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PREFACE

This is a cinescript, an amplified séreenplay

which uses the written‘page in a cinematic form to convey

‘the total "look" of a film. The method, incorporating

illustrations, diagrams, "schema" technique, computerized
animations, multi-screen effects, and printouts, was
suggested by the unique style of Mr. Crichton's novel,

and retains it in translation to the screen.

In a complex film, the advantage of a cinescript
over the established screenplay format is a closer approxi-

mation for the reader of what will be seen on the screen.

R‘w.
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Sc. 84, p. 21: ANOTHER LETTER

e

Jeremy Stone's letter to the President.
This is the typed version,'unsigned and bears
revisions in Stone's hand as follows:

Laborabory of Jeremy Stone
Berkeley, California

February 12, 1969

The President of the United States
The White House

1600 Pennsylvania Avenue
Washington, D. C.

Dear Mr. President:

”/’f;;;:;h.considerations indieate that stérilizatio ~74ﬂeﬂé&/
i ‘earevinsuffi-

procedures of returning space probes
cient to guarantee sterile reentry to this planet's
atmosphere. The consequence of this is the potential

introdustion of virulent organlsms intg-the present
ecologlcal framework. /ﬂm?”afgz

Iin & true biclogical crisis, 'ich our exploration
of space could bring about,”the present Lunar
Receiving Lahoratory prove 1nadequate. I,
therefore, urge the establishment of a. facility to
deal specifically with an extraterrestrial form of
life. The purpose of this facility would be to
limit the dissemination of such an unknown organism
from outer space and to provide 1aboratories for its

analysis.

;:}ﬂvoconl%ﬁk that this facility be located in an

o . region of the United States, that it

- known isolation techniques and .that it
| wit device for self-destruction, in
*of an/emergency.

Youia very tgply,

~Jeremy Stone

JdsS:ns
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Sc. 200, pp.50-51: SCHEMA TECHNIQUE

The Schema technique is the free use of
diagrams and drawings in combination with
live images on the multi-screen. The
technique is designed to convey the size,
scope, and complexity of Wildfire Lab.
Equally important, it establishes, in the
spirit of Mr. Crichton's novel, an air of
documentary authenticity for the film.

Appropriately labeled, the drawings --
floor plans, cross-sections, elevations,

details, isometrics, etc. -- show clearly
TN _ how Wildfire functions and how its separ-
\/ : ate parts relate to the whole. The use

of Schema technique enables an audience to
orient itself at any point within the in-

tricate underground lab. It also provides
an entirely visual method of exposition in
certain sequences. ' '

See illustration on following page.
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Sc. 206, p. 54: UNIFORMS

There are four kinds of uniforms at Wildfire: -
1. THE STAFF UNIFORM

worn by Administrative and Housekeeping
personnel. The women's staff uniform,
tailored along military lines, resembles
a pant's suit rather than a skirted WAC
or WAVE uniform. Except for the cut and
certain details, the male and female staff
uniforms are similar.

2, THE TECH UNIFORM

worn by lab and maintenance technicians.

The Tech uniform is something like a coverall,
but closer fitting, so that cumbersome loose
ends will not interfere with the operatlon

of intricate "hardware." :

3. DIO (Disposable Immunization Outfit)

worn by all personnel while undergoing the
Wildfire decontamination-immunization-
sterilization process. Made of paper by a
new process, the DIO is rather like a surgi-
cal uniform, loose-fitting top with a V-neck,
short sleeves, elastic banded pants, and a
special "slipper" which can be slipped on and
off without the use of hands.

4, THE WILDFIRE JUMPSUIT

worn by the team of scientists on Level V.

It is a two-piece uniform with the top por-

tion coming in both a long-sleeved and looser,
‘u,shert-sleeved version, which is selected by
! @ scientist according to his preference and
at the moment. Wildfire jumpsuits are
80 worn by department heads and top admin-
ators at the facility.

Sc. 207, p. 55: COMVOICE

Comvoice is a. live voice over the intercom system
emanating from various Level Control Rooms.

Sc. 216, p. 50:‘ ELECTRONIC DIAGRAM

The Electronic Diagram is a closed-circuit visual
mapping device installed throughout Wildfire Lab,
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These diagrams are electronically generated,
three-dimensional, orthographic projections
which can be displayed on any TV monitor in
the lab, presenting a plan of all five levels
of Wildfire, or any of its various sections,
according to what is required.

The movement of the scientists, as represented

by their initials (S,D,L,H) on the diagram, is
monitored by a computer and indicated via com~
puterized animation. The movement of the two
patients and the Scoop VII capsule, represented

by symbols (triangles for the patients, a circle
for the capsule), can also be seen on the diagrams.

p. 62: VITAL SIGNS FOR THE OLD MAN AND BABY

Constantly fluctuating a few points up and down,
the old man's vital signs read:

PULSE 105: RESP 32: BP 95/50: TEMP 9&.5

The temperature remains steady.

Also fluctuating:a few points, the baby's vital

Sc. 236,

signs are:

PULSE 132: RESP uQ: BP 90/bkl: TEMP 3&8.4

The temperature remains steady.

p. 67: COMPUTER READOUTS AND COMPUTER PRINTOUTS

Sc. 264,

All electronic screens deliver two kinds of com-
rized messages: the "readout,"” as used in

¥ and the "printout."” The computer readout
' on all at once as a whole. The computer
t is delivered letter by letter, but so
appears as a streak of movement which, in
or two, can be read in its entirety.

p. 75: COMPUTERIZED ANIMATION

Computerized Animation is the creation of animated
forms by an electronic microfilm recorder hooked
up to a computer. The computerized system, plot-
ting and drawing lines a million times faster than
human draftsmen, will accurately portray the tra-
jectories of the one thousand and eighty-two earth
satellites and interplanetary vehicles in space.

VII
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(j\ Sc. 403, p. 114: FULL ON ROOM
' The radio chatter in b.g. will be as follows:

} COMROE
_ (into  radio)
Scoop Mission Control to Albuquerque Center.
Do not repeat do not send your post inves-
tigative team. We're sending ours under
General Sparks. Over. ‘

- RADIO
Albuquerque Center to Scoop Mission. This
is Colonel Thomson. We read you, but
what's the delay? Over.

COMROE
Scoop Mission to Albuquerque Center. All
personnel entering WF Area must be screened
and reconfirmed, Colonel. Authority DOD,
Executive Order 2918 for K Operations.
Over and out.

At the same time as the above, a Sergeant talks on
the telephone:

& SERGEANT

! (into phone}
Add these two names to the manifest, Ops:
Manchek, Arthur, Major, 0-793245; Hartwell,
Bruce D., Captain, 0-834478....Yeah, yeah.
The General will sign it himself, my boy.
Standby for immediate take-off.

Sc. 441, p. 125: ANGLE INCLUDING CONSOLE MONITOR

The following scanner readouts follow in succession
aftar{CULTURE DESIG @ 8 u92: :

CULTURE DESIG 8 B HHB B 8 POCHON'S.MED.

THOSPHERE DESIG 8 B NH5
Qify u DESIG ® 8 LU

B) 494 ® 8 CULTURE DESIG 8 l 494 @ @ TRYPT SOY

ATMOSPHERE DESIG 8 8 CD/ND

LUMIN DESIG B 8 S e
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C) 495 8 8 CULTURE DESIG 8 B 4395 @ W YEAST EXT.

- S e o S oy T T e o o o T e - et o A — — ——  — ———
- - 4+ 2+ + &+ + 5§

ATMOSPHERE DESIG @ @ SDE
LUMIN DESIG @ B X/LO

D} 496 @ B CULTURE DESIG ® @ 49 B 8 THIO SULPH

- o e A mm A e e e e v A o S . da e A S T A T e v e S S S o o Sa
e R R - - - &+ 34

ATMOSPHERE DESIG 8 8 VACU
LUMIN DESIG # 8 UV/VIS

Sc. 447, p. 126: CLOSE ON VIEWING SCREEN

After CULTURE DESIG B8 B 498 snaps off, the
following scanner readouts appear in rapid
succession:

A) 499 @ B CULTURE DESIG B B 499 8 8 NITRATE

ATMOSPHERE DESIG 8 8 SO
LUMIN DESIG B 8 UL

B) 500 @ @ CULTURE DESIG @ & 500 m @ CHOCOLATE
ATMOSPHERE DESIG B B CHL|
LUMIN DESIG 8 B UV/VIS

<) 501 ® 8 CULTURE DESIG 8 @ 50L-8 8 VAN DELDAN'S MED.

"ATMOSPHERE DESIG @ 8 NH
LUMIN DESIG 8 B IR/VIS

Sc. CLOSE ON VIEWING SCREEN

-wing_scanner-réadonts-appaar in quick
on on Viewing Screens

ATMOSPHERE DESIG ® B CH
LUMIN DESIG B @ UV/VIS

B) 501 8 8 CULTURE DESIG ® 8 501 8 8 VAN DELDAN'S MED.

ATMOSPHERE DESIG B B NH
LUMIN DEISG ® 8 IR/VIS




C) 502 8 8 CULTURE DESIG 8 8 502 ® B GELATIN

ATMOSPHERE DESIG B @ CDé/CU
LUMIN DESIG N 8 SU

D) S03 8 8 CULTURE DESIG @ ® 503 8 8 LACTOSE BROTH

R T e o T o o o o o oo == = o o o wme s s o v e v e T B S e A . —— A — - -
SRR a2 2+ + 2 3 2 3 3 1+ F T + ¥ ¥ T T T ¥ T 3 531 13

ATMOSPHERE DESIG 8 @8 NO5
LUMIN DESIG @ 8 LU

Sc. 474, p. 139: ANGLE PAST LEAVITT TOWARD SCREENS

a) 12t 8 8 CULTURE DESIG 8 8 12b B ® GREEN'S MED.

ATMOSPHERE DESIG 8 8 0o
LUMIN DESIG @ 8 IR/HI

B) S42 8 8 CULTURE DESIG B 8 542 8 B THIOGLYC

ATHOSPHERE DESIG (O, + H,
LUMIN DESIG 8 B X/HT

Sc., 483, p. 144: COMPUTERIZED ANIMATION

A special computer program will be developed to
generate color graphics and combinations of
patterns indicating with versimilitude the way
a crystalline structured organism like Andromeda
might function.
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XII
ADDITIONAL DIALOGUE

Sc. 17, 18, 23, 25, 31, pp 7-9: INT., SCOOP MISSION CONTROL

2ND ARMY TECH
Rise and shine, Jonesy.

1ST CIVILIAN TECH (Sc. 18)
Cut in the AS.

1ST ARMY TECH (Sc. 23)
Me and Crane took basic together.

2ND CIVILIAN TECH (Sc. 25)
Shows a knock in the engine.

1ST ARMY TECH (Sc. 31)
Bet they could use a beer right now.

ENGLISH BLONDE
Heavens, no, we don't have smog in
London; we call it smaze.

TALL MAN
Crew is the only strictly amateur
sport left in the University.

OLDER WOMAN
I can't wear wool next to my skin,
so Herbert had to turn down the Chair
at Minnesota.

YOUNG SCHOLAR
It was one of the Latin playwrights --
Terence -- who first mentioned a
generation gap.

. MAN . -
ght, I said, sixty cents for

ap of coffee, but I want a doggie
r the sugar.. - _ '




INT.

INT.

INT.

INT.

INT.

i
i INT.
‘ INT.
i

TIME SCHEDULE:OF EVENTS

FIRST DAY:

Van (Sc. 7)

Scoop Mission Control (Sc. 15)

Scoop Mission Control (Sc. 42)

Plane - Instrument Panel (Sc. 43)
Corridor (Sc. 50)

Situation Rm.-(Multi-Screen Sc, 55-B)

Stone's House (Sc. 57)

SECOND DAY:

INT.
| : INT,
O INT.
| INT.

EXT.

INT,

INT.

INT.

INT.

é - INT.

‘Dutton Bedroom (Sc. 92)

Leavitt's Lab (Sc, 96)

Operating Room (Sc. 97)
Helicopter (Sc. 103)

Main Street of Piedmont (Sc. 118)
Situation Room (Sc. 180)

Sedan (Sc. 187)

A Small Anteroom (Sc. 196)

ws: )
@vel I - (Sc. 205)

“Room - Level 1'fs¢. 209)
Levgl II - Body Analysis (Se. 233)

Lébel III - Maroon Corri&dr'(Sc. 251)

A Cubicle - Xenon Flash - Level III
- (Se. 254)

Level IV - Green COrridcr (Se. 256)

8:00
7:05
7:40
8:35
10:05
1:07

11:15

2:00
3:15
6:30
8:00
11:10
2:40
11:55
12:20

ildfire L&b, time, real time
consecutively except for the
-k advancements indicated as

12:27
12:45
5:15
8:35
9:40

- 10:00

PM

PM

PM

PM

PM

AM

PM

AM
AM
AM

AM

PM
aAM

PM

PM
PM
PM
PM
PM

PM

XIIX

(N.M.)
(calif.)
(Calif.)
(Calif.)
(Calif.)
(Wwash, D.C.)

(Calif.)

' (Ohio)

(New York)
(Kansas)
(calif.)
(N.M.)
(ﬁash, D.C.)
{Nevada)

(Wwildfire)
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TIME SCHEDULE OF EVENTS (Cont'd)

INT. Stone's Interim Room (Sc. 260) 10:02 PM

INT. Leavitt's Rm - (Multi-Screen Sc. 268-A) 11:40 PM

THIRD DAY:

INT. Dutton's Room (Sc. 270) 2:25 AM
INT. Hall's Room (Sc., 272) 3:55 aM

(NOTE: During the above six hours.,

- 10:00 PM to 4:00 AM, the
scientists have their last sleep
or rest period until the final
Wildfire sequence.)

INT. Cafeteria - Level IV (Sc. 274) 4:01 AM
INT. Level V - Ward Room (Sc. 285-C) 4;33 AM
INT. Level V - Corridor (Sc. 287) : 4:34 AM
INT. Main Control Lab - Level V (Sc. 288) 4:35 AM
INT., Miscellaneous Room - Level V (Sc. 299) 4:42 AM
INT. Main Control Lab - Level V (Sc. 310) 5:30 AM
INT. Autopsy Hot Room (Sc. 318) ' 5:40 AM
INT. Main Control Lab ( Sc. 331) ' 5:47 AM
INT. Miscellaneous Room (Sc. 339) 6:10 AM
gEol Lab (Sc. 355)  9:50 AM
' Room (Sc. 390) 10:05 AM
bn Control (Sc. 401) 10:15 AM
ihevgl V_(sc. 405) ~~ 12:00 NOON
INT.FLech‘i,r'palta vV (sc. 407) | 12:08 PM
EXT. A Temporary Landing‘P;d (Sc. 416) 1:20 PM (Utah)

INT. Microchemistry Lab - Level V (Sc. 419)  3:20 PM

EXT. Site of Phantom Crash (Sc. 433) 4:30 PM (Utah)
| INT. Microbiology Lab (Sc. 440) 11:45 PM

INT. Miscellaneous Hot Room (Sc. 449) -  11:55 P
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TIME SCHEDULE OF EVENTS (Cont'd)

FOURTH DAY:

INT.
INT.
INT.
INT,

INT,

INT,
INT.
INT.
INT.
INT.
INT.
INT.
INT.
INT.
INT.

