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BOOGIE NIGHTS

by

Paul Thomas Anderson

EXT. HOT TRAXX NIGHTCLUB -~ NIGHT 1
CAMERA holds on this PACKED disco on Van Nuys Blvd.
TITLE CARD: "San Fernando Valley, 1977"

A CADILLAC SEVILLE pulls up to the valet area and CAMERA
(STEADICAM) moves across the street, towards the car, landing
close; From the Seville steps, JACK HORNER (50s) and AMBER
WAVES (earlv 30s). CAMERA follows them (this is one continous
shot) as they pass the crowd, greet a DOORMAN and enter --
INSIDE THE NIGHTCLUB. Twice as packed inside as outside. Music
is full blast. Amber and Jack are greeted by; MAURICE t.t.
RODRIGUEZ (30s). Owner of the nightclub. Puerto Rican. Wearing
a suit and fifteen gold chains.

MAURICE
Jackie-Jack-Jack and Miss Lovely Amber
Waves --

AMBER
Hi, Maurice.

JACK
You bad ass little spick. How are you,
honey?

MAURICE

Pissed off you ain't been around --

JACK
-- I been on vacation.

MAURICE
Don't stay away this long from my
club ever again, Jackie-Jack-Jack.

JACK
I promise.

Maurice takes Amber's hand and gives it a kiss.
MAURICE

You are the foxiest bitch in ten
countries.



AMBER
You're such a charmer.

MAURICE
(to Jack)
I got you all set up at your booth.
I wanna send over some clams on the
half shell.

JACK
Beautiful.

MAURICE
Just remember, Jack: I'm available
and ready. Cast me and find out --

JACK
Yeah, yeah, yeah.

Amber and Jack head off towards the booth. CAMERA stays with
Maurice, follows him to the bar area, where he shouts some
orders to a WAITER.

MAURICE
Clams on the half shell to Jack
and Amber -- over there -- gol

The WAITER takes off to the kitchen, Maurice walks onto the
dance floor and greets three people; REED ROTHCHILD, 20s, tall
and skinny, BECKY BARNETT, 20s, black girl in silk, BUCK
SWOPE, 20s, black guy in cowboy gear.

MAURICE
Hello there, kiddies.
REED/BUCK/BECKY
Hi, hey, hi, Maurice.
MAURICE
Having a good time?
BECKY
Excellent.
MAURICE

Great, great, great.

Maurice moves away to greet some more people. CAMERA stays
with Reed, Becky and Buck, does a 360 around them. Reed and
Becky Disco Dance. Buck does some Cowboy-Type Moves. Moments
later, the WAITER carrying clams on the half shell passes and
CAMERA picks up with him, follows him to Jack's booth, where
he presents them;



WAITER
Compliments of Maurice.

JACK
Thank you.

AMBER
Can I get a Marguerita, please?

JACK
Seven-Up, here --

The WAITER exits, CAMERA PANS with him for a moment, leading
to a young girl wearing rollerskates, ROLLERGIRL (aged 18).

She always, always wears rollerskates. CAMERA PANS with her

back to Jack's booth.

ROLLERGIRL
Hi.

JACK
Hello, honey.

AMBER
(to Rollergirl)
Did you call that girl today?

ROLLERGIRL
I forgot.

AMBER
If you don't do it tomorrow, then it's
the weekend and you'll never be able
to get in to see her --

ROLLERGIRL
OK.

Rollergirl scratches her crotch as she speaks. Amber notices;

AMBER
What's the matter down there?

ROLLERGIRL
I gotta go pee.

AMBER
Well go, then.

CAMERA stays with Rollergirl, following her across the dance
floor. She passes Buck, Becky and Reed, says hello, dances a
moment, then continues on -- into the clearing off the dance
floor, heading for the bathroom.



She passes something, CAMERA moves away towards this
something: A bus boy cleaning a table, EDDIE ADAMS, aged 17.
CAMERA moves into a CU -- blending to SLOW MOTION (40fps) for
a moment. (Note: In the text Eddie Adams will be referred to
as Dirk Diggler.)

ANGLE, JACK'S TABLE.
Jack turns his head, looks across the dance floor and sees
this kid cleaning the table.

ANGLE, DIRK DIGGLER.

He looks up, catches Jack looking back at him, then turns
away, disappears into a back room. CAMERA DOLLIES in on Jack,
who at that moment, is approached by a figure entering FRAME.
Short, buffed out LITTLE BILL (late 40s). This is Jack's
Assistant Director.

LITTLE BILL
Jack.

JACK
Hey, Little Bill.

LITTLE BILL
Whatsa schedule look like?
Are we still on day after tomorrow?

JACK
I wanna do it the day after
the day after tomorrow.

LITTLE BILL
For sure? 'Cause I wanna call

Rocky, Scotty, Kurt and all those guys -- Jack's attention is
with the backroom that Dirk entered. He stands and heads away.

JACK
Absolutely. But I wanna keep it small.
I wanna keep a small crew on this one -

LITTLE BILL
-- a relaxed deal.

JACK
Exactly.

LITTLE BILL
Do you have a script yet?

JACK
Tomorrow. Tomorrow is the day --



Jack is off across the dance floor.

CUT TO:
INT. BACKROOM/KITCHEN - MOMENTS LATER 2
JACK
Hey.
DIRK
Hey.
JACK
How ya doin'?
DIRK
Fine.
JACK

How old are you?

DIRK
I have a work permit, I got the paper -

JACK
No, no, no. Not like that.
How long have you worked here?

DIRK
A month.
JACK
Maurice give you a job here?
DIRK
Yeah.
JACK
How much he pay you?
DIRK
I'm not supposed to say how much I
make.
JACK

He's a friend of mine --

DIRK
Well you'll have to ask him.



JACK
You live around here, Canoga - Reseda?

DIRK
Un . . . no. . . do you know where
Torrance is?

JACK

How do you get here?
DIRK

I take the bus.
JACK

So what do you wanna do?
DIRK

What?
JACK

You take the bus from Torrance to work
in Reseda, why don't you work in
Torrance?

DIRK
I don't want to.



=AZK
Liszen: Maybe vou think,” what?
You think I'm scme old queea tIying =2
gez ia your pants CI scmezhing like cthas —- ?
zus that's not &t. And I'm ¢syin' ¢o figuse
2 way %o tell you that wizhous iz sounding like
a load of c-appy pPoo-poc. Y'see: You got so
many shmoes out there that ain't the real t=ing
that when a guy .Lke me v th scmetking legitimacze
Lo cffer ccoes a.onG, it's a pein in the ass fcr
me ¢s t-v and ccavizce you of what I mighi hbave --
DIRX
You gct tex bucks?

JALK
Tea bucks? Yeah, I got ter bucks.

DIRK
You waana watch me jack-cif,

b : ‘\unx

<hez's gocl i you got ¢

JALK
Grvs come in, ask Yot %2 jack o0ff fs5z ~hem?

DIRX

Axd vou can do it again?

DIRX

If wou wazt,..i2f you got tex sucks.

iceks Dizk over head T o=,

bt ctm e

DIRX
cesez 2ike +5 dance...

ALK

Ne....vou'se a2 dances,..oigke?

DIRX

Yax>, Z'm a cdaacer.

s



vACX
Bvezyone's a dancerl...y'kaow?
Eey: Tvecyone's an ac:ST, sCmezling, scmezting:
Question is: Wsoat ds you wast, I meexn:
I mean =his: Waasz Dc You Went Frox This Lifed
-

DIRX
I'm alreacdy the best...ncw I wan:
everycae else =2 kacw i=.

JACX )
1'm gonna tell ycu scmethilg straigk: cus
ead I'm nct gonaa hold back aad I just wvaoms
yotu to hang with me a minute, ‘kay?

DIRX
I'm supgposed +o be working.

JACX
Maurice Is & friend, don't worsy abouz thasz,
ycou lecz me wcrry about Mavrice - because that's
bow it's gonne ¢o IIcm DOW....Te woIIying,

you just doing what I kaow you do well.

IR

JALX

-~
-l

JALK
So you got a face cr you like I've aever
seen in my life. VYot were chiselled froc

precicus mezals, py friezd,
DIRX
Yeoak, sight.



CACX
...Eddie Adams...f-x Torrance.

'z a f£il-—akes. Jack 8croaer.

Like waez?

Like w22z, kﬂ what £ilms have I dade?
DIRX
Yeakx,

Jazx
211 <hose cnes, the cones with the zames:

"Ansnde's Ride" “Inside Axber.-
You'‘ve hea-d cf zhem...0Z?

DIRX
I kaow who you &~e.

<ACR

You de?
DIRX
I read about you iz 2 magazias,

CAZX
So yot kcw e, You koow 2Cw maybe «has
I'm nct full cf doggy-doo—-doo.

vack laughs;

: DIXX
Yeah

——

JAZK
Wiy <on't you ccme ba
ySt wanzna have a dripk

PIRX
'z weokingG.. ..
et That., Hey. Put thaz dish dowa.

DIRX
Z'm sucpesed =0 be working —



- l-v
o o
-- Thati's the last &lisl vou evers

wash i vour lifle -~
DIRR

Z 2eed Dopev, I-have to woIk. -
JACK

You need money....yot goots pay yous cext?
DIRX

...Nc. I mean, veak, I need mcaey.
Bu= I don't pay rent. I live a: hcme.

JALX
You ceed scme spending modey...s8Cmezhing?
DIRX
I dor't know...
JALCK
Sey.
PIXX
wWaat?
JATX

mell =2 how cld ycu ace.

CIRR
I'm sevenieen.

JAX
I waana tell you scxeshiag right acw axd
I want you tO listen close: I'm & good ma=n.
You're a seventeea year old piece of gold.
You t-eat me well and I'm gonna tTeat you well.
I've been doin' this for twenty shree vears
and I gotta pretty good clue as to wha:t works
and what doesn't....you'Te a pure piesce of gold,
I told you tha:t before, but I'm tellip' you acai:z
because you're young and that's what you need.
From ages zero to eighteen 2ll a kid peeds
is love, let the world be hard after that,
you'll discover all that's fuckin' miserable ..
But for now, for this mament you need love:
And I'm prepared to give you all the
love and encouragement that you need....
Because I know how it can be...ccme back
+0 my table. I want you to ea: dianer and
I wa=mt yot +2 meet sce pedtle.

DIRX
T can's do that £ Maurice,
JAZX

You'se & good workes, yvean?

[0
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DIRX
I'a scITy. I do kaow ysu.
I khow you'Te not full ¢f —- =
JACX
-- decggy-do-de.
DIRK .
...yeah. Yeah, 3u:t I just caz'c
waik out cz Matcice.
JACK
It seems to me: Bepeaild {Icse jeacs therce's
scmeshing wondezful just waiiing o get out.
Jack leaves. BOLD WITEZ DIRK.
cIT TO:

(TATER

=Vvm
0. Sy

BOT TRAXX NIGETCLUE - NIGHET

=e cladb is clcs;ng, Maurice is locking ug eaac turling the lich:s

cft ott f-ort. CAMZRA hangs 2-ouad with 3uck, Secky aad Reed.

Jack and Amber cruise past in his Seville, say so long and head
td® Van Nuys Blvd.

They pass Little Bill who walks &£c kis cld Statior Wagor, Tips
& packiag ticket cff the windshield axd gets bekird the wheel.

Dick Diggler exiits zhe club I-cx a side door and heads off —

g
3

VAN NUYS BLVD./B8US STOP = NIGET =

Dizk waits alzpe as the bus stop. I: asrives and he gess oz.

0
i
3

ZR7e. SACX'S BOUSE/IT.AURS., CANVON -~ NIGET - LAT:
cack arnd Ambers

ozeT the house. It resemkbles the Juncle Roc
a+~ Graceland. e he

e
8 ads for the kitchea, she maxes a dripk...
. JACK
You wast scpethin' €0 eat?
I'D ozcamsake sCne eggs.
AMIATR

I'mn goia' to sliees.

JACX
Gocednighs, hcpey-tits, Sleet beautl

L1
[ 4

.
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g
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SNT. AMBTR'S SIEDROOM/JACK'S: HOUST - KIGET - MOMTNTS LATER

CU, AMBZIR, She does a gquick lipe cf coke. BEAT., She :akes
valium, lights a ciceceztey, then picks ugz the phone;

- bmasd § - e
-

e U

AMIER
T=...0i...yeah. I kKaow it's leze, bus...
(beazt)
Yeak. Is Aady thece? 1Is he...?
(beat)
I'd like £o say bellc, I'd
hello to my son and -ha ‘s
(beat)
Lemne %£ell you scmethlng, T,
Lemme tell you something you don't kncw;
I know a lawyer, you understand?
You might ¢hink I don't but I do
and I'll take you to court....

(bea*)
No...piease don't, Tom, Tz, Tom --

like ¢ gav
all. .

2i2l tcpe f£rom the shone. She basngs up.

=NT. LI?TLE SITL'S EQUSE - NIGET

1 entecs kis bouse qQuietly, turms or¢ a small lichs &5
cwvn & hallway.

o) bt
o 1
hoey
0. ¢
® )
i;
als

ROOM DOOR we hear £he sounds cf MOANING AND GRTANING.
1l walks +5 <he docz, hesitazes, thex cpens ..

LITTZE 3IIL'S WITT and a 3IG STUD ace doing it on she bed,
They stop 2 momens axd casually look at bkim.

LI s BIul

wha< the fuck aze ycu doizng?

LITTLE BILL'S WIFZ
The fuck does it look like I'm doing?
I've got & €oSk in my pussy, you idis:.

‘.

O
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LITTLE BILZ"S WIFE

—— e o ke

ez ouz, Bill, Pucking sieep zn <he coucsh.

cusT 8
(o 2ig Stud)
Reez gciag, 2Big-Stud. .

ig Stud conctinues. Little 3il! wazcles a mament i 2 hasze <hen

closes +he docs.

INT. DIRK'S PARENTS SCUSZ/TORRANCT - NIGET . 3

< ":o \:s oo~

Dizk enters cuietly, walks a2 hallway and goes i

INT. DIRK'S ROOM - NIGZT - TEAT MOMENT 10

Dick enters his Iocz and begins to removes his clethes. Je tu-ms
the vclume low ot kis stereo. He stands ia froat of Bis mi--s-,
does a few flexes, scme dance moves, sCme kastate moves, e=s.

CAMERA DOES A SLOW 360 PAN AROUND TEE ROOM. Postecs on the walls

oI T-avol:ta, Pacino, a 1976 Cocvette, Bruce Lee, Hawaii, a Pe-=hcuse
centerfcld, Luke Skywaiker, etS. CAMZRA LANDS 2ACK CON DIRK;

- e d&

DIRX

et e —d
That's right.

0
H
3

INT. RETD'S NOVA - MOVING - NIGET 1
Reed doiving with 3uck and Becks.
30X
~e<'s get scame food. I'm kung-y.
Let's get a late righks donut aad milk --

! B2CXY

vé
[y

1343

Z'1) doop you off.

154

BOCX
Whazta you mean, €-Cp 0If7?

