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Ttaeloe Angry Man l59 

NOTE: The notes on characters are extremely brief, since it is 
felt that wbat they are and vbo they are will be revealed in 
their dialogue and actions during the course of the film. 

FOREMAN: 35 years old. A.ssis�t high school football coach. A 
small, petty man wbo is at first wary of, and then impressed 
with the authority he has. Handles himself quite fo�. 
Not overly bright, but dogged. 

Juror #2: 38 years old. Bank clerk. A meek, hesitant man vbo finds 
it difficult to maintain acy opinions of his own. Easily 
swqed and usual.!¥ adopts the opinion of the last person to 
vbom he has spoken. 

Juror #3: 4o years old. Head of messenger service. A very strong, 
very force:f'u1, extremely opinionated man within whom can be 
detected a streak of sadism. A humorless man vbo is intol­
erant of opinions other than his own,. and accustomed to 
forcing his wishes and views upon others. 

Juror #4: 50 years old. Stockbroker. A man of wealth and position. 
A practised speaker who presents himself well at all times. 
Seems to feel a little bit above the rest of the jurors. 
His only concern is with the facts in this case and be is 
appal.led with the behavior of the others. Constantly :preen­
ing himself, combing his hair, cleaning his nails, etc. 

Juror #5: 25 years old. Mechanic. A naive, very frightened young man 
who 1;akes his obligations in this case very seriously but 
who finds it d.i:f'ficult to speak up wben his elders hsve the 
noor. 

Juror #6: 33 years old. Housepainter. An honest, but dull-witted ma.n 
wbo comes upon his decisions slowly and carefully. A ma.n 
who finds it difficult to create positive opinions, but vbo 
lllllSt listen to and digest and accept these opinions offered 
by others which appeal to him most. 

Juror #7: 42 years old. Salesman. A loud, flashy, glad-handed sales­
man type vbo has mere important things to do than to sit on 
.a jury. He is quick to show temper, quick to form opinions 
on things abou:t w!J,i.ch he knows nothing. He is a bully, and, 
o:f' course, a cows.rd. 

Juror #8: 42 years old. Architect. A quiet, thcught:f'u1, gentle man. 

.. . ----- - •--·. �-

A man who sees ma:cy sides to every question and constantly 
seeks the truth. A man of strength tempered with compassion. 

_____ ....,.. __________ _ 
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Above all., a. man who 1R1nt11 juatice to 'be done, lllld. will 
t'igb.t to see tba.t it is. 

J=r #9: 70 years old.. Retired. A mild, gent1e old. man, long dnce 
def'ea.ted by 11:f'e, lllld. now mere!¥ waiting to die. A man wllo 
recognill:es himself f'or what he is• lllld. lll0Unlll the d&:vll wllen 
it would l:la.ve been :possib1e to 'be c:ourageou.s without shield­
ing himself' bel:lil:ld h1s � yea.rs. !'r0m the way he takes 
pill.s whenever he ill excited, it 1s obvious tba.t he baa a. 
heart condition. 

Juror #J.O: 46 yea.rs oJ.d. Garage ower. A:a a.ngry • bitter man. A man 
who antagonizes a.lm0a t a.t sight. A bigot who pl.a.ces no va.l.­
ues on e:zry- human 11:f'e save his awn. A man who baa 'been no­
wbere and is going nowhere and know,; :l.t deep w:ithil:. lwl. He 
baa a. bl!ld cold. lllld. coi:rt:l.mlal.ly blows h1s nose, stlif'f11 a. ben­
zedrine 1nbaler, etc. 

Juror #U: 48 yea.z,s old. Wa.tcbmaker. A refugee from Europe wl:!o baa 
c:ame to this country 1n J.941. A man wl:!o apee.11::s With &ti a.c­
cent lllld. wl:!o is a.shamed• b.ulllbJ.e • almost subservient to the 
peopJ.e ar01lDd him, but a man wl:!o will llonestJ.¥ seek justice 
bec:a.use he bas suffered through so much 1njustic:e. 

Juror #12.: 30 :,e!U'll old.; Advertising man. A slick, bright advertising 
man who tb1nk• of' 1:l1lma.n beings 1n terms of' perc:enta.ges, 
sra.phs &?Id polls. lllld. bas no real UZ!.derst&Uding of' peopJ.e. 
A lltiperfic:ial. snob, bu:t trying to be a. good fellow. 
1'h:rollghou:t the f1l.m he doocUes au a. scratch pa.d. 

Al'IIl 

THE JUDGE 

mE COURT CLERlC 

THEGUAml 

T.!I.E TWO AL� J'UROBS 

AID 

'rm: COURT S'm'OGl!At'BER 

FADE Il'h 

( IF DES Il!ED ) 

1. EXT, LOI«; SHOT N. Y. Cotl'.RT OF GENERAL SESSIONS DAY 
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A laJ:oge, impoaillg ,.,,Ji J ding, gray, impreaai ve a.s a. backgroun.d tor 
the c0Ulinp and goi.'llgs ot a llUlllber ot ord1n.ary people on a.n o:rdiDB.ey 
�. C11111era holds Ol1 atepa &Dd 1m1Jd1ng front from a. distance and 
then dollies · i:l alowlf. 

DISSOLVE TO: 

2. LOm SRO'l' THE IDBIIY 

Seething with activity, peop1e of all k1Dd.s ... JkiDg awii'tly, pu.r­
pose:f'uJ.ly to and fr0111 elevators, newsstands, etc., others standil:lg, 
w.itillg. Guards stationed at various posts, Camera pans across 
l.0bby, and then 4olliea into a be.Dk of ele'Vll.tors, A m:miber of 
people crcrwd into one. '.the door cl.cs e11, 

3. LO:trl: SHOT A LOl!il COBRDlOR UPSTA:I::RS 

DISSOLVE TO: 

The elevators on left. Mml:y doorways to various courtrooms on 
right, Each door marked with a. bang:lng sign. The first sign reads 
"Court ot General Sessions. Pll.rt I". !!!he second aign reads "Court 
of General Sessions, Part D;" etc, An eleva.tor door opens and a. 
:o:umber of people ex!.t and walk.down the corridor. other people, 
men and 'WO!lle!1, stand in the corridor "'a1k1ng. '.the wnole feeling is 
one of movement, activity, intense concentration. Eveey-one hu a. 
purpose. Camera. dollies down the corridor, following e:rQUJil of peo­
ple who exited trom el.evator. People peel off from the grou;p at 
vari= doors. At ea.c:l:l door stmlds a gu.a.rd. People move 1D and 
out of the doors. CSlllera rea.ches the door marked "Part TI", and 
pans around to face the door. A guard stands in front of it, 1111-
passivelf, · 110 one e1se is in trant of the door, as compared to the 
knots of wbisperillg people 1D front of a.ll the other doors. '.the 
cue goi.ng on in "Pll.rt TI" obv:iously has very little general inter• 
est, Through the glass Window of the door we can see, tar 1.n the 
background, the judge a.t his bench. He is facing to his left, and 
te1k1Dg. We hear nothing, He stops and t'tl:rl:lB to his right. He. 
raises bis hand as U celling A, wa.iter. 

4, CLOSE 1!,P .AN EMPTY W'A3.D GLASS ON A TRAY 

DISSOLVE TO: 

Fr0111 -the noise of the corridor we are now in the de .. tbJ 11,,.. still­
ness of a courtroom.. A hand places a freshly-filled pitcher of 
-ter on the tray. A pair of hands fills a glass from the pitcher. 
Camera :pa.ns With glass a.s it is ra.ised, Camera. holds on close-up 
of judge, d'!'1Dk1ng the -ter. He finishes, puts the glass d0WD, 



J 

I 

I 

t 

I 

I 

r 
' 
I 

162 Twelce Afl!!r!I Mm 

and. turns to bill lett a.gain. He clears his throat. Then he begins 
to speak. 

JUDGE 
Pardall 11111, gentlemen. 

· (Gravely) 
To continue, you've hes.rd a. long 
and "'ODIP7 ex case. Mu.rd.er in the 
f:l.:rst degree • • • premeditated 
haoicide • • • is the most serious 
charge tried in our cr1m1nal courts. 

5. ME:DitlM SHOT THE JURY 

From judge's a.ngJ.e. Seated 1n the jurJ box, llstenillg intently to 
the judge. We see the J.!i. members of the jury. This incl.udes the 
two al.ternates wbo sit on the fu right side of the jury, one be­
hind the other. The ju:ry sits 1n numerical. order readil:lg from left 
to right: the foreman through #6 1n the front row, h -#J.2 1n the 
reu row. As the judge speaks, camera. dol.lles sJ.owJ.y in, still 
holding on jury but excl.1.1.d.:lng the al.terna.tes. 

JtlDGE 
You've l.iatened to the te1timo1IT, and 
you've lla.d the J.a.v read to you and 
interpreted a.a it applies to this cue. 
It now becomes yottl" duty to sit dovn to .- try and separate the facts from the 
fancy. One man is dead. The life· of 
another 1a at stake. I urge :,ou to 
deliberate honestl.:, and thought:f'ull;lt. 

Camera. is now in close on #•s J., 2, 7 and 8. It begills to pan 
al.owl.:, right. h fidgeta endlessly. #J.O 1niffs a.s if he has a. 
col.a.. #3 looks col.dl.:, ott 1n the direction in which the defendant 
aita. AlJ. other jurymen wtch the judge, listening intently. As 
the judge finishes bill line.s, cs.mer& ill on #' s 5, 6, ll and 12. 

JtlDGE 
I:f' there 1s a. rea.soml.ble doubt in :,our 
minds a.s to the guil.t of the accused • • •  
a. rea.sona.bie dau.bt • • •  then you muat 
hring 11111 a. verdict of not guil.ty. I::f', 
howvver, there 1s no rea.soml.ble doubt, 
then you IIIWlt, in good conscience find 
the accused guil.ty. Ho-wever you decide, 
;your verdict must be 1manilDO'U1, In the 
event you find the a.ccrused guil.ty the 

cj 
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J1lOOE (cone.) 
-bellcb will nat entertain a re,,ommenda• 
tion for mercy. The d.eatb sentence ill 
mamatory ill this case, 

The Ju.lJ8e pauses for a 1110ment, 'rbere is ·a still:Dess in tbe room • 

6. CUSE UP J'OOOE, Etl'l:lBE JTJI!Y m BACmROUND 

'l:he Ju.lJ8e's profile fills the l.eft side of the f:rame. In rigbt 
beckgr"'md 111!1 see the jury box. 

JllllGE 
I don't envy ycu � job, You are faced 
with a grave respons:1.bility. Thll.nlt ycu, 
gentlemen. 

'?here ill a pause. 'l:he ju.lJ8e turns away from the .11.ll'Y and nods in 
enother direction. 

7. CLOSE UP THE FACE 01!' 'l:HE C01JRT CLEIUC 

CLERK 
The a1ternate jurors are exawied, 

8. MEDIUM SHOT 'l'.IIE JURY 

All of their beads turn to camera right. Self-consciously the two 
alternates rise and lll0Ve awkwardl;r out of the juey box. When they 
are gone, w hear the c1erk. 

The Jury will retire. 

The members of the jury look hesitantly at each other, each rel.UC• 
tam; to be the first to stand, 11'ineJly #3 stands u:p. Then the 
others begin to rille a.nd tile al.owly oft l.ef't until the ju:y box is 
empty. 

8A. MEDIUM SHOT THE JURY 

They file tl:lrcnlgh a l.o13g corridor, then through one door, then 
a.nether.· 'l:hey are 111le:llt, serioua. All we bela' ill the SOU?ld of 
their footsteps, Credits a.re superlmnosed over· this scene. � 
credits end: 

9, MEDitlM SHOT THE Jtll!Y ROOM 

DISSOLVE TO: 
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The raom is empty, silent save tor the sounds ot 1:l's.ttic twelve 
tl.aors below. In center o:f' room is a large scarred table a.nd 
tWl!lve cha:1ra. '?l:!ere a:l:'e tour other cb&ira il@a1nst tbe w.µ oppo­
site the window!!. ilcng one wa.ll a:1:'e tbree windows tbrou.t;h wtl.ich : 
WIii can see the Nev York 11ley'line. On the opposite wa.ll is 11.!l. elec- • 
tric cl.eek 11.!l.d 11.!l. electric tll.!l.. At one end of the Jury rcom is a 
coat rack, on either side ot which is a door, one lettered "men" 
11.!l.d the other lettered "wmen", Aaa.inst the tourth wa.ll is &n 
oUl.-f'ashioned wa.ter cooler. There ere pencils, 11ads, asht� on 
the table. Nothing else, The room is drab, bare, in need ot a 
painting. Camera holds on room &nd then dolliH in ton.rd the door 
as 'In! hear tootstepa out:side, '?he door is opened by a um.tor.ned 
guard, On the door are lettered the '110l"ds "J'ury Boom". The guud 
staz:ids aga1ns+. the door, hoJd1ng it open, u the members o:f' the 
;lu:ry file into the room, He bolds a clip-board &nd pencil, a.nd w 
can see his UJ;lll 'llltlVing, cmmting the jll:eymen u they enter, Four 
or five of the ju:eymen Ught cigarettes immed;la.tel;y-. They 1110Ve 
into the raom. J'm"or 1k. goes to the water toun-ta.in, J'u:ror 19, 
the oUI. ma.n, enters hutily and goes toward the men• s room. J'm"or 
in enters the room la.st. The guard steps into '!:he room a.nd c:l.cses 
the door. Again he begins to count the jurors. Cs.me-ra slowly pll.!l.S 
with in as he w.lka a.cross the room toward the Yind.OWB. The fore­
man bas seated himsel:f' at the head o:f' the table. #ll 11.!l.d #4 also 
sit at the table, #ll begins to make notes 1n a li't.tle pad, #4 
reads the newpa:per, 'rhe others mave awl!:ward.J.y about the room, 
They are ilJ. at ease, do not really know each other to talk to, 
wish they were an:y,mere but here. There is no conversation tor a. 
lllClllle!!rt:. in reaches the window. Camera. is on him and #6 'llho l.ooks 
out at the sley'J.i.11e. in otters a. stick of gum. to him, He shakes 
his head. in offers the gum. to #8 who also l.ooks out window, #8 
smil.es. 

lio thanks. 

in 
('?o #6) 

Y'know something? I phoned u'p tor 
the weather this morning, '?hi.11 is 
the bo'f:test aa_v, of the year. 

#6 nodll 11.!l.d continues to l.ook out wind.ow. 

in 
You'd think they'd at least ah' 
condition the p:Lai:e, I a.J:nost 

,,. 



!'� 

� 
� 

1,-,;., 

� t�. 

r.:= 

t:,7 

#7 (cont.) 
dropped dead ill court. 

Ee reaches over and opens the v.l.nd.cw wider, 

lO • M!!:DIOM SHOT CEN'l:ERED ON GUAllD 

He baa finished COUllting them, 

G1IAllD 
Okay, gentlemen, Eve::cy'bod:;'s here. 
It: there's � you 'W.!1t I'm 
right outside. Just knock, 

Tweloe Angry Mn. 165 

Ee ex::l.ts, closing the door a.scam.en. dollies be.ck to inc:l.ude juror #5, the YQIXllgest juryman, w.o 'W&tches the door, We hear the lock 
click. #5 half' grins, self-consciousJ;y. 

#5 
I never knew they locked the door. 

#J.O 
Sure they lock the door, Wb&t'd 
you think? 

I don't know. 
=ed to me, 

#5 
It just never oc-

;/:10 gives him the look of a. professicma.l know-it-&11, and then 
turns a.ud ta.kes off bis ja.cl!:et, Be -:I.ks a.cross room to~coa.t re.ck, 
camera. dolJ;ying with him., He :puses the Foreman w.o stands a.t the 
head of the table tearing up little slips of pa.per for ballots, 
a.ud he· stops. 

;/:J.O 
Hey, what's tha.t for? 

FOl!EMAN 
Well I :f:igu:red -wa might wam: to 
vote by be.llots. 

#lO 
(G-r1nn1.ng) 

Grea.t idea.: Maybe we ca.n get him 
elected senator. 

#10 l s11gbs until he begins to cougb. ·· He moves off to the coat 

----.. ·-- -·�·.�-- . . .. .. �,-- -� -

1 
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ra.ck, C""lsh1ng, The Foreman Jsnghs, not appreciativel:r, lllld stops 
aa #J.O � off. C.!llll.el'I!. hol.d.s on hilll as he . ccmtimles to tea:r 
slips. He locks at his watch llQV, lllld then. !J:.P a.t the wa.ll.. cl.eek, 
Compa:.l'ing times. 

ll, CLOSE i1.F TEE CLOCK 

It reads Ji.:3;. Camera pma down t'l'cm clock. #2. sita in a chair 
sgsJ.:llllt the wa.ll., thinking a.bout the trial. #3 passes by hilll 
� a. pa.per .l:UiP of water tram water cool.er, Se stapa in f'ront 
of #2. and l.ooks a:r.'OUl:ld the =, sipping the water. #2. l.ooks at 
him a. bit self-conscicusl:r, #3 looks dow at him. #2 smiles lllld 
ll0ds. 

#3 
How'd you like it? 

#2. 
(MiJ.dl;v-) 

I don''ll know, it was pretty in• 
teresting. 

#3 
• (Plea.sa.utl;r) 

Yea.h? I was �aJJ1ng �leep, 

#2 
I mean I've never oeen on a jury before. 

#3 
Rea.ll;y'/ I don't lmcnr, I've sat Qll juries, 
and it always kind � amazes me the '1111¥ 
these lawyers can talk, lllld talk lllld ta.Jk, 
even when the case ill aa obvious aa this 
ozie, I mean, did y,:,u ever hea:r so mch 
talk about nothiDg? 

#2. 
Well, I guess they're • •• entitled. 

#3 
Sure they aie. Everybody deserves a. 
fair trial. 

Se ballJI up his pa.per c:u;p and nips it a.t the water cooler. 

#3 
'rbll.t • is tl:l.c ayatem. :t.1.Jllt...._, J: • m. the last 

_. 
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#3 (cent.) 
one to say a.nything agaillllt it, but I'm 
tel.lillg you 110metimes ,I thillk we'd be 
better off U ve ·took these tough kids IIZld. 
&lapped 'em clown l:IMd before they make 
trouble, you kllcW'? Save us a lot of time 
and money. 

#2 loots at him uel"VQUllly, nods, gets up and w.l.ts to the ,m.ter 
cooler, camera. dolJ;yiDg with h:iJn. He pours l:i.:1l!lsel.f a drink and 
stands a.lolle sippi:cg it. We hear movement in the room d.u:t'illg all 
of this, a.tld quiet a.d. lib couversa.ti0ll. 

12� MEDitlM SHOT 'J:BE ROOM FROM #2 1S ANGLE 

#2 big :tn foreground., aippins his ,m.ter. #3 ill hanging up his 
jacket. #6 and #8 a.re l.ookins out w:l.lldows. A, #ll and the 
Foreman a.re aea.ted at table. #7 and #10 are a.t tar end of ro0m, 
talking 'l1,l.ietly. #7 lets out a. ra.ucous laugh. #9 1s still in 
men's :room. #5 ,wa.lks �d ,m.ter cooler. #l2 is 'ffllking over to 
w:ui.dowll , Camera dollies in on #12.. As camera. nears #12., #7 calJ.8 
out to Fore.man. #l2 stops -1.ld.ng. 

1h 
Hey, how a.bout getting sta:rted here. 

#3 
Yeah, let's get thi.s over with. We've 
probably all got things to do. 

FOIIEMAN 
Well ? 'W!l.8 :f'igur1n@ we'd take a :f'ive 
minute break, :r mean one gentleman's 
in the bathroom, • • •  

1h shrugs, and turns back to #10, #5 w.lk3 over to the Foreman u 
#12. cOlltinues over to #8 a.t the 'w1ndow • camera. IIIOV'iJJg w:!. th him, #3 
c0l1t1nues business of h8Zlg:tng up his jacket, a.tld goes to sit at 
table, 

#5 
(lies 1 ta.?xtJ..r) 

.Are we go:l.ng·to sit in order? 

FOilEIWI 
(Look1n@ up) 
I don't know. I suppcse so, 

q 
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Cm moves in tight en #8 and fl,]2. #8 is thinking 1'.ard., biting 
his fingernail. ll2 l.ccks cut the w:l.ml.ow 0vel,' his ab.cul.der. 

#l2 
Net a bad. v::l.ew. 

#8 nods. 

#12 
Wbat'd ycu think cf the cue? 

#8 leeks a.t him questicnillgl,y. 

ll2 
It bad. a let cf interest for me. No dead. 
spots, kl:lcw wfla.t I mean? I'll tell you 
we were l.uclcy- tc get a. IIIW:'der os.se. I 

• figured us for a. burgl.a.:ey' or a:n a.saa.ult or 
· somethi:ag. Those can be the dullest. Sq, 

isn't tb.a.t the Wool.worth ,-,,ilding? 

#8 
That's right. 

#l2 
P'um:ly, I've lived. here s.l.l. 'fllY life and. 
I've never been in it. 

#8 looks out the window. #12 leeks a.t h.im. for a. mcme:t and. then 
wlks away. Came:r:11. bolds 011 #8 for a. 11101111!1lt. He stares cut the 
1lilldow. We bear In la.ugh a.gs.in. 

In 
!eah! Am wl:la.t a.bcnit the DWSineH with 
the ll:n1fe. I mean. a.sld.ng grown-up people 
to beliew, that kind o f  bwlhwash. 

#8 tu.ma during these l.ines to leek a.t In. 

1.3. MEDIUM SHOT /n Al'lll #J.O 

#JJJ si'l:II 111 a. chair 110t at ta.l:IJ.e, In sta.n.d.s emir h.im. moppil1g his 
�ow. 

#lO 
Well look, ycu•ve gotta expect that. 
Yau lau>w what y,:n,.' re dea.l.:l.l:lg w:I. th. 

/0 
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� .. 
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#7 
Yeah, I suppose. 

#J.O blcws bis :10se vig0l'01111ly • 

#7 
What's the matter, you got e. cold? 

#J.O 
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Am bow. '?hese hot vea.ther colds can 
kill ;you. 

(He tilts bis hea.d ba.ck slightly) 
I can l:ulzdly tau.ch 11\1' tlQse. lt:aow 'What 
I mea.n? 

#7 nods sympe.thetice.J.l;r. 

#7 
! just got over one. 

Tb.ere i.11 an a.w!l::wrd. pa.use. #7 looks a.t bis -tc:h. '?hen he J.ooks 
u;p a.t Foreman, 'Wl:lo is �tend1ng e.t hea.d of te.bl.e. 

#7 
Wba.t d'ya sa;r, Mr. Foreme.u? 

14. MEDIUM SHOT #7, #lO, FOIIEMAN, #3, #4, FROM ANOTHER ANGLE 

Foreman big .1.n :foreground, s+.anrl1 ng a.t hea.d o:f' ta.bl.e. #7, #lO in. 
ba.ckgrotmd.. #3, #4 seated e.t left a.t te.bl.e. Foreman l0olcs e.r=d 
a.t the '1111.ll cl.eek. #3 leans over to sca.n #4' s neY11pe.per. 

· � exc:i t:!.n.g go:!.n.g on? 

#4 lcolcs u;p a.t him. 

#3 
(Flm1J1ng) 

! d:!.an't get e. cha.nee to look a.t the 
pa.pers toda;y'. 

I � just 110nd.er:!.n.g how the market cl.osed. 

#3 
( Pl.euantly) 

I wul.dn't Jmcw. SI!¥, a.re you on the 

If 
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lf3 (CCJit.) 
Exchange or someth.:!.ng. 

#4 
I'm e. brcker. 

#3 
Well the.t's veey ittt:erestillg, Listen, D1B.Ybe 
you can imswer e. questicn for 111e. I he.ve 
an uncle wllo's been pla;ying around with 
some Cane�1en stuff • •• • 

The foreman turns around and, e.s U it 1s an effort, csl.l.s out 
l.owi:cy to the otbers. 

!'Ol!EMAN 
All right, ge,,tJemen, Let's te.ke see.ts. 

'nlere 1s e. slow mvement tC'Wll.l'ds the te.ble , /f3 sm-ugs at #4 lllld 
tll1:'l:lS to the Forems.u. 

#7 
This better be fast. I got tickets toe. 
ba.1.1. gmne ton:lg)rl:, Yanks..Clevelimd. We 
got this new kid, Modjelewaki, er wl:!e.tever 
his mime is, goillg. He's a. bull., this kid! 

He shoots his hlllld forward a:nd. cnxt to 1ndics+.e the pa.th of a. C'tlr'le 
ball.. 

#7 
SbhhOCIOOOlll. A real jug band J e • 

(To For-) 
lihen d.'ya. wn.t ua to sit? 

l.5, CLOSE UP FOBEMAN 

When he gets uaed to this .millor authority he will enjoy- it. Right 
Deir be 1s still nervous. 

FOBEMAN 
Well, I wu tb1nk1ng we ougl:lt to sit 1n 
order, by .1tl2'll' zmmbers. 

(:S:e poi::tta with ea.ch 111lmber) 
Two. Three, Faur, and so cm. If the.t' s 
okay w:l.th you ge,,:t:l.emen. 

11.. -· 
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#lo 
What's the difference? 

114 
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I think it's nucmable to sit accordiug 
to mmiber. 

Let it be. 

FOl:'- has looked back and forth a bit am::l.oua]¥ at this exchange. 
Now he nl.azes and sits down. Camera holds. Nov, -where Foreman's 
head bad been 1n closeup, � see #2 1n medium shat, sitting 1n 
11-:1.delille chair. He gets� and camera. pans with b:lln to his seat a.t 
the table. Camera. pans down table from #2. #3, #4, #s e.:re sea. ted. 
#6 is hang1.ng bis coat on the coat rack. #7 is dn.ping his aver 
the c:bair. #8 still stares out the window. #9 is in bathroom. 
#JD is walking +.ow.:rd. bis seat, JIIOPPing his brow. #ll, #l2 ere 
seated. 

#l2 
(To #ll) 

What was your impression of the 
prosec:uting attorney? 

#ll looks a.t him. 

#ll 
(Ge= accent) 

I beg pardon? 

#J2. 
I thought he -waa reall¥ sh&rp. I 
mean the wa;y he bamrne:r-.d bome his 
points, one by one, in logical. se­
quence. It takes a. good brain to 
do that. I 1l!IJI very ill!pressed • • • •  

16. MEDIUM SRO'r FORl!MAN'S END OF TABLE 

ham side, shooting towa:rds willdow, #8 stares out willdow, th1nk1ng • 

#ll 
(To-#32) 

Yes, I think he did an expert job. 

#J2. 
I llll!l&U, he had a lot of drl.ve too. 
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#12 (cont.) 
Real drive. 

#7 
{CaU1ng, ott) 

Oka:y • let' 1 get this shov on the 
road. 

FOBEMAN 
{Standing, to #6) 

Rov a.bout Iii ttil:ig d.i:lwn. 

J.6A. CLCGE UP #6 

#6 doesn't hea:r the Foreman. He sta.res out window. 

FOm:i.wt 
The gentlemllll e.t the window 

#6 turns , . sta:rtled. 

FOilE!Wi' 
Raw about sittil:ig down� 

#6 
Oh. I'm 110'.l'l7. 

16:a. MEDJ:tlM SHO'? CDlDJliG ON #ll 

#6 heads tor e. see.t. 

#lo 
{Ac:1:-oss te.ble to #4) 

It ' s  pretty touch to f'igcre, isn 't  
1t1 A kid kUl.11 hill te.ther. _ Bing! 
Just like thll.t. 

#12 
( l3utti:l:lg :Lu) 

Well, if' 1011 az:taJ.;y:e tl:le 1'11rares. • • • 

. /ho 
{� ahead) 

It• a the eleme:i::tt. I':m tell.in' 1011 
tbq let those ld.d.s ruu wild up 
there. Well, ma;v'be it serves 'em 
r1ght. Il3cw wb&t I mesn.T 

_ .  � 
� 
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This is a:n � chara.cte:rist:l.c of #lO ' 11 ,  th1.s :t'orc:l.:ag a:n 1121-
.ner �th "11::cow what I mea.u1", a.s it he is sa;y:l.:ag "listen, you 
better IIZll'WV me, because I'm samebod;r, see?" #4 reacts by' lMk:lng 
squa:rel;y a.t #lO, nodd:l.:ag and w:rri.i:lg ba.ck to his pa.per. #8 bas s�t 
down quietl;y by th1.s time. #1l ha.s lDcked curl.owll;y f:ram #lO to ! 
#'la d13Z':l.:ag this exchang'!. 

J.6c. Cl'D3E tlP FOllEMAN 

FOREMAN 
Is e'l'e%7,"bod;r here? 

17. MEDltJM SHOT #'S 4, 5, 6, 7 

#6 
( Gestur:l.:ag toward.I batl:l:roan) 

The old mim' s wide. 

FOl!EMAN 
Would yau knock cm the door, 

#6 gets tip and sta.rts :t'or the ba.tb:room, camera :renn1 ng td.th l:t:l.m. 

In 
(To #5 as #6 goes by) 

Hey• you a. Ya:iltee fan? 

#5 
No. BaJ.t:i.more, 

#7 
Ba.ltim::Jre� Ob, the sutter:l.:ag! 'nls.t' s 

· llk:I! be:l.:ag hit il1 the hea.d with a. 
crowbar once a. day! Listen, Who the,y 
got • • •  ·• 

Ce:mera ha.s sta;ved with #6, Re reacll.ea the ba.tl::lroom door and is 
a.bout to knock when #9 a.pens the door, 

#6 
(Apologet:l.ca.ll;y) 

I 1111.11 just com:l.:ag to get :,tlU, 

In 
(Ott) 

I'm a.ski:llg ;you, Who they got besides 
great groundskeepers? 
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FO!EMAN 
(Off) 

We ' d  l:Llte to get started. 

Forsive me gentlemen. I didn' t mean 
to keep :you waitirlg. 

He begim! to wJ.k: tawa:rd l:lis seat a.a does #6. 

(Ott) 
Ba.ltimcre ! 

18. CLOSE UP FOBEMAN 

, 

Ele is still stend1ng, He looks a:raund. 'rbis is the moment for 
his big speech • 

FOI!EMAN 
(Nervousl;y) 

ill rigl:i;t. Ncv :l)"011 gentlemen cm 
handle tb.1s a:c;r wa;r you wmit to. 
I mes:a., I ' m  not goirlg to make aey 
rtll.es. If we wa:at to d.1.sc:uss it 
:f"irst a.ud then vote, that 's one way. 
Or w = vcte right %l0W' to see bow 
we st&l:ld. 

Ele pauses and looks around. 

Fomwf 
Well • • •  that' s  a.ll I have to sa;r. 

19. MEDIUM SHOT CE!m.:BED ON #J+ 
#4 

I tb1nk it 's c:ust!lllllLl'Y' to take a 
pr-11m1neey vate. 

#7 
(Ott) 

Yeah, let' s  vote. Wb0 lmmls, -.ybe 
we = a.ll go bane. 

20. :C.Ol!Q l3RO'J: C2Jil,?Elll:ll) ON J'OBEMAJ!r 

.... 

... 
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F:1!'0111 apposite end of the table. 

FOREMAN 
It's up to you. Just let' 11 remember 
ve've got a first d.egNe lllm'der 
cbarge here. U we vote guilty we 
send the accused to the electric 
cm.ir. Tbs.t's mmida.tory� 

. A . 
I th.iJ.1lt we all know that. 

#3 
Come on, let• s vote. 

#J.O 
Yeah. Let ' s  see who' s  where. 

FOBEMAN 
A:eybody doesn' t  want to vote! 

Ke looks 11.l"ound the table. There is 110 1U111wer. 

FOREMAN 
All. r1glrt. Tb.is has to be a twel.ve­
to-nothine: vote either way. Tbs.t ' s  
the l.av, Ok.a;y, a:re we ready? All 
those votillg guilty raise your ha.nds, 

Seven or eight lwlds go u;p hlmediatel;r, Seven.J. others e:o up mare 
slowl;r. Everyone looks around the table as the Foreman begins to 
camit hands , #9' s hand goes u;p :aav, a.tUl. all ha.nds a:re raised, 
aave #8• •• 

FOaEMA.N 
• • • nil1e • • • ten • • • el.even. 1'ha.t • s 
el.even for guilty. Okay, Not guilty, 

2l., CUlS! UP #8 

lie slowl;r raises llis hand. 

FOBEMA.1'1 
One, Right, • Okay• eleven to 
01:1e, guilty, Nov we Im.ow where 
we are. 

#8 lowers his bmld, · 

n 



---- --· - . - -·- - .. �---� -�--'" . .� ·-� -- ·- , ...... - ·-- -· - -. __ ,.. 

' .  
i 
I 

• t 

I I . 

t ! 

I 

L 

#lo 
(Ott) 

l!cl1'-oh-boy. There's a.l.1111¥S 01:le � 

#8 deem• t l.cok. ill hill di:rectian • • 

So what do ve do now? 

#8 
Well, I guess we ta.l.k.. 

#lO 
l'loy--0?1-bey. 

22. CLOSE UP l3 
13 

(Les.ri.:1.t!g across to #8) 
Well J.ook., do :vcu. rea.lly think. he ' s  
11:moce:i:it? 

23. CLCISE 1JP #8 

I don't kl:low. 

• 24. CLCISE OP 13 
13 

(Sm:111ng) 
I mea.:i:i let ' 11 be reaaonab1e • You 
sat right 1.u court &Zld hee.rd the 
same tl:d:llg11 ve did.. !he imm '  s a 
dsnger0t1.1 killer, Y011. ccu1d see it. 

#8 
Bi ' s  111:r:ieteen yea.ra ol.d.. 

13 
Well, tl:l&t' 11 o1d. IIZIO'llgh. Re lmi:t'ed hill 
OW?1 father. :&'am- inches into the chest. 

21. ME:DIUM SHO'.r CEr1TERING arr #6 
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28, CLOSE UP #3 

#6 
(To #8) 

It' s pretty obvious, I mem I was 
ccmviJlced fram the 1'ir11t dey. 

#3 
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Well, who wasn' t? 
(To #8) 

I realJ;\r thil:lk this 1s one of those open 
and shut things, They proved it a. dozen 
d.11'ferent WB¥ll. Would ycu lllte me to list 
them for you? 

29, CLOSE UP #8 

30. ELIMINA1'ED 

#8 
No, 

#J.O 
(Off, mmoyed) 

Then wbs.t do you vant? 

#8 
Nothing. I just 'W!Ult to talk, 

31, MEDIUM SHOT #'S 7, 8, 9, J.O. 

#7 
Well wbs.t' s there to talk about? 
El.even men in here agree, Nobody 
had to think a.bout it twice, except 
you. 

#JJ:J 
(Leaning over toward #8) 

I wa.nt to a.sk you samething. Do you 
believe bis story? 

#8 
I don't kllow 'Whether I believe it or 
not. Ma.ybe I don't, 

#7 
So 11bat'd you vote not guiJ.ty tor? 

