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"But how will you die when your time 
comes, Narcissus, since you have no 
mother? Without a mother, one cannot 
love. Without a_mother, one cannot die.� 

- Hesse 
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THE SCREEN IS BLACK 
A L I E N I I I 

A pinpoint of light appears. 
Red. An ember. 
Unseen BELLOWS blow. 

GLASS FURNACE 

The embers glow. Flame. 
· The fire GROWS. 

A RIVER OF MOLTEN GLASS 

Heated by the furnace to over 1,300 degrees fahrenheit. 
White hot. 

GLASS FACTORY 

Flickering flame casts dancing shadows on wooden walls. 
Coarsely grained wood. Moisture. blaste·d out by years of 
intense heat. Timbers split. Patched with new wood, 

. i t too now o 1 d and dry. 

SMOKE 

Billows up the walls. 
Hangs as an.an9ry, black cloud amongst the rafters and beams of 
the vaulted ceiling. Almost obscures --

A MAN 

On a narrow LEDGE, twenty feet above the_Glassworks' floor. 
His clothing is Medieval. A rough textured cassock. 
He is a MONK. 

LOUVERS are set into the wall. He angles them open. 
The smoke begins to escape. 

The Monk turns, raises his arms and LEAPS from his lofty perch -
Gently gliding down to the floor.with the aid of a FLYING FOX -­
a primitive hand-held pulley tha� runs down a rope. 
He lands next to the glass furnace, surrounded by --

MORE MONKS 

By their dress. With Blowing Iron and Pontil. 
They blow and shape the molten glass. Crack off the finished 
pieces. The old way. 
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ONE PARTICULAR MONK 
Black skinned, early fifties. 
Stirs his five foot long blowing iron in the molten glass but 

he is w�tching something else. It moves him to song. 
Lilting tenor lifts high into the air. 
This is BROTHER KYLE. 

BROTHER KYLE 
Well would he guess the ascending of the star, 
Wherein his patient's fortunes settied were. 
He knew the course of every malady, 
Were it of cold or heat or moist or dry. 
Brother John, would-be Doctour of Phtsick. 

We see the object of his song: 

BROTHER JOHN 

Not let forty. Strong features, but fear behind the eyes. 
The fear that comes from a lack of inner confidence. 
A good face, nonetheless. 
He. stirs a thick mixture in a mortar. 
Next ta him another MONK sits holding his arm out in front of 
him, cassock s 1 eeve ra 11 ed u·p, revealing a vicious BURN. 

BROTHER KYLE 
Tend you guickly he will, 
with bottles from a shelf. 
But heals not, so easily, 
The ills which plague himself. 

Brother John stops stirring. 

Enough. 

BROTHER JOHN 
(to Kyle) 

He scoops the salve out with his fingers and applies it to the 

Burned Monk's ann. The Burned Monk INHALES sharply as the 
cool mixture contacts the injured area. 

BROTHER JOHN 
(to the burned Monk) 

Relax. 
(to Kyle) 

Put those lungs of yours to better 
use. 

BROTHER KYLE 
Yes, Doc Tor. 

Kyle laughs, removes the blow;ng ;ron from the �olten g1ass 
a BLOB of white hot glass hanging on the end. 
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He rolls the blob on the Marver, a flat, polished piece of iron, then begins to blow a bottle shaped container. 
John wraps a fray-ed�ed cloth bandage around the burn. 

JOHN 
Keep this from getting wet. Go home at 
l�te afternoon mealtime and don't come 
back to work today --

BURNED MONK 
But John --

JOHN 
I'll tell the Abbot. Just rest today. 
You're lucky you only burned yourself on 
the side of the furnace. If some of that 
glass had gotten on your arm --

He points to the top of ·his forearm. 

JOHN 
-- it would've burned cl ean through to 
the other side. 

He mimes a drop down from the bottom of his arm. 
The Burned Monk shudders at the thought. 

BELLS toll. 

JOHN 
That's late afternoon. Now get on. 

BURNED MONK 
Thank you, John. I --

JOHN 
You're welcome. Gol 

The Burned Monk trundles off, injured arm against his chest. 
John gathers his mortar, pestle, and extra bandages into a 
burlap sack. Kyle com�s over. 

KYLE 
Good work. 

JOHN 
All right, but I hm no Father Anselm. 

KYLE 
You're yorself, that's better . .. 

Kyle pushes him through the door . . .  
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INTO THE HALLWAY 

The Hallway is alive with cassocked monks. 
Their LOW CHANTING reverberates throughout the buildin�. 
The wooden floorboards creak beneath their combined weights. 
This is obviously a MEDIEVAL MONASTERY ... 

KYLE 
The Abbot will be pleased. 

JOHN 
Don't. 

KYLE 
Don't what? 

JOHN 
Please don't tell him. At least until 
I know if there's an infection. 

KYLE 
You want to be the Abbey's Physician 
and you haven't learned the first ruie: 
Don't worry about the patient. 

John's face drops. 

KYLE 
I shouldn't have. Sorry. Look I know 
how you must --

JOHN 
You don't, but thanks anyway. 

AT THE END OF THE HALLWAY 

A wide stairwell. A constant stream of monks all moving down 
the stairs. Coming from floors above. Headed for lunch. 
Kyle starts down. John starts up --

KYLE. 
Not coming down? 

JOHN 
I have someone waiting for me. 

Kyle disappears into the crowd. 
John moves up ... 

THE STAIRWAY 

A river of brown cassocks running downstream. 
John is the only one moving against the flow • 
He exits the stairwell --
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ONE FLOOR UP 

A narrow corridor lined with doorways. 
John moves to one in particular. 
He doesn't even look as he grabs the door knob. 
This is his room. 
He opens the door --

IN BROTHER JOHN'S ROOM 

a 1 i en - 5 

An old, worn out DOG lays in wait on an old, worn out cassock 
which is now serving as its bed. 
At the sight of John it stands. 

JOHN 
Come on, Mattias. 

The dog, MATTIAS, joins him in the hall. 
Monk and pet disappear up a flight of stairs. 
Past another dozen or so more Monks who are on their way down. 

INT.· LIBRARY 

A vast room fi l1 ed with rows of wooden tab 1 es with 1 ow benches 
between aisle after aisle of floor-to-ceiling wooden shelves 
jammed.to capacity with BOOKS of all shapes and sizes. Millions 
of books, from the looks of it. 
From each book hangs a long CHAIN, long enough to allow the 
book to be carried only as far as the nearest table. 

A CORPULENT MONK - BROTHER PHILIP 

In his fifties, and the Librarian by his stern affect, his 
position behind a broad but also old oak desk, and the large 
KEY hanging from his beft. He watches the few stragglers return 
their chain bound volumes to the shelves and heaci for the door, 
then rises and joins them ... 

IN THE CORRIDOR JUST OUTSIDE THE LIBRARY 

. John leans against the wall as Ph;lip exits. 
I Mattias is nowhere to be seen. 

PHILIP 
Brother John. 

JOHN 
Brother Philip. 
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PHILIP 
Feeding the mind instead of the body 
again? 

JOHN 
My training taught me to feed what's 
hungry. 

alien - 6 

Philip pats his broad stomach and heads down the hallway. 

PHILIP 
As did mine. As long as you're alone. 
Enjoy yourself -- and remember, no book 
leaves the library. 

JOHN 
How could I forget? Have a good meal ... 

John watches the corpulent librarian head down the stairs. 
When he's gone from sight John lifts the bottom of his cassock 
to reveal Mattias. 

JOHN 
Perfect. 

They move into the Library.;. 

THE MEDIEVAL SECTION 

The oldest books. 
John moves to the stacks. 
Mattias· trots over to a particular bench and sits. 
This is his regular place. 

AT THE SHELVES 

John stands on toe tips to retrieve and ancient Tome. 
He runs his fingers over the familiar leather binding. 
A smiles plays across his lips. 

He carr1es·the book, places it on the edge of the table so 
there is slack in the chain. 
Sits on the 'bench next to the dog. 
Clears his throat, opens the book, begins to read ... 

JOHN 
(reading) 

In the year of our Lord 1348 I, Brother 
Gerhado of the Minorite Abbey helped bury 
the Abbot and my sixty fellow monks - -

VOICE 0/S 
Sometimes I think you'd like that . 
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John turns to find -­

THE ABBOT 

Leader of the monastery. in his seventies but looks younger. 
His Cassock is adorned with a large, ornately carved, wooden 
CHAIN in place of a rope belt. He crosses to the tab1e. 

John closes the book and stands, head bowed in respect. 

JOHN 
Abbot, I -- I didn't think anyone would 

ABBOT 
Mind? Just Phil;p, if he knew. I passed 
him on the way up. He said you'd come 
in alone. I knew better. 

He scratches the back of �attias' neck. 
ABBOT 

Hello, Mattias. How are you, boy? 

The dog snuffles i� response. 

ABBOT 
You �now what Philip says about Mattias· 
hair and his breathing. 1ou'll have to 
·take him out of here. 

JOHN 
He likes when I read to him and -- I 
can't --

John looks down sheepishly. Though nearly forty, he feels 
almost adolescent in the presence of the Abbot. 
The Abbot pulls a large key from his pocket. 

ABBOT 
(smiles) 

Someone must have left this one uniocked. 
Take the book with you. 

He hands the key to John, who is shocked 
this is a great honor. 

JOHN 
Father, I--? 

ABBOT 
Kyle tells me you did a good job at 
the glassworks today. 
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JOHN 
1:11 reserve judgement until the patient 
l 1ves. 

John crosses to the shel f and unl oc�s his book. 
He returns the ke�. 

ABBOT 
It will get easier. Father Anselm was� .. 
an unexpected loss. You'l l do fine. 

The Abbot walks towards the door . . .  

ABBOT 
Just have it back before the end of lunch. 
Oh -- And I didn't see you in here. · 

JOHN 
.Ihank you. 

(to Mattias) 
Let's go �pstairs, boy. 

John takes th·e book -- Moves to a· spiral wooden staircase. 
Mattias at his heels. 
Goes UP - -· 

INTO THE BELL TOWER 

The mechanics of the bell tower -- all ropes and wooden cogs 
cast scary shadows. 
A doorway leads to --

THE ROOF OF THE ABBEY 

Thick with sandy dust. The wood shows through thin patches. 
We PULL BACK TO REVEAL what we think is the roof of the Abbey 
is actua 11 y --

THE SURFACE OF ARCEON - NIGHT 

The door has opened onto the SURFACE OF A PLANETOIDl 
The curving horizon broken only by the very top of the 
Abbei bell tower poking through from the levels below. 
SMOKE curls from vents set into the surface. 
Sunken areas of the planet's surface are SEAS. 

This is ARCEON. 
An manmade orbiter. 
A shell of lightweight foamed steel, five miles in diameter. 
Constructed by The Company on Special Order with habitable 
levels within finished in whatc�er material suits its end user. 
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This Orbiter, for reasons to be discovered later, has been 
sheathed in wood. 

JOHN 

Walks to the shore of an in land SEA. 
Sits on a bare patch of wood. Looks up. 
His eyes grow accustomed to - -

THE NIGHT SKY - JOHN POV 

Freckled with tiny dots of light. 
Stars. Spread across the inky void. 
Bathe Arceon's surface with their celestial glow. 

John-smiles at Mattias, breathes deep. 
The atmosphere up here is thinner, but fresher. 
He opens the book. 
Reads aloud - -

JOHN 
In the year of our Lord 1348 I, Brother 
Gerhado of the Minorite Abbey helped bury 
the Abbot and my sixty fellow monks, day 
by day, one by one until I am the only 
one left. I stayed as long as I ·could bear 
it, then with my dog --

Mattias lifts his ears at this part. His favorite part. 

JOHN 
-- fled. I have put this to parchment lest 
this pestilence - this Black Death -
stay my hand. 

( beat) 
This was finished by another hand .. . 

John closes the book. Something catches his eye -­
Somethin� among the myriad pojnts of light in the sky. 
Million� cf miles away: 

ONE OF THE STARS 

Brighter than the rest. MOVING. 
Fast enough to leave a faint trail. 
Across the stars. And down . . .  
A comet. 

John stands. Watches - -
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THE STAR 

Growing brighter. 
Drawing nearer. 

JOHN 

Joined by three other MONKS. 
They are older than he. 
The Four men watch the sky ... 

TH� STAR 

Brighter still. Closer. 

MORE MONKS 

Two dozen. ·A hundred. 
They come up through the planet's surface. 
Out of wooden trap doors. Join the others. 
Days pass. 
Now three hundred. 
Necks bowed back. 
Mouths agape. 
A SUBTITLE identifies ... 

THE STAR 

RELIGIOUS COLONY ARCEON 

POPULATION: 350 Exiles 
CRIME: Political Heresy 

alien - 10 

Fills the sky. 
Burns brighter still as it hits the planetoid's atmosphere. 

ON THE SURFACE OF AR(EON 

Hundreds of Monks shield their eyes as the ship -- the star -­
ROARS over their heads. Tra;1;ng FIRE --

John holds up his hands - to touch a star --
Skin BLISTERS as it passes over him. 
He .turns and watches as it --
Arcs downward 

.INTO THE SEA 

WHOMP- SSSSSSSSSSS --11 
PLUMES of steam rise into the air. 
The water boils. Fish bob to the surface. Bloated. Dead. 
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JOHN 

Is the first to hit the shore. 

alien - 11 

Small leather and wood fishing boats tossed about by the wake. 
His coracle is the first into the water . 

. The others running up behind him. 
He cannot hear the SHOUTS of warning. 

ON THE SEA - DAWN 

The sun cracks over the black water. 
John's hands move the rough wooden oars. 
Blistered palm opens. 
BLOOD flows. 
He tears off a piece of his cassock -­
Rips it with his teeth - -
Wraps the bloody hand. 
Rows. 

THE STAR 

Ship. Star Ship. 
Sulaco escape vehicle# 4 rocks on the water. 
White metal skin blackened by the heat. 

JOHN 

Rows right into it. 
His coracle pitches in the choppy surf. 
He scrambles onto the ship's cracked tile surface. 
Teeters -- balances - - moves to the unmistakeable HATCH. 
Looks around for a knob, a handle - -

NEXT TO THE HATCH 

A small panel door whose black and yellow stripes denote 
urgency. John hesitantly opens thP. door, revealing a shiny 
metal LEVER. He stares at it ... a beat. 
Then guickly pulls it down .. . 
WUORRRRSH -I 
Hull door OPENS. 

The doorway is a black maw. 
John trosses himself. 
Begins to lower his foot into the hatch 

KYLE 0/S 
Watch itl 

He almost falls backwards off the ship. Looks back --



. . . . .  _ .... • ·• -· . .. . . . .. . . .  . 

03/29/90j f 

THE OTHER MONKS 

Are rapidly approaching. 
Kyle gestulates wildly --

KYLE 
John! Wait --! Don't go in! 

John turns back to the open hatch . 
. Machine recirculated air flows out. 
He feels it on the skin of his face. Cool. 
Cool, and artificial. It calls to him. 
He steps in. Swallowed by the blackness 

WHOOSH-CLANG-! 
The door closes behind him. 

INT. SULACO ESCAPE POD #4 - DAY 

alien - 12 

Dark. Dim red lights. John stands still as his eyes adjust to 
the darkness. He sees: 

NEWT'S HYPER SLEEP TUBE 

A Glass and metaf CO�FIN -- pneumatic piQing twines around its 
base. The glass lid is BROKEN. A Small RED LIGHT pulses at the 
head of the tube -- a soft VOICE and TONE, like your seat belt 

warning -- is audible . .. 

COMPUTER VOICE 
(sotto) 

Seal broken . .• seal broken •.. 

John finds himself moving towards the tube .. . 
Looks through the broken lid: 

IN THE TUBE 

There is a splattered BLOOD STAIN on the sterile white 
interior. Old, turned rust-brown. 
Whatever happened here happened a while ago. 
Rust colored drips trail down to --

THE FLOOR 

Drag marks. His eyes follow the stains to a pile of 
Bloody clothing against a control panel. A jumpsuit. Torn. 
Child size. The head of child's DOLL but no body to b� found. 
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JOHN 

Looks back towards the door. 

alien - 13 

Part of him wants to get the hell out of here -- but he fi�hts 
back his fe�r. He is a doctor - or trying to be - someone ,n 
here may need his help. He presses forward --
Averts his gaze from the clothing, UP to the blinking and 
glowing instrument panels and their myriad --

· LIGHTS 

Pressure lights. Data lights� Warnin� lights. 
Thousands of lights. Like the stars 1n tne sky. 

It's been decades since he's seen technology like this -- and 
never this close up. He steps further into the ship, his fear 
now replaced by fascination, follows the lights .... 

ON A PALE GREEN SCREEN 

LED numbers race -- 7
i
291.0l.05 ... 06 ... 07 

A Legend identifies "tlapsed since separation." 
He moves on... 

A VIO�O MONITOR 

Through scanning bars of snow, an image: 
A WOMAN with a YOUNG GIRL standing in front of her. 
The Woman's anns are wrapped around the girl. 
Protective. Maternal. 

The Woman speaks. Her message repeats itself. 
A tape loop, although John �as no idea what that is. 

WOMAN 
••• taking pod four. The Crew of the SS 
Sulaco and all Marines comnandoes are dead. 
Ship's sensors have interrupted the hyper 
sleep cycle. An overlooked alien egg has 
hatched. Bishop and Hicks have been killed. 
Xenomorphs have infested the cruiser. Newt 
and I are taking pod four. The Crew of ... 

The WARNING TONE of the Woman's �essage rekindles John's fear. 
He mov�s more hesitantly around the periphery of the ship, 
following the· trai 1 of blinking instruments --
Drawn to touch a button. Click ... 

SOMETHING TENTACLE-LIKE DROPS DOWN ON HIS SHOULDER! 
Just an oxygen mask. 



03/29/90j f alien - 14 

John feels his rapidly BEATING heart as he pushes aside the 
plastic, dangling object and continues around the shuttle. 

1 His hand brushes over a SENSOR which responds by lighting and 
HSSSSSSSSS -!  
A BLAST of freon shoots out of an overhead pipe -­
John SHOUTS and backs up into .. . 

ANOTHER HYPER SLEEP TLlBE! ll 

Next to Newt's now empty tube. 
Humming gently. Stil1 operational. 
John approaches it cautiously. 
He can make out the occupant through the lid . . .  

A WOMAN 

The woman from the screen. This is RIPLEY. 
In hypersleep. Wearing a white cotton tank top and boxer- type 
shorts. Christ, she looks beautiful. 

John 1 oaks. from Rip 1 ey to her image. on the monitor, then back. 
Sinks to his knees, reverent. Fascination has replaced fear 
again. Moves his face closer to the lid. 
Closer to hers. �. 

DAYLIGHT spills in --
John's head WHIPS towards the so·urce of the 1 i ght --

THE DOOR 

Open. Kyle and the other monks. 
. KYLE 

John - what is it? Is this a Supply ship? 

JOHN 
No. No supplies. Kyle, there's someone 
in here --

The Second Monk looks at Kyle. 
I SECOND MONK 
This is forbidden. 

KYLE 
John. Just get the hell out of there --

JOHN 
I don't want to stay. I have to 9et her 

• �·1t before this sinks. You come 1 n, give 
me a hand --
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KYLE 
Her? Look, this is not the Supply ship, 
so this is technology forbidden to us. 
Get out of there "owl 

John looks down at Ripley. 
A KEYPAD is mounted at the head of the tube. 
A red button: "EMERG-OPEN" 
That's plain enough. 

JOHN 
All right 

He presses it. 
The Tube opens with a loud BLAST of compressed air. 
The Monks at the door recoil at the sound. 

EXT. SPACE SHIP - ON THE SEA DAY 

CUT TO: 

Ripley has been lowered into a large coracle. John holds her in 
front of him. Unconscious.• 
Her head lolls as the boat rocks on the waves. 
The monks start to row back to shore. 

FIRST MONK 
(reverent) 

A space ship ... 

SECOND MONK 
(even more reverent) 

A woman ... 

