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BLADE RUNNER

(an'droid) adj. Possessing human features - n.

A synthetic man created from biological materials.
Also called humanoid. (Late Greek androeides,
manlike: ANDR(O) - OID.)

THE AMERICAN HERITAGE
DICTIONARY OF THE ENGLISH
LANGUAGE (1976)

(an'droid) n, Gk. humanoid automation. more at
robot./ 1. early version utilized for work too
boring, dangerous or unpleasant for humans.

2. second generation bio-engineered. Electronic
relay units and positronic brains. Used in space
to explore inhospitable environments. 3. third
generation synthogenetic. REPLICANT, constructed
of skin/flesh culture. Selected enogenic transfer
conversion. Capable of self perpetuating thought.
paraphysical abilities. Developed for emigration
program. '

WEBSTER'S DICTIONARY
New Intermational (2012)
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FADE IN:
EXT. HADES - DUSK

We are MOVING TOWARD the Tyrell Corporation across a
vast plain of industrialization, menacing shapes on the
horizon, stacks belching flames five hundred feet into
the sky the color of cigar ash. The CAMERA MOVES INTO
a window in the large pyramid-shaped building. A man
is sitting at a table. Another man enters the room and
sits down. The following scene is reflected in the eye
until HOLDEN is seated.

INT. TYRELL CORPORATION INTERROGATIOR ROOM - DUSK

The eye is magnified and deeply revealed. Flecks of
green and yellow in a field of milky blue. Icy fila-
ments surround the undulating center.

The eye is brown in a tiny screen. On the metallic
surface below, the words VOIGHT-KAMPFF are finely
etched. There's a touch-light panel across the top
and on the side of the screen, a dial that registers
fluctuation of the iris.

The instrument is no bigger than a music box and sits
on a table between two men. The man talking is big,
looks like an overstuffed kid. LEON it says on his
breast pocket. He's dressed in a warehouseman's uni-
form and his pudgy hands are folded expectantly in his
lap. Despite the obvious heat, he looks very cool.

The man facing him is lean, hollow-cheeked, and dressed
in grey. Detached and efficient, he looks like a cop
or an accountant. His name is Holden and he's ¢ll
business, except for the sweat on his face.

The room is large and humid. Rows of salvaged junk
are stacked neatly against the walls. Two large FANS
WHIRR above their heads.

LEON
Okay if I talk?

Holden doesn't answer. He's centering Leon's eye on
the machine.

LEON
I kince get nervous when I take
tests.

(CONTINUED)
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CONTINUED

HOLDEW
Don't move.

LEON
Sorry

He tries not to move, but finally his lips can't help

a sheepish smile.

LEON

I already had I.Q. test this year...
but I don't think I never had a...

HOLDEN

Reaction time is a factor in this so
Please pay attention. Answer as guickly

as you can.

LEON
Uh... sure...

HOLDEN

One one eight seven at Hunterwasser...
g

LEON
Oh... that's the hotel.

HOLDEN
What?

LEON
Where I live.

HOLDEN
Nice place ?

LEON

Huh? Sure. Yeah. I guess. IS
that.. part of the test ?

Holden smiles a patronising smile.

HOLDEXN
Warming you up, that's all.

LEON
Oh.

It's not Zarcy o Anything . the hetel

=
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CONTINCED

It was a timid

HOLDEN
You're in a desert, walking along
in the sand when....

LEON
Is this the test now ?

HOLDEN
Yes. You're in a desert, walking
along in the sand when all of a sudden
you lookdwn and see a.....

LEON
What one ?

interruption, hardly audible.

HOLDEN
What ?

LEON
What desert ?

BOLDEN

Doesn't make any difference what
desert.. it's completely hypothetical.

LEON
But how come I'd be there?

\ HOLDEN
Maybe you're fed up, maybe vou want
to be by yourself.. who knows.
So you look down and see a
tortoise. It's crawling toward
you....

CONTINUED
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CONTINUED: (2)

LEON
A tortoise. What's that?
HOLDEN
Know what a turtle is?
LEON
Of course.
HOLDEN
Same thing.
LEON

I never seen a turtle.
He sees Holden's patience is wearing thin.

LEON
But I understand what you mean.

HOLDEN
You reach down and flip the
tortoise over on its back, Leon.

Keeping an eye on his subject, Holden notes the dials
in the Voight-KampfZ. One of the needles quivers
slightly.

T.EON
You make these questions, Mr.
Holden, or they write 'em down
for you?

Disregarding the question, Holden continues, picking
up the pace.

HOLDEN
The tortoise lays on its back,
its belly baking in the hot sun,
beating its legs trying to turm
itself over. But it can't. Not
without your help. But vou're not
helping.

Leon's upper lip is quivering.

LEON
Whatya mean, I'm not helping?

HOLDEN

I mean vou're not helping! Why is
that, Leon?

(CONTINUED)
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CONTINUED: (3)
Holden looks hard at Leon, piercing look.

Leon is flushed with anger, breathing hard, it's a
bad moment, he might erupt.

Suddenly Holden grins disarmingly.

HOLDEN
They're just questions, Leon.
In answer to your query, they're
written down for me. It's a
test, designed to provoke an
emotional response.

Leon is glaring now, the blush subsides, his anger
slightly defused.

Holden smiles cheerfully, very smooth.

HOLDEN
Shall we continue?

Leon nods, still frowning, suspiciously.

HOLDEN
Describe in single words. Only
the good things that come into
your mind. About your mother.

LEON
My..

Leon looks shocked, surprised. But the needles in
the computer barely move. Holden goes for the in-
side of his coat. But big Leon is faster. EHis
laser burns a hole the size of a nickel through
Holden's stomach. Unlike a bullet, a laser causes
no impact. It goes through Holden's shoulder and
comes out of his back, clean as a whistle. Like a
rag doll he falls back into the seat. Big slow Leon
is already walking away, but he stops, turns, and
with a little smile of satisfaction fires through
the back of the seat.

As Leon walks out of the room the Voight-Kampff
begins to blink, faint but steady.

CUT TO:
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EXT. OVERHEAD VIEW CITY - NIGHT

We are looking down on a city of the future where
gigantic buildings dwarf the ancient skyscrapers --
of -- now as a huge blimp, flashing lights and
BLARING SOUND drifts slowly over the tall buildings.

CUT TO:

EXT. THE BLIMP - FROM BELOW - NIGHT

As the blimp drifts through the tall buildings ad-
vertisements appear on the curved sides of dirigible
and an accompanying SOUNDTRACK proclaims, with AM
enthusiasm, the virtues of Offworld emigration.

BLIMP TRACK
ATTENTION SUPERVISORY PERSONNEL!
(WE NEED YOU YOU YOU)
ATTENTION FAMILY MAKERS'!
(WE NEED YOU you you)
OPPORTUNITY! -
(WE NEED YOU you you you)
AUTOMATIC ADVANCEMENT!
(WE NEED YOU YOU YOU)
TOP PAY!
(WE NEED YOU YOU you you)
NUMEROUS BONUSES!
(WE NEED YOU YOU you you)
SPECIAL INCENTIVES!
(WE NEED YOU YOU YOU you)
NINE PAID VACATIONS PER YEAR!
(WE NEED YOU you you)

(beat, beat)

The Dominguez-Shimata Colony
wants supervisory recruits and
families.

Join us in a clean, fresh
environment featuring the
invigorating Johnson and
Murikami California Climate!
(WE NEED YOU YOU you you you)
Enjoy the numerous recreation
areas and resorts such as the
famous Elysium Crater Resort!
(MORE)

(CONTINUED)
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CONTINUED:

BLIMP TRACK (CONT'D)
(WE NEED YOU YOU you you)

Let our abundant man-made labour
force cater to your personal needs!

(WE NEED YOU YOU you you)

If you meet health and experience
qualifications for the Offworld
Emmigration Programs... the
standard OPE short form... there's
a place for you at Dominguez and
Shimata Colonies.

Press the button now!
Give yourself a brand new world!

(WE NEED YOU YOU you you)

EXT. CITY STREET - NIGHT

Lights from the blimp flash along the street and wipe
across the crowds of pedestrians as the VOICE TRACK
CONTINUES TO BLARE from above.

A portable noodle bar is crowded with customers, sit-
ting on stools slurping their food out of bowls.

DECKARD is standing near the noodle bar waiting for a
seat. He's in his thirties, wiry, athletic, rumpled,
used, unshaven. He's holding a newspaper, made of
tissue paper, open while he glances at the blimp
passing NOISILY overhead. Then he notices the
COUNTERMAN.

The Counterman is beckoning to him tc a newly vacated
seat.

Deckard sits down at the noodle bar and the Counterman,
an elderly Japanese, slaps a menu in front of him.

No words on the menu, just pictures of sliced fish
parts.

Deckard points to a particular item and holds up four
fingers.

. . Counterman looks at the irtem on the menu, confiirms
..« order by holding up two fingers.

(CONTINUED)
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CONTINUED:

Deckard shakes his head ''mo'" and repeats his four
fingers.

The Counterman nods, corrected and hurries off.
Deckard glances overhead.

The blimp drifts off among the buildings like a fish
disappearing in seaweed, the NOISY VOICE doing a
diminuendo.

Whap. The Counterman slaps a bowl of rice and a not

of tea in front of Deckard. Then he puts the little
bowl with the two slices of fish on the counter.

Deckard looks at the fish. Two slices of fish.

He looks at the Counterman and holds up four fingers.
The Counterman looks down at the two slices of fish,
looks like two to him. He looks at Deckard as though

Deckard was a fool and holds up two fingers. He can
count!

Deckard stares bleakly at the fish. Can't win.

He starts to eat and that's when he feels a tap on his
shoulder. He glances over his right shoulder.

A huge cop in uniform is looming behind him.
Deckard feels funny, looks left.

Another cop is looming over his left shoulder.
Deckard is tapped again from the right.

Turning again he realizes that it isn't the cop tapping
him, it's the short Japanese guy next to the cop. The
guy's got beedy eyes and lots of energy. His name 1is
GAFF.

GAFF
(in Japanese)
*%% You will be required to
accompany me, sir. #¥F

Deckard doesn't understand Japanese, thinks the man
wants a seat.

DECKRARD
Wait your turn, pal.

(CONTINUED)
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CONTINUED: (2)
Deckard turns back to his food.

GAFTF
(in Japanese)
**%* If you do not comply with an
official request, I will be
obliged to exert my authority. ***

Deckard is ignoring Gaff but the Counterman
Deckard's face and translates.

THE COUNTERMAN
He say, you go with him.

Deckard turns and finds Gaff waving a badge

GAFF
(in Japanese)
*%* To defy dulv constituted
authority is to Ilaunt the public

good. *ww

Deckard doesn't understand a word.

THE COUNTERMAN
He say, you under arrest, Deckard.

Deckard turns back to his food.

DECKARD
Tell him he's got the wrong guy.
(turning to Gaff
loudly)
You got the wrong guy, pal.

GAFF
(in Japanese)
**% Wrong guy, mv ass. You're
known as The Boogevman in everv
mean Joint in town. *F¥¥

THE COUNTERMAN
He say, Boogeyman.

Deckard flinches at the word 'Boogevman,' bu

leans in

in his face.

t goes on

eating. But now we know, and he knows it's not a

mistake.

GAFF
" (in Japanese)
#%7% You . re a Blade Runner in the

Four Sector and aiter the slauginte

>~
-

at the steel shop thev called vou

{ister Nighttime. *%

(

CONTINUED)
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CONTINUED: (3)

THE COUNTERMAN

He say, Brade Runner. He say,
Mistah Nightime.

DECKARD
Tell him I'm eating.

GAFF

(to the Counterman

in Japanese)
**~ Please tell this notorious
gentleman that I am acting as an
emisary from Captain Brvant and
Captain Brvant has ordereac me to
bring Mr. Deckard to headguarters
even if I have to serve him like
SO much sushi. *¥¥

Deckard is continuing to eat but he has reacted to
Gaff's repeated use of the word "Bryant."

THE COUNTERMAN
(to Deckard)

He say, you be ornery, okay. He
say big boss Bryant give him
permission use violence make
arrest. - He say Bryant tell him
rearrange your brains akay. Make
you raw fish.

Deckard looks disgusted and resigned.

DECKARD
Bryant huh.

CUT TO:

EXT. STREET - NIGHT

Deckard, still holding his bowl of food, is climbing
into a spinner behind Gaff as the two cops loom over
him. One of the cops shuts the spinner door behind
Deckard and the spinner lifts off in a-flurry of wind.

CUT TO:

EXT. CITY - BIRD'S EYE VIEW - NIGHT

The spinner zips throu

Ga

h the canyons of the city.

(CONTINUED)



[§ o]
Fe=

10/29/

V/0 - PAGE:

N

BEGINS ON DRINKING SHOT FOLLOWING C/U OF "LIVING' SNAPSHOT, CONTINUES
OVER CITY AND BALCONY SHOT ... PAUSES EDITORIALLY, AND PICKS UP OVER
PRIS WALKING.

DECKARD V/O

For all practical purposes, they
were people.

Except they had inhibited life
spans. They were genetically
designed to last omnly about four
years. And they were illegal on
earth except by special permit.

CITY SEOT, BALCONY The last census showed a hundred
and six million people in the city.

Somewhere in the crowd I was supposed
to find the four phomey omnes ... the
replicants. -

PRIS COMES DOWN THE STREEZT

I didn't know it then ... but they
were looking for something too.
They'd got an address from the
Chinese eve-designer, an address
and a name.
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CONTINUED:

Deckard is sitting in the passenger seat, eating while
he watches the maze of suspension bridges, platforms
and catwalks swim by below. The tops of larger build-
ings emblazoned with flurorescent numerals and scrawls
of neon ads.

CUT TO:

INT. SPINNER - NIGHT

Deckard is sitting gloomily in the passenger seat,
still eating from his bowl with chopsticks as Gaff
maneuvers the spinner through the city canyons chat-
tering in rapid Japanese.

GAFT

(in Japanese)
I told Brvant I could take care of
this mvself. Just move me up.
L1l do the job, I told him. Five
phonies. I just air "em out.

(nhe 1mitates shooting)
Bow! Bow! Bow!

Deckard looks at Gaff uncomprehendingly.

' GATF

(continuing in Japanese)
But no, he savs. Bryant thinks
vou re hot shit, smartest spotter,
bacdest Blade Runner. You con't
look so hot to me. Don't even
shave. Bad grooming rerlects on
the whole department. 7You don t
dress well, that rerlects on me...
makes theigvhole deparment look
Like shit. - -
The skin jobs look better than vou
do! Wnat's the polnt oI wiping out
skin jJops ir thev look better than
Enforcement? Pretty soon the public
will want skin jobs for cLniorcement.
I guess vou ¢ prerer tnat, ounh?
That why you cuit?

Deckard looks at Gaff. He hasn't understood a worc.

DECKARD
I don't undersrtand a2 word vou're
saying.

Gaff glares and mutters, turning his attention to navi-
gation of the spinner.

(CONTINUED)
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CONTINUED: 8

GAFF
(in Japanese)
Exactly! Whatta jerk! If I wasn't
up for promotion I'd put this baby
in a hot spin and leave your dinner
all over the glass!

The spinner flies low along the center of a busy
street and then turns right.

EXT. PRECINCT SPINNER PAD - NIGHT 9

The spinner slides toward the pad, cuts speed and
gently touches down as another lifts off.

CUT TO:

INT. POLICE HQ CONCOURSE - NIGHT 10

An enormous grey vault of a building, Deckard and Gaff
stride down the long corricdor. Perhaps Gaff is still
jabbering in Japanese.

CUT TO:

INT. BRYANT'S OFFICE - NIGHT 11

BRYANT is sitting behind his big desk, a fat man in his
fifties with grey hair, jowls and gas.

BRYANT
Hiya, Deck!

Deckard is standing in the «.srway, still in the cus-
tody of Gaff. Deckard glares at Bryant and cdoesn't
answer. Bryant dismisses Gaff with a head movement.
Deckard glares at Gaff who glares back as he departs.

BRVANT
You wouldn't have come if I'd just
asked you to. Siddown, pal.

Deckard glares at Bryant without moving.
BRYANT
Don't be an asshole, Deckard. I
got five skin job "*1l1—~ the
streets.

Deckard smiles and sits down.

(CONTINUED)
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CONTINUED:

BRYANT
They jumped a shuttle offworld.
Killed the crew and passengers.

Deckard reacts. This isn't usual.

BRYANT
We found the shuttle floating off
the coast two weeks ago. So we
know they're around.

DECKARD
Embarrassing.

Bryant is pouring bourbon into a thick shot glass. He
passes the amber tumbler to Deckard who takes it and
holds it to the light.

BRYANT
No, sir! Not fucking embarrassing
.. Because nobody's ever gonna
find out they're down here because
you're gonna spot 'em an' you're
gonna air 'em out.

Deckard downs his drink and slides the empty back.

DECKARD
Not me, Bryant. I don't work for
you anymore. Give it to Holden,
he's good.

Deckard turns to go.

BRYANT
I did.

Deckard freezes and turns back.

DECKARD
And?
BRYANT
He can breathe okay... as long as

nobody unplugs him.
Deckard is impressed.

BRYANT

Net gocd eacugn. KXot as
good as you. I nezd ya, Deck.
(MOKE)

(CONTINUED)
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CONTINUED: (2) 11

BRYANT (CONT'D)
This is a bad one, the worst yet.
I need the old Blacde Runner, I
need your megic.