I "l 

. ·  . . . - ---------------------
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#8 
'there were eleven votes tor guilty. 
It's  not so easy for me to raise m;y 
bazld. and send a. bey off to die v.Lth­
QU.t te1k1ng ,bcut it f'irst. 

#7 
Who sey11 it's eaay for me? 

32. CLOSE tlP #7, #8 FROM Al\l1mllm ANGLE 

#7 
What, jmt became I voted fut? I 
think the guy' s guilty, You. couldn't 
chmlge m;y mind it you tallted for a. 
lnl:&:ld:red yea:rs. 

#8 
I'm 110t trying to chmlge Y'QUl' m:illd. 
It ' s  jmt tbat we ' re t:s1Jdng &bCllt 
s01111!body' s life here. I mean, we 
can' t decide 111 five minutes. Su:p­
poa:ing -we ' re wrong? 

�re 1s a. pause. #7 l.ookll a.t #8 
#7 

Su;ppos:ing we're ,irong! Supposing 
this 'llhol.e "'111' d1 n; t'ell on m:r hea.d. 
YCll cm n,v.pose �. 

#8 

#7 
What ' s  the .d:l.fi'erence hw l.ong it 
takes? We hlmestl,y th1nk he ' s  guilty. 
So n,v.pos:ing we f1niah 111 five m:im:r:!:ed 
So vb&t? 

#8 
Let's take IUl ho'll:t". The ball. game 
doe:m' t  sta.rt t:1.J.l. e1gllt o'<:loc:k, 

i,.O 
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17 looks angrt:cy at him for a ·  IIICllllll:lt, and theu s'!Jddenl;r brew 
into a smile as U to say, "liha.t am I heating m;yselt' u:p � you 
tor?" 117 makes thlt curve ball. IIIOtion with bis bimd qaJ:A. 

' ,., 
: (Flm111ng) 

Sbbhooom! 
S:e settlas back in 'hill chair, smiling, 

33. LORl SHOT 'l!A:BLE FROM '7•s ANGiil:O CE.lfu!!Rl!!O O?f FOBEMAl'l 

:No one se;ys a. word for a moment. 

FORE!Wi 
(Hesi�) 

Well 'llho' s  got something to say? 

He looks at #2. #2 sl:lruSs. 

Not me. 

Foreman looks arcnmd the table. S0111e of them sl:lruS, others merel,y 
sit. He looks a.t #9, 

#9 
I'm viJJ1ng to sit for a.u hour, 

#lo 
Great. 

(A pa.use) 
I heard a. pretty good story last 
night • • • •  

#8 
(Sba:rpl,y) 

Tlle.t's  not what we ' re sitting here 
for. 

34, MEDJllM SHOT CENTERED ON #9 

#lO IUld #8 speak acres& #9, ,mo turns from one to the other, 
Camera. shoots over shoulders of #•s  4 and 5, 

#10 
All right, then you tell me. What 
are w sitting here for? 
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#8 looks at him, trying to phrase - the fol.lawing. They wait. 

#8 
Maybe far no reason. I dcu 't know. 
Look, thl.s boy ' s  been kicked aro=d 
all his ll:f'e. You know, living in a 
slum, his mother dead since he was 
nine . He spent a year and a half in 
an orpha:aage wh1J.e hl.s father served 
a jail. term far forgery. That ' s  not 
a very good head.start. He ' s  a wil.d, 
angry kid and that ' s  all he ' s  ever been. 
You know why he got that �? Because 
he was mocked on the head by somebody 
once a �, every �. He ' s  had a pretty­
terrible nineteen years . I think maybe 
we owe him a few wards. That ' s  all. 

He looks around the table. #9 nods slowly. 

#10 
I don ' t  mind telling you thj,s , mister. 
We don't owe him a thing. He got a 
fair trial, didn' t  he? What d'you 
thil:ik that trial cost? He' s  lucky be 
got it. 

(T!:crniDg to #ll) 
Knew what I mean? 

(New looking across table 
at #• s 3, 4, 5) 

_ Look, we're all grown-ups in here. We 
· beard the facts , didn ' t  we? 

- (To #8) 
Now you' re not going to tell us that 
we ' re supposed to believe that kid, 
knowing what be is. Listen, I've 
lived among ' em.  all my ll:f'e. You 
can't believe a word they BS¥. You 
know that. 

(To all) 
I mean they're bom liars . 

There is a pause. 

#9 
(Slowly) 

Only an ignarant man can believe that. 

,lf 
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Now listen • • • • 

#9 
(Tc #lO) 

Do ycu tbil:llt you vere born with a 
IDCilapcl;y On the truth? 

(Tc all) 
I thiDlt certain tb1 ngs should be 
pointed out tc this man. 

35. CLOSE UP #3 . 
He 1a 11:11%10Y'8d at thill a:rgu:ment. 

#3 
All right. It' s  not Sunday. We 
dcn' t need a sermon ill here, 

36. !mlICM SROT #•s 8, 9, 1.0 

#9 
(Tc a.ll) 

What he sa:ys is very dangerous. • 

#1.0 
(Lcudl;v) 

All right, tl:ll.t ' s enough! 
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• •  

He gl.ares at #9. #9 hall' rises, 'but then feels #S's band f:1.:rmJ¥ 
en bis arm, gen� :pulling l'li.m down. He sits dawn, t1= &'WI!¥ 
f':rom #'JI) and leeks 'brie:f'J.;y at #8. #8 looks cl!.l.:mJ.;y, f:!..:rml¥ be.ck, 
and in bis l.0ck there .is understa:ad1ng 'Ind sympathy. 

#4 
(Off) 

I don't see aziy need for a:rgui:ag l.ilte 
this, I think ve ought tc 'be able 
tc 'bebave l:11!:a gentlemen. 

#l2 
Right: 

37, !mlIIJM SHOT #•s 4, 3, 2, FOllEMAN 
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#4 
(Calmly) 

:U n're &Oi:DS to discuss this caae 
let ' s  discuss the fcts. 

FOREMAN 
I think ths.t' s a good point. We b.a.ve 
a Job to do. Let 's  do it. 

#2 rises 11.Dd wa.lka a.round end of' table. Camera p&l1S with him till 
it reaches #1 s ll 11.11d l2.. Foreman is still 011 camera. #2 goes 
ott to his jacket to get. a package of' cough drops, 11.11d ret=s 
dun.Ilg the next li:lles . ll2. doodles stea.dil3' 011 his pad.. #ll 
watches him. He dra.w a cereal box. 

1'0BDfA1'l' 
Ma;y-be U the gentleman wile's  diaag:ree­
i:DS doWl1 there could tell us why. You 
kllow', tell us what he tb111ks, we could 
show him wllere he ' s  probably- mixed u:p. 

#12. looks at #1.l 11.11d sees him watchi:rlg b.ia doodling. Re holds up 
b.ia drawing f'or him to see. 

( 'ro #1.l oon:f'idlllltially-) 
Rice Paps . It ' s  O11e of' the products 
I wrk 011 at the agency. "The Break­
f'aat With 'the Built-In lloulloe" . I 
,irate that line. 

#ll smiles in spite of' bi.lllsel:f. 

#ll 
It's very ca.toey. 

FOl!DIAti 
(Am!oy'ed, to #12.) 

If' you don 't m:11:td. 

#12. 
I'll!. sorry. I ba.ve this ha.bit of' 
doodling. It kaeps me tb1 nlr:f ng 
olell:'ly-. 

FOmWI 
· We 're tryil1g to get samepl.ace here. 
Y'lt:a.ow -we c&n ai:t: here forever. 

' 
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#12. 
Well look, maybe this is an ides.. 
I'm jWlt tbinldns; CN.t J.oud, but it 
aeeazs to me it'•  up to us to col:i­
v111ce th1s gentleman 

( Indica.ting #8) 

TUlllb Angry Men l83 

th&t we're right and he 's  wrong. 
Maybe U we es.ch took e. minute ar 
tw. Mi:cld :v=, this is just a qu:iclt 
idea • • • •  

FOmWi 
l!Jo, I think it' s  a good one. Sup­
posing we s;o once around the ta.bl.e. 

38. CLOSE tlP 17 

17 
Anytbi:Dg. Let's start it ott. 

FOBEMAN 
(To 17) 

Okay. Haw about you goillg first? 

17 
lfot me. I think we augllta go 1n 
order. 

He takes b.1s gum out of bis mouth and looks for a place to tb.row 
it, Fin&l.l;y be J.ets f�. We b.ear a tb.in clank. He seems sa.tis­
fied., 

39, MEDIUM. SHO'r FOREMAN, /h, #3 

FOREMAl'I 
That scnmds all. right. In order, a 
coupla m:l.:mltes a.piece. 

(To In) 
I guess :,ou're first. 

#2 
Oh. Well. • • • 

(He pau,ies nervously) 
Well it ' s  hard to put into wrd.s. 
I just • • •  th:!m: he's guilty. I 
tl:iotlght it Wll..!I obvious from the 
word go. I mean noboey proved 
othel"llise, 
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4o. CLOSE UP #8 
#8 

(Quietly) 
Nobody has to prove otherwise. The 
burden af proof is on the prosecu­
tion. The defendant doesn't  have 
to open his mouth. That 's  in the 
Constitution. You've heard of it. 

41. CLOSE UP #2 
#2 

(Flustered) 
Well sure I've heard of it. I know 
what it is .  I • • •  what I meant • • •  
well the man is guilty. I mean some­
body saw him do it. • • •  

He looks arcnmd helplessly, and then looks down. 
to #3 who has been watchil:Jg #2, waiting his turn. 
close up, turns to the others. 

#3 

Camera pans over 
#2, now in 

o�. Now here's what I think, aml. I 
have no persOll&l feelings about this. 
I'm talk1ng 'I.bout facts. Number one: 
let's take the old man who lived on 
the second floor right underneath the 
room where the lllll:l:'der took place. At 
ten minutes after twelve on the night 
of the k1JJ1ng he heard loud noises in 
the apartment upstairs, He said it 
sounded like a fight. Then he heard 
the kid shout out, "I'm gonna kill 
you." A second la.ter he heard a bod;y' 
fall, aml. he ran to the door of his 
apartment, looked out, and saw the 
kid running '1.own the stairs _aml. out 
of the house. Then he called the 
police. They fOUDd the father with a 
knife in bis chest • • • • 

42. MEDIUM SHOT CEN:l!ERED IJN FOBEMAN 

FOREMAN 
And the coroner fixed the time of 
death at � midnight. 

.. 



. � 
,.Ji 

t �  
, a  

·-·"" 
, o  

43. MEDIUM SKO'l OVER #3'8 SR01JL'DER 1'0WA1lD #8 

13 
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Bight. I JDea:11 there a.re facts for 
y,:,u. You. can• t ref'a:te facts. . � 
bey- is guilty. I'm tel.]J.;Qg you. • 
Look, I'm 1111 sentimetltaJ. a:s the next 
e:u;r. I lm0w the kid is Olll;y nineteen, 
but he• s still. got to pa;y- for what he 
did. 

(Off) 
#7 

I'm. Vi.th you.. 

FOREMAN 
All right. Wext. 

44. MEDIUM SHOT CEllTERI:NG Ol'I' #4 ,. 

# 1 s 3 and. 5 listen closely to tllis quiet, imposing, metic:ulawl 1111m. 
lie takes off bill e;yegls.sses , wving them 11.11 he t&lk.s. 

#4 
rt was obvious, to me �. tbat 
the boy's entire story waa f'llmsy. 
He cla.imed he was a.t the movies during 
the time of th� k1JJfng and. yet one 
l:ll:lu:r later he couJ.dn't rem.ember what 
films he sav, or -who p�ed in them. 

#3 
1!hat • s right. Did you. hear that? 

(To #4) 
You're abso1utel;\r right. 

#4 
Wo mie s- bim going :ln or out of the 
theatre • • • •  

45. CI.CSE UP #10 Aml P.Ala' OF #ll 

/ho 

I4.sten, what about tbat "lll:llllm1 across 
the street? If her testimcrl:Y don't 
prove it, .llOthing does . 
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Ill 
'l'ha.t 'II right. She wa.s the one who 
actua.J.l¥ saw the k1J11ng"' 

46. CLOSE UP FORE!Wl 

FOREIWl 
Let's go :l.n order here. 

47 • Mli:DitlM SHOT CEN:l:EREO uN #10 

#10 rises, b•ndker--l\iet' 111 hlmd. 

Just a. minute. Here ' s  & woma:11, 

He b1ows bis nose, 

#10 

• • •  

Here' s  11. wman wl:lo' s J.;v-1:ag 1u bed 
and ca.n't s1eep. 

He begins to walk a:rotmd the ta.b1e, w:l.pil:lg his teader :aose a:lld. 
t•lldng, C11111era. follows b:l.m a:rotmd the ta.b1e. 

#10 
She' s  � w:l.th the heat. Know wa.t 
I meazi? �, llh.e l.ooka aut the 
wi:cdow a.nd right across the street 
she sees the kid sticll: the lmi:L'e into 
his fa.ther. b t:Lma 1a l.2:10 on. the 
n.ose, Ever,yth:1.ng fits. Look, she 's  
lmawn. the k:1.d all his llfe. R1a win• 
dav 1a right opposi.te hers, across 
the e1 tracks, mid she lll'll0NI she sa.w 
b:l.m do it. 

#10 1.s now i>tand1ng behind #6 and look:1.n.g a.cross t&bJ.e a.t #8. 
Camera. shoots over #8' s shou.l.der. #10 wipes hill nose. 

#8 
'rbrough the w:tnd01111 of 11. pusil:lg eJ.e­
va.ted tra.in. 

#10 
(Tbraugh th,a bendkerc!u.et') 

Right. Thill el. tra.in had no pusen.gers 
on. it, It WIUI just beil:lg moved downtown. 

.,. 

.. 
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#l.O (cont. ) 
The lights wre out, rem.ember? And they 
proved in cO!ll't tha.t at m.,ht you can 
look through the � of llol1 el. tr&1n 
vhfm the lights a:re out and see. 11ba.t' II 
he.ppeni:llg on the other side. � 
proved it! 

#8 
(To /h.O) 

I'd like to  aak you somethil:lg. You 
don't believe the boy. Row come you 
believe the woman? She's one of "them" 
too, isn ' t  she? 

49. CLCSE Ul? #l.O 

He :Ls s12ddenJy �-

#J.O 
You're a pretty smart fellow, a:ren'.t 
you? 

He takes a step tcwa.rds #8. 

50. FAST CLOSE Ul? #8 

Sitting c� there. 

51, L0Ml SH0'l; ENTIRE Tm Fl!Ol,i .BEEl.tU) FOBEMAlV 

lh.o litr:l.d.es towa:rd #8. 'rl:le Foremm rises in his seat. #'  s 3 and 
5 jump up a:o.d move towa:rd #J.O. 

FOREMAN 
(l'l'ervousl;y) 

Hey, let ' s  take it easy. 

52.. MEDIUM SHOT #' s 3,  5, and l.O S'.W'lD:mn BEA I @ #7 
#• s 3 md 5 have reached #l.O 11!:lo J.ooks a.z:,g:ril;y at #8. 13 takes 
#10' Ii ar.n. 

#l.O 
(Ang.ril;y) 

What's he so 'Wise about? I ' m  telling 
you .. . . . 
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#3 
(Strongly) 

Come on. Sit dcwn. 

He beg:UIS to lead. #'lJJ back to Ins seat, camera J?enning with them. 

#3 
What are you lett:l.llg h:1.m get you 
all upset tor? Relax. 

(Ott) 
Let • s calm dcwn llOW. I mean we'  re 
not gomis. get m:iywber� tigllt:l.llg. 

# 1 s 3 and lO reach #10' s seat. #10 sits cl.cw.. #3 :r-erneins st.a:id­
:1.llg 110W. Until Ins next lines he walks ar0'1llld the room, takes a 
drink at the fOUlltain, etc. 

53.- ME:DIOM SHOT CDmEil ON FOREMAN 

He 1s starul111g, 

FOREMAN 
Okay. Let ' s try- to keep it peacef'ul. 
111 here. 

He looks dcwn the table. 

54. CLa3E UP #5 

FOREMAN 
Whose turn 1s it? 

His. 

#'12. 
(Point:l.llg at #5, wile 1s 
oft camera) 

FOBEMAN 
Okay. You've got two minutes . 

He looks sround nervous�. 

#5 
l:' ll pass it. 
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FOREMAN 
(Off) 

That ' s  your priv:Uege. How about the 
next gentl.ema.n? 

Camera pans to close up of #6, 
#6 

I don't  know. I started to be con­
vinced, uh • • •  you know, very earl;;' 
in the ca.se. Well, I was looking for 

· the . motive. That ' s  very important. 
If there ' s  no motive where ' s  the 
ca.se? So anyway, that testimony from 
those people a.cross the ha.11 from 
the kid' s apartment, the. t was very 
powerful.. Didn't they say sometlllng 
about an argument between the father 
and the boy around seven o ' clock that 
night? I mean, I can be wrong. 

55. MEDIUM SHOT #ll, #10, #9, #8 FROM ACROSS TABLE 

#ll 

56. CLOSE UP #6 

It was eight o ' clock. Not se"lren. 

#8 
That ' s  right. Eight o ' clock. They 
hes.rd an argument, but they couJ.dn' t  
hear what it was about. Then they 
heard the father hit the boy twice , 
and f1nally they saw the boy wa.J.k 
e.ngrizy out of the house. What does 
that prove? 

Axiy time he is working on his own idea.s he feels himself on un­
steady ground, and is ready to be.ck down. He does so now. 

Well it 
thing. 
ture. 

tlllng. 

#6 
doesn' t  exactl;;' prove e.ny­
It ' s· just pa.rt of the pie­

I didn' t  say it proved any-

57 • MEDIUM SHOT CENTERING ON #' S 6, 7, 8 

JI 
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You said it revea.led a motive .for 
thil.l killing. The prosecutillg at­
torney said the same thing, Well, 
I don 't thi.nk it ' s  a very strong 
motive. This bey ha.s been hit so 
� times 1n his l.1:t'e that violence 
is practically a normal state of 
affairs for him. I can't see two 
slaps in the face provoking him into 
committing murder, 

58. MEDIUM SHOT #4 

#4 • 
( Quietl,y) 

It may bave been two too �. Every­
one has a brea.ld.llg point. 

59, CLOSE UP #8 

Looking across at #4, and reaJ.iz.ing insta.ntl,y tbat this ldll prob­
a.bl,y be his most :i;iower:f'uJ. adversary. IA is the lllllZI of logic, and 
a man without emotional attachment to this case. 

60. LONG SHOT ENTill '?ABLE FROM BEl!lMl FOREMAN 

(To #6) 
Anything else? 

FO:aEMAN 

#6 

#6 gets up and walks a fev paces from the table to stretch, #3 
1s s+.and1ng at the wa.ter fountain, listening. All others are 

· seated. 

FOREMAN 
(To #7) 

Oka;y. How a.bout you? 

#7 
Me? 

He pauses, lcoks around., shrugs, then spee.ks. 

#7 
I don 't knov, it' s  practically aJ..l 
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#7 (cont.)  
said e.lready. We can talk about it 
forever. It ' s  the same thing. 

#7 WITH #8 AT RIGHT SJJlE OF' FRAME. 

#7 
I mean this kid is five for oh. Look 
at his record. He was ill children ' s  
court when he was ten for throwillg a 
rock at his teacher . At fifteen he 
was ill reform school. He stole a car. 
He ' s  been arrested for mugging. He 
was picked up twice for knife-fighting. 
He ' s  real swift with a knife , they- said. 
This is a very fine boy-. 

#8 
Ever since he was ffve years old his 
father beat him up regularly. He 
used bis fists. 

#7 
(Indignantly) 

So would I:  A kid like that . 

Camera doDies back now to show #3 walking over from the water 
founts.in toward #7. He stands behind #7, talks to #8. 

#3 
And how. It ' s  the kids , the way they- are 
nowadays . _;Listen, when I was his �e I 
used to caJ.l. l!\Y father "sir" . That' s  
right . Sir! You ever hear a boy- call his 
father that anymore? 

#8 
Fathers don 't  seem to think it ' s  important 
any more . 

#3 
No? Have y-qu got a.ny kids? 

#8 
Three. 

#3 
Yeah, well I ' ve got one , a boy twenty-two 
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#3 (cont. ) 
years old. I ' ll  tell you about him. When 
he was nine he ran awa;r from a fight. I 
saw him. I was so a.shamed I almost threw 
up.  So I told him right out. I 'm gomia. 
make a man outa you or I '  111 gonna bust you 
in half trying, Well I made a man outa him 
all right. When he was sixteen we hs.d a 
'battle, He hit me in the fa.eel He ' s  big, 
y 'know. I haven't seen him in two yea.rs. 
Rotten kid. You writ yaur hes.rt out. • • • 

He stops. He has said more than he intende_d and more :ee.ssiona.tel.y 
than he intended it. He is embarra..ssed. He looks at #6, and. then 
at all of them. 

#3 
(Loud) 

All right. Let' s  get on with it. 

He turns and. -walks angrily around the table to his seat , camera. 
�a.nn◄ng with him. He aita down. Camera. now covers #• s 3, 4, 5 .  
#4 looks at #3  a:a.c. then across the table. 

#4 
I thiJlk we' re missing the point here. 
This boy, let's say he• s a. product of 
a. filthy neighborhood and a. 'broken 
home. We can't help that . We' re here 
to decide whether he 's  guilty or 1.lmocent, 
not to go into the reasons why he 
grew up tllill wa.y. He was born 
in a slum. Slums are breeding 
grounds for c�im1na7s , I know it. 
So do you, 

62, CLOOE llP #5 

He reacts to the following, 

#4 
It• s no secret. ChiJ.dren from slum 
background!! are potential men.aces to 
society. Now, I thi:tik • • • •  

#10 
(Interrupting) 

Brother you ca.n sa:y that a.gain. The 
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/ho (ccm:t. ) 
kids who cra.wl outa those pla.ces a.re 
real trash. I don't wa:irt a:c;y- pan 
of them, I'm tl!!J.l.izla :you. 

Camera pans over to close up of #5. His fa.r::e is tmg:ey'. Re tries : 
to writxol hilllael:f. H1a voice shake,. 

#5 
I've lived :!.n a slllm all '111:f life. • 

63. CUBE UP #lo 

Re lmows he b&s sa.id the wrong thiDg. 

.64. CLOSE UP 

#5 
(Furious) 

I uaed to pla;y 1n a. haclt yard that 
was filled with garbage. Maybe it 
stil.1 smells on 'me. 

65. CLOSE UP #lO 

/ho 
(:Beg1nn1 ng to anger) 

Now listen, SOm:cy' • •  • • 

66. LOl'Jl. SHOT ENm.E 'tl\m.E OVER FOREMAN'S SHOULDD 

Foreman ha.s risen. 

(#5) 
Now let' s  he rea.sonabJ.e, There ' s · 
nothil:lg persomu.. • • • 

#5 shoots to his :f'eet. 

#5 
(Loud) 

. 'l.'here is somethiDg personal! 

Re looks a.round a.t the others; all looking a.t him. Then, SUd.denJ;y 
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he has ll0tl:wlg to sq. Re sits dcw:11, fists clenched. #3 gets 1Ip 
8.13d walks to l:1.:1.m., pats l:1.:1.m. on the back. #5 doean 't  look up. 

13 
Come on DQW. Re didn't mean ;vau, 
:teller. Let 's  :act be 110 seusit:1.ve. 

67. Ml!!DitlM SECT #•s 11, l2, 10BEMAN SlltlO'J!ll!IG OVER #•s 3, 4 

#ll 
(So:ttJ;r) 

'rh1s ,sens:1.t:1.vit;r I C&:11 �. 

The Fo:remm:,. looks at #11, and b.:1.s face shcnls distute for l:dm. in 
spite of 11:imaeli'. #l2 gets up and 'Wll.lkll to the W'i:!ldaw. 

roaDfAll 
All right, let ' s  stop all this arguing. 
We're wasting tiine here. 

( Poi.nti.tlg to #8) 
It 's  your tmn. Let 's go. 

68. MEDIOM SRO? # 1S 8 ,  9, 10. 

#8 
Well, I didn't  expect a tmn. I 
thought ya11 were all .supposed to be 
conv.1J:ic1ng me. Wasn't  tbat the idea? 

#l2 
Check. That w.s the idea. 

68A.. cr.om:.:.OP FOBEMAN 

FOBEMAl'l' 
I t'orgot. a.bollt tbat. Re' s  :right. 

68B. CUlSE-tlP #10 

#10 
(.AJ:mgyed with #l2) 

Well, what• s the di.tte:rence ! '!te' s 
the one who' s  keeping us in here. 
Let• s heu what he' s  set to sa;:r. 

68C. MEDitlM SHOT l•s 10, u, 12, F01!l!llWl 

FOilEMAlf 
l!law just a second. We decided to do 

., 
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FOBEMAll' (cont. ) 
it & certain wa;r. Let's stick to what 
we 11&:l.d. 

#10 
(Diagwited) 

Ah atop 'bein' a kid, �! 

F01!EIWi 
A kid! Lillten, wat d'you mean by 
that? 

#JJ:J 
What d'ya th1llk I mean? K-I-D, Xidt 

FOREMAN 
What, just 'because I'm � to keep 
this th1l:ls orga:nized? Listen. • • • 

10BEMA:N 
YCIU wimt to do it? Here, You sit 
here. Yau take the resp0%lllibil:I. t;r. 
I'll just sl:xut up, that ' s  all. 

#10 
Listen, what are YoU gettin • 1.0 bot 
a.bout? Calm down, �. 

FOREMAN 
Doc't tell me to calm down! Reret 
Here's the c'l:la.ir. 

(Gesturing toward his 
apty chair) 

You keep it goi.n' smooth 11.lld �. 
What d 1711 think it's  a 111:1ap? Come oc, 
Mr, Foreman. Let'a  see how great YoU'd 
run the show, 

#JI) 
(G,.1m1ng he1plessl;r) 

Did :,' ever see such a th1l:lg? 

(Loud) 
You � :l:t • a f'tmny or samethi!lg? 
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#'l2. walks aver to him f'rom the wil:ldow. 

#J.2 
'rake it ea.s;r. '?he whole thillg ' s  
,mimportant. 

68D. CLOSE -UP FOREMAN 

He glares up at #J2.. 
FOREMAN 

Ummportmrt? You wnt to tz,y it? 

#J.2 
No. Listen, you 're doing a beaitl:iful. 
job. Nobo� wants to change. 

'?he Foreman tt=s awey from #J.2 and loo!ts at the rest of the jury-, 
lie � embarrassed now. For a mcment he tries to thil:lk of somet� 
to s�. '?hen, almµptly he sits down

! 
Camera holds Oil him. He 

lco� down at the 'tabl.e. 

68E. MED:;tIM SHO'r # 1S a, 9, l.O 

�ey al.l. lcok in directiOll of Foreman. '!here is a pause. '?hen: 

#l.O 
All right. Let ' s  hear from someb�. 

'?here is imother pause. 

Well, it' s  al.l. right with me if you 
wam: me to tell you how I feel. abou'b 
it right -iiow. 

68F. CLOSE TJP FOl!EMAl'I 

He l.ooks down a'b 'bab1e. 

(So�) ·. 
I don't can llha'b l'01! do. 

68G. MEDIUM SHO"r #•s a, 9, 1.0 

#8 wa:its for a J11Dme:11t, mid then begins. As he �alts, #J.2 walks 
mi;c, allot, lllta.J:liia b� #9. 
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#8 
All right. I baVIIZl't got � 
brilJJ.aut. I � lmow u much · u 
� do. Ac:co:rdJJJg to tbe testlJll01l;Y 
the boy' look.II sm,l.ty. Ma;rbe he is, 
I sat there ill court for six � 
listeiw,g while tbe IIT.l.dence built 
tip, Yau ]maw eve:ey'bod;y SOUlld.ed so 
positive that I started to get a 
peculiar feelizlg a.bout this 'b-1a.l.. 
I mem:i ll0thi:rlg 1s tl:ls.t positive. I 
had questions I woald bave liked to 
ult. Ms:ybe they' wculcl.n' t have mem 
�. I don't Jmow. But I 
started to f'eel that tbe d.ef'elllle 
CCIIDSel -It  cca:iductil:lg a � 
-enough croH-e:xam1nat1.on. Re let too 
lllllZlY things go, Little things. 

IJ.o 

What little things? Listen, when 
these g,.i;ys don •t ask quest1ons that • s 
becaue they . lmaw the answers alz-ead;y", 
and tbey f'igare they ' ll  be l:IU:rt. 

#8 
Ma;rbe. It's also possible far a 
lav:;er to be just pla.1n stupid, 
11m't it? It's possible. 

69. cum UP ll!J 
/16 

Yau satmd like ;yw met 't/13' brother-ill• 
law ance. 

A ff/IV of' the jurors llwgh. 

70. CLOSE UP #8 
. 18 

I kept puttii:ig IIIYSeJ.f ill the place of' 
tbe bey. I vould 'have uked f'ar 
CIOthu law,yer I th1nk. I mem:i 1f' I 
was on trial. far my life I'd wa:at 'l1t/f 
ls.w,yer to tel!ll:' tb.e prosecution wit­
:oasses to shreds, or at least to try, 

3j 



I I 

I ' 

I 

198 Ttotrlo4r Angry Men 

#8 (oom.) 
Look, there was o:ae alleged. eye-witness 
to this k1J11ngr Somemie el.le · claims 
be beard the ld111ng a.J:ld thl!l1 ISll.W ti:le 
boy running tmt- a.tte::wa.ri. 'rhere was 
& lot ot ei:r:auzmrta:rti&l. erlde:noe, blrt 
� those two v:Ltnesses were tbe 
enti:r!'e ea.ae t� the p:rosecut:!.on.. 
We •re dee ling '4th & bwDa.n. lite i:lere • 

• Supposil:lg they 1A!M wrccg? 

7l. CLOSE UP f/iJ.2. 

l!'e etimd.s behind #8 a.J:ld laoks down &t b:l.m. 

#l2. 
Whe.t do Y01l m.eim mpposi.tlg they 111!!1'• 
Wl'Olllg1 Whe. t ' 11 the pcim: ot havi:ng 
v:Ltne111e11 a.t a.ll? 

72. MEDIUM SHOT #•s 8, 9, 12 

f/iJ.2. itimd.s bebind #8. #8 :!.ll tamed to look up a.t him. #9 l:!.atua 
care:f'uJJ::y. 

#8 
Caul.d they be wrcmg? 

#l2. 
by sat on. the sta:ad tinder oath. 
1ibat are you t:ry,i.tlg to. sq? 

#8 
They're Clll4r. :peopl.e. People make mis• 
talcea. Caul.d tbey be W1'011g1 

#32. 
I • • • .  !io! I dcn't think 110! 

#8 
Do you knaw 10? 

f/iJ.2. 
Well 11011' listen, :a.oboa:r can knaw a 
tllil:lg lJl:e that. Th:f.s ll:0 It IIZJ. 

. exact science. • • • 

73. CLOSE tr.I? #8 
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M he tun1s a.wy from #'J.2., satisfied. 

#8 
( (br!.etl;y) 

Tb&t 1 11 r:l.gl:rt. It isn' t. 

74. LOBG SHOT EH'l!IRE TABLE FROM BElB I ND #7 
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There is silence for a. m011111l:l.t. #'J2 walks back to l:ds seat. #3 
gets ,i;p sngrily and strides dmm. to a position behind. #5. 

(To #8) 
#3 

All. right. Let • 111 try to get to the pcilrtl 
here. Whs.t a.bout the switch-lmi:t'e they 
fotmd in the :f'a.ther ' s chest? 

75. CLCSE tl'P #2 

(Nerwus:cy) 
Well., 'llait a. l!tLm1te. I think w 
ought&. • • • There a:re SClllle people WO 
h&ven' t tallted ·yet. Sl:louldu' t we • • •  

76. MED ItJM !!mY.r #3 STANDDG m:a:cl:Ul #5 

(To #2) 
#3 

Look, they ce:n ta.l.k 'Whel:\evar they like. 
Bow just be quiet a. secozia., 1dJ.4,a. please. 

77. FLASH CLOSE 'OP #2 

Wounded a.t be� sla.pped down by #3, be looks down a.t table. 

78. MED:tllM SHOT #'S 3, ;, 6, '1 SBOOJ.'!NG am fl,S•s SROULllD 

(To #8) 
#3 

Ol!:a;y 'ldlat about the knife? Yau cow, 
the 0lll1I that fine �ight boy admitted 
bu:yil:ig on tb.e %light of the lllll1'der. 
Let' s talk about tl:l&t. 

79. M!:D:tllM SHO'l! #•s 7, 8, 9 SHOO'J:W IJVER #3•s SBOtIL'DER 

#8 a.ppe!U's ju.st a bit pleased at this t= of c011Versa.tion. 
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#8 
All right. Let' s ta.l.k about it. 
Let 'a get it in here a:ad. look a:I; it. 
I'd like to see it again. 

(Re w:rna toward Foreman) 
Mr• Foreman? 

Bo. ME:DitlM SHOT CDmED O?l' FOREMAN 

Be looks a.t #8 tor a. moment. 

!Cb.en he gets. up a:ad. lll0Ves to the door, camera. penn1ng with him. 

#3 (Ott') 
We a.ll know wllat it looks like. I 
don't see wlcy' we have to look a.t it 
aga.in. 

The Foreman kncclta on the door. The door cpe:1111 lll:ld the s,;ra:rd 
pokes bis head into the roam. 

81. MEDI'OM SlIO'l? #'S  3, 4, 5 

#3 atill atlmda beh:i:!c1 #5. He 1ookll a.t door where ForelllB:l1 atlmda 
Whispering to the guard. !Cb.en #3 1:tlrns to tab1e. 

#3 
Wha.t a.re ._ goana get out or aee:lllg 
the k:llite aga.in1 

#5 
(Look:l:Dg tq)) 

You braagl,.t it tq>. 

#3 
(Giv:Lng hilll a. look &lid 
then t=:1ng to -#4) 

Whe.t de you thi:ck1 

-#4 
!Cb.e gentll!man. baa a. right to aee 
e.xhibits in _!!Vi.dence. 

#3 abrn,p &lid turns awa;y-. 

-#4 
(Across to #8) 

The lm:!.::f'e, &lid the wicy- it w.s bcught, 
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#4 (oont.) 
is pretty stroi:ig eviden.:e. Dem 't 
you think ao? 

82. CUBE UP #8 

I do. 
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83. MEDIUM SiiOT CEN'l'ERED al'i #4, S'!iOOTDG PAST #8•S PROFILE 

#4 
Good, Naw su;ppoai:r:lg we take theae 
f'll.cts cme a.t a. time. One. '?he bey 
adm1 tted goi:r:lg out of his l:lawle a.t 
8 0 • c1ock cm the night of the =der 
a.fter bei:r:lg pu!lched several. times by 
his fa.ther. 

#8 
Re didn't sa;y punched, He said hit. 
'rhere ' a a. dii'ference between a. slap 
arid a. punch. 