INT.

Microbiology Lab (Sc. 450)
Ward Room (Sc. 456)
Situa;ion Room (Sc. 461)
Delta V - Level I (Sc.>465)

Electron Microscopy Lab - Level V -
(Sc. 467)

Situation Room. (Sc. 475)

x-RAy Crystallography Lab (Sc. 481)

Miscellaneous Lab (Sc. 487)
Corridor - Level V (Sc. 492)

Main Control Lab (Sc. 496)

Miscellaneous Rm. on 3rd TV (Sc. 502)

Autopsy Lab - Close on 1lst TV (Sc. 510)

Main Control Room (Sc. 521)

Autopsy - lst TV (Sc. 526)

Main Lab - Angle on Stone & Hall(Sc. 531)

A cOrridcr (Sc. 536)

ANGLE ON HOT ROOM (Sc. 549)

INT.

Main Control (Sc. 559).

Etc., nntil....

INT. Thc Intirmary - Levql.xrl (sem 587)

Palr of Clucks (Sc. 539)

Miscellaneous Rm. (Sc. 543)

12:
12:

05
07

AM

AM

3:12 AM (Wash,D.C.)

1l:
2:

5:
3:

4

4:
4:
4:
4:
4:
4:

4

4:

30

45

50
50

:30

31
33
35
37
39
40

:41

42

AM

B E B E

B

AM
AM

AM

4:42:30

thzs point. time runs out on all
ks in conformity to the announce-
8 of the Seductive Voice, as: )

4:43:00

4:43:30

4:44:01

6328 AM

(Wash,D.C.)

AM

B R
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#02034
FADE IN

UNIVERSAL TRADEMARK
' CUT TO

THE FOLLOWING IN WHITE LETTERS ON THE BLACK SCREEN:

ACKNOWLEDGEMENTS

This film concerns the four-day

history of a major American scientific crisis,

We received the generous help of many
people attached to Project Sc&op at Vandenberg
Air Force Base and the Wildfire Laboratory in
Flatrock,.Nevada. .They encburaged us to tell

the story accurately and in detail.

The doéuments presented here are
soon to be made public. They do not in any way

jeoﬁardize the national security.

CUT TO




MAiN TITLE - A XEROXED DOCUMENT

THE ANDROMEDA STRAIN

THE ANDROMEDA STRAIN

CAMERA PULLS BACK TO REVEAL MORE OF THE DOCUMENT:

THIS FILE IS CLASSIFIED TOP SECRET

- Examination by unauthorized persons
18 a eriminal offense punisghable
by fines and imprisonment up to

20 years and $20,000.

CAMERA CONTINUES TO PULL BACK TO REVEAL:

. L * L] L] * ° L] . .

OPENING CREDITS
APPEAR HERE:

STARRING:

® & ©® & e o o ¢ o o+ =
L] . . - L o - L[] L] L] »

MACHINE SCORE REVIEW BELOW

0000000000 00 0 0000 0O
000000000 00 000000000
00000 0000-0 0000 000 O

0000 00000 0 000 0000
00 0000 000000000
0 000000 0000 000 O
000 0000000000 0000
0000000 0 O 0.0 0 O

DO NOT ACCEPT FROM COURIER
IF SEAL IS BROKEN

The courier is required by
to demand your card 7592.

law
He

i8 not permitted to relinquish
this file without such proof

of identity.
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THE BALANCE OF CREDITS...They appear in the same style as

those just seen.

authentic documents from official files and presented in

multi-screen technique to be designed.

CUT TO

The credits will be interspersed among other

with which the credits end is a soiled chart.

The final document

Wl
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EXT. A MAN ON A HILL - NIGHT 1

He is slumped over a boulder. An immensity of stars above,
desert all around. Everything still, motionless, timeless.
It could be a vista of the 0ld West. The man moves.

CLOSER 2

Peering through a gun-like NVD-9 (Night Vision Device), he
wears a parka, hood up, and gloves. He probes toward a town
in the distance.

LONG SHOT THROUGH NVD - THE TOWN 3

A few, indistinct buildings along a single dark street. No
lights, no activity; an air of hushed silence. The lens
starts to fog, drawing a shroud of secrecy over the town.

ANGLE ON THE MAN , : 4

He wipes the lens with a gloved finger, then once more peers
through the NVD. Nothing. With his naked eye he looks at:

THE SURROUNDING HILLS ' 5

low, blunted, an occasional withered yucca tree.

BACK TO THE MAN 6

He shivers. Whether it is the wind or something else will
never be known. He clambers down the hillside. A dusty van,
motor idling softly, is parked off the road. As he opens the
rear door, a sudden red glow spills out, extinguished almost
immediately by the slam of the door behind him., CAMERA CLOSES
on. the van. _An antenna rises from the roof and starts to
rotate. '

INTX' VAN - NIGHT _ _ 7
Y -

Deep red light...Lieutenant SHAWN, 23, the hood of his parka
now laid back, and Tech Sergeant CRANE , younger, in shirt-
sleeves, bend over a chart on a navigation table. Around them
are banks of electronic egquipment including a radio-directional
beeper transmitting a steady signal.

. CRANE
How can it be, Lieutenant?

CONTINUED
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10

11

#02034 - Rev. 1/29/70 5

CONTINUED : 7
SHAWN
(gesturing at
equipment) _
Because the monster says so.
(pointing at
- chart) '
Hell, man, we've been closing on it
the last six hours.

TIGHT ON CHART C 8

A plotter taps a place where three lines converge. The legend
across the top of the chart reads: VANDENBERG AFB, PROJECT:
SCOOP (CLASSIFIED), SATELLITE RECOVERY CHART.

CRANE'S VOICE
Piedmont, New Mexico.

TWO SHOT ' _ 9 .
Crane looks up, hiding his concern behind a smile.

. CRANE
Population, sixty-eight. : (X)

They share a weak laugh. Shawn adjusts a knob that brings up
the volume of the beeper. Crane stares at the pulsing red
lights.

~ CRANE
Some joker must've seen it come down
and collected himself a souvenir,
huh Lieutenant?

‘ SHAWN . -
Yeah...Only you'd think they'd've
reported it to the police or NASA,
or the army, or someone. -
He opens the door of the van. Crane scrambles after him.

STRAIGHT CUT TO

BIRDS _ 10

Big birds, wheeliﬁg in the sky.

EXT; THE HILL - NIGHT - MOVING SHOT ON SHAWN AND CRANE 11 -

)

laboring up the hill. Shawh, spotting the birds, stops.

CONTINUED
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12

13

14

15
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CONTINUED 11
SHAWN
Hey, I didn't notice them before.

CRANE
Crazy. Didn't know buzzards fly at night.

He laughs nervously. Shawn raises the NVD,.

NVD SHOT - THE BIRDS 12

SHAWN'S VOICE
That's what they look like.

TWO SHOT 13

Shawn hands Crane the NVD, Crane points it toward the birds,
then scans the dim outline of the town beyond. Shawn lights
a cigarette, cupping his hands around the lighter.

CRANE
(returning NVD)
Some dead burg.

SHAWN
Buzzards only come when somethlng s
dead.

He raises the NVD, sweeps the town briefly, then flicks his
cigarette away with an air of finality.

' SHAWN
I guess we better go in and have
a look.
| STRAIGHT CUT TO
EXT. VANDENBERG AIR FORCE BASE - NIGHT 14

A teletype printout in white letters CLATTERS across a black
band at bottom of frame-

VANDENBERG AIR FORCE BASE+ CALIFORNIA...DECEMBER- 1970...
SCOOP MISSION CONTROL '

SHAWN'S VOICE
This is Caper One to Vandal Deca.

INT. SCOOP MISSION.CONTROL - NIGHT f{CLOSE ON A iOUDSPEAKER 15
SHAWN'S VOICE

Caper One to Vandal Deca. Are you
readlng? Over.




17
18
19
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ANGLE ON LT. COMROE 16

at his desk. The room is large, windowless, utilitarian.
Five bored TECHNICIANS including two civilians, are at their
posts before various devices. An oscilloscope which monitors

‘radio transmissions visually is in a corner. Comroe, reading

a magazine, gropes for the microphone on his desk, clicks it on.

' COMROE
Yes, I'm reading. Over.

SHAWN'S VOICE
We're about to enter the town of
Piedmont and recover the satellite.

COMROE
Very good, Caper One. Leave your
radio open.

SHAWN'S VOICE
Roger.

Comroe, eyes on magazine, sets the mike down.

ANGLE ON TWO TECHNICIANS 17

One is asleep., A field manual, FM 2-6 BIOLOGICAIL AND RADIO-
LOGICAL OPERATIONS, lies face down on his chest, The sound
of a radio beep from the loudspeaker begins and gradually
increases.

SHAWN'S VOICE
We are now inside the town.
Kind of spooky.

The second technician, given pause, wakes his buddy.

CLOSE ON OSCILLOSCOPE , 18

SHAWN'S VOICE
I see a church steeple ahead to
the left. I mean it's gquiet here.

The motion of jagged white lines across the green face of the
scope indicates Shawn's tension.

SHAWN'S VOICE
Damndest thing -- there's no
_ sign of -life. The $ignals from
the satellite are getting real
strong.

CLOSE ON COMROE . o 19
giving the loudspeaker his full attention.
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21

22

23

24

25
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ANGLE ON TECHNICIAN - - 20

as he hears:

CRANE'S VOICE
Sir!

THE LOUDSPEAKER 21

CRANE'S VOICE
_ (shaky)
You see that, Lieutenant?
' SHAWN'S VOICE
See what, Crane? '
THE OSCILLOSCOPE 22

The lines indicate mounting tension.

CRANE'S VOICE
By that fence. Looks like a body. .

With sShawn's soothing reply, the lines decelerate.
SHAWN'S VOICE
Easy, Crane. You're imagining things.
FULL ON ROOM 23
Everyone now facing the loudspeaker, also imagining things. At

the sound of the van SQUEALING to a halt, a Technician half-
stands.

OSCILLOSCOPE 24

With Shawn's voice, jagged lines leap:

. SHAWN'S VOICE
Holy ---

" CRANE'S VOICE
- It's another one, sir.

THREE QUICK INTERCUTS 25
between the loudspeaker, and the oscilloscope:

: SHAWN'S VOICE
You're right. Looks dead.

CRANE'S VOICE
Yes, sir. Shall I ---

CONTINUED
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CONTINUED | . 4 _ 25
SHAWN'S VOICE
Nol! ©Stay in the van!

ANGLE ON COMROE | _ | 26
sitting rigidly behind his desk, holding the mike.

COMROE
Vandal Deca to Caper One. What's
happened?
HIS POV - THE LOUDSPEAKER - SLIGHTLY COCKED - 27

SHAWN'S VOICE
We see bodies. Lots of them.

BACK TO COMROE - TIGHT . 28

He opens a drawer, removes a booklet, MANUAL OF PROJECT SCOOP,
speaking 1nto the mike at the same tlme'

COMROE
Are you certain, Caper One?
OSCILLOSCOPE ) . 29
With his voice, the lines leap into jagged peaks.
SHAWN'S VOICE
Dammit, Comroe, of course we're -
certain.
ANGLE ON COMROE ' _ 30

studying the manual, coming to a reluctant decision:

COMROE
Your orders are...
‘ (a heavy pause)
.. .proceed to satellite and retrieve.

He looks up. The men in the room are staring at him.

SHAWN'S VOICE
(slowly)
Roger, Vandal Deca.
FULL SHOT ON ROOM : 31

The sound of the van RUMBLING on its way fills the room. Some
of the men gravitate toward the loudspeaker or the oscilloscope.

CONTINUED
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CONTINUED : 31
. COMROE
Stay at your stations!

The men dart back to their places

ANGLE PAST COMROE TOWARD THE DOOR 32

He punches a red security button on the console beside him.
A red sign -- SECURITY -- flashes on above the door.

COMROE
(into phone)
Get me Major Manchek.

A SERGEANT, buckling on side arms, stations himself at the door.
CRANE'S VOICE
~ Somehow they don't hardly look

dead, Lieutenant.

Following the motion of all heads, CAMERA SWIVELS TO:

THE LOUDSPEAKER ' 33
. SHAWN'S VOICE
They're all over. Must be dozens
of 'em.
CLOSE SHOT - COMROE ' 34
_ COMROE -
Dammit, get this call through.
CRANE'S VOICE
Sort of like they: just dropped in
their tracks...Sir!
CLOSE ON LOUDSPEAKER ' 35
S ' SHAWN'S VOICE
Good Chri ---~ =~
CLOSER ON LOUDSPEAKER - 36
: CRANE'S VOICE

You see it =-- that thing in white?

_ "SHAWN'S VOICE
Yeah, coming toward us...-.
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FLASH SHOT -~ TWO TECHNICIANS
exchanging a look.
OMITTED
QUICK CLOSEUP - COMROE
an air.of desperation, as Manchek comes onto the line:
COMROE
Hello, Major. This sounds crazy, but---
HUGE CLOSEUP - THE GRILL OF THE LOUDSPEAKER
The VOICES ISSUE'from_what is now an unrecognizable object.
CRANE'S VOICE '
Lieutenant, sir. I think we should

get out of =---

Crane SCREAMS.
WHIP TO

THE OSCILLOSCOPE SCREEN
Responding to the scream, the jagged lines go wild.
STROBE CUT TO
CLOSEUP - MAJOR MANCHEK
on phone in Scoop Mission Control, a heavyset, low-key man.
- MANCHEK o |
Hello, Ops. This is Major Manchek

at Scoop Control A-12. We need a

flyby over Piedmont, New Mexico.
Infrared. A FLIR scan. All
sectors. :

CAMERA PULLS BACK Slightly to reveal Comroe, tipped-in,

nodding confirmation as Manchek continues on phone:

R . : MANCHEK '
Film to come direct to Scoop. Assign
- Gunner Wilson if he's not crockéd
_somewhere. ‘ '
' ~STROBE CUT TO

A JET PLANE INSTRUMENT PANEL - NIGHT

ROCK“MUSIC over radio before it is clicked off.