KYLE 
You shouldn't have gone in 

JOHN 
I'm supposed to be a doctor. 

He pushes Ripley's hair away from her forehead. 

JOHN 
She could've been lost. 

FIRST HONK 
Been a long time since I saw either. 

SECOND MONK 
It isn't sinking. Look at it. What are we 
supposed to do with it? 

KYLE 
What was it 1,ve in there --? 
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JOHN 
Lights. _So many 1 i ghts 

THIRD MONK 
Tow it in. Bring it in. 

It's evil . 
SECOND MONK 

·FI RS T MONK 
It's just technology. 

SECOND MONK 

alien - 16 

Evil technology. Look at these fish --

THIRD MONK 
The Abbot will know what we should do 
with it --

KYLE 
Just r; ghts? 

JOHN 
Machines. Buttons. Metal. 

SECOND MONK 
See? Just look at the fish. 

THIRD MONK 
The Abbot will know. 

SECOND MONK 
They're·boiled. These fish are boiled. 

JOHN 
Thousands of lights. Like the stars. 
Like Heaven on Earth. 

Ripley stirs in John's arms. Groans. 
Fights to come out of her fugue state ... 
Looks around through half-lidded eyes --
She it surrounded by rowing, cassocked Monks. 
MONKS? She closes her eyes. 
Tries to clear the image. Opens: 
They're still here. 
She looks down at the bloodied hands around her waist 
realizes she's sitting on someone's lap. 
Looks back over her shoulder --

JOHN 

He smiles at her. 
Friendly, not sexual. 



03/29/90j f 

R IPLEY 

S hakes her head . Tries to speak -­
Her lips form sc�nd l ess words . 
She l ooks over her other shou l der , sees --

THE SHIP - RIPLEY POV 

Bobbing on the surface. 
· Growing sma l l er with each stroke of the oars . 

RIPLEY 

Brows knit. Fights the cobwebs in her brain . 
Tries to focus on the ship --
Remembers. 
Turns to Jo�n, tries to speak --

RIPLEY 
Wait. New . • •  

She l oses consciousness. 

a 1 i en  - 1 7  

GO TO · BLACK • . .  

INT . THE ABBEY - R IPLEY ' S  ROOM - DAY 

Streaks o f  light move across the darkness. 
Form patterns of l ight and shadow against the wooden wa l l s .  
There is a sublime stillness, but coming through the wa l l s a re 
the muted� far off SOUNDS of the Abbey --
The SAWINu of wood . HAMMERING. 
WHISPERED prayers . 
L I LTING song . 

We move down off the wall to a hand-made wooden bed. 
Ripley in restless sleep . 

EXT. ARCEON SEA - ��SK 

The waters grown rough with the approach of night. W ind wh i p s 
across white wave tops -- SPRAYS the dozen Monks who LASH t he i r 
boats to Ripley ' s  SHIP with thick hemp ropes --
Start to tow it to shore .. . 

INT. RIPLEY ' S  ROOM - NIGHT 

R ipley ;s sleeping -- but struggling against some unseen foe -­
She tries to sit up -- can ' t. Tries to shake off the e�fec t s  o f  
the suspended animation .. . l ooks up through half l idde� eyes : 
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JOHN 
a l i e n - 18  

Sits next to her . Quite asleep. 
Hands swathed in white bandages. Bock resting on his lap . 
She squints to make out the figure standing in the shadows 
behind him -- it ' s  skin •picks up and . refl ects tiny points o f  
flickering candle light - seems to ripple as ; t  moves --

. THE ALI EN 

Big , black , shiny-smooth head moves into the taper light. 
It moves towards her , cable-like arms held out at its side 
moving out of sync with its feet -- Ripley tries to move -
to cry out -- She can't. 

She can only move her eyes. She looks over at John, sleeping 
peacefully. He doesn ' t  notice the Alien --

The Al ien moves closer. 
She can feel his breath -- it evaporates the sweat on her 
forehead -- a CHILL runs through her but . she still can ' t  move --

The Alien stands alongside her bed. 
Extends a six-fingered hand . • . 
Gentl y  rests it on her stomach. 
Cocks its head -- like it's listening to something. 
The implication is clear. 

Ripley finds her voice --

R I PLEY 
AAAAAAAAAAAAAAAAARGH I 

Her eyes open wi de  --
She sits bo l t  upright . 

A hand moves to her forehead. Gently pushes her head back to 
the pi ll ow . John ' s . 

JOHN 
You're out of it. Out of it . .. 

Ripl ey fall s back, eyes glued to where the alien appeared. 
John sees her focal point , looks back over hi s shoulder: 
Nothin9 . 
Ripley s eyes rol l back into her head . 
She tries to speak -- It was there . 
Her hand, at her side, tiglffens into a fist --

John's hand covers hers. 
Eases the fingers open again. 
·She feels the coarse bandages aginst her palm . 
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He starts to read q u i et l y  from Saint Augus tines ' Con fes s i on s . 
She begins to drowse a9ain as hi s  soft voi ce flows over her 
l ike waves l apping aga i nst the shore . . . 

EXT. SURFACE OF ARCEON - DAY 

A HOWLING DUST STORM has kicked up. The monks wear sma l l roun d 
goggles

6 
have rags tied over their noses, as they work at a 

h uge BL CK ANO TACKLE arrangement - -

H�ndreds of ropes grow TAUT . 
Timbers GROAN. 
They LI FT Ripley ' s · SHIP SWI NG it over to a large po rtal --

INT R I PLEY 'S ROOM - DAY 

Ri �ley lays with eyes closed. 
Muffled VOI CES outs i de her door : 

ABBOT 
How is the woman, John? 

JOHN 
I don't think she's here yet . 

At the sound of the John ' s  voice the SL I GHTEST smile plays 
across Ripl ey's sleep i ng lips . 

JOHN 
She is close, though . 

As they continue talki ng Ripley wakes . Opens her eyes . 
Rol l s over onto her side --
There i s  a window right next to the bed. 
Ri pley lifts herself up on one elbow, l ooks out: 

HER POV 

Garden of Earthly delights . .  
Monks l aboring under a beautiful, celestial blue sky -­
picki ng apples, fishing on the water on small inland lakes. 
Worki ng with hamer and saw on small wooden cottages. Lyrica l . 
It makes her feel good. She scans the countryside . .. 

Sheep graze around wooden ladders stretching hundreds of feet 
up to the -- Ri pley does a take - -

WORKERS ON SCAFFOLDING 

With crude brushes at the end of poles - - PAINT the sky blue. 
The Abbey, the cottages, the fields outside her window are al l 
on one level - INSIDE THE PLANET. 
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The vaulted CEILI NG, pain ted to l ook l i ke the sky with h uge 
gl ass "w i ndows " to al l ow the s un l ight in, is actual l y  the 
UNDERS I DE of the planetoid ' s  ou ter she l l. 

Ripl ey l ook �  back at the Monks on  the grou nd : 
I nstead of repa i ring, they tak i ng the cab i n s  apart, stack i ng 
th� wood onto pus h  carts --

RIPLEY 
What the hell --? 

SUDDENLY --
The S u l l aco Escape s hip APPEARS in fron t  of her. 
SWINGS past her window suspended by ropes . 
Then disappears up , out of sight. 
Ripley checks her pu l se .  

R I PLEY 
This must be a dream . A bad one . 

S he rol ls back onto the bed . 
Stares up at the cei l ing. 

ABOVE HER - ON THE ROOF OF THE ABB EY 

Monks scurry around the the Ship as it is - lowered in to p l ace on  
a fl at area of the roof abov-e the 1 i brary . 
It seats with � deep l y  resounding THUD • . . 

RIPLEY 

Hears the SOUND and then another - her door OPENING . 
She turns to find  the Abbot and John standing in the doorway . 
John waits in the doorway as the Abbot crosses to the cha i r by 
the bed and si ts .  

R I PLEY 
Who are you? 

ABBOT 
I am the Abbot. Leader of this Col ony. 
And you? 

He smi 11 es . Open . Fri en1d 1 y. 

R I PLEY 
Ri pley. How d i d  I get here? 

ABBOT 
Your vehic l e  crash . l anded. 

(indicates John ) 
Brother John found you and brought 
you here. 
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RI PLEY 
Where i s  here? 

ABBOT 
Th i s  i s  the  � i nori te Ab bey w i th i n the 
manmade orb i ter Atceon . 

R I PLEY 
Can I use a rad i o to 

ABBOT 

a l i en - 2 1  

We have no rad i o here . We are a monas t i c 
order th�t has renoun ced a l l modern 
tech no l ogy . We l i ve the o l d way . The p u re 
way . 

She  sh akes her head . 

R IPLEY 
Uh , I - I st i l l  don ' t  fee l 100% . Whoever 
took me out of the stas i s tube mus t not 
have run the fu l l 0-F program . . .  
Where ' s Newt? 

The Abbot l oo ks at her b l an k l y .  

RIPLEY 
There was a l i tt l e g i r l  wi th me --

ABBOT 
You were a l one . 

RIPLEY 
No . She was wi th me . I put her i n  her 
stas i s tube -- We l aunched when the --

ABBOT 
You were the on l y  l i v i ng th i ng found 
aboard that vessel . 

The Abbot watches Ri p l ey as the terri b l e truth overcomes her  - ­

RIPLEY ( s l ow l y) 
Oh , God . N�wt . 

She  s tops -- gets that ch i l l  up  her s p i ne --
She rea l i zes that she MUST have  brought the A l i en wi th her . 

R I PLEY 
I t  came w i th  us . 

The Abbot l ean s i n  • . 
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ABBOT 
What came wi th you ?  

R I P LEY 

a l i en - 22 

Listen -- there is a danger here. It 
came with me. How l ong have I been he re? 

ABBOT 
A l most two days --

R I PLEY 
( ca l cu lates) 

Loose for two days . Th 1 s  p l anet cou l d  be 
overrun within a week . 

Ri pley grabs the Abbot by hi s cassock --

R IPLEY 
Look, there ' s  a xenomorph --. (sees his confusion ) 
An Alien creature. A ki ller. A monster. 
And now it ' s  here. 

The Abbot l ooks at her the way you look at that guy on the 
corner of Santa Monica and 3rd who ' s  babbling about Judgement 
Day. The guy with his pants down around h is  knees. 

She sees this, rel eases her hold on hi m . . .  

R I PLEY 
Calm down, Ripley . Okay, I was with a 
platoon of Col on i al Mari nes on a mission 
to planetoid LV426. We left Earth six 
months ago - maybe a year --

ABBOT 
( i nterrupts) 

Wait a moment --

The Abbot becomes aware of John's presence in the doorway. 
Turns over hi s shoulder at hi m. 

ABBOT 
Leave us. 

John waits there a beat, then backs out and closes the door . 

ABBOT 
Conti nue. 

R I PLEY 
We l aunched in the Crui ser Sulacco from 
Gateway sub-orbit�l space station 
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ABBOT 
Not poss; b le. 

RIPLEY 
What do you mean? 

. ABBOT 

al i en - 2 3 

When we left planet Earth seventy years 
ago it was on the brink of a New Oa �� Age . 
T echnology was on the verge of dest rnying 

the planet's environment. A computer � i rus 
was threatening to wi pe away all recorded 
knowledge. There didn't seenm to be any 
way it could be averted . In the almost 
forty years since we were towed out here 
in hypersleep the news that came wi th 
occasional supply ships only got worse. 
Finally, the ships stopped coming. We 
had to resign ourselves to the fact that 
worst had come to pass, and the Earth 
no longer existed. 

Now she gives him that look. 

R I PLEY 
fslowly) 

Uh . . . A 1 right . • . Forget the Earth -- How 
many people do you have here? Let's worry 
about them. Warn them ---

A new l ook overtakes · the Abbot's face. A look of fear. 
Now she's getting to him - or is she? 
He abruptl y  stands. 

ABBOT 
Your mind is troubl ed. You need to rest 
some more. 

RI PLEY 
I don ' t  need rest - I need to get to 
your people. You've got to get to them -
tell them about the alien --

He heads for the door --

ABBOT 
I . have enough for now. 

RI PLEY 
Enough? Didn ' t you hear what I said? 
It coul d wipe out the entire popul ation 
of this planet. It may have started 
already - Have there been any unusual 
deaths since I got here? 
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The Abbot stops in the door -­

ABBOT 
No. And there won ' t  be. 

T he Abbot S LAMS the door behind him. 

THE CORRIDOR OUTS I DE RIPLEY ' S  ROOM - DAY 

a l i e n - 2 4  

, · John stands nearby a� the Abbot addres ses two BURLY MONKS . 

ABBOT 
Bo l t  it. 

The Guards move to bol t  the door. 

JOHN 
What is it -- what ' s  wrong � 

ABBOT 
Your patient is in a dangerous men ta 1 . 
state. Nobody gets in or out until I 
say so. 

JOHN 
But I. Her meal s --

ABBOT 
Nobody . 

JOHN 
Father , I don't understand 

The Abbot turns and disappears down the ha l l .  
John l ooks from the departing Abbot to the two Guard/Mon k s . 

TH E L IBRARY - N IGHT 

John has his head buried in his hands. His back rises and f a l l s  
with the rhythmic bre�tt.ing of s l eep . 
Matti as curl ed up on his feet. As l eep as wel l. 
WHAM I 
The Li brary door FLI ES open -- 1 
John sits bo l t upright --

A HYSTER I CAL  MONK bursts in. 
Rushes to John ' s  tab l e. 

HYSTERICAL MONK 
Brother John l You ' re here ! The Abbot 
said you ' d  -- I need -- you're the 
medic --
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What? ! 

My Sandy 

JOHN 

HYSTERICAL MONK 
she ' s  i ll --

John tries to rub the fitful 1 sleep out of hi_s eyes. 

JOHN 
Huh? A woman ? 

HYSTERICAL MONK 
Sandy. My ewe . 

John returns his head to the table. 

JOHN 
One of your sheep? Jesus Christ. 
Call a vet . 

HYSTERICAL MONK 
Father Anselm fil the vet. 

John looks . under His arms at Mattias 
The dog just stares at him . 

JOHN 
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You're no help. Okay, · 1 et me get · my bag. 
All creatures great and smal l • . .  

INT. HYSTER ICAL MONK ' S  BARN - NIGHT 

A small structure housing a handful of sheep and a few chicken s  
in wire cages . The wooden wa l l s  are full of gaps where boards 
have been ripped off . 

The H�sterical Monk holds a torch to illuminate the scene. 
One of his sheep is laying on i ts siJe . • .  

HY STER! CAL MONK 
I j ust gave her di �ner and she 
keeled over. 

JOHN 
So would I. It ' s  freezing in here. 

HYSTERICAL MONK 
Been usin9 the wood from the walls 
for the fi re i n  my cabin . 

JOHN 
Haven't we a l l ... 

John kneels at the ewe . 
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She ' s  breathing heavy. Rapi dly. 

John puts his left hand down on the hay cover�d floor whil e he  
checks the animal ' s  neck pulse with his right hand. 
She gives a weak " Baa-ah. " 

JOH-N 
May be pneumonia. Pi tch some of that hay 
around her. Stop thi s  damn co l d  breeze. 

The Hysteri ca l Monk props the torch up in an empty bucket and 
retreives a crude iron pitchfork from the wall . 
Starts to pile hay around the fallen animal. 

JOHN 
Fi rst I ' ll --

He si ts uQ to reach for his bag, then stops when he sees wh a t ' s  
on his 1 ef t hand --

A SLIMY MUCOUS-LIKE SUBSTANCE 

· JOHN 
Wait a mi nute . . . 

The Hysteri ca l Monk stops on mi d-pitch. 
John rubs the materi al between hi s fingers. 
Bri ngs i t  close to his nose. Sniffs . 

BAAA-AAAH l l l  

HYSTER I CAL MONK 
What is it? 

JOHN 
I don't know. It ' s  all over the ground. 
Some sort of --

The ewe starts to SHAKE - QU I VER -­
John tries to hol d  it down --
The Hysteri cal Monk , at thi s  juncture, goes comp l etely apeshi t. 

HYSTERICAL MONK 
What? ! WHAT? ! 

JOHN 
Jesus l Help m --

The ewe ; s  shaki ng so v i olently that John is thrown back -­
He knocks over the bucket -- the torch fal ls into the hay -­
The light is cut off as the 
Then the hay starts to burn 
Weak fire 1 ; ght reveali ng :  

BAAaa-Aha--SCLORTCH-H- 1 1  
THE EWE EXPLOD�S �-- 1 

torch almost smothers. 
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Stomach BURSTS 
SPRAY I NG the two Mon ks  w i th en tra i l s  and b l ood -­
They start SCREAM ING .  
The f l i c keri ng F I RE L IGHT grows as • • . 

A T ERR I B L E  AL I EN CH EST-BURST ER 
. BURSTS ou t of the j erk i ng and twi tch i ng carcas s .  

a l i e n - 2 7 

I t  shows the characteri st i cs of the an i ma l  i n  wh i ch i t  h as 
ges tated . T i ny razor sh arp teeth and b l ac k , g l as s - l i ke eyes 
peer from a en l ongated head covered w i th downy , but gore-ma t t ed 
WOOL .  A quadroped , i ts shrun ken h i nd l egs strugg l i n g to f ree  
i tse l f from the coo l i ng morass of i n test i nes o 

John can on l y  SCREAM as the most horri b l e n i g h tmare he can 
i mag i ne  tri e� to s l ough off the an i ma l ' s  morta l co i l . 

The  Hysteri ca l  Mon k ,  fear overcome w i th ANGER at the l os s  of  
- h i s be l oved Sandy ,  steps i n  front o f  the  near  cataton i c  Med i c 
and i ns t i nct i ve l y . THRUSTS h i s p i tchfork i n to the creature -­
The sharp prongs P I ERCE i ts s ti l l  formi ng body --

The CREATURE  

WAI LS a h i gh �i tched SHRI EK - ha l f a l i en ,  ha l f sheep as  i t  i s  
rough l y  TORN from i t ' s  nes ti ng  p l ace --
The Monk  l i fts --

I t  TW I STS at the end of the fork , ac i d b l ood dr i pp i n g o n to t he  
wood f l oor -- · each drop burst i ng i nto a l i tt l e poo l of  F I RE .  

The Hysteri cal  mon k  turn s  to the now rag i ng hay f i re --
The en ti re corner of  the barn i s  abl aze --
SHOVES the  abomi nat i on  i n  --

The S heep/A l i en POPS and S I ZZLES as tongues of  f l ame l eap u p  to 
l ap at i t ' s  strugg l i ng body -- t i ny tai l wh i pp i ng about  --

The creature d i es ,  i t  fadi ng screams are soon the on l y  s o und 
heard •1 th i n the barn . The Hysteri cal  Mon k  ho l ds h i s fork i n  
the fl ame as he l ooks back to check on  --

JOHN 
Face con torted , eyes g l ued to the burn i ng creature . Heav i ng 
l ungs pus h a i r th rougn h i s d i aphram, but no  sound comes from 
h i s open mouth -- The Doctor i n  tra1 n i ng h as seen the dev i l . 
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EXT .  HYSTER ICAL  MONK ' S  BARN - N IGHT 
a l i e n - 28 

Wooden wa l l s  col l apse i nward as the bu i l d i ng becomes a py re 
Acri d b l ack  smo ke cur l s up to the cei l i ng and s preads out 
acros s the ra fters . . .  
We pu  1 1  ba·c k from the s i gh t  I NTO a w i ndow .  I n to 

I NT .  R I PLEY ' S  ROOM - N !GnT 

Ri p l ey ,  watches the burn i ng barn . Frus tra ted , s he  c l i mbs  o u t  o f  
the bed o n  uns teady l e�s . weari ng her tan k  top and s horts . 
Pu l l s  on a coarse wo l l en cas sock ,  ti es th e rope be l t --

WHAM ! 

RI PLEY 
I d i ots . . .  I ' l l  --

The door BURSTS OPEN --

·.R I PLEY 
What . the -? 

Four BURLY MONKS rush i n  and grab her. 
TEAR her out of  bed --

I NT .  HALLWAY - N IGHT 

R i p l ey i s  d ragged down the darkened h a l l way . 