REED
I was gcana €0 workot:.

iz. I bavex't done &y legs
days aac we'Ze shoctiag -

e



~

BUCK -
it in the mozzing, <ause I 11a
=z e2: and get hcxpe. = 3JcT vo-k iz
3G and == gctTta get sIm= Ces:. -

e
o
|
b

ar??‘l
I need it pcw, I'm ia the mood tc do is =oow.
IZ you're hungsy you caa eat at the cy=.
Bey Becky, can I sleep at your place?

24
-

0

e
IZ vou want.

BUCX
Weit — are ycu going hade oI geiag =T wosk cus?

otopy

3

EXT. VENTURA BLVD. - NIGET - THAT MOMENT

—fa e

Read's Nova fiies past CAMERA wiich PANS tc the sidewealk;
Roliergirl is zolling dows the stsee:. She passes CAMERA.

- - -

E0LD on Vertesa E‘v...

e

-
"~

).

)

INT. DIRK'S ZOUSEZ/RITCEZN - MORNING

Dirk eats breakfast., Eis MOTEER (mid 40s
ls TATEZR (50s8).eatess, dressed ip sui:ze

INSZRT, CU.

1Y

Tather, stubktle cn his face, places a2 kiss cz the cheek cf Mob

HCo:'.—R
...Jesus, 2lease, okay" Shavye if you'rse
goooa do thak, it sches =y facs.

Tazher takes & sea:t 2+ the breakfas:t ta-le, iocks =2 Dizk.

PATEEZR
Ecw's +hat work, you get hame late, bhuk?

Yaak,

MOTEER
If ycu wacca-workdia 2 zigihsclichs you
should...if i¢'s so important.
shculd £ind ope clcses.

SaRX

%

) sta2ads, wastiac 2 disk,
. Ee crosses the kitchen

(Y]



mn

Dizk szasds up, places his platzes in the sink and exi=s,

CL’: -

=NT. TORRANCE CAR WASE - MORNTNG (LATER)

Dizk is wesking the end of the line at the ca- washk, clea=ninc
the inside of a Pinto. Dick's eye catches scmesting, -

DIRX'S POV: Aczrcss the lot, a mint copditice 1976 Corvet=e.
It drives past. :

CAMZRA DOLLIES INTO A CU. ON DIRK.

In 2 FLASE, Dirk sees ri=sel{ behind thke whesl cf the Corves:te.
Be's wesring SUNGLASSZS aad & WZITZ SZIRT, SMORKING A CISARTT™—=.

CAMERA DOLLIZS BACX TRCM CU. Dick blinks his eyes. EQLS.
CUT TO:

INT. 3TCRY'S APARTMENT - DAY

Zecky's one bedsocm place in the valley. She's aslees iz ne-
single bed, Reed is cz the {ioccs. OVEREZAD ANGLT,

RET
REZD

¢
4

- )-R2ats)
Whas <ime is i<?
BzXT

[
[\ ]
..

e
(V]

ce..I fozgez i, thouck....
eeel Iemembel....NO...I forget.
W&i‘; — NC-...I think...NCpe.

I fooget ik I hate thas.

-~ hmwe - amwa

w



EE: (94 - -
I had a dreanx I Zell iz lcve with
& -eelly gorgeous guy. Wwe fucked doggy

stvle in the bashzocm at Tail 'C The Cock.
OC thece's a SANGING on tie fron: door cf the apestmen=.
ANGRY MALE VOICE
3ZCXY. SECXY. OPEN GP, BECXI.
I KNOW YOU'RE IN TEERE —-—

Reed iocks to 3ecky, whispers;

k&t Rerenie?

[}
n

BECXY
Yeah. Shhh. BHe'll go away --

RONNIE (OC)
C'MON BECXY, BECXY, PLEASE OPEN
=== DOCR -- I JUST WANNMA TATE 70 vou.

There's the souad CC that resembies scmeone falling down, Sweas:iag
gecting in a2 cac aad peeliag off.

BECXY
I keep telling him we bzoke tZ.
Ee doesa't lister,

A crowded high school gecmessy classsoc®. I the back of the class,

sitting at a desk is Rollergizl. A TEACZ=ER walks abou:t, handing

out the final exam. Rollergicl looks—it—cver; & lot of gquestic:as,

h

diagzanms end genesally confusing material. She looks acsoss the rocz;

Two 30YS are looking at her aad chuckling +£o themselves,
Cae cuv 1ooks tc the cther and makes 2 "Dlow jict"™ ges:urse.

She lcoks away, they coatinue theis gestuses a=d giggling
Cther students notice and smile.

CAMERA ARRIVES CU. ON ROLLEZRGIRL. She staands ur, heads fcr- the
doo- -- the teacher calls after her — but she's gone

CUuT TO:

gt



A semi-lhigh ead starec store i3 the valley. Buck, d-essed i3 kis
tsual cowboy-digs, is talkifg ¢S a CUSTOMER abou: a steseo tmis.
" The manages, a skinny-wkite GuUY wiil a mustache end pustasd guis,

w=XRY (30s) is szacmding neasby.

BUXX
-- sc basicsally you're gesztin'
+wice «he bass, cause of the TX421
nodification we gt i this gystex herce.

CUSTOMER
I don't know - do I need that muck Lass?

BUCX
If you want a system to handle
what you wazt — yes you do.
See this system here. This is Ei-F:.
"Bigh Fidelity." What that means is
that iz's the hicghest qualiityv fideiitw.

CUSTOALR

Is's the price —

30X
Z have this unit at home.

CUSTOM=X

ceoT2ally...?

SUX
Yes. 3ut =—— I've gct it modified
with the TR421, which is & bass urnis
that basicaily kicks in another &wc,
maybe three quads when you really
crank -- lemme put ancthes eight track
iz so you can get a bettes idea whas
I'm talkxiec about —

[1$]
lu
¥
ir
tn

3tck 2jects the Zight Track thats was slaying and puss
Cwo €I & counily wes:teIn SCng.

BOCX
Seax that bass? It kicks and tu-ns
and cucls up in youT belly, makes you
wanna freaky-deaky, right? If you ge:
this unit as it is -- it won't scund
like this without the modificasion —
and we'dc tha: for a smell price.

The Customer listexs anozher momens, <hen:

CUSTOM=R
Thaznk yeu IsT yous tize.



3uck goes tcC

Nc cSsoblem.
xits and JSe-ry epTroeches Buck.

JERRY
c.e=ie fuck wes thax?

3UCX

wea?
JZRRY

Bave I =old you?— Bui? 3Zave 7
BOCX

What? I don't ==

JZRRY
Alright: A.) You play that countily
westesn-crap and no cne's gonna buy
& steceo. You thtow cn same KC axnd
the Sunshine Band, a2 gquy looks a particulacs
way -— and ycu've seen the prcfile sheez .
you thTow on scme Led Zepplin. No.
Instead, you play this twingy-twangy,
yapovy-dapoy music. What kinda brother
are you anyway, listening to that shis?

Sey, Jersy, look --

No vou look. I gave yct & jcb hece
because I theought your filr wosk
might bring scme nice pussy in the
place -- and it has - but I caz't
bave anymcre £ack ups -- you dig?

-o-c{

'
in
v
)

JIRRY
Al-ight. Go——txioad the aew 484's
scm .he backxzocz.

the racksox.

]
i
3

(
{
'
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INT. STERYI LYNN'S BEDROOM - DAY - LATER 1€

Dick is in bed wich & vouag_aelchbo:hooﬁ c;:l. SEERYL LYNN PARTRIDGEZ.
Ser Toco is decorated in pastels with egueszrsian thincs all a-sund.
Ecsse =odels, tocpkies from o iding, Slue sibbons, e=z.

DIRX
I heve to cge= back.

SEERYL LYNN
OCnce mole.

DIRX
Z bave to get back to weok.

SEERYL LYNN
Give it 29 me, Eddie.

DIRK
Don't make m2 pounce you, Sheryl Lvaa.

SZ=ZRYL LYNN

Thas's iz.

2izk ju=ps up and starts bouncing up and down oz the bed,
cexed and flapping., She st2ves at his c-oteh, shakes her heagd;

CIRK (02)

whaz?
s ZRVL LY NN
2C ycu Xacw that cuy John Eoimes?
DIRX (OC)
Y=aah,..
. SEERYL LINN

I though% his cock was big, bu: yecus
cock is kigger, Eddie,

DIRX (0OC)
waen have vou seen Jchz Eclmes?

S==RYL LINN
I've seen scme mcvies, Eddie,

DIRX (CC)
ee..22d vou &=k mine's Ligge:?



(<w~

(3]

o

4
—‘J

SEZRYL LYNN
Vas I 2=.

Sitk stops jumpiag, iooks down, SEAT.
DIRX
2ve-yone has one thing, y'think? I pea=:
Bverycne is givez one special thing....Tighs?
SEERYL LYNN .

L (] : -
That's Tigh:.

DIRK
Eve-yone is blessed witi Qa

(1

Special Tking.

Dizk kneels down £2 her;

DIRK
want vou to know: I plan on being a sta-,
big, bright skhipning sta-. That's what

-

v

I waas and it's what I'm gooza gez.
SEZRYL LYNN

I xaow.
PIRX

Z have fc get back +3 wosk.

They Xiss,

=NT. E0T TRAXY NIGETCLUE - N_GET 13
Nightzlub is iz frll swing cn a Foiday Nighs. CAMERA hangs wisz:

izk for a while as he buses tables.
ANGIE, JACX'S BOCTE. - -
Rclle-gizl comes over to speak with Jack. Ee whispess scpetiing
i2 per eax., She nods, "I understand,” and -3lls away --

CTT T2
ZNT. BO™ TRAXY/SATIWEY = NIGET = TEAT MOMZWT 2C

CAMERA follows on the heels cf the rolle-skazes as they mcve dowa
the hallway aand in%o —-

TEE KTC=EN
Diczk is wasbking dishes. Ee looks up aad spots Rollergirl. She lif:
"

a skate up just a liftle...She r2lls cleser 9 Dick and pulls hi=m im=o

A CISZIT SPACE

She goes dcwn oz Lim, uxzips his pamts and pulls out his cock.

She hesitates. DOLLY IX CCSZ ON E=R TACI. She z=iles ©p a: Tick.

c-" 'Mw :
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CAMTRA fcllows cn the heels_gf the rolle-skates es they =cve back
wowasds jack's tablie.

ANGLE, C0S=Z-UP, SLTW MCTZION.
Rellergicl whispess scomezhing i=to Jack's ea-,

TXT. SCT TRAYX NIGETCLUR — NIGET - LATER

Clcsing bour. Dirck exits a side docs and stasts walking.
Jack, ambe- and Rollergizl in the Seville pull alcng gide him,

JACX
Hev. Eddie.

DIRX
Selle. Jack?

AR
Yeah. Vzu waana ride?

DIRK
I'm goin' pretty far.

ROLLERGIRL
Ycu ramember me? Couple houss agco?

Ccme with us, sweetie,

DIRX
Okay.

Lthe backsea: of the car wiilk Rollesgisi,

INT. CANDV'S COFFET SEOP - NIGET -~ ILATER

In & Docth, after the meal, irk and Rellergirl on one side,
Jack and Amber oz the other.

JACK
Thig ¢king here, I me2z, you ucderstand
cne thing and thaz's thig: It costs.
I mean, this stuff costs good 'Ol American
Greea. You got film, you got lights,
ycu got sound, lab fees, develoring, synchizg,
editing —— next you thing you kaow vou'ss
spendiag thizty/forty tacusand & sictnse,

"
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Thez's 2 lct < mcaey.

Sell yes it's & lot of moaey, but leme
tell vou scme=hing else: You make a good
£ilm end there's practically no end &3 the
amount of mcney you can make, Eddie.

¢’

AMSER
Save wou seez Jack's house?

CAMERA EOLDS ON AM3ZR. She watshes Dick.

DIRX (OC)
No.
ZxX (CC)
Ee'll see :it.
ROZIERGIRL (02)

e'l) see iz,

JACK (OC)

Bddie: Ycu got ten, f£ifteen pecple around
and that's just to make sure the lighting is

zight...shit, this is nct an operation fo<
-he weak, and lemme tell you samething else:
Whena all is said ard done, you gotta have the
juice, you understand? I mean...you can work
cn ycus azms, youT legs, workou: moraing, day,
noor, 2ight, the whole deal, but whea it cames
=ight down to it...what we need is Ms, Torpedc
Azea, y'tnderstand? M-, Pun Zone? Okay, let's
say you got that: right? Aad You Do Go:z, Yeakr?

e iogks £9 R2 le' 1. She smiles. CAMER2 OFF AMEFR NOW.

CACK
cc ctt —- tozich:t —- the repuzatice
I caz f£ind myself :3/20 guys,
the size of Willie Mayes Baseball Zat:
I want that: No. Do I need that: Nc.
need actocs.

IO 0

=
ccks

- g ) H-e

AMATR
Ukhhoohr®,...hece wve g —-

e



ALK
-- Alrigtt, veah, I zeecd the kig dick,
and the big tits -- that GETS thex in
the theater. What keeps them in theic-
seats even afte= they've come? Zuk? -—
The beauty acd the acting.
If you're able to give it up and shcw tie wcrld:
No, not just your cock: FPuck that.
What I'm talking about is showing youc
insides, frcm your heast...you understand?
Hey, Sure: GZT I¥=EM IN TEE TEEZATER.
That's one thizng. I dozn't weat—em showizg :Z,
sitting down, jacking off and splitting on
the story. I don't want to make that £ilm.
I wanna make the thing that keeps 'em a-ounc
even after they've came....what happens whea
you ccame? You're done, you wanna split.
My idea, my goal: Suck ‘em in with
the story...they'll squizt their load and
sit in it...Just To See Bow The Story Ends.
Scne+imes we make these filmrs, we wanna
pake people laugh a little, then get intc
it and fack heavy: That's good and that's fias,
But I got a dream of a making a film
that's tzue...tsue and right and coamatic.

DIRX

ceoRight...zight...I understaxd.

gﬂ:a.
Don‘'+ listen +9 ha=d +o all tkig,
honey...it's just cice in theo:zy.
CALX
It's a dsaaxm £0 be azle £0 f£iad
a cock and an ac=or.

ROLLFRGIRL,
D-ean,Crean,dvean,drean, Creaz,

DX

== you doo't have d-epams yoi have mishtmavas.,

2CLD. Aober, Jack and Rollergisl look at Disk.



2NT. JACX'S BOUSZ/LIVING ROONM - NIGET .

CAMERA DOZS A 130 AROUND TEE MAIN FART OF T== BOUST, LANDS T==
ANGLE WITE DIER. Ee's sit:zing on a couck, bands Zoided across

kis laz. OC we hees Jack, Rozlezgicl aad Amber moviag adout 2ad
zalking.

JAZX (CC)
I Xkaew 2 guy once....Z sweac to vou
thig is a tzue story...this kid...he
was about twenty O 80 vhen I me:
2im and I invited hi= up to the house.,
"Bey, I'm havia' a party, ccme by...*
So on and 80 fozth, right?

ROLLFRGIRL (OC)
...you're out of limes, Jack.

JACK (OC)
Look iz the studio fridge....sc t£his ycurg
iad comes over, ug to the horse, rizs kis
shirt cff and what do I see? A £iz.
A fin on his back like a f£ish.
I mean, he's got a fucking f£in oa kis back
likxe a fish...he gces stsaight for the wazer.

