TWELVE ANGRY MEN

by
Reginald Rose

For Educational
Purposes Only
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Juror #2:

Juror #3:

Juror #4:

Juror #5:

Juror #6:

Juror #7:

Juror #8:
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The notes on characters are extremely brief, since it is
felt that what they are and who they are will be revealed in .
their dialogue and actions during the course of the film. :

35 years old. Assistant high school football coach. A :
small, petty man who is at first wary of, and then impressed '
with the authority he has. Handles himself quite formally.
Not overly bright, but dogged. f

38 years old. Bank clerk. A meek, hesitant man who finds
it difficult to maintaln any opinions of his own. Easily
swayed and usually adopts the opinion of the last person to
whcm he has spoken.

40 years old. Head of messenger service. A very strong,
very forceful, extremely opiniocnated man within whom can be
detected a streak of sadism. A humorless man who is intol-
erant of opinions other than his own, and accustocmed to
forcing his wishes and views upon others.

50 years old. Stockbroker. A man of weelth and position.

A practised speaker who presents himself well at all times. -
Seems to feel a little bit above the rest of the Jurors,

His only concerm is with the facts in this case and he is
appalled with the behavior of the others. Constantly preen-
ing himself, combing his hair, cleaning his nails, etc.

25 years old. Mechanic. A naive, very frightened young man
who takes his obligations in this case very seriously but
who finds it difficult to speak up when his elders have the
floor.

33 years old. Housepairnter. An honest, but dull-witted man
who comes upon his decisions slowly and carefully. A man
who finds it difficult to create positive opinions, but who
must listen to and digest and accept these opinions offered
by others which appeal to him most.

42 years o0ld. Salesman. A loud, flashy, glad-handed seles-
man type who has more important thimgs to do than to sit on

.a Jury. He is quick to show temper, quick to form opinions

on things about which he knows nothing., He is a bully, and,
of course, a coward.

L2 years old. Architect. A quiet, thoughtful, gentle man.
A man who sees many sides to every question and constantly
seeks the truth. A man of strength tempered with compassion.
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Juror #9:

Juror #10:

Jurer #11:

J’m'or‘#J.Z:

Above all, a man who wants Justice to be done, and will
fight to see that it is.

70 years old. Retired. A mild, gentle old man, loag since
defeated by life, and now marely waiting to die. A man who
recognizes himself for what he is, and mpwrns the dayz when
it would have been possible to be courageous without shield-
ing himself behind his many years. From the way he takes
pills whenever he is excited, it is obvious that he has a
heart candition.

L& years old. Garage owner. An angry, bitter man. A man
vho antagonizes almost at sight. A bigot who places no val-
ues on any uman life save his own. A man who has been po-
where and is going nowhere and ipows it deep within him, BHe
has a bad cold and camtimually blows his nose, sniffs a ben-
zedrine inbaler, etc.

48 years old. Watchmaker. A refugee from Eurcpe who has
came to this country in 1941. A man who speaks with an ac-
cent and who is asbamed, umble, almost subservient to the
people arcund him, but a man who will bonestly seek justice
because he has suffered through so much injustice.

30 years old. Advertising man. A slick, bright advertising
man who thinks of buman beings in terms of perczentages,
graphs end—poils, and has no real understanding of people.

A superficial snob, but trylng to be a good fellow.
Throughout the £ilm he doodles on a scratch ped.

AND
THE JUDGE '
THE COURT CLERK : -
THE GUARD
THE TWO ALTEREATE JURCRS (

AD ( IF DESIRED )

THEE COURT STEBUGRAFPHER

FADE IN:
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A large, imposing uilding, gray, impressive as a background for

the comings and golngs of a pumber of ordinary people on an ordinary
day. Camera holds on steps end building front from a distance and
then dollies in slowly. 2

DISSOLVE TO:
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LONG SEOT THE IOEBBY

Sesthing with activity, pecple of all kinds smlking swiftly, pur-
posefully to and from elevatcrs, newsstands, etc., others standing,
walting. Guards staticned at various posts. Camsra pans across
lobby, and then dollles into a bank of elevators. A number of
people crowd into cne. The door closes.

DISSOLVE TO:
IONG SHOT A LONG CORRIDOR UPSTAIRS

The elevators on left. Many doorways to various courtrooms on
right., Each door marked with a hanging sign. The first sign reads
"Court of General Sessions. Part I". The second sign reads "Court
of Ganernl Sessions., Part IT" etc. An elevator door opens and a
munmber of people exit and walk down the corridor. Other people,
msn and women, stand in the corridor talking. The whole feeling is
one of movemenmt, activity, intense concentration. Everyone has a
purpose., Camera dollies down the corrider, following group of peo-
Ple who exited from elevator. People peel off from the group at
various doors. At each door stands a guard. People move in and
cut of the doors. Camera reaches the door marked "Part VI", and
pans around to face the docr. A guard stands in fromt of it, im-
passively. To one else is in front of the door, as campared to the
lmots of whispering people in front of all the other doors. The
case going on in "Part VI" obviocusly bas very little general inter=-
est, Through the glass vindow of the door we can see, far in the
background, the judge at his bench. He 1is facing to his left, and
telking. We hear nothing, He stops and turns to his right. He
raises bis hand as if calling a waiter.

DISSCLVE TO:
CLOSE Up AN EMPTY WATER GLASS ON A TRAY

From the noise of the corridor we are now in the deathlike still-
ness of a courtroom. A hand places a freshly-filled—pitcher of
water on the tray. A pair of hands fills a glass from the pitcher.
Camars pans with glass as it is raised., Camsra bolds on close-up
of Judge, drinking the water. He finishes, puts the glass down,
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and twns to his left again, He clears his throat. Then he begins
to speak.

JUDGE

Pardon ma, gentlsmen,
(Gravely)

To continue, you've heard a long
and complex case. Murder in the
first degree . . . premeditated
homicide . « « is the most ssrious
charge tried in our criminal courts.

MEDIUM SHOT THE JURY d

From judge’'s angle. Seated in the jury box, listening intently to
the judge. We see the 1% members of the jury. Tkis includes the
two alternates who sit cn the far right side of the jury, one hte-
hind the other. The Jjuxy sits in numerical order rezding from left
to right: the foreman through #6 in the fromt row, #7-#12 in the
rear rov. As the judge speaks, camera dollies slowly in, still
kolding on jury but excluding the altermates.

JUDGE ‘

You've listened to the testimnny, and
you've had the law read to you and
interpreted as it applies to this case.
It now becomes your duty to sit dowmn to
€Ty and separate the facts from the
fancy.. One man is dead. The life of
another 1s at stake. I wrge yocu to
deliberate honestly and thoughtfully.

Camera is now in close on #'s 1, 2, 7 and 8. It begins to pan
slowly right. #7 fidgets endlsssly. #10 sniffs as if he has a
cold. #3 looks coldly off in the directicn in which the defendant
sita. All other jurymen watch the judge, listening intently. As
the judge finishes his lines, camera is on #'s 5, 6, 11 and 12,

JUDGE .
If there is a reasomadle doubt in your
minds as to the guilt of the accused . . «»
a reasopable doubt . . . then you must
bring me a verdict of not guilty. If,
however, there is no reasonabdle doubt,
then you must, in good conscience find
the accused guilty. Bowever you decide,
your verdict rmust be unanimous., In the
event you find the accused guilty the
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Tweloe Angry Men 163

JGDGE (cont.)
-bench ¥ill not entertain a recommenda~
tion for mercy. The death sentenmce is
mandatory in this case.

i

The judge pauses for a xment. There 1s a stillpess in the room. f

CIASE UP JUDGE, ERTIRE JURY IN BACEGROUND

The judge's profile £111s the left side of the fyame. In right
beckground we see the Jjury boz.

JUDGE \
I don't envy you your Job. You are faced
with a grave responsibility. Thank you,
gentleman.

There is a pause. The judge twrns away from the jury and nods in
another direction.

CLOSE UP THE FACE OF THE COURT CLERK

CLERE -
The altermate jurcrs are excused.

MEDIUM SHOT THE- JURY

All of their heads twn to camera right. Self-consciously the two
alternates rise and move avkwardly out of the jury box. When they
are gone, we hear the clerk.

. CLERK
The jury will retire.

The members of the jury look hesitantly at each other, each reluc-
tant to be the first to stand. Finelly #3 stands up. Then the
others begin to rise and file slowly off left until the jury bex is

empty.
MEDIUM SEOT THE JURY

They file through a long corridsor, them through one door, then
another. They are silent, serious. All we heer 13 the sound of
their footsteps. Credits are superimnosed over this sceme. As
credits end:

DISSOLVE TO:
MEDIUM SHOT THE JURY ROOM ’
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The room is empty, silent save for the sounds of traffic twelve
floors below. In center of room is a large scarred table and |
twelve chairz, There are four other chairs against the vall oppo- .
site the windows., Along one wall are three windows through which |
we can see the New York skyline. On the copposite wall is an elec-
tric clock and an electric fan. At one end of the Jury rcom is a
ceat rack, on either side of which is a door, one lettered "men"
and the other lettered "women". Against the fourth wall is an
old-fashioned water cooler. There are pencils, pads, ashtrays on
the table., Nothing else. The room is drab, bare, in need of a
painting, Camera holds on rcom and then dollies in toward the door
as we hear foctsteps outside. The door is opened by a uniformed
guard., On the door are lettered the words "Jury Boom”. The guard
stands against the deoor, holding it open, as the members of the
Jury file into the yocom. EHe holds a clip~board and pencil, and we
can see his 1ips moving, counting the jurymen as they enter. Four
or five of the jurymen light cigarettes immediately., They wove
irto the room, Juror #2 goes to the water founmtain., Juror #9,
the o0ld man, enters hastily ard goes toward the men's room., Juror
#7 enters the room last. The guard steps izmto the room and closes
the door. Again he begins to count the jurors. Camera slowly pans
with #7 as he waliks across the room tovard the windows. The fore-
man has seated himself at the head of the table. #11 and #4 also
sit at the table. #l1 begins to make notes in a little pad. #u
reads the newspaper. The others move awvkwardly about the room.
They are i1l at ease, do not really Iknow each other to talk to,
wish they were anywhere but here. There is no conversation for a
ecment, #7 reaches the window. Camera is on him and #6 who looks
out at the siyline. #7 offers a stick of sum to him. He shaies
his head. #7 offers the qum to #8 wko also looks out window. #8
smiles,

¥

#8
To thanks,

#7 mouths the gum, and mops his brow.

#7
(To #6)
Y'know something? I phoned up for
- the weather this morning. This is
the hottest day of the year.

#6 pods and continues to look out window.

You'd think they'd at least eir
cordition the piace. I aimost
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Tiwelve Angry Men 165

#7 (cont.)
dropped dead in court.

He reaches over and opens the window wider.

10. MEDIUM SBCT CERIERED ON GUARD

1 OB f

He has finished cocunting them,

GUARD
Okay, gentlemen, Everybedy's here.
If there's anything you want I'm

e

~~ right outside. Just kmock.
(X He exits, closing the door as camera dollies beck to imclude juror
, #5, the youngest jurymen, who watches the door. We hear the lock
o click. #5 half grins, self-consciously.

‘ #5

5;:.—‘: I never kmew they locked the docr.

- #10

— - Sure they lock the door. Wbat'd .
o you think? _

. : #5

L I don't know. It just never oc~

R curTed to me.

R #10 gives him the look of a professicnal know-it-all, and then
T turns and takes off his jacket., He walks across room to coat rack,
e camera dollying with him, EHe passes the Foreman who stands at the
e head of the table tearing up little slips of paper for ballots,
. ’: and he stops.

L=

#10
Hey, what's that for?
FOREMAN

= Well I figured we might waot to
vote by ballots.

2=

- ' _ #10

B ' Great idea: Maybe we can get him

elected senztor.
B #10 lsughs until he begins to cough. He moves off to the coat

———————— e A e 4o WL hn S S T A bt e o G ek e b e
e o e
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rack, coughing. The Foreman lsughs, not appreciatively, and stops | ; g
as #10 wvalks off. Camera holds on him as he comtirmes to tear |
slips. He locks at his watch now, and then wp st the wall clock, | -
comparing times. i i,
CIOSE UP THE CLOCK é =

It reads 4:35. Camera pens down from clock. #2 sits in a chair
ageinet the wall, thinking about the trial. #3 passes by him
carrying a paper ¢cup of water from water cooler. Re stops in front :3{'
of #2 and looks arocund the rocm, sipping the water. #2 looks at =
him a bit self-comsciocusly. #3 looks down at him, #2 smiles and

How'd you like it? o
i
# 5
(Mady)
I don't kpow, it was pretty in- 25
teresting. Ya
(Fleasantly) ,,,5
Yeah? I was falling asleep. ) w
#2 —
I mean I've never been on a jJury before. N
Really? I don't know., I've sat on juries, ﬂ
and it alvays kind of emazes me the vay

these lawyers can talk, and talk and talk, -
even when the case iz as obvious as thia - E
one. I mean, did you ever hear so mmch -
talk about nothing? )
# : #

Well, I guess they're . . . entitled. '
Sure they ar¥e. Everybody deserves a E
fair trial. -
He balls up his paper cup and flips it at the water cooler. - g

#3

That's the ayatem. Listen, I'm the last

vk

[ ]
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Twelve Angry Men 167

#3 (conmt.)
one to say anything against it, but I'm
telling you sometimes I think we'd be !
better off if we tock these tough kids and
slapped 'em dowvn hard before they make
trouble, you know? Save us a lot of time
and money. s

#2 looks at him mervously, nods, gets up and walks to the water
cooler, camera dollying with him, He pours himself a drink and
stands alone sipping it. We hear movement in the room during all
of this, and quiet ad 1ib conmversaticn.

. MEDIUM SEOT THE ROOM FROM #2'S ANGLE

#2 big 4n foreground, sipping his water. #3 iz hanging up his
Jacket. #6 and #8 are looking out windovs., #4, #11 and the
Foreman are aeated at table. #7 and #10 are at far end of rcem,
talking quietly. #7 lets out a ravcous laugh. #9 is still in
men's room. #5 walks toward water cooler. #12 is walking over to
windows. Camera dollies in on #12. As camera nears #12, #7 calls
out to Foremsn., #12 stops walking.

#7
Hey, how about getting started here.

#
Yeah, let's get this over with. We've
probably all got things to do.

FOREMAR
Well I was figuring we'd take a five
minute break. T mean one gentleman's
in the bathroome « o «

#7 shrugs, and twrns back to #10. #5 walks over to the Foremsz as
#12 contimes over to #3 at the window, camera moving witk him. #3

contimes business of hanging up his Jacket, and goes to sit at
table.

#5
(Besitantly)
Are we going-to sit in order?

FOREMAR

(Looking up) :
What? I don't know. I swppose so.

I iR I - L M b bt g i g .




168 Tweloe Angry Men

Camera moves in tight on #8 and #12. #8 is thinking hard, biting
his fingermail. #12 locks out the windov over his ghoulder.

#12
Not a bad view.

#8 nods.

#12
What'd you think of the case?

#8 looks at him questioningly.

#12
It had a lot of interest for me. No dead
. gpots, now what I mean? 1I'll tell you
we were lncky to get a murder case. I
, Pigured us for a burglary or an assault or
scmething, Those can be the duvllest. Say,
isn't that the Woolworth Fuilding?

#8
That's right.

#12
Funmy, I've lived here all my life and
I've never been in it.

#38 looks out the window. #12 looks at him for a moment and then
walks away. Camers holds on #8 for a arment. He stares out the
window. We hear #7 lsugh again.

#7
Yeah! And what abauct the tusiness with

the Imife. I mean asking grovn-up pecnle
tc belleve that kind of bushwash,

#8 turns during these limes to look at #7.

13. MEDIUM SHOT #7 AXD #10

-

#10 sits in a chair mot at table, #7 stands over him mopping his

bros. . .
#10

Well lock, you've gotta expect that.

Yeu kpow whet you're dealdng with.
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Twelve Angry Men 159

| #1 -
Yeah, I suppose. '
iﬁ.o blows bis nose vigerously.

What's the matter, you got a cold? |

#10
And bhow. These hot weather colds can
k311 you,
(He t1lts bis head back slightly)
I can hardly touch my nose. Know what
I mean?

#7 nods sympathetically.
#1

I Just got over ome,

There is an awiward pause. #7 looks at bis watch., Then he looks
up at Foreman, who is standing at head of teble,

#7
¥hat d'ya say, Mr. Foremen?

1k. MEDIUM SHOT #7, #10, FOREMAN, #3, #4, FROM ANOTHER ANGLE

Foreman big in foreground, standing at head of table. #7, #10 iz
backgromnd. #3, #4 seated at left at table. Foreman looks arcund
at the wall clock. #3 leans over to scan #4's newspaper. -

#3
-Amything ewciting going om?

#4 iooks up at him,

#3
I aién't get a charce to look at the -
papers today.
e

I wms Just wondering how the market closed.

#3
(Pleasantly)
I wouldn't kmow. Say, are you on the

s o+ e me ML g e it amn e - — e el s bt kLR b e 5
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#3 (comt.)
Exchange or somathing.

s

I'm a broker.

#3
Well that's very inmteresting. Listen, maybe
you can answer a questicn for ma. I have
an uncle who's been playing around with
scme Canadian stuaff. . . «

The foreman twrms arcund and, 83 if it is an effort, calls out
loudly to the others.

FOREMAN
A12 right, gentlemen. Let's take seats.

There i1s a slow aovement towards the table. #3 shrugs at #4 and
twrns to the Foremsn,

#7
This better be fast. I got tickets to a
ball game tomight. Yanks-Cleveland. We
got this new kid, Modjelewslkl, cor whatever
bis pname 13, going. He's & bull, this kid!

He shoots his hand forwvard and out to indicate the path of a curve
ball, ~ .

#7
Shhtcocoam. A real jug handle,
(To Foreman)
¥Where d'ya want us to sit?

CIOSE UP FOREMAN

When he gets used to this mincr suthority he will enjoy it. Right
now he 1s still nervous,

FOREMAR
Well, I wms thinking we cught to sit in
crder, by jury mmbers.
(He points with each muber)
Two. Three. Four, and so on. If that's
altay with you gentlemen.
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#0
What's the difference?

#
T think it's reasomable to sit according
to mumber,

: #10
Let it be.

Foremap has looked back and forth a bit enxicusly at this exchange.
Bow he relexes and sits down. Camera holds. ¥Now, where Foreman's
head had been in closeup, we see #2 in medium shot, sitting in
Ssldeline chair, He gets up and camsra pans with him to his seat at
the table. Camera pens down table from #2. #3, #4, #5 are seated.
#6 iz benging his coat on the coat rack. #7 is draping his over
the chair. #8 still stares out the window. #9 1is in bathroom.

#10 is walking ‘oward his seat, mopping his brow. #ll1, #12 are
seated, )

#12
(To #11)
What was your impression of the
prosecuting attorney?

#11 looks at him,

#11
(German accent)
I beg pardon?

#12
I tbought he wms really sharp. I
mean the way he hammerad home his
points, one by one, 4in logical se-
quence. It tekes a good hurain to
do that. I was very Messed. . e o

MEDIUM SEOT FOREMAN'S END OF TAELE
Pram side, shooting towards window, #O stares out window, thinking.
(Tor #12)
Yes, I think he did an expert job.

#12
I mean, he had a lot of drive too.
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172 Tweloe Angry Men -
#2 (cont.) | =
Real drive,
# | E
(Calling, of?)
Qkay, let’'s get this show on the =
road, ‘i:':;
POREMAN =
(Standing, to #8) Z
Bow about sitting down. =
15, CLSE UP #8 e
&
-
#8 doesn't hear the Foreman., He stares out window.
The gentlemen at the wirndow bt
#8 turns,, startled, ' ?,;
POREMAN
) How about sitting down. g
o Z
k2
165, MEDIMM SBOT CESTERING ON #11 Tk
#8 beads for a seat. ':&
%
#10
(Across table to #4) o
It's pretty tough to figure, isn't E
4t? A kid idlls his father._Bing! =
Just like that, -
#12 %
(Botting in)
Well, if you analyze the figures. « . « =
#10 | R
(Plonghing ahead) h

It's the elemext., I'm tellin' you
they let those kids rup wild up
thera, Well, maybe it serves 'em
right., Know what I mean?

ErEE BUER)
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This is an annoying characteristic of #10's, this forcing an ane
swver with "kmow what I mean?”, as if he is saying "listen, you
better answer me, because I'm samebody, see?" # reacts by looking
squarely at #10, nodding and turning back to his paper. #8 has sdt
dowe quietly by this time, #11 has looked cwricusly from #10 to |
#12 dwring this exchange. |

CLOSE UP  FOREMAN

FOREMAN
Is everybody here?

MEDTOM SEOT #'S 4, 5, 6, 7

#6
(Gesturing towards bathrocm)
The old man's inside.

. FOREMAR
Wonld you kmock cn the door.

#6 gets up and starts for the bathkroom, camera panning with hizm.

: #7
(To #5 as #6 goes by)
Hey,; you a Yankee fan?

#s
No. Baltimore.

#7
Baltimore; Oh, the suffering: That's
ke being hit in the head with a
crowbar once a day! IListen, who they
€ote ¢ o »

Camera has stayed with #, He reacbes the bathroam doar and is
about to knock when #9 opens the door.

#6
(Apologetically)
I vas just coming to get you.

(02f)
I'm asidng you, who they got besides
great groundskeepers?

M.+ T p—— AL e 18, T TR
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“u

FOREMAR
(ozr)
We'd like to get started.

#9
Forgive me gentlemen, I didn't mean ”-
to keep you wailting.

He begins to walk toward his seat as does #6.

(oze)
Baltimore!l

CLOSE UF FOREMAN

He 1s still standing. He looks zround. This is the mament for
his blg speech. -

FCHEMAN

(Nervously)
All right. Now you gentlemen can
bhandle this any way Jou want to.
Tme=w, I'm not going to make any
rules, If we want to dlscuss 1t
first and then vote, that's one wey.
Or we can vote right now to see how
we stand,

He panses and looks arcund.

' FOREMAN
Well . . . that's all I kave to say.

MEDIUM SHOT CENTERED ON #&

LONG SHOT

#
I think it's mtmytotake a
preliminery vote.

-

(0£2)
Yeah, let's vote. Who lmows, meybe
we can all go bome,

CENTERED 0N FOREMAR
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From opposite end of the table.

FOREMAN
It's up to you, Just let's remember
we've got a first degree mmrder
charge here., If we vote gullty we
send the accused to the electric
chair, That's mandatory.

# .
I +hink we all imow that.

Coze on, let’s vote,

- #10
Yeah. Let's see who's where,

FOREMAR
Anybody doesn’'t went to vote?

He looks sround the table. *There is no answer.

FOREMAN
All right, This has to be a twelve-
to-nothing vote either way, That's
the law., Okay, are we ready? All
those voting guilty raise your hands,

Seven or eight hands go up immediately. Several others go up more
slowly., Everyone looks around the table as the Foreman begins to

count hands. #9's hand goes up zowW, and all hands are raised,
aave #8'3.

FOREMAN
e« sNine ., ., . ten ., . . eleven, That's

eleven for guilty. Okay, Not guilty.
CICSEUP #8

He slowly raises his hand.

FOREMAN
Cne. Right.- Oksy, eleven to
one, guilty. Now we know where
we are,

#8 lowers his hand.’
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#10 |

(0£¢) . |
Boy=ch-boy. There's always ome. ;
. |

#8 doesn’'t look in his direction.
#7

So what do we do now?

#$
Well, I guess we talk,

#10
Boy-oh-boy,

CLGSE UP i3

#
(Leaning across to #8)
Well look, do you really think he's
immocent?

CICSE UP #8

#8
I don't know,.

CICSE TP #3
) R

I mean let’s be reasonable. You
sat right in court ard heard the
same things we did. The man's a
dangeroms Killer, You counld see it.

CLOSE UP 48
#8
Hé's nineteen yeara old,
CISE U7 # -
- T T

Well, that's old epsugh., He knifed his
own father, Four inches into the chest,

MEDIUM SHOT (CENTERING ON #6
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#6
(To #8) .
It's pretty obvisus. I mean I was i
canvinced fram the first day.

CISE UP #3

#3
Well, who wasn't?
(To #8)
I really think this is one of those cpen
and shut things. They proved it a dozen
different ways., Would you like me to list
them for you?

CICSE UP #8

MEDIUM SHOT

. No.

#

#10
(0off, amoyed)
Then what do you want?

#8
Nothing. I just want to talk,

#'s 17, 8 9, 10.

#7
Well what's there to talk about?
Eleven men in here agree. Nobody
had to think about it twice, except

you.

#10
(Leaning over toward #8)
I wvant to ask you something. Do you
Yelieve his story?

#3
I don't koow whether I believe it or
not. Maybe I don't.