#4 
(Dogge�) 

After bei:ag hit several. t:l.mes by 
bis fa.th er. ""¥we. The bey 'Wf!?l.t 
directly to a. ne;l.ghborhood ju:alt shop 
where he bcn:lght a. • • • what do you call 
these tbiDga • • • •  

SIM!lm.A:NEOtlSLY #3 
S'Witch-lmives. 

#4 

#4 
a. switch-blade lm.1fe, 

(To #3) 
'l'bs:nks. 

Tm:-ee. This we.an• t what ;vt111 1 d call an 
crd:1:la:ey lmife. It had a. VIU'Y i:muatl&l. 
carved bandJe, FOU'I:'. The storekeeper 
who sold it to him 1dent11'ied it IIIZld 
said. it was the cmly cne at its l!::1nd. he 
had ever ha.d in stock,· Five. At oh, 
a.bout 8:45 the bey rm into 10111e friends 
of his 1n front of a. tavern. Am I 
correct so far? 

<.{) 
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#8 

#3 
(To #8) ' 

Y= bet he 1s. 
(To all) 

Nov liaten to this man. B:e knew 
111:u!.t he IS  taJJdDg '\bout• 

A 
The boy talked with bis fl'illl'ldll for a.bout 
a.ti. hour, lea.v:l.tlg them a.t a.bout 9:45. 
During this time they sa.w the swi.tch• 
kni:1'e. Six. Es.ch of them 1.d.etttUied 
the dea.th-wa:pon in. court a.a that lllll!le 
k:a.1:f'e. Seven. '!he boy arrived h0IDe a.t 
a.bout J.O o ' c:lcck. Now this 1s 11bere 

84. C'I,CSE UP #8 

the stories offered by the bey and the 
state begin. to diverge sJ.iShtl;r. 

He J.1stens qnietl;r, pa.tientl;r J va.1 ting bis turn. 

A 
He cl a:frne +.ba.t he eta;y-ed. bcme =til 
l.J.:30 and then. 1"mt to one of those 
all•J:light rncv:tes. He returned h0IDe 
a.t a.bom: 3:J.5 in. the � to f'1Dd 

, l:i.111 fa.tlle:r dead and b:imsel.f arrested. 

85. Ml!:lllllM Sll0T ™ OB A 
A 

trcnr, what bappened to the sw1.t¢h• 
kni:1'e? Tl:!.111 1s the cba=1Dg and 
imagina.t:f.ve littl.e fable the boy 
�. He cla.iJaa tbat the kDit'e 

· fall tbrougl:J. a. lloJ.e in b:!.a pocket 
samet:f.me between J.J.:30 and 3:J.5 while 
he was on b:!.a. trip to the mcv1es, and 
that he Xll!lvtr sa.w it a.ga.:l.n. Now 
there 1s a. tale, �- I think 
it's  quite cl.ec' that the boy never 
1lent to the rncv:l.es that mght. No 
one in the house sa.v l:l1m go 011t a.t 
ll: 30. lllo one at '!:ha theatre 

SJ 
.l;l 
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86. ME!)IlJM SROT 

i/J+ (c:cmt.) 
identified 11.im.. He c:0Uldn ' t even 
N.1118111ber the names of the pictm:es 
he •-• What � happened is 
tbis. '1'he boy sta;ved home, h&d m:u:ither 
:t'ight with his :t'a.tl:ler • s'ta.bbed h:!m to 
dea.th with the kl:ii:f'e a.t ten minutes 
a.:t'ter . tweJ.ve and :t.1ed :t':rom the house. 
He even remembered to wipe the lmti'e 
c:1e1m o:f' 1'1zlge:rpri.uts • 

TEE DOOR 

It ope:!lS. 'rhe guard enters c� IL curicu.sly designed kl:ii:f'e 
w:Lth IL tll€ banging :f'rom it. #4 wJks into the shot and takes the 
kl:ii:f'e tram· the e;u.a=d. He t=s and moves back to his seat a.s the 
gt.'IUd exits. He sta.nds behind bis seat bolMng +.be lmti'e. Camera 
is :cow at a.n img1e wl:lich incl.Udes l' s 4, 5, 8, g. 

i/J+ 
{Lel!ZWlg over to 18) 

Evu:,cne c=ected with the ca.se 
1denti:f'ied tb.1s kl:ii:f'e . l'low a:re you 
trY1D.g to tell me tb&t it r� 
tell tb:rcn:agb a boJ.e 1n the bey's. 
pocket and tb.a.t scimeone picked it 
'lip ofi the street, "llll!lt to the boy's 
house and stabbed bis :t'ILther with it 
just to be amwling. 

18 
l'lo. I'm sa;y:l:ag that it ' a possibJ.e 
that the boy l.ost the kl:ii:f'e, imd 
tb.a.t somaon.e eJ.se stabbed bis father 
with e. s1mfJer lmif'e. It's possibJ.e. 

87. CUSE l.lP i/J+ 
He 1'1:l.cks open the blade o:f' the kl:ii:f'e and jams it 1:c:i:o the tab1e. 
CIIIIIBZ'& dollies be.ck to lllllow kl:ii:f'e 1n tabJ.e. Jurors #2, 5, J.O, ll, 
l2 get 'l%p and CZ'OWd a:rou:a.d- to get a. better loak. a.t it. 

i/J+ 
Take e. J.oak a.t tb.a.t kl:ii:f'e. It 's e. very­
-mmauel. lmif'e. I've never seen one like 
it. Neither bad the storekeeper ,mo sold 
it to the boy. Aren't ytlU t.ey'1ng to make 
1JS accept a. prett:r inc::'edibJ.e coincidence? 



1!8. CLOSE UP IS 

89. cum UP #3 

IS 
I'm. :act try,1z:ig to make � accept it. 
I'm. 3Ut a«Y'iJlg tha.t it's pcssib1e. 

!ltandillg "lm:I: to #4, is "'lddelll:y- '!.1:lfU;i:-:1.a.ted at IS•s c&J.umess. Ire 
leanll fc:t'W&J:'d. 

#3 
(Shou:tillg) 

And I'm. ss:y-illg it• s ll0t possible. 

90. CLOSE llP IS 
Ire stands fdr & mcme:at 1n the silllnce. � he reaches into his 
pocket Cid aw:l.:1'tl;r withdraws & lmi:f'e. tre hclda it 1n front at h.is 
face• 8Zld 1'l1clcs open the blade. � he l.11111111 f01"WIIN. 8Zld stick.a 
the l.m11'e into the table next to the other. 

91. l!IG CUlSE UP TEE 'l'liO OUA.m.Y CA!.VEI) IU'liv.El:l 

Stuck into the table, s:1.de b;r a:l.de • each exa.atJ::y- a.like. bre is 
si1 :!mediate burst of sound 1n the roan. 

,,., 
(What is 1:his? 

. ( . . 
( #12. 

SimDJ.ta.ueous ('llbere 'd that c0111e f'l'QII!.? 

(Wba.t is it? 
( 

116 

�B'cw d ';you like :at! 

92. MEDIUM SEIOT 1llE JURO'l:lS, Cim'lDED AB0tlm.i KNivES . 

IS is "talld11lg 'i1.W1Q' t.rom the t&ble, watchillg. #3 l0ab up at him. 

#3 
(Amazed) 

Wbat are ;you try,1z:ig to do? 

. .., ... 
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#lO 
(:r.om) 

Yeah! Wl:l&t'll goi=g 0D llere1 Who do 
:,,:,u. thiJlk :,,:,u. en1 

93. CUlSE tlP #6 
IZ1 tbe e;r'0tl;P of faces. He bu taken the k:D:1:fe ou:t of the table aM 
1s holaizlg it. 

#6 
Look at it! It 1s tb.e a&11111 lmif'e! 

,Sl4. C!,OSE tlP 116 
1fe.ildJ1ng +.hem clos�, a few steps back from tb.e grou;p. !be ad lib 
lmbbub still goes on. 

#4 
Q.ui.et� Let's  be quiet! 

�e noise begµis te subside. 

!;15. MEDIUM SHOT C$N:l!lilRED ON #4 
He takes the k:D:1:fe :from #5 • s hazid an.d speaks to 116, wb0 sta:llds a.t 
left of :frame. 

#4 
Where'd :,,:,u. get it? 

. 11B 
I was we l ld ng for 11, cou;pl.e of hours lal!t 
!light, Just tb1nJdng. I walked. through 
the boy' s neigl:iborllDod.. The lmif'e comes 
:from a little :pa.'WDllhop three blocks from 
his house. It coat two dollars. 

A 
It' s  agaimlt the la.w to lru;r or 1ell 
nitch-bl,11,de JmiTea .  

11B 
That• s right. I broka the law. 

:/Its pushes in next to A. S:e is mcll t00 angr:, far the situation. 
others look at him petro.liarJ.7 as he s:peskll. 

w 7  
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#3 
Liaten, yo1,1, :pull.ed a. rea.l bright trick 
here. l'lcw suppoaizlg y,:>u. tell me wbs.t 
y,:>u. pz'(m!ld.. lflQ'be th.el:'e are ten lmives 
like tha.t. So wb&t? 

96. CLOSE UP #8 

"7. MEDIOM SHOT #:'S 3, 4, 7, ll, ; .  

#3 is silezlt tor a. m:1.mrte. He lmows that a. tizl;r dent has been 
ma.de in the case. lie splutters. 

#3 
So wbs.t does tha.t mee.u? What do yg11 
th:1:r:lk" it is? It' s  the 11aine kind of 
lat.1.fe. So 'Wha.t' s tha.t? 1!1le dis­
Cove.'1:7 of the age, or somethizlg? 

(Quietl;r) 
Thill does l10t chlmge the ta.ct that it 
W0Uld be still e.u incredible coinci­
dence fa:' a:cother :persou to have ma.de 
the atabbizlg with the same kind of 
lal1te. 

#3 
'I!ba.t's right! Re 's right. 

Irr 
,:tie od.c!s a:re ,. m1 lJ 1ou to one. 

98. CLCSE UP #8 
#8 

It' s  possible. 

99. CLCBE OP A 
A looks ceJmJ:y a.t #8, IIZld. speaa quiet:i;r. 

A 
But ZlOt V'er'1' proba.ble. 

... 
.. 

..,, 
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lOO. CLOSE 'fJP #8 . 
LaoldJlg st.eadU;y "t #4. 

101IEMAE' 
(Ott) 

Listen, lat• s take seata. Tb.en• a 
:ao point :l.z, m:lJli:ng vcnmd here. 

lOl. LOllG SEO'! mE JtlRlMEN 
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A.II they begin to move 'b&ck to their seats. #4 nips the lm:1fe 
back :1.'11.to the ta:bl.l!I mid sits d.otm. �e is quiet ad libbil:lg as 
m,ost of the jllrcrs take seats. #8 stqs on his f'eet, w.tcb.i:cg 
them. 

102. MEDitlM S:!IO'.r F01'!EMAN, #2, #3 
#2 ttl:c1lS to the F0relllml. 'Id.th a l1en"01l,S b&li'-lllllile. 

#2 
It 's interestil:lg tha.t he'd 'find a 
lm:1fe e:a:act� like the one .the bey-
bc:n.,aht. • • • 

FOREMAN 
(Ignoril:lg h:im, apelillw!g 
to all) 

Okq. Now wm.t? 

(To #2) 
#3 

iiha.t's iuterestil:lg? Yau. tl:w:lk it 
:pl:'Oftll tm;?"l:h1:ng? 

#2 
Well, :ao. I waa just • 

#3 
('?m:mz!g �, 

Im:erestil:lg! 

• • • 

l03. MEl)IOM.Sll.OT #8, SUlllDmt.r l!.E:l:U.NO 119, sm OVER #3•s SROUL'IlE:a 

#3 l"llddenl;y bas an idea. lie poiuts at #8. 

Listen, hew COIIII! the ll:id bought the 
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#3 ( co:rit.) 
k:0.U'e to begil:l w:l.th? 

#B 
WeU, he cJe1ms tlla.t. 

#3 

• • • 

I lmaw. Re 'bought :!.t aa e. present 
for e. fr:l.e:lld. at bis. Re was gorma. 
give :!.t to h:1m th'. next da;\r, because 
he · 'bus1:a4 the other Jd.d I I lalife 
drQppi?lg :!.t on the l)&vement. 

#8 
That 's 'Whe.t he se.id. 

(Off) 
�! 

fh 

#9 
'l:he friend testUied. the.t the boy 
did break bis ka:U'e. 

#3 
Yeah. And how 10:cig before the k:!.ll­
:1.l:ig? '?bree weeks. :R:iall:t1 So how 
came our :aoble lad bcnisht this lmii'e 
cme l:i&U h= ai'ter bis fa.tiler 
emacke'1 h:1m, &1:1.d. three &1:1.d. a. ball' 
hoa:rs befare they fotmd :!.t shoved 
'l'q) to here :!.zl the fe.ther's cl:lest1 

J.04. cum: DP fh 
fh 

(Gri.1:millg) 
W.ell, he waa 69Eie!: g:Lve the k:0.U'e to 
bis fr:l.e:lld.. Re just wa:rted to use :!.t 
for a. :m:1:m:lte. 

fl:Lere is scattered. l&ughtel". 

#8 'WIL:!.ts t:!.U the laughter dies dawu. 
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#8 
Look, miqbe '10U ca.u amniv this, It 's 
OJ1e ct the qaellticms I wanted to ask 
1n COllZ"t. It tbe bay bought the ll:ll:1.fe 
to use on bi.II hthe:r; how � he 
ahcwed what was goizlg to be the lllllrdar 
'Wl!l,POl1 to three :tr.-:illll4s o:r hill just a. 
cmzple ot h0ti:!:'a beto:re the k1JJ1ng? 

106. LOm SQ mt E?ITlllE JaRY 

'rb.e:re ill silel::!c::e. . 'rhl!i ailenc:e holds tor a. milmte, #8 -..tc::bes 
them, a:nd then walks tis the wimaw a.lld 1ookll out. 'l'.b.e :following 
speec::hes a.re si1ml:ta.neowi • 

#lo 
(So miqbe ht decided to lm:Lfe h:1.s 
(old mu when he got home. 

S:l.lmltaneOWI ( 
( � 
(lie l:llffl!1' told his frl.Eirlds' he iiought 
( the tiling as e. present, 

lfJ7, CLOSE OP #3 
He gets to his :t'eet. 

(Angry) 
#3 

Listen; � o:r tl:lis is just ta.lk. 
!l?b.e bey lied &lld you kc.aw it, 

l.08. MEDIUM SHOT #8 AT Wllli:)Oli' 

He turns, 'nits a. bea.t, Bild then walks tll1IQ'd table. 

- ' #8  
Re 'Jm:/1 han 11ea.. 

He rea.ches #J.O a:nd puts his bmld. on #lo' 11 111:1.ouider. 
- #8 

Do you thi.1:lk he lied? 

#10 
N0w that's  a. stc:pid question. Sure 
he lied! 
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109. MEDIOM S'ROT #•s 8, 10, ll, saoor:im m:tWm #•s 4 Al'l!l 5 

#4 
Yau den 't l:la.ve to ask me that. Yau 
know m:y ll:l:lll'ft%'. Re lied. 

#8 
(To #5) 

Do ,-OU thillk he lied.? 

ll.O. CLOSE UP #5 

Re can't ll:l:lll'ft%' illlmed.i&tel;r, He looks e:rOllZld. nervotLS�. 

#5 
Well • • •  I dcn't know • 

· ill.. MEDIOM st!O'r 13, S'.WlD:t:NG 

13 
l!law wait a. secom! 

• • • 

He starts to stride around table pa.st fl:• s 4, 5 • 6 

13 
'lihs.t ere ;you, the kid• 11 J.a.w.,-er or 
•� Who do ;you thirlk ;you an 

" to start =s,-a,nn1n1ng 'U!? Listen., 
there ere still eleven of us :l.:o. here 
1lil0 thizlk he I S  gu:1.l.fy • 

#7 
llight! w.b&t do 7011 thirlk ;you're 
gonna. &l""Cl!IQill1 sl:l? You' re not gomm. 

. ch&l:lge �• I m:fnd. So U ;you 
wa:nt to be stubbcml Cid blmg this 
.1'11:1:7 go ahead. b ld.d' ll be tried 
aga,1n Cid fotmd guilt',r &'D1'e u "he's 
born. 

ll.2. MEDIUM SRDT #8 

.., 

.. 
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Camen. � with him a.a he va.ll!:a b&ck to hi.a sea.t. l:!e stems be­
l:w:ld it. #1 1 3, 7, 9 a:re :I.ZlcJnde"\ m the abat, I! st-ending behiml 
1/!r•a aea.t. 

#8 
Yem 're proba.bq l'icht• 

#7 
So 'lll:l&t a:::-e you. goxma do abom: :l.t't 
We cm be hC'e all. night. 

. 19 
It's 0Xl.'.cy" one night. A bey 11111::f die. 

#7 sl,a.1:-es e.t 19, but ha.a no CIIM!r. #8 sits dawn. 

#7 
Brotbe:i:-! An;y'body got & decll: cf 
card.sf 

�e :ts s:Uence. I! sta:::-ts a. walk over to tile coa.t re.ck to get 
same cigarettes :f':r0m his jacket. Ca.mars. llolds ce:ittered an #8 far 
a. lll0llle?l.t. �e room :ts qi:d.et. 

ll3. MEDIUM SHOT CEl!l'.l!l!ll.l ON #ta• S:S:OOmG OVER #10 AED #ll 

#ta 
(To FoMllllln) 

I don't tbiuk: he ought to joke about 
:Lt. 

FOREMAI'l 
(Amlcly'ed) 

Wha.t do :you. w:z:i.t me to do? 

#ta W'O'l:ll.d like to IIIQ' aCllllethtl!g to In, 1:rut iw:'m •t. #lo slams his 
band down Oil the ta.bl.a. 

#10 
L:Lsten, I don It 111111 'lll:l&t all. this 
stu:tt a.bom: the lm.it'e ha.a to de 
with aey1:h:l.ng. S01118'bod;r !!!!: the 
kid llta.b hi.a f&ther. Wha.t lllm'e de 
we need? Ym gu;ra can talk the 
ears rigl:rt otta. 'Ill¥' he&d. Ezigw what 
I mem? I got tl::iree ga:re.ges of llli%:le 
going to pot 'ldl1le you're talking! 
Let's get done ll:lld get c:m:ta. here! 
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#ll 
(Mil.d:cy-) 

'?he lm.:t:fe wu ver., importa.ut to . tbe  
Mstnc:t 11.ttori:le;y'. lie spent one 
1lb0le dq • • • •  

#lo 
(Mad) 

He ' s  a. fi:f'teenth a.ss1.stimt, or some-
1:lwlg, 'ilhat d.ces he kllow"/ 

#lJJ blows his nose J.oud:!;r. I/IJ:l shifts in l:l:l.s seat awq 1'1-0111 #w. 
#lJJ gla:res at him over tbe bandke.,.cl:lie:f'. 

FOBEMAN 
011:q. r thi:alt we 0tlg]:rta. set on nth 
it new, �se sid.e arguments onJ;r 
slow us �. 

Ee leau w:nm to #8. 
FOREMA?i 

What &bCIU1: it? 

ll4. CLOSE 'OP #8 
li.e si.ts in his seat qaiet4". 

#6 
(O:tt) 

Ycm're the onJ;r one. 

#8 uods. Re st:l.ll si.ts silent:b', thinking. 1'hen be looks slow:b' 
113:'ou:nd tbe table for a. IIICllll@.t, 11'1nell;r he seems to ha.ve made bi.a 
decision. 

#8 
I have a. proposition to ma.ks to all 
at 7011. 

ll.5. Cia!E 'OP #5 
bteing cl.oae�. 

#8 
r '1111.llt to e&l.l tor a vote. rd. l:l.ke 
7011 e1even men to vote b:Y' secret 
written ballot. 

·" 

• 
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ll.6. CLC:m: UP #9 
� clase.l::r. 

#8 
I'll. abstain. It there are still. 
el.even wtes :f'ar guilty r won't 
sta:m e.lcne. We 'll. take a guilty 
-nrd.1ct in to the ;judge right nav. 

ll.7. CLOSE UP #2. 
listmmg cl.Qsel;r. -"·· 

#8 

T-,lt,11 &lgl'!I Mn il3 

Bat if a:a:rcm,e votes not guilty w'll. 
stq a:ad ta.l.k this thing out. 

ll.8. CLOSE tlP #ll. 

liste:i:i:11:lg clcsel;r. There is a pa.use. 

ll.9. LO?IG Sl:IOT 

#8 
Well that's all.. It you wa:nt to 
t:ey- it, I'm rea.d;y'. 

#7 
Olal;y-. Let's do it. 

D'.mtE J'01tr SHOOTim FROM HIGH OVER BEAD OF F01!EMAN 

:rom:MAl'f 
Ths.t sc:nmdll i's.i:r. Ia eVex3one agreed? 

Same at the jU:l:'CXl!'S D0d their bes.dB. 

J'OREMA!l' 
� doesn't llgt'ff? 

� is silence. 

F01lEMAN 
Okq. Pus• these al.ozlg. 

b l'oreimm beg1na to '.PUii out slips cf pq,er. #8 gets up lmd 
wallal 0"1er to the wtadow. Be atam.s vi.th hia back to it. Camera 
m::,ves b:fghar, 110 tbat it is sl:lootil:Jg a.lln0st a±r-ectJ::r dmm m,. 
tabl.e. ':!!b.e j=s :pe.as the slips a.lcmg. Alld :f':tn•JJ� ea.ch at them 
begiml to write. 
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l20. CLOSE tlP #8 
Watchi.1:lg, wa.1ting. 

l.2J.. I.om SHOT E?:ITIBE JtlRY, FROM ABOVE 

Writing. New some ot them begin to told up their slips , and pass 
them be.ck to the Foreman. As the passing be.ck begins, camera be­
gins to move down, ceutering on entire ,1,:7. By the t:llne all the 
slips SZ'e back the camera is shooting over shoulder ot Foreman. 
He sta.cka the slips on the tab1e next to him.. 'nlen he l.ooks over 
at #8. 

122. CLOSE tlP #8 
Loald.?lg back at Foreman, wa.1ting. 

l23. CLOSE tlP FOREMAN 

lie l.ooks trom #8 down to tabl.e. He picks up the t:l.rst slip , opens 
it, and read.s. 

Guilty-. 

The Foreman opens another slip and read.s it. 

Guilty-. 

l24. CLOSE OP #2 
And ?ICW' csmera begins a l.ollg s1ow pan U'01Il1d. the tab1e, catclwlg a · 
c1ose up ot each tace as the Foreman read.s oft the slips. No one 
IIIC'1es. Ea.ch mmi wa.1ts teme�. 

FOREMAN 
Guilty-. 

(A pa.use) 
Guilty-. 

(A pause) 
Guilty-. 

(A pa.use) 
Guilty-. 

(A pa.use) 
Guilty-. 

(A pause) 

. ·:. , ., 

"' 

-.. 
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FOl!EMA.tli' (com.) 
Gcilty. 

(A pause) 
Guilty. 

(A pa:aae) 

• camera. is now Cll1 #JJ:i. Be �ts amd.ousl,y. 

P'OBEMAE' 
Not guilty. 

1/!J.O ahoWll!I i.nsta:nt aziger. We hear a quick babbl.e ot shots. A bmld 
Ill.ams dDw on the ta.ble. 

l.25. CUSE 1JP #8 
Be aeems to re.la::x: a bit. Be ata:rts back tor his seat. 

l.26. MEDIUM SBOO.' #•S 10, ll, 12, FOJ:lEMAli 

� tONIIIIIZl reads off the ls.st ball.ot. 

l.27. ME:DltlM SHOO! 

FOilEMAN 
Gcilt:y'. 

#7 
(Ott} 

Am miother clla.p nips his wig! 

#lo 
All 11:1.ght, 1lho WU it? Came on, I 
wa:a.t to krlow! 

Ifill 
(Loold.Ilg at #J.O) 

Exctlse me. � was -a aecret ballat. 
We agreed = tl:l1a point, no? If the 
gentl.emau 'IIIL11:tll it to reimwi secret. 

CD'l!l!:B.ED O:N #3 
#3 

Secret? tih&t d ';ya mea:11, secret? 

• • • 



#3 (cont.) 
There ue no secret& in a 3'lll7 rooml 
I lm0w who it was! 

,:.;.:. .� 

He atams u:.p &:l1d walli:.s OYer j:o #5 ' s  sea.t, CII.IIIG'a. J?.8M1ng with h.taL. 
#5 turns &:l1d loolts u:.p at bim;. '!f3 sta.'res down a.t #5. 

#3 
Brother, you're reall;r some�! Jou 
came in. here 8:14 you vote guilty, � 
� else, l!IZld then tbis Solden• 
voiced prea.cber over here starts to 
tea:r 101lX' hes.rt cut 'W:itb. stories a.bout 
a. poor little k1.cl. 1lho just coul.dn 't 
bel;p becaming a lllll:t'derer. So you 
cbmige 70ur vote. If tlla.t 1s:n.'t the 
lll0St s:!.cken1ng. • • • Wb;y' dontcba. drop a. 
qµa:rter in. his colJ.ed:ion bad 

#5 listens to this, his ta.ce graw::l.l:lg dll:rker &:l1d a.i:.,grier, TCMIZ'd 
the oonclus1on of the speech he begi;as to rise to his feet, faoi:ng 
#3. 

- #5 
Nov wut a 1111.ttu:te! 

B1%t #3 turns his ba.ck on. him l!IZld startll to walk a.wa;y. Camera 
l:lclds on. #5, '?b.en. he starts out a:fter #3. 

�)
#5 

'liho d 'yn. th:1nk you az-e to ta.lk 
like • • • •  

#3 has his back to #5. #5 :reache11 out ad takes his ahcmlder. 

#5 
Who d 1711. th:1nk you 11:re. 

#3. shakes him off angr1J;r, e.nd turns to face h:1111. A 1s cm 111a 
-feet swiftl;r 1:10W, &:l1d slips in between tbaml. He takes #5'a azm. • ! 

A 
( CalmJ;y) 

All right, let '11 calm down., • , • 

#5 
Who does he th:t:ck he is? 

I . 
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#4 1ea4s #5 back to b.i.s seat, camera psnn1ng ldth him. 

#5 
I ma.u did. 1011 see· himT 

#4 
(So�) 

Just sit dcwn. Be's very ezcit&bl.e. 
· Forget it. It doesn't  matter. 

l28. MEDIUM SRC'r #3 S�DG Sf:A , NI) #2 
#3 

Excitab1e: You bet I'm ezcitab1e. 
We' re t:r,yixig to pi.it a guilty ma.u 
1:ato the cl::ul.ir where he bel.ongs, 11:lld 
all. of a sud.den somebod;r' s telling 
'WI fairy ta1es • • • and we're llsterwig! 

112 1ee.z:is back. 
112 

(.Mil.d.41') 
Take it easy. 

#3 
What d.o yt;U mee.u take it easy! D';vou 
fee1 like seeil:lg a praven llltll:'de:rer 
.... Jldng the streets? Wl:l:'/' don't  we 
give him bis knife back? Me.kl! it 
euier tor him.I 

He i:a.dicates #5 ld th a wave of b.i.s ham!.. 

#3 
Where does he have the :right • 

l29. MEDIUM Sl!OT #'S 10, 11, l2, FOBEMA1f 

FOJlEMm 
Oka;;', 1et 'II stop the yelling• 

#11 · 

• • • 

Please. I 'W0l.:il.d like to sq s01111!tl:l.itlg 
here. I lla.-ve al.wa;vs thl:Nght ths.t a 
:men '1111.1 eri.ti tl.ed to ba.ve uapopuJ..ar 
op1m.oml 1n th1a ca=t17. !his 1s 
the reason I C8IIIII here. In 'f!t1' aw. 
count17 • I am a.shamed to sq. • • • 



Wha.t do we ll&ve to listen to ?10W, the 
'lll:lole h:l.sto:'1' ct J'01XI:' couz,;t;.ey?-

#.U subsides into silence, emba:rrused.. #UJ glares &t him.. 

130. MEDIUM SHOT #• s 5 ,  6,  7, a. 

#7 
Yeah, let ' s  stick to the subject. 

Ee tur.os to #5. 
#7 

l!fmr I'm talking tacts. What made 
you change yam- Vl:lte? 

l3l. MEDI!JM CLOSE !JP #9, #6 

#9 speaks .sottq. #6 -tches h1III. u if he had known all along. 

#9 
'l:here 's nothing tor h1III. to tell you. 
H.e didn't change bis vote. I <lid.. 

132. CLOSE OP #7 

He reacts to thia with obv:!.ol:ls di.sg'Wlt. 

J.:33. MEDIUM CLOSE !JP #'S 7, 9 

#9 
('.re #7) 

Would you l:ilte me to tell you � 

J.34. CLOSE OP #7 

#7 
('!urning &'liq) 

ll'o ,  I 1l0Ulim It like y,:iu to tell me 111:l;r. 

1:35 • CLa.'lE OP #9 
#9 

Well, I'd like to make it clear qwa;y, 
it TQl1 dcn't mi:ai!.. 

J.:36. MEDIOM SHOT FOlmWI', #l2., #.U, #JD 

lo 1) 

.. 



L.. 

....,. 
: :: 

' -
: · � 

: 5:'  

,�� 

#10 
Do we have to listen to this7 

FOllEIWI 
(t(!\18h, to #J.O) 

!he 1121m �ts to talk, . ... � 
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#J.O lo::ili:a � at him and tllell tUl"%IS s.w;r. 
prou41;y ii.own a.t #9. 

• F0:t'ell!IU1 lo::ili:a . 
,. . 

l37, MEDlllM � #9, #8, /tr . � ... � 
#9 

(:r.n foreman's direc1:ion) 
!lw:lk yc,u. 

(To /tr) 
� gmrtl.emml 

(IZldica.t:blg #8) 
has bean stand:i ng l\l.one against us, He 
doem't sa;y the bo;y 1s llQt guilty. He 
just isn't s=e. Well, it's llQt euy to 
stand a.l0ne against the ridicule of others, 
ewm when there ' s  a. wortl:cy' ca.use. 

/tr ra.ises his eyes to heaven, shakes his head in disgust, and 
gets u:p. He t=a his back on #9 and heads for the men' a room. 
#9 11ta.nas u:p and spew spirite� to his back, 

#9 
So Ile gambl.ed for su;pport, and I gave 
it to h:1m. I respect his IIICtives. 
!he bo;y on trial. 1s proba.bl3" guilty. 
But I 11113!.t to hear more. Right new 
the vote is tan to 1:wo, 

• ba.th:room door slams shut. #9 takes one step tOIIIIIZ'd it, fu:l."i-
OWI a.t /tr•s a:rrogimce. ' 

. • . . .. · ' ·  · 

(S� 
I'll' talldng 'llue! You ?ve :,:io right 
to. • • • ,I.!.,. 

lltct )le 1a stopped by #8 • s hand on his shou:!,der. He turns to #8. 
#8 

(Gentl;r) 
Be can• t hear you. He never will. 

• 



#8 (COD.t. ) 
Let• s sit &Ml.. 

#9 ll0ds and slowl;y takes his seat, s11e.at with his e:l.'fort. ·#8 
remdns smmd1ng, J.nok::lng ¼wn a.t him.. 

13 
Well it the speech 1s over, mqbe 
we can gc an.. 

FOllEMAl'I 
I tbin.1t we ought to take a break. 
One man.' s :l.nll:!.de there. Let's 'W1L:l.t 
f'cr him.. 

The Foreman stands up a:cd camera pcs with him a.s he walks a:rcn:md 
the table to wile.re the two knives s:re stw:k 1n.t0' ta.bl.e. Re 11lucks , 
the tagged cne CIIt, and closes :I. t.  A opens u:p his ?llil'll'Sll&:PU aZld. 
begins tc read :Lt. #3 gets up and, •mu:td1ng behind his ch&:l.r, 
stretches. We hes:r lllll:I'll!m'ed a.d. lib ccmversaticns, a:cd the sound 
0f' several other Jurors getting u:p. · !be Foreman gees tc the d.c01", 
C81111!1'a. 1:1.old.:!.ng en him.. Re k:nccks. The d.c01" apena and the guard 
l)Oll;es his head in. !be Fcremm bama him the lad.fe. The guard 
closes the doar. Fore.ma:n '111'1.lka back to his seat cemara. dcl.l;ying 
back with him.. #2 sits a.t table cleming his glaases. Camera. 
dollies back of' #•s ll and 12, still seated. !fb.eiz hea.da s:re 
turned tOllll.'l:'d eacl1 oi:her. Ca:mere. :Ls a.t their baclm. In ba.ck­
graa:ad., #3 stama nes:r door, thiDldng, Ee 11e.tc:hes #5, and while 
1ftl hear f'ol.law:IJ:lg di.aJJ:)gue betwen #• a ll and 12, #3 11e.tches as #5 
gets 'IIJil, araases in. f':ront of' bim, and gees to 1'V end. 0f' room.. #3 
ol:rnoual;r wa:z:it:s the right QPll()rtul:lity to tall:: with h:1m aJ.oJie. 

#12 
Looks like we're reall;r h1mg up here. 
I lllll8Z1 1:l:lat thi.l:lg with the old man. 
'RI/I pretty unexpected. 

Ill l20ds and sh:r:ugs. 

#12 
I 'ldah I lcnri how we cauld break th1.s 

(�Uddenll?' smiling) 
Y'lmow :ln. advert:!.s:l:og • • •  I told :,au 
I 110:1.',ll:ed a.t mi apn.ci', d:1dn' t I? 

(Ill n.cdsJ 

r 

' .,. 

' -

• 
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. #l2. (ccmt. ) 
Well there are SCIIIII! pretty at:rimge 
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peop1e • • • :not stra:nse real::13' • • • � 
;just hs:n! :peeu.li.a:r 1l8iVll of a;pruld.Dg 
themllel.ves, 7'lmow' 'ld!at I mem? 

. (#Ji DtXls apin) 
Well 1t Ill pr:obabl;y the llllllle in ::,,:,ttt" 
business• rl.CJ;:t? What d0 1011 do? 

Ill 
I'm a.·,wa"'cbmeker. 

#J2 
Beall;y! �e finest w.+-chrnaker" come 
fl-om Em-ope I �. 

(Ill 'bcM! sl:ightl;r) 
�, I was tellil:lg J0U, 1'11 the 
agency, 'When the7 reach a. point like 
this 1'11 a. meeti.1:lg, there' ll  a.l.'ll'll;y'II 
acme character read;r with a.u idea.. 
Alla. it k::Ul.s me, I mem1 it ' s  the 
weirdest thi.tlg in the 'llllole world 

-sC1111etimes the ,ney- they precede the 
idea. with acme k:!.xld. of pbrue. Like • • •  
Oh, same account exec 'll 1a;v, 
"Here ' s  rm idea.. Let' s  rim it up the 
flagpole rmd. see if &ey'One salutes 
it.u 

(ll2 l.&,:ighs ) 
I merm 1 t' a idiotic, but it ' 111  tu:zm;r • • • 

Camera dollies pa.st them in on #3 :coll' a.a he walks over to #5 who 
sta.uds at tbe -ter founta.1'11. #5 l0oka up a.t b:im over a. cq, ot 
-ter. 