L

Deckard meets Bryant's plezding eyes for a beat.

DECXARD
I was quit when I walked in
here...
(pause)
... I'm twice as quit now.
See ya, Bryant.

Deckard turns to go.
T

Bryant's pleading look turns abruptly cold and hard.

BRYANT
Stop the fuck right where you earel

Deckard freezes at the hard tcne.

BRYANT
You know the score, pal. When
you're not a cop, vou're little
people.

DECRARD
Forgot there for a minute about
the little people. Xo choices
I guess.

BRYAN
No choice, pal.

CuT 10
INT. WdITE TILED ROGM (DAY)

We are looking at the bright imace of a NAKDD MAN in a white tiled

roan with a vihite floor... an abbatoir withcut blocd., The nakad man

is very athletic. ris face reveals nothing as ne executes one phvsical
demonstration after ancther.... one handad puships, gymiastic contcrtions
etC. An accompanying soundtrack cérones boringly and while we might

pPick up o few Rey wirds such as "gmigratien, "incentive ard "Man made
Iabhcur” 1t i1s not imocrtant that we absordb the words.. they are the music

PO NP - 3 v o v o oy
to which the inage exercises.

hiter a2 moment a saries of lines cross the scres: and the irace diminishas

— =
~ T 3 - y v . Voa i = Y
and we realise we are looxing at a meonito
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14

BRYANT'S OFFICE (DAY)

Deckard and Bryant are sitting in the dark looking at a series of
flickering monitors. Deckard has a bored expression on his face.

BRYANT
We had an escape from the 0Off world colonies
two weeks ago. Six replicants, three male,
three female. Slaughtered twenty three
people and jumped a shuttle. An aerial
patrol found the ship in the desert. No
crew.

DECKARD
These are 0ld slave tapes, show me something
new.

The naked man continues to exercise as Brvyant continues.

>

/

BRYANT .
No sign of them then three nights ago they
tried to break into the Tvrell Corporation,
one got fried going through an electro-field
but we lost the others. Going on the possibibility
they might try to infiltrate as employees, we
sent Holder in to run Voight Xampff tests on
new workers. Guess he ‘found himself one.

The screen changes. Roy Batty in a loin cloth is battering a metal post
.with his fists.

The smile on his face indicates a total lack of pain.

He continues to pummel the post mercilessly his hands becoming bloody.
The -only sound is Batty humming Beethoven's 9th.

Deckard begins to look interested.

DECKARD
Who's this ?

BRYANT
It's a Nexus 6. Roy Batty., Incept
date 2016, combat model optinum self
sufficiency. Probably the leader.

DECKARD
Why would they come down here ? They
coulda hid out ?

BRYANT
You tell me pal, that's what you're
here for.

DECKARD

They must want something pretty important
to risk coming back here. What &o the
rest look like ?




CONTINUED

Brvant rushes a button. and a s
a

2volving still shots
of Leon, Pris, Mary and Zhor h

;
n=2 screen.

DECKARD
Wwhy the Tyrell Corporation? Why would
they return to the place of their
manufacture?

BRYANT
Maybe they want to f£ind out when
they were made ?

DECKARD_
Why would they bother ?

BRYANT .
The Nexus 6 was designed to copy human
beings in every way except their emotions.
But the makers reckoned that after a few
7 / years they micht cdevelop their own

‘ emotional responses - hate, love, fear,
anger, envy. So thev built in
a fail safe device.

DECKARD
What's that ?
BRYANT
The Nexus 6 has only four years

to live.

The screens go blank. The lights go on. Bryant pours two more drinks
and hanés one to Deckard.

BRYANT
You got one more problem, pal.

Deckard downs the glass.

BRYANT (continuing)
Looks like Holden found out that V=X machine
doesn't work on the Nexus 6. The Tyrell
Corporation has a demo model so go check
it out. If the machine fails, we're
in deep trouble.

cuT TO

[
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INT. HOSPITAL - NIGHT

Small green letterforms skim soundlessly across a dark
glass panel. Beneath the panel a sick, white face
reads excerpts from Treasure Island, mouthing the
words as they appear in front of him. 1It's Holden.

HOLDEN
(reading)

Holden is flat on his back in a breather, an iron-
lung-type device covered with indicator lights and
exotic paraphernalia. The hospital room is in com-
plete darkness. Holden's breaths come in sharp rasps
as he reads.

We become aware of Deckard standing in the shadows.

DECKARD
Whatcha reading?

Holden is startled, has to look in a mirror angled over
his head, rolling his eyes way back to see who it is.

HOLDEN

Deckard, Treasure Island! Good to
see ya, buddy. O01ld Favourite.

Deckard looks down at Holden and doesn't say anything.

HOLDEN
Pretty awful, huh?

DECKARD
Naw, you look great! Absolutely
terrific! Never saw ya look
better. Jesus, you look good.

Deckard pinches Holden's cheek.

DECKARD
Great complexion! Suit looks
really nice. Who's your tailor?

Deckard is making a joke, mocking hospital good cheer
but the touch of bitterness in his voice reveals his
sympathy for Holden.

Tears wet Holden's eyes.

HOLDEN
A big fucking skin job put the
smash on me, wrecked me up! Looka
me, for Chrissake!

Deckard works at being hard.
(CONTINUED)
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CONTINUED

DECIARD
Ya blew it, huh ?

Holden recovers from his tears and whines.
HOLDEN
It ain't like it used to be, Deck.
It's tough now. These replicants
aren't just a buncha muscle miners
anymore, they're no goddamn different
than you or me...

Deckard iights up and sits down, resting his elbows on
the glass. :

DECKARD
So what happened ?

HOLDEN
Ten days ago Security at the
Tyrell Corp finds three intruders
in the records room. Kills one,
two get away, okay ?

Deckard nods.

HOLDEN
They do a routine autopsy on the
one that got aired and.. whaddya know?
A skin job, one of the ones that
busted out! Top drawer replicant..
combat type.. Nexus six.

DECKARD
Pretty sexy, the sixes.

HOLDEN
Sexy! Three hours into the autopsy
they still think they're cutting
up a human. No marks, nothing.

Deckard looks impressed. Satisfied, Holden con%tinues.

HOLDEN
I decided to check out all new employees
at Tyrell. I test 26 boring jerks until
in comes this guy Leon Somebody, nothing
special but very big...
(pause)
Anvway....

DECKARD
You Voight-Kampff him ?

CONTINUED
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CONTINUED (2)

Holden's eyes flutter a moment. Deckard waits. The %
breathing changes rhythm.
HOLDEN
Yeah! I thought mavbe I was getting
something..... .
Maybe it doesn't work on these ones
Deck. *
Deckard gets up and gives Holden phony good cheer.
HOLDEN
(continuing)
It's all over, it's a wipe out,
they're almost us, Deck, they're
a disease, they're....
DECKARD
Take it easy, takXe it easy....
Tyrell Corp's got one. I'm gonna
Vee Kay it tomorrow.
HOLDEN
Push it! Push that button!
Deckard pushes.
DECKARD
What's it for?
HOLDEN
Pain.
cuT TO
EXT. CITYSCAPE - MORNING 14
A bleak morning.
CuT TO
EXT. SPINNER - MORNING ' 15
The police spinner is whizzing over the city.
CUT TO
INT. SIMNNERP - MORNING 16

Deckard looks wverv rumpled as he =its sleepily in the
passenger seat drinking coffee from a mug and smoking.
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INT. SPINNER - MORNING 17
Gaff is terse and silent at the controls. Suddenly the
spinner rocks urgently from side to side and the sound

of a hot Ferrari Spinner dopplers off.

Gaff is pop-eyed with instant fury. He hits the spinner
lights and firashes them.

CUT TO:

EXT. OVER CITY - MORNING 18

The Ferrari Spinner zips right around a huge smokestack
and shoots insolently off into the distance.

CUT TO:

INT. SPINNER - MORNING 19

Gaff sputters and fumes as he guides the spinner around
the same stack.

Deckard looks at Gaff. 1It's too early in the morning
for all this energy.

CUT TO:

EXT. SPINNER - MORNING 20

The Spinner makes a sharp bank, drops into a steep

curve and slides toward the vast plain of industrializa-
tion, the menacing shapes on the horizon, stacks of
belching flames five hundred feet into the sky the

color of cigar ash, towards a large pyramid shaped
building.

CUT TO:
EXT. THE PYRAMID - MORNING ) 21
The spinner is in a holding pattern.

CUT TO:
INT. SPINNER - MORNING 22

Traffic control purrs its SCrT ELECTRCONIC INSTRUCTICNS
into the cockpit, as the spimner rocks gently lower,
spiraliing into the vortex.

(CONTINUED)
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CONTINUED:

Muted guidance systems draw the spinner into the hase of

the crater.
Deckard watches the bottom come up.
INT. SPINNER MORNING .

We hear the TICKING of a CLOCK as it replaces the sound
of landing instructions and we hear the ambience of the
room and RACEAEL'S VOICE as Deckard sta‘es through

the bubble of the spinner.

RACEAEL (os)
Ygu like our owl 2

DECKXARD (os)
It's artificial?

RACHAEL (os)
Of course not.
) _ ' DECKARD (os)
- - Expensive ? S
RACHAEL (os)

'?FVVEry.

RN

Deckard stares out as the splnner reaches the bottom
of the vortex. :

INT. TYRELL'S OFICE DAY

A small beautiful owl, white with vellow eyes flaps
around the room and lands on it perch.

Transfixed, Deckard is looking up at the owl, watching
its black pupils expand and contract.

RACHAEL (os)
It seems your department doesn't
" believe our new unit is to
_the public benefit. . LT

(@]
[}
+]
+]
O
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CONTINUED

-

Now we see for the first time, Rachael, a beautiful
waman in her late twenties dressed with taste and dignity.

DECRARD
Repllcants are like any other

machine. They can be a benefit N
or a hazard. If it's a benefit,
‘ L lt s not my pnoblem. L _
T - RACHAEL
May I ask a personal question?
DECRARD
Go ahead.
. RACEAEL
- Bave you ever retired a human by
.. - .mistake ? : : .
Deckard bl;nks.‘- hesztates befcre ans werlng the question.
;'\ - “ —" ..-'l- DEGARD ..,-' -‘ ‘:: ~ - ‘ FRE

ot ‘NO.« L K B . ,4. . _:..'_'

.. . ...aE . . CONTINUED

24



3/9/81

CONTINUED

RACHAEL

But in your position that is a risk.

An OWL flaps around the huge marble office.

Deckard turns to see an older man, .
very well tailored has entered the huge marble office.

TYRELL!

Tyrell has

TYRELL (os)
Is this to be an empathy test?

Capillary dilation of the so-called
blush response.. fluctuation of the

pupil involuntary dilation of
the iris......

DECKARD

We call it Voight Kampff for short.

RACHAEL
Mr. Deckard. Dr. Eldon Tyrell.

very distinguished

23

extended his hand to Deckard. Deckard shzkes.

TYRELL
Demonstrate it. I want to see it
work.

DECKARD
Where's the prototype ?

TYRELL

I want to see it work on a person.

I want to see a negative before I
provide you with a positive.

~

AVAN
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CONTINUED: (2)

DECKARD
What's that gonna prove?

TYRELL
Indulge me.

DECKARD

On you?
Tyrell indicates Rachael.

TYRELL
Try her.

Deckard looks at Rachael. She's a beauty alright. He
shrugs.

DECKARD
It's too bright in here.

Tyrell hits a button.

The windows darken, a polaroid effect that seems to
give Tyrell the power to turn oZf the sun.

Deckard is placing the Voight Kampff case on a table.

The Voight Kampff opens like a butterfly as the room
darkens. .

INT. TYRELL'S OFFICE - A LITTLE LATER

Rachael's eye fills the screen, the iris brilliant,
shot with light, the pupil contracting. We hear
Deckard's voice aud we have the impression the test
has been going o:> for a while.

DECKARD (0.S.)
You are given a calfskin wallet
for your birthday...

Tyrell stands silhouetted behind Deckard, who sits in
front of Rachael.

The needles in both gauges swing violently past green
to red, then subside.

RACHAEL
I wouldn't accept it. alsc 1'd
report the persen wnc give it TE e
to the police.

(CONTINUZD)
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CONTINUED:

Again the

25.

DECKARD
You have a little boy. He shows
you his butterfly collection, plus
the killing jar.

gauges register, but not so far.

RACHAEL
I'd take him to the doctor.

DECKARD
You're watching TV and suddenly
you notice a wasp crawling on
your wrist.

RACHAEL
I'd kill ic.

Both needles go to red. Deckard makes a note, takes a
sip of coffee and continues.

DECKARD
In a magazine you come across a
full-page photo of a nude girl.

‘ RACHAEL
Is this testing whether I'm a
replicant or a lesbian?

DECKARD
You show the picture to your
husband. He likes it and hangs
it on the wall. The girl is lying
on a bearskin rug.

R4 _HAEL
I wouldn't let . m.

DECKARD
Why not?

RACHAEL

I should be enough for him.

Deckard frowns, then smiles. His smile looks a little

like a gri

mace or the other way around.

DECKARD
Last question. You're watching
an old movie. It shows a banquet
in progress, the guests are enjcying
raw oysters.

(CONTINUED)

25



2/23/81
CONTINUED: (2)

RACHAEL
Ugh.

Both needles swing swiftly.

DECKARD
The entree consists of boiled
dog stuffed with rice.

Needles move less.

DECKARD
(continuing)
The raw oysters are less acceptable
to you than a dish of boiled dog.

Deckard switches off his beam.

TYRELL
Well, Mr. Deckard?

Deckard is looking at Tyrell and wincing indecisively.

He dcesn't get it. Are they playing with him?

TYRELL
(continuing)
Perhaps some privacy will loosen
your tongue, Mr. Deckard.

He turns to Rachael.

TYRELL
Would you step out for a few moments,
Rachael?

Rachael exits looking a little shec.ren. What's going
on?

Deckard stares at Tyrell.
Tyrell meets his look.
TYRELL
I'm impressed. How many questions

does it usually take to spot one?

DECKARD
I don't get it.

(CONTINTY

)
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CONTINUED

27
(3)

TYRELL =
How many questions ?

N\~

DECKARD
In columns of four cross referenced,
twenty or thirty.

TYRELL
It took more than a hunéred for
Rachael, didn't it ?

DECKARD
She really doesn't know ?
TYRELL S
She's beginning to suspect, I think.
DECKARD
Suspect! HKHow can she not know
she 1is.
TYRELL

Well, we began to recognise in them
a strange obsession.

Tyrell is pacing now, lecturing.

TYRELL

After all, they are emotionally
inexperienced with only a few
years inwhich to store up the
experiences which you and I take
for granted. If we gift them
with a past... we create a
cushion or pillow for their

emotions.. and we can
control them better.

DECKARD
They want memories?

TYRELL
It's the dark corners, the little
hadowy places that makes you
interesting, Deckard..... gusty
emotions on a wet road on an
autumn night.. the change of
seasons..... the sweet guilt
after masturbation.

CONTINUED

N



3/9/81

CONTINUED

Tyrell looks startled.

Xl

28/29
(4)

DECKARD s
Jesus Christ,Tyrell!

DECKARD
Where do you get them, the
memories?

i TYRELL
In the case of Rachael, I simply
copied and regenerated cells from
the brain of my sixteen-vear-
0ld niece. Rachael remembers
what my little niece remembers.

DECKARD
I saw an old movie once. The
guy had bolts in his head.

Deckard looks amazed while Tyrell looks pleased with

himself.
CUT TO
EXT. OVERHEAD‘VIEW OF HOTEL - NIGHT 26
The hotel is Y a seedy part of town.
"EXT. ANGLE ON DECKARD - NIGHT 27

Deckard and Gaff are standing in front of the hotel,
looking it over.

Deckard glances at a crumpled piece of paper in his
hand with an address scrawled on it.

He glances at the hotel. The address is correct.

Deckard and Gaff enter the hctel, leaving frame.

CUT TO:

g
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INT. HOTEL CORRIDOR - NIGHT 28
A dingy, trash-filled corridor.

An OLD MAN leads Deckard and Gaff to a door. The 01ld
Man is wearing an oxygen tank taking occasional hits

of air from a mask. He unlocks the door.

Deckard and Gaff enter wearily, hands inside their
coats on their weapons.

CUT TO:

NT. HOTEL ROOM - NIGHT | 29
The room is dark and ominous, full of danger.

Deckard studies the shadows, weapon ready.

Satisfied the room is empty, he hits the wall switch.

A four-tube fluorescent light overhead flutters weakly
to half-life, two tubes.

Deckard studies the room.

It's clean in contrast to the littered hallway. A bed,
a wardrobe, a small desk, a chair. Spartan, almost
military.

Gaff has seated himself on the windowsill. Except for
his eyes he is motionless like a statue.

Deckard reaches into his pocket and takes out infrared
goggles which he puts on. He looks strange wearing the

goggles.
The room, from his PCV, is seen in high contrast,
every speck of dust in bright white, the fingerprints

on the wall standing out like paintings, Gaff appear-
ing eerie and ominous.

Deckard starts to inspect the room with great care,
feeling the moulding, inspecting the mattress on the
bed, studying the fingerprints on the wall.

Gaff watches motionless.

