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FADE IN: 
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1 EA"!. A WOOD-FRAME HOUSE, · MONTEREY - DAY (1949) 
' 

Open on old Warner Brothers' color logo •.. The. following 
scene is to be shot in the studio style of a late 1940s fil1n-­
the old three-strip Technicolor look. 
The house, surrounded by a multitude of trees, sits on a small 
hill. It is summer, and some of the trees are in bloom. The 

. ' ·. 

wind blows, making changing patterns of light and shade. The 
scene should look like every child's memory of early summer-··• 
idyllic. In the background, we HEAR Alice E'aye 1 s recording of 
"You'll Never Know." CREDITS BEGIN HERE. As the record continues, 
the camera ROAMS around the exterior of the house: it is large 
and in need of paint, and has a porch that runs around three 
sides. Through a window, WE SEE the silhouette of a Woman work­
ing in the kitchen, and a dog, stunned with the sun, is lying 
by a pump in the side-:,-ard. From ANOTHER ANGLE, ·we see a grey­
haired Man outsi4e the yard th�owing grain through a pen to 
chickens. The CAMERA finishes a complete CIRCLE of the house·and 
MOVES OUT 'the front gate which is covered by a huge arch of 
climbing roses. In front of the gate, an obviously new 1949 Ford s cation· 
wagon is parked on a dirt path which runs toward a small road 

a quarter mile away. The CAMERA MOVES DOWN the path toward a 
_small figure walking up the pa.th to the house. CREDITS BID HERE. 

The figure is ALICE GR.c"J!Af!, a ten-year old girl, cradling a half­
grown chicken in �er anns. As she continues up the lane, Alice 
Faye's record ends; there is a five-second silence and we HEAR 
Alic.e's voice begin the same song. She starts the song far 
too high for her child's range, and after the first two lines, 
she stops. By now she is close enough to the CAMERA for us to 
SEE her clearly: she is pretty enough, with light brown hair 
and huge eyes, but is bone thin. She is dressed in a tee-sh:Lrt, 
too short jeans that grapefruit at the knees, and girl-scout 
shoes with thin white anklets. To the chickens she says, 
"Wait, now. Wait. I can do that better." She starts the song 
again, several notes lower. Although her voice is still reedy 
with youth, it is clear and loud, and she gives a fair imitation 
of Alice Faye's "You'll Never Know." To the chicken again: 

� ALICE 
(dreamy, with no particular emphasis; 
she's said it a hundred times) 

I can sing better than Alice 
Faye, I swear to Christ I can. 



1 CONTINUED: (2). 

\ 

MOTHER'S VOICE 
(from house) 

Allie? 

ALICE 
(Stroking the chicken; 
same delivery as before) 

You wait and see. And if anybody 
doesn't like it they can blow it 
out their ass. 

MOTHER'S VOICE 
(louder) 

Allie? 

Alice ignores the voic.e and continues singing "You' 11 Never Know". 

MO'ffiER'S VOICE 
(louder, but not really 
angry) 

Alice! Alice Graham! You get in 
here or I'll just beat the living 
daylights out of you, you hear me? 

-Alice drops the chicken and begins to trot towa�d the house, 
not at all worried. Her arms spread wide for dramatic empha­
sis, she fin·1 shes the song as she runs. 

\ 
You'll 
If you 
Now. 

' 
ALICE 

never know 
don't know now ... 

As she hits the last note, "now," the film FREEZES her in mid­
step. 

SLOW FADE OUT 

2 FADE IN 

EXT. RESIDENTIAL STREET, PONCA CITY, OKL\HOHA AFTER.�OON - (TODAY) 

The CAMERA NOSES DOWN the street, eventually FOCUSING on a parti­
cular house. The house is much like the others on the street: 
small, 1, cheaply-made, and bakin·g in the summer sun. A 'sixty-nir.e 1 
Ford stat:i.on-wagon is par!ceci in the drivew;1y, _and two small trees 

stand dispirited on either side of the front walk. Inside, Harry 
. Nilsson is SCREAMING "Spaceman" from a re·cord player, caught in 
what must have been the precise moment before his heart burst. 



3 

3. 

INT. KITCHEN ·OF THE -SA}tE HOUSE - AFTERNOO�: 

A woman is fixing dinner. She is Alice, the adult 
version of the girl '-"C 've just seen. Now thirty- :five 
her hair has darlcened to a deep brown. She is slender, 
pretty if not beautiful, with lar�e, expressive brolm 
eye• that dominate her face. She is wearing a skirt. 
and blouse, both of light-weight cotton. A HAN calls 
from the bedroo�: 

MAN'S VOICE ·: (harsh) 
Alice? Alice, will you for 
God's sal�c do _something about 
that kid'? 

\ ..... • CUT TO: 

4 INT. TITE LIVlXG ROOn - AFTERNOON 

TOM, Alice's elevan.-year-old son, is· lying on the floor 
as elose to a port.::i.ble stereo as be can get, hts head 

'literally surrounded by the speakers. Alice appears 
- from the kitchen. The following is sai<.l strongly, but 

not iri totil seiiousness. The boy knows. 
" \ . •. ·.••.-: .•. .. , . ALICE 

·:: ;_. · . . .-'\·
.
···What do you h·ant from ·me? ·.· .. �.::,·.;:/:��·��::,·f.'.;:{?":-· •· · · :. (jcrlcin� her head 

; ... ::.: ���,. ��·,.,�,!:��.,��='•.-... -1•· .•. , ., •···. toward the b c d room) 
.. •·: ;•·-.-. ·_�--.: •:•�: ·,: You want me to ha,,.e a fight with • · · · . .:.\ .

. -� .. nim'? Turn the damnc<.l thing .off--. •· ;.•• no,.-. 

·Tom rolls his eyes, but shuts arr the. music. He is 
··racher small and .thin for his age, and as a result many 
or h1s movements are awkward. 

ALICE 
(mock-serious) 

How the hell am I supp osed to work 
. _up any maternal reeling for you 

if you spend your days making me 
deaf? 

The boy doesn't respond. 

Ii 

ALICE 
(continuing; same as 
_pefore) 

How can we have a ••• 
(she gestures the 
words in the air) 

••• · Meaningful Family Relationship 
when I'm on the verge or killing 
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CONTINUED: (2) 

A small smile appears on Tom's face, in spite of his 
•efforts to stop it. 

\ 

ALICE 
(continuing) 

And why Harry Nilsson twenty-four 
hours a day? 

TOM 
(from the floor) 

Maybe if I had a Lu Ann Sinuns record ... 

ALICE 
(over her shoulder, to 
an Invisible Someone she 
uses for rhetorical remarks) 

My luck. I'm an okny person: I 
don't steal, I don't pee 1n the 
street -- why did I have to raise 
a smart-ass? 

· Torn smiles again, in. spite of his efforts to show that ... 
he's bored. 

For 
two 
hip 

ALICE 
(�ontinuing; seeing his 
mood is o�ny now) 

How does peach shortcake strike you? 

TOM . 
Really? 

ALICE 
Yes, really. Dinner's in halr nn 
hour. Npw clean up those records 
and act like you've got good sense. 

. . : -

no real reason, except excess vitality, she does quick bu.rr;ps, sayir.g, "Zow, zow" to punctuate. each movement. Then she disappears around the doorway. 

CUT TO: 

INT. DINING ROOM - EVENING 

Alice, Tom, and oonALD, Alice's husband, are eating 
peach shortccl:e. Donald is dressed 1n the uniform of 
a• Coca-Cola delivery man. The room 1s st1rl1nB, and 
t}Jey occasior.ally,. wipe their foreheads with the backs 
ot their hands. 
,. 
i 

DOUALD 
It's tno hnr. �" h .......... +-lo.-
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CONTINUED (2) 

\ 

·It's 

Shut 

Why? 

Just 

All 

� t • • •• � 
. . . .. ·one 

I 

TOM 
too hot to live. 

DONALD . 
up. 

TOM 

DONALD 
shut up. 

. 
TOM 

said was ••• 

. . . -

DONALD 
(rai�ing his arm as 

if to b acl{hand his 
son) 

word. One more word • 

. - . . - - . . 

. •,·
•

.' 

•.• •, e , ... •• ••· •--. I •;• • ,. • 
• 

•

• ._ 0 , •• , .. ►,,-1,,� ... .;; ... .:._t:, ... ,.,, .. _::,":,�•·-, -··· 

ALICE 
(over her shoulder) 

Aren't·I lucky? 
(facing front again) 

Delightful. Really delightful. 

I 

·· They eat in si.lence ror a while. A WOMAN'S VOICE is 
. HEARD calling·ror her son from several houses away: 

Then: 

Ii 

VOICE 
Chuck? Chuckie? Supper's in fifteen 
minutes.. Don't you go out of the 
sound of my voice, you· hear me? 

ALICE 
It 1s h_o�, thougJ:1. 

ALICE 
( continuing) 

I remember one sur..rncr back home it 
was so cold that dadcy had to light 
the oil stove every night. 

DONALD 
(sighing loudly) 

j 
I· 

Alice, no more about Monterey, 
please. 
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5 CONTINUED : . ( 3) 

ALICE 
(want 1 n r.; to share it ) 

No, listen. At �i�ht the fog would 
come up orr �he beach ••• 

DONALD & TOM (TOGETHER) 
"•·• and ma�ch right through my 
bedroom. 11 

ALICE 
(a bit hurt) 

Okay. All right for you two • 
. .. . 

DONALD 
(intending to hurt) 

Who do you think cares about a 
place_you lived in twenty years 

· ago? ·· - · 

- .. . -· ,--,:.· .. ... .. . ·• 
(putting on a shrill, 
excited voice) 

Northern California! Northern � 
California! 

(normal voice) 
Jesus! The way you run off at 
the mouth ••• if it's not that God­
damne<l shack you grew up in. it's . 
that a inging. · ... 

. He snorts and shakes his head disgustedly. 

-Ii 

ALICE 
I � a singer! 

DONALD 
Sure, in a dump. 

ALICE 
You call the Rathburn Hotel in 
Monterey a dump? 

DONALD 
What were you there for, three 
days? 

,- ALICt: 
I played ••• 

6. 
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5 · CONTINUED : · ( 4) 

\-lhile his pnrents arcue, Tom's race reflects pleasure; 
he 1s truly glad that they're fighting • 

. TOM 
(as he leaves the table) 

If you two are going to fight , I'm 
soin� over to Harold's. 

He exits, and there 1s a pause. Donald continues eating. 
Alice pushes her plate a•.-1ay, lights a cic;arette. She 
smokes in silence for a few momenta, then: 

. -

ALICE 
Don, if you'd just visit Monterey 
with me, I know you'd love it. You 
like to hunt, there are • •• 

No • 

ALICE 
· Why? 

DONALD 
Just !12·• 

I swear 

ALICE 
(mad; she gets up, 

starts to ·clear 
the table) 
to Christ, you'll sit.here 

.: •. 1;.�.,.•� , . •!·.-# _ ._ .in this 
··: · · you? 

hell-hole forever, won't 

(a beat) 
· Ponca City graveyard, here I 

DONALD 
You can leave anytime, anytime at 
all. 

ALICE 
(instinctively lowering 
her voice, even though 
Tom is gone) 

. And Tom? What about Tom? 
,-

DO�ALD 

(shrugs) 
Wlrn. t about. him'? The way yo·u two 
side in against me, I might as 
wnll not live here. 

. .. . , ..... 
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5 CONTINUED: (5) 

Alice gives him a disgusted look and turns to the sink. 

DOXALD 
c�ontinuin�; mean) 

I doubt if he's mine, any�•ay. 

ALICE 
(turning slowly from the 
sink, her ,•oice level) 

You don't exist for me, you know 
that'? 

. . 

Donald gets up from the ta.blc, fake-spits at her, then 
leaves the house. Alice continues to wash dishes for 

. .,..: 

.. ·,,;-a;.:i'cw··moe1cnts, her· face. blank.·· ·Suctdenlt-·she•·stops,'• .. :·•---:-,·•···· 
wallcs to the screen door learlin� to the baclc yard; 
leaning �.!!;�inst the clonr,jar.,b, she be�ins to cry. Im-

. .- mediately, thou�h, she viciously bangs the screen door 
open, sticks her head out the door and screams: 

ALICE 
(cop of her lungs) 

Ponc·a City, We Love You! 

SA EXT. SUPERMARKET PARKING LOT - DAY 

Alice is coming out of the supenn�rket, trailed by a Glerk 
who's carrying her two bags of groceries. 

CHECKER 
How are ya, M1zz Hyatt� 

.. . . .. . ALICE 
(nice) 

o�,. my lips.are above the water­
·line Joe� but that's about 1 t. 

_ _ _ • . . -CHECKER 
Who can �sk.for mer�? 

As he puts the packa�es in the back seat of her station-wagon, 
he notices the contents. 

� ... . ·cHECKER 
( c·ontinuing) 

You're sure laying out the 
for meat. Company coming? 

,. ALICE · (straight) 

money 

I'm No, my husband hates me 
hoping to ��ke him chase 
the bed1·oom. 

rr.e · around 
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CONTINUED: _ ( 2) 

CHECr�En 
(cm.barre.�� "c!) 

Oh. I ••• uh. Oh. 

INT. ALICE'S LIVING ROOM - AFTERNOmt 

CUT TO: 

Tom is again playing MUSIC -- Leon Russell's "Roll Away the 
Stone" vibr�tes the room. Alice enters the room, kneeJ.s down, 
turns the HUSIC to a low level, then: 

ALICE 
(whispering to Tom) 

Do you want to go to  the Army? 

'IOM 
What? 

ALICE 
(same; confidential) 

I !:aid that y ou 1 1,e going to- be the 
only twelve year old ever signed 
1n1:o the Arrzy by his mother unless 
you keep that thing turned down 
tonight. 

TOM 
Mom, he isn't even here- yet. Can't 
I just play ••• ? 

Alice sits down on the floor with a th ump. She is com­
pletely serious with Tom for the first time since we 've 

·seen her. 

ALICE 
Tommy, for God's sake, do what I 
tell you. He'll be home 1n a 
minute, and if he walks in to 
Elton John •• •  

TOM 
It• s Leon Russell. . . 

. ' . 

• ,..... • .:..• C ·. -•• • .t•,••-w, ,1-;;; ·••• ":, �•• • "' ... -..•.- ?• !•••·•· '\� • ·,; •••· . .-.,�•• ., .• --...... ". •• ,.:. ;. : :,.. J•♦ .,,.� 1,,;.; • ." •'f:- ; .: ..... • .:_ .... ••· • 1 ••• .� • .- ••• • 

- ALICE 
(gives him a look but: goes on) 

If he walks in· to Leon Russell you 
know he'll scre.:i.m like a panther; 
Let's try to get through one evening_ 
-� just one evening -- without a hassle. 

( r.'1N'rTNlTl:"T'\ \ 
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CONTINUBD : ( 2 )  

She runs he r inde x finger down the s ide of his face . 

' 

ALICE 
( .continuing) 

· come on -- please . 

TOM 
{ as he s tarts to pu t 
away his re cords) 

It 's his faul t  -- he starts. it all 
the time . 

ALICE 
( ple ased) 

I ' ll make it up to y ou ;  I ' ll buy 
you mer� records t omorrow . I ' ll 
sell my wedding rin g , I'll try to 
ge t a loan on the house . Maybe 
I could . : .  

TOM 
( grinning )  

All right. All righ t. 

He puts the re cords on the shelf, takes up an e xaggerated­
. ly s tiff position on the sora.  

I ' m  

TOM 
( continuin g )  

ready for • • • 
(breathy) 

Hirn. 

ALICE 
( s mi lin g )  

Goo d .  An d don't be  a smartass ·ror 
once in twelve years. Just sit 

. . the re and smile . 
.. ., . � - .  

TOM 
(smart ass) 

How should I bre athe ? 

ALICE 
Shallow ly . 

She e xits.  
I 

. 1i ... 

... . . •· .. - . - . . . - -

• . 

. CUT TO : .. .  



7 INT. DI?lIUG HOOM - EVEl1ING 

The three are eating in � ilc nce ;  then: 

ALICE 
( conv-e.rsa tional) 

Ire ne Payson sot back from Denver 
today .  

· ( she l ooks at Donald ; 
no response) 

She h ad a wonderful time. 

. . ·· - -

. - - ·- -· . . ·- -
She waits  -- no  response a�ain. He merely goes on 
eat ing, s o  Ali ce takes b oth parts of the conversat ion •. 

ALICE 
(as Don, e xag�eratedly 
interested) 

She did? " Wh a t  all did she do? 

ALICE 
(as herself,  ove r-

cnth us i asti c )  
Wel l, she � aw her far.1.i ly, went 
to a res ort in the �ountains , 
did a lot of shoppin g .  

ALICE 
( as Don; sarr.e as 
be fore) 

What ever did she b uy? 

ALICE 
, .  ( as herself; still 

maniacally e nthused) 
Why, mercy, all sorts o f  thincs. 

She s t ops, and after Tom's small laugh , there is silen ce 
again. After a few moments: 

ALICE 
(continuing; ni ce) 

, .. ; ,  . •. , .. .. :- . •  ,. ,.� ,.;.I • f.ixed larnb b e caus e - .I · know, y ou·.· �.- ... • .• ·: - -.... , ·-· � . ... . .......... .-
like i t . 

DONALD 
(c ontinues ea t in g) 

M-m . 

" 
ALICE 

Is it good? 
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7 CONTINUED : (2 ) 

DONALD 
( n ot l oo1<1n c;  up ) 

I t ' s  o_kay . 

Righ t .  

ALICE 
( a  wry e xp re s s ion on 
her race ) 

12 . 

FADE O UT • .  

8 INT.  THEIR BEDOOM - NIGHT 

Ali ce and Don al d are pre parin g for b e d .  Th e y  ge t into  
a do ub le b ed wi th out  t a ll<in � .  Both lie on t h e i r  b aclcs 
for a few momen t s . A li ce s ay s  " G ood n i gh t " , and closes  
her eyes . Donald ma!c e s  a swift mot ion wi th h i s  arm 
under the cover , s lj_ din g hi s h and qui ckly up h e r  thi gh .  
She s tiffens.,  h er eyes fly open . 

ALICE 
( qui ck ) 

Uh ,  wait . · · . . 

DONALD 
(his voi ce thi ck )  

Come on. 

ALICE 
(rai s i n g  h e r  head and 

shoulde rs o f f  t h e  b ed )  
No , I • • •  w ai t .  

DONALD 
( his hands e ve rywhere") 

Come on . 

He rolls on . top o f  her , h i s  b ody and h ands b us � .  
· • .: . ,• . -: • • ••• I o • • •• • •• • • o • • • •• • • ♦ 

• 

•
• :

• •
• • .�; • ' • • ' ,• t ♦ o' •• . . . . ' . .. . .  

9 

CUT .'r9 : . . . . . . 
': .. . ,.:,., :- ,,. --,,. •

• -�- .-· ._;.> •• • • _, 

SHOT OF THEIR UPPER BODIES 

Ali ce ' s  face 1 s  vis ib le .  Her eyes are open ; Donald ' s  
face 1s b uri ed in her n e ck . 

. ALICE 
"' ( no t  really meaning 1 t ;· 

to the ai r )  
Wouldn ' t  you like t o  te l l  me that  
y o u  love me fi rs t ?  
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9 CONTINUED : (2)  

•. 

A pause ; Dona ld gees righ t  on • • 
ALICE 

( cont1nu1ni;) 
That I ' .ve got pt"e t ty e yes? Th at 
I ' ve got. one re ally sexy bod? 

Donald continues to lunge away . 

ALICE 
( cont1nu1 n�) 

How about that I ' m a good housekeeper 
or that I h ave we ll-s-hape d  hands ?  

( softer) 
Or that you're glad I made you lamb ? 

( a  whisper) 
took at me , Don . Loolc at  me . 

13 . 

Donald doesn ' t .  The CAMERA l{OLDS on Ali ce ' s face. 

CUT TO : 

10 INT·;- ALICE ' S  HOUSE - MORNING 

Alice and BEA WEB B , her neighbor and friend , are having 
coffee and sewing . Alice is in a half- completed dress, 
which is inside-out:, the seams sticking out ; Bea is busy 
pinning it as they talk . Before the following dialogue 
begins, the women's voices are only a mu1'1lluring . 

BEA 
( laughing )  

Did you real ly s a:y  that t o  him? 

ALICE 
(noddin g )  

Uh huh . God , if  he ' d j us t  act like 
he knew I was al!.vc once in a whil e . 

BEA 
( st retchin g  her arms 
over her he ad) 

Oh ., he ' s  okay . 

ALICE 
Live here  for three days -- you' ll  
talk ou t of the other  si de of  your 
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10 CONTINUED : ( 2) 

. . . .. ALICE 
(Continued) 

I never thought, I mean I really 
never though t I ' d  wind up  living in 
Oklahoma married to a Coca-cola 
de 11 very man. 

BEA 
Well , I couldn 't do without some kind 
or man around the house , and nei t her 
could you .  

ALICE 
(snorts) 

The hell I couldn ' t . I could live out 
my life on a picture of Robert Redford 
and a vivid imagination! 

Allie! 

BEA 
(laughs) 

ALICE 
( laughs with her) 

It ' s  the God ' s truth, I could. 

I swear, 

I wonder 

BEA 
(shaking her head but 
still laughing) 

the way you talk! 
(beat , provacatively) 

what he ' d  be like in bed? 
(she laughs again) 

ALICE 
I bet he wouldn't roll over and go 
to sleep afterwards . 

14 , 

They both start laughing all over again, one last time, and 
then Bea changes the subject . 

Ii 

BEA 
You know that dre.ss ·· ·· . ...:..:,::_ . .  : ,: 1-� 

: you wanted a-c Iverson' s ?  
It ' shal f-price now . I � aw 

it . . . .  

Thet PHONE RINGS .  Alice  an �wer� i t .  
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10 CONTINUED : (3 ) 

\ 

ALICE 
Hello? Yes . . . . .  what? 

(Pause) 
Are you sure, I mean 

(Lo ng pause) 
When? 

(Pause) 
r see . Thank you . 

BEA· 

. . .  

What is it ? Allie, what 1s it?  

ALICE 
(quie t )  

Don ' s  dead. 

What? How? 
BEA 

ALICE 
(still quiet) 

-There was a car acciden t at work.  
. 

BEA 
{touching her arm) 

Oh , All i e  •. 

• '  . 
. . . 

. . .  

. . • . '  . . .. ... . 

Suddenly Alice beG1ns to laugh , but there 1s  an hys ter­
�cal tinge · to  i t . 

. • . 

. ' . 

BEA 
( continuing ; s cared ) 

What ' s  th e mat ter '? What' s  the 
matter? 

ALICE 
( b e twe en whoops o f  

laughter) 
Oh,  God , how awful. What I j ust 
sa1d about Robert Redford .  

She laughs· again . 

. ,  

BEA 
-You didn ' t  me an it , you were j ust 
Jokin&. 

• ALICE 
( laughinG even h arder at 
this; vc�y near h ys teria) 

No , I meant i t , I o�c.::it i t .  Oh nod, 
• how awful. 
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16 .  

EXT. STREET - DAY 

DONALD - dead in his truck - the vic tim of  a terrible accident. 
In the background , WE . SEE a wo man being p ulled out of  a wracked 
car , and put into an a mbulance : a small crowd of curious on­
lookers have gathered ; pol ice , etc . 

· CUT TO : 

12 EXT. FUNERAL HOME - DAY 

13 

Ali ce and Tom, sober-faced, are sittin g in a • 69 ·  
s tationwagon. Tom 1 s  dressed in a sport coat , Alice 
in a dark dress, as we 

CUT TO : 

INT. CAR 

They s it in silence for a few seco nds, then: 

ALICE 
· You want to come with me ? 

TOM 
No . Do I have to? 

ALICE 
( wanting him to ) 

Ho •• • no. 
( a beat ) 

I '  11 be b ack 1 n  a min ute.· You sure 
you don ' t want to come. 

TOM 
Yeah .  

CUT TO : 

14 EXT . MORTUARY - DAY 

Alice gets out of the car, walks up the steps and through the 
door ; on her way ,  she passes an EMPTY HEARSE .  The camera 
stays outside the door ; the following snatches of dialogue 
is V .O .  � 

z..iORTICIAN (V . 0 .. ) 
(over. ly solicitious , and 
j arring ly j o lly) 

l"\ .t:  - - · · - - - 1..,1_ _ ,,. _ _ _ .._ _  - � -
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CONTINUED : ( 2) 

MORTICIAN (V . O . ) 
( continued) 

Did the deceased carry any insurance? 

· ALICE (V . O. ) 
No. Yes. Well , yes, he had a life 
insurance policy , but no, it wasn't 
specifical ly for burial . 

(a pause) 
I wunt something nice , but not too 
expensive. 

MORTICIAN (V .  0 . )  
' (stil l j ol ly) 

O f  course, of course. 
- (pause, then) 
The bro�ze  is $3500 . 

ALICE (V . O . )  
I don ' t  want to sound rude, but 
that ' s  insane . 

MORTICIAN (V . 0 . )  
(after another pause) 

I 'm sorry, but $ 2200 is our least 
expensive model. And you ' ll want 
flowers and limousine service . 

ALICE (V . 0. )  
(jolly, in imitation) 

,Qi course, of  course. 

---

17 • 

There is another pause, and then Alice reappears ; upset 
at spending so much money, she stands just agains t the door 
for a moment, gazing at Tommy in the car. 

ALICE 
(cont inuing � half under 
her brca.th J 

Oh ., s h it . Shit. What am I goinB 
· to do? 

CUT TO : 

OMIT SCENES 15 AND 16 

17 INT. ALICE ' S  LIV! NG ROOM , DAY 

Tom i s  dre � �ed i n  a d ark s u it ,  re ady for a funera l . Ali c e  i !  
parti a lly dre � � ed ,  w an�cring a imle � � ly a round . Even tu a lly 
she  � i t � d o�n, light�  a c igare t t e . A! ter  a p a u � e : 
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CONTINUED : ( 2 )  

ALICE 
Your f a ther wa s a . good man . 

Tom s lants hi s eyes at  her . 

ALICE 
. ( c on tinuin g ;  trying to 

meon i t )  
H e  was ! 

T0?1 
( abrup t � looks at her again) 

How much money i s  there lef t? 

ALICE 
Don ' t  a s k .  

TOM 
I 'm a s king . 

ALICE 
Counti ng the equity en d the 
in s urance there w as a little over 
s even thou s and, bu t •• • 

TOM 
Wh at ' s left? 

�-- \ ALICE 

18 . 

·. · ·' · ·  · · · •• : � - . · ··· · · · • Nin'e hundrc·d. Nine hundred big · · • · . · ·, · -- � · 
. . . .. . . --: •. . . . ·- �·· .

. 
., . .. , · .. • . ones·. Tha t .1 a wha t's . . be.tween y ou . .. · 

..
. . ... , . ..  ,·-.- .. .-•. -1 .� • · ··· � . 

· . : �. ·-· · ·· ··· . -�.�� ·,· . .-·• ... · .: . . ':: .• · · ... • -: .. .-.·-· ·:•� -· . .. 
d 

. . . h . . . k. id d th 
. 

. ' �. . - . . : : • •. . .. , . 
. • . · :  .•• • : , • . -. · •·.: · 

.

.. . ... .. : ·A.: .: ; · .. · _� .... · :·--: •· . an . a n .orp ana ge, . , . a n  ere s . • .. ·.: ,· i • -,· ··· •· • :  • . : • · 
. . _ · . . . . ·.. . .. . . . s.till th.e bill .!'.or the .cemetery lot .  .. . . . . . ; . 

' .. ·. :. . . .. . . ... . . . . ' . . . .. . : . . . : 
. . . .. . . . ' . . , 

r .  