#3 
Look.• I was a. litt.le u:cited. Well, 
;y,:,u know hcnr it 1111, I • • •  I diim't 
mea.u to get D&Scy or im;rtb.:1:1:lg. 

#5 fimshes the 11&ter rmd. tosses the =P in the basket. 

#3 
I'm glad ;y,:,u 're :cot the lr:1:ad 'llllo latll 
these emoti.Ol:l&l a.p_peala im'l.'13ence him. 

Ila 'W2IJ.ks into tbe shot, s-t.a.m.s next to #5, m1tti1:lg. 
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� 
I'm tellillg y-gu there' a alwa;ya same­
one 'Idle 'Wllts to give a proven 
Cl:""lminal a:aathe:i:- cbance. 

(Thumbing in #8' a d.:!re<:tio11) 
Like this �- • • •  

#lO 
�ey•:re old. wcmren. Waddy&. expect? 

{� #5) 
toolt, cobod;r mesn.t mQ""tbing be:f'cre 
;r'lm:lw? It' s  just sometimes ;ra get 
heated up. Listen, intelligent 
peopl.e gotta stick together he?'e to 
see tl:lll.t juatice 1a done. That's  the 
111011t :lm;portam. Yc:ru. stq with us, 
heaz? 

#lO cl.11,Pa #5 on the back, a.nd looks off ac:i:-oss the %'COIL 

l39• MEDIUM 51!.0T #8 
Sta;ncl1ng al.:n:ie against the wind.ow at :f'a:r end of' roam, -tcbing 
#•a 3, 5,  lO. l!'.e -tches :f'ar a. mmexrt a.nd then t=s a.nd -:1.ks 
tawB:t-d men' a :i:-00m, ca:ma:i:-a. :f'ollowing. #7 1a a.t sink d:ey'ing his 
bands · a.nd :f'a.ce on a. pa.pu towel., his back to cam.em. He look.II up 
mto the m:l.no:r now, and we see his face in m:iffar, lclok:1ng a.t #8 
'11!::101111 back is al.so to oamen.. #7 t=s a.nd steps awa;v- f'l:'0111 sink. 
#8 goe11 to sink a.nd rims w.te:i:-. #, still d:ey'ing, -tchea him.. 

#7 
Sq, 11.Z'e Y'Q11 a. aales:ma:i? 

#8 
(:tooldng 'l.t hllll in mi:1:TOr) 

I'm an. 11:1.'Chitect. 

#7 
You lalaw what the sot't sell is? 

#8, hia face dri'pping now, J.ooka at hllll again in the m:lr.r'or. 

f/!7 
Yoa':i:-e :pret!:Jr good a.t it. I'll tell J'&­
I gc,t a. c!.U:f'e:i:-ent tecl:ll:11que. Jok:e11. 
Dr:l.z:lkll. ll'nock 'em on the1l' tails. :C 
made twauty-seven tl:10usm:id last yeu sell­
ing; marmaJ.ade. !that 's not bad. 

-

"' 
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#8 bellds to rill.sing bis :taee. #7 watches h.1m :terr a 1110me%1t, 

#7 
llba.t a:re 111, getting out o:t it, kicks? 

#8 looks t;) a.t him. 

#7 
:he 'bc:77 1s guilty, pal.. Like the nose 
on ;vtlQ1' :ta.oe. So l.et's So home before 
we get sore tbroats. 

#8 tu:rm off the w.ter, · mi ti= to #7. #7 lla:l:liis h.1m a. pa.per 
towl. mi waits, #8 sta:1:-ts to ar,- bis :t&ce, w.tching #7. 

#8 
(� the tawe.J.) 

Wha.t • s tlle di.:f'ference whether Y0U get 
it here err at the balJ. game? 

#7 J.ooks a.t him :c.a.rrwl;r, mi then smiles. 

#7 
l'/o d.11':terence, pal.. l'lo d.11':terence at all.. 

#7 axits, letting the door slam. #8 slawl;r cb-ies l:!is :ta.oe. A 
mcme:c.t later the door apens. We hear a loud la1lgh :f'r0111 cutside. 
#(, enters tlle batb:ro0111, �e door closes. #6 walks over to tlle 
sink, tu:rns on the water. During tl:!is next exclumge he lets it 
1'1%11 0V'e1' l:!is wrists. 

#(, 
(Sa.rcastical.l;r) 

Nice bunch of SU3"S, 

#6 
I guess they're the same as e:/13', 

#(, 
'rh&t loud, heav.r-eet �. the one 1fllo ws 
teJ.lin' 1311 alli::mt bis kid , • , tlle we;y- he '118.S 
telld ng • , , boy• tb&t w.s an emban-Using 
thing. 

Yeah. 

#6 
(Srn111ng) 



l!ll4 T1.1111lo11 Angry Mm 

#8 at&l:ld.s watchi:ag #fJ cool his wrists. 

#6 
What a murderous ds;r. 

Be l00k.s at #8 111 the minor. 

#6 
(1'0111tedJ;r) 

You thillk we• 11 be mu.ch lo.l:iger? 

#8 
I don •t lmav. 

#6 
He's  guilty' far sure. 'Ihere 's not a doubt 
111 the wbol.d worl.d. We sbculda. been done 
a.lrea.ey. 

#8 doean' t answer him. 

#6 
Listen, I don't care,· :,-•lmav. It beats 
warld.n' • 

Be la.ughs ,  8.lld #8 smiles. '?hen #6 poillte� l.ook.s at #8. Ilia 
smile va:nishes. 

#6 
You think he's  IIOt guilty'! 

#8 
I don't know. It 's  possible. 

#6 
(Friendl;r) 

I don't lm0v :,-ou, btrt I'm bettill' you've 
never been wrmiger 111 rour ll1'e. Y'oughta. 
wrap it u;p. You're waatill' rour ti.me. 

#8 
SUpposing J'OU we.re the one on trial? 

#6 looks at him aeriou.sq. There 111 a. pa.uae. Re takes a towel 
Cll1. dries his tumc.s. 

#6 
I'm 110t used to su:pposing. I'm just a 

bl, 

• 
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#6 (cont. ) 
'lft)Z'ld.llg ma:n. M.v' boss does the irupposi%1g. 
But I'll. t:ey one. Si.ppcs:l.:ag you t&lk u.s 
all Ol1tl1I. this, &l3d the ll:id real.J;r did 
lm:l.:re his ta.ther? 

#6 looks_ e.t IS, &l3d then exits . IS sta:ids there alone tor e. tew 
11101111mts, &l3d we know that this 1s the problem which has been tcr­
menti%1g him. Ee doeSJ:1 't know, 11.lli,1 never will.. 1'1nell7 he exits. 

* * *  
IS 

I den• t k:now 11' there a.re 11:t:J/f more 
to make. I just l:la.ve e. teelil:lg. • 

#9 
• •  

Well. • • • I think the boy 1s prcb&bl;y 
gw.J.t;r. But you go ahead ll2ld see 
what ·comes cut. Fer the time be:l.:ag 
it ' s  e. little less cnesided. �t •s 
all. M;v- vote 1s cnJ;y t�. It 's 
all the support I'm equipl)ed tc gin . 

IS smiles , and nods Ulldersta:D.dingl;y. 

FOREMAN 
(Off) 

Olaey'. Let • s take seats . 

141. LOl!IG SBOT TllE El'ITDE J"ORY 

As they- move fer their seats . Fill.ally all a.re seated. Camera 
doll.ies in Oil #2 e.s he settles bis gle.sses Oil his nose &lld turns 
to look up e.t the wall clock. Be turns to Foreman, 

#2 
Looks llke we 'll. be here for dinner, 

140. [A page or part of a pap of the only fllistmg copy of tbe h.i shootmg .cmipt lrmlss­
lllg hon,. This atuatim is not unmwal; many of tbe lbooliog scripts to be found in 
tbe libnriet or the Sles of major studios and production c:ompames have missmg ma• 
tedal, a &ct which illmtrlltes cleuly lhe npendability of tbe 1bootmg .cmipt onee the 
tnJe tat, tbe &Im iaell', Ill ereated. lla!her thu transcribing &am the 61m or 'Wll.!lfi 
tbe desi:riptjve cotltinwr,, - have cbolea to leave this bn,ak u - fDlmd It. It Is 
remarkable that ,o -ch material in the form of sbocting ,c:!pts bu mmved time and 
indlfferenoe. In luge part - owe tbe ix-,vation of sbocting scripts to their poss1'ble 
value as lepl docwuents in a lltig!CIUI indumy.-Tm: Emrm,s.J 
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142. CLOSE UP FOBEMAN 

Re BCQWJ..s e.t fie., then tmT1s lmd. addresses the group. 

FOREMAl'i 
�. Let' s  get dawn to business. 
Who 'WIUltS to start it off? 

'l!b.ere 13 a. pe.wie. 

143. MEDitlM SRO'? #'S 4, '• 6 

#' s 4 azJil. 6 sta.z-t to spes.k e.t the Blll!le time .  

#6 
(SIMIJLU!IEO!E ) 

#4 
Well, I'd like to ma.11:e a. 
point • • • •  

(To #4) 
Pardon me. 

Mqbe it wuld be profit­
a.b1e if •• • • •  

(To #6) 
I'm. sarr.,, go a.head. 

#6 
I d.::l.dn It mem to 1nter.rupt. • • • 

#4 
Ne. Go ahead. It' s  a.ll right. 

#6 
Well • • • I 'WU goillg to sa:y, well 
. this 13 prob&bl;r e. sm.all point, 
btct � • • • • 

(Aci-oH to #8) 
The bc:,:r had a motive far thP. ldJUng­
?QU lalmr, the bea.tillgs lmd. a.ll. So 
if he d1du 't do it, who clid? Who el.se 
bad the motiire? That's m:I'" poillt. I 
memi. nobcd1' goes out lllld kills somaone 
without e. motiire, not unl.ess he 's 
,1uat plail:1 nu.ts. Riglrt? 

Re sits be.ck re.tiler J:ll'(l'lld,l;r. 

144. CLCSE UP #8 

#8 
As fa:r e.s I l!:mlw we 're supposed to 
decide whether ar :act the bay on 
trial is gailty- beyond a. reu01'1&ble 

b'li 

.if 

• 
. 
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#8 (cont.) 
doul:rt. We 're not concerned. with 
� else's moti-vea b.ve. �t•s 
a �ob tar the police. 

J.45. MEDIOM CLa3E UP 14, #3 
#4 

Ver,- true. But we ca:a. 't hel;p lettuig 
the onJ;y motive we blow of c:reep into 
our tl:10ughts1 cm we? A:ad we cm't 
hel,p a.sld.J:lg cm:se1'Vlts wbo el.lie might 
l:l&ve had a. met:!. ve. Logice..ll:y', these 
tl:1:1.ngs tollow. 

(?l'od.cting &t #6) 
'rh:l.s gentleman is as)d ng & reasonable 
qaest:l.on. Somebody" .lcl.l.led him. u 
:I. t 11Un It the boy-1 'Who 1IU :l.t'l 

#3 
( 0,.1nn1 ng) 

Mod;leiewsk:1.. 

146, CLa3E UP #7 

(Meck indignsn��) 
You're teJldng about the man I 
love! nie worl.d'e tutest ro0ld.e. 

#3 
(Still grlnning) 

He's  got a rubber � 

We hear a few 3 a:nghs -,tt. 

(Angry-) 
14 

. . . 

I don't see wa.t's � .a.ba\l.t tll:1s, 
U -,you l:l&ven't got aeyth:l.ng to add 
'besides jokes I �est 1011 listen. 

#3 
{13till g:,-1nn1ng) 

Ok.!l:;v, It• s just lettuig off steam. 
I'm sorry. Go ahead. 
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#3, a.s a.l.'ws;v's, shows rea.J. respeC't for #4. '?!l.e grin fades t:rom his ; 
face. 

#4 
(Across to #8) 

Well JlllllVbe 7QU can rmswr m.e. Who 
else might have ld.lled the fa.ther? 

J..48. MEDIOM SHOT CE.l'l:l:ERElll ON #8 
#8 

Well I dou 't la:lcnr. '?!l.e 1'a.tl:ier 
wasn't exac:tl;r a. med.el. citizen, 
The boy''s J..a.,iy-er 'brought this ou:t 
prett;v claa:rl;r, I thought. Re 
was 111 prisou 011Ce. He was knowll. 
to be a. ccnsistent bone better. 
Re spent a. l.at 01' time 111 neighbor­
hcod ba:rs am. he• d get into fist 
:fights sametimes a.f"ter a. cgu;pl.e of 
dr1:l:lk:s. One 01' them was over & 

-.n ll0 one could seem. to remember. 
He was a. tough, cruel, pr:Ll!d.tive 
k1ud of a. man who never held a. ;Job 

'~ tor 1110re than six ID0IXtlls 1n bis 
lite. So here a:re a. :f'ew possib1llties. 
Re cauld have been mm-dered. b;r IUlY' 
one of miu:r;v men he served time Y.!. th • 
in prisou. B:r a. boolmakar. B:r a. 
man he' d  beaten up, B:r a. wama:a he' d  
picked up. B:r a:a;yone o:f' the cha:r&C'ters 
he was knowll. to hmlg ou:t Y.!. th, • • • 

149, CL0SE UP 1/:l.O 

#'J.D 
(Bl.t1ateril:lg) 

.Bo:V'-oh-boy', that 's the bigest 
l.oad 'a. tripe I ever. • • • Listen, 
we lm:nr the fa.tl:ler WU & bt1mJ 
So what has that got to do Y.!.th 
�? 

l.50. MBDillM-c.toSE UP #•s a. 9 

#8 
I dian't bril:lg it up. I was asked 
who el.se m:l.ah-t bave lcl.llad h:im.. 

..:;,; • 
-
... 

.... 
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18 (cont.) 
I pn -rq answer. 

19 
(Mil.d.J¥, pcintillg 
across tabl.e) 

�t gentJ.e:man ever there asked a 
direct question. 

J.5].. CLOSE UP #J.O 

152. CLOSE UP 13 
He points down at 19 

13 
- Listen, as. lODg as :ytJU 've joined 

Twel11e Angry Mim DJ 

the ai.scu.ssion, su;ppos :!Jig 10'11. a.uswer 
this question. The ol.d ms:n. • • • 

153. MEDIUM SHOT #•s a, 9 

#8 
{Fi:rml;y) 

Tl:lere's no need to be sa:rcastic. 

He J.00ka � at 13. 
154. MEDIUM SHOT Cl!ll'ITEBED ON 13 

13' a face ha:rd!ill!II. :a:e staz,es at #8. 
13 

{Controlled now) 
Would you please miswer 
this qwisticn far me • • • •  

{ 1'hen, sarcastica.ll;r) 
Sir. • • • 

(Re pauses) 
�e ol.d ms:n llho lived downstairs 
hea:rd the kid yell out "I'm go:!Jlg 
to ll:ill you". A split sec011d later 
he heard a bod;v Mt the floor� Then 
he saw the kid run out of the house. 
Now wa.t does aJ.l. t.bs:b me,m to ..,..,,,,, 
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15;. MEDIUM SliOT CE1tl:JmEI) OB #9, SROOTllll OVEII. #3 •s Sl!OtliiDER 

1/6 1a still ,tending, tie looks dawn a.t #9. #9 cl.oem't have 11:11 
-, oblrious]T. Re locka u;p 11.t #8, tben dawn 11.t table. #8 
locka &C"OSS 111.t #3. 

#8 
I WU wnde1":l.:ag how clea.r.l;;- the old 
man c:cmJ.d. have b.el!Z'd the boy' s voice 
th:r:ough the ceil.ing. 

#3 
He didn't hear it tl:lraugll the ceil.ing. 
H:l.s windmr was open and so was the 
v:1ndow upata:Lrs. It was a. hot .night, 
remember? 

#8 
The voice ce:me tram mi.other apartment. 
It's not tba.t easy to identify a. 
voice ,  eirpeicia.1J3' a sbout:l.:ag voice. 

1;6. CLOSE UP romwr 
FOREMA?I' 

He identified. it in coart. He picked. 
thei bay's voice out 0'£ :five crther 
voiceis , bl1 ndfn lded. 

157. L01\D SHOT urn .rtmr, � FROM Bf.ff I@ i'Ol'!EMAl'f 

116 
T.l:la.t 's not the sama. lie lm:ml the 
bay's voice Vl!lrl'° wll. 'Dlq'w lived. 
in the same b0Use for :years . But to 
id.ent1:f';v it positive]T f:1'0111. the apa.:rt.. 
ment downsta::1:rs. Isn't it possible 
that he was wrong • • • that ma;rbe he 
thaugllt the boy '1111.11 upstairs , and 
a.utamat1� decided. that the voice 
he hea:rd 'WU•the boy's voice? 

IP+ 
I th1nk that Is II, bit :t'a:r-f'etclled. 

#lo 
You sud a. mr.n:rtl:l:f'tl! 

(To #8) 
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#10 (cont.) 
Look. Re heard tl:le tatl:ler' s bcd;y' 
fell 1ng, 11114 tb.en he saw tl:le b07 
= 01.t of tb.e hoaae 15 secQJlds 

• la.tar• l!e S&W tlle bey! 

#J.2. 

Twelo« Angry Men .ll.11 

Check. And aon•t forget tb.e wana:n 
a.cross the street. She looked r:l,ght 
i:!Ito tlle open w:l.lldcw and saw tlle bey 
sta.b bis f'athel'. I mam, isn't 
tbat en.oug!:i for yau1 

. #8 
:Not r:l,ght Zl0W'. l'lo • it 1.sn' t. 

158. CLOSE 'OP #7 

159. MEDIUM SE.OT 

#7 
(Elcaspera.ted) 

Hew do yau llke bim.1 It' a like talk• 
1ng .  in.to a dead phone! 

CENmRED iJl'I #4, SROOTI!IG !ETWEEJ.11 #'S 8 Al'lD 9 

#4 appears to be a bit illl;patient ZIOW'. Be gestures vi.th a ria;l.l. 
clipper witb. 'Which he bas been clipping bis mi.11.s. #3 gets u.p 
d'CZ'ing tb.ese lines and strides restlessl;r srom:id tb.e table. 

#4 
ni.e 'IIClllml. saw the- ld J J 1:ng i;hroUgll the 
willdowll of' a mcv.lJlg ele'nl.ted tn:1n.. 
nie train hsd su cars lmd she saw it 
tbZ'ough tb.e w:l.lldow of the laat two 
csrs. Sbe .,.ememb.red tb.e IIICSt :l.lsig­
n1f1cant details .  

w 
· �� 

l.60. MEDml SHOT #3 , S'rAmlllr; Blilflll\l1l #J.2., rn OVlm #4•5 SROtlLDER 

#4 
I den' t see how yau Cll.ll. argae wi tb. 
tba.t. 

ni.ere 1s silence far a moment. #3 looks d0llll at #8. #J.2. doodles 
busil;r on a scrap of' paper. 
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#3 
(In #B's di.rection) 

Well, what ha.ve Y0U got to sa;r about 
it. 

l.6J.. CLOSE Ul' #8 

#8 
(DoggedJ;ir) 

I dc:a't know. It doesn' t  sound 
ri8b,t to me. 

l.62. MEDillM SHOT #3, m:m:ND #J.2, SHOOTDO OVER #4 1 S SROTJLDEI! 

#3 
Well supposing Y'011 think about it. 

He J.ooks down at #J.2, who has. drawn a· crude picture of an elevated 
tra.ill. Camera doJ.J.ies ill on them. 

#3 
Lend me y,::m:r pencil. 

#J.2 gives . it to him. #3 bends over #J.2 Bild starts to draw a. tic­
tac-toe pattern on the same sheet of paper upon which #12 has 
drawn the train. 

#s 
(Ott) 

Y'lalow I dc:a ' t  think be W0llld 've 
shown the kmfe to his friends tbs.t 
time • • • •  

#7 
(Ott) 

Listen, what di.fterence does tbs.t 
mske1 

#3 has fillished the tic-ta.c-toe pattern. He flll.s ill an X, 1:wlds 
the pencil to #'J.2. 

#3 
Yocr turn, We m:l.ght as well pass 
the t:lme. 

l.63. MEDillM SHOT CELIITERED l.lN #8 
He watches tb:1s t:!.c-ta.c-toe bus:!.lless, ,.,,ddenJ;v img:r;v for the f:!.rst 
time. 

- rt  

""' -·l 
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(Ott, to #7) 
Well I don't !mow if :l.t lll&kes a. 
d:l.:tterence or not. Listen, tJ:i:l..s 
bg;y. • • • 

Tweloe Angry Mm .!33 

Am #8 1s ,i;p an his teet, ..,,.,k1ng ta.st tow.rd #32.• s  seat, camera. 
:p•nn:ing vith h.1m. #32. bas ;Just :f.'ill:l.she<:', msk1ng im O and :l.s l:umd­
:1.ng :pencil to #3. #8 rea.ches down imd S?lll.tches the pa.per off the 
table. #3 wirl.s a.round. 

#3 
(Furious) 

Wait e. minc.te. 

#8 
This 1sn' t e. g811le ! 

#3 
(Shouting) 

'Who do you tb:l.:l:lk you a:re? 

Be lunges at #8, btrt :l.s caught 'bjl' #•s ll. and 12. '?1:1.e Forlllllll:rl 
heps izl:tQ :l.t , 1"-ak1ng h:1.111. 'bjl' the 11:!.'!11. #8 stam'ls ca.lml;y near h:1.111., 
watching. Camera dollies be.ck, u tbe three �=s lll0Ve #3 
IIZ'O'll:lld. the table towud bill see.t. other ;Jurors ue on their feet 
sudde�, watching , s0D1e crowd:l.ng around. #3 :l.s :f'artous . 

#32. 
(To #3) 

All right, let 's take 1t eU7. 

F01iEMA.'N 
(To #3) 

Cam on, s1t down now. • • • 

#3 :l.s urged a.rou:i:id the table. Re shakes off #' s ll. and l.2. 

#3 
I've got a good mind to walk uound 
the table and belt him one! 

FOBEMAN 
Now :please. I ·  don't want an:v tights 
ill here. 

:B'.e reaches for 13' s a.rm. 13 shakes him off. 
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#3 
Did you see him1 1':ie :ae:rve! The 
,a.bsolute nerve! 

(/!J.O 
All right. Fo:rget it. It 's  net im­
pcrta:c.t. Kzlaw wbs.t I mean? 

#3 
'l::ti.is. isn •t a game. Who does he tl:wlk 
he is? 

164. MEDIOM SR'O'l! #8 

!!tending celmJ:y alone, hcl.dillg the pa.per he ll&s snatched. f'rcm. #32., 
looking ste� at #is. 

165. CLOSE OP #3 
Glazoing a.ngrlJ:r at #8. Then, i':fnall;r he sits dO'llll m his seat. 

FOl'!EMA?I 
(Ott) 

Come Oil llOWo It's all aver. Let 's  
take Oll:E' seats. 

166. IDNG SllO'l! m Elt.l:l.BE JURY FROM ABOVE 

Slcvl;r maviJ18 to their seats, save #8. #8 looks at the paper m 
his hs:Dd, and "TIJidenJ:y scmetlling seems to cliclt for bim. He be­
gins a wa.lk aJ:'OUl1d the tal:lle ton:rd #:,•s se&t. Ca.mera. dollies 
down and m on him. When he rea.ches #:,•s  seat, #3 is 'buls1' f'1xmg 
his tie. #8 st&llds beh::l.tld him, lc,ok:lng at the pe;per. !lien S'Ud• 
� he lems over #3 and tm:'CIIII the pa.:per m f:rcmt ot him on.to 
the table. #3 half rises, � again. #4 puts a hs:Dd on bis 
e.r.m. He sits down. Camera. is close on him and #8. 

167. CLOSE UP 

#8 
Tslte a. J.Qcll: at t!lat aketch. 

! 
m :sKE'l'CB: 

(Ott) 
#8 

I 1alde2' U antbodT has an id.ea b.cnr 
long it takes an el.evated. t1"IW! 
going at medium speed i:o pus a. irtven 
p0mt1 
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l.68. ME:DilJM SHOT #'S 3, 4, 5, 8 

l.69. MEDIUM SRO'.r 

114 
Whe:I: bas the.t got tc do vith �? 

#8 
Bow lcng? 'rake & gueaa. 

114 
I �' t ba.ve the slightest idea. 

#; 
I don't kl:low. About ten or tinal.ve 
secO!lda ma_,be. 

#3 
'iihat' s all. this for? 

lf,S 
( � #3) 

I• d &11;9' that was a fair guess . hra'­
cme el.se? 

#ll 
'rl:l&t sOIJJldll right tc me, 

#l.O looks &t him a.ud. then a.cross &t #8, 01'1', 

#J.O 
Came on, wa.t' s tbe guess:1:og game for? 

• lf,S 
('?o #.) 

'iihat 'WQld 7011 s..,-1 

#. 
(Shr\'lgS1%lg) 

Ten seCOllds ill &bout 1":!.gb.t. 
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114 
All right. Sq ten aeccmds. 'lihat a.re 
Y'0U getti;.ag a.t? 

#8 
!l!hia. A :six-= el. train puses a. 
gi"'9l:l poizl;t i:Ei ten aecOl:lds. E'ow sa;r 
tlul.t given poitrl: 1.s the open w:izldow 
of the room i:Ei 'ld:dcb. the k1111ng 
tock place. Y0t1 c:a.u a.l.m0st relll.lh 
out of the w:izld0W of tll&t room. a.nd 
tcrw::h the el tra.cks. Righ:t? 

171. M!DI!lM SH0'Z FROM BEHIND FOREMAN'S BACX FOREMAN, #1S 2, 3, 8, 
4, 5, 6, 7 

#8 
All right. Now let me a.sk ;you tl:lis. 
Bas im;v,::me here ever lived right 
111ex:t to the el. trll.Ck:.s? 

#6 
Well I just t'i:Eii.shed painti:Eig a.n 
aP8,l"tmlimt that OTe:rl.ooklild a.n el 
li:Eie. I'm a howle-:pa,:!.nter, y-'know. 
I wu there t:ar tl:l:ree de;rs • 

#8 
1ibat WU it lik:e? 

#6 
What d. 1711. mea:11? 

#8 
No1q1 

#6 
Brother! Well it llidn't matter. 
We • re a.l.l. :puncl:ly' i:Ei our busilfeaa 
�-

/If, J&ngbs am 1:s joi:Eied 11v others. 

#8 
r lived i:Ei a :secoml-floor &'p8:l."tmeDt 
.iext; to au el. lll:!e ouce. lll:um tile 

�.-.,,,, 
- �  
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#8 (cont. ) 
wil:ldolr' s open a.ud the tra.iJ:l goes b;y' 
tl:1e noise is almost ,mbee:r:-8.ble. Yau 
ca't hear JO!l2"Selt tb1nk. 

13 
Oll:q. You Cll%I •t bear ;roursel.f' think. 
Will. YoU get to the point! 

l 72. CLOSE uP #8 
#8 

I will. Let's  take two pieces of 
tesUmoi:r.Y a.ud t:ey, to ·put them to­
gether. First, tbe old mu in the 
aparlment dc:nmata.1rs. Re sqs be 
beard the bo;r se;r "I'm goil:lg to kill 
yr:iu" , a.ud .! spll t secOJld · later be 
beard the boey hit the floor. 0.rle 
second later. Right? 

· (Ott) 
'l'b&t's right. 

l. 73. MEDIUM SB.OT #8 BE8JJ:lD #3 

#8 
Second, the womm across the street 
cJefrnen. positivel;lr that sbe l.ooked 
out ot her w:llld.cw a.mi saw the Jd J J :Ing 
tbraugh the laat two cars ot a pass-
1:ag el.evated tn.in. Right? 'rhe last 
two cars. 

#3 
All right, wha.t are yr:iu givil:ls us here? 

#8 
l'lov, we agreed that an el takes. about 
lO seconds to pass a given point. 
Since tbil wimm saw the stabbil:lg 
tbraugh the last two cars we can as­
sume that the boey tell to the flccr 
�ust u the train passed by'. 'rhere­
tOl'e , the eJ. bad been roaril:lg by' the 
old man• s window fOl' a fUl.J. ten seccmds 
before the � :bit the i'locr. 
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#3 (cOitt.} 
a.bcut1 I mee.:c. we • :re a.ll goil:lg 
ci:uy 1n bere or something. This 
kid 1a gailty! - d.oiltc.ba pey­
a.ttentio.u to the tacts! 

220. Ml!:DillM SHOT #•S 2, 3, 4. 

#3 
(�o #4} 

Listen, tell him, will ya1 

#3 
This 1s gettil:lg to be a. joke! 

He gets up am starts a. walk down tO"llal.'d #. Camera. paws 11:1.th 
bim. 

I FOllEMA!l' 
, (�) 

'l?b.a vote is e:ight to to'IJZ', fa.vor of 
gailty. 

#3 
(Over #5• s shollllier 
�d #ll} 

I llll!e.:c. evu;y'ao.5;r' s hea:t't 1s startil:lg 
to bleed for this pllllk litt:!4 kid 
l1lte the President just declared it 
Love Yo1lr tll:lderpri'Vil.eged Brother 
week, or something. Listen I ' d  l:Ute 
� to stazid 'Up and tell me wey 7011 
chazlged Jl'0IJZ' vote. Come o.u, give me 
na.scra.al 

221. CW3E UP #ll. 
He l.ock:s straight a.t #3, a:lld speaks str�. 

. #ll 
I d.cn't have to defend 111¥ deeisioll. to 
;vou.! I 'bll.ve a. rellll'<mable dal:ll:lt 1n 111¥ 
lllilld. 

222. Ml!:OitlM SRO� #•s 3, 5, 6, 8, 9 SiiOCl'rJ:m ACROSS rn FBOM ae:a J!j!!i 
#3 

,, 
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#3 stands behind #5 1iho is turned, J.Qoldllg a.t lum. #3 J.cok.s off 
a.t #J:J. a.ngri:cy-. 

#3 
lll:lat reuanable doubt? 'l:b.a.t' a 
nothillg but llOrds! 

He lell.tlS r:rrrer the table , pull.I the nitch ll:ttli'e out of the table, 
mid holds it up. 

#3 
Here, look a.t this! '.rhe kid you 
just decided isn't guilty was seen 
"Dng tl:lis th1:ag into bis father! 
Well, J.Qok at it, Mr. Reasomible 
Doubt! 

#3 f'llcks it a.ngri:cy- into the table . It quivers 1n the 1100d. 

#9 
(Mild.:cy') 

Tha.t' s  :aot the ll:ttli'e. Don't you 
remember? 

#3 'Whirls am stares at lum. #9 regards him ate�. #8 smiles 
openly. 

223. CLOSE UP #3 

l:lu:r.c.illg, but control.led. 

13:M ll 1 ant! 

224. ME:llitlM SHOT #•S 3, 5, 6,  7, 8 

#3 sta:res at #9 tar a:nother :mment am then -nl.kJI a.rcnmd :pa.st #7 
mid off ca:mers.. His next liMs will be ta.ken at the w:1:lldow. 
'niere 1s a. pa.use .  #7 looks a:t'Olmd. 

#7 
I'm tellin' -�• this is the craziest! 

(5:o #8) 
I maan ycu' re ai ttin' 1n here pnJJ 1 ng 
stories outa. th1..u air! What 're ve 

. supposed to believe'/ 
(5:o all) 
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1h {coat.} 
I'm telli:l!g J'I!. 1f th1.s iUY' 

{I:adicat:!:ilg #8) 
sat r:!:ilgside at the Dempar.,..J':1.rpo 
tight, he ' d  be tr,vi.u' to tell us 
Firpo W0l1! 

(!a #8} 
Loolt. wa.t about the old 11119.l1? A:re 
we supp:i11ed to believe tbat Ile 
d.idl!. It get 1lp and rtll1 to bis door 
and 11ee the kid tear:!:ilg down the 
sta.:irs 1':1.fteen seconds a.f'ter the 
k11 J1 ng• He• s onl;r sgj.np; he did 
to be important, r:l.gl:!t! I mean 
w!la.t 1 II the l)0iut of the who1e. • • • 

15 
( Iute=;pt:!:ilg) 

Rold it & second,. 

1h 
(!<Y>ki ng a.t 15 &:l3d 11.oiDg 
a. CleDI Mc�) 

!E5I: the Ba.J.tim:lre rooter ill �� . 
f'rom! And pop-u:ps a.re i"aJJ1ng for 
base biti"" wherever we look. I tell 
� . . .  

15 
(Ittte=,:xpt:!:ilg) 

Did the o1d. man: sq he ran to the 
dcor. 

-

1h :am. Walked. What's the d.i:tteren.ce! 
Ba got there. 

116 
Ba said he ran to the dcor. At 1east 
I tb1D1!: J:.1e did. 

. 15 : 
I don't rememl>er what he said. Bat 
I don't se,tl:t.ov he c:®ld run.. 

· 225. Ml:DitlM SRO'l! f•s 4, 5, 6, 7, SBCO'l'llll � .Bl!iiilNO #8 

14 
lie H,.id lle � f':t-Qm. bu 1:>...:l:rcom to 

"' !: 
i!I 
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A (cont.) 
the from: dc0:r • �t I 8 ezio'IICht :!Jin It 
it? 

#8 
Where was h1a bell:l:'oom ap.i:11? 

226. MEDIUM SHOT #'S 7, 8, 9, lO 

#lo 
Dom the lla.ll. aannhe:re. I thought 
:,au remembered �. Don't 
:,au :remember tbat? 

#8 
lie. Mr. l!'Ol'allllll:I., I ' d  lJke 10 take 
a. 100k a.t the diagram of the a.part.. 
meut. 

('ro #8) 
#7 

'111:1¥ don't we bave them r,m the trial. 
"'111%' just ao ;rou ca:n get � 
irt:l:a.igh't? 

#8 
(!gnorit!g him) 

Mr. Forem&u. • .. • 

22.7, MEDI'llM SHOT FOI!EMAN, :/h2., #ll. AllD #3 IN BA.Cml!Otll'ID A'! Wil.mOW 

l!'OBEMAN 
I hearii l"0U-

He risea, and '1111.lks otrt ot abot towardll d.oar, #3, standing a.t 
w:I.Xldows 6111:res at #6, camera cl0ll1e1 in en #3. We bea:r business 
ot dear open:.i.l:lg and cl.olit!g during next lines. 

#3 
AJ.l rigJ:xt, 111:la.t IS  tb.is :for? How 
CClllle :,ou're t1le cmJ:r one in the 
roam who 1111Z1ta to aee s:xld.bits all 
the t:!me? 

#5 
(Ott) 

I wmxt to see , this one too. 

#3 starts a. walk from the windaws which will lead him to a l)Olli� 
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tion d.1.rectl;y bel:li:lld Ila. Camera. Pa.rl.11 w:l.th him. 