11
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44 AIR-TO-AIR SHOT

As the plane swoops BELOW CAMERA

45 MULTI-SCREEN
A) EXT. A WING-MOUNTED FLIR CAMERA - NIGHT - UPPER LEFT

B} INT. COCKPIT - NIGHT - GUNNER'S FINGERS PLAYING THE
CAMERA BUTTONS - UPPER CENTER

C) INT. COCKPIT - NIGHT - CLOSE ON GUNNER, CRANING - UPPER

RIGHT

D) EXT. GUNNER'S POV - THE GROUND - NIGHT - BOTTOM HALF
OF SCREEN

a blur of sand, hillocks, scrub, yucca trees -- then up
ahead, buildings in the moonlight, racing at the plane.

GUNNER
(startled)
Jeez =~rw

With Gunner's VOICE, IMAGE D bursts into:

46 SINGLE SCREEN - FLASH SHOT - THE MAIN STREET - NIGHT
Bodies everywhere, sprawled, spread-eagled, lying across
doorways.

47 INT. COCKPIT - CLOSE ON GUNNER

Recovering, he takes a second look.

48 FLASH SHOT - THE MAIN STREET - CRAZY ANGLE
spinning away.. The bodies are still there.
| GUNNER'S VOICE
(incredulous)
“* Man oh man.....
48-A  CLOSEUP - THE WING-MOUNTED FLIR CAMERA
49 FLASH SHOT - INFRARED - MAIN STREET ON RETURN RUN

.fhe infrared film shows anything warm -- the bodi€s == as
white blobs; anything cold -- the buildings -- as black.

STROBE CUT TO
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INT. A CORRIDOR -~ NIGHT - ANGLE ON A DOOR _ 50

marked FILM DATA PROSSEX, and underneath in red, ADMISSION BY
CLEARANCE CARD ONLY. The door, guarded by an MP, opens.
Manchek and Comroe emerge.

MANCHEK
(to Comroe)
I'm declaring a state of emergency.
All personnel confined to base.
(pointing to door)
Everything seen and heard in that
room is top secret.

Manchek hurries off to a steel door, painted white and marked:
EMERGENCY ONLY. He opens 1t with one of two keys attached

to a plastic tag.

INT. A SMALIL SOUNDPROOFED BOOTH 51

The door locks behind Manchek. He pauses before abtelephone,
suddenly indecisive, regarding the keys in his hand.

INSERT - THE KEYS ' . 52

The lettering on the attached tag reads: 1IN CASE OF FIRE,
Notify Division 21 - Emergency Only.

CLOSE ON MANCHEK , 53

Inserting the smaller of the two keys into the phone, he
rapidly dials the number 21 four times...A series of mechanical

- CLICKS and a LOW HUM...As the trunk sounds stop, from the

other end comes:

A WOMAN'S VOICE
This is a recording. State your
name and your message and hang up.

MANCHEK
Major Arthur Manchek, Scoop Mission
Control A-12. I recommend calling
.. @ WILDFIRE ALERT. We have evidence
~on film here of unnatural death
caused by Scoop VII returning to
. earth. Time cheéck zero one four
seven inclusive, -

Manchek pauses. ‘The mechanical CLICKS start. He hangs up,
the mechanical SOUNDS CONTINUING OVER...
CUT TO
EXT. THE WHITE STEEL DOOR OF THE BOOTH - FILLING SCREEN 54

REVERSE ZOOM TO:
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(’w 55 MULTI~-SCREEN : 35
A) THE WHITE DOOR, NOW SMALL, AT CENTER OF BLACK SCREEN

B) IMAGES of different SHAPES and SIZES, accompanied by a
torrent of ELECTRONIC NOISE, proliferate across the rest
of the BLACK SCREEN. They depict the network of computers,
scrambler units, decoders, message centers, set in motion .
by Manchek's call. The sequence is keyed around the
Situation Room, which shows increasing activity. In
seconds, it is all over; the intricate machinery falls
silent.

C) A TELETYPEWRITER ~ THIS IMAGE SNAPS ON TO REPLACE THED .
STEEL DOOR AT CENTER OF SCREEN. As teletypewriter CLATTERS,
CAMERA MOVES IN TO:

56 SINGLE SCREEN - THE TELETYPEWRITER ' 56

FILLING THE FRAME, it prints out:

TOP SECRET

MESSAGE FOLLOUS

Nen - WILDFIRE ALERT HAS BEEN CALLED
s PRESS BLACKOUT

POTENTIAL DIRECTIVE ?7-12

FURTHER NOTATIONS

AS 4

THE FOLLOWING AMERICAN
CITIZENS PLACED ON ZED
KAPPA STATUS. NAMES:

STONE~ JEREMY 81
LEAVITT- RUTH o4
DUTTON- CHARLES 5L
KIRKE- ALEXANDER 39
- HALL+ MARK. lue

TOP SECRET CLEARANCE
RECONFIRMED FOR:

STONE 81
OTHERS IN PROCESS

END MESSAGE END MESSAGE

DISENGAGE

With the SOUND of a DOORBELL:

cuT TO
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INT. VESTIBULE AND LIVING ROOM OF STONE'S HOUSE - NIGHT 57

Stone's wife, ALLISON, 26, cool, stylish, answers the doorbell
Behind her in the 11v1ng room aparty of some thirty

- people is in full swing. She opens the front door to be con-

fronted by an Air Force CAPTAIN and an MP SERGEANT.

CAPTAIN
We'd like to see Dr., Jeremy Stone,
please.

ALLISON

(a quizzical smile)
I'm Mrs, Stone. We're having a
party. May I -- '

(looking o.s.)
Does that man have a gun?

"HER ANGLE - TOWARD AN AIR FORCE LIMOUSINE ' 58

in the driveway. A soldier, with a rifle, stands by the car.

RESUME ALLISON, CAPTAIN, AND MP - 59

CAPTAIN
Ma'am, we must see Dr. Stone.

She now notices both men with her wear side arms.

ALLISON
What is this?

CAPTAIN
Please call Dr. Stone to the door.

MP
Otherwise, we'll go get him, ma'am.

The Captain smiles.

'ALLISON )
Just a minute. o (

A\

She étarts to close the door, but the MP holds it with his
foot. The Captain slips inside.

~ CAPTAIN
I'll just wait here, ma'am.
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ANGLE ON DOCTOR JEREMY STONE 60

in the living room at the center of a group, which includes

a shriveled man with thick glasses, PROF. IRVING SCHWARTZ, and
a beefy scientist in a double-breasted suit, MURRAY. Stone,
in his mid-forties, not handsome in a conventional sense, has
great charm ~-- a high-domed, urbane, gracious, confident man
with a keenly intelligent face.

STONE
Sorry you won't benefit from it,
Irving.

SCHWARTZ

All the same, Jeremy, I'm glad I'm
not a biologist. Are you people
still working on defoliants?

MURRAY
I'll come to Berkeley any time,
Stone. That four million must be
your largest Federal grant.

ALLISON
(tapping Stone)
Can I see you, Jeremy?

STONE
(to group;
humorously)
The SDS has arrived no doubt.

He steps to one side with his wife.

TWO SHOT ~ STONE AND ALLISON _ 61

ALLISON
(gripping his arm)
Jeremy, there's some army type in
the hall. Two others are outside
with guns, They want to see you.

Stoﬁggshows only momentary surprise, then nods, tq?ns to leave,

. ' STONE
I'll take care of it.

Allison, annoyed, holds onto his arm.

ALLISON
If you knew about this, you might
have told ~--

STONE
I didn't.
(disengaging himself)
I'11 explain later.
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£2 ANGLE ON THE CAPTAIN

e | by the front door in the vestibule, Stone, trailed by his
mystified wife, comes up to him.

STONE
I'm Dr. Stone. '

The Captain glances down at a small photo for positive
identification,

CAPTAIN
(slipping photo
in pocket)
Yes, sir, I'm Captain Morton. There's
a fire, sir.

A beat, then:

STONE
. (to his wife)
I've got to leave.

ALLISON
For God's sake, Jeremy ~~-
(controlling herself)
When will you be back?

STONE
I'm not sure.
' ALLISON
The guns...is it....?
CAPTAIN

(opening the door)
Mrs, Stone, it's our job to protect
your husband. From now on, nothing
must be allowed to happen to him.

STONE
I'll be as safe as in your arms.

He kisses her and moves quickly OUT THE DOOR.
"~ ALLISON
(incredulous)
Jeremy...?
The MP blocks her, reaching across to shut the door behind
Stone,- who doesn't look back.

63 EXT. STONE'S HOUSE - NIGHT -~ ANGLE ON LIMOUSINE

The enlisted man opens the rear door. Stone climbs in, fol-
lowed by the Captain and MP Sergeant. As the enlisted man
gets in beside the driver, the car leaps forward.
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INT. LIMOUSINE - NIGHT

Stone in back, the Captain and Sergeant on jump seats.

STONE
What've you got for me?
CAPTAIN
Got, sir?
STONE
(impatiently)
Yes, damn it., They must've given

you something,

CAPTAIN

Oh. Yes, sir.

He hands Stone a file from a portfolio,

INSERT - THE FILE

Stenciled on the brown cardboard co&er is:
PROJECT SUMMARY: SCOOP

THIS FILE IS CLASSIFIED TOP SECRET

Examination by unauthorized persons
ie a criminal offense, punishable by....

- (See Appendix)

BACK TO STONE AND CAPTAIN

With a puzzled frown Stone settles back to read.

18
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66

The Captain

flicks on an overhead light, touches a button which slides up

an opague window, cutting off the front seat.

CLOSE ON STONE

: élready absgrbedu . _ S P

.
<

INT. THE STONE BEDROOM - NIGHT
Allison talks urgently into the phone.
ALLISON
You tell the Senator it's his
daughter.

She waits nervously, reaching down to pull off a tight

67

68

shoe.
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CLOSE ON ALLISON 69
holding the phone. The Senator's voice comes on:

SENATOR'S VOICE

Allison?

ALLISON
Dad. Something very peculiar has
just happened -~ even for Jeremy.

A few minutes ago....
There is a sharp CLICK and a BELL SOUNDS on the line.

ALLISON
Dad? Are you there? What's
going on?

A WOMAN'S VOICE
(over phone)

This communication is being moni-
tored. The connection has been
broken for reasons of national
security. You will be briefed at
the appropriate time. Thank you
for your cooperation, Mrs. Stone.

A CLICK, the line goes dead. Allison stares at the phone in

amazement and near horror.

INT. LIMOUSINE - NIGHT = INSERT -~ THE PASSAGE STONE READS IN FI%E
"...THE SCOOP PROJECT is under the command'of Major General

Thomas C. Sparks, U. S. Army Medical Service, Director of
Biological Research Division."

(See Appendix) v
CLOSEUP - STONE 71

as the passage is underscored in his mind. He turns the page.

INSERT - ANOTHER PAGE ) 72
TWO WORDS FILL SCREEN:
"...PROTECTIVE MEASURES."
(See Appendix)
As the SOUND of a teletypewriter begins:

CuT TO
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73 EXT. SENATE OFFICE BUILDING - DAY . 73

The Capitol dome, or some establishing landmark, is in the
b.g. A teletype printout, in white letters, CLATTERS across
a black band at bottom of frame:

THE SENATE COMMITTEE ON SPACE SCIENCES...CLOSED HEARING...
FEBRUARY. 1971

CAMERA ZOOMS IN until the date fills screen.

VOICE OF SEN FROM VERMONT
(New England. accent)
It appears to me, General, that
Dr. Stone put one over on you.
In fact, he made us all think his
Wildfire Lab could handle any
contamlnatlon from outer space.

74 INT. SENATE HEARING ROOM - DAY - ANGLE ON ROSTRUM 74

where five senators (N.M., Iowa, Ark., N.J., Vt. ), and cOunsel
sit.,

CHAIRMAN FROM N.M.
(southwest accent)

I disagree with the Senator from
Vermont. Dr. Stone, a Nobel Prize
winner and twice President of the
National Academy of Sciences, has
been well known here in Washington.
Is the implication that Dr. Stone
deliberately misled us?

75 CLOSE SHOT - GENERAL SPARKS » : B _ 75

a bespectacled, scholarly looking two-star General at the
witness table. With a careful gesture, his hand closes the
Scoop File in front of him.

SPARKS ,
Perhaps not deliberately, Senator.
"I'm reasonably sure that before the

"*night the Wildfire Team was mobilized,
Dr. Stone didn't know Scoop existed.

_  CHAIRMAN FROM N.M.
I'm astounded. :

SPARKS
(tersely)
_ Reasons of national security.
76 o - | . .76
.and  OMITTED - ‘ : and

77 - | ~ 7
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UP ANGLE TOWARD ROSTRUM - GENERAL'S POINT OF VIEW

Camera rakes the rostrum. Hold on Senator from Vermont.

OMITTED

VERMONT'S

SENATOR FROM VERMONT
Very smart. We've had experiences
with scientists before.
(flourishing a document)
Now, let's talk about this famous
letter Stone sent to the President
some two years ago. From what

~you're saying, General, it was

just a shot in the dark.

POINT OF VIEW - DOWN ANGLE ON SPARKS

SPARKS.
(smiling faintly)

Maybe that's a little unfair,
Senator. Dr. Stone and I were
consultants with NASA on the Lunar
Receiving Lab. He wasn't complete-
ly satisfied with it. He felt a
more advanced Lab was required.

\

{

UP ANGLE ON VERMONT

SENATOR FROM VERMONT
You mean more expensive, don't you?
(handing letter to Clerk,
waving it on to Sparks)

I call that Dr. Stone's ninety-million

dollar mash note to Uncle Sam.

21
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83

CLOSE ON SPARKS

] vé,.as he is given the xeroxed létter, which must be
glimpsed. (See Appendix) ‘

INSERT - ANOTHER LETTER

the same as the xeroxed one, butin its original manuscript
form, which Stone holds, reading aloud the final paragraph: -

STONE'S VOICE
In a true biological crisis, which
- . our exploration of space could
bring about, the present Lunar
Receiving Laboratory might prove
inadequate. I, therefore, urge
the establishment of a facility to :
deal specifically with an extraterrestrial
form of life, '
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Ty 85 INT. UNIV. OF CALIFORNIA FACULTY CLUB - DAY - CLOSEUP STONE 85
reading letter.

