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INT
. 

TYllll
 CORP

ORA
TI

ON LOCIG:R.
 

RO
OM

 -
DA

Y
 

THE
 
EYE

 

It's ma
gn

ified 
an

d 
de

eply revealed. 
Flecks

 
of 

green
 

an
d y

ellow
 in 

a field of mil
ky blue. 

Icy 
filam

ents 
surr

olm
d the mi

dula.tin
g 

center. 

Th
e eye 

is 
brown

 
in

 a tin
y s c=een

. 
On

 
t:h

e 
ce

cal lie 
surface 

below
, 

the w
ords 

VOIGHT
-�

'1P
FF

 are 
finely 

etched. 
'l'h

ere'
s a 

couch-light pan
el 

acros
s 

th
e 

top 
an

d on 
the 

side 
of 

th
e screen

, 
a di

al tha
t regis

ters 
fluc1:11a

tion 
of the 

iri
s. 

'Ih
e 

ins
trum

en
t: i

s n
o bigger 

than
 

a mus
ic box

 an
d sit:

s 
on a table becw

een
 ew

e men. 
Th

e man
 

tal
kin

g· is big, 
looks lik

e 
an

 over-
seuf

f ed ki
d. 

''U
ON" it 

says 
on 

hi
s breast pocket. 

He's 
dress

ed 
in

 
a-w

arehous
eman

's 
mi

iform
 an

d 
hi

s 
pudgy 

han
ds

 
are 

folded 
exp

ect:
an

t:ly 
in

 
his lap

. 
Despite 

the 
obvi

ous
 

heat, 
he 

l
ook

s very
 cool. 

Th
e man

 
facin

g 
him

 is lean
, 

hollow
 cheeked

 
an

d 
d:-es

sed 
in

 gray
. 

Detached 
an

d efficien
t, 

he look
s 

lik
e a cop 

or 
an

 acco'\m
tan

t. 
His

 
name

 
is 

HOLD
EN

 
an

d h
e's 

all 
bus

iness, 
e.�cept 

for 
the 

sv
eat 

en
 hi

s 
fa

c
e. 

Th
e room i

s l
arge an

d
 h

umi
d. 

Row
s 

of
 sal

vage
d

 jun
k 

are 
stacked 

neatly 
again

st 
the 

walls. 
Tw

o 
lar

ge 
fan

s 
w

hir 
ab

ove t
hei= heads. 

U:
ON 

Okay
 

i£
 .I 

talk
? 

Hol
den

 
doesn'

t 
an

sw
er. 

He'
s centering 

Leon'
s eye on 

t!l
e ma

chin
e. 

U:
ON 

I k
in

da
 get 

nerv
ous

 
r..h

en
 I 

cake 
test

s. 

HOLD
EN

 
Don

'
t move. 

U:
ON 

Sor=
y. 

He 
t::i.

es �ot: 
t:o move but 

fin
ally

 
his 

lips 
can

•� 
help 

a sheepish
 

smile. 

U:
ON 

Alreadv had 
I.Q

. 
te

st 
this 

year 
-­

bu
c 

I 
don't 

chi
nk 

I 
neve� haci 

a ... ( CONT
L.'IU

ED) 
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H
O

L
D

E
N

 
R

e
a

c
t

i
o

n
 

t
i

m
e

 
i
s
 

a
·

f
a

c
t

o
r

 
s
o

 
p

l
e

a
s

e
 

p
a

y
 

a
t

t
e

n
t

i
o

n
. 

a
s

 
q

u
ic

k
l

y
 

as 
y

o
u

 
c

a
n

. 

L
E

O
N

 
· Uh

.�
.

 
su

r
e

 ..
. 

H
O

L
D

E
N

 

i
n

 
th

i
s 

An
s

w
er

 

Y
o

u
'r

e
 

in
 

a
 

de
s

e
r

t
, 

w
a

l
k

i
n

g
 

a
l

o
n

g
 

i
n

 
t

h
e

 
sa

n
d

 w
h

e
n

 a
l

l 
o

f
 

a
 

s
u

d
d

e
n

 
y

o
u

 l
o

o
k

 
d

o
w

n
 

a
n

d
 

s
e

e
 

a
 ..

. 

L
E

O
N

 
W

h
a

t
 

o
n

e
? 

I
t

 w
as 

a 
t

im
i

d
 

i
n

t
e

r
r

u
p

t
i

o
n

, 
h

a
r

d
l

y
 

a
u

d
i
b

l
e

. 

H
O

L
D

E
N

 
Wh

a
t

? 

L
E
O

N
 

Wh
a

t 
des

er
t

? 

H
O

L
D

EN
 

D
o

e
s

n
'

t
 

m
a
k

e
 

an
y

 
di

fferen
ce 

w
h

a
t

 
d

e
s

e
r

t
 .
.

. 
i

t
'

s
 

co
m

p
l

e
t

e
l

y
 

h
y

p
o

t
h

e
t

i
c

a
l

. 

L
E

O
N

 
B

u
t

 
h

o
w

 
c

o
m

e
 I

'd
 

b
e

 
th

e
r

e
? 

H
O

L
D

E
N

 
Ma

y
b
e
 

y
ou

'r
e

 
fe

d
 

u
p

, 
m

ay
b

e
 

y
o
u

 
w

a
n

t
 

t
o

 
b

e
 

b
y

 
y

o
u

rs
e

l
f ... 

w
h

o
 

k
n

o
w

s
. 

S
o

 
y

o
u

 
l

o
o

k
 

d
o

·w
n

 
a

n
d

 
se

e
 

a
 

t
o

r
t

o
i

se
. 

It
'

s
 

c
r

a
w

l
i

n
g

 
t

ow
a

r
d

 
y

o
u

 .
.

. 

L
E
O

N
 

A
 

t.or
to

is
e

. 
Wh

at
's

 
th

a
t

? 

H
O

L
D

E
N

 
K

n
o

w
 
w

h
a

t 
a

 
t

u
r

t
l

e
 

is
? 

L
E

O
N

 
O

f
 

c
o

u
r

s
e

. 

H
O

L
D

E
N

 
·s

a
m

e
 

th
i

ng
. 

(C
O

NT
I

NU
E

D
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CONTINUED: (2) 

LEON 
I never seen a tunle. 

He sees Holden's patience is wearing thin. 

I.EON 
Bue I understand .what you mean. 

HOLDEN 
You reach down and flip t:he 
tortoise over on ics back, Leon. 

Keeping an eye on his subject, Holden notes the dials 
in the Voight-Kampff. One of the needles quivers 
slightly. 

LEON 
You make these questions, Mr. 
Holden, or they write 'em down 
for you? 

Disregarding the question, Holden continues, picking 
up the pace. 

HOLDEN 
The to�oise lays on i:s back, 
its belly baking in the hot sun, 
beating its legs trying to turn 
itself over. But it can't. Not 
without your help. But you're 
not helping. 

Leon's upper lip is quivering. 

LEON 
Wbatcha mean, I'm not he.lping? 

HOLDEN 
I mean you're not helping! 
Why is chat, Leon? 

3. 

Leon looks shocked, surprisi!d. But the needles in . 
the computer barely move. Holden goes for the inside 
of his coat. But big Leon is faster. His U.S�R BURNS 
a hole the size of a nickel through Hvlden's stomach. 
Unlike a bullet, a laser causes no impact. It goes 
through nolden's spine cmd comes out his back, clean 
as a whistle. Like a rag doll he falls back off the 
bench from the waist up. By the time he hits the 
floor, big slow Leon is already walking away . Bue he 
stoos, tu...-ns and with a little smile of sat�sfaction, 
F!RES at the machine on t:b.e tabl�. 

(CONT!NUED) 
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4. 

CONTINllED: (3) 

There's a flash and a puff of smoke. The Voight-Kampf£ 
is hit dead cente:-, crippled but not des·troyeci; as 
Leon walks out of the room, one of its lighcs begins 
to blink, faint but steady. 

EXT. DESERT - NIGHT 

The horizon marked by a chill copper line that maybe 
the end, or the begi.mling of a day. 

The train that follows, cuts through the night at 400 
miles an hour. 

z 

3 

INT. TRAIN - NI GH'I 4 

No clickitty-clak of track-bound noise, it's a long, . 
insulated Pull.I!1.an of contoured seats and low-keyed 
lighting, coloured to soothe,and empty, except for 
the passenger half way down. 

His eyes closed, head rested against the glass. Ten 
years ago, DECKARD might have been an athlete, a 
t=ack man or a welter-weight. The body looks it, but 
t�e face has seen some time -- not all of it good. 

IN!. TRAIN - REU.::SEMENT DISPENSER - NIGHT 

Deckard comes dO\m the aisle, slips a coin into the 
�ec.haniSl:l, receives a beer and retu=ns to his seat. 

Tired of the program, he takes off the headset and 
drops it next to chree empty beer bot'tles and a 
sandwich wrapper, adjusts his ?OSition and winds up 
staring ac his reflection in the window. Runs a 
hand over his face, it could use a shave. He leans 
closer and peers through the glass. 

Out t.'ie�e in the black a sign flashes past: SAN 
ANGD..ES, THREE MINUTES. 

5 

6 

EXT. Pt.AUOR..� - NIGHT 7 

The t=ain slides in, s.nooc.� as an eel, and scops wi�h­
out a sound. Ca=-1ing a bag and umbrella, Deckard 
disembarks ahead of the-:·ocher passengers and into i:he 
swelcer:.ng nigh�. 

lL'lT . TRAI:-1 - NI Q1T 



INT
. 

CORlUDO
R -

NIGHT
 

Decka
rd ha

s g
ot his coat 

swun
g

 ove
r hi

s 
shoulder, 

his 
shir

-c already 
damp

, 
as he wa

lks
 do

wn
 

t:h
e long, 

hollow
 

pas
sag

e un
der orbs of yellow

 light. 

aT
. 

'IDMINAL
 

-
NIGHT

 

s
. 

De
cka

rd mu.
eeks his car

 an
d gees in

. 
'turn

s the ig
­

nition 
an

d hi
ts a 

sens
or. 

Th
e das

h console glows
 

an
d Deckar

d sits back 
waitin

g for the air uni
t to cool 

thin
gs off. 

D
E

CXARD
 

(V
 • 0

 • ) 
It was

 
97 

degrees in
 

th
e ci

ey
 an

d 
no ho

pe of 
imp

ro
vem

en
t. 

Not bad 
if

 you're a liza
rd. 

3ut 
ewe

 
hour

s 
ear

lier I wa
s drinkin

g
 A

cqua
vi

t 
with an

 Eskimo
 

lady in
 

Nor-c
h Eas

t
 

A
las

ka
. 

Tha
t' s a tough chan

g
e to 

ma
ke

. 
It 

was so g
ood, 

I 
di

dn
't 

want to 
leave, 

so 
I left a da

y 
early. 

A
 

little 
detached, 

Decka
rd taps 

an
other 

sen
sor 

on
 the 

pan
el, 

lights up
 

a cigarette and 
watches as his me

s­
sages fla

sh 
ac=oss 

the vi
ewer statin

g 
da

te, 
time

 
an

d 
caller. 

Th
e last 

one is re�eated 
fi

ve 
time

s. 
Decka

rd 
sig hs, 

sw
i

tches off the vi
ewer an

d g
ets on 

the 
radi

o. 

D
E

CKARD
 

Con
tact. 

Th
is is 

Blade Runn
er On

e 
call

in
g 

Com
-fast 

27
. 

Th
e 

SOUNP
 

OF A CHIME
 

precedes ·the mechan
ical 

fema
le 

vo
ice tha

t 
an

sw
ers. 

VOICE
 

Blade Runn
er On

e, 
stand by please. 

A pause. 
Followed by a husky ma

le vo
ice. 

VOICZ 
Deckard

. 

D
E

CKARD
 

Yah
, 

Gaff. 

__ GAIT
 

(V
O

 I
 CE

) 
Wh

ere 
che hell you been? 

D
E

CKA.BD
 

You kn
ow 

chere 
I 

been. 
I been o

n 
vacacion. 

(C
O

NT
I

NUED
) 
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CONTINUED: 

GAFF 
Nex1: time you go on vacat:icm, 
do me a f aver. lee us knew where 
it is. 

DECUlU) 
What IS up? 

GAFF 
Holden got hie. 

There is a pause. That was bad news. 

DECKARD. 
Bad? 

GAFF 
Severed spine. You'd beeeer .ger: 
in here. Bryant's waicing fo-r you. 

DECKARD 
I'll see you in a Clinute. 

The ENGINE REVS, the wioers rake cwo weeks of dust: off 
t:he lr-lldshield and Deck.a.rd jams our: of che lot:. 

INT. THE HAI.I. OF JUSTICE - NIGHT·:· 

An enormous. g=ey vault: of a building. A businesslike 
Deckard s-t:rides ciown a long con-idor wit:h his brief­
case and police ID pinned to his coat. 

DECKARD (V . 0 . ) 
I-X-4-P-D referred co as a Nexus-6, 
The Tyrell Corporation's new pride 
and joy. Holden was adminis-r:ering 
the Voight-Kampff test when one 
nailed him. 

The door in front of Deckard slides o�en and he walks 
t�ough. 

DEo:ARD (V. 0.) 
The Nexus-6 :iust be fast because 
Holden was as cruick as r:hev come. 
The report said t�ere were· sL� of 
them. Three -males and th=ee females. 
Led by a combat model called Roy 
Batty. 

9 
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INT
. 

IN
SPECT

OR BRYANT
'S 

OFF
ICE -

NIGHT
 

Th
e m

SP
ECT

OR is 
in

 his 
fifties . 

Th
e 

deep creases 
in

 
his face, 

the broken
 capillaries in

 his no
se 

say 
braw

ler, 
Sl)

Oilar, 
dr

ink
er, 

but t
he 

diploma
s 

ou the 
w

all 
say som

eth
in

g else. 
Bry

an
t's kn

eeled 
at hi

s 
safe 

tryin
g t

o 
open

 
it. 

Decka
rd is 

sit
tin

g on
 the 

e
d

g
e
 

of 
th

e desk readin
g t

he prin
t-ou

t. 

DECKARD
 

(V
 • 0 • ) 

Th
ey escaped f=om

 the colon
ies 

tw
o 

w
e

e
ks

 
ago. 

Ki
lled 

C-wen
cy­

thr
ee 

people 
an

d jump
ed 

a 
shut-cle. 

An
 aerial

 
patrol f

oun
d the 

shi
p 

in
 th

e desert
. 

No crew
. 

Bry
an

t get
s t

he 
safe open 

an
d brin

gs 
ou

t a b
ottle of 

w
hiskey. 

DECKARD
 

(V.O
.) 

Bry
an

t
's 

got
 a liver probl

em
. 

A
 

couple y
ears back he 

han
ded 

m
e
 

a
 

bottle 
an

d 
said have 

a d=in
k 

for 
an

ot
her man

. 
I been

 
drink

in
g 

for
 him

 ever sinc
e. 

Deckar
d 

set
s down

 che report
 

an
d 

t
akes 

th
e shot

 Bry
an

t: 
jus

t 
poured for him

. 

DECKARD
 

Six
, 

huh
? 

BRYANT
 

Five. 
Th

ree night
s ago 

on
e 

of 
t:h

em
 man

ag
ed 

t
o brea

k in
t

o 
t:h

e 
T}'T

ell 
Corp

oration
. 

Ki
lled 

tw
o 

gua
'!"ds 

an
d g

ee 
as 

far 
as 

t
he 

Gen
etic Sector before he got 

fried goin
g through 

an
 elect

=o­
fi. eld. 

DECKARD
 

Wh
at

 w
as he 

aft
er? 

BRYA
NT

 
Th

e=e w
asn't 

mu
ch l

eft
 of him

, 
so w

e 
can

't 
be 

su
re. 

But bio­
chemi

cal 
da.

ca an
d morp

hology recor
ds 

o
t"l

 
che 

Nexu
s -.6 

w
ere 

reoort
ed 

mi
ssin

g. 
Go

in
g on 

the .
p

ossibility 
Chey might cry

 �o 
infiltrate w

e 
sen t 

Holden 
in 

co 
run

 Voig
ht-Kamp

ff 
tests 

on 
che 

new
 e?np

l
oyee

s. 
Gue

ss 
he 

foun
d hims

elf
 

on
e. 

( CONT!J.
"ru'E

D
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CONTINOED: 

A grim paus_e. 

DECKARD 

You goc a machine on it yec? 

BRYANT 

we• re using Es-per -- a 231 
picked up Holden's alarm. 
guess is that all five are 
the city. 

DECKARD 
Where do we scare? 

-- thac 
Ics 
in 

Bryanc's back at: the safe locking up his boccle. 

BRYANT 

The Ty-rell Corporacion has a 
demo model. Check it ousc on the 
Voight-Kampf£. There's a chance 
the Nexus-6 is beyond our ability 
to decect. If that's the case, 
everybody's U1) shit c:eek. 

DECKARD 
What was the cover on the one chat 
goc Holden? 

BR.YANT 
Industrial refuse. 

DECKARD 
Garbage man? 

Bryant: nods. 

DECKARD 
Did personnel· have an address on 
him? 

Bryant fishes a piece of paper out of his pocket, 
copies down a numbe� and hands it over. 

DECKARD 

I'll go take a look. 

Deckard stands and holds- up his drink. 

Thanks. 

8. 
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9. 

CONTINOED : (2) ll 

Like a sick boy +coking out of the window, Bryant 
wat:c:hes Deckard down the whiskey. Deckard puts down 
the glass and turns eo leave. 

DECKARD (V.O.) 
The big incentive .to emi.grat:e was 
still free labor. If the public 
found out: t:hat their door-prizes 
mighe kill them, they might: noc be 
so hot to go up there. This was 
one of the worse one's �e had and 
Bryant: was worried. He want:ed t:o 
tell me to be discreet: or something. 
But: I didn't give him a chance. 

EXT. U:ON' S Hom. Ell'IRANO: - NIGHT l2 

An electrical st:01:"m is brewing. Deckard st:ands out:­
side the ent:rance to an old hotel holding an umbrella, 
as peo,:,le sc:ut:t:le into doorways to a.void t:he sudden 
downpour. 

INT. LEON'S HOn:L LOBBY - NIGHT 13 

A heavy metal maze of cubicles an·d perllous iron 
balconies, peopled with rejects :rom the surface �orld; 
Maco Grosso Indians in white man's cloches and ocher 
lower echelon wel!a�e recipients. Drop ci�y is crowded, 
c::-amped and darkly alive. 

Deckard st:et,s out: of an elevat:or and moves through the 
crowd. A cloud of see.am drift:s up through a grating 
as �o old men;. clad in towels descend a fligh'C of 
st:airs. under a neon sign that: says bath house. 

A mus,:y subt:erianean wind ripples Deckard's clothes as 
he eu:-ns into an alcove. He st:ops in front of a door 
that says, MANAGZR and pushes the buzzer. !c 's opened 
by an mnphysema vict:im with an oxygen tank lashed to· 
his hip. ·Deckard flashes his ID and speaks some words 
which are inaudible due to the TUBA MUSIC down the hall. 
The man grabs a key f:-om his wall, hands it over and 
shuts the door. 

L"IT. LEON'S HO'!'D. CORRIDOR - NIGHT 

'The companion ways below- deck of a big ship are no 
more bewilciering than the ups and ciowns and ins and 
outs of this establishment. But Deckard fi�ds the doo� 
he's looking for.. He pauses a :noment, list:ans, chen 
kno�k.s. He inserts the key and wich a hand on his g,.:n 
opens it. 

14 
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INT
. 

U:
ON

' S
 

RO
OM

 -
NI

GHT
 

lO
. is

 

An
 e

m:p
ey

 r
oom

. 
A 

co
t 

an
d 

no
t 

mu
ch

 
el

se
. 

He
 s

te
ps

 in
 

an
d 

st
an

ds
 

qui
et

 a
s 

a 
hi.m

te
r 

se
ns

in
g 

th
e 

si
gn

s
. 