13 
Am I n:a.t to stop wa.st:illg time! 

#4 
(Ott) 

U w 're going to start 'll8d.1:,g tbrough 
all that D011Sense a.bout were the 
bod;y was taund. • • • •  

I 

#3 is �tand1ng lJehind #a llOW'. Camera. is in medi- close up Oil 
them both. #8 leans across table toward #4' s  positi.ou. 

#8 
We 're not. Not ual.ess someone else 
wants to. I'd like to :see U a. ver.r 
old ma.n who drags 0Jle leg wen he 
wallts because he bad a. stroke laat 
;rear can get fi'an. his bed. to his 
frolit door in t:U"teen secondll. 

·13 
:S:e said twell.t,y secondll ! 

Ila 
Re said. t:U"teen. 

13 
Now I'm tell.1:1:Jg 1011 he said twenty-! 
libat 're 1011 tr;irillg to distort • • • •  

#ll 
(Ott) 

Re said fifteen. 

13 
('runii'ag in that 
direction) 

Haw does he lalow l:11:lw long t:U"teen 
secO?lds is • .  Y0tt can't judge that 
kind of a tlw!g! 

Camera. dollies be.ck sligbt� to include #9. Re l.ockll 1zp a.t #3. 
#9 

He said t:U"teell. seconds. He wa.s 
ver:, pos;t.t;t.ve @cut :l.t. 

'.l,� 

--
:� 
Q 

!,j' ... 
-

� 

� 
! 

� 
! 
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(Down to f/:9, 
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B'e' • an old. man. You saw l:lim. 
Hal:f' the time he was cOllfUsed! 
Row cou:Ld he be positive abcut 
a.eything? 

• • •  

Camera. moves in fr:rr bi€; closeup of #3. Re looks around a.llgl:'iJ.:1, 
tmabl.e to cover up l:l.is blUZlder. 'D:len he -.lks out of the closeup, 
a:ad staJ.ks uCN!ld tbe t&bJ.e. Camera pam with b:1m. nie others 
w.tch. As he gets to his ees.t the door 'behind l:lim opens. 'nl.e 
gua:rd enters cs.rrying 11. large pen a:ad ink diagram of the 11.:pert­
ment. Foreman crosses to gua:rd. 

GUARD 
!l!bis wat you ws.uted1 

1'ba.t' II right. 
FOBEMAN 
Thanks. 

'.!!be gua:rd nod.I 8lll!. ex:I. ta . Forema:a bolds up the dia.grma m:id, look• 
ing at it, crosses 'ba.ck toward his seat, c:sm.ers. :penning with b:1m. 
#13 rises :f':ram his seat a:ad wa.llal tawa.rd Forema:a • s seat. During 
these crosses we hear the foll.owing. 

#4 
I don't see what we 're g'Oing to 
prove here . � man said he .!!!! 
the bo;r rm:m:lng 'lllt. 

(Wa J king +.o Forema.u) 
Well let• s see 11' the detail.a bear 
h1m cm:t. As soon u the bo� fell 
to the floor, he said, he heard 
f'ootste:ps upsta.i.rs .,.,vming towa;r,4 
the :f.'ront door. B'e heard the upstairs 
door open and the t'ootateps start 
dOWl1 the stairs. lie got to his :f':rcmt 
door s.s soon u he could. B'e swore 
tl:lat it couldn •t have been 110re than 
f'i.f'teen seCOtlds. lllow, 11' the killer 
bega;a rm:m:fng ".mmedia.tel:,,. • • , 

Camera is nov on medium shot of' #13 11tend1ng next to Foreman at 
head of table, 



I ' 

284 Tweliie Angry Men 

#'J2. 
( !ntex-r,:g;ti:Clg) 

Well ma;ytle be d.1!1:1't. 

#8 
!he old man aa.id be did.! 

228. LONG SHOT Drm JURY FROk BEB.LNO J'Ol!EMAN AND #8, 

(To #8) 
1/17 

Brother, I crown jl'O'l1 k.:l:lg of' the 1:1.a.ir­
apli tters. 

#10 langba at this . 

116 
,�. to 1/17) 

Listen, wiey' don't you stop making 
smart remm'll:s ILll the time . 

1/17 
� friend, tor ;your three doJ..la:rs a. 
� you've gotta. listen to ever:,t;hing. 

there is a silel:tce tor a mcm.mt. 116 has no Bil8Wl!ll', but he hasn't 
l.iked w!la.t he heard. 

#lo 
(To #8) 

Well. llOW that you've got that th1'ng 
in here, wbat about it1 

#8 
( 're For-) 

:a:e takes the cha.rt, a.ml bolds it up on a corner at the ta.ble so 
that evel'jl'Olle can see it, 

229. MJmICFM SR'OT #8 WI'm DIAGRAM 

AJ.so included in shot are· #J2., a.ml #ll. a.ml Foreman. lluri:llg #81 s 
lines , #1 s 2, 5, a.ml 6 also crowd around diagram, The diagram 
itaelt is a. J.a;rout ot a railroad tlat . A bedroClm f'a.oes the el. 
t:racka, Beb1nd it is a series ot rooms ott a lo!lg hall. In the 
f:ron.t room 1a an ::C mark.:l:lg the spot ,ib,ere the bod1" wa.s :f'atmd. At 
the ba.ck of' the apa;r1:men,t we see the entrance into the apart:nent 

• 
i 
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hall. from. the building ball • .  We see a. £'light of stairs 1:n the 
btdJMng ball. Each rOC1111 is l&bel.ed, am the d1rnens1ons of ell.Ch 
room are lll:law:i1. 

#8 
This 1s the �t in wl11ch the 
ld ll 1 ng took pla.ce. �e old man's 
a.pa.rtment is directq benea.th it, and 
e:xa.ctl;y the Sl!IIDII. 

(Pointing) 
Here IIJ:'e the e1 tra.cks. b bedroom. 
Anotber bedroom. Li'Vi.z:lg room. Ba.th• 
room. ltitchen. AZld this 1s the 
hall.. Here• s the trottt door to the 
a.pa.rtment. Am here a:re the sta.1:rs. 

(Pointing to front bedroom) 
Now, the old man. 1111.S in bed 1:n this 
room. He sa;ys be got up, 'll9llt out 
into the hall, down the ball to the 
from: door, opened it and looked out 
jtlllt 1n time to see the boy ra.cil:lg 
down the stairs. Am I right so fa.r? 

230. CLOSE UP #3 

He stands a.t his cbs.ir, wa.tchi:lg. 

231, MEDIUM SHOT 

#3 
'rha.t' s the stor:ir, for the nineteenth 
time. 

#8 (SAME AS 229) 

#8 
(Ignoril:lg th1s) 

Fifteen seconds a.fter he heard the 
� fa.ll. 

#ll 
Correct, 

#8 
His bed was a.t the window, It's  -

(Looltil:lg closel;v' 11.t 
diagram) 

12 feet f:ram his bed to the bedroom 
door. �e le:igth of the hall 1s 
43 feet 6 inches. Now, be had to 
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#8 ( con1:. ) 
get up out of bed, walk 12 feet, 
open the bedroom door , walk 43 f.eet 
and open the 1'.ront door • • • all in l.5 
seCOllds. Do 70U th1.nlt he coul.d bave 
daa.e it! 

#'JD; l'tand1ng behind #8, barks out. 

#l.O 
Sure he CClllld.a. done it! 

#ll 
(To #l.O) 

He c:im only walk veey sl.owJ:T. '.D:l.ey 
had to hel.p him into the witness 
chair. 

232, MEDIUM SHOT #3, #4 
#3 

Yea. make it sound like a. lm:ig walk. 
rt•s net! 

233. MEDIUM SHOT #8 (SAME AS 229) 

J!e looks in #3 I I direction, and, t:ben, ls;ying down the dis&:ram, 
begins a. walk � to the other side of the ta.bJ.e, CUll!l'& J;lllll• 
lli.ng w.l.th him. As he valkll ,  #9, who had been standing near #8, 
11.1111'1111!rS #3 • 

- #9 
For 11:11 ol.d mm,. who had a. stroke 
it's a lm:ig wa.lk. 

#8 baa wa.lked directl:T to the empty chairs of #2 and #3. lie takes 
one in ea.ch hll:ad 110V, and MJ:igS them out :tn:to the m1ddJe or the 
:l.'loor, pl.acing them. side 1:r,r side. #3 strides ill.to the shot. 

#3 
Wbat a.re y0ll doing! 

. #8  
I wan:t to tr., this tl!ing, Let's  see 
bmr lm:ig it took him. 

#3 
Wbat d ':yea. llll!BZ1 m want to tr., it? 
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#3 (com..) 
Wb;r diem It the kid f Ii la'lf1U" bri:llg 
it up if it's  llO !mport&l:lt? 

The other jurors ha.ve begun to Ol'0lld into the llbat, 

. #5 
'li'ell lllllifbe he just dicm't t1:I.Ulk ot it, 

#10 
Wbat d'ya. mea:n didn't tl:w:lk ot it� 
Ycu tb.illll". the 111111:l' II a:n Wot or aome­
tb:il:lg'l It• s a:n obvicus tb:il:lg. 

#5 
Did 1011 tb.illll". ot it? 

ho moves a step or -two towa:rd.11 #5, 
' #10• 

(A:ilgey. to #5) 
Listen, smart gll3"l It don •t matter 
j!hether I thaugb:t of it. 

FOREMAN 
{'Worried) 

CJta;y, now. • • • 

#10 
Re d:1dn 't brl.:llg it up because he 
lm.ew the a:nswr • d 1rart his cue. 
I'low wb&t d 'ya tb.illll". of tha.t? 

'FOREMAN 

#8 
It 's :possible tha.t he d1an •-e brl.:llg 
it up because it would ha.ve meant 
b&dgeri:llg am bull;y1:llg a hel,pl.eas 
old man, s01118th1:11g tha.t I dm1 't tb.illll". 
sits Ver:Y welJ. with e. ju:cy-. Moat 
lawyers avoid that killd ot t1til:lg 1:t 
they can • •  

#7 
(Lcrw:l.) 

So wb&t kind cf a. bum u he than? 
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#8 
( Q.u1etl;v-) 

�t•11 wl:l&t I'-ve been aak.ing. 

h 11lm:ts tip ,  San!'/f that he 's  11:polten. 

#8 
All right, let's  se;r these cha.irs 
are the old lll8Zl.'s bed, I'm goil3g 
to pa.ee ott 12 feet, the l.engtb of' 
the bedroom.. 

Re begins to do this, camera ste;riDg with him. 

#3 
You.'re cra.z;y, Ycu �•t recreate a 
th1l3g llke that. 

#ll 
I ' d  like to see it. 

#3 
It's a ridicuJ.ous waste of' time! 

#6 
Let b:.1:m do it. 

#8 has Il0Y paced ott bis l2 feet, lie stm:lds on the �. 

#8 
Someone hm:id me a cl:1a.ir. 

#6 pick:s tip a ehafr IUld. briDgs it to b:.1:m. #8 ;puta it d01m where 
he is sta.ndi.llg. Cllllll!ln. im:m!IS :m fer madi.um shot of #8. 

#8 
All right, tlWI 1s the bedroom doc,r. 

Re locks Q'0'1Uld.. 

#8 
'-be hall is � little aver 43 feet 
long. I' ll :pace aver to that wall. 

(Paintil3g) 
&%Id back aga.1:1.. 

He stal:'ts to do it, eotmtil3g bis steps d.J.en� as he paces . :e:e 
passes #lo &f'ter a. dozen steps. 
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#lO 
Look, this 1s absoJ.u:teJ;y- i:na&Zle. What• s 
tl:111 ill.ea. of wuting ffl\117bo�•s tlme 
bere. 

#8 
(Interrupting his counting) 

S:lrteen. 

He stoPS pe.cizlg, tu:nis to #10. 
#8 

Accord:1:i:lg to you it'll only te.lce J.5 
seconds. We can spa.re t:tui.t. 

He resumes his pacing, cotmting to lwnsell, Be rea.c:hes the wall. 
� watches ailentJ;y-. He turns and pa.ces back, counting otr· 
the rest of the 43 steps . 

#8 
(AJ.oua.) 

�-nil:i.e, forty', forty'•one, forty­
two, forty-tl:lree. o�, pass me 
another chair pJ.ea.se. 

#2 l::laZlds him a. chair. Be pJ.a.ces it down, 

#8 
� is the door to the cra:taid.e l:lall 
a.lid s�. It wa.s chain•locked 
a.ccord:1:i:lg to test:l.lllmry. 

#5 

#8 l:l0Y walks over to the two cba.ira he pJ.a.ced side by side, 
camera doJ.J;y-iDg 1n cJ.ose on h:1m. He sits down. 

#8 
Who's get a. wa.tch with a. second hand? 

I ban. 

#8 
li'.ben you Wll.llt me to start, stamp your 
toot. nia.t'll be the � falling, 
Time me fram. there. 
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E'e lies d011n on the t'll0 chairs. 

If,:, 
(E:mspen.ted.) 

I've never seen a:aythil:lg ll.ke tl11s in 
llf9' whol.e life! 

#8 
Okey'. I'm rea.d:y. 

He lies down on the chairs. '?b.ey all watch ca.:re:f'UJ.l;T. #2 stares 
at his wa.tch, waiti:ce;. 1!1:1.ere is a tense silence. 

#2 
(�ol.o.;etic�) 

I wam to wait till the .second 
hlmd rea.ches sixty. 

They wait, silem., tense, !!wJdenJy #2 stamps his 1'00t, #8 rises 
to a. sitti:ce; :position, sv.!ngs his legs to the flocr, He stands 
,:q,. #2 keeps his eyes on the watch. #8 begil:ls to hobble, dreg­
gi.Dg one leg, toward. the chair which serves a.a the bedroom doer. 
He reaches it, pretends to. open it. He turns !!CW a:cd begins to 
hobbl.e al.orig the silmll.ated 43 1'00t hallw;r, 

I/IJ.O 
CQll!e 012. Speed it up. Be walked 
twice a.s 1'a.st a.a tha.t! 

#8 cont±aues to walk. 

Ill 
ni1s 1s, I tb.il:lk, e'9l!IZ1 mm-e qaickl;r 
tlllm. the old llllm walked. in the 
courtroom. 

#8 
(Still bobbli:ce;) 

If you tb:i:ak I should go faster, 
I will. 

He speeds up his pa.ce sllgb�, rea.ches the wall. &lld tlrl:'xls. He 
heads fer the second. chair, the chair simll.e.ti:ce; the door to the 
O'l1tff hallva;r. 
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lcl.d stuff C/ftr with! 

T1Dllloe Angry Men Z?l 

!b.q watch aa #8 rea.ches the last clla.ir. Camera. 1s :aow cm med:l.um 
c:lcee ti;p of him. He pretends to c,pen m �· cba1n lock, 
aZld then opens the � door. 

#8 
Stop! 

l!:1.ght. 

#8 
Wh&t's the time? 

camen. is on #8 i.u foreground, am #2. 1.u backgroulld, surrounded by' 
:t'01:1r or :t'ive o:f' . the jurors. 

'#2 
Fifteen • • • Twen� • • • Tb:l.:rty • • • �­
three seconds en.at�. 

#6 
Tb:l.:rty-three seconds; 

The other jurors a.rou:nd #2. ad lib their smpd.se, 

#8 
I tl:liz:lk tllis is what ba.ppened. !1:he 
ol.d man l:!ad beard the tight between 
the bay' aZld his :f'a.ther 11. :f'fl!tr hours 
earlier. Then, wile � 1.u bed 
he hee:rd a. bcd;V' hit the floor 1.u the 
bay'' s 11.pe.:r-tmem;, aZld he heard the 
110111a:11 scream f:rCllll a.cross the street, 
He sot up, tried to get to th e  cl0o:r, 
heard someone racing dcw:i. the stairs, 
aZld asll1mllld it was the bay', 

- #6 
I tl:liz:lk that' a po11si.bl.e. 

Stantli:ng, :f'tlrious. 
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#3 
(Sb=tillg) 

AasU!lled.? Now liaten to me, yw · 
people! I've seen &ll k:izl.ds of 
di.shonest;r in � da;y • • • but this 
little d.1spla;r takes the cake! 

235. MEDIUM SHOT #8 IN FOl!EGl!.Otllll, #3 IN :aA.CmROtlllll . #'S 2, 4, 5, 6 
ALSO Dr SHOT 

#3 strides nUtl;y toward #8. He rea.c:hes him, wa.ves bis l:lall.d in 
#e's :L'a.ce. 

#3 
Yau. C0111e in here w.1.th ycur heart 
'\lleed.i?lg all aver the t'loor a.bout 
slum ld.ds am injustice, tmd :v= 

1 , make u:p IIOIU wild stories , &lld &ll 
of a. SUdden :you start gettillg through 
to sc:me of these old la.dies in here! 

1 : Well ;you're not gettillg tllrcugh to 
me! I've had e?JOUgh! 

(To all) 
Wba.t 's the matter w.1.th ;you people? 
Evvy one af :you lmowa this kid is 
guilty'! He •  s got to burl:l.! We 're 
lettillg him slip through our fillgers 
here! 

236. M!DIOM SBOT #8, AM.l B•=B I Ni> E!lM #'S ll, l2 9, FOREMAN 

#8 
(C�) 

Slip through our fillgers? Are you 
bis executioner? 

237. IDIOM SBOT #3, AND BPlBl&U RIM #'S 2, 4, 5, 6,  7, lO 

(Furioust 
I'm one af ' em. 

238. M!DIUM SROT SAME AS 236. 

#8 
Ma;v'be you'd l.ike to pull the switch. 

239. MEDIOM SR'OT SAME AS 237 

• • • 

... 

-

-
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240. MEDIUM Sl!'.OT 

241� CLOSE UP 

(Sbout�5 
For this k:!.d? You bet I'd like to 
pull the switch! 

SAME AS 236 

#3 
(Off) 

• • •  

Don't 1111:art w:1.th me now! 

#8 
What it mwit f'eel l.ilte to want to 
pull the IIIW':l.tch! 

#3 
(Re.gag) 

Listen, you shut up! 

#8 
( Bai t.f.rlg him) 

T'I.OBW6 A1'{!J'!/ Men /ll3 

Ever since we -1ked into this room 
you've been behaving like a. sel:f'-
11.ppointed ptlbllc 11.ve?lger 1 

#3 
(Loud) 

I'm tellillg y-ou now: Shut up� 

242. CLOSE OP #8, OVER #3•s S!!'.OULDER 

#8 
You want to see this boy- die because 
you persanaJJ:y want it, llOt because 
of the facts. 

. #3 
(Roarillg) 

Shut up! 

#8 
You 're a. sadist, • • •  
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2li2A..MEDirJM SRO'l! 13, #8 -- ANO m BEST OF m J'l'J:aY GROUPED AROtJND 
1m:M 

#3 
(Rouine;) 

Shut up! 

AZld he llmges v1l.dli a.t #8. #8 holds his grOU!ld as 13 is c!Wght 
by � � and held back. Re strains ap.iut the �, 1:1.:Ls 
face da2'lt with :rsge . 

243. CLOSE UP 

13 
Let me go! I 'll k:l.ll him! I'll 
k:l.ll hill1! 

#8 
#8 

(Calmly-) 
YQtl don't :reall:y' meazi ;you'll kill 
me, do you? 

2�. MEDIUM SHOT 'll1E DllRE J1Jl'tY 

13 stops st,-uaJ 1ng with the juro:rs ,mo a:re restraining him. 
Stil.l. held, he stares bitter� at #8. 'rben, flnal J;y, he shz'ugs 
off the un;y hands on him, ad;justi. his jackat atld walka aroand the 
grcttp of silent, -tch112g men to the w:l..udow, camera mmizlg up high, 
end holding "l1 him imd the enti:re jury'. He stands at the wind.ow 
atld there is not a sOUDli for a 11101111!mt. !!l1en 11e hea:r the sOU!ld of 
the door being opened. S0111e of the jurors turn thei:r heads in 
tl:ls.t direction. 

245. MEDIUM SB.OT GUA1'!D :m '1'BE DOORWAY 

GUARD 
Is there sn;yth1ng w:r()Jlg, gentl.emell.1 
I hes:l'd sane noise. 

246. MEDIUM SHOT FOREMAN A1'ID O'l'BEilS 

:rouM'AN 
No. 'l:hel'e 's  nothing w:rozig. 

He walka towa:rd. the door• picking up the diag:ram of the apartment 
on the wa;r. Re :reaches the d0or. Camera. holds O!I. shot of Forema:&1 
end gua.rd. 

..,. 
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FOREMAN 
Just a. little argument. Eveeytlwlg's 
olta;y. 

He hands the guard the diagram. 

FOREMAN 
We're finished with this . 

'l'he guard takes it , looks ca.refully a.round the room and then 
exits . The Foreman turns to the others . 

247, LONG SHOT ENTI:BE JURY, FROM A1lOVE 

#3 stands a.t the wi.ndows. A few of the jurors walk ba.ck to their 
sea.ts . The others stand wa.tching #3, He turns to look a.t them.. 

#3 
(Angry) 

Well wha.t a.re you looking a.t1 

Emba.rra.ssed, they turn awa.y, He sta.nds there for a moment and 
then begins the long walk back to his seat. After a 1110ment the 
other jurors begin to take their seats. There is a stiffness 1n 
the room which had not been there before. The jurors sit at the 
ta.ble without a sound. The Foreman clea.rs his throat, #lO blows 
his nose. They are each waiting for some one el.se to break the 
silence, Camera moves slowl;ir in on tabJ.e, 

#12 
(Tene.tivel;ir) 

Well • • • I suppose 
start it off again , 

someone has to • • • 
• • 

Again there is a pause. #2 tu:r:ns el.11.boratel;y' in his chair and 
cranes his neck for a look a.t the wall clock. Camera is on med1Ulll 
shot of him. now. 

It ' s  getting J.a.te. 
(Xo For!!lllml) 

What do they do, take us out to a 
restaurant for SUJ?per? 

How do I know? 
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112 
I wonder if the:, let us go bom.e in case we 
ca.n' t finish tonight. I 've got a. bey with 
mumps •  

(He smiles self-consciousl;y-, 
gesturing with his hands arouncl. his 
jaws to indicate a swelling) 

He's out to here. The wife sa,:,s he looks 
like Mussoli.ni. 

Camera holds on b.im a.a he subsides into embarrassed silence. No 
one laughs. 

248. MEDIUM SHOT # •S  2, 3, 4,  5 ,  6 ,  7 

Sitting silentl;y-, each trying to think of some Wa:/'f to break out of 
his O'Wll persona.l embarrassment. The room begins to darken per­
centibly now. No one notices it, 

249. MEDIUM SHOT #•S 8 , 9, 10 , ll, 12, FOREMAN 

.And now #U clears his throat slightl;y- and lea.rus forward, Camera 
closes in on him a.s he talks. 

#ll 
Pardon. This fighting. This is not wby 
we are here, to fight. We have a responsi­
bility. This,  I have al� thought , is a 
remarkable thing about democracy, That we 
are, uh, what is the word? 

(A pause) 
notified. That we are notified b:, mail. to 
COl!\e dawn to this pla.ce a.nd decide on the 
guilt or innocence of a man we have never 
heard of before, We have nothing to gain. 
or lose b:, our verdict, Thi.s is one of 
the reasons wby we are strOl'lg. We should 
not make it a. personal thing. 

Now fearing perb&ps that he has forced his views on others a bit 
too passionatel;y-, #U sits back, somewhat embarrassed. 

. #ll 
(HumbJ.;y-) 

Thank :,ou . 

Again there is a silence. Camera is on #u, #12, e.;nd Foreman. 
#12 lea.ns forward into the silence. 
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#12 
(Br:tght.J;v) 

Um, if w one else hu an idea I mcy- have 
a. cutie here. I mean I haven't put much 
thought into it, Aeywa;y, 1emme throw it 
out on the stoop and see if the cat licks 
it up, 

FOREMAN 
See if the cat licks it up? 

Yeah! 

#12 
(Insistilig) 

!low, if the boy arrived home • • • 

The Foreman 1aughs and then #12. realizes that be has fallen into 
the trap he set for himsell' earlier, He stops 1n mid-sentence. 
#ll joins in the 1a.ughter. The edge is off' the tension now, but 
#12 shuts up tight a:nd begins to doodle :t'Uriousl.y, 

250, MEDIUM SHOT #'S 4, 5 6 7 ' . 
#5 

(Loold.ng at window) 
Look at how da.rk it's getting. We're 
gonna have a storm. 

There is a. pause , 

Boy it ' s  bot, 

He yanks open his tie a.nd fans himself 'With some papers. Then 
idly, he turns to #4. #4 still sits there 1n tie a.nd jacket, 
seemiugl.y not bothered by the heat at all. #5 1ooks at him. 

#5 
(G"'1nn1ng) 

Don't you sweat? 

#4 
(Co1dl.y) 

No, I don't. 

#5, surprised at #4's coldness, turns a'll!l;V', There is a pause, #'6 
1oolts around a bit nervous.J;v. 
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174. CLOSE UP #8 
#8 

'l:he old IIIIIZ1t a.ccord.1zlg to his om tes­
timoi::.r, "I'm goi:llg to k1ll you" , body' 
hlJ;lng a. aplit 11ec0Zld later, W0l1ld 
have had to hear the bay make this 
atatement while the el was roarillg 
put 1:11.s nose. It's  not possible th.a.t 
he could have heard it! 

175. I.Ctn SHOT 'IBE ENTnlE JtmY 

There is silence as they d.:l.!;est th:l.s. Then #3 11.tlgl'� tu:r.ns 
IIZ'amid in his chair. 

13 
That's idiotic. Sure he could ba:ve 
heard it. 

#8 
Do you W.llk so? 

l75A.CLOSE UP #3 
#3 

He sa.id. the bar yelled it out. 'J:bat 's 
ell0ugh far me. 

#8 
(Ott) 

If he heard � a.t all., he still 
couJ.dn't ha.ve identified the 'V0ice 
with the el %'011.l"i:ilg by. • • • 

13 sboots to bu feet, Cllllll!ln. lllC't1.:l!C ,:rp with Mm. Ba glares a.t 
#8. . 

'#3 
{Fll:rious) 

You're talking about a. ma.tte:r of 
seconds here. !bbody' Ca.ti. be that 
accurate! 

#8 
(Quiei;J:3') 

Well, :r: ld.z,d o:f' � tb&t test:l.mm!;y 
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#8 (c01%t. ) 
wich coald put a. b.'uman bei:cg i:lxto 
the electric cba.1r should be reas0llll.b:cy, 
&cctl:/:'11.te. 

13 moves �-from #8 dawn towm-ds 15. Camera. bolds an him :In 
backs;r"llm.d, #5 in foregroum. 15 tm:l:ls e:rom:id :In his seat. 

15 
I don't th1l:lk he coald ha.ve he&rd. it. 

{� a:r011Zld) 
Ma;v'be he didn't hear it. I mean with 
the el noise. • • • 

0-.. mcves in slow:cy, cm 13, 
13 

What s.:r:e you :people talking a.bout? 

15 
Well it sta.nd.s to :reason • 

13 
• • • 

Y011 1re c::raey! Wl:cy' WCJUld he lie? 
What's he get to gain? 

176, CLOSE UP #9 

(Soft'J:a'r 
Attimtion, m;v'be. 

lT7, CLCSE UP #3 

13 
You keep oomine: up 'llith these bright 
ss;r,!,:ngs. Wl:cy' don't :,ou send cme in 
to a. �1 'rl:1ey pa;y three dnJ 1 •r, ! 

178, CLOSE.UP #9 
lie seems to llhril::111: in hill 111111.t. He looks dawn a.t the table. 

l 7&.MEDIUM SB.OT #1 S 5, ti, 3 

13 stares a.t the old mm. 15 l00kll a.t #3. 1/6 rises, ll.11d. fa.0es 
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#3. He stares at him with trank disgust. He looks ready for al­
mcst e:rs:,- trcuble #3 can name. He speaks quie�, but with great 
stre!lgth, heightened by- his slow-witted sincerity. This is a man 
who is rare� aroused, b1rt when he is , is afraid of llOth:i.Dg. 

#€, 
What 're ya t-alking to him like 
that for? 

#3 looks at him and then. turns disgusted;cy, aw;y-. #6 reaches out 
and turns #3 f� around by the a=, looks into his face. 

I 

#6 
A guy who talks like that to 
an old man oughta re� get 
stepped on., y'know. 

#3 
Get :vo= hands off me. 

#5 rises and makes a mcve toward #6.  #6 looks at him brief�. He 
stops. #6 looks back to #3. 

- #7 
(Off) 

Hey let 's  llOt get into mr:J' fist 
fights in here. 

#6 
(Bid.ing over #7' s 
lines ) 

You oughta have some respect, 
mister. 

#3 
I said let go of me • • • • 

#6 pulls #3 fU'llllJ", stro� tO'WBrds him. #3 helpless� stands 
there. 

#6 
(Very low) 

If :you sa;v stuff like that to him 
aga.1n. • • • I'm gomia lq :you out. 

#6 releases #3 and steps a� f'rom him. #3 continues to stare 
harshl;y- at him. #€, quie� turns in the direction. of #9. 

.., 
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#6 

l. 79. ELIMmATED 

(Softl;r) 
Go al:!.ea4. Yau can &IQ' � :rou 
11&11t. 1lb;r /lo 70\l th:blk·the old man 
might lief 

l.8o. CLOSE tlP #9, #l.O A'1'. EDGE OF FBAME 

• 

#9 looks up a.nd 1ee11111 to take strexigth. #lo sbowl disgust. 

#9 
It' s just that I l.ooked a.t hiln 
tor a. var;r � t:!Jne. � se81!1 
of his ;jacket was split lll1der the 
am.. Did ;vou :aotice it1 I mem 
to come i:ato court like tba.t. 

#9 pauses , and #10 del.1bera.tel;r yawns. 

#9 
He was a. very old man vith a. torn 
jacket , a.nd he walked ver:, sl.Clwl;r 
to the stand. Re wa.s draggizlg 
his l.e:f't leg , and � to hide 
it beca.uae he wa.s a.shamed. I tbinlt 
I lalaw him better thm ILIJYO!le here. 
'rl:lis ill a. qi:tiet , :frightened, in• 
11� old ma:c who bas been 
� a.ll. of his lite ,  1lhc has 
never bad recogrlition, his mime 
1u the newspapers. Nobody' k11ow!1 him, 
Z10body' quotes 1:1.'!m, Z10boey seeks hill 
advice 11:f'ter sev.mb.,-fi.ve 79U'fl• 
�t •a a. Vff'/1 aa.d thizlg, to be 
�.. A 1111m JJke th1.s neel!.s to 
be recogm.zed, to be listened to, 
to be qt!Oted ;just 011ce. lb1s 111 
very i;mporta:nt. 

l.Bl.. Mll!DICM SHOT #1S 3, 6, .7, 8. 

All listen:IJ:lg to #9. 01l.];r #8 allows pity. #6 b.11.l:t' m4ersta:nds. 
#3 111 f'\1rloua, #7 izlcreduloUa. 

#9 
It 'II01ll.d be 110 bm-d for hiln to 
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#9 (c=t;. ) 
:recede 1nto the b� when . 
tbere ' s  a. cblmce to be • • • •  

In 
(Superior) 

l!fow w.it a. mi:m:rte. Are :you tryiilg 
to tell Wil he'd. lie just so tba.t 
he· could. be � c:ace? 

J.82. MEDIUM SROT 1/r/, #9 
#9 

No. lie wouldn't :real.l;r lie, But 
:;,erha.ps he 'd. make himself believe 
that he 'd. helll:z:'d. those word.a am. 
rec0g:lli%ed the boy's fa.ce. 

l.S:?A,CLOSE UP #3 
#3 11,oks a.t #6, am .then ti= to #9 . 

#3 
Well that 's the 1110st ::f'imta.stic 
stor,r I've ever heard: How can 
:you make up a th:1:l3g like tba.t? 
Wha.t do :you k:zlaw a.bout it? 

l.83, CLOSE UP #9 
#9 

(Softly) 
I speak from experience. 

lie low81's bis head, elllba.rraaae4. 

184. CLOOE UP #3 
Ris jaw bazlgs cpen. He sta.res a.t #9. '?here is a.bsolll:te s:!J ence, 
pimci:uated cml¥ by- the hcmld.:l:!g ot a. horn ill the street. 'fl:wl., 
a.brupt.l:y #3 wl:l:lrls a.bout 832d, a.s C8lllill1'II. pi.ml with him, he stal.11:a 
ba.ck to h1s sea.t, 

l.85, LORl SlIOT 'lmi l!l1tTlRlii J'Cill' 

F:rozen for a mcment :aaw as #3 sits d.cwn. #2. clem"s his 1:bzooat , 
832d bee;:ll:ls to WlWl'!I.P a. cough drop, #l2. �ts a c:iga.rette. #6 
begim, to � the d.ottl.a out of Ms :pi:pe. But r,o °"" "l'"&k&. 

ill 
l, 

i ... 
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J.86. MEDIUM SHOT #10, /1:9 

#9 aita wii:h head bcwed, #J.O looks at him as if he were a bug 011 
a piu, 

#ltJ 
(SbsJdn,;; tus head) 

Boy-oh-bey, 'rh&t ' s what I ca.11 a 
hot one! 

l:ie l.eta cmt a short, mocking laugh, 

Look1n,;; -.t #11:>, wishiu,;; he cottld crack him across tbe mcu:th. 

FOREMAll' 
(Off) 

Oka;\r, Is there im.vth1u!!; else? 

#5. • s spell of contained imger is broken. He looks in the d:l.rec­
tion ot tbe Foreman a.s cemera dollies baelk tr, 1ncJnde #4 1u shot, 

lB8, M!!:IlIOM SHOT 

#5. 
(llesi ta:t:rt4") 

Yeah, I 'll tell :you, I was f18m'in,;; 
I'd  like to. • • • 

. #4 
(:r.nter:ruptin,) 

Listen! I th1n1t it' s  aboa:t time we 
stopped bebavin,;; l.:Ute ld.ds. 1u here. 
We can't continue to allow these 
emotional. outbursts to influence us. 
Gentlemen, tbia cue is baaed 011 a 
reaacmal)le and l.ogie&l. progressicin 
of tacts. Let ' s  keep it there. 

CEl!ITEBED ON #ll 

#ll 
Facts a.re aametime.s colcred b:y tbe 
persona.llties of tbe pecple w.bo 
presexrt them. • • •  

lB9, M!!:IlIOM SKO'r #•s 2, 3, 4 

#4 ltives #ll a somewa.t s= 1.ook. !!?here i.s sil.enee far a """""""'• 



I 

244 Tweloe Angry Men 

�. #2 ha1t:l.l:!g4r breaks the silence. 

#2 
Azl;ybcd:y • • • wa:c.t a. • • • cough drop? 