L. · ' . 

. -

I 

t 
t .  .. 
I 

TOM 
What ' re you going to do? 

ALICE 
Wh nt· do y ou me an ,  what am I -going 
to do ? .I t ' s  "we 11 • "We . "  -You '  re 
in on thi!l too . 

TOM 
. (dryly ) 

I ' m  e.leven-✓ Mother. I can ' t  do 
anythin·g .  

· . · .  . ... ,� , · - .. ALICE 
( musin g )  

Maybe I could sell you .  

TOM 
· Or ·you rs el.f. 

ALICE 
(over hei  sh6ulder) 

-r' e .. , f '- \.. - � - - '"I .Ji 
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CONTINUED ( 3 ) 

TOM 
( s erious ) 

m1 at are - we coinG to do , Mom? 
Did youe ver take typin g  in schoo l ?  

ALICE 
. (Same as TOM) 

Sure , but I flunked it. 

TOM 
Well ,  you've got co be able to 
do something. You could get a 
j ob in a to� less bar I suppoGe . 
Get yourself a r,reen apron and 
a little cap. You'd be great. 

ALICE 
(grim) 

,.. Good luck with your mouth. 

They . sit _looking at . . each other for a few seconds. Then : 

TOM 
.. So how do we eat when the money ' s. 

. . _ . gone? 
•• : =� •:· :- !"'. ·· •· �-. . .

..

. . .• • .: ' :: •. 
•
•• • • • .... . ·• • • 

ALICE 
I don ' t know honey , I honestly just 
don't know. 

- .. 

18 INT. ALICE ' S  KIT CHEN - DAY 

Alice is a lone , washin g dishes , her race worried . 

19 EXT . ALICE ' S  BACKYARD - ANCTH�R DAY 

CUT TO : 

Alice and Bea are taking laundry off the line. Alice stops for 
a moment, clothespins in hand, and Bea notices. 

BEA 
Tonight ' s  Thursday. C oming bowling? 

ALICE 
· �(vague) · 

No. To tell you the truth, I 
never liked it very much. 

BEA (sw:prised) 
Af ter thr�e years on the. league you tell me that? 

ALICE 
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INT . ALICE ' S  BEDROOM , ANOTHER DAY 

A�ice i s  making her bed .  From the l iving room , Tommy ' s ste reo 
is SHRIEKING - - this  time El ton John ' s  "Daniel . "  Suddenly , 
she "drops the bedsprea d ,  b i tes her lower lip as an .. idea strikes 
her . She stands still for two or three beats, the n : 

ALICE 
I ' m going home . We ' re going to 
Monte rtey . 

INT. THE LIVING ROOM - DAY 

CUT TO : 

. Alice walks qui�kly in from the bedroom, snaps off the 
record player.  

. . . 

TOM 
( resentful)  

Hey l  What's that supposed to  mean? 

ALICE 
( preoc c upied) · 

Go  p lay. 

What?  I don ' t  want • • • 

ALICE 
. ( not really paying 

atte ntion t o  him) 
I" me an it , Tommy . Go  o ut side 
away -- for an hour or s o. I ' ve 
got somethin g important t o  d o. 

TOM 
What? What ' ve �u got t o  do? 

ALICE 
( mock- s erious ) 

Nothing that concerns you. vfuy 
don 't you smoke pot like eve ryb ody  
el se ? G o  ge t high somewhere -­
j us t  go away . 

TOM 
I want to listen t o  • • • " 

ALICE 
(strong, but not in t otal 
seri ous nes s, a� she holds 
up he r ope n ha.r?,d ) 

Do you se c this? 
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CONTINUED ( 2) 

To� doesn't answer. 

ALICE 
( continuing) 

. Do you? 

Yeah .  
TOM 

ALICE 
�e ll , I' m going to leave the pri nt 
or  it acros s the s ide  o f  your face 
if you're not out of here by the 
time I coun t  to five. 

_Tom doesn't answer . 

. . ALICE 
( continuing) 

One . .. . two • • •. 

. . , . _ .TOM _ . . .. Mom, I don ' t  want to • • •  
. . . . : . 

. . . ... .. i. "· •• ·; •:" . -� .. : � . ... - , . . .. .; :• • •• 
' .;,t_ ., ' • t . Jl'!,0 

. . . . . .. .-

' : . . , . . ; . •.• 

. Tllree .. . .. . 

Mom! 

TOM 
(whin ing) 

... . . . . . . . 

ALICE 
Four • • • 

. . . . . . ... . .. 

She draws back her hand. Tom s cramb les up , b olts out 
the door, yelling :  

TOM 
One hour and !'m corning back ! 

As soon as he's out the door he's out o f  Ali ce's mind. 
She s tands in the middle o f  the floor for a beat or  
two ,  not movinc . Then she holds up her hands , looking 
at the b ack o f  the m .  Suddenl� she  wipe s  her palms on 
her dre s s  and walks toward the piano. She sits down, 
moving her hands  over the keys without s t-:-ikin g any 
notes . Then sl� e  s trikes  one chord , very s oftly. Then 
another . After this she s tops , obvious ly · ne rvous , and 
puts her hruids in. h�r l�p. Ir..:::cdi atcly , thouhh , s he 
n l  � ��� h ,:, ,..  h !"l l"'lrl "'  ,._ .... +- � ,..  ,,.,.. , .i-. - - -...1 - __  ., -

. ·. ,. 

21. 
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CONTINUED : · ( 3) 

t-he introduction into "Where or When'! She sings a few lines 
very softly and uncertainly . Then 
She stops, biting the side or  her lower lip. Her voice is good -- not gre at , simply good. She h um s  the rest or  the verse and slides into the son g ,  gaining j u·s t a b 1t or  confidence  as she goes along.  She finishes the 

veFs·e�, sighs with relie f  at  having gotten through it  and says : , 

ALICE 
(continuing ;  to the 
air )  

It ain ' t Peggy Le e. 

SAME SCENE - MORNING 

. · . .  . . . 

CUT TO : 

In a different dress, Alice continues a respectable version 
of  the second verse of 1 1Where or When . "  She is a bit more 
sure of herself this morning, and she has an intelligent 
way with a song ; she listens carefully to the lyrics, with 
the result that WE do too . As she completes the verse: 

CUT TO: 

23 SAME SCENE - ANOTHER DAY 

ALICE launches into "You ' 1 1  Never Know .. " ,  handling it rather 
well. Stopping in the middle of the song, satisfied that. 
she can do it, she sits thinking for a few beats, saying, 
"Let's see . . . let ' s see . . . " .  Then she continues and as 
she is singing the CAMERA , which has been FAIRLY CLOSE 
during the songs, pulls back to show TOM standing in the 
doorway, an incredulous look on his face. He watches for 
a few more moments ; then, his arms spread wide, a. dying­
calf expression on his face, he walks into the room, sing­
ing in horrible imitation of his mother : 

f 
\ 

11 TOM 
• . . : You' 11 never know 
If you don ' t  know now 
Now . . • 1 1  

ALICE 
(j umps, emb arras s e d) 

Cute . That ' s really cute . 

TOM 
( enj oy i nc himself) 

No , �o on , I love it . 19 57  
again . 

. ' 
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23 CONTINUED : ( 2 )  

Alice is s ilent. 

· TOM 
( continuing ; e xaggerated; 
?lickey Rooney) 

Hey ! ·My un cle's go t a barn -­
mayb e w e  coul d put on a shoN ! 

·He waits fo r a ,re spons e ,  .then d,� ce� an , �m1tat1o n  b oo �ie • 

• -- . . . ,. i • •  ·. :, ... 

. ALICE 
(quie t )  

· �  · yo u  know wh a t  I like about · you ? 

ALICE ..._ 
Nothing. 

. · . . 

Tom . laughs a lit t le ,  then 'boo gies int� th e kitchen and 
pours himself a glas s o f  milk , all the wh ile punctuat ing 
his  moveme nts with every for.ties e�press ion he ' s  ever 
heard. He comes back i nto the living room slouching 
and twirlin g an imaginary keychain. 

ALICE 
( con tir.uing ) 

You throu gh? 

TOM 
Almos t .  

H e  does one o r  two more s teps , then s it� on  t h e  �ofa  
�miling. 

TOM 
( c ontinuing ) 

Now I ' m done--�h a t  w e �  a ll tha t ?  

ALICE 
Tha t ,  �wee t  b a by ,  1 �  how w e  ea � 

.. , 
on ou� way  to C a l if ornia . We're 
going to Monterey.  

TOM 
Laugh , laugh . 
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CONTINUED : · ( 3 )  

I 

ALICE 
I 'm s erious .  

TOH 
You 1 re not. 

ALICE 
Am I smiling? 

TOM 
(embarrassed for her) 

Oh , mom. 
(He tries to think what to say) 

You can 1 t sing. 

ALICE 
Thanks pal , I needed that . 

TOM 
I mean • . •  you can ' t get: a j ob 
singing, can you? 

ALICE 
. Shut up . 

.. . . . 

(pause , enthusiasti c) 
Come on , name a son g ,  I ' ll show 
you. I ' m  not bad ••• I ' m  fairly 
goo d.  De cent , anyway . Come on ,· 
name a s ong.  

TOM 
"Everyb ody ' s  Got Somethi n g  to Hide 
Except Me and My Monke.y ? "  

ALICE 
(impati ent ) 

Damn 1 t , Tommy ! l/ame s omething 
I know .  

TOM 
"The Old Rugged Cros s ? "  

Spe gives him a look; he · rele�ts . 

. 

I 

TOM · 
O.K.  How about that James Taylor thing? 
You know ·that • . 

I, 

24-. 
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CONTINUED (4) 

Alice turns back to the piano, says some of the words 
of " Fire and Rain" rapidly under her breath to make sure 
she kno�s them. Then she starts the song , doing it gently, 
again with attention to the lyr ic s .  Tom is a little im-

· \pressed, but tries to hide it when she ' s finished. 

TOM 
I ' ve heard w o rs e  • 

. . . . . . ' ,• .. . . :• . . . ... ' . 

.:. • • : • •  , , .,.# • • • · .;.  • . •  • •  . �  J; CE._ •. . . . . 4' • .: .! • .•• : �  . ,  • ·=·� ·· ··-� ·-Wh_o� . Jan�·· �r oman ? . . . . .  , 
... . . . .. . . .. . . . . .;- :.. . .• . :. ' : ·.:· •. · · · · ·· .. . . • · roM · · .  

• 
• 

• , · • • 
"

e' t l.  ,• • •� . - ♦ ....t 9 A 1 4  . ..  
••• · - :;:.: ·•· •

• I ·••";:••· {"i'au·
r;

hs r : , . . . - ·  - , . . .  �,.,, . .  , '. 
Yeah , ano Lu J\nn Simms. 

( p aus e ) 
Ho , 1 t wasn ' t  bad. Can you feed 
us wi th i t ?  

ALICE 
(suddenly h appy, s he b an gs 
the flat of  her hand on 
the keys) 

Hell , yes I can ! Your mother ' s  
gonn a b e a ch ant e '.1S e ! 

TOM 
(caught up too) 

We is goin' to California! 

CUT TO: 

24 EXT . ALICE ' S  BACKYARD DAY 

Alice is having a garage sale. Scattered ·over the garage 
and lawn are small pieces of furniture and clothing ; sev�ral 
Women and a single Man are looking through them , and in the 
background Bea is supervis ing. It ' s  c lear that the sale has 

been going on all day , and Alice , exhausted, is sitting on 
a piec� of lawn furniture , s ipping lemonade wit� Tom. 

.• 

ALICE 
I wish your grandma and grandpa were 
s till alive. You realize they only 
saw you once, that summer when you 
were a baby. · 

(To herself) 
Was that ' 63  or '64? 

TOM 
I c on I·emember a f e w  t hings a bou t 
the ir hou � e . 
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24 CONTINUED : ( 2 )  

' 

ALICE 
Tommy , you c an ' t .  You couldn ' t 
have been more thDn two . 

TOM 
I do,· though • . I remember • • • 

TOM 
No,  re ally . I c an � ee the w indow � -­
they were  r e al big a n d  � e t  low in the 
walls . And I remember you lifting me 

4 U  

.· , 

up to look e t  a bird • � ne � t  in a lila c bu s h .  

ALICE 
You 're making tha t  up--I don 't e ven  
remember that.  

TOM 
I t ' s true. . 

(Pause ; �leased) 
Hey , I'm gonna turn twelve in Monterey. 

ALICE 
You ' ll love it there Tommy. 

TOM 
Well , it ' s  gotta ' have Ponca City beat . 

ALICE 
(soft) 

You ' ll just love it. 

24A SAME SCENE - LATE AFTERNOON 

CUT TO: 

Tommy has gone inside, and only one or two customers remain. 
One frail ELDERLY WOMAN, dressed in a light coat in spite of 
the heat ,  is lost in thought: over one of Alice ' s dresses. 
As she holds up the dress We see tha t  one of her hands is 
terribly twisted with arthritis. 

• OLD WOMAN 
You a�king $12 . 50 for this dress? 

1- ALICE 
(pleas an t )  

Uh-huh. 

OLD ·wo!'s:\U 
.. I don't know . That's awful high/ 
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24A CONTINUED : ( 2)  

TI1e 
are 

ALICE 
(still pleasant) 

dress is brand new -- the tags 
still on it . 

. 
OLD WOMAN 

I don ' t know . . .  

ALICE . 
. (not so pleasan t )  

Neit her do I. 
( in a low voice to 

Bea ) 
I 'm goin G to corn::l.i t murder before 
this day's out, I swear to God.  

,._ I 

By now all the  people h ave ·1e rt ex cept  the Old Woman. 
· She looks at the dress a b it longer , fingers  it lon g­

ingly , walk!3 slow ly out of the r;arap;c. Alice and Sea 
have b een watch in� h e r .  After the Wornan has been 
gone a few se conds, . Alice leaps up and hrab s the dress 
off the rack. 

·ALICE 
(as she grab s the dress) 

Oh , he ll !  What' s t he mat ter wi th 
me anyway? 

S he runs out of the gar age ) tears in her e yes. As she 
runs after ·the Woman: . . 

ALICE 
( contin uing) 

Lady? Lady? 

The Woman stops,  turns toward Ali ce . 

ALICE 
( contin�!.nr,) 

I ' d like y ou to have this 
as a gif<; . 

OLD �O!·!AN 
Oh, . my, no . , • I couldn't • • •  

ALICE 
Please . As a favor. Please . 

OLD WOMAN 
( takin g 1 t )  

Well , I surely do thank you. 
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24A CONTINUED : (3 ) 

• 

ALICE 
(in a rush) 

I' m not alway� so hateful, I ' ve 
been· ne�vous lately J my • • • 

(pause ) 
I hope you e nj oy the dress. 

. . . --·� . ' ·. · OLD WOMAN 
(as she starts t o  
walk away ) 

- I  surely wil l, you can b ank on 
that. Than�: you •. 

Alice stands wRtching her walk away . When she is about 
thirty feet away J the Old Worn� tu rns aroun d  and calls : 

OLD WOMAN 
. You sure do have sweet taste 1n.· 
clothes , honey . 

Alice srniles and waves,  but the smi le is  a r. remulous enc , 
and as soon as the Woman is on her way again , Ali ce 
covers her face with o ne hand and weeps bitterly. Tom 
suddenly appe �r3 . 

TOM 
What ' s  wrong w ith you? 

ALICE 
I don ' t k now. 

TOM 
· You· don't know? 

answer 1s  that? 
What kind o f  an 
What haope ned? -

ALICE 
(still cr:,!.n�) 

N oth1 ne; .  Oh , I con ' t kno·.., .  · 

I was rotten to  an �ld wom�n with 
cri:ppled hai::.d, we· didn ' t r:to.ke very 

moneytodo.y, and I ' m  j ust worried. 

There is a long pause whil e Tom sta�es at her. 
subsides, she shakes her head and sighs. 

Her weep ing 

FADE OUT 

EXT. ALICE ' S ·DRIVEWAY � MORNING 

The stat ionwagon is loaded with suit cases ,  blanl<:e ts, 
pillows, a picni c ham?er, et c. A_lice and Tom put the 
las t b undle in place. The n :  
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TOM 
That's it. 

ALICE 
Let ' s  che'ck one last time . 

26  INT . ALICE ' S  HOUSE - DAY 

. · ·-·--·----- ----

CUT TO : 

They walk slowly into the house _and through each of the 
rooms. Alice looks in· the kitchen cabinets, Tom checks 
a hall closet. Basically, they are saying goodbye to 
the house. They circle back to the front door and lock 
it behind them. 

27 EXT ,  ALICE ' S  DRIVEWAY - DAY 

CUT TO : 

Tommy gets into the car. Alice's face is sad for a moment , 
.then she slowly , solemnly thumbs hei:- nose at the front door, 
and_ turns· to_ �ea, whcse. face is also sad : 

BEA 
_ Christ , . I wish you weren ' t  going. 

· ·  ·'. ALICE 
( light ) 

Come with us -- there 1.s room. 

, BEA 
(same ) 

Maybe I will. Just leave Ken and 
the kids r1at •. 

. (pause ) 
I almos t wish I could. 

ALI<.!E 
(starting to get into the car) 

I ' ll write you. 

BEA 
(her eye s beginnin g 

to t e ar )  
N o ,  you won 't ,  people never do. 
They say they will, but they never 
do. ·  " · 

( a  bea t )  
I ' ll miss y ou ,  Alli e .  

(CONTINUED) 
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27 CONTINUED : (2) 

ALICE 
(from the driver's seat) 

·oon I t: cry or I '  11 cry. 

BEA 
(weepin g  slightly) 

Who ' ll make me laugh now? 

ALICE 
( on the ve rge of tears )  

Damn it , Bea , don ' t  • 

. .. , . ,; . . . . .. . • . . . ·. · : . .  

.. . . 

.. ·,.·· : · . ... . . ··· · ' 

CUT TO : 

28 INT. THE CAR · 

Tom is turned around , peering through the b ack window 
ror one las t glimpse of the house. He flop s  b a ck 
int o  a n ormal riding position , waits three beats , and 
asks : 

TOM 
Are we almos t there ? 

Alice pinches his leg lightly . 

FADE OUT. 

29 - 31  EXT . HIGHWAY - VARIOUS TIMES OF DAY 

32  

Aerial shots -- including hi-angle-overhead shots of Alice ' s  car 
from several vantage points : on highwazs, flatlands, at:  a 
toll-booth station. WE HEAR Elton John s "Tiny Dancer1 1  on the 
car radio and Alice and Tom singing along. 

EXT. DRIVE- IN RESTAURANT - NIGHT 

• From a VANTAGE POINT s e veral cars away , we S�E Ali ce 
and Tom eat in� hamb urgers , drinkin� coke s in  the 
stationw aGon. None Sr  the ir words are heard , b ut they 
are laughing so vi olently that Tom eventually spit s  
coke, which only makes them lau::;h harder . 



33 EXT . HIGHWAY - MORNING 

There is a LONG SHOT showing the station wagon moving 
alon8 the highway. The coun tryside is flc!lt ,  barren, pocked 
with occasional dilapi dated gaso line stations and drive- ins . 
Alice sings !3 0 ftly, "I ' ve Go t A Crush On You". 

CUT TO : 

34 INT- . ALICE ' S  CAR - SLIGHTLY LATER THE SAHE MORJUNG 

The radio is not playing, the two are si len t .  Suddenly a 
large sign looms to the right o f  the highway , with the legend , 
"You are now lcr1ving Oklahoma, the Friendly Sta te . Hurry Back. " 
As the two catch sigh t of the sign : 

B0000. 

TOM 
( softly ) 

ALICE 
Don't look back ,  honey , you 'll 
turn into a pi llar of shi t .  

TOM 
That wh ole state is shit . 

ALICE 
Don 1 t t allc dirty . 

35 EXT. HIGHWAY - DAY 

r 

CUT TO :  

The s tationwagon r.1oves pas t a huge s i gn  s aying_ " Hi chi_.,,�Y 
66 "  and dis appe ars around a curve . 

CUT TO : 

36 INT . ALICE ' S  CAR - EVENING 

The CAMERA is inside the station-wagon as i t:  moves along. 
A sign flashes by, reading "Albuquerque ,  27 miles". Alice 
and ' Tom are dishevelled, hot:, and fatigued. 

TOM 
(bo re d) 

Are we in California yet? 

'" ALICE  
( no t  real l y  macl ) 

Ask rue that a ga i n  ,1.nd  I ' l l beat · 
you to death . 

(CONTINUED) 
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36 

-• - ·-· -- --- -----

CONTINUED ( 2 )  

I· 

TOM 
( whin ing) 

Mom,_ J ' m bore d .  

ALICE 
So am I. What do you want from 
me , card tri c l: s ?  

Tom groans,  f lin g�  hims cl f aga i n s t  the sick o f  the car, 
his  f.:ice  pressed  aga i nst the glass . Ali ce  sees tha t 
he: is tru l v  tired . - · · • · • · · . . 

ALICE 
Tell you what: ·, we ' i.l be in Albu­

querque in half an hour . 
(facetiously) 

Let's get gussied up and have a 
swanky dinner. 

TOM : 
What? 

ALICE 
I said fix up , because we're going 
"goin ' out amongst ' .em. ' 

TOM : 
What?? 

ALICE 
Who the hell are you, Helen Keller ? 
I said try to look handsome tonight. 

TOM 
(sullen) 

I don't: want to . 

ALICE (an alternative) 
Next time we hit an empty stretch of 
road, I ' ll let you take the wheel, _  
okay? 

TOM 
(same) 

I don't care. 

ALICE 
�over the shoulder) 

I nsk you . . . isn ' t  he  fun to be around?  

CUT TO : 



-------�---- . . - - ·· ·  

r 37 EXT . MOTl:":L E�TIL\�CI.:: - ?\ I  GITT 

,,,.. 

G 

38 

Ali c e  an<l Tom arc 1.n.k i n; the i r· b.:i�s into  c1 neon- c o v e r e d  
mote l . Each o f  thee-:  h a s  .:i. h'h i  t c  pap e r  bnr.; f i l l e d  wi .tll 
!oo d ,  frcnch fri e s  s t i c-king o u t  t h e  top s .  

CUT TO : 

INT . MOTEL nooH - �:IGI!T 

Th e two are dre s s c cl  i n  night  c l o the s ,  igno ring t il e  'r . V .  

TON 
I s  thi s whe re y ou ' re go ing t o  l o o k  
for a j ob ?  

ALICE 
Uh-huh . 

(she  g l anc e s  at  he rsel f 
in the mirro r )  

God,  I ' ve go t t o  have my �a i r  done 
tomorrow an d buy some thing sexy 
t·o ,,·car . 

TOM 
What i f  you can ' t? 

ALICE 
Fincl some thing se:-..-y? 

TOM 
Get a j ob ,  dummy . 

. . � ALICE 
Don ' t  be ru de  to vour mo th e r ;  she  

� �  . . fu s·t,. :. b,_o u·g��- t · .Y� u: . <1,° .c_J1.c7 s c bµr::?;cr .•. · :·� - . -� .. _:: · ( r,ausc ; rlc t c r.:an c d )  
· I ' l l �c t n .! o h .  I ' l l  �c t n j o b • 

•• . •· . .. ... . . . ..v_ · · ·- ; . ·  •• ·
.

: ' _  .. : •
•
••• . .. ·(' ·• ·, •· \.•  ... - •• •  

• 
.. . . · . ·.;i . : •♦ ,- · . ,:.. �: 

TOM 
( after a p ause ) Di d You love Dad?  

ALICE 
( surprised) 

Wha t !  Wh at  a ques tion ! I don ' t know . 

TOM 
But d id you real ly ? 

CONTINUED 

3 2 .  



38 CONTINUED (2) 

ALICE 
Yes , I did rca.lly . Why're you 
asking? 

TOM 
Well • • •  um you don ' t  seem unhappy . 

ALICE 
What ' re you talking about:?  I'm 
unhappy, I ' m  unhappy •. 

TOM 
Well,  I thought maybe • • . because 
you used to fight with him so 
much. 

ALICE 
Sure I fought with him . He was . 
a pain in the ass sometimes . Hey, 
what's going on with you ? 

TOM;  
No, Mom, I want to know. Why did you 
marry him? 

(Alice is silent ; then , insisting) 
Mom ! 

ALICE 
B oy, are you nosey . Why do you run off 
at the mouth . Go to bed. 

TOM 
(serious) 

Tell me ! 

ALICE 
(same� after a pause) 

He was a great kisser . 

TOM ( incrcdulot.1 �) 
A great kisser ! You mean that's 
why you married him ? How great 
can you kiss? 

" ALICE 
Ask me again in a coup le of yea�s. 

Tom �e ts i nto  th�  only b ed . a kin G-s1zed one ,  and t urns 
n n 1 , rl n ,- -i ., . rr  f- 1..., "'  T""I ....., , • .: --

3 3 . 
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39 . 
INT. THE l'iOTEL HOQM - MOHNINO  

Ali ce is  dre� scd  to  �o  ou t ;  Tom 15 s ti ll as ] ccp, but 
wnkes up a� Ali ce  move s around th e room , finding he r 
gloves , putting on her shoes , touching her h air , et c.  

TOM 
( sleepy ) 

Where you i;oinf>? 

ALICE 
( abs tracted ) 

I told you ,  I ' m  getting  new clo thes 
and new h air . I ' ll be beautiful 
when I get ba ck.  

TOM 
• How ' 11  I know you ? 

ALICE 
(absently ) 

I'll s tencil 1 1 f•lother"  on my forehead . 
Or s ome thing .  

TOM 
(after a paus e ) 

Wh.at n.rn I s uppos e d  .. to do alJ.. 
· · · · · .· " ··� • · -' · .

-.• ;.·: .: · : • :· �. -�. · ·m· or· n· in (7'? . · · · 
· .·· .•• .� .••4 . 

b .. ·. : t' ·•· .• · , _ . •  _ • •  . . ... . . • 

ALICE 
Make a fri�nd . 

TOM 
In a motel? 

ALICE 
There's a whole world out there--go ou t! 
and explore � Go talk to a tree, I don ' t  
know . 

TOM 
Wonder ful . Suppose my hear t '  11 s tand up 
under the thrill of it all? 

ALICE 
Fling yourself at it and find out. 

Tom rolls ont o  his 5 tomach , bury ing his head in the 
P.11.lows . Ali ce pi cks up her purse , ready to le ave .  

ALICE 
( continui:1 G )  

I ' ll b� b ack by  on e  at th� lat e s t. 

cr:'om:.doean 't un3wcr . 

.· ' . : ·  
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. . � ALICE 
( corytinuin�)  

Hey, I ' m  leaving. 

Still no anawer . 

ALICE 
( continuing; walki ng 
tow ard bed, baby-voi�� ) 

Aw , is 1 t mad? ts ·"duh . widdle baby mad? 
.. . ' 

She tickles nis ribs ; he squirms , b ut keeps his  face 
hidden . 

ALICE 
( continuing)  

Does  1 t want a bottle . while 
mommy ' s  gone? 

3 ,..  .) . 

She gives him a play ful s mack on the re ar, pi cks up her 
purse from where 1t has fallen on the bed • 

. , . . . ' CE \ .. . · , ALI 
• :  .. . > ·. -. • .·. :. _ :. :.-=� ,··· -:,._.� �- , , :£:· •'� .• ; ..,. :•.:·: · · .. • ·· ( conti nuin g;· as she 1tralks ·· · · .·:. · ·· · .• . . -,,. .;

.

- ;  . ... ;, .; . . . . =; -c.• 
: • .  , · . · • . toward· the· door) · · · . . . . . : ·• . .  · . . 