ABBOT V .-0 . 
An ev i l has come to Arceon . . .  

I N  THE T R IBUNAL ROOM - N IGHT 

As he  con t i n ues we move down a row of  s tern Mon k faces , end i n g 
at the Abbot ' s  • • •  

ABBOT 
You heard Brother Graham tel l of the 
dev i l i ns i de s heep ' s  woo l --

He moti ons towa;ds the Hys teri ca l  Mon k ,  s i tti ng i n  the crowd . 

ABBOT 
An ev i l brought  by th i s  woman i n  her 
vesse l  of tech no l ogy . 

PULL BACK TO REVE�L 

A l arge c i rcu l ar  room w i th wooden wa l l s  stretch i ng th i rty fee t  
h i gh .  L i ght  creeps i n  th rough s ta i ned g l as s wi ndows . 
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Hundreds of monks sit i n  a gallery that· looms over .  
the floor of the Tribunal. On the floor : 

The Abbot and the five eldest Monks sit at a long tab l e  f ac i n g  
the witness stand. On the stand : 

R I PLEY 

Considers the faces that surround he , . Fear. Hate. 

RI PLEY 
This can't be happe�ing . 

BALO TRIBUNAL MONK 
You have no voice in this tribunal. 

RI PLEY 
You must listen to me ! You're all in 
terrible danger ! It came with me on 
the ship --

ABBOT 
We know that . At first we believed its 
arrival was a good omen. But · it has only 
brought pestilence . Dead sheep . Dead fish. 

Evi 1 • 

Ripley turns to the Abbot. 

BALO TRIBUNAL MONK 

RI PLEY 
Yes , the ship brought it. Not evil. It 
brought the Alien . I told you, it ' s  here. 

ABBOT 
We know the name of the evil it brought. 
It  brought technology. Technology to 
destroy our planet , as surely as it 
destroyed the Earth. 

MONK IN AUDIENCE 
Destruction I 

R IPLEY 
I was on the Earth less than a year ago. 
I t ' s  still there. People, ci ties, all 
sti 11 there I 

A murmur through the crowd. Some are li stening to her. 
The Abbot looks around. He must be in command . 
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ABBOT 
(matter of fact) 

All dead. 

RI PLEY 
( screams) 

I t ' s  stil l t here ! 

al ien - 3 0  

The Abbot smiles to himself for making her crack. 
He stands and begi ns to pace. 

ABBOT 
Yuu could not have been on the E� rth a 
year ago, because there i s  no Earth to 

. be on -- for at 1 eas t  twenty years. 

R I PLEY 
I haven ' t  been fl oat i ng i n  s pace for 
twentr years. Let me get to my shi p 
and I 1 1  prove i t. 

BALD TRIBUNAL MONK 
No. Who knows what new evi l s  s he ' l l  
release i f  al lowed back i nto that 
i nfernal mach i ne. 

MONK IN AUDIENCE 
No t ·  Don't l et her l l 

TRI BUNAL MEMBER 
This woman is a danger. She deni es The 
New Dark Age . She deni es reali ty. 

R I PLEY 
This i s  real i ty. There i s  a Xenomorph 

. loose on this pl anetoi d  - a ali en -- it mu s t  
have stowed away o n  my shi p -- must have 
ki l l ed --

( swallows hard) 
Newt . Ki l led the gi rl  I brought wi th me . 
You can't s top i t. I t  goes i ns i de you l i ke 
an an egg - grows -

{mimes ) 
Explodes out o f  you - keeps grow i ng i nto 
some s ort o f  monster. K i l ls you --
K 1 1 1  s a 1 1  o f  you . . . 

She l ooks at the Medieval peop l e  around her. 
They s tare at her i n  complete confus i on. 
To them, she does sound l ike a madwoman. 
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RIPLEY 

Who are you peop l e? Look at you -- al l 
of you the way you ' re dressed . This 
is n ' t  the Midd l e  Ages . You ' re , n  s pace 
on a artifical p l anet . What are you 
do i ng out here? 

There, i n  the upper tier -- John . They make eye contact. 
S he l ooks to him pleadingly. 

RIPLEY 
Isn't there anyone here who wi l l 
listen? 

John looks from Rip l ey to the Abbot. 
The Abbot stares him down. 
John turns away. 

R IPLEY 
. (defeated) 
I guess not. I can't bel ieve this . . .  

The gavel BANGS. 
The Abbot sits i n  a moment of contempl ation . 

ABBOT 
Then there is no choice. 

The Four Monks grab Ripl ey roughly -­
B i nd her arms. 

ABBOT 
{to Rip l ey) 

The evil is inside you. I cast you down . 
To be sealed away. And God have mercy on 
your soul. 

S LAM CUT TO 

THE SHAFT ROOM - DAY 

A Med i eval el evator shdft. The "elevator " is a wooden cage 
lowered on thick ,  rough hewn ropes . 
Ripley , bound , is l ed to it. 

She l ooks back at the monks who have gathered at the door --

RIPLEY 
You won't be abl e  to fi9ht i t  . . .  
You don ' t know what f t  1 s -- 1 

She's put into the cage. The door is secured. · 
Two monks begin to pu ll  the ropes. The cage is lifted out ove r  
the abyss -- • vast cavernesque space . 
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The other Monks move c l oser. Crowd around the edge 
John pushes through them - r i ght to the edge --
Watches as the cage is sl owl y l owered down . . .  
Ripley looks direct l y  at John - -

RI PLEY 
You ' ve sen tenced yourse l ves to 
death i 

John watches as she disappears down in to the darkness . . . 
Then turns and pushes his way through the crowd - -
Down the hall - -

THE TRIBUNAL ROOM 

Empty now except for the Abbot and the Tribunal Memebers . 
They speak in hushed tones. 
John appears in the doorway , but pauses - · 
strains to hear what they are saying : 

BALD TRIBUNAL MONK 
.. . they ' ll have started before .she gets 
down to the Hermitage level. 

ABBOT 
No troub l e? 

BALD TRIBUNAL MONK 
Only fi nding the wood for the ship. But 
Anderson's nut was about that big, and 
he's dead three months now. 

ABBOT 
I had that wood eannaked for the Cloister 
next winter. Well , we might not get to 
the winter if we didn ' t take care of th i s. 
By winter time we can start taking the 
penitent cells apart. No one in them. 

ANQTHER TRIBUNAL MONK 
The wood i sn ' t  going to last forever. 

ABBOT 
Neither are we --

He becomes aware of John ' s presence ,  and motions the other 
Tribunal members out of the room. John moves to the Abbot . 
The Abbot knows what ' s  comi ng • . .  

ABBOT 
Go ahead. 
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JOHN 
This woman . R i pley. I tended her 

ABBOT 
Yes, and you di d a good j ob. You 
shouldn ' t feel responsi bl e. You 
couldn't have known --

JOHN 

a l i en - 3 3  

Pl ease , sir, let me finish. r feel that 
there may be something to what she says. 

ABBOT 
There isn ' t. 

The Abbot moves to his table , begins to gather up his gave l , 
notebook. John follows him --

JOHN 
I don't und�rstand what you are doing . 

ABBOT 
This colony is my responsibility. I am 
protecting the colony. 

JOHN 
From what? This �oman? You never gave 
her a chance. How can you be so sure 
you're right? 

ABBOT 
A better question is what makes you 
think I ' m wrong? 

JOHN 
You didn't see this thing -- this demon 
Brother Graham and I -- we both saw it. 

ABBOT 
(realizes) 

That ' s  right. You both did. 
(beat ) 

And what was it? 

JOHN 
I -- I don't know what it was. But I 
don ' t  think Ripley was a party to it. 

ABBOT 
She admits she brought it. 

JOHN 
But she tried to warn us --
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Pause . 

ABBOT 
You k now th at ' s how the dev i l works . 
Decepti on . 

JOHN 
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. B ut  I be l i eve her . I don ' t  k now how to 
des cri be i t  -- A fee l i ng .  

ABBOT 
You haven ' t  seen a woman i n  th i rty yea rs .  
Where does th i s fee l i ng ori g i n a te , J o h n ?  

JOHN 

Here . 
( po i nts to h i s head ) 

ABBOT 
I be l i eve you . But your  fee l i ngs  are 
foo l i ng you . 

JOHN 
I t ' s  i t ' s  her conv ict i on .  I j us t  t� i n k 

The Abbot s naps at  h i m  --

ABBOT 
Don ' t  th i n k .  

John takes a s tep back a t  the Abbot ' s  tone . A tone he ' s  never  
heard before . The  Abbot ru ns a hand th rough  h i s th i nn i ng ha i r . 
Forces a ·smi 1 e .  

ABBOT 
I t ' s  been a l ong n i gh t . For a l l of  us . 
You rea l l y  don ' t  u nders tand wh at  you ' re 
deal i ng wi th  here . 

JOHN 
That ' s  what s he sa i d .  

The Abbot chafes . 

ABBOT 
These are i deas wh i ch threaten the very 
sys tem we l i ve under . The creature i s  
dead and the woman i s  9one . Forget them . 
Both . 'Go re ad . Go fi s h 1  ng . Go anywhere 
but l eave th i s  a l one . 

JOHN 
But I --



03/29/90j f 

ABBOT 
Alone. I'll get Phil i p  to let Matt i as 
into the L i brary, al l right? For your 
own good, j ust stay out of th i s. 

John looks l ike he ' s  go i ng to protest. 

ABBOT 
I me�n it. 

JOHN 
(slowly) 

Yes, Father. 
John turns and leaves the room. 
The Abbot stares after him. 

INT. PRI SON LEVEL - NIG�T 

Dark. Dank. Dreary. 
A NA I L  i s  Hammered into a board. · Then another. 
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The board is ol d ,  twisted ; The grain is pronounced , s p l i ntered . 

Another board is l ifted into place , a nail held -- BAM-BAM-BAM -
HAMMERED in tight. 

TWO ANC I ENT WORKERS 

Drab, torn gray cl othing. 
Hammer the boards over the opening in the wa l l .  
Methodical l y  covering u p  --

R I PLEY 

Watching them work . 
BAM-BAM-BAM . 
Defeated . 

ON THE ROOF OF THE ABBEY ( I NT ERCUT ) 

A dozen Monks frantica l ly harrmer p l anks up around the Su1 acco 
escape ship - A frame of wood --
begin to wal l  i t  in . • . 

I N  THE PRI SON LEVEL 

The two ANCI ENT WORKERS conti nue their carpentry. 
The p l anks cove- more of the opening. 
BAM-BAM-BAM. 
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Covers more of Ri pl ey .  
BAM-BAM-BAM . 
She stares • • •  

ON THE ROOF OF THE ABBEY 

Pl anks are ri si ng around the sh i p .  
Coveri ng 1 t .  Locki ng away the good omer. iurned ev ; 1 .  

IN THE LIBRARY 

a l i en ° 36  

John and Matti as s i t before an  open book . 
He doesn ' t  read . He can hear the POUND ING of the hammers . 
I t  seems to reverberate THROUGH the pl anet . 
Through h i s SKULL . 
He cl oses hi s eyes i n  pai n .  

RIPLEY 

On l y  her face 1 s  vi s i bl e . 
Another board . 
BAM-BAM-BAM. 
Then j ust her eyes . 

Just before the l ast  pl ank 1 s  put i n· pl ace -­

WORKER 
Here you got woman . Someth i ng from your 
shi p .  Sometn1 ng to keep you company --

He tosses i t  i nto the cel l . Ri pl ey catches 1 t .  
Watches as the l ast of the l i ght 1 s  covered over . 
BAM-BAM . . .  BAM. 

She cont i nues to stare at the once open wal l as her eyes grow 
accustomed to the darkness . The l i ttl e l i ght creep i ng between 
the p l anks grows 1 n  i ntens i ty unti l i t  i s  soon enougn to see 
what 1 t  i s  she caught --

NEWT I s  DOLL ' s HEAD .  . 

Ri pl ey l ooks around her cel l -- actual l y  a narrow s pace beh i nd 
other cel l s ,  one wa l l curved out -- l i ke a narrow s l 1 ce 
crossways towards the edge of the p; e .  

· Looks at the Dol l ' s head i n  her hand . 
A beat . 

She FREAKS OUT -- 1 

RIPLEY 
You fucki ng i di ots ! ¥�u · re dead l 
You ' re al l dead l 
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BEATS the wa l ls. K ICKS. 
SMASHES her HEAD against the wall. 
Again 
Her nose �tarts to bleed. 
Her hand goes to her nose. 
She squints in the darkness. 
Sees the B LOOD. 
Tastes the i ron taste in her mouth. 
Death is with her again. 

(sotto) 
Dead . . .  

RI PLEY 

a l i e n - 3 7  

The " wi des t "  part of her cell, the middle, all ows her to s l i d e 
down into a sitting posi tion. She does. 

R I PLEY 
Christ. Jesus Christ. · It's here. Here. 
Shit. Here. I can ' t  get ri d of it . . .  

Looks at the Doll 's head --

RIPLEY 
Newt. This is not what I wanted . . .  

She throws the doll 's head away · --
. It bounces off the wal l and rol ls back to an upright pos i t i o n 
so that it is staring at her. 

Beat. 

. RIPLEY 
(snaps ) 

Don't stare at me ! 

VOICE 0/ S 
Sorry. 

Ripley looks down at the base of the wall facing her -­
Where it me� ts the floor, in the rotting timbers: 
A HOLE . In  i t : 

A MAN ' S  FACE 

Bright, wri nkled eyes beneath a snowy white crew cut. 
He's l ooki ng back at her. 

ON THE ROOF OF THE MONASTERY - N I GHT . 

The Sulaco escape pod #4 is now a memory as the �onks have 
fi ni shed wal l ing it up. Now j ust another part of �he Abbey . 
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As the Monks move down the thin wooden l adders we fo llow -­Pass them -- down to an open window and i nto . . .  

IN T .  LI BRARY - THE MED IEVAL SEC T I ON - N I GH T I NTO DAWN 

John is here, Mattias asleep at his feet . 
The tables, the benches, the fl oor are COV ERED with hundred s o f  
Books he ' s  pulled off the shelves, their chains all TANGLED. 
All opened to - -

PICTURES OF DEVILS 

Different representations of Evil through the ages - ­
Lucifer, Shaitan, Ahriman, Asmodeus - - Satan. 
"The Temptation of Christ " from the Master of Schloss 
Lichtenstein. Satan roasting on an enormous grill from " Tres 
riches heures du Due de Berry. "  

The devil as a serpent. As a semi-humanoid. 
Gruenwald's "Temptation of St. Anthony. " 
Pacher's " Saint Wolfgang and the Devil . "  
A miasma · of Medieval Monsters. 

JOHN 
· Picks his way through the mess. Like a man possessed he fumb l es 

through book after book. 

The first golden rays of daylight filter through the huge 
stained glass windows. John rapidly fl ips through the Medieval 
tome in front of him - past an illustration of Satan depicted 
as havin� a FACE  on his ASS - - further still - - then stops. 
This is , t. 

We can't see what the illustration is, but we see his REACT ION : 

His eyes open wi de as saucers. SLAMS the book closed as i f  the 
image woul d stri ke blind. He turns to Mattias as if to say 
something -- Decides not to w��� the sleeping dog. 

John wraps the book's chain around his hand and puts one foo t 
up agai nst the shel f. Pulls -- SPANKT I 
The old chai n gi ves way. 
Face set, he l oops the shoulder strap of his burlap medical bag  
over his shoulder. Clutches the book to his chest, gently pets  
his sleeping dog and goes . . .  
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INT . HALLWAY OUTSIDE ABBOT ' S  OFFICE - DAY 

John  strides down the corridor purposefull y but stops and 
flattens himself against the wal l when the door to tt. e 
Abb�t ' s  office opens sudden l y  --
BROTHER GRAHAM , The Hysterical Mon k ,  i s  forcib l y  l ed from the 
room by two burl y Monks, taken down the corridor i n  t he other 
directi on . He is gagged . A third Bur l y Monk  moves out of t,e 
doorway with the Abbot. . .  

ABBOT 
Now find  John  and have him brought to 
me immediately . 

TH I RD BURLY MONK 
Yes , Father . 

ABBOT 
Start in the library. And keep it quiet. 

The Third Burly Mon k  nods and moves off . 
The Abbot watches him leave, then goes back into the room and 
closes the door. John stares at the closed door a beat and then 
makes up his mind . He turns an� runs back  down the hallway . . . 

INT . GLASS  FACTORY - DAY 

The first Mon ks straggle in for .the morning shift . 
Kyle is among them. Re lifts his blowing iron from a wal l  
mounted rack and moves towards the glass furnace as two other 
Mon ks begin to stoke the fire. 

John enters. 
Looks around the room and for a frantic moment can not find 

KY LE 

At the glass furnace . About to dip his blowing iron int�  the 
MOLTEN GLASS . John runs to him. · 
Almost knocks him over --

KYLE 
Hey l Watch it ! 

He sees that John is agitated -­

KYLE 
What? What is it? 

The other mon ks begin to notice the co11111otion, start movi ng i n  
for a look • • •  
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JOHN 
I -- Abbot . Must  --

Joh n tr i es to catch h i s b r�ath . He ges tu l a tes wi l d l y .  
Ky l e  puts down h i s b l owi ng � run . 

KY LE 
John - re l ax .  Take a deep b reath -
Chr i st  now I sound l i ke you --

a l i en - 40 

. He sees the book c l utched i n  John ' s  wh i te knuck l ed h a n ds . 

KY LE 
Is that i t , John ?  Is i t  the  book --? 

JOHN 
( pa nt i n g )  

Yes . Dev i l .  

Ky l e  moves c l oser to h i m .  Caut i ous l y .  
John sees the other mon ks gatheri n g  around 
C l os i ng  i n  on h i m  - wh i speri ng --

WH I SPER I NG MONK 
He ' s  got i t  • • •  

SECOND WH ISPERING MONK 
Li ke the Comet Woma� . . .  

TH I RD WH I SPER I NG MONK 
He found her . . •  

WH I SPER°I NG MONK 
He ' s  i n fected • . .  

John sees one of the Mon ks run out -- undoubted l y  goi ng to t e l l 
the Abbot . John l ooks i n to h i s fri end Ky l e ' s face -- Fear . 

KYLE 
Everyth i ng ' s  gonna be f i ne .  Now , l et ' s  
see the --

JOHN 
Don ' t  humor me -- I ' m --

1 KYLE 
Sure .  Everyth i ng ' s  gonna  be fi ne . . .  

I f  on l y  he cou l d exp l a i n - he can ' t . 
John YANKS the book away -- sp i ns  -­
Burs ts th ro�gh the  crowd • . .  

KV.LE 
Wai t -- JOHN ! 
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I NT .  SHAFT ROOM - DAY 

The cage i s  st i l l  down , the ropes s tretch i n g i n to the abys s . 
John  runs i n .  Moves to the ropes . P l ac�s the book on the f l oo r .  
T i gh tens h i s s carred hands on the rope - - �i nd rac i n9 : 
The woman w i l l know . Know what i t  i s .  How to combat  , t . 
He PULLS --

There ' s  no tens i on a9a i nst the ropes . 
John  FALLS back on h i s as s . 

The ropes WH I Z  through the rusty pu l l ey ov�rhead . 
P i l e  on  the fl oor i n  front of John . 
He l i fts the end of the  rope . Stares : 
B I TTEN through . 

THROUGH THE MONASTERY - S ERI ES OF SHOTS 

John RUNS through the bu i l d i ng .  