AM3ER (OC)

I dex'zs believe this sIcoovy.

Jacx (CC)

JACX (CC)
3i¢c....it was like...it was a FIX.

- R@REZR (O9)
Oz kis bazk like a fisk.

SACK (OC)
That's right. I was gcmna do a whele
undeswater series of f£ilms with him,
"Scube Sluts,” was the name. Punny, sighe?

DIRK
Year. Is that tzue?

AMBER (CC)

- . - - ~A
I'z goiag tc bed,

JACK (OQ)

Goed zight, =xcoey.

IS )
P 3
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AMIER (OC) - -
Good zighz, Jeckie. Don't stay up too late
Sood night, Eddie. I'm giad you cuxe by.

She leans in=s FRAME aad nges itk & good-righ%t kiss, -
AMATR
You'se greal.

DIEX

Taank you.

CAMZRA DANS W-oTEH AMSER AND LZADS TO AN ANGLE WITE JACK. EOLD.

ALK
She's the bes:t, Eddie. A mcther.
A real and wonderful mcthers +o all
+hose who need love.

DIRX (OC)
She's Tea2lly pice.

JALK
So what dc you think...I siizk
we ought to be ia business together.
You don't have a fia oo your back, do ycu?

ZIEX (OC)
Ne.

JALX
whaz deo yeu trink cf Rolliesgizl?

DIRX (OC)
She's...she's realily c-ess...

JaCX

Would you like to get It on with hex?

DIRX (CX)
Jacx

DIRX (OC)
Yeah. Z'd love to. I meea=, ves.
She's...she's seaily fzoxy.

JALX
Zez vzu- 28s she is --

Reilargirl enters back into the house. CAMERA SWING PANS OVIR:

RCLLERGIRL

y~--:‘ AL LS -l -.1., crs of 13 imae

—-----u

-
S, cazxk.
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SACKX )
I'lli get you scme more £Z3SITov.
Czme ove:r hezse a minuze. Sit nex:
=2 BEddie cn the couch therse.

RCILTRGIRYL,
Sec-e We Go! Are We Goona Puczk?
SALX
Yes you a~e.
RCLLERGIRL .

h, wais,wait,wait, then.

She -olls over +o0 the EBEi-Pi System and picks a recscod.
She sets the needle on the turatable and rolls over &
the couch — in one swift motion ripping her clothes ciZ.

ROLLERGIRL
Yocu ready?
SIRX
ATe vou?
ROLLERGIRL
Oothh-yeeh.
T2sy kiss. They lean back on the couck. Dirk sicps 2 memen:.
IIRX
Are you gorza take yous skates cff?
RQLITRGIRG
Z doo't take Ty skates cif.
DIRX
Okav,
ROLLERGIRL

Dc"‘ ‘ucx_zg ccme ia me.

JACK
Dcz't cme ia here, Eddie. I waz+s ycu
£o putll it out and jack off, make suce
ycu aim it towvasds her Zace.

Jacx

Towasds her +its, thenm,

CAMZRA EQLDS ON JACX. O©C sounds of Dick and Rolle-gizl meki

ctt cn the csuzsh. SLCW ZOOM INTO CU. OK SAZX.



TaRTY F’““;_N\. - ?\wa

=N:. DIRX'S HOUSE - 3

LTk ecters quietly, walks dwn <be hallway, passizg =3
is MOTYIR is there, looking a: tiz. BOLD, TEEN:

SIRE

MCT==R
Where were yoUT?

DIRX
Ncwhere.

MCTEER
Shut-up. Shut-up. Where were ycu?

Dirzk walks cdown the hall tcwasds his Toam.

MOTEER
You see that little slut ¢itl ycut see?
She-yl? Shec-yl Ly=ae?

g
o
13
[7}]
(1]
<
o
3 4
]
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Does it make you feel like a gzud &=
see trash like £hat? 3Zuk? What is she?
Yous girl-friezd?

DIXR
She's act oy gizlécoiend.

MOTEER

She's a littlewhcre azd a liztle
ciece cf trash...I kacw you'~e ac:
tle orly one that she sees.

DIRX

Wa2T..,.woat'Te you...¥su do2's kacw.

MCTY®R
I've heaxd €hings about her. That g:icl.
Con't think I don't Xacw what goes on

when I'm not here...Il wash your sheets, kid.

Z know she's been here. Or are you doiac
scme cther thing in there? With your
music and yous posters cn the wall?

(B8]
w

e Kizchez,
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(4,9

2R is sitting co the edge cf his bed,

Zight cutside.

-

CTEER (OQ)
Wiy des't you go o yous little where,
Sbec-yl Lynn. Your little GIRL-FRIZND.

DIRK (OC)
Maybe I will.

MOTE=ER (OC) _
Oh yeak? Yeah, what ace you ¢gorona do?

DIRX (OC)
I duano, I'll do sarething.

INT. SATTLWAY - MORNING - TEAT MOMENT

MOTEER
You caz't doazytxinc. You'se a ioser.
You'll always be a loser — you couldn':
even finish high school because you wese
to0 stupid —— so what are you gonne do?

DIXRX
Z'll dc scme+hing...I'l) do it.
I'll go scmewhece aacd dc scmetling,
maybe I'll un away wese you can
nevers find me.

MCOTEER
Gc ahead. Goahead and frck
<hat little GIRL.

irk heads fo- his rozzm, Mcther f2ll .

DIRX'S BEDROCM - MORNING - TEAT MCMETNT

[$)]

N

Dick bkeads £

cr & drawer aad stasts £0 grad scme cloth

-

MOTE=ER
2at do you ok you'rse deing?

DIRX
I'z gestizg my stulil --

MCTEER
— you think—that's ycus stufif?
That's nct ycur stull,..vou dida't sev
£cr that -- it's nct youss because

- e
vou dida't pay for is, stupid.

E 2N ]
h

. .
ilistezing
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.
-~

(9

3}
(L]



(W«\

Sis Mcther lcoxk3 to the Pesters con his wall,
MCTEZR
Ncpe of thisg—sToZfi is youss., Thls:

-

Ste starts £9 <ip his posters frcm tde wall., Dizk stands.

ane = - -

CAMERA begins a SICW DOLLY INTO CU.

MCTEER (CC)
If ycu're gcana leave, ycu leave with yha+
vou've got: Ncthiag. Y'see...you treat me
like this acd %his is what ycu ge=.
Thaz's fai-. Zubh? You wanna live tiat ‘way?
7uck that little whore. I've takesn csra c?
you ali your miserable fucking life....

CAMTRA ARRTVES CU. ON DIRX. He's starting to cIy.

MCTHER (CC)
...ycu vay fcr it...you cwe me for all the
shit I've dcre for you in your life....ycu
litzle fucker...ycu understand? Thiakx ycu'se
gonna te this? Huh? These god damn pesters -
ycu'se act gonda te t2is —- ycu'ce geana
he shis,..because ycu'se stupid,

DIXX
I'a aet scupid.
MCTE=ER
Zas ycu acz.
oI XX
Why 2Z2 ycu sC Teaz T2 2e? Tu'c2 =y =czhers...
==
Not by cZoice.
. .. DIXX
. Zcz't. EBen't fe Tean L 2e.
MOTEER

liztle fucker, I'm nct Deisng oean
you, yocu'ze just toc stupid 42 see,

DIRX
You don't kacw wkhat I caa dc. Ycu don't
xncw what I can do or wkat I'm gonna do
or what I'm gonna be. You don't Xacw.
I'm gocd. I have good things that ycu
der't xxcow and I': gonna be scmething --
y<t == Ycu Der't Xocw Azd Yeu'll See.

MOTEER
7ot can't 2c aayshizg.

P omge * T Y cayvo= éc eo:r:'-\-’:g -
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30

31

DIRK
Don't be mean to me.

MOTHER

YOU LITTLE FUCXZR, I'M NOT BEING MEAN TO YOU.
Dirk CSARGES at his Mother and SLAMS her against the wall.

DIRK
ARD YOU DON'T BE MEAN, AND YOU DON'T

TALX TO ME....NO.

EXT. DIRK'S BOUSE/TORRANCE - MORNING

Dirk CHARGES out of the house and runs off down the street.

29

Mother appears in the doorway, watches him leave, slams the door __

EXT. VENTURA BLVD. - DAY - LATER

Rollergirl is rolling down Ventura Blvd. carrying scme grccecies.
CAMERA PANS RT, to catch a BUS which pull up, stcps at the corne

of Laurel Cyn and Ventura. Dirk steps off the bus.

ROLLERGIRL
Hey, ycu.

DIRX
2i....Rollezgirl.

ROLLFRGIRL
watcha doin°'?

DIRX
I was...I was gonna go and see, Jack.

ROLLZRGIRL
Parfec=. Me tzo. We'll talk and walk.

DIRX

IXT. LAUREL CANYON/VENTURA - DAY - MOMENTS LATER
They're walking/talking.

ROLIZRGIRL
The bus sucks, huh?

DIRX
Yeah,..

30

31
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32

ROLLERGIRL -~ -~
You should get scme rollerskates, it's better.

I wanna get a car.

ROLIERGIRL
Cool, what kind?

DIRX
Corvette -- It's the kest car ever made.

ROLLERGIRL
UH. I love those cars.

DIRX
I'd treat it right, y'kncw? Nose it.
Rake it, New paint job. Ten coats
of bhand gloss. Candy Apple Red Laquer.
I'd make it the fastest thing in the street.

ROLLERGIRL
You'll bave that car scmeday.
DIRK
Obh yeah?
ROLLERGIRL

Yeah. Ycu've got a great cock, Eddie.

DIXX
Thank you.

CUT TO:

. ON/WOODROW WILSON DRIVE - DAY

Dirk and Rollergirl walking/talking on the shaded sireet.

DIRX
Lo ycu gc =< school?

RCLIFRGIRL
Nct anymore. I quit.

DIRX
I quit, too.

ROLIZRGIRL

I've already got=a job in the movies.
I fiqured: Why get hassled at school?

DIXX
Why'd ycu get hassled?

32



33

ROLLERGIRL _ .
I dunno -- I was supposed to take
a gecmetry final yesterday -- I bailed.
I guess I should've just taken the test.
But I didn't. WHatever. -—

They continue to talk and walk --

INT. SACX'S BOUSE - DAY 33

Jack, Amber, Reed, Buck and Becky. They're sgttin§ up
for a pool party. Cases of beer, soda and chips all around.

Dirk and Rollergirl came down the driveway and run into Jack;

ROLLERGIRL
Look who I found walking down Ventura...

JACK
Eddie Adams from Torrance! You made it,
you made it, my darling, come on in here
I want you to Deet scmeone —

Rollergirl skates into the house. CAMERA follows with Jack and Dirk
as they move to the pool area and find Reed, who's setting up the bar

JACX
Reed, honey I want you to meet
a New Kid On The Blcck, Eddie Adams.

DIRKX
Ei.‘.I'm Edﬁe....

REED
Hi, Eddie. I'm Reed. You live cn this block?

DIRX
No, no.

REED
Oh, I thought Jack said gcu did.
You waana drink?

DIRX
Sure.

JACX
Eddie I want you to hang out for
a while, I don't want you leaving
this pa-ty...understand me?

DIRX
Sure.



Jack leaves. Reed looks to Dizk.

REED
Marguerita?

DIRK
Great.

BEAT. Reed fixes the drink.

RESD
Can I ask you scmetlhing?
DIRK
Ub-huh.
. . REED
Do you work out?
DIRK
Yeah.
R¥ED :
You lock like it. Whadda ycu squat?
DIRK
Tvo.
REED
Super, super.
DIRX
You?
R=ED
Thcee.
DIRX
Wew.
RESD

No b.s. Where do you wozk out?

DIRX
Torrance. In Torrance, where I live.

REED
Cool. Cool. You ever go to Vince's out
here -- no you couldn’'t, I would've seen you.

DIRX
I've always wanted to work out at Vince's.

REZED
Sere we GO....taste tkat.

Dizk sizs the Marguerita.

e



34

DIRK -
Rock and Roll.

REED_
Thanks. What do you bench? va-
DIRX
You tell me first.
REED
You first.
DIRK
Same tixme.
REZED
Cool.
DIRK
Ready?
REED
Ready.
DIRK/RESD
One...Two...Three....
SILENCE.
DIRK
You didn't say it...
REZED

. ..neither did you.

ANGLE, PCLAROID CAMERA.
1t sits on a table top. It's suddenly snapped up by Rollerqirl.
CAMERA follows her and the Polaroid out to the pgolyarea whz:e
she spnaps photos of R2ed and Dirk. (Flash to Developed Polaroids.)

CCT T0:

INT, JACK'S DRIVEWAY = AFTEXRNCON - LATER 34

The driveway is PACXZD with cars now and the party is in full swing.
A Big Black Cadillac ccames down the driveway. A LIMO DRIVER gets out,
moves to the back and opens the door. FProm the car steps:

THE COLONEL JAMES (mid-60s) BHeavy-set in a tan suit. Wrap arocund
sunglasses, The Porno Pilm Distributor. Bis LADY FRIEND (aged 16)

steps frcm the car and smiles;

COLONEL
Ycu look gzeat, hcney.



LADY FRIEND
Is there gonna be coke at-tihis party, Colonel?

COLONEL
Yes. - :

Jack is right there to gzeet the Colonel.

They exit.

L)

JACK

Colonel, hello and welcome!
COLONEL

Bello, Jack. This is my Lady Priend.
 JACK

Hello, darling.
LADY FRIEND

Do you have coke at this party?
JACK

Well I'm sure we can find you scme.
COLONEL

Find her scme coke, Jack.
JAX

We will, we will. Thanks for ccming by.
CAMERA follcws the Limo Driver into the rool area —-
CuT TO:

TA/JACX'S BOUSE - TEAT MOMENT

CAMERA follcws the Limo Driver for a while, then moves away,

to find;

Maurice and Amber. They're sitting dcwn, speakirng.

. - - MAORICE
..y'see, Miss Amber, I'm just a poor fellcw
from Puerto Rico. I bhave the club, yes,
that's one thing...but scon...the club gces...
I die...and what do I have? 1I've got ncthing.

AMIER
Uh-huh.

) MAURICE
I want scmething to send back hcme.
Scmething to send back to my brothers and say:
Look At Me. Look At The Wcmen I've Been With.

AMBER
Wby don't ycu just ask Jack?

)
in



MAURICE =
I ask him all the time, he says, "OK. OK."
Then: Nothing. I get to come and watch
you film but I neaver get to have sex in them.

AMBER
So what...do you want me to talk to him?

MAURICE
Yes...I mean...y'know...what do you
think I'm askin' here? Amber, please,
honey, you talk to Jack...tell him .
I can do it...tell him I won't be bad.

AMBER

..o.you want me to talk to him?
MADRICE

Please.
AMBER

I'l]l see what I can do.

CAMERA moves away, tarough the party, to find Buck and Becky.

BECXY
. .because it's old...it's old deal.

BUX
Lemme tell you scmetling:

BRECXY
Ee was obviously pissed about the mmsic.