. . . . . And keep your hands above the covers 
. .. . , . ;, . .  , · , . � . .  :.·. , •  . •  � . · : .�. : ... .... ; . , wtile . . � � .m .. �on� . .  o:c:. Y,q_u ·! l l gp . . b.3:,in�: . ... · . . . . •• .•· .- :  . ·  . .. : . .. ... . .  . 

. 
As she reaches the door Tom spins around and s its up 

. in b ed. 

TOM 
( loud ) 

Bring me a present f 

ALI CE 
Wha t kind? 

TOM 
A pony J 

Alice gives him a look ,  then shuts the d oor behind her. 

FADE OUT. 



\ 

--------· - - · ·· . ·--·- ----
J 6. 

l{O SAHE SCENE - AFTERNCOU 

Tom is lool( i n r� nt n m:1c;azinc . OVER HIS SHOULDER we SEE 
tha t  he 1s � t nr!.11 ,::; ir:tt. Q n t ly at the picture of a woman 

\ wh o looks rather  like  /\11 cc. A KNOCK is  HEARD .. 

TOM 
Wh o  is it ? 

ALICE ' S  VOICE 
�iana ·Ross�- Are y ou re ady to  
11 , ·e  a great b e a uty ? 

Alice unlocl-:: s the door and ente rs the room. Th ere i s  
quite a dif fe rence in her- appearance . He r hai r is 
si mply but nt tra ctively cut and sty led, an d she  is 
wearin g a b e 1 Gc ::;uit and a loose  silk b l ouse .  

ALICE 
Am I b re ath-taking or am I bre ath­
t akiu�? 

TOM 
You look good , b ut is it sexy? 

ALICE 
:\(looking at herself in the mirror) 

For Albuquerque, it ' s  sexy. Besides, I ' m  
not applying at the Boom-Boom Room. 

(changing the subj ect) 
When I was in the fi tting room buying this---

TOM 
(abruptly) 

How do you know you can find a job? 

ALICE 
I' ll find one . Anyway , when I was buying 
the dress . . . 

'"1 
TOM 

And wha t about when s chool s tarts 
in September? . 

ALICE 
Don ' t  worry ab out the mule go1n c  
b l1 nd. 

TOM 
( wh i n i n g )  

Ye ah , bu t wh � t  1r  . . •  
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40 CONTINUED (2) 

ALICE 
( suddenly anGry; loud ) 

lfuat in the h e ll's the matter with You? Wh at i .'.3  i t  you want? I ' ve J us t  spent too much money on a damn dress . I'm t rying to look twenty­
e i Bh t  s o  somebody ' 1 1  h ire me arin 
y ou s 1 t there wh1n1ng like a� . idl,:,t . -·· ( pause) 
I'll .Kil a j ob ,  I ' ll � you to Mon­
terey by your birthday , and I ' ll � 

_you in school by S eptember. I give 
you my word . You want me to  swear it? 
You wan t  me to slit open a vein and 
sign it in blood? 

No responae from. Tom • 

. ALICE 
( continuing ) 

Do you? 

Alice close s h e t• eye5 , puts a hand on her s tomach , and 
_ . .  breath es deeply seve ral time s • . . She walks· across the 
· ···. : ·ro6m · to Tom , stands behind the Chair h e 's sitting in, 

and cups his f�ce in he�  h and .  

3 7 0 

. . - ·  . . 

. . . 
. , . , . . . . , . . .  •. .'· ' · •. • ' · ... . ALICE • , .. • . • · . .. .. .. . .. . . .. .. . . . , . .  ' •• : ' # •• •  • • • •  ""'! .• • :,,. . . ... .. 

. . . . . ... 

r ,, 

( continuing ; soft )  
I know you ' re upset ,  dra�ged away 
from hone and everythin g ,  but 
Tommy , when we cet to Monterey 
thinc;s 'l l  be different , I p romi.s e 
you. 

TOM 
(subdued) 

How do you know? 

ALICE 
(she stroke s  his hair) 

Come on , hone y ,  act like you've got 
good sense , huh ? Give me a lit t l �  
time t o  make some money and thin5s ' ll 
be olc.:iy. 1-

Okay? 
( paus e ) 

(CONTINUED)  
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40 CONTINUED ·( 3 ) 

' Okay. 

. TO�r 
(!-}Ui e t )  

3 8 .  

. . .• \l i t; P  . .  kis ses. t.h � _t o p  C!.£. _h i s  _ _  he�d ,  t h e n  starts t o  gathe r 
her purse,  gloves , etc.  As she �alks towar� · the door: 

ALICE 
1 1 1 1  be back by five or s ix ,  s weetheart . 

( 

TOM 
! 

Okay . 

ALICE 
Wish me 1 uclc .  

·�o�r r do ; Good  1 uck , Mom . 

· Alice exits. The CAMERA STAYS in the room with Torn . ·�Hd picks 
up the magazirie he was looking at previous ly , and thumbs 
through it . He finds a picture of a model , and places one 
hand over the bottom of her face , the other over her fore­
head, leaving only the woman ' s  eyes exposed.  He continues 
staring at the picture , and we 

FADE OUT 

·• . . ·:: . 
. 

. . � . . : ·· ·Alice· i s  ,·wa l ki ng· ·  in ···the ·b ro i l i11g · ·st:ui , '  'her = ·eies · ··s qufn·-fing·,"· 
· - l ooking .it  the ,·arious nigh tclubs ,  trying to gue s s  wha t ' s 

inside by what' s  o utside �  

ALICE 
(mak ing a ·race a s  
s h e  pas s e s  a club ) 

- The Chez l? c n cl� zvous ? I n  A l buquerque '? · · 

S h e  wal ks on , pai s i n� one o r  two o th e r  club s, then 
s to ps in .fron t of o n e  b carin£?; t he s ign " J oe an cl ,I i m  I s . "  
The exterior o f  this c l u b  is no t real l y  dif ferent from 

· the o tJi e rs s h e ' s pns s c t! ,  b u t  she to uche s h e r  hnir, 
straishtens  her s h o u l d e rs , anti en t e rs . 

CUT TO : 

, . .  

, 

/ 
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r 

. ·-· . . .  

INT . BAR - DJ\Y 

- The b ar is dnrk, and Alice stand s  b linded for a few 
mome nts. As  her ey,cs focus . she  s e e s  a I3ARTE;·IDER 
c3:eaning behind t he bar , a Man de li ver1ng b eer , and 
a very Old Man s-weeping the fl oor. The cl ub has the 
dead ., dirty look of  mos t b ars seen in the daytime. 
Alice walks t o  th� b ar .  

· ·  ALICE 
( to the Bartender) 

Uh ••• 1s Joe or Jim here? 

BARTENDER 
What? 

ALICE 
I said ., ·,, Is Joe or Jim he ••• 

BARTENDER 
I heard wh at you said ., I j un t  
didn't believe 1 t . 

ALICE 
( puzzled ) 

What do y ou mean ? 

. . ALICE · · ·· · 
· .. What. ? . · . · . . . • .. : . · .• .· .. ... : .. :,. • . . , ... ·· ·· .·.•. • - :.· .. �· • · i • :· · ·· . • . ... , •• -: •• • • • • . . 

• • • · . . .. ·• . ; 
. :" . . 

BARTENDER 
They ain ' t no Joe • •• 

ALICE 
I heard what you said ., I j ust 
didn' t b elieve it . 

The Bartender looks at her for two beat s. 

ALICE 
( continuing ) 

Could I spe ak to  the manager • • • 
someone? I ' d like - to as k ab out 
a J ob. 

BART?UDER 
We got all the waitresses we  need. 

( CONTINUED ) 

.,/ 
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'· 
. ALI CE 

( de fin i t e ) 
I don' t  w ant a j ob as a w ai t res s . 
I ' m  • • •  

( it 's  hnrd for 
.he r  t o  s ay )  

• • • a s inger . 

BARTENDER 
( lo oks at her wi th 

genuine curios ity ) 
A s inr;e r

., 
huh? 

ALICE 
Yes .  Is the owner or man age r  
around? 

BARTENDER 
He' s in the hospi tal h avin ' part 
ot a lung removed , b ut I can te ll 
y a  he won ' t want no s inger . 

ALICE 
\:r ··,, , . ( aft er a long p ause ) .. . .. . . .. . , . . • . . 

. .  . . . 
•, · . . 

40'. 

·- · 

. . . . . :, , 
· .. ,, Okay . Th anks • 

. •• :�: ... /.:.-· � : .·•·""/,·.- •·· •.• • • . :.:• ... • •• • • 1 • �: 5 .;. ;.:•� .-. · ·:: � .· .. -... · ··: •:·-: : -:-•. . · .. ,. .. ··,; • • . •• : .• �-�--• . ; ..• �. t'. � ... :·• :.:"· ·•O: : . 0

• :';  - -: ·�:-•• :\_._, _:_-. ;� 
• 

• ._: ; ,• �-: :- .: ;.,i . �,,.,,1_· :.: •'.°, • • � _:,:.: !":.;: 
. ·  . · · . . All three o f  the  Men in the b ar h ava listene d ·1n�ently . . . . 

_ . .: · ·• ".,.,,-..• � - - • '· :·• to· her conver s a t i on • .  As . s he .  walk s t·oward t he · door , the · . · · .  ' �'. .: ,- · :: • . · 

. .
. ·

•
: ·

•

· 
. . . .  E,lderly Sweepe� make s t hree or:- four wet ,  ex agge rat ed 

- kis sing noi s e �  wi th hi s mouth . Both the Bartende r an d  
the Delivery Man l augh rauco us ly . ,  and Alic e responds to 
them with a zinger . 

. -

,.. 

. CUT TO : 

43 EXT. STREET IH FRONT OF "JOE AN D JIM' S "  

44 

Ali ce , perspiri n� from emb arras�ment , stands s ti ll on 
the glaring s i dewalk . 

ALICE 
(whi sper in g to h ers e l f )  

Basta rds. Oh , the  b astards ! 

INT. A' BA R -
-

DAY - THE HURRIC�E 
" 

CUT TO : 

I; 
Ali ce is  standi n G  talkin g  to a we ll-dre s s e d

., 
forty -ish 

MAN . HAN 
' Whatever 1r t  is ·, .  �o . .  

( CONTINUED ) 
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44 CONTINUED ( 2 )  
ALICE 

I ' m  a singer . 

MAN 
Sinaers don it s e l l  drinks. I had 
on e two ye ars aGo -- cos t me nothin� 
b ut money. Sorry. 

CUT TO : 

41 . 

45 INT . ANOTHER DAR - AFTERNOON 

. · 

There are a few early Drinke rs at the bar ; Alice sits 
at a b ooth with an over-d re ssed MAN in his early fiftie s . 
The Man is portly , wi th a ring on each hand; he is  b ald, 
b ut has parted his hair low on one side ,  combing it 
over the top of hi s head in a h orrib ly futile effort to  
hide hi s scalp. 

MAN 
(oily )  

So maybe we . got a deal . 

. �UlN . • :- · · · .. 
Don ' t  w orry , don '· t w orry . This 
is  a fri endly place. We ' re .al l : 
friendly he re . 

With this " friendly" comment, he takes her arm and leads her over 
to a booth in which  the bar owner is sitting . 

MAN 
Uh . •  Chicken, I ' d like you to meet Alice • •  
UIIm\ • •  Alice . • • 

ALICE 
Alic e, Alice Hyat� . 

CHICKEN 
Mighty nice meetin' you, Miss---

ALICE. 
("over-anxious) 

Hyatt. 

CHICKEN 
Chicken Hollima n .  Would you be kind enough 
to turn around for me. ·  



,..,_ 
··. , 
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45 (CONTINUED) ( 2 )  

Alice ' s  back i s  to the camera . She turns hal.(·way , and as 
s�e fa� es the c amera , s he s tops , quickly s izing up the 
SJ. tuation . 

ALICE 
Turn around for you? 

(beat) 
Don ' t  you mean lav down for you? 

CHICKEN 
( s tartled by her b luntnes s )  

What ?  Why , no . • .  

ALICE 
Isn ' t that what you mean? That  you ' ll  
give me a j ob if I lay down for you? 

CHICKEN 
( to the man) 

Lenny , for Chrissakes , didn ' t you- -

ALICE 
Lis ten ,. j us t  tel l  me so I ' 11 know how to 
ac t now . Is that part of the bargain? 
Cause  if it is , it ' s  no s ale . 

CHICKEN 
(getting angry) 

Now , lis ten here , Mis s - - -

ALICE ( furious) 
Hyat t .  

She s to,:r.1s · out the door , leaving the angry Chicken and Lenny 
arguing in the background . 

CUT TO : 

She 
46 EXT. STREET IN FRONT OF THE SAME BAR - AFTERNOON 

Alice w alks through the door fi gh ting b ack tears . 

moves down the  s treet a few s teps , but then leans 

band on the side o f  a bui ldin g a.nd s ob s twi ce • 
one 

FADE IN : 

INT. A SMALL BAR - EVENING 

. . FADE OUT.  

Ali ce , her face compos ed and rc-madeup ,  en ters . The 
b ar 1s ligh ted prim�ri ly by candles in red gla�� e s , 
and i t  has rci;ul.J..ti on �� a.�g�yde booths . T11e re are 
s cattere d Couples a."i d z:.n o c cas i on al s tr ay Dr1nlcc r 
seated through ou t  the b ar.  Ali ce moves toward a WAITRESS .  



... 
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43 . 
47 CONTINUED (2 )  

\ 

ALICE 
Is the manager here? 

WAITRESS 
There's no manager, j ust the owner-­
Mr •. Jacobs . 

She gestures toward a short , squat man in his fifties with salt-and-pepper hair, BOB JACOBS.  He is dressed in an out­landish cowboy outfit (a la Nudies of Hollywood) . Alice walks over to him . 

. . .  : . •. 

JACOBS 
Something I can do for. you ?  

: : . . .. . . . ...  . . . .. . . . • • 

, • • •  · • >• · · • •• •  - -A!,ICE · •. • · ·· :-· .· -.: ·,.. · . ..  • �· li.- �:": .•• �:-t..-,! .�� -:: . .: _. ,:: -�· • 
• f/(/1 

.
... ,.-, � �:- �, - .-;..:. : . · •·'

•
· � - : .:. ::- -·-: - � - - -· ··· • - .  • . • • 

• • · .. · · . Yes. I · · · · · · · · · · · . 
. . . . .  

·· .: . ·· .. _· . .. - : · � · :.'·-� .. � .:. ·. · . . : , .:.�.- . ·· _. ;  . · ... . : . ..... ,� ··· . . :,• , ... .. .. . : . .  ,-. .  , • · :· . .. ':"•::: · Alice 1s worn out , Mr. Jacobs ' face is friendly ,· and . 
. she .' s fe eling very sorry for herself .  ·Her throat 
. closes , a pre lude to more weeping.  

JACOBS 
(takes her arm , leads 
her toward an empty 
section or the b ar )  

Whoops ,  whoops now. vlllat ' s  the 
matter? 

(to the Bartender) 
Morrey , brin� us two scotch rocks. 

(to Allee) 
You wanna ruin my afternoon trade? 

Ali ce shakes her head ; the drinks arrive. 

JACOBS 
( continuing)  

Well , you act like it. Here , swig 
on this and troubles vanish. 

He takes a long pull from his drink and Ali ce sips from 
hers . 

JACOBS 
. ( continuing)  

See , what d1d I tell you? ?Jow 
y ou got money in the bank and a 
faithful husband . 

A pnuse. Ali�e smiles slightly . 

, JA COBS 
( continuing)  

So. You came toward me with a 
question mark· on your face • •• 
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47 

' 

. . . . . .  

CONTINUED ( 3 )  

Oh . 
ror 

ALICE 
( as she rea li zes  he ' z 

. aoked her  a ques tion ) 
I'm •a singer; I 'm looking 

a j ob. 

JACOBS 
Sorry, I got no money to pay a 
singer. 

ALICE 
( s oft -- to the air) 

. _Oh ,. hell • . Hell ,  hell , hell , hell , 
hell. !'' . . . , .-.�:.. . . •, 'i .. . ..... • · i ... , :.:. -:�.-� .-:, ·,.:;: .. ·-.�l: �•.�·:,,.·.� . '!!···: 

�-.• !• ..,;: ;- ...... ,.,,,� •• :: • • - . ·: . . 
' 

. 
. . . .

. 
•·•

• 
'-
. : ! • 

. . . • • 

. . . • . .  JAcoas. . . . . .  ·- • >·; ·. , ? =  ·tr · r.  cou�d do � t ,  I'd .giye . you . a 
_j ob.  

ALICE 
( as be rore ) 

• • •  hell , hell , hell , hell. 

JACOBS .. . .  _ 
I don ' t  even have a piano in here. 

•· . •· 
ALICE 

hell , hell , hell. 

JACOBS 
( a long pause ) 

You had any experien ce? 

ALICE 
Yes . .. no .. • yes, before I was married • . 

JACOBS 
(another pause) 
You any good? 

ALICE 
(a ray of hope) 

Yes. Yes , I am. 

JACOBS 
I don't even have a piano 1n here . 

ALICE 
(�ens ing "that he ' s  
wealcenin g )  

I could spli t the tips with the 
hou�c right down the middle. 

( p aus e ) 

( CON'T"T1'TTTT:'1' \ 

44 . 
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ALICE (continued) 
A good singer always makes drinks 
go fast=er , you know that ., and I do 
a lot of up-temp o  stuff to l<:eep 
their elbows moving.  

JACOBS 
(softly) 

I don ' t  even have .a piano _in. here • . 
.,. .. .• . . . . ... , . . . . . . . . 

-� •  ...
.
. . ·

- � · ·::�- : \ .... : .  :�·· .. �., . •  t ArrICE ... . . �,l •t .. :. · • •• , :•! ·· ·.• ! •  -• • · . ..... , .• , •. , ... , 

. · I '  11 pay for piano ren tal for the . · · · ·�1rst month . If. _ i t. works out ., .1r · · · 
bus iness ls bet ter,  you take over · 
from there . 

JACOBS 
Maybe you could come back tomorrow 
let me have the n1_gh t to think on 
it. 

ALICE 
( looking around as if she 
expe cted a piano to magically 
appear ) 

No ., please. You ' l l say n o  tomorrow. 
If I could only sing somep lace for 
you. 

JACOBS 
Oh ., hell. I guess it  doesn ' t  hurt 
to listen. There's a piano bar down 
the street ., co�e on ! 

( to  the Bartender ) 
Back in twen ty min utes , Morrey ., 
don't bum i t  down. 

CUT TO : 

· .. . 48 .  INT. THE PIAHO BAR - EVENING 

Alice and Jacobs enter. He whispers briefly to her , 
then walks acros s the room t o  talk to a Man . The Man 
turns to s tare at Alice ,  then shrugs "why not? " t o  
Jacobs � wh o b e ck ons t o  Ali ce . She j o1ns the two ?-!en . 

.. 
I 

JACOBS 
Lou says go ahead , but J ust don ' t  
driv� a.�yb ody away. 

ALICE 
Okay . Is there any parti cular song 
you like? Something special? 

45 . 
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48 CONTINUED ( 2)  

(he 
' 

JACOBS 
Nope . 

gestures toward 
Have at it . 

the piano) 

46 . 

Alice turns and walks toward the piano, which is elevated 
in the middle o f  the o,:al bar on an eighteen inch platform. 

' As she walks, the CAMERA IS CLOSE on her face, and gives 
an almost inaudible groan of  fear . She reaches the piano, 
arranges herself on the bench , glances around : no one 
e�c�pt Jacobs is paying her the slightest attention--not 
the few patrons, not the man who ' s sweeping up in the back. 
Alice starts : 

ALICE 
(singing,  to  a slow 
• piano ) 

It seems we ' ve stood and talked like 
this b e fore . 

We looked at each other in the same 
way then , 

· But ·I can ' t  remember where or when. 

The clothes  you 're wearin� are the 
clothes y ou wore, 

'Ihe s�ilc you are s miling  you were 
· sm111nr; t!'lcn , 

But I co.n ' t rcmc r.�er where or when. 

While she has sun� this much o r  the song ,  Alice ' s  eyes 
have been b u sy s 1�1n; u p  the audienc e . They are more 
or les s  �hat one would expect t o  find in a p iano b ar 
1n Albuquerque . They range in age fro� thirt ies. to 
sixties , with a p�edooina.�ce or  Coup les or ?oursorr.es 
1n their �iddle-to-late forties. After a few cursory 
glances , they h ave. more or less 1Gnored her .  Re alizin g 
that she has to do so�ething to  ge t their attention , she 
holds the l as t:  not e that she ' s  sung, "when " ,  for s everal 
beats,  t!'len , chan�ing into a lowP.r key , she slide s  1nt.o 
"When Your Lover Has Gone " , b•ut she gives it a faster­
than-usual ,  Latin back!n� . She 1s now s1ng1n3 sli��tly 
louder and ras t er ,  with her piano asking for attention . 

ALICE 
When you 're alone , who cares for 

star-lit sk!ez . 
When you • rq alone ,  · the magic moonl 1bht dies. 
At bre ak of  dawn, there 1s no sunrise , 
When your lover has gone.  
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' 

Two or three heads hnve turned t o  wat ch Alice ;  s he re­
alizes 1t , gair.s a bit of confiden ce . 

. ' . ..... . . 
ALICE 

(continuin� ;  s tron�er)  
Wha t lonely hours the evening shadows 

bring ,  
What lonely hours , with memories 

lingering , 
Like faded flowers , life can ' t  mean 
· anythin g ,  
When your lover has gone . 

The bar i s  s till fairly UOISY, but a few People have 
stopped their convers ations t� li.s ten ,  and one Man ,  
whose b ack h ad b een turned to Ali ce , 1 s  turned arou."1.d 

· in his seat,  sitting !.n an uncor:ifort ab le pcsi tion so 
he can wa t ch her . Ali ce  repeats the kind of · tr�"1s 1 ticn· 
she used bet�ecn the fi�st and se cond son�s : she holds 
the las t word , "sone " , for s eve ral b eats , then,  chanc•· 
ing keys upwa!"d , she gli des int o " Gone With The Wind", 
again us 1n� the rather loud , Latin-s tyle backing. 

• 

ALICE 
(continuing)  

Gone with the wind , gone like  a 
lea f  tha �  hns blown away , 

Gone with the wind , r.y roman ce . has 
flown away , 

. 
• Yesterday's kisses are s ti ll on • . 

· . · my lips ,  
I had a life time or bl1sses  at rrr1 ·  

f1nc;ert1p s .  
· Now I ' m alone. Gone 1s the gladness 

that filled r..y heart , 
Now I'm alone . Gone 1s  the rapture 

that thrilled my heart . 
Just like a flame , love burned 

brightly, then became 
. An  e�pty s�oke ring that i s  gone 

with the wind . 

The whole num!J er has ta.ken no lon�er tha.� a � in £le son� 
sung all the way throug� ; Ali ce puts a big finish on i t ,  
and some of t h e  Drinkers res pond wi th applause .  I t ' s 
a lon G way from a s tandinf; ovation , b ut it 's at le as.t 

�espe ct ablc . Ali ce smiles at the mos t ent husiasti c  
(the t•lan who turned in. his seat ) . and walks t o  Jacobs. 

(CONTINUED) 
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JACOBS 
You ' ll go for the piano the firs t 
month ? 

ALICE 
(enthusiasti c )  

Yes �  yes !  

JACOBS 
I couldn 't pay more than eighty 
a week.  

ALICE 
( d1sappo1n ted ) 

' Eighty. 
. . 

JACOBS 
Well,  you sh ould �a.ke at leas t 
ten a night in tips i f  you prime 
the plate , and your half or that 

· adds · up to �, extra th1.rty a week.  

Okay •. 

ALICE 
(still di sappointed ) 
That ' s  all right. 

48 . 

Jacobs waves toward Lou, and he and Alice walk toward the 
door, stopping j ust before they exit . 

They exi t .  

JACOBS 
I could maybe make it eighty-five. 

ALICE 
( takes his hand)  

What a nice man you are ,- Mr .  Jacobs .  

JACODS 
And what's your name , woman that I ' m  
paying  ei,:;h t-five dollars a weel: to ? 

ALICE 
Allee . Ali ce Hy at t .  

Mis s  

JACOBS 
( opens the door for her ,  

.f' ges tures he r through ) 
Hyatt. 

CUT 'ro :  
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49 INT .  ALICE & 70M ' S rmTEL ROOM 
. : . 

.:-_ - . - . • · • • · · · · • • - •· · · 

. . � . . .  . . . .. • . . · • .. •. .. . 
. �: ;..-.-.;.:.. •� • They.: are eat in g s andwi cbcs , drinlcing- m1.lkshakes , : -an d ·. , . · · 

are dressed  in paj amas �1d rob es . Both are excit ed .  

• • • 
TOM 

and then what ?
. 

ALICE 
· (wavin g  a fren ch fry r or ernph as 1s ) 

We ll , · he ll , there I was sittinc up 
tbe·re , nervous as a . -whore in c hurch- -
I ·  c nuld bare ly keep my• hands . on the keys . 

TOM 
And? 

ALICE 
And he hired me ! Hired me ! I ' m a singer ! 
Sweetheart , your monnna ' s  a singer ! 

TOM 
Are we rich? 

ALICE 
No t yet ,  but we will  be . 

(pause) 
.":nd the woman eai d . vte c ould get a monthly 
ra te on a room wi th a kitchenette .  It ' s  
dirt che ap , and we c an s ave like hell � 

TOM 
But what am I su�posed to do all  the time ? 

ALICE ( s arc as tic ) 
Vis i t  a pueb lo ; p lay with the Indian kids . 

TOM 
I t ' s  too hot outside . 

ALICE 
(heavy s arcasm) 

Well  goodness , take a fan wi th you , 
for Chris t ' s  sake . 

49 .  

CUT TO : 

50 OMIT 

5 1  SAME SCENE - LATE,R IN TIIE· EVENING 

Tom is propped up on the mo te l sofa ; the 1 1 Tonight Show" 
is  on the te levis ion , b1.Jt Tom ' s  as leep . Alice , dressed 
only in a gown , is s i tting on the to i le t  ( lid down) , 
shaving her legs . She doesn ' t  rea lize that Tom is as leep . 
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5 1  CONTINUED . ( 2 )  

.ALICE 
(vo ice  rai s e d � bit  
-so TorJ cnn h cnr ) 

You kno� , j �� t  once  I wi sh they ' d 
s how o. woman shaving her  l eg s  l ike 
they rc�l ly d o  i t .  

( o.  bi t l oude r )  
You know what I �cnn? O n  tel evision 
they alw.iys h:J.ve on a three-hundred 
dol l ar n c� l i ,(!; c c  and ll i gh-hP. c l s .  

( she  l nu:hs ) 
Imagine  shav i ng your l e gs in hi;h­
hael s .  

There ' s no response from Tommy , and Alic e- -curious at 
his silenc e- -wal!�s into the o ther room and sees him 
asleep . With the b ack of  her hand , she brushes the 
hair off his forche.id . 

ALICE 
( soft)  

Poor baby . I ' ll ge t you to 
Monterey , I promise . 

THE CAMERA HOLDS on Alice ' s  fac e . 

FADE IN : 

52  INT . THE NEW MOTEL ROOM - NIGHT 

FADE OUT 

This is simil ar to their previous room , but i t  has a 
small kitchenette . I t  is cheap , cheap . Tom is sitting 
alone on the sofa , his fee t . on the coffee table . He 
is alone at the mo tel and is watching Be tty Grable on 
television -- singing in the o ld film CONEY ISLAND . 
The song is " Cuddle Up a Little C loser . "  

so . 