CUT TO : 

Th rough the  upper h a l f of  the p l anet . 
DOWN through the many l evel s ,  past dozens of  ·Mon ks  ob l i v i ous  to 
the prev i ou s  n i ght ' s  events and the danger they face : 

Mon ks work i ng at Looms . 
Mon ks i n  the Tann i ng Room . 
Mon ks i n  Morn i ng Prayer .  
Past them al l ,  to --

I NT .  ABBEY BASEMENT WORKROOM - DAY 

Mops and brooms . 
John enters . H i s ha i r i s  wi l d ,  breath i ng heavy . 
He shoves the boo k  i n to h i s med i ca l  bag . 
Pus hes as i de a box of k i nd l i ng wood to reveal a 
WOODEN DOOR set i nto the ti mbers o f  the fl oor . 
He opens the door :  

LADDERS 

Extendi ng down through h uge open areas beneath the upper l ev e l . 
Past vast underground v i aducts that he l d µp by wooden ra fters . 
Beyond  that - a great underground sea that marks the cen ter o f  
the p l anet - bel ow that , the cel l s .  
And Ri p l ey .  

JOHN 

Can smel l the dan k ai r from the l ower l eve l s .  
· He MUST go down -- The hard way . 
He c l i mbs i nto the darknes s . . .  
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I NT .  ABBEY LAVATORY - N I GHT 

An emormous room , over a footbal l f i el d i n  l ength , con s i s t i n g  
of at least a hundred open to i l et STALLS faci ng a hu ndred w a l l 
moun ted S I NKS .  Thei r cond i t i on ,  though , bes peaks the aw fu l 
t ruth  -
The s tal ls furthest away from us are COBWEBBED ; 
Some have h ad the si de wa l l s  stri pped for fi re wood . 

· Of the o r i g i nal hundred si n ks ,  maybe twen ty are st i l l  
· funct i onal - A faci l i ty created for a much l arger number o f  
co l on i sts than are left . 

A SKI NNY MONK washes h i s  hands . 

I N  TH E STALLS 

Mov i ng down the row of stal ls (chest h i gh ,  than k you ) pas t a 
few empty s tal l s  and several gr i maci ng faces , the second to 
l�st bei ng The Abbot --

ABBOT 
Col d ton i ght  --

-- cont i nu i ng to the last , Ba l d  Tri bunal Member .  

BALD TRI BUNAL MONK 
Gets col der every n i ght . 

ABBOT 
And every day . Never th i s  bad . Taken 
so much wood out  of the structure the 
surface wi nd  b l ows ri ght  th rough  the 
col ony . Ri ght  u nder the floor --

The Bal d Tri bunal Monk  SH I V ERS as a col d breeze runs al ong t h e  
waste trough under the fl oor and ch il l s the ai r i n  h i s bow l . 

BALD TRI BUNAL MONK 
Ri ght up your  b l oody backsi de . N i ghts 
l i ke th i s  make me mi ss plumbi ng -­
Ack -- 1 

He feel s a TUGGING at h i s bowe l s - i t ' s  not p i l es .  
A beat . 

ABBOT o/s 
What? 

BALD TRI BUNAL MONK 
I don ' t  -- AAH 

The Bal d Tri bunal Mon k  SCREAMS as someth i ng GRABS h i m  from 
below --



a l i en  - 40 

: tes w i l d l y. 

b reath  -
u --

< n uck l ed -hands . 

· book --? 

i MONK 

�d l y  go i ng to te l l face -- Fear. 

,w, 1 et ' s 

,e . . .  
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1 g  snakes up his rectum and hooks into h i s l ower 
,e. He convu l ses in spasms of agony. --* 
; a terri ble R I PPI NG SOUND as the Bald Tribunal Mon k i s  
jown -- out of frame --

back down �he row of stalls tig ht on each sitti ng 
R EACTION as they fee l the Al ien drag the Bald Tribuna l 
body away under them . . .  

HIS STALL 

ot pounds on the Wal l -­
ABBOT 

Matthew? Matthew? Jesus , what's wrong? 

SINK  

i nny Monk loses control of h i s  bodi l y  functions as 
;prays from the faucet --

HER MONKS 

heir stalls at the the toil ets rej ect a torrent of gore 
and viscera spraying the wa l l s  -- converting the Abbey 
ry into an abattoir . . .  

CUT TO : 

i PACE 
rbiter ARCEON . 
de orb of wood hangs against a tapestry of ce l estial seas . 

RIPLEY V. O. 
Death • • .  

RIPLEY ' S  CELL - NIGHT · 

ess .  Somewhere water drips into a puddle. 
ve down to the floor where Rip l ey l ays with her head near 
ol e i n  the wal l .  Her eyes a�e cl osed. 

RIPLEY 
Wherever I go . 

. RLED HAND pushes a crust of bread through the hole. 
,pens her eyes to l ook at the food . 
fhite-hairea Man's head appears --
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tes_ w i l d l y . 

: nuck 1 ed hands. 

book --? 

i MONK 

�d l y  goi ng to te l l 
face -- Fear. 
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,e . . . 
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Take i t. 
WH I T E-HAI RED MAN 

RIPLEY 
Than ks but no than ks, Anthony. 

1is name . 

ANTHONY 
You waiting for meat? They don ' t  bri ng 
me meat because they k now I ' m  an androi d .  
Really don ' t  need it . Bread ' s  better 
for you anywa1-. Harder to digest, so 
it makes you feel fuller than you are. 

R I PLEY 
Not hungry .  

s a bite on his side. 
ANTHONY 

Mmmm. Just a 1 i•ttl e crunchy. 

twists u ntil she is staring up at the ceiling. 

R I PLEY 
Waste of time . 

ANTHONY 
You don't eat , you'll starve to death , 
girl .  

RI PLEY 
That was the plan when they put me down 
here. And why should you care ? 

ANTHONY 
Because I'm a synthetic person you don ' t  
think I can care? 

RI PLEY 
· Bel ieve me , that's a discussion you don ' t  
want to have with me . 

ANTHONY 
You told me you had a bad experience and 
a good one wi th androids --

RI PLEY 
That's one of each. That means you cou l d  
go either way. I'm tired of talking about 
this . 

rust of bread is pushed through the wall again. 
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ANTHONY 

You ' ve stil l gotta eat . You gotta fi g h t  
the basta rds 

R I P LEY 
I ' m tired of  fighting. Maybe I ' l l  be 
dead before he finds me . Maybe he wo n ' t  
get the s atisfaction. 

ANTHONY 
He? You make it sound like this Al i en 
has a personal score to settl e with you. 
The biol ogy you describe : Queen l aying 
eggs , l arvae , drone -- that ' s  very 
insectoid. Insects usuall y don ' t  bear 
grudges. 

. R I PLEY 
And Androtds usual ly aren ' t  the prisoners 
of lunatics that · bel ieve they ' re ancient 
Greeks. 

. ANTHONY 
Medieval Monks. 

R I PLEY 
Whatever. 

ANTHONY 
And they ' ve only chosen to live the l i fe 
styl e, they don ' t  believe they're-­

(hears something) 
What's that? 

, strains to l i�ten. In the distance : 
[NG. Someone is knocking on the walls. 
i l l ing out --

>RI SON LEVEL CORR IDOR - N IGHT 

JOHN 
(hoarse) 

Ripl ey l  

noves down the hallway. 
ats his fist against the wooden wall s every few feet 
for a rep l y, then moves on. 

NY ' S  CELL 

e foot by ei ght foot cub i cl e. Anthony gets off the f l oo r  -
y moves so that she can see into hi s cel l :  
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LS  of  An thony ' s  cel l are covered w i th charcoa l s ke t c h e s  -
nt  vers i ons of  demons  and the dev i l .  S he ro l l s  h er eyes  -
s gu; i s  the andro i d !  
' crosses to h i s ce l l  door , peers through an eye l ev e l  
. 

. LWAY - ANTHONY POV 

Jmi ng  h , � way , knock i ng on the  doors to boarded u p  ce l l s .  

ANTHONY 
Hey -- you knoc k i ng -- cut i t  out  -­
You ' re go i ng to wa ke everybody up . 

oves to Anthony ' s  door . Looks  at  h i m  through the s l o t .  
y recogn i zes h i m . 

ANTHONY 
Brother John ?  

JNBOLTS Anthony ' s  door . 
h i m  by h i s cassock 

JOHN 
Anthony?  Thought  you dead f i fteen years . 

ANTHONY 
Made too aood for that . Wh at ' re 
you doi ng ? 

JOHN 
I -- I ' m l ook i ng -- the  Abbot --

ANTHONY 
What?  You l oo k  l i ke you ' ve seen the 
dev i l .  

R I PLEY 0/ S 
He has . 

)ny tu rns  to l ook  back at Ri p l ey -- moves as i de so Joh n c a n  
ner face at the ho l e 

ANTHONY 
You mean he 

Anthony turns back Joh n i s  gone . 

J THE CORRI DOR 

1 moves around the corner from Anthony ' s  ce l l .  Gaug i ng 
:ance . Makes a menta l ca l cu l at i on --
1ert i ps c l ose around the boards  wa l l  o ff 
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CELL ( I NTERCUT) 

1oves right up to the wa 1 1  . 
hear him beginning to pull the outermost p l anks of f .  

RIPLEY 
I was right, wasn ' t  I? You ' ve seen i t , 
you ' ve seen the Alien? 

ises at that. 
,is eyes ti ght at the memory. 

R I PLEY 
I can tell you have. I was right. 
It came with me. 

(to the wal l, sharp) 
Go away. 

ops. Looks at the wall. 
s even voice comes clearly through the wood .. . 

R I PLEY 
Listen, priest or whatever you are, I 
know what you want . I can't help you. 
I couldn! t he l p  anr of the others. 
Just stop what you re doing . Go away. 
Do you- understand? 

1s opened a crack that exposes Ripl ey's eyes. 
<s at her a beat, tries to think of what to reply --
He goes back to work as she continues her confess ion . . . 

R I PLEY 
You going to stay, Father? But you ' re 
not going to talk . Okay . Then you can 
li sten . You shoul d  listen . Your Abbot 
was right . I am guilty . But not of 
heresy . Of murder. 

· ps agai n .  
at her eyes. 

RI PLEY 
The murder of the crew of the Nostromo. 
That was when I first met the Alien. 

·eminds him of why he ' s  here . 
loubles his efforts at the boards . .. 

R I P LEY 
No, not the same one that's here now. 
Or m�ybe it i s. Marbe they're all the 
sanre �ne. I coul dn t save my crew then. 
I shoul d have been abl e  to . But I 
cou l dn't. When I went the second time --
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Her eyes so ften . 

R I PLEY 
Then I me t Newt . Newt . I fou9 h t  -­
stayed a l i ve to kee p  Newt a l i v e .  
Hoped maybe that  wou l d  make up  fo r . . .  

a l i en - 48 

Sh�  tra i l s  o f f . S l i des down the wa l l .  

R I PLEY 
Now he got her too . What ' s  the  po i n t ?  

l h ard aga i n )  
Just  go away . Leave me i n  here . I f  you 
l et me out you ' l l  wan t  me to he l p you 
and i t  w i l l  s tart a l l over aga i n .  
Let i t  end . 

John  breaks th rough , fl i c keri ng  torch l i gh t  streams i n  the mo te  
fi l l ed a i r around h i m .  Ri p l ey l ooks up at h i m .  

R I PLEY 
I can ' t  he l p you . 

John , heav i ng and pant i ng from the excert i on .  
Swa l I ows . . .  

JOHN 
Puh . ( pan t )  Pl ease . 

R I PLEY 
I t  never ends . 

INT .  CORRI DOR - PRI SON LEVEL - N IGHT 

A l ong , twi sted-p l an k-fl oored corri dor wi th a torch every 
twenty feet . There i s  MOVEMENT at the far end . Someth i ng i s  
comi ng towards us - FLICKERI NG i n  and out of the l i gh t  and 
sh adow --

RI PLEY 0/S 
Sheep? 

R I PLEY , JOHN AND ANTHONY 

Run n i ng together . Anthony carri es a l ong wooden staff l i ke a 
spear . John has  h i s bag . R i p l ey a torch . 
We move  wi t h  them .  

ANTHONY 
I t  must be ab l e  to take on some of the 
characteri s t i cs of the an i ma l i t  grows i n .  
Maybe they ate from some sort of aggress i ve 
sol d i er race -- warri ng part i es drop the 
eggs on · oppos i ng p l anets --
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RI PLEY 
And the a l i en ta kes on the form of the 
c reatu re that  fi nds i t , a ssum i n g  t h at 
an i ma l  i s  the dom i nant  l i fe form on the 
p l anet . So when i t  ges tates i n  a man 

Ri p l ey sh udders at the memory . 

ANTHONY 
I t ' s a b i ped . I n  a s heep or cow ,  a q uadro��d . 

R I PLEY 
S h i t .  I j u st  d i dn ' t  th i n k i t  cou l d do th a t  
to an i mal s .  

JOHN 
Wa i t a mi nute - I thought you were the 
expert on th i s  monster . 

R I PLEY 
I s  that the on l y  reason you came to 9et 
me out?  Because I knew about th i s th i ng ? 

JOHN 
Yes . I mean no . I mean , that was part of 

. i t .  Look . I never thought you were wrong . 
I was wrong not to say anyth i ng . I wa s 
afra i d to s peak up . I t ' s  hard to be a 
monk ,  you know? 

Ri p l ey stops . Looks at h i m .  
A l ong beat . 

RI PLEY 
Than k you . I f  anyth i ng ,  you ' re hones t . 

JOHN 
We a l l are . Took vows . 

RIPLEY 
I don ' t  know about the Abbot . 

JOHN 
I ' m  sure he th i n ks what he d i d was r i ght . 

' 

RIPLEY 
I s  that s peak i ng up for someone?  

JOHN 
No . Chari ty . 

She smi l es .  They turn a corner . . .  
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I NT .  S LOP I NG CORR I DOR - N I GHT 

Th i s h a l l way s l opes downwa rd s a few der rees . The th ree f i n d  
themse l ves trot t i ng , l e an i ng backwa rd to keep the i r ba l an c e . 

R I PLEY 
A l l r i g h t , l et ' s  fo rget abou t  the pas t 
and get on to our  s u rv i v a l . No more 
pr i soners beh i n d us ? 

. ANTHONY 
Not for yea rs . 

RI PLEY 
Okay -- I f  the Al i en ' s  n ad a few days 
to l ay h i s eggs  our on l y  hope i s  to get 
off th i s  - What  i s  th i s? 

JOHN 
Arceon . 

ANTHONY 
Satel l i te .  

RI PLEY 
Get to my sh i p  and get off th i s  Sate l l i te .  

JOHN 
We can ' t . 

R I PLEY 
We can ' t  wha t·? 

JOHN 
Leave Arceon . Can ' t  l eave the l i brary --

R I PLEY 
A Tape U b rary?  

JOHN 
Books . 

R I PLEY 
So? 

JOHN 
The reason we are out here . Li ke the 
Mon ks who 9uarded Monastery Li brari es 
on remote 1 s l ands  o ff Eng l and duri ng 
the Fi rs t P l ague --

R I PLEY 
There mus t be book< on other co l on i es --
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JOHN 
Some of  these book s  s urvi ved the burn i ng 
o f the Libraries of  Al exandria. They 
contai n knowl edge that ex i sts i n  no 
other record. Tneir va l ue i s  u nesti mab l e .  

He ru n s  his hand al ong the . s p i ne o f  the book i n  his bag . 

JOHN 
We're s u pposed to protect them. 

RI PLEY 
(to Anthony) 

And what does an android have to do 
with all this? 

JOHN 
He's a spy. 

ANTHONY 
The Company planted me here . .  

R I PLEY 
The Company? What does the Compa�y have 
to do with this? 

ANTHONY 
They built this prison. 

R I P LEY 
Prison? 

JOHN 
Colony. 

ANTHONY 
Prison. They are all political heretics . 

Ri pley l ooks at John. 

R I PLEY 
You left that part out. 

JOHN 
The order was more of a counter culture , 
a reaction to the Technology that was 
beginn i ng to take over everyone's lives . 
It  was a s i mp l e enough i dea - Read, don ' t  
watch disk . Walkl don ' t  pump more carbons  
into the air. Tne earliest members 
renounced technology. Started to collect 
the remaining books. Nobody would have 
noticed if i t  hadn ' t  been for th� Virus . 
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R I PLEY 
Your . Abbot ta l ked about th at . The 
New P l ague . 

ANTHONY 
A computer v i rus . A bad program . By 
th i s  t i me the Corporate s truc t u re was 
tran s g l obal , a l l the worl d ' s  data  s torage 
systems were l i n ked . I t  s pread throug h  
two c0 1 1 n tri es before i t was s topped . 

JOHN 
After a scare l i ke that thousands  f l ocked 
to our retreat . Peop l e  started c l amor i ng 
for wri tten i n formati on .  For our books . 
They abandoned the modern ways --

R IPLEY 
I th i n k I can see how th i s  comes out .  
They gave up thei r possessi ons . 

ANTHONY 
Thi s  was a th reat --

R I PLEY 
To the Company . 

JOHN 
They sol d  the technol ogy . A movemen t  
to l i ve si mp l y  was qu i ck l y  twi sted by 
Federal agents i nto a po l i ti ca l  movement  
agai nst the Company-control ed Worl d 
Government . Too much was at stake . 

R IPLEY 
Too much profi t . 

JOHN 
We were sentenced as pol i ti cal d i ssi dents . 
Th i s  orbi ter i s  our gu l ag .  A l l the men 
were pacKed up wi th al l our books , and 
towed 1 nto space . Ten tho�sand men . The 
el dest d i ed very qu i ck l y .  

R I PLEY 
The Company had such a sense of i rony . 
Send i ng you out on th i s wooden tub . 

· ANTHONY 
I was p l aced among them to as a sensor. 
Keep tabs on the movement . 

R I PLEY 
So how ' d  they f i nd out about you?  
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ANTHONY 
I to l d them .  After the s u pp l y  s h i p ' s  
s topped comi ng I s a� no po i nt  i n  keep i n g  
u p  the charade . S i nce I was a sort of  
wa l k i ng remi nder o f  techno l ogy , they cas t 
me down . 

R I P LEY 
Jo i n the c l ub . 

{ to John } 
I f i gured th i s wasn ' t  p l anned . You  don ' t 
have to be - a gen i us to see wou l dn ' t  be 
prudent to try to preserve man ' s  wr i tten 
works for generat i ons -- w i thout women . 

Joh n  l ooks  embarrassed . 

R I PLEY 
And I don ' t  know about your New P l aiue 
but I was j ust  on Earth and everyth 1 ng ' s  
fi ne . 

John has a doubtfu l  l ook . 

RI PLEY 
I was ri ght about the Al i en ,  wasn . ' t I ?  
Means I mus t be ri ght about - the Earth . 

The l og i c beh i nd her argument  i s  uncomfortab l e . 

· 
( beat) 

Perh aps . 

JOHN 

R IPLEY 
That ' s  better than noth i ng .  Come on . 

They reach the end of the corri dor . 
I t  o pens  i nto --

INT .  TRANSOM SPACE - PRI SON LEV EL 

An enormous open space between " ce l l b l ocks . " 
The Wal l beh i nd them i s  honey-combed wi th corr i dor open i n g s  
go i ng up four stori es , connected by aged , warped wooden l adde rs 
remi n i scent of I nd i an cave dwe l l i ngs . On 1 y  wooden . 

The room st retches severa l footba l l  fi e l d l engths ahead of  t h em 
-- fa l l i ng off i nto g l oom . 

They s tand s i l ent for a moment ,  dwarfed by the s i ze o f  the room 
and the tas k ahead of  them . F i n a l l y  --
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R I PLEY 
At any rate , l et ' s  forget about the 
Earth comp l etel y - whether you'r�  right 
or I ' m ri ght what ' s  imQortant i s  getti ng 
the hel l out of  here. From here my · s h i p . 

? , s . .  � . 
John po i nts up at the ceiling. 

ANTHONY 
In  Heaven. 

RIPLEY 
Ri gh t .  And this is . . . .  

Anthony and John nod. 

ANTHONY 
Thi s  orbiter was patterned after a 
medieval concept of the uni verse -­

(makes a ci rcle in the ai r) 
They call the top half "Heaveri - tt 

JOHN 
The Abbey, the fields --

ANTHONY 
The bottom half is "Hell. " Where we are . 

RIPLEY 
Aptl y named a What' s in the middle? 

JOHN 
The sea. 