CUT TO:

INT. HOTEL ROOM - NIGHT (A LITTLE LATER) 30
Deckard has opened the wardrobe.

(CONTINUED)
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CONTINUED: 30
He's inspecting the suit neatly hung there. He feels

in the pockets. He pulls out a packet of about sixty
photographs. He thumbs them. Very ordinary looking
snapshots. Maybe he notices a couple of strange ones.
Maybe not.

Deckard pockets the pictures and continues his inspec-
tion.

Gaff sits motionless like a statue.

INT. HOTEL BATHROOM - NIGHT (MOMENTS LATER) 31

Deckard, still wearing goggles, is checking the inside
of the medicine cabinet in the tiny bathroom.

Nothing. Clean.

He shuts the cabinet and sees himself in the mirror
in infrared wearing goggles. Weird.

He exits the neat, tiny bathroom.

CUT TO:

INT. HOTEL ROOM - NIGHT 32

Deckard steps out of the bathroom, notices something
on the floor.

Gaff is motionless.

CUT TO:

INT. HOTEL ROOM - NIGHT (MOMENTS LATER) 33

Deckard is on his hands and knees studying the floor.
He picks up a little speck on his finger, studies it.

He picks up another.
He puts the speck in his wallet.
Gaff sits motionless on the sill.

CUT TO:
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INT. HOTEL ROOM - NIGHT (A LITTLE LATER) 34

Deckard takes off the goggles. He motions Gaff off
the sill with his head.

Deckard steps to the window, pulls the photos from
his pocket and studies them in the faint light from
outside.

Snapshots. Very ordinary.

Gaff stands near the door, watching Deckard.

Deckard shuffles through the pictures in front of the
window.

CUT TO:

EXT. HOTEL - NIGHT 35
Leon is looking up at the hotel.

He can see Deckard in the window looking at pictures.
Leon is breathing hard, angry.

CUT TO:

INT. HOTEL ROOM - NIGHT 36
Deckard feels funny as he studies the pictures, his

mind changes focus. He steps aside, against the wall,
and glances out of the window.

Gaff watches Deckard and frowns uncomprehending.

Deckard, satisifed at what he sees out the window,
studies the photographs again, but not in front of

the window.

Gaff, frowning, approaches the window and looks out,
puzzled.

CUT TO:

EXT. HOTEL - NIGHT 37
An angry Leon sees Gaff peering out the window above.

Leon's eves blaze with anger. He turns and —wuns cff.

CUT TO:
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EXT. STRETT = NIGET

A blimp is drifting silently over the city reflected in an eveball
while we hear the SOUNDS OF THE STREZT.

~ The eyeball belongs to BATTY who is standing on the sidewalk.

He resembles a tradition, the gym instructor, short, cropped hair
with the body of a drill sergeant but the eyes are gray and chilling.
Roy Batty is a presence of force with a lazy, but acute sense of
what goes on around him.

He lowers his attention from the sky to Leon.

Leon approaches him..

BATTY

Did you get your precious photos?
LEON

Somebody was there.
BATTY

Police.

, LEON

Just men.

BATTY

Police merx.

.Leon looks sullen He doesn't know.

Batty is looking at the storefront across the street, the one that
says HANNIBAL CHZW over the door.

Batty indicates the store to Le2on with a head movement.

CcuT TO
INT. CEEW'S SHOP = NIGHT 39

Eyes. Nothing but eyes swimming in a thick, clear solution.

The eyes are in an aquarium inside Chew's shop. There are
other aguariums and technical equipment.

CHEW himself, wearing a heavy fur coat and gloves 1s hunched over
a workbench in a pool of light doing meticulous work with a pair
of forceps. He is an ancient Asian and his steamy breath and
frosty beard indicate just how cold it is in this sub-zero
laboratory.

Chew dips the forceps into a vat at his side. Deep cold!

CONTINUED
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CONTINUED:

34.

The forceps and the tiny item in the forceps come out

of the solution frozen solid.
A SPEAKER on the wall CRACKLES and FARTS STATIC.

WALL SPEAKER
Mr. Chew.

Chew keeps working.

CHEW
Aaaaaaaannnnn?

The wall speaker is intermittent.
WALL SPEAKER
one... URP... wants... to
see you.

Chew continues working.

CHEW
Busy!

WALL SPEAKER
... talk to you... Nexus Six...
designs.

Chew frowns and turns from his work disgruntled.

CHEW
Busy!

Chew continues working while he mutters in Chinese.

Peace returns, he calms down and works in chilly
silence.

Then the door opens.
Standing in the doorway is Roy Batty.
Chew gets up fuming.
CHEW
Busy! Busy! You go away! Make

appointment.

Chew bursts into Chinese.

Batty smiles. You would not want him to smile at vou.

Leon enters and closes the door.

(CONTINUED)
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CHZW
(apoplectic)
No: No! Colé! Cold!: Go awav.

Batty smiles. His coat is already covered with ice.

BATTY
Questions.

CHEW
"No! ©No guestions!

Leon is staring at the floating eyes in an acuarium.

RBatty smiles pleasantly and glances at a tank of deer cold. Batty
sticks his hand in.

CHEW
(urgently)
No! Cold.

3atty s+till smioing, pulls his hand out. It's icy.
Chew looks at Batty's hand and then at his smiling face
Chew screams 'in sudcen discovery and outrage

CHEW
You replicant!

we looks at 3Batty's machine-gun smile, steam pocuring £rom his
nostrils as we hear the shrill, indignant voice of Chew being
outraged. .

. CEZW'S VOICE (OS)
You illegal. Can't come her=!
Illecal.

1

Batty is smiling his smokev smile and Chew is tointing up.

CHEW
You not belong here. Up there!

BATTY
Fiery the angels fell... and as they
fell deep thunder rolled around their
shores,
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BATTY
Questions.
RRRRRIIIIIIPPPP.Batty dulls +the coat apart, it splits along
the back seam and falls away like a banana peel.

Chew is suddenly totally scared, totally cold and totally
co-operative,

CHEW
Okay. Answers.
(pointing)
Gimmeee coat! Cold.

Chew is pointing to the wall pegs where more fur coats hang.

SATTY
Morphology.. longevity... use life...
incept dates...

CHEW
(squealing)
I dunno:! Dunna that stuff. I do
eyes! Just eyes! Genetic designs,
just eves!

Batty looks around the rcom at the tank of eyes, the muscle charts
of eves, the pictures of eyes.

BATTY
Ah! I thought perhaps Zfeet...
hands... muscle tissue.. or..
noses...
CHEW
(desperate)
Just eves. Gimee cocat, ockay?

Leon i1s starinc into the tank of eves, trying not to blink.
The eyes stare back at Leon, unblinkingly, arrcgantly.
BATTY

My eves..... I guess vou designed
them, eh?

CHEW
Ycu Nexus? I design lYexus =aves.
SiASH! Lecn, infuriated by :the unzlinking eves, smashes
the tank and the 1nsolent eyes pour out onto the flcor.

zatty smiles and points t2 his own eyves.

(CONTINMUED)
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BATTY
ah, Chew..... -
(squish, squish)
If only you could see the things
I have seen with your eves.

Squish! Squish! The sgquishes are Batty's feet stepping in
eyeballs as he paces in front of Chew.

) CHEW
Please! Cc-cc-cold!
BATTY
(prosecuting attorney)
Questions!
. CHEW
D-dunno answers. P-Dlease.
BATTY .
Who does?
CHEW

Tvro! Knows everything:

BATTY
The Tyrell Corporation?

CHEW
Big boss! Big Genius! Design
vour brain.

CHEW
V-verv cold, p-please....

BATTY
Not an easy man to see, I'd
guess. Securit¥.....

CHEW
Sebastian take vou. Gimmee
coat.

BATTY

~né who 1s Sebastian?

Chew 1is blue and hyscerical.

S=3=3-3-3 T. S-sebastian.
PlEES . ittt e
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CONTINCZZ (3) 30
BATTY
Ah! How would I £iné him...
J.F. Sebastian ? -
Chew looks like heart attack city. 1Is it going to go on forever?
CuT TO
40

EXT. DECXARD'S APARTMENT BUILDING - NIGHT

Deckard's car pulls up into a drive of a condominium block
that looms against the night sky like a pile of cardboard boxes.

(CONTINUED)
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Deckard cets out of the car wearily and heads for the front dcor.
- cUT 1O
INT. ZIZVATOR NIGHT
The elevator is gloomy, poorly lit, full of shadows.

Deckard asks for the $7th Flecor
The ELEVATCR makes a creaking noise, verv distinctive, and starts upward.
Deckard Zorwns. Samething is wrong. He is. suddenly very alert, ready.
There are shecdows behind him but he can't turn to look.
The ZIZVATCR CRELXS UPTARDS.
Jeckard coes for his blaster, cets it out quick and whiris.
RPachzel is there, in the shacows. -
Deckard’'s blastar is pointed at her. Cne more secord.....
Deckard lowers the blaster, He's shaking all of a sudden.
RACHAEL
I'm sorry.

NT. CORPIDCR MNIHT
Deckard exits the elevator and agoroaches his door.

Rachael is penind nim, she's desoerate.
Decika~@ «akes out his wallet, it drops to the floor scattering his cards.

N

Fachael picks up the carcs.

RACHREL
Let me help you.

ISCKARD
What (. 1 need help for?

Deckard +fakes the card from b-+ ind starts to cpen the door.

RACEREL
I dont «now wiy he told yvou what he dic.

CECXARD

_. . s il .
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INT. DECXARD'S APARIMETT = NICGHT
The place is a mess.Dleckard walks in leaving the door open.

RACIAFEL
He waaldn't see me.

Deckard coes into the kitchen, cames out with a towel drving
his hair. He walks to the cocktail czbinet and pours himself
a drink.

DECKARD
) I'm gonna have a drink.
RAGIAEL

You think I'm a replicant, don't

you ?
Deckzrd takes off his wet raincoat and throws it on a chair.

RACHAEL
Look.

She goes to him holding a picture in herhand.

_Deckard looks at it.

i

It's an old snapshot, a little girl with a rother and Zath

RACHAFT,
It's me with my parents.

Deckard hards it back to her slowly. Finally speaks.

CECARD
You rememnter when vou were abcut six and vou

and vour brother snuck in an e—ty building....

throuch the tasament window ?

RACHAEL
Wwhat? Y-ves....

C2CXARD
You were going to play Doctor. He showed
you his, then vou chickerned ard ran out.

RACHREL
But....

She looks up and he's staring at her, but she doesn't seem
to Ctice.

(CONTIZLED)
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CONTTNLUZED

CECKARD

Remember the bush outside vour window
with the spider in it.

Rachael looks up at him.

DECXARD
Green bady, orance legs... vou watched
her build a web all summer.

RACHAED
Yes.

Her voice is getting very small.

ECKARD
Cne day there was an egg in the webb.

Rachael nods faintly.

RACHAEL
2fter a while, the ecc hatched and
hundreds of baby spiders == out ard
ate her. That macde cuite an impression
on me, Mr. Deckercd.

DBCXARD -
You still don't get it?

RACHAFL
.. I... I .... con't.

Deckard is row nasty, cownright bitter.
ECXARD
Irplants. They are ot vouTs memries,
they teiong © Tvrell's sixtasn vear
old niece.
Rachzel doesnt say amything, she can't.
R RD
He's very oroud o them. Ze ran then

on a scanner Ior me.

Rachael just stares at him, stmned and barelyv holéing on.

DECKAFRD

Still don't believe me ? .
RACIREL

T -
PECXARD

Picht. I made it all up. VYou're not

2 replicant. It was a nasty Jcka. GO home.
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Rachzel 1s biting her lip or sarething, holdinc it back.

CECXARD
Co on. Beat it. Sorry. Bad Jjoke.

Deckard sees he's oot<en throuch... mavbe too far.
DECKARD
Wanna drink ?

She's camletely destzoved, silent.

CECXARD
I'll getcha ore.

Deckzrd hurries out.

Toe O0X IS TIXING

T TO

INT. KITCHEN - NIGHT

32 /43

44

Deckard is peering at her from the doorway, a Peeping
Tom. He sees the shaking nands. He doesn't like this

snic.

He turms his a:tention to getting the drink. The
kitchen is a disascer a*ea dirzy cishes overflowin
Zrom the sink the way a pl ant grows out oI a pot.

Deckard opens the refrigerator. The contents aren't
messy sO much as unusual. He opens the Ireezer cOm-

—

partment and pulls out a bottle oI Tsing Tao vodka
and eves iz. EHall-empty.

He rummages among che dirty dishes Zor a glass that
doesn't actually have :ung_s growing in it. He Iin
one that's cnly greasy, wipes it with a dirty towel
(making it greasier) and pours vodka into it,

) Ehy

He heads back into the living room. .

ds
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INT. LIVING ROCM - NIGHT
Deckard stors in the doorway,surprised.

The room is empty. Rachael is gone.

Deckard stares at:+the empty room for a long moment. Then
he chug-a-lugs the vodka. As he brings his head back and

winces from the fiery booze he sees something.
Something crumpled on the floor.
He goes over and picks it up.

It's the picture of Rachael with her parents. He
it.

On the other side is a phone number.
Deckard walks over to the window and stares out.

A spinner flashes by smearing light on his face.

CuT

OMIT

EXT. AN ABANDONED BUILDING - NIGHT

studies

TO

Pris exits the buildiﬁg and starts across the street.

A spinner rockets past overhead. She reacts nervously

watches the spinner slide away.

She crosses the street past a window full of wedding dresses

as the svinner zips off in the distance.

EXT. SESASTIAN'S BUILDING - NIGET

Pris walks under the art cdeco marguee between the twisted

corduroyv columns ané into the fover.

46
47

48

49

She picks a spot near the entrance and is covering herself with

0ld newspapers and trash for warmth when she hears a strance

NOISE.

A weird street cleaning MACHINE GRINDS past.

(CONTINUED)
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CONTINUED:

Pris watches the machine with interest, then huddles
under the trash.

A battered old truck, Sebastian's, SPUTTERS AND FARTS
to a halt in front.

SEBASTIAN gets out, a young man with skin that is yel-
lowing into old parchment. He's wearing a World War
Two leather pilot's cap and dark goggles and carrying
a pack.

In spite of his youth, he carries himself like 01ld
China as he walks toward the entrance with the gait
of an old man,

Sebastian stumbles over the trash covered body of Pris
and Pris leaps to her feet and starts to run like a
frightened gazelle.

SEBASTIAN
Hey!

He reaches down and picks up the bag she left in the
trash.

SEBASTIAN
You forgot your bag.

He's holding it up.

She eyes him from a distance... unsure of him. Then .
she moves toward him tentatively.

Sebastian smiles awkwardly and holds out the bag.

PRIS
I'm lost.

SEBASTIAN
Don't worry, I won't hurt you.

Both of them are silent. People are not Sebastian's
forte... usually he's too shy, but this girl is shyer
still. Plus they're about the same age... it gives
him courage.

SEBASTIAN
What's your name?

PRIS
Pris

(CONTINUED)
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CONTINUED: (2)
SEBASTIAN
Mine's J.F. Sebastian.
PRIS

Hi.

So pleased with the way that went, he forgets for a
while what comes next.

SEBASTIAN
Oh... where were you going?

. She shrugs. That leaves him a lot of responsibility.

He throws her side-long glances, but she's not helping.

SEBASTIAN
Home?

PRIS
I don't have one.

SEBASTIAN
Oh.

She looks at him, a shadow of enticement in her clear
blue eyes.

PRIS
We scared each other pretty good,
didn't we?

SEBASTIAN
We sure did.

She giggles and laughs.

PRIS
i'm hungry, J.F.

SEBASTIAN
I've got stuff insicde, you wanna
come in.

PRIS
I was hoping you'd say that.

Sebastian's grey face flushes with pleasure. He turmns

and inserts a key in the ornate iron mesh door and
swings it open.

CUT TO:
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INT. SZIBASTIAN'S LO3E:r- NIGET (SHCT)

r

Stacks of caucy talconies loom into shacdows above.

Overheacd lichts reveazl z shark-like blimp cruising above thz build
glowing with advertisemencts.
Pris stares in wonder.
PRIS
And you live in this building all
by yourself ?
SEBASTIAN
VYeah, I live here oretty much alone
right now....
CUT TO
T ‘i
INT. CAGE EZLEVATOR =--NIGHT {(SHOT)
Pris and Sebastian are stancding in the mesh elevator as it

grumbles noisily into the shacdows above.
INT. CORRIDCR - NIGHT (SHOT)

anding in “he mesh elevator as it

Sebaszian and Pris walk down the corridor tcwards his apariment .
PRIS (WILD LINE)
No housing shortage around here.
SZBASTIAN (WILD LINZ)
Plenty of room for everybocdy... mcst
of the others have emigrated alreacy.
INT. CORRIDOR - NICGHT .
Sebastian 1s unlocking his door. He czens tha Cgor and ushsars
Pris into the apartmant.
INT. SE3SASTIAN'S APARTMENT -NIGHT
Szzastizn flicks on the light rzveeling The nigh wells, zlzc-nt
moulding &nd stranse contents.
A thrse fzot Nigh Ralser Wilhslm figure and 2 teddy taar dressed
as Wazoieon march into view from & decrway. An ela2rm scunds.

SERASTIAN
&3a

[P
a
(YA}



CONTINUED

BEAR
Good evening J.F.

The alarm cuts out.