BUCX
What's wrong with it, y'kacw?

. .. BECXY
Look, Buck: The cowboy look ended
about six years ago --

BUX
== it's ccmin' back.

BECXXY
No it's not. It's over, it's dead.

BUCX
You den't know what you're talkin' about.

BECXY
I'm just saying and it seems like ycur
boss at the stereo store is saying the
same thing —

al



BUCX =
-- what, what?

BECXL
Get a new look.

BUCX
Yeah...yeah...yeah...you get a new look.

BECXY
The look I've got is just fine.

BUX
What's your look?

BECKY
Chocolate Love, Baby.

BUCX
Yeah, right.

CC we hear the new song start to play.

BECXY
OH SHIT! TURN IT U2! I LOVE THIS SONG!

Becky leaves. CAMERA moves away to find:

The Colonel's Lady Priend aporoaches a Young Stud, who's wea-inc
bikini-gpeedos and holding coust over a table cf coke. i

LADY FRI=ND
Zxcuse me...?

YOUNG STUD

Yes?

. - - LADY FRIEND
May I please join in?

YCUNG STUD
Most certainaly.

CUT TO:

36 ZXT. JACX'S EOUSE/DRIVEWAY — DAY - MOMENTS LATER 36

Little Bill and his Wife get cut of his Station Wagon and enter
the party from the driveway. She's dressed up. Ee's dressed decwn.

LITTLZ BILL
Just dcn't embarrass me, alright?

LITTTE BTTL'S WPz
Fuck you, 3ill,

ALY



37

LITTLE BILL
I work with these people, alright?
These are my co-workers, 80 just —-

LITTWLE BILL’'S WIFE
Bite it.

LITTLE BILL
Don't make me do scmething?

LITTLE BILL'S WIFE
Chhhh....I'm so scared.

She moves away. Rollergirl passes and takes a SNAPSFOT.

CU. THE POLAROID - DEVEILOPED
Little Bill in a sort of angry-confused-surprised face.

ROLLERGIRL
What's wrong Little Bill?
LITTLE BILL
Nothing. How are you Rollergirl?
ROLLERGIRL
I'm £ine.
LITTLE BILL
Is Jack arcund?
ROLLERGIRL

He's in the house.

Little Bill leaves. QAMERA follows Rollergirl around as she

mingles and snaps more Polaroids.

INT. JACX'S OFPFICE - DAY - TEAT MOMENT

Jack and the Colonel are sitting, drinks in their hand.
The Colonel smckes a cigac.

JALX
The idea is this: Amber is a director
of porno films and she's down on her luck.
She hasn't had a bit in a year.
She's desperate. Her landlord is
threatening to kick her ocut, so she's
desperate for a big dick hit, right?

CJOLONEL
Yes. Gocd dilemma.

(1}

CUT TO:

37
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JACK
Yes. So she calls up all the agencies
in town and says: "Send over your best
actors, I'm casting a porno picture."
Well the story goes and develops with =
Amber auditioning various men and
wamen. ..the whole thing wraps up with
the Landlord, I'd like to get Jeremy if
he's still in town to play the part ——
he ccmes in -- the landlord says:
You better pay rent or you're through.
Well: Amber doces one helluva suck job,
ass fuck-ccme in the face-sort of thing
and fade out - the end.

COLONEL
That's great.

JACK
There's a kid, a young man, I met him
last night: Eis name is Eddie Adams.
He's here, he's at the party. He's scmetling
special and I want to cast him.

COLONEL
What films has he done?

JALX
This would be his firs:,

Little Bill pokes his head into the office, sees the conversation
and quickly apolcgizes and exits. The Colonel looks to Jack;

COLONEL

Casting is up to you, Jack. You wa=nna do it?
Then do it. If it has big tits, tight pussy

and focus: I'm happy.
CUT TO:

SXT. JACX'S SCUSE/PCOL AREA - DAY - THAT MOMENT 3

Reed and Dirk are swimming. Dirk gets up on the diving board.

gnn
Do a cannonball.

DIRK
No, no. Watch this Jackaife.

Dirk runs and jumps __

e



He lands in the pcol and swims to the surface.

DIRK
How did it look?

REED
Great. Check this out.

(gets on the board)
This is gonna be a full-flip.

Reed runs, jumps, goes for the flip but land FLAT ON EIS BACK.
) CUT TO:

39 INT. POOL/UNDERWATER - THAT MOMENT 39

Reed lands. CAMERA moves in on his face. He's in SERIOUS PAIN.
Be floats down for a mcment.... .

CUT TO:
40 EXT. POOL AREA -~ TEAT MOMENT 40
Bveryone at the pazty is looking...holding their breath
and waiting...Reed ccmes to the surface.
REEZD
Ouci.
The party pecple turns back to their conversatioms...
DIRX
You gotta try and bring your legs
2ll the way around...
REED
Yeah. :
CUT -T0:
4 INT. JACX'S SOUSZ/TEE PARTY — DAY - TEAT MOMENT 41

CAMERA follcws behind Little Bill. Ee's walking around,
looking for his Wife. BHe greets a few people here and there.

He runs into a big quy, ROCKY (late 308.) BEBe's a CREZW member.

LITTLE BILL
Hcw you doin' Rocky?
ROCXY
Goed, gued, what's wrong?
LITTLZ BILL

Ncthin'. Notkin' az all.

st
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ROCKXY ,
Do you have the schedule Ior the shoot, or...?

LITTLE BILL

Yeah. You're on. -
+ ROCXY

Is it here?
LITTLE BILL

Yeah, it's gonna be here, but it's a simple one....
CAMERA picks up with the Lady Priend and the Young 'Stud with the
coke...Z00M after them down a long ballway towards a BEDROOM door.
They close the door in the CAMERA'S FACE.

COT TO:

INT. JACK'S KITCHEN - DAY - THAT MOMENT 42

Maurice and Buck are talking;

MAURICE
dey, bhey, hey, my point is this:
BUCX
What?
MAURICE
Ycu kacw what I say?
BUXX
What-wWhat?
MAURICE

Wear wWhat You Dig.

The PEONE RINGS. Maurice and Buck look at the phone. HOLD.
It rings and rings and rings.

MADRICE
Thipx I shculd ge:t that?

BUCX
Yeah.

Maurice picks up the phone.

MAURICE
Hello?:
(beat)

I'm sorTy...I can't hear you
that well,..say again...? Maggie?
(to Buck)

Is there a Maggie here?
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BUCX .
I don't know a Maggie.

MAURICE
(into paone) -
I think you might have the wrong number.....
Your mother? I'm sorry...wait...just...wait...

Maurice sets the phone down, looks to Buck.

MADRICE
Watch that a minute.... .

CAMERA follows him as he walks out to the pool area --

MAURICE
(calls out)

Is there a Maggie here?

No one at the pool area responds so he walks back inside
to the phone. Buck is still watching it closely.

MAURICE
(into phone)
I'm soz=Y...there's no Maggie here.
Okay...okay...no problen...Bye.

BUCX
What was it?

MAURICE
Scme kid lookin' for his mothec.

CUT 710:

INT. BATEROCM/JACK'S BOUSE - TEAT MCMENT 43

Amnber is sitting in the bathroom, on the toilet. She reaches
+0 the window, sets aside the curtains and looks.

Dirk dives off the bcard

AM3ER'S POV: Looking out to the pcol area.
and does a perfect FLI? in SLOW MOTION.

CUT TO:

EXT. JACK'S HOUSE/DRIVEWAY - MOMENTS LATER 44

CAMERA follows Little Bilil. Be spots six people in a semi-circle
around scamething. BHe walks over -- inside the semi-circle, on the

pavement, Little Bill‘'s Wife is getting fucked by scame BIG DUDE.

LITTLE BILL
..the fuck are you doing?

Ste lccks up at him, sailes.

aq



WATCHER #1 _ .
What does it look like they're doing?

LITTLE BILL
That's my wife. ™

LITTLE BILL'S WIFE
Shut-up, Bill.

WATCHER #2
Yeah, shut-up, Bill.

The other WATCEER'S join in telling Little Bill to' "Shut-up."
Ee walks away and CAMERA follows him until he's approached”
by a big man, XURT LONGJOEN (late 40s) He's the cameraman.

KORT LONGJOEN
Little Bill.

' LITTLE BILL
Bey. Kuzt. What's up?

XURT LONGJOEN
What's wrong with you?

LITTLE BILL
ah...my fuckin' wife, man, she's
over there...she's got scme idiot's
dick in her, people standing around
watching — it's a fuckin' embarrassment.

KURT LONGJOEN
Yeah. Yeah. I know. Anyway, listen:

LITILE BILL
- yea-ho

XURT LONGJOEN
For the-shoot -- I wanna talk about the look.

I wanted to see about getting this new zocm lens....

LITILE BTLL
Right.

XORT LONGSOEN
I wondered if we'd be able to look into
getting scme more lights, too, y'know --

LITTLE BILL
Jack wants a minimal-thing —

XURT LONGJOEN
Right, well, very often, minimal means
a2 lot mcore photographically—than I think,
well...then I think most pecple understand...

ae



Listle Bill

LITTLE BILL
I understand. -

KURT LONGJOHEN
No, no. Bey. I know you understand,
I was talking about same other people.

LITTLE BILL
Well, I think what Jack is talking
about is minimal, not really "natural, "
but minimal...

XURT LONGJOHN
OK....fine...I was just saying....

LITTLE BILL
I understand —

KURT LONGJOEN
-- ‘cause I'm just trying to give each
picture it's own look —

LITTLE BILL
Can we talk about this latez?

XURT LONGJOHEN
Oh, yeah...you have to go screwhere...or...?

LITTLE BILL
Well, no, yeah...I mean....

XOURT LONGJOHEN
'Cause I was hoping to, y'kacw, for the
shoot tcmorrow, we could send Rocky down
and he coculd pick it op --

LITTLE BILL
Rurt.

XURT LONGJOEN

Nc. Bey. Gotcha. You've gotta go scmewhere

SO =— hey —— what the fuck? 1I:f's only the
photography of the movie we're talkin' abcut __

looks at him. HOLD.

LITTLE BILL
Are you givin' me shit, Kurt?

XURT LONGJOHN
NO, NO, EEY. No way, Little Bill.

LITTLE BILL
My fucking wife has a cock in her ass over
in the driveway, al-ight? I'm sorIy if my
thoughts aren't with the photcgraphy of the
£ilm we'ze shocting tomerscow, Xurt. OR?

at
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KURT LONGJOEN™
OK. No big deal. Sorry.

LITTEE BILL —
Alright?

KURT LONGJOEN
Gotcha.

Little Bill leaves. Kurt stands alone a mapent. He walks over
to the driveway and watches Little Bill's Wife get fucked.

CUT T0:

INT. JACK'S HOUSE/HALLWAY - DAY — LATER 45

CAMERA follows BAND-HELD behind Jack, the Colonel and his Limo
Driver as they walk quickly down a hallway that leads to a bedrocm.

CUT 7TO:

INT. BEDROOM -~ TEAT MOMENT 46
Jack, the Colonel and Limo Driver BURST into the rocm —

REVERSZ ANGLE: On the floor of the rocm, the Colonel's LADY FRYEND
is lying naked. She's passed out and she has blood pouring from her
nose. The YOUNG STUD is naked, holding her in his arms. He looks
up at the men who just entered.

YOUNG STUD
I think she's sick.
CCLONEL
What the fuck is this?
YOUNG STUD
I didn't -do anytiing.
JacX
Is she breathing?
YOUNG STUD
I dca't know. I think she did too much coke?
COLONEL
Duh. Do you think so, amarty?
LIMO DRIVZR

She's definitely overdosing.

COLONEL
Oh....what the fuck....

The Zcur Ten lcck at the Ggirl. The Colcnel turas £5 his Limo Driver.



COLONEL
Alright: Johnny. You're gonna take care
of this for me. You listening here?

LIMO_DRIVER
Yeah.

COLONEL
I want you pick her up, get her in
the car, take her down to St. Joe's.

LIMO DRIVER
Ok&y . M

COLONEL
Listen, though: You drop her off in
the front, I don't want this...y'understand?

I don't need this, here.

LIMO DRIVER

Gotcha.
COLONEL

Make sure no one see's the limo.
LIMO DRIVZR

Got it.

COLONEL
Young Stud, I want you to help my driver
Johnny here get her in the car.

The Young Stud starts to cIy hysterically.

COLONEL
(to Jack)
What the fuck is this?
(to Young Stud)
Hey...hey...pal...get a grip, man.

YOUNG STUD
I'm sOrry...it's just...it's just....

CQALONEL
What?
YOUNG STUD

I...I...IO...

COLONEL
Spit it out.

YOUNG STUD
This is twice in two days a chick
has 0.D.'d on me.

a®



47

COLONEL -
Well maybe that means you oughta think about
getting same new shit, what do you think?

YOUNG STUD ~-
Yes, sirz.

COLONEL

Jesus Christ. Now be a man, deal with the
situation and get her in the car.

The Lady ¥riend starts to go into CONVULSIONS.

CALONEL
Y'see that, all this fuckin' conversation --

YOUNG STUD
Please don't die!

LIMO DRIVER
C'mon, pal.

The Limo Driver and Young Stud carry her naked, convulsing bocdy
€0 the Black Limo out front. CAMERA holds with Jack and the Colcrnel.

JacX
Close call.

COLONZL
Yes.

JACK
Let's gO —

They exit.

EXT. POOL AREA - DAY - TEAT MOMENT 47

CAMZRA is with Reed and Dirk. They'res sitting in two pcol chairs,
drinking their drinks and talking. A nervous young kid in red
swimming tzunks, SCOTTY J. (mid-20s) ccmes over and interjects --

SCOTTY J.
Hey Reed.
} REED
Hey -- Scotty, how are you?
SCOTTY J.
Y'kncw, y'kaow.
(re: Dick)
Who's this?
R¥=D

Eddie -- mee:>Scotty . He's a fciend,
he works cc scme cf tde £i .



DIRK -
Nice to meet you.

SCOTTY J.
You too. Are you gonna be working? -

DIRK
Maybe.
REED
rcbably.
SQOTTY J.

That's great. That's great. Wwhere did

you meet, Jack? ‘'Cause I work on the films,
y'kncw, scmetimes, that's why I'm wondering
if you, you know —

JACK (OC)
EDDIE! EDDIE! Came over a minute,

Dick spots Jack calling him and stands, looks to Scotty J.

DIRK
Excuse me.

SCOTTY J.
Yeah, okay.

DIRK

Nice to meet you.

CAMZRA PDOLLIZES IN A LITTLE ON SCOTTY J.

REZID (OC)
You wanna take a seat, Scotty?
... SCOoTTY J.
Um....I duano...is it alright?
RZ=D (CQ)
Yeah.
SCOTTY J.

Thank you. It gets a little hard

mingling around...y'kaow...ta2lking to
people and stuff...it's sort of --

That kid BEddie is really good looking, huh?

‘s



ANGLE, JACX, THE COLONEL AND DIRK.
Dirk approaches and the Colonel smiles. They shake hands.

JACK -—
This young man is interested
in the business.

COLONEL
Well, you're in gocd hands if you
get involved with Jack, here.