DISSOLVE TO : 

!NT . JACOBS BAR· - NIGHT 

Alice , wearing a surprisi,.��-Y low-cut dress she ' s  obvious ly 
bought to perform in , finishes singing "I ' ve Got a Crush 
On You . "  Her tip dish is pretty ful l ,  and qui te a few o f  
the customers app laud sincere ly . _ Smi ling back at them , 
she lifts her glass in answer ,  and sips from i t .  It  is 
ti�e for her break , and she takes her drink and star ts 
walking toward a smal l  tab le in a b ack corner of .-the b ar .  
A man j oins her in transi t ;  he is twen ty- seven , slender , 
with dark brown eyes and hair . He is extremely a ttrac tive , 
and knows the effec t he has on women .  This is BEN EBERHARDT . 

( rn11J'T'TUTT ........ ' 
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BEN 
I like your s inging . 

ALICE 
tcontinuing walking ; coo ly) 

Thank you . 

5 1 .  

She sits down and light s  a c igare t te ; Ben remains s tanding . 

Well? 

BEN 
Well? 

ALICE 
(puz zled )  

BEN 
We ll , aren ' t you going 
to ask me to sit down? 

ALICE 
No. 

BEN 
Why no t?  

ALICE 
Because I prefer to sit  alone . 

BEN 
Oh , come .2.!l· 

ALICE 
( snapp ing) 

You ' re right , that ' s  a lie . The real 
reason you can ' t s i t  down is that  I 
don ' t  want you to . 

BEN 
Why? 

ALICE 
(more irrita ted) 

Oh , Chris t .  Becaus e I ' m  in a rotten mood , 
tha t: ' s why . 

BEN 
( squa t ting down so the ir fac es 
are more or les s  leve l )  
Why ? Why are you in a rotten 
mood ?  -t-

ALICE 
( argumentatively) 

You really wan t to know? 



I •  

' . 
f: . . 

· :.• 

--- . - · - · 

53 COl.•f �' INUED . ( 3 )  

BEN 
Yes . 

ALICE 
( tryi:ng to tui:n him off) 

Good enough : I ' ve got a kid in a mo tel who ' s  
bored out of his skull , I don ' t make enough 
money in this plac e ,  I cut my finger on a tin 
c an this  morning and it hur ts every time I p lay 
a chord , and if one more guy comes on to me- -

BEN 
Sorry about your finger . 

Alic e · suddenly runs out of s team. 

ALICE 
Oh , hell , sit  down . 

He does . There is s i lence for a few minutes . Then : 

So . 

BEN 
My name ' s  Ben Eber�ardt .  

( t�ere ' s  an akward s i lence)  

Sometimes I ' ve thought I' d like 
to mimeograph a page that: 
lis ted my age , where I went to 
s chool , my favorite co lor , my 
mo s t  embarras s ing moment , and 
what I do for a living . 

ALICE 
( o fter o p s u s e )  

Wh a t  do  you d o  for a l iving? 

BElJ 
. . . { sma ll _l augh ; then ) . . .. 

• . .. .  I ·  r1ti · · bull e t  c 9 s ings wi.�h _powder • . 
• • - •. � • • ..� .. . . . t· ·. : • ·= . . . . . • .• . . - . . ' ... ;•.• . .• ,, :: ., • . . 

.�·-· 
. . . . 

.:. ·, : .. -.- - . :. · ·- -.. � ··- ·· · ,  ·°A11·ct _.; · ··· , ' · - ··· . .-�-. · ,_.-. . .. ·•. · ·- · 
Oh . 

BEN 
Yeah,  the r e ' s not  a l o t  t o  s ay a bou t it . 

( be n t )  
I reoll y lik e  your s ingin g . 

AJ:.ICE 
I r�rt l lv thank you . 

52 . 

(CONTINUED) 
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'. 

BEN 
Le t me drive you home . 

ALICE 
I have my own car . 

BEN 
Then you drive me home . 

ALICE 
( smiles but shakes her head) 
No . Sorry , but no .  

Both o f  them p i ck up their drinks , and Den wal k s  away.  
Thou gh Den is  young , he  is  extreme l y  a t t ract ive , an d 
Al ice  wa tch e s  h im as  h e  l eave s her  tab l e .  

CUT TO : 

INT. ALICE ·& TO�! ' s HOTEL nooH - DAY 

Tom is  l ying on the b e d ,  reading a book .  Sudden l y  A l i c e 
unl o cks the do o r ,  and ·dances in , hummi"ng ,an .introd5,c tion 
to .. a _vaudeville act . 

ALICE 
( trumpe t  flourish ; all show b iz)  

Ta da � 

TOM 
(no t  too impres sed) 

Ta da? 

5 3 .  

But she ' s  already disappeared .  Then she returns , firs t sticking 
only her head in the doorway . Tom looks at  her quizzically- -as 
if she ' s  slightly out o f  her mind-�he_ re-enters , humming the 
same tune ,  this time with a guitar in ner hand . 

ALICE 
Who was a l �ays j eal ous o r-fraro l d ' s 
gui tar, and now who ' s got a b e t t e r  
one? 

Tom l eaps from the bed  and takes  it from her . 

· TOM · 
. I love "i t !  \{as i t  exp e n s i ve ?  

ALICE 
( cntc r i nr, )  

Expens i ve eno u�h . Do you remem­
ber t.hc chords llnro l c.1  t�u�11 ·t. you'? 

( CONTINni:-n "I 
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TOH 
Sure I do . 

. 
He sits down imme diate ly a.nd stnrts to strum the guitar . 
Alice touch e s  h i s  nec lt .  

ALICE 
( tender }  

Do you l ike i t '/ 

. TOM . 
I l ova it. Cnn we Qfford it? I 
do�carc--I l ove it  anyway. 

· ·-- ' 

He sto p s  pl aying and h o l ds i t  out at arm ' s l ength , then 
s trok e s  it. 

55 EXT .  MOTEL 

Ain ' t 

Andre 

TOH 
( continuing ; south e rn 
accent for no  pnrti c­
ular reason ) 

th i s  fine ? 
(normal ) 

Segovi a ,  h ere I come ? 
CUT TO : 

Alice pulls  up in her car ; immediately afterwards Ben 
pull s  up in his  car , and gets  out . He walks over to her 
and they continue what  is obviously a previous conversation . 

• •• f • - : •
• - • •  , • • • • 

• •  • • • •• • • • • • • • • •• • • • • '· • -
• � •• t • . ·• •• • • • • • • 

. -:• , • •• 
• 

� • • • : 

A!,ICE 
I s  that the  only word your mirid 
can understand? 

Why? 

BEN 
( insis tent ) 

. ALICE 
B� causc I don ' t date t een-aBe rs , 
that ' s  why . 

BEN 
I ' m  twenty--nine . 
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ALICE 
Liar . 

BEN 
Well , I ' m twenty- seven . 

ALICE 
Maybe . 

BEN 
I amr  

ALICE 
When? 

BEN 
( ab ashed ) 

Las t month . 

ALICE 
I 'm  thirty- five ; does tha t regis ter 
with you at all ? That ' s three dash 
five . I was in the fir s t  grade 
when your mo ther was pregnant with you . 

(pause) 
I graduated from high- school  when you 
ate pop s icles  • 

. .. , : . _ .,. , . ,... . . .( p a1:1s e )  . . . . . . .. . , , _.. ..- . .. .. . -. . . . . :� 
·.•fi•' } :.��:n; F ... -�a�e , _.t,�.e�':&�;-s _._ < . . , .. · ,· .• · ..... �· :.-� -; . .. . . : ::·:: · .... 
• .  , ,  .. ... �· : :

.-
:·: · ·• --. , :· .• , . . -�. :' ·· ;:, . · . , .  , · • .: •- ; _  .. • , . :. - ·:·• : :,-: • • : :,• • .1, -, , :.; ·:i .. �-. , -� •. � •. 

CUT TO : 

5 6  EXT .  ALICE ' S  MOTEL - DIFFERENT ANGLE - NIGHT 

Tom� barefoo t and dres sed in his  paj ama s , is  at the window 
s taring at Alice and Ben as they talk - - looking at them 
b etween the s lats  of the· venetian b linds . 

DISSOLVE TO : 

SjA_ INT . ALICE 1 S HOTEL ROO!-t - EVENING - TIU: NEXT NIGHT 

Alice i s  s currying around , l ate f� r work . She throws 

a blouse on , buttons �t wron�, clicks her � ongue , re-

buttons it, e tc .  

TOM 
(huge si�h o:!  
boredom ) 

- .. _, - - j. - •• .. - ., ,.. - - -

55 . 
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ALICE 
Wi�h us up some money and we wi ll . 

TOM 
Wel l , · I wi sh we could .• -

ALICE 
(ab stract e d ;  she  i s  
putti ng o n  l i p s t ick ) 

Oh , wish in one hand and shi t in 
the other--see  which g e t s  full first.  

· Tom gives her  the raspberry .  

ALICE 
(cont:i.nuing ; over her shoulder) 

Why don ' t I j us t  run off and leave him 
here . I need him , right?  

( a  change of  tone as  . she no tices s ome­
thing in the mirror)' 

Oh , God , I ' ve g o t  a bump . 

TOM 
The heartbreak of ps orias is ?  

AtI_C_E 
No , j us t a b ur.,p • 

T0:1 
Acne at thirty-two .  Ts k ,  tsk . 

Alice puts on her b e i ge s ui t-J ack et .  Sarcastic : 

ALICE 
Goodbye , swe etheart . You ' re s o  
pleas an t  t o  b e  arou.�d I think I ' ll 
ask �o get off early t onight . 

TOI.f 
· · (same as Alice ) 

Goody . 

• • 1· .. • 

Allee w alks to h im ,  kisses  the t op or  h i s  head. · There 
is real affect i on in her  voi ce . 

ALICE 
1 Dyc , honey . 

TOr-! 
. (po longc·r s arcas tic)  

Dye .  . • 

56'.  

Alice e xits . To� w alks ai mles s ly a.;-o�,d the room for a 
lit tle whi l e , fli cki:i r.; the l.i r,, t  sr: 1 t ch on and o ff , 
turning on the  te l e vi s i on .  He walks in to the b athroo!':: , 
s t nres at h i !ns e 1 r i n  t: loi P  ,.,-1 .,...,.. ...... 1- h n  ... - - •, - - - .., _ __ � 1,. , _  I: - - -



5 7  FAD!� IX : INT . COFFi:E SJJOP , L.:\TE �IGHT 

Alice  nnc.l Den nrc t,o)�ing w i th c o ffe e ; Al i ce is fightinc'.; 
her attraction to  hi�. 

DE}! 
Why i s  it yon never l oolc at 

ALICE 
(not looking at hie) 

I look at yo�1. 
(looking  at him) 

I loo!, o.t you. 

BEN 
(pause; then a slow 

grin ) 
Is it yes or no? 

ALICE 
(reacts ; level) 

No . 

(A beat ; uncertain) 
Stop grinning at me. 

BEN 
(all charm) 

No? 

ALICE 
(pausing; less definite) 

No. 

( dry) · 

me? 

The single one thing I don't ne ed  
i n  t h e  who le  l�·orld right now. is to 
get messed up

.
with a 27 -year-old. 

I just don ' t need it : period . 

BEN 
(a beat ; even more charming) 

You sure?  

Alice looks at him .  He is  ch::n:ming , he is  s exy . She give s 
in ,  capitulating on a purely sexual level. 

ALICE 
(long pause i wry smile)  

No , I ' m  not sure. 
CUT TO : 

57. 
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58. 

INT. YET ANOTHER MOTEL ROOM - NIGHT 

Perspiring heavily ,  Ben  ruid Alice lie quiet in bed . Ali ce 
has her arms � tret ched above her head , Ben is lying on top 
or her, his arms exactly over hers . 

FADE OUT. 

59 FADE IN : 

INT. ALICE'S MOTEL ROOM - AFTERNOON 

Alice is dressed in a robe, Tomy is in day c lothes. He 
has j ust taken a coke from the tiny refrigerator in the 
tiny kitc hen. 

TOM 
You going out again tonight after work? 

ALICE 
. (trying to be casual) 
I don' t know. Why? 

TOM 
Oh, I don' t know, I was just wondering when 
you were going to introduce me to that guy 
you ' re running around wich. 

ALICE 
His name ' s  Ben. Sure I ' ll introduce you. 

TOM 
Should I call him Uncle Ben? Isn ' t that 
what men like that are called? 

ALICE 
(warning) 

Just don't start on me today. I
. 

don ' t feel 
like it. 

TOM 
I can imagine. You should see those things 
under your eyes. 

ALICE 
Tom . . • •  

TOM 
.. . •.·· .. ·.: . - � · . { all i nnocence) . . . .. .  
·,. Wel.:l ; · I  mean, · · y,:,u • vc been · ·1ate . .  _ 

co min� home for almo� t a week now ,  
s o  I f1 �uic he ' s Goi n �  to  be around 
for awhi le , and I � to call him 
some thing.  



:. 

.. 

------ --· - · --

59  CONTINUED (2)  

Suddenly th ere is a 

59 . 

KNOCK on the door . Ali ce  answers i t ,  opens the door t o  
an in credib ly s lif".trt woman i n  ct maternity  dres s . Th e  
woman , RITA EBEffiII\RT , is  twenty- thre e , b ut s h e  co uld eas ­
ily pass for s eventeeri , or  fourteen i f  her  clothes were 
differen t .  She  is five . months pregnan t , s o  her st omach 
i s · only gen t ly rounde d ,  and t h e  mat erni ty dres s h an gs 
slaclc on her , gi·:ing the ludi crous i mpre::i s ion o f  a child  
dressing  up  1n he r mo th er ' s cl othes . Her .  voice  i s  as 
sinall as s he -- a mere whisper . 

Yes ?  
ALICE 

RITA 
( so s o ft )  

Uh ,  are y ou Mi zz  Hy att? 

.J · ALICE 
Yes .  

The girl doesn ' t  �o on ; she s imply s tands th ere . 

/\LICE 
( cont inuin c ;  promptin�)  

Yes , I ' m  ��s . Hy att .  

RITA 
( glancinb around 
nervous ly ) 

m1 , could I come in and t alk t o  you 
for a minute ? 

ALICE 
We ll , I don ' t • • •  wha t  w as  it you 
wanted?  

ALICE 
Come in . 

Ali ce l e ads the girl  t o  a chai r ,  then l o ok� c arefully at 

her.  Rit a has ob �i ou::: ly tried  to mak e hcrs e? l f  p res cnt�b le ,  

but has fni l c d  :n1 � c rab ly : her lips t i ck ha� s maarc d ont o  

her front tce�h . and h e r  h ai r  i� thin , s o  that one e ar 

s t i cks o ut throuGh i t ,  in spit e  o f  h e r  h ab i t unl ge� ture o r  

fluffinc the h air t o  cover  it . Tom stares at her  in  real 

amazement . (CONTINUED) 
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. 5 9  CONTINUED ( 3 )  

ALICE 
( cont 1nu1na ;  to Tom) 

Go outside. 
Tom doesn't move . 

ALICE 
( continuing) 

I s aid, so outside . 

Tom 1ns te e.d wall{S  quickly into the b athroom, where he 
locks the door. Alice , not wa.11ting to argue with him in 
front of flita ,  gives up  and turns to  her. 

ALICE 
( cont.inuing) 

So he ' s  married . I didn't know .  
( a  beat ; s incere) 

I really didn ' t  know . 

RITA 
( s till s oft ) 

Oh , I can believe th�t ,  all ri�ht. 
For all I've seen  o f  him 1n the 
las t t�·to ye ars I almost don ' t know 
it  mys elf. 

ALICE 
Your name ' s  Rita? 

RITA 
Uh ,  yes . I wouldn 't of come here 
like thi s ,  only Ben ' s been miss in' 
work off and on the las t week or so  

·--- · e ver since 'he m<?t ·· you ., and � .·. · · · 
• 

• • 
• 

• • • • • 
•

•

• 
-� . # 

• 
•

• 

·' 
• •

• , •• 

( 
. . 

d t.1 . . �.-,, · '": · - ·,.,. · .� , ·�- •· · · ..... � . . •,·":�--., -:-- '  ... _..,:-�- :a  no.te'• of . . espera on · · ·.· · ·· • · · .  • � • · · 
· .. . . , c omi:?s ii:ito  her voi �e) .... .. .. ·.,•.•

.

•:• •·· ' . .. .. � .,·.- �.·-�·"· -�= ---· ;'•'•·:= ·:: �1a·dy � · ";e· ,- ve j us t  cott a have his 
sal ary re r;1.1lar .  Uh ,  Geori:;e --
that's my li ttle boy -- he ' s got 
this ea� trouble . It j ust,  uh , 
drains and drains. It  don ' t seem 
like any tllin 13  will stop i t . The 
medi cine co�ts a terrible pri ce , 
and • • •  

She �tarts to cry. �Actually it's more a mewing sound thM 
anythin� els e. She fishc::; in her poclcctb ooJc and dra13s out 
a used , crumpled Kleenex. 

(CONTINUED)  

60 
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59 CONTINUED " (4 )  

ALICE 
( over her shoulder )  

Ion ' t  this ch ilrming? Don ' t  I do 
wonderful" thin £s ? 

( to Rita ) 
How did you know my name ? 

RITA 
. ( re covering a bit ) 

Uh ,  I le ft George with my 
friend N nn cy and followed 

girl 
Ben night 

before las t .  I saw him and you 
come out or Jacobs' place . Then , 
uh ,  yesterday I asked around about 
you. 

61 .  

Tom has unlocked the b athroom door , opened it , and is 
listening intently . Ali ce sees  him and snaps her fin�ers 
at him, but he only clos es the door a fracti on of ;in in�h . 
Alice turn� b aclc to  Ri t a ,. s trai ghtens her back , and: 

ALICE 
You don ' t  have to worry , Mrs .  
Eberhart. I won ' t e ve r  sec him 
acain.  I ' l l tell him tonight that 
I ' ve talke·d to you ancl • • •  

RITA 
( real ly loud ; her 
eyes wide) 

Oh , n o ! - Te l l  him wh at ? You can't ,  
. I ·mcnn, plcaoe don I t say I. �.ve . b9e� . . � ··· .. . . .. . , . . - ... 

� ·' ·· . . · ,. · .. here ,. pleas e .  
. 

. ' . 
. . 

. 

. 

.

"

. . 
. 

: 

· . 

. : 
. · . .. . . 

·.•i • •• :
. 

: ••• •• 
·
•· 

... .  : . � '• .:: .- • ,:·· ::,.· � .  ·• (: .
:� . ·r' .t.· . . �. . : 1:·.)· ;_ ; . . ".: ... �-� : ·;:· . ... �-,·:, _; :

·., .. ·:.:�.-.: :; .· : . . .  �: ; .. .  :.��-�-:�r·.-···.-.<:. � � . : -.. ... � .... -_. . ..... -� · . ,. •• .· .. , · · · ·. so · aga , ,  · · · · · • · . 
. . .. . . Uh I mean . :  h� � d . -b e  ...;fur.iou:; • . : ... ,You �' . , :.,t· • •:.�,._ .... :.: � :..:1• ... �:� :-�: � . 

• ,.�:.�-:·. � -"I'�;-. ..... "'-·,,_ .. _... , . .  . • , • . - . . . . . . .• . . • .• • · · · · · don r t  know. -

Tom has edged out. o r  the bathroom and is le aning on the 
doorj amb . Suddenly there is  a VIOLEUT KUOCKIHG on the 
door . Ben ' s  VOI CE 1s HEARD . J\ll three stiffen immediate­
ly , looking from one to the other .. 

BEN ' S  VOICE 
Rltn? Rit a ,  you in there ? You 
b i t ch ,  I know you ' re in there , �o . 

, you mi cht a.3 we ll  an:;wc r  -me I 
( p ause ) 

Ali ce ? Ii  she there ? Open this 
door s 

(CONTINUED) 
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59  CONTINUED ( :, )  

Suddenly h e  SCHEAI•tS , pun ctuating 1t with three violent ., 
flat-footed KICKS on the door. 

BEN ' S VOICE 
( continuing) 

I s aid open the God Damned Door ! ! 

62 . 

Alice walks to the door , opens 1t t o  REVEAL quite a dif­
ferent Ben fr.om the one ,..,e 'vc 5 cen be fore . His face is 
contorted with angE!r, taJ�inr; away almoct all the attrac­
tiveness 1t had held . His eyes are n ar:-ow , his mouth 1s 
pinched. He walks j ust inside the door , looks at Rit a who 
is huddled aGainst the back of her chair. He snaps his 
finger� and points out the door . 

BEN 
( furious ) 

All right ., bitch , out ! 

RITA 
( a  whisper' 

Ben� I had to. 

DEN 
( through lip�  that b are­
ly move ; still pointing 
out the door) 

I said out ! 

Alice has been shocked into motionlessness and silence b y  
. his actions , b ut now she recovers. . . . 

. ·•.. . . . .. . . . . . . . .. . . . . . . .. . . . . . ... . . . . . . ... . . . .. .•. .. .· . . · . . ' . 

·,�.;1!:-... .-.. :· .. ·.;· �-� -· :'l•· ,.••· ·: -:-'  ��  .. •: · ·, ..,,: _.: 

• • 
·

: 
:�:,;:.•·.·J:.:-�::�A· .·L· -i·:I:• c, · r.-... �.:;,� �-:-.. . . 'r• -:� :� �-� ;..•::·'.::::.,·��·:i!• .:,;�'.:�·:.·�•-.�··.;;: .. �··:·· '

°.':·:�, :·:: ·:�" ·'":�:-
. . . ···- . . . ·.· . ·, · '\. . · : . . 

• 1
� :  • •• •  � • • 

, :  •• • 9ka:f , Ben , . g.°. .. �way • .. I .\3:�· . . s�nd y��r :,..-, .. ·. -.!,�.:: .... ; , ��·:-;,-._,,,,a.�:. :-�···· ·  .. ·""! ' •'� . �.•.•·• wife home in a few mi nutes , bu·t j ust 
go away. I don ' t wnnt any trouble . 

BEN 
tcvc n  more vici ous 
than before ) 

Screw you !  

His next words are addre� scd to Rita ; as he says them , · 
he takes out a knife , eases the blada out • 

I · 

•i 

BEN 
( (?Ontinui nr; )  

If you d6n' t drag your ass out that 
door I ' ll cut it off , you hear me? 
Move ! 

(CONTINUED) 
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63 . 

59 CONT nruED ( 6 )  

Rit a , terri f1e d , ce ts  out  of  he r chair an d  cde;es t oward 
the doo r .  She W?,.n ts to  leave , b u t  r. h e  is a.fraid t o  wal\: 
paf> t  him. She doc s , thoueh , incre n.sinc; her p ace as �he 

. tries  to s idle pas t  him. Ee io too fas t for her t houGh , · and gives her a horrib le b low on the  s i de o f  the head t·r1th 
the b acJc o f  his clenched  fi� t .  Ri ta s cre ams qui et ly , 
hopeles s l y , and ru.�s out of sigh t . Oen s lams the doo� and 
looks at Ali ce and Tom , who arc b o th p e trified . ' Ali ce , 
thou&� ,  tries t o  p retend nonch alance . 

ALICE 
{ surface- cal m )  

Den , why arc y o u  actin g like this ? 

He doe s n ' t  answer and she  b e comes a li t tle b olde r . 

Why 
You 

ALICE 
( continuin(;)  

dqn ' t  you  j us t  GO h ome now ? 
�o h ome and • • •  

BEN 
( loud ) 

Don ' t  t el l  me wh at to do ! Dcn ' t  
tell me what t o  do ! -

As h e  s ays thi s his vi olen ce ret urn s , and he kno cks over 
a l amp with one b low o f  his fis t ,  then z l arn3 the tele­
phone off the tab l e  wi th 111s  open hand.  Then , more 
quie tly : 

BEN 
( cont inuin IT ;  s ofte r )  

Don ' t  t e l l  me what � o  do , Ali ce. . 

-�• .... �i thout· lookin e nt . Tom, 'who·· is . s t11r cot.;erint; b y: '.the·• - ::• ·" , :· 
\· b athroom do or , Ber walks over to . A li c e , crab b i n �  the 

• ... .. fyon t . of her  rob e w1 th such force th at  the oe ams · . · . • · .. • , .  
giv e  audib ly . Holding thi!j handful of rob e , he j crlca 
her soft ly fi ve times to punctuate hi a next  sen ten ce : 

• I 

BEN 
( continuing ;  s ti ll 
s oft ) 

Don ' t  t e l l  �e what to do . - - - - -
ALICE 

(now truly fri Gh t cned ) 
All righ t .  I ' m  • • •  sorry . All 
right . 



� 
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64 . 
59 CONTINUED ( 7) 

Ben l ets co o f  her rob � . Hi s face b e gin:; to look no rmal 
for the firs t time in the s cene . He leru1s agains t the 
sofa arr.1, w i p ing h.1s forehe ad w1  th the baclc or his hand. 

. BEN 
( breathing heavily ; 
still d�gerous ) 

Now . I tell you what. I 'll be at 
Jacob s '  to p i ck you up when you ge t 
off work , ok ay ? 

Alice does n ' t answer immediately . 

Okay ? 

BEN 
(continuing) 

ALICE 

He 1s more ins is tent : 

( s aying wha t he w an ts 
to hear )  

Ye s .  Yes , I ' ll b e  there. 

Ben ' s  face smooths out ; he acts as if nothing much h ad 
· h appene d . 

BEN 
Good. I ' ll s ee you around onc­
thirty , then.  

. ALICE 
( as b e fo re ) 

F.ine . I'll be th �re . 

Ben lc nvcs . For an in:ltan t  b o th Ali ce an d To1:1 s t .Jrc �t  
the d oor ns  i f  they e xp e c ted it  t o  burst  open ngnin, 

• . . . • �v . .  j;hen. _ . Ali cc l un r;cs a c ::--cs s t�c: .rloc-r .. t o- -lock · · i t•. ·"She turn·s · 
· and s tnrcs at Tom; bot.:, of  thcr.t are· h orri f'i c d. : . . . . . . , . .. · . . . . . . . . • ' • . . ' 

. . . . . . . .. ' . . ·, . . . . ·.- . ".. . .. . . . : . , 

60 

. . . . . . . . . . . . . . . . . .. . ' 

INT. ALICE'S MOTEL R00!-1 - NIGHT 

CUT TO : 

Alica 2nd To::, are r.-�"'l t i co.1 1:, rur.u:-:nc;in �  t h ro u ch drawc:-� , 
close ts , cmd fl �-�;:i .:;G �:� at c •1c r th ey co.:i find i nt o  �t:i : ­
cas e s  th nt arc o p e n  on the bed. Tor:1 runs i n t o  �he b �th­
room , co�es out  � 1th  an arrnlo�d of toi lc tri cz  th at he 
sil-runs int o one of t!ic zu·i t c.1� c s .  J\ 11 cc s .:1y:. , " Ch, Lord ! 
Get the r.10:,cy o'.lt o r  ':h e b col< ! "  Tor:1 c oc 5 , Gi vcs 1 t t o  
her, a"ld 5h c s t u f f!; ! t  i n  h e r  pu.:--z c . A li ce the n  f1 G!1 :z  
with dre� �c � hun s in her cloa c t , tryin� to cc t the coat-
_ho.nc;cr!:: u:it ,:.n�lcd. Suddenly Al1 ce free zes , her face 

l't - �  -L .._ - - - . ,  



60 CONTINUED ( 2 )  

- . . _.._ ·- - - -- -· -- ----· - . - -- - - -
. . . . . ,  _ .. . . . . . . 

ALICE 
( a  fin Gcr  to her lipz ) 

Sh-.h-h t 

. . 
.. ... . . . . . . . . . .  ·

• · ·· · · · 

GS . 

· Tom st ops ins tmtl:,· ,  h i s  r�ce :nir.:-o rinr; th e l o ok o n  he !"� . 
They s t and ::,oti onlc� s , 11:i tcninr,  in ten t ly for a !'ull fi '.'e 
se conds. There i� no z ounc!. 