The oear and Kaiser Wilhelm stare woodlenly at Pris for a moment,

then turn away cdisappearinc into the gloo
SEBASTIAN
They're my Iriencds... he
can I take vour things,
- ' BEAR
(muttering)
Home again, home again,

m.

re,

thev're soaked.

jiggidy jig.

T - . N . . . :
Pris 1s-cdelighted. She strips off her topcoat, revealing

a shape to pop eves.

SEBASTIAN
(besides hims
our folks ?

2
o)
1)
H
1)
v
H
®
<

PRIS
I'm sort of an orgharn.

SERASTIAN
nat about friends?

PRIS
I have some, but I have

I'll let them know where

SEBASTIAN

Tnere is a silence. He stea2ls a clance at

SE3IASTIAN
Well..... I can sleep on

P
B

S

P
u con't

Wa<ch the zed b

0
0

els)

t0
-
b

her.

£ind
am TOmOrrow.

them....

the couch.

pite
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INT. DECKARD'S APARTMENT - NIGHT
A blurry photograph, unclear, FILLS THE SCREEZI.

The photograph intensified. The foreground BLURS AND
SHARPENS. 1It's the '"'man'" in Leon's room with the
wardrobe behind him. The head is turned away and
downward, the face unreadable.

Another change! A dramatic one. The picture is
suddenly three dimensional.

Now we see that Deckard is studying the picture in a
viewer controlling the effects with punch controls.

The ashtray next to him is full of butts. The bottle
of vodka is nearly empty.

He sucks on his cigarette and empties the vodka bottle
into his glass and goes back to peering into the
viewer.

He punches up.

A transparent grid with vectors is superimposed over
the photo.

Deckard's eyes move over it carefully.

) DECKARD
Sharpen line forty-eight between
twenty point twenty-seven.

The edge of the man sharpens.

DECKARD
Profile trace.

Slowly the view tracks “= periphery of the man's
shoulder, up and around cne skull, down the other
side and as it approaches the bottom of the picture
passes a miniscule sparkle...
DECKARD
Stop. Back up.

The line is retraced.

DECKARD
Stop.

The faintest little sparkle. Static. Almost nothing.
Deckard leans forward.

(CONTINUED)
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CONTINUED:

DECKARD
Enhance.

The view squeezes in. The '"spark' seems to be coming
from about fifteen feet behind the figure -- from
within the wardrobe.

DECKARD
Seesaw.

After a short pause, as if the command causes the
machine to strain, it emits a thin, high-pitched
FREQUENCY SOUND and the picture begins a horizontal
yawing motion. As it swings back and forth glimpses
of things previously obscured by the foreground
figure are revealed. Slightly at first, but the
opening grows as the process picks up momentumn.

Deckard's right down there, hands on his knees like
a man watching his favorite team make a crucial play.

DECKARD
Stop!

The picture freezes.

DECXARD
Enhance.

The view pushes in to the wardrobe. 1In its gloomy
recesses hangs a dress.

DECKARD
Enhance.

In closer on the dress. An exotic shimmering gown

made of sequins. Deckard pondercs it, smiles slightly.

DECKARD
I don't suppose one of those males
has a transvestite problem.

Pause.

DECKARD
Hey!

Esper wakes up.

ESPER
Yes?

(CONTINUED)
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DECKARD
I said, I don't suppose one of
those males has a transvestite
problem.

Pause.

ESPER
Negative.

Deckard considers the situation for a few moments,
then frowns thoughtfully and fishes his wallet out of
his pocket. He produces the flakes he found in the
hotel room.

Deckard lights a cigarette.
The flake.

He's holcding it on the tip of his finger under the
light of the conscle screen. He sits down, studying
it like Hamlet, contemplating Yorick's skull. But
for the HUM OF THE MACHINE, a long silence.

ESPER
You're gonna have a fire if vou
don't turn off the machine.

Absently, Deckard reaches out and flips it off. He
sits a while in the silent dark. Then goes into the
bathroom.

PG HOER———NEGHT 53 OU

Beekard stands—in--the-shower+—his—eigarette—stiTt—In
ors=meuth .

- CUT TO:

EXT. NOODLE BAR - NIGHT 54

Iz might be 2:00 a.m. but the joint is still crowded
as noisy taxi drivers jostle each other for seats and
jabber in Kangaroo, a crude lingual mix of Chinese,
Japanese, French and Tagalog.

Deckard is hunched over his bowl of noodles, slurping
hungrily from his busy chopsticks.

(CONT1NUED)
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CONTINUED: 54

Whap! The counterman slaps a serving of fish heads on
the counter in front of a CHINESE sitting next to

Deckard.

Startled by the sound Deckard glances at the bowl of
fish heads, then turns his attention back to his
noodles.

But after two bites he frowns and turns to look at
the fish heads again.

The Chinese is eating the flesh hungrily from a head.
He cleans the skull and drops it on the plate.

Deckard stares at the heads with their blank stares
that seem to gaze at eternity.

Deckard is thinking.
The Chinese is eating.

Deckard frowns lost in furious thought. Suddenly he
reaches out and grabs a fish head.

The Chinese goes bug-eyed with indignation.

CHINESE
(in Chinese)
What the hell are vou doing, vou
moronic ahng mo dim bulb? That's
my goddamn clnner vou (1n tngllsh)
dumb snit!

Deckard is peeling scales off the fish head. He grabs
his wallet, produces the flake and compares it to the
scales from the head. He ignores the ranting of the
Chinese as he stares at the flake next to the scales.

DECKARD
Fishl!

CHINESE
(in Chinese)
What do vou expect vou get from
fish head, stupid?
(in Engiish)
Elephant shit?

CUT TO:
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Anoagearsom 11 of Iish, welsd locking Zish, the Xing that micht sac
each other. The VYra c¢liding in sinistar clustars like IToberman
pinschers with gills.

The CAMCCIAN LADY is a withered waran in black. She's oot a lens
in her eye and she's lccking at the flake wnich is cn the 4ip of her
fincer.
QAMECDIAN LADY
Not f£ish! Snake !

2nd she points down the ow.
Deckare locks that wav and Wee.eeeo...
CCT TO
T 56
MICROSCOPIC VIEW - NIET 57
We are locking at a huce enlarc=ent of a snzke scale seen through
a microscoce.. but we don't krow that. It's Just a czand abstracs
weirdness blurTing ard sharpening and changing.
GYoTTEN (CS)
The finest cuality, vesseesessssss.
Perfect wocanship.

Geniime artificial snake.

Te flake Se—mmes a landsc=2ze of forests and mocnscapes. Burhed
-Cesp in the taxture of e thing is a sertal mumer,

ZGTAN (CS)
Serial Number 99069745x07Y
That would indicats a2 Cmotzlus
AT e o v o s

m
o

. - ———— - Laal T
=T. aG;?-._—‘jc ‘uOD“. - :\'J.C:-z'..‘

e ses the Zgyptian IZor the first time as he takss his eve Im
the viswer and Soimnits to a snake in one of the wany tanks
that writhe with cooggy reptiles.

EGYPTIAN
(contimuing)

... Tach as *that cne +hero Wi
\_he black and white rirged tail.
TEXIng 2 WIXring n’eise)
Wastarn Diamen tack....
(whirs)
Rattler.

e e -
e et e D )
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C%¢¢3UED 58
Teckard is locking at the ucly serpent.

The ZgyTtian hands the scale back to Deckard.

CEKARD

Wo made it ?
EGY>TIAN

This qualisy... not tco many.
DECTARD

Fow meny ? -

) SGYPTTAN

Very few.
CECKARD

Bow faw ?
EGYPTIAN

Perhaps less than I thousat....

but s£l1l1, more than I c=2n rensoer.
CECRARD

¥hat helps vou —=merer ?

The Egyptian cushes a hand cut in Sont of him, revolving the &
slecwly acainst he next <o fincemrs.
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CONTINUED: 58

Deckard slips a card out of his pocket and into the
man's fingers. It's a police card. It gets a super-
cilious smile, a sigh and a shrug. And that's all

it gets. The man knows his rights. The card is
handed back. The smile remains.

!

EGYPTIAN
What was the question again?

DECKARD
The question is...

Deckard steps in closer.

DECKARD
Are you a citizen?

EGYPTIAN
Yes.

DECKARD
Naturalized?

EGYPTIAN
Yes.

DECKARD

Your papers are in order?

EGYPTIAN
Of course.

This guy's got it covered.

DECKARD
You have a license for this
establishment?

He points it out with a righteous finger.

DECKARD
Fire permit?

EGYPTIAN
Right here.

He lifts it out of a drawer, displays it. A long
pause. The Egyptian smiles smugly. It pays to have
things covered. Deckard pushes closer.

(CONTINUZD)
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CNTDUED (3) " s

. EARD
In two secorcs I'm conmna break
your fuckin' spine if veu den't
tell me what I wanna know.

- EGYPTIAN
I see.

Declard's face is two inches away. It's all very plain. -
EGYPTIAN
In that case, I think I will be cbliced

to tell you that one ci owo Ten could
have core this. *

IECRARD
e ?

EGYPTIAN
ho =

The EgyptEan works an an uncertein shit-eating crin noping to cham
his way out o a xle.

C=ckard lets him swe=t for a beat or &w, loccking hars.

TECRARD
Wo do you sa2ll vor ik o .

TEVoTTAN

Artists, Always o artiscs.
The Zygotian looks nervously at Teckard,sees he means cusinsss *

- U e L. . A g
and nascily zecgcins = smuiils Thxough 2 wed of receists
-

S=—m 3 cilcar =cX.

CJT ™

QaIT 39

CMIT 60
———— - - — -
INT. TAFFT?'S SRR TIT 2AR O GET s
-1 - - com - = S - - - % POR 3 P S
A DIg TUY, Ceck 0 C=mera 1s sitting at ohe far 1o this sleamy
Joant.
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CONTINUDD

D2CARE (CS)
You Duy a snaka off an Zgvptian ?

- -
’

The big quy turs to face his cuestioner. His nare is TAFT=Y LIWIS

big ard bad and low-li‘e., He looks like he's locking at a cockroach.

TATTEY
Buzz off, fella.

Deckard is searching in his mockets. He mulls a éizoy h rohief
out, Duts it on the tar, tulls cut a —axplad Tack of cigs I
another occket, a wad of money cards o enother. Ze's putthg
all sorts of thincs on the far, Xong them is the picoure of
rRachael and her zarents. ‘

CECEARD
You ever see..... You €ver se... ?

At last he £ixxXs the thoto of the reclining wamen, siows it ©
Tafiey. ’

ECRARD
You ever ses this wamnan ?

Taffey doesn't even lok at the pictire.

TRETEY

- e

Never saw her. z of£,zal.
Dackard Zlzshes nis police card.

ECARD
Got vour licemses in crier, old

L - ampet
Pal, I cot a licemse o Diss,
I cot a licemse & <ss,
An' I cot a licanse oo Dee at
\ -

I cot licenses for thincs I o with
my wife an' I cot licemses Zor things
Icdon't co with mv wile.

}-

.
-

I cot licamses £ox Dad Z-eams. pal.

- . T3 s e cme Y Jn -~ R

L ZOT LICLNnSLs YTl wooldn 't zalisve,

T~ - - - -

New buzz we fuck i, cokay ?

- -

CCNTINUED

Teckard stexs clown away, tuts nis nhamds up, palms forward, surrendering.

6CA
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CONTINCZD (2)

CECKARD
) Take it easy mister, don't et
excited.
TAIT=X

Netody pushes me around.

IR0

Farget T asked. MW mistzke.

tater mdaer the bridce.
Taffey looks a lithle startled. It was that easy ? Ee's kind of
plezsed withihimself row that he's Zixmly established his authoricy.

. TAFT=Y

No hard feelincs. I just don't
take a push, that's all.

DECRARD
No rard feelings.

TAFTEY
(to the bartender)
Iouis, the men's é&&y. Give him
ane an the hovse, an ?

BARTENITER

Whatcha ciakig ?
ECARD
ax=key, éxy.-
TATT=Y
You assed 2bogt & sneke.....
Deckar2 is s_r.gzl;z heoeful.
CECARD
Yezh.....
—

Wanna see a snzake, huh?

The 2artender puts a weird drink in {ront cf Deckard... dny womms
flcating in 2 viscous licuid.

Deckard takes the drink like he w~as used t it and SwWigs.
TArT =Y

Iouis, show the —<p the sn=ke,

willya?

(CONTINUED)
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The Bartercder razches under the bar ard ™ulls cut a large snzke
that writhes lazily on the bar. It is bright olc.
DPCXARD
(disarointed)
Wrong snake.

TArT=—Y
Don't like gold ?

CETXARD
Gold's okay.

mﬂw
Criginal paint job was saitty. These
fusking Egvptian's do —=2pov work.

CECARD
Bow long aco &id va paint i¥?

TArTY

I &mro. Couple of months.
Wy ? .

Deckard locks discouraged, swigs the last of his drink.

=X=a0
NC reasocn. Coesn't mateer.
(o the bartander)
Giomee anottoer, Wwiliy=?

There is a Surst of azplanse and they all look around Sward the stace.

»

A large egg has apoear=: on the stace, oeside it a smaller egg.

]

ol S S

Gatta lcaca his, YNew act.

Very artistic, wery sen-shoe-all,
2ezuts =11

!

Jusic starts to plav.

Deckard looks oered ard discourac=ad.  Abhsently starss oicking

U nis junk oI the zar... the wads of ronsy carids, cigaretts Tacks,
matches, .. the picture of Pachael. That catcshes ais atsanition.

- P - s . N - o i
Deckard stares at the picture for a leng moment

T
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INT. TAETZY'S BAR MIVENTS LATR

Deckard is at a telephone not far ©om the bar. He's cct the vhone
hooked between his sipulder and ear wnile he rotes a mureer.

TECRARD
ceeess.S1X six five. Thanks.

Deckard breaks the conmeckion, then si=rts munching the mmbers.
Behird him the stace show is orocsessing. A be2utiful weran names
SAIOME is everginy xm the larce egg, very scantily clad, an
erotic tirth scene.

Rachael appezars on the telephore vid-screen.

RACEATL
Eello.

DECRARD
_ People nzve walkad cut on me
tefare... but never whan I was
beirc charming.

Rachael S=ezes when she see wno it is. Says nothing.

DECXARD
Ya missed cut cn the &ink I
paared ya.
Rachzel 17 savs notling.
CECARD
Wanna t—=y ecain ?
for a leng mmment 1t sesms Rachzel isn't coding © sav awthing.

- ] o Ve dmda
rachael 1s Ditter.

RACERATT,
(oniwWid-sc—=2n)
Punting... "skin jobs "7

<~ * - 29 - ~]
Cidn fingd arv.211 I fcund was 2 bar.
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RACEAEL
(on vid-screen) -
Not my kind of place I'm afraid.

CECARD
Meet me here. We'll co scameplace
else. It's in the Tourth Sector....
Saething on tr== stace catches Deckard's eve. He £oowns.

Cn si=ce, a snzke hes emerced Tom the second ecs.

Deckard is sudfenly Tre-ocopied with the stace siow as he absent_j -
gives the acdiress over the rhone.

CECRARD
eveess e Fourth Secior, cn the line.
Taffsy Lewis' Snake Pit.
- RACEAEL
I cbn"' think so Mr. Deckard.
As I said......
Teckard is staring at the stacge show.
CECRARD
(absently)
Sea ya in a half o,
He hancs =.

Cn stace, e snzke and Salcame are into sexy soafs.

cCT 1O
—T" B’ N T T o T 2
INT. BACKSTRCE A LITTLE AT 63
er- ~arm mane ==Y aqs -qd ;—-;J-ﬂ:'i M s S, qe :’qﬁ' — [ ce
canl o ECoLalse aT pot 1 S Ch ZNC2 35 5&a.Ch

Zlcunces cackstzgce. She starts toward the dressing rTam.
Ceckard emerges Srom the shacow.

D2CXARD
oicose me, Miss Salcre....

Sre trns. Ceckard's zesture and atois stczest monble,
sleezy persistence. He comes clgser with his shit-eating
crin.



3/24/31

CJLJ‘J‘\I.@

‘ |9)2 @2 V2i) -
' I'd like o have a word with vau
if I oud.

Salare stands alyost six fest t211 in her high heels and looks
cown on him with haughty suspicion... a2 gizxl wiho kows how
to handle chezp hits.

= SaroME
Yeah 7 .
EEARD

I'm with the 2American Federation of
Variety Artists....

Ee holds  a hand as if to stop her Izcm protesting.

L RD
on't werzy, I'm not here @
meke you jein... that's not my depar=ent.

Ee glances around Like a quy wo's ot sugtesad t© be there.

: TELCRARD -
I'm an invesHcator Zor the Confidemtial
Cammities on Morzl Acuses.

She n=ds, =king it a little re se—ocusly.
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CONTINUED:

DECKARD
There's been reports of the
management taking liberties with
the artists in this place.

SALOME
I don't know nothing about it.

DECKARD
You haven't felt yourself to be
exploited by the management in
any way?

She's definitely puzzled.

SALOME
How do you mean 'exploited'?

DECKARD
Like to get this job... did you
or were you asked to do anything
lewd or unsavory or otherwise
repulsive to your person?

SALOME
Are you for real?

DECKARD
Oh, yeah. You'd be surprised
what goes on around here. 1I'd
like to check the dressing room
if T could.