DIRX
Oh, yeah?

COLONEL
I can't give you much advice that Jack

probably doesn't kncw, but I can advise,
maybe you think about yocur name....?

DIRK
My pame...yeah...?

COLONEL
Think about scmething that makes you hapry,
samething that also gives scme pizzaz...y'kncw?

DIRX
Right.

JACX
The Colonel pays for all our films, Eddie.
Ze's an jimportant part of the process.

DIRK
wWell, great. Great.

COLONEL
I look forward to seeing you in action.
Jack says you've got a great big cock.

DIRX
..unl...yeah, I cdunno, I Gguess?

COLONEL
Can I see it?

DIRX
Really?

COLONEL
Please.

Dizk ursips his pants. CAMZRA cn the Colonel. Ee looks dcwn, then

COLONZL
Thack ycu, 2ddie.



48

49

DIRK
No problem.

Dirk exits. The Colonel tu:;; to Jack;

CALONEL
Jesus Christ. Jesus Lord in Heaven.

CAMERA picks up with Dirk, who runs for the pool and DIVES IN.....
CUT TO:

INT. POOL - THAT MOMENT 48

CAMERA MOVES IN AS DIRK LANDS IN THE WATER, FLOATS TO THE BOTTONM,
THEN PUSHES OFF, TOWRARDS THE SURFACE. TIME LAPSE TO NIGHT.

CUT TO:

EXT. DRIVEWAY/JACK'S HOUSE - NIGHET (LATER) 49

The party is coming to a close and people are tIying o get
in their cars and get out of the driveway.

CAMERA hangs with Little Bill and his Wife.

LITTLE BILL
Thanks for fucking up this pa=ty for me.
I appreciate it.

LITTLE BLLL'S WIFE
Oh Fuck OZf. Will You?

LITTLZ BILL
You Puck Of<f.

. .- LITTLE BILL'S WIFE
Yeah, right.

CAMZRA MCVES TO FIND: TS2 YOUNG STUD AND THE LIMO DRIVZER.
They're sitting by the limo. The Ycung Stud is crying.

LIMO DRIVZR
Hey, hey, hey. I mean: Hcw vere
you supposed to know?

YOUNG STUD
I wasn't.

LIMO DRIVZR
That's right. So what did you do wrong?

YCUNG STUD
Ncthiag?

st
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LIMO DRIVER ~

Nothing is absolutely right, Young Stud.
YOUNG™~ STUD

Thank you for your help.
LIMO DRIVER

No problem.

51

The Colonel and Jack approach. The Colonel now has ANOTEFR

YOUNG LADY FRIZND, picked up fIcm the party.

COLONEL
You ready, Johnny?
LIMO DRIVER
Yes, sir.
COLONEL
How you doin' pal?
YOUNG STUD
I'n okay, sirc.
COLONEL
Don't worry about it. She'll be fine.
YOUNG STUD
She died in the limo cn the way to the hospital.
COLONEL
I didn't hear that.
YCUNG STUD
what?
COLONEL

You never -told me that and what happened,
never happened. You get me?

YCUNG STUD
I get ycu.

CTLONEL
Ncw go hcame. Sleep it cif.

The Young Stud exits.

JACX
Thanks fcr ccming, Colonel.

CJTLONEL
Great pazty, Jack.

The Colcpnel and the new lady Priead get ia the ca-,

'S

CuUT
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50 . CX' OUSE/POOL ARFA - NIGH ) : 50

((m‘ ' The party is over. Amber and Rollergirl are inside playing cards.
: Scotty J. is cleaning up, Dirk and Reed sit in the JACDZZI, looking up

at the stars.

REED
«.+yOu wanna hear a poem I wrote?

DIXX
Yeah.

REED

Okay. m.tt
*I love you. You love me,

Going down the Sugar Tree.
We'll go down the Sugar Tree.
And See Lots of Bees. Playing.
Playing. The bees won't sting.
‘Cause you love me."

DIRK
That's fucking great, man.

Jack arproaches in a bath robe, holding a tcwel.

JACX
Howdy-boys.

| DIRR/REED
Hey, Jack.

Jack removes his robe and climbs in the Jacuzzi.

JACK

Good parcty?
DIRK

It was great.
JACX

Good. You had a good time then?
DIRK

Excellent tive. Thank ycu.
JACX

What this place is for, right?
R=ZD

Right.
SACX

Ahhhh,,..this feels gocod. Bubbles.
Tuza those tubbles higher, Reed.

as®
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DIRX
Jack...I was thinking about my pame...y'know...?
JACK™ -—
Yeah?
DIRK

I was wondering if you bhad any ideas.

JACX
I've got a few...but you tell me...

DIRK
Well...my idea was...y'know...
I want a name...Il want it so it
can cut glass...y'know...raser sharp.

JACK
Tell me.

DIRK
When I close my eyes...I see this thing,
a sign...I see this name in bright blue neon
lights with a purple cutline. And this name
is so bright and so sharp that the sign --
it just blcws up because the name is so pcwerful...

FLASZ ON:

A BRIGET NZON SIGN IN ZLUE LETTERING, WITH A PURPLE OUTLINE:

DIRX DIGGLER

DIRK (OC)
It says, "Dirk Diggler."

The NEON SIGNS FLASHES, BUZZES, THEN BURSTS INTO AN ELECTRIC FLAME.

BACX TO:

SXT. JACUZZI - THAT MCMENT

Back to Reed and Jack. They lcck at Dirk.

Dirk sailes.

JACX
Heaven sent you here to this place,
Dirk Diggler. You've been blessed.
Reed smiles. Jack looks up and closes his eyes.

FADE CUT, CUT TO:

wn
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INT. JACK'S GARAGZ/FILM STUDIO - DAX

«e..The film crew sets up lights and other equipment around

a ;mal1 "office" set. The crew ccnsists of; Xur: Lopggohn, Director
of Photography. Rocky, Gaffer/Grip. [Ljittle Bjll, Assistant Director.
Scotty J. is working as a utility/sound man.

Jack is sipping coffee, confering with Kurt about lighting.

JacX
Hcw close?

KURT LONGJOEN
Give me twenty to thirty. I've got a
couple tough shadows to deal with —

JACK
Okay, but not too long, Xurt, right?
Remember: there are shadows in real life.

Little Bill approaches.

LITTLE BILL
You wanna go over this?

JALX
Yea. ut's....

LITTLE BILL
(zeading frcm script)
Okay. Set up is....here we go:
l.) Amber talking to Becky abocut auditioaus.
They make the phone call to the agency to
send over some actors.
2.) Enter Reed to audition for Amber.

They go at it. Becky just watches.
C.) Becky goes-to the bathrocm to jack-off

and is interrupted by Amber. They get into it.

E.) Enter Dirk —-
(looks up)

Who's Dirk Diggler?

JALX
The kid, BEddie, frcm the club.

LITTLE BILL

Good name. Anyway: 4.) Dirk enters.
Meets with Becky. They go at it --

JaX
I waana change that -- that should be Amber.

Dirk should be auditioning with Amber.

Little 3ill makes a ncte. Jack walks over to Becky, who's
8itting in a chair, shaviag her pubic hairs,

ant
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JACXK -
Becky, honey --

BECXY
What?

JACK
wWhat're you doing? We're shooting
in twenty minutes.

BECXY

I'm shaving my bush --
JACX

Now?
BECXY

It only takes two seconds, Jack.

JACK
Fine, fine.

Jack continues to get everyone ready.
JACK
Alright everyone, let's go, let's go,
we need to shoot this first scene --
we need to get one off --

cuT T0:

INT. 3ZDROOM - DAY — LATER 53

Dirk is sitting on the edge of the bed, dressed up in a brocwr suit acd
bis hair is brushed back, parted down the middle. Ee paces a little,

& or

does scme deep breathing, looks over script, etc. Scotty J. enters.

o SCOTTY J.
Bey. Bi. Dizk. Dirk Digglerz.

DIRX
SCOTTY J.

I'm supposed to ccme get you.
Tell you they're ready, ncw.

DIRX
Okay.

SCOTTY J.
You look really geod.

DIRX
Thank ycu.

gt
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SCOoTTY J.
You look really sexy.
DIRX™ -—
Thanks.
SCOTTY J.
I like your name.
DIRK
You do? .
SCOTTY J.
It's really ccol.
DIRX
Thanks.
SCOTTY J.

OK...well...whenever you're ready....
I'll see you out there.

Scotty J. exits. Dirk stands, takes a deep breath. CAMERA follcws
as he exits the rocm and walks through the house and into —-

INT. GARAGE/FIIM SET 54
the crew is ready and waiting. Jack is there to greet him.

JACK
Ready, champ?

DIRX
Let's do tiis,

They walk through the scepne with Amber.

JACX
So we kacw the scene, we know the thing.
You're gonna stast outside the set,
t+hrough that door, I'll call your name
and action, that'll ke your cue...ccme thrsugh
+he door, straight to the desk, right bhere,
bocm, you and Amber do the scene -

DIXRX
Do we go straight iato having sex?

JAX
Is that al-ight?

DIRX
It wculd be better I think, y'kacw,
so we don't break up the mcmentum
eT scmetling --



Jack exits.

JACK
So we'll just go straight through.

DIRX
Okay. .

KURT LONGJOEN
Are we doing a rehersal?

JACK

Eddie, you want a rehersal?
DIRK

It's okay...I can do it...
JACK

Great.
DIRX

Jack?
JACX

Yeah?
DIRX

+..Can ycu...um...will you call me
Dick Diggler fram ncw cn?

JACK
Yes. I'm sorry, yeah, yes.

Amber and Dirk huddle in the corner a mcment.

AMATR

Do ycu want £o practice your lipes with me.
DIRX

I xacw it.
AMBER

You look great, honey.

DIRX
Does he want me to keep going uatil I ccme?

AMBER
Yeah. You just ccme whea ycu're ready....

DIRX
‘Atere should I ccme?

(S}
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AMBER
Where do you want?

DIRK
Wherever you tell me.

AMBER .
Ccame on my tits if you can, okay?
Just pull it out and do it on
my stcmach and tits if you can.

DIRK
Yeah.

She touches her hand softly to the side of his face. (30fps)

AMBER
Are you alright, honey?

DIRK
This is great. I'm ready. I wanna do good.
I wanna do this good....let's try and do it
really sexy...you want to?

AMBER
Okay.

Little Bill takes Dirk and walks him off the set, explaining
things cne last time to him....CAMERA BOLDS ON DIRK. Little
Bill walks away and he's left standing alone a mcment, waitiag
for his cue behind a closed door. SILENCE. BEOLD.

JACK (OC)
and....action, Dirk.

CAMERA blends to SLOW MOTION (30fps) and POLLOWS Dirk through
the door and into the'set -- lights flare into CAMERA/DIRK and .
we focus in on Amber, seated behind a desk. CAMERA blends back

to 24£ps.

XURT LONGJOEN'S 16mm CAMPRA POV: '
Dizk enters. A light shines straight at him. Be walks
into a two shot with Amber at the desk. B=ZAT, TEEN:

AMRER
Bello. Are you John?

DIRX
Yes, ma'am.

AMBER

Ycur ageacy reccmmends you very highly.

DIRX
I'nm a really bhard worker. You give
me a job and I won't disagpeoint ycu.
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AMBER
What special skills do you have?

DIRK
Well, I spent three years in the Marines.
I just got back frcm a tour of duty.

AMARER
You're kidding?

DIRK
No I'm not. It got really hard being

surrounded by guys all day.

AMBER
When was the last time you had a wvaman?

DIRK
A long time.

AMBER
That's terrible.

DIXK
But I'm back now and I'm ready to pursue

my acting career.

AMRER
Well as you may or may nct Xacw, this is an
important film for me. If it's not a hit,
I'm gonna get kicked out of my apartment.
My landlord is a real jerk.

DIRK
Really?

Why don't you take your pants off?
It's important that I get an idea of your size.

DIRX
No problem.

Dirk starts to remove his pants...just before they ccme off we go to:

JACK AND TEE REST OF TEE CREW
Kurt Longjohn takes his eye away frcam the viewfinder for a moment.
Rocky frcwns slightly. Scotty J. is in shock. Reed and Becky smile.

Axrer lcoks frem Dirk's cock to his face.
' AMBER

I thiank that you have the part,
but why den't I make sure of scmetling...



60

16mm CAMERA'S POV: .
for the first time, we see Dirk's cock. It hangs about 12 inches.
Amber's hand reaches and grahs hold of it — N

AMBER
This is a giant cock.

So they go at it...taking each other's clothes off and climbing
up on the desk...OUR CAMERA is hand held, moving around, looking
at the crew filming and Dirk/Amber making love....

They continue for a while. Jack whispers scmething to Kurt,
then walks over to Dirk and Amber, quietly interupts;

. . JACK
thysoo.

DIRK
Is everything cool?

JACK
Hang in there, everything's cool,
I just wanna change the angle --
You're doin' great.
Amber loocks to Dirk. They holds still;

AMARER
You're doin' so good, Dick.

DIRK
Dces it feel gccd?

Amter smiles. Jack and Kurt have set up a new angle;

JACK
Okay .-- we're back, we're ready — action .-

They continue for a bit, getting faster and a little harder;

CU. DIRX AND AMBER,
they're face to face. Following in sotto:

AMBER
You're amazing.

DIRX
You feel good, Amber.

AMBER
Are you ready to ccxe?

DIRX

at
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AMBER
Coxxe in me.

DIRK ~ -
What?

AMRER

Don't worry, I'm fixed.
I want you to came in me --

DIRK
Okay.

Amber and Dirk ccme together. BHQLD. They kiss and smile.

JACK
CUT! FUCK! YES! YES! YES!

THE CREW APPLAUDS TEE PERFORMANCE. Everyone gathers around.
Dirk is giving hand shakes, high fives, etc.

CAMERA PANS over to Little Bill and Jack who step aside a xcment.
Follcwing in sctto;

JACK
That was great.

LITTLE BILL
Yes it was. What do ycu want to
do about the came shot? We could
Go to the stock foctage -- get a close up —-

JACX
It's not gonna match, we don't
have a cock that big on film —

Dirk heacs this and turns to Jack and Little Bill.

DIRX
Jack?
JACK
Yes, Dizk?
2
DIRX

I can do it again if you need a close-up.
Everyone in the rocm looks at Dirk. HOLD.

MUSIC CUE. COCNTINUEBS OVER CUT AND TEZ POLLOWING SCENES:

CUT TO:
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ZNT. JACK'S LIVING ROOM - NIGHT - LATER Sequence “A" 55
The entire cast and crew together.

ECU - CHAMPAGNE BOTTLES POP

ECU - ROLLERGIRL'S CAMERA.
she snaps POLAROIDS.

ECU - DEVELOPED PICTURES o
cast and crew smiling, holdiag thumbs up. Dirk in the middle.

CUT 7TO:

INT. RESEDA SHOE STORE - DAY , 56

' CAMERA TRACKS ALONG a row of shoes. Dirk, Reed and Scotty J.

in the store, picking some cut. Dirk falls in love with a pair of
half-bcots, zip-up style --

CUT TO:
INT. BOT TRAXX NIGETCLUB - NIGHT 57

CAMERA BEGINS ON TEE SHOES, DOES A QUICX BOOM UP TO A CU.
ON DIRK. He's dancing with Rollergirl. They talk about his shces.