#71 ‘
So what'd you vote not guilty for?
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#8
There were eleven votes for gullty.
It's not so easy for me to raise my
hand and sand a boy off to die with=
cut talking about it first.

#7

¥Who says it's essy for me?

#
(Turning)

¥o one.

CLCSE UP  #7, #8 FROM ANOTEER ANCGLE

#7
What, just because I voted feast? I
think the guy's guilty. You cowldn't
change my adnd if you talked for a
bundred years.

#8
I'm not tTying to change your mind,
It's just that we're tslking about
scmebody's life here. I mean, we
can't decide in five amirmutes. Sup-
poaing we're wrepg?

There 13 a patise. #7 looks at #8

#7 -
Supposing we're wrong: Supposing
this wvholes tuilding fell on my head.
You can suppose amything,

#3
That's right.

#7
What's the .Adifferemnce how long it
takes? We honestly think he's guilty.

So supposing we finrisb in five mimrtes?

So what?

#8

Let's take an howr. The ball game
doesn't stast ti1l elight o'clock,.
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#7 looks angrily at him for a momspt, and then suddenly breeks
into a smile as if to sy, "Wpnat am I heating myself up over you,
for? #7 makes the curve ball motion with bis hand again. s

!
:‘ #'r
: (Smiling)
He settles back in kis chair, amiling.
10NG SHOT TABLE FROM #7'S ANGIE CENTERED ON FOREMAR
No one says & word for a mcment.

FOREMAR
(Eesitantly)
Well who's got something to say?

He looks at #2. #2 shrugs.

#2
Not me.

Foreman looks arcund the table. Some of them shri:g; others merely
sit. He looks at #9.

#9
I'm willing to sit for am hour.

#10
Great. ‘
(A paunse)
I heard z pretty good story last
night. . & =

: #8

(Sharply)
That's not what we're sitting here
for.

3k, MEDIIM SHOT CENTERED ON #9

#10 and #8 speak across #9, who turns from ome to the other.
Camers shoots over shoulders of #°'s L and 5.

#10
A1] right, thern you tell me. What
are we sitting here for®

T T T SRR TR i - W s e
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There is a pause. :
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#8 looks at him, trying to phrase -the felloving. They weit.

#8
Maybe for nc reason. I don't lmow.
Look, this boy's been kicked around
all his life. You lmow, living in a
slum, his mother dead since he was
nine. He spent a year and a half in
an crphanage while his father served
a Jeil term for forgery. That's not
a very gocd headstart., He's a wild,
angry kid and that's all he's ever been.
You imow why he got that way? Because
he was knocked cn the head by somebody
once a day, every day. He's had a pretty
terrible nineteen years. I think maybe
we owe him a few words. That's all.

He looks arcund the table. #9 nods slowly.

#10

I don't mind telling yocu this, mister.
We don't owe him a thing. He got a
falr trial, didn't he? What d'you
think that trial cost? He's lucky he
got it.

(Turning to #11)
Enow what I mean?

(Now looking across table

at #'s 3, &4, 5)

~ Look, we're all grown-ups in here. We
" heard the facts, 4idn't we?

- (To #8)

Now you're not going to tell us that
we're supposed to believe that kid,
mow{ng what he is. Listen, I've
lived among 'em all my life. You
can't believe a word they say. You
lmow that.

(To al1)
I mean they're borm liars.

i
i

(Slowly) .
Only an ignorant man can beldieve that.
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#10
Row listen. . .

#9
(7o #10)
Do you think you were torn vith a
monapcly on the truth?
{To el1)
I think certain things should be
pointed cut to this man.

CIOSE UP #3.

He 1s annoyed at this argument.

#3
Al]l right. It's not Sunday. We
don't need a sermon in here.

MEDIOM SHOT #'S 8, 9, 10

#9
(To an1) ,
What he says is very dangerous. . s« «

#10
(Zouddy)
All right, that's enough!

He glares at #5. #9 half rises, but then feels #8's hand firmly
on his arm, gently pulling him down., He sits down, turms avay
fram #10 and looks briefly at #8. #8 looks cailmly, firmly bdack,
and in his lock there is understanding and sympathy.

(org)
I don't see any need for arguing like
this. I think we ought +o be able
to bebave llks gentlemen.

#2
Right!

MEDTUM SHOT #'s &, 3, 2, FOREMAN

%
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#4
(Calmly) .
If we're going to discuss this cas
let's discuss the facts.

FOREMAN
I think that's a good point. We have
a job to do. lLet's do it.

#2 rises and walks eround end of table. Camera pans with him till
it reaches #'s 11 and 12. Foremsn is still on camerz. #2 goes
off to his jacket to get a package of cough drops, and returns
during the next lines. #12 doodles steadily on his pad. #11
watches him, He draws a cereal box,

FOREMAN
Maybe 1f the gentleman who's disagreew
ing down there could tell us why. You
ngw, tell us wbat he thinks, we could
show him where he's probabily mixed up. ~

#12 looks at #11 and sees him watching his doodling, He holds up
his drawing for him to see,

#12
(To #11 conridentially)
Rice Pops. It's cne of the products
I work on at the egency. "The Break-
fast With The Built-In Bounce". I
wrote that line,

#11 smiles in spite of himself.

#1
It's v=ry catchy.

FOREMAN
(Amoyed, to #12)
If you don't mind.,

#12
I'm sorry. I have this habit of
dcodling, It keeps me thinking
clearko

FOREMAN

‘We're trying to get samsplace here,
Y'know we can it here forever. . . .
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Tweloe Angry Men 183

#12 .

Well look, maybe this is an ides.
I'm just thinking cut loud, but it
Seems to me it's up to us to con- ‘
vince this gentleman

(Indicating #8)
that we're right and he's wrong.
Maybe 1f we each took a minute or

two. Mind you, this is Just a quick
ides. . .

FOREMAN
Bo, I think it's a good one. Sup=-
posing we go once arcund the table.

38, CICSE WP #7

39.

#7
Anytbing. Let's start it off.

F
(To #7)
Okay. How about you going first?

#7
Not me., I think we oughta go in
order.

He takes his gum out of his mouth and looks for a place to throw
it., Fin=21ly he lets fly. We hear a thin clank, He seems satls~

fied.
MEDIUM SHOT

FOREMAN, #2, #3

FOREMAR
That scunds all right. In order, a
couple miruvtes aplece.

(To #2) :

I guess you're first.

#2

ch. wen. s 8
(He pauges nervously)

Well it's hard to put into words,
I just . . . think he's guilty., I
thooght 1t was obvicus from the
word go. I mean nobody proved
atherwise. :

25
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CLOSE UP #8

#8
(Quietly)
Nobody has to prove otherwise. The
burden of proof is on the prosecu-
tion. The defendant dcesn't have
to open his mouth. That's in the
Constitution. You'wve heard of it.

CLOSE UP #2

#2
(Flustered)
Well sure I've heard of it. I know
vhat 1t is. I . . . wvhat I meant . .
well the man i3 guilty. I mean some=-
body saw him do it. . . .

He locks arovund helplessly, and then locks down. Camera pans over
to #3 who has been watching #2, waiting his turn. #2, now in
close up, turms to the others.

#3
Okay. Now here's what I think, and I
bave no persopal feelings about this.
I'm talking about facts. Number one:
let's take the 0ld man who lived on
the second floor right undermeath the
roon where the murder took place. At
ten mimutes after twelve on the night
of the killing he heard loud noises in
the apartment upstairs. He said it
sounded like a fight. Then he heard
the kid shout out, "I'm gonna kill
you." A second later he heard a body
fall, and he ran to the door of his
apartment, loocked out, and saw the
kid running dowm the stairs ard out
of the bhouse. Then he called the
police. They found the father with a
knife in his cheste. « . «

MEDIUM SHOT OR FOREMAN
FOREMAN

And the coromer fixed the time of
death at around midnight.

L3
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OVER #3'S SEOULDER TOWARD #8

#3
Bight. I mean there are facts for
you. You can't refute facts. . This
boy i35 guilty. I'm telling you.
Look, I'm as sentimental ss the next
guys I know the kid is only nineteen,
but he's still got to pey for what he
daid.

(oze)
I'n with you.

FOREMAN
Al right. Rext.

CEFTERDG OF #4 -

#'s 3 and 5 ldisten closely to this quiet, imposing, meticulous man.
He takes off his eyeglasses, waving them ng he talks,

A
It wvas otvious, to me axywsy, that
the boy's entire story was flimsy. ‘
He cleimed he was at the movies during
the time of the killing and yet one
hour later he coulin'’t remember what
films he saw, or who played in them,

#3
That's right. Did you hear that?
(To #4)
You're gbsolutely right.

A
No cne saw him going in or out of the
theatree o « «

CLOSE UP #10 AND PART OF #11

#10

Y

Listen, what about that woman across
the sireet? If her testimomy don't
move it, nothing does.
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CLOSE UP

MED TUM SHOT
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#11
That's right. She was the ome who
acturlly saw the killing.

FOREMAN

POREMAN
Let's go in order here.

CENTERED ON #10

#10 rises, handkerchief in hand.

#10

Just a mimite, Here's a woman. « « «

He blows his nsse,

#10
Here's a woman who's lying in bed
and can't sleep.

He begins to walk arcund the table, wiping his tender nose and
tallddng. Camera follows him arcund the table.

#10
She‘s dying with the keat. EKnow vhat
I mean? Axnyvay, she looks ocut the
window and right across the street
she sees the kid stick the Xnife into
his father. The tima i3 12:10 on the
nose. Everything fits. Locok, she's
known the kid all his life., His wine
dow is right opposite hers, across
the el tracks, end she swore she saw
him do 1it.

#10 is now standing behind #6 and looking across table at #8.
Camera shoots over #8's shoulder, #10 wipes his nose.

#8

Tarough the windows of & passing elew
vated train.

#10
(Tkzough the handkerchief)
Right. This el train had nc pasgsengers
on it. It was just being moved downtown.
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#10 (cont.)
The lights were ocut, remember? And they
Proved in cowxrt that at night you can
look througk the windows of an el train
when the 1igbts are cut and see what's
bappening on the other side. They
proved 1t!

CIGSE UPp #8 .

#8
(To #10)
I'd like to ask you somsthing., You
don't believe the boy. How come you
believe the woman? She's one of “them™
too, isn't she?

CIOSE UP  #10 -
He 1s suddenly angry.
#10
You're a pretty smert fellow, aren't
you?
He takes a step towards #8.
FAST CICSE UP #8
Sitting calmly there.
IORG SEOT ENTIRE TARLE FROM HEEIND FOREMAN

#10 strides tovard #3. The Foreman rises in his seat. #'s 3 and
5 jump up and move toward #10.

FOREMAR

(Fervously)
Hey, let's take it easy.

MEDIUM SHOT #'S 3, 5, and 10 STARDING EEBIND #7

#'s 3 and 5 have reached #10 who locks engrily at #8. #3 takes
#10's arm, -

#10

(Angrily)
What's he so wise about? I‘m telling

JOUe o o »

24
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#3

(strongly)
Come on. Sit down.

He begins to lead #10 back to his seat, camera panning with them.

#3
¥hat are you letting him get you
all upset for? Relax.

FOREMAN
(org)
Let's calm down now. I mean we're
not gomna get anywhere fighting.

#'s 3 and 10 reach #10's seat. #10 sits down. #3 remains stand-
ing now. Until his next lines he walks around the room, takes a
@rink at the fountain, etec,

53.— MEDIUOM SHOT CENTERED ON FOREMAN
ﬁe i3 standing,

FOREMAN
Okay. Let's try to keep it peaceful
in here.
He looks down the table.
FOREMAN

Whoge turm 1s 1t?

#12
(Pointing at #5, who is
off camera)
His.

FOREMAN
Okay., You've got two mimutes.

Sk, CIQSE UP #5
He loaks around pervously.
#5

I'1] pass it.
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FOREMAN
(off)
That's your privilege. How about the
next gentleman?

Camera pans to close up of #6,

MEDIUM SHOT

CLOSE UP #6

#6
I don't know. I started to be con-
vinced, uh . . . you know, very early
in the case. Well, I was looking for

" the motive. That's very important.

If there's no motive where's the
case? So anyway, that testimony from
those pecple across the hall from
the kid's apartment, that was very
powerful. Didn't they say something
about an argument between the father
and the boy around seven o'clock that
night? I mean, I ecan be wrong.

#11, #10, #9, #8 FROM ACROSS TARLE

#11
It was eight o'clock. Not seven,

#8
That's right. Eight o'elock. They
heard an argument, but they couldn't
hear what it was about. Then they
heard the father hit the boy twice,
and finally they saw the boy walk
engrily out of the house. What does
that prove?

Any time he is working on his own ldeas he feels himself on un=-
ateady ground, and 1s ready to back down. He does 80 now.

MEDIUM SHOT

#6
Well it doesn't exactly prove any-
thing. TIt's- just part of the pic-
ture. I didn't say it proved any-
thing.

CENTERING ON #'S 6, 7, 8

189
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58.

9.

60.

#8
You said it revealed a motive for
this killing. The prosecuting at-
torney said the same thing, Well,
I don't think it's a very strong
motive. This boy has been hit so
many times in his life that ¥iolence
is practically a normal state of
affailrs for him. I can’t see two
slaps in the face provoking him into
cermitting murder.

MEDIUM SHOT 4

#u
(Quietly)
It may have been two too many. Every-
one has a breaking point.

CLOSE UP #8

Lookding across at #4, and realizing instantly that this will prob-
ably be his most powerful edversary. # is the man of logic, and
a man without emotional attachment to this case,

IONG SHOT ENTIRE TABLE FRCM BEHIND FOREMAN

FO
(To #6)
Anything else?
#6
¥o.

#6 gets up and walks a few paces from the table to stretch. #3
1s standing at the water fountain, listening. All others are

- gseated.

FOREMAN
(To #7)
Okay. How about you?

. #
Me?

He pauses, lcoks arcund, shrugs, then speaks,

#7
I don't know, it's practically all

3L
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o

#7 (cont.) !
' sald already. We can talk about it
forever. It's the same thing.

61. CLOSE UP #7 WITH #8 AT RIGHT SIDE OF FRAME.

I mean this kid is five for oh. Look
at his record. He was in children's
court when he was ten for throwing a
rock at his teacher. At fifteen he

was in reform school. He stole a car.
He's been arrested for mugging. He

was picked up twice for knife-fighting.
He's real swift with a knife, they said.
This 1s a very fine boy.

-~

Wi

n

-. 4
l Ever since he was five years old his
father beat him up regularly. He
used his fists.

#7
(Indignantly)
b So would I! A kid like that,

Camera dollies back now to show #3 walking over from the water
fountain toward #7. He stands behind #7, talks to #8.

#3
And how. It's the kids, the way they are
Ly nowadays. Listen, when I was his age I
used to call my father "sir". That's

,

H right. Sir! 7You ever hear a boy call his
' father that anymore?
b
' u #8
\ Fathers don't seem to think it's important
any more.
- #
No? Have you got any kids?
I #8
Three.
#3
. Yeah, well I've got one, a bay twenty-two

.
H

1 ;
s i
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# (cont.)

years old. I'll tell you about him. When
he was nine he ran away from a fight. I
saw him. I was so ashamed I almost threw
up. So I told him right ocut. I'm goma
smke a man outa you or I'm gonna bust you
in half trying. Well I made a man cuta him
all right. When he was sixteen we had a
battle., He hit me in the face! He's big,
y'know. I haven't seen him in two years.
Rotten kid. You work your hegrt oute « » «

He stops. He has said more than he intended and more ;assimtely
than he intended it. He is embarrassed. He looks at #8, and then
at all of them.

#3
(Loud)
ALl right. Let's get on with it.

He turps and walks angrily around the table to his seat, camera
aming with him. He sits down. Camera now covers #'s 3, 4, S.
zh—Leeks at #3 and then across the table.

#4
I thirk we're missing the point here.
This boy, let's say he's a product of
a filthy neighborhood and a broken
home. We can't help that. We're here
to decide whether he's guilty or imnocent,
not to go into the reasons why he
grew up this way. He was born
in a slum. Slums are breeding
grounds for criminals. I kmow it.
So do you.

62. CIOSE UP #5
He reacts to the following.,

#
It's no secret. Children from slum
backgrounds are potential mensces to
SOCiew- NW, I wo e o o

#10
(Interrupting)
Brother you can say that again. The
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#10 (comt.)
klds who crawl ocuta those places are
real txash. I don't want axy part
of then, I'm tealling you. ’

Camera pans over to close up of #5. His face is angry. BHe tries'
to coatrol himgelf, Hia voice shakes.

#5
I've lived in a slum all my lifes . « «
CISE UP  #10 , -
He Imows he bas sald the wrang thing.

#10
Oh, now walt & second, - « &

CICSE UP  #5
(Fariocus)
I used to play in a beck yard that
was filled with garbage. Maybe it
still smells on me,
CLOSE UP #10
#10
(Begiming to anger)
Now listen, sonny. « «
1O0NG SHOT ENTIRE TARIF OVER FOREMAN'S SHOULDER
Foreman has risen,

(#5)
Now let's be reascnadle, There's

nothing persozal. . «
#5 shoots to his feet.

-

(Towa)
.There is something personall

He looks arcumd at the others; all looking at him., Then, suddenly
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be has nothing to say. He sits down, fists clenched. #3 gets up
and walks to him, pats bim on the back. #5 doesn't look up.

#3
Came cn pow. He dldn't meen you,

feller. Let's zot be so semsitive. )
MEDIUM SBOT #'S 11, 12, POREMAN SHDOTING OVER #'S 3, b

#11

(Sortly) :
This sensitivity I can understand.

The Foreman looks at #11, and his face shows distaste for Bim in
spite of himself. #12 gets up and walks to the window.

FOREMAR
All right, let's stop all this arguing.
We're wasting time here.
(Pointing to #8)
It's your torn. Let's go.

MEDIUM SEOT #'S 8, 9, 10.

#8
Well, I didn’'t expect a turn. T

“  thought you were all supposed to be -
convineing me. Wasn'’t that the 1dea?

#12
Check, That was the idea,

684, CLOSE-UP FOREMAR . -

FOREMAN
I forgot about that. He's zright.

688, CIOSE-UP #10

#10
(Amnoyed with #12)
Well, what's the diffasrence! Ha's
the one who's Bseping us in here,
Let's hear what he's got to say.

68C. MEDIIM SEOT #'S 10, 11, 12, FOREMAR

FOREMAR
Now just a second. We decided to do
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He gets up.

FORRMAR (cont.)
it a certain way. Let's stick to vhat
we gaid, .

#10
(Disguated)
Ah gtop bein' a kid, villysm!

FAREMAN
A xid! listen, what d'you mean bty
that?

; #10
What d'ya think I mean? K-I-D, Kidi

FOREMAN
Woat, just because I'm trying to keep
this thing organiged? 1listen. . . .

FOREMAN
You want to do it? Here. You sit
here. You take the responsibility.
I'11l just sihnat up, that's all,

#10
Iisten, what are you gettin' zo hot
about? Calm down, villym.

FOREMAN

Don't tell me to calm down! Eere!l
Here's the chalr,

(Gesturing toward his

ezpty chair) ,
You keep it goin' amooth and everyRhing,
What d'‘ya think it's a snap? Came on,
Mr. Foreman. Let's see how great you’'d
run the show.

#10 turms to #11,

© #0
(Grirming helplessily)
Did y'ever see such a thing?

POREMAN
(Lond)
You think it's funmy or something?

Twelve Angry Men 195
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68E.

68F.

68G.

#12 wvalks over to him fram the window.

Take 1t easy. ﬁhli whole thing's |
wnirportant.
CLOSE UP FOREMAN
He glares up at #12.
FOREMAN

Unimportant? You wvant to try 1it?

‘ #12
No. Iisten, you're doing a beactiful
Job. Nobody wants to change.

The Foreman tuxns away from #12 and looks at the rest of the jury.,
He 1s embarrassed now. For a moment he tries to think of scmething
to say. Then, abzuptly he sits down, Camera holds on him. He
looks down at the table.

MEDIU¥ SHOT #'S 8, 9, 10
They all laok in direction of Foreman. There is a pause. Then:

#10
All right. Let's hear fram somebcdy.

There is another pause,

#8
Well, it's all right with me Iif you
vaat me to tell you how I feel about
it right now.

CLOSE UP FOREMAN

He loaks down at table.

(soffdy) ,
I dom't care what you do.

MEDIUM SEOT #'S 8, 9, 10

#8 waits for a mament, and then begins. As he speaks, #12 walks
igto shot, stands behind #9.
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#8 T ;
All right. I haven't got agything ;
vrilliant., I only know as amuch as
you do. According to the testimomy

the Yoy locks guilty. Maybe he is,

I sat there in court for six days

listening while the svidance Built

up. Jou kpow everybody sounded s0

positive that I started to get a

pecullar feeling about this trial.

I mean nothing is that positive., I

had questions I would have liked to

ask. Maybe they wouldn't have meant

agything. I dcn't know. But I

started to feel that the defense

cousel vasn't conducting a tharough

enough cross-examination. He let too

many things go. Iittle things.

#10

What little things? Listen, when
these guys don’t ask questions that's
because they. know the ansvers already,
and they figure they'll be hurt.

#8
Maybe. It's also possible for a
lavyer to be Jjust plain stupid,
ign't 1t? It's possible.

CLOSE UP #6

A few of the jurors lsugh.
CLOSE UP #8

#5
You sound like you met my brother-in-
law once.

#3

I kept putting mysel? in the place of
the boy. I would bhsve asked for
anpthey lawyer I think, I mean if I
weas on triald for my life I'd want =y
lawyer to tear the prosecution wit-
nesses to shreds, or at leest to try.

EY)
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#8 (comt.)
) Look, there was one alleged eye-witness
to this killing., Somecne elge claims
5 be heard the killing and themn saw tha
y : boy rumning cut aftarwazd, There was

; a lot of circumstarrtisl evidence, buk
ectually those twc witnesses were the
entire cage for the prosecution.
We're dealing with a kuman 1life here,

-Supposing they were wrong?
’ TL. CICSE UP #12
He stands behind #8 and locks down at him,
#12
¥What dc you mean supposing they were

wrong? What's the paint of having
witnesges at all?

L L2 g -

' 72. MEDIUM SEOT #'S 8, 9, 12

_ #12 stands behind #3. #3 i3 turned to look up at him. #9 listans
o carefully.

#8
Could they be wrmmg?

#12
They sat ca the stand wnder oath.
What ere yovu trying to say?

#8
— They're only pecple. Fecple make mise
y takea. Could they be wrong? -

#12
Ie ¢ « « Jo! I don't think so!

#38
Do you know ao?

#f2
Well pow listen, nobody can know a
thing like that. This isn't an
.exact sclisnces o« + o

—

73. CIOSE UP #8
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As he turns awvay from #12, satisfied.

#8
(Quietly)
That's right. It isn't. j

108G SHOT ENTIRE TARLE FROM BEEIND #7 -

There is silence for a moment., #12 walks back to his seat. #3
gets up angrily amd strides dowm to a position behind #5.

#3
(1o #B)
Al]l right. let's try to get to the point
here. What about the switch=knife they
found 4n the father's chest?

CLCSE UP #

(Fervously) _
ﬂen, wait a meo I think we
cughte, « « « There aYe gome people who
haven't talked yet. Shouldn't we . «

MEDIUM SEOT #3 STANDING EEHID #5

#3
(To #2)
IS0k, they can talk whenever they like.
How just be quiet a seccmd, willym please,

FLASE CLOSE UP #2
Wounded at being slapped down by #3, he looks down at table.
MEDITUM SHOT #'S 3, 5, 6, 7 SEOOTING OVER #0'S SEUULDER
#
(To #8)

QOkay what about the knife? TYou know,

the one thet fine upright boy admitted

btuying on the might of the mzrder.

Let's talk about that,
MEDIUM SHOT #'S 7, 8, 9 SHOOTING OVER #3'S SHOUIDER

#3 appears just a bit pleased at this twrn of conversaticm.
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#3

A1l right. Let's talk sbout it.
Let'as get it in here and look at 1it.
I'd likxe to see it again.

(He twrns toward Foreman)

Mr. Foreman?

MEDIUM SHOT CERIERED OF FOREMARN

Be looks at #8 for a moment.

-

Then he gets up and moves to the door, camera panning with him,

# (ozr)

We all know what it looks like, I
den't see wiy we have to look at it

again,

The Foreman kmnocks cn the door. The door cpen= and the guard
pokes his head into the roacm.

MEDIUM SEOT #'S 3, 4, 5

#3 atill atands behind #5.
Whispering to the guard.

He looks at door where Foreman atands

Then #3 turns to table.

#3

Vha.t are ws garma get out of seeing
the knife again?

#5
(Looking 1p)
You trought it up.

#3

(Giving him a look and

then turning to #4)
Whet do you think?