SALOME
What the fuck for?

DECKARD
For holes.

This guy might be an asshole, but he's funny.

SALOME
I don't believe this.

She shrugs and they go in.

INT. DRESSING ROOM - NIGHT

Musty, cramped. A oportable shower, a dressing table
and not niuch else. On the dronsing table liss a snake.
Deckard watches it undulate inte fne warmth < the
lights.

(CONTINUED)

63
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CONTINUD

DECKARD
. Is that mother Zor real ?

[AIOMS
Of —zrse he's ot rea.. You think
I'é be working here if I —uld afford
a real stake ?

Deckard reaches cut © touch it. As his fincers make contact,
there's an electxic "sn=p". Ee je:ks his hard back £zom the shock.

Salcne is =2kng of£ her c::s-‘:ne There's ot much © t=ke ofZ.

Dackard cets a glimrse of nekedness as she slips behind the sceen
ard tms cn the shower.

OECKERD
Bow long you been doing a saake act ?

SAIOME
What is it with v&a... you lcoking for
holes ar what ?

Be starts pacing the room like's he's inspecting the walls.

mm
You'd be suzpr=sad - thev have t‘na:'_ ways -
o< d.:u.ng heiw Sty work wits the victim

even kKowirg what's go:.nc on.

Zis fincers are moving over ner owns. ra's a2-ut six of them,
on hamcers, cut Xthing quite like the one in Ieon's clcset.

DECRARD
You'd be sa_:,r*' sed what a cuy'll go throuch
o cet a glimzse of a beautiful xCy.
SAroMT
No, I woulén'=.
EEARD

Little dizty heles they &rill in the wall

so they can watch a lady uncress.
And to his zrzzement, low on the wall, behind the dresses, he
acz2lly soets one. Ee moves cown for a saek.



SAIOME
And what if£ sare=dv did tzy to "axploit"
me? Wno do Igo to?

Deckzrd's pesking at a pair of fat legs in the next room.

ECARD
&'

- SAIOME

And wio do I © to aout vou ?
Ee lcoks arowmd... she's out of the shower drifoing mude. Eer
hair blcrde ard —cpoed shert. Eer black hair is a wig which
now hangs on the wall next oo the sixxwar. She didn't look
like Nexus cCesignated Zhora o Degin with, but sven less now.

SATOME
So did veu Z3 any holes ?

Deckard m2kes a sheepish grin.
. A (CONTINUED)

[0 )

w

64



2/23/81 66.

CONTINUED: (3)

DECKARD
One so far.

SALOME
You're a dedicated man.

Her smile is an invitation. She throws him a towel.
He catches it and she turns her back to him.

SALOME
Dry me.

The evening doesn't have to be a total waste. Deckard
steps up behind her and starts patting her down.

On the dressing table in front of them the python
noses through the cosmetics, tongue flicking, trying
to get back to its mistress. Caught up in the sensu-
ousness of the moment, absently she reaches out to
stroke the snake.

Deckard works his way down her back, over her buns and
as he reaches her thighs, sits on the cot. Concen-
trating on her buns, he leans back for a handier per-
spective. But jerks forward like he'd been stung as
his ears are hit with the BUZZ OF RATTLES directly be-
hind him.

Partly hidden behind the pillow against the wall is
the Egyptian's pride and joy, a four-and-a-half foot,
ring-tailed diamondback rattler. Its lethal looking
spade-shaped head elevated out of its coiled body,
tail erect and whirring madly.

Deckard rnlls off the cot going for his blaster as he
hits the floor. SALOME/ZHORA has her hand arcund the
head of the python and, using it like a club, she
brings it down with all her might.

Deckard rolls out of the way as the SNAKE WHISTLES
through the air with such force, it ruptures as it
hits the floor.

If Deckard's fast, Zhora's a blur. As he FIRES, her
foot kicks into his groin, and he doubles up with the
pain of it. He tries for a second shot but she's al-
ready out the door carrying a raincoat.

INT. PASSAGEWAY - NIGHT

Bottom lip tetween his teeth, Deckard hops out oI the
dressing room in time to see her go through the door at
the other end of the hall.

(CONTINUTD)
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CONTINUED:

It hurts to move so fast, but he jack-legs arter her,
arrives at the door and flings it open. Blackness.
The SOUND OF HER HIGH HEELS CLATTER down the metal
steps.

EXT. STREET - OPERA HOUSE - NIGHT
It's RAINING HEAVILY.

The front of the Opera House is open only to foot
traffic these days. A bizarre place on a Friday night,
hawkers and whores, the rabble, the poor and the curi-’
ous mill around the crudely built platforms and
brightly lit stands. Zhore, in just a translucent
raincoat, is not out of place in this flea market at-
mosphere. Trying not to run, she slices through the
mob as quickly as she can. Deckard is not far behind,
dodging and side-stepping, trying to move against the
tide of people scurrying for shelter.

She comes to an intersection and turns out of the mall
onto a less crowded street. She glances over her
shoulder as she breaks into a run and runs right into
acouple of pedestrians. All three go down.

Deckard comes out of the crowd in time to spot her get-
ting to her feet. She sees him and runs. The two
pedestrians are in his line of fire. He runs past

them and drops to one knee, leveling his blaster.

DECKARD
Stop or you're dead!

She doesn't.
Deckard OPENS UP, squeezing off two quick misses.

WHAP! The corner of the building disintegrates --
bricks imploding, dust in the air.

FWAAAP! Another miss! A lamppost wrenched with a
tight air implosion. Twisted metal, a breath of smoke.

Deckard FIRES again!

WHUMP! Zhora takes a hit in the back of the head, and
that's it for her except her motor reflexes which keep
her going right into a showcase window.

CRASH! Zhora explodes thrcugn 2 serizs of plate glass
windows in adjoining shops.

(CONTINUED)
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Deckard is trying to pour IIRE through the tunnel of her
jagged wake, but aiter TWO MISSZS his blaster CLICKS
empty, CLICKS empty, CLICKXS empty and he watches her

go. .

Zhora breazks through one window after another, getting
sliced, azlready shot, running on reflexes. Glass
sprays like fireworks as she smashes through the lastc
two windows and iInto the street. She's going too fast
to stop.

She hics a passing bus so hawzd she's smeared all over the
side like a mural and the bus squeals to a halt.

The rain has stopped and turned into a quiet DRIZZLE,
WATER GURGLING down the gutters.

Hunched over, breathing hard, Deckard comes slowly
‘orward Tne crowd sta*t:ng to gather. Scmething here
for everybody as thev're coming Zrom all directions
Deckard moves through them, ending up to the side of

the bus.

Zhorza. is wedged on ner side, torn, bloody znd broken.

she cazn move is her eyes =-- they dart zbout like
a wounced aniimal doomed in a trap and stop on
Deckard.

He's kneeled in the streez, stooped low, head cocked at
an awkward angle looking Sack at her.
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Ceckard's eyes slowly follow the rivulecs of bl
lead over the slope of a blacktep to als shoes. De

tries To repress his wince. His eves reveal that
getting o nim. He's aware cf the spectatcrs arour
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up, he sees them moving nervously away from
i zned locoks.
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Then he sees her. Rachael is standing in the —owd st =-—:..nc: at
the dead Zhera.

Raciael's face reveals her horror. She looks £rom Zhcra
Deckard.

Ieckard feals her eves urm into him. EBe clicks his ety
pisol stpidly. CQIX CIXK. '

Lichts &om a spinner smesr over the —owd, sizens whine.
Eckard sees Rachael disacear into the czowd.

Dackad s@3rts o say samething but amything he saicd wewld
be drowneZ in siren noise. .

Rachael! is swellowed up into the —owd nea~ a big sicn
(or same other distinctive lancmark).

CCT T©

=T, TE &XOW - NIET

Lean and Bato -/ are Jjust -3c=s in she Throng ©f ASTANS and LATTCS.

They =o0 see the bxdy o Ihora

3atsy agé lecn look very crim.

Tisy toxn thelir attenticn © Teckard.

Fron their point of vies thev ses a tenzomine out of ear shot....
Ceckard hascily flashes his badge at =**::ﬂ.rg QOPS, =oints o
Zyra, gives a couple of instructicns and nurriss off, passing
under fthe big sign, lesaving the ccops to stare after himwith

Zazement.

(COWTTIVUED)
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(A7 PRI 1)

Batty ad l=on exchance a leck. Batty makes a head rovment.

-

Zeon heads off toward the big sicn.

£
3

T, STREZIS - NIGET
The tide of SIREZT FFOCIT moves inexorzbly as Deckard, like

a swirmer, moves timouch them, eves busy, searching Zor
Rac=el.

Tunks he sees her.

Shoves nis way tiTouch the —owd.

Not her.

Catches sicht of her nz2lf a block away.

DeXard musvies after her, Calls cut.

ELCRARD
Rachael . Waitd

Rxczel looks back, sees him.

Deckard is murzying Tast the mouth of an alley. Sudéenly he's

A oig quy is oollaring him and hauling him into the alley.

]

coT 10

=T, ALLEZY NICHT

A ZzZmily of SAMIANS ook up Srom their dizmal cocking firs in the
allsy.
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CONTINUED
The Smman's Izces are blank. Thay stick oy ©e Zire a2néd avpress
ro feelincs about the events in she alleyv.

Deckard is swept off his feet and twirled around in
Leon's bear-trap embrace.

Leon lets go and Deckard hits the pavement, skidding
kard enough to tear clothes and burn skin, but he

rolls out of it and comes up with gun in hand; but Leon
is so fast he's already there and kicks it out of his
hand.

-

Leon moves towards him, .backing Deckard against the
wall.

LEON
How come you knew where Zhora was
so quick?

His ktand is lightning. It shoots out, grabs Deckard's
kaiz.

DECRARD
L showed pictures. Somebody
recognized her. I went to see.

Deckard is pale. The sweat is starting to run.

LEON
How old am I?

DECRARD
T don't know.

The grip tightens and twists.

LEZON
My birthdey is April 10, 2017.
How long cdo I live?
DECKXARD
Sour years.
He lets go.
LZON
More then vou
Deckard's kmess come up fastc. Lecn's fist ccmes dewn
Zastar, like a nammer
LEON
Painfuil te Live Iina Tear, isn't 1t

S2ckard s deubled cver, hugzing his thigh.
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LEON
But that's how it is to be a slave.
The future is sealed off, he
. grovels, he waits.

Even hurt, Deckard is fast. He goes for his ankle gun,
but Leon's got it out of his hand before he can even
raise it and throws it down the alley.

Deckard hurls forward, knocking him off balance, and
scrambles to get away. Leon grabs him by the foot,
drags him back and jerks him off the ground.

LEON
Sex, reproduction, security, the
simple things. But no way to
satisfy them. To be homesick
with no place to go. Potential
with no way to use it. Lots of
little oversights in the Nexus
Six.

He slams Deckard into the wall.

LEON
I tell you, nothing is worse than
naving an itch you can never scratch.

Deckard slides down the wall to his knees and ﬁuddles
protecting his head with his arms, waiting for the
next one.

DECKARD
I agree with you.

Leon folds his big hands together and raises them over
his head, pausing just a second to savor the satisfac-
tion of smashing Deckard's skull.

LEON
Too late. Your mistake.

The spasm that runs through Leon's face is not from
satisfacticn. 1It's the bullet that went through his
neck. He hits the ground hard, his big teeth biting
the air like a rabid dog. Tead.

Deckard has slumped to the ground where he sits propped
into a sitting position by the wall, staring up in
amazement at his deliverer.

anler,

He sees Rachael standing cinere with nis Dl:
stunned and

Rachael is staring at the body of Leon,
shaken at what she has decrne.

(CONTINUED)
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Deckard looks up at her, his eyes swollen intc slits,
his nose and mouth bloody. He sees how shaken she is.

Rachael turns and looks at him. Their eyes meet.
She drops the blaster.

Deckard gets painfully to his feet, picks up the

blaster and starts to reload it. He doesn't make the
same mistake twice. He glances at her.

Again their eyes meet.

CUT TO:

EXT. 42ND STREET - 20 MINUTES LATER 73

It's the 42nd Street of the future, a garish, wicked
place.

Deckard and Rachael are walking together, almost
zombies.

Deckard is.only a little less bloody and a lot more
swollen.

Rachael looks stoned on the horror of the killing.

DECKARD
There's only one thing that works
on cuts and bruises and long nights.

She looks at him blankly.
CUT TO:

EXT. KIOSK - MOMENTS LATER 74

It's a grimy little tienda with a2 counter right on the
sidewalk and shelves crammed with dusty bottles,

bright packs of cigarectes, olid magazines and assorted
junk. The SALESLADY wears an eyepatch and a sharp look
in her good eye.

Deckard and Rachael are facing her.

DECKARD
Tsing Tao.

The Salesladyv tries to hand 2:chkard a half pint but he
shakes his head and pcints and Sne produces a firth.

(CONTINUED)
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Deckard is paying when he feels a tap on his shoulder.
He turns and sees Gaff leering at him.

Not what Deckard expected or wanted. His eyes flicker
a warning in Rachael's direction.

Rachael is standing in the flow of pedestrians, Asians,
Mexicans and Indians. She has already seen Gaff and
she gets the message in Deckard's eyes and allows her-
self to drift away, part of the stream of humanity
moving down the sidewalk.

But Gaff's sharp eyes have picked up Deckard's look
and he glances.

What Gaff sees is the back of a woman's head in the
crowd.

Gaff looks back at Deckard and makes a head movement
indicating the vehicle at the curb.

It's a spinner and Bryant is grinning at the window,
chewing on a heater.

BRYANT
Christ, Deckard, ya look almost as.
bad as that tit job ya left under
the bus. Almost.

Deckard walks over to the spinner.

Gaff is looking down the street, trying to make out the
Caucasian woman disappearing in the crowd.

DECKARD
You get the call on the big one?

BRYANT

Bet your ass. Two in one night,
you're the same old shitstorm,
aren't ya?

(to Gaff)
You could learn from this guv,
Gaff. A goddamn one-man slaughter
squad, that's what he is, a real
shitstorm.

Gaff has to smile and nod politely, that's his job.

Deckard hes follcocwed Bljant

Czady gaze to the obvious
bottle ne's holding in the paper <

(CONTINUED)
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DECKARD
I'm going home.

BRYANT
Home! A killer like you! I
figured you'd be up all night
slaughtering phonies. Four to
go, thought you'd just leave
‘em dead in the alleys for us
to pick up. Haw! Haw! Come on,

Gaff.
DECKARD

Three. There's three to go.
BRYANT

Huh?
DECKARD

There's three left.

BRYANT
Four. That tit job you vee kayed
at the Tyrell Corp... disappeared.
She didn't even know she was skin
till you put the machine on her.
Some kinda brain plant, says Tyrell.

Deckard has alxeady noticed that Gaff is looking down
the street in the direction Rachael went.

Gaff feels Deckard's eyes, turns and leers cheerfully
at Deckard. Deckard meets the look... an ominous
exchange.

BRYANT
Come on, Gaff.
(to Deckard)
Drink a coupls for me, pal.

CUT TO:

INT. DECKARD'S KITCHEN - NIGHT 75

.Deckard is about to swig scme Tsing Tao for Brvant.
He puts the glass to his lip and the 1lip, caked with
dry blood and swollen, splits again and blood gushes
into the clear liquid in the glass.

Deckard stawes at the bloodstaired drink ruefully, then
takes a thirsty gulp and licks his bleeding lip.

(CONTINUED)



—

3/30/81
CONTIWUED

The 1ce in Rachael's glass is RATTLING. She's standing only a
feet away, half eaten by shadows, her eves blank with shock.

The reason the ‘ice is rattling is because her hand is shaking.
You can hear the CLOCK TICKING in the living room.

DECXARD
Me too.

Rachael frowns and looks at him. What ?
DECKARD
I get 'em bad. It's part of the
business.
Deckard holds out his hands. They're shaking.

Rachael gives Deckard a long hard look.

RACHEAEL
I'm not 33 the business.

Deckard meets her look, understands he cannot comiort her so
easy, she will not be one o0f the boys with him.

RACHAEL
I am the business.

She is grim anéd angry and shaking.
You can hezr the clock TICKING.

CUT TO
INT. DECKARD'S BATHROOM - NIGHT

SPLASH. Deckard@ sticks his head in the sink full of water and
the water turns crimson.

He lifts his face out of the water, drioping and gropes for a
towel, wipes water blindly £from his face.

OMIT

INT. DECKARD'S LIVING ROOM - NIGHT

an
[ARY)

.
Iew

Rachael is in the foreground shadows, a drink in her hand. She's
watching Deckard who is washing his face in the bathroom, framed by

the o0za2n acor.

CCNTINUVED
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Deckard in the Lackground, goes on dryving. He's naked except
for a towel around his waist.
Rachael takes a drink. Eer face is eni%matic. She's watching.
Deckard is unaware of her eves on the back of his neck.
She's looking at the ripple.of muscle around his shoulders.
CUT TO
INT. DECXARD'S BATéROOM A FEW MINUTES LATER 77¢

Deckard is standing in front of the mirror. He's staunched
the bleeding lip and now he's studying it.

The rustle of silk.
Rachael appears in the doorway of the bathroom, drirnk in hand.
Deckard doesn't acknowledge her presence.

There is a long silence. She sees the muscle ripple in his
naked tack. Hard bodv. Scars of old wounds.