QUICX DISSOLVE TO:

OVERYEAD ANGLE, JACKX'S TAZ2LZE.

Jack is eating Clams On The Ealf Shell and talking to Amber.

The Colonel is sitting with a NEW LADY FRIEND. CAMERA begins
a BOOM DOWN as Scotty J. enters FRAME and begins talking the

Colonel's ear off.
QUICX DISSQLVE TO:

ANGLE, MAURICE - - -
CAMERA follows bebkind him as he shouts orders to waiters

and busboys and bouncers --

QUICX DISSOLVzZ 7TC:

ANGLE, BECKY
She's hanging out near the bathrocm with a FRIEND, talking.

She's approached by a body-builder-type. This is RONNIZ (late 20s.)

RONNIE
Becky.

aEcxXyY
Roanie -- don't Pcther me.

RONNIE
I don't wanna bother you, I just waana
say hello and tell you that I love you.

s
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BRECXY -
OK. Fine. "BHello."

RONNIZ
Why'd you break up with me?

e

Becky grabs her Friend and walks away, towards the dance floor
where Dirk and Rollergirl are. CAMERA holds on Ronnie, who sheds

a tear as he watches her go.
QUICK DISSOLVE TO:

INSIDE THE DJ BOOTH. A couple young girls surround the DJ,

who is a BLACK MIDGET, wearing headphones, dancing and doing
coke with the girls. Ee sets up another RECORD on the turntable.
CAMERA DOLLIES IN QUICX ON THE RECORD, NEW MUSIC CUE.

CuUT TO:
INT. MOTEL ROOM FILM SZT - ANOTEER DAY S8

Cast and Crew shooting a new film with a Spanish-theme. Jack watches
Rollergircl and Dirk who are on a WATEREED. They block the scene.

JACK
What we can do is make it all one thing, right?
You can go fram being on top -- below and then
move and shift to the side -- pump away
there for a while, then -

Dirk gets on the bed with Rollergirl and tries a move.

DIX
IZ she...Rollergirl...if you wrap your leg
around...other one...your left leg....right...
up around my neck. And over. Gocd.
We can go right into Doggy Style.

KURT LONGJOEN
Is the movement of the waterbed a problem?

DIRX
Not at all, Xuxt. Ma:tter of fact, I dig it.

CuT TO:

EXT. PUSSYCAT TETATER/LOS ANGELES - NIGHT S9

The Marquee reads, "Spanish Pantalones®" Under the title;
A Jack Horner Film. Starring Amber Waves, Rollergirl, Dirk Digglerz.
CAMERA DOES A BOOM UP AND INTO THZ MARQUEE.

BGRN TO:

lg.
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ANT. SACX'S Bousz/ - DAY - - 60
Jack is reading, "Oui." Dirk, Reed and Amber listen;

JACK -
Jack Horner has found samething special
in new-ccmer, Dirk Diggler. It's another
stellar, sexual standout from Borner and Ccmpany.
Diggler delivers a performance worth a thousand
hard-ons. His presence when dressed is powerful

and demanding....

CAMERA DOLLIES IN ON THE PAGE, TRACKXS ALONG THE WORDS.
CAMERA catches glimpses of the words on the page, "...Diggler..."
®...8exual standout...” "...supple &ss...." Continue w/STILL °

PHOTOGRAZPES from the film.
SPLIT SCREEN TO:

INT. STUDIO CITY HAIR SALON = DAY 61

CAMERA DOLLIES DOWN ISz LINE OF BAIRSTYLISTS. Dirk is getting
a fluffy new hair style. Reed stands nearby and watches;

JACK (VO)
...when stripped to the bone, Diggler's
more eruptive than a volcano on a bad day.
Amber Waves ripe-cherry lips do a wonderful
job of handling Diggler's wide load and
Reed Rothchild's stiff biceps do a slapping
good job with Becky Barmeti's supple ass...

TERE=E-WNAY SPLIT TO:

A CLIDP FROM THE FILM, "SPANISHE DANTALONES." (16mm) 62

This is filmed on the Motel Room Film Set. Reed is wearing speedos
and-a sombrero. Becky is naked. Ee slaps her ass. Dirk is facing
CAMERA, Amber is kneeling down, covering his crotch giving him

a blcw job. CU. Dirk fcr the money shot.

FOUR WAY STLIT 7TC:

INT. 30T TRAXX NIGETCLUB = NIGHAT 63

Dirk is disco dancing with Rollergirl and Becky and Reed.

JACK (VO)
...but it's Diggler that remains the standout
in this film. 1It's easy to predict, after only
two films, that Diggler's suck-cess can only grcw
and grow and grow —

ZND FOUR WAY SPLIT, STAYING WITH DIRK DANCING IN THE CLUB.
Dizrk, Reed, Rollergirl, Buck, Maurice and Becky begin doing
a2 DANCZ NUMBER. (Ccmplete w/corecqgravhed moves, ekc.)

“a
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INT. LITTLE BILL'S HOUSE - NIGAT 64

am,

Little Bill sleeps on the couch. In the b.g., scme NEW STUD
appears nude, walks out of the bedroam -- ANOTHER STUD walks
past, going into the bedrocm — they exchange high fives.

CUT TO:

INT. JACK'S BOUSZ/AMBER'S BEDROOM - NIGHT . 65

Amber is on the phone. Dirk is sitting with her, holding her hand.

AMBER
Please let me talk to him, Tcm.
Please. I just want to say hello
and that's all — that's it. Yes.
I'mnot. I'm campletely scber.
I'm not == Tom — Tam — Tcm —

Dial tone frcm the phone, she hangs up —

AMBER
I don't kacw what to do ncw.

CUT TO:
INT. HOT TRAXX NIGETCLUR/BACKROOM - DAY 66

Maurice slips a PSCTOGRAPE and a letter into an envelcpe and seals i
up. The VO is in Spanish, with SUB-TITLES.

MAURICE (VO)
Dear brothers: I'm sending you & picture —-
. . CUT TO:
INT. PUERTO RICO - STREET - DAY ' 67

Maurice's two BROTEERS stand at a MAII30X. TRey rip open the letter
and check out a picture of Maurice standing next to Rollergicl.

MADRICE (VO)
—— this is my girlfriend. I had sex
with her last night. 1Isn't she hot?
I get chicks like this every night.

INT. VINCE'S GYM - DAY 63

Reed and Dirk are working cut. They smile, laugh, then beccme
deadly serious as tiey get into tleis workcus.

CUT TO:
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INT. KARATE STUDIO - DAY

Buck, Dirk and Reed dressed ig Xarate-gear, are taking lessons.
Buck speaks about the ancient history of Xarate.

CUT TO:

INT. DEPARTMENT STORE - DAY 70

CAMERA TRACXS ALONG A RCW OF SUITS. Dpirk picks one out, tries
it on and pays for it in cash. )

CUT TO:

INT. BEOT TRAXX NIGHTCLUB - NIGHT 71

CAMERA with REED and ROLLERGIRL )
They're dancing near the DJ booth. Rollergirl requests scme
songs from the MIDGET DJ. DOLLY IN ON THE TURNTABLE, NEW MUSIC CUE.

ANGLE, BECKY .
she's at the bar, talking with scme FELLA. Ronnie arpears in the

background and watches her —

ANGLE, DIRK
he's wearing his new suit and dancing with three or four

GIRLS who we've never seen before. They hang all over him.
Suddenly, there's a CRASH CC.

BECXY (OC)
THE FUCK OFF ME.

Dirk turas his head and sees -—- Becky bhas been knocked dcwn and
Ronnie is standing above her. The FZLLA she was talking to is lying

flat on his face in a pool of blocd.

CAMERA follows Dirk as he runs over in a flash JUXPS U? and does a
TLYING RARATE KICX that knocks Ronnie back and dcwn. Dirk stands over
him in a karate stance like Bruce lee --

Reed and Maurice come over and grab Ronnie, Dirk helps 3ecky up --

DIRX
You okay, sexy?

BECXY
Thank you, Dirzk.

DIRK
Do you see that Xarate Xick, I did?
Did it lcok good?

BECXY
I+ lccked great.

CUT TO:

‘I



. SZRT BIGHWAY - DAY
CAMERA moves with a Big van and a Station Wagon that foliows.-
CUT TO:
INT. JACK'S VAN - MOVING - DAY (music over into radio)

Amber is driving the van, Buck is in the passenger seat trying
to figure ocut why the radio isn't working and speaking;

3 BUCX
If you were to open a bussiness
specializing in, like, Super-Super
Bi-Pi Stereo Equipment -- forget it,
you're in the money. I mean, there's
no limit to the technoloqgy that's

canin' out now -

AMBER
Really?

3UCX
That's a fact.

AMBFR

So what's wrong with this radio?

BUX
I think it's...uh...it's a wattage
problem...yeah...we've gct to many
watts per channel going into the
front two speakers....yeah...

IN THE BACX OF THE VAN:
Reed, Dirk and Jack are huddled, speaking intensely;

JALK
-~ ‘what else?

DIRX
That's it for now. I mean: I look
at this character Holmes has ccme
up with — and — look =- I just —-

Jack
Tell me.

DIRX
I don't like to see wcmen treated that way.
This quy he plays, "Johnny Wad,"” it's always
about slapping scme girl around or whatever.
It's not right, it's not cool and it jus:t...
isn't sexy. '

et



RZED -
We could make it more of a James Bond
character. This guy that's world traveled.

Jacx™
I like that.

DIRK
Reed could play my partaer.

JACX
I like this a lot.

DIRK
We could make it really gocd, Jack.
Honestly. If you direct it...we could
make a whole series, with a whole story.
This is exactly what we've always talked about.

JACK
I know it. I know it.

RETD
We should do this.

JACX
Alright. When we get back. We'll set up
the typewriter and we'll see what we can
ccme up with. 1I'll talk to the Colonel when
we get to Vegas. But Dirk, ycu gotta work
on him too, okay?

DIRX
Right, right.

JACK
-- if we don't put every element into thiis,

it's just_not gonna work...

DIRX
Exactly.

JacX
Now: What's this quy's name?
This character? Do you know?

DIRKX
His name is Brock Landers.

REED
2is partner's name is Chest Reckwell.

JACX .
....thcse are great names.

CUT TC:

Qo
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INT. LITTLE BILL'S STATION WAGON - MOVING - paY 74

Little Bill is driving. His Wife is in the passenger seat. .
Beck{ and Rollergirl are in the back. Little Bill's Wife looks at
Little Bill, then looks away. BEAT. Little Bill looks at his wife.

LITTLE BILL'S WIFE
e e Iwhat. L] .?

LITTLE BILL
Please. On this trip...don't embarrass me.

She dcesn't say anything. Suddenly, she SMACXS him in the face.

LITTLE BILL'S WI¥E
Fuck you.

Little Bill holds his eye. Becky and Rollergirl stay quiet.
CUT TO:

INT. ALADDIN BOTEL/CASINO - BANQUET ROOM - NIGAT 7%

The "2nd ANNUAL ADULT FILX AWARDS." Behind a small PODIUM and
in front of a packed to capacity CRCWD of porn filmmakers is —

AMBER. She's about to open an envelope.

AMBER
And the award for, "Best NewCcmer, "
goes to....Yes! My baby-boy...DIRK DIGEZR!

J& CUT TO:

CCLONEL JAMES., 8e's on stage, rips open an eanvelope.

COLONEL JAMES

...the award for, "Best Cock, "
goes to...Here We Go Again...DIRK DIGGLER.

TR CUT 10
A 2orn Ac:iress, JESSIE ST. VINCENT (early 20s8) She opens;

JZ2SSI1E
And The Award...for Best Actor Goes TO....
I've seen his movies and I can't wait to

work with him...Mz. Dirk Diggler!

The Audience Applauds wildly. Dirk, dressed in a jean outfi:,
makes his way to the stage and accepts the award frcm Jessie.

ge tusns ¢2 the crcwd.

L]
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DIRX
Wow. I dunno what to say....I guess. Wow.
I gquess the only thing I can say, is that :
I promise to keep rocking and rolling and -
to keep making better filma. It seems we make
these movies...and samtimes...they're considered

£ilthy or samething by scme people...but I don't
think that’'s true. These films we make can be

better...they can help...they really can, I mean it.
We can always do better -- and I'll keep trying
if you keep tying so let's keep ROCXING AND ROLLING.

AUDICENCE APPLAUDS. Jessie St. Vincent ccmes over and plants
a deep, wet kiss right in his mouth;

JBSSIE ST. VINCENT
You're hot.

Amber, in the audience, sees the kiss and frowns. Dirk raises
the award high above his head and dces a karate mcve —

CUT 7TO:
INT. ITALIAN RESTARAONT - SEFRMAN QARS - DAY Sequence "B" 76

TITLE CARD READS: "1978"

Little Bill screams for everyone to settle down....Jessie St. Vincent
is waiting for her cue....CAMERA DOES SLOW DJLLY INTO CU ON JACX.

JACX
L] ..“d. L] .mIoN.

...Jessie St. Vincent walks across the restaurant to the bar.

Rurt Longjohn aad his camera crew track with her. Dirk, in charactec
with his hair slicked, chewing on a toothpick and smcking a cigarette,
wearing a suit and sunglasses is sitting at the bar. She speaks to

the Bartender (played by Maurice.)

JESSIZ ST. VINCZENT
Shot of Tegquila, straight up.

MADRICE
Yes, aa'anm.,

JESSIE ST. VINCENT
(to Dirk)
I've been in this place tventy minutes,
just to get a seat.

DIRX
Ycu alone?

J2SSIZ ST. VINCENT
Yeah. Just visiting L.A. Scme pecple
told pe the focd in here was really geced.



DIRK -
Good. No it's not good. It's probably
the BEST place to eat in Los Angeles.
It's c ent.

- -

JESSIE ST. VINCET
I certainly hope 80. I could die of
starvation before I get scmething to eat.

JU2 CUT TO:
INT. BEDR ET - NIGHT - SCENE CONTINUED IN CLIP PORM, (l6mm) 77

This bedrocm set is decorated as Brock Landers pad.
Jessie St. Vincent unzips Dirk's pants...(porn mmsic in b.g.)

DIRK
You said you were hungry --

JESSIE ST. VINCENT
Starving.

DIRK
Well, go ahead and feas:.

She pulls his cock out of his fly, looks at it. CAMERA sees this.

JESSIZ ST. VINCENT
ohhh, It's tZue --

DIRX
What?

J=SSIZ ST. VINCENT
You're Brock lLanders --

EXT. VARIOUS VALLFY LOCATIONS - DAY - FILM CLIP (16mm) - 78

TITLE SZQUGENCE FRCM; "Brock Landers: Angels Live In My Tcwa."
Dirk is running STRAIGET TOWARDS CAMERA in a JEAN OUTFIT.

Ze stops, does a KARATE KICX and turas -- PREEZEZE FPRAME,
TITLE READS: DIRX DIGGLZR as BROCX LANDERS

Various other footage of Reed, rulning down the street, firing
a qun and knocking pecple dcwn. PREEZE FRAME.