ANTHONY 
Really. 

R I PLEY 
Work with me here. How far is it back 
to the s urface of the planet? 

JOHN 
As a stone falls --- Five miles through 
the center.· 

RI PLEY 
And the elevator -- the thing they 
lowered me down in? 

JOHN 
Ropes cut. 
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ANTHONY 

It's smart. First he cuts their escape 
off , then work his way down through th e 
monastery l evel by level until there 
isn ' t  a thing left alive. Interesting . . .  

RI PLEY 
Wel l ,  you start appreciating him more 
than me and I ' ll find a way to sh ut 
you down, capisce, Andy? How do we 
get up? 

JOHN 
There are ladders. 

She stops. John and Anthony continue on a few steps and then 
stop and walk back to her. 

RI PLEY 
Five miles with the Alien between us 
and there? Good l uck, boys. 

She turns and heads back towards her cell 
John catches her shou l der - -

John SHAKES his 

JOHN 
You can't --

R I PLEY 
Can't what? Not help you go to your 
deaths? I've had my f1 ll of that. 

JOHN 
I need you. I can't do it alone. 

R I PLEY 
I ' ve fought these creatures twice 
before. It takes a lot to kill 
these things. Heavy artillery. 

ANTHONY 
We don ' t  have weapons here. 

R I PLEY 
Ho� about somethi ng we can make weapons 
from? Do you have anything like that - ­
any modern th i ngs here? 

head vehemently - -

JOHN 
We renounced technology . It was those 
things that caused the Plague. 
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RIPLEY 
This is a man-made pl anet. Something has 
to be recircul ating your air, your water . 

God? 

Please. 

JOHN 

RIPLEY 

JOHN 
I don ' t  know. I just took it for granted. 

RI PLEY 
Most people do. Without some sort of 
technology we haven ' t  got a chance. 

From behind them : 

ANTHONY 
There is technology. 

John and Ripley turn to look at him. 

ANTHONY 
A room. A Technology room. Fresh air 
and water come out . 

RIPLEY 
An atmosphere processing plant --

ANTHONY 
The heart and lungs of Arceon. 

RIPLEY 
Where is it? 

ANTHONY 
One level beneath the underground sea. 

JOHN 
That's five levels up - -

ANTHONY 
i (points into the gloom) 

On the other side of the orbiter. 

John looks at Ripley --

JOHN 
A chance. 

Ripley looks from J�hn ' s  earnest face to the darkness and back . 
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R I PLEY 
Al l ri ght . You ' ve got me - so  far . 
But here ' s the dea l : ! don ' t  k now 
how many of your  bret: 1 ren are go i ng 
to by al i ve when we get up  there , 
but i f  i f  we make i t  to my s h i p 
you ' re a l l comi ng wi th me . We ' l l  take 
as many of your  prec i ous books  as we 
can carry but we ' re gc ; ng .  I ' m not 
goi ng to f i ght  th i s  t� � ng aga i n to 
end up a l one aga i n .  Und&�stand ? 

John nods h i s head . 

R I PLEY 
We ' re a l l dead anyway . We m i ght  as 
we l l go fi --

She fee l s a TW I NGE i n  her mi dsect i on  --
Doub l es over . Anthony and John each take an arm --

R I PLEY 
Ugh - I ' m a l l ri ght . 

She takes a deep breath . 

. RI PLEY 

a l i e n - 5 7  

St i l l  thawi ng out . I hate hyper s l eep . . .  · 
Come on . 

CUT TO : 

I NT .  ARCEON - MONASTERY LEVEL - N IGHT 

The formerl y i dy l l i c l andscape h as been reduced to a scorched 
batt l efi e l d .  Wooden huts l evel ed .  Sma l l fi res dot the l an d . 
The a i r t h i ck  wi th ash and greasy smoke . 

DOZENS OF MONKS swann across the countrys i de l i ke ants on a 
mound of sp i l t  sugar . I n  one h and a taper or torch hel d h i g h ,  
i n  the other hand thei r WEAPON : scythe , p i tch fork , hoe , 
whatever they coul d get aho l d of , seem pi t i fu l l y  out o f  p l ace . 
Some pound sharpened stakes i nto the g round , others pus h ca rt s  
i nto i nto rough barri cades . 

A " P l atoon • of Monks hudd l e around trap doors open on the 
wooden • ground . •  More l adders . 
They c l i mb down to --

AN UNDERGROUND WHEAT F I ELD - NIGHT 

Just  beneath the Mon astery l evel cf the sate l l i te :  an 
Underground  Wheatfi e l d .  Ta l l go l dt:u grass stretches out fo r 
m i l es ,  sway i ng gent l y around huge wooden co l umns that support  
the Abbey fiity feet above  --
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THE CEIL ING 

A lattice-work of suspended troughs and wooden pi p�s 
the �plJmbing, " the understructure, of the Monastery . 

THE MONKS 

al ien - 58 

Descend the l adders single file. Fear is in a l l of t�eir faces 
. though most have only heard the stories. T hey move �3uti ousl y 

into the wheat. Spread out through the field in a jag�ed ly 
drawn ski·rmi sh 1 i ne. 

T HE ABBOT 

T he Bald T ribunal Monk's dried b l ood splattered on his cassock , 
stands atop an empty wooden wagon. From this vantage point he 
watches 

T HE MONKS IN THE FIELD 

THRASH and · POKE their way forward leaving trails through the 
high grass . Their attempt at an orderly progession quickly 
falls apart as they get st�ung out all over the field. 

ABBOT 
(sotto) 

Stay together . Together . . . 

T hen another movement catches the Abbot's eye 
AHEAD of the Monks - the wheat waves against the wind. 
Begins to ripple -- the wheat fl attens. 
a.TRAIL forms. 
SomeTHING is MOV ING in the long grass. 
Moving towards the Lead Monk -- FAST. 

The Abbot opens his mouth - as if to shout a warn ing - even 
though the Monk closest to the moving trail is too far away to 
hear hi m - before he can make a sound The Alien closes the gap -
Feel ing horribl y hel pl ess he can only watch as 

AARGH-Aa - 1  
The Lead Monk gives one strangled CRY before he disap�ears 
beneath the the surface of the long grass. Hi s taper falls 
among the l ong, dry stalks -- begins to SMOKE . . .  

The Abbot can see the trail moving • towards his men before they 
can. He finds his voice : 

ABBOT 
Run l RUN ! 
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The  Mon ks i n  the fi e 1 d turn from the spot  where the Mon k  
s creamed towards the Abbot  -- TURN THEI R BACKS to the  n ow 
mov i ng aga i n tra i l --

ABBOT 
No - NO . The --

The A l i en h i . t s  the s k i rmi s h  l i ne at a fl an k i ng  ang l e -­
RAK I NG th rough fi ve Mon ks  l i ke a scythe through wheat . 
H i s t a  i 1 , a rms WH I P  out -·-
S NAP thei r s p i nes l i �e k i nd l i ng .  
Los t torches i gn i te the wheat . . .  

The fi e l d BURSTS I NTO FLAME . 
Smoke fi l l s  the a i r .  

I n  the smokl commoti on the Mon ks break ran k and s tart run n i ng .  
Weapon s  i n  front of them -- SW I NG I NG wi l d l y  
Screami ng . Cry i ng . DY'I NG . 

One Fri ghtened Monk  runs another through wi th h i s p i tch fork . 
Another hears someth i ng cras h i ng th rough the grass towards 
h i m  and buri es h i s scythe i n  h i s bes t fri end ' s  ches t . 

And through i t  a l l the Al i en seems to be everywhere . 
Us i ng the cha l ky smoke for cover i t  SLASHES and TEARS i t s way 
across the fi e l � --

THE ABBOT 

Frozen i n  terror to the S Qot . Squ i n ts th rough the smoke to s ee 
what has happened to h i s fl ock . Hears the WAI LS of defeat 
ri s i ng up from the wounded . 

The wav i ng grass i s  fl attened as The A l i en moves towards h i m  

He can f i n a l l y  pry h i msel f from h i s perch o n  the wagon . 
He c l i mbs down . As h i s feet h i t the wooden fl oor he  fee l s a 
s hadow fal l over h ; m .  The l i tt l e ha i rs on  the back of h i s neck  
s tand up . He s l owl y turns  . . .  

TH E ALI EN 

Ri ses out the grass i n  front of the Ho l y  Man . 
S l owl y ri ses up to i ts he i ght of a lmost th ree meters . 
I ts l on g , smooth head i s  no  l onger b l ack and s l i my .  

I t  i s  go 1 den . 
I t ' s  cab l e-l i ke arms are sheathed i n  a s traw l i ke coveri ng . 
I t  has adapted to the env i ronment of the wheat fi e l d .  I ts now 
grass- l i ke l i ps draw back i n to a ghas t l y  parody of  .a sm i l e .  

�- . The Abbot SCREAMS and RUNS . 
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JOHN 0/ S 
It isn ' t  your fault, you know. 

al i en - 60 

INT. TRANSOM SPACE - SERIES OF SHOTS 

They move across the huge room ... Anthony a few paces ahead . 
The i �  cand l es throwing only enough light to see several yard s . 
Wind whistles through the huge room, timbers creaking l i k e s ome 
_gigantic old house settling. 

RI PLEY 
What? 

JOHN 
Those things you said before 

Ripley remembers her "confession. " 

She looks up. 

JOHN 
I read about it ih psychol ogy books. 

Sometimes when peopl e outlive someone 
they cared for, that transfer some of 
the guilt for that person's death to 
themselves. 

R I PLEY 
I got a belly ful l of that from the 
Psychtechs when I was on Earth. Yeah. 
"Survivor guilt syndrome, " or someth ing 
1 i ke that·. But that's -not what I was 
thinking about. I was thinking about 
my "friend " up there. 

R I PLEY 
He was on the pod. He killed Newt but 
not me. Why not me? it ' s  almost like 
he's playing w i th me. Maybe they have 
some sort of race memory. Maybe he 
knows what I d ; d to nis "mother. " 
That's why he ' s  didn't just kill me. 
That woul d be too easy. He has to 
tonnent me . 

JOHN 
You make it sound· human . 

R I PLEY 
Hell, I don ' t know what it is. 

John unconsciousl y  fingers h i s book. 

JOHN 
I think I do. 
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INT. LADDER-WELL - PRI SON LEV EL  - N I GHT  

At  the end of  the s pace a rough hewn wooden l ajder lead s to 
another block of cel l corridors four s tories up . 
iears of damp air have warped the ladder. 
R i pley leads the way , torch in her l eft hand. 
They cl imb . . .  

INT. ENO O F  P RISON CORRIDOR - FOURTH LEV EL  - N 1 GHT 

Oark. R i pley i s  the fi rst  one up. 
She rai ses her torch and heads down the new corridor a lone . 
The cells here have no doors. 
She holds her torch i n  one --
An old skeleton s i ts i n  qui et contemplation. 

AT THE LADDER 

John i s  � us t  cl i mbi ng off, Anthont right behind him . 
Anthony , s  winded. He reaches up for a helping hand. 
John looks back- and sees that Ripley has moved ahead without 
them , then reaches down to hel p Anthony. 
Thei r hands clasp --

Anthony STI FFENS --
John tries to pull him up -- he won ' t  be budged. 
Anthony is li ke stone -- the tendons on his neck leap 
i nto bold reli ef as --

ANTHONY HAS A " VISION " 

He i s  seemingly standi ng i n  an open field , sheep grazing 
peacefully at his side. 
SUDDENLY he i s  ATTACKED by a horde of Medieval demons .  

Fish faced demons . Man-headed bi rd demons. 
They fl y about him ,  grab hold of hi s li mbs. 
The Sheep nearest hi m opens i t's mouth to reveal 
razor sharp fangs , SINKS THEM INTO HIS ANKLE --

Anthony . SCREAMS - I  

RIPLEY 

a horde of 

Down the corri dor HEARS the scream , turns back -- sees An thony 
fighting with himself, struggli ng agai nst John' s grasp -
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ANTHONY 

a 1 i e n - � 2  

Ba l anced rrecari ous l y on t he  top of  the l adder i n  the rea l 
worl d as .: e fi ghts aga i n s t  the demon s i n  h i s androi d m i nd  -­
He JERKS --
Pu l l s  h i s l eft an k l e out of the grasp of the  DEMON SHEEP 
OFF the l adder - forty foot drop wa i t i ng be l ow h i m  . . .  

JOHN 

Struggl es to keep h i s death gri p on Anthony ' s  hand . 
I t ' s  a l l t�at keeps Anthony from fa l l i ng back down the s h aft --

JOHN 
Jesus Chri st . Ri pl eeee - l  

He PULLS wi th a l l h i s mi ght . . .  

ANTHONY 

SEES a horri b l e B I RD-DEMON ·grasp i ng h i s  hand i n  i t s beak 
B I T I NG throu�h h i s wri st . He waves h i s staff i n  _the a i r -­
He ai ms for , ts head : 
CRACK - I  
WHACKS . Joh n ' s  hand wi th hi s s taff --

Joh·n HOWLS i n  pa i n - LETS GO --

Anthony TEETERS BACK ON ONE FOOT , arms wav i ng i n  the ai r -­

Ri p l ey ' s hands SHOOT OUT --
GRAB Anthony ' s  cassock --
STOP h i s fal l . 

Anthon¥ ' S  eyes open wi de at the s i ght  of th i s  new horror -­
A terri b l e wet , b l ack cab l e armed CREATURE that ' s  l atched 
i tse l f onto h i s cas sock -- Long , s h i ny head . 
Ri p l ey has become the Al i en .  

WHACK ! 
Anthony H ITS at the Creature wi th h i s staff -­
H ITS Ri pl ey on the head . 
WHACK ! 
Aga i n .  I n  t�e face . 

John tri es to take hol d of Anthony ' s  staff ann --
WHACK I 
The cane WH I PS aga i nst the s i de of h i s head , knocki ng h i m  back . 
Ri p l ey sets her feet and pul l s  on Anthony ' s  cas sock --
Opens her mouth - GRUNTS --

ANTHO�r s ees the terri b l e Al i en open i t ' s  maw to devou r h i m .  
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WHACK ! 
His staff connects with the b ridge of Ripley ' s  nose. 
She sees flashes of light - - l oses her balance -­
Pitches forward, start� to go over with Anthony --
JOHN GRABS THEM ! 

a l i e n - 6 3  

Wraps his arms around the struggling pair and like a sumo 
wrestler LI FTS and FALLS backwards - carrying the three of t hem 
; nto the corridor -- WH I Jf-iPH l 

They land on the floor in a heaQ . 
Anthony continues to FLA IL ABOUT --

Ripley and John pin him to the floor between them. 
Finall y the vision leaves him . 
He loses consciousness. 

JOHN 

Breathing heavy - opens his eyes 
He's stari ng right into Ripley's face . 
Less than an inch away. 
He's laying on top of her. 
She's breathing heavy too. 
A long, uncomfortable moment. 

RI PLEY 
Thanks . 

JOHN 
You ' re welcome . 

They roll off of each other . 
Her hand goes up to her nose. 
-Blood . 

RIPLEY 
I ' m all right. 

John reaches into his bag, withdraws a small cotton bag. 

JOHN 
Hold this against your nose. I t'll 
stop the flow . 

She looks over at h i m  questioningly. 
JOHN 

I ' m a doctor. 

She holds the small bag against her nose. The bleeding stops. 
They move over to ��thony - try to help him to his feet. 
He shakes them off . 
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ANTHONY 
No - please. J ust let me s i t .  
Awhile 

al i en - 64  

He rubs his templ es .  White , milk-like sweat runs down his 
cheek. 

ANTHONY 
Damn it. 

R I PLEY 
What was that? 

ANTHONY 
The reason I'm down here. 

John poi nts at hi s own eyes. 

JOHN 
Vi si ons. 

ANTHONY 
Dreams . 

'RIPLE:f 
Androi ds can't dream --

ANTHONY 
That ' s  probably what they thought when 
they bui lt me. But my brai n is cyber­
organic - patterned after the human 
brai n - i t  functions the same way a 
human brai n does . It accumulates random 
i mages and sensat i ons duri ng waki ng 
hours, but unli ke the human brain that 
sloughs them off duri ng sleep --

RIPLEY 
Androi ds don't sleep . 

ANTHONY 
Right . Maybe they've fi xed thi s  on later 
models , but I don ' t. Do ¥OU know what 
happens to the human bra, n when i t  is 
depri ved of sleep? It starts to run off 
the dreams wh i le you ' re awake, as 
hal luci nations. Same thi ng wi th me. 
For twenty years I absorbed data on this 
planetoi d .  A li ttle after we lost contact 
with Earth the Visi ons started. They 
thought I was i nsane. I had to explain 
that i t  was because I was an androi d. 
They li ked trra� even less. 
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R I PLEY 
What did you see? 

ANTHONY 
What I a l ways see. Images of Monsters . 
Demons . 

JOHN 
They ' re portents. They stand for �� 
evil to come. 

ANTHONY 
Just images I've absorbed from those ol d 
books and have no way to get rid of . 

R I PLEY 
I saw the inside of your cel l .  

ANTHONY · (shrugs) 
My head is full of them. I try to get. 
them out any way I can. 

His eyelids droop . 

JOHN 
You need sl eep. 

ANTHONY 
I know that. 1 ' 1 1  settle for rest. 

He closes his eyes . Ripley recovers the torch . 

R I PLEY 
Stay with hi m. 

Rip l ey tries to stand - John takes her ann, pulls her down. 

JOHN 
No . We all need rest. You especially. 

Ripl ey considers hi m. 

JOHN 
Doctor's orders. 

She smi les and si ts .  

JOHN 
Besides, you see what happens when you 
get ahead of us. We shoul d  stay together . 

RIPLEY 
Al l right. He ' s  s till above us, anyway . 



03/29/90j f 

JOHN 
What do you mean ? 

RIPL EY 
I've faced this evil twi ce before - I 
guess I've gotten s�nsitive to i t  

(beat) 
You ' re really a Docto r?  

al ien - 66  

John pats his canv as bag. 

JOHN 
See my bag? 

RI PLEY 
What' s that book? 

JOHN 
Just a book. 

RIPLEY 
I don ' t  buy " j ust a book " from a guy who 
says we can' t l eave the planet without 
the library. 

JOHN 
I t ' s  j ust . . . a med ; cal book I might need . 

R I PLEY 
You don' t have any food in there, do you? 

JOHN 
Only if you can eat bandages. 

Ripl ey rubs her m; dsection. 

RIPLEY 
In  a few hours that' s going to s ound 
good. Going in and out of suspended 
animation - Christ I probab l y  haven ' t  
eat11r. in a year. 

ANTHONY 
(without opening eyes) 

You shou l d've eaten : the bread. 

RIPLEY AND JOHN 
Rest ! 

Rip l ey l ets her head l o l l  back against the wal l .  
Closes her eyes. Time passes. 
Her brow knits. 
John sees this. 
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JOHN 
You a l l r i gh t?  

R I P LEY 
Aces . 

JOHN 

a l i e n - 67 

You weren ' t  hurt when I l anded on you ? 
Bru i sed a ri b ?  

· H e  reaches over and puts h i s  hands beneath her  cas soc k . 
Feel s her m i dsecti on . H i s ha nds are warm . 

R I P LEY 
Are you sure you ' re a doctor? 

He wi thd raws h i s hands . 

JOHN 
Sort of . My father passed on when we 
fi rs t came here . The Abbey ' s  P hys i c i an -
Fa ther An se l m  - took me i n . He rea l l y  
ra ; -sed me --

( pause) 
Taught me what he cou l d before he 
passed away . He was schoo l ed on Earth . 

RI PLEY 
We l l ,  I ' m j ust  hungry .  

JOHN 
You haven ' t  eaten s i nce I took you 
out of your tube . 

RI PLEY 
You d i d that . . .  

She reaches out and takes hol d of � i s h ands . Turns them over . 

RI PLE'! 
You burned yours!l f  on the es cape pod . 

• Her hands on h i s makes h i m  fee l . • .  uncomfortab l e .  

R I P LEY 
Than k you , I gues s . 