RACHAEL
What 1f I go . North...
disappeared ?

Deckard cives her a look, turns back to the mirror. Puts a towel
over his head.

RACHAEL
Would you come hunting. ? ©

Rachael waits a long tense moment for an answer.
- DECKARD
No.

Deckard waits before ne lets it out.

DECKARD
I guess I owe vou.

Deckard turns and brushes past her so she has to step back.

DECKARD
But somebodv will. .

i
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ing on ©1ie b2d, wasted, still in his tcwel, clean
n his face. He touches his 1lip gently.

He can hear the clock tickinc and then the whisper of her stockinss
as she approaches the bedroom from the hallway. He hears her stop,
lost in the shadows bevond the door. A pause then her voice.

RACHAEL (0S)
The file on me.. the incept date,
the loncevity, the psvcho-program,
those things.....

Her voice hesitates, stops. Deckard sits there as the clock ticks
for a long moment.

In the corridor, lost in shadows, Rachael is working up the nerve
to ask.

DECKARD
Yeah ?
In the shadows Rachael takes a deep breath. .
RACHAEL

You saw them?
Deckard, exhausted cstares absently into space.

DECKARD
They're classified.

In the corridor, Rachael persists with effort.

RACHAEL
You're a policeman.

Deckard touches a spot on his forehead, looks at the wall.

DECKARD
I didn't look at them.

In the hallway, Rachael is hardly breathing.

DECKARD (0.S)
I didn't want to.

It must come as a tremendous relief to her. She stands in the shadows,
grateful for the smallest favours. She waits a moment, hearing the
clock ticking, hearing the distant noises of an apartment house,

= 1 P -
then she speaks agair.

RACHAZLL
That test of yocurs.. The Vcight
Kampff test...... =

(CCNTINUED)
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She pauscs sefore completing the cuestion. It's a biggila
RACHAEL
(continuing)

. - .... Gic vou ever take it vourself ?

Rachael wai;s for a long moment in the shadows.
The clock ticks.
No answer.
She moves into the light from the bedroom door and peers 1in.
Deckard is lving on the bed, snoring gently.
| CUT TO

INT. LIVING ROOM NIGHT
The CLOCK IS LOUDER in the living room.

Rachael walks through the shadowy room lit by a single
lamp.

She sees a picture of Deckard's wife and son on a
able. .

She looxs at it for a long momeant as though she might
be jealous.

She sees a picture on top of the piano.

A picture of a2 little boy-and his father in fishing
clothes, each holding a pole, the boy proudly displav-
ing a single udcer-sized fish, the hint of a smile on
the father's face

She looks at the shee:t music on the piano, Chopin.
lose to the keys and starts to play. She
eke almost immediately. She sits and

d she is just a hair tentative, but
ke... the feeling, the rhythm, the
sic. It fills the whole apartment.

=
ar
s

CUT TO:

INT. BEDROO!{ - NIGHT 79

Deckard is snoring peacefully as the IMUSIC ebbs and

£ P
L 13\‘-’} .

CUT TO.

INT. LIVIKG ROO - NIGHT

ccC
(@]

Pechael is lcst in the music, her face a3 mask.

?ZZA 77

78
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50 ~n ucgly cdays 1s begining to an eerlie distertion ol CEHOPIN
.
CUT TO

ZXT. SEZASTIAN'S APARTMENT -DAWN
Nasty MUSIC a dismal looking building.
Do we see sitrance ficures in overcoats from a distance.

INT.. SEZBASTIAN'S BUILDING - DAWN

s the one's we'll see

2 shark's POV of the stairways, ha Vs,
hall towarcds Sebastian's

11w
later a shark's POV gliding along the
apartment. Chopin the ax murderer!

INT. SEBASTIAN'S APARTMENT - 2AWN

Przz ié'filling the hours of insomniacal borecom by experimenting
with her make up. A bleached vhite face anrnd black ringed eves.

A sexual waif., A savace cdoll. She gets up and starts exploring
the rooms.

INT. WEDDING DRESS ROOM - DAWN

h""‘“‘ - y . - o r - . -
She wanders 1nto a larca room Z1lled with mannecuins dressed

in custy ball gcwns. .

Sne wancdsrs around wistZully, £full of curiosity. She picks
out one of the cresses puts it on anéd stands there, the manneguins
surrounding her like a Zfamily takbtleau

INT. SEBASTIAN LABORATCRY - DAWN

tian is asleep, Kaiser Wilhelm his mouih clampedé open
oppecd uD next to hi

Pris wancers in, studving the arrayv cf his ecuipment. She zuts
ner eye to the sterosccoe near Sebastian. It reveals a worl
oI rars beauty. Landscazes, mountains etc.

She touches & button, a blue Iflasi erupts.
PRIS
Oh!
Sercastizn is zwaxenad.
. SEBASTIAN
Wnatcha doin'.
) ?RIS
I'm sorry, 23t peeking.
SEBASTIAN

e~



As they are
Pris sees,

Pris studies

A moment.

atian stares at her. 1f an iTnreoveTznt T oL
petier now. Older and cven sexier.
) SEBASTIAN
You look rcetter.
PRIS
Just better.
SEBASTIAN
(blushing)
Well... beautiful.
PRIS
Thanks.
talkling, Batty gn+ters ' . the room.
him but does not register anythlﬁg on nher face.
Sebastian does not hear or see him.
Sekbastian for a moment .
PRIS
How o0ld are you ? ,
SEBASTIAN
Twenty.
PRIS
What's vour problem?
_ SEBASTIAN
Methuselah Syncrome.
PRIS
What's that's?
SEBASTIAN
My glands. They grow old too fast.
PRIS
Is that why vou're still on earth?
SEBASTIAN :
Yeah. Couldn't pass the medical. Anyway
I kinda like 2t here.
PRIS
And I 1ike you Just the way yiu are.
Hi Roy
round. He 1s flanked a heir's breath away Dy

Ynocks him o©ff his cheir.

Batty

o

F A

m
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JIWTIWUED
PRrRIS
This is my friend I wes
telling you about.
Batty smiles benevolently.

PRIS
Roy, this is my saviour, J.F. Sebastian.

"here is a long silence whilst evervone stares at each other.

BATTY
Can't thank you enough, Mr. Sebastian.

Sebastian, still uneasy begins to smile.

.T7 ,
b4 .

/

. -~ BATTY
You certainly have a nice place.

BATTY looks around admiringly. Sebastian mumbles something that
souncés like "Thank you".

PRIS
Sebastian doesn't go out toc much.

BATTY

. I like a man who stays put. An admirable

thing to be able to sustain yourself
in these times. You live here all by
yourself, do you ?

SEBASTIAN
Yes....
. (after a2 moment)
How about some breakfast, I was just
going to make some.
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INT DZCHARD'S 3EDXCCO.. - I22LIns
Deckard wazkes up grogsily. His face hurts. He touches the ruf

[l j o=t -
purple otruises. Fe toucnhes the lip znd winces. He looks zrou nd
stupid with sieep, orienting himself.-
He sits up... tries 1o remsmter. ‘as she here 7 ‘lere they

~

talking 7 lle must have Gozed off. Ke gets up lavoriously,
pzinfully and limps out of the Ttedroom still in yesterday's
clothes.

CUT TC

.- e oa - - - . - - S L Y= v~
INT., DIZCEARD'S 1LIVINZ ZCCM MCENING

Rachael is sitting stone silent at the piano, staring at a
Dicture of Dectard and his raiher above the keybeoard.

¥

Shadows brush across her, then Deckxard is there, close to nher,
looking to see whati's got her atiention.

DECXARD
Iie and oy 2ad.

RACEAZL
Do you love him?

DECKAZRD
Eet's dead.

Rachael indicates the picture of Deckard's wife.

DZCKARD
Wife.

Do you love her ?

She left ne.
(pause)
Went offwecrlc.
Wamoed the zood life.

RACHAZL

You didn't?

Deckzrd changes the subjecs
DZCKARD

I dreant music.

Rachael znswers his comment by touchinz the kevs and filling the
room abruptly with music.

by )

Deckzrd grins his unaerstanding.
RACHAEL
I gign't ¥now 1f I could plav.

86



She stcps
moment.

¢y, o0

m
ON

don't ¥row if “hem... or

Tyrell's niece.

doesn't finish the shouzht, goes on rlaying ior a long

DZCKARD
You play fire.

gﬁ&deni§—gﬁgn;26§s pla&iﬁg"éﬁd'furns-EB_HZﬁ:- KIi féa—_ ﬁﬁﬁﬁﬁ
can hear is the CLOCK TICKING.

RACHAEL
Am I very different?

DECKARD .
Yeah. :

RACHAEL
How?

Her voice is small. Something very young about her.
She looks up at him for the first time.

DECKARD
Stand up.

She does. She's looking up at him with those big mer-
maid eyes and he kisses her mouth. And then again.
She doesn't respond. His voice is a whisper.

DECKARD
Now you kiss me.
She does -- buﬁ it's self conscious...
RACEAEL

I can't rely on my memory to...
He stops her with another kiss.

DECKARD
Say what I say.
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She nods. His voice intimate, low.
DECKARD
Kiss me.
RACHAEL
Kiss me.
He does, soft, wet, tender. He backs off -- magnetic,

palpable energy growing up between them.

DECKARD
My eyes.

RACHAEL
Kiss my eyes.

She closes them. He kisses each fluttering 1lid.

She's catching on quick. Her lips are right there.

DECKARD
I want you.
RACHAEL
I want you.
DECKARD
“Again.
RACHAEL

I want you.

Her face is flushed. His fingers go to her mouth --
slowly over her lips and inside, into the wetness. Her
head is leaning back, eyes shut.

RACHAEL
Bite me.

His mouth gues to her neck, her ear. His teeth evoke
a shiver and a gasp as they take her flesh. Her breath
is coming faster.

RACHAEL
Put your hands on me.

He rakes nis fingers through her hair and pulls her
into him. His other hand molding and pressing her,
working around her body up and under into the privacy
of her dress.

(CONTINUED)
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PRCHEAEL
Shall I +taexe cfi myv clothes?
i DECKARD
Oh Yeah.
He's kissinc her hard, deep, soit. She's hardly able to talk she's
so excited.
RACHLEL
Do whatever vou want to me.
~vin the
Ze is and her legs can no loncer holé her and she's sinxing to t
. . : r S -
flcor in his arms moaning, their words obscured by kisses
CUT TO
INT. SESASTIAN'S APARTMENT NIGHT 87
T
Pris 1is staring out the Window, watching.
Batty lies guietly on the couch, rubbinc¢ one of his hands
= < ’ - ?
Souncs emanate from the kitchen.
Tty czts up and coes to a chess set in the corner oI the room,
< cam2 i1s obviously in progress. ZEZatty stuvdies 1t for a moment,
then mcves the Wnite Queen to the Bishop
Pris walks over to him. Her tone muted but cdemanding.
PRIS
Well? B
Batty Zinds her attitude amusing, which makes her even more
pugnaq}ous.
- PRIS
I want to know wnai's going on ?
UATTY
There's on two oI us left.
Pris 1s shocked. Her whisbder comas out a hiss.
RIS
Then wc'*e stupid and we'll die.
BATTY .
Not if everybedy takes cave of Hlings
N here at home. Hew are things at home ?
Pris co=sn't arswer, as itrey hzar Sezzstian. ccmince out of the
kKitchien., ’
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CONTINUED (2)
_ SEBASTIAN
B I know because I co genetic cesign work
for the Tyrell Corporation.
(proudly)
There's some of me in you !

BATTY
We have a lot in common.

SEBASTIAN
What do you mean ?

BATTY :
We have similar problems.
Accelerated cecrepituce.

(or)
Like the fabled salmon we came home to die.

But we cdon't want to die gquite yet.

-
! SEBASTIAN
Of course not...... Could you....
His voics is trembling.
SETBASTIAN
Show me scmething.

Like what ?

. SEBASTIAN
Like... anything?

Like a million things, but he's too excited to think of one.
BATTY

We're not computers, Sebastian, we're
physical. ) .

PRIS
I think, +thereifiore I an.

BATTY
Very good Pris. Now show him why.

-

Without a moments hasitation, Pris walks cver to the flask,
sticks her nands into the boiling water ané pulls out one of the
= 25gs and hands 1+ to Ssbastien.
- Sekastian is riveted, his eya2s wide and asrsunded, like he'd
just seen the devil. He laughs nervously, 3lad that th2 devil
is a friend. Then -drops the-egg which is suddznly bBucning his hznd.



BRTTY
You could nelp us
N, = -
SE225TIAN
I don't know much about biocmachanics
ROy, I wisnh I cid, tut vcou're out ci
my leazcue.
BATTY

n't £ind helo soon, Pris
ot long to live.

o3
fv
n
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o+
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patty walks bzcx to the chess set.

BATT
. Is he cood ?
SEBASTIAN
Who?
7
- BATTY )
Your ogrponent.
SEBASTIAN
Dr. Tvrell.... More than brilliant.
He's & genius. He's the Einstein
of cenetics.
. BATTY
T Mavbe he can help us, Secastian.
SEBASTIAN
I'd be na2ppy.to mention it to him.
BATTY
Be better if I coulé talk to him in
berson. But he's not an easy man to
get to.
.
- STZASTIAN
No.
Rztty leans forward ancd looks right into Sebastian's eyes.
BATTY
Will you help uts ?
SEBASTIAN
- I....I.. can't.

fee gets up and walks slowly cver toe the bewch,

PRIS
we really need you Sebastian, you're
our best and only friend.



CONTINUED (4)

A smile becins to Spread across Sehastlian's Zface, She is
irresistable. Ee sits there for a long mcment enjoving her embrace.

Batty leans back nodding in gratitude,

BATTY
I'm sure cglaé vou founé us, Sebastian.
What do vou think, Pris ?

PRIS
o . I don't think there's another human
being in this whole world wno would

- ) have helped us.

Pris gives Sebastian a big kiss.

INT. HOSPITAL (DAY)
A horrid image! Ticht on Holden verv ticht. His eyves are bulcing

almost out cf his head. Tears sireaming cown his face, spittle
spraving from his mouth as he wheezes ané c¢crimace in horrid convulsions.
Haw haw haw. We're coing to Zigure out that's he's lauching,
but onlv after a moment, aZter we pull back wicde enouch to see he's
il enculfed in the breather and necklaced with blinkinc lights,

e

one of which blinks particularlv viclently with every wheeze.

HOLDEN .
Cut it... ha, ah, ah.. cut it a haw,
ah ah... cut it cuz.. Deckarc.

(CONTINTED)

-+ . — ——
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CONTINUED:
HOLDEX (CONT'D)

You're... ah... making me... peeeee.
Looka the... ah, haw, light...
you're making me piss, you... ass
hole.

Deckard looks uncomfortable and horrified.

DECKARD
Sorry.
HOLDEN
Eeeeeeee... haw, ahw, ha. Hee...

he... Hit you with a... ah. Ah.
Snake... Oh Jesus! Aaaah. Stark

Stark naked... ah, ah oh ah...
I love it. '

DECKARD
I thought you'd go for the part
about the big guy... Leon.

Holden's eyes change mood irmediately at the thought
of Leon but the laughter has to continue like a wind-
up toy running down. Finally he can talk again.

HOLDEN
You aired him... what's funny
about that?

DECKARD

Revenge. I thought you'd...
Holden interrupts, no longer amused.

HOLDEN
You don't revenge a machine,
asshole! Your slicer cuts your
finger, whaddya do? Punish it?

Holden looks at Deckard and lets his wisdom sink in.

HOLDEN
You can't make a 'thing' Zeel
sorry, Deck..

DECKARD
They're different, the new ones.
That big one... he... it had
feelings.

Holden glares at Deckerd Zor z lorngz meomenc.
o

(CONTIRUED)

88
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CONTINUED: (2) 88

HOLDEN
Whatja do? Fuck it?

DECKARD
Huh? Wh-what? Who who?

Deckard is alarmed. The secret is out.

HOLDEN
The tit job, the one with the
snake. You stuck it in, didn't
ya?

Deckard is immensely relieved and confused.

DECKARD
Uh... no... I mean... uh.

HOLDEN
You made zig zig, then you aired
her out, now you got conscience,
right?

Deckard doesn't say anything.

Holden is smug, sure of himseli. He knows the score.
As he pontificates we CUT and sucdenly we are seeing
him on a TV screen.

CUT TO:

INT. BRYANT'S OFFICE - DAY 89

A TV monitor FILLS THE SCREEN. Holden is continuing to
lecture Deckard on the TV screen.

HOLDEN
You got the feelings, pal, not her.
You fucked a washing machine...
then you switched it ofiI. So what?
You cry when you turn the lights
out at night?

Now we see Bryant. He's sitting in a chair chewing a
big cigar and glaring at the screen.

BRYANT
It's pitiful is what it is. A
couple of old blade runners trving
to grapple with merLaphysics... You
gonna turn ou: that way, Caff?

(CONTINUED)
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CONTINUED:

GAFF
I piss on metaphysics. My middle
name is 'death.' See this foot...
(holds up his foot)
. completely lethal! Savate!
Freach foot fighting. See these
hands...!

Bryant interrupts the display, unimpressed.

BRYANT
You think he knows where she is?

GAFF
(shrugs)
Maybe. Maybe not. Deckard's a
deep one. You gimmee the
promotion, maybe I'll find her.
If I get a promotion..