TITLE READS: REED ROTECEILD as CHEST ROCCXWELL.
Finally, cver a WIDE ANGL:E SEOT OF VZNTURA HLVD;
"3RCCX LANDERS: ANGZLS LIVE IN MY TCWN"

MATCZ CUT 790:
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. JACK'S HOUSE - EDITIN - ' 79

CAMERA PULLS BACX and WHIPS around from the Steenbeck image
to find; Jack and Kurt Longjchn, working on the film. -

JACX
Good, good, it's close. Let's head t-im
Dirk's spin, loose Reed with the revolver
and switch the main title card — it should
really fly towards camera -

CUT TO:

IRK'S NEW HOUSEZ/STUDIO CI S - DAY 80

CAMERA (STEADICAM) begins on Reed who's doing a MAGIC TRICX
in the living room for Scotty J. and Becky.

Dirk and Amber enter PRAME and CAMERA follows them through the
house. Dirk is giving her a tour, explaining what type of

leather couches he has, what sort of history he knows about the
wood used to build the house, shcwing her a painting on the wall
of himself that was done by Jessie St. Vincent, etc. They move into __

TEE KITCHEEN
Maurice and Rollergirl are deep in conversation. Ee's trying

to convince her that she should take a picture with him without
her clothes on so he can send it to his brothers in Puerto Rico.

CAMERA stays foreground with their conversation while Dirk

shcws Amber the back deck area of the house —-
(Dizrector's Note: Sound covers the four talking similtaneously.)

Rollergirl stops arguing with Mauzice;

ROLLFRGIRL
Fuck it, fine, let's go.

She rips off her bikini top, sets the POLAROID on the counter,
hits the timer, rolls back and poses with Maurice --

CU - DEVZLOPED POLAROID
the image is of their waists - the Polaroid framing was too lcw.

Dirk and Amter come f.g. and CAMZRA leads them --
DIRK
And around this corner is the big surprise.
The main thing I wanna show you —-

The move down a hallway and into —
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THE GARAGE _
it's dark for a mament, Dirk hits the garage door and it starts
to open...LIGHT POURS INSIDE-on their faces —— -

DIRK
Isn't it beautiful?

CAMERA holds CU images of a BRAND NEW 1978 CORVETTE. 1It's candy apple
red with super trimmed out designs, etc. CAMERA DOLLIES IN ON DIRK.

AMBER
You dese-ve this, baby.

DIRK
This is it — this is the thing.
This is the most beautiful thing
I've ever seen in my life —
They get in the car and go for a ride.

CUT TO:

INT, ITALIAN RESTARAOUNT SET - NIGHT - ZFTLM CLI? (16mm) 81

Dirk and Reed, in charachter look at each cther and say;

DIRK
So we solved the case and the wvcmen

are safe --

=D
Just ancther day.

DIRK
That's right.

- ~-- REED
C'mon, Brock. Let's go out and get
scme of that Saturday Night Beaver --
They smile., FRETZZ FRAME. TITLE QARD READS: Directed By cack Horzer
MATCH CUT TO:

INT. JACX'S HOUSZ - EDITING ROOM - DAY 82

CACRA PULLS BACK and WHIPS around frem the Steembeck image
to find Jack and Kurt Longjohn;

JAacX
Thig is ¢he best work I've ever done.

XURT
I%’'s a rz2al £fil=, Jack.

LYY
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JACK
It feels gocod.
KURT- .
You made it fly.
JALCX
This is the one they'll remember me by, baby.
CUT TO:
ZXT. PUSSYCAT THEATER - SAN FRANCISCO - DAY ) 83

TITLE CARD READS: *1979"

CAMERA MOVES FROM THE STREET LITE TO THE MARQUEZ;
"Brock Landers II: Oral Majesty® Starring: Dirk Diggler.

DISSOLVE TO:

EXT. 42nd STREET CINEMA - NEW YORK - NIGHT 84

CAMERA PANS FROM TEE STREET LIFE TO TEE MARQUEE;
"Brock Landers III: Silver Fingers®

QUICK DISSOLVE TO:

INT. 42nd STREET CINEMA - NEW YORK - NI ‘ 8s

CAMERA PANS from the SCREZN which has a CLIP of Amber in close up
and Dirk in close up =-- they're moaning and graoning and rockiag

back and forth.
CAGERA finds the czcwded AUDIENCE (mostly couples, swingers, e%c.)

watching the film —— CAMERA BCOMS UP/ZOCMS IN TOWARDS TZE LIGET
FRCM TEE PROJECTOR IN THE BACK -

BURN WEITE TO;

INT. ALADDIN BANQUET ROOM - NIGHT 86

The "4th ANNUAL ADOLT FILX AWARDS." Dirk walks up to the podium
€0 accept ancther awazd.

CAMERA DOLLIZS IN ON 2ACH OF OUR PRINCIPLES SO PAR IN SLOW MOTION:
Reed. Jack. Amber. Little Bill...then PAN to his Wife.

Xurt Longjohn. Rocky. Becky. Jessie St. Vincent. Scotty J.
Maurice. Buck. Colonel and ancther new lLady Friend. Rollergirl.

Pinally, Dirk. Ze speaks into the microphone;

DIRX
Thank ycu.

FREEZZ FRAME ON DIRX. 2Znc Secuence °3°

.
g
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CAMERA starts on a huge banner strung across the house. I¥ reads:
"Goodbye 70's -- Hello 80's"

CAMERA roams through the party. This is a bigger, better and more
insane party than we have seen so far....

CAMZRA hangs with Becky and a tall, heavy-set black guy JZROME.

BECKXY
...right, right...

JEROME
yeah....y'know....as far as I'm concerned,
it's about love. Y'know? You love sOmeone
and how hard can the world be? I mean,
people will caome and go and so will problems,
and ultimately, if you have love on your side
and in your soul, whatsa problem gonna be
that takes your attention away? Y'understand?

BECKY
I do...I do. That's really sweet.
JEZROME
My pame's Jercme.
BECXY
I'm Becky.
JZROME
Nice to meet 'ya, Becky.
BECXY
What do you do?
JEROME
I'm in the auto industcy.
BECKY
Really?
JEROME

Yeah. I'm regional manager
for "Pep Boys."

BECXY
And wbo do you kncw at the pasty?

JZROME
Dick Diggler...you kacw hin?

EXY
Cf czucsse.
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JEROME
He comes into my shop a lot to buy parts '
for his Corvette;~I help him out...he told -

me about the party.

CAMERA hangs with Xurt and Rocky who are discussing technology
and the future....

CAMERA hangs with Reed, who's doing same Magic Tricks for Jack
and explaining scme facts about, "the world of illusionms.*®

CAMERA hangs with Dirk and Jessie St. Vincent.

JZ2SSIE ST. VINCENT
Because scmetimes I feel like an outsider

to the whole thing. Y'know...I see you and
Amber and your relationship and I dunno --

DIRK
No, no, Jessie. You shouldn't feel
like an outsider.

JESSIE ST. VINCENT
I know my tits aren't as big and I kacw
my pussy isn't as tight as all the cther
girls in this industzy but I still feel
like I've got scmething that works --
I can paint, too.

DIRX
Yes. Yes. Yes.

JESSIZ ST. VINCENT
I dunno. I was just never really secure.
When I was a kid, I was never really secure
with myself that much -- I guess that's why
I t-y and act like I'm all care-free and everything.

DIRK
I kncw what you mean, scmetimes I'm like,
"What am I doing?" “What tae hell is wrong
with me?* Y'kacw?

JESSIE ST. VINCENT
I kacw, I know.

DIRK
3ut then...I think...

JESSIE ST. VINCENT
-- it's just fun. It's great.

DIRK
I+ is. It's the kest. I mean, lock:
I couldn't be happier than where
I an today, Tight ncw, at this mcment.
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JESSIE ST. VINCENT
You acre so fucking awescme, Dirk.

DIRK™
Who says vou don't bave a tight pussy?

JESSIE ST. VINCENT
I don’'t know. No one, I gquess.

CAMERA hangs with Scotty J. and Amber. He re-ccunts;

SCOTTY J.
So I was all, "wWhat's your problem?"
And he was all, "Nothing."” So I was
like...really...y'know...I was fuckin'
pissed, Amber. So then I was all,
like, "What are you gonna do?" Y'know?
And he was all, like acting tough,
y'know, with his friends around and stuff.
So I was just all...like..."Porget it."
And I walked away.

Amter’s attention moves to Dirk talking with Jessie St. Vincent.

AMBER
Excuse me, Scotty.

INT. JACX'S BOUSE/XITCEEN - NIGHT

Little Bill approaches Reed and Jack.

LITTLE BILL
You seen my wife?

) . JAX
No...nct in a while...

RED
2vesyshing alright?

LITTLE BILL
ShE'S...just--.Y'mCV..-I dunno -

JALK
It's tough.

LITTLE BILL
Yeah. Anyway. Bow much time left?
What a joke: New Year. Yeah, right.
Same old shit as far as I'm concerned.

JACX
‘2cut forty-£five minutes --

«*

11
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CAMERA moves away and hangs with The COIOnel. a NZW LADY FYRIEND, who's
doing scme coke from a bowl and Maurice, who's begging for a part in a
movie. The Colonel's attention turns across the roam;

COILONEL'S POV: A tall man in a white suite, FLOYD GONDOLLI (nid S50s)
is standing with two young BOYS and two young GIRLS.

The Colonel walks over, CAMERA WHIP PANS over to Floyd Gondolli;

YLOYD
The Colonel!

COLONEL
Floyd Gondolli, great you could make
it...great...great...great.

FLOYD
How are you? You look happy.

COLONEL
I'm fine.

FLOYD
Meet Boys: Tammy and Pete.
Meet Girls: Angie and Cyndi.

TOMMY/PETE/ANGIZ/CYNDI
Ei.

COLONEL
Hello. BHappy New Year.

FLOYD

These are the next stars...the real
people in the world.

... COLONEL
I think we should do that talk with
Jack now, whadda 'ya say?

TLOYD
Let's do it quickly.

COLONEL
C'mon.

Floyd turns to the kids he is with and speaks very slowly to them;

FLOYD
Tammy-Pete-Angie-Cyndi. Uncle Floyd is gonna
split for a minute to do a little business talk.

The Colonel and Floyd walk to the XITCEEN AREA and tSwards Jack.
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COLONEL
Jack, you remember Floyd Gondolli.
JACK - -
FLOYD
Great party, here, Jack.
COLONEL

Why don't we take a few minutes
in your office to iron this thing out.

Jack nods. They head off —

- - THAT MOMENT

Dirk is talking with Jessie St. Vincent. aAmber ccmes over and
takes a seat on Dirk's lap.

DIRK

Eey, Amber.
AMBER

What are you talking abcut cut here?
DIRK

Ncthin'®
AM2ER

Do ycu wanna ccme with me for a little while?
DIRKX

Where?
AMBER

A surprise, surprise, surprise.

DIRX
Let's go.

They excuse themselves frcm Jessie and walk off into the hcuse.

ANGLE, BUCX.
de's doing scme serious dancing and he's wearing a new-style,

Camxcdores look. He's talking to Rollergirl.

BUCX
Lemme tell you scmething, Rollergizl:
This shit I got on is the look that
everybody's gonna be wearin' in the
eighties: Just you watch, it's gonna take off --

RCLIIRGIRL
-- you tiiak so?

89
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BUCX
kaow so. And just remember: )
m the one that +old you so and -
m the one that started it —

I
I‘
I
ROLLERGIRL

It kind of lcoks the the Ccomodores
or samething —

BUCK
No it doesn't. No it docesn't at all.

RAOLLERGIRL
What does your boss at the stereo
store think?

BUCK
What?

ROLLFRGIRL
Your boss at the stereo store?
What doces he think about the look?

BUX
ee..1'm opening my own bussiness,
I'm working ocut the financing right now.
Who cares what that guy thinks, anyway?

CUT TO:

EXT. JACK'S DRIVEWAY - NIGET - THAT MOMENT 90

A guy in white jeans, black leather jacket, TODD PARKER (late 20s.)
Ee exits his 2802 and flashes smiles at various party people.
CAMERA follows him to the POOL AREA where he sees;

7  R==D
Todd Parker.

T™0DD
Rockin' Reed Rcthchild.

R=ED
You made it --

TODD
Yeah...yeah. This is an amazing party.
Fuckin' chicks everywhere.

REED
You Pket.

TODD
I weulda's mind havin' scme o taaz
act=ion cver there —

as®



Todd points out a BIKINI PARTY GIRL.

REED
Want me to intrcduce you?

TODD

Sure. Introduce her to my lap.
REED

You got off work?
TODD

I don't dance Sunday nights.
Who's Corvette is that out in the driveway?

REED
It's Dirk's.

TODD
That car is jammin' -- Nosed, Racked,
Dual Camms, Ten Coats of Eand Gloss,
Candy Apople Red Laguer - WHOA.

INT. JACK'S O - NTS LATER

Jeck, Floyd Gondolli and the Colonel sitting.

FLOYD
«¢¢380 let's talk about the future.
So let's talk about what video means
to this industry — and let's talk
about how all of us -—— not one of US -
but all of us will profit. I've been doing
theater work in San Prancisco and San Diego
for as long as you've been doing stag
and hard-core, Jack.

JALX
I kacw you're history, Floyd.

CALONEL
No one's doubting your history
or your credentials, Ployd.

FLOYD
Then why the resistance? I mean:
This industry is going to be turned
upside dcwn scon encugh —

JacX
Then why help it?
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FLOYD -
Why not be prepared? The money ccmes
frcm the Colonel, the talent cames from
you Jack. I've gqot a connection to the
equipment and the mail order distribution, -
not to mention those kids I got out there
who are hot-fuck-action to the max.
This is the future. Video tape is the truth.

JACK
I have a stable of actors and actresses.
They‘'re professionals. They're noct
a bunch of fucking amateurs. They're
proven box office and they get pecple
in theaters (where films should be seen)

and they know how to fuck well —-

FLOYD
That's right, Jack and by that
same token, you're the one with the
power here. The video revolution
is upon us -- and our .role is critical.
We have an obligation to use our resources
and talent to help make it fly —

JACX
You come in here, at my party, tell me about
this and that -- tell me about the future,
tell me adbout -- video and amateurs and
all that -- well lemme tell you something ncw:
I will not shoot films on video and no
I will not loan out my actors who are
under contract to me. Pericd.

FLOYD
What a minute, Jack. I'm not a camplicated man.
I like cinema., In particular, I like to
see fucking on film. I don't want to win
an Oscar and I don't want to re-invent the
wheel — I enjoy simple pleasures like butter
in my ass and lollipops in my mcuth.
That's me -- call me crazy, call me a pecvert,
but this is scmething that I enjoy. Ome other
small thing I want to do in this life is make
a dollar and a cent in this bussiness — I'm nct
trying to hurt you, I'm trying to help you stay
one step ahead of the game —-

JACK
We're repeating ourselves ncw, Floyd.