Fo
r

 a
 

pl
ac

e 
surr

oun
de

d 
by

 g
re

as
y 

hov
el

s 
it

 
is

 
su

rp
ri

sin
gl

y 
cl

ean
. 

Sp
ar,:

an
 in

 f
ac

t:.
 

Th
e 

to
we

l 
by

 t
he

 
sp

ot
le

ss
 

bas
in

 i
s

 p
er

fe
ct

ly
 f

ol
de

d.
 

De
cka

rd
 run

s 
ew

e 
fi

ng
e

rs
 

ov
er

 
a
 

sh
e
l

f
. 

N
o
 

dus
t.

 
R

e
 

lo
ok

s 
in

 t
he

 
wa

st
e 

ba
sk

et
. 

Fa
dd

ed
 up

 
can

dy
 wr

ap
pe

rs
. 

Th
e 

be
d 

by
 t

he
 T.or

..:i
do

w
 i

s 
nea

tl
y 

ma
de

. 
De

cka
rd

 l
oo

k
s 

un
de

r 
it

, 
cil

eo
 

�
s 

hi
s 

han
ds

 
a.l

o
n

g
 b

ot
h 

si
de

s 
of

 
t:h

e 
:ia

t"t:
re

ss
. 

Th
e 

cl
os

et
. 

!h
er

e'
s 

on
e 

sui
t 

in
 i

t.
 

He
 

pa
ts

 i
t 

down
. 

No
th

in
g.

 
A 

sh
oe

 b
ox

 
on

 t
he

 f
lo

o
r

. 
H

e 
st

oo
p

s,
 

ta
k

es
 

ou
t: 

wh
at

 l
oo

ks
 

lik
e 

a 
pe

n 
fr

om
 hi

s 
po

ck
et

 an
d 

car
e­

fu
ll

y 
tr

ac
es

 i
t 

ov
e:

 e
he

 b
ox

. 
-A

ss
ur

ed
 o

f 
it

s 
ha

rm
­

le
ss

n
e

ss
, 

he
 l

if
ts

 o
ff

 
th

e 
li

d.
 

It
 c
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EXT. ALLEY - NIGHT 

ll. 

19 

Leon's goe a neck like a fire n7drane and legs t:o 
maech, bu1: he's a graceful runner. Looks like he could 
do it for days. And he could. He's pue a loc of alley 
behind him and he's not: ow: of breach. 

EX'I'. CHINA'IOW - NIGHT 

Slowing d.own he cues int:o an opening and comes ou1: ont:o 
a nar.:-ow screet. The Asian Quaner. 

INT. CHOP SUEY HOUSE - NIGR"I 

A seamy as well as st:eamy little place. Couneer and 
small cables. Old slant-eyed enders humoed over cheir 
filming bowls j at-bering and slu:ping. 

The only voice coming out: clear is from the big th:-ee­
D TV on t:he back wall. As the mellow-mouehed TV 
am10uncer delivers the message, a Laein-looking beaucy 
in a well-fiteed maids uniform does a cwirl, flashes 
a beguiling smile and glides OUT OF FRAME. 

ANNOUNCER'S VOICE 
Choose from a variety of seveney 
nine different: personality types. 
Eac:h and every one a loyal ercuble­
frae companion given co you upon 
your ar=ival absolueely free ... 

The Laein beauey is �eplaced by an impeccable Ray 
Bolger eype geneleman's gentleman who clicks his heels, 
snaps co at'teneion and st::-ues off co make room for t:he 
next:. 

ANNOUNCER'S VOtCE 
To use as personal body servanc 
or tirele�s field hand -- the 
cuscom tailored humanoid roboe, 
designed especially for your 
needs. 

The Chi.:iese are paying no att:ent:ion, but: the man a:od 
the wo'lllail seaced at :he table by che window are. 

The woman is preccy, a touch of g�ay in her hair, kind 
and blue-eyed. MARY looks like an Ame:-ican d:-eam mom, 
righc out of ''Fat:he:- Knows Bese." 

The man also resembles a tradition: the gym illsc=uccor, 
shore cropped hai= wit.h t.he body of a drill sergeant., 
but :he eyes are g:-ey and chilling. ROY BATTY is a 
presence of force with a lazy, bue acute ser,se of what 
goes on around him. 

( CONT!NUED) 
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CONTINUED : 

13. 

22 

He snaps off t:he lamp and swings round co face his 
clien1: . 

SEBASTIAN' S face i.s almost: young , but: someching has 
gone too far, coo fast . Premat:ure o ld age has ma.de 
his bones britt:le and his co-o rdinacio n slow. The 
hous e may be cill'k but t:he re ' s a light: cu in it. Se­
bast:ian is a closet: genius . 

CREW 
· Yo u I re a regular perfect:ionist:, 

Sebast:i.an. 

Sebast:ian ' s  apologecic , especially around che acerbic 
Mr. Chew. 

SEBASTIAN 
It ' s gott:a be right: fo r my 
cus t:omer . 

CHEW 
Your c:us comer, eh? 

Chew snickers and beckons. Sebastian follows him down 
a high narrow hall co a heavy insulat:ed door .  The:-e ' s 
a moch-eat:en full length fur coat hanging by it:. Chew 
tugs it: on and chey go t:hrough. The b ig doo r  slams 
s hut behind :hem. 

INr . COLD STORAGE ROOM - NIGHT 

Excep t for the work table rich its sharp gleaming in­
struments, the �oom is as barren and st:erile as a 
morgue . The glass-doored compartments in the wall s  
look like crypts .  Some o f  t:hem small as post office 
boxes. Fr� one o f  chem Chew removes a vacuum packed 
box. Carefully separating the seal, he reaches into 
the purple j ell and with a pair of tweezers ettract:s 
an eye . 

Through his j eweler ' s glass , which he has not bot:hered 
co remove, Cnew holds the eye up to the light: and 
studi es it a �enc. His other hand searches t�rough 
his pockets. 

CHEW 
You got a pockl! c -charger, boy? 

Quick to accommocate , S ebastian removes a pencil - like 
device from a row o f  such thi.�gs in his breast pocket 
and steps closer. The back of the eye is touched with 
the pencil dild the pupil mo ves. Suddenly its stari:l.g 
back at chem . 

( CONTnrnED ) 
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CONTINC'ED : 

14. 

23 

CBEtJ 
Is that good enough for your 
customer? 

Anxious to leave , Sebastian nods .  Chew reseals che 
aye tak1ng his time. He can afford to ,  he ' s  wearing 
his coat. 

CBSl 
How much is he paying you? 

In place of an answer, Sebastian clears his throat , 
stares at the bag like he didn't hear. 

CHEW 
Well, when do you get paid? 

SDASTIAN 
Soon as I finish the j ob. 

cm::w 
vlhen might that be? 

SDASTIAN 
Day after tomorrow .  

� 
Oh ! Day after tomorrow. 

Seb astian nods . Chew stares at the poor bastard , con ­
cerned in spite of himsel!. 

CHEW 
The rich hate to pay , Sebastian. 
A guy like Ty,:-ell keeps you waiting . 
Pay the little guy las t. You should 
charge t:W'i.ce as much. It ' ll make 
him feel bet-cer. 

Sebastim nods his head like that ' s  exactly what he'll 
do. Chew sees it ' s  hopeless and hands him the bag. 

SDASTIAN 
Thanks , Mr . Chew. 

Chew pulls the door open fo-:: him and Sebastian goes 
:hrough quick as a dog. _ 

EXT .  HA..1\fNIBAL CHEW I s S'IORE - STREET - NIGHT 

Sebastian may lack co -ordination �ut he got what he 
came for and chere ' s  a hopeful spring to his walk as 
he heads for his t=uck . 

24  
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INT . SEBASTIAN ' S AMBULANO: - NIGHT 
15 . 

25 

Ie ' s an o ld panel j ob wi tJ:i mrbulance s iren and light:s . 
The let:t:ering on tile s ide reads "J . R..  SDASTIAN -
ANIMOID EXPRES S . "  Sebas t:ian get:s in ,  s1:arts up t:he 
engine and suddenly realizes he ' s  aoc alone . It ' s  a 
j o!t: t:hat: causes him to yelp . 

PR.IS is sprawled on t:he 
· Vit:h a yelp of her own .  

a sear1:led inst:ant: , and 
ing .  

seat: nexc to him , and wakes up 
They seare at: dne anot:her for 

she j umps out: and s,:ar,:s walk-

But: she ' s  forgot:t:en her lict:le beae -up overnight: cas e .  
Sebascian put:s the auc:k in gear , drives nex1: to her 
and opens t:he door . 

SDASTIAN 
Hey ! You forgot your . . .  

He holds up the bag . Hes itant:ly she reaches for it: . 

SDASTIAN 
How come you were in m., eruck? 

. 

PR.IS 
I was t:ired and didn ' t:  have any 
place t:o go . 

She scares at: him, hand on her cas e ,  l ooking lo st: . 
Sebas i:ian isn ' t  good at chis , but: he cries . 

SDASTIA.'l 
You can get: back in if you wane . . .  

She can ' t: make up her mind. 
SEBASTIAN 

Don ' t worey , I won ' t: hurt: you . 

�oe gees ill . Boch o f  t:hem are silent: . People are no,: 
S eb as t:i.m ' s  medium - - usually he ' s  too shy , but: this 
girl is shyer still , p lus t.hey ' re a.bout: the same age - ­
i t:  gives him courage . 

SEBASTIAN 
What: ' s your name ? 

PRIS 
Pris . 

SEBAST!.AN 
Mine ' s J .  F .  S-eoast:ian . 

PRIS 
Hi .  

So p leased wich t:..1ie way that: went: , he forgets for a 
while �hat comes nex� . 

� CONTINUED) 
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CONTINUED : 

SEBASTIAN 
Oh l Where do you want:� to go? 

16 . 

25 

She shrugs . That leaves him a lot: of respons ibiliey . 
He throws her side-long glances , but: s he ' s  nee helping . 

SDASTUN 
You want co go home ? 

PRIS 
! don ' t: have one . 

SEBASTIAN 
Oh . 

What: do you do wich a teenage beaui:y who looks like 
she ' s lose out: of some "Welcome co Sumiy A.-uona" 
pos ter? 

SEMSTI.AN 
Where are your folks ? 

PRIS 

They left: . 

SEBASTIAN 
w""hac about: friends ? 

PRIS 
I have some , but: I have co find 
out wh ere chey are s taying . 

She leans for,.1ard and res ts her elbows on t:be dash . 
Her body would win priz es , f=om any angle . 

SEEAST!&'; 

Well , where should I cake you? 

She . looks ac him, a shadow of  eneicement in her cleu 
blue eyes . 

PRIS 
We scared each oche= pTetcy good 
didn ' t:  we? 

SEBASTIAN 

We sure did . 

She giggles and laughs . 

-· PR.IS 
I ' m  hungry , J . F .  

SEBASTIAN 
I ' ve goc st:Uf= . If you wanna go 
co rirf place ? 

,... 

( CONT'!:.Tu"ED) 
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CONTINUED : 

You scar,:. 

ESPER 
The five in question are third 
generation Nexus Sixes , .conscructed 
of skin-flesh culcure, selected 
enogenic transfer cnnversion 
capable of self-perpecuating 
thought , para-physical ab ilities 
and developed for emigration 
program. Are you with me? 

DECKARD 
How do I scop one? 

ESPER 
Unlike a five , they :an sustain 
massive trallmas co several pari:s 
of the body without debilitating 
another . Sever a le2 and it  will 
perform quicker on che re..'"'laining leg 
than the fastest man can run .  

Okay , but . . .  

ESrER 
I'm coming co chat. Vulnerable 
zone is the base of the skull , 
.the occip i:al bone. A di::'ect: hie 
is a positive re tirement. 

The communication is intelTUp ted by a BELL which is 
immedi�cely followed by a seem, MECHA.�!CAL VOICZ. 

VOICE. 
You are in violation of t=aific 
ordinance M-lJ9 scacucorv f=eewav 
limit rescric=ed by one-hundred · 
and eighty kilometers. 

In his rear view mi:-:-or Deckard sees c--#o black -clad 
motorcycle cops colring up behind him like the hounds 
of hell. They ci=aw silen tly alongside . Deckard 
presses his l .  D. co the window. 

18. 

26 

The cop cosses a saluc a -co Deckard and he and his 
?ar1:ner accelerate , vanish in c�e night. And Deckard ' s  
car does coo .  

DECL\R.D 
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EX'l'. SllASTUN ' S APARTMENT 

19 . 

27 

A dis:rict: of 
wi:h refuse .  
condo gone co 
long ago. 

silence and ruin .  The street is sttewn 
The building looks vacant. A t:en s-corey 
shit:. The vandals have come and gone 

Sebastian ' s  lict:le whice ambulance parked at the curb. 
MR.. DEZTCHUM, che old Watchman , sitting in the building 
entry in a scraighc backed chair , is reading a comic 
book. 

INT. SEBASTIAN ' S  A2ARTMENT - NIGHT 28 

iJell stocked wich it:el!'.S of survival , all labeled and -
stacked. And shelved along the walls and hung from the 
ceiling is a menagerie of animoids. Like so many broken 
coys awaiting resurrection from Sebas tian ' s  wise hands. 

Sebas tian is seated ac a large work-cable, bent: over a 
stereo scope . The cool in his rig ht: hand is a sensor 
probe and he's us ing it with Che delicacy of an en­
graver. 

The obj ect of his concentration is a maze-lika chip 
configuration no bigger Chan a thumbnail . but magnified 
under t:he scope, ic looks like an aerial view of a 
large cicy . The needle-like sensor probe moves care­
fully over che contours of the configuration, t:escing 
che bonds . 

Suddenly a blue flash erupt:s from one of t:he j unctures. 

SEBASTIAN 
Oh ! 

Pris is light on he= feec. She ' s  standing be hind him 
with a half-eacen sandwich in her hand . 

PRIS 
What:cha doin'? 

SEBASTIAN 
You scared me. 

Bue he ' s  happy co see her. 

SEBASTIAN 
!'m working. 

She ' s  changed her d::-ess and ciade up her fac.e. Look.s a 
lit�le older and se..�ier. 

(.C OITTINUED ) 
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CONTINUED : 

ESPER ( CONT ' D) 
Nexus ·designated Bacey incepc 
date April 10th, 2015 , combat 
model, level of self-sufficiency, 
optimum 

. 
A long pause. Deckard exhales .  

ESPER 
Here ' s  something you might find 
inceres-cing. They have been builc 
co emulate the hum.an in every way 
except in its emotional spectrum. 
However, after a period of time 
it is only logical _that such a 
'mechanism' would create  ics o� 
emotional responses, ha te , love , 
fear, anger , envy. 

DECK.ARD 
I know all chac . 

ESPtR 
What about 

DECKARD 
I think we ' re t:hrough 

then . 

for che night. 

Deckard s cart:s co reach for t:he panel. 

. Hesit:aces . 

ES?!R 
Mr Deckard . 

DECKARD 
Yes ? 

ESPER 
Do you have something 
science ? 

DECKARD 
No c if i:: works. 

ESPER 

aga_insc 

And what in you.r escimaci.on works ? 

DECKARD 
The umbrella. 

22 

29 
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CONTilruED : ( 2) 

23 . 

29 

Deckard picks up the umbrella and wi ch it stab s  the 
te:minal o ff button before Es per can res po nd and che 
machine goes dead. He sits there for a coment ch.en 
flios o n  che lamp. Leon's s nap-shots are s pread out 
before him . 

IN'r . SPINiiEit - DAY 30 

A police · marked s pi:mer makes a sharp b ank , droos into 
a steep curve and s lides towards the Tr.ell Corporatio n. 

DECKARD (V . 0 . )  
Every government: that: co uld was 
racing to populate their colonial 
tP.rrit:ory. But emigrants needed 
incentive . Over-po pulatio n and 
the greenhouse factor didn ' t  seem 
to be enough ; buc owning a hi.man 
look-a-like had lots of appeal. 
It was big industry, the competition 
was stiff and Tr-ell was top of  the 
line . 

EX1' .  'rYllll COPJ'ORATION - DAY 3 1  

The spi.nner gently touches down. The hatch drops ope n  
and Deckard steps out . 

DECKARD ( V  . 0 . )  
His claim to fame was making a 
product more human than h,man and 
s ometimes the ' more '  cu.med out to 
be a problem . This was n ' t j us t  an 
es caped andy who broke his owner ' s  
ann -- there were c-�e ney-eight 
people dead and the pressu=e was 
on .  

Il'l! . TYP.D.L HEADQUARTERS LOBBY - DAY 

Decka=d walks u� to a desk , hands his I. D .  to a guard 
who checks it agains t  a lis t on a s c=een. 

DECKARD (V . 0 .  ) 
But so far they ' d  alway s c.anaged 
to keep it quiet.  No t to say 
that o nce in a while the�e was n ' t 
bad publicity. Some fanatic 
bi tching about equal righcs for 
andies or an occas ional t:rade union 
pro c laiming it  was aun-Ame =ican for 
aucomaco ns to take j obs away f=om 
humans on the co lo ny . 

( CONTim.JED) 
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CONTINUED : 

24. 

32 

The guard hands Deckard back his I. D. , pushes a buteon 
and Deckard walks away. 

DECKARD · (V . 0 . )  
But what ' s  more American than good 
old supply and demand'? The 
Govermnent needed them, indus try 
made them and the c:hurc:h backed 
them. The big religious boys 
said that Androids, no ma.teer how 
hucan , were obj ects ; only God 
could make people. I ' m  not religious , 
but I was inclined to agree . 
Otherwise I ' d be out: of a j ob. 

The elevator door slides open. The young lady inside 
would look right standing on a cliff , h.air blowing in 
the wind , looking out: to sea in a l9eh Century painting. 

VCHAFI 
Hello, Mr. Deckard. My name is 
Rachael. 

Deckard tips his head to her and steps in. 

!NT .  TYREI.l COR.PORA'IION n!VA'IOR - DAY 33  

No woman can be all things to all men , but Rachael comes 
closer than most. The only trouble is she ' s all bus i­
ness. ror.nidable w-1.thouc really trying. Some beauty 
is better avoided and Deckard looks seraighc ahead. 

I.'r!. TYll:I.L CORPORA!'IOl-i CORRIDOR - DAY 

The door slides open and ehey continue down the cor.:-i­
dor. 

RACHAEI. 

It seems your depart:ment doesn ' t  
believe our new tmi t is  to the 
pub lie benefit . 

DEc:.tARD 
A humanoid robot is like any other 
ma.chine, it can be a b enefit or a 
hazard. If it ' s  a benefit, it ' s  
noc our problem. 

RACHAEL 
But because your depar'Cle!lt can ' t  
c!o an adequate j ob in detecting 
the tlliniscule number at large , 
it ' s  a prob lem. Correct , M:' .  
Deckard? 

33A 
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INT .  TnEI.L CORPORA'.IION - AIR·FU'IER CORRIDOR - DAY 33B 
They pass into a canopied , air- filtered corridor . 
Deckard doesn ' t  answer the ques tion because he ' s  looking 
at the animals .  Small nort:b.ern animals in neat Hen­
vironment:al" cages . He looks at eb.e rabbit . the raccoon 
and the squirrel , bue che owl asleep on its perch stops 
him. The armed guard at the exit never cakes his eyes 
off them. 

RACHAEL 
You like our owl ? 

Deckard nods . Rachael clap s her hands . The owl opens 
its y�llow eyes and blinks at chem. 

DECKARD 
It ' s  ani!icial? 

RACHAEL 
Of course not . 

Hands thrust: in her pockets , she scrides off towards 
che exit without looking back. 

The ex.it is anocher cube .  Jus c big er.ough for ewe . No 
room for excess . He cries co ignore _  her cool apprais ing 
seare . 

RACH.AD. 
You ' re in a very unique pos ition , 
�..r . Deckard . You could affece che 
fut:Ure of this entire organization 
according to how you work your 
lit1=le tes t: .  

Deckard has nothing co say .  