BRYANT
Shut up!

Bryant is looking back at the screen, intensely inter-
ested.

On the screen Holden is wheezingly explaining someching
to Deckard.

HOLDEN
then they bust in:to the record

room at the Tyrell Corp... that
doesn't work! They pu:t that big
bozo... whatsitsname...

DECKARD
Leon.

HOLDEN
... they put him in tc infilcrate
Tyrell Corp... that dcesn't work!

They go after that eye designer,
the Chinaman...

DECRARD
Chew.

HOLDEN
that doesn't work!

Bryant is all attention, staring at the screen in
suspense.

(CONTINUED)
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Gaff is watching, too.

DECKARD -
Work! Whaddaya mean 'work.'

HOLDEN
Don't you see what they're afrter,
who they're looking for?

On -he screenr Deckard frowns and shakes his heacd.

_ DECKARD
No. Who?
Bryant is on the edge of his se=zt.
HOLDEN
God!

ryant stares at the screen dumbfounded.
sags open in disbelief.

Then his jaw

BRYANT
God!

GaZZ shakes his head, smirking.

CAFT
Metaphysics.

BRYANT
God?

Bryant looks about to erupt.
CUT TO:

INT. DECXARD'S CAR

All we see at first is the Esper screen which feestures
the strangest face ever seen.. it's lines are weircdly
oscillating and the face itself is strangely anonymous
and flickering. It is in fact thousands of faces flashing
cn the scresn seguentially at the rate of fifty per

5

secongd.

0
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Deckard is watching the screen.

A bunch of éwarfs run past :he'car.

INT. DECKARD'S CAR ' | St - 89
Deckardé is in _bo da*k succenlv a sp nner appeacs, flashing
lights acress Jecka*d s ‘ace. C R g Lk .

The Dwaris run away.
A PA System blares out.-

. Sﬁ*N“BR oo :
. S ~.;n:Ls sector wAS closed to ground traf .10 minutes
. " - What are you doing here ? . ' ago..
> , . . . . . - ) .
_ DECXaRp (on intercom to Spinner)
. , - . Working. ihat are you d01nc ?
-r I . R A " .~ ) .
. ' . SPINR?R
Don't be a smart ass. :
. T " DECKARD T e T
This is Deckard. 3lzde >Runner. I'm
B _ . filed anéd mcnitcred - ' :
S © SPINNEIR o - .
T Eold on... checking..... ‘ o -
Deckaré@ punches up.
SPINNET i _—

Alright you're clear. Xeep up the
good work. ‘ , .

Deckard punches a number of vid phone. 'alts.
On the VIDPEONE screen (not the ZEsper Screexn) Dr. Schlacht suddenly
acp=2ars, answering +the call.
. : : DR. SCHLECHT
c. Guten 2abend.

4  DECKARD
Dr. Hermann Schlecht.

DR. SCELZCH?
Ja.
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"Deckard has shoved his badge in front of the lens.
Schlech* scuints, inspecting the badge that must be appearing on
his vid screen.
, DECKARD
You are Senior Vice President ‘ _
of the Tyrell Corporation. ‘ .

Dr. Schlecht nods.

DECKARD

You nave dix huit clearance at

Tyrel

Yes.

1. Right ?

DR. SCHLECHT.

DECKARD

How many other employees have the
same clearance. : o [T

Four,

myself.

The others ?

o

DR. SCHLECHT
including Dr. Tyrell and

DECKARD . -

SCHLECET

Dr.Chew ané J.F.}Sebastian ' _-"

Sebas

Yes;

tian ?

DECKARD S PR

SCHLECHT

J.F. Sebastian.

DECXARD

I want vou to zauthorise access to
vour personnel Zilss. Put it on
Esper. :

Now ?

J.F.

SC‘-ILPC"m
Do you know what time it is ?

DECXARD
Sebastian employment and

personal information.

Punch

Deckard purches Schilecht out

CP

in you code please.

and punches in Esger.

DECKARD

. < T~ =
.5 In. ¥Wight Doc.

m

[XAY
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INT. DECKARD'S CAR , - ' : » g9

The Esper screen reveals a single face SEBASTIAN. S

Information and data blare out. o g e T
- . ESPER . - R
‘fJ F. Sekbastian. ANAPT 46751 -
Designer, Age 27, hobbies _ . S
‘"Grand Master Chess Dlave... ' . . S
_Clearance..... ’

Deckard punches the telephone number on the vid phone.

On the vid-phone a stfange out of focus face looks startled.
It's Pris. ‘ : B : )
7 / - . RN L. -

- .. == DECKARD

‘ ;;Hi.;,.'J F. thece ?

. -~ PRIS . e
tho's this ? " ‘

T

: DECKZRD ,
-- - An olc f:lend o< hls. -

Pris looks for a momen% then Duts down the Dhone.

- " DECKARD

That’s no way to treat a friend. L
As tne vid onone goe= blanx one of He éwarfs jumps on to the
hood of Deckard's car.
Deckard starts up the car, screetches forward and the dwarf '
£alls off onto the street. : B ' : L
INT. SEBASTIAZN'S APARTMENT o - - ' T _ B 821

On the vid screen is an 0:IZ kilter shot of Deckard lcoking surprissaqd.

INT. DECXAPRD'S CAR ' - ; S , g2

Deckard punches the vié screen. It is bright a~a1n with playback.
Pris out of focus, weirdly framed, staring into the lens. Then

it disconnects. ST o A
Instantly Dackarc replavs it again. Pris cwn the screen. Peckard
slows the image.- Pris £rozen out oI Zocus. : ‘

cur o
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EXT. TYRELL CCRP. - SWNSET

The huge pyramid looms over the industrial landscape
backed by a gorgeous sunset sky of polluted reds.

Looking closer, we can see an elevator gliding up the
steep slope of the psramid toward the apex.

CUT TO:

OMIT

OMIT



=T, PYRAMID - NIET
Tre elevator is whizzing up the slope of the oyramicd.

INT. EIEVATCR - NIGT
Sebastian ‘and 2atiy are in the elevator, murbers flashing on
their faces as they shoot up toward the 300th floor.

Sebastian loocks uneasy.

Sudéenly the elevator comes to an abrupt halt, lights flash
a buzzer sounds and a VOICE emanates Ircm a speaker.

SPEAKER
Quinzieme Rleu... cirDuante.
You have six secords. Counting!
Uro.. due... tre...

Sebastian is frantically fumbling through a stack of macnetic
carcs he's pulled £rom nis pocket, as the counting coes on
simultanecusly in six lancuaces

Batty is watching Sebastian fumble with the cards.

SPEAKER
... Cuatro.. Quince.... seis......

Batty reaches out iImpatiently and takes a card, inserts it.
The voice sops, the lights go out, the elevator starts up acgain.
Semasti=n gives Batty a2 Sunny lock.
The Speaker voice interrots acain.
SPEAKER

Seven hundzed up.... Tyrell Corporation.

Purcose of visit please.
Sekastian 1ooks at 3atTv nervously.

3atty gives a merallic smi'e.

SERASTIAN
Fawn to King Three.
SPEAXZER

Pawn ™ Kirg Three.
Sehaztian locks worried,

—
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YRELL'S BEDROCM =-NIGHT

Tyrell is lying in a huge bed muttering into a

device.

TYRELL -

Note to pantry milk still to hot.

300,000 of Tsin Tsin Vinyl;...sell.

Sixty six thousand Prosser and
Ankopitch trade at...

SPEAKER
Quinzieme Blue entzy.
Sebastian,

TYRELL
At this hour!

SPEAKXER
Purpcse cf visit... Queen to
Bishop six. Check!

: TYRELL
Check....nonsense! Wait a
minute! Wait a minute!

A Mr. J.F.
one-six-four-one-seven.

Tyrell is frowning, gets out of bed and walks to his bozard.

TYRELL
Ridiculous. ZXKnight tzakes Queen.
Ea!l Tell him to go hcme.

Tyrell smirks.

SPEARER

Bishop to Ring Seven. Mate.

) cuT

INT. ELEVATOR - NIGHT

SPEAKER
Rnight takes Queen.

Sebastian doesni't hesitate.

SEBASTIAN

Bishop to King Seven. Hate!

Batty's eyes glow. A long pause.
Suddenly the doors of the elevator epens.

coT

TO:

TO:

92D
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INT. TYRELL'S BEDROOM - NIGET

Tvrell is 'standing at the chess bocard in his nightgown
staring at the pieces in a fit of concentration. He
doesn't look up at the sound of footsteps.

SEBASTIAN
I....uh.... I brought a friend.

Tyrell looks alarmed.

Batty is standing in the shadows.

CONTINUZD:

93
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2/23/81 1

CONTINUED:

Tyrell is reaching for a tasseled bell pull that hangs
over his bed.

Batty's eyes are like little coals glowing.

Warned by the look, Tyrell abandons the bell pull and
reaches under the sheets for something.

BATTY
To act without understanding
could lead to the very thing
the act seeks to avoid.

What's in Batty's eyes completes the warning.

Tyrell decides to heed it. If he's scared though, he
does a good job of concealing it.

TYRELL
I'm surprised you didn't come
here sooner.

Batty moves closer to the bed and the dogs slink away,
scared toothless.

BATTY
It's not an easy thing to meet
your Maker.

) TYRELL
And what can He do for you?

Batty sits on the end of Tyrell's bed.

BATTY
Can the Maker repair what He makes?
TYRELL
Would you like to be modified?
BATTY
Had mind something a little more
radical.
TYRELL
What's the problem?
BATTY
Death.
TYRZLL
I'm afraid that's & l1itcle out o
my .

(CONTINUED)



2/23/81 103.
CONTINUED: (2) 93

Batty leans close across the sheets and cuts in in an
urgent whisper.

. BATTY
I want more life, fucker.

Sebastain looks alarmed.

Tyrell faces Batty with admirable cool. After a tense
pause, the old man slides away from Batty and out of
bed. He's wearing a long night shirt and he looks a
little silly. He looks down at Batty who's still sit-
ting on the bed and addresses him as a professor adcd-
resses a pupil.

TYRELL
The facts of 1life. 1I'll be blunt.
To make an alteration in the
evolvement of an organic life
system, at least by men, makers
or not, 1is fatal. A coding
sequence can't be revised once
it's established.

BATTY
Why?

TYRELL
Because by the second day of
incubation any cells that have
undergone reversion mutation
give rise to revertant colonies --
like rats leaving a sinking ship.
The ship sinks.

BATTY
What about E.M.S. recombination?

TYRELL
We've already tried it -- ethyl
methane sulfonate is an alkvlating
agent and a potent mutagen -- it
created a virus so lethal the
subject was destroved before we
left the table.

Tyrell doesn't notice the subtle flicker of suspicion
on Batty's face... like mavbe Batty's not buying all
this. '

EATTY
Then a repressor protein that
blocks the operating cells.

(CONTINUED)
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TYRELL
Wouldn't obstruct replication,
but it does give rise to an error
in replication so that the newly
formed DA strand carries a
mutation and you've got a virus

again... but all this is academic...
you are made as well as we could
make you.

BATTY

But not to last?

Batty's expression doesn't reveal whether Tyrell has
allayed his suspicions as Tyrell approaches Batty
(sitting on the edge of the bed) and puts a fatherly
hand on Batty's shoulder.

TYRELL
The light that burns twice as
bright burns half as long. And
you have burned so very, very
brightly, Roy.

Batty looks up at '"'Father' Tyrell, Tyrell is swelling
with pride.

TYRELL
The best of all possible replicants.
We're proud of our prodigal son...
glad you've returned. You're quite
a prize.

Batty looks down in a sudden, uncharacteristically
huzmble posture and speaks with guilt in his voice.

BATTY
I've done questionable things.

TYRELL
Also extraordinary things. --

BATTY
Nothing the God of bio-mechanics
wouldn't let you in heaven for.

Tyrell in a burst of camaraderie, decides to give
laughing a try and comes out with a little titter.
After all, Roy Batty, that swell replicant is about
to embrace him. Everything's gonna be okay after all.
Batty gets up from the bed and puats his hands around
Tyrell's Iface.

(CONTIKUED)

104.
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CONTINGZD 93
CRACK! 7Tyrell's skull cracks like drv wod.
Sebastian stares in horror. .
SQUISH. Batty squashes the head in a gruesare moment.
Tyrell slurps to the floor like erpty clothes.
Batty looks at the remains with disgust.
BATTY
Revertant colonies! Methane sulfate.
Bright lights!
Batty turns to Sebastian.
Se.as tian looks like a heart atta
Batty's eyes glow with fury.

Sebastian cowers

QaT 94
QT 95
IXT. DZIEVATOR - NIGZD 93a -

The tiny eleveicr whizzes down the huge nichttime pyramid.
INT. EZZVATOR - NIGET 9SB

Lights flash, the buzzer scunds and the elevator stoss. The
speaker crackles. ’

SPEAKER
Iix huisieme Fouce. 18 Red.
You have tan seacords.

Counting!
n... de.......

CIX! 2atty slaps one of Sebastian's many cards intc the slot
almost instantly.

The lights go off, the elevator hums again.

Batty is alone, solem. The numbers reflect on his face.
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The spinner comes down in a whirlwind oZf carbace blown up from the street

Deckerd cets out and looks &t the building.

CtT T0O
INT. LOBBY/SEBASTIAN'S - NIGHT
Deckard steps cautiously into the gloom and looks around.
The shadow areas look dangerous. The place looks vacant.
Deckard pulls his blaster out.

DECKARD
Mr. Sebastian?

No answer. His voice echoes in the emptiness.

Deckarcé.walks across the cdark lobbyv, stepping arounéd the heaps
of trash, his footfalls echoing noisily in the silence.

CuT TO
INT. SEBASTIAN'S APARTMENT - NIGHT
“Pris is pacing nervously around the room.
INT. STAIRWELL/SZ2ASTIAN'S BUILDING - NIGHT

Deckard is &t the Zfoot of the gloomy stairwell looking up. He can
hear fzint noises... very eerile,

Cauticusly he begins to climb, blaster ready.
The noises continue.
CuT TO

INT. SEEBASTIAN'S APARTMENT - NIGHET

Lt

Pris is lurking in the shadwes like a vampire, she hears focotszonsa
INT. STAIRWELL - NIGHT

Deckarcé is several £fligh*s up now, listening to the eerie noi:zses.
He starts up, stumbles on a piece of masocnry.

The mascnry clatters ncisily dewn the starwel|

Deckard freezes olaster rsal

cuT TO
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INT. SERSATIAN'S APARTMENT - NIGHT

oris 1is alert listening to the clattering echo die. Shz ZIrowns.

Is it Batiy?

INT. STAIRWZILL = NIGHT

Deckard cautiously starts to climb again, tiptoeing, blaster

ready.

INT SEBASTIAN'S APARTMENT - NIGHT

A shadowy hallway cluttered with debris.. spooky.

Nothing moves.

Then we catch the sight of something. Deckard ! Ee enters the
hallway, pressed £flat against a wall , weapon up.

Very carefully he slides along the wall.: oo

He can see a doorway ahead of him, the door to Sebastian's apartment.
Silence.

He moves to +the door. It's open a crack. He peeks :in.

The apartment seems empty.

NT. SEZASTIAN'S APARTMENT - NIGHT

Seckard inches the door open, blaster readv. He lcoks around warily
studying the apartment. He sees nothing moving.

He levels his blaster, arm extended £full out cop-stvlie, as he ventures
ceeper intc the apartment.

Suddenly a noise behind him makes him spin, blaster cointec.

A mouse runs across the floor.

Deep treath.

WHIMP | Pris drops on Deckaerd Irom above and wrapPs har

bare thighs around his neck as she tekes him down.

inds himself choking to death in bare thighs
as she applies a brutel scissors grip with her legs.
All he can do-is bite at the flesh near her crotch as

ht look like a punk wzif but she's a powerful
T and Deckard 1s 1n Dig Trowsle . The blaster
O nis hand es nes writhes and rclls and  Caedteres

gasps for air dut
chest and he leccks up

an
i1s immediactely sitting on his
ng fists.

nz
.nto her furious face zand fiaill

10.

10

10
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Deckard grabs at her trying to fight her oiI, teears

her tank top locse, expcsing one breast, tut a lot of

good that does nim.

Pris starts to choke Deckard with one hanc and Deckard's
only hope is tc grasp blindly for his blaster on the floor.

His hand paws wildly... he can't look... in the general
area, and when he feels it he grabs it. He struggles
to point it at her.

DECKARD
Please! I don't want...

She catches his gun wrist and he fires a shot wildly
BOW! Masonry erupts on the ceiling.

Deckard struggles to point the weapon but she has his
rist in her replicant grip.
DECKA
Please! I don't want to kill you.

Fat chance! It doesn't look like he could if he wanted
to. She's choking him with one hand, sgqueezing the
weapon loose with the other.

Deckard, fighting for breath and life, gives a wviolen: )
wrench and manages to bring the weapon to bear just

long enough to squeeze off one shot.

BOW! Pris's left arm is torn away at the shoulder.

-

Pris's face eructs in Zury as she clutches at the
emply SOCRe:.

Deckarcd rolls free ancd tries to cover her.

DZCKARD
Please! 1I...

WHAP! She kicks him irn the chest and he flies baci:
into @ wall.

She's advancing on him, kicking like some martial arts
master... WHAP! WAAP! WHAP!