STONE
The purpose of this facility would
be to limit the dissemination of
- such an unknown organism from outer-
space and to provide laboratories
- for its analysis.

86 . GROUP SHOT ~ STONE AND THREE SCIENTISTS ' 86
They sit over coffee in a corner of the Faculty Club.

STONE
(continuing to read)

I recommend that this facility be
located in an uninhabited region of
the United States, that it utilize
all known isolation techniques and
that it be equipped with a nuclear
device for self-destruction, in the
event of an emergency. Yours very
truly, Jeremy Stone.

He hands the letter tc Dutton, a pudgy, unkempt pathologist
in his early sixties, who regards it and whistles softly.

. DUTTON
Don't encourage the President to
think scientists are wizards, Jeregy.

If things get out of control--+--and” - (X)
they might -- even you can't work :
miracles. :
STONE
(smiling)

I'd expect to have your help, Charlie.
To the SOUND of screaming jet engines,

STRAIGHT CUT TO

87

87
’ 88

88 OMITTED

@
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EXT. AN AIRPORT RUNWAY - NIGHT

A Boeing 727 hurtles PAST CAMERA on take-off.

INT. BOEING 727 - NIGHT

Stone looks around the empty cabin, smiles with a sense of
absurdity at Captain Morton who, carrying a phone, lurches
down the aisle of the climbing plane.

STONE
I feel like Onassis.

CAPTAIN
It was the fastest thing we could
arrange, sir.

23

89

90.

He hands Stone the phone, withdraws beside an MP at the galley.

. STONE
(into phone)
Yes? =

INT. A FAST MOVING ARMY SEDAN - NIGHT

On the back seat, Sparks talks into a phone:

SPARKS v

General Sparks here. I just wanted
to inform you all members of your
team have been cleared and are now
being called in...

(an aide shows him

-a clipboard)
.+ .except for Professor Kirke. He's
in the hospital. Appendectomy.
You'll get complete details on every-
thing when your team is assembled.

Cu?T TO
INT. THE DUTTON. BEDROOM - SECOND FLOOR - NIGHT

Solid comfort, heirloom furniture, family pictures. Books
and manuscripts overflow from the night table to the floor
by one of the twin beds. Dutton: hurriedly gets dressed.
MRS. DUTTON', a charming, silver-haired woman in a dressing
gown, sets a suitcase on the bed, starts to pack.

CONTINUED

91

92
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CONTINUED :
MRS. DUTTON
(upset)
You don't make sense. You act like
you've been brain-washed.

DUTTON
You don't understand....

His daughter, PaM, 30, wearlng a bathrobe, enters, bringing
him a cup of coffee.

PAM

Is it the germ warfare people, Dad?
A lab accident? :

‘ DUTTON
No. It's different this time.
(to his wife) .
Don't pack, Claire. I won't need
anything.

MRS. pUTTON
(starlng at him)

A hippie. He's going to a love-in.
Dutton plays mum. '

MRS. DUTTON

I give up.

' (fixing his collar)
‘One minute, you're fed up, you talk
of retiring -- to Alaska yet -- and
now, you turn into a Cloak-and-Dagger
man. At least tell me who phoned at
thls ungodly hour.

DUTTON
(checklng pockets)
My glasses.

- Pam picks them up among the litter of books by his bed.

N PAM
* Here. '

- BOY'S VOICE
Gran'pal!
ANGLE ON A SIX—YEAR—OLD BOY IN PAJAMAS
Carrying a securlty towel, he tralpses into the room.

CONTINUED
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CONTINUED , 93
. BOY

Gran'pa, there's a car and they got

guns,
DUTT

(picking up %gy)

Do they now? That's serious, 1I'll

watch out.
PAM

(patting boy)
Honey, you've been dreaming.

CLOSE ON MRS. DUTTON » 94
staring apprehensively out the window.

MRS . DUTTON
I wish I were.

HER POV - DOWN TOWARD DRIVEWAY A 95

TWO ARMY OFFICERS, under side arms, approach the house. A
SERGEANT, with a tommy-gun, patrols in front of a military
car. The DOORBELL JANGLES.

CUT TO

INT. LEAVITT'S LAB ~ NIGHT . ' 96
DR. RUTH LEAVITT, 45, a sharp-mannered microbiologist, snaps:

LEAVITT
Get someone else.

Wearing glasses, and a white coat, she continues to work at

the.lab bench. Just inside the door are an AIR FORCE MAJOR

and an MP.SERGEANT. "Leavitt's Lab ASSISTANT, a young woman,
looks in confusion from the military men to her boss. Frost
on- the window indicates a northern climate. The most strik=-

ing equipment in the lab is an X-ray Diffraction unit.

MAJOR
Dr. Leavitt, I told you; there's P
a fire. B '
LEAVITT
(gesturing)

My experiment's at a critical stage.
I've been working around the clock.
I just can't leave now.

CONTINUED
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(M 96 CONTINUED

The Major

Picking up'a'slide, she crosses the room.
a hand to her forehead, sways, apparently experiencing a

-dizzy spell. She extends the slide toward her assistant.

' The Assistant takes the slide,

and MP exchange a look.

MAJOR
My orders come from Dr. Robertson,
the President's Sc1ence Advdsor in
Washington.

LEAVITT
(pointing at phone)
Go ahead, phone Robbie. Tell him
I burned my draft card.

LEAVITT .
Put this under diffraction, Bess.

her a tablet and a glass of water,.

(i)

-SRI

She heads

lifts her

MAJOR .
Are you sick, Ma'am? We have a
physician on call.

ASSISTANT

‘All Dr. Leavitt needs is rest.

LEAVITT
Knock it off Bess,

MAJOR
If the physician certlfles you re
unable to ——

LEAVITT
No.
(pauses, 1ook1ng at
him)

- I'm fine.

for the door. The Sergeant goes to block it.

alpaca-lined coat from a wall peg.

~ LEAVITT
Relax. I'm going with you.
"~ -{(to Bess)

Freeze ‘the samples, then close up
shop. Tell my husband ---

CONTINUED

steers Leavitt to a stool,

26

96

She stops, presses

gives

Leavitt
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CONTINUED - 2 : . ‘ 96
‘ MAJOR -
You don't have to tell him anything,
Miss.

(to Leavitt)
He was contacted ten minutes ago.

As he pulls open the door:

CUT TO

INT. AN OPERATING ROOM - DAY - CLOSE ON HALL 97

A nurse ties shut his gown while he plunges his hands into the
rubber gloves a 2nd nurse holds for him. PHe is tall, slim, has
cool, steady eyes. He steps forward to lodok at the patient.
The anaesthetist nods. Hall palpates patient's abdomen.

ANGLE ON PATIENT'S EXPOSED. ABDOMEN ' 98

HALL'S VOICE
Skin knife.

As the knife is placed in his hands, the INTERCOM CRACKLES:

DIRECTOR'S VOICE
Hold it, Mark. Sorry to disturb
you again.
(the knife poises)

GROUP SHOT 99

The others around the operating table -- several nurses, the
anaesthetist, assistant surgeon, etc., all ‘in surgical masks --
instantly look up. Hall takes his time.

HALL'S POV - THE GALLERY ' : } 100

The- DIRECTOR of the Hospital stands between two Kansas STATE
TROOPERS by an intercom in the empty gallery.

DIRECTOR
There's just been a call from a
Dr. Robertson at the White House.
- Your orders are to break scrub.

HALL
(sharply) :
Orders? I've got a patient here,
ready to go. '

. DIRECTOR'S VOICE
Kelly will take over for you.

CONTINUED
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CONTINUED | o 100

Another SURGEON comes up beside Hall. Hall pauses, looks
from him to the patient to the gallery. ’

DIRECTOR'S VOICE

It's all arranged. You're expected

in the Surgeons' Room in thirty seconds.
Hall glares. No one moves. He sets down the knife, pats
the patient, heads for the door, angrily stripping off his
gloves. As he reaches the door, he pulls down his mask.

_ STRAIGHT CUT TO

EXT. VANDENBERG AFB - DAY - CLOSE ON ROTORS - 101

whirling, clattering. CAMERA 200MS BACK TO:

LONG SHOT - THE HELICOPTER 102

taking off. With a startling BLAST, a jet fighter plane
comes out of nowhere and SLAMS PAST CAMERA.

INT. THE HELICOPTER PASSENGER COMPARTMENT - DAY 103

Modified in an unusual way, the helicopter is divided by
plexiglass into two isolated compartments: cockpit, and
passenger-cargo. Each has a separate exit. The occupants,
Stone, Hall, and the PILOT, wear protective plastic suits.
Stone and Hall put on théir life support systems.’ .

: HALL
- Any chance the satellite is radio- ,
active?
STONE

No. Manchek showed me the telemetry
reports. Presumably, it could be ..
some form of space germ.
HALL

, (touching suit)
Presumably this stuff is non-porous...

(a pause)
Why'd you pick me?

STONE o
You're an M.D., a talented surgeon
who knows blood chemistries...and
you're single. The 0dd Man Hypothesis.

. HALL
What in hell is that?

CONTINUED
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CONTINUED 103. !

STONE ‘
Didn't you read the Wildfire material
I've been sending you?

HALL i
Very little. Never went in much for
science fiction.

STONE
Nor do I.

EXT. LIMITLESS SKY AND NEW MEXICO DESERT - DAY - PANORAMIC 104

The helicopter heads INTO CAMERA and CLATTERS o.s. above it.

INT. HELICOPTER - DAY - 105

PILOT -
(reaching for bubble-
helmet) :
Piedmont approaching, gents.

STONE
Go over and give us a look first, Dempsey.

Stone and Hall put on their bubble helmets.

THEIR POV - AIR~TO-GROUND - PIEDMONT - DAY - COCKED ANGLE 106

Buzzards are clustered around several bodies in the street.

. STONE'S VOICE
I was afraid of that. The birds will
eat the infected flesh, then fly off
and spread the disease.

INT. HELICOPTER - CLOSE TWO SHOT - STONE AND HALL 107

at the window.
TR HALL
» If it is a disease.

STONE
(into. intercom)
Drop the gas cannisters, Dempsey.

HALL
(disturbed)
Someone's supposed to be alive
down there.
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AIR-TO~GROUND - QUICK HEAD-ON SHOT ~ THE MAIN STREET

INT, HELICOPTER - CLOSE ON PILOT
eyes riveted ahead,

PILOT
Somethin' did somethin', that's
for sure.
' (toggling
switches)
Let's give it a double dose.

AIR-TO-GROUND - THE MAIN STREET

Fading back as the cannisters stitch into it; one, two,

‘three, four =-- obscuring it under a blanket of pale blue

gas.

INT. HELICOPTER - TWO SHOT - STONE AND HALL

Hall looks back worriedly.

STONE
That gas will only kill the
birds. Okay, Dempsey. Drop
the ladder. Do not land. 1Is
that clear?

CLOSE ON PILOT

surveying the area beneath them,

PILOT
Clearer all the time.

AIR-TO-GROUND STRAIGHT DOWN SHOT - THE MAIN STREET

slowiygrising to meet them -- the gas clearing. Dozens of
dead birds lie on the ground among the corpses. '

STONE'S VOICE
When we climb down, lift off
to a thousand feet and hover
at a safe distance. Return when
we signal. If anything happens
to us, you have your orders.
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INT, HELICOPTER - CLOSE ON PILOT
turning around into camera, with a sardonic grin.
PIIOT
Proceed directly to Wlldflre,
then ==~

He makes a hissing sound and snaps open his fingers.

ANGLE ON STONE AND HALL
Hall looks questioningly at Stone.
STONE
If we're eliminated, the aircraft
and pilot will have to be
sterilized.
CLOSE ON PILOT
turning.
PILOT

Wait a minute, That's not what
they told me. Just incinerated.

EXT. THE HELICOPTER - DAY

hoverlng above the ground, raising dust, A metal ladder

31

114

115

116

117

is released and dangles into the swirling dust, CAMERA PUSHES

IN on the brown cloud and holds.

EXT. MAIN STREET OF PIEDMONT - DAY

SOUND of departing hellcopter;..the dust settles, Stone
and Hall stand motionless in their protective suits and
helnets, looking up and down the street. Silence except
for a gentle wind that whines softly through the houses.
Bodies everywhere, sprawled in frozen attitudes. It is

~an eerie stopped-motion world. No shouting children, no

barking dogs -- only dead ones.

MOVING SHOT -~ ON STONE AND HALL

Clumsy in their protective suits, they start down the street.

118
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THEIR POV - BRIEF PANNING SHOTS OF ‘THE TOWN PUNCTUATED BY 120
QUICK CUTS OF THE CORPSES :
Except for the bodies, the aspect of everythlng else -- signs,
cars, store windows, flapping laundry -- is hideously normal.
CLOSE ON HALL 121

~glancing up, stopping abruptly.

HALL'S POV - THE SKY ' 122
A glinting object flashes in the sky, disappears.

/ STONE'S VOICE
Hall....

ANGLE ON STONE . 123
standing over a body, pointing down.
_ STONE
Look at this.

(as Hall joins him)
Coronary?

THEIR ANGLE ON BODY 124
The dead man's hand clutches his chest, but his face is peaceful.
HALL'S VOICE

Doubt it. They should grimace.
-A coronary's painful,

~ MOVING SHOT - STONE AND HALL 125

passihg bodies. Hall glances into the sky. Nothing.

STONE
If it was fast enough, they wouldn't
~ have time.

. HALL
Fast? These people were cut down
in mid-stride.

THREE QUICK CLOSEUPS - FACES OF THE DEAD 126

A man and a woman show surprise; a little girl grins.
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FULL ON STONE AND HALL 127
as Hall suddenly points inﬁo the sky.

HALL
Up there -- look!

POV . 128

the glinting object in the sky.

TWO SHOT - STONE AND HALL 129
Stone turns back to Hall with a thin smile,

STONE
It's an Air Force jet. If we don't
make it to Wildfire, he'll see that
the helicopter does -- or shoot. it down.

HALL
_ (sardonically)
For Dempsey's sake, we'd better not
slip up. :

They head for the nearest house.

_ SHOCK CUT TO
INT. A MODEST DINING ROOM - DAY 130

A grotesque tableau...A man, woman, teenage girl and ten-year-
old boy sit in frozen attitudes around the table. The woman,
head thrown back, staring at the ceiling, has her hand pressed
to her chest. ANGLE WIDENS TO INCLUDE Stone and Hall circling
the table.

HALL
(bending close
to man)
Even if you slit a man's throat,
you won't get death this fast.

STONE
Don't touch anything. Not until
we have a better line on what
we're dealing with.