RACH.All 
Are you apprehensive?  

DECKARD 
Why should I be ?  

RACHAEI. 
For the respons ib ility of your 
power . Being a police bureaucrat . 
you ' ve go t: mo"t"e than you: s har e .  

Th e  door slides open . Deckard looks do-wn at her . 

( CONTL.'TTJED) 
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CONTINUED : ( 2)  

DECKARD 
One that relies on human 
int:erpretat:ion . Where ' s  t:he 
subj ect:? 

TY'RELI. .  
Sitting next: to you. 

28 . 

34 

Deckard s tar es at Rachael ,  then back at Tyrell . Del ighted , 
Tyrell cakes a cup oi co ffee . 

Accepting the challenge , Deckard opens his briefcase and 
s cares fishing out the apparacus . 

TEE VOIGRT-KAMPFF 35 

Rachael ' s  eye fills the screen , the iris brilliant , shot  
rlth light: , the pupil ccncract:ing . 

DECKARD ' S  VOICE 
Ready . 

RACHAD. 
Go ahead. 

!n ehe soft: green glow of  the dials , t:he needles in bo th 
,au,;es are at rest: . Or .  T7'rell st:ands silbouec-ced behind 
Deckard , who sits in front of Rachael , a pencil b�am 
trained in her eye . Wire mes h  discs are accached co her 
cheeks . 

DECKARD 
You ' re given a calfskin wallet  
for your bir�hday . 

The needl es in both �au�es swing violently past: green co 
red , then subs ide . .  

RACHAD. 
I wouldn ' t  accep t  it . Also , I ' d  
report: the person who gave it to 
me co the po lice . 

DECKARD 
You have a little boy . He shows 
you his butterfly collection . p lus 
the killing j ar .  

Again the �au2es register ,  but no t so  far . 

( CONTINUED ) 



29 . 

RACHAn 

I ' d  cake him co t:he doctor. 

DECCARD 
You ' re wat:ching T . V .  and suddenly 
you nocice a wasp crawling on your 
wris t: .  

RACRAD. 
I ' d  kill ic.  

Boch needles �o co red . Deckard makes a no ce ,  cakes a 
sip o f  coffee· and conci.nues . 

DECKARD 
In a magazine you come acro ss a 
full-page phoco of a nude girl . 

RACHAEL 
Is chis ces cing wbecher I ' m  an 
andro id or a lesbian? 

DECKARD 
You show the piceure co your husband . 
He likes it  and hangs in on the wall . 
The girl is lying on a bearskin rug . 

RACHAD.. 
I wouldn ' t:  let: him. 

DECL\RD 
Why noc? 

RACHAEL 
I should be enough for him. 

Deckard frowns , then smiles . His smile looks a lit:cle 
like a grimace or che other way around . 

DECKARD 
You become pregnant by a man wbo 
runs off with your bes t f=iend , 
and you decide to ge� an abor�ion . 

RACHAEL 
I ' d  never gee an abor�ion . 

DECKARD 
Why ne e ? 

( CONTINUED) 

35 



CONTnrnED : ( 2) 

RACHAEI. 
That would be murder , Mr .  Deckard. 

DECKARD 
In your opinion . 

RACHAEL 
It would be my child. 

DECKARD 
Sounds like you speak from 
experience . 

He not:es �he needles . One goes green and the other 
remains inert: . 

DECKARD 
Las t �ues t:ion . You ' re watching 
an old mcvie . It  s hows a banc,uet in 
progress , �he guests are enjoying 
raw oysters . 

RA.CHAD. 
Ugh . 

Boch needles swing s�ftly . 

DECKARD 
The entree cons is cs of boiled 
dog seuffed with rice . 

Needles move less . 

DECKARD 
The raw oys ters are less acceptable 
co you than a dish of boiled dog . 

Deckard moves the adhes ive discs from her cheeks 
switches off his beam. 

DECKARD 
Lights please . 

The lighc-s come up . 

TYRELL 
Well? 

DECKARD 
Ii she is , the machine �-7orks .  

and 

30 . 
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C0�tINOED : (4) 

32 . 

35 

Less of a man might shrink at the end of Deckard ' s  look , 
bu: not Tyrell . 

TYRELI. 
For che good of all , ! recommend 
you take Rachael wich you. 
Considering her uniquenes s , I ' m 
sure she could prove quite helpful . 

Deckard almo s t  smiles ac the nas cy po�er of Ty-rell ' s  
scyle. He cums away and s tart:s packing up che Voighc ­
Kampf:E .  

DECKARD 
No thanks . 

Deckard is ready to go . 

TYREI.L 
And how is it one man wil l  be able 
co cover so much groi.md? 

DECKARD 
Discreetly. 

nm:u. 

All per-cinenc info-rmacion is 
being fed into ycur deparc:n�n:al 
computer , an Esper 23 1 -- I 
believe -- and a. pho co over- lay 
packet: is b eing pouched .. 

Deckard opens the door.  

TYRELL 
Mr .  Deckard , I chink it would be 
W'is e co recons ider my of fer . .  

Rachael s ics there ve::y pale and expres sionless ,  her 
feet: flat on the floor , alone is che word . 

T:ying co keep t:he fury out o f  it: , Deckard ' s voice 
comes ouc in a whisper . 

DECXARD 
I work alone . 

On che las t  word , Rachael glances up ac him . and Deckard 
cums away . The oucer door s lides open : and _ he · goes 
t:!1::-ough i t: .  



,. . .  

mr. TtlNNEI. - NIGHT 

33 . 

36 

As seen through the wind.shield from the pas s enger s ide 
of a vintage Dusenberg . The headlights · cut through the 
dark , illumina ting a narrow strip of mo,mtain road . A 
downgrade . 

A sign slides by stacing : "Caution Curves Ahead . "  
Good advice considering the sheer nightmare o f  a drop 
to the right and the wall of solid rock on the left . 

The steady HUM of the ENGINE and the HISS of the TIRES 
�ll remain , but the location suddenly changes to : 

INT . ROOM - NIGHT 

A pleasant place of soft light and domes tic cha.xm. The 
young lady in cile short dres s is vacuuming the rug . 
Her back co the viewer . As she bends over to vacuum 
beneath the couch , expos ing her beautiful as s ,  an 
admonishment from a resonant and s lightly tired MALE 
VOICE intercedes . 

VOICE 
Let ' s  kee� our eyes on the road , 
Deckard. 

DECKARD I s  VOICE 
Sorry . 

Abruptly the VIZW FU.Sill:S BACK TO : 

I.TI . TCNNEI. - NIGHT 

37 

38 

The moon is up there slicing through the trees , stto bing 
over the hood  of the car . The road is getting steeper 
and the cor.lers sharper . Rags of mis t skim by as the 
Dusenberg p icks up speed . . It  is becoming a rive ting 
ride , but the pas s enger ' s  mind moves elsewhere . 

EXT. WOODS - DAY 

Swi.ft , soft clouds overhead . In the cold s rune of 
the icy l ight, the vie�er walks down an ais le ' of map les 
and beeches , �he ir clean hard l imbs defl ecting the 
f=os ty light , and unde�foo t the c=isp , b lue-whice snow , 
cel ted through in spots , expos ing soggy pacches of rich 
brown eart:h . 

VOICE 
Come �n . st:ay with the machine . 

3 9  
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CONTINUED : 

Yeah? 

UHEEIER 
Your mind kept: wanderir.s . �t: 
bot:hered me . 

DECKARD 
Huh huh .  

WHED.ER 
Considering the na,:ure of  your 
work , that: could be unhealthy . 

DECKARD 
True . 

3 6  .. 

43 

Wheeler scudies hl.s "desk" for a moment: and his finger 
comes do� on t:he sect:ion il luminat:ing .Decbrd ' s  s imple 
st:at:ist:ics . 

WH£EI.D. 
You got: a b irthday coming u-p . 

Deckard bends eve� s lipp ing on his shoes . Wheeler looks 
up , concerned . 

w11EZI.ER. 

But: you haven ' c put: in for 
emigrat:ion . 

DECKARD 
Nope . 

T.-,1tE!LER 
You ' re going to be over t:he limit: . 

DECKARD 
Listen , I could make you a_ �ong 
list:  of comp laincs about cn�s 
fucken city but ! s till rather be 
he�e t�an up chere . 

WHEZU:R. 
What if you change you mind? 

JjECKARD 
They ' ll change the limit before 
I change my mind. 

( CONTL"ruED ) 

DECKARD 



CC.mtINUED : (2) 

You ' re sure? 

DECKARD 
Never been more sure of anyehing 
in my life . 

Deckard is ready co go . Looking ac Wheeler , a licele 
touched r.nch his concern � 

DECKARD 
Why didn ' t you go ? 

WEEI Ell 
Too old.  

DECKARD 
But if you could? 

37 . 

43 

Wheeler cons ide::-s ic a moment , smiles  and s hakes his head . 

W'HEEI.E:R 
My j ob is here .  

DECKARD 

Me too . 

They shake hands and Deckard walks . 

:err. SE:SASTllN I s  � ARTMENT - LATE AFTERNOON 

The referee is bou;ncing arc 1.md the ::-ing , trying co keep 
up with the ��o �exican light -weights pounding the shit 
out of each ocher . If not for the fuzz a.nd the silence , 
the audio on the ho loscope is off ,  you might think 
you were rings ide at the Garden . It ' s  a good fight but 
P�is isn ' t  watching . 

She ' s  got her fee t  U? on the couch painting her toe 
nails . The room is so quiet you can almo st hear the 
?C lis h .  She starts on her fourth toe when a NOISE 
from above STOPS HER 

Ic sounded like a CREAKING of  a FLOOR . but so  quiet , 
sudden and ove� so fas t it ' s  hard to be sure . She 
scares at the ceiling a moment , then glances ac 
Sebas tian . 

On che ether side of  the room , in his own world , 
Sebastian is peering into his :na.gnifie::- . so ldering 
�ossa?:?e:- s c:-ands ••�t:� a laser . 

( CONTINUED) 
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£XT • OECXAIUJ ' S CAB. - FREEYAY - NIGHT 
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The sky is stteaked with remnants of a lingering dusk.  
Prisms of light flash. over the sheen of Deckard ' s  car 
as he cuts off the freeway and sweeps down the off­
ramp curve . 

EXT .  / INT .  CAR - STREETS - NIGHT 

Moving through the dark city sc=eets . Deckard turns a 
corner and guns it up a long , steep hill . 

EXT. STREET - DECK.ARD ' S  APAR™ENT - NIGHT 

At the top of the hill the car pulls into a drive and 
disappears into the sub terranean sarage of a high-rise . 

INT .  CORRIDOR DECKAIU) ' S APARTMENT - NIGHT 

He ' s  coming down the hall carrying a foil wrapped 
plastic plate and stops in front o f  his door . It ' s  
riddled with lock..s . He slips a small device out of 
his pocket , aims it at the door and the locks unlock , 
the bo lts s lide o,:,en . He walks in and kicks the door 
shut behind him. 

L� . DECKARD ' S AP ARn1ENT - NIGHT 

He slips on the light and cros ses the front room . 
Deckard is a pack rat -- hard to tell if he jus t:  moved 
in or is j ust moving out . 

As he enters che kit chen , the SOUND o f  SOMEBODY BEHL"ID 
him causes him to whirl around fas t , hand snapped out 
in front of him , gun already in it . bchael almo st got 
shot . But she ' s  unruffled , a lit�le pale mayoe , but 
direct as ever . There ' s  a long , chilly mom.enc . then 
she almost smiles as her eyes move to che place on the 
floor . 

RACHAEL 
Was that your dinner'? 

Deckard looks down at the over- turned p lace and nods . 

RACHAEI. 
I ' m  sorry . I called and found out 
you were on your way home . These 
were  already d-elivered co your 
depart:menc but I thought you 
should have cop ies as soon as 
poss ible . 

( CONTINUED) 
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CONTINUED : 

She ' s  holding out a c:as sett:e t:he si:e . .  of  a cigarette 
pack. But it ' s  ea.king Deckard ' s adrenalin t:ime co 
recede . 

RACH.All 
It ' s  the Nexus information you 
want:ed. 

He cakes the cas sect:e , but: a man wit:h so many locks 

40 .  

5 3  

must:: be  wondering how t::hey were  gotten through so  eas ily . 
He doesn ' t  even want: to ask . 

DECKARD 
Thanks . 

He realizes he ' s  still got the gun aimed at: �er and 
st:ic:ks ic back in his belt:: and t:hey ' re left: scaring -
at: each o cher . The situat:ion makes awkward silence . 
Ac least: for him. She ' s  looking at: him like she ' s  
got:: somet:hing co say but: isn ' t .  saying it: . 

DECKARD 
Is there anything els e ?  

RACHAD. 
I know you think it:: comp licates 
your work , but I ' m  here to help . .  

DECKARD 
I ' ve already go t mo re hel"p t:han 
I need . 

RACHAEl.. 
I think you need more help t::han 
you ' ve go t:: .  

He doesn ' t ,  but:: she ' s  no c backing o ff .  

RACH.AEI. 
There ' s  cwo reasons a man rej ec�s 
help . Either becaus e he ' s  s o  good 
at what he does  he doesn ' t:: t�ink 
he needs it , or he ' s  so  ins ecur� 
he can ' t  admit:: i t .  

DECKARD 
Sotmds like I �m an as s -ho le e�t::ner 
way , out the ansYer is  s t il l  no . 

(CONTINUED) 
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And she is . .  And suddenly he is coo . She hands him t:he 
plate and they stand. She ' s  looking at the floor , 
almo st shy ,  chen she looks up and he ' s  watching her . 
She says it plain and s imple . 

RACHAEL 
tc ' s  scrange to suddenly realize 
that what you thought was your 
life is act:ually someone els e ' s  
fabrication. 

Deckard nods . He feels it , but doesn ' t know what to 
do about it . 

DECXAR..D 
t can imagine . 

RACRAn. 
Can you? I couldn ' t . 

Thes e are not some of Deckard ' s  finer moments . But she 
doesn ' t  seem co notice . 

RACHAEL 
A par1: of me is glad . I :hink I 
feel more . I don ' t  like who I was 
before . 

Deckard nods , waits the resoect:able interval and is 
glad to have a place to take into the ki tchen . 

In the scramb led sanc:uary of his kitchen Deckard looks 
around for a p lace to ?Ut the plate . but things have 
p iled up on him in here . He contemplates the refrig ­
erator . 

DECKARD 
So why do you think they were 

after their records . 

He ' s  a lot �ore cO?'tforcable talkin� s ho� . 

RACHAEL 
They probably want: to find out 
when they were made . 

-t,EClQ.RD 
Right . 

He d'l.lmO s his dinner in the garbage and comes back out .  
She ' s  writing something on a card . 

( CONTINL'ED) 
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RACHA£I. 
I guess the dace of your birt:h is 
impor�anc if you know you ' re no c 
made co last: .  

No way he can keep his foo t  ouc of  ic. She looks up and 
hands him the card. 

RACBAD. 
That' s my number. If you need me. 

She goes to the door,  ope ns it but: hesitates before 
going through. 

RACHAEL 
You bett:er gee better locks -­
if you wane to keep me out. 

She looks back at him and s miles -- che smile s ays 
she ' s  talking about all kinds of locks . Deckard looks 
like he might ask her co stay , but . . .  

RACHAD.. 
Good night. 

And she ' s  go ne. 

taghc. 

He looks do� at the number. It ' s  the back siae of a 
snao s ho t. He tw:ns it over. The piccure of a man 
and· a woman . The little girl between them looks like 
a six-year old Rachael. 

!NT. DECK.AR.D ' S  APARTMENT - NIGHT 

He ' s  s itting in frcnc· of  his co nsole s�dying pic�res 
of Nexus -Sixes as t:hey appear, blank-faced ,  hairles s  
and tmadorned o n  his monitor . 

54 

· The over-lay machine is trans fon.iing each image with 
ins tant attributes ; ha�= . mous taches , tee th , eye co lors , 
age, youth , hats , glas s es , etc. All in rapid s ucces s ion , 
ri.mni�g the gambit f=om ominous co beautiful. 

"DECKARD (V . 0 .  ) 
The po s s ibilities were infinite. 
They could change the i= appearances 
but no r the ir future. 

(MORE) 

(CON1'L'lUED) 

.,,.. 

DECKARD 



,-· 
l

.. 

CONT
INUED

: 

44. 54
 

DECKARD
 

(V
.O.

) 
(CONT

'D
) 

Lik
e she said

, 
ic 

was shore
. 

Lo
n

gevi
cy

 is wha
i: Chey 

we-r
e a

ft:e
-r

. 
Th

e
 ga

rba
ge

 man
 

ev
en

 wan
ted a pas

t:. 
Poor

 fu
ck. 

I
'd

 check 
it: 

ou
c

 bu
t 

I kn
ew she

 wa
s right. 

Th
e ma

rke
t 

worked on
 

cum
-over. 

Bui
l

t-in
 

obsolescen
ce was the n

am
e o

f
 che 

gam
·e

. 
Th

ac 
m

ean
t her too

. 
Ic 

was 
somechin

g 
I 

dicin
'c w

an
t 

t
o 

t
hink

 a
bouc

. 

On
 

cop 
o

f
 ch

e mo
nitor chere

' s 
an

 
op

en 
can

 o
f

 beans 
wi

ch 
a spoon

 st:U
ck in

 it
. 

Deckard pu
ts ou

t: his 
ciga

re
t:�e

 
an

d �eaches f
or them

 as the 
PHON

E R.IN
GS

. 

DECKARD
 

Y
ea

h
. 

B
R

Y
AN"I

 
Bry

an
t here

. 
R

ega
rdin

g 
che

 
run

down
 you

 r
equ

este
d on

 job 
applican

ts
, 

Esper's concluded
 that 

the only irr
egu

lar ca
tegory

 that 
T

yr
el

l
's

 got is the ent:
ert:a

i.nm
en

t 
se

ction. 
You

 bec
ter get

 on
 it

. 

DECK.ARD
 

I 
was just about to 

hav
e my

 
dinn

er. 

B
R

YAN"I
 

If 
you 

hurry
 you'

ll
 get

 back
 

bef
ore 

it 
gets cold

. 
I 

got a 
sp

inn
er 

on your
 roof

 in
 fi

v
e 

m
in

uc
es

. 
Go

od
 luck

. 

Deckard 
han

gs 
up 

an
d 

looks at 
the 

b
ean

s. 
He 

didn
't

 
wan

t 
th

em
 an

yw
ay

. 
He 

ge
es up 

an
d

 w
alks 

to 
the be

droom
. 

L
ooks 

throu
gh the 

pile 
cf

 cloth
es 

o
n

 the f
loor

, 
fin

ds 
his 

ank
le 

la
ser 

and 
st:-

aps it on. 

EXT
. 

CITY
 

-
BIRD

'S
 EYE

 VIEW
 

-
NI

GH
T

 

Th
e spinn

e= skir�s 
throug

h
 the 

ca
ny

on
s 

o
f

 the city
. 

Deckard
, 

si:ti.�
g 

i:l
 

the cont
our

ed s
eat

, 
wac

c.�es 
the 

m
az

e 
of

 sus
pen

si
on brid

ges
, 

p
latf

orm
s 

an
d 

ca
tlo7

alk
s 

s w
ing by 

b
e

low
. 

Th
e 

top
s 

of la=ger
 bui

ldi
n

gs shimc
er 

•.:ich 
adv

ert:i
sem

encs 
an

d weacher ann
oun

cem
en

cs
. 

55 

' 

,.. 

.,. 



INT .  SPINNER - ovn CITY - NIGHT 

45. 

56 

Deckard is cruising low anci s low over t:he cicy liscen­
ing to Esper .  

ESPER 
Nexus designated Rachael is a 
prococype . Created for in-house 
use by special mandate from t:he 
S ciencific Development: Regulatory 
Committee . Will live convencional 
term no para-physical abilities. 

DECKARD 
What is a conventional cer.n? 

ESPER 

Four years. Which would make her 
cerminacion dace . . .  