Deckard has to shoot or be kicked to death, he's already
badly battered by her furious feet.

BOW! BOW! Pris is blown backwards by the pcint blank

12TS .

BOW! The third hit catches her in the back of the neck
as she spins eway from Deckard... and that's it, she
goes down in & limp heap, leavinyg Deckzrc standing the
ploody and stupified.



o

CONTINUEZD (2) 102

clevator

m

o

)|

n

[

ct
-
D
10
0
H
0O
J
(D
0
[ Y
rt
3
«Q

ne's still staring when he &
ascending.

Decrard frowns. Ee starts toward the door, rezching in his pochet
as he go=s &nd pulling out a czcsette.

OMIT . 10¢
INT., CORRIDOR - NIGHT 10¢
Deckard slams the cassette into his blaster as he s%teps
into the corricdor and lookxs towarcé the sound.
He sees the elevator coming.ﬁp.... glowing.
Deckard coesn't like this. He clances guickly as <the
various pcssible routes for escaps.
®“ot the stairs.
Nothing else. )
The 1ift is almost to Sebastian's floor. g
Deckard retreats hastily into Sebastian's apartment.
CUT TO

OMIT : 103
INT. SE3ASTIAN'S APARTHENT - NIGHT 103
Deckard steps into the room with Pris'-body in it -
He hears the elevator stop. Then footsteps.
Deckard considers.’ '
The footsteps ére cetting closer.
Deckard walks silently *toward the other door leading into the
next room and steps tnrough it.
The footsteps keep coming.
And the breathing has started. Asthmatic, resping.

CUT TO
OMIT Tt 10¢
INT. BILLIARD ROOM - NIGEHT 1.

Deckard slides around the door and puts his back to the wall,
blaster reacy. -



(hand held)<=hrough th=2
rea the other side c¢=2
¢ heavilv cun aimed

Decrarc comes running into
billisrd rocm 2nd into the
the billiard rocm and stands
towards the lobby.

INT. LO2BY - NIGHT

Batty's shadow appears in the doorway (Deckard's POV) he
stares at Pris' cead body.

His body walks into the shacdow.

Deckard fires, but Batty is faster, he ducks back and disappears.

Deckard's bullet smashes into the dresser in the bedroom, the
mirror explodes.

‘Deckard runs into the billiaré roomn.

INT. BILLIARD ROOM - NIGHT
He ducks back behind the wall.

Suddenly a hand comes tearing through the wall, and pulls
Deckard's hanc through.

Svstematically, Batty breaks two of Deckard's fingers.

BATTY
For Pris... for Zhora.....
Proud of yourself little man....
Bs Deckard screams, Batty Duts 'the gun back in Deckard's broken
hand and pushes it back through the hole.

Battyv's head peers through the hole, and Dackards Zfires at him
grazing the sicde of his face ané blowing off his ear.

Deckard starts runninc (hané held) through the rooms lookinc
for an escape.

BATTY (CS)
Not very sportinc to fire on
an unarmed o»ponent. I thcught
you were sudpos=2d to be good...
arent you the man.

CUT TO
INT. DARK ROOM - NIGHT .

Batty in semi dariness is star:.g at hmseid in the micrer, blond
streaming éown in his from hiz wcunds. nme starts =c daukb nls
face with his own blcod, like a commanche warrior. Then

he star+ts to strip down - a tribal ritual. .

’_ El
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INT. ZARKENED ROOM ({re-cdressec lobby) APMOIRE - NICAHT

L]

-

Deckard runs into the darkened room. Rats scuttle across
the floor.
He hears footsteps coming. Thare are no other exi<ts.

He looks at the armoire. His only escape.

V]
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He runs to a table and with great pain bends his fingers
then runs to the armoire and starts to climb izc.

Batty walks into the room looks up at Deckard and starts
to laugh.

BATTY
Where are vou going ?

Deckard continues climbing towards +he ceiling, the armoire
‘starts to tilt, water drips on his head.

Thunder and lightening erupt.
INT. FLOOR B - TOILZT - NIGHT 12

Deckard's head pops up through the floor next to an overflowing
tcilet.

All of a sudden he too starcs to lauch, as he layvs down
on the floor, his laughter becoming hysterical. )

He looks around for some tape and starts to wrap his broXxen
fingers.
Suddenly, with a resounding crash Batty's head ccmes through
the marble above the basin.

Deckard gets up and makes a run for the dcor at the end of
the room, as Battv, animal like, starts slurpinc +the water
out of the basin.

Deckard pulls ané tugs at the cdoor, frantic with fear.

The other door opens and Batty walks in, as Deckard manages
to copen his door.

+3
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INT. CLOSET - NIGH

Two'hundred objects (piceons) burst out of the room into
Deckard's face as he runs into the closed off room.

-

Thera is no way out except by the - . . .. e and
procezds o tear down.
BATT
Now where 2are you going ? .

Decrard climbs out the window, as Batty watches.



117,23

Deckard slowly eases himself a

round the window lel_=2
and ecg¢es his way around to a corni

i ce.

-

Batty aTpears at another window, as Dackarc scrarbles
up the cornice and on to the roof, wind anc rain hincdering
his climb.
EXT ROOF - NIGHT 121

Wind and rain. Deckard dashes onto the roof a2nd looks frantically
over nhis shoulder. Batty isn't in sight t. Ee looks arcund
desperately. The roof is a desert no she Cecxard 1o0xs
across at the next building.

g
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H .

Suddenly a rooftop door orens and Batty steps out.

Deckard looks back at the next building. Is it possible ? A lcong
jomp. But what choice.

Decision time. Deckard decides to go. He runs directly towards
Batty, turns, pumping like crazy, going for the gap.

cuT TO
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EXT. THE ROCFr - LOW ANGLE - NIGHT 122
Looking up from way below, two buildings loom into the
dark with a gap between them and a tiny figure running

like hell anc... jumping!

Deckard leaps across the gap, flies through the air...

almost makes it... catches a cornice on the second

building... hangs many stories up over the street and we:
CuT TO:

EXT. THE SECOND ROOF - NIGHT 123

Deckard hangs cnto the cornice in the wind and rain.
Cne hand is almost useless, the other's strained :o

the limit. He looks down. A long, long fall to the
ground.

Deckard looks behind him, over his shoulder.

He can see Batty twenty feet away on the edge cf the
first roof, watching him.

Deckard is almost sobbing, holding on with everythin
he's got as we:

CUT TO:

EXT. THE FIRST ROOF - NIGHT ' 124
Batty stands there watching Deckard hang.
Batty grins.

Then one of his hands cramps badly. He has to work the
fingers open with effort.

He looks at Deckard again.

Batty walks back £ive yards, sprints quickly, and
leaps as we:

CUT TO:

EXT. ROOF - LOW ANGLE - NIGHT 125

From below we see the tiny figure cf Batty as he leac
easily across the gap btetween the two looming skyscraders
and we:

J

CUT TO:
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EXT. SECOND ROOF ~ NIGET

Deckard is hanging there as Batty lands not far from
Deckard's desperate hands.

Batty looks down at Deckard.

Batty grins and takes a seat only a couple of feet
from Deckard.

Deckard's bad hand lets go. He's hanging by one hand,
The street looms way below.

Deckard looks desperately into Batty's cold eyes.

Batty grins and shakes his head at the absuxdity of it,

Deckard looks into that awful smile and sees no hope
there.

Batty glances down at his own hand. Spasms again.
Deckard's hand is going. He knows it's over now, he
bites the bullet of his anger. He glares at Bat:ty as
his grip gives way.

. - DECKARD
Asshole!

Batty meets Deckard's angry eyes.
Deckard's hand continues to slip.

Batty is still looking at Deckard's rage, It moves the
warrior in him, you can see Batty change tis opiniom.

Too lacte! Deckard's hand goes.

Batty's hend is like lightning. He catches Deckard's
hand and holds Deckard,

Deckard is suspended above the awesome drop, not sure
why he's not falling. He opens his tightly closed eyes
and looks up.

He looks up into the sterm warrior face of Batty, the
cold eyes!

Deckard hangs there and for a moment he has to consider

P : -tn A~ - - = a b}
whether this is the conmzinuzticon of 2 cruel game.

The Batty is hauling aim up cne-hancad and with that
scary strength he has.

(CONTINUED)
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CONTINUZD: 126

Deckard is pulled onto the roof where he lies on his
stomach gasping for breath, not moving, just feeling
something solid under him.

Batty looks at the man gasping next to him with the
cold eyes of a man looking at a fish. It is as though
Deckard is some species far below Batty on the evolu-
tionary scale.

Batty's hand cramps again.

Batty looks at it, almost with curiosity.

JUMP CUT TO:

EXT. THE SECOND ROOF (LATER) 127
Deckard is looking at Batty.

Batty is partly crumpled, frozen in an unnatural posi-
tion as though he had been writhing and stopped mid-
writhe. He looks back at Deckard with eyes full of
life and intensity.

They stare at each other for a long time in silence,
communicating something with their eyes... without
expression. Finally Batty breaks the silence.

BATTY

I've seen things...

(long pause)
seen things you little people
wouldn't believe... Attack ships
on fire ofZ the shoulder of Orion
bright as magnesium... I rode on
the back decks of a blinker and
watched c-beams glitter in the cark
near the Tanhauser Gate.

(pause)
all those moments... they'll be gone.

Batty holds Deckard's eyes like a hypnotist.
CUT TO:

EXT. THE SECOND ROOF (A LITTLE LATER) . 128

Batty is crumpled in a different position. It's light-
er now and Batty's eyes are staring into infinicy...
almost lifelessly. A pigeon flutters down and perches
on his shoulder. Batty doesn't stir.

(CONTINUED)
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CONTINUED: 1238
Deckaerd is wazching moticnless.
The pigeon flies of:
Batty coesn't move. Alive cr dead?
CCT TO
EXT. THE SECOND ROCOF - DaWN , 129
A more distant perspective. Deckard is a small figure
looking down at the dead body of Batty. :
DECKARD (V.0.)
I watched him die all night. It
was a long, slow thing and he
fought it all the way. He never
whimpered anc he never gquit. He
tock all the time he had... as
though he loved life very much...
evary second of it... even the
pain. Then he was dead.
EXT. ROOF - DAWN 120

The city is down there. Endless and gray in the first
light.

Deckard's at the =cdce of the roof.

Maybe somedav he'll be better . But right now he : hasn't
even got the enercy to be sick.

The Mexican's voice doesn't surprise him, it comes through
the silence like <he raspyincg cf raven's wings.

GAFT
How do vou rate vourselZ, now Deckard ?

He 1is standing 20 feet away, on the edgce of the roof, like
a captain lookinc et the sea. Smarts as a rooster,he places
a foot on the buxttress....

GAFF
You put up guite a show - no doubt
about 1t.

0 :
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flourish he brings a Qirty rag cut ¢f his pocket and
polishing the pointed tip of his long black she=z.
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CONTINUZD 130
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GAFT
You thinx I'm a wimp - don't vou.
He waits for the answer. But Deckard doesn't bother.

Gaff moistens ‘he rag with his tongue and applies it to
the toe.

GAFF
I could kill vou right now -
SO you better say something.

Deckard is unarmed. Gaff's got all the aces- seems to bse
brictling with concealed weapons. Deckard's eyes level on
him. His voice ccmes out low and raw.

DECKARD
Yeah. I think you're a wimp.

Gaff nods like he knew it all along - it seems to plezase
him.

GAFF
I admire you more and more.

Deckard exhales fatigue. His eves close. Ths bullshit
is endless. GCaff smiles like a bezver. Puts the racg back
in his pocket.

GAFF
I guess you're throuch, huh.

Deckard doesn't answer.

GAFF
Washed up. Wiped out. Finished.

te cocks his head like a bluejay waiting for the answer.

GAFF
7That about it.

DECKARD
Yeah. I'm through.
Somewhere far away a whistle blows. Then silence. Deckaxd

turns. He is moving away. His back +to the lMexican. Gaff's
voice follows him. Taunting.

GAFF
qou did a v s ok
sure you area man °

He. snickers. His hand ccmes out of his pocket with a gun.

-



GAFT
It's hard to be sure whe's who arounc
here.
Deckard keeps walkinc.

GAFF
Carnall!:

Deckard slowly turns.
Gaff shows him the gun. But it doesn't make any difference.

GAFF
Oye la agua.

Deckard stares. He doesn't know the words.
Ever the dandy, Gaff swaggers closer, stops.

b GATF
Here.

Ee throws the gun across the gap to Deckard.
Deckard doesn't try to catch it. It lands at his feet.
Gaff dismisses the rejection with a suck on his teeth.
GAFT ’ -
I wouldn't wait too long. I wouldn't
fool arounc. I'c tle panocha
and gex« the hell ou

They just stare at each other. Gaff smiles.

GAFrF
It's too . bad, she don't last, eh!

The smile is real and a little sad.

GATF
But who does.

Everybody knows the answer to that one.
The Mexican shrugs.

The light is brighrer.

The gun gleams cn the wet rccf.

Decxard turns and walxs.

cur TO
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INT. DECKARD'S CORRIDOR =~ ZAY ' 122
Deckarcd's FzZET CLICK along the corricdor as he

apprcacnes his coor.

Near the door, on the floor, is a lictrle tinfoil uni-
corn, the Xinc of sculpture Gaif has >een creiting on

previous occasions.

Deckard comes to the door, unlocks it, opens it.

He doesn't see the piece of sculpture on the

C

floor.

TO:

4

INT. DECKARD'S LIVING ROOM - DAY 133

The room is dark and quiet as Deckard enters. You can
near the SOUND OF A BABY CRYING somewnere.

Deckerd frowns, looks around.
Tne CLOCK TICKS. The BABY CRIZS. ©Nothing moves.

DECKARD
Rachael.

No answer.

Deckerd looks concerned. Ee glances in the ki:chen.

CUT TO:

1)
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INT. KITCHEN - DECKARD'S POV - DAY
He sees the same old mess.

Or did she clean it up?

INT. BEDROOM - DAY
The bedroom is dark.

Deckard opens the door.

He sees something on the bed. Motionless.

Deckard enters.

CUT TO:

A body?

The CLOCK TICKS. The BABY SQUALLS in the distance.

Deckard goes clcse.

Rachael is on the bed. Completely motionless.

Deckard leans over her, very close, to see if she's

breathing.

A long moment.

Then the tension goes out of him. She's alive.

turns away from her with a new urgency.

He pulls the blaster from his holster and goes to the

dresser. He opens a drawer and pulls out a box of

ammo. Opens 1it.
KACHUK! He slams a cartridge in the gun.
KACHUK! Another.

On the bed Rachael stirs, opens her eyes.

KACHUK!!

He

131.
134

135

She sees an ominous sight. Deckard is loading his gun
in the shadows near the dresser, his back to her.

KACHUK! He slams the last cartridge in.

, DECKARD
Do you love me?

He is looking at her in the mirror on the dresser.

has the gun in his nand.

She is looking at his back.

He

(CONTINUED)
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CONTINUED: 135

RACHAEL
I love you.

Deckard holsters the gun without turning and pulls
open another drawer.

DECKARD
Do you trust me?

Deckard is pulling clothes out of the drawer, stuff-
ing them hastily into a parachute bag.

RACHAEL
I trust you.

Deckard turns and looks at her, one hand full of
clothes, the other hand holding the parachute bag.

CUT TO:

INT. CORRIDOR - DAY 136

The door opens and Deckard and Rachael step out. They
are carrying a couple of overnight cases. :

Rachael starts toward the elevator.

Deckard locks the door and turns to follow her.
He spots something on the floor, something small.
He reaches down and picks it up.

It's the tiny unicorn made of tinfoil... Gaff's
gauntlet.

Deckard looks at it for a moment.

CUT TO:

EXT. MOVING TREES - DAY 137

Birch trees whip past at 160 miles per hour urged on
by big, nasty MUSIC.

We have the feeling we are going to see a unicorn.

L]

Instead we see Deckard's car rocketing through the
woods.

CUT TO:
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INT. DECKARD'S CAR - DAY 138
Deckard is at the wheel, Rachael is beside him.

Deckard smiles at her.

Rachael smiles back tentatively.

Deckard glances back at the road, then at the vid
screen. .

A little blip flashes on the screen.

Deckard notices it, his eyes narrow just a little. He
reaches in his pocket, pulls out the unicorm.

Deckard puts the tinfoil unicorn on the dash.

A flicker of 2 smile crosses his face.

CUT TO:

EXT. WOODS - DAY 139

Deckard's car bullets through the woods in a fury of
speed and MUSIC. '

We BACK OFF IT AND UP, PAST whizzing branches, OVER
the treetcps, losing the car as we SOAR over what is
suddenly a2 vast forest spreading to infinity.

Enormous MUSIC!
Deckard's voice over.

DECKARD (V.0.)
I knew it on the roof that night.
We were brothers, Roy Batty and I!
Combat models of the highest orcer.
We had fought in wars not yet
dreamed of..; in vast nightmares
still unnamed. We were the new
people... Roy and me and Rachael!
We were made for this world. It
was ours! :

Trees explode PAST US in a rage of branches as we DIP

. and SWERVE and that's when the spinner looms INTO VIEW

zooming RIGHT AT US, then tilting and yawing off in
hot puzsuit with Gaff at the controls.

CREDITS ARZ FOLLING, God help us all!
' FADE OUT.
THE_END