190. LOl'IG SHOT THE Etl'l:.LRE �'ORY 

'rhert!I is an a.wkwa:rd. sllence spin. #2 bolds aut the cough drops 
,to the Few. 'fhe l!'CNIIIIIZI. looks &'11111\Y', am:ra;yed. 'file Ol1l;r 1111111 
11+.andine; 1a #6. Re walks frail hi.II position behind #6 tcrward #2, 
c'bviaas� tb1nldng -,:r scmetbing. He rea.ches #2. 

#8 
I'll take Clle. 

#2 a.llDl:>lt grate� otters him. the bcx. lie pops a cough drop 
:l.:a:t0 bis mou:l:b.. 

TbenksT 

Then he centimes his wa.lk. a.rQUDd the ta.bl.e • 1P1cld.l:!g the cough 
d:i::op. 

#12 
(Emb&n'&Ssed) 

· Sq what ;you. like, I still. dcn.'t see 
hew � can tbiDlt he' I llQt gllili:;r • 

Hit l0cks a.rO!Dld, and his sta.tement hangs � in the air. lie 
looks IIZ'C!UDd tcr confirma.ticu, 1111d then begiD.s tc d0odJ.e spin. 
Camera mtmis in en #8 • he stands near the w:l..rl.dowll. #10 gets u:p 
and begin.s a crcas which will lea.'ft him. behind 13· tor hi.a n:ext 
lines. Re bio. his :ai:,se ginger� as he -1.ks. 

#8 
There's IL1l.Other tbiDg I wanted tc 
tall: about tcr a. m:t.n:u:te. I t:b:IJ:ik. 
,re 've praveil tha.t the cJ.d 1111111 
couldn't ha.v:9 l;;ea:t'd the boy sq, 
" I'm going tc kill. ;v,:iu," but sup­
pos::b:lg • • • •  

191. CUlSE 'OP #lO 

#10 
(:rm;�) 

Ycu didn't FOV1! it a:t all. What 

- "' 
i!;i t 
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#10 (cont.) 
are you 1'alk1ng a.boat? 

192. MEDmM SECT CEl'l'mED ON 1/6 
Standing 11ell2' the w:l.:lldowa. 

1/6 
(Stelld.il3') 

Twelcs .4ngry Mm 245 

But mpposi:Dg he ree.J.J,y did hear it. 
This :pbn,ae, l:loW' mazi;v- tjmes '.bas each 
� us used it. Probabl.7 �. 
"I coul.d ldJ.l Y0U tar tba.t, Da:rli:Dg". 
"If Y0U do tba.t 011Ce mare, JUZ110:r, 
I• m goi:ag to kill Y0U" • "cane cm 
Bocley", l!::I.U b.ilDl" We ss;r it #/ffl//r1' 

dq. It doesn't mean we're goi:Dg to 
ldJ.l someone. 

- 193. MEDIUM SHOT CENmlEll ON #3 
#3 

(.A.ng:ey-) 
Wait a. llll:l:mte. What a.re ;v= tr,v:!.ns 
to give us here? b :pbn,ae 118.S ,  
"I'm goi:ag to ldJ.l ;v=," a.nd the 
kid screamed. it out a.t the top �  
his 11:mgs. Dem 't tell me he d.1dn 't 
memi it. A:a;vboey sa;ys a. thi:Dg l.:l.lte 
tl:lat the ws;v- b.e said it, th,q mean 
it. 

(Hesitantly) 
Well gee, I dml't lalow. I �  
I wu � 'Id.th the A" I 111::lrk 
next to a.t the bank a. cau;ple ot 
weeks a.go, so l:le cal.led me an id.iot, 
ao I yelled a.t ll1m. • • • 

#3 
( Iuter:rupti:cg) 

Now listen, bis gu;r._ 
( Indica.ti:Dg #8) 

is making yo,.1. believe tlwlgs tba.t 
a:ren 't ao. 'l!he kid said he WBS 
goi:ag to k1.ll. him, and. he did k1.ll. 
b.1lDl 



246 TweloeAngryMen . 

l�. MEDIDM SECT #8 
#8 

· Yell let me a.alt 1'0'11 this. Do ifOU 
na.ll;v' tlwlk the bey voul.d. shout 
out a thil:lg like that so the 111:lole 
mighbarhood W0Uld hear it? I dml.'t 
i:.l:wlk so. lie'a much too br:!.ght far: 
that. -

195. CLOSE tJ'.P #10 

#10 
{Expl.od.iJlg) 

Br:!.ght! He's a ccm:m:m :l.guorant slob. 
He don't even speak good EDglish! 

196. CLOSE OP #ll 

#ll 
{Qaie�) 

., 

Re doesn't  even speak good Ecglish. 

197. CLOSE UP #lo 

He glares at #11 f'll:riousl;V. There is silence far: a lllCI.Dellt. 

198. CL03E UP #5 
#5 l.ooks am::ioaal;V around the table far a mammt. 'rhe:r:,. he clears 
his �t. 

#5 
I'd like to cha:rlge -m:, vote to :not 
gailty-. 

{Off) 
You wha.t? 

In 

#5 t=s his head towa:rd. In a.nd looks 1'1=l;r at b:1m. 

#5 
You heard. 

199. ME:DIUM SHOT FOl!Hlll, #•s 21 3, 4, 5, A?lll 10 

13 starls to get �. 1::r:l'i%lli! to e.cntrol. h.i.s ...,...,... /Id+ .star""' a:t 

.,, 



#5. #5 sits stU:f'l;r, 'W!l.itil::IS to be bambarded. 

J'01lEMAl'f 
.Are :you !ll'llre, 

Yes. I'm sure, 

FOlUi:!W'l' 
'rile vote is 9 to 3 in fa.vor of 
guilty. ·-

#3 stalks off put #5 on � wiq uotmd to the ,¢rldows. Camera 
pa.na with him. Aa he puses 1h • 1h speal!:a, two :&ea.ts a:f'ter 
Forema:c. finishes a.'bove line. 

1h 
Well if tl:111.t isn't the Uvin' end! 

Camera. C0l:lt:I.J:lues to pan v.l.th #3, as #7 speaks. Re res.c:hes the 
windows am finds himself' :aext to #8. #8 is calm, #3 tu:rious but 
controlled. 'rhey- exchane;e Olle 1ook, &:lid it is as if a.t tha.t 1110-
ment this ent:t:re room bas became a. ba.ttl.eground fin: these two 
men, 'Who b&ve ?ll!!'Ter kllawn each other before. This is the ba.ttle 
o1 good e.ga1nst evil, of compa.ssion �t brut&Uty, #3 1:1:c:'nS 
a.va;r from #8, and 1ool!:s 0'1l:t the Wllldow. Duril::IS all o1 this lt7 
speaks. 

200, CWSE UP 

(Off) 
1h 

'liha.t are :you ba.siJ::IS it on? Storles 
tins gu;:r made -a;p! Re oughta write 
fin: 4mez:lng Detective �. He' d  
melte a. fortune. 

#7 

(To #5) 
Listen, there are fa.eta staz-il::IS you 
:rigl:tt in yom- face. Ever.I" Olle ot 
them sqs this kid kill.ed bis old 
111&11. For· c:r:,yin • 0'1l:t loud bis own 
l.a.w:y-er knew he d:l.dn •t sta:cld ·a. clllmce 
right from the beg:!n:n1ng, His own 
l.a.w:yer , You could see it! 

201, CLOSE UP #8 
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#8 
It' s  hs.p:pened befcre tha.t a. lot of 
tacts somah.ow ta.ll 1m:o pla.ee IUld. 
all ot a. l!ltldden it lDoks like a. 
n:m:rderer baa bev. �- But 
ffffr'8' 011ce in a. while :you read 
abcmt a. convict llb0'11 :freed ten 
;yea:n a.f'ter the crllDe bees.use some­
one el.lie bas confessed. 

202. ME:tl'IOM SRO'l? #•s 7, a. 9, 3 - SROO'?ING OVER #S'S SROU:WER 

#• s 7, IIZld 9 in their sea.ts, #3 a.t v:llldow, #8 standing behind #9. 
#7 

(To #8) 
I'm tslk1n' to him. 

( I:itliea.tirlg #5) 
Not to :you! 

{To all) 
Bo:r, this frlZY' is re� something. 

(To #8) 
Listen, the kid had a. lawyer, didn. 't 
he? b law:yer presented bis case, 
not :you. Elow come you've got so 
much to sa;y? 

#5 
L11:1qers a.ren't i:a:fa.llibl.e. 

#7 sw:l:ags a.r0'1l%1.d to #5, g.Lves him a. l.ook, 

#8 
Ile wa.s COID:"t-a.ppo1nted. 

#7 swings back to #8. 

#7 
So 'llb&t does that mean? 

#8 
Well it caul.d mem a l.ot of things. 
It caul.d mui:r. he didn. ' t  1lm1t the 
case. It oaul.d - he resented 
bei:ag appointed. It' s  the l!::f.z3d of 
case tbs.t bri:agll him nothing. No 
lll0llA!T. l'lo sJ.ol7, ?tot even much 
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18 (cont.) 
clw1ce of winning. It ' s  not a ver:, 
praz11.s1:ag s1taa.t:l.oa. for a. 10ima: 
l.aw.,er, He'd. reall1' bave to believe 
in his c.lil!!llt to make .. good �t. 
As :you pointed Ollt a minute ago, 
he obvi0\1Bl;ir did:n •t, . 

#7 
Sure . be M.dn't! 'liho in the heck 
caald, except Gcd come to earth or 
110111eboey. 

203. cum: tlP 18 
lie looks caJrnJy at #7. 

204. CI.a:!E tlP #7 

Re evades 18' s eyes. Re l.ook.s dawn at his watch em then u:p a.t 
the clock, 

#7 
Come on a..1.re!ld;r! Look a.t the time! 

205. MEDIUM CLOSE tlP #ll 

He 11howll dillgw;t with #7's concern for the time. nien be looks 
dawn a.t the table at some notes he ha.s ma.de on a scre.p o:f' pa.per. 
Camera dollies back to allow pa.per, mid shot tlOV 1ncJnrle'\ #JJ:i, ,mo 
1s ba.clt in his seat. 

#ll 
Pardon me, but I have made some notes 
here. I would like please to se;r 
SClllll!thillg • 

He picks up the scrap of pa.per, mid, f1nd1ng 1'\imseli' hampered by 
a lighted cig&rette in his hal:ld, l.ooks for &:11 as� in w:ioh to 
pu:t it. The a.sh� is in front of #10. Ele looks at #10, em 
then rea.ches over for the a.shtra;r. #lO looks at him with obvious 
distaste. 

#J.O 
Wa.1t a mi:rm:te! Here. 

#lJ) slides the as� aver to him. 

l l '1/ 
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'l!wulk J"Clll• 

He p%1:a ou:t the cigantte , and l0oks at hill 1:10tes • 

#ll 
I h&ve beet! listeni:t,g very- cl0se�, 
&ml it seema to m11 th&t this man 

( :Izulie&ti:z:lg #8) 
ba.s soma very good points to mak:e. 
From wat was presented at the 
trial. the bay l0ol!:s guilty, cm. the 
sm-t&ee. Ba.t ma;y-be ii' w go deeper • 

#J.O 
Come on, �- • • •  

(More firmly) 

. . . 

'f!iere 1a a questicm. I W0Uld like to 
ask. We assume ths.t the boy committed 
murder. He stabbed his :f'a.the:r in the 
chest, Md. ran a.w;y-. '?bis w.s at ten 
minutes &:f'ter twJ.ve. Now, how was 
he cs:ught b1'" the police? :S:e C!IZlll! 
home at three o'cl0ck or so, &ml W&S 
ca.ptured by two detectives in the 
haJ.lw;y- of his house. My' question 
is, ii' he res.J..l;ir bad. ld.lled bis father, 
'111111' would he come back b0me three b.ou:rs 
later? Wouldn't he be a.f'raid of bei:z:lg 
caught? 

#3 

:S:e sta:l:lds at w:Ltldow, listeni:z:lg. 

#3 
(As. ii' ta l Jd na: to & child) 

Look • • • he came !:Lame to a:et his lc:dfe. 
It' s  not nice to J.ea.ve lmives a:rotmd 
sticki:z:lg in l,)ec,ple ' s chests. 

(Ott) 
Yeah, eapecis.J..l;ir relatives. 

#3 l0oks off in b.:l.s di:rect:1.011 and gr:l.ns e.pprec:iai::tV'e4'°. 
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20'/'. MEDIUM SHOT CEl'l'l:EllED ON #ll, SBOOTmO OVER #4' S SHOULDER 

#4 
(In h's dil:'ection) 

I don' t  see a:a_vthillg f'l:l:l:m:Y" abo!l:t it. 
(To #ll) . 

'?he bcr,y knew that there were peopl.e 
who could. idlmtifT the knli'e u the 
cme be llad ;!wit bought. He :ba4 to 
set it before the pollce did. 

#ll 
l3u:t if' be lalew the knife C0Uld be 
identified, 'lll:l;y- did he leave it 
there in the first pl.a.ce? 

#4 
Well I think we can a.asum.e be ran 
out in a. sta.te at panic after he 
killed his i'e.tber, a:id then wl:len he 
1'1naJJy c:s.lmed down be rea.J..ized that 
he :ba4 lei't his knife there. 

#ll 
This then depeuds on your dei'inition 
of' panic. He W0Uld he.ve llad to be 
ce.lm enough to see to it tha.t there 
were no fingerprints on the knife. 
Now 'Where did his panic start and 
were did it end? 

#3 wa.lk.11 up behind #ll, annoyed. 

#3 
Look, you ca:n i'Ol"get all tha.t other · 
stu:N'. He still. e&m11 home to dis 
out his knli'e, and get rid oi' it. 

#ll 
�ee hou:ra l.a.ter? 

#3 
Sure tbree •hours later! 

#11 
Ii' I we.re the bcr,y a.nd I had killed 
1lt/f i'e.ther I wuld :zl0t ba.ve coma home 
tl::l:ree hotlrs la.ter. I 1l0Uld be 
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#ll (cont. ) 
atrud that the police would be 
there. I wcul.d s� &'Wey', knife 
or 110 knife. 

208. CLOSE UP #3 
#3 

Listen, you voted gu:ilt:9", didn' t  
youZ Wha.t side are you on? 

209. CLOSE UP #ll 

#ll 
I den' t believe I llDlSt be loyal 
to one side or the other. I am 
simp� askillg questions. 

210. MEDIUM SHOT CEN'mEll ON #ll 

Re looks at his notes. #l2. c.lear his tl:lroat. 

#l2. 
Well this 1s just ott the top of 
rq head, but 1f I were the boy, and. 
I'd., you know, done the stabbing and. 
ever:,thing, I'd take a chance and 
go back for the knife. I'll bet he 
figured 110 one bad seen h:1m and that 
the b� probab� 'll&Sn 't  even dis­
covered �. After all, it was the 
middle of the :c.ight. He probab� 
thought 110 one wcul.d fitld the bOttr 
till the next dq. 

#ll 
Parden. Here 1s rq whole point. 
The woman across the street testified 
that a 1IIClllllmt �er she saw the 
k1JJ1ng, that is, a moment �er the 
el. trun wezrt. b:,', she screamed, and 
then ,rent to telephone the police. 
Now, the boy IIIWlt c� have 
heard that scream, and lalawn that 
somebOttr saw something. I don't 
thillk he wcul.d have gone back, 1f 
he bad been the mm-de:,,er • .  
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2ll. Ml!:DI!lM .SRO'? CEl:l:l:ERED ON #4 _ 
#4 

ho tb.inp. 0!11!, 1n bis state of 
panic he 111Q" :act have heard tbe 
IICll:"elllll. Pc-l:laps it va.sn •t veey 
J.crud. ho• U he 4id. hear it• he 
uie;r :act have ccmnected it with his 
own a.ct. Remernb"r, he lived :f.n a. 
neitb,borh00d were scree.ms were 
fair� COl!IIIOnpl&Ce. 

2:12. Ml!:DI!lM SHOT # 1S 8, 9, 10, 11, 12, 3 

#•s 9, 10, 11, l2 sea.ted. #3 'beh1hd #11, 18, near his sea.t, be-
sirls a. walk towa:-d #11. 

#3 
Right! There' s  :your m1Swer! 

18 
�e. �e he did sta.b his father, 
didn't hea.r the wcman' s scream, did 
run out 1n a. :panic, did c:alm down 
tl:rree hotl:rs la.ter 11.!ld c01De ba.clr. to 
tr,y 11.!ld get the km.fe, r:Lski:ag beil:lg 
ca.ugllt by the :police. �e a.ll of 
those thil:lgs a:re so. :But �e 
they-'re not. I th1l:lk there ' s  enough 
doubt to make us 'wend.er llhether he 
wu there a.t all d1lrl.t!g the time the 
rm:'der took :pl&ce. 

#J.0 stands up furiousl;r, turns to 18. 

#10 
('ro 18) 

'llha.t d 'T& me111:1 dou.bt? Wba.t sre you. 
ta1Jdng •bout? D:1.dn't the ol.d ma.u 
!!!. him %"11Tming "1'l.'lt of the house . 

He turns to a.11 the othera. 

#J.0 
Re 's tw:1.stil:lg the :f'a.cts! I'm tell11:!g 
J'CIU! 

Re t=s to #11, who is still seated. 
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/fJ..O 
Did or didn't the old man see the 
kid ""lllll:l ng out of the house a.t 
J.2:1O1 

/fll tU1'm1 a.wa;v- :f'rc:m him. /fJ.O maves a:rcuml. to the other aide of 
him. 

213. MEDIOM CLa3E UP /f•s J.O A!lD ll 

/fJ.O 
(Hushl:,-) 

Well did or didn't he? 

lfll 
He ss;rs he did. 

#J.O 
Ss;y-s he did! 

('l:o all) 
Bo:,-ob•lx!y • How do ,-OU like tha.t. 

· ('Rend1ng to #J.J.) 
Well did or dian' t the W0lllll.ll a.cross 
the street see the kid kill bis 
fa.thei:-1 

Re stands u:p &'Cd a.nsw:rs for #J.J., mocltil:lg him. 

/fJ..O 
She sa;y-s she did. 

(To #J.J.) 
You. 're mald.:1:1' out like it don't 
matter wb&t peopl.e sa;y. 

/ill gets up &'Cd begins a. waJ.k to the water coal.el:'. /fJ.O looks 
&llg!:'i:cy' a.fter him. &'Cd then starts to pa:raue him, still ta l ldng. 
Camera. pallll with them., shooting a.t their ba.cka. 

#J.O 
Wha.t yo11 'lllU1t to believe, yo11 be­
lieve, &'Cd 11bat yot1 d01l't 'IIIU%I: to 
believe, 110. ;fCU don't. 'Wbat ldJ:ld 
of we;r is that? 

#ll :l..s at the cool.el- llQW. #J.O has stopped �-

214. LONG SHOT #•s l.l, J.O JllT FOREGROUND REST OF Jtll!.Y m BACmBOUND 
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Shcot:l.llg from water cooler. #ll takes a cup a.l'ld begins to pour 
acme water. 

:/h.O ~. 
'lllul.t 4 ':ya. th1nk these pecple get u:p 
on the witness stand tor, the:!..r 
bea.l.th? 

#10 1:urna to the tabl.e. 

#'Jt) 
I'm tel.lillg ,-ou men the facts a.re 
be:l.llg challged ar01lll4 here. Wituesses 
are be:l.llg doubted a.l'ld there ' s  no 
reason tor :Lt. 

115 
Witnesses can make mistakes. 

:/h.O 
(Loud) 

S1.1re, when you lRmt ' em  to, the;r 40! 
(He tuni.s to #3) 

11:acw wha.t I mean? 

FOEEMAN 
Oka;r. :Let 's hold the :,el u ng d.ow:c., 

. 215 • CLOSE llP #ll AT W'A.!r.ER COOLER 

He el.awl;, sips, and listens u llo goes to Foreman, 

#J.O 
(Ott) 

Ycu keep •� tb&t. Mqbe what we 
need is a little yel.lillg in here. 
�se e;u,ys &:l'e go:l.llg ott ever., 'llhich 
wa:y, Did. hear the scream, didn't 
be&:I' the scream. What 's the <li::f'fer­
ence? 

216, MEDI'OM 1!HOT #8, #lO, #ll 

#8 standing '}UietJ;v by in foreground, 1111,tah:l.llg #ll at w.ter cooler 
in backgr""Uld as #J.O, ha.l:f'wq betwen them talks on. 

:/h.O 
You p"o:pl.e a.re onJ;v- talking a:bout 



t 

#lO (cont.) 
the little data.il!I. You're for­
getti:cg the important stufi'. I 
mean all of a audde.!l here ever:,� 
"boct:, • • • •  

#8 
( Q;uietl;r) 

I'd. like tc call far 11.1:10the:r vote. 

/ho 
(A:ag:r:y) 

Listen I'm talking here! 

#8 tu::r:ns his back on. #lO 8%1.d. wa.J.11:s cut cf shat towa:rd his aea.t. 
/he :l.s 'V1sibl;v' a.imeyed a.t this. He takes 0!.'111 step after #8, then 
stops. 

(Ott) 
There 1 11 mother vote called for. 

(Ott) 
Hew a.bout tak:fng sea.ts. 

#10 ata:l."ts for his aeat. 

217. MEDI'CJM SRO� FOREMAW #1S 2,  3� 4,  5, SB.OOTil\lG OVER #U' S  EMPTr 
SEAr. 

J'c:remau ste.:ad.11 at h1a seat. Xhe ethers 'Who a:re rianding head for 
sea.ta. 

J'OBEMAlll' 
I dl:m' t 11:z:1.ow. The gm:i.tlellla.u asked. 

/hl aita iu bu aea.t.  

#3 
I !!eVe:r sa.w so mch time spent on 
� 

• • •  
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t 
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13 gives him a laok, then t=s awa::y. 

21.8. LOl'lG SEOT ERTillE J'tJRY, FllOM Al!OVE Am) m:a jNi) }'CBEMAli 

FOBEMAl'f 
�- I guess the fastest ,m;y- ill 
to f:1:Dd ou:t who's wtuig net guilty. 
All those ill fa.var of 1lOt guilty 
raise their biulds. 

�e is a. great dea:L of lr>oldne; around the tal>J.e a.s #'s  5,  8 and 
9 raise their biulds. 

P'om:MM 
Still. the same. One, two, tl:lree not 
guilty's. Nine guilty's. 

219. CLOSE UP #ll 

l'!e is ill the precess cf' rneldng a very- di:tticuJ.t decision.. 

(Off) 
So DOW where a.re we 1 I 'm  telling you, 
we can yald. t:,-;ra.k until next Tuesdq 
here. • • • Where 's  it gettuig us? 

'rl:lere is , a pa.use. 

Re slawl;v' raises his band. 

#ll 
I wte not guilty. 

(Off) 
Oh b:rother! 

#7 

#3 
(Ott) 

Oh DOW llsten, wha.t a.re 10'L' taJldne; 
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Uh, listen, I was wondering if u,a;y-be we 
shoul.dn 't take a:iother vote. 

Great idea. Mai)rbe we cm follow this one 
up with da.tlcing IUlll. refreshments. 

#€, gives #7 a look, alld then t1l.'r'%IS to the Forema:n. 

#€, 
Mr. Foreman? 

251. MEDIUM SHOT #'S  l.O, ll, l2, FOREMAN 

FOREMAN 
It ' s all right with me. Aeyone doesn't 
\18J.'lt to vote? 

He l.ooks around the tabl.e. 'I:here is no answer. #l2 doodles aw,y, 
still. annoyed with hi.msel.f. 

#3 
I think we ought to ba.ve m open ballot. 
Call 6ut our votes , y'know? Let ' s  see 
'Who stands 'Where. 

FOREMAN 
That soundS fair. Aeyone object? 

There is no answer. 

FOREMAN 
All right. I'll call off your jury 
numbers. 

He takes a pencil and paper alld draws a line down the middle of 
the paper. 

FOREMAN 
I vote guilty. 

He makes a check on one side of the line. 

Number two? 

252. C'LOSE UP #2 

FOREMAN 
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Twelve Angry Men m 

He bas a hard decision to l!lake. He thinks for a long moment. 

#2 
Not guilty. 

(Off) 
Number 3? 

FOREMAN 

Camera pans down to #3. He is staring at #2, 

Guilty. 

#3 
(Shar:p�) 

Camera pa'ns to #4. He sits back, relaxed, at ease. 

(Ott) 
Number 4? 

Gub.ty. 

(Ott) 
Number 5? 

Not guilty, 

(Ott) 
Number 6? 

FOREMAN 

#4 

FOREMAN 

Camera pans down to #6, He stares dOWll at the table, picltiilg at a 
piece of cuticle on his '·thumb. His decision is difficult too. 

(Low) 
Not guilty, 

#6 

As soon as he speaks he· puts his sore thumb in his mouth, sucks on 
the cuticle, CBlllera. pans to #17. He is looking disgu.ste� at #6 , 

(Off) 
Number n 

FOREMAN 
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Guilty. 

253. CLOSE UP #8 

(Off) 
Number 8? 

Not guilty. 

FOREMAN 

#8 

Camera pans to #9. He is in the process of ta.king a pill out of a 
bottle. 

FOREMAN 
(Off) 

Number 9? 

#9 
Not guilty. 

Camera pans to #10. He is touching his tender nose appraisingly. 

(Off) 
Number 10? 

FOREMAN 

Camera pans to #ll. He watches #10 with some distaste. 

(Off) 
Number ll? 

FOREMAN 

#ll 
Not guilty. 

Camera pans to #l2. He doodles concentric circles on a pa.d. 

FOREMAN 
(Off) 

Number 12? 

#l2 ' s  pencil stops . He stares down at the table, thinking. 
There is a pause. 
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FOREMAN 
( Impe.tiently) 

N1.llllber 12? 

#12 
Guilty. 

Tweloe Ang,-;, Men 281 

Camera pans to Foreman. He taJ.lies his marks quickl;y, 

FOREMAN 
Six to six. 

· 254. MEDIUM CLOSE UP #7 

· He repee.ts his Clem McCarthy take--off , 

#7 
� we go into extr" :Innings here! 

He gets \Ip a.nd heads for the water fountain, ca.mera. pamdng with 
him. As he puses #10, #10 starts to rise, annoyed, Ca.mere. holds 
on #10. 

#10 
Six to six! I'm telling you, some of 
you people in here e.re out of your 
minds . A kid like tbs.t. 

(M:11dly to #10) 
I don't  think the kind ot: boy he is 
has a.:zything to do with it. The t:acts 
are supposed to determine the case. 

#10 
(Down to #9) 

.Ah, don't give me a:rry of that! I'm 
sick 11.!l.d tired ot: facts, You can 
twist 'em any way you like, Know 
'What I mae:i? 

He walks away. Camera holds on #9. He half rises, azigrily, a.nd 
ca.lls a.fter #10. 

#9 
(Indicating #8) 

'lha.t 's exactly the point this· 
gentl.eman has been ma.king. I mean 
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#9 (eont, ) 
you keep shouting a.t the top of 
yaur lungs. • • • 

18 pu:ts his hand on #9' s ahoul.der, #9 looks a.t him. #8' s ex­
pression sqs, "he isn't worth over-exeiting yoursel.f," #9 sits 
down, quite agita.ted. He takes out a ha.ndkerehief and mops his 
brow w.1.th it. We hear a.d l:l.b eOJNersa.tion a.t the water eooler, 

#9 
I'd like to be a little ;ycnmger. 
That man • ••• 

He stops, una.ble to go on, �n, tryil:Jg to ea.lln b.im.seli': 

It' s veey hot m here. 

#8 nods �a.tlletica.J..4,-. 

D ' you want some water? 

No tlla.tlks. 

#9 eont:l.nues to mop his brow. 18 rises a.nd emnera. holds on medium 
close-up of him e.s he walks to the wind.ow. He stands there, look­
ing out. It ha.s grown considerab4" darker now, oppressivel;!,r 
sti.ll. The room 1s silent sa.ve for a. murmur of voices a.t the 
founts.in, #8 rllllS bis hand over bis fa.ce wear14", Then he opens 
b1.s tie. 

255, MEDIUM SHOT #'S 1, 10, 3 AT mE WATER FOUNTAIN 

#3 is drinking. #7 hoJ.ds a cup under the fa.ucet, #10 we.its his 
turn. #7 turns to the w:1.nd.olr. llis cup overflows. He turns to 
it, steps a.wa;r. f'rom the founts.in a.nd begins to drink, staring a.t 
the wil::Jdow. #2 wallts mto ahot to wait his turn at the faunta.in, 

#2 
It' s goir:lg to rain • 

No! 

• #7 
(Sarca.stica.14") 

#2 meekl;!,r turns a.wa_r and gets a pa.per cup. #7 turns to bim, 

,J ): 

I ! 

n 

n 

� 

n 

n 

• I iii>I 

9 

il 

fi 
R 

� 

� 

n 

I 

� 



,-,. 
-

' 
l..l ,. ' 
1-,;I 

□ 

Ll 

t1 

Li 

□ 
,;,;; 
-

• u � 

c 

LI 

� 

f 

I l 
I..J. 

!i -

.... 

LJ 

Twelve Angry Men .283 

#7 
How come �u switched? 

#2 
Well, it just seemed to me • 

( Interrupting) 

• • • 

I mean you haven't got a 1eg to 
stand on. You know th&t, don'tcha.? 

#2 
Well I don't fee1 tbat we::,. There're 
a 1ot of details that never ca.me out. 

#10 
(Interrupting) 

Detai:J.s! You're just 1etting �se1f 
get bu.l.J.dozed by a bunch'a wba.t d 'ya 
ca.llem , • • :!.ntellectue.J.s. 

#2 
(MiJ.d:cy') 

Now tha.t 's not so • 

lho 
Ah come on. You're 1ike ever.,body 
eJ.se, You think too much, you get 
mixed up. 

(To #3) 
Know wna.t I mean? 

#2 
(Amlayed) 

Now listen, I don't  tbillk you ha.ve 
SZJ:/1' r:!.ght to • • • •  

• • • 

But #10 has c:rumpl.ed his cu.p, flipped it on the fl.oor and walked 
aw;r, 1eaving #2 in the midd1e of a sentence. 

#2 
(So�) 

Loudmouth! 

#2 turns to fh, opeDS his mouth a.a 1£ to speak, then, decides ll0t 
to •. He Wll.l.ks over to the other wind.aw, camera do� with him. 
He puts his head against the g1us and sta.res out. It 1s darker 
now than before. 
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255A.CLOSE UP #8 
Still at window staring out. We see a. portiOll of the sk;yline be­
hi:ld h:l:m, outaide 1iilldov. There 1a a.bso1ute silence ill the rcom. 

255B.LONG SHOT EN:1:.1.RE .ROOM FROM OVERHEAD 

There 1a no 1110Vement in the room. Everyone waits for the storm 
now. Arid sudd.� it canes. We hear onl;y the sound of the rain , 
pouring down into the silence. No lightnil:lg. No thUllder. Heads 
turn toward the wiDdows. There is no talk. The rain :pours down 
as if this were a tropical. storm. 

·255C.MEDIUM SHOT #8 
He steps back from the window as the rain splashes ill. Then he 
rea.ches forward and closes the window, We hear the sound of the 
other window bei:!lg closed by #2, . #8 stares out the window, 

255D,LONG SHOT ENTIRE J1JRY 

From Foreman's end of table, They aJ.l stare a.t the windows si­
lent.l;r, The room is quite dark now. The rain pours down, 

255E. ) 
255F. ) MEDIUM SHOO:S GROUP.3 OF JUROBS 
255G, )  

Their faces in shadows for the first time, st&ri:!lg at the depress­
ing specta.cle of the rain. 

255'1!,MEDIUM SHOT THE FOREMAN 

Seated at table, F� he gets up and camera follows h:l:m e.s he 
waJJts over to the door. Next to it 1s a light switch. He flips 
it Oil. 

255I.LONG SHOT THE ENTIRE JURY 

There is a. flickering of light, and then the overhead fluorescent 
1.amps come on :ru.u, throwing harsh white light on to the j'\tt'ors. 
At the same manent we hear the first era.ck of thunder. (Tb:rough­
out the remainder of the piay the rain continues, and now and then 
there are fl.a.shes of lightning and the rumble of thunder, ) The 
foreman walks over to the wiruiows �.!. and looks ou:t. Camera 
maves in on h:l:m. He stands next to irO. 
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FOREMAN 
(Low) 

Wow! 

He speaks almost to himself. 

FOREMAN 
Look at tba.t, W'ilJ. ya.! 

#8 nods and continues to look out. 

FOBEMA.N 
Tbi.nk it'll cool things oi'fl 

#8 
(Loold.Dg a.t him) 

Yeah, I guess so. 

FOREMAN 
(Whistles )  
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Boy-! Look a.t it go! Reminds me o:t' the 
storm we bs.d last • • • lllovember something. 
What a. storm! Right in the middle of 
the ga:me� We're behi:cd 7-6 , but we're 
;just sta.rt:ln' to move the ba.ll, off 
tackle, y 'know! Bo0111! Bo0ll1! Boo!ll! 
Boy I 'll never forget tba.t. We he.d this 
lt:l.d Slattery. A real ox. Wish I had 
another one like him. 

He looks up to 'find #8 loold.l,g a.t him. 

FOREMAN 
Oh. I probably 'forgot to tell you I'm 
assistant head coach at the Andrew J. 
Mc:Cor kl.e High School. 'rhe.t ' s in Queens. 

#8 nods, Sllliles briefly and looks out the window. 

FOREMAN 
So � we 're lll0Vin • ree.J. nice. 
Their line is com:tn' a.pa.rt • I' Ill tellin • 
ya., this 6 la ti:ery ! Boy-! 

(He chuckl.es) 
And a.ll of a sudden it starts to come down 
cats and dogs . It wa.s murder. I swear I 
almost bawled. We couJ.dn't go nowere! 
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#7 
(Off) 

Hey• let' s get this fan goill' in here. 
Wba.t d 'ys. se:y? 

'!'he Foreman tl:lms to the sound o:r the voice. He looks at f/8. for a 
moment. 'l'he:n he walks across the room, camera lll0vizlg with him. 
#7 stands Ullder a wJ.1 :fan l.oold.ng up at it. Foreman walks over 
next to him and looks up. '!'hen he gets a che.ir, pulls it over to 
the fa:n II.lid stands up on the ohe.ir. He reaches up a:nd turns on 
the fan. It starts to turn slow.cy-. He 'Wll.tches it for a moment. 
Then he cl:!.mbs down azid turns a.round u it' 'Wll.i ting for a.PP la.use. 
No one speaks. His smile :fa.des, and camera. follows him a.s he 
slow.cy- wJ.ks to his seat and sits down. 

255J.MEDIUM SHOT #7 
Re is back in his seat now, He l.ooks up at the fa:n. Then he 
takes a page :from his scrap pad, crumples it up a.nd :flips it up at 
the :ran. He tears off another page and repeats this bUsiness. 
And another. 