-

#

The gentleman kas & right to see
exhibits ig evidence.

#3 ahrugs and turns svay.

#u
(Across to #8) :
The knife, and the way it was bought,

Yz
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#  (oamt.)
is pretty strang evideave., Don't
you think so? i

fe. CLOSEUP #8 :

#8
I do.

83. MEDIUM SEHOT CENTERED OF #4, SHOOTING PAST #8'S PROFIIE

#4
tcod, Now supposing we take these
facts cne 8t a time., Ope. The boy
admitted going cut of his house at
8 o'clock on the night of the mwder
after being punched several times by
his father.

#8
He &dn't say punched, He said hit.
Thare's a difference between a slap
and a punch. s

#4
(Doggedly)
After being hit several times by
bis father. Twou. The boy went
directly to a nelghborheed junk shop
where he bought a . . « what do you call
these things. «a s e

SIMILTAREOUSLY # #h

Switch-liives, a gwitch-blade knife,
: (To #3)
Thsnks.
#

Three., This waan't what you'd call an
ordinary imife. It had a very tmusual
carved handle, Four. The storekeeper
who sold 1f to him identified it and
said it was the anly one of its Iidnd he
hed ever bad in stock, Five. At oh,
about 8:45 the boy ran into some friends
of his in front of a tavern. Am I
correct so far?

Y3
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Yaz, you are,

#
(To #8)
You bet he 1is.
(To a11)
Row listen to this man., He knows
what he's dallding about.

#
The boy talked with bis friemds for about
an bour, leaving them at about 9:L45,
During this time they saw the switch-
knife., Six. Each of them idemtified
the deatheweapar in couxrt as that same
lmife. Seven. The boy arrived home at
about 10 o'clock., Now this is where
the storles offered by the by and the
state begin to diverge sliightly.

8i, CIOSEUP #8

85.

He listens quietly, patiently, waiting bis turm.

MEDIUM SEOT

N
He claims +hat he stayed bome wmtil
11:36and then weznt to ome of those
all-pight movies, He returned home
at about 3:15 in the morning—to find
bis father dead and himsel? arrested.

CENTERED ON #4

A
Row, what happewed to the switch-
knife? This is the charming and
imginative little fable the boy
invented. He claims that the knife

" fell through & dole in his pocket

sametime between 11:30 and 3:15 while
he wes2 on his trip to the movies, and
that he never saw it egain. KNow
there is a tale, gentlsmem, I think
it's quite clear that the boy never
went to the movies that pight, No
one in the house saw him go out at
11:30. Ko ome at the theatre
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#  (cemt.)
identified him, He cowldn't even
remanber the names of the pictures f
he sav., What astuslly happened is :
this. The boy stayed hame, had angther j
fight with his father, stabbed him to ;
death with the knife at ten mimutes
after twelve and fled fram the house,

He even remembered to wipe the imife

clean qf fingerprints.,
MEDIIM SBOT THE DOOR

It opens., The guard enters carrying a curiously designed knife
with & tag hsnging from it. #4% walks into the shot and tekes the
knife from the guard. He turms and moves back to his seat as the
guard exits. He stands behind his seat holding the knife. Camera
is now at an angle which includes #'s L4, 5, 8, 9.

#

{Leaning over to #8)

e connected with the case
identified this knife. Now are you
trying to tell me that it reslly
fell through a hole in the boy's.
pockat and that scmeone picked it
up off the street, wenmt to the boy's
house and stabbed his father with it
Just to be amneing.

#3
No. I'm saying that it's possible
that the boy lost the knife, and
that samecne else stabbed his father
with & simflar knife., It's possible.

CLSE UP #

He flicks open the blade of the knife and jems it irrto the table.
Camera dollies back to shov knife in table. Jurors #2, 5, 10, 11,
12 get up and crowd around- to get a better lock at it.
#
Take a lonk at that knife. It's a very
umsual knife, I've never seen oae like
it. BHNeither had the storekeepsr who sold

it to the boy. Aren't you trying to make
us accept a pretty incredible coincidence?

45
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CIOSE UP  #8
#8
I'm not trying to make amyone accept it,
I'm just eaying that it's possible.
CICSE UP #3

Standing next to #4, is suddenly infuriated at #8's calmmess, BHe

~ 1lmans forvaxd.

#3
(Suouting)
And I'm seying it's not possible.
CLOSE UP #8

Be stands for a moment in the silence., Then he reaches into his
pockst and aviftly withdraws & knife. He holds it—imfront of his
face, and flicks cpen the blade. Then he leans forward and sticks
the knife into the table next to the other,

BIG CISSE UP THE TWO CORRATELY CARVED ENIVES

Stuck into the table, side by side, each exactly alike, There is
an immadlate durst of sownd in the rocm.

Eﬂha.t is this?
. 5 #12 -
Simm) deneous (Where'd that come from?
#6
(Wh&t is 1t?
#2

Bow d'you like that!
MEDIUM SEOT THE JUROES, CIUSTERED AROUND KNIVES

#8 1s standing awvay from the tahle, watching. #3 loocks up at him.

-

_ {Amazed)
¥hat are you trying to do?
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#10
(Lowd)
Yeah! What's going on here? Who do
Jou think you axre?

CLOSE P  #6

In the groump of faces. He has taken the knife out of the table and
4s holding it. '

#6
Ioak at 1t! It's the seme knife!

CIOSE UF #8

Wabebing them closely, a few steps back from the group. The ad 1ib
bubbtub still goes ct.

#
Quiet! Let's be quiet!

The noise begins te subside,
MEDIUM SHOT CENTERED ON #4

He takes the knife from #5's hand and speaks to #8, who stands at
left of frame.

- #
Where'd you get 1it?

-
I was walking for & couple of hours last
aight, Just thinking. I walked through
the boy's neighborhood. The knife comes
from a little pawnshop three blocks from
his house. It cost two dollars,

#
It's against the law to buy or sell
switch~-blade knives.

- 8
That's right. I brcke the law,

#3 pushes in next to #. He is mmch too angry for the situation.
Others loak at him peculiarly as he speaks,

Y
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- #3
' Listen, you pulled a resl bright trick
. kere. Now supposiung you tell me what
i you pzoved, Maybe there are ten knives
. - - ke that. So what?

9%, CIOSEUP #8

#8
Mayhe there nre.

. 97. MEDIOM SHOT #'S 3, 4, 7, 11, 5.

#3 13 sllent for a mimrte. He knows that a timy dent has been
) made in the case, He splutters.

So what does thet mesn? What do you
thirnkc it 13? It's the same kind of
v knife. So what's that? The dis-
covery of the sge, cr something?

e Tkis does not change the fact that it
wvould be still an incredible coinci-
dence for apother perscn to have made
the stabbing with the same kind of
nife.

#3
That's right! He's right.

[ The odds are a million to cme. ’
. " 98. CICSEUP #8

#8
It's possible.

-

99, CLSBEUP # |
#4 locks calmly at #8, and spesks quietly.

#
But not very probable.
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100, CIOSE UP #8

Iockdng steadily at #i.

-

(o£2)
Listen, let's take seats, There’s
no point in millding arcund here.

101. IONG SEOT 'THE JURDMEN

As they begin to move back to their seats. #4 flips the inife
back intoc the tadble and sits down, There is quiet ad lidbbing as

most of the jurcrs teke seats. #8 stays on his feet, watching
them,

102. MEDIWM SHOT FOREMAR, #2, #3

#2 torns to the Foremen with a pervous helf-gmile,

#
It's ixteresting that he'd €£ind a
nife exactly like the one the bey
bcught. - o o

FOREMAN

(Iznoring him, spesking
to all)
Okay. Now wbat?

#3
(To #2)
Whet's interesting? You think it
proves anything?

#2
Well, no., I was just. ., . .

#3
(Toxning away)
Intaresting!
103, MEDIUM SHOT #8, STANDING #9, SEDOTING OVER #3'S SHOULDER

#3 suddenly bas a.nidea.‘ He points at #3.

#3
Listen, how come the kid bought the
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#3 {cmo)
kpife to begin with?

#8

Well, he claims that. « . «

I Imow. He hought it as a present
fa a friend of his. He was goma
give it to him the next day, becsguse
he bustad the cther kid's knife
dropping 1t on the pavemsnt,

#9
That's what he zaid,

{o£e)
Beloney!

#9
The friend testifled that the bay
414 breek his Imife,

Yeah. And how long before the Xille
ing? Three weeks., Right? So how
came our noble lad bought this knife
one half hour after his father
smacked him, and three and a half
hours-before they found it shoved
1D to here in the father*s chest?

10k, CICSE DP  #7

#7
(Grirming) .
Well, he was gomns give the knife to
his friend. He Jjust wanted to use it
fm.' a m. *

There i3 scattered lsughterw,

105, MEDIUM SHOT #8, EEHIND #9

#8 waits till the laughter dies down.
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#3
(2o #3) ]

Look, maybe you. can answer this, It's
one of the questians I wanted to ask
in court. If the bay bovght the knife
to use on his father, how come he
3howed what was going to be the mgdar
weapon to three friapds of his Just a
couple of hours before the killing?

106. 108G SEOT THE ENTIRE JURY

There is silspce. The silence holds for & mimrte. #38 watches
them, and then wallse G the window and locks out. The following
speeches are simmltaneoux,

-

. #0
(So maybe n¥ decided to kmife his
(01d man when he got hame,
Simltaneous (

Ee nsver told his friends he bought
i (the thing as & present.
107, CACSE TP 3
He gets to his feet.

#3

Listen; ail of thds is just talk.
The boy iied and you knmow it,

108, MEDIUM SHOT #8 AT WINDOW

He tuzns, walits & beat, and then walks toward dweble.

R
Be may have lied.

He reaches #10 and puts his hand cn #10's shouider,

- #8
Do you thiznk he lied?

#10
Now that's & stwpid questions Sure
he lied:
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109, MEDIUM SEOT #'S 8, 10, 11, SHOOTDNC HETWEEN #'S L AXD S

#3
{To #4)
Do you?
- #
You deon't have to ask me that, You
now my answver, He lied.

#8
(To #5)
Do you think he 1lled?

110, CIOSE UP  #5
He can't answver immediately. He looks arocund nervoualy.

E

#54
Well o « « I don't knowe + o

- 1311, MEDIUM SHOT #3, STARDIG

#
Row wait a second!

He starhs to stride arcund table past #'s L, 5, 6

What are you, the kid's lawyar or
something? Who do you thick you are

7 %o start cross-exmmining us? Listen,
there are still eleven of us in hare
who think he's guilty,

#23 15 standing behind #7 now.

#7

Right! What 4o you think you're

_ 8oupa acearnplish? You‘re mot goma
changeanybtody s mind., So if you
want to be stubborn and hang this
Jury go atead., The Kid'll be txried
again and foumnd goilty sure as he's
bern.

112, MEDIUM SEOT #8

§1
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Camera pans with him as he walks back to his seat. He stands be~

bind 1t. #'s 3, 7, 9 ave includad in the shot, #3 standing behind
#7's geat.

#3
Tou're probably right,

#7
So what are yox gomma do about 1t?
We can be here all night.

: #9
It's only one night. A boy mey die.

#7 glares at #9, but has no answer. #5 sits down.

#7
Brother: Ambody got a deck of
cards?

There is silence., #3 starts a walk over to the coat rack to get
scame cigarettes fram his jacket. Camsra bolds centered cn #38 for
a Dament, The room is quiet.

113. MEDIUM SHOT CENTERED ON #2, SHOOTING OVER #10 AND #11

(To Foreman)
I doen't think he ocught to joke about
it.

(Ammoyed )
What do you want me to do?

#2 vonld like to sey samething to #7, but daran't. #10 slams his
band down on the table.

#10
Listen, I don't see what all this
stuff about the Enife has to do
with axything. Somebody saw the
kid stab his father. What more do
we need? JYou guys can talk the
ears right offa my hesd. Xnow vhat
I mean? I got three garages of mine
going to pot while you're dalking!
Let's get done and get outa herel

i

&
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#1
(11217)
The knife wvas very important to.the
district attorney. He spext one
whole A8Fe « « o

#10
(Mad)
He's a fifteenth assistant, or scmew
thing. What does he kmow?

#10 Blows his pose loudly. #1Ll shifts in his seat away from #10,
#10 glares at him over the handkerchief,

FOREMAN
Okay. I think we oughta get on with
it now. These side arguments only
slow us up.
He leans dowrn to #3.

FOREMAR
What about 1t?

1k, CLoSE TP #8 =
He sits in his seat quiatly.

-

(oz22)
You're the caly one,

#8 nods. He still sits silently, thinking. Then he looks siowly

around the table for a mamemt. Finally he seems to have made his
decision,
#8
I have a proposition to make to all
of you.

115. CLSE TP  #5
listening closely.

#3
I vant to call for a vote. I'd llke
you aleven men to vote Dy secret
written ’oa.}lot.
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CLOSE I #9
Listening closely.

#8
I'1]l abstain, If there are still
elsven votes for geilty T won't
stard slome, We'll take a guilty
verdict in to the judge right now.

CIOSE UP  #2
Listeping cggely.
#8
But 4if apyune votes not guilty we'll
skay and talk this thing out.
CIOSE TP #11
Listening closely. There is a pause.

#8
Well that's all. If you want to
try 1t, I'm ready.

#7
Ok&y’. letts do 1it.

IORG SHOT ENTIRE JURY SHOOTING FROM EIGH OVER HEAD OF FOHEMAR

FOREMAN
That soumds feir. I3 everyone agreed?

Some of the Jwrars nod thelr hesds,

FPOREMAN
Anyone doesn’'t agree?

There 15 silence,

FOREMAE
Ok=y. Pass- these along.

The Foreman begins to pass out slips of paper, #8 gets up and
walks over to the window, Be etands with hia back to it, Camers
moves higher, so that 1t is shooting almost directly down on
table, The jurors pass the slips along, Apd finally each of them
begins to write.



214 Twelve Angry Men

120, CIOSE UP #8

Watching, walting.

121, IORG SHOT ENTIRE JURY, FROM AEQVE

Writing. Now scme of them begin to fold up their slips, and pass
them back to the Foreman, As the passing back begins, camera be-
gins to move down, centering on entire jury. By the time all the
8lips are back the camera is shooting over shoulder of Fareman.
He stacks the slips on the table next to him. Then he looks over
at #8. )

122, CILCSE UP  #8
Leaidng back at Foreman, walting.

123, CIOSE UP FOQREMAN

He looks from #3 down to table. He picks up the first slip, opens
it, &nd rew.

FOREMAN
Guilty.

The Foreman cpens another slip and reads it.

FOREMAN -~
Guilty.

124, CISE 0P #2

And now camera begins a.-lnng si.awpanermmdthetable, catching a -

close up of each face ag the Fareman reads off the slips. No one
moves. Each man walts tensely.

FOREMAN
Cudlty.
(A pause)
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FORRMAN (comt.)
Gullty

" (A peuse)
Gullty

.(A panse )

The camsra 1s now om #10. BHe walts anxiously.

FOREMAR
Hot guilty.

#10 ghows instagt anger. We hear a quick babble of ahots. A hand
alame down on the table,

125, CIOSE U2 #8

He Seems t0 relax a bit. He gtarts back for his seat.
126. MEDIUM SED? #'S 10, 11, 12, FUREMAR

The fareman reads off the last ballot,

127, MEDIT SHCT

FOREMAN
Gul ty.

(Angry)
Boyi How do you like that!

(or2)
And another chap f1ips his wig!

#0
A1l yight, who was it? Came on, I
waat to know!

#12
(Looking at #10)
Excuse me, This was & secret bmlict,
We agreed cn this point, not If the
g=xtleman weuts it to remamin gsecret. . . «

CESTERED ON #3

Secret? What d'ya mean, secret?

4
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“3

#3 (Cmn)

There are NO secrets i.na.jmroam.
I kmow who it uas.

He stands up and walks over to #5's seat, camera pamning withh:!.zn.
#5 turns and locks up at him. ﬁsmesdcwnatg o

#3

Brother, you're really scmething! You
come in here and you vote guildy ldh.-
everyd> -4y else, snd then this golden-
voiced preacher over here starts to
tear yoor heaxrt ocut with stories about
a poor litile 14 who just comldn't

- help becaming a marderer. So you
chapge your vote. If that lsn't the
most sickening. « + . Why dontcha drcp a
quarter ia his collection box?

#5 listens to this, his face growing darker and anmgrier. Toward
the comclusion of the speech he begins to rise to his feet, facing

) - #5
Row wait a mimete!

hmmba&mhmwsmtowam. Camera
bz 1ds on #S. Then he starts out after #3.

#5
(Angry)
Who d'yn think you are to talk
me. - * .

#3 has his back to #5. #S reaches out and takes his shoulder.

#s
Who d'ya think you are. . « .5

#3. shakes him off angrily, end turns to face him. #% is on his
-feet swiftly pow, and slips in between tm. He takes #5'3 arn,

a |
(Calmiy) :
All iget, let's calmdowvn, « « »

Who doces he think he 1s?

&
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Twelve Angry Men 217

#: leads #5 back to his seat, camera pamming with him,

128, MEDIUM SHCT

- #5
I mean 414 you see him?

(softly)
Just sit down. He's very excitable.

"Forget it. It doesn’t matter.

#3 STARDING BEHTND #2

#3
Excitable! TYou bet I'm excitable.
We're trying to put a guilty man
into the chalr where he belongs, and
all of a sudden somebody's telling
ua fairy tales . . . and we're listening!

#2 1leens back.

#
(M131y)
Take it easy.

#3
What do you mean take it easy! D'you
feel like seeing a proven mmurderer
walking the streets? Why don't we
give him his kmife back? Mske it
easier for him!

He indicates #5 with a wave of his hand.

129. MEDIUM SHOT

#3
Where does he have the right, « « .

#'s 10, 11, 12, FOREMAN

POREMAR
Uiy, let's stop the yelling.

#11 -
Please. I would like to say samethins
here. I have elways thought that a
man was entitled to have wumpopular
opirions in this country. This is
the reason I came here., In my own
countxy, I am ashamed to Say. + «
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¥hat do we have to listen to now, the
whole history of your country?

#11 subsides into silence, smbarrassed. #10 glares at bim,

130, MEDIUM SEOT #'8 5,6, 7, 8.

#7
Yeah, let's stick to the subject.

He turms to #5.

#7
Now I'm talking facts. What made

you change your votea?
131, MEDIDM CLCSE UP  #9, #8
#9 speeks softly. #8 watches him as if he had known all along.

‘ #9 ;
There's nothing for him to tell you.

He didn't change his vote., I did, ‘ -

132, CIOSE UP #7
He reacts to this vith obvicus disgust.
133. MEDIX{ CIOSE UP  #'S 7, 9
#9
(To #7)
Would you like me to tell you why?
i3k, CIOSE UP  #7
#7
(Turning away)
No, I vouldn't like gou to tell me why.
135. CIGSE UP  #9
#9
Well, I'd like to make it clear snywyy,
1¢ you don't mind.
136. MEDTUM SEOT FCOREMAE, #12, #11, #10
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Twelve Angry Men 219
#10
Do we have to listen to this?
FTOEMARN
(Tough, to #10)
The man va.gts to talk.

#10 looks athmmthentmsavay Thelemka
paudlydma.t

137. MEDIWM SHOT #9, #8, #7

#9

(X foreman's direction)
Thank you.

(Tc #7)
Thiz gentlemen

(Inatcating #8)
bas been gstanding elone agminst us. He
doesn‘t say the boy is not guilty. EHe
just isn't sure. Well, 1t's not eeasy to
stand alone against the ridicule of others,
even when there's a worthy cause.

#7 raises his eyes to heaven, shakes his head in disgust, and
gets up. He twrms his back on #9 and heads for the men's room.
#9 stands up and speaks spiritedly to his back.

So he gambled for support, and I gave
it to bim., I respect his motives.
The boy on trisl is probably guilty.
But I want to hear mcre. Right now
the vote 13 ten to two.

The batlroom dcor slams shut. #9 takes cne step toward it, ttn'i-
ous at #7'a arrogance. - ‘

(shmruni?
I'm talking here! You bhave ne right
to. . s » .

But he is stopped by #8's band on his shoulder. He turms to #8.

#3
(Gentay)
He can't hear you. He never will,
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# (cont.)
Let's sit dAown.

#9 nods and slowly takes his seat, spent with his effort. #8
remnins standing, looking down &t him,

138. MEDIUM SHOT FOREMAN, #2, #23

Well 1f the speech is over, maybe
we can go an.

FOREMAN
I think we ought to take a bresak.
One man's inslde there. ILet's walt
for him,

The Foreman stands up and camera pans with him as he walks ercund

the table to where the two knives are stuck inmtc table. Ee plucks :

the tagged oms out, and closes it. #4 opens up his newapaper and
begins to read it. #3 gets up and, stamding behind his chair,
stretches, We hear muormired ad 1lib conversatiocns, and the sound
of several other Jurors getting up.  The Foreman goes to the door,
camera holding on him., He mocks. The door cpens and the guard
pokes his head in. The Foreman bands him the imife., The guard
closes the doar. Foreman walls back to his seat camera dollying
back with him. #2 sits at table clesning his glasses. Camera
dollies back of #'s 11 and 12, still seated. Their heads are
turned toward each other, Camere is at thelr beciks, In dack-
gomd, #3 stands pear docr, thinking, Ee watches #5, and while
we hear following dialogue between #'s 11 and 12, #3 watches as #5
gets up, crosses in fromt of him, and goes to far spd of romm. #3
obviously wents the right opportunity to talk with him alose,

#12
Looks like we'’re really Inmg up here.
I mesan that thing with the o0ld man
was pretty unmexpected.

#11 peds and shruas,

.

: #12
I wish I knew how we could hreak this

(Suddenly smiling)
!'Mha&v&fhiﬂg...l%ﬁm
I worked at an , dddn'g I?

#11 nods .
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Twelve Angry Men 221

#12 (cm.)

Well thzre are same pretty strange
pecple o . . 20t strange really . o they
Just bave peculiar ways of cxpmsaing
thmelves, yiknow whet I mean? -

(#1 nods agein) ,
Well 3.t'l frobably the zams in your -
business, right? What do you do?

: #0,
I'm a:watctmaker.

#12
Really? The finest watclmakers come
from I imngips,
(#11 vowe slightly)
Amyway, I was telling jou, in the
agency, when they reach a poimt like
this in a meeting, there's always
same cheracter ready wlth an ides.
Apd 1t K111s me, I mean 1t's the
weirdest thing in the whole world
“sametimes the way they precede the
i1dea with scma kind of phrase, Idke , .
- Oh, some account emac'll say,
"Here's an idea. Let's rum 1t up the
flagpole and see if amyone salirtes

it."”
(#12 1aughs)
I mean it's i1diotic, but 1t's f\my o« « «

Camers dollies past them in on #3 now as he walks over to #5 who

stands at the water fountain, #5 locks up at him over a cup of
water.

#
Lcak, I was a little excited., Well,
mmmitis,I.-.Idiﬂn't

mean to get nasty or anything,

#5 finighes the wvater and tosses the cup in the basket,

-

"
I'm glad you're not the ¥ind who lata
these emcticnal appeals inflnsnce him,

#10 walks imto the shot, stands pext to #5, smiffing.

%



T

222 Tweloe Angry Men

I'm telling you there's always same-
one who wants to give a proven
eriminsl another chance.

(Thmbing in #8's direction)
Like this gupe & « »

#10
They're ocld wamen, Waddya expect?
(To #5)
Look, nobody mesnt anything before
T'imow? It's Just scmetimes ya get
heated up. Idsten, intelligent
peuple gotia stick together here to
- see that Justice is done. That's the
most importamt. You stay with us,
heax?

#10 claps #5 on the back, and looks off across the rcom.
139. MEDIUM SBOT #8

alone against the window at far end of roacm, watching

's 3, 5, 10. He watches for a mament and then twrns and valks

tovard men's room, camers following. #7 is at sink drying his
bands ‘and face on a paper towel, his back to camera. He looks up
into the mirror now, and we see his face in mirror, looking at #8
vhose back 13 also to camera. #7 txrms and steps away fram sink,

#38 goes to sink and mms water. #7, still drying, watches him.

#7
Say, ere you & salesman?

#8
(Zooking et him in mirror)
I'm an axchitect.

You know what the soft sell 157
#3, his face dripping now, locks at him sgain in the mirror. .

‘ #7
You're pretty good at 1t. I'l1l tell ym.
I got a different teckmique. dJckes.
Drinks, Knoock 'em on their tafla, I
pade twentyeseven thousand last year selle
ing marmalade. That's not bad.
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Tweloe Angry Men 223

#3 tends to rinsing his face. #7 watches him for a mment,

#7
What ere ya getting ocut of it, klcks?