Never mind. 
knowledge? 

DECKARD 
Do chey have chat: 

ESPER 
Lo�gevicy is classified . No. 

Back to busines s .  

DECKARD 
Okay , gimme a run-down on :he 
chree females . 

ESPER 
Nexus d.esignaced Mary : incept 
November l 2017, dcmest:ic 
conditiot;ing non compeci:ive , 
trai:led for day car e posi:ion. 

DECKARD 
Nexc. 

ESPER 
Nexus designaced Pris : incept: 
dace December L3 2017,  c.01:1p ecicive, 
p rogrammed co p-rovid e p leasure 
for long t:e� _spacers. 

DECKARD 
Number t:hr ef! . · 

( CONTimJED) 
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Ta.ffey bends down really close . peering at the piceures 
from about ewo inches away . 

TAFFE:Y 
You see I los t  my contacts a 
couple of  days ago a.round here 
somewhere and my sighc is a 
little . . .  Whac am I suppo s ed 
to be looking for? 

DECKARD 
Do you recognize any of 
them? 

He scops at Zhora . 

L\FFEY .  
This one looks familiar . but 
I don ' t know. Naw . There ' s  
one came in today looks a 
lit�le like this one but . . .  

DECKARD 
What did she �ant? 

Who ? 

DECKARD 
The girl chat doesn ' t  look 
like that girl . 

UFFEY 
Nothing . She wanted to know 
about suck night . 

DECKARD 
What night ? 

TAFTI:Y 
! didn ' t  know if I wanted :o 
handle her -- I already go t 
a snake act . But my pari:ner 
goes down there co the Opera 
House on suck night co book 
the good ones . 

( CONTINUED) 
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DECCARD 
What ' s  suck nighc? 

tAFF£Y 
That ' s wh&t we call in che 
c:ade , audition free-for­
alls and most of it sucks. 
But I don ' t think t:ha. t '  s 
her. 

DECKARD 
You wking a.bout the Opera 
House on the t1ain? 

Taffey nods. Deckard goes to the door and cums. 

I 

. I 

DECKARD 
Book the good ones for whers? 

TAn"£Y 
Lots of places. The tours , 
the club s ,  the Silicone shows , 
private parties. 

What shows? 

TAFFEY 
Silicone Valley . Lots of 
these science guys never 
leave that place . We book 
cwo shows a monch in there . 
Those big time techs and bio­
guys might be real high zoners 
up here , but when ic ct"Jmes 
to the arts , they like it loud 
and lewd. 

It's scart:ing to gee a little gooey. Deckard tips his 
head good nig ht and backs out of the door. 

INT .  THE OLD OPERA HOUSE - NIGHT 

Onstage fou:- Mexican ac=obacs , in matcning me tallic 
jumpsuits roll head over heels in their rendit ion of 
a human wheel . From the P . A .  syst em  t:he Announc er ' s  
voice blares through the cavernous theac�e. 

( CONTINUED) 
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ANNOUNCER I s  VOICE 
Lac ' s  hear ic for ciie Bermano 
Brothers . 

Scattered APPLAUSE . Hand in hand , �e Hermano Brothers 
bow deeply . spring up and t:rot o ffstage . 

ANNOUNCER I s  VOICE 
Next we ' re gonna see a little 
char.ner who keeps her dancing 
parmer in a basket ! She 
comes co us all the way from 
exotic Casablanca. ' Salome . ' 

The old boys in the p it scrike up a tim1y vers ion 
. of "In a Persian Markee" as SALOME dances ons cage . 

She ' s  a black-haired 'beaucy in a scant: belly dancer 
coscume , a coup le of pounds overweight: but all in · 
the right places . She kneels ceremonious ly center 
stage and secs the basket: down before her . Careful ly 
removing the lid , she reaches in and lilts ou.c a four ­
foot harlequin-patt erned python . Grinding her hips 
co the music ,  she rises , holding the coiling snake out 
like an offering . Sounds o f  apl)roval from the audience .  
The gold coins covering her breasts j ingle and shimmer , 
as she weaves s�nsuous ly around the floor . 

INT . BACKSTAGE - NIGaT 

To scattered APPLAUSE , HOOTS and WHISTI..ES , Salome 
flounces offstage , the snake hung a.round her shoul-. 
ders , looking limp , and makes her way through the 
narr0"1 corridor co her dres sing =oom . She ' s  about 
co enter when : 

· DECK.ARD 
txcuse me , Mis s  Salome . 

She eurns .  Deckard ' s  posture and at�icude sugges t hum­
ble , sleazy pers is tence . · He comes c lo s er with his 
shit -eating grin . ·  

DECK.ARD 
I ' d  like co have a word with you 
if ! could.  

-

Salome s t:ands alcos c  six feet high in her high heels 
she looks do� on him with t:he haughcy suspic ion 

o t a chick who knows how co handl e cheap hi c·s . 

( CON'!'!NUED) 
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Yeah? 

DECWU> 
I ' m  wich che Amerlcan Federaciou 
of Van.et:y Artis cs • . .  

Be holds up a hand as if co st:op her from prot:es cing . 

DECXARD 
Don ' c WOrTY , I ' m  not: here co make 
you j o in -- thac ' s not: my depari::manc . 

Sl . 

63 

Be glances around like a guy who ' s  not: sul'pos ed co be 
there . 

DE:CKAlU) 
I ' m  an invescigacor for t:he 
Confidencial Commit:cee on Moral 
Abuses . 

She nods , caking ic a lit:t:le more serious ly . 

DECKARD 
!here ' s  been reporcs of management: 
sexually abus ing ehe .n-1:iscs in 
t:his pla.ce . 

SALOME 
I don ' t: know nothing about: it . 

DECKARD 
You haven ' t  felt yours elf to be 
exploited by the management: in any 
way? 

She ' s  definitely puzzled.  

SALOME 
How do you mean ' exp loited ' ? 

DECKARD 
Like to gee t:his pos ition . Did 
you or were you asked to do anyching 
lewd or l.ms avory or ot:her-.n.s e 
repuls ive co your person? 

SALOME: 
Are you for =ea.l ?  

Oh , yeah . 
DECKAR!) 

(MORE) 
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DECKARD (CON'l: ' D) 
You' d be surprised wb.a'C goes on 
around here . I ' d like co check 
the d:ass ing room if I could. 

SALOME 
lJhat: the fuck for? 

DECKARD 
For holes . 

!his guy might: be an as shole but: he ' s  fum1y . 

SALOME 
I don ' c believe chis . 

She shrugs and chey go in. 

mt. DRESSING ROOM - NIGHT 

· Mu.sey and cramped. A poruble shower , a dres sing t:able 
and not: much else.  Salome takes t:he snake from around 
her shouldus and lays ic O'Q t:he dres sing cable . Deck­
ard wat:ches it undulate into the war.nm of the lighcs . 

DECKARD 
Is that mother real? 

SAI.OM! 
Of course he ' s  not real . You think 
I ' d be working here ii I could 
afford a real snake ?" 

DECKARD 
!e ' s  a good j ob .  

SALOME 
You mean cile snake . 

Deckard nods . There ' s  not much. cos tume to cake off but: 
she ' s doing it . 

SAI.OME 
Toe bes t .  

DECKAB.D 
Does it: eac? _ 

SALOME 
Come on . 

His hand reaches out: t:o couch it . As his f:!.."'l.gers make 
cont:act: c."lere '  s an elecc:-ic "snap . "  He j erks his hand 
back from the shock . 

64 
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Deckard recognizes her immecliat:ely from t:he ident:i.kit. 
He st:ares at: her a moment: coo long .  

DECKAlU) 
Hilhiiiiiiiiiii? 

Deckard grins and she returns it:. 

She cakes a cowel off c!le cable and st:arcs co dry her 
b ody. The snake nos es chrough che cosmet:ics , congue 
flicking crying to gee back co its miscess . Absenely , 
she reaches out: co st:=oke che snake and suddenly laughs . 

Z:iORA 
You ever gee t:.he feeling dungs 
aren't: che way t:hey seem? 

Her hand closes aro,,md che snake ' s  head. Deckard sees 
it: coming but: can' c move fast: enough. She sc:-ikes him. 
so hard it: knocks him off his feet: . Before he hies t:he 
floor . she kicks him in che scomach. The snake wh.iscles 
chrough the air again as Deckard rolls out: of che way . 
It s lams down s o  hard it rupt:ures against: che floor. 
He goes for his laser , · but she ' s  already out: the door. 

Dr! .  PASSAGEWAY - NIGHT 

Deckard b omids ouc of the room and sees her go through 
a door ac che ocher end of the hal l . ae s�rincs a.teer 
her , arrives at che door and flings ic o�en. Black­
ness . The SOUND of her high heels CL\l!U down the 
metal steps . 

EXT. STREET - 0� HOUSE - �IGH'! 

I: ' s  raining heavily . 

The front of che Opera Hous e is open only co foot traf­
fic chese days. A bizarre place on a Friday night: , 
hawke�s and whores , che rabb le, the poor and the c..:.r ­
ious mill around c.�e randy-builc placfo-rms anci b rightly 
lie scands. Z:iora , in j ust a raincoac , is not out of 
place in this flea market atmosphere. Trying not t:o 
:im ,  she slices t:i:-ough the mob as quickly as she can . 
Deckard is �ot far behind , dodging anc side- sceppi..,g . 
crying to move agai�st the tide of peop le scur=yi:lg for 
shelter. 

She comes to an interseccion and CU-"'"ns out of the mall 
ont:o a less c-:-owded scree,;. She gl�ces over he:­
shoulder ct.s she breaks into a run and rt.ms right :.nco 
a c�up le of pedesc:ians . All three go down. 

( CONTL"m'ED) 
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Deckard conu�s out: of  the crowd in time to  spot her get­
ting to her feet . She sees him and runs . The t:Yo ped­
esc:ia.ns are in his line of fire .  Re runs past them 
and drops to one knee , leve ling his las er . 

DECL\RD 
Stop or you ' re dead ! 

She doesn ' t: .  The beam flashes through t:he air , but 
she ' s  already a.:-ound. tile corner . 

With his bottom lip between his teech , it  hurts to �ove 
so fas t , Deckard j ack-legs it into the screet and jumps 
in front of the first car coming . It screeches co a 
stop . Deckard scrambles for the door , but the guy be­
hind t:he wheel has other ideas . He peels out fast.  

The next car s lows down and swerves crying not to hie 
him . Deckard goes for the door and before the old ma­
cron inside c:a.n lock it , Deckard ' s  yanked it open and 
j umps in .  She screams as he pushes her into the pas ­
senger seat and j ams  the car into a wrenching about 
face . The lady squeals like a pig as the momencum 
plas ters he= agains t the door . 

Deckard s lams ic  around the corner and guns it down the 
s t=ee c .  It ' s  long and it ' s  empcy and it ' s  go ing by fas t .  
No thing the o ld lady cares to s ee - - she ' s  got her hands 
over her eyes , whimpe=ing , ho� ing she ' ll faint before 
she dies . 

Deckard takes the ne.�t left so  hard he almo s t  lays  it 
over . As the .car bounces  off the curb he flocrs it .  

Zhora ' s  a hundred yards ahead , half-#ay do� che s t:eec , 
t=ring to make it back i.,to che crowded mall . She ' s  
running fas t ,  but the car -is fas ter . 

As he passes her , Deckard hits the brakes and skids 
broads ide seventy fee� . The door flies open and he 
ro lls out FnuNG . 

Zbora ' s  duck:.ng ic ·.ri ch no where to go , e..�cept . . .  

The showcas e window on her left E.."{PLODES as she c=ashes 
through . 

Ic ' s  a corner shop j oined co a series of s cores , f=onc­
ing the mall . Deckard runs co the opening she ' s  made 
and pours FIRE c�=ough the cmmel of her j agged wake as 
Zhora breaks through one window ai�er anocher , geccin� 
s liced , ge t�ing shoe , crying co get away f=om Deckard ' s  
las er . 3uc she doesn ' t .  

(CONTINUED ) 
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COP 
Bey , Sarge , this guy's a cop. 

All embarrassing si:uat:ion. 

SnGEANT 
Clear t:his fuckin ' crowd . 

!he Cops s� pushing. And for one s plit second one 
of ehe crowd looks a lot like Leon . 

IN'I'. OLD OPERA HOOSE - MEN ' S ROOM - NIGHT 

Your s tandard low class crapper. Bryant is plan1:ed 
firmly on l:he cracked tile floor ne:t1: to 1:he u.-inals 
rubbing his face, crying not to . pop the clutch in his 
anger. 'lb.is is a pub lic place , he doesn ' t:  want: to 
yell. 

BRYANT 
Just becaus e it:' s a Ne.'"CUS · 6 doesn ' t: 
change procedure. A litt:le known 
fact can become a well-known fact: 
and part: of our j ob,  Deckard , is 
to make sure that: doesn ' t  happen. 
Now how can we do t.hat: if you blow 
one away · in front: of a fuckin ' 
audience . 

It ' s  not the sort of ques tion that e.xpects an answer . 
Oeck.ard ' s  washing his face in e..�e basin -hoping it ' ll 
all go away . 

BRYANT 
�e ll? 

Deckard looks up d=ipping , reaches for a paper towel. 
Bryant s laps one in his hand. 

DECKARD 
She was gonna get away. 

BRYANT 
Then lee her get away . I t:.�ought 
you were a pro -- you ' re supposed 
to be a fuckin ' tracke� ! 

-· 

Bryant takes a coup le of dee? breaths . 

BRYANT 
I' d say you got a little car::ied 
away. 

57 . 
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Oec:kard ' s  voice is barely audible . 

DECKAlU) 
I didn ' t  like her. 

BR.YANT 
You didn't: like her l ?  

He slams t:he handle on one of t:he urinals . 

BRYANT 
You s �ar-c liki.""lg or dislikinij 
andies J.t '  s time co nang J.t: t.m .  

The PLUMBING ROARS and SUCKS and DIES . There ' s noching 
· co do buc nod .  Deckard nods. Poor bascard has had a 

rough night:.  Bryant: pulls a flask out: of his coat: and 
hands it: co him. Deckard put:s it co his moueh and 
Bryanc watches Deckard ' s  Adam ' s apple like he ' s co,mc­
ing tile swallows . Deckard hands it back emp� . Bryant 
cap s it:, pues it: back in his pocket: . 

BRYANT 
Look , go home. Gee some rest . 
Take an as� irin . 

DECKARD 
Yeah. 

Bryan c  shuffles out like an old bear . 

L"IT . OLD OPERA HOUSE - BAR - NIGHT 

Cheap whiskey and bad wine _. That ' s  t:he kind of olace 
this is . It ' s  near clos ing . But s till a few ac· che 
bar . Alcoholic silhouettes . 

6 8  

In th e  b . g .  Deckard comes down the passage from the 
men ' s =com and s cops at the phone. He gees a numb er 
cue of his pocket and cal ls it . As he talks he leans 
againsc the wall , his body language incimace and chummy . 

Noc much act:ion ac the bar ocher than somebody s noring 
and a dip s o  down ac che end having a conversation rich 
himself . 

Deckard hangs up , walks to the bar and s craddles a 
s cool . The BART:::NDER ' s  a b ig lady with tits . like s and 
bags and a voice chac plays no favorices . 

BARTE.'IDER 
! can ' c procec: your drinks , 
t:liscer ; while you was in the 
pot �/ .  chis htm:mer s nacched it. 

(CONTINUED) 
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ink
. 

I w
ill pa

y. 

D
E

CKARD
 

Fo
r

get it
. 

But 
the 

big man
's 

diggin
g 

thr
ough his

 
pockets. 

D
eck­

ar
d'

s 
dr

in
k arr

iv
es 

an
d 

the Russian
 

ra
is

es 
his 

head
. 

It
's· a

 b
ig �

elan
choly 

fa
ce w

ith a
 g

lin
c

 of w
ar.n

eh 
in

 
his

 red-rim:i
ed 

ey
es 

an
d a

 sm
ile 

tha
t 

could 
me

lt y
our

 
hear

c
. 

Bue 
it

's 
L

eon
. 

LE
ON 

I 
th

ink
 

I 
h

a
v

e
 n

o money
. 

DE
CKARD

 
It

's
 oka

y
. 

Forg
et it. 

LE
ON 

But 
I w

ould 
lik

e 
to bu

y 
you d

rink
. 

DECKARD
 

I
'll b

uy you 
one. 

Wh
a

t
'll y

ou 
h

a
v

e
? 

U:
ON 

Vodka
! 

DECU.RD
 

Sh
o

t of vodka
, 

p
lease

. 

U:
ON 

Th
ank

 
you

 
very

 mu
ch

. 

DE
CXARD

 
My 

p
leasur

e
. 

Deckar
d brin

gs 
ou

t 
�

is sm
o

kes
. 

Off
ers 

one
. 

Leo
n ta

kes 
it 

an
d

 �hey 
li

gh
t 

up. 
Th

e drink
s 

com
e. 

U:
ON 

Pr
os

i
c

. 

( CONT
L"ru'E

D
) 
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Down the hatch. Leon s laps his glass on the bar , reach­
es into his pocket, brinfs out a little match box and 
s laps that down too. It s done with such pride that 
Deckard has co look. 

LEON 
You want co s ee my friends? 

DECKARD 
Sor=y, don ' t have :he tit:ie . 

LEON 
No problem. 

Leon smiles broadly and with ceremonious care opens the 
box and dumps three live cockroac."i.es on the bar. 

DECKARD 
Those cockroaches ? 

LEON 
Ya . 

Deckard looks i.�cerested . One of  chem start:s to scamt>­
er away, but Leon walls off the next with his huge hand . 

DECKARD 
How long you had these guys? 

LEON 
Two month . But this one is not 
guy . It is girl. His girl. 

Leon leans closer like he doesn ' t want the cockroaches 
to hear. 

U:ON 
�suallf Blackie waits until Igor 
�s eating ; then ,  �hen his back is 
turned , he :ries to take advantage 
of Anna . 

Deckard no�s . definitely interested . Se signals the 
bartender for ano cher round . Toe drinks arrive . 

LEON 
Prosi: . 

DECKARD 
Prosit .  

( CONTr.roE!)) 
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Down tile hat:ch. Their eyes meet: at: che bo ct:cm. 

LEON 
You never saw a cockroach make 
love? 

Deckard shakes his head, but: he'd like t:o . 

Leon smiles slyly . 

We will cry .  

Leon brings a cube of sugar out: of his pocket: and put:s 
it: on t:he bar . They both lean down and wat:ch int:ent:ly . 
The drinks come and are �ut: away , but: t:he cockroaches 
are not: cooperating. 

LEON 
It: mus t:  be chat: he is not: htmgry 
or maybe she is not: hoc. 

Leon is catching t:he roaches and one by one puts t:hE!!n 
back in t:heir box . He holds up t:he lase and kisses it:. 

LEON 
You like t:o kiss her goodbye? 

OECKARD 
No t:hanks. 

BARTENDER 
Make sure you take your girlfriends 
wich you when you leave. 

Whac neit:her of t:he?n notices is t:hac becween Leon ' s  
fingers, his scub of his cigarec:e is bw:ning his flesh . 

Deckard lifts his glass , ic is e!llpt:y . . 

·U:ON 
I like you. 

DECKARD 
! like you too . 

-LEON 
One more , eh? 

DECKARD 
I got:-ca piss . 

( CONT"L.'IDED) 
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De
ckar

d gees on
 

his fee
t:

, 
lean

s fo-rw
ar

d 
like a man

 
in

 
a 

stiff win
d

 an
d sc

ops. 

D
E
CKARD

 
I c

hink
 

I
'll piss oucsi

de
. 

Leon w
a

tches h
im

 wa
lk 

a perf
ect sa-

aight li
n

e
 ch.rough 

t:he bar 
down

 
the

 passage an
d out: of

 t:he re
ar

 exi
t:

. 

E:XT
. 