HALL
(stepping back)
No marks on any of them.
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CLOSEUP - AN OLD LADY : 131
eyes open, her head archly to one side, smiling.

STONE'S VOICE
Not a mark on her either.

A SCRAPING SOUND...CAMERA PULLS BACK TO:

INT. A FLIGHT OF STAIRS - DAY 132

The old lady swings from a noose tied tc the bannister., Stone
and Hall mount the stairs. A dead cat with a note tied by a
ribbon to its tail, lies beneath her. Although Stone stretches
out a warning hand, Hall detaches the note, reads it aloud:

HALL
'The day of judgment is at hand.
Have mercy on my soul and to hell
with all the others. Amen.'

STONE
Senile.

HALL .
This took time. Regardless of what
made her do it, it took time.
" {(turning to go)
There's a chance someone's still
alive.

EXT. MAIN STREET - DAY - LONG SHOT 133

Deathly silent except for the whisper and whine of the wind.
Stone and Hall hurry down the street, searching for a survivor.

. They peer into windows, open doors, check cars.

MULTI-SCREEN 134

IMAGES, SOMETIMES FRAGMENTED, APPEAR IN ALL SHAPES AND SIZES -
ON THE BLACK SCREEN

A) A man's face on the floor by a dog dish.
B) A teenage couple in a tangled embrace on a porch swing.

C). A woman propped. up between the open refrlgerator door and
the refrigerator.

CONTINUED
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CCNTINUED | 134
D) A pretty girl in bathrobe and hair-curlers in the street.
E) Reaction shots of Stone and Hall inside their bubble helmets.
F) A hearing-aid in é man's ear, intense silence all around.

G) Youthful hands on a typewriter with several keys raised
and stuck. L

H) The flash of the jet in the sky.
I) Sunlight glinting from a peace medal on a girl's breast.

The sequence is designed to suggest the phantasmagoric quality
of the search, climaxed by:

'SINGLE SCREEN - BIG CLOSEUP - AN OLD MAN'S HEAD 135

submerged in water, his face distorted by refraction. -

INT. A BATHROOM - DAY - FULL ON WWI FIGURE 136

in a doughboy's uniform, doubled over an old~fashioned bath-
tub. For puttees, he has wound toilet paper around his legs.

The roll trails behind him. Stone and Hall appear.

STONE .
I wouldn't believe you could commit
suicide that way.

HALL '
Most of them died instantly, but a
few of them had time to go quietly

nuts.
‘ STONE ,
Let's find that damn satellite.
| CUT TO
EXT. THE REAR OF THE VAN IN THE STREET - DAY - 137

CAMERA CLOSING ON rear doors. Stone's hands pull them open.
Lieutenant Shawn's body tumbles out.

ANGLE ON STONE AND HALL | ‘ 138

recoiling. They exchange an embarrassed look.
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ANGLE ON FRONT SEAT OF VAN 139

Sergeant Crane is slumped over the wheel. Stone opens the
door. Hall hesitates, then pushes Crane's body back from
the wheel. He stops, peering closely at a large arc-shaped
cut across Crane's face. _

HALL
This injury -- there's no bleeding.
A cut like that -- torn veins,
broken capillaries =-- it should bleed
like hell....

STONE
Yes, it --
(wheeling; staring)
There's no blood on any of them.

Hall follows his gaze. Crane's body slides slowly from the
van., Stone moves to another body a few feet away. With his
foot, he pushes a dead buzzard off the outstretched arm, points.

STONE
Even where they've chewed -- no
bleeding.
CLOSE ON HALL : 140

He stares, shaking his head, beckons, climbs behind the wheel,
tries to start the van. The engine doesn't catch. As Stone
comes up, Hall grinds the star;er again.

- STONE
Out of gas.

Hall fumes, sits back, stymied and disqusted.
STONE
This we can solve.

EXT. A GAS STATION - ANOTHER OF_PIEDMONT'S WEIRD TABLEAUS 141

A SLgn proclaims: "ROY'S FRIENDLY SERVICE." Roy is tllted
forward, his head under the open hood of a car. A woman's

.head rests on her arm which is extended out from the window,

holdlng a credit card. A boy sits on the ground, slumped
agaxnst a gag pump, putting an air hose to his bike tire.
Roy's friendly service station has every aspect of life except
movement.
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REVERSE ANGLE - DOWN THE MAIN STREET - DAY

The van, antenna rotating, rumbles along, swerving around
bodies. ‘
INT. VAN - DAY

A steady BEEPING...Stone, in the rear, operates'the radio-
directional equipment. Hall drives.

STONE
(checking a dial)
Left. '
EXT. VAN - LONG SHOT

The van turns o.s. at the end of the street.

QUICK SHOT - A SECOND STORY .WINDOW

as the shade snaps up with a BANG. Something white seems to

move behind the window.

INT. THE VAN - DAY - SHOOTING PAST HALL THROUGH WINDSHIELD

The BEEPING is LOUDER...Modest houses, no stores. A body is
sprawled on a porch, another is draped over a yard gate. The

BEEPING hits a SHRILL, CONTINUOUS note.

EXT. THE SECOND STREET - DAY

The van jolts to a stop. Stone and Hall emerge, regard two

houses on opposite sides of the street. One has a shingle on

a picket fence: DR. ALAN BENEDICT.

HALL
I'll bet they took it to the Doc.

They head up the path, enter through the open, creaking door.

37
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INT. DR. BENEDICT'S OFFICE - DAY - ANGLE PAST STONE AND HALL 148

Benedict, a white-haired man, in a plaid shirt with rolled
sleeves, sits at his desk, arms propped on the blotter. He

wears a surprised expression as though the entrance of Stone

and Hall in plastic suits had just caused it.

- WHIP TO
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THE CAPSULE | | 149

in a corner of the room. The capsule is seared and cracked
from the heat of re-entry. The "Scoop" device on-:the top - hasd
been pried open with pliers and a chisel that Tie-on thé "floor
besidevit. Stone and Hall approach. . _

STONE
Damn fool opened it.

HALL
(sarcastically)
Yeah, every country doctor should
run his office like the Lunar Lab.

Stone takes a folded plastic bag from an ankle pocket. Pulling
the bag over the capsule, he shoots Hall a look. Hall .touches
closed Benedict's eyes, then topples his body. He unbuttons
his shirt and loosens his trousers.

STONE
The capsule first, Hall. We've got
about forty minutes of oxygen left.

HALL
(examining body)
Have a look at his buttocks.

STONE
Not funny.

HALL

(crossing to autogclave)
Not meant to be. _ '

(returning with scalpel)
Normally, blood in a dead person
seeps to the lowest points. There
should be marks. of lividity. Right?

(crouching)

You see any purplish marks on his butt?

- STONE
.- (interest caught)
No * e o0

Hall, kneeling, works Withbthe scalpel on part of the body
blocked from CAMERA. Stone stands over him.

' STONE
Careful you don't puncture your suit.

Hall works a moment longer, stops, raises the dead man's wrist
which he has cut open. ’
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CLOSE ON THE INCISED WRIST 150
A crumbling red-black material falls out, onto the floor.

_ HALL'S VOICE
Clotted blood...Powdered!

CLOSEUP -~ STONE 151
STONE
I'll be damned,...

FULL ON ROOM . . 152
Hall stands, drops the scalpel on the desk.

HALL '
No wonder they didn't bleed. It's
clotted throughout the entire system.
Five quarts of blood...turned .to powder....

----

et

STONE
In theory, I suppose, a single organism
could do it.

HALL
But, in fact, there isn't an organism
on earth ---

STONE

You mean there didn't uéed to be.

A clock CHIMES the quarter hour. With a hasty glance at the
clock, Stone grasps the capsule, pauses, picks up pliers,
starts to close Scoop device on top.

EXT. THE SECOND STREET - DAY - ANGLE ON REAR OF VAN 153

Ag Stone and Hall emerge, the capsule can'be seen upright on
the floor, its base wedged around by blankets. Moving to the
front seat, Hdall pauses, cocks his head in the bubble helmet,
listening. Stone looks at him, : Hall raises his hand for
quiet. Now we hear a thin unidentifiable SOUND. Hall points
o.8. CAMERA MOVES WITH THEM as they run in their clumsy suits
up the street. The SOUND is FAINT, hard to localize. It
ceases. Hall looks at Stone. :

: STONE
We heard it all right.

They wait. - It begins again, a little louder -- the SOUND of
CRYING. They gaze around. The CLATTER of the approaching

- helicopter drowns out everything. Frantically, they try to

wave off the copter.
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INT. HELICOPTER - CLOSE ON PILOT 154

stabbing at his watch, then his back, pantomiming that their
oxygen will run out.

HIS ANGLE - AIR-TO-GROUND - CLOSING ON STONE AND HALL = 155

They‘signal desperately for him to go away.

REVERSE - GROUND-TG-AIR - THE HELICOPTER , 156

pulling up and sweeping o.s.

TWO SHOT - STONE AND HALL 157

With the departure of the 'copter, they hear the CRYING again.
ANGLE WIDENS as they run to a house on the right. A man lies
in the open doorway. They plunge past him into:

INT. THE HOUSE ~ DAY 158.

CRYING...MOVING POV SHOTS: a dead woman on the floor...a hall-
way...a cuckoo clock at 11:40..an unmade bed...an ornate, gar-
landed picture of a saint...their reflection in a mirror.

A CRIB : : 159

They lean over the crib, pulling the blankets from a bawling
INFANT. The baby stops to survey the faces in the bubble
helmets, then starts to howl again. Hall picks him up.

HALL
(as baby bellows)
Scared and hungry as hell. Can't
be more than six months old.
(looking around)
There's probably a formula in the

kitchen.
~ STONE
Don't feed it.
HALL
He hasn't eaten for at least twelve
hours. .
STONE

We don't do anything until we get
that kid out of here and into a
controlled situation.

Hall, with the baby, shoulders past him.
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ANGLE DOWN HALLWAY 160

Hall goes along'it, passing the dead woman. Stone appears
from UNDER CAMERA, following him calmly. .

STONE ‘
Maybe feeding is part of the disease (x)
process; maybe those who hadn't
eaten yet lasted longest.

CLOSE ON HALL 161

pausing in the kitchen doorway. He stares at the baby, who
stops crying. The baby sucks his thumb, looking at Hall,

STONE
(coming up to them)
Whatever it is, with our oxygen
running out, we can't take a chance,
This is a major break -- a survivor.

As the point sinks in, Hall hurries w1th him to the front
door. "The baby whimpers.

STONE

Too bad he can't tell us what happened.
HALL

Maybe he can -- if he lives.

The b by starts to bawl. OVER the ROAR of the helicopter:

CUT TO
EXT. MAIN STREET WITH CHURCH - UP ANGLE ON CAPSULE lo2
dangling in a cloud of dust, being hoisted in a sling into the
copter by Stone, already aboard, operating the power winch.
ANGLE ON HALL 163
by the van in .the street, looking up. A church is prominently
in b.g. Hall holds the baby. A plastic bin now descends in
a sling from the copter. The dust limits visibility. Hall,

shielding the infant's face with a blanket, deposits him in
the bin. As the sling lifts, the ladder tumbles to the street.

- The CLATTER from the copter is all-engulfing.

OMITTED ' | ’ 164
CLOSE ON BABY 165

in the bin, being hauled into the 'copter.
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ANGLE ON HALL 166
relieved, relaxing. The ladder sways. Hall grapples for it,

then sets himself to mount. Some instinct makes him glance
over his shoulder.

A FLASH OF WHITE : 167

LOOMING behind Hall.

FLASH CLOSEUP - HALL'S FACE l68

A startled shout, drowned out by the helicopter.

FULL ON HALL 169

He spins to grab the ladder. It jerks from his grasp, lifting
0o.s. He stumbles, falls, the SOUND of the 'copter fading.

HEAD-ON SHOT - FROM LOW ANGLE - A WILD-EYED FIGURE 170

gpittle and blood on his chin, dirty white robes flapping,
advancing with a cleaver.

FIGURE
(croaking)
You...you did it....

As CAMERA is OVERWHELMED:

INT. THE HELICOPTER - CLOSE ON STONE 171
STONE
Go back, damn it. He's almost out
of oxygen.
OMITTED. ‘ : ; 172
EXT. THE MAIN STREET - DAY - ANGLE ON HALL 173

Lurching to his feet, he faces an OLD MAN. The‘dust.settles.
The old man is emaciated, barefoot, spectral in a nightshirt,
smeared with blood and dust. His chest heaves.

HALL
Give me that knife.

OLD MAN
(backing away)
You're not human. Everyone's dead.

CONTINUED .
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CONTINUED 173
He doubles up in pain, sinks to his knees.

HALL
What is it?

The SOUND of the helicopter approaches. The old man topples
over. Hall leans close to him. Gasping, covered with sweat,
the old man stares back at the face in the bubble.

HALL
What happened?

The old man contorts, presses his face to the ground, starts
to retch. The helicopter ROARS above them.

CUT TO
INT. SCOOP MISSION CONTROL - DAY - ANGLE ON MANCHEK 174
at the radio. Comroe and others press around him. |
MANCHEK
(into mike)
That bad, is it?
EXT. PIEDMONT - DAY =~ AIR-TO-GROUND 175
The main street, littered with bodies, is falling away.
STONE'S VOICE e
The town is finished, contaminated
beyond all ---
MANCHEK'S VOICE
(cutting in)
Careful, sir. This is an open transmission.

INT.- HELICOPTER - DAY - SHOOTING PAST STONE AND HALL 176

still wearing plastic suits and helmets, they're in the
passenger..compartment. A line is plugged into the base

- of Stone's pack. The old man on a litter and the baby.

in his bin are on the floor.

STONE
I'm aware of that, Manchek. Order
up a 7-12,

MANCHEK'S VOICE (radio effect)
Only the President =---
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CLOSE ON STONE
STONE
Precisely. Get on it. The town
must be neutralized immediately.
EXT. PIEDMONT - AIR-TO-GROUND
FADING back into the distance.

MANCHEX'S VOICE
You have the satellite?

STONE'S VOICE
Yes, and two survivors.,

OMITTED

INT. SITUATION ROOM - DAY .

A teletype printout, in white letters, CLATTERS across a black

band at the bottom of frame:

WHITE HOUSE SITUATION ROON..-E=HD.PNNEST

A basement room, it is the crisis center for the President,
manned by three technicians in shirtsleeves.

STROBE CUT TO

They monitor

news wires, decode secret messages from the teletype, etc.

As the door opens, two conservatively dressed men, studying
files at a conference table, look up expectantly.
SECRETARIES of STATE AND DEFENSE. A third man, DR. ROBERTSON,

the President's Science Advisor, springs to his feet,

ROBERTSON

Has the President made his decision

on Dlrectlve 7- 12 yet?