#8 1looks up at him,

#7
The boy is guilty, pal. Likes the nose
on your face. So let's go hcme before
we get sore throats.

#8 turns off the water, and turns to #7. #7 bands him a paper
towel and walts., #8 starts to dry his face, watching #7.

#8
(Through the towel)
What's the difference whether you get
it here cr at the ball game?

#T looks at him narrowly, and then smiles.

#7
No d@4fference, pal. No difference at all.

#T axits, letting the doar slmm. #8 slowly dries his face. A
moment later the dcor opens. We hear a loud laugh from cutside,
#6 enters the bathroom. The door closes. #6 walks over to the

sink, turns on the water. During this next exchange he lets it
i over his wrists.

#6
(Sarcastically)
Nice twmch of guys.

#8
I guess they’re the same as any.

#6
That loud, heavy-set guy, the one who wes

t2llin’ us ebiort his kid . . . the way he was
talking . » « boy, that was an embarrassing

o7
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#8 stands watching #6 cool his wrists.

#6
What a mmrderous dsy.

He locks at #8 in the mirror.

#6
(Pointedly)
You think wa'll be mch longer?

#3
I don't know.

#6

He's gmilty for sure. There's not a doubt
in the whold world. We shoulds been done

already.
#38 doesn't answer him,
#6

Listen, I don't care, y'know. It beats

wvorkin'.

He laughs, and #8 smiles. Then #6 pointedly looks at #3. His

smile vanishes.

#6

You think he's not guilliy?
#8

I don't kmow. It's possible.

#6
(Friendly)

I don't know you, but I'm bettin' you've
never been uwrcnger in your life. Y'oughta
wrap it mp. You're wastin' your tims.

#8
Suppesing you were the one on trial?

#6 locks ;thimﬁeriaush. There 13 a panse. He taies a towel

&nd dries his hands,
#6

I'm not used to supposing. I'm Just a

47w A
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# (cont.)
working man. My boss does the supposing.
But I'll try cme. Supposing you talk us
all outa this, and the kid really did
knife his father?

#6 locks at #8, and then extts. #8 stands there alane for & few
oaments, and we mow that this 1s the problem which has been tors
menting him., Ee doesn't know, and never will., Finslly he extits.

* * %

#8
I don't knowv if there are any more
toc make., I just have a feeling, . . .

#9
Well . . . I think the boy is prohably
gullty. But you go ahead and see
vhat comes cut, For the time being
it's a little less onesided, That's
all., My vote is only temporary. It's
all the suppert I'm equipred to gilve.

#8 smiles, end nods wderstandingly.

FOREMAN
(oz2)
Okay. Ilet's take seats.

1OKG SHOT THE ENTIRE JURY

As they move for their seats. Finelly all are seated. Camera
dollies in on #2 as he settles his glasses on his nose and taoms
to look up at the vall clock. Ee twrns to Foreman,

#
Loaks like we'll be here for dinnexr.

140,

{A page or part of a page of the only existing copy aof the fnal shoating script is-miss-
ing bere. This situstion ix not unumsl; many of the shocting saipts to be foand in
the libruriey or the fles of major studios and productico coropanies have missing ma-
tedial, & fact which ilhustrates clearly the expendsbility of the shooting script cnce the
true text, the flm ioelf, iz created. Rather then banscribing from the flm or using
the derriptive continuity, we have chosen to leave this break as we foemd it It is
remarkable that so mmuch materiel in the form of shooting scripts has sasvived time and
indifferenca. In large part we owe the premspvation of shooting scripts 1o their possible
value as legal docmments in a litigicws indusivy.—~Tue BOTTORS.)
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lh2, CIOSE UP FOREMAN _
Be scowls at #2, then twrns end addresses the group.
FOREMAN
Okny. Let's get down to business.
Who wants to start it off?
There 1s a pause.

143, MEDTOM SHOT #'S 4, 5, 6
#'s U apd 6 start to speak at the same time,

(SDMOLTANEOUS ) a
Well, I'd like to make e Magbe it would be profit-
point.. » thi.fﬂe....
(ro ) (To #6)
Pardon me, I'm sorry, go ahead.
#
I d4dn't mean to interrupt. . . .
#4
No. Go ahead, It's all right.
#6

Well . . .Imgoingtos&y,well
this 1s probably a small point,
but aoywEp, « « o

(Across to #8)
The by had a motive for the killing.
¥ou know, the beatings and all. So
if he didn't do it, who 4147 Who else
had the motive? That's my point. I
mean nobody goes out and kills samecme
withowt a motive, not umless he's
Just plain muts, Righe?

Ee sits back rather proudly.
14, CICSE UP #8

#8
As far as I know we're supposed to

decide whetber or not the bay on
tTia) is golity beyond a reasocnabls
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Tweloe Angry Men 227

#8 (co:rt.)
doubt. We're not concerned with

anyune else's motives here. That's
a Job for the police. .

145, MEDIDM CLOSE UP  #4, #3

#u

Very trve. But we can't help letting
the cnly motive we know of creep into
our thowghts, can we? And we can't
help asking curselves who else might
bhave had a motive. Logilcally, these
things follow,

(Nodding at #6) .
This gentleman is asicing a reascnable
gunestion. Samedody kilied him, I
it wasn't the boy, who was 1t?

(aetmmtng]

Modjel ewski.

146, CIOSE UP  #7

#7
(Mock indignsnce)
You're talking about the man I
love! The world's fastest rockde., . . .

W7, MEDIIM CLOSE UP  #'5 3, &

#3
(St111 grimming)
He's got a rubber erm!

We hear a few lsughs off,

(Angry)
I don't see what's furmy about this,.
I you haven't got anmything +o add
besldes jokes I suggest you listen.

#3
(8+11 grdimming)
Okay, It's Just letting off steem.
I'm sorry. Go ahead.

9
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#3, as always, shows real respect for #4. The grin fades from his:

face,

148. MEDIUM SHOT

g

4

(Across to #8)
Well maybe you c¢arn answer ma. Who
else might have killed the father?

CENTERED ON #38

#8
Well I don't kmow. The father
wasn't exactly 2 mpdel cltizen.
The boy's lawyer brought this out
pretty clearly, I thought. He
was in prison cnce. He was lnown
40 be a consistent horse better.
He speat a lot ¢f time in neighbor-
hocd bars ard he'd get into fist
fights scmatimes after a couple of
drinks, Cne of them was over a
waman 0 Qe covld seem to remember,
He was a tough, cruel, primitive
kird of a man who never held a job
for more than six momths in his
life. So here mre a few possibilities.
He could have been murdered by any
ane of warny men he served time with-
in prison. By a boolmmkay, By a
man he'd beaten up. By a waman he'd
picksd up. By anyone cof the characters
he was known to hang out withe + » «

149, CICSE UP  #10

#10
(Rustering)
Bay-ch=boy, that's the biggest
ioed 'a tripe I ever. . . » Llsten,
we lmow the fathar was s brm!
So what has that got to do with

agything?

150, MEDTWM CICSE UP  #'S 8, 9

#3
I d2dn't bring it up. I was asked
who else might have k41led him.

P

ey 4

2|

2

[

l

RiE

-

Fa'

B

R

Fre d %

R



e

Il

Wi -

f—

Tl BN

Bh

43

3
&)
(]

s N

Twelve Angry Men

-

#8 (ccnt.)
I geve 2y answer,

#9
(Mi1d1y, pointing
across table
That gentlezan over there asked a
direct question.

151. CIOSE UP #10

#10
Everycne's a lawyer!

152. CICSE UP  #3
He poimts down at #9

#3
- IListen, as. long as you've joined
the discussion, supposing you mnswer
this question. The old man. + « «

153. MEDIUM SBOT #'8 8, 9

- - #8 .
(Firmly)
There’s no need to be sarcastic.

He loclas umvaveringly at #3.
154, MEDTIM SHOT CENTERED OX #3

#3's face hardens, Ee seares at #8.

#3

(Comtrolled now)
Would you please answer
this question for me. « » »

(Then, sarcestically)
SiTe o o . -

(Be panses) '
The 014 man who lived downstsirs
heard the kid yell out "I'm going
to K11 you". A split second later
he heard a body hit the floor. Then
be saw the kid run out of the house.
How what does all that msan to you?

N\
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; 155, MEDIUM SHOT CESTERED ON #9, SEOCTING OVER #3'3 SBOULDER

\ #8 s still stending. He looks down at #9, #9O doesn't have an |

‘ answver, obvicusly. EHe loaks up at #5, then down at table. #8
loaks across at #3. .

#8
I was wondering how clearly the old
man conid have heard the boy's voice
thraugh the ceiling.

#3
! He didn‘'t hear it through the ceiling.
His window was cpen and so was the
window upstairs., It was a hot night,
remember?

- o e W

#8
The voice ceme from another apartment,
It's not that easy to idemtify a
voice, especially a shouting voice.

156. CIQSE UP FOREMAN

POREMAN
He i2entified it in court. He picked
the doy's voice ocut of five cther
voices, blingdfclded.

157.mmsxom ENTIRE JURY, SECOTING FROM BERIND FOREMAN

#3
That's not the sama. He knows the
_ boy's voice very well. They've lived
! in the same bonse for years. But to
! 13mntify 1t positively from the spart-
! ment downstairs, Isn't it possible
- that he was wrong « « « that maybe he
thought the boy was upetairs, and
agtamtically decided that the voice
he heard wasa-the boy's voice?

- oW e A

I think that's a dit far=-fetched.

#10
You said a mouwithfull
(To #8)
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#0 (cont.)
Look. He heerd the father's bvody
f£alling, and then he saw the boy
un out of the house 15 secconds
. later. He saw the boy!

#12
Check. And dcnft forget the woman
across the street. She locked right
into the cpen window and saw the boy
stab his father. I mean, isn't

4hat erough for you?

) #8
Not right now. Bo, it isn’'t.

158. CLQSE UP  #7

#7
(Exasperated)
How do you like him? It's like talk-
ing into a dead phome.

ES

159. MEDIUM SHOT CERTERED QN #%4, SEOOTING EETWEER #'S 8 AND 9

#i appears 1o be a bit impatient pow. Ee gestures with a pail
clipper with which he has been clipping his nails. #3 gets up
during these lines and sitzides restlessly arotnd the table.

#4
The wammn saw the killing through the
vindows of a moving elevated train,
The txain had six cars ani she saw it
through the windows of the last two
cars., She remembered the most insig=
nificant details,

160, MEDIIM SEOT #3, STATDING #12, SHOOTING OVER #4'S SROULDER

#
I don't see how you can argue with
that.

There is silence for a moment. #3 looks down at #8, #12 doodles
busily on a scrap of paper.

1
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#3
(In #8's direction)
Well, what have you got to say about
it.

CIOSE UP #8

#8
(Doggedly)
I don't know., It doesn't soumd
right to me.

MEDIUM SHOT #3, EEEDND #12, SHOOTING OVER #4'S SHOULDER

- Well supposing you think about 1it.

He locks down at #12, who has drawn a crude picture of an elevated

train, Camera dolldes in on them,

#3
Lend me your pencil.

#12 gives it to him. #3 bends over #12 and starts to draw a tic-
tac-toe pattern on the same sheet of paper upon which #12 has
drawn the train. :

(o2e)
Y'imow I don't think he would've
shown the lmife to his friends that
time. » « -

(o£e)
Listen, what difference does that
make?

finished the tic-tac-toe pattern. He fills in an X, bands

#3 bas
the pencil to #12.

#3
Yoor turn. We might as well pass
the tmeo

MEDIUM SHOT CENTERED ON #8

He watches this tic-tac-toe business, suddenly angry for the first
tine, '
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(022, to#g‘?)

Well I don't know 1f 1t mmkes a
difference or not. IListen, this

DOYe o o o

And #3 i3 up on his feet, walking fast toward #12's seat, camera
pamming with him., #12 bas Just finished making em O and is hand-
ing pencil to #3. #8 reaches down and snatches the paper off the

table, #3 whirls around.

This isrn’'t a game!

#3
(Shouting)
Who do you think you are?

He lunges at #B8, but is caught by #'s 11 and 12. Ths Foreman
hops inxto it, taking him by the arm. #8 stands celmly neer him,
watching., Camers dollies back, as the three jurors move #3
around the table toward his seet. OCther Jurcrs are om their feet
suddenly, watching, some crowding arcund. #3 is furiocus,

(To #3)
A1l right, let's take it easy.

(To #3)
Cam= on, sit mmc o o o

#3 13 urged aroumd the table. He shakes off #'s 11 and 12,

#
I've got a good mind to walk around
the table and belt him one!

FOREMAN
Now please. I don't want axy fights
in here.

He reaches for #3's aym. #3 shakes him off.
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#
Did you see him? The nerve! The
sbsolute nerve.

#.0
A1l right. Forget it. It's not im-
portact., Know what I mean?

#3

Thig isn't a geme. Who does he think
he is?

16k, MEDIWM SEOT #8

Standing calmly alone, bolding the paper he has snetched fram #12,
looking steadily at #3.

165, CLOSE UP #3

Glaring angrily at #3. Then, £inally he sits down in his seat.

(oze)
Came on now. It's all over. Let's
take our seats.

166, IONG SEOT THE ENTIEE JURY FROM ABOVE

Slowly moving to their seats, save #8. #8 locks at the paper in
his hand, and suddenly scmathing seems to click for him, He be-
alns a =ik around the table towvard #3's seat., Camera dollies

down and in on him. When he reaches #3's seat, #3 is busy fixing
his tie. #8 gtands behipd him, loaiing at the paper. Then sud«
denly he leans over #3 and throws the paper in frant of him ento

the table. #3 half rises, angry egain., #4 puts a hand on his
azm, He sits down. Camera i3 close on him and | V

i #3
Take & lock at that skstch,
j

-

167. CILOSE UP  TEE SEKEICE .

i
|

I vonder if agytedy has an 1dea how
long it takes an slevated *Tain

going at medium speed o pass a given
point?
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Twelve Angry Men
168. MEDIUM SHOT #'S 3, 4, 5, 8

# .
Vhat hag that got to do with anything

#8
Hov lang? Take a gueas.

#
I vouldn't have the slightest idea.

#8
(To #5)
What do you +hink?
#5
I don't knov. Adout ten or twelve
seconds maybe,

#3
¥hat's all this for?

#3
(Imparing #3)
I'd say that was a fair guess. Any-
one else?

169. MEDIUM SHOT #'S 10, 11

#11
That scunds right to me,

#10 locks gt him and then across at #3, off.
#10
Came on, what's the guessing game for?

170. MEDIUM SEDT #'S 2, 3, b, 8

. #9
(To #2)
What would you say?

R
(Strugging)
Ten seconds is about Tight.
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#

All right. Say ten secomds. What are
you getting at?

#8
This. A six-car el train passes a
given point in ten seconds. FNow say
that given paint 1s the oper window
of the rcom in which the killing
tock place. You can almost reach
out of the window of that room aud
touch the el tracks., Right?

#2 nods,
171, MEDITUM SEOT FROM HEHIRD FCREMAK'S BACK FOREMAN, #'S 2, 3, 8,
L, 5, 6, T
#3
All right. Now let me ask you this,
Has anyune here ever lived right
next to the el tracks?
#6 -
Well I just finished palnting an
apartment that ovezrlooked an el
line, I'm a house-painter, y'kmow.
I vas thare for three days. -
#3 3
What was 1t like?
- #6
What d'ya mean?
#3
Noisy?
#6
Brother! Wall it didn’'t matter.
We're all punchy in our busidess
anywaY »
#6 langhs apd 1s joined by otbers.

#3
I 1ived in a second-floor
next tc an el line ocnce, Whan the

o
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.
i
5

| g #3 (cant.)
vindawscpeuandtheu-aingoesby \
, - I the noise is almost unbesradle, You E
ey - can't hear yourself think. A
vt Oway. You can't hear yourself think,
i ;s Wil you get to the point!
T 172, CIOSE UP  #0
E
#8
— Iwvill., Let's take two pleces of
- g{" testimorry and txry to put tham to-
y b gether. First, the old man in the
k apartment downstairs. He says he
’: I heard the boy say "I'm going to ki1l
; Bl you", and a split second later he
v heard the body hit the floor. One
| e second later. Right?
' (oz2)
That’s right.

K 173. MEDIUM SEOT #8 EEEDND #3
o - #8

Second, the wvamn across the street
P —— claimed positively that she loahed

o out of her window and saw the killing
b throwgh the last two cars of a pass-
S . ing elevated train. Right? The last
' two cars.
4 !F'“ A1l right, vhat are you giving us here?
i - - - #8 -
e Bow, we egreed that an el takes about
S o 10 seconds to pass a given point,
T ‘ Since the waman saw the stabbing
: through the last two cars we ¢sn aS=-
& , sume that the body fell to the floor

e Just as the train passed by. There-
fore, the el had been rcaring by the
[ 0ld man's vindow for a £rll ten seconds
: before the Yody hit the floar.

[
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: # (comt.)
about? I mean we're all going
crazy in here or somsthing, This
K4 is guilty! Why dontcha pay
attention to the facts!

220. MEDIWM SHOT #'S 2, 3, L.

#
(To #4)
Listen, tell him, will 7a?

#4 shrugs.

#3
This 1s gettirg to be a joke!

He gets up and starts a waik down towaxrd #7. Camera pans with
"him,

FOQREMAN
(of2)
The vote is eight to fowr, faver of
guilty,

#3

(Over #5's shoulder

toward #1)
I mean everybody's heart is starting
to bleed for this punk little kid
like the President just declared it
love Your Wnderprivileged Brother
week, or samething, Listen I'd like
you to stand up and tell me why you
changed your vote. Come on, give me
reasons! '

221, CIOSE UP #11 ,
He locks straight at #3, and speaks stzongly.
. #f
I den't have to defend my decision to

you! I bhave a reascnable doudbt in my
mind.

222. #bgﬁm SHOT #'S 3, 5, 6, 8, 9 SHOOTING ACROSS TARLE FROM EEHTID
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#3 stands behind #5 who is turned, looking st him, #3 looks off
at #2 angrily.

I <
¥What reagonable douwbt? That's
nothing tut words. .

He leans over the table, pul.h the switch Xnife out of the table,
and holds it up.

Here, look at this!: The kid you
Just decided isn't guilty was seen
ramuing this thing into his father!
Well, lock at 1t, Mr. Reascnable
Doubtl

#3 flicks it angrily into the table. It quivers in the wood,
#9
(M1d1y)
That's not the mife. Don't you
remember?

#3 vhirls and stares at him, #9 regards him stesdilly, #8 smiles
openly.

223, CLOSE UP 3

Burning, but camtrolled.

Brilliant:

224, MEDIUM SHOT #'S 3, 5, 6, 7, 8

#3 stares at #9 for snother mament and then walks arowmd past #7
and off camera. His next linms will be taken at the window.
There is a pause., #7 looks around,

#7
I'm tellin' #%a., this is the craziesti
(To #3)

I mean you're sittin' in here punlliing
steyies outa thin air! What're we
. supposed to believe?

(To a11)
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' 225. MEDIUM SEOT

2680 Trweloe Angry Men

#7 (cont.)

I'm telling ya if this guy

(Indicating #8) :
sat ringside at the Dampsey-Firpo
fight, he'd be t=yin' to tell us

wont

(Te #8)
Locic, vhat about the o0ld msn? Are
we supposed to believe that he
dién’'t get up and run to his docr
and see the kid tearing down the
stairs fifteen seconds after the
¥i11ling? EHe's only saying he did
t0-be important, right? I mean
what's the point of the whole. . » »

#
(Interrupting)
Hold 1t & secomd.

#7
(Ioclding at #5 and doing

a Clem McCarthy)
e Baltimore rooter is heard

Apd the Baltimpre rooter is hea
from! And pop-ups are falling for
bas hits vharever we loak. I tell

T .

#5
Did the old man say he ran to the
docor.

Ran. Walked, Whet's the 4ifference?

He got there.
#

He said he ran to the door. At lezast

T think he d4d,

R
I don't remember what he said. But
I don't see bow he could rum.

#'5.4, 5, 6, 7, SEDOTING FROM EEEIND #3

#

He said ke went fram his bVedroom 4o
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= #: (conmt.)
the frort docr. Thal's emough, dsn't :
k73] 1t? |
3 ) Where was his bedroom egain? |
'@ 226, MEDIUM SHOT #'S 7, &, 9, 10
e Dovn the hall samevhere. I thought
o Jou remembered everything. Don't
: ’: Jou remmmber that?
* #3
= ’ Ko, Mr. Foreman, I'd like #® take
Bl a lock at the diagram of the spart-
o ment,
P (To #8)
Wiy don't we have them run the trial
.= over just 30 Jou can get everything
) stralght?
tﬁ"a;;g #8
=S (Ignoring him)
e My, Foreman, « « «
’f:; 227, MEDIUM SHOT FOREMAE, #22, #11 AND #3 IN BACKGROUND AT WINDOW
FOREMAN
Er I heard you,
N
P He rises, and walks owt of shot towards dcor. #3, standing at
= windows glares at #8. Camsra dollies in on #3. We hear business
it of dcar opening and clofling during next lines,
, #
Fv—:_' A1l right, what's this for? How
fas come you're the anly cme in the
- roam who wants to see exhibits all
o the time?
(o)
;ﬁ; I waxt to see this one too.
ot

#3 starts a wvalk from the windows which will lead him to a posi-

T —
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tion directly behind #8, Camera pans with him.

#3
And I want to stop wasting time!

(oze)
If we're going to start wading tbhrough
all that nonsense abocut where the
bOdr was found. « ..

#3 1is standing behind #8 now. Camers is in medium close up on
them both. #B lemns across teble towszd #4's positicnm.

#8
We're not. Not unless somecne else
wvants to. I'd llke to see if a very
old man who drags one leg when he
walks because he had a strcoke last
year can get fram his bed to his
froot door in fifteen seconds.

#3
He saild twenty seconds!
He said tifteesn.

Fow I'm telling you he said twenty!
What're you trying to distorte « « «

- (o2}
He said fifteen.

#3
(Tarping in that
direction)
How does he know how long fifteen
secomds is. Tou can't judge that
Xind of a thing!

Camara dollies back slightly to include #9, He looks up at #3.

He saild fifteen seconds. He was
very poslitlive about it.
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#
(Dowm to #9,
furiously)
He's an 0ld man., Yon saw hin.
Hal? the time he was cenfused!
How could he be positive sbout ., . .
anything?

Camera moves in for big closeup of #3. Be looks around angrily,

wneble to cover up his blunder., Then he walks out of the closeup, )

and stalks around the table, Camsra pans with him. The others
watch. As he gets to his gseat the door behind him opens. The

guard enters cerrying a2 large pen and ink dlagrem of the apart-
ment., Foreman crosses to guard,

‘ GUARD
This whet you vamted?

. FOREMAR
That's right. Thanks,

The guard nods and exits. Foreman holds up the dlagram axd, look-
ing at it, crosses back toward his seat, cemera pamming with him.
#8 rises fram his seat and walks tovard Foreman's seat. During
these crosses we hear the folliowing,

- #4
I don't see what we're going to
Prove here. The man saild ha saw
the boy rumming cut.

#8

(Welking to Foreman)
Well let's see if the details bear
bim cut. As soon as the body fell
to the floor, he saild, he heard
footsteps upstairs mmning toward
the front door. He heard the upstalrs
door open and the footszteps start
down the stalrs., He got to his fromt
door as scon as he could. He swore
that it coulan't have beern more than
fifteen seconds., Now, if the killer
began rumming immediately. . .

Camera is now on medium shot of #8 standing mext to Foremen at
head of table, - .
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228,

225,

#12
{Interrupting)
Well maybe he didn't,

#3
The old man said he did!

LONG SEOT ERTIRE JURY FROM FTOREMAN AND #8,

#7
(To #8)
Brother, I crown you king of the haira
aplitters.

#10 laughs at this.,

#
(Mi1d1y, to #7)
Listen, wingr don't you stop making
smart remaris all the time.

#7
My friend, for your three dollars a
day you've gotta listen to everything.

There is a sileace for a moment. #5 bas no answer, but he hasn't
liked what he heard.

#10
(To #8)
Well now that you've got that thing
in here, what about 1t?

(Te Foreman)
May I?

He takes the chart, and holds it up on a cormer of the table so
that everyone can see 1it.

MEDI®™ SHOT #8 WITH DIAGRAM

Also inclnded in shot ave #12, and #11 and Fereman, During #8's
lines, #'s 2, 5, and 6 also crowd arcund diegram. The diagram
itself 1s a layout of a rallrced flat. A bedroom faces the el
tracka, Behind it 1s a series of rooms off a long hail. In the
froot room—is—an X marking the spot where the body was found. At
the back of the apartment we see the entrence into the apartment

it
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hall from the building Ball, . We see a flight of stairs in the
bullding hall. Each roam is labeled, and the dimsnsions of each
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roam are ghown,

#8

This isthesparmm:inuhichthe
Wlling tock place. The old man's
gpartment 15 directly beneath it, and
exnctly the same.