They l ook  i nto each other ' s  eyes -­

ANTHONY 0/S 
You shoul d ' ve eaten the bread . 

Ri p l ey ,  embarras sed , re l eases h i s hands . 
Loo ks at Anthony . He ' s  tryi ng to stand . 
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ANTHONY 
Enough rest . There ' s beas t i es afoot . 

They s tart i n to . . . 

A NARROW CORR I DOR 

Cei l i ng so l ow the i r torches mus t be he l d ou t i n  -fron t  of t hem .  
Ri p l ey ma kes an effort not to move fas ter th ln the two Mo n k s . 

I NT .  LADDE R  SHAFT 

A great l ong  l adder hang i ng i n  the mi dd l e of nowhere . 
Seems at .1 eas t a mi 1 e 1 ong . . 
The group c l i mbs  . . .  

A S ERPENT INE CORR I DOR 

Li gu i d dr i ps th rough the cei l i ng p l an ks  over head . 
- Fa l l s  i n to RED pudd l es on the s l anted f l oor .  

John kneel s ,  d i ps h i s fi ngert i ps -­

JOHN 
B l ood . 

( s n i ffs ) 
Mi xed wi th sea water . 

ANTHONY 
We ' re gett i ng c l ose to the cen ter of 
the arc -- near the s ea . . .  

RI PLEY 
B l ood . 

JOHN 
Gett i ng c l ose . . .  

John HEARS somet i hnv . 
Ra i ses h i s hand -- stop " 
The group stops . Fl atten themse l ves aga i nst  the wa l l .  

John  takes Anthony ' s  staff . 
Moves forward wi th i t  he l d out i n  front of h i m  . . .  
WH I RLS around a b l i nd corner --
SHOVES  someth i n g  aga i nst  the wa l l 
Thump l 
I t  strugg l es --

Ri p l ey and Anthony run up -- ra i se thei r tapers -­
Reveal i ng :  
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RIP L EY 
The Ab bot. 

Cassock torn, dirty. Hair , eyes wild. 
Anthony ' s  staff across his throat. 
John pull s back. 

JOHN 
Father --

RIPLEY 
(sarcastic) 

What are you doin9 down here father? 
·You l ook like you ve seen something 
that doesn't exist. 

The Abbot runs his fingers through his hair. Smoothes it · down .  

ABBOT 
I was their spiritual leader. I was not 
prepared to l ead them in battle. 
Not against that thing. 

JOHN 
No one could be . 

R I PLEY 
I thought you said the evil was inside 
me -- that sealing me up was th� answer 
to all your problems? 

ABBOT 
Destruction. The destruction YOU brought 
to us l 

RIPLEY 
I only tried to warn you. 

ABBOT 
What are you doi ng with this woman --? 

JOHN 
We are goin9 to the Technolo�y Room. 
T�ying to fi nd some way to fi ght --

ABBOT 
You don't join the devil to fight the 
devil. 

ANTHONY 
She's hel ping us --
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ABBOT 
Loo k who de fends the decei ver -- the one 
who · s n ' t  even  h uman . John , can ' t  you see 
wh at i s  happen i ng ? On anc i en t Earth , 
duri ng the B l ack death - many be l i eved 
that God had abandoned them ,  so  they 
appea l ed to the Dev i l .  Fl ocked to h i m  
hop i ng to s ave th e i r  bod i es - l os i ng the i r 
sou l s i n  the  barga i n .  

RI PLEY 
Father , we ' ve a l l on the run from the 
same monster so l et ' s  not resort to the 
fi re and bri mstone rout i ne . I ' v e been 
en l i gh tened about  your "movement . " 
Pretty fun ny to be tri ed for heresy on a 
p l anet of heret i cs .  

JOHN 
. P l ease . 

The t i me for pretense i s  past . 

ABBOT 
Al l r i ght . I was try i ng to keep you q u i et . 

JOHN 
S i r --? 

ABBOT 
I do what I have to do to keep the 
Brotherhood together . We a l l gave up 
be l i ev i n g  i n  Earth a l ong  t i me ago . How 
do fOU th i n k they wou l d  fee l i f  to l d 
the 1 r ex i l ed was i n  v a i n ?  Th at  the 
ho l ocaus t they were try i ng to avo i d 
never occu red1 Those men up there h ave 
grown to l i ve w i th i t .  

R I PLEY 
And wi th you as thei r l eader . 

The Abbot smi l es .  Ri p l ey i s  s h arp . 

I ABBOT 
You th reatened the s tatus quo . 

R I PLEY 
So you , pro tec tor of know l edge and tru th , 
l i ea to them . 
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ABBOT 
On l y  abou t you . The res t I s t i l l 
be l i eve . I f  Earth s t i l l  orb i ts i t s s un 
there i s  no way � t  cou l d h ave s u rv i ved 
be i ng reduced to Barbar i sm . 

R IPLEY 
YQu ' re as bad as the Company . 

JOHli 
Ri p l ey 

R IPLi:Y 
Th at ' s  why you ran . After a l l your  ta l k 
death stared you i n  the face and yo u 
were afrai d .  

ABBOT 
Not afra i d of death . 

RI PLEY 
The A l i en .  

ANTHONY 
The Organ i sm .  

ABBOT 
The Dev i l .  

I NT .  TECHNOLOGY ROOM CORRI DOR 

The now fou r refugees work thei r way i n to the f i n a l  corri do r .  
Dark . Turn s a t  sharp ang l es .  B l i nd a l l eys . 
The f l oor i s . uneven , wood a�ed and twi s ted . 
Warped by years of water dri ppi ng from above . 
The group str i ngs out as i t  moves i nto the darkness , cand l es 
he l d h i gh . . .  

ANTHONY 

Bri ngi ng up the rear ,  puts h i s wa l k i ng st i ck  down -­
SNAPP ! 1 1  
Everybody stops at the sound . 

ABBOT 
Wha.t was that?  
. .  

Anthony pu l l s  h i s sti ck from the grasp of a --

ANTHONY 
Man trap . 

They l ower the i r cand l es .  Look to : 
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THE FLOOR 

Interspersed throughout the timbers -­
Spri ng j awed , steel toothed, B EAR TRAPS . 
Rustea. Open . And all around them . 

ANTHONY 
In case anyone tried to get in and 
tamper with the tech no l ogy. 

a l i e n - 7 2  

The four of them are standi ng i n  the middle of  a mine- f i e l d o f  
man traps. Nobody moves. 

ABBOT 
What do we do? 

RI PLEY 
Don't move. Don't breath. 

ABBOT 
We can ' t j ust stand here and wait. 

RI PLEY 
Floor's too unstable to try to walk 
around them. 

John pulls a loose board from the corridor wall. 
Turns and kneels at the trap in front of him. 
Pokes the end of the board into the· jaws . . .  
SNAP ! I 
The others j ump at the sound -­

ABBOT 
John - what are you doing? 

John pull s the stick out of the rusted jaws. 
Moves to the next trap --
Snap 1 ! 

RI PLEY 
He ' s  thinking like a leader. Everyone : 
Grab wood. Spring the .traps. Clear a path. 

(proud of him) 
Good work, Father John. 

JOHN 
Brother. 

RI PLEY 
Brother. Let's go . 

Ripley pulls a �lank from the wall next to her. 
Exposes a bit of the ·surface underneath 
It's METAL. 
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She tou ches the cool , fami l iar mate · i al. Smiles . 
Now she knows this is not a dream . 
She turns and S PR I NGS the trap in front of her -­
SNAP ! 1 

THE FOUR 

Slowly make their way down the corridor , one hand ho l d i ng a 
. candl e high, the other poking a piece of wood into the t rap ; , � 
front of them . . . SNAP-SNAP . . . SNAP . SNAP . 
walking carefull y around the yet unfired traps . . . .  

THE DOOR TO THE TECHNOLOGY ROOM 

A huge wooden door with no knob or handle. Looks like it cou l d 
al most be part of the wal l .  John and Ri�l ey are the first to 
it . The1- put down their planks and begin to feel around th e 
edges of the door for some purchase. 
The Abbot j oins them. 

BACK IN THt CORRIDOR 

Anthony l ags behind. He senses a presence in the hall way .  
Hears a sound behind him. 
We see a GLIMPSE of something -­
He turns towards the sound --

Empty ·ha 1 1  way. 

He thinks. Starts forward again -- with his ear cocked to the 
rear . . .  S NAP ! 

AT THE DOOR 

Ripl ey, John and The Abbot knock on the door, wal l s. 
Ripley leans her head against the wall in frustration 
exhausti on .  To get this far, and be locked out . 
She feel s s ick to her stomach. 
How l ong since she had food? 
She l ooks over at John. 
He i s  staring at her . 
He turns red at being caught. Cute . 

JOHN 
I j ust - are you alright? 

RIPLEY 
Tired. Without sleep, food -- I just 
feel my age. 

(smfl es ) 
Figuring hypers l eep time, I' m al most a 
hundred. 

and 
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She wipes her brow and goes back to knock i ng . . . 

JOHN 
Hello ? 

The wa l l  beneath his fist sounds ho l l ow . .  
Fingernails find the edge of a plank and pul l 
The plank sl ides aside on tiny, rusty pneumatic pistons. 

BEH I ND TH E PLANK 

A primitive KEYBOARD. Circa late twentieth century. 
JOHN 

I think this is it. 

Ripley and the Abbot move over to see. 

ABBOT 
Technology . 

RIPLEY 
Yeah - a hundred years ago. An anti que. 

ABBOT 
(to Ripley) 

Go ahead. 

RIPLEY 
Go ahead and what? 

ABBOT 
Open the door, woman. 

RIPLEY 
I ' ll get to it but listen to me - ­
you may dress l i ke you ' re living in 
the miijdle ages but you can't treat 
me like your ch�mbermaid, o r  whatever 
Monks had. 

UP THE HALL - ANTHONY 

Hears the sound again. Turns. 
Nothing again. 
He pauses •.. Turns back q u i ckly - -

The wooden wall MOVES - steps forward 

THE ALIEN 

Adapted i tself to look like WOOD. 
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It's body chan9es - - transmutes - - Cable l ike si new snaking 
over grained li mbs to approximate th� more trad i tiona l b i o ­
mechanoid al i en appearance . .  ! 

ANTHONY POV 

The weary androi d sees the Ali en as a conglommoration o f  h i s 
many Medi eval i mages of demons. He hears the A l ien ' s  ho l l ow ,  
raspy breath. It glides towards him . . .  

Anthony steps back di rectly INTO A TRAP as his m i nd goes -­
SNAP ! 1 
The STEEL JAWS spring shut on his left ankle. 
Milky blood-fl uid starts to flow. 
He finds himself in the same predicament as hi s v, s, on 
Ankle pinned, the Alien's appendages circling h i m  
.He screams. AAAAAAAAAAARGH -- ! 

AT THE DOOR 

Rip 1 ey tryi·ng to work. She punches numbers into the keyboard . 
She is too exhausted to see straight. 
They HEAR the scream --
John RUNS back --
Traps SNAPPING around him -­
Ripley turns toards the sound - -
The Abbot pushes her back to the keyboard 

ABBOT 
OPEN IT ! !  

Ripley knits her brows. Forces herself to focus. 
Her fingers punch the keys. 

THE ALIEN 

Steps towards Anthony -­
Snap-snap-SNAP-AP - I I 
Traps snap closed on its ta i l ,  its legs --

HALFWAY DOWN THE HALL - JOHN 

SNAP 1 1  
His cassock is  snagged in a trap. 
He TEARS right out of it - -
AT THE END OF THE HALL 

Anthony is in the clutches of the Alien. 
He WHACKS at  the Beast wi th his staff, but his blows fa l l l i k e 
drops of rain on .�n elephant. 

.... . . .,. - -;-_; -
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The Al ien L I FTS him up to face hi m. Anthony SCREAMS as h i s i e f t  
leg is stretched against the tension of the trap ' s  c ha ; n - ­
Bloo� pouring as white ribbons from his almost severed an k l e .  

FACE TO FACE W ITH THE ALIEN · 

Anthony d rops hi s staff and grabs each of the al i en ' s arms w i th  
his :-w,1 androi d arms. His extra-human strength keep s  th;;m from 

· squeez ! ng h i m  any tighter, but he cannot avert his gaze from 
the smoo th, eyeless face. 

The A l i en consi ders h i m .  Its th i n ,  a l most trans l ucent l i p s p u l l 
back to reveal rows of splinter-li ke teeth. The - j aws s pread ,  
ma�ing room for the distended tongue : 

The Ali en H I SSES --
PUTS OUT Anthony ' s  EY ES wi th a th i n  stream of AC I D I C  SALI VA 
Arti fi cia l ski n BUBBLES AND BL I STERS --

JOHN 

Picks up Anthony ' s  staff . 
Begins to FLAI L away at the demon. 

AT THE DOOR 

Ripley is getting no response from the keyboard. 

ABBOT 
What ' s  wrong? ! 

Ripl ey sl ides the keyboard out of the wal l  compartment. 
The wires are so o l d they ' ve broken. 

R I PLEY 
Shi t. 

She B ITES the ends off the wi res - spits out  the insulation . 
TWI STS the bare wire ends together . . . 
Sweat runs into her eyes. 

JOHN 

WHACKS the Alien with Anthony ' s  staff --
Again. Again . The creature wil l not let Anthony go. 
Tne Android writhes in its grasp, his face now a blistered , 
pu l py mass, eyes gone. 
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RIPLEY 

F i nishes hot wiring. The keyboard h ums to l i fe .  
Her fingers FLY atros s  t he  keys --

THE ALIEN 

Ta i l  wraps around John ' s  wa i st -­
Pul l s h i m  towards i !  --
LIFTS him - tu rns h im upside down 

Lips PULL  BACK --

John ' s  hands GROPE at the fl oor -­

Sharp metal teeth SPREAD --

THE DOOR KEYBOARD 

Lights � CODE ACCEPTED 
Rip 1 ey ' -s head whips towards the corridor --

JOHN 

His hand closes around the end of one of the traps 
He brings it up --
SNAP 1 1  
It S LAMS closed on the A 1 i  en's extended Tongue - !  
The Beast bellows ! !  
Whips its head from side t'o side -­
Can ' t  shake off the trap --
ACID BLOOD sprays out -- 1 
Lands as pool s of FIRE on the wooden floor . 

THE DOOR 

. Opens wi th a strai ned b l ast of dust -- SEE-WHORCSSSH l 
The Abbot LEAPS inside --

RIPLEY 
It ' s  open ! !  

JOHN 

PRIES Anthony ' s  ank le  out of his trap. 
Scoops up his staff , drags the moaning Android 
Back up the corri dor --

a l i e n - 7 7  
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RI PLEY 

Stands i n  open Techndlogy Room �oorway -­

ABBO r 
C l ose i t  -- cl ose it -- i t ' s  com i ng -

R I PLEY 
We wa i t .  John ! !  

· John and Anthony appear out of the shadows 
Run/habbl e towards the door --

THE AL IEN 

a l ien - 78 

Acid Blood D ISSOLVES the traps' steel jaws. PULLS i tse l f free . 
Head whips towards the escaping Monks -- i f  it had eyes they 
would narrow to sl i ts i n  anger --
RUNS up the ha l l  

R I PL EY 

Follows John and Anthony into the Technology room. 
On the other si de of the doorway : another keyboard . 

. She punches keys --

ABBOT 
Hurry --

JOHN 
HURRY I l 

THE ALIEN 

Yards away -- L i mping. Hissing. 
ANGRY. 

THE KEYBOARD 

Acceptance tone " b i ngs. " 
The Door starts to slide down 

The Alien is feet away -­
I NCHES .. . 

The door seats i tself closed w i th a soli d THUD . 

Rip l ey, panting, rests eyes c l osed against the rough wooden 
door. A beat. 
She turns to the room for t : , e  f i rst time and f i nds --
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WINDMILLS 

a l i e n - 7 9  

Real Man of LaMancha wood and c l oth windmi l l� . Two story h i g h 
?rms slowly rotating. Moving enormous volum�� of  air through 
the wi nd tunnel-like room . As far as the eye can see . 
Tu rning, creaking. 
WHOOSH . . . WHOOSH . • . 
B u t  _no e l ectronics. No radio. No weapons . 
This i s  the  Technology room. 

Ripl ey collapses to the floor and loses consci<J ' &sness . 

D I SSOLV E TO : 

INT. SULACO ESCAPE  SHIP #4 ( DREAM ) 

Yell ow warning l i ghts PULSE. Those goddamned STROBES are 
flickering on and off. Steam blasts out overhead pi pes . .  

The blue-spark pilot l i ght muzzles of  a FLAME THROWER shy l y . 
Qokes out from behind a conso l e. It's owner cautiously 
f o 1 1  ows . • .  

RIPLEY 

She ' s  breath i ng heavy. 
S he's weari ng a sweat soaked tan k  top . 
Her eyes fli t from s i de to side . Then up. Then down. 
She pokes the weapon out ahead of  her and moves into the pod . 
She s i lently crosses the distance to Newt's sl eep tube : 

IN THE TUBE 

Newt sl eeps peacefull y. 
Ripley all ows herself one maternal sm i le, then remembers . 
Her grip T IGHTENS i n  the Flame Thrower in her hands. 
She fli ps a swi tch to HI HEAT. 
Moves around the sleep tubes . . .  

A iiui se to her left . 
She WHIRLS --

Pulls the tri gger on the fl ame thrower -- click. Noth i ng. 
She tries agai n -- a half-hearted burp , but no fl ame. 
She beg i ns to panic --

Senses the Alien ' s  presence. 
Looks l eft , ri ght , up - no Alien . . . 
Looks down : 

The Ali en ' s  ta i l i s  COMING UP BETWEEN H�� LEGS. 
She turns --
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Right into it's grasp. 
The useless flamethrower SK I TTERS across the f l oor. 
She PUMMELS the beast w4 th ba l l ed u p fists. 

RI PLEY 
NO . NO ! I beat you ! I beat you mother 
fucker t ! 

a l i e n - 80 

The A l ien spins he ,· -� pushes her over across the s l eep � u u e  - ­
L i ke it's taki ng her from behind ! 

Ripley looks down i nto the sleep tube: 

Newt is 9one . 
Her doll s head lays in a pool of blood . 
The Alien wraps his arms around Ripley . 

· Thin lips pµll back for a kiss . 

She SCREAMS. 

I NT .  TECHNOLOGY ROOM - REAlI TY - DAY 

Ripley opens her eyes. 
WHOOSH • . .  WHOOSH . . .  
She ' s  still in the room with the windmills. 
Somehow this place seems l ess real than her dream. 
She looks around: 

John is sitting next to her , writing on a piece of parchmen t .  
He smiles a re lieved smile . 

JOHN 
I thought we ' d  lost you . 

R IPLEY 
What are you writing? 

JOHN 
Last will and testament . 

( beat ) 
Just kidd i ng . 

She looks to her left: 
Anthony is lying on his back , cotton bandage wrapped aroun d  h i s 
eyes. H is  ankl e  1 s  a swollen mess . Wires are hanging out. 

R IPLEY 
Is he --? 

JOHN 
Resting . 

(shakes his head ) 
He ' 1 1  be fine . 
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ANTHONY 
No I won ' t . He ' s  a terri b l e l i ar .  

I ' m sorry .  
R I PLEY 

ANTHONY 
I t ' s  i ron i c . I gues s  my v i s i on s  we re . 
presc i ence a fte� a 1 1  • How w i  1 1  I ever 
reso l ve  that wi th my a rt i f i c i a l  con­
sc i ence? 

a l i e n - 8 1  

A creak i ng f l oorboard to Ri p l ey ' s  r i ght d raws her atten t i on to 
The Abbot . He ' s  paci ng . 

ABBOT 
Do you see wh at you ' ve de l i vered us  
i n to? 

· R I PLEY 
Yeah . Lead me not i n to temptat i on to 
k i ck you r -- ahh --

R i p l ey tri es to stand - her head s p i n s . 
WHOOSH . . .  WHOOSH . . .  

R I PLEY 
Oh s h i t .  