AU.
E:Y

 
• 

OLD
 

QP,:-JA
 H

OU
SE

· -
N

IGH
T

 

Deckar
d

 reels out. 
Th

e door swi
ngs shu

t: 
an

d 
he

's
 sober 

as he
ll an

d movin
g fas

t:. 
Ar

oun
d

 c
he bi

g 
crash 

di.mip
s

t:er 
alon

gside t:h
e bu

ild
in

g, 
he plascer

s h
im

se
lf again

st: 
che

 
w

all an
d his 

gun
 i

s ou
t:, 

aim
e

d a
t: t

he
 door. 

He
's

 in
 a 

good 
spot: wi

th
 

a 
perfe

ct: lin
e

 of 
fire

. 
M

om
en

ts go by 
an

d he
's

 glad for 
cb

e
 tim

e 
co 

sc
eady hims

elf. 
Th

e 
SOUND

 of his BREA
TH

IN
G

, 
cb

e HUM
 of t:

he ci
t:y

 an
d 

t:he 
qu

iet. 

Sudden
ly 

fr
om

 
behin

d
, 

Decka
rd

 is 
sw

ept: 
off h

is feet 
an

d 
twir

led aroun
d

 in
 

Leon
's

 bear
-c=

ap 
emb

race. 

Leon lets go an
d

 Deck
ar

d hies t:he pavem
en

t:, 
sk

iddin
g 

hard
 en

ough to 
tear 

cloc
hes 

an
d 

burn
 sk

in
, 

bu
t: 

he r
o

lls 
ou

t: 
of it an

d 
com

es u
p wi

t:h 
g,.m

 
in

 
h

an
d

: 
but: 

Leon 
is 

so 
f

ast
 he

's
 alr

e
ady

 there an
d ki

cks it out of his h
an

d
. 

69 

Leon moves tow
a.::-ds 

h
im

, 
backir.g 

Decka
r

d
 again

st the 
w

all
. 

U:
O

N
 

How
 com

e you
 k:n

o-w w
her

e 
Zb.

or
a w

as 
so 

qu
ick

? 

His han
d is ligh

t:;i
in

g
. 

It shoots 
ou

t
, 

g=
abs Oe

ck
ar

d
's

 
hair

. 

D
E

CKARD
 

I 
showed

 p
ict:ur

es
. 

Som
ebody 

r
e

cogn
i

zed
 her

. 
I w

ent: 
to 

see. 

Deckard
 is 

pa
le

. 
Th

e sw
ea

t 
is 

star
ting 

to 
run

. 

I.E
O

N
 

How o
ld

 am
 

I? .D
ECKARD

 
I d

on ' t kn
ow

. 

!:l
e gr

�p 
t

ightens 
and

 ��is
�s

. 

(C
ONT
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D
) 
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LE
ON 

My
 b irchda

y 
is A

pril 
lQ , 

20
15. 

H
ow 

lon
g do 

I 
liv

e
? 

DECKARD
 

Four
 year

s. 

H
e 

lets g
o

. 

LE
ON 

Mor
e 

ch
an

 you. 
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Deck
ard

's
 kn

ees
 com

e up f
ast

. 
L

eon
's

 f
ist 

com
es down

 
_f

aster, 
like 

a hamm
er. 

LE
ON

 
Pain

fu
l to 

liv
e i

n
 f

ear
, 

isn't 
it. 

Deckar
d is doub

l
ed ov

er, 
hugg

in
g 

h
is

t.hi
gh. 

LE
ON 

But tha
t

's
 how

 it 
is 

co 
be 

a 
s

lav
e. 

Th
e f

ucur
e is 

s
ealed

 off, 
he 

gr
ovels

, 
h

e waits
. 

Ev
en

 hur
�

. 
Deck

ard is f
ast. 

He 
g

oes 
f

or
 his 

an
k

le gun
, 

but Leon
's

 got
 it 

out of h
is han

d b
ef

or
e h

e can
 ev

en 
rai

se i
t

 an
d throws

 
�t down

 
t:h

e 
a

lley. 

Deck.a.rd h
ur

ls f
or.J

ard
, 

b
ockin

g h
im

 of
f b

a
lan

ce
, 

an
d 

sc=
amb

les 
co 

gee 
aw

ay. 
Leon 

gr
abs 

hi:n
 by

 th
e 

f
oot

, 
dr

ags h
im

 b
ack

 an
d jerks h

im
 of

f th
e 

gr
oun

d
. 

LE
ON

 
S

ex
, 

repr
oduct

ion
, 

secur
i

t:y
, 

the 
sim

ple 
t:h

in
gs

. 
Bu

t no 
way 

to 
sat

isfy
 them

. 
To 

be 
hom

esi
ck

 
wi

ch
 no 

place 
to go. 

P
ot

en
t

ial 
with no -..,

ay to .use 
it. 

L
ot

s of
 

lict
le oversi

ghts 
in

 t
h

e Nexus
 

6. 

He slam
s 

Deck
ard 

in
to 

th
e w

all. 

LE
ON 

I t
ell

 you
, 

n
och

in
g i

s wor
se

 
than

 having an
 

i
tch 

you
 c

an
 nev

er 
scr

atch. 

Deckard 
slides down

 
t:he w

a
ll 

co 
hi

s kn
ees 

and
·hudd

les
, 

prot:ecc
in

g
 his head w

ich 
hi

s a=ms
, 

wa
itin

g ·for ch
e 

nex
t 

one. 

( CONTI�'UED
) 
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Leon folds his big hands together and raises them over 
his head , pausing j ust a second t:o savor t:he satisfac­
tion of smashing Deckard ' s  skull. 

The spasm that: runs through Leon ' s  face is not: from 
satisfaction . It: ' s the bullet: chat went through his 
neck . He hits t:he grotllld hard , his big t:eet:h biting 
the air like a. rab id dog .  Dead. 

Rachael is standing in the alley . Deckard lies there 
looking at: her . She comes s lOYly and quiecly for.lard 
and drops Deckard ' s  gun by his side. 

Deckard gets co his hands and knees and tries t:o get: 
t1l) ,  but: can ' t  quite manage it. He looks up at: her, 
pant:�g .  spits blood and almost: smiles. 

DECKARD 

Like I said . I don ' t need your 
help . 

After a long moment . she bends down to couch him . · 

RACRA-� 
You look tertib l� . you k:nOY chat:? 

INT .  DECKARD' S -� ARn-!E.� - BATiiROOM - NIGHT 

He ' s lying in the rub wit:h a drink , ey"?s half mast, 
water up to his chin , bruised and beat: , but: looking 
j usc a lic.:le wicked in his balmy luxu...-y .  

DECKARD (V . 0 .  ) 
I knew a cop once who was involved 
in a high- speed chase . They shot: 
out: one of his tires and he went: 
over a cliff ac hi.mdred and fifty 
miles an hour. They fotllld him ui 
t:he morning with a broken skull . 
six fractured ribs and second­
degree bur:is. On the way t:o the 
hospital he made a play for t:he 
nurse. 

He takes a dr�nk and clears his throat: . 

OECK.UD 
Hey ! I choughc you were supposed 
co be caking care of me . 

!LA.CHAD. I s  VOICE 
What: do you need? 

( COL'i'"T!NUED) 
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He doesn ' t:  answer. Lies t:here sipping his drink. 
Rachael comes in a litt:le uncertain , a liccle droll , 
and s t:ancis there looking down at: him. 

DECKARD 
Don ' t j us t  s t:and t:llere looking at: 
me . · te ' s not polite .  

RACHAEI. 
What: do you wane me co do ? 

DECKARD 
Sit . 

She sits on t:he edge of the tub .  

DECKARD 
Gimme your ar:n .  

She ' s  wearing a shore-s leeved dres s . It ' s  a long , del­
icate ar.n and Deckard holds it , insp ecting it like a 
maesc:-o with a S tradivarius . He looks up at her . 

DECKARD 
You ever cake a bat:h. wich a man 
b efore? 

RACHAEL 
There ' s  a lot: I haven ' t:  done with 
a man before . 

He ' s  got: her hand in the water and has begun to soap 
her ar.n. S t:art:ing 1-1it:h her wris t and running t:he bar 
co he� elbow , up and down ,  s lo� and s li!r?ery . �h2 
watches , not quite sure of the ricua.l . 

He pulls her closer , and rtms his hand up higher , could­
ing and pres sing , working around he� flesh , up and 1.mder 
her a.rm into the privacy of her dres s . 

RACdAn. 
You ' re getting me we e .  

Oh . yes . For a moment Deckard s tares at: her like some 
ru.-ry- legged s atyr in rue , the fingers of  his o ther 
hand rake through he� hair and inco the water she comes . 

L'IT . DECKARD ' S A:i AR� - BEDROOM - MORNL.'iG 

Toe bed looks like it was hit by a s torm and Deckard 
looks like something that was washed u� in i: . He ' s  
sprea .. 1• out flat . face creas ed and pu:=::ed . 

(CONTINUED) 
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His eyes squint 01'en ,  but only for a moment . His 
hands are more reliab le . They search over the b ed ,  
but find it bare.  He edges his head over the side , 
looking around for signs , but she ' s  all gone . Re 
gets up in cwo stages , sits and chen s eands . then 
s its again , res eing his head in his hands . 

INT .  DECKAR.D ' S  A2AR'IMENT - BATHR.00M • MORNING 

Deckard ' s  got his face in the mirror shaving it . !t ' s  
been a long night . No ching a new tongue and a trans ­
fus ion wouldn ' t  put right . He moves a coup le of inches 
to the left so his eyes have a view of t:he cub .  

7 2  

INT. DECKARD ' S  A2AR'IME:NT - LIVING ROOM · MORNING 73  

Deckard is  on t:he edge of  the couch with t:he phone on 
his knees , the card with Rachae l ' s  number in his lap 
and having no luck . 

RACHAEI. ' S VOICE 
Sorry , ! am not in at the moment , 
but if you ' ll leave your name and 
number I ' ll ret:Urn your call as 
soon as !  can . 

That ' s  not soon enough . Deckard hangs up , puts the 
phone on the floor and leans back on the couch . 

DECKARD 
Fuck you , t:hen . 

INT . MR. DEETCHUM ' S APAR-:.tmr! - MORNmG 

The roos ter perched on the chair spreading its s c=awny 
wings , s c:-ains f=om che tips of  its toes , crowing ac 
the ceiling . Beeween crows there ' s  a TAPPING at the 
door . 

You might call this a "barnyard" aparcnent . There ' s  
sn-aw on the floor and several hens roos ting agains t 
the back wal l .  Th e  front door opens a few inches and 
S ebas tian pokes his head in .  

S?:BASTI&'f 
Mr .  Deecchum? Hello ? 

Nobody s eems co be  home except his chickens . As S ebas ­
tian enters , closing the door b ehind h:.m , a goo s e  
charges out of  the bedroom his s ing and honking . 

( CONTL'IDED) 
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SDASTIAN 
NatJ , natJ , Waddles .  

Seeming to recognize Sebastian as no inauder . Waddles 
veers off from che attack. As Sebastian c=oss es t:he 
room a pig peeks out hem behind the couch. 

SDASTL\N 
Hello, Wrigley. 

He goes to the chickens and coll ects s ome eggs, putting 
them into a bowl he ' s  brought . He puts down the bowl 
and reaching into his pocket carefully counts out the 
payment and puts the money on a place . He ' s  abo ut .co 
leave but notices there ' s  no water in the dis penser .  

SEBASTIAN 
Mr. Deetchum isn ' t  taking very 
good care of you peo ple. 

Pouring from a j ug on the table ,  he fills t:he dispenser 
with water . scatters a little grain on t:he floor , gees 
his bowl of  eggs and leaves. 

Wrigley grunts and comes out from behind the couch fo r 
a long drink. 

INT .  CORRIDOR - SEBASTIAN ' S FLOOR - MOR.�ING 

Sebastian arrives on his floor ,  walks down the hall to 
his aparc:nent , opens the door , walks " in . 

L�.- SEBASTIAN ' S  APARTMENT - DA.Y 

He turns co close  door, comes face to face wi:h Roy 
Batey. Sebastian drops his bowl o f  eggs . Batt:y ' s 
hand flas hes out and catches it. 

BAITY 
Whoo?s . 

Smiling , Baccy hands c.�em back co S ebastian . who is 
too startled to speak. 

P:-is runs up and gives Bat:q and :iary a b·ig hug . steps 
back eifus ive and smiling , everybo dy ' s favorite teen­
ager . 

PRIS 
This is my Uncle Roy , Sebastian . 

BATTY 
Hello . glad co mee� yo u.  

( CONTINUED) 
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 Aun
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Seb
a

st
ian

 
cum

s 
an

d 
th

ere
's

 Aun
t 

Mary
, 

mc
dest: 

an
d w

arm
. 

PR.I
S 

An
d 

th
is 

is 
my

 
sav

ior
, 

J
.F

. 
Seb

as
ti

an
, 

ev
ery

b
ody

. 

Seba
s

tian
 

stan
ds 

ch
er

e w
i

th
 h

is 
egg

s
, 

b
as

hfu
l 

an
d 

ex
­

ci
ced

, 
che 

her
o 

o
f

 ch
is 

li
ctle 

fam
ily

's
 w

arm
 

a
cten

ti
on

. 

BA
TrY

 
Can

't
 thank

 
you

 
en

ou
gh

, 
Mr

. 
Seb

as
t:

i
.m

. 
If you

 h
adn

't: 
com

e 
a

lon
g .

.. 

MAR
Y
 

W
e 

w
er

e w
orr

ied 
co d

ea
th

. 
It

's
 

awfu
lly 

kin
d 

o
f

 you
. 

S
eba

sti
an

 is 
n

oddin
g 

an
d 

sm
i

lin
g

. 

BA
lTi

 
W

e
'r

e n
ot used 

to 
the b

ig 
c

i
ty

. 
Wh

ere w
e 

com
e 

fr
om

 
ic

's
 n

o
t 

so
 

ea
sy

 
to g

et: 
lost

. 

t-f.AR
Y

 
Y

ou
 c

er
tain

ly
 hav

e 
a 

n
ice p

la
ce 

h
e

r
e

. 

BA
ITY

 
W

e
ll stock

ed
. 

Ba
tey

 
looks 

ar
oun

d admi
=

in
g

ly
. 

S
eb

a
stian

 mum
b

les 
som

e­
ch

in
g 

ch
a

t 
soun

ds 
lik

e 
"Th

an
k 

you
." 

PRI
S 

Seba
stian

 do
esn

't
 lik

e 
to 

go 
ou

t 
too mu

ch
. 

SE
:SA

ST!AN
 

! 
k

eep 
a 

lot o
f pr

ov
ision

s 
ri

gh
t 

h
e

r
e

. 

'SA.
TTY

 
I 

lik
e 

a man
 w

ho 
scay

s 
ou

c
. 

An
 

adm
i=ab

le 
ch

in
g 

co 
b

e
 ab

le 
co 

su
s

ca
in 

your
sel£ 

in
 

th
e

se
 tim

es
. 

You
 

liv
e h

er
e 

a
ll by 

y
our

se
lf

, 
do 

you
? 
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SEBASTIAN 
Well, no , not: really. There ' s 
Mr. Oeetchum, he's the . watchman, 
he lives on the first floor. 

Everybody nods. A long pause. 

MARY 
We haven' t found it easy, Mr. 
Sebastian. 

69. 

76  

They glance a.round the room , waiting for Sebastian to 
pick up the ball. 

SEBASTIAN 
How about breakfast , I was j ust  
going to make some . 

BATI'Y 
If it wouldn ' t  be too much of a 
boeher . . . a little bite to eat: 
would be . .  . 

SEBASTIAN 
Oh , no bother, I ' d be glad to. 

BA'lTY 
Well , actually . . . 

MARY 
We're famished. 

Sebastian is truly happy. 

SEBASTIAN 
Okay , then . You make yourselves 
comfortab le and I'll bring the 
food right: out: . 

He disappears into the kitchen. Batcy looks happy with 
the way things are going. 

BAITY 
Charming . 

P::-is comes up clos e .  Her tone muted but: de!llanding. 

PRIS 
Well ? 

Batt:y finds he� ac�i�ude amus ing , which makes her even 
�ore pugnacious . 

( CONTL.�D ) 
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P
RI

S 
I 

wan
t: 

to
 kn

ow
 w

ha
t

's
 g

oin
g

 
on

. 

Th
er

e
's

 a
 p

un
it

iv
e 

ed
g

e 
to

 B
at

ty
's

 r
es

p
on

se
. 

BA
TI"Y

 
Th

er
e

's
 on

l
y 

thr
ee

 o
f 

us
 

le
ft:

. 

Pr
i

s 
is

 s
ho

ck
ed

. 
He

r 
wh

is
p

er
 c

om
es

 ·o
u

t: 
a 

hi
ss

. 

PR
IS

 
'Ih

en
 w

e
'r

e 
st:u.

pi
d 

an
d 

we
'l

l
 d

i
e

. 

BA
'ITY

 
No

t 
if

 
ev

ery
bo

dy
 

is
 d

oin
g

 t
h

ei
r 

jo
b 

he
re

 a
c 

hom
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DECKARD 
How you doing , old man? 

71. 

77 

Holden ' s  voice is just a whisper -- che kind of whisper 
that comes out: of the joker at the back of t:he class . 

HOLDEN 
I ' m  great. I mean, I know I'm 
not really great, but I feel just 
great. How you like my new suit:? 

DECXARD 
Well , you don ' t  have to worry 
about getting it wrinkled . 

Holden ' s  eyes close , his smile gets bigger and little 
spasms of laughter pump out of his mou1:h. 

HOLDEN 
Don ' t  make me laugh . It makes me 
pee. 

DECKARD 
Sorry. 

HOLDEN 
Hey , it's okay . I lL�e to pee. 
So h0W you do ing ? 

DECKARD 
I ' m  doing okay. 

HOLDEN 
F�cm what I hear you ' re do ing 
great . Bryant tells me you' re 
go ing like a god damn one-man 
army. Making a lot of money , huh? 

DECKARD 
Yeah . 

(pause) 
But that ' s what I wanted to talk 
to you about . 

HOLDEN 
:ioney? 

C'E:CKARD 
No . I got a prob lem . 

HOLDEN 
Let ' s hear it . 

( CONT!NU:.D) 
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CONTINUED : ( 3 )  
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HOLDEN (CONT' D) 
Look , maybe they can precend co 
feel , but far as che raw , hc t 
emotions of che old hearc -- no 
way . 

Holden s cops talking for a momenc co gee some air . 

HOLDEN 
Believe me , take ic from an old 
pro , no mac�er how good we gee , 
we ' re never gonna make an 
art:ificial any1:hing that: can 
feel . It ' s  a contradiccion. 
'lou"mighc as well go fuck your 
washing machine . 

Holden laughs , Deckard doesn ' t . 

HOLDEN 
Jus c go out there and keep up 
the good work. 

Holden ' s  �ispers have become harder to hear . 

HOLDEN 
Got to save it , Deck , I ' m  geccing 
sleepy . It: ' s been good talking 
to you. 

Deckard stands . 

DECKARD 
Thanks . 

But he ' s  already asleep . Deckard scands t�ere a moment 
looking at him , then walks out . 

INT .  DECKARD ' S  APARTMENT - DAY 

He ' s  s itting on the couch , glum , conc emp lacive . 
!'nere ' s  a SOUND . His eyes move co the door . Those 
locks are opening again . Rachael comes in . Looks 
surprised to see hi.:n. Hi:n too .  

RACHAEL 
I told you I ' e· come back . 

DECKARD 
You did? 

( CONTL'ruED ) 
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CONTINUED : (2) 

7 5 .  
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DECKARD 
If they a.re sman , they cake 
naps. 

INT .  DECKARD ' S  BEDROOM - DAY 

They ' re under tile sheec. Rachael is on her back, look­
ing ac the ceiling, hair sprawled like sea grass over 
the pillow. Deckard lies next: t:o her , a man st:udying 
a creasur.e . 

Do you dream? 

DECKARD 
Yeah. Somet:imes. 