6 1  ONIT OMIT 

62 INT. ALICE ' S  CAR - NIGHT 

Alice and Tom arc riding in s ilence ; the ·radio i s  not playing , 
and they do no t look at each o ther . As  they pick up the 
large inters tate highway , enough cars are going by in bo th 
di�ec tions to make them feel safe . After.  two or three beats : 

• •  # • • • • ;" \ • •• .. . . .
. • • - • • •

•
•

• ♦ •• -Tor. r 

. .- : · · . . . · ·., ( subdu ed ) · · ··· ·· . . ·- . .. . · You p i ck gre at fri �nds . 

ALICE 
( sh akin g he r head ) 

Don ' t  I?  Don ' t I j us t ?  
( a  pau s e )  

. . . " .. 
•, ... 

He was really s cary . I had no idea • • •  

TOM 
(bravndo ) 

, Oh , he was n ' t all that s cary . 

Ho . 
your 

ALICE  
( s lant ing he r eyes  
at  him ) 

You were ready t o  pee down 
lee; any minute .· 

TOM 
( smile s ) 

I was not . 

ALICE 
You were ! You shoul d  have s een 
y oursel f .  

( ::.h e  lau�h:. ) 
I thoup)1 t you were goi n g  to b ack 
y ours e l f  righ t throue;h that wal l .  

(CONTINUED) 
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6 2  CONTINUED (2 ) 

TOM 
( lour-;h� too ) 

We ll , _ if  . y ou ' d r: con  the  look on 
your f o c c  when h e  g�e bhcd  yo ur  robe 
you wou ldn ' t fo a l  s o  smnr t . Your 
eye s  were the � i z e  of  c offee  cups . 

ALICE 
( l au ch�  e v e n  louder ) 

I admit i t l Whe n  he • • •  

66 . 

Her laughter  1 �  BU �hinB up now ,  parti o ll y  ou t of ten sion . 
Ton, i s  inf e c ted  by i t , and j oins - h er .  

. •.· . .  "' ,, 

ALICE 
( c onti n u in� ) 

Oh J did you s e e  hirn wh en h e  b,i t 
tha t . . .  

.f .. ;.. • • .. JI, -:- , · ••: : .. • .. . . , . . .... . .  • •  , ·  • • - � - �- - � . - • •t, • • · .:_:. .. ;- : • • : . . . ·.- ·� ·. 1 ··· . . · . . � .. -· ••""· •�- --."' .. .  : ·. ·:· . . .  • .•. ·, . 

She i s  lgu3h i�g too h�rd to f.in i �h  the � cnterice , o c tu o lly 
.-.: . . · tearing· f rem l a u ghter , and Tom is r o a ring and  s t ampin·g . 

· · the f loorbonrd w i th on e foot . · 

ALICE 
( contin t1 ir:g ) 

Oh , God l I think he hurt hi s hand . 
I hope t o  h e l l  he  broke i t  o f f  n t  
the wri s t !  

They con t in u e  t o  l a u gh .  

ALICE 
(continuing)  

Well , you wanted to  meet  him.  

Both she and Tommy laugh,  and we 

63 EXT . RESTAURANT ON HIGHWAY - ANOTHER DAY 

CUT TO : 

Alice and Tom emerge from the re s taurant- - a  huge cow ' s 
head in the shape of  a placa to eat . 

TOI-! 
H ow mu ch mon ey did  w e  � av e  in 
Albuqu erqu e ?  

ALICE 
A wholo n in c t1 doll sr� . The re j u �t 
wasn ' t t ime cnouGh t o  pu t �uch a w ay , 
ond I h od t o  bu y a ll tho� e ·drc � s e s . 
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63  CONTINUED ( 2 )  

They ' re 

TOM 
( nbrup t )  

Did ypu �leep  w i th him?  

ALICE 
( s hoclrnd ; l oud ) 

Tommy t 

Tot1 
( avoiding  her eye:? ) 

Well , di d you ? 
l 

ALICE 
( bl u � tering ) 

Of c ou r s e  not t I barely knew him . 

, · : · · TOH 
_ T\l en why ' d yo:P. c ome · home late . 

·· · · tha:?e· -' four· ·•night·�-? . . .- .. , · . ,. · ·•· ; ,· ,· · ·.: )  · · - · ,\- . · ··· 
. . . . . . · . . . . . . . . . . . . . . . .. ' . 

,• • •. ;• I • • :" 

ALICE 
. ·• -·· : . . . ·. · - . 

( same n:::: be fore) 
We talked ! We had coffee and we talked . 
Wai t:  a minute , I ' m sure as hell no t 
going to discuss this with you , I can 
tell  you tha t: .  

about t o  get into the car . 
TOM 

I ' d  have hated to call him "Uncle 
Ben . "  

ALICE 
(relieved , but trying to cover it) 

You ' re going to get rour face smacked 
o ff, that ' s  what you re going to do . 

. . .. .  

CUT TO : 

64 EXT . HIGHWAY - DAY 

The sta tionwagon zips by THE CAMERA , which TURNS UPWARD to 
SHOW a huge sign reading "Tucson . "  

CUT TO : 

64A INT . THE STATION-WAGON - DAY 

Alice and Tom are Iaughing , having a grea t: time playing 
" two- thirds o f  a ghos t . "  

CUT TO : 

67 . 
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65  INT . THE STATIONWAGON - LATER 

They are on the ou tskir ts of  Tuc son - - bored and quie t .  

TOM 
So far I hate it . 

ALICE 
That ' !l  funny , i t  alw.iys ::: pco.lcs 
well of you.  

·( a!:> she lool:s at 
VRriouz mo te ls ) 

God , I wi:::h I could find some thing 
that looks cheap • . - Why d on ' t they 
j us t  put a s i en out s ay1n i; " Cheap 
Motel"  for people �1ho  arc poor slobs  
111cc us ? . . . .  • . . . .  

. . 
. , ., .. , . · • · .. · . · .. ·:., .. . . . .-·C. UT -TO : ·  ·. .. ·. .. . . .... . -
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66  
. -

�INT : •-·: ANOTHER HOTEL _··· EARLY AFTEitNCO!·i 

Room key in hand , Alice leads Tom through a door in a 

seedy mo te l . The room itself i s  awful . The s ingle bed 

looks twenty years o ld .  All  the furni ture is tired , 

and there is  a s ingle c lose t  with two coat: hangers . Tom 
and Alic� look aroun1 . 

TOM 
( to imagi� ary vi s i tors ) 

I t ' s  no t fancy , but we like i t .  

ALICE 
( same ) 

It ' s home to us . 
DISSOLVE TO ; 

6 7  SAME SCENE - FEW MINUTES LATER 

Alice , . having combed her hair , comes out , o f  the bathroom 
as ' she finishes pu tting on her make-up . 

ALICE 
I ' m  o ff to ge t rich . See you later . 

TOM 
Thanks for the warning . 

� ALICE 
(over her shou lder) 

God , he ' s  a card. 

She � toops over , kis ses the top of his head . 

TOM 



67 CONTINUED ( 2 )  

Alice smiles and is out the door . As  the door shuts , we 
hear her singing "Long Ago and Far Away . "  

CUT TO : 
\ 

68 INr . COUNTRY-WESTERN BAR - TUCSON 

69 . 

A country-western three- piece band is rehearsing in an al­
mos t  empty bar . Alice looks exhausted-- as if she's already 
been in every place in town . As THE CAMERA picks her up, 
she ' s  trying to talk t:o the owner of the bar over the 
considerable noise of the band rehears ing. 

OWNER 
What? ? I can' t  hear you ! 

ALICE 
1 (yelling) 
A singer, I ' m  a singer ! 

OWNER 
Does it look like I need a singer? 
Look, lady , there ' s  only country­
western and strip j oints in this 
town ! 

On Alice's dismayed face , we 

69 OMIT 

70  OMIT 

71 OMIT 

7 2  OMIT 

73 INT . ALICE ' S  MOTEL ROOM - EVENING 

CUT TO : 

Tom is alone , reading a boo.k which he guiltily throws 

under the bed when he HEARS the key in the lock. 
is (deliberatel)" 

Alice ' s  song ends as she shuts the door. Her face 

bright, exhaus ted, but up . Tom sits up in bed . 

ALICE 
Okay , kid , you can relax :  
I got a j ob .  

, TOM 
Where ? 
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73 CON'tINUED : (2)  

'· 

ALICE 
Mel and Ruby ' s  cafe. 

TOM 
(excited) 

They got a good piano there? 

ALICE 
(trying to busy herself) 

No pianos -- (very low) 
I'm waiting on tables • . 

. . . . . . :· : . . . : . . . . . ·•� . . . - ·· ... · , • . .. . ·. . .... ·-. . . . . 
_

.:

:., ., 
·
•
. 

�- ·
· :C

·•
· :.. :- ••

. 
,. • ,I 

•
•

•

• - ••
.
...

.. : •
• t'OM·•= ::' . •""-.• . · --�. · ·. , .. -.••: · , .. .... 

. . . � •.. .
. 

: Wha. t? . . . . . .  · ·. . . .. . . 

ALICE 
(trying to make the 
best of it) 

I ' m  waiting on tables. I ' m a 
friggin' waitress, that's wha t .  

Alice begins  to cry in earnest, hiding her face with one 
hand. To� is surprised both by what she ' s said , and how 
she' s reacting to it. 

·- . 

TOM 
(trying to help) 

I s  it a nice place anyway? 

ALICE 
Oh hell , yes. ! 'Mel and Ruby's Cafe" . 
Do you believe that? 

TOM 
( lying) 

That doesn' t sound so bad. 

70. 

Al ice holds out her hands to him ; he s its down on the floor , 
and puts his head in her lap. 

ALICE 
Yeah, and Ruby ' s been dead for 
eleven years . 

(pav.se) 
Oh, Tommy . ' I  promised myself once 
that I ' d  never do that no matter what, 
and here I am. 

TOM 
(after a oause i  

. . .. . . .... ..... . . . . .. · · ··
·
· · · ·

·
· · · · · ·· ·  
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73 CONTINUED : (3)  

He takes one of her hands. 

tLICE 
(caµning) 

Oh , no , honey , it ' s  all right. 
(she shakes her head) 

Mel and Ruby ' s  • . .  it killed Ruby 
and it's gonna ' kill me too. 

She sees that she is depressing Tom , so she brightens . 

ALICE 
(continued) 

But it's a j ob anyway ,  and we need 
money to get to Monterey. I won ' t  
go back there without a dime. 

· (as she suddenly remembers) 
And it won ' t  be so bad here. I saw 
a place where you c an take guitar 
lessons a c ouple bloc ks from here. 

'IOM 
. (pleased) 

Really? Is it: a good place? 

ALICE 
(straight:)  

Andre Segovia teaches there on 
Tuesdays . 

7 1 .  

CUT TO : 

The p lac e  is no t a.s bn.cl a.s its no.me h'ou l cl  imr l y ;· there 
is a. cl cnn fl o or, .'.lIHI the Wai tre sses nrc n eat, hut 
Hoyal Crown n.ds dnti nb frorn the fiftie s hnn,z on the 
walls, cJ.ll <l t he  who l o  cafe is te rribly NOISY. nuby 
. docsn' t c�:i  s t--she ' s 1,c en ucncl e l  even  years, but �ml, 
is there . He is lml ct, with h eavy eye brows nnd « clnrlc 
bca.rtl. Jlnir  covers h is forearms and sprouts from under 
the  ncc lt o r  the  i1:11:mcu ln  te wh i Le '1'-sh i  rt ho wen.rs. 
'l'hcrc arc two w�i trc ss C'!s other  tha.n A l  i c e .  VlmA is 
virtually i1nrisil)l c, .i mouse who tnl l\s on l y  to customers. 
FLOHE:-.rc :: i s  h �r  o p p o site : loud , vul �ar, vitn_l, ,mrm, 
sll c dominntcs the c�ft' . She  is fif ty o r  s o, wi th n 
fiar.ly r,ood  fi gure .:-mcl l o ts o f  dry, l> l o nctC' huir, done 
i n n hop� J. css ly o u t-p f=dntc ·f.'.l!:: h i on .  T t.  is tl l� h e i g h t  
o f  die  hrcnk fas t trncl � , ltn cl ,\ J. i c e  l oo le !: n l i tt l  c t i red  
nncl more th�n .:i l i t. i. l t'  lrn.rn!i n �<l. Oi1 top  of  tha t ,  
� l ie  , :re e l s  h o s t i l e  1.owtirll the who l e  c � t� h l ish1:1cnt nnd 
c ,•cryone in i 1.. 
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74 CONTINUED : ( 2 )  

�e also es t:ab lish DAVID BARRIE , a thirty- cir,ht year ale  Man 
. who owns a farm a few miles outs ide Phoenix . Quie t ,  at:1:rac t:ive , 

he is mascul ine in the be s t  sense o f  the word : so  sure o f  his 
own manliness  that: he never thinks of it . He comes to the cafe 
often and watches Alice , both because she ' s  new and because  
he fi�ds her attrac t ive . Even though she ' s  harried by  the �ew 
environment , Alice is aware that  he watches her , but this is 
� obvious . 

FLORENCE 
( to Me l ,  who is also 
the cook) 

Hey , Me l !  How about that  order 
of bacon?  

( to Alice , who doesn ' t  
respond) 

I swear , that man moves l ike the 
dead lice were fall ing o ff of 
him . 

As Alice walks by without res ponding in any way , Florence 
contorts her face into a grotesque ly prissy imi tation of  her .  
Then : 

FLORENCE 
(co�;inuing) 

Mel ,  for Chri s t ' s  sake ! You back 
there pul ling your pudding or 
some thing? 

Mel l s face appears in the window as he shoves an order of  
bacon toward her . 

MEL 
Not wi th you around , baby . Anyway , 
why ·all the talk about  sex , am I 
ge.tting you al l bothered up ? 

As she walks away , loudly enough so that several Cus tomers 
and Alice hear : 

FLORENCE 
I could lay under you , eat 
fried chicken , and do a cros s­
word puz z le a l l  at  the s ame time 
that ' s  how much you bo ther me . 

Alice s taggars a bit , but M� l roRrs wi th laughter , and the 
Cus tomers , mos tly regulars , j o in him .  Al ice de livers 
several orders as efficient ly as pos s i ale , taking care to 
have as l i tt le contact  as pos s ib le with anyone in the 
cafe . .  Then , as she is taking an order from a woman near 
David 'Barrie , F lorence decides to introduce her to the ent ire 
cafe . 
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CONTINUE-D : ( 3 )  

FLORENCE 
( loud , and friendlv) 

H�y ! _ Everybody ! We go t a new 
gi

7
1 �ere :- firs t d ay on the j ob .  

Thi� is Alice . , Mel says she was 
a s inger , how 

1

bout them apples ? 
Now I know she s got big  tits , 
but hands off . Let the girl do 
her work . If  you want to grab 
as s ,  grab mine . Look but don ' t 
touch . 

-

73 . 

Alice is mortified , but tries to hide it . Aware of David Barrie ' s  
watching her , she glances at him . He gives  her a sympathe tic 
grin . 

DAVID 
( imi tating the Lone 
Ranger) 

: S teady Big Fella .  

Alice gives him a smi le and turns to look for a c offee fil ter . 
She c an ' t find one ,  and finally asks Vera , who immediate ly 
turns into  jelly and waves her hands vaguely around . F lorence 
from across  the c afe , sees them , kno,;,•1s what  they ' re looking 
for , yells : 

FLORENCE 
(continued ; undismayed 
by Alice ' s  ignoring her) 

Le ft-hand drawer on the bot tom ,  Vera  • . 
How many years you worked here? 

Alice takes the fil ter and moves away . 

CUT TO: 

75  r-:XT . HUSTC OUII,DII\G EUT_JL\NCF.: _ DJY 
The l c �son  ovr.r '  t he  th  rec  :::tuc lcn t s  C:': i  t .  The e re wen t 

says , " S e c  vou  (Tu • · .� " 'UI CI s J 1 1 1 ffl <! . 1 an!lwcrs "Yeah � bu t ti ,.;. 1 
. s  Q.\•/ ('W�rtl J y  away . Tor., 

j u s t 1 o� I · • . t t' · . r e  � 1 r ' td i o�C!  name i s  .-\ U IHmy . I' . ' s <l l l.  m . \\' � t h  a s n � or  • S !J c tu n l s 'i o 1' om • ' 
,\UDi ?EY 

\1ow . ,,, ... l· 1-1 1'> · J T  , • " '- . . c  s wc 1 rcl  cYcn fo r Phocn j x , nncl Pho c n j x is  the W<' i rtl c a p i  t.o l or  t i le  wor l d . l·/hat • s you r nm:1c ? 
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r .  

CONTINUED : ( 2 )  

TOM 
Toc1 • 

�\UDllEY 
Mi n c ' s  "At1 cl rcy . "  I t ' s real l y  11o t-­
i t '  s 1 1 Dori s , " b u t  I l i Jcc " Audrey" 
l>e t to r .  

She l o oks  a t  the  crcwc u t  hoy d i snp p c ari nf; clow11 the 
b l o c!\ . 

We i rd .  

.-\ U Dllf.Y 
( c on t i n �1 i n g : s o l emn )  

( no rca]  chan�c in  tone ) 
You wamrn. ge t l 1 i gh o n  H i p p l e '! 

TO�! 
( to.ken hacJ� ) 

:ihn t ?  I clon ' t Im o,-, . What abo ut 
your fo l ks '?  

AUDflEY. 
My cl acl sp l i t  two y e ars .igo , nn cl rnom 
turns tri ckn n t  the nnm� �a Inn fr�� 
t: ·. ::-::o  " "  eve r)· .:ift<?rno o11 . 

Tmr 
( IUl N1 S )" )  

Bu t wlw. t  i f  �; h e  cm::c h o w. c '?  

AtJDHEY 
Dar J. i n 1 , s h  c u o u l cl n ' t c v e n  no t i c c  • 
J c ou l d have n t ro o p  o f  Eng l e S c o u ts 
i n  fo r t i l e  1vc ckencl and s h e  wo u l d n ' t  
l> 1 i 1 1 I, .:lll  C'VC . 

( pai 1sn ) 
�l'hy , i s  y o u r  morn n harclno s c '?  

Tmf 
}: o • S h e  ' s O • K • Sh c ' s n. s in g e r • • •  
o r  a ,-:n i t rr: s s  1 1 0 ,,· , I guess . 

AUDn r·:Y 
(- p l e n s c d ) 

A !'i in :; i n '  h'� i tre s s .  \fo i rtl .  
( su�; c s L i vc l y )  

You wmm� lli p p l c o r  n o t '?  

'" TOM 
I cnn ' t n m, .  I ' l l se c you h'c d ­
n c s day--1:my uc  t h e n . 

He turn s , n h i t unr i c rYcd , .in cl wa l k s  qu i ck l y  awny . 

74. 
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76  MEL ' S  CAFE - LATER IN THE MORNING 

75 . 

Alic e  is  filling sugar bowls , Florence is se tting out 
silverware for the noon crowd . As they  c ome to the same 
tab le : 

\ 

Alice nods . 

FLORENCE 
( friendly) 

I can tell you ' re new to this· 
kind o f  work. 

FLORENCE 
(continuing)  

You catch on quick , though . I ' ve 
seen many of  ' em out the door · , . ,  ... . . 

cryin ' before ten- thirty in th� 
morn_i.ng . 

Alice dosn ' t respond . She thinks she ' s  being refined , but 
ac tual ly the c afe has affected her so vio lently tha t  Florence 
is right - - she ' s pris sy . 

FLORENCE 
( continuing ) · 

You , th ough , you seem lilce a 
n aturc1l . 

(when · Ali ce still 
does n ' t  re� pond ) 

You don ' t lik e  me ve ry much , do you? 

ALI CE 
( lookin g up ) 

Not very much , no . 

FLORENCE . 
( cheerfully ) 

That ' s  okay . I b e en dumped on by 
kin �s 1 n  _my time . 

ALtCE 
( too pleasant ) 

I don ' t doubt it 
(pause) 

Listen Florenc e .  I can take care of 
myse l f ! ! I don ' t need anyone making 
speeches for me . 

FLORENCE 
. · ( still cheerful)  

M-m-m-�-m , I ' d ha te to  have tQ eat 
b reak fas t wi th you every morning 
o f  my life .  

Alice moves away without answering 



----·- · ·--- ---.-... -.. . .  -. .. -. . .. -. . .  -. --�� 

,.. 

77  
76 . 

INT. ALI Cf� '  S MOTEL ROO I-! - NIGH'r 

Tom and A li ce nre in b e d ;  Tom 1s nn lec p ,  with on e arm 
th roNn o v e r  his  moth e r .  /\l ice ' s  eye� are witle o pen , 
starin6 nt sp ace . 

CUT TO : 
78 INT. MEL & RUDY ' S  - EVEHING 

The place i s  crowded ,  and the thre e  wai tres ses are rush­ing. A3 Florence wall<:s b y a Cus t ome r ,  he pretend5 he  I s 
about to s lap her re ar .  She s i de s teps him expert ly , then : . 

FL011ENCE 
( as she goe s  b y ) 

Watch i t , Harry ! You ' ll draw b ack 
a b loody s tub . 

Me l s ti cks his head out the lci t chen window. 

----
MEL 

Te ll Ali ce her ro ast beefs are 
ready . 

( a  b eat ) 
Where 1 s  sh e ?  

FLORENCE 
Sh e ' s  in the J c�n t rying to cct 
her knee s  unwe lded . 

MEL 
Lay o ff her , Flo .  She ' s  okay . 

FLORENCE 
I lilce !2£.!:; she can ' t  s tand �-

Vera t i mi dly e d ges  by to p ick up an order.  Florence  flut­
ters her hand!j and rolls her eyes  wildly in 1mi tation o f  
he r ,  but  th en pi cks up two p lates in Vera ' 5  orde r .  

FLORENCE 
(continuing ;  kind) 

C ome on , kiddo , I ' ll  help zou . 
Rac e you to  the tab le . 

k h order and moves away . As she 
Alice appears , ta es

th
e
e

r
c a f e , David Barrie s a_ ys some thing walks the leng th o f  lk to her . She smi ies a b i t , but keeps on wa ing . 

DISSOLVE TO : 
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79 
INT .  MCL F.c HUO Y '  S - CL0'3 IUG Ti riT; - S AMC HIGHT 

· The place i n  dc � c r t.c d  e r. ce r t  for Me l ,  Fl orence , Ali ce ,  
and Ve ra .  Vcr u  ::; trt1 l!,r.;l1?s i n t o  her coat un d w ave s a timid 
goodbye . Flo rence an d l•:� l are h av1.ni; a laz t cup o f  coffe e  
toge the r . · Ali ce , b n c!{ in t o  h � r  s tr•e e t  clo the s ,  gi ve s them 

· b oth a fo rmn.l goodn i �! i t and they re s pond e n thus i as t i cally 
as she : goe s th rough tr1 e door.  

CUT TO : 

80 INT .  ALI CE ' S  MOTEL ROOM - l� IGHT 

Ali ce 1s i n  the clothes s he wore i'n the  previous s cene , 
Tom 1 s  fully dre !3 s cd .  Th ey arc e_nt 1ng a hu[;e pizza from 
a. c ardb o ard b o x  an d clrinlcing cokes in waxed con t ai ne r s . 

TOM 
I d on ' t  know -- they don ' t  s oun d  
all th at b nd to me • .  They ' re ni ce 
to y ou ,  aren ' t  they ? 

ALI CE 
( imp atient ) 

· Oh , y e s· , y e s , they ' re ni ce en ough , 
· b u t  they ' re so common. The one 

n nme d Ve rn we a.rs n urs e 1 .s shoes , 
, and that Flo rence  is s o  ·loud . · · .  

( she s igh:; ) 
· - ·- -

G od , I hate th at place . I knew 
I ' d h at e  i t  and I was ric;h t  -- I 
h at e  it . 

( br i c;htcnin g )  
tool< , though , I made ove r  s e ven teen 
do l l ars in  t ips alone t oday , an d  
Me l s ays  I ' m  sure t o  do b e t ter in 
a week or s o .  

She opens h e r  purs e to s h ow him the mone y .  

TOM 

ITo� ... ) oni;  do you  t h i  nlc we ' 1 1  ·11avc · to s·tay in 
th i !:  h e l l - ho l e ?  

ALI C 8  
I d on ' t knov , c�� c tly . 
every i>c 1rnr ·.·:c co.n ror  
mo n t.h s , t.hu t _  !> hou l tl  �c 1; 
l e t  u s  l iv e  un t i l  l can 

TOH 
No t �a i trc s s i n ; ?  

A LI C B  
( cl e ! i n i tc ) 

No t wn.i trc s � i ng . 

I f  we so.vc 
a fu l l  two 

u :. out of  this 
fintl  a J o u .  

he l l  ho le , and 

(CONTINUED) · .  
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······""' 

CONTINUED : ( 2 )  

TOH 
( l i irh t )  

You sur0. ? I th i nk mnybe  yo u ' ve foun rl you r. tru e  cnl l i n g--yo ur p l ace  in l i fe .  

78 . 

nea l i z i n :; J 1 c ' s j o k i n .g ,  A l i c e  i.t;norcs h im e l abora t e l y, 
taJC'in� n h u � c  h i  tc o.f  h e r  pizza . Toni gc  t s  furth er in to  
h i s  ga,:ic : 

Tmt 
( c on t i rnd n� ) 

I ' 1 1  be t . you C 1' ll 1 cl w i 11 u12 awarcI-­
' 'lv'ai tre ss  o f  t h e  Ycnr , 1 1  or somc­
th i n � .  

Wi th no  e�:nression  on h e r  fac e , A l i c e  cl i ps  h er fin­
gers  i n t o i 1 � r  c oke:' , .:ind fl i cJ�s the  mo i s ture j nto  
Tom ' s fac� . 

TOM 
( cont i nuin g ;  wiping 
his  fa ce ) 

No , I ' m s e ri o us . You ' d prob ab ly 
have t o  ch am�c y our name t o  
Floren ce , th o uch , an d  • • •  

Ali ce di ps h e r  fin �er� , fli cks him  again , s ti ll wi th no  
faci al expre s s ion •. 

TOM 
( continui n g ;  smilin g )  

Quit it . 

Ali ce docs it  a�ain : 

TOM 
( continuin g )  

I s ai d  quit , Mom. 

Alice docs 1t a�ain . 

TOM 
( cont inuinG )  

You ' re �onn a s t art  some thin�.  
You ' d  be t ter � top . 

Aiice does it  a�ain . 
I i 

I ' 'i 
i" 
I 

.. 
1 TOM 

( cont i nuin c; )  
Okay , _ you  as ked  fo r i t . 

( 
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7 9 . 

He throws the rc m.:i..i nder o f  l ! i �, · c ol·:e , w h i ch i s  mos tly i ce >· · 
hit tinr; /\li cc1 ::; qu are in \:hi:• �hc s t .  Al i ce , almo :-; t ns a re­
flex act i on throw::; h e r  nllii�:; t- fu l l  co lcc di re c t: ly in h is 
race . - 'fom ,  enj oy i n c;  h i�::: c lf royally , s ays , _ "Olr n.y , olcay , 11 · 

and he nd!j for the  b athroom to fil l h i s  w axed container 
wi th w ater . 

ALICE 
( lau�h1n � ) 

Don t t no\•1 , 'l'o ;::;;iy . I \- Ht$ j uz t 
ki ddi n � .  Don ' t !  You ' ll �c t it 
all over c vcrythi n �. 