Th e ent i re room THROBS w i th the rhythm o f  the w i nd . 

R I PLEY 
Where i s  the B i g Boy-? 

The Abbot po i n ts to the door . 

ABBOT 
On the other s i de of that doo r . 
Wai t i ng for us to s tarve to death . 

R i p l ey moves to the door and fee l s i t ' s  co l d  s u rface . 

R I PLEY 
I t ' s  p l ay i ng w ; th us . I t  cou l d get i n  
here any t i me i t  wan ts . 

ABBOT 
Why shou l d  he en ter? He knows that one 
of the peop l e  i n  th i s  room i s  i n  l eague 
w i th h i m .  

JOHN 
S i r .  We ' re a l l i n  the s ame corac l e ,  so 
to s peak . 
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ABBOT 
Maybe more than one of us . 

RI PLEY 
Let ' s ta l k  about the facts , Mr . Abbot . 

S he l ooks at the windmil l s .  
WHOOSH . . . WHOOS H  . . .  

R IPLEY 
Th i s i s  your techno l ogy? 

ABBOT 
Even this i s  forbidden to us. 

RI PLEY 
Well then the facts are that we ' re screwed . 

She moves i nto the room . Walks around one of the Windm i l l s .  

RI PLEY 
An Eco system. Nothing to recycl e  your 
atmosphere except the green pl ants. Winds 
generated down here --

f l ooks at the fl oor)  
Windmil s use the natural surface winds 
to turn wheels underground , create tides 
on the seas to recirculate your water . . .  

ANTHONY 
More than that. There are pumps beneath 
the fl oor - I can feel their vibrati on .  

R I PLEY 
Probably pumping this air through charcoa l 
fil ters. 

WHOOSH ... WHOOSH • • . 

RI PLEY 
It gets colder al l the ti illa here , ri ght? 

John l ooks at her questioningly. 
JOHN 

Yes • • •  

RIPLEY 
Your wood burning fires throw soot i nto 
the atmosphere, buil ding the cl oud layer -
cutti ng off - the sun ' s  rays - cooling the 
planet, forcing you to burn more wood. 

WHOOSH ... WHOOSH ... 
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The Abbot has 
few meters of  

a l i e n - 8 3  

ANTHONY 
The G reenhouse effect. It ' s how the Earth 
al most destroyed i tsel f in the late 20th 
century .. 

R IPLEY 
Don ' t  you see? This is a p l anet set to 
se l f destruct. Not in ten minutes o r  two 
hours but soon . Y our atmosphere here i s  
finite . I f  the plants die the f i res wi l l 
eat up all the oxygen -- this p l anetoid 
will be dead - Everyone wil l  die. 

the look of a man who has been beaten i n  the l a s t  
a Marathon. 

ABBOT 
It ' s  here. I was J ust hoping I woul d be 
dead long before , t  came to this . 

JOHN 
What? 

ABBOT 
We're supposed to die here. That ' s  the point . 

R IPLEY 
Wait . a minute -- you were exiled --? 

ABBOT 
The punishment for our crime was death . 

Anthony sits up. 

ANTHONY 
This planet is the supreme triumph o f  
planned obsolesence. A certain amount o f  
primitive materials with an atmosphere 
processing system as fragile as a real 
env i ronment but not rep l enishab l e. 

The Abbot has a faraway look in his eyes . . . 

ABBOT 
Poetic justice for the anti-technologists . 
The Company ' s  best work. You know I used 
to be a corporate executive. Middle range 
V. P. Then my wife got hit by a speed craft. 
I chucked it all and joined the order . 
Be a monk - - see the world. Being here, 
bei ng chairman of the board • . .  

RIPLEY 
No, now I understand why I landed here. 
To j oin you happy lunatics in your 
deaths. 
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Rip l ey moves away . . .  
Joh n starts after h er .  

JOHN 
Rip l ey, wait --

The Abbot stands, blocks his way . 

ABBOT 
Where can she go? She ' s  trapped . 

a li en - 84 

(beat ) 
Trapped 1 n s i de her own pri son. A prison 
� n  her mind. Inside her mind. Danci n 9 . 
Sparklets of l i gh t  - dance with the J un e  
bugs i n  the recesses of ourmindstheyare 
coming to danceintheshadowof . . . 

John and Ripley turn to look at the Abbott. 
He begin s to speak faster. Faster. 
He s hakes. Vibrates i s  more accurate --
A trickle o f  BLOOD runs  from his l eft ear . . .  

SPLORTCH-KT-- 1 1  

ABBOT 
Ridingthewil dwindsofchan9eNoescapeNo 
escapeforthewickedEvil Ev1 lthynameis 
woman . Woman. Woman heiscoming. Heiscoming 
foryouuuuuuu --* 

The Abbot ' s  HEAD EXPLODES -- ! ! !  
Like a ripe mel on dropped ten stories onto pavement . 
B l oodi bonei hair and brain matter SPRAY John . 
Joh n  �CREAM� . 

A HORRI BLE ALIEN HEAD BURSTER 

I s  all that sits atop the blood spurting neck of the Abbot. 
It keeps it ' s  hol d on the Abbot ' s  spinal  cord -- The Abbot ' s  
body continues to stagger around , anns jerking mechan i ca l l y  as  
lack of fresh nerve impu l ses f rom the brain ·works i ts way 
through the system. 

Ripl ey SCREAMS . 
The Infant A1 1 en�headed corpse s tumbl es towards her -­
She pl ucks Anthoni ' s  staff f rom the fl oor and SW INGS 
-- Like a chil d h1 tting a baseba l l  from a TEE -­
WHACK-K - I I 
B LASTS the Chest/head burs ter  across the room --

It hits the floor SCRAMBL ING . Scuttl es down into where the 
Windmil l s  meet the fl oor . Disappears. 
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RIPLEY 
BASTARD I !  It came of of his fucking 
head !  

Ali l ttONY 
I didn ' t  have to see that to know what 
that means. 

Q I P LEY 
He sent him tn us. That bastard outside , 
I can't get awa� from him. He' s fucking 
with my mind. He 1 s my puni shment ! 

ANTHONY 
I'm confused. Before you said it came out 
of the torso, not the head --

R I PLEY 
I don't feel li�e a _ discussion of Alien 
biology. 

John comes up next to her. 

JOHN 
Ripl ey, don't 

She pushes him away and si nks to the floor. 

R IPLEY 
I should just wait for the air to run out . . . 

JOHN 
I bel ieve - I know -- that we can win 
there is an answer in our books. 

RIPLEY 
Your books? Your books are gone, Brother . 
Your world is gone. Once that thing starts 
to lay its eggs, all your brothers - if 
they aren't already - are dead. 

- JOHN 
I f  that ' s  true, then all of us, the books, 
are consigned to ashes. 

He clasps his hands and bows his head . 
The Abbot ' s  blood drips off his hands. 
Plip - plop l 
Into a little puddle at Ripl ey ' s  feet . 

She stares at the blood. Aahk. 
Feels the PAIN again . 
Runs her hand across her chest . . .  

ANTHONY 0/S 
Ripley? 
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What?  
R I P LEY 

ANTHONY 
There are several inconsistancies between 
this and the other A l iens you described. 

RIPLEY 
Give it up . 

ANTHONY 
I think this is important . T his may he l p  
us fight it. The creature that I fought 
in the hall - when I first saw it, it h a d  
camoflaged itself to J ook like wood. 

Ripley looks up . 

RIPLEY 
Wood? When I saw it in my room it looked 
the way it d i d before -- black, mechanical 
unless that was a dream. 

ANTHONY 
I don't think it was. I think that th i s  
creature , i f  it is the efficient predator 
that you say it is , has the ability to 
adapt to its environment . 

R I PLEY 
Then the reason they've always looked the 
same to me - is that I only ever saw them i n  
the same environment. 

ANTHONY 
. Or this may be an as yet unseen stage of 
development -- you saw a queen -- This 
could be like a king ant -- more highly 
advanced than the drone , bred for 
survival -? 

JOHN 
How does this explain the thing that came 
out of the ewe's chest? The Abbot's head? 

RI PLEY 
Maybe it can deposit different types of 
eggs . The chest burster is probablt 
dormant until the host  eats - The first 
one I ever saw came out of Kane after he 
started to eat --

And in one horrible moment she realiz�s :  
She hasn't eaten. The pain i n  her chest . . .  
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R I PLEY 
No . 

Anthony " l ooks " towards her - does he reali ze as well? 

R i pley gets up. 

JOHN 
No what? 

RI PLEY 
No, we're not beat yet, father --

JOHN 
Brother --

R I PLEY 
Brother. Not yet. If he ' s  taunting me , 
then maybe we can use that. We can beat 
this bastard. We can get to my ship. 
We can live. 

CUT TO : 

INT. TECHNOLOGY ROOM 

John stands by a l adder that runs up to a trap door in the 
ceil ing. Hol ds a torch. 
Rip l ey is on the �round with Anthony , his injured l eg sp l ayed 
out in front of hi m. Skin is pal id. 

ANTHONY 
Don ' t  have second thoughts. B l ind and 
cripp l ed I woul d onl y sl ow you down . 
Give him time to figure out what you're 
doing. Just l eave me my staff . 

R I PLEY 
Okay . Good l uck. 

She shakes hi � hand. He pul l s  her c l oser . 
Anthony ' s  empty eye sockets seem to see as he looks at R i p l ey .  

ANTHONY 
Rip l ey ,  I know . Good l uck. 

R I PLEY 
Sit tight. 

Rip l ey crosses to John. Poised at the bottom of the l adder t h ey 
l ook up at the trap door on the ceil ing . 

RI PLEY 
He coul d be waitin9 on the other side 
of that door. We mi ght not get ten feet 
before he kil l s  the three of us. 
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He shakes his head. 

JOHN 
We had bgtter go , then . 

He smiles. 
She smiles back. 
They move up the l adder. 

It leads up a damp, short shaft, walls GREEN with algae , to 

AN UNDERGROUND DOCK - NIGHT 

The ladder shaft opens onto a barnacled pi er. Ri pley and  Joh n 
climb out onto the wooden structure. Before them : 

AN UNDERGROUND SEA stretches the width of the enti re pl anet , 
over fi ve miles across. The floor of the lowest l evel of t h e  
top hal f of  the orbiter makes a ceiling that looms a hund red 
feet overhead. · 

The water sparkles with a golden glow. 

She turns: 

JOHN 
Must be day on the surface of the planet . 

RIPLEY 
Where is the light coming from? 

JOHN 
Mi rrors. Reflect the outside light down 
great shafts -- through lenses. That's 
what thel make in the glas s factory. 
Lenses. ook -- · 

A HUGE WATERFALL 

Lit from wi thin by dayli ght beami ng down from above -- pours 
into the sea a short ij i stance from them. 

JOHN 
Opens to the surface. Water flows in 
and out. I don ' t  know how. There ' s  one 
at ei ther end. I came down on the other 
side. 

RIPLEY 
What do we do? 

John points to three small leather and wood coracles bobbing a t  
the end of  thei r ropes. 
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JOHN 

We cross. 

I NT .  TECHNOLOGY ROOM - DAY 
Anthony has dragged himsel f to a sitting posit i on agai nst t h e  
bottom of one of the windmills . He wi nces as he prods his 
tender ank l e  with the end of his staff. It SPARKS . 

. The large canvas arms of the rotate abuve his head. 
The wind blows through his hair. 
WHOOSH . . . WHOOSH . . . 
Feels good. 

Anthony reaches up and waves • h i s  hand of his "eyes. " 

ANTHONY 
Now the seer can only see what God wants 
him to . Forty years on a planet of Monks 
and I've fina l l y  found rel igion. 

A floor -board CREAKS . 
Anthony strains to hear! 

ANTHONY 
Jqhn ? Ripley ? 

WHOOSH . . .  WHOOSH . . •  
He knows it is not. 

ANTHONY 
- Well come then. I haven't got forever. 

A shadow falls across his face . He can feel it . 
He doesn't have to see what i s  here. 

TH E UNDERGROUND OCEAN - DAY INTO NIGHT 

The ·leather boat makes its way across the sea. 
John rows while Ripley holds the torch a � cft. 
As n i ght falls she takes the oars . 

The Ocean is dead calm. The coracle glides across the glass­
like surface . John flexes h i s scarred fingers . 

R I PLEY 
Your hands ok ay ?  

JOHN 
They'll be f i n d . You've been on 
a boat before. 

Ripley squints ahead of them . 
The ocean seems to go on forever . 
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RIPLEY 
I was a warrant officer on a ship 
but I did all my sailing i n  space . 

JOHN 
Fa ther Anselm used to take me on his 
coracle when I was little. 

a l ; e n - 9 0  

Ripley l eans forward - scans his face. 

RI PLEY 
How o l d were you when they towed 
this sate l lite out here? 

JOHN 
Five. The Abbot said they put us to 
sleep for the thirty years it took 
to get here. We ' ve had almost forty 
more. Until now. 

RIPLEY 
What happened to your mother? 

JOHN 
Never had one. I mean

i 
never knew her. 

I mean, I did, once. lhe left my father 
when he joined the movement. If she 
hadn't I wouldn't be here. They kept 
the other ch i ldren wi th the women, on 
Earth. That was too long ago now. Like 
a dream . 

Riley's face grows strangely dark. She turns to the water . 

RIPLEY 
Did you know that I was a mother? 

JOHN 
The g i r l in the sh i p  wi th - ?  

RIPLEY 
No. On Earth. I never mentioned my 
daughter. My daughter. I have - had, 
I guess by now - a daughter on Earth. 
Kathy. She was nine when I signed on to 
the ·Nostromo. Monwny wi ll be home before 
you know it I saj d. My shares. would have 
set us up good. Then I lost s1 xty years 
floating in a rescue pod. Thanks to the 
Ali en. I came home to face a bitter 70 
year old woman. My daughter. A littf e g i r l  
who's mother never came home. 

. JOHN 
Jesus Chri st. 
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- R I P LEY 
They sa i d  I shoul d  have been happy to be a l ive .  Fu n ny ,  huh? .  T hat ' s  why I went 
back the second ti me .  Not so I cou l d 
f � g ht it -- You can ' t  f i ght i t  -- So 
I coul d l et it kil l me . 

S he rubs her chest --

JOHN 
You didn ' t  choose to get l ost i n  space. 

R I PLEY 
Thanks for the try Father --

JOHN 
Brother . 

R I PLEY 
Brother, but I'm not l ooking for absol uti o n . 
I coul dn't be a good mother to my daug hter . 
I coul dn ' t  be a good mother to Newt . But 
I can be a good mother to you . I can make 
sure you survi ve .  

Sudden l y they feel rai n -­
Ri p l ey ho l ds out her hand. 
Her eyes open wi de at what she sees. 
John takes the oars as she hol ds the torch over the side : 

The Ocean has become red wi th BLOOD. 
B l ood DRIPS down from the ceil i ng around them . 

John l oo ks up. 

R I PLEY 
B l ood. 

JOHN 
From the l eve l s  above. H i s  face goes wh i te .  

JOHN 
He must have sl aughtered al l --

RIPLEY 
Do� • � th i nk about i t .  Don't thi nk about 
what's up there . Just row. 

As R i p l ey takes the torch away from the water tiny ripp l es mov e 
across the surface . 
She doesn't not i ce . 
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A SHAPE 
a l i e n - 92 

Passes underneath the boa t . A swi mming CREATURE . The  A l i e n 
T hanks to the refracti ve q • ,al i ties of  water , i t  appears H UG E . 
Dwarfs their corac l e. 

I NT. T ECHNOLOGY ROOM - NIGHT 

A l l  t h e  windmills are BUR� t hG. 
Flami ng arms l az i ly turning. 
Anthony is not i n  sight. 
Whoos h . . . Whoos h . . .  

THE OTHER SIDE O F  THE OCEAN - N IGHT 

Another dock wi th ladtters goi ng up and down . 
Ri pley and John cli mb out of t he coracle . 
Don ' t waste t i me tyi ng off. The go --

UP THE LADDER 

A hundred foot cl i mb. The wood i s  twisted. 
Rungs have been torn away in some p l aces. 
They pul l themsel ves up sections the have only the ti nies t 
footho l d. The temperature rises as they do . 
Sweat ru�s i nto their eyes . 

Soon they can see the fl oor above them : 
B LACKENED by i ntense heat . 
They cl i mb .  

I NT .  UNDERGROUND WHEAT F I ELDS - NIGHT 

Ripl ey and John come up from the l evel below . 

R I PLEY 
Hol y  shit ; 

John crosses himsel f. 

Another testament tq the terri bl e ba.ttl e  w i th the Ali en . 
R�duced to j ust a huge, bl ackened fl �or. 
Al l the crops burned to ash --
Thei r charred s talks mingled wi th the corpses of roasted Mon k s .  
Their nostrils assa i led by the stench of the dead --
Ripley woul d puke i f  she had any food i n  her body. 

JOHN 
There ' s Andrew. And Raphael .  Peter . . . 
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R I PLEY 
Stop. How far? 

JOHN 
We ' re right below the Abocy now. 

a l i e n - 9 3  

T hey cross the smoldering fiel d. 
The scorched floor th reatens to give way under John ' s  fee t  -­
Rip l ey pul l s him to one side.· 

THE MONASTERY LEVEL 

Heaven has become HELL. 
T he ground, the buildings, the Sky-timber - all blackened . 
F IRES burn everywhere. Air choked with grey smoke and dus t 
pouring in from the Orbiter ' s  surface through rends in the 
vaulted ·cei 1 i ng. 

RIPLEY AND JOHN 

Climb through a hole where a trap door has been torn off it ' s  
hinges . They look at the grim tableau : 

Monks impaled on their own pikes. 
Tangled together in their own pungy stakes. 
Alien cocoon material cobwebbed over their bodies . 

THE MONASTERY 

Flickeri ng fires lit the first few fl oor windows. 
Ripley takes a step towrds it --
Reaches back and pulls John . .. 

INT .  GLASS FACTORY - NIGHT 

The Glass  furnace boils almost to the point of overfl ow. 
Small fires burn out of control around the room. 
Finished glass pieces BURST from the heat . 
Ripley and John enter . 

JOHN 
This is the Glas sworks . They have 
tools here --

Kyle --
(spots) 

He runs across the room --
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BROTHER KY LE 

Si:s ca l m l y  at the Marver tabl e. 
He pl aces pl aying cards on the table in front of h i � .  
So l i taire . 
He sings  to himse1 f  quietl y .  

KY LE 
( sotto ) 

Can ' t  see my baby . 
Don ' t  see my baby . Bay be. 

John grabs hi m by the l apel s - pul l s  him to hs feet . 
The p layi ng cards fa l l to the fl oor --
Ky l e  watches them , not John. 

John SHAKES him. 

JOHN 
Kyle . B rother Kyle. 

KY LE 
Cards on the fl oor , Fifty two . pickup . 
Black k i ng  on red queen , put �he 
ace up --

JOHN 
Kyl e  goddammit ! 

Ripl ey moves c l oser . . . 

R I PLEY 
John - it ' s  too late 

Ky l e  beg i ns to sing faster . Faster . 

KY LE 
Ace up. Put the ace up. Redaceupup. 
B l ackaceup. Up . Pup-pup-pup-chaka­
booma l oommawhacka -- Boooma l ooma . 
looma --

Ripl ey and John l oo k  at each o ther . 
They know what this means. 
John pu l l s  a l ength of rope o ff a nearby tab l e. 
Moves in front of Kyl e. Looks  i nto his g l assy eyes. 
A tear runs down his cheek . 

JOHN 
Keep sing i ng , m� friend . 

John l oops the rope around Ky l e ' s neck. 
S trang l es him. 
Eases the l ifel ess body to the floor. 
Stares at i t. 

a l i en - 9 4  
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RIPLEY 
al ien - 9 5  

Pu l l s  a bl owing iron from the rack. Feel s its weight and  
balance . A reasonable weapon. She crosses to Joh n. 

JOHN 
I kill ed him. I'm a doctor and I 
k i 1 1  ed him. 