(Podrting)
Here are the el tracks. The bedroam.
Another bedroam. Iiving rocm. Bathe
rocm, Kitchen., And this is the
hal), Here's the fromt door to the
apartment. And here are the stairs.

(Poirting to fromt bedrocm)
Row, the old man was in bed in this
roam. He seys he got up, went ouxt
into the hall, down the hall to the
front door, opened 1t and looked cut -
Just in time to see the boy racing
down the stairs., Am I right so far?

23C., CIOSE UP  #3
Fe stands at his chair, wetching,

231. MEDIUM SHOT

That's the story, for the nineteenth
t:lJBe.

#8 (SAMR AS 229)

#8

(Ignoring this)
Fifteer seconds after he hesxrd the

body fall.

#1
Correct.

#3
Eis bed was at the window, It's we
(Looking closely at
diagran)
12 feet fram his bed to the bedroom
door. The length of the hall 1is
43 feet 6 inches. Now, be had to

an
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# (comt.)
get up out of bed, walk 12 feet,
open the bedroom door, walk 43 feet
and open the fromt door . . . 811 in 15
seconds. Do you think he could have
dompe 1it?

#10; stapding behind #8, barks out.

232, MEDIUM SHOT

#10
Sure he coulda done it!

#1
(To #10)
He can only wvalk very slowly. They
kad to help kim into the witness
chair.

#3, #

You meke it sound like a long wvalk.
It's noti

233. MEDIIM sim #8  (SAME AS 229)

He lcoks in #3's direction, and then, laying down the diegram,
begins a walk arocund to the other side of the tahble, camera -
ning with him. As he valls, #9, who had been standing pear #8,

answers #3.

For an old man who bad a stroke
it's a long walk,

#8 has walked directly to the empty chairs of #2 and #3, He takes

one in egch hand zow, and

thexm out into the middle of the

floor, placing them side by side. #3 strides into theshot.

#3
¥What sre you doing?

“#8
I vant to try this thing. Let's see
bow long 1t took him,

#3
What d'you mean you went to txry 1it?
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#3 (comb.)
Viay didn't the kld's lawvyer bring
it wp 1 it's so important?

The other jurors have begun to crowd imto the shot.

: #5
Well maybe he just didn't think of it.

#10
What d'ya mean didn't think of 1t:
You think the man's an idiot or scome=-
thing? It's an obviocus thing.

#5
Did you think of 1t?

#10 moves a step or two towards #5.

. #0
(Angry, to #5)
Listen, smart guy! It don't matter
Mhether I thought of it.

FO
(Worried)

om’m....

#10
He didn't bring it up because he
knmew the angwer'd muxrt his cese.
Row what d'ya think of that?

w ' FOREMAN
OBBYY o & »

#8
It's possible that he didn't bzring
it up because it would have meant
badgering and bullying a helpless
old man, samething that I dom't think
gsits very well with a Jwmy. Most
lawyers avold thet kind of thing 4f
they can.

(1cmd)
So what kind of = tum ig he than?
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#8
(Quietly) .
That's what I've been asking.

#7 stuts up, sorry that he's spoken.

#8
A1l right, let's say these chairs
are the old man's bed. I'm going
to pace off 12 feet, the leggth of
the bedrocm.

He begins to do thisg, camera staying with him.
#3

You're czazy. You can't recreate a
thing like that,

#1

I'd like to see 1it.
#3

ITt's a ridiculous waste of time!
#6

Let him do it.
#8 has now paced off his 12 feet. He stands on the spot.

#3
Someone hand me a chair,

#6 picks up a chai® and brings it to him. #0 putas 1t down wbere
he is standing. Camezre moves in for medium shot of #0.

#8
All right, this is the bedroom door.

He locks arcund,

#8
The hall is a little over 43 feet
long. I'll pace over to that well
(Pointing) -
and back again,

He starts to do 1t, counting bils steps silently as he paces., Ze
passes #10 after a dozen steps.

a
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#10
logk; this is absolutely insane, What's
tha idea of wasting everybody's time
bere, ’

#3

(Zuterrupting his counting)
Sixteen,

He stops pacing, twrms to #10.

#8
Accarding to you it'l1l only take 15
seccnds. We can spare that.

Ee resumas his pacing, counting to himself, He reaches the wall.
Bveryone watches gllently. He twrns and paces bhack, counting off
the rest of the 43 steps.

(22oud)
Thirty-npine, forty, forty-one, forty-
tuo, forty-threé., Okey, pass me
another chkalr please,

#2 bands him a chair., He places it down.

#3
This 1s the door to the outside hall
and stairway., It was chain-locked

according to testimonmy.

#5
Right,

#8 pow walks over to the two chairs he placed side by side,
camera dollying in close on him, He sits dowm.

#8

Who's got a watch with & second hand?
#

I h&“o -
#3

¥When you want me to start, stamp your
foot., That!ll be the body falling.
Time me from there.



-

270 Twelve Angry Men

He lies down on the two¢ chairs,
Anyone for charadeg?

#3
(Exmsperated)
I've never seen anything like this in
ny whole life!

v #8
Okay. I'm ready.

He lies down on the chairs, They all watch carefully. #2 stares
at his watch, waiting. There i3 a tense silence.

#
(Apologetically) .
I vant to wvalt ti11 the seccnd
hand reaches sixty.

They walt, silent, tense, Suddenly #2 stamps his foot. #8 rises
to a sitting position, swings his legs to the floocr. He stands
up. #2 keeps his eyes cn the watch. #8 begins to hobble, dreg-
&ing cne leg, toward the chair which sexrves as the bedroom door.
He reaches 1t, pretends to. cpen it., He turns now and begins to
hobble 2long the simlated L3 foot hallway.

#0
Came on, Speed it up. He walked
twice as fast az that!

#3 CMS to walk.

#1
This 13, I think, even more quickly
than the 0ld man smlked in the
courtroam,

#3
(8t111 bobbling)
If you think I should go faster,
I,

Be speeds up his pace slightly, reaches the wall and turns
heads for the second chair, the chair simlsting the door
cuter hallway.

« BHe
to the

[
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Come om, vilm Iet's get thi.s
dd staff over with!

¥

watch as #0 reeches the last chair., Camers is now or medium

close up of him, He pretends to open an imaginary chain lozk,
and then opens the imaginary door.

#8
Step!
. #2 -
Right.
) #8

What's the time?

Camera is on #8 in foreground, and #2 in backgroumnd, surrounded by
four or five of the Jurors.

# .
Fiﬁew-..m...m...m—
three seconds exactly.

#6
Thirty-three seconds!

The other jurors around #2 ed lib their sizprise,

#8
I think this is what happened. The
old man had hsard the fight between
the boy and his father & few hours
earlier., Then, vaile lying in bed
he heard a body hit the floor in the
boy's aspurtment, and he heard the
woan scream fram across the street,
He got up, tried to get to the docr,
heard scmecone racing down the stalrs,
apd assumsd it was the boy.

. #
I think that's possible.

234, CLOSE P #3

Stasding, furious.
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235. MEDIIM SEOT #8 IN FOEEGROUND, #3 I BACRCROURD. #'S 2, &4, 5, 6

AISO IN SHOT

#3 strides swiftly toward #8. He reaches him, waves his hand in

#3's face,

236. MEDIUM SEOT

237. MERIUM SEOT

238. MEDIUM SEOT

239. MEDIUM SHOT

#3
{Shouting)
Assumed? Now ligten to me, you:
pecple! I've sesn all kinds of
dishcmesty in my day . . . but this
little display takes the cake!

#
You come in here with your heart
bleeding all over the flcor shout
shum kids and injustice, and you
make up scms wild stories, arnd all

of a sudden you start getting through
to some of these o0ld ladies in here!
Well you're not getting through to
me! I've had encughi

(Te all)
What's the matter with you people?
Bvery ocpne of you knows this kid is
gullty: Hs's got to burn! We're
letting him slip through our fingers

here!

#3, AND EERIND EIM #'S 11, 12 9, FOREMAN

(Caxmly)
Slip through our fingers? Are you
his executioner?

#3, AND BEHTND HIM #'S 2, 4, 5, 6, T, 10
(F.‘m::l.c:t:ls‘i£3

I'm one of 'em,

SAME AS 236

#8
Maybe yor'd like to poll the switch. . . &«

SAME AS 237
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240, MEDIUM SHOT

;
(Shouting ~
For this k$4?7 ¥You bet I'd like to .
pull the switceh!

SAME AS 236 i
#
I'm gorTy for you. « « « :
(o)
Don't start with me now!

#3
What 1t must feel like to want to
pull the switch:

241 CIOSE UP #3

#3
(Raging)
Iisten, you shut up!

#3
(Baiting him)
Ever since wé wmlked in'to this room
you've been behaving like a self-
appointed public avengeri

(Loud)
I'm telling you now: Shut up:

2i2. CLCSE UP  #8, OVER #3'S SHOULDER

#8
You want to see this boy die because
you perscnally want it, not because
of the facts.

; #
(Roaring)
Shut up.

#8
You're a sadist, . . «
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2424 MEDIUM SECT #3, #8 =« AND THE REST OF THE JURY GROUPED AROUND
THEM _ .

#
(Roaring)
Skut wp)

And he imnmges wildly at #3. #8 holds his growmnd as #3 is caught
by magy hands and held back., He strains against the hands, his
face dark with rage.

#3
Let me goi I'll i) him! I'll
ki1l hin!

243, CLCSE UP  #8

. % -

(Calmly)
Tou don't really mean ynu'll K
me, do you?

244, MEDIUM SHOT THE ERTIRE JURY

#3 stops struggling with the Jurors who are resiraining him,

Still held, he stares bitterly at #3. Tben, f£inally, he shrugs
off the many hands on him, adjusts his Jacket and walks aroznd the
group of silent, watching men to the window, cemera moving up high,
and heolding on him and the entire Jury. He stands at the window
and tkere is not a sound for a moment. Then we hear the sommd of
the door being opemed. Scme of the jurors twn their heads in
that direction.

245, MEDIUM SEOT GUARD IN THE DOORWAY
GUARD

Is there anything wrong, gentlemen?
I heerd same nocise.

246, MEDIUM SBOT POHEMAR AND OTHERS

-

. FOREMAN
No. There's nothing wrong. i

Ee walks towazd the deor, picking up the diagrem of the apartmsxni
on the wapy. He reaches the dscr. Cemera holds on shot of Foreman

and guard.
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FOREMAN :
Just a little argument. Everything's
okay, : E
He hands the guerd the diagram. . ‘
FOREMAN

We're finished with this.

The guard takes it, looks carefully around the room and then
exits. The Foremsn turms to the others.

IONG SHOT ENTIRE JURY, FROM ABOVE

#3 stands at the windows. A few of the jurors walk back to their
seats. The others stand watching #3. He turns to look at thenm.

]
#3
(Angry)
Well what are you looking at?

Embarrassed, they turn away. He stands there for a moment and
then begins the long walk back to his seat. After a mament the
other jurors begin to take their seats. There is a stiffness in
the rocm which had not been there before. The Jurors sit at the
table without a sound. The Foreman clears his throat., #10 blows
his nose. They are each walting for some one elze to break the
silence.. Camera moves slowly in on table,

#12
(Tenatively)
Well . « . I suppose someone has €0 « + »
start 1t off again ., . .

Agein there is a pause. #2 turns elsborately in his chair and
cranes his neck for a look at the wall clock. Camera is on medium

shot of him now.

#2
It*s getting late.
(To Foreman)
What do they do, take us out to a
restaurant for supper?

FOREMAN
How do I know?
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#2
I wonder if they let us go home in case we
can't finish tonight. I've got & boy with
IRIIDS o
(He smiles self-consciously,
gesturing with his hands around his
jaws to indicate a swelling)
He's out to here. The wife says he looks
like Mussolini.

Camera holds on him as he subsides into embarrassed silence. No
one laughs.

MEDIUM SHOT #'S 2, 3, 4, 5, 6, 7
Sitting silently, each trying to think of some way to break out of

his own personal embarrassment. The room begins to darken per-
ceptibly now. No one notices it.

MEDIUM SHOT #'s 8, 9, 10, 11, 12, FOREMAN

And now #11 clears his throat slightly and leans forward. Camera
closes in on him as he talks,

#11

Pardon. This fighting. This is not why
we are here, to fight. We have a responsi-
bility. This, I have always thought, is a
remarkable thing about democracy. That we
are, uh, what is the word?

{A pause)
notified. That we are notified by mail to
came down to this place and decide on the
guilt or innocence of a man we have never
heard of before. We have nothing to gain.
or lose by our verdict. This is one of
the reasons why we are strong. We should
not make it a personal thing.

Now fearing perbaps that he has forced his views on others a bit
too passionately, #1l sits back, somewhat embarrassed.

- #ua
(Humby)
Thank you,

Again there is a silence. Camsra is on #11, #12, and Foreman.
#12 leans forward into the silence.
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#12
(Brightly)
Un, if no one else has an idea I may have
& cutle here. I mean I haven't put much
thought into it. Amyway, lemme throw it
out on the stoop and see if the cat licks
it up.

FOREMAN
See if the cat licks it up?

#12
(Insisting)
Yeah! Now, if the boy srrived home . . .

3

a3

The Foreman laughs and then #12 realizes that he bas fallen into
the trap he set for himself earlier., He stops in mid~sentence.

Joins in the laughter. The edge is off* the tension now, but
#12 shuts up tight and begins to doodle furiously.

250. MEDIUM SHOT #'S 4, 5, &, 7

L

(< 0O

o

8T oW

[

#5, surprised at #U4's coldness, twrns away. There is a pause.
looks around a bit nervously.

#5
(Looking at window)
Look at how dark it's getting. We're
gonna have a storm.

There is a pause.

#5
Boy it's bhot.

He yanks open his tie and fans himself with some papers. Then
131y, he turns to #4. #U still sits there in tie and Jjacket,
seemingly not bothered bty the heat at all. #5 looks at him.

#5
(Grinning)

Don't you sweat?

(Cordly)
No, I don't.

#6
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% 17h. CIOSE UP #8

#8 ‘
The 012 man, according to his own tes-~
timony, "I'm geing to ki1l you", body
falling a aplit seconmd later, woald
have had to hear the boy make this
atatement while the el was roaring
past his nose. It's Dot possible that
he could have heard it!

L75. IONG SHOT THE ENTIRE JURY

There 1s silence as they digest this., Then #3 angrily turns
arcund in his chair,

#3
That's idiotic. Sure he cowld have
heard it.

#3

Do you think so?
175A.CLOSE TP  #3

#3
He sald the boy yelled it out. That's

encugh for me.

-

(ore)
If he heard amything at all, he still
7 couldn't have identified the voice
' with the el zoaring bys « » »

-

#3 shoots to his feet, camera moving up with him. He glares at

I .

#
(Faorious) -
You're talking about a matter of
seconds here. Nobody can be that
accuratel

#3 stands next to #8 now.

#8

(Quietly)
Well, I Xind of think that testimony

o
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% (cm,) -
shich could put a buman being into -
the elsctric chair should be reascnably
accurate,
#3 moves fram #8 down towards #5. Camera holds an him in
background, #8 in foreground, #5 twrms erourd in his seat.

#
I don't think he could have heard it,

. #6
(Twrning arcund)
Maybe he didn't hear it. I me=n with
tm el mhe. * - .
Camera moves in slowly omn #3.

#3
Weat are you Pecple talking about?

#5
Well it stands to TeasOf. « « .

#
You're crazy! Why would he lie?
What's he gat to gain?
176. CIOSE UP #9
(Sc:f“hi).y‘,;£9
Attention, mmybe.
177. CLOSE P #3
You keep coming up with thege bright

sayings. Why don't you send cne in
to & newspaper? They pay three dollars!

178. CIOSE.UP #9
He geems to strink in his seat. He looks down at the +t2ble,

178A.MEDIUM SEOT #'S 5, &, 3
" #3 stares at the old man. #5 locks at #3, #% rises, and faces
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#3. He stares at him with frank disgust. He looks ready for al-
most any trouble #3 can name, He speaks quietly, but with great
strength, helghtened by his slow=witted sincerity. This 1s a man
who i8 rarely aroused, but when he i1s, is afraid of nothing.

#6
What're y2 talking to him like
that for?

#3 loaks at him and then twrns disgustedly away. #6 reaches out
and turns #3 firmly around by the arm, looks into his face.
)

#6
A guy who talks like that to
an old man oughta really get
stepped on, y'know.

#3
Get your hands off me.

#5 rises and makes a move toward #6. #6 looks at him hriefly. EHe
stops. #6 looks back to #3. :

(o)
Hey let's not get into amy fist
fights in here.

#6
(R4d4ing over #7's
lines)
You oughta have same respect,
mister.

#3 R

Isaid let goof me. ¢ « o«

#6 pulls #3 firmly, strongly towards him, #3 helplessly stands

there. .

(Very low)
If you say stuff like that to him
again . . . I'm gomma lay you out.
#6 releases #3 and steps away fram him. #3 contimues to stare
harshly at him. # quietly turns in the directiom of #9.
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#6
(Softly) :
Go shead. You can ssy exything you
wvant, ¥y do you think-the old man
might 1ie?

179, ELDMINATED
180. CIOSE UP #9, #10 AT EDGE OF FRAME
#9 looks up and geems to take strenmgth, #10 shows disgust.

It's Just that I locked at him ]
for a very loug time. The seam >
of his Jacket was split under the

arm., Did yoo notice it? I pean

to come into cowrt like thsat,

#9 peuses, and #10 deliberately yawns.

#9
He was a very old man with a torn
Jacket, and he wvalked very slowly
to the stand. He was dregging
his left leg, and trying to hide -
it becanse he wms ashsmed, I think
I know him better than anyone here,
This 15 a quiet, frightened, in-
significant old man who has been
nothing 8ll of his life, who has
never had recognition, his name
in the nevspapers. Kobody knows him,
nobody quotes him, nobody seeks his
advice after sevexbty=fiye years.
That's a very sad thing, to be
acthing. A man like this needs to
be recegnized, to be listened to,
to be guoted just once, This is
very important.

1R1. MEDIUN SHOT #'S 3, 6, s 8.

glsl‘ustening to #9. Only #8 shows pity. #6 heif understands.

is fuaricus, #7 inecredulous,

#9
It woulld be 50 hard for him to
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e

# (comt.)
recede into the beckgromd when .
there?s s chance to be: + « «

#7
(Superiar)
Fow walt s mimite., Are you tzying
to tell us he'd lie just so that
he could be impartant cnce?

182. MEDIUM SHOT #7, #9

#9
No., He wouldn't really lie, But
perhaps he'd make himself believe
that he’d heard those words and
recognized the boy's face.

1824 CIOSE UP 43
© #3 locls at #6, ani then twrns to #9.

#
Well that's the mest fantastic
story I've evar heard! How can
you make Tp a thing like that?
What do you know about 1t?

183, CIOSE UP #9
#9
(Sotly)
I speak fram expexrience.

He lowers his hesd, emharrassed.,
B4, CLSEUP 3

BEis jaw hangs cpen., He stares at #9. There i3 absolute silence,

poncthmted anly by the honling of a horn in the street., Then,

abruptly #3 whirls about and, a.seama.panstdthh:’.n, he stalks
back to his sgeat,

185, IONG SEOT TEE ENTIRE JURY
Frozen for a mament now as #3 sits down. #2 clears his throat,

end begins to umvrap & cough drop, #12 lights a cigarette.
begins to tap the dcttle cut of his pipe. But no ocne spealka,
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S
186, MEDIUM SHOT #10, #9

#9 sits with head bowed. #10 looks at him as if he were a bug on |
a pin. L

#10
(Shalting his head)
Boy-ch-boy. That's what I call a
hot one!

Ee lets gut a short, mocking laugh.
187, CLOSE UF 45
ILocking at #10, wishing he could crack him across the mouth,

(o£2)
Okay, Is there exything else?

#5's spell of comtained anger is broken. He locks in the direce
ticn of the Foreman as cemera dollies back to include #4 in shot.

#5
(Hesitantly)
Yeah, I'1l tell you, I was figuring
I'd 1ike tOe « o «

. #

(Interrupting)
Listen! I think it's about time we
stopped bebaving like Xkids in here.
We can't contime to allow these
emoticnel outbwrsts to infinence us.
Gentlemen, this cage is besed on a
reasanadle and logical progression
of facts. Let's keep it there,

188, MEDIUM SHOT CENTERED ON #11

#11
Facts are somatimes colored by the
perscnalities of the pecple who
present them, . + o

189, MEDIUM SEOT #'s 2, 3, L

# gives #1) & samevhet sour look., There is silence for a moment.
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190,

Then, #2 haltingly breaks the silence.

#
Wbo@. .'.mta...cm:ghdrcp?

108G SEDT THE ENTIRE JURY

There is an aukward silemce again, #2 holds cut the cough drops
to the Foreman., The Foremmp looks away, amoyed, The only man
standing is #8. He walks from his position behind # toward #2,
obviously thinking of samething. He reaches #2.

#8
I’11 takte cn=.

#2 almost gratefully offers him the box. He pops a cough &rop
m his mo

#8
Thanks.
Then he cantimues his walk arcund the tahle, sucking the cough
drop. ‘

#12
(Embarrassed)
- Sy wbhat you like, I still dcon't see
how anybody can think he's net guilty,

He loalss around, and his statement hangs emptily in the alr., He
loaks arocund for ocanfirmation, and then bsgins to doadle aguin,
Camera moves in on #8, he stands near the windowa, #10 gets up
and heglns a cross vhich will leawve him behind #3 for his next
lines, He blows his nose gingerly as he walks,

#8
There's apother thing I wanted to
talk about for a mimrte., I think
ve've proved that the old man .
couldn't have heard the bdoy s&y,
"I'm going to k111 you,"” but sup-
positg. e s s

+

191, QOSE P  #A0

(Toterrupting)
You 44dn't prove it at all. What
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#10 (Cm»)
are you falking about?

192, MEDIUM SBOT CENTERED ON #8

Standing near the windows.

-193., MEDIUM SHOT

#8
(Steadddy)
But supposing he really did hesr 1it.
This phrase, how many timss has each
of us used it. Probably hundrsds,

"I could X111 you for that, Darling”,

"If you do that cnce more, Jwmicr,
I'm going to ki1l you". "Caome on
Roeky, ki1l him!" We say it every
day. It doesn't mean we're going to
X111 someone.

CENTERED OF #3

#3

(Angry) °
Walt a mimrte., What are yow trying
to glve us here? The phrase was,
"I'm going to K11 you,” and the
kKid screamed it out at the top of
his lwmgs., Don't tell me he didn't
meen 1t. Anybody says a thing like
that the way he said it, they mean
it,

#2
(Hesitantly)
Well gee, I don't know, I remamber
I was arguing with the guyr I work
next to at the bank a cozple of
weaks ago, so he called me an idiot,
80 Iﬁmd&tm. s & »

#3
o 14 émmdns)
sten
Inéicatingg‘%)
i3 making you believe things that
aren't go. The kKid said he wms

going to K11 him, and he did K1}
hinm!
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19%. MEDTIM SBOT #8

% .
‘Well let me ask gou this. Do you
really think the bay would shout
out a thing like that so the whole
neighhorhood would hear it? T dom't
think so. He's much too bright for
thsto -

195. CICSE 0P #10

#10
(Exploding)
Bright? EHe's a camon ignorant slob.
He don't even speak good Englighz

196, CIOSE 0P #11

#1
(Quietliy)
He doesn't even speak good English,

197. CIOSE WP #10
He glares at #11 friously. There is silence for a moment.
198, CLOSE WP #

#5 locks anxicusly arcund the table for a mament. Then he clears

his throat.

I'd like to change my vote to pot
Gmty.

{oze)
You what?
#5 turns his head toward #7 ard locks firmly at him.
#s
You heard.

199. MEDIUM SHOT FOREMAN, #'S 2, 3, 4, 5, ARD 10

#3 starts to get wp, trying tc comtrol his anger. #L steres at
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#5. #5 sits stiffly, walting to be bambarded.
POREMAR -
Are you sure? .

#5

Yes. I'm sure.

FORENAT
nzevotegsto3infa.mof
ailty.

#3 stalks off past #5 on his way arcund to the vindows. Camera

pans with him. As he passes #7, #7 speaks, two beats after
Foreman fipishes abeve line.

#7
Well if that isn't the lLivin' epd!l

Camera comtimies to pan with #3, as #7 speaks, He reaches the
windows and finds himself mext to #8. #8 is calm, #3 fricus tut
controlled., They exchange ane lock, and it is as if at that mo=
ment this entire rocm has becomsz a battleground for thesge two
man, who have never known each other before. This is the betile
of good against evil, of compassion egainst btrutality. #3 twms
avey from #8, and looks out the window. During all of this #7
gpeaks,

(cgf)
What are you basing it on? Stories
this guy made up: He oughta write
for Amazing Detective Momthly. He'd
make a fortume.