RACHAEL 
! wish I could. 

His hand moves over her shoulder. 

DECKARD 
Wishing is a kind of dreaming. 

His hand goes under the sheet . 

RACHAD. 
I mean asleep. 

She feels good. Re �eves closer. 

RACHAEL 
Did you cry �hen your father 
died ? 

DECURD 
Yeah . 

RA.CHAD. 
That: ' s anocher thing I can ' t: 
do . 

He kisses he� lightly on t:he cheek. 

( CONT!NUED) 

79 
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79  

RACHAEL 
Nobody is f-reer t:han when he 
dreams . I raaa that:. 

DECKARD 
It wasn't: very good last: night:, 
was it:? 

RACRAEI.. 
I don ' t  kno w ,  I have nothing 
co compare it to. I guess I 
thought: there was something 
more to it:. 

DECKARD 
What:? 

RACHAD. 
I don ' t know . . . I chink I missed 
somet:hing. 

DECKARD 
Like? 

RACHAn 
I'm not sure. Is there a 
sec=et?  

Her face is close. She's looking right at: him. Her 
lips are right there . 

DECKARD 
I don't know : If there is I 'd 
like to find it,. 

Slowly c!i.eir '!.ips couch and his ar.:is slide under her 
body . 

nrr . sEaASTUN • s -� ARIMENT . � DAY 

3accy, Pris and Marv si c at the cable s caring at their 
ho s t: .  Sebas.:ian is · scaring b ack , his fork half'-..1ay co 
his �ouch ,  looking from face co face. Although nothing 
is beL"lg said . he ' s  co.tally · comfor-cab le , as much ac 
home wi.:h chem as .he is -with his ani:noids. 

( CONTINUED) 

80 
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Why are you s caring at: us ?  

SEBASTIAN 
You ' re just: all so  . . .  so  different: . 

77 . 
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Bat:t:y nods his head , smiling , sending home che fa.c c and 
Sebast:ian is cert:ainly get:cing it: . 

BATTY 
Whac , Sebas cian? 

SDASTIAN 
You ' re androids . 

A long pause . 

PRIS 
wnat makes you think s o ?  

SDASTIAN 
You ' re all so perfect . 

Sebastian is grinning from ear to ear . 

SOASTI.AN 
What generacion are you? 

BATTY 
Nexus - 6 .  

Sebas t ian whis tles . Mary ' s  head is shaki:lg s light ly . 
Pris gets up and moves to the couch . Ba�cy couldn ' t  
be more p leas ed .  

BATTY 
We can trus t Sebas tian , ladies . 
He ' s  been working with mechanisms 
al l his 1�£e . He ' s  a wizard and 
a very p ercepcive man .  

Sebas tian looks like a kid on Cbris t::nas Eve . 

u ·  .. :.s 

Could. yot:. . . .  

vo ice is ::rembling 

S'EBAS7IAN 

( CON-:L'fUED) 
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CONTINUED : ( 2) 

SEBASTIAN 
Of cou:rs e not .  

BATrY 
You could help us .  

SEBASTIAN 
I don ' c know much about b iomechanics , 
Roy . I wish I did , buc you ' re ouc 
of my league . 

BAITY 

If we don ' t  find he lp soon , Pris 
hasn ' t  goc long co live . 

79 . 

80  

Sebas tian sneaks a glance . Pris is scaring a c  him wich 
big chi ldlike eyes , Sebas tian looks b ack ac Batey , moved 
but he lp les s . 

BATTY 

What: about: your friend , the man 
who owns chis building? 

SEBASTIAN 
Or .  Tyrell ? · 

Batey nods . 

SEBASTIAN 
He ' s  not really my friend . I j us t:  
do a j ob for him now and then . 

BATrY 
Ty-re ll could help us ,  S ebas cian . 

SEBASTIAN 
He could? 

BATTY 
His company Qade us .  

SEBASTIAN 
I ' d  be happy to mention it to him . 

BAITY 
Be  b eccer if  I could talk to him 
ir. pers on . Bue he ' s  not: an easy 
man to get  co . 

SEEASTI.A.N 
No . 

( CONTINUED ) 
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BATIY 

When do you deliver your proj ect? 

SEBASTIAN 
This afternoon. 

Batey leans forward and looks righc inco Sebascian ' s  
eyes . 

aATIY 
w'ill you help us ?  

There's no way Sebas cian could say no , even if he 
wanced co. 

SDASTIAN 
Yes. 

Pris sits up smiling. Mary sighs a brea ch of relief 
and Baccy leans back nodding in gracieude. 

BAITY 

I ' m sure glad you found us , 
Sebastian. What do you think, 
Mary ? 

MA.RY 
I don ' t  think there is another 
human being in this whold world 
who would have helped us. 

BATTY 
Pris ? 

Pris gets up and comes to Sebastian and kisses him . 

That has a lot of imcact. Sebastian looks around try­
L.,g to keep the tea.rs f:om coming . 

BAITY 
You ' re our best and only friend . 

. SE'3ASTIA.N 
Thank you . 

L.� . DECKARD ' S APARD!E.'fi' 3EDR.OOM - DAY 

Rachael is lying across che bed in one of Decka=d ' s  
shi:ts . her chin over �he edg e , her ey es moving around 
�he room . Deckard lies next co her . Looking like a 
CDAn Yho died a vo lup cuous death .  

( CONTI�UED) 

8 1  

.
.... 



CO
NTINUE

D
: 

RA
CHAEI.

 
t.lh

en
 

wa
s 

th
e 

las
 c

 t
im

e 
yo

u
 

cl
ean

ed
 

th
is

 p
la

ce
? 

DE
CKA

RD
 

RA
CHAD.

 
H

a
ve

 y
ou

 e
ve

r 
cl

ean
ed

 
yo

ur
 

ap
ar

t:m
en

t:?
 

DE
CI"

..ARD
 

Do
n

'c
 b

e 
fo

o
le

d 
by

 a
pp

ea
ran

ce
s.

 

RA
CHAEI.

 
Ic

 
ap

pe
ar

s 
to

 b
e 

di
rt

y
 

--
wh

y 
do

n
'

t 
y

ou
 g

ee
 

so
c

eb
od

y?
 

H
e

 
r

o
ll

s 
o

ve
r 

co
 a

dc.
ir

e 
he

r 
le

gs
. 

DE
CKARD

 
Be

ca
us

e 
th

ey
 

wo
u

ld
 ru

in
 

ch
e 

arr
an

gem
en

t.
 

H
e

 k
is

se
s 

th
e 

ba
ck

 
of

 h
er

 
th

ig
h

. 

RA
CHAn

 
Th

ey
 

co
ul

d 
cl

ean
 ar

oun
d 

c.h
e 

arr
an

g
em

en
t.

 

DE
CXA

LU>
 

I 
do

n
't

 l
ik

e 
pe

op
le

 
sn

oo
p

in
g 

ar
omi

d 
my

 s
tui

f
. 

He
 

ki
ss

es
 h

er
 o

ch
er

 
th

ig
h

, 
ge

es
 

up
 

an
d 

go
es

 i
nt

o 
th

e 
ba

th
ro

om
. 

DE
CKA

RD
' S

 
VO

ICE
 

Th
er

e
's

 a
 v

ac
uuc.

 
in

 
th

e 
f=

on
c 

ro
om

 
cl

os
et

 
if

 
yo

u 
w

an
n

a 
gi

ve
 

it
 

a 
cry

. 
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Ra
ch

ae
l 

li
es

 t
he

re
 

a 
mo

me
nc

, 
ch

en
 

ge
es

 u
p 

an
d 

go
es

 
in.

co
 

th
e

 f
ro

n
t 

r
oom

 an
d 

o
ue

ns
 

th
e 

cl
os

ec
 d

oo
r

. 
Th

e
 v

ac
uum

 
is

 
n

oc
 

ea
sy

 
co

 g
ee

 
co

, 
bu

t 
fin

al
ly

 s
he

 w-r
es

t
le

s 
ic

 o
u

:
. 

As
 

sh
e 

s
�a

r
cs

 
co

 
pl

ug
 

it
 i

n 
--

DE
CKA

RD
 

O
h 

�o
. 

do
n

't
 d

o
· 

�h
ac

. 

He
's

 w
-r

ap
pe

d 
in

 
a 

sh
ee

t
, 

t.1a
 c

ch
in

g 
he

r 
f=

�
 c

he
 

cio
or

...1a
•r

. 
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RA
CHAEL

 
But 

i
f
 

I don
't

 plug 
ic 

in
 how

 can 
I
 .

.
.

 

D
E

CKARD
 

N
ever

 min
d 

ch
e 

plug
, j

us
t g

o 
throug

h 
th

e m
otions

. 

RA
CHAE

L
 

Bu
e ch

en
 how

 can 
you

 ... 

D
E

CKARD
 

I don
't 

like 
the n

ois
e. 

Just 
practic

e. 
Pra

ctice mak
es 

p
erfect. 

Sh
e 

star
es at him

 
lik

e h
e

's
 n

uts
. 

D
E

CKARD
 

I
'm

 seri
ou

s
. 

Go 
ah

ea
d

. 
Sh

ew
 m

e 
h

ow
 you

 w
oul

d do it
. 

Reluctan
tly 

she 
mak

e
s 

som
e 

h
alf

-h
eart

ed pass
es

·w
ith t

he 
th

in
g

. 

D
E

CKARD
 

How
 abou

t un
der ch

e 
couch 

th
ere. 

Com
e 

on .. 

Sh
e 

bends over co gee 
ic. 

Dec
kard pull

s up 
a 

c�
ai

r 
and

 
sics d

own
 W'i

ch
 his 

chin 
in 

h
is 

han
ds

. 
Sh

e looks 
b

ack 
at 

him
. 

RA
CHAE

L
 

Th
is 

f
eels 

stup
id. 

D
E

CKARD
 

Good for a 
st::a

r1:
 

gi
r

l to f
eel 

stupid
. 

Part 
of

 your 
educa

t
ion

. 

Sh
e dr

ops the 
va

cu
um

 
an

d 
sits 

on th
e 

floor
. 

Decka
rd 

g
e ts 

up 
an

d come
s 

tow
ar

ds
 h

er
. 

H
er

 ey
es t=av

el 
hal

fw
ay 

down
 

his 
sh

eet 
an

d 
sh

e laug
h

s
. 

RA
CHAE

L
 

You
'r

e 
sick

, 
D

eck
ard

. 

D
E

C
KA

RD
 

I 
n

ev
e= 

felt
 bett

e=
. 

E:
IT

. 
TYRE

LL
 

P
RE

S
E

R
VE

 
-

D
U

S
K

 

Man
s

ion and 
opul

ent g
r

oun
ds

. 
Sebast

ian
's

 hum
ble �r

�ck 
parked

 
am

ong 
ric

�er r
ela

�ion
s

. 
including 

a 
sp

inn
er 

an
d

· 
a 

1928 
Dusen

berg
. 

82 

, 
.,. 

)-::,. 



. ,,-
. 

INT
. 

TYRnI.
 MAN

SION -
DUSK
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Th
e 

den. 
It

 contains
 

a collection o
f

 b
ig

 g
am

e 
c:

ophi
es

, 
an

d 
amo

ng 
all th

is s
its 

Sebastian
 v

ery
 strai

g
ht 

an
d 

proper wi
th an

 
"egg

" the size o
f a basketb

a
ll in

 his 
la

p
. 

Old Hann
iba

l 
Ch

ew was 
right, 

the rich
 

mak
e y

ou
 wait. 

Sebastian
 s

t:an
ds

 
an

d carefu
lly mak

es his way 
be�.Jeen

 
the tropn

ies to a window
 wi

th a vi
ew of t:h

e g
roun

ds. 

E:X'I
. 

TY
RE

LL
 Y.iAN

SION 
P

OOL
 

-
DUSK

 

Tyrell
's

 youn
g WI

FE
 

si
cs on the divi

ng boar
d wat

ching 
he

r husban
d in the 

pool 
with the

ir y
oun

gest
 
T
o
r

. 
An

d
 

c:w
o o

lder 
LAD

S switl
 aroun

d 
cry

ing 
to out

do each o
ch

er 
for 

their 
dad

's
 attention. 

From the sidelines 
an

 old serv
an

t paus
es 

to 
watch 

the 
fun

, then continues with 
a tray 

of mu
g

s 
tow

ards 
the 

house
. 

EXT
. 

PU
'IEA

O 
-

DUSK
 

An
d bey

on
d on a p

lateau 
overlooking t

he groun
ds, 

a 
figu

re 
stan

ds 
watching, 

waiting
 

lik
e 

a b
ird of

 prey
. 

E:.TI
. 

TYRE
LL

 P
RE

SERVE
 

-
DUSK

 

On
 

a g=
avel

 path 
be

�
een 

shru
bs o

f winter 
=oses, 

T
vre

ll
 

rum
s 

to observ
e the last qu

iet 
light

 over h
is kin

gdom
. 

Th
e m

oa
ent is sweetened bv 

the LOW
 PLA

INT
IVE

 BELL
OW

 of 
on

e of t
he an

im
als

. 

He st=
ol

ls
 by 

an
 o

ld
 gar

dener w
ho

 t
ips h

is 
cap

, 
pr

o
­

ceeds up 
the 

step
s 

an
d into 

h
is m

an
sion. 

INT
. 

TYRDJ.
 OE:i 

-
NIGH

:'
 

�ex
t

 to 
a

 tray
 

o
f

 
cookies 

and m
ilk

, S
ebastian s

its pa
­

cient
ly

 with 
the 

"e
gg

" 
in

 his
 lap

. 
As

 
the 

door 
open

s 
he ge

ts 
t

o his 
feet 

expectan
t

ly
. 

It
's

 STYLE
S

, 
Ty,:

e
ll

's
 

bodygua
rd

. 
He 

could play 
the G

ian
c

 in 
Ja

ck An
d 

The 
Bea.n

s
calk

. 

STYLE
S 

Okay
, 

I
'll tak

e 
chat n

ow
. 

S
ebast

ian 
would racher ·pu

c 
ic in 

the 
boss

's
 hands

, 
buc 

S
tyles 

cakes 
ic and 

is atc
ost t

hrou
gh

 the 
door 

when 
S

ebas
cian 

stops 
him

. 

S
EBAS

T
IAN

 
w

a
i

t:
! 

( C ONTINt
JED

) 
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H
e 

a
lm

o
s

t 
for

got
. 

S
EB

AS
TIAN

 
Can

't
 fly w

ith
ou

t 
th

e p
i

lot
. 

Sebas
tian

 han
ds h

il.l
 

a
 

little b
ox

. 
Sty

l�s 
s

cu
f

f
s

 
i

t in 
h

is 
p

ock
e

t an
d 

shu
ts 

the 
d

oor
 b

eh
in

d h
im

. 

EXT
. TYRD.I.

 PRESE
RVE

 
-

NIGH
T

 

Mc
cion

les
s 

an
d aion

um
en

cal
, 

six
 buf

f
a

lo 
s

can
d 

lik
e 

sta
t

­
u

es 
in

 
t:h

e 
gr

ass
. 

Su
dden

ly 
th

ey 
svi

ng 
th

e
ir

 
shaggy

 
heads

 
co w

a
tch

 
sam

e th
in

g pa
ss

. 

In
 

the 
da

r
k 

si
len

ce Ba
tey

 stop
s 

co look
 

at 
th

e cu
ri

ou
s 

b
ea

sts 
an

d 
t:h

en
 m

ov
es 

soun
dle

ss
ly 

tow
ar

ds
 

th_e 
mans

ion
. 

INT
. TYU

LL
 D

INI
N

G ROOM
 

-
N

IGHT
 

I
t's 

a m
ediev

al
-sized

 h
al

l
·. 

Th
e 

p
1.ece de 

r
es is Can

ce 
is 

an
 

1
8th 

Cen
tury

, 
En

glish
 pa

in
tin

g 
of 

an
 Ar

a
b 

s
ta

ll
ion

, 
g

leami
ng

 
like 

coa
l 

ov
er

 
the 

CRA
CKI.

IN
G 

fi:
ep

la
ce

. 

Th
e 

en
tir

e 
f

am
ily

 
iJ 

sea
ted

 at 
th

e 
tab

le 
wh

ich
 

g
li

tter
s 

for
 the 

fes
tiv

e 
occa

si
on

. 
Pr

esen
ts 

g
ath

er
ed

 ar
oun

d 
the 

olde
st

 ch
ild

. 

S
cy

les 
han

ds 
the 

"egg
" 

t:o 
Ty

r
e

ll
. 

A
 hilS

h 
fa

lls 
ov

er
 

th
e 

tab
le

. 
Th

is 
is 

Dad
's

 b
ig 

pr
esen

t
. 

Tyr
e

ll se
ts 

it 
down

 b
ef

or
e 

th
e 

b
oy

. 

!Al
� 

is 
a 

fr
esh

, 
s

lim
 

lad w
ho 

is 
ten

 
today

. 
H

e 
looks 

up 
at h

is 
fath

er
, 

then
, 

b
eam

in
g

, 
pr

ies 
op

en
 

the 
''egg

's
" 

h
in

g
ed 

lid
. 

T
y-r

ell
's

 han
d

 goe
s 

to 
h

i
s p

o
ck

et 
an

d
 

th
e 

3ri
£

£�
 

s
tep

s 
ou

t 
of 

the 
sh

e
ll

. 

Oh
! 

Ba
sica

lly
 an

 
av

ian
 

in
v

en
tion

, 
it 

h
a

s w
in

gs 
an

d
 p

luma
ge

, 
the 

hea
d

 of
 an

 
ea

g
le

, 
the 

body 
o

f
 a 

lion
 an

d w
eigh

s 
n

o 
m

or
e than

 
eigh

t 
poun

ds
. 

It c=an
es 

i
ts 

n
e

ck 
an

d 
tes

tin
g 

its 
ba

lan
ce

, 
scan

ds 
on 

on
e 

leg 
an

d 
c:h

en 
hop

s 
to 

c:h
e 

ed
ge o

f
 c:h

e tab
le 

an
d

 in
to 

the 
a

ir
. 

Th
e 

litt
lest 

to
e 

clan
s 

her
 h

an
ds 

as 
th

e 
its w

in
g

s 
rap

i
dly

 an
d r

i�e
s 

cow
ard

s 
th

e 
in

g 
in

 
a 

for�y
-fiv

e 
d

egr
ee

, 
it 

su
dden

ly
 

div
e

. 

g=-
i

ffon
 b

ea
ts 

ce
i

lin
g

. 
Tur.i

­
d-r

ep
s 

in
to 

a 

( C
O

NT
I

:ruE
D

) 

a
s
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89 

Delighted, the children shriek and scream as the griffon 
swoops over their crouching heads and sails the length 
of the hall · -- ics silhouette flickering briefly over 
the ancestral por�raits of the Tyrell clan . 

Reaching the end of the room , ic banks sharp ly and 
flies back cowards the cable , cups its wings , spreads 
its tail and ccoes in for an awkward landing .  They ' re 
laughing and clapping as it waddles down the cable and 
knocks over a glass and scops in front of Ian . 

Papa ! Did you make chis? 

TYRELL 
No. We can make a man , but not a 
griffon. 

He bends down and kisses his wife. 

Have to give the cottage industry 
a- chance coo . 

Pleased he excuses himsel£ and heads for che de n. 

INT. TYRE:il DEN - N!GHT 

T:rrell comes in and sics beh�nd his desk. S ebastian 
hands down che i..,voices. Tyrell g lances over chem and 
w-rices out a c�eck . 

He looks u� co hand it over when he sees Batty agains� 
che wall , b y  the door . For a fraction of a sec ond he ' s  
shocked , but re.covers fast. 

TYRELL 
A friend of yours , Sebastian? 

SEBASTIAN 
Yes , chis is s omeone who wanes co 
talk co you ,  Dr . Ty-re ll. 

aaccy  smiles . 

BATTY 
The name is Ba=.cy . Roy Batey . 

�ll 
Oh? 