ANOTHER ANGLE

A stout, bald man in a huntlng shirt, smoking a stubby cigar,
breezes into the room. He is GRIMES, a top Presidential Aide

and Director of the Situation Room.

-GRIMES
(checking teletypes)
He doesn't jump into things,
Dr. Robertson. First, I've got

to put together a briefing fer him.

CONTINUED
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181 CONTINUED

He talks as he drags a typewriter over, inserts paper.

GRIMES
The President's main concern is the
international consequences.
(to Sec., of State)
What do you think, Mister Secretary?

SECRETARY OF STATE
It's against the Moscow Treaty of 1963

" to fire thermonuclear weapons above

ground. The Russians will have to be
privately informed we're going to cauter-
ize the area. Then, they'll have a flock
of guestions.

SECRETARY OF DEFENSE
Some we don't want answered.

ROBERTSON
That'll take hours. God knows how
far the infection can spread in that
time.

A blue phcone, marked No. 1, among many on the table, CHIMES.
Grimes picks it up...the BUZZ of a voice on the other end.

GRIMES
Yes, Chief...Yes, sir...Yes, Mister
President.

He hangs up, turns to Robertson.

" But =---

: GRIMES _
The President's decided to postpone
Directive 7-12 for 24 to 48 hours.
Instead, he'll call out the National
Guard to.cordon off the area around
Piedmont.

(to Sec. of Def.)
That's your department, Ed.

ROBERTSON
(appalled)

SECRETARY. OF DEFENSE
(reaching for a phone)
Safe'and sound.

Grimes, tearing up his typed notes, goes to a locked trash
bin, drops the paper through the slot. Robertson follows him.

CONTINUED
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He stuffs a cigar into Robertson's pocket and hustles out.

181  CONTINUED - 2

ROBERTSON
(hotly)
It should've been left up to the
scientists! 1It's a colossal mistake.
Tell the President I said so.

GRIMES
(smiling)
No. But I'll get you an appointment.

- With.the overlapping sound of a voice:

CUT TO

182 A MAP OF NEVADA FILLING SCREEN

marked on the map.

Room.

VOICE OF CHAIRMAN FROM N. M.
By whose decision, General, was the '
site for Wildfire chosen?

SPARKS' VOICE
Largely Dr. Stone's. It seemed
ideal to him because of its
remoteness.

o CAMERA CLOSES on the site of Wildfire in Flatrock County,
A head occaSLOnally bobs into frame, ,
giving the sensethe map is displayed in the Senate Hearing

SPARKS 'VOICE
(over the above)
There's no inhabited area near
Wildfire for a radius of one hundred
and twelve miles.

VOICE OF CHAIRMAN FROM N.M.

Las Vegas is to the north, Phoenix
" to the south, Los Angeles west.

Weren't you worried the 1nfectlon
mlght spread to them?

CAMERA, now tlght on Wildfire, HOLDS.

183,
184 OMITTED

SPARKS' VOICE
Yes, sir, I was. But Dr. Stone and
Dr. Robertson assured the President
Wildfire was foolproof because of
its device for atomic self- destruct....
(a beat; sudden silence)

o

The military had to take a back seat..

CUT TO
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EXT. DESERT COUNTRY - DAY - CLOSE ON BUZZARDS | 185

feeding on a.dead coyote. They fly off at the SOUND of a car,

LONG SHOT - TOWARD A 1967 BLUE SEDAN . . 186

A dot of blue trailing dust, it bumps along an ancient road.

INT. SEDAN - DAY o 187
Leavitt bounces beside Dutton at fhe wheel.

LEAVITT
At least they couldfve sent. a
licensed driver to meet me at that
crummy airstrip.

DUTTON

They keep personnel to a minimum =--
for obviocus reasons.

LEAVITT
(gritting her teeth)
You're lost. Nobody's been down
this goat path for years.

Dutton grins; he gets a kick out of Leavitt.

DUTTON
"That's how it's supposed to look.

They spent fifty-thousand dollars
on it.

- LEAVITT
(suffering a bump)
Putting in the potholes?

- DUTTON
Getting rid of the tread marks.
Those blg tractors leave a lasting
impression. A lot of heavy equip-
ment has passed. this way....

LY

EXT. THE ROAD - DAY | - 188
The car turns off the potted road onto a dirt track.
INT. CAR - DAY 5 189
LEAVITT ) C
(lighting. a clgarette)

Where's our leader?

CONTINUED




jis #02034 - Rev. 5/13/70 48

N 189 CONTINUED ' 189
LS S _ DUTTON ‘ -

We'll catch up to him and Hall very

very soon now.

_ LEAVITT
Why'd they pick Hall? He's no
scientist. Who needs an over-
priced M.D.?

 DUTTON
Relax and enjoy your cigarette.
It's your last.

She gives him a look.

190 POINT OF VIEW - THROUGH WINDSHIELD - A WEATHERBEATEN SIGN 190

' DUTTON'S VOICE
It starts here.

Camera pans the faded, hand-lettered sign:
’ GOVERNMENT PROPERTY...KEEP OFF...FED. ORD. 6817
{ ) 191 OMITTED _ 191
192 EXT. THE DESERT - DAY ~ PANORAMIC SHOT : 192
A désolate expanse. The.car disappears over a rise.
ABRUPT CUT TO
193 EXT. A FIELD OF BARLEY - DAY A _ 193

The car appears from UNDER CAMERA and brakes.

194 INT. CAR - SHOOTING PAST DUTTON AND LEAVITT | | 194

- She peers through the windshield at the unexpected greenery and
farming activity. The area is surrounded by a wire fence.

LEAVITT
Farming here? Well, it's a great
place to grow pot.

DUTTON
(a knowing smile)
Just a plain old crop of barley.
Still, it's rather clever, I think.

CAMERA PANS to a frame building with a sign:

U. S. DEPARTMENT OF AGRICULTURE
Agricultural Research Center
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CONTINUED 194

A man in dungarees and a farmer's hat, munching a sandwich,
approaches the gate, unlocks it, waves them in.

EXT. THE AGRICULTURAL STATION ~ DAY 195

The sedan pulls up in front of it. Dutton. and Leavitt get out.
Nearby a red light on a stanchion flashes over a hole, Protrud-

- ing is a section of half~sunk pipe. As they pass the flashing

red light, Leavitt shields her eyes.

DUTTON
Something wrong?

LEAVITT
Never liked red lights...reminds me
of my years in a bordello.

Dutton chuckles, ushers her into the frame building.’

INT. A SMALL ANTEROOM - DAY , 196

A man in a stetson, plaid shirt, and string tie, looks up from
a rickety desk where he eats lunch, reading a newspaper.

STETSON
Howdy.

DUTTON
Howdy~do-~dee.

Leavitt shoots Dutton an odd look.

: . STETSON
Got. the time?

| DUTTON |
My. watch stopped at eleven: forty-six.

_ STETSON
Durn shame.

Leavitt éyes the two men curiously.

DUTTON
Must be .the heat.

The man - in the stetson nods, presses a button under his desk.
WE HEAR the CLICK of a lock released on a side door. Dutton
opens it, gestures Leavitt 1nto-
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INT. A CORRIDOR -~ DAY 197

The doors along it are marked: SEEDLING INCUBATION, MOISTURE
CONTROL, SOIL ANALYSIS, AND VITAMIN CONTROL. The staff mem~
bers who circulate are casually dressed and busy. Leavitt
jockies for a good look into one of the rooms.

DUTTON
It's no fake, believe me. When I
retire, I'd like to have an agri-
cultural station like this.
(grimly)
In Alaska.

LEAVITT
You, a sourdough? Ha.

_ DUTTON
(nodding)
The sourest,

He opens a narrow door marked: STOREROOM

DUTTON
This way.

Leavitt, facing a storeroom full of rakes, hoes, and other
farming equipment, hesitates.

DUTTON
Step in.

Leavitt shrugs, walks ahead of him into:

INT, THE STOREROOM 198

Dutton closes the door, finds a hidden button, pushes it. He
steps back. The floor starts to sink, leaving behind the
equipment hanging on the walls, They are on a platform,

as in some freight elevators, lowering them down a shaft.
Leavitt looks sharply to either side, then up, smiling.

HER ANGLE - STRAIGHT UP THE SHAFT | 199

The farm tools on the sides of the now floorless storeroom re-~

main dimly outlined. _ :
' LEAVITT'S VOICE
Cute. -

MULTI~SCREEN -~ SCHEMA TECHNIQUE . ' 200

SCHEMA TECHNIQUE is the free use of diagrams and drawings
in combination with live images on the multi-screen -~ (see
Appendix.) T ‘ ' '

: CONTINUED
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CONTINUED 200

A) INT. AGRICULTURAL BLDG. CORRIDOR - LINE SKETCH HORIZONTALLY
ACROSS TOP THIRD OF SCREEN

B) STOREROOM ELEVATOR AND SHAFT - LINE SKETCH DOWN CENTER
OF SCREEN TO LEVEL I

C) A STEEL-PLATED CHAMBER (LIVE IMAGE) - BOTTOM LEFT OF SCREEN

Stone and Hall enter, still wearing protective suits and
helmets. Stone plugs attachments from their suits 1nto an
1nstrument panel, He adijusts several dials.

D) SECURITY ROOMS 1 & 2, LEVEL I - FLOORPLAN
BOTTOM RIGHT OF SCREEN

E) CLOSEUP - DUTTON IN ELEVATOR - A ROUND IMAGE AT LEFT CENTER

F) CLOSEUP - LEAVITT IN ELEVATOR - A ROUND IMAGE AT RIGHT CENTER

DUTTON (ROUND CU "E")
The whole thing -- what a world we're
making...I can see why kids become
dropouts. We should've.

LEAVITT (ROUND CU "F%)
It's an emergency, Dutton, and we got
tagged. Period. Until I saw those
photos from Vandenberg, I =---

DUTTON
They brought it on themselves,

LEAVITT
Who -- the people at Piedmont?

CAMERA ZOOMS IN ON IMAGE C:

INT, STEEL-PLATED CHAMBER - FILLING SCREEN AT END OF ZOOM 201

Stoné‘checks'ﬂall beside him, then pushes a button on the panel...
There's a FLASH of blinding light. For an instant, in pure
white’ BRILLIANCE, Stone and Hall are seen as silhouettes, their

protective suits and helmets vanished.

STRAIGHT CUT TO

OMITTED 202
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INT. ELEVATOR - CLOSE ON DOORS IN SHAFT

opening on a modern, bare room with stainless steel walls
and cold fluorescent lighting. The only furnishing is in
the center of the room: a waist-high box with a glowing
green glass top. Dutton and Leavitt emerge, CAMERA going
with them.

LEAVITT
What you said before -- you don't
think the infection in that capsule
was brought back deliberately, do you?

DUTTON
Skip it, skip it. I hope I'm talking
through my hat. _
(indicating device)
Put your hands on the glass, palms
down. It's a ---

LEAVITT
(hands on glass)
--finger~and~-palm-print analyzer.
Reads a composite of ten thousand
dermatographic lines.

DUTTON
{as device buzzes)
How'd you know?

LEAVITT
: {stepping back)
Dutton, I've got a long criminal
record. ' '

DUTTON
(hands on glass)
Then you're in trouble. This machine --
(it buzzes)
-- has a long memory.
(stepping back)
It gives you final clearance to enter
Wildfire.

Despite the bantering tone, there's an undercurrent of
worry in Leavitt. A green light comes on over the door.

DUTTON
. (opening door; lightly)
Reprieved.

Immediately behind it a steel door marked ENTRANCE TO LEVEL I
slides back. Leavitt, looking relieved, follows Dutton into:

52
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INT. LEVEL I - A CURVING CORRIDOR 204

charcoal colored, lit with fluorescence. One wall is blank,
the other has three widely-spaced doors marked: RECREATION, i
HOUSEKEEPING, and DELTA V. Stone and Hall, wearing desert

suntans, hurry up to Dutton and Leavitt.

DUTTON
How was Piedmont?

STONE
I had to order up a 7-12.

Dutton grimaces. Stone guides them along the corridor.

STONE
No other way to halt the infection

spread.,
(over shoulder)
You two know each other, don't you?

HALL
(pleasantly)
Only by reputation.

LEAVITT
(a sarcastic edge)
Ah, yes. Up to now we've had to
worship from afar.

STONE
{gentle admonishment)
Be good, Ruth.

'Turning back, he seems about to walk into the door marked

DELTA V, but it slides open automatically, admitting them to:

INT. DELTA V - LEVEL I 205

The Main Computer Complex, it also functions as a fully

- computerized communications switchboard. This part &6f the .

giant system: is run by one man, Tech Sergeant BURKE.. Sur-.
rounded by blinking lights and multiple TV monitors, he. sits
before a console on a platform. The cavernous room has a
hushed, reverential atmosphere.. ‘ :

. STONE
Any messages for me from the White
House?

CONTINUED
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—~ 205  CONTINUED . 205
14 Y
) : BURKE
- Not a thing, Dr. Stone, or you'd
have it.
LEAVITT
No personal messages?
BURKE
No, ma'am.
STONE
Nothing from Dr. Robertson? Are
you sure, Sergeant?
BURKE ‘
Dr. Stone, sir, I have one thing
to do. Just one.
(moving from the platform)
Everything else is fully automatic,
computerized, self-regulating.
{patting a console)
I listen for a little bell -- in
here. Ting-a-ling. That means a
message coming in is for the Wild-
fire Tean.
Ci) STONE
Precisely. An MCN communication.
I'm expecting one.
: BURKE
Yes, sir. Top priority. Ting-a- .
ling. I push a button. All five
level control centers are notified
the same time you are. The bell
hasn't rung, sir.
STONE
(dryly; opening door)
Thanks for the tour, Sergeant.
206  INT. THE CURVING CORRIDOR - LEVEL I 206

As’Leaviﬁt emerges first, a girl in a charcoal: colored, staff’

uniform waits (

ee Appendix);

UNIFORMED GIRL
Follow me, Dr. Leavitt. May I have
your glasses, please?

LEAVITT
What for?

CONTINUED
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CONTINUED 206
UNIFORMED GIRL
They'll be treated and returned, (X)
Dr. Leavitt.
~ LEAVITT
(handing over
glasses)
They'd better be or I'll need a (X)
white cane.
The girl, smiling politely, puts the glasses in a case marked
“with Leavitt's name.
INT. A LOCKER ROOM - LEVEL I 207

Four of the lockers bear the names of Drs. Jeremy Stone,
Charles Dutton, Alexander Kirke, and Mark Hall. Stone, Dutton,
and Hall have nearly finished changing lnto charcoal DIO's
(Dlsposable Immunlzatlon outfit).