255K.CL08E UP THE FAN 

A wad o:r pa.per hits it, and is fJ.ung off by the blades� 

255L,MEDIUM SHOT #'S 3, 4 

Standi ng -n.ear the water fountain. The wad of :pa.per strikes 13 in 
the shouJ.der. He turns around angrily, 

Sorry, 

#3 turns back to 114, 

#7 
(Off, eel J 1ng)  

(Low) 
What a stupid thing to do, 

114 bends to get a drink of 'WI!. ter. #3 -1 ts till he strs.ightens 
up. 

#3 
Some rain, huhY 

114, drink1ng, nods, 
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#3 
Well, what d 'ya. think of this thing? 
It ' s even-steven. 

#4 nods a.s he .drinks • 

#3 
Kind of surprising , isn 't it? 

#4 
Yes . 

#3 
Listen, that business before , you know 
were wat ' s-his-name , that tall guy over 
there was baiting me , I mean that doesn't 
prove azcything. Listen, I 'm a very exci­
table person, y' k:now. So were does he get 
off to call me a public avenger, and a 
sadist and everything? Anybody 1n 
his right mind ' d  blow his stack, 
wouldn't he? He was just trying to 
bait me, 

#4 
(Wryly) 

He did an excellent job . 

We hear jumbled ad lib conversation in background. 

#3 
(Miss 1ng this ) 

Now I ' m being sincere about this . 
I ' m no small potatoes lilte some of 
these people. I run a messenger 
service that employs over sixty­
five workers . Well maybe that 
doesn ' t  mean azcything to you, but 
I consider llllfSelf a respectable 
citizen, and I'm trying to do my 
duty in here very sincerely. He has 
no call to act l.ilte that . I mean 
I could real.J¥'ve belted him one! 

#10 
(Off) 

Listen, I 'll tell you what I think. 
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#'s 3 and 4 turn in the direction of his voice. 

256. MEDIUM SHOT #lO, S'rANDING AT HIS SEAT 

We 're goill' nowhere here. I'm 
ready to wallt into court right now 
and declare a. h1.tllg ju:ry-, There ' s  
no point 1n this tbi.tlg goin ' on 
m::zr m01:e. 

257. LONG SHOT THE ENTIRE JURY 

Most of them a.re seated. now. #'s 3 and 4 wallt back to their 
sea.ts. 

258, MEDIUM SHOT 

#7 
I go for that too. Let 's  take it 
into the judge and let the kid ta.lte 
his chances with twelve other guys . 

#8 
I d.on't  think: the court will accept 
a hung ju:ry-. We haven 't been in 
here very lox:ig . 

#7 
(Standing up) 

WeU let 's  f'ind out: 

#ll 
I am not in f'a.vor of this , 

#7 
(To #ll) 

Listen, this kid wouldn't stand a. 
cha.nee with another j'!l:1:7 and :vou 
know it. 

(Turning to the others) 
C'mon, we're mmg . Nobody's gonna 
change his opinion, Let' s  take it 
inside. 

You still don't think there ' s  azi;y­
room f'or a. reuona.bl.e doubt? 
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No I don't! 

259, CLOSE UP #11 

#11 
Pardon. � YQU don't fully 
understand the term reasona.ble 
doubt • • •  • 
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260. MEDruM SHOT #•S 4, 5 ,  6, 7 SHOOTING PAST #ll'S PROFILE 

#7 reacts strong4" to this. He walks around the table until be 
is standing behind #4, speaking a:cgri4" to #ll as he goes , 

#7 
What d 'ya. mean I don 't understand 
it? Who d'ya. think you are to talk 
to me like tba.t? 

(To all) 
How d'ya. like this guy? I'm tellin' 
ya. they're all e.llke. He comes over 
to this country running for his life 
and before he ca.u even take a big 
breath he' s  telling us how to run 
the show: The arrogance of the guy! 

#5 
(To #7) 

Wa.it a. second! Nobody around here's 
asking where you came from! 

#7 
I was born right here! 

#5 
Or where your father came from! 

#7 doesn't  answer, but stares a.t #5, amazed at this unexpected 
outburst, 

#5 
Where does it hurt us to take a. few 
tips from 1)eople who come running 
here for their lives? Ma;rbe they 
lea.med sometbing we don't know, 
We're not so perfect: 
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#ll 
(M.ildly) 

Please. It doesn't  matter. • • • 

(To #5 on top of #ll' s  
lines) 

Okay � philosopher • • • but lemme 
tell you s0111ething. Nobody around 
here's gonna. tell me what words I 
understand and ws.t words I don't. 
Hear? 

(Pointing at #ll) 
Especia.ll;v hi:llt! 

I/tr stalks back to his seat, camera panning with hi:llt. He sits 
down. During the Foreman's  next lines #7, :lnd1gnantl;r looks 
around, feeling that he b&s wn his skirmish, until :f':Lnal.l;r his 
eyes meet #8 1 s, #8 looks at him lcng and hard, and f:Lnal.l;r #7 
breaks and turns away, 

{Off) 
All right, Let 's  stop the arguiJ:lg 
for two minutes in here. Who ' s  got 
something constructive to sicy-1 

Camera holds on # •s  7 and 8. There is a silence, Then #8 turns 
toward the others. 

#8 
I'd like to go over something, if you 
e;entl.emen don't mind, 

On the word gentJ.emen he looks pointedl;r at I/tr. 
#8 

An :l.mportant point for the :prosecution 
was the fact tha.t the bey, after he 
claimed he was at the movies during 
the hours the killing took place, 
couldn't name the pictures he saw or 
the stars wo appeared in them. 

(Pointing across at #4) 
'.l:b.is gentle.mlm has repeated that point 
in here several times. 

· 261. MEOitlM SHOT CENTEllED ON #4 
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#4 
The.t's correct. It was the onzy 
alibi the boy offered, and he hilnsel.f 
couldn't ca.ck it up with I/JJ11/" deta.ils 
a.t all. 

262, MEDIUM SHOT CEN'l'ERED ON #8, SHOOTD«:r OVER #4 1S SHOULDER 

#8 
Putt±ng yourseli :!..u the 001{' s pla.ce, 
if you ca.n, do you think you'd be 
a.ble to rememl:ler deta.ils a.!ter s.n up­
sett±ng experience such a.s being 
struck :!..u the fa.ce by your fa.ther? 

263. MEDIUM SHOT CEN'l'ERED ON #4, SHOOTD'lG OVER #8'S SHOUU)ER 

#4 
I think so, if there were I/JJ11/" specia.1 
deta.ils to remember. He couldn • t re­
m.ember the movies a.t the thea.tre he 
mmed ceca.use he wasn't there tha.t 
night. 

264, MEDIUM SHOT CENDRED ON #8, SHOOTnlG OVER #4 'S  SHOULDER 

#8 
Accord±ng to police testimol:J;y :!..u court 
he was questioned by the police in the 
kitchen of' his apa.rtment 'llhi1e the 
body of' his f'a.ther was l;ying on the 
floor :!..u the bedroom, Do you think 
you cou.ld remember details under those 
ci:rcumsts.nces? 

#4 
I do, 

#8 
Under great emotional stress? 

#4 
lhlder grea.t emationa.l stress. 

#8 
He remembered the mov1es :!..u court . 
He J:Ulllled them. correctly and he 
named the sta.rs who pla.yed in them. 
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265, MEDIUM SHOT CEN'XERl!ll ON #4, SHOOTING OVER #B'S SHOULDER 

• #4 

I I 

Yes• his lawyer took great pa.ins -to 
brirlg that out. He had tllree months 
fi'om the Di8b,t of the lllllrder to the 
dey- of the trial in which to memorize 
them, It's :cot bard for a lawyer to . 
find out wat plqed at a. particuJ.a.r 
theatre· on a. particul.a.r night, I'll 
take the test:1l!loey' of the policeman 
wo interrogated him. right after the 
murder, Wen he Coul.dn It remember a 
th1rlg about the movies , great emotiona.l. 
stress or not, 

266, MEDIUM SHO'r c:mr.ERED ON #8 
#8 stands up and wa.lks slowl;y' to a. position behind #6, C/ill!lera. 
l'"ITlling "'1th him, .'I/hen he reaches his position, shot will in-
cJ.ude #'s  4, 5 ,  6 ,  a. 

#8 
I'd like to ask you a personal question, 

#4 
Go ahead, 

#8 
Where were :;rou la.st night? 

#4 
(PuzzJ.ed) 

I was home. 

#8 
Wba.t about the night before last? 

#J.O 
(Of:f') 

Come on, wat ill this? 

#4 
(In #l.O' s direction) 

It ' s  perfectl;y all right, 
(To #8) 

I w.s a.t 1113' office till 8: 30. I went 
straight home am to bed. 
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#8 
Aud. the n:!ght before that? 

#4 
(:&g:!nn1ng to strain) 

'l'b.a.t was • • • Tu.esda;r. The n:!ght be-
fore tha.t? I • • • W!I.S • • • oh yes . 1'bs.t 
was the night of the bridge tournament. 
I pla:;red bridge. 

#8 
Aud. � night? 

#7 
(Off') 

When you get him d.own to New Year' s 
Eve , 1952, lemme kll.ow. 

#10 lets out a loud la.ugh, wbich degenerates into a. :pb.legm;y cough. 

#4 
(Tr:!rf.ng to rell!P'.mber) 

Monda;r. 

There 1s s. pa.use.  

#4 
Monda;r n:!ght. 

(Remembering) 
Monda;r night '1118' w:l.fe s.nd I -went to 
the movies. 

#8 
(Fast) 

What did you see? 

#4 
(Faster) 

"Tile Scarlet Circle" . 
(He smiles) 

It' s  a very clever who-clone-it. 

#8 
What was the second feature? 

#4 
(Straining) 

The • • •  I ' ll  tell you 1n a mimlte. 
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#4 (cont.) 
The • Remarkable Mt's. Samething. 
Mrs. • • •  uh • • •  Bainbridge. · 0The 
Remarkable Mrs. Bainbridge". 

�ere 1a a pause. 

267. CLOSE UP #2 
#2 

I saw that. It's called "The AmadJ..g 
Mrs , Baillbridge."  

268, ME:tlitlM SHOT SAME AS 266 

#4 
(Embarrassed) 

The , • • Ama.zillg Mrs. Bainbridge. Yes. 
I think that ' s  right. 

Who was ill "The Amazing Mrs, Bainbridge"? 

There is a l.0J:l8 pause as #4 strains for the mimes. 

#4 
Barbara • • • LoDg, r tbi.ult. She ' s  a 
dark, very :pretty girl, BarbGJ:"a • • • La:Dg 
Lene • • • something like that, 

#8 
Who else? 

268A. CI.OSE UP THE s IDE OF #4 • s m:CK 

• • •  

A sitlgle drop of neat glistens there, ll.lld then rolls dawn illto 
hill colla:r. He moves uncomt'orte.b�. 

2688,MEDitlM SHOT SAME AS 266 

Well, I'd never bl!llJ:'d of them be:f'ore. 
rt was a very•inexpensive second feature, 
w:l.tb Ulll!nown • • •  

#8 
(Interruptillg) 

And you weren I t  under 11.%1 emctiOnaJ. 
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118 (cont .} 
strain, were you! 

#'4 doesn 't  answer for a. lmlg mcment. 

#'4 
(Quietly) 

No, I wasn't. 

269. MEDIUM SHOT #•s 9, 10 

#9 
I think the point is made. 

'l'here is a silence. #10 blows his nose. 

#l!J 
Big point! 

#9 
I thi:ak it is a. big point. 

#10 
What? Just because he 

(Indicating #4) 
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can't remember the name of some two-bi.t 
lllOVie star? I suppose that proves the ldd · 
was at the movies. 

#9 
(Quietly) 

No. But it indicates that no one can 
prove he wasn't. He might have been at 
the mcvies and forgotten wha.t he 1111.w. 
It 's possible. If it• 11 perfectly normal. 
for this gentll!IDll.n 

( Indicating :/14) 
to forget a few deta.ils, then it' s  also 
perfectly normal. for the boy. Being 
accused of mu:rder isn't necesurily 
supposed to � ve b.1m an 1.ufallible llll!ltl0rJ". 

#10 
(To #9) 

Y011 can talk t1ll :rour tongue is 
dra.ggin' on the floor. 'l'he boy is 
guilty. Period. Know wha.t I mean, 
11'.W" friend1 
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'.they look s.t es.ch other for a. moment, and then . #9 turns a'W!cy'. 

#lfJ 
'Who' s got those cough drops. 

270, MEDIUM SHOT FOREMAN #2 

(Sta.ring he.rd at #lO) 
They're aJJ. gone, 11W' friend. 

He flips the empty box across the table. The Foreman watches it 
slide, and then looks up. 

FOREMAN 
Y'know there •  s somethillg we 're for­
getting here tba.t I w.s just thinking 
a.bout. Well that's the whole business 
tba.t dragged out forever , y 'know with 
the psychiatrist, where he got all 
il:tvolved. • • • 

271. MEDIUM SHOT FOREMAN, #'S 10, ll, 12 

#10 
Now don 't start with all that phoney 
psyoho-wa.tever-yoU-call it stu:f':f'. 
What a racket that isl �17Jing 
people's heads with all tlle.t junk. 
Listen I've got three psvchia.trists 
keeping their cus in one of 11W' 
garages. The whole three of 'em ue 
cra.zy! 

FOREMAN 
Listen, there's a point I 'm tryin' to 
make here. Do you mind? 

#10 
I wul.dn't give you a. nickel for a. 
psychia.trist 1s testimoDY, 

272. CU>SE UP #8 

#8 
(Meaning #10) 

Wi:cy' don't you let the ma.n ta.lk, You 
can ta.lee five minutes on the use1ess-
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f/8 (cont.) 
ness of psychiatry when he' s finished. 

273. CLOSE UP #lO 

He glares angril;y a.t #8 for a moment, then turns &WI!¥, and blows 
hi.I nose bard. 

271+. MEDillM SHOT CENTERED ON FOREMAN 

FOREMAN 
(Looking peculiarly a.t #8) 

Thanks. 
(To all) 

What I was gom:ia 11� wa.s, the psy­
chiatrist definitely sta.ted that the 
boy had strong homi.cida.J. tendencies. 
I mean that he felt like 1ciJJing 
somebody half the time. Well, not 
felt like, that he wa.s, what d'ya 
ca.ll it, capable. He described all 
those tests, inkblots and a.ll that 
stu:f'f', and he s&id the kid is defin­
itely a killer-type. Am I r1ght7 

#l2 
Check. I think he said 11omething 
a.bout paranoid tendencies if' I 'm not 
mistaken. 

FOREMAN 
Right. Whatever that is, he said it. 

(To a.ll) 
Let's not forget, we '  re ta.1k:!ng a.bout 
a bey who's a.J.wa.ys b.a.d ntm'der on his 
mind. 

#12. 
{l'roudly) 

His unconscious lllil:ld. 

FOREMAN 
(Stoll�) 

Nobody else's. 

#ll 
I beg pardon, 1n discussing • • • • 
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#lO 
(Interrupting, Mimicking) 

I beg pardon, , • , What a.re you s.o 1>0lite 
abOIIt! 

#ll 
(Looking straight at #lo) 

For the same reason you a.re not, 
It's  the wa;v I was brought up. 

They stare a.t each other tor a. 1110ment, Tb.en #ll turns to the 
others . 

#ll 
In discussing such a thing as the 
murder potential. we should remember 
that lll8ll;Y ot us a.re ca.l:la.ble of 
committing murder. But few of us do. 
We impose controls u:pon ourselves to 
prevent it . The 1110st these psychiatric 
tests can a.cc0111plish a.long these lil:les 
is this . They can tell us that some 
d.a;r a pa;rticula.r person � cO!lmd.t a. 
l!IUrder. 'l'ha.t 's e.ll, '.!.'bey prove 
nothil:lg. 

275. MEDIUM SHOT CENTERED ON #4 
#4 

Then haw come they're admitted in 
evidence? 

276. ME:DIUM SHOT #'S lO, ll, l2 

#ll 
Thq have llmlY uses , of course. In 
this case they added to the general 
impression the prosecution was tryi:Dg 
to create. Per:m..ps we would find that 
if we twl.ve men took the same tests , 
one or twc of us might be discovered 
to have unconscious desires to kill, 
e.nd the potentiality of carrying them. 
out. Yet none of us has. To sa;r 
tba.t a. man is ca.pable of mu:rder does 
110t mea.n that he has cOllll!l.itted nm:rder. 
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#10 

But it can mean it. Listen, ii' they 
ss.id the kid is capable of ,1JJing, 
be could 've killed, couldn't he1 

277. MEDIUM SHOT # 1 S 7, 8 

#7 ill looking at bis watch and up at the wall clock disgustedly. 
#8 leans down to #10. 

#8 
You 're the one who ss.id, and I quote, 
"I wouldn't give you a nickel for a 
psychiatrist ' s  test:!Jlloey ! " 

278. MEDIUM CLOSE UP #10 

He knows he 's been trapped, and he ' s  a.ngr.,,- about it. He speaks 
through gritted teeth. 

#10 
(To #8) 

Boy, I ' m telli:ag you, I ' d like to • • • •  

He stops and slams his fist on the table. Then he gets up and 
wal.ks around the table teyirlg to control himsel:f. Camera pans 
with him. When he reaches #8 he stands over him. for a minute, 
#8 doesn ' t look up at him. He stands there star:i.r:lg at #8 bls.ck:l;y'. 

FOREMA.N 
(Off, nervously) 

Listen, just J,et ' s  take it easy here. 

#10 :f1n•1Jy walks a.way from behind #8. Camera holds on #8 :for a 
moment, a.cross table we csn see #•s 5, 6,  7. #8 st:l.ll looks 
ce.lmly straight ahead. Then he reaches out to the middle of the 
table snd pulls the switch-knif'e out of the table. He closes it. 
Then be flicks it open. Then he closes it. libile this is hap. 
pei:w:ig we hear the following. 

#6 
What time � it? 

There • s a clock on the wall right 
behind you • 
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In 
(As #6 turns) 

It's  five of six. 
(A pause) 

Man, look a.t tha.t re.in! 

#10 ba.s wa.J.ked over to side of  room. We see him in bacll'ground a.s 
he angril;y' 11its in a. cbair a.ga;l.nllt the wall, -where he will st&¥ 
through the entire next sequence unti1 after the vcte. #8 still 
tcys with the kni.i'e . 

279. MEDIUM SHOT CENTERED ON #2 
He 1ooks down a.t #8 

#2 
Sa.y couJ.d I see tha.t a second? 

280. I.ONG SHOT ENTIBE JURY FROM BEHIND FOREMAN 

#8 c1oses the knife a.nd s1ides it a.cross tab1e toward #2. While 
this goes on we hear the Foreman's lines. 

FOREMAN 
Well we're sti.ll tied � six to six. 
Who's got a. suggestion? 

#J2 
Let's  get some dinner, 

#2 open the knii'e a.nd examines it. 

Wey don't we wit till seven? Give it 
another hour, 

#J2 
Oka.y w:1. th me. 

Camera now begins to move in on #2 u he speaks. 

#2 
Um , • • there 's something I'd  like to say. 
I mean it 's been bothering me a 1itt1e , 
and as 1ong e.s we 're stuck. • , , Well, there 
was this whole business a.bout the stab 
wund and how it was ms.de, the dawmrard 
a.ngl.e of it, you kuow'I 
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At conclusion of these lines, camera. is on medium shot of #' s 2, 
3, 4, shootillg over Foreman's shoulder, 

Don 't tell me we're gomis. stari; with 
thll.t, They went over it a.nd over it. 

#2 
I know they did, but I don' t go along 
with :Lt. The b03" is 5 feet 7 1nches 
ta.J.l..· His father wa.s six two, That 's 
a. difference of seven inches. It ' s  a. 
very awkward thillg to stab down into 
the chest Of SQll!eOne who I S more tba.n 
a. ha.l.t' a. :foot taller than you a.re. 

#3 stands up. He points to the knife. 

#2 does so. 

Give me that, 

#3 
Look, you 're not gonna be satisfied 
till you see it again, I' m gonna give 
you a demonstration, 

#3 walks to a position behind a.nd to the left of Foreman, camera. 
do� be.ck with him. He looks at table, Camera. covers right 
side of table in background. 

#3 
Somebod;y' get up. 

There is a pause. No one moves for a moment. Then #8 sta.ndll up, 
He walks along the table towa:rd.s #3. Fina.ll;\r he reaches him, 
They stand looking at each other for a. moment. There is a.bsolute 
silence in the room, 

281, CLOSE UP #3 

Oka;y', 
(�:r shoulder to #2) 

Now wa.tch this, I don't wa.nt to have 
to do it age.in, 
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He turns back to #8 8.lld looks squa.re:cy a.t him, measuring him. 

282. CLOSE UP #8 
Waiting. 

283. CLOSE UP #3 

#3 
I'm six ·or seven inches shorter than 
you. Right? 

#2. 
(Off) 

That's a.bou:t right. Mq'be a little 
more. 

#3 
Oka:y. Let it be more • 

284. ME:DIUM SHOT #'S 3, 8 WITH MOST OF JURY m BACKGROUND 

#3 flicks apen the knife, changes its -position in his hand and 
holds it aloft, rea.d;y' to sta.b dow:ttward. He looks ste&d1.l;y at #8 
and #8 at him. Then suddenl;y he stabs dt1'1:llw.rd he.rd. 

#2. 
(Shouting) 

Look out! 

The bl.ade staps ab0Ut a.n inch from #81 s chest. #8 doesn't move. 
#3 smiles. 

285. CLOSE UP #8 

He closes his eyes for a second and opens them as we hea.r follow­
ing two lines over severs.l ad lib remonstratiOll.S. Several of tbe 
jt1r0rs ran over to #'s 3 and 8. 

#6 
(Angry) 

Tll&t' s not fllnl:l;y! 

#5 
(Yelling) 

Wha.t 's the ma.tter with you! 

286. CLOSE UP #3 
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#3 
Now ju.st calm down. Nobody's hurt. 
Right? 

287, CLOSE UP #8 

#8 
( Quietl;y') 

No. Nobody's hurt, 

288, MEDIUM SHOT # 1S 3, 8 A:ND REST OF JURY lll' MCKGROUND 

#3 looks a.t the rest of the jury clleJlengingly', No one sa;rs 11:113'­
thing. Then, still ho1ding the knife at #8 1 s chest, pointing 
down a.nd in, he spee.k.s over his shoulder to #2, 

#3 
All right. There 's your engJ.e. Ta.ke 
a. look a.t it. Down a.nd in, Tha.t's 
how I 'd  stab a taller ma.n in the chest 
a.nd that' s  how it w.s done. Now go 
a.head a.nd tell ine I'm wrong , 

289, MEDIUM CLOSE UP #2 
He looks a.t it for a lllOlllent a.nd then, a.:f'ter J.ooking up a.t #3 a.s 
though to sa;r something, turns awa.y- and wa.J.ks to his sea.t .  

290, MEDIUM SHOT CENTEllED ON #8 

He still stands there a.s #3 tu:rns, fl.1ps the knife into the ta.bl.e 
a.nd walks a.way, Several. other jurors stand e.round him, incl.udillg 
the Fore= and #l2 .  #l2 wa.l.ks over to bim and, usi.ng his c.l.osed 
hand, simul.a.ted stabbing #8 in the chest. 

#J.2 
Down and in. I guess there 's no 
argument. 

He maves to his sea.t a.s do some of the other jurors. Several. 
jurors walk to the w.ter cool.er, a.nd #7 goes to his jacket on the 
coat re.ck for more cigarettes . #8 turns a.nd w.lks to the ta.bJ.e. 
He takes the knife out i:,f the table a.nd c.l.oses it. Camera moves 
ill on him s.s he flicks the knife open, takes it b:r the blade with 
his .left hand clwlges its position in his right hand and makes a. 
downward sta.b with it. Then qu1ckly he cl.oses it and turns to 
the tab.le. Be stands bet'Ween the Foreman's sea.t and #2.'s  seat. 
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291. MEDIUM SHOT FOREMAN, #'S 8, 2 ,  3, SHOOTING OVER #1o•s EMPl'Y 

#8 
Has aeyone in here ever stabbed a. 
ma:n? 

He is greeted with a few laughs ,  He looks at #3 e.s the jurors at 
the water cooler move to their sea.ts, 

#8 
H.a.ve you? 

#3 
All right, let 's not be silly. 

#8 
Have you or haven 't you. 

(uiud) 
I haven't!  

#8 
Well where do you get all your in­
formation about how it 's  done? Have 
you ever seen a knifing? 

How do I knowl 

#8 
Don 't  you think seeing a. man knifed 
would make a. pretty vivid impression 
on you? 

#3 doesn't s.nswr. 

#8 
Well have you ever seen a knifing? 

No! 
(Loud). 

All right. I want to ask you something 
now. 'l:he boy was pretty experienced 
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#8 (cont . )  

with one of these thinss. He was even 
sent to reform school tor knitil'lg some 
one, isn ' t  that so? 

That ' s  right, 

#8 
All right, take a. look at this, 

292. CLOSE UP #8 
He takes the knife, holds it in front of him, !l.lld releases the 
blade, It spril'lgs out, '.Chen he t&kes the blade with his left 
hand while he cbanges the position of the knife in his right ha.ud 
preparatory- to stabbil'lg in an overhanded motion. Then he stabs. 

#8 
Doesn't that seem like a.n awkward way 
to handle a knife? 

293, CLOSE UP #3 

#3 
{Annoyed) 

It's the 'lll1Y I 'd  use a knife if I felt 
like uail'lg a knife • 

2�. MED;ct!M SHOT CENTERED ON #8 

He closes the !mite. Holds it underhanded in front of his belly, 
11.lld releases the blade, 

295. MEDIUM SHOT CEMERED ON #5 

He sta.nds up swittJ;y'. 

{Loud) 
We.it a minUte. 

Then he looks uound the table, as though rememberil'lg somethil'lg 
be had never wanted to think of a.gain. He turns toward #8. 

Give m., tha.t, 
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He reaches out for it. #8 w.lks into the shot, gives hillt the 
krlife. He takes it, closes it, holds it in his hand gingerly. 
He looks down a.t it. 

#5 
(L,w) 

I hate these things. 

#8 
Have y-ou ever seen a. knife fight? 

Yes. 

#8 
Where? 

#5 
On m:;- stoop. In 11W' backyard. In the 
lot a.cross the street. Switch-knives 
ca.me with the neighborhood where I 
lived, Fun:rcy-, I "WaSn't thinking of 
it, I guess you try to forget those 
things. 

How do y-ou use a switch-knife? 

Underhanded. 

He flicks it open, a.nd, holding it 1.Ulderha.nded, sla.shes snftl;;r 
forward and upward. 

Like that. Acyone who's  ever used a 
swi toll-knife 'd never ha.lld.l.e it a:rt/f 
other wa;y, 

#8 
Are you sure? 

#5 
I'm sure, 

He cJ.oses the blade, and flicks it open aga.in. 

'l'he.t' s  wtcy- they're ma.de like this. 
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(Look!.ng at #7) 
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The bey is pretty handy with a knife, 
isn't he! 

296. CLOSE UP #7 
#7 leeks back at #8 sourl;y'. 

2"7. MEDIUM SHOT #'S  3, 4, 5, 8 

#8 
(To #5 )  

Do you thi.tlk he could bave made the 
kind of wound tbat killed his father! 

#5 
Not with the experience he 'd  had all 
his 11.t'e with these things. 

(Holding up the knife) 
No, I don't  think he could. He 'd  
go for him underhanded • • • •  

#3 
(Interrupting) 

How do you know'? What, were you 
sta.tlding right in the room when the 
father was killed? 

#5 
No. And neither was lUlyOlle e1se. 

#3 
(St.anding, to #8) 

You• re giving us a let of: mumbo-jumbo 
here! I don't believe it. 

#4 
(Ca.lm:cy) 

I don' t  tbillk you can determine what 
type of wo,md this boy might or lllight 
not have made simpl;y' because he knows 
how to handle a knife. 

#3 
That I s right. That • s absolutel;r right . 

#8 walks around toward the Foreman's end of the table , camera 
penning w,i.th him. He reaches Foreman's  chair. S hot now includes 
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#•11 2, 8, Foreman IUld 12. #8 looks e.t #l2. 

#8 
What do you tbink? 

298. CLOSE UP /h.2. 
He is com'u.sed, tryi;Dg to be honest. He hesitates for a. moment. 

#12 
Well • •  , I don 't know. 

#3 
(Ott) 

Wha.t d 'ya me8Jl you don ' t  know? 

#l2 looks a.t him silently, 

299, MEDIUM SHOT #8 AND JURORS ON FOREMAN'S RIGHT, SHOOTING FROM 
BEHIND FOREMAN 

#8 begins to walk down towards #7. Camera. moves in a.s he does. 
#7 is looking up a.t the wall clock, IUld comps.ring it with his 
watch. #8 looks a.t him, 

#8 
Wba.t a.bout you? 

#7 looks from the clock to #8. Camera. is 1n close on him now. 
Then he looks a.round the ta.ble. 

299A,MEDIUM SHOT CENTERED ON #4 

Just a. minute. Accordillg to the 
woman a.cross the street • •  , • 

299B,MEDIUM CLOSE UP #7 
#7 

. ( Interru:ptillg) 
Listen, I'll: tell you something. 
I'm a. little sick of this whol.e thing 
al.ready. All this �' s gettin • us 
nowhere, so let' s  break it up here, 
I 'm cha.rlging rrry vote to not guilty. 

300. CLOSE UP #3 

� . '  

,<\ -
I ! 

� 

n 

n 

ii 

n 

0 ......... 

R 

n 

� 

� 

Fl 

Fl 

0 
� 

n 



� "" -

\ "--..-<" u 

I 

;.-
□ 

1 □  
r· .. 1 

i •  u 

I ( 

I Ll ' '  
I I 
! :. 

u 

j u  

LJ 

You're wm.t? 

301. MEDIUM SHOT CENTERED ON #7 
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• 
.He gets up nerwusl,y, s.:nd starts to wa.llt down past # 1 s 8, 9, lO, 
ll, l2. 

#7 
You he11.rd ms . I've bad enough. · 

302 . ME:DIUM SHOT #1S 7, 9, ll IN FOREGROUND, SHOOTING ACROSS '.WlLE 
AT #3 

#7 is wa.lldng towards #ll. #3 sts.:nds up f'uriousl,y a.nd leans 
across table toward #7. 

What d 'you mean you've had enoligh? 
Tha.t 's  no a.nswerl 

#7 stops -walking. He is behind #lO's  empty seat. He looks 
across at #3. 

#7 
Hey listen you! Just worry about 
yourself', will,ya.? 

#ll turns s.:nd looks at #7. 
#ll 

He' s  right. Tha.t is not II.II answer. 

#ll stams up 11.Dd :f'aces #7, :f'ull in camera.. 

#ll 
(Strorigl,y) 

What khl4 of a man 11.re yout You have 
sat here and voted guilty with everyone 
else bec!WSe there are some ba.seba.J.l 
tickets bu:r;wls a hole in your pocket. 
Now you have cha:llged your vote because 
you sa:y :rou're sick of a.J.l the talking 
here. 

Listen budd;r. 
#7 

• • • 

15v 
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#ll 
( Overriding him) 

Who tells yoU yoU have the right 
to Pl.a¥ like this with a. man's 
lif'e1 This is e.n ugl;y' e.nd terrible 
thing to do! Don' t you ca.re • • • •  

In 
(Loud) 

Now wait a minute! You ce.n' t ta..llt 
like tha.t to me! 

(Pa.ssiona.teJ.¥) 
I can ta.llt like that to you! If' you 
want to vote not guilty then do it 
because you 're convinced the man is 
not guilty • • • net bece.use you've ha.d 
enough! And if' you think he ' s  guilty • 
then vote that way! 

#ll reeches the peak of' his rage now. #tr blinks e.t the power of' 
him. 

#ll 
Or don't you have the • • •  
do what you thirlk is right. 

Now listen • • 

(He.rd) 

In 
• • 

#ll 

Guilty or net guilty? 

In 
(Hesite.nt:cy) 

I told you. Not guilty, 

#ll 

In 
I don't have to • • 

#ll 

• • 

the guts to 
• • • 

You do have to!  Sa;y- it! Wl:ty'I 
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They stare each other in the eyes for a long moment. 'l!llen #7 
looks down. 

#7 
(Lov) 

I • • • don't think he 's guilty-. 

#U looks at him disgusted.1-v', then sits down. #7 stands there 
defeated. 

303. CLOSE UP #8 

I 'Wllt another vote. 

There is a silence in the room. 

304. CLOSE UP FOREMAN 

FOREMAN 

Oka:y, there•  s another vote caJ.led 
for. I guess the qUickest ·wa.;,- :l.s 
a show of hands. A:rlybody object? 

He looks around the table questioningl;y', There is no ans-wer. 

305. LONG SHOT 

FOREMAN 

All those voting not guilty- raise 
your hands, 

THE ENTIRE J'tlB.Y, SHOOTINO FROM BEHIND #7 1 S SEAT 

1/rf is still standing. #l.O still sits in chair at side ol room. 
# 1 s 2, 5 ,  6, 7, 8, 9, ll put up their hands immedia.tel;y'. The 
Forema;n starts to count the upraised 1111.nds. Camera IIIO'Ves in 
slowl;y', as he counts , on # 1 s u, 12 and Foreman bimsel.f. 

FOREMAN 

One . Two, Three. Four. Five. 
Six, Seven . 

The seventh number is #U. #12' s hand is down, but his face is a 
ma.sk of indecision, All ihe Foreman 1 11 counting f:!J:]ger moves put 
him, he suddenl;y' raises his hand. 

FOREMAN 
Eight. 
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The Foreman stops counting mid looks arOUl!d the table, SlCNJ.::Y' 
now, almost embarra.ssedl;y, he raises his own hm:id, 

Nille. 

He lowers his ba:lii, 

FOREMAN 
All those voting guilty, 

306, MEDIUM SHOT #'S 3, 4, 5, A:m:l m BACKUR0UND AG.A.nST WALL, #10 

#10 ju;mps to his feet , a:ngril:y raising his hand, #• s 3 a.nd 4 
raise their bands. 

FOREMAN 
(01'1') 

Tbree, 

They lower their hands. 

(Ott) 
The vote is nine to three in favor 
of a.oquitta.J., 

#10 is standing a.ngril:y now behind #4. 
#lO 

I don't tl:llderstand you people! I mean 
all these piclcy' little points you keep 
bringing up. '!:bey- don't mean nothing! 

He starts a. walk around ta.bl.e. Camera. pans 'With him till be 
reaches bis seat, He stands beh:1.lld it. He continues to t&llt dur• 
ing his walk. Everyone is seated a.t table now but #10. 

#10 
You saw this kid just like I did, 
You're not gonna tell me y-ou believe 
that phoney story- a.bout l.osing the 
knife, and tl:ia.t business a.bout being 
a.t the movies. Look, you knaw how 
these people lie! It • s born in them! 

He whips out a handkerchief and blows bis nose , 
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tho 
I mean 'What the heck, I don 't  bave to 
tell you. 'rhey don't know what the 
truth 1s ! And leimne tell zrou,, they 
don't need a.u;y- rea.J. big reason to kill 
someone either! No sir! 