Ve-::y slo�ly Ty�e l l ' s  hand moves toYards c�e back side 
of �he desk . 

( CONTINUED) 

90  
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B
A

TTY
 

To 
act w

ithou
t un

derstan
din

g 
co

ul
d 

lead 
co

 the very
 

th
ing 

the 
ac

e 
seeks

 
co 

avo
id

. 

Wh
at

's
 in

 
Ba

ccy
's

 ey
e

s comp
le

tes 
the

 w
arn

in
g

. 
T

yr
e

ll 
de

cides 
co

 heed 
it

. 

B
A

TTY
 

A 
li

�cle 
ta

lk
 

is a
ll I 

n
ee

d
. 

TY1:9
ell 

lo
o

k
s 

a
c
 

Sebas
tian

. 
Con

si
de:s 

cons
equ

en
ces

. 
Back 

co Ba
tey

. 

.TYR.EI.I.
 

Woul
d you 

like to
 talk in

 pr
iv

ate
 

then
? 

Ba
tey

 
chin

k
s 

ic ov
er

. 

BA
TIY

 
Y

eah
. 

I: m
ight 

be
 be

tter
�� w

e 
ta

lk
 in

 priv
a

te
, 

Seba
stian

. 
W

hy 
don

't
 yo

u
 go

 hom
e

. 

TnE
LL

 
H

e r
e

's
 your 

check
, 

my 
bo

y
. 

Th
an

k
 

you
. 

SE:SA
STL\..

� 
Th

an
k you

, 
Dr

. 
Tyrell

. 
I

'll 
see 

you 
lacer

. 

He 
s

li
ps 

ou
t 

c
lo

sing 
th

e 
door behin

c h
im

. 
Op

en
s 

it 
again 

an
d 

sti
ck

s 
his 

head 
i�

. 

He
's

 gon
e

. 

SEBA
ST

IAN
 

W
as 

ev
ery

thin
g o

kay
? 

TYRE
LL

 

Ju
s

t beau
ti

fu
l

. 
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!f 
Tyr

e
ll is 

scar
ed he

's
 do

in
g 

a 
goo

d jo
b 

o
f con

cea
ling 

i=
. 

TY
RE

LL
 

I
'm 

surp
r

ised 
:,au 

didn
't 

com
e co

 
:n

e 
soon

er
. 

. 
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CONTLWED :  (2)  

BATrY 

It's not an easy thing to meet 
you:r maker . 

TYRD.L 
And what: can he do for you? 

BATTY 
Can the maker repair what he makes? 

TYRELL 
Would you like co be modified? 

BATTY 
Had in mind something a lict:le more · 
radical. 

TYRELL 
What's the problem? 

BATTY 
Death. 

TYREU. 
I '� afraid that's a little out of 
.ny . . .  

Batey cues in with a whisp er. 

BA.TTY 
I wane more li!e, fucker. 

TYR.tl.I. 
Come here. 

Batt:y walks for.Jard. 

S ic down. 

Baecy does . 

1'YREll 
The facts of lif e. I ' ll be blunt . 
To make an 4lt eration in th e 
evo lvement of an org anic life 
system, ac lea-s c  �y men , makers 
or not , is fatal . A coding sequence 
can't be rev-ised once it ' s  
est:ablished. 

87. 

90 
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TYP.EI.I.
 

Becaus
e 

by the 
second da

y of 
incub

ac
ion an

y cells 
eh

at h
av

e 
un

dergone 
reversion mu

�ati
on

 giv
e 

rise 
to

 rev
ert.m

t co
lonies 

--
lik

e 
rats 

leavi
ng a 

sinking
 

shi
p

. 
Th

e 
sh

ip
 sinks

. 

BAlTY
 

Wha
t

 about: E • M
. S . 

re comb
in

ati
on? 

TYREI.I.
 

W
e

'v
e alr

eady 
c:-

ied 
ic 

--
ethy

l 
methan

e 
su

lfonate
 is 

an
 alk

y
la

tin
g

 
agent 

an
d

 a 
poten

t:
 mu

tagen --
it 

create d 
a vi

rus
 

so lethal t:he 
sub

j
ect w

as 
destroy

ed before w
e 

left 
the

 cable. 

Ba
tey

 
nods 

griml
y

. 

B
ATl"Y

 
Th

en 
a 

repressor p
rotein

 
tha

t
 blocks

 
the 

op
eratin

g cells
. 

TYP.EI.I.
 

W
ouldn

't
 obst:u

ct 
repl

i
cation, 

but 
it does 

giv
e 

rise
 co

 an
 err

o
r in

 
rep

lica
tion

, 
so

 ch
at:

 the 
new

ly 
fo1:m

ed
 DNA 

stran
d c�

i
es 

a 
mu

tation 
an

d 
you

'v
e got a vi.rus

 
again

 ..
. 

but all 
chi

s 
is 

academi
c 

--
you 

are m
ade 

as 
good as 

w
e 

coul
d 

mak
e you

. 

BA
TI"Y

 
Bu

t n
ot 

co 
las

e. 

TY'R.Ell
 

Pu
t 

ic this 
w

ay
. 

Rolls 
Royces 

a
re 

made 
to l

ast 
--

ac 
l

ease they w
ere

. 
Bu

e I
'm

 af=
aid 

v
o

u
'
r

e
 

a Ferr
a

ri
. 

A
 

high 
strun

g racin
g 

car 
--

built 
co w

in
, 

not 
co

 l
as

e. 

Batey 
sm

iles 
bi�eerly

. 

TI'RE
ll

 
Also you

're 
coo

 valuab
le 

to 
exp

erim
en

t: W'i
:h. 

BA
ITY

 
I
 

am
? 
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Tyrell can't: help a flash of pride. 

nRELL 

The base of all possible androids. 
We're proud of our prodigal son -­
glad you've recurnad . You're quice 
a prize. 

89 . 

90 

Shoulders hunched , Baccy looks down, an unc:haracceriscic 
noce of guile in his vo ice . 

BAITY 
I ' ve done s ome questionable ehings . 

TYRtI.I. 
Alsc, excraorclinary chings. -

BATIY 
Not:hinf the God _ of biomechanics 
wouldn c lee you in heaven for. 

They share a laugh . In spice of himself, Chere's a look 
of relief on Tyrell's face as Baccy ex1:ends his hand. 
Tyrell cakes it and t:hey shake. The reverence in Bat­
ey ' s eyes causes Tyrell a fac...'i.erly smile. The smile 
cums int:o· a growl as he feels che bones in his hands 
c:ack. Before che scream comes out: of his mcuch, -Bact:y 
s:ifles it:. 
Ty'r•ll clm.Js ac �e iron fingers , but they're sinking 
int:o his face. Placing his other hand behind TYTell ' s  
head, Baccy squeezes chem toge ther and squashes t:he 
man's head like a melon. The mess is noc small. 
Palms up ;  like a surgeon , Bat:t:y walks co che drapes and 
wipes.' off tile gore and wichouc looking_ back , scrolls ouc 
of t:he. room. 
L'tT . TYREI.I. - HALL TO KITCHEN - NtGRT 90A 
Scyles is coming do-wn the hall. He sees Baccy coming 
cowards him. Scyles looks at: him curious ly, chis is not: 

. one· of the guests. As chey close, Bac-cy smiles . 

BATrY 
Could vou tell me where che 

. ba chroom is ? 

Seyles -doesn ' c gee a ch.v,ice co answer. Bact:y ' s hand has 
corn inco his cro cch . The man is lift:ed off th e floor , 
ut:1 che wall and held a moment:. · Whatever is encas e.d in 
his pelvi s _is pulverized. Bat:1:y lecs go .. _ · Scyles hits 
che floor. He died of shock . Grinciing. his teeth , Bat-::y 
cont:iriues cowards the SOUNDS OF THE ::'.STIV!TIZS . 
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INT .  DINL�G ROOM - NIGHT 

90 . 

9.l 

The bir-chday cake has arrived, the candles lie. - They're 
waiting for Dad. Mrs . Ty,:ell looks around to find Baecy 
observing from the doorvay .  

A lit'Cle s t:ar'C led , a litele curious, but: ever the cor ­
porat:e wife , she smi les . 

MRS. TYREI.L 
May I help you? 

Batey smiles back and shakes his head in mock reg=ets . 

urr . KIICHEN - NI�dT 

In the sink che faw:ee is on . Toe water pink with 
blood . Batey is washing his hands . 

A pori: ly maid emerges from the p an-cry. Batey looks up. 
She s tops , embarrass ed at being caught . Her eyes no­
tice drops of blood on the floor and follow them to the 
door . When she looks back , Becey is right: in front: ·of 
her . 

92 

nn. DECKARD • s BEDROOM - NI�dT 9 3 

Books s catt:ered on the bed. Rachael s ic-cing c=os s ­
legged with one in her lap , looking :hrough exquis ite 
shots of nature. Deckard is nexe co her, watching her 
li�e a lover, like a fat:her . 

DECKARD (V . 0 . ) 
She ' d  never seen the great outdoors .  
Never even seen books on  the 
subj ect ; She went thr ough 
everything I had, and we talked . 
And there were subj ec:s we didn ' t  
dis cuss and they were words we 
didn ' t  say , I couldn ' t  say, like 
death , like future, like real. But 
it was hard becaus e she was curious 
and full of ques tions . She was 
more alive than anyone I ' d  ever 
known. 

She looks up s tunned by the beaucy of a photo , but w� �h 
no need co comment . It ' s  in her eyes.  She s cares at 
him , a revelation taking shape . 

RAC"dAEL 
You and I are good friends , huh ? 

He cons iders it  and she scares ar: him, smiling ac ��� 
-:.1onder of ir: . 

( CONTINUED ) 
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It I s so easy. 
RACRAEI. 

91. 

93  

Ccnvinced and not convinced , he nods his head. She 
laughs at his solemnity . She ' s  irresistible . Deckard ' s  
pretty irresistib le himself. 

RACHAEI. 
Have you ever known anybody a long 
ti.ma? 

DECKARD 
You mean a woman? 

RACHAEI. 
Uh-huh. 

DECKARD 
What ' s  a lon� time ? 

RACRAEI. 
Ten years . 

DECKARD 
Nope. 
long. 

Nobody could stand me that 

The CHIME on the PHOUE next: to the bed GOE S  OFF . He 
reaches out a:id brings it to his ear . 

A pause . 

DECKARD 
Yeah. 

BRY.Alrt 
This is Bryant. Are you alone? 

DECKARD 
Yeah . 

BRY.Mrr 
She' s  not with you? 

DECKARD 
Who ? 

s·RYANT 
Take a num.ber. CanaD t 1700 , tenth 
floor , Villa Vica Dis trict , Olympia 
South. 

( CONTINUw) 
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93 . 

93 

�ithou1: looking at her , he pucs on his j acket . 

He ' s  s tanding in the middle of the floor wieh his back 
to her . He cums and they ' re facing one anoeher . 
Neither of them moves . 

OEC1CARD 

Don ' t leave here . Don ' t  ope� the 
door , don ' t  answer the phone . 

RACH.An 
What difference will i c  make? 

OECXARD 
Jus t wait here . 

He goes to the door.  

RACHAEI. 
You know what I think ? 

DECKARD 
What? 

RACHAEI. 

That some of the folks around here 
are more prog�ammed than me . 

He has to laugh .  

RACrlAD. 

You know what els e  I think? 

DECKARD 
What? 

RACHAEL 
This was che b es t  day of my life . 

He �s and goes through the door .  

INT. SEBASTIAN I s A2 AR�"IT - �IGHT 

Sebas tian is puct:i.,g his ,:.,ork cable i:i order , but his 
?nind is no t with it and his hands are t=emb ling. 

Batey , P-ris and Mary arEL on t:he o ther s ide of the room 
talking : their vo ices low . 

MARY 

Let ' s  go while there is s till 
time . 
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BAlTY 
Where? 

Anywhere. 

Bat� smiles . 

BAlTY 
What ' s  t:he poi.n_t? 

MARY 
Not to be trapped. 

You underestimate the trap , Mary. 

Sebas tian has almost reached the door. 

BA'!TY 
Ybere are you going, Sebastian? 

SDASTIAN 
Just thought ! ' d  . . .  

BAlTY 
No , you stay here with us. Our 
last night tog ether. 

They all watch . 

Sebastian walks away f-:-om the door . 

BA'lTY 
Think of yourself as a lig ht, Mary .  
Shine before you ' re curned off. 

She ' s  too fragile for that logic, but it appeals to 
Pris. She and Batty hold a look chat burns. 

Sebastian is by the window. 

SEBASTIAN 
Someone is coming here. 

Bat�y goes to the window_and looks down. 

BAITY 
One man .  

(he smiles ) 
He :IIU.s t  be good. 

94. 

94 
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96 

Oeckard ' s  shoes are sounciless as he quickly crosses the 
lobby floor. He pauses a moment in front of t:he scair­
wall door . then pushes it open and : 

!NT .  STAIRWE:U. . SEBASTIAN I s  APAR'niENT - NIGHT 

Steps into the dark on the other side. Suddenly he 
spins. . dropping co the floor ,  and FIRES three ci:mes in­
co the figure hovering co bis left. 

The man is hanging off the floor , his a:ms locked into 
the railing . neck broken -- with three holes in his 
chest . . .  but he was already dead. 

Deckard stares at the corpse . It ' s  Mr .  Deechum , the 
old watchman. That RUSTLING SOUND are rats who were 
feeding on him . scampering for safer places . Deckard 
gets to his feet. 

9 7  

The stairway rectangles ten stories up . As his foot 
touches the first step , a raw , terrified S CREAM shatters 
the air. It came from below. ! e's the cry of a young 
girl - - it GROWS TO A PID.CntG SHlUEK &'m �.BR.UPTLY 
STOPS . Deckard ej ects the half-used cartridge from his 
laser , inserts a fresh one and auiec as the silence . 
descends tbe basement stairs . 

L.'fT . BAS!MEUT - N!GHT 

Ac the bottom he faces a corridor .  The FAnrr HUM OF 
�CHL.'raRY comes f=om che double doors at the far end . 
The HUM BECOMES A RATTU by the :ime he gets there. 
Each door is fitted with a small window . Deckard 
steps co the side and peers t:hrough. 

nrr . GY?-1 - NIGHT 

It ' s  a gym. The mi--ror• lined walls are c�acked and 
car:lished, the equipmenc atrophied from lack of use. 
The heavier barbells have sunk into che floor . Two 
weight-reducing machines are flapping and grinding away 
like idiots . Deckard's eyes s cop on che woman . 

She dangles a few feec off the floor , hung by che 
shoulders chrough rings suspended from :he ceiling . 
Her head is s lung forward ,  her body lil:p and slightly 
swaying . 

Deckard pushes open one of che doors until ic couches 

9 8  

9 9  

the wal l . Slowlv , he advances coward che hanging figure , 
keeping an eye on :he mirror co cover surprises from che 
door . He ' s  nae breaching hard. His neart: isn ' c  pound­
ing. Deckard ' s in his e lement . 

( CONTINUED) 
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Clos e enough to loo k  up into her face , he scops . It 
is n' c gris ly death that causes ehe reactio n in his 
eyes . It ' s  che i�ocence of her angel face . 

97. 

99 

It's not s omething he has time to consider . In the 
mirror behind her, he sees the door s tarcing to open . 
Deckard spins . He shouldn ' t have .  his ' legs snap up , 
crack the laser out o f  his hand and clamp around his 
neck. 

Slowly, t:he door sW1ngs closed, but Deckard doe sn ' t  
notice. His carot:id ar-cery is no longer s enciing blood 
to the brain . He j erks up his f ooc and reaches down . 
As his fingers clos e aro,md the ankle luer , Pris ' 
fingers close aro,md his wris t . Deckard ' s hand opens 
like a flower . The laser drops to the floor as his 
eyes ro ll back into his head . 

PRIS 
Naugh cy , naugh cy .  

She lets go , but before he can fall , she rams a foo t 
into his back . He ' s  propelled fif-ceen feet ac=oss the 
room ,  slams into a machine and falls to the floor . 
Pris flies off the rings and comes ac him . 

Deckard reaches out to pull himse lf up , but she ' s al­
ready there. Noc coo hard and j us t in the right place, 
she kicks him in the stomach .  He goes  back co the 
floor , gagging for air. Oh-so-precilely she reaches 
out with a long inde..� finger and flips the switch on 
the . machine . 

It ' s  a flab eliminator with a vibrator belt. N01:mally 
an innocuous piec·e of equipment , but the motor housing 
on chis one is missing . Lots of GRDIDING METAL .  A 
bad olace for flesh and bo ne. . 

But that's where Deckard ' s hand is going . An. eight­
-year-o ld against a full-grown man. In cwo more seconds 
his hand will be ground romid. Deckard t:=ies co pull 
his hand loose. It won't ·come . He yanks hard , buc 
it ' s welded in hers. 

His :ace is t:w-isted and serained as he raises a leg , 
wedges his foot against her chest and pushes with all 
his mighe. The hold br eaks . They cop ple back. Deckard 
hits the floo= gulping co catch his breach. Pris is up 
and coming for hie again. She havers ove� him . Deckard 
rolls out of �he way as she coces dO\m like a p ile 
�:.ve:- ·. 

( CONTL."ruZD) 

.... 
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98. 

99  

Reflexively Oeckard raises his a.Dll to protecc him.self . 
. Pris jusc smiles , takes hold of his foot and drags him 
across eh• floor. She doesn ' t  lik• to leave a piece of 
work unfinished . They ' re going back co che machine. 

Re gees by a weighc-stmid of dumbbells and grabs hold. 
It doesn ' t  stop him. He ' s  sliding over the floor like 
it was ic• , weighc-scand in cow. 

Pris gees co the machine , yanks his foo c  up and forces 
it coward che opening . Deckard sics up , a five-pound 
dumbbell in his hand , and clobbers her in che back. Ic 
knocks her off balance , buc she doesn ' t  lee go of his 
foot . She books out with a fi.st: buc miss es. He gees 
her with a roundhouse in tile face. 

She goes to the floor and Dec:k.ard ' s up, che chmbbell 
over his head , coming down wieh ic. Fighting for her 
life now , Pris drives a fooc inco his ches c. Ic lifts 
him off Che floor . He flies back across the gym and 
lands in a heap . 

No more g ames . Pris is furious and moving fasc . She 
rtps a s ceel bar ouc of the wall and , holding ic over­
head, charges him like a s amurai. As she comes down 
for the kill , she freezes . 

Deckard landed near the laser. He crawls cowards it . 
As in a nighcnare , it cakes forever . Bue he .gees there . 

He reaches out and grab s the laser , rolls over and 
cakes careful aim . She charges cowards hie , screaming 

, her rage . He �S as she ccmes . 

The sho e  amt:>ucaces her left ar.:n ac the shoulder , buc 
her hand doesn ' t  lee go of the bar . It dang les crazily 
in front of her as she charges forward . 

He PT.."TS nm in:xT out chrough her neck . · P-:-is hiccups a 
rope of blood as she flies through the air and crashes 
nexc co Deckard . Dead . 

He lies next to her, chest heaving . Slowly he ro lls 
over and gees co his hands and knees. Pancing , he s tag ­
gers co his feet and stands over her , swaying s lightly . 

. The sound chat escapes tus chroac is raspy and dry .  !c  
mighc noc sound like a wa� cry, buc ic  is . 

Dr.' . CORRIDOR - NIGHT 

Laser in :i.and , Deckard kicks open the s�inging doors 
and walks inco the corridor , a dangerous man .  