. _ HALL
Who picked Leavitt? Talk about
the 0dd Man Hypothesis -- which
we haven't yet -- she's really
an odd ball.

STONE
We're lucky to have her. She's
the best equipped of us to double-
up for Kirke in Microbiology.

COMVOICE (See Appendix)
When dressed the team will proceed
dlrectly to Conference Room Seven.
Stone and Dutton .go to a door on which a sign lights:
CAUTION!
REMOVE ALL ARTICLES
FROM YOUR PERSON
After the sign flashes three times, the door slides back,

Stone and Dutton exit. Hall hastily pulls off his watch
tosses it in the locker, hurries after them.

OMITTED 208

CuT TO




210

#02034 - Rev. 5/28/70

INT. CONFERENCE ROOM 7 - LEVEL I - CLOSE ON TWO KEYS

. lying in an open box. One is red with a chain,>the other
‘silver without a chain. Stone's hand picks up the red key.

ANOTHER ANGLE - FAVORING STONE AND HALL

standing at the head of a conference table. Leavitt and
Dutton sit to the left of Stone. Before each. of their

places is a copy of the Wildfire File. Stone hangs the
red key on the chain around Hall's neck. -

) STONE
Keep this with you at all times.

'Hall, examining the key, perches on the edge of the table.

HALL
What's it for?

STONE
You are the 0dd Man. The key man.
Quite literally. '
(picking up
the silver key)
This other key -- and Wildfire,
itself -- depend on your key.

Stone goes to a waist-high pedestal supporting a black,
covered case. He dials the combination lock. The 1lid
flips back, revealing a gold-colored metal plate. He
inserts the silver key in a lock, twists it. A green
llght flashes on.

STONE

(indicating pedestal)
Wildfire is equipped with a nuclear o
device for self-destruct. 'In an
emergency, it's automatically
activated. I've just inserted
the key in the main station that
arms the mechanism. The device
is ready for detonation.

HALL
When?
DUTTON
Never, we hope. It only goes off.

if there's a danger of infection
breaking out from here.

CONTINUED .
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CONTINUED

STONE
The silver key can't be removed.
You're the only one who can disarm
the mechanism by inserting your
red key in one of the substations
which are locatéd throughout the
facility. There's a five-minute
delay between the time detonation
locks in and the bomb explodes.

DUTTON
That gives you a chance to think,
and please God, call it off.

HALL
I'm the new boy here. Why me?

STONE .
Because you're single. We had to
have one unmarried man,

ANGLE ON LEAVITT

at the table, thumbing through the Wildfire file.

LEAVITT

You should've done your homework,
sport.

(rising}
Page 255. Robbie's 0dd Man Hypothesis.

(approaching; reading)
'Results of testing confirm the
Robertson 0dd Man Hypothesis: that
an unmarried male should carry out
command decisions involving thermo-
nuclear destruct contexts.'

HALL
(grabbing the £file)
Lemme see.

58
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212 . INSERT - PAGE 255 OF FILE
THIS IS PAGE 255 OF 274 PAGES
SUMMARY OF THE ROBERTSON ODD MAN HYPOTHESIS
GROUP INDEX OF EFFECTIVENESS
Married Males ‘ .343
Married Females _ .399
Single Females .402
Single Males o - .824
INDIVIDUALS
Stone .687
Dutton .543
Kirke , - .614
Leavitt ' .601
Hall .899
Results of testing confirm the Robertson 0dd Man Hypothesis:
that an unmarried male should carry out command decisions
involving thermonuclear destruct contexts.

OVER the above:

VOICE OF SEN. FROM N.M.
My point, Dr. Robertson, is that your
so—called 0dd Man wasn't sufficiently
familiar with the layout at Wildfire.
Was that your responsibility or Dr. Stone's?

212-A .SEVERAL QUICK SHOTS

Hall reading...Stone, Dutton, and Leavitt watching him.

ROBERTSON'S VOICE
(over the above)

My only responsibility in that area,
Senator, was to find the person best
suited for the job. Unfortunately, the
extra-insurance substations weren't
completed in time. The nuclear modi-
fication had to be cleared through the
Chief Executive, the Departments of
State and Defense, the AEC, NASA, and

* the National Park Service.

CONTINUED

212-3
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212-A CONTINUED

213

215

VOICE OF SEN. FROM VERMONT
That strikes me as passing the buck.
Surely, you can't blame the whole
~government for what happened to
Dutton and Leavitt.  Once the team
entered Wildfire, Stone was in
charge, wasn't he?

ROBERTSON'S VOICE
That's correct, Senator.

GROUP SHOT - FAVORING STONE

As Stone speaks,-he pushes a button on the console and moves
to a large v1ew1ng screen where an Electronlc Diagram of
Wlldflre Lab is displayed.

STONE'S VOICE
It's of vital importance, Hall, that
you always know where you are in
relation to the nearest substation.

CLOSEUP - HALL
concentrating on the screen.

STONE'S VOICE
To do that, you have to be familiar
with the entire facility. It can be
studied as a whole or by sections
on this electronic diagram.

CLOSE ON VIEWING SCREEN

A STONE'S VOICE
We're on Level One of a five story
¢ylindrical underground structure
surrounded by solid rock. Each level
has three nuclear substations, indicated
by the yellow lights. In the event
the nuclear device is triggered, you
can still cancel self-destruct by
inserting your red key in a substation.
After our last simulation run we
decided to add two more substations
per level, but they're not finished
yet. Don't confuse them with the
functlonlng ones. The central core
of the building contains service
units -- plumbing, wirlng, air
conditioning, a service elevator, and
so forth. At the bottom of the central

core is the apparatus for self-destruct.
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ANGLE PAST HALL TO VIEWING SCREEN 215-A
Hall makes sure the key chain around his neck is secure.

STONE
Each. level is a different color, based
on a Navy study of the psychological
effects of color in environments.

CLOSE ON VIEWING SCREEN 215-B

v STONE'S VOICE
Also, each level is biomedically
cleaner than the one above it. We
don't want anything to contaminate
a possible organism. That would make
it twice as hard to isolate and
characterize, It will take us sixteen
hours to descend through the programmed
decontamination procedures on the
first four levels to Level Five
where the main labs are.
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. ) 216  GROUP SHOT - FAVORING HALL 216

HALL
(toying with red key)
Where, exactly, are we now?

STONE
There's one way you can always
locate vourself, or any of us,
instantly. Simply by calling up
projections from the Electronic
Diagram on any video monitor any-
where in the lab -- like this.

He preeses a button. The screen now displays an Electronic
Diagram of Level I.

| STONE

This shows we're in Conference

Room Seven, Level One. Each of

us is indicated by our initial.

Our movements are continuously
monitored on the electronic diagram.

N 217 CAMERA CLOSES ON ELECTRONIC DIAGRAM S 217
‘ The various initials (S,D,L,H) move according to the movement
of the scientists..

218  BACK TO GROUP - 218

HALL
Where are the patlents?

 LEAVITT
Where s the capsule?

STONE
_ , (pushing a button)
The patients are the yellow X's.

219 CLOSE ON ELECTRONIC DIAGRAM 219

now showing the Central Core. Twobyellow X's and a red
circle below them slole descend in the central core outline
on the diagram.

_ STONE'S VOICE
. ' The red circle is the capsiule --

' almost at the bottom. On Level Five
the capsule and patients will be
isolated in biologically secure
set- ups. '
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BACK TO GROUP - FAVORING DUTTON . : ' 220

DUTTON
- Are you sure the o0ld man and the
baby are still alive?

Stone presses a button on the console.

PAN FROM ELECTRONIC DIAGRAM TO TV SCREENS 221

The lst TV glows into life. It shows the capsule in the
plastic bag on a freight platform making its descent down
the central core. The 2nd TV screen lights up showing
the old man on a litter on a platform being slowly lowered
down the core. Intravenous lines run into his arms. His
eyes are closed and his breathing labored. Readouts of

-the old man's pulse rate, resplratlon, blood pressure

and temperature flash onto his image. (See Appendix)
Markings on the shaft wall indicate Level III. The 3rd
TV comes on. The baby, in a plastic bin, crylng, descends
into view. An intravenous bottle runs into a vein in

his scalp. Readouts of the baby's vital signs flash
across his lmage.

ANOTHER ANGLE - INCLUDING GROUP AND TV SCREENS 222

DUTTON
What are their chances, Hall?

HALL
Uncertain, I'm hoping the intra-
venous dextrose and saline will
hold them until we get to them.

A bell chimes.
STONE
We start decontamination and immuniza-
‘tion procedures now.
He pushes buttons turning off the TV screen and electronic
diagram.’ :
ANGLE ON HALL o 223
moving to the self-destruct main station and staring at it.
_ HALL
You really expect me to fire that

‘thing?

CONTINUED
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CONTINUED 223
. STONE '
I'm afraid you don't understand.
All you can do is stop it. In a
biological emergency, the bomb is
activated automatically. It will
then go off within five minutes,
unless you get to a substation and
lock in your key.

HALL
(touching key)
Ohl...

Stone snaps the 1lid over the metal plate.

_INT. A CHARCOAL-COLORED; TILED ROOM : . 224

As the team enters, Leavitt is immediately conducted o.s. by
a nurse, .

CLOSE SHOT AT DOOR _ , 224-A
through which .the team has just entered. Stone watches as the
self-sealing door clanks shut and makes a hissing sound.

CAMERA MOVES up quickly to a sign on the door: NO RETURN TO
LEVEL I THRU THIS ACCESS.

AN UNIDENTIFIABLE OBJECT ' 224-B

CAMERA ZOOMS back .to show a disposal device and three charcoal
outfits nelng dropped into it...a flash as they are incinerated.

ANOTHER SELF~-SEALING DOOR 224~-C
This door is marked: EXIT TO
' DECONTAMINATION- IMMUNIZATION

As the three sc1entlsts, now naked, come. from behind camera,
the door hisses and cllcks open.,

COMVOICE . (x)
Proceed to Infrared Radiation,
Decontamination Room 1D,

. As the scientists move through the doorway, CAMERA PULLS BACK TO:

SPLIT-SCREEN _
LEFT HALF - A CONTINUATION OF SC. 224-C | 224-D

showing the door closing with a hiss behind the scientists.
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RIGHT HALF - A DIAGRAM NOW FILLS RIGHT HALF OF SCREEN
It is a DETAIL OF A GASKET labeled:

U. S. POLYMER CORPORATION
PROJECT WF10-013 (T .CLASSIF)

GASKET, POLYCRON, TYPE 49AG _
PART 04-2633 FOR AD-7 airtight self-sealing door.

CAMERA SQUEEZES ON Diagram until it RILLS FRAME

INT. THE INFRARED.RADIATION ROOM

Under the infrared radiation, there are three featureless,
somewhat transparent, white shapes. They move about among
the oddly shaped contours of what must be special chairs.

' SHAPE 1 (DUTTON)
Also, it could be an organism"from
another planet, released deliberately.

SHAPE 2 (STONE)
To wipe us out? Really, Charles....

SHAPE 1 (DUTTON) _
Just the opposite. To make friendly
contact. A kind of messenger to :
show us life exists elsewhere in the
universe. It could be benign in its
own environment.

SHAPE 3 (HALL)
Pretty far-fetched.

SHAPE 1 (DUTTON)
We can't ignore any possibility.

A BELL CHIMES.

A FEMALE RECORDED VOICE
‘You are about to undergo long-wave
radiation. A buzzer will sound.
Close your eyes and stand still or
* blindness may result.

64

224-1 |

225

With the drawn-out sound of the BUZZER, the shapes turn black.

A SHALLOW TROUGH

It serves as the floor of a narrow passageway...CAMERA ON
Leavitt's legs wading through a flow of black solution.

226
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THE WALL OF THE PASSAGEWAY 227

The head and shoulders of Leavitt pass a tiled sign on the wall:
IMMERSE FEET ONLY - AVOID EXPOSURE TO EYES AND MUCOUS MEMBRANES

. : 228
OMITTED and
: 229

A CHARCOAL-E€OLORED DOOR . = . 230

: -
inscribed: EXIT TO LEVEL II. As the door slides open, the
four scientists, changed into blue outfits, appear from UNDER
CAMERA, and proceed through the doorway into:

- INT., A NARROW CHARCOAL CORRIDOR - LEVEL I : 231

CAMERA on their backs, they move, two abreast, down a tunnel-
like passage toward a door at the end.

STONE
We faced quite a problem: how
to disinfect the human body -= one
of the dirtiest things in the known
universe.

LEAVITT
That is, without killing a person
at the same tlme.

STONE
It gets tougher as we go, I'm
afraid.

The door slides open and Stone gestures them into:

INT, A BLUE ELEVATOR o 232

The door. closes and the elevator starts to . descend.

TN HALL :
Hard on the taxpayers, isn't it
-- the way we burn up.uniforms?
| STONE
They're paper.

. CONTINUED
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o 232 CONTINUED ' 232
N . DUTTON
s : (feeling shirt)

I'd swear it was cloth.

STONE
New process.
(abruptly)
Where's the next substation, Hall?

. HALL
. Left of elevator on Level Two.

STONE
Right.
(as doors open)’
Across the corridor from Body Analy51s,
our next port of call.

-LEAVITT
(exiting first)
Not for my alabaster body.

CcuT TO
233 INT. LEVEL II - BODY ANALYSIS - ANGLE ON LEAVITT 233
(T\ in one of six opaque cubicles. After a swift glance at the
./ complex equipment, including a hlghly advanced automatic

_ examination table which now is in the "chair" position, she
turns for the door.

LEAVITT‘
(heatedly)

I mean it, Stone. You can take
your Body Analyzer and ~--

The door slides shut in her'face.

234 - INT. SECOND CUBICLE - HALL A 234
looking around fascinated by the extraordinary equipment.

RECORDED FEMALE VOICE
- 8it down, please.

He s;ts in the "chair," whlch faces a 1arge, blank, oval,
electronlc screen. _

RECORDED FEMALE VOICE
Please look at the screen in front
of you.
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HIS ANGLE - ON ELECTRONIC SCREEN 235 .
Points of light simulating a human form appear on it.
A *
* %
* *
* * * *
* *
* *
RECORDED FEMALE VOICE
Please place your bedy so that all
points are obliterated.
236

‘ANGLE INCLUDING HALL AND SCREEN
He shifts around until all the points of light disappear.