200. CICSE UP #7

#7
(To #5)

Listen, there are facts staring you
right in yourr face. Every cae of
them says this kid kflied his old
man, For cryin' cut loud his own
lavyer knew he didn't stand a chence
right from the beginning, His own
lawyer. You could see 1t!

201. CICSEUP #8

\Nb
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=
#8 =
It's happened befere that a 1ot of
facts samahow fall into place and -
all of a sudden 1t locks ke s
mrrderer bas been cmught., But -
every once in a while you read v
sbout & comvict who's freed ten =
years after the crime because scme- =4
one slse hag confessed.
202, MEDIOM SHOT #'S 7, 8, 9, 3 ~ SHOOTING OVER #S'S SHOULDER §
#'3 7. and 9 in their seats, #3 at window, #8 standing behind #9. -
#7 =
(To #8)
I'm talkin' to him. o
(Indicatirg #5) &
Not to youl ,
(To all) ‘ -
Boy, this guy 1s really scmething. ;{
(To #8) ]
Listen, the kid had & lawyer, didn't S -
he? The lawyer presented his case, )
not you. Bow come you've got so ] .=

much to say?

#s =

Lawyers aren't 4nfallible.

#7 swings arcund to #5, gives him a look. %
#8 -
Be was comrt-appointed. %
#7 swings back to #8.
. z
So what does that mean?
# &
i

Well it could mean a lot of things.
It could mean he &idn't wmnt the
case., It could mesn he resented
being appointed. It's the kind of
case that brings him ncthing. No
money. No glory. BNot even much

il
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#8  (comt.)
chance of wimming., It's not a very
Prazising situnation for a youmg
lavyer, He'd really have to believe
in his client to make a good fight.
As you pointed cut a mipute ago,
he obviocusly didn't,.

#7
Sure.be d1dn't! Who in the heck
could, except Gad come to earth or
sam=bedy.

CILOSE WP #8

He looks calmly at #7.
CIOSE UP #7

He evadas #8's eyes., He looks d.own“a.t his watch and then up at .
the CJ-OCkQ

#7
Come on already! Iook at the time!
MEDIUM CLOSE UP #11

He shows disgust with #7's concern for the time. Then be looks
down at the table at some notes he has made on a scrap of paper.
Camera dollies back to show paper, and shot now includes #1D, who
1is back in his seat.

#1
Pardon me, but I bave made some notes
here, I would like please to say

gamething,

He picks up the scrap of paper, and, finding himself hampered by
a lighted cigarette in his hapd, locks for an ashktray in which to
put it. The ashiray is in front of #10. He locks at #10, and
then reaches over for the ashtray. #10 locks at him with obvicus
distaste.

T #0
Wait a mimste! Here.

#10 slides the ashtray over to him.
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' Thank you, )
»
, He puts out the cigarette, and looks at his notes. g
y #11 =
’ I have been listening very closely, oo
I; and it seezs to me that this man =
(Indicating #8)

has some very good points to make.
From what was presented at the
; ' trial the boy looks guilty, on the

Xy |

I surface. But maybe if wa go deeper. . . . -
&=
o #10 -
! Come on, villya. « « « =
; %
b #11 &
b (More f£irmly)

i There is a question I would like to &
' ask. We asssume that the boy committed &

} murder, He stabbed his father In the
chest, and ran awey. This was at tem ]
} minutes after twelve. Now, how was .
he csugh? by the police? He came -
i - home at three o'clock or so, and was -
captured by two detectlves in the - 2
hallwey of his house. My question &

is, 1f he really had killed his father,
why would he come back home three hours
later? Wouldn't he be afraid of being
caught?

206, MEDIUM SHOT #3

- owm W

LN He stands at window, listening,.

v
¥

#3
(As 1f talicing to a2 child)

*ha
Look . « « he came hame to get his lkmife. -
It's not nice to lesave knives around ]

sticking in pecple’s chests.
TR
. %
(og£) &
Yeah, especlally relatives. -
#3 looks off in his divection and grims appreciatively. 73

\
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CERTERED ON #11, SHOOTING OVER #4'S SHOULDER

#

(In #7's &irection) '
I don't see arything furmy about it.

(To #11) )
The boy knew that there were pecple
vbo could {dentify the knife as the
cne he had just bought. He had to
get it before the police did.

#11
But if he knew the kmife could be
identified, why did he leave it
there in the first place?

#
Well I think we can assume he ran
out in a state of panic after he
killed his father, and then wken he
£inally czlmed down he reaealized that
he had left his knife there.

#11
This then depends on your definition
of panic. He would have had to be
calm eagcugh to see to it that there
ware no fingerprints on the knife.
Now where did his panic start and
where did it and?

#3 wvalks up behind #11, amoyed.

#3
Look, you can forget all that other -
stuff. He stlll came heme to dlg
out his knife, and get rid of it.

#1
Three howrs later?

#3
Sure three-hours leter!

#12 )
If I were the boy and I had killed
oy father I wonld not have come hame
three howrs later. I would be

Yy
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#1 (cont.)
afraid that the police would be

there. I would stay away, knife
or no knife.

#3
Listen, you voted guilty, didn't
you? What side are you on?

209, CIOSE UP #11

#11
I don't believe I must be loyal
to one side or the other., I am
simply asking questions.

210. MEDIUM SHOT CENTERED ON #11

He looks at his notes. #12 clear his throat.

#12
Well this is just off the top of
my head, but if I were the boy, and
I'd, you know, done the stabbing and
everything, I'd take a chance and
go back for the kmife. I'll bet he
figured no one had seen him arnd that
the body probably wasn't even dis-
covered yet. After all, it was the
middle of the night. He probably
thought no one would £ind the body
t111 the next W‘

#11
Pardon. Here is my whole point.
The woman across the street testifled
that a moment after she saw the
killing, that is, a moment after the
el train went by, she screamed, and
then went to telephone the police,
Now, the boy must certainly bhave
heard that scream, and known that
somebody saw samething. I don't
think he would have gone back, if
he had been the mirderer. .
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R
e 211, MEDIUM SEOT CENTEFRED ON #4.
18 Two things. Ons, in bis state of
penic he msy not heve heard the
- screen, Periaps it wasn‘t very
lg; loud. 7Two, 12 he &id hear it, he
’ may not have comnected it with his
- own act. Rememher, he lived in a
V= neighborhood where screams were
b ["'"*; fairly commonplace.
I'f 212, MEDIWM SEOT  #'S 8, 9, 10, 11, 12, 3 _
foud
: f #'s 9, 10, 11, 12 seated. #3 behihd #1, #8, near his seat, be-
= glns a walk toward #11, .
- Right! There's your asaswer!
& #
)i ) Maybe. Maybe he did stab his father,
- didn't hear the wuman's scream, did .
, ’ e out in a panic, did calm down
: three hours later and come back to
e 4Ty end get the knife, risking being
ba caught by the police. Mayde all of
e those things are so. But maybe
b they’'re not. I ¢hink there's encugh
fnd doubt to make us wonder whether he

g was there at all during the time the
mrrder tock place,

]
)
b #10 stands wp furiously, turms to #8.
i
E #10
=
V| (To #8)
p = What d'ya mean doubt? What are you
. talicing sbout? Iiidn't the old maen
I’?fj see him rumning out of the house,
' He turhs to all the others.
}‘.“"375-' #10
He's %wisting the facts! I'm telling
Foul
BT
al Ee turns to #11, who is still seated.

o, -
e
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#10
Did or didn't the 0ld man see the

kid rumning out of the house at
12:10? '

#11 turns avay from him, #10 moves arcund to the other side of
him,

213. MEDIUM CIOSE UP #'S 10 AD 11

#10
(Barshly)
Well did or didn't he?

#1
He says he did.

#10 :
Says he did! ¢
(To a11)
Boy-oh-boy. How do you like that.
- (Bending to #11)
¥Well did or didn't the wman across
the street see the kid ki)l his
father?

s

He sapds up and answers for #11, mocking him.

#10
She sayz she did.
(To #11)
You're makin' out like it don't
matter what pecple sey. .

#11 gets up and begins a walk to the water cooler. #10 looks
angrily after him and then starts to parsue him, still talldng,
Camsra pans with them, shooddzng at thelr bachs.

#10
¥hat you want to believe, you be-
lieve, and what you don't want to
believe, s30.yct don't. What kKlpd
of wey is that?

#11 is at the cooler now. #10 has stopped halfwwy.

214, LONG SEOT #'S 11, 10 Iy FOREGROUND REST OF JURY IN BACKGROUND
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' Shooting from water cooler. #11 takes & cup and begins to powr

— sane water.

#10 turns to

-

#0 .
What d'ya think these pecple get up
on the witness stand for, their
health?

the tabla,

#10
I'm telling you men the facts arte
being changed around here. Wiltnesses
are being doubtesd and there's no
reason for it.

ﬁ e
¥Witnesses can make migtakes. )

(Toud)

Sure, when you want 'em to, they dol -
(He twrns to #3)

Enow what I mean? -

FOREMAN
Okay. Let's hold the yelling down.

. 215, CIOSE UP #11 AT WATER COOLER

He slowly sips, and listens as #10 goes to Fareman,

216, MEDIUM SEDT
#3 standing

#10

(oee)
Tou kesp sgying that. Maybe what we
need is a little yelling in hasre,
These guys are going off every which
way, I1d hsar the scream, didn't
hear the scream. What's the differ=~
ence? .

#3, #10, #11
quietly by in foreground, watching #11 at water cooler

in background as #10, halfway betw=sn them talks on.

#10
You people are anly talking sbout

AL
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217,

#10 (cm')
the little dataila. You're fore

getting the 4mpartant stuff, I
wean all of a sudden here every-
w. o a o

#8

(Quietly)
I'd like toc call for ancther vote,

‘ #0
(Angry)
Listen I'm talking here!

#8 turns his back on #10 and walks out of shot toward his seat.
#10 is visibly annoyed at this., He takes ome step after #8, then
stops.

FPOREMAN
(oz2)
There's another vote c¢slled for.

#10 burns.

FOREMAN
(o£2)
How about tsking seats.

#10 starts for his seat.

MEDIUM SHOT TFOREMAN #'S 2, 3, 4, S5, SHOOTING OVER #11'S EMPTY
SEAT.

Foreman stands at his seat. The cthers who are gtsnding head for
seats,

#
¥Waat are we gomna galn by votlng
again?

FCOREMAN
I don't know. The Bantlﬂm askede o« o =«

#11 sits in his seat.

#
I never saw so mmch time spent on

aocthing .,
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#
(M43 to #3)
It only takes a second.

#3 gives him a look, then turns away.

218. 10NG SHOT ENTIRE JURY, FROM ABOVE AND BEEIND FOREMAN

FQREMAN

Tweilve Angry Men 257

Okay. I guess the fastest way 1is
to £ind out who's voting net guilty.
A)1 those in favor of not gullty

raise their hanpds,

There 1s a great deal of loaking around the table ms #'s 5, 8 and

9 raise their hands,
FOGREMRR

Still the same, One, two, three not

guilty’s. Nine guilty's.
219. CLOSE UP  #11

He 1s in the process of making a very difficult decisiaon,

(ozs)
So now where are we? I'm telling you,
we can yakity.yak until next Tuesday

el

[

“i',']

EL7]

S 1

here. . . « Where's it getting us?

There is.a pause.

#11
(Quietly)
Pardon.

He slowly rmises his hand.

#11
I vote not guilty.

(o£e)
Oh brother!

(ozr)
Oh now listen, what are you

“taliing
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#6
Uh, listen, I was wondering if maybe we

shouidn 't take another vote.

#7
Great idea. Maybe we can follow this one
up with dancing and refreshments.

#6 gives #7 a lock, and then turms to the Foreman.
#6

Mr. Foreman?
251. MEDIUM SHOT #'S 10, 11, 12, FOREMAN

FOREMAN
It's all right with me. Anyone doesn't
want to vote?

He looks arownd the table. There is no answer. #12 doodles away,
still annoyed with himself,

#3
I think we ought to have an open ballot.
Call Sdut our votes, y'know? Let's see
who stands where.

FOREMAN
That sounds falr. Amyone object?

There is no answer.

FOREMAN
All right. I'll call off your jury
numbers.

He takes a pencil and paper and draws a line down the middle of
the paper.

FOREMAN
I vote gullty.

He makes a check on one side of the line.

FOREMAN
umber two?

252, CLOSE UP #2

[om—

")

2 o N I+ s s N ¢ 3 B

1

-]

-

3 0O 3 3 3 [ k1

-

1



T T

r - 03 iZ 3 £ £ @

[ i

| ¢

-

E;

= O

A

‘

a

*

.

Twelve Angry Men 279

He has a hard decision to make. He thinks for a long mament.

#e
Not guilty.
FOREMAN
(ofe)
Number 3?

Camers pans down to #3. He is staring at #2.

#3
(Sherply)
Guilty.

Camera pens to #4. He sits back, relaxed, at ease.

FOREMAL
(off)
Number 47
, #a
Guilty.
FOREMAR
(off)
Number 57
#5
Not glrf.l‘ty.
FOREMAN
(off)
Number 62

Camera pans down to #6.. He stares down at the table, picking at a
plece of cuticle cn his ‘thumb. His decision is difficult too.

(Low)
Not guilt‘y.

As soon as he speaks he’ puts his sore thumd in his mouth, sucks on
the cuticle, Camera pans to #7. He is looking disgustedly at #6.

FOREMAN
(off)
Number 7%
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. #7
Guilty.
' 253, CLOSE UP #8
]
. FOREMAN
(off)
Number 8?
#8
Not guilty.
' Camera pans to #9. He is in the process of taking a pill out of a
. bottle.
: FOREMAN
' (off)
L Number 9?
. #9
| Not guilty.
Camera pans to #10. He is touching his tender nose appraisingly.
FOREMAN
(off)
Number 10?
#10
L (Loud)
Guilty!

' Camera pans to #1l, He watches #10 with some distaste.

FOREMAN
(orf)
Number 11?

I #11
Not guilty.

Camera pans to #12. He doodles concentric circles on a pad.
FOREMAN
(off)
Number 127

#12's pencil stops. He stares down at the table, thinking.
There 1s a pause.

1

) 1 #®I

g O ®W T

)

O D

O™ T o

5 I



B T I ] pu—— _.!L

|3

o

Fuil ool vl

. 08 03

[

tE = .

——
S——

G |

[ 1

(..

Twelve Angry Men 281

FOREMAN
(Inpetiently)
Number 127
#12
Guilty.

Camera pans to Foreman, He tallies his marks quickly.

FOREMAN
Six to six.

- 254, MEDIUM CLOCSE UP  #7
" He repeats hils Clem McCarthy take~off,

#7
And we go into extra innings here!

He gets up and hesds for the water fountain, camera panning with
him# As he passes #1C, #10 starts to rise, annoyed. Camera holds
on #10.

#10
Six to six! I'm telling you, some of
you people in here are out of your
minds. A kid like that.

#9
(M1141y to #10)
I don't think the kind of boy he is
has arything to do with it. The facts
are supposed to determine the case.

#10
(Dosm to #9)
Ah, don't glve me any of that! I'm
sick arnd tired of facts. You can

twist 'em any way you like, Know
what I mean?

He walks away. Camera holds on #9. He half rises, angrily, and
calls after #10.

#9 -
(Indicating #8) _
That's exactly the point this
gentlaman has been making, I mean
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# (cont.)
you keep shouting at the top of
your Umgs, ., « .

#3 puts his hand on #9's shoulder. #9 looks at him. #8's ex-
pression seys, "he isn't worth over-exciting yourself." #9 sits
down, quite agitated. He takes out a handkerchief and mops his
brow with it. We hear ad lib conversation at the water cooler.

I'd like to be a little younger.
Tha.t m. L] L L]

He stops, upable to go on. Then, trying to calm himself:
#9

It*s very hot in here.

#8 nods sympathetically.
#8

D'you want some water?

#9
No tharks.,

#9 continues to mop his brow. #8 rises and camera holds on medium
close~up of him as he walks to the window. He stands there, look=-
ing out. It has grown considerably dsrker now, oppressively
still. The room is silent sgve for a murmur of woices at the

fountain, #8 runs his hand over bis face wearily. Then he opens
his tie.

MEDIUM SHOT #'S 7, 10, 3 AT THE WATER FOUNTAIN

#3 is drinking. #7 holds a cup under the faucet. #10 wmits his
turn. #7twms to the wvindov., Hls cup overfiows. He twrms to

it, steps a from the fountain and begins to drimnk, staring st
the window, walks into shot to wait his turn at the fountain.

#2
It's going to rain.

-

#7
(Sarcaestically)
Nal

#2 meekly twrns awey and gets a paper cup. #7 turns to bim,
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#7

How canme you switched?

#2
We].'L, it Just seem2d to MLy o o o

#r
(Ioterrupting)
I mean you haven't got a leg to
stand on. You kmow that, don'tcha?

#2
¥Well I don't feel that way. There're
a lot of details that never came out. « . «

#10
(Interrupting)
Details! You're just letting yourself
get bulldozed by a bunch’a what d'y=
callem . . « Intellectuals.

#2
(Mi1d1y)
Now that's nct so.
#10
Ah come on. Tou're like everyhody
else. You think too mmch, you get
mixed up.

(To #3)
Know what I mean?

#2
(Annoyed)
Now listen, I don't think you have
any right t0e o o &

But #10 has crumpled his cup, flipped it on the floor and walked
eway, leaving #2 in the middle of a sentence.

#
(Softiy)
Loudmouth!

#2 turns to #7, opens his mouth as if to speak, then, decides not
to. He walks over to the other window, camera dcliying with him,
He puts his head against the glags and stares out. It is darker
now than before.

{;}%
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255A.CIOSE UP #8
Still at vindow staring out. We see a portion of the sikyline be-
hind him, cutside window. There is absolute silence in the room.

255B.LONG SHOT ENTIRE ROCM FROM OVERHEAD

There 13 no movement in the room. Everyocne weits for the storm
now. Ard suddenly it comes. We hear only the sound of the rain,
pouring down into the silence. No lightning. No thunder. Heads
turn toward the vindows. There 1s no talk. The rain pours down
as 1f this were a tropical storm.

'255C.MEDIUM SHOT #8

He steps back from the window &s the rain splashes in. Then he
reaches forward and closes the window. We hear the sound of the
other window being closed by #2. #8 stares out the window.

255D.LCNG SHOT ENTIRE JURY

From Foreman's end of table. They all stare at the windows si-
lently. The roam is guite dark new. The rain pours down.

25SE. }
255F, ) MEDIUM SHOTS GROUPS OF JURORS
255G.)

Thelr faces in shadows for the first time, staring at the depress-
ing spectacle of the rain.

255H.MEDIUM SHOT THE FOREMAN

Seated at table. Finel)ly he gets up and camera follaws him as he
valks over to the door. Next to it is a light switch. He flips
it on.

255I.10KG SHOT THE ENTIRE JURY

There 1s a flickering of light, and then the overhead flucrescent
lamps come on full, throwing harsh white light on to the jurors.
At the same mcment we hear the first crack of thunder. (Through-
ocut the remainder of the piay the rain continues, and now and then
there are flashes of lightning and the rumble of thunder.) The
foreman walks over to the windows now, and loocks out. Camera
moves in on him. He stands next to #é
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FOREMAN
(Low)
Wow.

He spealts almost to himself.

POREMAN
Lock at that, will yal

#8 nods and continues to look out.

FOREMAN
Think it'1l cool things off?

#3
(Looking at him)
Yeah, I guess so.

FOREMAN

(Whistles)
Boy: Look at it go: Reminds me of the
storm we had last . . . November something,
What a storm! Right in the middle of
the game. We're behind 7-6, but we're
Just startin' to move the ball, off
tackle, y'know! Bocm: Boam: Boom:
Boy I'll never forget that. We had this
kid Slattery. A real ox. Wish I had
another one like him,

He looks up to find #38 lookding at him.

FOREMAN
Oh. I probably fergot to tell you I'm
assistant head coach at the Andrew J.
McCorkle High School. That's in Queens.

#8 nods, emiles briefly and looks cut the window.

FOREMAN

So anyway we're movin' real nice.
Their line is comln' spart. I'm tellin'’
ya, this Slattery. Boy.

(He chmckles)
And all of a sudden it starts t¢ come down
cats and dogs. It was mirder. I swear I
almost bawled. We couldin't go nowhere!
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(off)
Hey, let's get this fan goin' in here,
What d'ys say?

The Foreman turns to the sound of the voice. He looks at #8 for a
mamenrt, Thefi he walks across the room, camera moving with him.

#7 stands wnder a wall fen looking up at it. Foreman walks over
next to him and looks up. Then he gets a chelr, pulls it over to
the fan and stands up on the chair., He reaches up and turns on
the fan. It starts to turn slowly. He watches it for a moment.
Then he climbs down and turns around as if waiting for applause.
No one speaks. His smile fades, and eamera follows him as he
slowly walks to his seat and sits dowm.

255J.MEDIUM SHOT #7

He 1s back in his seat now. He looks up at the fan. Then he
takes a page from his scrap pad, crumples it up and flips it up at
the fan. He tears off another page and repeats this business.
And another.

255K.CLOSE UP THE FAR

A wad of paper hits it, and is flung off by the blades:

255L.MEDIUM SHOT #'S 3, L

Standing near the water fountain. The wad of paper strikes #3 in
the sheoulder. He turns arocund angrily.

#7
(off, calling)
Sorry.

#3 turns back to #4.

#3
(Low)
What a stupid thing to do.

#4 vends to get a drink of water. #3 waits till he straightens
up.
#3
Some rain, huh?

#4, drinking, nods.
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Twelve Angry Men

#3
Well, what d'ya think of this thing?
It's even-steven.

#4 nods as he drinks.

#3

Kind of surprising, isn't it?
#h

Yes.
#3

Listen, that business before, you know
where what's-his-name, that tall guy over
there was baiting me, I mean that doesn’'t
prove anything. Listen, I'm a very exci-
table person, y'know. So where does he get
off to call me a public avenger, and a
sadist and everything? Amybody in

his right mind'd blow his stack,

wouldn't he? He was Just trying to

bait me,

#4
(Wryly)
He did an excellent Job.

We hear Jumbled ad 1lib conversation in background.

#3

(Missing this)
Now I'm being sincere about this.
I'm no small potatoes like some of
these people. I run a messenger
service that employs over sixty-
five workers. Well maybe that
doesn't mean amything to you, but
I consider myself a respectable
citizen, and I'm trying to do my
duty in here very sincerely. He has
no call to act llke that. I mean
I could really've belted him onel

#10
(off)
Listen, I'11 tell you what I think,

287
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#'s 3 and 4 turn in the direction of his voice.

256. MEDIUM SHOT

#10, STANDING AT HIS SEAT
#10

We're goin' nowhere here. I'm .
ready to valk into coitrt right now
and declare a hung jury. There's

no point in this thing goin' on

any more.

257. LONG SHOT THE ENTIRE JURY

Most of them are seated now. #'s 3 and 4 walk back to their

seats.

258, MEDIUM SHOT

#7
I go for that tco. Let's take it
into the judge and let the kid take
his chances with twelve other guys.

#8
I don't think the court will accept
a hung jury. We haven't been in
here very long.

#7
{(Standing up)
Well let's find out!

#11
I sam not in favor of this,

A

(To #11)
Listen, this kid wouldn't stand a
chance with another jury and you
know it.

(Twrning to the others)

C'mon, we're hung. Nobody's goma
change his opinion. Let's take it
inside.

#8 5,6, 7-

You still den't think there's amy
room for a reascnable doudbt?
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Twelve Angry Men 289

#7
No I don't!

259, CLOSE UP #11

260. MEDIUM SHOT

#1

Pardon., Maybe you don't fully
understand the term reasonsble
doubt. . « &

#'S L, 5, 6, T SEOOTING PA3T #11'S PFROFILE

#7 reacts strongly to this. He walks around the table until he
is standing behind #., speaking angrily to #l1 as he goes.,

#7

What d'ya mean I don't understand
it? Who d'ya think you are to talk
to me like that?

{To al1)
How d'ym like this guy? I'm tellin'
ya they're all alike, He comes over
to this country running for his life
and before he can even take a big
breath he’s telling us how to runm
the show; The arrogance of the guy:

#5
(Ta #7)
Wait a second! Nobody around here's
asking where you cane from:

#7

I was born right here!

#

Or where your father came from!

#7 doesn't answer, but stares at #5, smazed at this unexpected

outburst.

#5
Where does it hurt us to take a few
tips from "pecple who come running
here for their lives? Maybe they
learned sometbing we don't know,
We're not so perfect!