RIPLEY 
You haci to. You're supposed to end 
suffering. 

She hands him a pontil , a pointed i ron spear used to form t he  
molten g l ass shapes. 

RIPLEY 
Let ' s  get the Hell out of here. 

INT. STAIRWELL - NIGHT 

Ripley and John move up the stairs. 
Flickering orange lit from below. 
Smoke and soot rise from the fires on the l ower fl oors . 

INT. LIBRA�Y - N IGHT 

They enter carefully. The room is exactly as John left i t ,  
books out of snelves , hanging on their chains. 

RIPLEY 
He's made a mess. 

John pushes ahead of her. 

JOHN 
No . He ha�n · t  been up here yet. I 
did this . 

He moves to the nearest sh�lf and uses his pontil to pry open 
the l ock --

JOHN 
Here - philosophy - we'll start here 

AAAROO -- 1 
A HAIRY BLUR fl i es out from between the stacks 
WHUMPH I Knocks John to the floor --
Licks his face . 

JOHN 
Mattias ! 
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The happy dog l eaps a l l over h i s mas ter .  

JOHN 
He wa i ted . R i p l ey ,  th i s  i s  Matt i as . My 
dog . Good fe l l ow .  

R i p l ey crosses to them . 

R I PLEY 
I ' m g l ad .  Rea l l y .  Bu t we ' ve probab l y  
on l y  got a few mi nutes before th i s  
ent i re p l ace goes up  i n  fl ames . J u st  
grab wh atever books you  wan t . a nd --

Ri p l ey l eans i n  to pet Matt i as .  
Matt i as draws h i s l i p back . G row l s .  
He ' s  l oo k i ng over Ri p l ey ' s shou l der . 

S he  turns around s l ow l y . . .  

THE AL I EN 

S tand i ng i n  the open doorway . 
I t ' s  i n  bad s h a pe from the man traps . 
Lost a foot . Tongue hang i ng out , u se l ess . 
Parts of  i t  l oo k  l i ke wood . Parts of  i t  l oo k  l i ke Wheat . 

. I t  carri es An thony ' s  water l ogged , l i mp body -­
POPS off  h i s head l i ke a grape from the bunch . 
Tosses the  corpse at R i p l ey ' s feet . _  

I cou l d swear  i t ' s  try i ng to smi l e .  

R I PLEY AND JOHN 

Back aga i n s t  the book stacks . 
John  grabs Matt i as '  co l l ar .  
The Dog GROWLS at the a l i en i n truder . . .  

THE ALI EN 

JOHN 
Easy , boy • . •  

R I P LEY 
Is there another  way out? 

JOHN 
Not that w i l l  do us a ny good . 

L i mps i nto the room dragg i ng one foot . 
I t ' s  b reath i ng i s  l abored . Dr i pp i ng  ac i d  b l oQd l eaves a t h i n 
tra i l o f  f i re beh i nd i t . 
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JOHN 
We hurt i t . 

The A l i en draws i tself up to its ful l  heigh t -­
Even wounded it is one dangerous mother fucker . 

RU FF-I ! 

. R IPLEY 
You wan na give it a bandage? Look 
Where is my ship from here? 

JOHN 
On the roof directly above this room. 

RIPLEY 
Here ' s  the plan - -

JOHN 
But the books --

RIPLEY 
Forget the books! 

Mattias pulls free from John's grasp 
Runs to the Alien 

RIPLEY 
Shi t. 

MATTIAS 

Snaps and barks at the Ali en �­
Leapin� about to dodge its claws. 
Draws , ts attention --

RIPLEY AND JOHN 

RUN at the Alien . 
It is tryi ng to spear the dog with its tail . 
John swings the iron rod -- THWAP - I  
HITS the alien across the back of  its bulbous head - -

1 It turns to him _-­

SPLIIIITCH - l  

a l i en - 3 7  

Ripley SHOVES the blowing iron into the Alien ' s  torso. 
His acid blood SPURTS out the end of  the hollow tube 
SPLATTERS Ripley's cassock - she TEARS it off - -

John grabs Mattias - - pull s him back . 

The Alien SPINS in a circle �-
Blood SPRAYING around him -
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Creating a C I RCLE OF F I RE about h i m  
IGN I T I NG the books --

JOHN 
No l THE BOOKS ! !  

. R I PLEY 
Don ' t -- ! 

- John steps forward -- Ri p l ey grabs for him -­
The AC I D  EATS t h rough the wooden f l oor --

· THE FLOOR COLLAPS ES 

The A l ien , John and Rip l ey PLUMMET down - !  
THROUGH the next fl oor --

I NTO THE GLASS WORKS 

a l i e n - 98  

The Alien FALLS into the mo l ten glass vat --
SCREECH ES - arms f l ail  i n� as i t  sinks beneath the s u rface o f  
the thousand degree l iqu i d. 

JOHN 

Finds himsel f  HANGING over the bubbling g l ass vat - Caugh t  -
DANGLING on the F l ying Fox rope . Five feet away - the l edge t h e  

F l ying Fox i s  launched from. He looks down: 

He can see the huge open vat of mo l ten g l as s  be l ow him . To i t s 
right, the Water DUMP TANK - a large wine cask- l ooking affa i r 
where finished pieces are cooled . He l ooks up: 

Ri p l ey hol ding onto the edge of the broken fl oor above. 

JOHN 
Are you a l l right? 

Ripl ey grunts an affirmative res ponse . 
At least if  she fal l s ,  it wi l l  only be a twenty foot drop to 
the fl oor . John 1 s  l ooking at instant par-boi l ing. 
John starts to move hand over hand UP the rope.He begins to  
sweat. 
A drop of sweat fa l l s  . . .  
HSSS I 
POPS ANO S I ZZLES as it hits the surface of the molten g l ass -- -

RIPLEY 

Tries tv pu l l herse l f up to the floor above 
The next l eve l is a raging f ; re . � 

. - �-i . . � 
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S he  can only hang and DROP. She DOES -- ! 
Falls the two stories. 
Bends her knees and ROLLS on impact. 

JOHN 

Has reached the ledge overlooking the furnace. 
He stands. Sees Rip l ey sl�wly rising --

JOHN 
R i p l ey - I  

Ripley shakily gets to her feet. 
Hops on one foot. 

R I P LEY 
Aargh. I ' m fine. Let's get the fuck 
out of --

SUDDENLY 

a 1 i e n - 99  

THE ALI EN's head breaks the surface of the molten glass. 
SCREAM I NG .  STEAMI NG. It is white-hot -
translucent - - covered with --
It l ooks like MOLTEN GLASS ! l  

Hook-like hands grasp the edge of the tank 
It tries to climb out - -

Ripley turns to run. Tender ankle gives out. 
She falls face down on the floor --
Rolls over - -

THE ALIEN is going to climb out of the vat -­
She SCREAMS --

JOHN 

Grabs the Fl ying Fox handle. 
SWINGS down the rope - across the room -­
PAST the Alien --

It turns away from Ripley 
She scrambles across the floor . . . 

John lands HARD. 
Points - -

JOHN 
Ripley - the l everl l 

Rip 1 ey 1 ooks next to ��er: a burn i ng wooden 1 ever. 
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The Al i en has one foot out of the g l ass fu rnace -­

R I PLEY grabs the l ever -- Hssssst ! 
Putting out the fire w i th her hand --
Pu l l s --

THE HUGE DUMP TANK OF WATER 
. DUMPS. Empties a thousand ga 1 1  ons 

RAINS DOWN on the A l ien. 
It HOWLS in pain --

a l i en - t OO 

The Mo l ten g l as s  instantl y  COOLS 
The rapid extreme temperature change causes the beast to 
BE-THWOOOoooOOM - 1 1 
EXPLODE into a mil l ion pieces . . . ! l ! l  

Ripl ey he l ps John off the fl oor . 
They are battered. B l oody. 
They l ook to the vat . .  
Th� steam cl ears . . . 

The room is l i ttered with Al ien Bits . 
Each piece is encased i n  g l ass --
Trapped l ike a fl y in amber . 

JOHN 
Saw that- happen to a bottl e once. 

RIPLEY 
(panting ) 

Beat . . . Beat nim - ugh --

She grabs her stomach as her knees give out . 
John gives her an ann for support. 

JOHN 
We ' ve got to get to the Li brary --

RIPLEY 
Don't worry . Sh i p. Just --

They l ook up : 

Mattias l ooks down through  the hol e  in the fl oor . 
BARKS • . • 

INT. L I BRARY - N IGHT 

An INFERNO. · 
Every bookshe l f abl aze. The fl oo .  dotted with pool s of f l ame .  
R i p l ey and John are at the door - hel d back by t he heat 
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John tries to enter the room -­
. Ripl ey grabs him --

RIPLEY 
Don ' t  be stupid --

JOHN 
Some of them ! I got to save some of 
them ! Matti as ! ! 

a l i e n - 10 1 

Mattias ye l ps in response. Threads his way through to them . 
Rip l ey spins him to face her. Tears stream down his cheek s .  

RIPLEY 
They ' re l ost. You did your best. I f  
you get out , it wasn't in vain. 
We've got to l ive ! ! 

She YANKS hi m into the hal l way --

CUT TO : 
EXT. MONASTERY - THE ROOF - NIGHT 

R i pl ey's good foot K ICKS down the burni ng pl anks that surround 
the escape ship. John and Matti as stand behind as s he c l imbs 

_ through to th� . ship. John l ooks around : 

The ABBEY LEV EL is devastated. The air is fil l ed with smoke . 
The Abbey is burning. The Library is in fl ames. 

John l ooks down at his med i cal bag. 
Torn, bl oody , scorched , it still hangs from his shoul ders . 
Inside : The qnl y remaini ng _ book. 

R I PLEY O/S 
Come on· in 1 

John and Matti as step through --

I NT .  SULACCO ESCAPE POD #4 - NIGHT 

Rip l ey CLICKS on the l ights. 
John l i fts Mattias into the hatch. 

JOHN 
The Library --

RIPLEY 
I tol d you -- the Earth is stil l there 

Ripl ey checks an instrument : El apsed travel t� me. 
Her brows knit. She TAPS the gauge. 
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R I PLEY 
Not work i ng .  

JOHN 
What does thet mean ? 

R I PtEY 
I t  means  I don ' t  kow how l on g  I was 
i n  hyper s l eep . 

JOHN 

a l i e n - 1 0 2  

I t  means the Abbot cou l d ' ve been r i g h t  

RI PLEY 
I t  means my c l ock i s n ' t  worki n g . We have 
to get out of here . Even i f  he was r i g h t 
th i s  s h i p ' s  on board computer i s  fi l l ed 
w i th man ' s  knowl edge . 

JOHN 
Not everyth i ng .  Some t h i ngs  wi l l  be 
l os t  forever . 

R I PLEY 
Then man starts over . He ' s  done i t  
before . 

She pushes  a few buttons . Somewhere under the fl oor a 
propu l s i on source HUMS to l i fe .  THROBB I NG through the s o l es  o f  
JOhn ' s  feet . Ri p l ey i s  absorbed i n  her work . 

RI PLEY 
Okay . The sea l s weren ' t  broken so 
we ' re probab l y  c l ear .  But those dead 
monks out there are go i ng to s tart 
hatch i ng soon . Let ' s  get ready to 
take off . 

JOHN 
What can I do? 

R I PLEY 
Here , I need an compres sor - tank from 
i n  that compartment --

She  moti ons towards an  o pen door . .  
John  enters the compartmen t .  
Whoosh-CLANG - I 
The door c l oses beh i nd h i m .  

JOHN 
Hey l What ! 

He l oo k s  out the  w i ndow i n  the door . 
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R i pley i s  stari ng at h i m ,  pun ch i ng keys on  a pad next to t h e  
door . 

JOHN 
Hey - I ' m  l ocked i n . 

Matta i s scratches at the door. 

R I PLEY 
I know . I locked you in. 

JOHN 
What? 

R I PLEY 
_I ' m  not going wi th you. I'�e got one 
i nside me. 

JOHN 
What? ! You can ' t  --

She runs a hand acros s her midsection. 

R I P LEY 
I figured it out. That's why i t  di dn ' t  
kill me. He must have impregnated me 
when I was in the stasis tube. 

(remembers nightmare ) 
It hasn ' t  come out yet because I 
haven't eaten, It's still dormant. So 
either I eat and and kills me or I don ' t 
eat and I starve to death. Either way 
I die. 

John pulls the Medieval Tome out of his medica l bag. 

JOHN 
My book -- I know wt.at to do 

RI PLEY 
What , an exorcism? �� good. 

JOHN 
You can't do this. Ripley - li sten 
to me - you're confusing feelings  of 
guilt for actual sin - I can help  you 

RIPLEY 
(ignoring) 

I ' ve set a time lock. When the pod escapes 
the Colony's 9ravitational pu l l  this 
compartment wi ll open. Then all you have 
to do is get into the Stasis tube with 
Mattias and press the blue button. With 
any luck a freighter or something will 
pick you up. Good luck. 
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He pounds his fists agai nst the door . 

JOHN 
NO i No, Goddammi t - you can ' t do th i s .  
You can ' t  l et it win. 

She turn s away from the door. 

RIPLEY 
It always wins. We killed i t, but i t's 
still i n side me -- You ' re my last chance . 
If I can keep you al i ve i t ' l l  make up 
for all those I ' ve lost. 

JOHN 
Listen to me t You have to l et . me try ! 
Ri pley : You ' re MY only chance l 

S he ' s l istening . . .  
JOHN 

I told you Father Anselm rai sed me. 
He raised me and when he . was dying I 
coul dn't do anything to save him. I 
didn ' t  know enough. It was my fault 
he died. If you don ' t let me try to 
save you my body wil l l ive but my soul 
will be dead. 

Ripley turns and s tares at him . 

THE PAGE 

JOHN 
Please . 

A MED I EVAL ETCH ING .  
A Monk vomits up the devil. 

CUT TO : 

Pul l back as John l owers R i p l ey to the Pod f l oor. 
John cl oses his eyes. 
C l oses the book. 

He
1
pours some water into a sma l l  pl ast i c cup. 

Retri eves a smal l pouch of herbs. Opens it. 
Wrink l es his nose - they sme l l --
pours these ancient medic i nes i nto the space age cup. 

R I PLEY 
What is th i s  stuff? 
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JOHN 
( forcefu l ) 

Somet h i ng that wi l l  make you we l l .  
Someth i ng that wi l l  make you s i c k .  

R I PLEY 
I don ' t  

JOHN 
Shut  up and dri nk . 

He l i fts the back of Ri p l ey ' s  head 
FORCES the  dri n k  down her throat . 

a l ien - 1 0 5  

Joh n swi n9s h i s l eg over her mi dsect i on .  STRADDLES her . 
Pres ses h i s two hands together i n  prayer . 
Then ba l l s  them i n to one fi st . 
Takes a deep . preparatory breath . . .  

R i p l ey starts to GAG -- Cough . 
Her body starts to J ERK --

John BRINGS H I S  FI STS DOWN I NTO HER STOMACH -­
WHAMM - 1 1 

Ri p l ey CONVULS ES -- has the dry heaves �­

WHAM I WHAM -- 1 
John PUMMELS Ri p l ey ' s d i aphragm ! 

She sputters -- VOMITS a th i ck mucous - l i ke substance 
H EAVES --

Ri p l ey ' s back arches --
She  SCREAMS a gut wrench i ng WAI L  --
Her torso BULGES as the creature i s  forced upwards 

Joh n BEARS down --
Pushes UP under her ri bs --
FORCI NG the c�est-burs ter up her throat --

Ri p l ey fi ghts for ai r as the a l i en STOPS h a l fway up her 
esophagus -- She ' s chok i ng --

John crosses h i msel f -- takes a deep breath 
Lowers h i s mouth to hers 
I n ha l es . Exha l es .  CPR . 

THE ALI EN CH EST BURSTER 

S LITHERS out of Ri p l ey ' s mouth -­

INTO JOHN ' S l l 
Rept i l i an ta i l wh i ps abou t before d i sappeari ng down h i s gu l l e t .  
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Joh n fa l l s  back  aga i n s t  a computer conso l e .  
Gagg i ng . F i gh ts  to speak . 

R i p l ey ra i ses hers el f 1 p  on one e l bow . 
A l i en mucous droo l i ng down her ch i n .  
H a i r mat ted aga i ns t  her fo rehead . 

R I P LEY 
Why? 

JOHN 
Chok i ng . It was the  on l y  way . 

He drops the open boo k i n  front of her : 
She sees the etch i ng .  

JOHN 

Gu l ps back  the ooz i ng s l i me .  
S trugg l es to h i s feet . 

They knew . 

But you --

JOHN 

RI PLEY 

a l i e n - 1 0 6  

R i p l ey tr i es to s tand - to �o  after h im  --
She can ' t  s i t up -- fee l s l i ke a ri b mi ght be cracked . 

RI PLEY 
You ' l l  d i e --

John  stumb l es to the Pod doo r .  Tu rns back . 

JOHN 
That ' s  i dea . Joi n . . .  my brothers . I f  
we were ri ght , Heaven . I f . we were wrong 
ei ther way , where we be l ong . Worl d of 
books . Pages . 

He draws the parchment out of h i s bag . 
Drops i t  on the fl oor .  

JOHN 
You . . .  are from the rea l  wor l d .  

He s tarts  to step th rough the door -­
Matt i as  tri es to fo l l ow .  

JOHN 
S • ay -- both of  you . 

He exi ts  the Pod . 
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Ripley drags herself across the floor. 

RIPLEY 
No - wait ! John ! 

To the Door. Looks out : 

BROTHER JOHN 

al ien - 10 7 

Dawn's rays are peeking through the ba ttered cei l ing as he 
walks slowl1 across the smoking roof . 
Into the inferno that is the burning Abbey. 

Riple� watches as John and the alien horror inside him are 
I NC I NERATED . 

The heat of the flames grows. 
She must pull back --
Reaches up for the the door handle. 
It  closes with a THUD. 

She rolls onto her back. 
She weeps . . For the first time in years . 
She's been absolved . 

CREeeeK - l  l 
The escape pod SHI FTS. 
Ripley's eyes SNAP open 

The Roof beneath the Pod is beginning to G I VE WAY . 

Ripler's rolls onto her stomach and drags herself to the 
pil ot s chair. Pulls herself into the seat. 
Straps herself in --

SULACCO ESCAPE POD # 4 

B l asts THROUGH the wooden outershell of the Orbiter Arceon. 
ROARS towards us - past us . 

I NT .  SULACCO ESCAPE POD I 4 - DAY 
I 

Ri pley pl aces Mattias into the Hyper sleep tube. 
Rubs under his chin. Is about to climb in with him when she 
spots something on the fl oor --

JOHN ' S  PARCHMENT 

Ripley picks it up and unrolls 1 t .  
She hears John's voice: 
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JOHN V.O. 
I, Brother John Go l dman of the orbi ter 
Arceon, Minorite abbey and gaol , know 
the Abbot was wrong. There nave 1 :  � great 
evi l here. I have seen i t. I put pen to 
paper now l est this plague - this creature 
stills my hand. I have gone down be l ow -
both to try to warn the others and get 
the woman - Ripley - get from hPt  some 
clue as to how to battle this ev i � .  or 
at least to ma ke my peace for not 
defending her. She believes there is 
sti l l an Earth and I hope she is fight . 
I hope she will be able to fi nd out. 
I hope she can find some rest for the 
devil s that torment her. 

Ripley looks at the elapsed time counter on the command 
console. Pulls a pen from i t's ho l der. She adds: 

RIPLEY V.O. 
Whether the Earth exists or not, whether 
we end up in Heaven, or Hell , or the col d  
vacuum of space, she has . 

She sets her course . 
Gets back into her tube. 
Closes the lid. 

DEEP SPACE 

The escape pod moves through the jet-black void ... 

ARCEON 

Dwindles into the darknes s  behind her, a smouldering, sl owl y 
dying ember . •• 

THE SCREEN GOES B LACK 

END CRED ITS ROLL ••• 

· Teenager i n  the back of the movie theater shouts, 
" It's in the dog l �  