Tom has no inten t i on o r  s t oppin g .  As A l i c e  HEARS the 
faucet s  RUH!HHG in the b at hr oom,  she j u mps up , �rab s the 
motel p1 t ch c z· o r  i c e  :•1 ut e r , \·:hi ch has b e en s tan <l1n g on a 
small t ab le ne ar the b e d . She h o lds i t  b ehind h e r .  Tc>m 
ap pe ars around the b athroo� door , his  coke cup s o  full i t  
is s pi l li n g  on the floo r .  

Tommy ! 
Tommy ! 

AT, I CF: 
( con tin u in G ;  � t i l l  

lnuchlr.3 as she 
h o l ds the pi t cher ) 
Now , do;, ' t ,  I me an 1 t .  

He 1s . s talkin c h e r  around the room. Suddenly s h e  bri nas 
the pi t chcr a ro und in front o f  her . 

· ,.,,,,, ... 
ALICE 

( cont inuini:; ) 
All ri�ht , you ! Put i t  down o r  
I ' ll drench you. 

Tommy is  willi n g ,  as long as he can throw his wat e r . He 
corners her , throws the full cup or water dire ct l y  in her 
face , the n runo fran t i cal ly for tl ie b nthroorn , Ali ce in h ot 
purs ui t .  She flings h al f  the water at him , wetting  his 
b ack as he run s . He yells when i t  hi ts him , and she emp­
ties th e ra� t o f  the p i t ch e r  over his hend as he .round� 
the b athroom door.  The C,\r-lETIA STAYS OUTSIDE t h e  b athro om ,  
an d  we HEAR fnucc t n  TUJUiED ON ful l b l ns t .  'rhen the re al"C 
S CUFFLINGS , S l i HIE KS , LAUG HTER ., and \:h e SOUUD o f  water 

. SPLASHIN G  vio lr.nt l�r. Sudc!cn ly Ali ce , s o  wet she i s  b are­
ly re c o c;n 1 :: ab l e? , !::hoots  o u t  the b a t h room door ., Tom behind 
her. He t hrow � a doub l e  h cll'l<l ful of w at e r at  h e r  whi ch 
mis s es and lands ine ffe c tua l ly on th e floo r .  

I 

.. 
i 

� ALI CE 
1 ( con tinui n � ;  lau cli i nG ,  

ga� pinz,  h�lds up one 
han d ) 

Don ' t .  Oh , don ' t • .  I qui t .  I r;i ve 
un -



80 CONTINUED : ( 4) 

'l'UM 
( �HI.Ire as J\li c e ) 

You sure '? 

ALICE 
Uh-huh . I swear .  

80 . 

Torn · co llaps e s  in a ch ai !' .  Ali ce mo ves to s tand b ehind 
him ; . .  qu i c l<ly , s h e  b rj_ : 1 gs o ut a soppinc;-w c t  was h c loth s h e  
has hidden i n  h e r  le ft hand . She s q uceze:3 i t  o ver his 
head , throw� 1 t at  hi m ,  ru,d is  out the door her wet � ) dre s s  f l app in r,  n.round her le g:i . Imrne din t c  ly , t hough ., h e  
1 s  out t h e  door• af ter h e r , and w e  HEAR more LAUGH 1J.1En and 
SHRIEKING . 

FADE OUT 

FADE IN 
81  INT . MEL AND RUBY ' S  CAFE - MORNING 

I t  is almos t t i me to open , ru1d Me l and the  th re e  
w ai t rc s � c s  a.re s c urry i n g  aro w1d , rcr n.dyinr,  fo r t h e  break­
fas t crus h .  Ve ra w alks s l owly , shyly .tow ard Ali ce .  

VERA 
I can ' t  �e t t his  j ar o f  catsup 
open.  

Ali ce t akes i t , s trugsles wibh i t  fo r a while. Me l s t i cks  
his hc n.d out the ki t ch e n  window . 

MEL 
Flc , where ' d  y ou put the butter 
last ni gh t ?  

FLOREHCE 
I never laid a finger on y our 
rotten b utte r .  

MEL 
( bellowing) 

The hell you didn ' t !  

FLORENCE 
( s t i l l  ch e e rful ) 

Oh , y o ur as s s uckz wind. 

Alice gi ve s h e r  a di s cuct ed look , turn s he r b aclc , and 
c ontinues to s t ru gcle w i th the catnup bott le . 

DISSOLVE TO :  
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SAME SCE?�E - HOON 

It 1 s  an unu5 ually h e ctic  t ime . The entire cnre 1s full , · 
and  a few People arc? � tnndi n � ,  wa.itinr;  for scat s . Vera > 
her cop crooked , he r nur�e's shoes a whi te b lur i i s  get­
t1n�  virtually n oth1M � accomplished .  Ali ce  looks bothere d ,  
but. ala o dete rmined , an d  is doin,g well  cnouc;h . Surpris­
in gly , evan Flor�ncc looks haras n c d ;  two Men at  differen t 
tables are t ry1n � to  attract her attention > Mel 1s callinc; 
that  an order has b een w ai tinc , and she 1s  tryin g to open  
a can or  coffee with  a can-,:,pener that won ' t cooperate . 

MEL 
( an cd�e t o  hi s voi ce) · 

Flo , I sai d  your B. L . T .  1s ready 
and w ai t  1 n e. 

FLOREN CE 
( ha.tin e; him for the  
moment ) 

Righ t. 

MEL 
And wher.e in  hell ' s  Vera? She ' s  
got three orde r� pi led  up b acl{ he re . 

Florence cl an cc�  aroun d, but  Vn ra is  nowh ere in s i ch t .  
Sh<! goes b ac!� t o  !'113h ting. the co ffee can ., her face grim.  

MEL 
( con tinuin� ; loud) 

Flo , I s aid do  you sec Vera? 

in,e cnn-opt?ncr: slips acnin, and Floren ce ' n face b e�ins to 
look a lit tle w i l d . She doesn't an swer Me l ,  but goes on 
grnpplin i; w i th the coffee  can . A!'ter thre e b e ntz : 

MEL 
( cont inui n g ;  even louder) 

vn1crc the he ll  is Vera ? 

FLOflENCE 
( nll control �one, �he 
l i ttcrally a crcnm� ) 

She went to � and the ho0� at.c 
he r !  l 

d .  bv loadin� a tray of  food . As 
Alice has b een s tnn l.ng near J ' i ,  d think tl · Alice  '"' l ntns clown the tray , en we Florence says 

,i
s

l
, 

d Tl., 'rc· l.· s d� � d  S II ENCE in the cafe ; h ' b ut to exp o f! • 1c �, .... · J • 
• • s e s  a o 

_ _  Me l the cus tnmcrs , Vern. (-who imm8d:1..1 tcly �curries 
everyone , 

d . D i l  s tops to watch wondering what: in
l
�o f corner

t� '  an1._ l
c
l
ve

b� a�v�� F lor�nce rcali�es she ' s  gone A ice s reac ion w · • · 
one s tep too rar .  

· t  (CONTINUED) 
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CONTINUED : ( 2) 

FLORENCE 
Oh kid, I'm sorry. 

Alice doesn't: answer . In that moment of decision·, she smiles 
and breaks into laughter. Florence is shocked that she's 
laughing, and he-r worried frown turns into an  uncertain smile. 
Alice's laughter grows and grows unti.l she is roaring ; great, 
huge laughs. Little by little, holding the wall with one hand , 
she lowers herself until she is squatting , one knee on the 
floor. In the background, the customers : and Mel start laughing 
too. 

ALICE 
(s till laui;hing, but 
not as hard ) 

Oh . Oh . That 's the wors t thing  
I '  vc e ve r  he ard i n  my whole life.  

FLORENCE 
( a  half-smile) 

Well • •• 

ALICE 
(weakly , her lauryiter 
subsi dini3 )  

\-flierc did y ou ever hear such a 
thi ng? 

It  is the r1rst ques t ion Alice has addresse d  dire ctly to 
Florence , and she blos3orns under i t . Floren ce le ans one · 
hand on a wall ., cas ts her ey es up in thouc;h t .  

FLOHENCE 
Um , l et 's see .  My daddy s aid it  
s ometime s ,  b ut I don 't know where 
he heard 1t . I th1nl: there was a 
man •••  

MEL 
( as Ve ra appe ars ) 

All three or you ladies cot 
cus tome rs w ni t in � .  · Ve r a ,  w�e r� 
y ou b een ? 

Florence  ,d nlcc; �t  Alice and ro e s  l J�ck io ihc cc- ffc c ;  
,\ l i c e, w i 1> i J 1�  t.curs o u t.  o f  her eyes, ta.l, cs  her tray ""nncl 
moves nway. 

CUT TO : 
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EXT . HUS ] C BU ] LJJl�G - .'t FTEnxou� 

Tom n.ncl Au<lrt?y c:,i  t to ge t h. e r .  

\ 

:\UDHEY 
I s  t o day. t h e  

0

H i pp l c  duy? 

TON 
(n bi. t s cnrc d )  

No , I C I "  " an " 1.o dny . 

AUDHEY 
Wanna s t c n l  somci ll i ng ,  th en'? 

TOM 
S t e n l  what? 

. AUDREY 
I clon ' t lcnow.  h'ha t d I yo u ne e d ?  

Tmr 
Nothi ng , real l y .  

AUDHEY 
M1�t tl ' you want?  

TOH 
Nothing .  

( pau s e )  
· Oh , t h e  rc.- nrc s ome f i ng c  r p i  c l( s , hut they ' re r e iJ.l ly e:�pc n s i  v c . 

AUDnEY 
Wh e re a.re they , o.t J enkins ' musi c 
sto re ?  

TOH 
Yeah 

AUD!tfo:Y 
( s ini l  i n:! ) 

J ,c t ' s go . 1 1ar1 i n ' . 

INT . HUS J C STO!lf. - AFTI�!l?\OO�: 

cu1· To : 

Audrey nnd Tom wa l l: i n t o i..h c !l to rc . Tom l o o k s  gu ilty 
o.s h e l l , hu t ,\uc.lrcy snunt� 1:� a.round a s  i f  s h e  ,<e r e  
vi s i  t int� r o y n l  t.y . "Th ey wa J l e  b y  t h e  p i cl,s s cv c rnl 
tir.1c s ,  hut .\u <.l rcy . won ' t l o o l.: at. t h e m . �to t i o n i ni; 'J'om 

83 . 

io s tan cl nc:i.r t h e  p i c lt s , s h e  ,,a l l( s  a few yn rcl s  aw::iy a.nil , 
to Tom ' s  uma'l. c r.ic n t , p u l l s  n h u�c , s p rawl ing p r.:i t. fal l .  
She l i e s  t!1crc ::1onn i n.; a.s t.l1 c c l c rl� rus h e s  t.owanl h e r .  
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CONTINUED : ( 2 ) 

CLEflJ< 
Arc you h urt'? 

AUDfiEY 
( {a.kc moan ) 

H)' knr. c ,  �y knee  • 

CLEUK 
h11il t h :i p p c n e d ?  

AUDH8Y 
The re ' s  a s l i ck s p o t o n  your fl o o r .  

( girl i sh ,  a s  h e  
h e l p s  h e r  up ) 

I hope  tll i s  \\'O ?l 1 t ru i11 my tryout 
.fo r c h c c rl c a.d c r .  

84 

As she  ;c ts to h er  fe e t ,  she ; ives  Toe a meaningful 
l o ok o v e r  t h e  c l c rl� ' s sl1 o u J  d e r _  n c a J. iz i ng ,  :1'im1 l l y ,  
whnt ! s ga in�  on , h e  pockets the  pi c1is qui ck l y .  The 
c l e ric , wo rri r. ct nh o u t  a. l m\· su i t ,  h e l p s  Audrey pnrt-wa.y 
to  the cl o o r .  ( ,\udrcy i s  h o l> b � i ng horr i b ly )  

CLERK 
I ' m  s o  s o rry . Hnyh� yo u ,i u s t  
s tumbl c ct .  G o o d  l uck wi th yo u r  
c h c crl enc! i ng . 

,\UDREY 
( S i!::lH? r in.; ) 

Th:.mk you , s i r .  

A s  s h e  t u rn s  t o  l e ave , s h e  _smo o t h l y  pal ms a s ma.1 1 
contn i n c r. o f  gu i tar  picks . 

CUT TO : 

85  INT . MEL & RUBY ' S  RESTAURANT , AFTERNOON 

Alice and Flo rence , s it t ing at a b ack table , are taking a 
break . Their at titudes wi th eac h  o ther are totally. different . 
than before . 

ALICE 
.. . .  · I couldn ' t

. 
find ano ther j ob s inging , 

s o  I took this j ob .  
- ( she  shr�gs as . Florenc e 

r 109ks sympathe tic ) 
So cha t s 1. t .  

(beatJ  
God , it ' s  good ta talk to a woman 
aga�n . 
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85 CONTINUED : (2) 

FLORENCE 
I ' ll bet you get awful lonesome , 
don ' t you? 

ALICE 
(cons idering) 

Yes , some times .  I miss Bea - - the one 
I told you about? 

( she looks at her watch 
and smiles ) 

I t ' s two- thirty . Bea ' s  glued to the 
te levis ion watching " Al l  My Children" 
right this minute - - she ' s  in love 
with s omebody named Jeff . 

FLORENCE 
You want me to  fix you up wi th 
s omebody? I know lo ts of guys ' d  
fall down over you . 

No . 
wi th 

ALICE 
( friendly but firm) 

Af ter Albuquerque I ' m  
that for a while • 

FLORENCE 

through 

You sure? I could fix you up with 
Vera ' s brother . 

ALICE 

Vera? 
( surprised )  

.. 
FLORENCE 

Honey , u nde r th a t · exterior
-'
: i:-"."� 1::: 

boo t s  . o e cxy broth e r  with  o n ew 
Chry s l e r . 

ALICE ( �mall l.iu:;h) 
No , thAnlts • 

(she pretends to consider) . -:If it  was a Cadillac , maybe . 

Ji'LOREHCE 
We ll , if you change you r  mind • • •  

CU'r TO : 

86  EXT .  , S'rftEF.'l' I N  D OWWI'OWN PH OElUX , AF'I'F.HHOON 

Audre y a rl'd Tom exi t from ' n  j uni o ; -mi 1? :: ·  drP. � �  :: hop , bu t 
Audre y lool<: � d i f f  C! l · en t - - � h c  h ·, .. d e v c l opnd  fl wllct l :r  r i p e  
bu� t li n c • ft f e H y ::: rd � f 1� 0111 � � :  o door , l1 u ct l' c y p u 1 J :: a pink 
swe a t er f rom th�  f ron t of her d ra � ? , and the  two pound 
e a c h  o th.e;r:• 1 or-m:: ond r o c'l r .  



o /  INT . MEL AND nu�y • s  MOlU:{ J NG 

Alic e is  s�rv ing D�vid co [fe� , shaking her head negative ly . 
He has asked her for � da t� h� fore th is , but is making a 
s tronger pi tch now . He is  ;.i s l ow ,  easy , charming man , and 
Alice is having a l i t t] e trottble. rcfusinr; . 
Tommy sits  a few s tc..,o ls away , b lowing a i.r through a straw 
into  a large g lass of coke so that the liquid bubb les 
dangerous ly c lo�e  to the rim of the g lng s .  He is out of ear­
shot ;  when Alice speaks to him , she raises her voice so .he 
c an hear . 

DAVID 
( a beat)  

. . .  then how abou t Fr.iday ni3h t? 

ALICE 
S orry , no . 

DAVID 
New Years ? 

ALICE 
(patient voice) 

. You seem like a nice man , D avid , 
.s o  listen . I ' ve got troubles - ­
I ' ve got  j ob . troubles , money 
troub les., 

(She · moves her head townrd 
Tom) 

I ' ve fOC  kid troub l es . More troub le 
I don t need . 

(To Tom) 
S top tha t ! 

(Looking back at  David )  
Give me a brcak1 huh? Come on , 
have some more c offee 

DAVID 
I plan to ask aga�u . 

ALICE 
(Over her shoulder) 

Why me , God? 

DAVID 
What am I do ing wrong?  

ALICE 
I t ' s  no t tha t , i t ' s  

Tommy ! 

(As Tom b lows harc.ler into  
� the g lass , irri ta ted) 

DAVID 
( S till  easy  to Alic e )  

Ju s t  g ive me three minutes , j u !:i  t . . . 

(CONTINUED) 
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CONTINUED : ( 2 )  

Tommy blow3 tco h m:cl , ,mcl t·l1 e! coke-. bclch� s  a l l  over his hand 
and the counter . He look s up Builtily . 

AL1CE 
Mcr - c :t- fu]. God � Why don ' t you go nee 
your friend - - what ' s  her no.me Audrey . 

TOMMY 
(b lunt )  

She ' s go t the curce . 

David reac ts  a b i t  negatively. . 

ALICE 
Then go s it in that  l a s t  booth , and 
don ' t move . Don ' t even . . .  

( She c as ts abou t )  
t·witch a finger . 

ALICE 
(continued ; as she walks 
away , mumb ling , not 
meaning i t )  

• . .  break every bone in his body . 

As Tom walks away , D avid gr.:i ns at him and gives him a wink . 
Tom ,  surprised  at  the unexp ec ted suppor t ,  smi les bac k  at  
him .  As he  walks toward the back booth , Tom walks s ideway s , 
twirling the tops  of all the s tools , s aying "Bored , bored , 
B-0-R-E- D . " 
v·era , a hamburger ? la te in one hand , and a book in the other , 
walks out of a door . She i s  looking at  the book , Tom at 
the s tools , �nd they collide . The food isn ' t  spi l led , but 
Vera ' s  screams and gyrations trying to keep  the burger and 
fries on the plate are wors e than if i t  had . A cros s Mel 
looks out of - the kitchen , and Alice , through c lenched tee th , 
gives Tom a h is sed " S i t !  Down ! " Tom s i ts dm,m , subdued , 
and Vera walks b ack by the booth , handing him her book. 

VERA 
( taking pi ty on him) 

You wanna read  some thing good? 

TOH 
What is  it ?  

VERA 
The Bride ScreRmcd Murder 

Tommy looks at her amazed . 

TOM 
( inc redu lou s )  

Th� Bride Screnmc<l Murder ? ?  
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Tom s its in the s ame booth looking out the window . David 
walks in . Alice sees him , but he ignores her and goes 
s traight to Tom . Then from Alice ' s  POV we see David talk 
briefly to Tom and then lead him outs ide . Alice moves s o  
that she can s e e  out the front window . Wi th her , . We s ee 
David showing Tom a b eautifu l  ches tnut. ge lding in a horse 
trailer . Even through the window we see that Tom is en­
thus ias tic . Alice ' s  fac e  snows that she knows exac t ly w.ha t  
David i s  about : he ' s  ge tting to her through the b oy and 
she isn ' t too p leased . Tom burs ts b ack through the door 
and runs up to her . David is lounging in the background , 
grinning again , p leas ed with his succ ess . 

TOM 
Mom , he ' s  got a fantas tic horse out 
there I can ride -- can I go? He 
s ays I can ride it right now ! 

ALICE 
(not happy) 

· No , I don ' t think so .  No . 

TOM 
( loud) 

Mom ! Why not ? 
(as she turns away , 
even louder) 

Mom � ; I ' m ?oing CRAZY in here . 
Jus t CRAZY • 

Tommy is �is turbing the customers ;  Me l is frowning . 
Alic e looks desperately at F lorence for support , but 
Florence smiles . 

F!.ORENCE 
Sure - - let  him go . 

Alice s ighs , and Tom knows it ' s  okay ; he s treaks out 
the door as Alice  c alls out a futi le : 

ALICE 
Be back  here by six ,  you hear me? 

But he is gone . David and Alic e exchange a look . He ' s  
won the firs t round . He rais es a hand for goodbye , 
smiles at her , and s tro 11.s out the door . 

CUT TO : 
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In the far dis t�nce , we c an see David ' s  hous e and outbui ld­
ings . The p lace is beautiful . We hear the sound of hoo fbeats , 
and Tom and Dav id ride acros s  the scene . David is  wearing 
a h.it . 

CUT TO : 

90 INT . ALICE ' S  MOTEL - EVENING 

Alice is putting rollers  in her hair while  Tom lies on the 
bed , s till exci ted about the day . 

TOM 
. . .  and there ' s  this , uh , what do you 
c al l  it - - uh - - hutch ! He ' s got 
this hutch where  he raises rabb i ts . 

ALICE 
( dry) 

Terrific . 

TOM 
Bu t the horses are the main thing . 
God , you should see them . 

ALICE 
.(con tinues rolling) 

I ' ve s een horses . 

TOM 
No , I mean it . I rode this ches tnut one 
named "Ribbon . "  And you know what else?  
Hang on --- he makes his own ice cream . 

ALICE 
(couldn ' t be les s impressed)  

He-make s-his -own- ice-cream. 

TOM 
Wel l ,  it ' s  probab ly be tter than that 
shack you grew up in . 

(pause )  
He asked us out there for Sunday . 

ALICE 
Nope . 

TOM 
I �  to .  

ALICE 
( turning t.oward him) 

What is it wi th you al l of a iudden ? Why 
the nature boy routine ? 
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CONTINUED : (2 ) 

TOM 

... . ..... ........... . . ······ · •· · . ..... ... . 

No thing , I j us t  like i t  there . It ' s  
something to do o 

J...1.ICE 
( dismiss ing it) 

Well , Farmer John will �us t have to 
do without us , and that s all there 
is to it . 

TOM 
( defini t,e) 

I want to go . 

ALICE 
( same) 
No . 

TOM 
( loud) 
Yes ! 

P-iICE 
(equal ly loud) : No ! 

EXT . DAVID ' S  FARM - EARLY MORNING 

CUT TO :  

90 . 

I t  is  the s ame sho t  we s aw before . In the background we 
hear gui tar mus ic . Tom rides by alone , wearing David 1 s 
hat , and the CAMERA pans over to show Alice and David 
s tanding by a fence . There follows a series of helicop ter 
shots , expres sing freedom and exhilaration . 

The fo llowing scenes o f  the farm do not necess arily ma.tch 
the dialogue of  David and Alice . _  They serve primarily to 
show Alice ' s  thawing toward the farm and David . 

DAVID 
See , what I p lan to do is  let 
this part of  the land lie �fallow 
for two more years , till it ' s  ready 
for . heavy crops again . 

ALICE 
(as if she hadn ' t heard him;  
polite/rude)  

There is a pause . � 

H-m-m? 

ALICE 
(a  bit  of curios ity in 
her voic e) 
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91-95 CONTINUED : (2 )  

96  

9 7  

DAVID 
Mos t ly c o t  to: ... . But I ' ve 

go t a smal l herd of  be�f  ca ttle . 
( there is a pause )  

ALICE 
(her voice warmer , 
surprised) 

You know , i t ' s  beau tiful here . Tommy 
s aid it  was nic e , but . • .  

DAVID 
I worked s ix years to ge t this p lac e 
six years . I t  - - uh. . : . 

( an emo tional point for him , he 
c overs i t  with an offhand tone) 

I t ' s importan t  to me o I love it . 
( a  beat) 

I ' ve go t con trol , you know wha t  I mean? 
( trying to exp lain) 

There ' s  nobody to tel l me anything- -1 
decide . 

( a  beat) 
S ix years . 

EXT. FARM - PORCH DAY 

There is a shot of  Alice , Tommy and David eating . 

ALICE 
Come on-- te l l  me you ' re lying . You 
did� ' t really churn thi s butter your­
self . 

DAVID 
There ' ·s no trick to churning , you 
j us t  turn a handle . 

ALICE 
God , I hated churning when I was li t tle . 

(a  beat )  
If  you say you ground the wh�� t  , nd 

baked this bre�d , I ' m  walking home . 

l-:XT . FARM - ANOTHER ANGLE · IN � 

We hear Alice  laughing del i ghted ly . . 

t- DAVI'D 
( laughin g wi th her) 

I t ' s  tru e .  True 

AT.H�F. 

CUT TO : 
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98 INT . DAVID ' S  BARN - LATE AFTERNOON 

. . . ... ... . . . . . . . . .  · . . 

David h as two or three mi lk cows , and is in the process  of 
showing' Tom how to mi lk .  Alice stands to one side , watch­
ing , a pleased look .on her fac e .  Tom has a rather proprie -
tary air about  David ; he is his friend . 

TOM 
( squirting away) 
I love i t ! 

DAVID 
I doub t if  you ' d  love it  at  five­
thirty in the morning . 

As Tom ' s cow l if ts an unhappy leg and put s  i t  bac k  down :  

DAVID 
(nice , but a touch of t�e teacher) 

Tom f don ' t use your fingernails-­
she 11  knock the milk over . 

TOM 
O . k . 

Tom is putting milk everyw��re but in the bucke t .  He 
squirts a c at ,  a wal l , the cow ' s underbe l ly ,  and fi­
nal l7,  Alice ' s  leg . 

ALICE 
( as "would you like to go to a 
movie tonight? " )  

Do you want the holy hel l  knocked out 
of ,yourse lf? 

TOM 
(not scared)  

All right , all right . 

He pinches the cow again , and she raises and lowers her 
leg , shifting uncomfortab ly . 

DAVID 
(more the teacher )  

Tom ,  watch the fingernails . 

TOM 
(He ' s  stun?) 

We l l ,  Chris t !  She s got tits the 
size of cucumbers - - what do you 
expec t?  

David again re�c ts to Tom ' s langu a
7

e ,  and shoots Alic e  an 
inquiring glanc e , wondering i f  she 1 1  reprimand him . 

92 . 

(CONTINUED) 
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CONTINUED :  (2 )  

ALICE 
( �mbc1r"r.n;; s ed , 

to j o!cc ) 
I I • • l can t 1.m.:1 r.;ine w 1erc 
th.nt mouth . '  

TOM 

but trying 

he go t 

Think renl  hard - - i t ' ll  come to 
you . 

9 9  INT . DAVID ' S  KITCHEN - NIGHT 

9 3 . 

(CUT TO) 

Alice is drying dishes . In the background we hear David and 
Tommy singing and playing an up- tempo Hank Hi llin.ms ' song . 
Tommy has his gui tc1r and i.s trying to keep up ,  singing when 
he knows an occ'1n :i.onal phras e .  As Alice begins to put away 
the dishes she ope.ns a cupboard and s ees  that the she lves 
have been l ined wi th decorative paper , something a man wou ldn ' t  
do . She flips the decor.:1tive edge wi th her finger , a thought­
ful look on her f ace . She opens another cupboard and there 
is a collection o f  souffle d ishes , a whisk ,  e tc .  In ano ther 
cupboard is a s e t  of fine glassware . Alice nods wryly , and 
goes to the l ivingroom door . The two s top playing . 

DAVID 
You want in on this ? 

ALICE 
( an excuse ) 

No , I can ' t sin8 that kind o f  
mus ic .  

DAVID 
Try i t . 

TOM 
( im�atient)  

Come on , let s do  it again . 

ALICE 
( to David) 

You cook a lo t?  

DAVID 
( puzzled) 

Uh • • • s ome time s , when I I rn hungry . 

ALICE 
� ( emlrnrrasse<l)  

You ' ve got  rt lo t of  c�uipmcn t in 
there , I j us t . wondered . 

(CONTINUED) 
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99 CONTINUED :. ( 2 )  

Oh . 

DAVID 
(Undcrs tnnding i t) 

My wife bough t those . 

' ALICE 
(As before) 

I didn ' t know you were married . 

DAVID 
(Off h,md) 

I ' m  not - - I was . She . divorced me 
two years .:igo . 

(Jus t · o. fact)  
Took the kids and j us t  . • •  went . 

ALICE 
I ' m  s orry I asked . 

DAVID 
(calm) 

'. �--- . . 

94 . 

Ask away . She wanted this , I wanted that , 
s he s aid "No"  I s aid "Yes" she said "No" ' ' ' 
I s ai d  "yes" loud , she said , " I ' m  leaving" - -
! opened the door for her . 