RECORDED FEMALE VOICE

That is fine. We may proceed.
State your name for the records,

surname first.
HALL
Mark Hall.
- SCREEN FLASHES
SUBJECT HAS GIVEN UNCODABLE RESPONSE
(See Appendlx)
HALL '
Hall, Mark. '

- SCREEN FLASHES

ANALYZER CONFIRMS IDENTITY' HALL. ‘MARK

RECORDED FEMALE VOICE
Thank you for your cooperation.’ :

HALL
- (resigned)
-Yes, dear.:

- SCREEN FLASHES
UNCODABLE RESPONSE
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INT. CUBICLE 1l -~ ANGLE INCLULING SCEKBEN AND LEAVITD
seated in the examination "chair."

RECORDED FEMALE VOICE
Please answer the following questions

yes or no. Have you any allergies?

LEAVITT
Yes...to ragweed pollen.

SCREEN FLASHES
UNPROGRAMMED DATA

LEAVITT
Okay, I'll repeat it for your memory
cells: 'Rag =-=--

RECORDED FEMALE VOICE
(interrupting)
Please repeat your response for our
memory cells,

LEAVITT
(with an edge)
Ragweed pollen.

SCREEN FLASHES
RAGUWEED POLLEN CODED

INT. CUBICLE 3 - CLOSE ON DUTTON
in the "chair."

RECORDED FEMALE VOICE
This ends the formal questioning.
Please undress.

Dutton's eyebrows raise.

INT. CUBICLE 4 - STONE

naked, lying on his back on the now raised and extended .
examination "table.“

RECORDED FEMALE VOICE
This is a scan for fungal lesions.

An ultraviolet lamp and'a scanning eye move over his body.

CONTINUED
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239 CONTINUED v 239

CAMERA PANS to the screen showing a computerized version of
the scan, beginning with Stone's left foot.
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VOICE OF LEVEL II SUPERVISOR
Dr. Stone, this is Level Two Control.
The answer is affirmative. Major Manchek
contacted the White House at 11:23 our time
this morning.

240 ANGLE ON STONE ' 240
nodding with satisfaction.

RECORDED FEMALE VOICE
Now lie on your stomach, please.

241 INT. CUBICLE 1 - ANGLE ON LEAVITT - FRQM THE WAIST UP 241
She lies naked and prone on the examination table.

: RECORDED FEMALE VOICE
You are not aligned with the points.
Lie quietly. Do not be nervous.

LEAVITT
(hostile)
I'm not nervous.

A variety of leads are attached to her. She glances nervously
at the mechanical hands fastening the last of the wires to
her head.

VOICE OF LEVEL II SUPERVISOR
Physical parameters are being measured.
There's no need to be nervous, Dr. Leavitt.
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I
CLOSEUP - LEAVITT 242
Her brow is covered with fine perspiration. She closes her
eyes, clenches her hands beside her face.
243

245

70

INT. CUBICLE 2 - HALL
prone and naked like the others. A Thermograph Scanner examines

Hall's raised hand.

CLOSE ON ELECTRONIC SCREEN 244
showing the thermograph of the interior of Hall's hand, which
will be seen in seven colors:
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THERMOGRAPH SCAN
SUBJECT CODED HALLMARK
THERMOGRAM HM-1
RECORDED FEMALE VOICE
Please sit up facing the scan screen
and watch carefully.
245

ANGLE ON HALL AND ELECTRONIC SCREEN

He sits up, regarding the screen which now gives a brief display
of unidentifiable, but amusing patterns. Hall is fascinated,
unaware of a thick cable gliding toward his back and stopping
an inch behind his shoulder. It strikes with a sharp HISS. He

starts, spins around.
CONTINUED
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CONTINUED

RECORDED FEMALE VOICE
You have received pneumatic injec-
tions comprising booster immuniza-
tions.

Hall grimaces in wry disapproval of the machine's sneaky
tactics.

RECORDED FEMALE VOICE

You may get dressed. Thank you.
This recording is now ended.

INT. A CURVED BLUE CORRIDOR ~ LEVEL II

The team emerges from Body'Analysis, rubbing their shoulders.

girl, in a blue uniform, holds open the door, hands Dutton-
and Leavitt eyeglass cases, leads the team down the corridor.

HALL :
(to Stone; grinning)
That machine -- I want to be there
when the AMA gets wind of it.

STONE
. So far, it's only been used by NASA
to diagnose astronauts in space.

LEAVITT
(to Hall) v
You doctors better start making
“house calls again. '

Moving along the curving corridor, they pass from view.

A DAZZLING FLASH OF LIGHT (in a BLUE TILED ROOM)

The outline of a Disposal Device, in which the blue outfits
have just been incinerated, appears for an instant.

WATER - DOWN ANGLE

An irridescent play of light on the water's surface...PULL
BACK as Stone, Dutton, and Hall, naked, appear from UNDER
CAMERA, entering a small pool and wading out until they are
almost over their heads. CAMERA TILTS UP TO:

71

245

246

A

247

248




jha

e 249

250

251

"252

253
254

@

#02034 Rev. 3/6/70 72

A FLASHING RED SIGN 24¢

on the wall. It reads:

EXIT TO LEVEL III
TOTAL IMMERSION
KEEP YOUR EYES OPEN

SEVERAL UNDERWATER SHOTS - STONE, DUTTON, AND HALL 250

undergoing total immersion. They negotiate an underwater
passage to which the pool was the entrance. The solution,
away from the flashing lights, is a milky color.

CUT TO

INT. LEVEL III - A MAROON CORRIDOR ~ LONG SHOT 251

Silent. Stone, Dutton, and Hall, in maroon:bathrobes, appear
at a point where a long straight corridor joins the curving

perimeter corridor. They hesitate. They seem tired and a
little numb. '

COMVOICE

Proceed to Chamber 4, Sector B
Dr. Stone.

Stone looks o.s., leads the way.

A STARTLING UNDERWATER SHOT OF LEAVITT (LEVEL II) , 252

floundering. The heads and shoulders of two nurses, coming
to her aid, appear beside her. '

OMITTED 253

INT. A CUBICLE LINED WITH ALUMINIZED MYLAR - LEVEL III - CLOSE 254
ON A METAL, VISORED HELMET _

hanging in a recess.

RECORDED MALE VOICE
This is a Xenon Lamp Apparatus.
Place your feet in the harness on
the floor.

CAMERA PULLS BACK TO SHOW Hall looking from the helmet to the
harness on a lucite section of floor where he stands. He in-
stalls his feet in the harness.

) RECORDED MALE VOICE
To protect scalp and facial hair,
place the metal helmet securely on
the head.

CONTINUED
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CONTINUED _ 254

Hall removes the helmet and puts it on. The lucite section
of floor on which he stands rises, becoming a small platform.
A button can now be seen in front of him on the wall.

RECORDED MALE VOICE
Make sure the helmet is firmly seated,
and the visor lowered; then push the
button, and raise your arms.

Hall makes sure -- twice. He pushes the'button° A pause,
then...a brief, searing BURST OF LIGHT. As the platform
descends, he looks o.s. sharply.

POV - THE XENON LAMP ON WALL . 254-2

A sort of afterglow still burns inside it.

BACK TO HALL _ 254-B

The mylar foil covering the walls has become clouded. He pulls
off the helmet, locks worriedly down at his body. It is
covered with a white powder-like substance.

RECORDED MALE VOICE
You will notice a fine white ash on
your body.

INT. ANOTHER MYLAR-LINED CUBICLE -~ CLOSE ON LEAVITT ' 255

RECORDED MALE VOICE
(continuing OVER)
This is the outer epithelial layers
of your skin that have been burned away.

Leavitt tries unsuccessfully to see herself in the cloudy foil
wall. She pulls off the helmet and touches her hair.

RECORDED MALE VOICE
Please replace the helmet in compart-
ment and proceed through shower in
next room. Then you may dress and
“ndescend to Level Four.

Leavitt glares around for the invisible speaker, chucks the
helmet on the floor with a CLANK.
INT. LEVEL IV - A GREEN CORRIDOR- - CLOSE ON STONE 256

dressed in a green uniform, . turning TO CAMERA. The door at his
back is marked with his name.

CONTINUED
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CONTINUED ‘ 256
STONE
We're required to rest six hours on
Level IV after exposure to the Xenon
lamp. Go to your rooms and sleep.
At the end of the corridor is the
cafeteria. We'll meet there at 0400 hours -
(thin smile)
-~ tomoxrrow,

FULL SHOT - THE CORRIDOR 257

The team members proceed to their marked rooms. The corridor
ECHOES faintly with electronic signals from the intercom.

COMVOICE
Watchdog to all levels. Scoop Seven

capsule secure. Biocheck...66 plus 9
minus OL five. h

ANGLE ON HALL ' 258
pausing before an oblong niche gouged into the wall. Contem-
plating it, he fldgets with the key around his neck. Scrawled
above the ragged opening is: SUBSTATION 13A - LEVEL IV. Par-
tially installed conduits and wires protrude in the opening.

REVERSE PAST HALL - TOWARD STONE 259

his hand on the door, looking at Hall, then stepping into:

INT. HIS INTERIM ROOM ON LEVEL IV 260
Modern, spartan, furnished with a bed, desk, console, TV screens.
Stone sits at the desk, touches a button on the console.

THE TV SCREEN. SHOWING. INT. HOT ROOM OF MAIN CONTROL LAB 261
LEVEL V

The capsule stands in a jig on the floor. Two sensor devices,

like watch dogs, constantly circle it.
~N

ANGLE PAST STONE - TOWARD TV SCREEN . 262

As he looks at the capsule, he doodles on a pad, aketching
SCOOP VII with collectlon device deployed.

INSERT - STONE'S CRUDE SKETCH OF SCOOP VII IN INTERPLANETARY 263
TRAMJECTORY,
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MULTI-SCREEN 264
A) INT. STONE'S ROOM - UPPER LEFT - BALANCE OF SCREEN BLACK

As Stone glances from the TV screen to his doodling,
the IMAGE DIMS. :

STONE'S THOUGHTS
Something - something knocked it off
course and effected entry angle.
Collision? One thousand and eighty-
two of them up there.

B) A COMPUTERIZED ANIMATION FILLS REST OF SCREEN (See Appendix)

It shows various earth satellites and interplanetary
vehicles in space (1082). Large and small, they are
marked by appropriate symbols to indicate American or
Russian origin, and one is the Red China satellite
recently put into orbit. Scoop VII is des;gnated by
Stone's crude drawing of it. _

SCOOP RADIO
Scoop Mission Control to Sunnyvale.
Our computer indicates a system
malfunction, We wonder about a
collision.

SUNNYVALE RADIO
Negative, Scoop. Air Force Space-
tracker confirms no other vehicle
near your baby. No meteor showers
either. ‘

| SCOOP RADIO
Beats us, Sunnyvale, Our computers
show capsule unstable with bad telemetry.

RBITING DOTS SUDDENLY PEPPER THE ANIMATION
SUNNYVALE RADIO

;lendeé,'Scdop. Maybe she hit
ece of space junk.

265 .
AN ABRUPT ZOOM SHOT OF PIEDMONT STREET LITTERED WITH BODIES
At end of ZOOM, SNAP TO:
MULTI~SCREEN : ' . 266

STONE'S Rbén'- DIMMED DOWN - UPPER LEFT - BALANCE OF SCREEN BLACK

Stone is stretched out on the bed, one arm over his face.

‘

CONTINUED
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266 CONTINUED 266

FLASH SHOTS ACROSS REST OF SCREEN - WHAT STONE SAW AT PIEDMONT

A) The bloodless gash on Sgt. Crane's face.

B) The old lady hanging above the stairs.

C) The family in frozen attitudes around the dinner table.
D) The aged "doughboy" drowned in the bathtub.

E) The stopped-motion gas station.

F) A FROZEN TABLEAU OF THE PARTY IN STONE'S HOUSE. Allison
has been stricken while pouring coffee for Prof.. Schwartz
and several others. As CAMERA PUSHES IN ON IMAGE F, until
it FILLS SCREEN:

SUPERIMPOSE OVER "F": CLOSE SHOT - DR. BENEDICT'S WRIST
WITH THE CLOTTED BLOOD falling from the opened artery.
The powdery substance becomes a massive red landslide
obliterating everything behind it.

LEAVITT'S VOICE
A new form of life....

267 BIG CLOSEUP - LEAVITT 267
Her eyes are shut, her face mask-like. As she smiles faintly
in response to her thoughts, CAMERA PULLS BACK TO:

268 MULTI-SCREEN 268

A) INT. EEAVITT'S ROOM -~ UPPER RIGHT - BALANCE OF SCREEN BLACK

She s;ts in the lotus position on the bed. Image DIMS as:

B) A HIGHLY MAGNIFIED LIVE BACTERIUM SNAPS ONTO A PORTION OF
' THE BLACK SCREEN , ‘

The%prgan;sm is ring-shaped, undulating.

LEAVITT'S THOUGHTS
Like Rudelph Karp's bacteria....

C) LEAVITT AND DR. KARP SNAP ONTO ANOTHER PART OF THE SCREEN

They appear as smallish figures in whlte lab smocks,
surrounded by blackness.

CONTINUED




SN
L)
.

ns

268

269

270

271 -

#02034

CONTINUED

KARP
(foreign accent)
Fools! They refuse to believe life
exists in meteorites. I showed them
at the Astrophysics Conference what
I just showed you. But no, even with
a microscope they are blind. What do
I have to do, hit them over the head?

SINGLE SCREEN ~ INT, LEAVITT'S ROOM - CLOSE ON LEAVITT

77

268

269

sitting on the bed in the lotus position, eyes closed, nodding
"ves" to the guestion.

INT, DUTTON'S ROOM - CLOSE ON DUTTON

270

toséing on the bed. Sneak in sound of LAUGHTER, PULL BACK TO:

MULTI-SCREEN

A) LEVEL IV - DUTTON'S ROOM - DIMMED DOWN - UPPER LEFT

Dutton now lies still on the bed.

LAUGHTER continues.

271

B) A CARTOON, WHITE ON BLACK, SNAPS ONTO MIDDLE OF BLACK SCREEN

The cartoon shows a man looking down a microscope at a

slide. On the slide bacteria are formed into the words:

TAKE ME TO YOUR LEADER

CAMERA PULLS BACK TO REVEAL the cartoon is drawn on a black-
Dutton signs it in chalk with a flourish, turns to
a classroom of a dozen grinning graduate students.

board.

DUTTON

" I'm glad you're amused, gentlemen,

but it just might turn out to be true.
During this symposium, we'll discuss
the possibility that intelligent life

~on