307. MEDIUM SHOT � ON #5 
As #lO taJ.ks • #5 gets u;p from his seat and walks over to the eoa.t 
ra.ck. He stands with his back to #lO. 

308. MEDIUM SHPT 

#lO 
You know, they get drunk • • •  oh 
they're very big drinkers, all of 
'em, and beng, someone ' s l;y1.llg in 
the gutter, Oh, nobody's M•m1ng 
them for it. Tlla.t ' s how they are! 
By na.ture ! You know w.ba.t I mean? 

(Shouting it violent:!¥) 
Violent! 

CENTERED ON #W 

#9 gets u:p from the table and walks to the window, stands with bis 
back to #io as #10 talks. 

#10 
Human life don't mee.n e.s much to 
them as it does to us! 

#ll gets up and walks to the other w:l.ndow as he goes, #W whirls 
to him. 

#lo 
Hey, 'llllere a:re you going1 

#ll pays no attention, stands with his back to the v.l.l:Jdow. #10 
turns back to the table. He begins to sound slight:!¥ desperate. 

#10 
Look, these people're lushing it up 
a.nd fighting all the t:!me • and if 
somebody gets killed, so somebody 
gets killed! '.£hey don't ea:re. Oh 
sure, there are some good things 
a.bout 'em too, Look, I 'm  the first 
one to s� that. 
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309. LONG SHOT THE EN'I'I.!1.E JURY 

#8 e;ets up aud 'll'lllk.s to the nearest wall, a:ld st.a:lds nth bis :f'a.ce 
to it. 

I've lalolln e. couple who were oka,y, 
but that's the exception, ycu klll:lw 
'Wba.t I mee.n? 

#2 gets up, and e. moment le.ter so does I#;,. 1?hey each waJ.k. to :PO• 
sitions al.ozlg the wa.l.11 and. ste.nd with their be.cl!:s to #10, 

#10 
Most of ' em, it's like they ha.Ve no 
feelings. They cen do aeythixig. 
What's  goil:lg on here? 

310. CLOSE UP #10 ' 

#10 
(Loud.er) 

I 'm try1n • to tell ycu you' re ma.king 
e. big mistake, ycu people. Thill kid 
is e. liar! I know it. I know e.ll 
a.oout them! I mean wha.t • s he.:ppenillg 
:l.n here? I'm speal!:iilg my piece, and 
y-ou • • • • 

lll, . MEDIUM SHOT THE RIGHT SIOE OF JURY, FROM :BEHDlO FOREMAN 

The Foreman gets up aud waJ.k.s to the water cooler. #12. follows 
. him. Tiley stand with thei.r backs toward #10, 

#lO 
Listen to me! 'rhe7're no good! 
There's not 11. one of 'em who ' s  usy­
e;ood. 

#7 gets up a:ld waJ.k.s to the window, stands with his be.ck to #10. 

#10 
( Lookilig a.:rOU!ld w.i.ld.J.¥) 

Bey, a.re you sma.rt: Well I'm telling 
ycu we better watch out! Thill kid 
on trie..l here, his type. • • • Well don• t 
you know a.bout them? 

-
! . , 

� 

n 

n 

� 

n 

e 

n 

n 

t1 

fl 

ITT 

rJ 

C 
I 

-



� -

J ,_ . 
I ; 

� 

□ 
( 

I : r :  u 

' I  
i t.1 I : 

i ;  

t , 1  
j ia 

!!el! 

g 

J 

I ' 
I 

I 
f u " • I 

� I 

I i  
u I 

I ,  

' 

! F. ,, 
-

i ! ' 
i....l 

. .  

3l,2. MEDIUM SHOT CEN'l:ERED ON #3 
Twelve Angry Men 315 

Be gets up and, standing a.t hill 11ea.t, turns his ba.ck on #10, #Ii, : 
gets up and starts the long walk a.round the table tow.rd #10. 

#1.0 
(H::rstericaJ.) 

Wha.t are you doillg? Listen to me! 
I'm trying to tell ;you sometbillg! 

31.3. MEDitJM CI.CGE UP #1.O 

He gestic:ul.a.tes wil.i:l.:cy. 

#1.0 
'l'here 's  a. danger here! These people 
a.re wild! Don't ;you knmr about it? 

(Roe.rillg) 
Listen to me! 

He turns furiously, a.nd finds himaeli' fs.ce to fs.ce with #Ii,. 

#1.0 
(Softer) 

Listen to me !  

#4 stares at him a.s he tra.ils off into s11enc:e. There is a l.o11g 
pa.use • 

#Ii, 
(Quietly) 

If ;you open your 1110Utb aga.in I'm 
goillg to split your sk:u1U 

#Ii, stares contemptuously a.t #10. 1'here 1s no sound, no move. 
'lhen #1.0 looks dawn a.t the ta.ble. 

#W 
(Ver,y softly) 

I'm only tryin' to tell ;you. • • •  

There is a. l.ong pa.use. '?hen #4 turns a.nd walks away fl-om him. 

314. LONG SHOT FROM AEOVE .'l'FJE E!ITI!tE JURY 

1be only IIIClvelllllnt a.nd satmd 1n the room are #Ii,' s footsteps . He 
walks s1owl;r be.ck to his sea.t. We see the entire room. The 
other ten jurors stand 1n various a.ttitudes and postures a.round 
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the val.ls of the roam, their be.cks to #10. #4 reaches his chair. 
He pulls it out and sits down. '-'hen, al.aw�, the ju:rors begin to 
return to their seata. #IO stands; head down, . without moving, 
until the last of the ju:rors have silen� taken their seats . 
'-'hen he begi.ns a wallt which takes hiln to a. chair a.t the far em 
of the rcom agaimlt a. wall.. He sags into it, bes.ten. Re lowers 
his head into his bam.s a:ad sits there . 

315. MEDIUM CLOSE UP #8 
. As is ever;yone else, #8 is emba.rrassed. He l.ook.s a.round the 

ta.ble. Then he clears his tllroa.t. 

#8 
(Slow�) 

It's very ha:rd to keep persona.J. 
prejudice out of a. thing like this. 
And no matter where :rou run into 
it, prejudice obscures the truth, 

He pa.uses .  Tllere is silence , 

316, MEDIUM SHOT CEN'l:ERlill) Ul'i #4. 

� l.ooks a.t #8 ste�. 

(Soft�) 
Well I don • t thi:llk a.i:i:y- real. d.amage 
has been done he:re. Bees.use I 
don't re� know wa.t the tru.th is. 
No one ever will, I suppo11e, Nine 
of us now seem to feel that the de­
fendant is innocent, but we 're just 
gemblirlg on proba.bili ties . We � 
be W?'Ollg, 

317A,MEDIUM CLOSE UP #8 
#8 

(Looking a.t #4) 
We ma::, be tr:,1ng to return a. guilty 
man to the cormunity. No one can 
re� know, But we have a. reason­
able doubt, 11:od. this is a. safeguard 
which baa enormous vaJ.ue to ou:r system.. 
l!lo ju::r;y can decla:re a ma.n guilty un­
less it's .!!:?:!:!!.• 
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317B,C:WSE UP #4 
Listening, 

#8 
We nine can' t  'Understand how l"0U 
tb:ree are still so sure. 

318, CLOSE UP #8 
He pauses for a. moment, 

May'be l"0U can tell us. 

319. MEDIUM SHOT CENTERED ON #4 
He J.ooks strongly at #8, 

#4 
I 'll 'b.7. 

He looks at #3, and then back to #8, 

#4 

Twelve Angry Men 3.17 

You've made some excellent points • 
'l:he la.st one, in 'Which you " proved" 
that the bey coul.dn't have ma.de· the 
kind of overband stab wound that 
kil.led his father was very con­
vincing. 

He st&.nd.s up and stretches, and then continues to stand. 

But I still believe the bey is gu:U;ey 
of Dl!ll'der. I have tw reasons. One: 
The evidence given by the wman a.cross 
the street who actua.J.4r saw the murder 
cOl!lllitted. 

-

#3 
And how, brother! As fu as I'm con­
cerned that's the mcst important test:tmoey • 

#4 looks down a.t #3 with s0111e coldness. 
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#4 
And. two. '?he fa.ct that th1a woman 
described the stabbing by sa;ying she 
saw the bo:, raise h1s arm ever bis 
head and pl.1.mge the lali:f'e down into 
the father 's  chest. She siv"iii.m do 
it • • • the wrong 'Wa;y'. 

#3 
(Excitedl;y) 

That• s ris;htl That Is abso1utel;y 
right! 

320. MEDitlM SHOT CEN'lEBED ON #8 
lie listens care:f'u1.l;y as #4 goes on, e.:ad we can see tb.a.t he b.a.s no 
ree.1 aruiwer to this • 

#4 
Now 1et' s ta.lk about this woman for 
a minute. She said that she vent to 
bed at about ll o '  c1ock that night. 
Her bed was next to the window and 
she could. 1ook out 'While lying dawn 
and see d.irectl;y into the bo:,' s 
window across the street. 

321, LONG SHOT � ENTiliE JURY 

322.A,MEDIUM SHOT 

#4 
She tossed md turned for over an 
hour, unab1e to fa.J.J. a.s1eep. Fine.1l;y, 
she turned toward the window at about 
ten minutes a.fte:r twel.ve 111:ld, a.s she 
looked out, she saw the k:I JJ 1ng thrm.igh 
the windows of the passing el. train. 

CEN'l'EillID ON #4 

#4 
She s� that the lights went out 
immediatel;y a.fte:r the killing hut 
that she got a good l.ook o.t the bey 
in the act of ·stabbing his father. 

(He simuJ.a.tes an overhand 
stabbing mavemnt with 
his arm to a.ceent this 
statement) 

1-: �-
\V\ I""'; 

I j 

al 

n 

n 

� 

n 

C _, 
...., 
!i 

n 

� 

Pl 
Fl 
R 

C 

� 

n 
-

� 



-

' □  

Ll 

, Ll 
. ,; 

t 

L! 

� 

u 

i �  

□ 

u 

u 

u 
i ..... 

u 

i ' 

Twefoe An"1'y Men 319 

#4 (oont. ) 
As fa:i: as I can see, th1ll is imshake-
a.ble testimon:y. 

#3 
That ' s  wbs.t I mean! Tha.t • s the whole 
case! 

#4 
(Leem.ng over to #8, am 

mimicking him) 
What do you think? 

3221!.CLOSE UP #8 
#8 hesita.tes for a lll0lllent, then doesn ' t  answer. 

323. MEDIUM SHOT CENTERED ON #4 

Ke looks in the direction of #12. 

#4 
How a.bcut you? 

321+, MEDIUM SHOT #12 

He has never been so1d on voting not guilty, a.nd is nov swayed in 
the opposite direction, yet he is apprehe!lllive. about how he will 
look in the eyes of the other jurors if he shifts his vote again, 

#J.2. 
Well • • •  I don't know. There 's so 
much evidence to s if't. 

He pauses , and chew at a. fil:lger:ns.il. 

#12 
This is a pretty complicated business .  

He looks around indec:Lsive:cy-, 

#4 
(Ott.) 

Fr�, I don't see how you can 
vote for acquittal. 

#12 
Well, it ' s  not so easy to a:i:ra.nge 

• 
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#l2. (cont.) 
the evidence in order. • • • 

#3 
(Ott) 

• You can tbrow out a.ll the other 
evidence. The wtllDll.ll saw him do it. 
What else do you. want? 

lh2. 
• •  

#3 
(Off) 

Let's  vote on it • 

(Ott) 
011:q. There 's another vote c&l.led 
for. Alllf'body object? 

#'J2 
(Suddency-) 

I'm clla.llgi:cg m;y- vote. I thillk he's 
guilty 

He looks dmm at the table, a.shamed.. 

325. MEDIUM CLOSE UP #8 

Tu:r.-td:ag hill head. toward #12., a:z:igry, upset, but helpless.  

326. MEDIUM CU:SE UP #3 

lilm1J:lng '!lightl;?'. 

Aeybody else? 

He looks ar0UD.d the table cb&l.l.ening:1;?'. 

#3 
llle vote is e�t to fcrur. 

Tb.ere is s. pe.use. 

327. MEDIUM SHOT #•s ll, l2 

,i.."l 

u 

� 

0 

w 

� 

9 

� 

u 

� 

c 

u 

� 

LI 

w 

r .  

l 



-

' j .... 
i 1-i 

tJ 
bl 

J 

1 1.i  

□ 

u 

' I -

LJ 
-

Twelve Angry Men 321 

#J2., tormented, gets up and walks to the window. 

#ll 
(To #3) 

Why- is this such a persona.l triumph 
tor you, this one vote? 

328. MEDIUM SHOT #'S 2, 3 , 4 

(r. ... 1nn1� 
I'm the competitive type: 

(To ell) 
Okay, now here 's 'Wila.t I tl:Lil:lk. I think 
we're a hung jury. Let 's take it in.side 
to the judge. 

There is no answer to this. 

#3 
Well I want tc hear e:a. argument. I 
sq we're hung.  

He turns toward #8. 

329. MEDIUM SHOT #• s 7, 8, 9, SHOOTOO OVER #3• s  SHOULDER 

330. CLOSE UP 

#3 
Come on. You're the l.ea.der o:t the 
ca.use. What a.bout it? 

#8 
(Quie�) 

Let• s go aver it a.gain. 

#3 
(Armo:;ed) 

We went over it a.gain! 
(Indica.tillg #J.2. With a 
wave of his hand) 

Batton, �ton, Durstine and Osborn up 
there is bouncin I backwards and forwards 
JJ:ke a tennis ball.. , • •  

#12. 

s+.and:lng at the v.l.ll.dow. He turns a.round. 
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#l2 
(Hurt) 

Sey, listen • • •  ws.t d'ya thi:rlk you're 
sa;ying here. You haw 110 right to • • • •  

331. MEDDJM SHOT- CENTERED ON #31 SHOOTml BETWEEN #8 AND #9 
#4 ha.II his eyeglasses ott and is polishing them. 

(To·#l2) 
#3 

I a.pologize on 111/f knees. 
(To #8} 

Come on! Let' s get out from Ul'lder this 
thicg. I'm sicks. arguing with you a.lreaey. 

#4 
(To #3} 

There's no point in getti?lg nasty 
about it. You keep trying to make 
this iJ:rt;o s. contest. 

( Grudgi?lgzy} 

#4 
Maybe we can ta.1k about setting some 
kind of a. time limit. 

#7 
(Off) 

Onee aroulld to the dee.J.er. 

#4 lookll withering)¥ in his dll-ection. Still pollshi?lg his 
glasses he turns a.round to the wall cloak and peers up a.t it. 

It 's um • • •  

Re squints and then ptrts on his glasses • 

. #4 
• • • quarter a.:f:ter six. 

He tll:mll ba.ck to the ta.ble, takes off his glasses and � them 
daw%1 on the tsble. He looks tired now. He closes his eyes and 
clasps his fingers over the marks left by his eyegla.sses e.t the 
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sid.es ot: his nose, Re rubs these s.rea.s u he speaks. 

33lA,CLOSE UP 

#4 
Someone before mentioned seven o ' clock, 
I think that's a point at 'Which we 
might begin to discuss the question of 
whether we're a hUllg jury or not. 

#9 
Re 1s looking close4'" at #4, and obviou.s4'" a.s thought of some­
thing tremendous4'" exciting. 

#9 
(Lee.ni:ag forward) 

Don't you :f'ee1 well? 

331B,CLOSE UP #4 

He looks up at #9, a.nnoyed, 

#4 
I fee1 per:f'ect4'" well, • • • ThaJ:lk you. 

(To all) 
I '1111.S saying that seven o'clock 
wu1d be a reasona.b1e t:lm.e to • • • 

33lC,MEDIUM SHOT CENTERED ON #9 OVER #4'5 SROUL'OE:R 

(Excited) 
The reason I asked about that 
was because you were rubbing your 
nose like • • •  

#9 notes #4 glari!lg a.t him. 

#9 
I'm sorry fcrr interrupti!lg. But you 
ma.de a. gesture that reminded me • •  , 

. #4 
(Inter=pti!!g) 

I'm tryu,g to sett1e somethi!lg here, 
Do you mind? 

#9 
I think this is i:mporta.nt • 
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#4 looks a.t him, for a. moment, then abrugs and leans back, rel:1.11-
quishi?lg the flcor. 

Thank ;you. 

Be looks a.roUJ:ld the table for a manent, then b&Ck a.t #4, 

#9 
I'm sure you'll pa.rd.oil me tor this, 
but I was wndering 'Wl:ey" you were 

, , · rubbing yotlr nose like that. 

I 

I ' 

33l!l,MEDIUM SHOT #•s 31 4 

33]E,MEDIUM SHOT CENTERED ON #9 

#3 
(A:imoy-ed) 

Ah come on now, will. ya. pJ.ea.se! 

#9 
(Sharply to #3) 

At this point I b.a.ppen to be 'taJk1ng 
to the gent1elllll:ll sitting next to you, 

33ll',.MEDIUM SHOT #'S 3, 4, SHOOTim PAST #9•s PROFI:LE 

#3 looks a.nneyed, During these next lines he siahS deeply, gets 
up from the table and strolls to the wa.ter cooler, 

#9 
(To #4) 

Now, 'Wl:ey" were you rubbing your 
nose? 

#4 
Well, 1:i' it 's azi;r of your business 
I was rubbing it because it bothers 
me a little, 

• #9 
I'm sorry. Is it because ot your 
eyeglasses? 

#4 
It is. Now could we get on to 
somethi?lg else? 
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#9 
Ycur eyegluses make those deep 
illlpresaion.s on the aides ot yci.tr 
nose. I hadn't noticed tha.t before. 
They !l!Wlt be a:m,.oyizig. 

#4 
(ArigrU:y) 

They a.re ll.ml0ying. 

33lG.MEDIUM SHOT #1S 7, 8, 9 

#9 
I wul.dn't know a.bout tha.t. I 've 
never 'IIO?'Jl eyeglaases. 

He points to his eyes and smil.es sllghtq. 

#9 
Twenty-twenty. 

#7 
Listen, will you come on a.lreaq 
with the aptometrist bit: 

#9 
(Fi.'rm.ly to #7) 

You ha.ve excellent recu;pera.tive 
powers! 

#7 looks disgusted.q a.t him. Now #9 turns to #4. Camera. moves in 
on #9 1 s fa.ce for close-up. • 

#9 
(Q;uietq) 

The woman ;ibo testi.t'ied tha.t she 
sa.w the k1JJ1ng ha.d tbose Sl!JDe 

marks on the sides ot her nose. 

33J.R.CUlSE UP #4 
Digestil:lg this. 

33ll.LOJ.n SHOT EN1'.LRE J"Ol!r 

There is a. silence in the room tor a. moment. Then we hea.r a. slow 
babble ot a.d lib COIM!rsa.tion. #9 stands up, very excited. 
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#9 
P1ease! 

The comrersation continues. 

#9 
P1ease! 

It quiets down. 

33:I.r.MEDIUM SHOT CENTERED ON #9 

Just a mi:au.te, and then I ' ll be 
finished. I don't know if a.eyone 
else noticed that about her. I 
didn' t  thiilk about it then but I've 
been going over her face 1n ruy- milld. 
She had those marks. She kept 
rubbing them 1n court. 

He demonstrates . 

331K.MEDIUM SHOT 

#5 
(Off) 

He' s  right! She did do tllat a lot. 

So what if she did? 

#9 
This WCIIWI was about forty-five years 
old. She was making a tremendous 
effort to look thirty-five for her fust 
public appearance. Heavy make-up. 
,Dyed hall'. Bra.mi-new clothes that 
should have been worn by a younger WCIIWI. 
No eyeglasses. Women do that. See if 
you can get a mental picture of her. 

At water cooler, glaring at #9. He begins to stride toward the 
table, camera dollyiJlg with him. He ends up stand1ng behind #5, 
shouting across at #9. 

#3 
(Loud) 

Whe.i: d 'ya mem:i.1 no gl.a.sses.'2 You 
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#3 (cont.) 
don't know if she wre glasses, 
Just because she was rubbing her 
nose • • • •  

#5 
She had those marks. I saw 'em • 

#3 
So what! What d'ya. think tha.t 
mee.ns1 

#6 
(Stending up to #3) 
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Listen, I'm getting so sick of your 
yelling in here • • • •  

#5 
(Jumping up, to #6) 

C0111e on. Cut it out • 

He 1ooks at #5 and then turns away from #3. 

33J.L.CLOSE UP FOREMAN 

FOREMAN 
Listen, I saw ' em too. He ' s  right. 
I was the c:1osest one to her, She 
bad those deep things, what d 'ya. 
caJ.lem., 'Uh • • • you know • • • 

He massages the spot on his nose where they wcul.d. be. 

331M.MEDIUM SHOT #1S 4, 5, 6, and 3, s:HOOTml PAST #9' S  PROFILE 

#3 Standing behind #5 • 

#3 
(Shouting) 

Well, what poil:J:t a.re :you making lu!re? 
She had d;v,ld hAil' and me.rlts on her nose. 
I'm a.sld.ng ya wllat does that mean? 

#9 
( Q.uietly) 

Coul.l!. those marks be ma.de by anything 
other tba.n eyeg1asses? 
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114 
(A:t'ter a pause) 

No. '?bey couldn't. 

#3 
(To #4) 

Listen, 'lll:la.t a:re yo11 s,q1zJg he:re1 
I didn't see m:t3' marks. 

#4 
I did. Strange, bttt I llidn't th1nk. 
about it before • • •  

llaw that we 're talk1:ng about it, I 
saw them, I mean it never occurred 
to me • • •  

#3 steps back, th1nld.:ng. #9 leans back and opens his bottle of' 
pills, Be slips one ti:tzy' pill under his tongue, He sud.de� 
looks ver:, old and ver:, tired, 

33ll'I.MEDIUM SHOT #8, #9 
#8 looks warmJ.;y at #9, #9 drc:,ps the stopper of' his bottle. #8 
picks it u:p for him, smiles at him, hands it to him, 

3310,MEDIUM SHOT # 1S 3,  4, 5, SHOOTING PAST #•s  8 AND 9 

Well what a.bottt the lawyer? Why 
didn't he sa;r 1101111,r!;b:iilg? 

#8 
There a.re twelve people in here 
concentrating on this case. Eleven of 
us didn't think of' it either, 

Okay, Clarence Darrow, 'l:hen 'lll:la.t about 
the District Attorney? You think he'd  
try to pull a trick llke tba.t, ba.ve her 
testify without glassed 

#8 
Did 1'011 ever see a woms.n ,mo bad to 
wear glasses, and didn't want to because 
she thinks they spoil her looks? 
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33lP.CLOSE UP #6 

#6 
My' wife. Listen, I'm telling ya, 
u soon as we walk out& the house 

(Ott, interrupting) 
Miey-be the District Attorney didn't 
know either. 

#6 
Yeah, tha.t ' s 'llba.t I was just gon:ca 
Sa;\'• 

33J.il.MEDI!.IM SHOT CEN'I'ERED ON #3 
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• • • 

lie ill stopped by this momentarily. He stares around the room. 

H3 
Okay. Sbe bad marks on ber nose.  
I 'm  givin' ya this. From glasses. 
Right� She never wre 'em out of 
the house so people ' d  th1nlt she 
"W.S gorgeous. But 'Wilen sbe sa.;, 
this kid kill his father sbe- was 
1n the house. Alone . The.t 's  
ill. 

333.R.CLOSE llP #8 

#8 
(Across to #4) 

Do :you w,aar your gJ.a.sses 'Wilen you 
go to bed? 

33:JS.MEDIUM SHOT {l•s 3, 4 

#4 
No, I don't. No one wars eyeglasses 
to bed. 

33ll' .:t.Om SHOT ENTIRE JUitt 

There is silence, save for the sound of the rain. No one moves. 

#8 
It 's  logical to say tha.t she -wasn't 
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#8 (cont ,) 
wear:t:ng them while she was in bed, 
toss:t:ng imd turnillg, tey:t:ng to fall 
asleep. 

#3 
(�) 

Hov do Y011 know'l 

#8 
I don't 11:now. I guessed. I'm al.so 
guessing that she probab� didll't 
put on her glasses when she turned 
and looked ca.sual..cy out of the 
witldow. And she herself said that 
the murder took place just a.s she 
looked cut, and the lights went 
off a split second later. She 
coul.dn' t have bad time to put 
glasses on then. 

#3 
We.it a. second • • • 

#8 
(Strong) 

And here I s another guess. �be 
she bones� thaught she sa.w the 
bey kill his father. I s� that 
she saw � a. blur. 

#3 � :f'urious� over to #8. Camera. dollies :1n on them. 

#3 
How do you 11:now wha.t she saw? 

Re tu:rr:is to the ethers. 

#3 
(I=A) 

Hov does he 11:now a.ll these th:1:ngs? 

Re turDs back to #8. 

#3 
You don •t knew wba.t kind of glasses 
she wore! �e she 'W8.S farsighted. 
�e they were sun glasses! What 
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13 (cont.)  
do you know about it? 

#8 
I onJ.:y know that the woman' s 
eyesight 1s in question now. 

331U.CLOSE UP #ll 

She had to be a.ble to identify a 
person 6o feet a.'lncy", at night, 
'Without glasses. 

331V .CLOSE UP #2 
#2 

You can •t send so111eone off tc 
die on evidence like that. 

331W.ME:DI\JM SHOT #3 STANDJllG BEHIND #8 

Don't give 111e that! 

Don't you think that the W0lll8.n 
might have made a mistake? 

(Shout� 
No! 

It's not ·possibl.e? 

No! It's not possible. 

Tweloe Angry Men 331 

#8 wrns a.wa;v and wa.llts down toward #12., camera panning 'With him. 
He spea.k:s tc #12.' s back. 

#8 ' 
Is it possible? 

Yes . 

#12 
( Q.uiet:cy) 
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#8 WIil.ks around the room, cm panning 'With him to #10 who 
still sits slumped in. the chair. He sta.nds over #10, 

#8 
(So:f'tl;r) 

Do you think be' s guil.ty? 

#10 shs.kes his bead tire�, g1v1ng :Ln ccm:pletel;r. #8 turns to 
the table, 

332 :IElOWH 341 mcL. -- ELIMilW!ED 

342, MEDI!JM SHOT #8 IN Fomxmoutm, #1S 6, 7, 9, Allil #3 IN BACl!OROUMl 

#3 stands behi:nd #9. 
#3 

I think be 1 11 guil:ey! 

#8 walks tawa.rd the table, cme:ra. panning with him, #4 1s now in 
shot, · 

#8 
Does �e else? 

#4 
( Quietl;r) 

No. I'm com.need. 

#3 
(Angr1J.;r to #4) 

Wl:ls.t's the matter with ycu! 

#4 
I hs.ve a. rea.son.a.ble doubt !!OW, 

It ' s  el.even to one .  

343, CLOSE UP #3 
He gls:res ang:dl;r at all of them. 

#3 
(Loud) 

Well. wba.t about all tbe other evi­
dence! What a.bout all that stuff , , , 
the Jcnj.f e • • , the whole business, 
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344-;. CLOSE UP #2 

You Ila.id we cou1d throw out &lJ. the 
other evidence. 

345. CLCSE lJP #3 

Glar:l.t!g at #2, speechless. Now camera dollies back aJ.owl;y, bold• 
:big on #3. He stalks down tow.t-ds the Foreman' a end of the 
table, not a.bl.e new to sit down w.1.th the others. He atrmds with 
his back towards them. There is a l.Oilg pauae. He ill full in 
camera at left of frame. The others, in ba.ckgrolmd, all watch 
bim 11:nd wait. #3 doesn't move. 

#7 
(Very- subdued) 

Well wha.t d 'we do now? 

There is another lot1g pause. 

#5 
(To #3) 

You' re alone. 

#3 wlli:rl.s aroum :f'Urioual;y. 

346. LONG SHOT THE ENTIRE JURY, SHOOTING FROM BElUND #7 
#3 is far 1n background. 

(Loud) 
I don' t care whether I'm a.lone or 
not. It ' s rq right! 

118, who still stands behind #4, speaks softl;y but :t'irml;y. 

118 
It ' s  rour right. 

They &lJ. wa:1 t. 

347 • CLOSE lJP #3 

Watching them a.a if at bey. 

348. CLCGE lJP #8 
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Watching� 

34&,.MEDitlM SHOT THE FACES OF # 1S 2, �. 5, 6, 7 · 

Watcb:lng. 

34&,I.MEDIOM SHOT THE FACES OF #•s 9, ll, 12, FOREMAN 

Wa.tcbi:tlg. 

349. CLOOE UP #3 

Staring at them. 

#3 
Well wha.t d ':y11. wa.nt: :r say be 's  
guilty. 

350. CLOOE UP #8 

We want your arguments. 

351. CLOSE UP #3 

#3 
I gave you rt//1 arguments! 

352, CLOSE OP #8 

#8 
We're not comr:1.nced.. We want to 
bear tbem a.gain. We have a.s lllllcb 
t:lme a.s it  takes. 

353. IJ)m SHOT Eh'l'lilE JU11.Y, SROO'J:Im FROk BEHIND #7 

#3 is 'far in background. He stands there, fl"Wltrated, for a. 
mane.nt. Then he begins. Slow:cy tbe camera. moves in on bim. 

Evervthing • · • •  eveey- single thing that 
cs.me 01.1.t in that courtr00111, but I mean 
everything • • • S$¥S he's guilty. Do 
you think I ' m  rm idiot or something? 
Wey dontcha. take that .11tutt a.bout the 
old man • • • the old man who lived there • • • 
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413 (cont .) 
and heard everything, or take the 
lali1'e, what, just because he • • •  found 
one exactl;y- like it? That old man saw 
hilll, Right there 011 the stairs . What 's  
the llif':f'erence hov IIISJlY seconds it vas? 
What 's the d.1:N.'erence? Eveey single 
thing. The lali1'e !all1ng +11:r:Ough a 
bole 1n his pocket • • , you can • t prove 
that he didn't get to the door. Slll'e, 
ycu c:&n hobble azow:i.d the room and 
take a.ll the time you want, but you 
can 't prove it! And that stuff' with 
the el! And the manes: Nov there's 
a phoney deal it' I ever saw one. I 
betcha five thou.sand dolla't's I•  d re­
member the mcvies I sav the night I 
killed mg father • • •  as if I ever would! 
I' m  telling you, every single thing 
that went on has been twisted and 
turned 1n here. Tha.t business with 
the gla..sses, how do ;you know she 
didn • t have them on? '1'he woman testi­
fied in court • • • and that 'Whole thing 
about hearing the boy yell, • • • Listen , 
I 've got all the facts herel You 
gu:y-s. • • • 

He pauses and looks aroimd. 

#3 
(Shouting) 

Well 'What d'ya. wa.nt? That ' s  it! 

354. CLOSE T.i.l? #8 
Waiting. 

355. CU:SE UP #3 

Looking furiousl;r around. 

356, I.ONG SHOT mE E?lTIRE ;nmy, FROM BEIIIND #3. 
#3 

'I!hat 's  the whole case! 

No one a.nswers. 
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#3 
Someboccy- sa;v something. 

Nb one does. 

#3 
You l.ou:s:y bunch of bleedillg hea.rts ! 

lfo one moves. Everyone watches. 

#3 
You're not germ& intimidate me! 

There is no answer. 

• #3 
I'm entitled to II!//' opuiion! 

There is no answer. Azld �n,ddenly he strides swiftly to #8, 
stand.II :1.n :f'ront of him staring at him with utter hatred. Camera. 
moves :1.n on them. #3 clenches his fists and stares a.t #8. #8 
stares :l.m:pa.ssively ba.ck. It seems a.s though #3 must :inevitably 
hit #8. #8 waits for it, hands down. #3 b.a.l:t-ra.ises both fists, 
stands there tensely, his :fa.ce contorted :1.n silent rage. Then 
1111ddenJy he turns to the table a.nd bangs both :fists down on it, 
Camera. moves 1n close on his :fa.ce. 

#3 
(Tlnmdering) 

All r:!gb.t ! 
(So::rtl;r now} 

liot guilty. 

Camera. holds on his :face close,  a.s he suffers silently, while we 
begin to hear the quiet noise of cha.irs being moved and footsteps 
11llll1':fl1ng a.bout the room. We hear a. knock on the door e.nd the 
door beillg opened. 

357. LOm SECT ml!: ENtlllE J'IJRY, SROC)Tm:} DO'lm FROM l3El!Dill FOllEWJl'S 

Evcycm.. is up. The gaa:rd stlmds in the doarwlliY'• Silently the 
jurors get their be�s and begin to walk toward the door. 
Camera. moves in close on door, ca.tchiDg the face of ea.ch juror a.s 
he exits , 

358. LONG SHOT 'l'IIE JURY ROOM 
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Onl;r #• s 3 snd 8 are left llO'W, #8 waJ.ks to tbe door, He stands 
in the � snd looks ba.ck at #3, i'hen he steps out of tbe 
room. #3 still stll.lldll at the ta.bl.e, head down. The gaa:rd looks 
at him. 

GUARD 
(Polite.13-) 

Let' s  go, mister. 

13 l.ooks up. 'l'hen slow.13' he goes far his coat. He gets it, puts 
it on, and a� Wll.lks toward.. tbe door. The guard steps out- · 
sicl.e, As 13 passes the table he stops, then walks over to it, 
'l'he knife is sticking in it, He ree.ches over, pulls it out, He 
holds it up in frOllt of him snd looks at the doorwa;r, Then, with 
a last burst of 11.!lger he flips it into the table. It quivers 
there. He tu:rml a:ad walks out, slamrn:lng the cl.oor, The kllife 
quivers in the ta.ble in the empty room. Camera. IIIOVes in for qe­
l.evel. shot of the la:d,:f'e. Beb:lnd it we see the window, Re.in 
beats agaJ.:nst it. 

359, MEDIDM SHOT A REVOLVING DOOR 

DISSOLVE ltl: 

'l'he door to the courthouse r..J1Jd1ng, shooting trom outside. Rain 
bes.ts a.ge.:Lnst it. It beg:!.:ns to tlll'l1 now, e.nd the j'll?'ors sta..-t to 
emerge. One 'ey' one they walk into the re.in, es.ch reacting with 
his own maneuvers. One turns up his collar. One pulls down his 
ha.t. One hol.ds a newspaper aver his head. They begin to mave 
d.0Wl1 the steps in gr� and. sing.13' now. #8 is e.lone. Re Wll.lks 
into cl.ose-up, rain bee.ding bis face, He raises his collar, 
l.ooks around,, e.nc1 then walks off. 'l'he others begin to spread out 
now. Same turning le:f't, some rigbt, s0111e going straight ahead. 
Camera. moves back and up, end1ng with a. l.Ql:18 shot, through the 
:pal.ting rs.in, of the steps and the ;l'll?'ors · spreading out s:I.J.el:lt4r 
in a.ll direetions, never to see ea.ch other again. And 1'1.nal..13' 
they a.re gone, and the rain bee.ts down on the empty steps . 

FADE OUT 