Alice reac ts s trongly to the callousnes s o f  this line . 

Come on ! 
wai ting . 

· TOM 
A person could go  crazy 

ALICE 
(No t meaning it)  

A person could get  his  face s lapped too , 
if he ' s  not careful . 

Jump in. 

DAVID 
(To Alice·, as he p lays 
a chord) 

Again Alice re.=ic ts . S inging is impvrtant . She doesn ' t want 
to  share an intimate part  o f  her l ife wi th him .  

ALICE 
I can ' t .  Really , I can ' t .  

DAVID 
So we ' ll plny some th ing e l s e  - - any thing . 

(�s Alic c · s hakcs her head�  
a solid look between th�rn ; 
the l ine works two ways ) 

I c an back you up . 

CUT TC : 
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100 INT . DAV ID ' S  TRUCK - NIC;HT 

· ·· ···· · · · . . . . . . . . . . . .  ' . . .. . 
95 . 

f!!-' David is driving them h'.Jme . /\lice n its  in the middle , with 
� ·-· 1'om asleep , sprawled b nlf  on her . There is a sexual tension 

be tween D�vid ,'lnd Alice . Bo th f«:::c l  i t , bu t they do no t t ouch . 
In fac t David shi[ts th e genrs cnrcfu lly , and Alice leans a 
b i t  toward Torn when h e  docs . After a few beats 

r 

( �: 

DAVID 
(Nice)  

I hardly r0.co£;n i ze him with his 
mouth c losed . 

ALICE 
(Shaldne her hcnd) -

Isn ' t it the truth? (A beat)  
You know what one of his teachers i11 
Ponca C i ty c alled him? "Mo tor Nouth . "  

DAVID 
· (Off hand) 

He ' s  a good kid . 

ALICE 
Poor baby . He spends half his time at 
schoo l in the princ ipal ' s  office for 
talking . 

A beat of si lenc e as they are intensely aware of each other . 

DAVID 
I liked today . 

ALICE 
So  did I .  

DAVID 
You sound surprised . 

ALICE 
I was -- a little . 

DAVID 
(Looking steadily at her) 

Let ' s  do it again . 

ALICE 
( Pleased) 

All right . Good ! 

There is  another charged silenc e as the truck pulls up in 
fron t of the mo te l . David gets ou t to he lp her wi th Tom , 
and c ,rries him , odd ly helpless looking when he ' s  asleep , 
toward the mo te l . 

CUT TO : 



,.. 101 INT. MEL AW1 n.UBY' S CAFE - DAY 

9 6 . 

Alice  looks differ�nt, hctter . Perhaps her hair is a bit 
d ifferent, so we r,ct th e id0:-i some th1c hns  pQ.ssed. She 
is h'1ppy, ,md moves .,round thP. ca.fc wi th. great c.ncrgy, and 
has become . a good wai tr�ns . �� see Florence watching her 
and finally she his�cs· at  Alic(' . 

FLORENCE 
(A come-here jerk of 
her head) 

P-s-s-s-t ! Hey , come here . 

ALICE 

What? 
(Walkine; toward her) 

Florence takes her by the arm and leads her to a corner. 

FLORENCE 
(smile) 

O. k., what' s  going on? 

'What? 

ALICE 
(Truly puzzled) 

FLORENCE 
Don I t give me I What: I • 
formQ.tion . What is it 
and David? 

I want in­
with you 

ALICE 
(Flustered) 

Nothing , really. He likes Tommy is 
all. Tommy ' s  been out there half 
the time for the past two weeks. 

(As Florence looks at her 
askance) 

Nothing ! 

FLORENCE 
(Shaking her head slowly) 

Oh honey, honey. What a rotten poker 
player you must be. You're the worst 
liar I � sa\l{). 

ALICE 
(Over her shoulder , not 
mad) 

1 need a friend like her, right? 

,... CUT TO : 

102 EXT. DAVID'S FARM - LATE AFTERNOON 

David h�s a horse tied to an iron stake in the barn lot ;  
he is showing Torn how to shoe a horse. 
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102 CONTINUF.D : 

· . .  · .. ... ... ... :::. 

( ?. )  

DAVID 
. . .  nnd the thing is , you have 
to  keep the hoof pared down 
it ' s  jus t like cut ting your 
f ingernail s . 

(Tom , no t fascinated , is 
looking nround , D�vid gets  
<'l bit s tern) 

· ·· · · . . . . . . . . .... . ·· .. .. . .... . . 

97 . 

Tom , you s aid. you wanted .to see  how 
this was done . 

TOM 

I lied . 
( s tung) 

DAVID 
(Letting go of  the horse ! s 

leg and s tanding up) 
I ·don ' t  work around here for fun -- i t ' s  
how I put food in my mouth . I t ' s  no t 
a j oke to me . 

(A beat) 
Now , do you want to help out or not - ­
make up your mind . 

TOM 
(Cre s tfallen )  

Yeah , I do . 

David goes back to work . After a few beats . 

TOM 
(Cont ' d . , normal tone) 

You sounded j us t  like my Dad , then . 

DAVID 
How so?  

TOM 
(No insult intended , 
off  hand) 

Oh , I don ' t  know , he a lways pis s ed and 
moaned around the house all  the time . 

DAVID 
(Dend s erious , shaking 
his hca<l)  

I t ' s  about tha t _l anguage o f  yours 
boy . � 

CUT TO : 
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98 . 
103 EXT . DAVID ' S  FAR!-! - MID-DAY 

Dllvid , clress ed differen t ly ,  is  mc.."!n<ling a fence ; n herd o f  cows 
have J. il1�d up , n lmos t as if to w;i tch . A lic e ,c; tands nearby 
wa tching . n.:ivid n pcaks almo s t  as i.( to himsel f .  

DAV ID 
( � a he wbrk R ;  plac i d ) 

Y (;U lrn c:-1 ,  I ' d r n thar t: :i k e  a bo:, t j_ ng  
th rm fix n f n nc c . �;c r�ms like  I � pe nd 
l r nlf  l!lY t i  !'l <'! tr n i  l i 1 1 ,1, u :rO lmd n ! t c r  
t ! J t? � �  cl rrn:1 1 c<l c owt . 

ALICE 
( touchinr;  the  fenc e ) 

C an ' t  you mR k c  i t  e le c t ri c ?  

DAVID 
( !? hnkinr; h i s  h c c] d  n ::  he n a il�  

� � t nple i n to the  po� t )  
C o s t� t oo ,i:u ch - - :; h c ' 1 1  b e  ou t !3(;o in 
w:L thin the  w eek . 

( n o d s  i ll s hccid in a 
di:rec ti on ) 

They smell the apple�  o v � r  on Ho lway · s . 
plnc � ,  :r n d  Ge t H i ld�r  ' n o  H :i t• ch  H ::.irc . 

( p :: n1 � C ; r t i  1 1  w O 1 ·lc l n E ) 
The only t. i1 i n ;; r t i.:µ i d d r  t h ,, n  n c ow i �  
a ct : i � ;.: .:. n • .i ' c� l i i : t: :.. o  k ilJ  c: ·.,; -:! ry Le . ·;ho:rn 
Oll t t li :; p ] H C.e • 

LHl :: c  l n ur;! : � � l i ::�l t tly ; 
he :: tof) � , loo\< � r-i t  her , 
� ::r i lo � t-: i th h � r ) 

/1. 1-. {l t lJ"' ', - - ,• c- 'J l ' C  ••• ol• .. ,.. Vou know ,,: ll n t . ' '" •:; J . • , • • - .. .... . . . ' . ,  l" " i •· ., ? "f () l; r, :c r. ; : r ,·: !' J" ::!  t, 0 t J, 1 1"1 r: l "  " d  1 1 , : • 
o, I J 

D.'1,'/ ID 
( c o:1ti i : u i 1 , ;� ; o r- tu pi d. e x :.  
pi·c: � :d nn O !'J h i �  f :Jc F· , l l c 
opc:n s ! J i �  cy r; �  :mc.i Nou t l J , 
look�  u p  i n to the  s ky )  

They op�n tii d r rnou \.h � :m cl d rot•m . 

/ d,IGE 
{ �1.-l i  ] j I �  G ) 

'rh cy cl on ' t u .i t:Lcr . 

D !, 11 1  D 
Tlr ny d o . l·� _.,, ; �1 · m1 el1::o thnr  l o s t  two 
hun;l r• n r! tm • i•r :,· p u ll c t f  in or, n  '" t rr:w: er  
r n 1 t"' r. !, cH•::r . 
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104 IN'r . 

.. . . . . . .  , . . . 

DAVID ' S  KITCHEN - DAY 

David a.nd Al ic e  arc dressed in robes , driuking coffee at 
tht1 c orner of th<:.'. ld.tch0.n tab le . J\l  ic.� e '  s robe , an o ld one 
of  Drvid ' s  ha s a large tc3r n t  the should er seam .  There 
is an intimcJcy .:1bout- thci;,. now - - it sh ould be c lear from 
their new e as ines�  wi th ·each o ther tha t they have made love . 
Alice has one bare foo t propped up on David ' s  thigh . 

DAVID 
(A bea t , quiet)  

. . . s o  a ft er all tho� e  years , we 
go t the pl�c e  and $he j uc t  
turned qui�ter and quie te·.c --:­
seemed like she cl :i.<ln ' t  have more 
' n  a dozen words to say a day at  
a time . 

(P.:iuse )  
Then one clay - -

(He sh.:ikes his head , re-
membering) ) God , it  was hot ( that day - - one 

day she s tarted yelling s tuff at 
me . Jus t turned around from the 
s ink. and s tarted screaming . 

ALICE 
(Her mood matching 
hi_s ) 

What ' d  she s ay? 

DAVID 
Nothing - - it didn ' t make any s ense , 
really . Said she hated the farm, 
and kept saying over and over that I 
didn ' t look at her when I talked to 
her . 

He shakes his head , dismiss ing the subj ect ,  and smiles at her . 

DAVID 
(Cont ' d) 

I t ' s  your turn now . We ' ve 
abou t me for a soli d  hour . 
about you? 

tnlked 
How 

ALICE 
(cas ting nbout)  

I .  . .  let I s see . There I s no thing to 
te l l .  

DAVJ D .... 
Co�e on What ' re you dolng in 
Tuscon wi th · .:m eleven year o ld·, 
and why Mel andRuby ' s Cafe? 
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104 CONTINUED : ( 2 )  · 
t\I.;r Cl� 

. (hcnv ing ,.1. s i gh)  
O . K .  

(pau � e )  
For ·t:hir-tecn yea.rs I was . . . no 
wa.i t .  Let rnc p reface all  that'. 

(pause )  
When I was ten. • no nine·• - wh en I was 
nine I lived in Mon t �rey , and ther e 
wn � this movie hous e three b locks 
Crom our hous e .  

(paus e} 

100 . 

After the movie , I ' d  walk home . I ' d  
s tand under the trees  and I ' d s ing 
the songs I heard in· �he movies . 

Alice l augh s  s lightly and leans back on one arm , her face in 
a s elf-deprecating smile . 

ALICE 
(continuing ; wry) 

I know what you ' re thinking :  " She 
wan ted to be Betty Grable when she 
grew up . "  

( looking away from him; 
s erious ) 

Well in a way i t ' s  true When I was· 
nin� teen I go t a j ob s in ging in a 
pr�tty good hotel in Monterey . Every · 
thing was dif ferent  then 

( a  beat ; enthus ias t ic) 
David , I can ' t tell you how beautiful 
Monterey is . 

DAVID 
Why did you leave'? 

ALICE 
I got married . 

(pause) 
· ti  r 1 ve w ont ed 

ArYy •  .. , ny ,  f or a l one :,rn 
t o  :! inf.; the re 

to r,o bod� t� o t·iontc1--c1· ,  , , ... 
n

� I 
. 'l'h n t , ci where: romm� ,. 0 

af�rtin . -
ore h c: c1dcd • 

D AV ID 
( c ctn f u � n d ) 

We) 1 , \<.'hic.h  i. � i t.  y ou w cm t '?  

J\LlCr� 
l c on fu �cd  t oo )  
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CONTINUED : ( 3 )  

DAV I D  
'ro � i  ng , O!'  t o  g o  b � c k  t o  Mon t�c1'cy ? 

Oh. 

ALICE 
( taken back) 

Uh . . .  bo th .  I wan t both .  

DNlID 
You thini:. they ' re the s .m:c ?  

.'\LICE 
( [rmm.ing in concentration) 

You see , everything wac different then . 

10 1 .  

David i s  suddenly tot1ched b y  her . He reaches out , cups her 
b ar e  foo t  in his hnnd , and kis s es the ins tep .  Alice  bends 
over to touch his hai r .  They kiss again . 

CUT TO : 

105 INT . MEL AND RUBY ' S  CAFE - NOON 

The cafe is  crowded , and the three waitre s ses  are busy .  David 
and Tom walk quick ly into the c afe , both in high goo d  humor . 
They greet Alice and sit  at the counter , making plans to go  
fishing . 

ALICE 
( Pleas ed to see both 
o f  them) 

. Hi . What ' re you two up to? 

TOM 
We ' re going fishing a t  this spring­
fed lake up by . . •  
(He can 1 t think o f  the name) 

DAVID 
. . . Pittsville , and we need four 
cheeseburgers to go . 

ALICE 
S ounds dul l . 
(As she remembers some thing funny) 
Hey you know wha t happened this  
morning? 

DAVID 
(Pl easant enough , jus t 

that  he wants what he w.'.lnts ) 
C ould you snri� it  on tbose cheese­
burgers?  We ' re behind time . 

Alice ' s  smile bec omes s trained . She walks away to ge t the 
order . 



106 EXT . MEL ANp IUIH Y ' S Ci,FE - NOON 
lU:.! . , 

Davicl and ToJT1my ex i t  wn lking rapid ly , waving to Alice . They 
walk townrd David ' s  truck . As they do , David ' s  eye is  caught 
by s omething tmdcr tllc truck . Uc bends down and sees  a 
large oil  s tain on the ground . 

DAVID 
( s ighing)  
This thing ' s  leaking o i l  

again . I ' l l have to take it  to 
Charley ' s .  

TOM 
(Very much twelve 
years o ld)  

Oh , n o ! Come on -- . c an ' t we j us t  
put more oil in i t  for today ?  

DAVID 
(As if Tommy were speaking 
a foreign language )  

What ' s  the ma tter with you? The 
truck ' s leaking oil  - - i t  has to 
b e  f ixed , We ' ll go fishing Sunday . 

TOM 
(Turning away) 

He l l ' s  bells ! 
He exi ts out o f  the frame . 

CUT TO : 

�07 INT . MEL AND RUBY ' S  CAFE - DAY 

Tom is pleading with Alic�., as he enters the frame . 

TOM 
. d I 

But he promise me . 

ALICE 
I ' ll talk to him.  

She exits quickly, out of the frdltle a: d we : 

108 EXT . CHARLI E ' S  GARAGE - DAY 

Ct.IT TO : 

David is . under his  t-ruck , trying to fix the . oi l  teak . Alice 
walks in to the shot'� 

ALICE 
Tommy was really disappointed today ! 
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CONTINUED : ( 2 )  

D/\VID 
Alice , fo� Chris t ' s  sake , I c an ' t 
ruin my truck to take him fishing . 

ALICE 
I know , but he ' s  ,:,nly twel ve - - it ' s  
hard for him to unders t:1nd . 

DAVID 
( gr im ;  almos t  an order) 

Exp lain it to him . 

Alice nods and walks out of 1:he sho t . 

10 3 . 

CUT TO : 

109 INT . ALICE ' S  MOTEL - NIGHT 

Alice is  explaining to Tom. 

TOM 
(S till not  happy) 

Yeah? What ' d  he say ?  

ALICE 
(Begins to be t ired of 
being a mes senger) 

He said for Chris t ' s sake , should 
he ruin his truck so you can c a tch 
a fish? 

She walks out of the sho t .  

110 INT . ALICE ' S  BATIIROOM - NIGHT 

CUT TO : 

Alice walks into the sho t ,  j us t  having walked away from 
Tom .  She s i ts down on the edge o f  the tub . She breathes 
out a huge rush of air , tired of the whol e  thing . 

ALICE 
(A bea t ;  ye l ling out t o  
Tom) 

·.Anyway , cheer up . Tomorrow you ' ll 
be twe lve - - all  gro wn .  You can 
do whatever you want to - - go fishing , 
get married . . .  

Tom gives her the raspberry . 

CUT TO : 



111 
104 . 

INT . DAVID S LIVING ROOM - AFTEJ !NUON 

Alic e has fixed a b i.rth <.l �v cl inne.r for Tom . There are half 
c�ten piec es  of  c nkc and �ups of co ff�c s trewn around the 
room . S trips of  crepe p ,1pc!r hnv0. been 1 oop�d across door 
frames and from lamp fb:tur�s . The scene!  opens wi th a sho t 
of Tom dressed in Cot:boy boo ts from D.Jvid nnd a l l  expens ive 
wes te1.-n s ty l e  suede shirt from his  mo ther . To top this off , 
he again ha� on D vid ' s hat , mi les too b ig for him .  He is  
looking dri ly at himself  in a c los e t  door with a mirrored 
ins ide . Tom is  half  pleased  with the gifts , but half knows 
that , for him , they ' re wr011g . 

TOM 
(as he eye s himse lf in the mirror ; 
s low , drawn ou t)  

Oh , my . God . 

We hear David c.nd Alice laughing wi th him , and the CAMERA PULLS 
BACK to reveal that  he is prP-0.ning for them . Enj oying having 
the ir ful l  at tention , he launches into a truly dreadfu l  John 
Wayne imitat :.on : 

TOM 1 

'Look h er , pc=i-rclner , th i s  is my territory 
so move along . What ' s  that?  Ye\ s ay yuh 
wcn ' tJ Then reach  for your guns , varmi t . 

J.l ice and David laugh and throw "Terrib l e , terrib le" over their 
shoulders as thcv s :i. t  on the sofa , pick up thei r  coffee and 
begin to tn l k .  T�m i s  left  wi th no thing to <lo , b a£ ic ally , and 
is fee l ing a bit  i e a lous of  their talking . He wa lks aim le s s -
ly around the room , repenting "Look here , Pardner , "  over 
and . over a�ain in varying degrees o f  volume .ind imi t:,.t ing 
John Wayne i::; walk . Finally , David .ind A l ic e , both irr itated 
s imul taneous ly , speak a sharp "Tommy ! "  

CUT TO : 

112 SA�;!E SCENE , LATER 

Alic e is c arrying dishes in to the ki tchen as David teache s 
Tom how to p lay the Hank Williams song we ' ve heard ear lier . 
Everybody is a little tired and irri ta ted . 

I 

. TOM 
(as he hits a sour chord) 

Damn ! 

DAVID 
(a b i t  over-patien t) 

I to ld you 7hrce time s - - i t goes 
from D to A . · , .. 

TOM 
( imi ta ting hi s tone � 

I tolcl you three timcs - - A  hur ts 
my han<l . 
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CONTINUED :  ( 2 )  

DAV I D  
( i.�·r-i1t1) 

Try it like this - -wa.tch . 

TOH 
� ( a  bit loudc1 )  

Look I hc'.lvc these twe lve year old  , 
' l hands . I c an t £9. t 1a t . 

ALICE 
(over her shoulder) 

My life ' s no t working out . 

DAVID 
( to Tom) 

No t if you dm . '  t try , you c an ' t .  
Try it . 

TOM 
Let  me put i t  this way . 

(paus e , definite)  
No . 

ALICE 
(over the shoulder) 

Trurt me , i t ' s  not working out . 

Tom ge ts up and walks to the record p layer . 

DAVID 
( s tee l)  

Come here . I wane you to try this  
. chord again . 

ALICE 
( trying to keep peac e )  

DAVID . 

105 . 

Tom drops the needle on the recorrl , and the loud , senseless  lyric s 
of T-Rex ' s . .. 'YJlhe S lider" are screamed to a vio lent: hea t .  David in­
s tant ly becomes more annoyed , and A lice more flus tered . 

ALICE 
(To Tom , s ame as  above)  

Tommy . 

DAVID 
{To Tom , loud) 

Turn tha t off ! 

r-·· Tom doesn ' t ,  and David , ·.• furious , wa lks to the record player . 
In taking the need le arm off the record , he runs i t  back and forth , 
ruining i t ;  the vo lume is  s till up ns  he doe s  this , and it makes 
an unear thly no ise . David grabs the record and vio lently toss e s  
i t  in a corner of the room. 
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-�, · 112 . CONTINUED : ( 3 )  · 

TOt-t 
( furious ) 
Damn you ! 

ALICE 
( too shocfccd a t  wha t  the party ' s  
become to curse )  

Oh , my ! 

DAVID 
( to Tom ; h ard) 

When nrc you goinr, to unders tand I 
hate thnt mouth o f  yours?  

TOM 
( s mne )  

When are you goi ng to understand th� 
I hate that shi tkicking mus ic of  yours . 

( as David reacts to the word)  
Shitkicking ! Shitkicking ! 

106 . 

As he says the lc1s t " shi tkicking , "  Tom throws an empty pre­
sent box at David·, who is fnur or five fee t away . The box 
hits him in the forehc.:id , ·no t hur ting him . Be fore he thinks , 
David slaps  Tommy ful l  in the f.:i.cc , knocking him s ideways 
two full s teps . Tommy , furious , embarras sed , s tarts to 
rimn out o f  th e hous e .  Alice tries to s top  h6m - - really 
tries --but h<? j erks away from her and is out the door . Alice 
is furious with b o th of them . She tu::-:-:s tC'I David : 

ALICE 
That was pretty . 

DAVID 
(nas ty) 

Oh , come on ! You saw it  -- he 
was begg ing for it . 

ALICE 
(One hnnd over her hear t  
mc,cking what  h e  said in 

L the truck) , He ' s  a good kid , Al ice . He ' s  only 
twe lve years old , and he ' s  been 
drngged a l l  over he l l ' s  ha lf acre 
this summer , what  <lo you expect?  

DAVID 
I exp ect  him to do wha t I say 
whi le he ' s  in my house •. 

(More in�_is tcn t) . . · , . Thi s  is ' !!1Y_  p l ncc . Mine . wnnt 
goes on outs ide it  l don ' t cnrc � 

The hints we ' ve seen before of David ' s  authori tarian mannar have 
become clearer ; Alice looks at  him in a new way . 



112 CONTINUED : (4 )  

ALICE 
( though. t: [u] l )  

You 1 know , you : s cl\m rl j u!; t  like Tommy- ­
you re n ::;  spoi led an  he  :i. s .  ' I  wan t 
wh-R t  T W<'mt , . . :md I ·want i t  now . ' 
Ri diculous . 

-

( a  bc,1 t) 
You crit.:ic:i.ze him cons tantly . 

DAVID 
( .ibsolute)  

In here , p�c,ple do what I say . I 
make the rv lcs in here . You ' re no t 
tie<l to a chnir -- you don ' t li�c ' m 
leave . 

ALICE 
(out of h�r mouth before 
she thinks)  

And you wonder why your wife left .  

107 . 

HOLD on the two of them s taring at each o ther a t  an impas se ; 
there ' s  nothing left to s ay .  

CUT TO : 
113 EXT . . ,  A COUNTRY ROAD - NIGHT 

Alice s tops the c ar by a Mexic an- l ike grrtveyard , and leans over 
opening the pas senger door . Tom is sullenly walking along the 
s ide of the road . 

ALICE 
What ' re you going to do , dummy- -walk 
forty mile s ?  

Tom gets in , and the c ar pulls away . 

114 INT . THE STATION-WAGON - EVENING 

CUT TO : 

· Alice and Tom are on the outskirts of  Tuc son -- perhaps a 
little more than a mile away from the mo tel . 

TOM 
( any thfa1g but happy) 

You dragged me away from Ponca City and never 
even asked me if I wanted to s tart school with 
my friends . You promis ed me we ' d  be in Monterey 
on my b irthtl..ty - - fOU to ld me how I ' d  like i t  
there . You !=:aid we wou ld ge t to Monterey and 
everything would be okay . 

ALICE 
( tired) 

tJi=- ' l l ��t there . 
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TOM 
Said the wni trcss  in Phoeui� . 

ALICE 
Who do you think you are ?  

( S  tr.onger) 
Jus t who in the hell  do you 
think you nrc?  

(No t  c o  surG) 
We ' ll get  to Monterey . Everything ' l l 
be fine .  

. • .  Tm1 
Sur� .. .;.·-�.-1 th:.�'!.1 wh <1l? Jf you can 
find a j ob ,  �nd Jf... i t:  pnyf> more 
than fifty buckn n week , and i f  
yon don ' t se. t invo b.red wi th an6 t:�er 
maniac . 

ALICE 
( turning· to h im quie t 
bu t frightening) 

You open that mouth o f  yours once 
more tonigh t and I swear to God 
I ' l l get a ha11Uner and nail i t  shu t .  

Tom , to defy her , opens his mou th - - s tretches i t  -as wide 
as i t . will s tre tch . 

ALICE 
. (con ' t<l . )  

I mean i t  Tommy , I ' m  going to 
throw you Ott t and you cm:, wal:-: 
the las t mile . 

Incredib ly , he s tre tches h is mouth even wider . 

1 15 EXT . THE STREET A FEW BLOCKS FROM MOTEL 

QUICK CUT TO 

EVENING 

116 

Alice ' s  car swerves vio lently to the curb , screeches to  a 
hal t ,  and Tommy , wi th a b it o f  he lp  from Alic e , exits  
quickly from the c ar ;  he s tands there shocked , as  Alice roars 
away . 

INT . AUDREY ' S  HOUSE NIGHT 

DISSOLVE TO : 

Tom has dec ided to tnkc Audrey up on her rip p l e  o ffer , and 
they arc bo th on their wny to �c tting higl1 . Audrey is  
rl ,- o � t!' n A  � '"  t- l, �  � """"''I"\ ra 1 M- t-1� r. �  e l-. n • c  T .. ,,, ,.,., ; n  n .-, ,- 1 ,, c ,-. t:\n n  



. . . . . . . . . .. . ::-:--.-.- - • ---·· . . . ,  . . . :- �-:-:: .. · --•· - . ------- ---- - ----- -
.:.:: .. ;._ . : :;::.... :::.::: . . . . .  . . . .  . . . .. . .. . .. . . . . . . . . . - , . . , ,  . . . . . . ... . . 

109 . 

,... 116 COlfrIHUI.::D ( 2 )  

I ,.. 

�°( ·· . . __ ,/ 

AUDRI::Y 
( s ipping wine) 

Yeah , my dad wns a bns tard , a l l 
r i gh t .  He. uccd to m.:, lrn me bend 
over while he \vhi p me wi th his  
bel t .  

(rcflec tive ly)  
You know , I s ti l l think about 
walking up to him and saying 

(his voice) 
' Al l  r ight , Hai:1:y , bend over 
you ' re gonnc1 g e t  the be l t  for 
tha t ' . 

TOM 
( a  bit  s lurr r cd)  

Mine was a bas tard too . Or I 
guess  he was . I don ' t know . 

AUDREY 
You gonna s tart schoo l  here next 
year? 

TOM 
(down) 

I don ' t know . We ' re suppos ed to go 
to Honte.rey . My mom saic.l we woul d  . . •  

AUDREY 
Mon terey - - boy are you lucky to get  
away from Tuscon . The school h ere 
is weird , l e t  me tel l  you . Mr .. 
Emmet , the science teacher wears a 
hairnet . Scary . 

117 INT . AUDREY ' S  HOUSE - ANOTHER ANGLE - LATER 

CUT TO : 

Bo th Audrey and Tom are pot ted . Audrey , who has had more 
experience with Ripple , is bet ter o ff than Tom , who ' s  
th ick tongued and moves and ta lks with the sodden carefulnes s  
o f  the very drunk . 