{‘?V
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#11
(Miady)
Please, It doesn't matter. . « .

#7
. (To #5 on top of #11's
lines
. Oy bomely philosopher . . » but lemme
tell you scmething. Nobody around
here's gomna tell me what words I
understand end what words I don't.
Hear?
(Fointing at #11)
) Especially him!

b #7 stalks back to his seat, camera panning with him. He sits

: down. During the Fereman's next lines #7, indignantly looks
around, feeling that he has won his skirmish, until finally his
, eyes meet #0's, #8 looks at him long and hard, and finally #T7
' breaks and turns away. '

POREMAN
{ors)
A1l right. Iet's stop the arguing
for two minutes in here. Who's got
something conmstructive to say?

"~ Camera holds on #'s 7 and 8. There is a silence, Then #8 turns
toward the others.

‘- #8
’ I'd like to go over scmething, if you
gentlemen don't mind.

! On the word gentiemen he looks pointedly at #7.

( #8
An impcortant point for the prosecution

\ was the fact that the boy, after he
) claimsd he was at the movies during
the hours the killing took place,
couldn't name the pictures he saw or
the stars who appeared 1n them.

(Pointing across at #Uu)
This gentlemdn has repeated that point
in here several times.

- 261, MEDIUM SHOT CENTERED ON #4
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262, MEDIUM SHOT

263. MEDIUM SHOT

264, MEDIUM SHOT

Twelve Angry Men

#h
That's correct. It was the only
alibi the boy offered, and he himself
couldn't back it up with amy detedls
at all. ’

CERTERED ON #8, SHOOTING OVER #L'S SHOULDER

#8
Putting yourself in the boy's place,
if you can, do you think you'd be
able to remamber details after an up=
setting experlience such as being
struck in the face by your father?

CENTERED ON #l4, SHOOTING OVER #8'S SHOULDER

#h
I think so, if there were amy special
detalls to remember. He couldn't re-
member the movies at the theatre he
pamed because he wasn't there that

night.
CENTERED ON #8, SHOOTING OVER #4'S SHOULDER

#8
According to police testimomy in court
he was questioned by the police in the
kitchen of his apartment while the
body of his father was lying on the
floor in the bedroom. Do you think
you could remember details upder those
circumstances?

#u

I do,
#8

Under great emotional stress?
#

Under great emational stress.
#8

He remembered the movies in court.
He named them correctly and he
named the stars who played in them.

281
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265. MEDIUM SHOT

266. MEDIUM SHOT

CENTERED ON #, SHOOTING OVER #8'S SHOULDER

#
Yes, his lewyer took great pains to
bring that out. He had three months
from the night of the mirder to the
day of the trial in which to memorize
them. It's not hard for a lawyer to.
find out what played at a particuiar
theatre on a particular night. I'll
take the testimomy of the policeman
wbo interrogated him right after the
murder, when he couldn't remember a
thing about the movies, great emoticnal
stress or not.

CENTERED ON #8

and walks slowly to a position behind #5, camera
him, When he reaches his position, shot will in-

5, 6, 8. .
#38

I'd like to ask you a personal guestion.
#

Go ahead.
#8

Where were you last night?

(Puzzled)
I was home.

#38
What about the night before last?

#10
(off)
Come on, wbat is this?

#4
(In #10's direction)
It's perfectly all right.
(To #8
I was at my office till 8:30. I went
straight home and to bed.
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Twelve Angry Men

#8
And the night before that?

#4

(Begimming to strain)
That wvas . « . Tuesday. The night be-
forethat? I .. .wme . . . 0hyes., That
was the night of the bridge tournament.
I played bridge.

#8
And Monday night?

(orf)
When you get him down to New Year's
Eve, 1952, lemme know,

#10 lets out a loud laugh, which degenerates into a phlegmy cough,

#4
(Trying to remember)
Monday.

There is a pause.

#4
Monday night.
(Remesbering)

Monday night my wife and I went to
the movies.

(Fast)
What did you see?

(Faster)
"The Scarlet Circle".
(He emiles)
It's a very clever who-dcne-it.

. B
¥hat was the second feature?

#
(8training)
The « . « I'll tell you in a mimute.

W™
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#  {cont.) .
The . . + Remarkable Mrs. Something. i
M!.‘S. e o o uh e o o mnbridgea "'The

Remarkable Mrs. Bainbridge”.

There is a pause.

267. CLOSE UP #2

268, MEDTUM SHOT

2
I saw that. It's called "The Amazing
Mrs, Bainbridge.”

SAME AS 266

#l
(Embarrassed)

The . . « Amazing Mrs. Balnbridge. Yes.
I think that's right.

#8
Who was in "The Amazing Mrs. Bainbridge"?

There is a long pause as #4 strains for the names.

% B
Barbara . . . Long, I think. She's a
dark, very pretty girl. Barbara . . . lang . . .
Lane . . . scmething like that.

#8
Who else?

2684.CLOSE UP THE SIDE OF #L4'S NECK

A single drop of sweat glistens there, and then rolls down into

his coller.
258R.MEDTUM SHOT

Re mgves uncomfortably.
SAME AS 266

Well, I'd never heard of them before.

It was a very inexpensive second feature,
with unlmowmn « « &

#8
(Interrupting)
And you weren't under an emotional
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269. MEDIUM SHOT

Twelve Angry Men

#8 (cont.)
strain, were you!

#4% doesn't answer for a long moment.

#4
(Quietly)
Mo, I wasn't.
#s 9, 10
#9

I think the point is made,

There is a silence., #10 blows his nose.

#10
Big point!

#
I think it is a big point.

#10
What? Just because he
(Indicating #U)
can't remepber the name of some two-bit
movie star? I suppose that proves the kid
was at the movies,

#9

(Quietly)
No. But it indicates that no one can
prove he wasn't, He might have been at
the movies and forgotten what he saw,
It's possible. If it's perfectly nocrmal
for this gentleman

(Indicating #4)
to forget a few detsils, then it's also
perfectly normal for the boy. Being
accused of murder isn't necessarily
supposed to give him an infallible memory.

© #10
(To #9)
You can talk till your tongue is
draggin' on the floor. The boy is
guilty. Period. Know what I meen,
my friend?



296 Twelve Angry Men

They look &t each other for & moment, and then #9 twrns awvay.

270. MEDIUM SHOT

#10
Who's got those cough drops. -

FOREMAN #2

#2
(Staring herd at #10)
They're all gone, my friend.

He flips the empty box across the table., The Foreman watches it
1 slide, and then looks up.

271. MEDIUM SHOT

FOREMAX
Y'know there's something we're for-
getting here that I was just thinking

- about. Well that's the whole business

that dregged out forever, y‘kmow with
the psychiatrist, where he got all
involved. « o &

FOREMAN, #'S 10, 11, 12

#10
Now don't start with all that phoney
psycho=whatever-you-call it stuff.
What a racket that is! Filling
people's heads with all that junk.
Listen I've got three psychiatrists
keeping their cars in one of g
garages. The whole three of 'em are
crazy.

FOREMAN
Iisten, there's a point I'm tryin' to
make here. Do you mind?

#10
I woculdn't give you a nickel for a
psychiatristts testimomy.

272. CICSE UP  #8

#8
(Meaning #10)
¥Why don't you let the man talk. You
can take five minutes on the useless=-
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Twelve Angry Men 297

#8 (cont.)
ness of psychiatry when he's finished.

273. CIOSE UP  #10

He glares angrily at #8 for a moment, then turns away, and blows
his nose hard.

274, MEDIUM SHOT CENTERED ON FOREMAN

FOREMAN
(Looking peculiarly at #8)

{To al1)

What I was gonpa say was, the psy-
chiatrist definitely stated that the
boy had strong homicidal tendencies.
I mean that he felt like killing
samebody half the time, Well, not
felt like, that he was, what d'ya
call it, capable. He described all
those tests, inkblots and all that
stuff, and he said the kid is defin=-
itely a killer-type. Am I right?

#12
Check. I think he said something
ebout paranoid tendencies if I'm not
mistaken.

TFOREMAN
Right. Whatever that is, he said it.
(To all)
Let's not forget, we're taiking about
a boy who's always had murder on his
mind.

#12
{Proudly)
His wnconscious mind.

FOREMAN

(Sto1iday)
Nobody else’s.

#11
I beg pardon, in discussing. « «
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#10
(Interrupting, Mimicking)

I beg pexrdon. . « s What are you so polite
about?

#1
(Looking straight at #10)
For the same reason you are not,
It's the way I was brought wup.

They stare at each other for a moment. Then #11 turns to the

others.

275. MEDIUM SHOT

276. MEDII SHOT

#1
In discussing such a thing as the
surder potential we should remember
that many of us are canable of
committing murder. But few of us do.
We impose controls upom ourselves to
prevent it. The most these psychlatric
tests can acconplish elong these lines
is this. They can tell us that same
day a partlicular perscn may commit a
murder. That's all. They prove
nothj_nSo

CENTERED ON #%

#4

Then how ceme they're admitted in
evidence?

#1510, 11, 12

#11
They have many uses, of course, In
this case they added to the gemeral
impression the prosecution was trying
to create. Perbaps we would find that
if we twelve men took the same tests,
one or two of us might be discovered
to have unconscious desires to kfll,
end the potentiality of carrying them
out. Yet ncne of us has. To say
that a man is capable of marder does
not mear that he has cammitted mirder.
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Twelve Angry Men 299

#10
(Angry)
But it can mean it. Liszten, if they
sald the kid is capable of killing,
he could've killed, couildn‘'t he?

277. MEDIUM SHOT #'s 7, 8

#7 iz looking at his watch and up at the wall clock disgustedly.
#8 leans down to #10.

#8
You're the ome who said, and I quote,

"I wouldn't give you a nickel for a
psychiatrist's testimony!"

278. MEDIUM CLOSE UP  #10

He knows he's been trapped, and he's angry about it. He speaks
through gritted teeth.

#10
(To #8)
Boy, I'm teling you, I'd like to. « «

He stops and slams his fist on the table. Then he gets up and
walks around the table trying to control himself., Camera pans
with him. When he reachesz #8 he stands over him for a minute,
#8 doesn't look up at him. He stands there staring at #8 blackly.

FOREMAN
(off, nervously)
Listen, Just let's take it easy here.

#10 finally walks away from behind #8. Camera holds on #8 for a
moment, across table we can see #'s 5, 6, T. #3 st1ll Looks
celmly straight ahead. Then he reaches ocut to the middle of the
table and pulls the switch~knife ocut of the table. He closes it.
Then he flicks it open. Then he closes it. W¥hile this is hap=~
pening we hear the following.

#6
What time ds it?

#5
There's a clock on the wall right
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#7
(As #6 turns)
It's five of six.
(A pause)
Man, loock at that rain!

#10 has walked over to side of room. We see him in background as
he angrily sits in a chair against the wall, where he will stay

through the entire next sequence until after the vote. #8 still
toys with the knife.

279. MEDIUM SHOT CENTERED ON #2

He locks down at #8

#2
Say could I see that a second?

280, IONG SHOT ENTIRE JURY FROM BEHIND FOREMAN

#8 closes the imife and slides it across table towerd #2. While
this goes on we hear the Foreman's lines.

FOREMAN
Well we're still tied up six to six.
Who's got a suggestion?

#12
Let's get same dinner.

#e open the kmife and examines it.

Wy don't we walt till seven? Give it
another howyr,

#12
Okay with me.

Camera now btegins to move in on #2 as he speeks.

#2
Un . . « there's something I'd like to say.
I mean it's been bothering me a little,
and as long as we're stuck. . . . Well, there
was this whole business about the stad
vound and how it was made, the downoward
angle of 1t, you lknow?
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Twelve Angry Men 301

At conclusion of these lines, camera is on medium shot of #'s 2,
3, L4, shooting over Foreman's shoulder.

#3
Don't tell me wa're gomna start with
that, They went over it and over it.

#e

I know they did, but I don't go along
with it. The boy is 5 feet 7 inmches
tall. His father was six two. That's
a difference of seven inches. It's a
very awkward thing to stab down into
the chest of samecne who's more than
a half a foot taller tham you are.

#3 stands up. He points to the kmife,
#3

Gilve me that,

#2 does so.

#3
Look, you're not gonna be satisfied
t1ll you see 1t again. I'm gonpa glve
you a demonstration.

#3 walks to a position behind and to the left of Foreman, camera
dollying back with him. He looks at table. Camera covers right
side of table in background.

#3
Somebody get up.
There is a pause. No one mcves for a mament. Then #8 stands up.
He walks along the table towards #3. Finally he reaches him.
They stand looking at each other for a mament. There 1s absolute
silence in the room,

281. CICSE UP #3

#3

Omn N

(over shoulder to #2)
Now watch this. I don*t want to have
to do it again.
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282.

283.

284,

28s.

He twrns back to #8 and looks squarely at him, measuring him.

CIOSE UP #3
Waiting.
CIOSE UP #3
#3
I'm six or seven inches shorter than
you. Right?
(oft)
That's about right. Maybe a little
more.
Okay. Let it be more.
MEDITUM SHOT #'S 3, 8 WITH MOST OF JURY IN BACKGROUND

#3 flicks open the kmife, changes its position in his hand and
holds it aloft, ready to stab dowvnward. He looks stesdily at #8
and #8 at him. Then suddenly he stabs downward hard.

#e
(Snouting)
Look out!

The blade stops about an inch from #8's chest. #8 doesn't move.
#3 smiles.

CLOSE UP #8

He closes his eyes for a second and opens them as we hear follow=-
ing two lines over seversl ad 1ib remonsirations. Several of tbe
Jurcrs run over to #'s 3 and 8.

(Angry)
Thet's not funny!

#5

(Yelling)
What's the matter with youl

286. CIOSE UP #3
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Twelve Angry Men 303

#3
Now just calm down. Nobody's hurt.
Right?

287. CIOSE UP #8

288.

289.

290.

#8
(Quietly)
No. Nobody's hurt,

MEDIUM SHOT #'S 3, 8 AID REST OF JURY IN BACKGROUND

#3 looks at the rest of the jury chellengingly. No one seys amy-
thing. Then, still holding the knife at #8's chest, pointing
down and in, he speaks over his shoulder to #2.

#3
All right. There’s your angle, Take
a look at it. Down and in. Thet's
how I'd stab a taller man in the chest
and that's how it was done. HNow go
ahead and tell me I'm wrong.

MEDIUM CLOSE UP #2

He looks at it for a moment and then, after looking up at #3 as
though to sey something, turms awey and walks to his seat.

MEDIUM SHOT CENTERED ON #8

He still stands there as #3 twrns, flips the knife into the table
and walks away. Several other jurors stand arcund him, Inciunding
the Foreman and #12. #12 walks over to him and, using his closed
band, simulated stabbing #8 in the chest.

#12
Down and in, I guess there's no
argument,

He moves to his seat as do some of the other jurors., Several
jurors walk to the water cooler, and #7 goes to his jacket on the
coat rack for more cigarettes. #8 turnms and walks to the table.
He takes the kmife out ©vf the table and closes it. Camera moves
in on him as he flicks the knife open, takes it by the blade with
his left hand changes its position in his right hand and maikes &
downmward stab with it. Then quickly he closes it and turms to
the table, He stands between the Foreman's seat and #2's seat.

\v\i’
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291. MEDIUM SHOT FOREMAN, #'S 8, 2, 3, SHOOTING OVER #10'S EMPTY
CHATR

#8
Has anyone in here ever stabbed a

wan?

He is greeted with a few laughs. He looks at #3 as the jurors at

the water cooler move to thelr seats.

#8
Have you?

#3
All right, let's not be silly.

#8

Have you or haven't you.

(Loud)
I haven't:

#8
Well where do you get all your in-
formation about how it’'s done? Have
you ever seen & knifing?

#3
How do I know!

#98
Don’t you think seeing a man knifed
would make a pretty vivid impression
on you?

#3 doesn't answer.

#8
Well have you ever seen a knifing?

#3
(Loud)
No!l

All right. I want to ask you something
now. 7The boy was pretty experienced
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48 (cont.)
with one of these things. He was even

sent to reform school for knifing some
one, isn't that so?

#2
That's right.

#8
All right, take a look at this,

CLOSE UP #8

He takes the knife, holds it in front of him, apd releases the
blade. It springs out. Then he takes the blede with his left
hand while he changes the position of the knife in his right hznd
preparatory to stabbing in an overhanded motion. Then he stabs.

. #8
Doesn't that seem like an awkward way
to handle a knife?

CLOSE UP #3
#3
(Amoyed)
It's the way I'd use a knife if I felt
like using a knife.
MEDIUM SHOT CENTERED ON #8

He closes the knife. Holds it underhanded in front of his belly,
and releases the blade.

MEDIUM SHOT CENTERED ON #5

He stands up sviftly.

(Loud)
Wait a mimute.
Then he looks around the table, as though remembering something
he had never wanted to think of again. He turns toward #8.

Give me that,

Wb
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Be reaches out for it. #8 walks into the shot, gives him the
kpife. He takes 1t, closes it, helds it in his hanud gingerly.
He looks down at 1t.

(Low)

I hate these things.
#8

Have you ever seen a knife fight?
#5

Yes.
#8

Where?
#5

On my stoop. In my backyard. In the
lot across the street. Switch-knives
came with the neighborhood where I
lived. Funny, I wasn't thinking of
it. I guess you try to forget those
things.

#8
How do you use a switch-knife?

Underhanded.

He flicks it open, and, hoiding it underhanded, slashes swiftly
forvard and upward.

Like that. Anyone who's ever used a
switch~knife'd never bandle it any
other way.

#3

Are you sure?

™

#5

I'm swre,

He closes the blade, and flicks it open sgain.

#s
That's why they're made llke this.
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#8
(Lookdng at #7)
The boy 1s pretty handy with a knife,
isn't he?

=

266, CLOSE UP #7
#7 looks back at #8 sourly.
297. MEDIUM SHOT #'S 3, 4, 5, 8
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#8
(To #5)
Do you think he could have made the
kind of wound that killed his father?

Not with the experience he'd had all
his life with these things.

(Holding up the knife)
No, I don't think he could. He'd
go for him underhanded. . . «

3
(Tnterrupting)
How do you know? What, were you
standing right in the room when the
father was killed?

#5
Ko. And neither was anyone else.

#3
(standing, to #8)
You're giving s a lot of mmmbo=-jumbo
here: I don't belleve 1it.

#4
{Caamly)
I don't think you can determine what
type of wound this boy might or might
not have made simply because he knows
how to handle a knife.

#3

That's right. That's absolutely right.

#8 walks around toward the Foreman's end of the table, camera
penning with him. He reaches Foreman's chair. Shot now includes
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#'s 2, 8, Foreman and 12. #8 looks at #12.

#8
What do you think?

298. CICSE UP #12
He is confused, trying to be honest. He hesitates for a moment.

#12
Well . . . I don't know.

(off)
What d'ya mean you don't know?

#12 looks at him silently.

299, MEDIUM SHOT #8 AND JURORS ON FOREMAN'S RIGHT, SHOOTING FROM
HEHTD FOREMAN

#B8 begins to walk down towards #7. Camera moves in as he does.
#7 is looking up at the wall clock, and comparing it with his
watch, #B8 looks at him.

#8
What about you?

#7 looks from the clock to #8. Camera is in close on him now.
Then he locks arownd the table.

, 299A MEDIUM SHOT  CENTERED ON #k

#4
\ Just a mimute. According to the
woman across the street. . . .

2G98B.MEDIUM CLOSE UP #7

#7
. (Interrupting)
Listen, I'1l tell you samething.
I'm a 1little sick of this whole thing
already. All this ymkikin's gettin' us
nowhere, so let's break it up here.
I'm changing my vote to not guilty.

300. CLOSE UP #3

g
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Twelve Angry Men 309

#3
You're what?

301, MEDIUM SHOT CENTERED ON #7

He gets up nervously, and starts to walk down past #'s 8, 9, 10,
n’ 12.

#7

You heard me, I've had enough. -

302. MEDIUM SHOT #'S 7, 9, 13 IN FOREGROUND, SHOOTING ACROSS TABLE

AT #3

#7 1s valking towards #11. #3 stands up furiously and leans
across table toward #7.

#3
What d'you mean you've had enough?
That's no answer!

#7 stops walking. He is behind #10's empty seat. He looks
across at #3. B

#7
Hey listen you! Just worry about

. yourself, wvillya?
#11 turns and locks at #7.

k]
He's right. That 1s not an answer.

#1 stands up and faces #7, full in camera.

#1
(Strongly)
What kind of a man are you? You have
sat here and voted guilty with everyone
else because there are scme baseball
tickets burning a hole in your pocket.
Now you have changed your vote because

you say you're sick of all the talking
here.

#7
Listen bllddyo s s 8



310 Twelve Angry Men

#11 reaches the peak of his rage now.

him.

#11
(Overriding him)
Who tells you you have the right
to play like this with a man's
life? This is an ugly and terrible
thing to do! Don't you care. s o e

(Loud)
Now wait a minute! You csn't talk
like that to mel

#11
(Passionately)
I can talk like that to you! If you
want to vote not guilty then do it
because you're convinced the man is
not guilty . . . not because you'‘ve had

enough. And if you think he's guilty . . .

ther vote that way.

#
Or don’t you have the . . . the guts to
do what you think is right. . . .

#7

Now listen. e s o

#11
(Hard)
Guilty or not guilty?
#7
(Hesitantly)
I told you. Not guilty.
#i1
Why?
I

T don't have t0. « ¢ «

#11
You do have to! Say iti Wig™?

#7 blinks at the power of
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Twelve Angry Men 311

They stare each other in the eyes for a long moment. Then #7
looks down.

(Low)
I.. . don't think he's guilty.

#11 locks at him disgustedly, then sits down. #7 stands there
defeated.

303. CLOSE UP #8
#8

I want another vote.
There is a silence in the room.
304, CLOSE UP  FOREMAN
FOREMAN

Qkay, there’s another vote called
for. I guess the quickest way is
a show of hands. Amybody object?

He looks around the table questioningly. There is no answer.

FOREMAN

All those voting not guilty raise
your hands.

305. LONG SHOT THE ENTIRE JURY, SHOOTING FROM BEHIND #7'S SEAT

#7 is still standing. #10 still sits in chair at side of room.
#'s 2,5, 6, 7, 8 9, 11 put up their hands irmediately. The
Foreman starts to count the upraised hands. Camera moves in
slowly, as he counts, on #'s 11, 12 and Foremar bimself.,

FOREMAN
One. Two. Three. Four. Five.
Six. Seven.

The seventh number is #11. #12's hand is down, but his face is a
mask of indecision. As the Foreman's counting finger moves past
him, he suddenly raises his hand.

FOREMAN
Eight.

W4
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306,

The Foreman stops counting snd looks around the table, Slowly
now, &lmost emberrassedly, he raises his own hand.

FOREMAN
Nine.

He lowers his hand,
FOREMAN
All those voting gullty.
MEDIUM SHOT #'S 3, 4, 5, AID IN BACKGROUID AGAINST WALL, #10

#10 jumps to his feet, angrily raising his hand, #'s 3 and 4
ralse their bands.

FOREMAN
(of£)
Three,

They lower their hands.

FOREMAY
. (ofs)
The vote is nine to three in faver
of acquittal.

#10 is standing angrily now behind #b.
#1.0
I don't wnderstand you people! I mean
all these piciky little points you keep
bringing up. They don't mean nothing:

He starts a walk arocund table. Camera pans with him till he

reaches his seat. He stands behind it. He contimues to talk dur-

ing his walk. Everyome is seated at table mow but #10.

#10
You saw this kid just like I did.
You're not gomna tell me you believe
that phoney story about losing the
knife, and that business about being
at the movies. Look, you know how
these people lie: It's born in them!

He whips out a handkerchief and blows his nose,
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Twelve Angry Men 313

#10
I mean what the heck, I don't have to
tell you. They don't know what the
truth is! And lemme tell you, they
don't need anmy real big reason to kill
someone either! No sir!

307. MEDIUM SHOT CENTERED ON #5

As #10 talks, #5 gets up from his seat and walks over to the coat
rack. He stands with his back to #10.

#10
You know, they get drupk . . « oh
they're very big drinkers, all of
'em, and beng, someone's lying in
the gutter. Oh, nobody's blzming
them for it. That's how they are!
By nature! You lmow what I mean?
(Shouting 1t violently)

Violent:

308. MEDIOM SHOT CENTERED ON #10

#9 gets up from the table and walks to the window, stands with his
back to #10 as #10 talks.

#10
Human life don't mezn as mich to
them as it does to us!

#11 gets up and walks to the other window as he goes, #10 whirls
to him.

#10
Hey, where are you going?

#1 pays no attention, stands with his back to the window. #10
turns back to the table. He begins to sound slightly desperate.