100 
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Deckard arrives at: the main floor landing, checks his 
loads and concinues up the st:airs. He's going co shoot: 
the nex,: citing chat moves and find out: lacer if he was 
right: or wrong. 
INT. S"IAIRWEI.I. -SECOND FLOOR. -NICRT lOlA 
On the nexc landing he throws t:he door Ol)en. His eyes 
move down the hall, looking for print:s ill t:he dust:. 
None. He c:on1:inues up t:he stairs. 
INT. NL'm! FLOOR -NIGHT 102 
On the nine floor he finds what: he's looking for� 
Foocprints coming and going from a door halfway down the 
hall. He scops t:o the side of it and listens. Silence. 
Deckard. F!RES three quick shots t:hrough the door. If 
somebody were on the other side of it:, chey aren't: now. 
He kicks tile door open and dives through head first 
and hies the floor in a roll, POURING FIRE int:o the 
far cor.iers of the room but: the room :is empt:y. There's 
a kitchen bar, a closet and a bedroom door, both 
closed. Deckard' s breathing is the only ·sound. No 
response from either door. 
Maybe it ..1as a sound, maybe intuition, but: suddenly 
Deckard e-..ri.st:s around and FIRES several shoes into t:he 
closet. The st:iouldering door slowly c::-eaks open .. 
Mary is huddled in the ::-ear of the closet. Her hand 
out like somebody about: to catch a ball but afraid of 
it. In her 01:her hand she clut:c:hes a but:t:on-eyed 
monkey. Her face is bewildered, ttozen in· fear, her 
body riddled with holes. No recognition gap here. 
Deckard SHOOTS her t:irough the neck to make sure. Mary 
falls t:o uie floor, like a puppet nth he� strings cut:. 
Deckard backs away from the pathetic figure ·in the 
closet: and sits on the sofa, unable co take his eyes 
off her. 
Deckard lays the laser do� no:t co him, holds out: his 
hand and looks at: it:. It's steady. He drops-it:· in 
his lap, closes his eyes and leans back. . 
A 'tAP!'!NG from t:he ceili.:lg. Deckard looks up.• · 

A KNOCK --wit!'l the proverbial DOtmU RAP at: the end. 
A pause. Deckard jumps out: of the way as t!'le ceiling 
gives in. Chunks of conc=ete and plast:er hit the 
couch where he was sitting. The hole is a couple feet 
in diamet:er. --beams c:ra-cked through, exposing-. the 
aparonent above. Silence. Deckard wipes the -plas�er 
dust: from his eyes and mouth, t:hen whispers:·_ 

DECXARD 
Hello, Roy. 
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Deckard stands t:here a moment · -- diges-cing the impac-c 
of it , t:hen edges up co the gap ing wall. Bacey is be­
hind him. 

He knees Deckard in che back and slaps him in the head. 
Deckard goes to his knees , 1:hen over on his face. 
Bac-cy kneels next: t:o him. 

BAT!Y 
Noc hurt , are you ? You better gee 
it Ul) or I ' m  going to have to kill 
you. Unless you ' re alive you can't 
play . And if you don ' t p lay, you 
don ' t  get to be alive. 

Deckard ' s  eyes are clos ed , mout:h bleeding . He exhales 
and makes the effort: . He s lides his hands up even wit:b. 
his chest: and starts to pus h . 

BAT!Y 
That ' s  t:he spirit . 

Uke a matador , Batey walks away . By the time Deckard ' s 
on his feet , Baecy' s disappear ed through one of che 
doors . 

Deckard wipes the blood from his mcuch , bends d0tm and 
picks up his las er, reloads and looks down the b.all , 
towards the j eering voice . 

BA'ITY I s  VOICE 
Come on, Deckard , s how me what you 
got ! I ' m right here on the ot:her 
side of the door. But you gott:a 
shoot straight ' caus e I 'm fast ! 

Deckard ge1:s to the door , BLASTS it , kicks it open and 
FIRES at Batty.  But it 's only the reflecti on of _ Batty.  

INT. ROOM - TENTH nooR - HIGHT 

The full length mirror on the other s ide of che room 
SliAT!'ERS . Batty ' s next co him , g=abs Deckard ' s hand 
and seeps in clos er . 

BATTY 
Straight doesn.!- t s eem to be good 
enough . 

They're face to face. 

BATTY 
You don't have a chance , do you ?  

( CONTINUED) 
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In an exaggerat:ion of weary disappoinc:ient ,  Bacey drops 
his head co the side. 

BA!TY . 
Looks like I ' m gonna. have .co s cale 
ic  down for you. Give you a 
handicap . I won' c run chrough any 
mere walls . Okay? I promise co 
us e  Che doors. Okay? 

Deckard scares back ac hil:l, b uc doesn't: respond. Sud­
denly fury stem s through Baccy. He throws Deckard ouc 
the door , knocking him down , grabs him by the collar 
and rams his head inco che wall. 

BATl"Y 
Come on , lee ' s  use that brain ? 

INT .  TDml nooR CORRIDOR - NIGHT 

He d:'ags him down the hall, on his knees and bangs his 
head into che wall again. 

BATI'Y 
Think ! We need a liccle 
res ilience around here l 

He yanks him fur'ther and bashes his head again. 

BAITi' 
Where a=e chos e balls of vours ? !  
Lee ' s  see a l;. ccie craverv l 

The s corm passes , 

Deckard hangs in B·accy ' s hand like a bag oi laundry . 

BATTY 
That: was irracional of ce -- not 
co mencion unstior·-:smanlike. Won ' t 
happen agai:1. 

He drops him. 

BA':'TI· 
I ' ll be down cl'te hall when you ' re 
ready . 

108 

Baccy walks off and disap'!'ears· through one of che doo::-s . 

Deckard gees co his knees , leans. against che wall a mo­
ment: , chen punches it: wit:h his :isc. 

(CONTINUED) 
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On his feet he ' s  a little wobb ly : Holding his breath 
so he can hear above his own breaming , he liscens . No 
sound . No sign of Bae:, . Ihe laser is laying nearby . 
He doesn ' t:  bot:her . 

Deckard is ba.cking down the hall , quiet as he can . He 
ha.d a j ob to do .  He would like co have done it , buc 
he ' s  nee insane .  He gees to che lan.ding and cums .  

On che first seep down , he scops . Bat:t:y ' s  on the land­
ing below , looking up ac hil:l . 

BAT!Y 
Where you going? 

He waics a moment for Deckard ' s answer . 

BATI"Y 

No cheating . A promise is a 
promise . I ' ll honor che · 
handicapped , buc we gotta p lay on 
che cop floor . You go gee your 
laser gun now . And I •  ll  give you 
a few seconds before I come .  

Deckard cums back into che hall . Batty smiles . 

Deckard ' s  running down the corricior . 

BATI"Y I s  VOI� 
One ! 

Halfway down the hall he finds his laser . 

BAITY I s VOICE: 
Two ! 

Deckard dares into the neares t door . The aparcient 
above Sebas tian ' s , with the hole in che floor . Deckard 
cons iders it: . 

BA'n'Y ' S  VOICE 
No fair jum'C ing through ho les . You 
mign t gee nur� acing chat ! fiiRtE ! 

Deckard dashes back into the hall , chooses anoche� door 
and goes in .  

L"T! . TL."mt nooR A2ARTMENT - NIGHT 109 

His eyes skim over eve:-y�hing . looking for an advantage . 
He c�rows open a door . The bathroom . The plumb i�g is 
dismantled , walls s tripped , revealing brick , na�ls 
prot:ruding . !oo mall . 

·- . ..... 



INT .  TENTH nooR STAIRWELL - NIGHT 

Baccy ' s  coming up the seeps . 

BA'l"'I'Y 
Five! 

INT .  TENTH nooa APAB.nmrr - NIGHT 

Deckard's looking for a corner -- a place that covers 
che angles . He chooses the far side of t:he room wich 
a line to the door . 

INT .  TENTH FLOOR HALL - NIGHT 

l04 .  

110 

lll 

ll2 

Batcy ' s  coming down the center , listening at the doors . 

S .  I �-

BATrY 

INT .  Tnmi FLOOR APAR.nErr - tUGHT ll3 

Oecka.rd' s  c=ouched in the corner and a.iced . He looks at 
his hand. Ic 's crembling . 

BATI"Y I s  VOICE 
Seven ! 

L.'IT . n:NTH FLOOR HALL - :a GHT 

Batey ' s  standing in front of a door , listen�g . 

BATIY 
Oh , I wonder where he is . Not in 
here, I don ' t think . Eight: ! 

He goes to the next door . 

BATIY . 
Maybe here . Doesn ' t  so1.md like 
it. Nine ! 

Batty moves co the next . The door c o  De cka.rc. 

INT .  !!NTH FLOOR APART.1EHT - t;IGHT 

114 

115 

Decka.rd ' s  crouched lower, holdi ng his b reath - - talk 
ab out: a hair t=igger . . .  §ilence . Bacry- ' s  FEZ! are heard 
CREAKING AwAY. . Deckard looks around . Runs a hand over 
the wall behind him . Baccy ' s FEZT COME BAC:{.  A pause . 

BATTY 
Ten ! 

The door explodes ! 

( CONTINUED) 
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A shape huri:les across che room.. Deckard pivots , fol­
lowing it wich RAPID FUE . It's a TV. Re spins back , 
but Batey ' s already on him . He gees one SHOT off be­
fora Batty ' s  got his hand . There ' s  a hole over Batey ' s  
right eye . B lood running down his face , dripping on 
Deckard . The right side of his face is n't working t oo 
good. The corner of his mouui doesn ' t:  quite shut -­
his voice comes out slurrad , a little hollow .  

BATl'Y 
One point far you. 

The wo,md doesn ' t  min1mi ze his omnipotence , j us t  makes 
it core malignant. He throws Deck.a.rd agains t the far 
wall. Deckard FIRES . Hits Batey in the shoulder . 

!ATrY 
Ho ho t Try ic  again ! 

He comes ac Deckard , j erking back and fort:h , a cobra in 
fas t mo ti on, faking , weavi ng ,  yelping wi� exciteme nt 
as Deckard tries to gee a shoe , FI.UNG AWAY until his 
las er ' s  empty . Bloody and c=az ed ,  Baci:y pushes UtJ 
against  him . 

BATl"Y 
What ' s  WTOll'? Don '.t: you like me? 
I 'm what we ve made ! 

INT . ror.ra FLOOR HALL - NIGHT ll6 
He 's backing Deckard out the do�r . Deckard trips and 
falls . There ' s  fear on his face . The strengtil is gone . 
Something is stari:ing co crack . 

BATrY 
What ' s  wrong? Aren 't  you a lover 
of Faster, Bigger and Better? ! 

Deckard ' s pedaling backwards over che floor. 

BATTY 
Ic's ti:ne to die. 

Deckard throws the laser ac hi:11 . It misses . Sa:-cy 
throws his head back and laughs . A one-eyed colossus 
abou� co eac che world. Suddenly he stops . His eye 
moves over the wall . 

BATI'Y 
Ah !  

He reaches out and pinches someching . His lips compress 
as he yanks i: ou� of :he wal l .  It ' s  a :en-p enny nail . 

( CONTINUED) 
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He holds ic out to Deckard and dro ps it.  Dec:kard 
c:a cc:hes i c. 

BATIY 
Tba t '  s for you. 

One side of Bac,:y's face smil es savagely . 

BA'l'TY 

Stick it in your ear and pus h.  
If  chat doem ' c work ,  c:y t:he 
eye. 

Deckard s t:ares at t:he nail in his hand , then up at · 
his executio ner. 

BATrY 
Believe me, it'll be bett:er 
for yo u ch.an what I'm about 
co do. 

Baccy wacches him, hoping the s t:imulus migh� ins pire 
hl.s victim co more action. Ic doesn't look like ic. 

BATTY 
Wel l? 

Deckard s prings co his . fee t and bolts . But instead of 
going for the s tairwe ll he cums in the first available 
door . 

nrT. I:UUH nooR APA.R.'IMENT #2 - N!GH'I 

P:ovocation accomp lished , B�tt:y smiles and walks lei­
surely cowards the door . Oeckard's terrified s cream 
and che SOUND of GUS S  CRASRI1tG s top him. . Batty s peeds 
up and moves  into :he room . 

The window pane is splattered , cur:ains sucked out , 
bellowing in the �ind . 

BATTY 

117 

He �alks up to the window. Deckard comes away from the 
.:all , inching up behind him . las er in b·och hands . aimed 
at t�e base of Bac:y ' s  skull. aaccy s ta::-:s to lean 
over , but even be:o�e his eyes see the pavement , he 
k:lows. He s pins . . . 

( CONTINUED) 
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Deckard FllES again. Ibis one goes home. Bat:ty falls 
like he was poleaxed , hit.I ehe floor dead weight . 

Deckard scart:s to tremble . His ai:m.s go limp as his 
head tilts bac:k and ha closes his eyes . He can brea1:he 
again. 
On the floor , !&t:y ' s hand is crawling toward Deckard ; s 
ankle. 
wit:h t:he unsuspected abruptness of a man slipping on a 
banana peel , Deckard comes down . Face kllot:1:ed in hor­
ror , he EMPTIES THE LASER in Batey ' s body -- but the 
hand be leis on .  With a screech of f:ustration he drops 
the laser and like an an1mal claws at Bacey ' s dead 
fingers -- but: che finge.rs a:e welded shut .  
Dec:ka.rd star1:s to crawl , pulling !&t:ty behind him. He 
st:uggied through the door and scumbles to h:1.s faec . 
mr .  TEN'IR FLOOR HALL - NICBT ll8 
Deckard plunges down the corridor dragging Batty along . 
Ha falls , gees to one foot , falls again and crawls tha 
last couple feet: to the st:.a.ir,,,ell. 
INT .  mrIH FLOOR. S'!Allwu.L - NICBT ll 9 
Groaning , he eugs and pulls , hauls and heaves Batty ' s  
body to the edge of che landing � He paus es for breath , 
:hen lays back , wedging his feet against: Batty ' s  shoul ­
ders and r:,ushes . Inch by inch t:he body goes . over t:he • 
edge. Then all. at once it drops .  iuc t:he hand holds 
and the weight of t:he body takes Dackard wit:h it: . As 
Deckard slides over the edge , he grabs hold of  the 
railin_g . 
· oeckard ' s hang� three hundred feec over the -basement 
floor , supporting himself and Batr:,.r '  s corpse  -- almos t 
four hundred pounds of st:ress on his fingers. 

With his free foot: he chops away at Bat� ' s hand , try­
ing to break it: loos e .  Bue it ' s  not working . Deckard ' s  
fingers are sca.rting to slip . 

!lis face is a mask of agony as he wedges his heel over 
Batcy ' s  thumb . With the help of gravity and everything 
he ' s  got in his right leg to push with , he pushes . The 
chucb breaks loose . Bat:t:y falls . .  

The SOUND OF HIS BODY H?TTDG BEI.OW · sounds good , but: 
Deckard doesn ' t  notice . He ' s  in an awkward pos.i t:ion . 
He mus t  �everse che way he ' s  facing to pull hims elf up . 
He lets go with his right hand and crosses it . over the 
left: . Then tu.�s the left around so he ' s  g�t an over ­
hand grip . 

( CONTINUED) 



CONTINtJED : 

108. 

ll9 

Like a man doing his lase pull-up . . .  the one that c:an'c 
be done, Deckard pulls himself u� , chrows a fooc over 
the edge and grapples and heaves and wiggles himself 
onto che cold solid steel of the s 'Cairwell landing. 

And lies there , body j erking spasmodically , slowly 
clenching and unclenching his cramped hand , but it ' s  
his burning cheek against the cool metal he's most aware 
of . 

Dizzy, hoc , ltmgs on :ire, he stands -- and putting one 
foot in ttonc of che ocher, Deckard descends che stairs. 

EXT. SDASTIAN ' S  BUILDING - DAWN · 

Slowly che door pushes open and Deckard comes out into 
che mor:iing. The sun isn't yet ris en , but the sky has 
begun to pale. Ic ' s  a brooding r-ay stew of a dawn not 
very pretcy, but ever. though he can ' t  shaw ic, Deckard 
is glad to see it. 

For a moment he tilts his head back and cakes some 
breath , then walks acros s the courcyard cowards the 
streec , so dead on his feet he hasn ' c  the energy to 
fall. 

Deckard slumps into the shel:er of his car. He col­
lapses on che f:onc seat:. 

120 

I1rt. DECKARD' S BEDROOM - DAW?� 121 

In a corner 0£ the dimnes s Deckard s ics  slumped on a 
chair , facing the pearly g:ay light of _ the window. The 
only SOUND in the room is the soft ste4dy BRL\THING 
chat comes from the bed. 

Quietly he gees up and walks over to he:. Rachael lies 
sleeping , one delicace a.r:n e."tposed frc:m under che sheet .  

Deckard scands Chere, baccered and gr...m , s caring down 
at: her . 

Moments go by and finally he sics gently on the edge of 
the bed. 

Rachael opens her eyes , and looks up ac him , she smiles . 
. -· 

UT .  COt."'NTRYSIDE (�fONTAG:E:) - DAWN 122 

Deckard ' s  car is skimming over the na::ow highway . He 
and R2.chael i:l che front: seat: . E..-ccet, t: for c:ie occas ion­
al glance , chei= faces are still and· quiet: in the cold 
shine 0£ an icy dawn . 
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'rhe clouds overhead are sof't md svif't . 

O!ClWU) (V . 0 . )  
She wanted co go co a plac:a t knew . 
Out: of che c:it:y . Lika one of chose 
pic'CUl:'es she saw. Where t:here wera 
crees but: no build.iDgs . 

Rachael ' s  face in cha vindow vaeching cha woods scream 
by . 

OECXABD (V . 0 . )  
We had a good Cima . She cold me a 
funny scory and I caught: her a 
song . A song abouc monkeys and 
eleph.ancs . And it: made us laugh so 
hard we couldn ' t:  sing . 

EXT .  WOODS (MONTAGE) - DAY 123 

Deckard and Rachael walking . The land lays whica · and 
hu:shad before chem. 

Oown an· ais le of maiJ les and beeches . 'The f:-os ey lighc 
s ancing through che clean . hard limbs . 

The c=isp . b lue-white snow underfoot: celced ehrough in 
specs exposing soggy pacehes of rlch brown ear-ch . 

bchael scops and faces him. Her lips  are paned , her 
warm breach cu.-ning che cold air co vapor . Looking 
lithe and fragile by these barren-rooced trees , she 
stands in the c:-isp white suow looking ac Deckard . 
�oehi?;g in her recrea.cs , even ncw- her eyes insist  on 
knowing . 

EX'I .  WOODS - DAY 124 

Deckard walking over the snow .  Alone . He walks s lowly , 
:echanically through the cold,  una.ffecced by ic . His 
gaunt: face , empey of express ion except: for the tears 
:-mming down his pale cheeks . 

Bue for the SQUL\K of his wee shoes over the crus ced 
snow , there is no sound . And Deckard recedes inco :he 
s ilence of che freezing vhice landscape . 

EXT .  HIGHWAY - NIGHT 

Deckard ' s car , solid , :-.IR0l:U5ING . GUNNING ·along like 

125 

some cecal animal . Headlights piercing che dark of che 
long , flac road . WHISTT-I?;G St)eed of  ai:- and tires spin­
ning T"rlRL11 . And t:."len s ilence. And the s ilence 

. 

astounded by the CMCK OF A GUN . 
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Deckard is behind the wheel . face in shadow , eyes s car­
ing s craighc ahead. 

OECIWU) (V . 0 . ) 
I cold myself over and over again ,  
if I hadn ' c  den• it:, they would 
have . 

I diem ' c go back co the cicy, not: 
chat: cicy, I didn ' c wane the j ob. 

She said the great advancage of 
being alive was co have a choice. 
And she chos e .  And a part: of me 
wu almos c glad. Not becaus e she 
wu gone but: because this way ehey 
could never couch her . 

As for Tyrell -- he was murdered , 
buc he wasn ' t  dead . For a long 
time I wanced to ki ll him. Bue 
what: was tile point:? There were coo 
many Tyrells . Bue only one R.ac:h£el. 
Maybe real and unreal could never 
be separated. The secret never 
found . Bue I goc as clos e wich 
her as I ' d ever come to it. She'd 
s cay wich me a. long time. I gu&ss 
we made each ocher real . 

And che =uby red lights of Deckard 's  car disappear into 
the darkness . 