TOM 
(drunk , depres s ed)  

I don ' t fee l wonderful . 

AUDREY 
You wanna watch TV? There ' s a movie 
on cal led ·' ' A aron S lick From Pumpk in 
Crick ' . Do you be lieve that ?  

TOM 
No . 
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117 CONTINUED (2 )  , ,  
A.. Audrey looks a t  him , s ecs th.-i t he  is rc.1 l l y  dm,m . She quickl 

puts  on a swc:1 ter , tof� ses him his co:i.t , an d wa lks to s tand by 
the front doo r .  Tom looks at  her . 

,,, .... .. 
' J. 

( ::· · 

· AUDREY 
(Rubbtng her hnnds to­
ge ther broadly , �ni ling 
wickedly) 

C ome on , honey . Let ' s  do some thing ! 

CUT TO : 

118 INT . ALICE ' S  CAR: - LATE NIGHT 

119 

Alice is  driving through the s trC?ets  of Tuc s on looking for Tom. 
She is half-worried , ha lf- furious , and as ahe clrivcs , s he mut­
ters  a worried "Where 1& he , 1 1  and a few s ec onds later , " Damn 
i t .  

CUT TO : 

EXT . MOTEL ,'.- i- LATE NIGHT 

Alic e  exi ts from the motel ; To!Il!'tly ' s c lear ly no t there . She ge ts 
back into her c ar , nnd drives pa s t  Me l and Ruby ' s Cafe which is 
c losed , of  cours e ,  bu t which has n lighted c lock in the window 
reading 2 : 40 A . H .  By this time , Alic e  is on the verge o f  tears , 
but i t  should be clear tha t rage is a p art of the tears . 

CUT TO :· 

120 EXT . TUCSON STREET - LATE NIGHT 

Alic e ' s  c ar ro lls s lowly by the camera ; WE see her head turning 
as she looks for Tom . 

CUT TO : 
121 EXT . TUCSON OUTSKIRTS - LATER 

Alic e ' s  ca�· pulls  up and drives off  the highway , s topping in 
an empty fie ld .  

122 INT . ALICE ' S CAR 

CUT TO : 

Alice begins to cry in earnes t - - worry , frus tra tion , rnge 
all come toge the r .  S he cries for j us t a few sec onds , then 
lifts her head and . screams a furi<;>u s  �c ream, n t  the same . .  
time hitting the window o f  the ·dr1.ver s door a really terr1.f1.c 
b low with the s ide  of her fis t .  

CUT TO : 

123 EXT . FIELD - MIDDLE OF THE NIGHT 
�-- ----
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>mTEL , LATER 

111  
CUT TO : 

the phone , ha t ing wha.t she ' s  about to do . She lifts  
�d dials David . We hear his  filter ed vo ic;c . 

DAVID 
(ju s t  awake)  
Hello? 

ALICE 
I t ' s  Alice . Lis t en , ·· I hate 
to bother you , but I don ' t  k�ow 
wha t  to do . Tommy hasn ' t come 
home and it ' s  almo s t  three- -I ' m  
out of  my mind . 

DAVID 
(cold) 

Did you call the police?  

ALICE 
Yes , but they j us t  said they ' d  
keep an eye out for him. 

( a  pause  as David 
doesn ' t  respond ) 

I don ' t  even· know that Audrey·' s 
las t ncme- - it ' s  P i l ls ton or something , 
but I can ' t  find i t  in the phone book . 

I,JAVID 
( a fter a long paus e ;  
distant:)  

r· ' ·m sure they ' ll find him .  He ' s  
probably j us t  trying to s care you . 

�rigid enough tha t  Alice is embarras s ed ,  and hangs 
,oodbye" in a hopeles s vo ic e .  Jus t as the receiver 
·, d l e ,  the phone shrills . Alice jump s , then answers i t .  

ALICE 
Hello ? 

(pause ;  relieved)  
Y I I ' ll be  there . es , yes , am . 

CUT TO : 
� 

- i� COURT ,  3 : 30 A . H. 
\ S  down a hal l , the c amera . REGISTERS on a door s ign 
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1 12 . 

reading "Juvenile Court , Sec ti.nn 61 , "  and Ali c e  walks in that 
door . Inside  th ere is an officer , Audrey , Audrey ' s  Mo ther , 

MRS . PRINSON , and , in a srnnll room o ff to one s id e ,  visib le 
through a windowed door ; To1;mny . He has  bee11 s ick , and is  wearing 
a po liceman ' s  swe atsh irt . Ile looks  s c a red and ill . Mrs . Prinson 
is  gathering Audrey '· s things , preparing to leave , as  she talks 
to ano ther officer .  Contrary to our expec t,1.tions , she is  a 
rather nice looking woman , though a bit  overdress ed for three 
thirty in the morning . 

ALICE 
( to officer at desk) 

I ' m Mrs . Uyatt .  · rrobably you 
hear this  all the time , but he ' s  
never <lone a11ything l ike this  
beforc--navcr . 

OFFICER 
Well , the s tore ' s decided not to 
press  charges ,  so we just  gave him 
a talking to . 

ALICE 
Thank God . 

OFFICER 
He ' s  over there- -

ALICE 
( s eeing him) 

What ' s  he got on? 

·oFFICER 
He was a ] i rr.le s 5 �k .  

(A.lice looks p'uzz led) 
Had a li ttle too �uch wine 

Alice shakes her head and sighs . Audrey is  undi smayed by the 
who le s i tuation ; she smil�s and calls to Alice in a friendly voice : 

\UDilEY 
Hey , are? you the s ingin " waitress ?  

Alice staggers a bit , but replies : 

1 ALICE 
I ' m Tommy ' s mo ther . 

Audrey walks over t:o Alic e , who s tands  by the desk as  the o ffice� 
fills out forms r<?laas ing Tommy . 

INU ' 
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113 . 

AUDREY 
1 '-vc been wantin ' to mee t you . 

ALICE 
· (dredging up a smi le)  

I t -' ·s nice to mee t  you , Audrey . 
(Alice b lames Audrey 
in her mind)  

How did all this happen?  

AUDREY 
(dis_mi. s s ing i t )  . 

Ah , i t  was nothin ' . Big mts take . 

MRS . PRINSON 
(calling ; not in a 
good mood) 

./ 

Doris . Get  your sweater . 

AUDREY 
I gotta go . Ramada Rose is  up s e t .  
Tell Tommy I said ' bye . 

MRS . PRINSON 
(peremptory) 

Doris ! 
Audrey turns away , and Alice s tares wonderingly at �he switch in 
names . As Audrey and her mother leave , Alice and Mrs . Prinson 
glance _at each other , each of them thinking the other ' s  child 
h�s gotten hers in trouble . 

AUDREY 
(big exi t ;  Mae West)  

' Bye , boys . 

126 ANOTHER ANGLE , JUVENILE HALL , NIGHT 

CUT TO : 

Alice walks toward Tom , who catches sight  of her through the door 
and looks worried . In her hand she carries , as  if  i t  were a 
dead rat , the damp brown paper bag containing Tom ' s s tained shir t .  

CUT TO : 

12 7 INT . ALlCE"S CAR , NIGHT 

Alice and Tom ride in .s ilence  toward the mo tel . · 

CUT TO : 



lll� . 

128 INT . · ALICE ' S  MOTEL - MORNING 

.. ·"'\ : It ' s  .ct . bcautif':11 1 sunny morning . as the a la1.--m RINGS . A lic e 
" turns i t  off ;  i t  s awakened Tommy , mid she tells  h 5.m to go  back 

to s lct! p .  She thinks f or ;:i mc,mf�nt ,  th en de libera te ly lies back 
down again , put ting her arm pro tec tive ly nrouncl the boy .  

• I • 

• ·. :: 

. :· 

'· 

129 INT . ALICE ' S  MOTEL ROOM - I�XACT SAHE SHOT 

QUICK F ADF; OUT 

The phone rings ; Alice answers , say s  hello . Then : 

ALICE 
No . Give me a little while . 
I ' ll be in . 

She hangs up the phone and s its on the bed , s taring at  the white 
wal l .  

CUT TO : 

130 INT . ALICE ' S  MOTEL 

Sho t of  nno ther part of the room ; shot of the window ; of  Alice 
looking at the c eiling , the ligrn� reflec ted , and 

QUICK FADE OUT TO : 

131 INT . ALICE ' S  MOTEL 

POV - from the ceiling . Alice is s ti l l  s i tting by the phone . 
Tommy turns over in his s leep and fa lls  o ff the bed ; she as ks 
him· if he ' s  okay , and when he says yes , that he is but doesn ' t  
want to be moved ,  she put s  a pillow under his head , and WE 

132 INT . MEL AND RUBY ' S CAFE , DAY 

QUICK FADE OUT TO : 

Again the cafe is  bus y .  The lunch hour is  approachin g  nnd cus ­
tomers are everywhere . F lorenc e and Vera rush  around , but 
Alic e is not her usu�l , efficien t self . From the look on her 
fac e i t:  i s  obvious some thin g is  wron g .  Florence walks by , 
then comes b ack . 

FLORENCE 
Isn ' t Dav id coming in today? 

,ALICE 
I . don ' t thi�k so . 

(CONTINUED) 
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133 

\ . ·· 

CONTI!'t1JED (2 ) 
FLORE!,CE 

(worried ) 
You wanna ' talk abou t . it ? 

. ALICE 
No . 

REV I S T·� D 
4 /2 / 74 

1 15 .  

Alice s tart s  to cry  in p lain view o f  everyone . Florence is  
shocked for a second , then takes charge immedi.:i tcly . She 
takes the plate  Alic e  has in her hand awa y ,  pu ts i t  on a 
counter. 

.FLORENCE 
Oka y , oka y ,  come on. 

She l eads a weeping Alice  through the c a fe , back to the Ladies 
Room, cus tomers s taring all the while . 

CUT TO : 

INT . LADIES ROOM - DAY 

The ba throom is small  and emp t y. Florenc e s tands guard b y  
the door, whil� Alice  leans aga ins t a s ink . 

FLORENCE 
Okay , okay Alic e .  Now l e t  me have i t .  

Alice  says some thing unintelligible , through sobb ing ; wha t  
s h e  s a ys is  muffled a s  she c ries . 

FLORENCE 
(continuing ) 

Wha t ?  Alic e , wha t ' s  the mat ter? 

ALICE 
Every th ing ! 

FLORENCE 
Is it David? 

ALICE 
(through tenrs , angry) 

To the he l l  with Dav id ! 

FLOREi'�CE 
(unders tan<ling)  

Uh -huh . Okay , sugar . Wha t then , 
the kid?  

ALICE 
No > I don ' t know . I t 1 s · eve ry th ing , I 
mean . Every t h in� ' s j us t  s o  s c rewed up . 

( a  b c .-.i t )  
Th i �; r::orn i ng I woke up , and  I j \ l s t d idn ' t  
\o: a n  l t " l ._ ,.: t u p  . I n e: v ,� r [ c 1 t so  r o t t en in 
- • • , , \ , - I l ; C" 
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133  CONTil\'UED (2 ) 
ALICE (Con t . )  

I planned in being in Mon terey over 
. a week ago . 

. . . · . · (a bea t)  
Monterey , he l l  -- I didn't even make 
i t  to California . 

FLORENCE 
So  wha t's holding you here ? 

ALICE 
I don't know . When I le f t  home, I 
said okay : I wan t to go to Mon t erey 
and I want to be  a singer. And thR t's 
wha t  I'm gonna do . And I started out, 
and s omehow I just thought I ' d do  it.  

FLORENCE 
(trying 2-gain to make s ens e )  

S o  how come you ' re· here ? 

ALICE 
Well , 'cuz it didn ' t  work. I don't 
know , life is really  hard. 

(a bea t )  
I mean it's harder than I though t. 

FLORENCE 
Wel l , life's hard for everybody wa lkin ' 
on this earth. But tha t don't mean vou 
c an ' t smile. Just ' cuz you know thc�e 
ain ' t no Santa Claus,  don ' t mean you 
can ' t enj oy Chris tmas b e t ter than any ­
body e ls e. 

134 INT . CAFE - DAY - PARALLEL TIME 

RF.VISED 
4/  2/ 74 

CUT TO : 

1 1 6  

Vera , who rea l i zes  someth ing i s  wrong , and i s  trying t o  h(! lp  
out , is  rus hing around like a mad woman, c ovcr inc the en t ire  
ca fc by hers e l f. 

1 35 INT .  L\D I ES Roo:-1 
ALICF 

It ' s  rea l l y  d i. sgt ,sting, you know , I 
wns bragg i ng to  Bea one t ime , and I 
sa id I <l id n  I t nc c.> d  men, and now th is 
is  the f i r s t t im� in .my l i fe t h� t I ' ve 

CUT TO : 

b cc  n w i L ho u t a man , and I ' 111 fa 11 i n r, n p .:1 r t  • 
I wa � s o  s cn rc<l o f  . . . o f  Dona ld, you know , 
a nd I wn s n l�3ys t r y ing  to  p l e a s e  h im , 
and - -
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CONTHWED (2 ) 
FLOREI,�CE 

You were scared o f  him?  

ALICE 
Yeah , and now I ' m wi thou t  him and I ' m 
more scared tha t I ever was b e fore . 

- I t '·s l ike I a lways fel t  he  was taking 
· care o f  rne , you know , and now I don ' t 
know wha t to do. 

FLORENCE 
Wel l , tha t ' s  real n i c e  tha t you had 
some one to take c are o f  you. 

ALICE 
But he  d idn ' t !  I just  fel t l ike 
j ust ' cus he was there , I mean. 
know how to be wi thout a man. 

h e  d id , 
I don ' t 

REV ISELJ 
4/  2/ 74 

A WOMAN en ters the door and steps in , wanting to use the 
bathroom . 

FLORENCE 
Sorry , it ' s  full  up . 

WOMAN 
What ?  

FLORENCE 
I t ' s  busy in h ere . 

WONAN 
But I j us t  wan t to us e the ---

FLORENCE 
(snapp ish) 

Didn ' t  you hear me ? 

WONAN 
(bris t l ing a bit)  

It's not in  use. 

FLORENCE 
(low, dangerous ; 
her old sel f) 

You wan t a crack ac ros s the mouth , lady?  

The woman , scurries out, fr igh tened . 

FLORENCE 
(c on t inuing) 

Lis ten ,  Al i c e, I wan t  to t e l l  you some ­
th ing. New you know , I go t prob lems , too ; 
I d i dn ; t  cxQc tly  hnvc my hc3 r t  set on th i s  

(CONTINUED) 
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135 CONTINUED (3 )  
FLORENCE (Con t. )  

j ob ,  e i ther . I mcanl I go t a daugh ter, 
and she needs abou t �4000 worth o f  
den ta l work, and honey , I haven't got 
the money . I go t a man, a nd my o l d  man , 
he has n ' t  talked to me s ince the day 

·.Kennedy got sho t .  

ALICE 
Why , did he think you had s ome thing to 
do with i t ?  

FLORENCE 
(laugh s ; then) 

I don ' t know wha t he thou
7

h t .  I wish 
I could ge t in to tha t man s b e n d . 

(a bea t )  
Al ice, honey , I think you ' re going 
shock you know? I mean even i f  a man's 
bad·, honey - - my old  booger i s  not too  
good, but he ' s  there . And you j us t  wen t  
through a dea th and all, a n d  tha t ' s  n o t  
easy . 

ALICE 
I j us t  don ' t  know what to do . 

FLORENCE 
Sugar, I wan t to sec  you smil e ; you got  
a thing going for you , why my golly  -­
look a t  that fac e , lool� a t  tha t body ! 
Why , honey, you can sing ! 

ALICE 
.Well , I don ' t know about tha t, you never 
heard me s ing . 

Al ice and Florence bo th laugh . 

FLORENCE 
Honey, i f  you know ,1hat  i t  is in l i fe 
tha t you wan t, you j us t  j ump in there 
and l e t  the dev i l  take the hindmos t .  

ALICE 
Bu t tha t's wh3 t I was trying to  do ! · I 
know you're r ight, 1 j u s t  ge t s o  . . . I 
mean Torr.:r.y ' s  no t happy , I promis ed him 
I ' d  ge t h i� to Mon t e rey , I promised  him 
a l l  the se  th ings , and David ,  I ' m so  mad, 
I t e l l  you , I c ould j us t kil l  him, I 
really c ould ! 

FLORE}�CE 
Sounds to �c l ike you love h im .  

KEV ISt.0  
4/2 / 74 
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CONTINUED (4 ) 

Oh. 

I do ! 

ALICE 

(sobs ) 

At  this poin t. Mel appears at the doorway . 

MEL 
Flo ?  Alice ?  What ' s  going on ? 

FLORENCE 
Beat i t, Mel , we ' ll b e  b ack . 

MEL 
Vera ' s  going crazy out here . 

FLORENCE 
Give us a minute . 

(as Mel s tarts  to c o me 
through door) 

REVISED 
4/2/ 74 

Me l , you come through that door and there ' s  
going to b e  a three - legged r ac e  t o  the 
undertaker . 

(beat)  
You wann� • ge t through the d ay wi th j us t 
Vera? 

Mel goes away , mut tering . 

ALICE 
(crying , furious ) 

But I don ' t wan t  to love h i m .  I don ' t  
ever wan t  to love a man again , I real ly 
don ' t .  I think they al l s tink . 

FLORENCE 
Oh , honey , don't say that . There ' s  only 
two people on this ear th ,  a man and a 
woman . 

Alic e  giggles . 

But I mean 
you know ? 
I help him 

ALICE 
it ' s  !!!.Y life , i t ' s  !!lY_ l i fe , . 
I t' s  not  some man ' s l ife that 
ou t wi th , you know- -

FLORE 1,CE 
No , ma ' am ,  you go t ta l ive for yourse l f .  

AL ICE 
I wan t i t  a l l . 

(a b c.:i t )  
I'd j us t  1 ikc to  run dmm the s trc c t  
yel l ing  I I  the l w  1 1  w i th cverybody ' 1 ! 

(she  shak � s  her  h �u d )  
(CONTINUED) 

1 1 9 .  



135 CONTINUED (5) 
ALIC E (Cont . ) 

Tha t sounds awful . 

FLORE!,CE 
. : (nodding )  

Sure does . 

ALICE  
But I don ' t  g ive a damn . 

FLORENCE 
So what  do you want  mos t ?  

ALICE 
I f  I know tha t , I wouldn' t be back here 
cry ing in the toile t, now, would I ?  

. FLORENCE 
You know something?  I t ' s  going to 
work out .  I know wha t  you need ; you 
need a "Rattlesnake Cocktail ". 

ALICE 
Wha t ' s  a "Ra t tl esnake Cocktai l " ?  

FLORENCE 
Wel l , honer, , that's ju s t  like a "Harvey 
Wal lbanger ' .  Tha t ' s  going to pu t  the 
old b ite righ t  back in you ! · Wha t do you 
say? 

Alic e nods , and r is es , s mi l ing. 

REVISED 
4/2 / 74 

CUT TO : 

1 2 0 .  

135A INT . CAFE - THAT EVENING 

Alice  takes two plates of  food to an ordinary- looking coup le  
in their mid- fifties . She give s  the woman a large s a la d  and 
the man a s teak . As she p uts  the pla tes  down : 

ALICE 
Le t ' s  s ee . 
the salad . 

You had the s teak and you ge t  

W0:1AN 
(looking a t  her hus band ' s s teak) 

Oh, tha t l ooks a li t tle underdone . 

MAN 
(plea s an t  enough )  

I t 1 s okay . 

(CCNTI 1W E D )  
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CONTINUED (2 ) 
WOMAN 

Tha t's red ju ic e c oming ou t o f  it , Ted. 

. MAN 
I ordered medium--it's fine . 

ALICE 
I ' ll be glad to have i t  put back on 
the fire for a whi l e .  

MAN 
No , rea l ly , i t 's fine . 

WOMAN 
Honey , j us t cut into it and s ee --you 
can ' t  eat it l ike tha t .  

Th e  man take s  a bi te and s till  mild ,  says : 

MAN 

REVISED 
4/2 / 74 

For heaven's sake , Helen .  I t's a l l  right.  

WOMAN 
. . (to Alic e ; woman-to-woman)  

· Why don ' t  you jus t cook it a l i t t le  
longer for him?  He rea lly l ikes it  a 
lit t le more well-done . 

OMITTED .  

INT . MEL AND RUBY 'S· CAFE - DAY 

CUT TO : 

1 2 1 .  

There are cus t omers, bu t the plac e i s  not c rowded . A l ic e  and 
Florenc e are toward the bac k o f  the c a fe , see ing to an  
occas iona l cus torncr 1 s wan ts ; Vera ' s on a break ; Me l lounge s 
aga ins t the ic e case , read ing a paper. We fee t tha t some t ime 
-- a week, ten days -- has pas s ed. Davi d  en ters the c a fc un ­
c erta inly and s ea ts hims e l f ;  Florence and A l ice  reac t. 

AL ICE 
(whispering to Florenc e) 

Take my s ta tion. 

Please ! 

(as Florenc e shakes her 
head ca lmly)  

Florenc e shakes  her head aga in , no t mean , s imp l y  wan t ing A l ic e  
t o  work out her own pro b l ems . A l ic e  h e s i ta tes,  then wa lks to -_ 
ward Dav id. As she  reac hes him , s he i s  no t angry , no t even 
cool, rea l ly - - s imp ly  in  con tro l of hers e l f .  

(C ONTil\l! E D )  
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CONTINUED (2 ) 
ALICE 

(her pa d ready) 
Wha t would you like ? 

DAVID 
· .  (s erious ) 

I'd l ike to s ee you again . I ' d like  
you and Tommy to c ome out to  the place. 

(a bea t) 
Or we c ould do  whatever you wan t  to do.  

REVISED 
4/2/ 74 

122 . 

Alic e's firs t incl ination is s i mply n ot to answer. David  goes  
a bit  further. 

DAVI D  
. (c ontinuing ) 

I d on ' t know wha t to  
got to  b e  d ifferent . 

say - - excep t i t ' s 
I t ' s �  to be . 

Alice s till  d oesn't answer ; her face is  d oub tful. David  says 
s omething hard for him • .  

Please.  

DAVID 
(c on tinuing) . 

Mel taps the c ounter bell  and calls  to Al ic e tha t  she  ha s  an 
order ready. She looks a t  David  and wal ks away w i thout rep l yinb . 
Ins ul ted , he rises  and turns to  leave , reach ing the door of the 
cafe ; then he turns , angry . Alice is a t  the other end of the 
cafe. 

DAVID 
(loud ) 

Damni t� I said  pleas e. 

Patrons ' heads t urn to s tare. Alice  t urns around , a p l a te of 
food in one hand , a c offee p ot in the other. She is s hocked, 
but David ' s  c omment infuriates her. 

ALICE 
(eq ua l ly l oud ) 

My life - - an<l I ' m s upp osed  to  give i t  
away on a p leas e ?  Jus t  becaus e  you say 
p leas e ,  I ' m s uppos ed to turn into  Dale  
Evans ? 

DAVID 
( l oude r )  

Wha t 's t h e  ma t t er wi th you? I never 
sa.id tha t !  

AL I C f.  
(a bi t l ouc.!1..: r ,  t oo ) · 

You d idn I t h a v e  L u  s :i y  i t .  

(CONTI t;UE D ) 
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1 3 7  ' CONTINUED (3 ) 

Look 
Wha t dd 

DAVID  
(moving a s tep  toward 
her ; loud) 

I wan t Tommy and you 
you wan t ?  

ALICE 

with me. 

Wel l , I sure as hel l  don ' t  wan t  to s i t  
around and wa tch the two of you figh t 
for the nex t ten years . 

DAVID  
Tha t's be tween Tommy and me. We'll 
work it ou t. What do you wan t ?  

ALICE 
(de termined ; the l i ttle  
Alice  who said , "if  anybody 
doesn ' t like i t , they can . . .  ") 

REVISED 
4/2 / 74 

I want to  sing . I am a singer. Whatever 
e lse I do , that 's got  to be a part  of it . 

DAVID  
How good are  you ? 

ALICE 
(loud; s emi-bell igerent) 

I -don't -know ! 

DAVID 
Wel l �  if you don ' t know , is i t  worth a l l  
this hassle ?  

ALICE 
Yes ! 

Yes ! 

Yes ! 

(a bea t ;  empha tic) 

(even surer) 

123 .  

Every eye in the place is rive ttcd on them as they argue . 
Suddenlr, Vera comes out of the back room, abs olu t e l y  unaware 
of wha t s been going on. Hol d ing a trc'.ly o f  d ishes , she wa lks 
rapidly through the s i lent ca fc , not  no t ic ing tha t any t h ing  is 
wrong. She says a mild , p leasant , "Fe l t  l ike fal l was c oming 
this  morning , d idn ' t  i t ? "  to }lc l, and then d i s appears into the 
kitchen . As s oon as she i s  through the door , as i f  th is were 
some sort of  s igna l , Alice and David s tar t in again. 

DAVID 
(nodd ing ) 

And wha t abou t  Mon terey ? Is tha t  a part  
f · t  t ,, 0 l. , 00 ; 

(CONTINUED )  
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CONTI:NUED ( 4 ) 
ALICE 

You don' t unders tand . 

DAVID 
Exp l a in it  to me. 

ALICE 
I wa s happy when I l ived in Mon terey . •  , 

REV I S E D  
4 / 2 / 74 

DAVID 
(cutting her o ff) 

You ' re no t a l i t t l e  g i r l  any-more. You can  
be  happy here ! 

ALICE 
(almos t crying )  

You don't  undcrs t�nd . I was s topped  onc e  
b e fore , and I'm no t going t o  b e  sto?p�<l  
again . 

DAVI D  
Who ' s  s topping you ? Sing for God's sake , 
s ing � 

(a b ea t ; loudly)  
. I told you be fore , wha tever vou do , I'l l  
back you up ! 

ALICE 
( loud) 

You have to  unders tand wha t  I j ust  s a id ! 

DAVID  
(lou dl y ; moving toward h er) 

1 do . Jl l r i gh t ! 

1 24 . 

Alice  is s t i l l  loud , too , bu t her nex t wor d s  have a s l igh t l y  
pu�z l cd tone ; she doc sn ' t . knm-1 i f, e i th?r <:f �h er:1 li� �  i-- �)n 1 0 L­
qu1. tc wha t they ,:n.- c ag:-e e .1-n;; to , ou t s nc tcc ..:..s a s  1 .::  ::- t 1 (.• s 
asser t ed h er independence . 

ALICE 
All righ t ! 

At  thi s  poin t , the !.·e  is a paus e .  Whi l e:  a l l  the o ther  cus toi ::c :.· :.:: 
s till s tare , one man (STE'..'L ) <1pp laucis in a s l.c;,; bo 1·cc.i  fash ion . 

?·L\�·\ 
Al l r i. rrh t . Can I h.:ivc s or::e n10 :.-e c o f fee  
no�-.1 ? 

There is  a b� t ?. :� o f  c on\' L·"!'.'s a. t ion ns  thL� o th c.! r  c u s t o:-:i�:rs  s t .J.r t 
to d i st:us s \•,h .:1 L 1

S h.-i ;' ;"J (: !1(• d . A l ic e  2nd  0,-:;v id  j us t  s tand then.! 
sor.1c\•:ha t ua : : c <.' , ti.i:: i ng ca th o th�r. 
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AN UNIDENTIFIED LOCATION 

REV ISED 125 .  
4 /2 / 74 

Not nec e s s arily a bar , not identi fiably David ' s  l iv \ng roo m ,  
in which we s ee a CLOSE SHOT o f  Alic e ' s hands playing "You ' l l 
Never Know" oh the piano. 

THE END 

, 