#10

Look, these pecple're lushing it up
and fighting all the time, and if
scmebody gets killed, so somebody
gets killed: They don't care. Oh
sure, there are scme good things
about ‘'em too. Icok, I'm the first
one to say that,
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309. LOKG SHOT THE ENTIRE JURY

#8 gets up and walks to the nearest wall, and stands with his face

to it.

#10
I've known a couple who were okay,
but that's the exception, you kmow
what I mean?

#2 gets up, and a moment later so does #6. They each walk to po~
siticns slong the wall, end stand with their backs to #10.

#10
Most of ’em, it's like they hawve no
feelings. They can do amgything.
What's going on here?

310. CLGSE VP #10

#10
(Lovder)

I'm tryin? to tell you you're making
& big mistake, you pecple. This kid
is a liar! I know it. I know all
about them! I mean what's happening
in here? I'm speaking my piece, and
YOUe ¢ « «

311. MEDIUM SHOT THE RIGHT SIDE OF JURY, FROM EEHIND FOREMAN

The Foreman gets up and walks to the water cooler. #12 follows
~him, They stand with their backs toward #10.

#10
Listen to me! They're no goodi
There's not 2 one of ‘em who's any
good.

#7 gets up end walks to the window, stands with his back to #10.

#10
(Lockirg around wildly)
Boy, are you smart! Well I'm telling
you we better watch out! This kid
on trisl here, his type. . « . Well don't
Yyou know about them?
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Twelve Angry Men 315

312. MEDTUM SHOT CENTERED ON #3

He gets up and, standing at his seat, turns his back on #10. #u :
gets up and starts the long walk eround thé table toward #10.

#10

(Hysterical)
What are you doing? Listen to me!
I'm trying to tell you something!

313. MEDIUM CLOSE UP  #10

He gesticulates wildly,

#10
There's & danger here! These pecple
ere wild: Don't you know about 1t?
(Roaring)

Listen to me:
He turms furiously, and finds himself face to face with #4.
#10

(Softer)
Listen to me!

#4 stares at him as he trails off into silence. There is a long
pause,

#4
(Ruietly)
If ycu open your mouth again I'm
going to spllit your skulll

#4 stares contemptucusly st #10. There is no sound, noc nove.
Then #10 loocks down at the tsble,

#10
(Very softly)
I'm only txryin' to tell you. . .

There is a long pause. Then #4 turns and walks away from him,

314, LONG SHOT FROM ABOVE °“THE ENTIRE JURY

The only movement and sound in the room are #4's footsteps. He
walks slowly back to his seat. We see the entire roocm. The
other ten jurors stand in wvarious attitudes and postures aroumnd

G
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the walls of the roam, their becks to #10. #4 reaches his chair.
He pwlis it out and sits down. Then, slowly, the Jjurors begin to
return to their seats. #I0 stands, head down,.without mowing,
until the last of the jurors have silently taken their seats.
Then he begins a walk which takes him to a chair at the far end

of the room against a wall., He sags into it, beaten. EHe lowers
his head into his bands and sits there.

315. MEDIUM CLOSE UP #8

As i3 everyone else, #8 is embarrassed. He looks around the
tsble. Then he clears his throat.

He pauses.

316, MEDIUM SHOT

#8
(S1lowly)
It's very hard to keep personzal
prejudice out of a thing like this.
And no matter where you run into
1t, prejudice obscures the truth.

There 1s silence.

CENTERED ON #l.

#4 icoks at #8 steadily.

317A.MEDTUM CLOSE

#8

(Softly)
Well I don’'t think amy real damage
has been done here. Bacause I
don't really know what the truth is.
No one ever will, I suppose. Nine
of us now seem to feel that the de-
fendant is innocent, but we're just
gembling on probabilities. We may
be wrong.

P #8

#8
(Loocking at #4)
We oay be trying to return a guilty
man to the cammmity. No one can
reelly know. But we bave a reason-
able doubt, snd this 1s a safeguard
vwhich has enormous value to our system.

No jury can declare a man guilty un=
less it's sure.
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Twelve Angry Men

A7B.COSE UP #

Listening,

#3

We nine can't understand how you
three are still so sure.

318, CIOSE UP #8

He pauses for & moment,

319. MEDIUM SHOT

#8
Maybe you can tell us.

CERTERED ON #4

He looks strongly at #8,

#
I'11 try.

He looks at #3, and then back to #8.

He stands up

#u4
You've made some excellent points.
The last one, in which you "proved"
that the boy couldn’'t have made the
kind of overhand stab wound that
kilded his father was very con-
vincing.

and stretches, and then contimies to stand.

But I still believe the boy is gullty
of murder. I have two reasons. One:
The evidence given by the woman across

the street who actually saw the mrder
camitted.

I <!
And how, brother! As far as I'm con-
cerned that's the most impertant testimomy.

#U4 looks down at #3 with scme coldrmess.

317
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v #4

And two. The fact that this woman

described the stabbing by saying she

saw the boy raise his arm over his

. head and plunge the knife down into

; the father's chest. She szw him do
it . . . the wrong way.

#3
(Excitedly)
That's right! Thatfs absolutely
right!

' 320, MEDIUM SHOT CENTERED ON #8

) He listens carefully as #l4 goes on, and we can see that he has no
1 real answer to this,

j #4

' Now let's talk about this woman for
a minute. She said that she went to

! . bed at about 11 o'clock that night.
Her bed wms next to the window and
she could look out while lying down
and see directly into the boy's
windov across the street.

321. LONG SHOT THE ERTIRE JURY

# .
} She tossed and turmed for over an
hour, wmable to fall asleep. Floally,
she tiwzned toward the window at about
ten minutes after twelve ang, as she
looked out, she saw the killing through
the windows of the passing el train.

322A MEDTUM SHOT CENTERED ON #4

! #4
She says that the lights went out
immediately after the killing but
that she got a good lcok at the boy
in the act of ‘stabhking his father.
- (He simulates an overhand
stabbing movement with
his arm to sccent this
statement)
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#  (cont.)
4s far as I can see, this is umshake-
able testimory.

#3
That's vhat I mean! That's the whole
case!
#h
(Leening over to #B8, and
mimicking him

What do you think?

322B.,CIOSE UP #8

-

|

#8 hesitates for a moment, then doesn't answer.

323, MEDIUM SHOT CENTERED ON #L

EAEE

013

'[,-:.

| C

32 - OOy
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{

He looks in the direction of #12.

#L
How about you?

MEDIUM SHOT #12

He has never been sold on voting not guilty, and is now swayed in
the opposite directlon, yet he is apprehensive about how he will
lock in the eyes of the other Jurors 1f he shifts his vote again.

#12
Well . . . I don't now. There’s so
much evidence to sift.

He pauses, and chews at a fingernail.

#12
This 1s a pretty complicated business.

He looks arcund indecisively,
(ots)

Frankly, I don‘t see how you can
vote for acquittal.

#12
Well, it's not so easy to arrange



g
o 320 Tweloe Angry Men
- #]2 (Cmo)
the evidence in order, « « «
(org)
* You cen throw cut all the other
evidence, The woman saw him do 1t.
Wioat else do you want?
(Torn)
Well maybe . o .
#3
(oz2)
. Lat's vote on it.
FOREMAN
{off)
Okay, There's another vote called
for. Anyhody object?
#12
(Suddenly)
I'm changing my vote. I think he's
guilty
He looks down at the table, ashamed.
325. MEDIUM CIOSE UP  #8
Tarning his head towerd #12, angry, upset, but helpless.
306. MEDIUM CIOSE UP  #3
Sudling slightly.
Anybody else?
He looks around the table challeningly.
The vote 1s eight to feur.
There 1s & pause.
327, MEDIUM SHOT #'S 13, 12
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Twelve Angry Men 321

#12, tarmented, gets up and walks to the wvindow.

328. MEDIUM SHOT

#
{(To #3)
Why is this such a personal triumph
for you, this one vote?

#s 2,3, L

( G:iming

I'm the competitive type!

(To e11)
Okay, now here's what I think, I think
we're a hmg Jury. Let's take it inside
to the Judge.

There is no answer to this.

#3
Well I want t¢ hear an argument. I

say we're humg.

He turns toward #8.

329. MEDTUM SHOT

#s 7, 8, 9, SHOOTING OVER #3'S SHOULDER
#3

Come on. Youire the leader of the
cause, What about it?

#8

(Quietly)
Let's go over it egain.

(Annoyed)
We went over it again!

(Indicating #12 with a

wave of his hand)
Batton, Barton, Durstine and Osborn up
there is bouncin' beckwards and forwards
likxe a tennis ball, . . .

330. CIGSE UP  #12

Standing at the vipdow. He turns arcund,
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‘ (Hurt)

Sey, listen . . . what d'ya think you're
saying here. You have no right to. « « &

331. MEDIUM SROT- CERTERED ON #3, SHOOTING RETWEEN #0 AMD #9

l #4 has his eyeglasses off and is polishing them.

(To-#12)
I apologize on ofr knees,
b To #8)

Came on! Let's get out from under this
. thirg., I'm sicka arguing with you already.
i

#
1 (To #3)
. There's no point in getting nasty
i about it. You keep trying to make
. this into a contest.

#3
(Grudgingly) .
N Okeayr.

#,

Maybe we can talk about setting some
P kind of a time limit,

, ‘ (o)
) . Once arcuni to the dealer,

: #4 looks witheringly in his direction. Still polishing his
- glasses he turas aroumd to the wall clock and peers up at it.

. #
{

It'swm . « o
He squints and then puts on his glasses,

© #u
+ o« o quarter after six.

He turns back to the table, tales off his glasses and lays them
down on the teble. He looks tired now. He closes his eyes and
clasps his fingers owver the marks left by his eyeglasses at the
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Twelve Angry Men

sides of his nose, He rubs these areas as he speaks.

#4
Someone before mentioned seaven o'clock.
I think that's a point at which we
might begin to discuss the question of
whether we're a hung jury or not.

331A.CIOSE UP #9

He 1s looking closely at #4, and obviously as thought of scme=
thing tremendously exciting.

#9
(Leaning forward) “
Don't you feel well?

331B.CLOSE UP #&

He locks up at #9, annoyed.

331C.MEDIUM SHOT

I feel perfectly well. . . . Thank you.
(To 211)

I was saying that seven o'clock

would be a reasonsble time to . . &

CENTERED ON #9 OVER #4'S SHOULDER

(Excited)
The reason I asked about that
was because you were rubbing your
nose like . . «

#9 notes #4 glaring at him.

#9
I'm sorry for interrupting. But you
made a gesture that reminded me . . .

. #4
(Interrupting)
I'm tryirg to settle something here.
Do you mind?

#9
I think this is important.

323
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#4 looks at him, for a mcment, then shrugs and leans back, relin-
quishing the floor.

#9
Thank you.

He locks around the table for a moment, then back at #4.

I'm sure you'll pardon me for this,
but I was wondering why you were
rubbing your nose like that.

331D.MEDIM SHOT #'S 3, &
331E.MEDIUM SHOT CENTERED ON #9

#3
(Annoyed) :
Ah come on now, will ya please:

#9
(Sherply to #3)
At this point I happen to be talldng
to the gentleman sitting next to you.

331F MEDIUM SHOT #'S 3, 4, SHOOTING PAST #9'S PROFILE

#3 looks ammoyed. During these next lines he sighs deeply, gets
up from the tabls and strolls to the water cooler.

#.9 .
(To #4)
Now, why were you rubbing your
nose?
#

Well, if it‘s any of your business
I was rubbing it because it bothers
me a little.

I'm sorry. Is it becsuse of yowr
eyeglasses?

#,

It is. Now could we get on to
something else?

rec © m
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Twelve Angry Men 325

#9
Your eyeglissses make those deep
impressions on the sides of your
nose. I hadn't noticed that before.
They must be ennoying.

#
(hugrity)
They are a™moying.

331G.MEDIUM SHOT #'S 7, B, §

I wouldn't know about that. I've
never worn eyeglasses.

He points to his eyes and smiles slightly.
#9

Twenty-twenty.

47

Listen, will you come on alresdy
with the optometrist bit!

#9
(Firmly to #7)
You have excellent recuperative
powers.

#7 loeks disgustedly at him, Now #9 turns to #4, Camera moves in
on #3's face for close=up. -

#9
(Quietly)
The waman who testified that sghe
saw the killing had those same
marks on the sides of her nose.

33HCLOSE UP  #&
Digesting this. -

331I.101G SHOT ENTIRE JURY

There is a silence in the room for a moment. Then we hear a slow
babble of ad 1lib comversation. #9 stands up, very excited.
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#9
Please:

The conversation continues.

#9

Please!

It quiets down.

3315.MEDIUM SHOT

CENTERED ON #9

#9
Just a mimute, and then I'll be
finished, I don't know if amyone
else noticed that about her. I
didn't think about it then but I've
been going over her face in my mind.
She had those marks. She kept
rubbing them in court.

He demonstrates.,

331K.MEDIUM SHOT

(oft)
He's right! She did do that a lot.

#7
So what 1f she did?

#9

This woman was about forty-five yesars
old. She was making a tremendous

effort to look thirty-five for her first
public appesrance. Heavy make-up.

-Dyed hair. Brand-new clothes that

should have been worn by a younger woman.
No eyeglasses. Wamen do that. See 1f
you can get a mental picture of her.

#3

At water cooler, glaring at #9. He begins to stride toward the

table, camera dollying with him, He ends up standing behind #5,.
shouting across at #9.

#3
(Loud)
What d'ya mean, mo glasses? You
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Twelve Angry Men 327

# (comt.)
don't ¥now if she wore glasses,
Just because she was rubbing her
nose. . o «

#5

She had those marks, I saw ‘em.
#3

So what! What d'ys think that

means?

#o
(Standing up to #3)
Listen, I'm getting so sick of your
yelling in here. . « «

#5
(Jmping up, to #6)
Cama on. Cut it out.

He looks at #5 and then turns away from #3.

331L.CIOSE U2 FOREMAN

FOREMAN
Listen, I saw 'em too. He's right.
I was the closest one to her., She
had those deep things, what d'y=a
callem, uh . . . you know . .

He masgsages the spot on his nose where they would be.

331M MEDIUM SHOT #'S 4, 5, 6, and 3, SHOOTING PAST #5'S FROFIIE
#3 standing behind #5.

#3
(Shouting)
Well, what point are you making here?
She had dysd heir and marks on her nose.
I'm asking ya what does that mean?

#9
(Quietiy)
Could those marks be made by anything
other than eyeglasses?
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(After a pause)
No. They couldn't.

#3
(To #4)
Listen, what are you saying here?
I 4idn't see amy marks,

#
I did, Strange, but I dldn't think
about it before « « »

#6
Row that we're talking about it, I
saw them, I mean it never occurred
toms ,» o o

#3 steps back, thinldng. #9 leans back and opens his bottle of
pills., He slips one tiny pill under his tongue. He suddenly
looks very old and very tired.

331N.MEDIUM SHOT

#3, #9

#8 1coks varmly at #9, #9 drops the stopper of his bottle. #38
picks it up for him, smiles at him, hands it to him,

3310,MEDIUM SHOT

#'S 3, 4, 5, SHOOTING PAST #'S 8 AND 9

#3
Well what about the lawyer? Why
didn't he say something?

There are twelve pecple in here
concentrating on this case. Eleven of
us didn't think of it either.

Oay, Clarence Darrow. Then what about
the District Attorney? You think he'd
try to pull a trick like that, have her
testify without glasses?

#8
Did you ever see a womsn who had to
wear glasses, and didn't want to because
she thinks they spoil her looks?

i
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331P,CLOSE UP #6

&6 .
My wife. Listen, I'm telling va,
as soon 835 we welk outa the house . . »

#8
(ofrf, internipting)
Maybe the District Attorney didn't

Ixiow either,

#6 .
Yealh, that's what I was just gonna
§aY.

331Q.MEDIUM SHOT CENTERED ON #3

He is stopped by this momentarily. He stares around the room.
#3

Okay. She had marks on her nose.
I'm givin' ya this. From glasses.
Right? She never wore 'em out of
the house s0 people'd think she
was gorgeous., But when she saw
this kid ki1l his father she was
in the house. Alone. That's

all,

331R.CICSE UP #8
#8
(Across to #U4)
Do you wear your glasses when ynu
g0 t¢ hed?
3318.MEDTUM SHOT #'S 3, b
#u
No, I don't. No one wears eyeglasses
to bed.
331T.IORG SHOT ENTIRE JURY
There is silence, save for the soumd of the rain. No one moves.

#8
It’s logical to say that she wasn't
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#8 (cont.) v
wearing them while she was in bed,
tossing and turning, trying to fall

asleep.

(Anery)
How do you ¥mow?

#8
I don't kmow, I guessed. I'm also
guessing that she probably didn't
put on her glasses when she turmed
and looked casually out of the
window. And she herself sald that
the mrder tock place Just ss she
locked out, and the lights went
off a split second later. She
couldn't have had time to put
glasses on then.

#3

Wait a second , . .

(strong)
And here's another guess. Mayhe
she bonestly thought she saw the
boy kKill his father. I say that
she saw only a blux.

#3 walks furicusly over to #8. Camera dollies in on them.

#3
How do you know what she saw?

He turns to the cthers.

(Loud)
How does he know all these things?

He turms back to #8, .

You don't know what kind of glasses

she wore: Maybe she was farsighted.
Maybe they were sun glasses: What

el wellt
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#3 (cont.)
do you know about it?

#8
I only know that the woman's
eyesight 1s in question now,

3310L.CICSE UP  #11

#1
She had to be able +o identify a
person 80 feet awey, at night,
without glasses.

331V.CLOSE UP #2
#2

You can't send somecne off to
die on evidence like that.

331W.MEDIUM SHOT #3 STANDING RERDOD #8

Don't give me that!

#8
Don't you think thet the woman
might have made a mistake?

(Shcutinﬁ?

No!
#8
It's not ‘possible?
#3

No!: It's not possible.

331

#8 turns away and walks down toward #12, camera pamning sith him,

He speaks to #12's back.

#8
Is 1t possible?
#12
(Quietly)
Yes.
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#8 walks around the room, camers panning with him, to #10 who
still sits slumped in the chair. He stands over #10.

#3
(sortly)
Do you think he's gullty? "
#10 shakes his head tiredly, giving in completely. #8 turms to

the table.
332 THROUGH 341 INCL. -- ELIMINATED

3%2, MEDIUM SHOT #8 IN FOREGROUED, #'S 6, 7, 9, AND #3 IN RACKGROUND
#3 stands behind #9,

#3
I think he's guilty!

#8 walks toward the table, camera panning with him. #4 1s now in
shot. '

#8
Does anyvne else?

#4

(Quietly)
Fo. I'm comvinced.

#3
(Angridy to #)
What's the matter with you!

#4

I bave a reasonable doubt now.

#9

It's eleven to one.

343, CLOSE UP #3

He glares angrily at all of them,

(Loua)
Well what about all the other evi.
dence? What about all that stuff , , .
the Imife . . . the whole business.
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CIOSE UP #2

#2
You said we could throw cut all the
other evidence.

CICSEUP #3

Glaring at #2, speechless. Kow camera dollies back slowly, bold-
dng on #3. He stalks down towards the Foreman's end of the
table, not eble now to sit down with the others. He stands with
his back townrds them., There is a long pause. He iz full in
camera at left of frame. The others, in background, all watch
bim and wait. #3 doesn't move.

(Very subdued)
Well what d'we do now?
There i1s another long pause.
#5
(To #3)
You're alone.
#3 whirls around furiously.
LONG SHOT THE ENTIRE JURY, SHOOTING FROM EEHIND #7
#3 1s far in background.
#3
(Toud)
I don't care whether I'm alane or
not. It's my right.
#8, woo still stands behind #4, speaks softly but firmly.

#8
Tt's your right.

M all wait,

CIOSE P #3
Watching them as if at bay.
CIOSE UP #8
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Hatching,

3484 MEDIUM SHOT THE FACES OF #'s 2, b, 5, 6, 7 -
Watching.

3488.MEDTUM SHOT THE FACES OF #'S 9, 11, 12, FOREMAN
Watching.

349, CICSE UP  #3
Staring at them,

#3
Well what d'ye wamt! I say he's
guilty.
350. CICSE UP #8
#8

We want your argumerts.
351, CLOSE UP  #3

#3
I gave you my argumenss!

352, CIOSE UP #8

#8
We're not ccovinced. We want to
hear them again. We have as much
time as it takes.

353. 1OKG SHOT ENTIRE JURY, SHOOTING FROM EERDND #7

#3 1s far in background. He stands there, frustrated, for a
moment, Then he begins. Slowly the camera moves in on him,

#
Everything . ". , every single thing +thet
came out in that courtrocom, but I mesn
everything . . « sgys he's guilty. Do
you think I'm an idiot or scmething?
¥hy dontcha take that stuff about the
old man . . « the 0ld man wbo lived there . .

s
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#3 {cont.)
and heard sverything, or take the
Inife, what, just because he ., . . found
one exactly lixe 1t? That old man saw
him. Right there on the stairs. What's
the d4fference how many seconds it was?
What's the difference? Ewvery single
thing. The knife falling through a
hole in his pocket . . , you can't prove
that he didn't get to the door. Sure,
you can hobble arocund the room and
take all the time you want, but you
can't prove 1t! And that stuff with
the ell! And the movies! Now there's
a phoney deal if I ever saw cne. I
betcha five thousand dollars I'd re~
aemter the movies I saw the night I
killed oy father . + . as if I ever would!
I'm telling you, every single thing
that went on has been twisted and
turned in here. That business with
the glasses, how do you know she
didn't have them on? The waman testi-
fied in court . . « and that whole thing
about hearing the boy yell. . . . Listen,
I've got all the facts here! You
m- e o o

He pauses and looks arotmd.

#3
(Shouting)
Well what d'ya want? That's 1it!

335
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354, CLOSE UP #8
Waiting.
355. CICSE UP  #3
Loocking furiously around.
356. 1ORG SHOT THE ENTIRE JURY, FROM BEHIND #3.

I

s

{

#3
That's the whole case!l

No ore answers.
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357.

3s8.

#3
Somebody say something.

Ro one does.

#3
You lousy bunch of bleeding hearts!

No one moves. Everyone wetches.

You're not gonna intimidate me!l

There i1s no answer.

. ##
I'm entitled to oy opinion!

There is no amswer. And suddenly he strides swiftly to #8,
stands in front of him staring at him with utter hatred. Camera
moves in on them. #3 clenches his fists and stares at #8. #8
stares sively back. It seems as though #3 must inevitably
hit #8. waits for it, hands down. #3 half-raises both fists,
stands there temnsely, his face contorted in silent rage. Then
suddenly he turns to the table and bangs both fists down on it.
Camera moves in close on his face.

#3
(Tmmaering)
A1l right!
(Softly now)
Not guilty.

Camera holds on hls face close, as he suffexrs silently, while we
beglin to hear the quiet noise of chairs beilng moved and footsteps
shuffling about the room. We hear a knock on the door and the
door being opened.

IONG SEOT THE ENTIRE JURY, SHOOTING DOWN FROM HEMIND FOREMAN'S
FLACE

Everyone is up. The guard stands in the doorvay. Silently the
Jurors—get thelr belongings and begin to walk toward the door,
Camera moves in close on door, catching the face of each Juror as
he exlts.

IONG SHOT THE JURY ROOM
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Only #'s 3 and 8 ere left mow, #0O walks to the door, He stands
in the docrwvay and looks back at #3, Then he steps out of the
room. #3 still stands at the table, head down. The guard looks
at hmo -

SUARD

(Politely)
Let's go, mister,

#3 looks wp. Then slowly he goes for his coat. He gets it, puts
it on, and alowiy walks toward the dcor. The guard staps out= -
side. As #3 passes the table he stops, then walks over to it.
The knife is sticking in it. He reaches over, pulls it ocut. He
holds it up in frent of him and looks at the docorvay., Then, with
8 last burst of anger he flips it into the table. It quivers
there. He turns end walks out, slamming the door. The knife
quivers in the table in the empty room. Camera moves in for eye~
level shot of the imife. Behind it we see the window, Reain
beats against it.

DISSCLVE IO:
MEDIDM SHOT A REVOLVING DOOR

The deor to the courthouse Building, shooting from cutside. Rain
beats ageinst it. It begins to turn now, and the jurors start to
eperge, One by one they walk into the rain, each reacting with
his own maneuvers. One turns up his collar. One pulls down his
hat. One bolds a newspaper over his head. They begin to move
down the steps in groups and singly row. #8 is alone. He walks
into closeeup, rain beeding his face., He raises his collar,
looks erownd, and then welks off. The others begin to spread out
now., Some tirning left, some right, some going straight ahead,
Camera moves back and up, ending with a leng shot, through the
peliing rain, of the steps—amd—the Jurors: spreading out slently
in all directions, never to see each other again. And finally
they are gone, end the rain beats down on the empty steps.

FADE QUT