COLONEL
oack, I think this about cost and future ..

ant



JALX -
The future is as bright as we make it --
it shouldn't be sacrificad for a few dollars
that can be saved-shooting on video tape —-
if it looks like shit and sounds like shit,

it probably is shit —

FLOYD

I think you're one gin past this conversation —.
JACX

No...no. I'm crystal clear here.
COLONEL

Jack, please understand that this is
not an argqument...this is a fact of --

: JALX
-“.“at..‘?
COLONEL
This is not an argument, but a --
JACK
What are ycu saying?
COLONEL

What do you mean, Jack, €'mon --

JALCX
Are you telling me that you're
working with this shit?

: COLONEL
I +hink that there is a serious case
to be made for the price and the gamble
on the whole idea of a hare video market -
Jack: Two, three years from now, everyone's
gonna be able to walk into their local
supermarket and buy or a rent a videocassette __

JALK
True film fans won't watch that shit.
It doesn't look goed and more importantly
it doesn't make sex look sexy.

COLONEL
It doesn't have to look good, Jack.
Film is just too damm expensive.
The theaters are already planning
converting to video projectors.

JACX
I bhaven't heard that.

TLOYD
I='s txue.
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JACK
We've got ten minutes until the New
Year and I don't want it to start like this -

80 I'm leaving now. We will or we won't
continue this conversation scme other time.

Jack leaves. TFloyd looks to the Colonel. EQLD.

92  INT. AMBER'S BEDROOM - NIGEHT 92

Dirk and Amber enter. She sits him on the bed.

AMBER
I wanted you...to just..to ccme
in and give me a minute so I could
tell you how much I love you.
It's gonna be a new year and we're
gonna start things and do things
and I want you to know how much I
really care for you, honey. I care
for you 80 much....you're my little baby...

DIRK
Thank you, T

AMBER
You're the best thing in the world

that's happened to me since my son
went off...and I just...I love ycu, honey.

DIRK
I love you tco, Amber.

Amber continues to talk as she sets up more lines of coke --

AMBER
Pucking 1980...y'kacw? Can you believe it?

DIRX
I can't...it's like...next thing
we know...it's gonna be 1990, then
2000...can you imagine?

AMBER
Goodbye to 1979...hello to 1980...
(handing him a straw)
Makxe sure your snort it back quick and hard....

DIRX
eeeWheo?

AM2ZER
Really fast, like this,,,
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She demonstrates. Dirk hesitates a mcment, then leans down
and does a line of coke. -

DIRX

It burms. - -
AMBER

It's good, though, right?
DIRK

It's in my throat....uch...
AMBER

It's the drip...the drip's the best part.
DIRK

Tastes like aspirin.
AMBER

Do one more in the other nostril.
DIRK

...l need a glass of water, I think...
AMBER

One more, then the water.

Dirk dces another line.

DIRX
Do I look ccol when I do it?
Amber is right there to KISS him very hard on the mouth. EOLD.
CUT 7TO:

INT. JACK'S BALLWAY - THAT MOMENT

Dirk and Amber emerge from the bedroom and walk back to the
casty....Amber stops to say hello to scme people....Dirk keeps

walking....CAMERA follows him outside...Scoctty J. approaches....

‘SCOTTY J.

BEey, Dirk.
DIRK

Scotty. Bey. What's up, man?
SQCOTTY J.

...fuckin' New Years, y'kacw, right?
DIRX

1980.
SCOTTY J.

Right. Did yct see my new cac?

w*
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DIRK
You got a new car?

SCOTTY J.
Yeah. Wannra see?

DIRK
Sure.

CAMERA POLLOWS them outs:.de, they pass Reed and ‘rodd who are
standing near the BBQ pit

REED
Bey, Dizk, c'mere and meet scmeone.

This is Todd, my pal frcm the thing -

DIRK
Bow are 'ya?

TODD
We finally meet.

RZED

Remember I told you abcut Todd?
He-works over at the Party Boys

Strip Club --
DIX
Oh, cool, cool. Ycu're a dancer?
TODD
Yeah, I gct scme moves.
SCOTTY J.
-- Dirk? Are you caming --?2
_ DIRK
Yeah, okay, Scotty.
(to Todd)

I'll see you around. We can talk later.

CAMERA contiaues with Dirk and Sccity J. out to the DRIVEARY.
They check out the USZD CANDY-APPLZ REZD TOYOTA CORROLA.

SCCTTY J.
This is it.

DIRX
Cool.

SCOTTY J.
Wanna get inside?

DIRX
When did ycu ge: this?

XS
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SCOTTY J.
Yestezday.

DIRK~ -
It's great. 1It's really great.

S§COTTY J.
Yeah, you wanna take a ride, or --

DIRK
Wait a minute, wait aminute,
waitaminute....fuckin' hell...hcw tmch time lef+?

SCOTTY J.
Six minutes...

DIRK
Oh, shit! Let's get back inside, come on —

Dirk starts to walk away....Scotty watches him go....Suddenly:
Scotty CHARGES Dirk from behind and starts to KISS his neck.
Dirk stumbles, pushes him away and turns:

SCOoTTY J.
I'm sorTy, Dizk. Please. I'm scrry.

DIRX
««e..why'd you do that?
SCOTTY J.
You lock at me scmetires --
DIRK
-~ What?
SCOTTY J.
I wanna know if you like me.
" DIRX
...yeah....Scctty.
SCOTTY J.
Can I kiss you?
DIRX

. ..SCO’C‘.‘.. 3 GI dOn't _—

SCOTTY J.
-=- can I please kiss your mouth?
Please. Please let me.

DIRX
No.

SCoTTY J.
I'm really sczzy. I didn't =ean
to gab you.o..: didn't -—

-
)



DIRK
It's alright.

SCOTTY J. ==
es.I'm SOITY...
DIRK
.s.it's alright.
SCOTTY J.
Do you wanna kiss me?
DIRK
Scotty.
SCOTTY J.

No, no. Porget it. I'm sorry.
I'm really sorry, I'm just drunk.
I'm outta my head, okay?

DIRX
. ooyeah -

SCOTTY J.
I'm just crazy, you kacw? Crazy. Right?
I'm so wasted, drunk, drunk --

DIRX
Ycu wanna go back inside?

SCOTTY J.
Do you like me car, Dirzk?

DIRK
What...? Yeah. Yeah.

.~ scorTY J.
I wanted to make sure you thought it
was cool or else I was gonna take it back.

DIXX
oh.

Dirk hesitates...then turns and walks back into the house.

SCOTTY J.
+0 himself)
I lcve you, Dizk.

ast
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Jack calls out to the crowd of Party Pecple.

JACK --
WE GOT TWO MINUTES, PEOPLE! TWO MINUTES!

CUT TO:
INT. BALLWAY - THAT MOMENT 95

CAMERA follows Little Bill as he walks **e hallway.to a closed
bathroam door. EHe opens it.

OVER LITTLE BILL'S SEOULDER, INSIDE TEE 3ATHROOM

Little Bill's WIFE is getting FUCKED DOGGY STYLE by yet ANOTHER
YOUNG STUD. She looks at him.

LITTLE BILL'S WIFE
You should be taking notes, Little Bill.

ANOTHER YOUNG STUD
This is a fresh cunt, pal.

Little Bill stands a moment, then closes the door. CAMERA LEADS
bin as he walks back through the party...outside to the pool
area and into the driveway for his Station Wagon.

Ee takes the keys from his pocket, unlocks the passenger side door,
reaches into the glove campartment and takes out a .38 REVOLVER and

AMMUNITION.

CAMZRA FOLLOWS him now as he heads back across tlhe drivewvay,
back through the pool area, loading the gun as he walxks...

People begin counting off to the New Year —

PARTY PEOPLE
10...‘-9.‘0..8.00.7....

Little 3ill waikxs into the house, dcwn tle hallwvay —-

PARTY PEOPLE

..006....5..I.‘..l.B.l.Z...l....

Little Bill arrives at the Bathrocm door and SMASZES IT CPEN:
Eis Wife and the Young Stud are still fucking....

PARTY PEOPLZ (OC)
«...HAPPY NEW YEAR!

Little Bill FIRES TEE REVOLVER INTO HIS WiFE'S NAKZD STCMACEH.
He PIRES THE GUN AGAIN, STRIXING THE YOUNG STGD IN THE EEART.

TEZY BCTE COLLAPSEZ AND FALL TO TESE FLCOR OF THES BATERCCM.
3LCCD SPLATTERS LITTLE BIEl....



«+ .ZVERYONE IN THE PARTY JUMPS AT THE-SOUND OF THE GUNSHOTS...

..LITTLZ BILL FIRES ANOTHER SEOT INTO HIS WITE...
...BLCOD AND SMOKE FILL THE BATHROCHM...

«+LITTLZ BILL TURNS AROUND, FACSS THE PARTY PEOPLE AND SEOVES

THE REVOLVER IN HIS MOUTH AND PULLS THE TRIGGZR...

BLOOD AND BRAINS SHOCT OUT THE BACX OF BIS SKULL AND EE COLLAPSES,

FALLING OUT OF FRAME.

TITLZ CARD READS:
"80s"

OVER BLACK, WE HEAR TEE VOICE:

AMRER (OC)
...what about your character,
"Brock Landers,” and what same people

FADE OUT.

might consider violent attitudes tcwards wcmen?

as

CUT TO:
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INT. DIRK'S HOUSE/BALCONY - DAY - DOCUMENTARY POOTAGE. (l6mm) 96

Dirk is doing an interview. Be's unshaven, thin and sweating, wearing
sunglasses. He speaks quickly to Amber OC. (1982)

DIRK
violence...? No, what? I mean, if there's
sarething in this series of movies that's
like action or violence or whatever -- that's
the movie. Y'know? Look: I'm not saying that
these movies are for the whole family, but they've
gotalotta action and sanetimes the characters
are wvomen who are — say -- spies or drug
smgglers or working for scme organization
that my character is trying to....defeat.
We've made twenty of these films in the past
um...om...five years, since 77...and this kind
of talk has only ccme up in the past year
or so...I mean: What's the problem? So — y'know.

COT TO:

INT. BROCX LANDERS BEDROCM SET - NIGHT - 16mm FILM CLIP 97

Dirk is in his underwear, asleep in bed. An actress named RC SUNSEINZ
plays in the scene with him as an Indian woman, wrapped in a shee%.
She enters, holding a knife, caming towazds Dirk...

AMBER (VO)
If Brock Landers is slick with a gun he does
so only in the vein of good and right.
Brock protects the values of the American ideal
and fights for causes that instill pride
in a society where morals are hard to ccme by —

Dirk wakes in the scene, struggles with XC Sunshine, kanocks
the knife frcm her hand and pins her down. The scene plays;

DIRX
WEO SENT YOU?

KC SUNSHINE
GZT TEE FUCX OFF ME, ASSEOLE.

DIRX
LAY STIIL, I'LL PUNCH YOU IN THE GOD

DAMN FACE.

XC SUNSHIX=
FUCX OFFT.

Dirk SMACXS her then stazts to XISS her breats softly.
CUT TO:
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99

INT. ALLEY WAY - NIGHT - )6mm FILY CLI® . 98

In the scene, Dirk has Becky-(playing a PROSTITUTE) up aga..nst
a wall. EHe's right in her face, holding his fist up....The scene:

DIRX
I'm onna ask once more and
I'm onna ask you nice....WEHERE THE
FUCX IS RINGO, YOU BITCH?

BECXY
Fuck you.

Dirk SLAPS her across the face.

BECXY
Obhh...do it again, maybe I'll
get my pussy wet next time.

BUCX arrives playing a PIMP and aims a REVILOVER at Dirk.

BUCK
HEY CRACKER-JACX, WATCHYOU DOIN' WIT MY WOMAN?

Just then: REED appears with a GUN aimed at Buck.

REED
Maka ancther move, motherfucker
and give me a gcod god damn reason
to blcw you away!

CUT T0:

EXT. VENTURA BLVD. - NIGAT - DOCU. FOOTAGE 99

Amber's VOICE OC, doing "in the street” interviews. She's questioning
a small, buffed-out BLACK DUDE.

AMBER (OC)

Save ycu ever heard of Dick Digglez?
BLACK DUDE

Oh, yeah. BEHe's that quy.
AMBER (OC)

What would you do if you bad what he has?
BLACX DUDE

Shit -- what makes you think I decn't?

J® CUT TO:

'yl
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EXT. VENTURA BLVD. - NIGRT - DOCU. FOOTAGE 100
Another person on the street, a SECRETARY (late 30s) '

AMBER
-- Dirk Diggler?

SECRETARY (OC)
Yeah, yeah. Of course.

AMBER (CC)
Would you ever consider sleeping
with scpeone like that?

SZCRETARY
I dunno...he's pretty big.

AMBER (OC)
And what about what he does,
do you approve of that?

SECRETARY
Well...you know...it's his right to do
that...to do what he dces...y'know?
It's a free country and he's got a right

to express himself.

CUT TO:
INT. 32ZCXY'S APARTMENT/LIVING ROOM - DAY - DCCU. ?OGT&G?. 101
Becky is being interviewed by Amber.
BECXY
Hell, yes. He's the best. Yes.
AMBER (OC)
Do you love him?
ECXY
Absolutely. EHow could you nct?
CUT TO:

INT. COFFEE SHOP - NIGET - DOCU. FOOTAGE. 102

Rollergirl is being interviewed by Anber.

AMBER (OC)
Is it the best you've had?

RAOLLERGIRL
Yes.

AMBER (OC)

Cc ycu lcve Dirk Digglez?
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ROLLERGIRL -
I dO. L] .Yea.bo . .I dO. [ .88'8_-—

AMRER (OC)
-- why? - .

ROLLERGIRL
What?

AMBER (OC)
Why? Why do you love hiwm?

ROLLZRGIRL
Why do I love him?

AMRFR (OC)
Yeah.

RALLERGIRL

I dunno...he's just...Special.
He can fuck hard or...like...really
gently...he's just...he's the best.

INT., JESSIZ'S APARTMENT - NIGHT - DOCU. FOOTAGE. 103

Jessie St. Vincent is interviewed by Amber. She's PRAMED next
to an OIL PAINTING she did of Dirk that shows him in scme sort of
desert terrain with a lightning bolt and a big buldge in his black

leather pants.

AMRER (OC)
Is he the best you've had?

JESSIE ST. VINCENT
Oh, yes, yes. For sure. The best.

AMBER (OC)
Co you love him?

o2SSIZ ST. VINCENT
Oh, yeah.

AMBER (CC)
In what way?

JESSIE ST. VINCENT
«eeY'know: as a friend, colleague, as an
amazing man. This is a painting I did of him —

AMBER (OC)
-- have ycu ever had sex with him off camera?

J=SSIZ ST. VINCENT
ceeUDeess20. NO I haven't.
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= " CUT T0:

EXT. JACX'S POOL - NIGHT - 16mn PILM CLIP ' 104

Another clip from "Brock Landers®: Dirk is sitting at a tabie with
two candles, wine and a cigarette. Amber and Jessie play in the
scene. They jockey for kissing position with Amber winning;

AMBER
Brock Landers is a world class kisser.

NT. JACKX'S HOU ITING ROOM - Y - DOCU 105

Jack and Dirk are sitting behind a Moviola for the
interview with Amber. Dirkspeaks very quickly...

DIRK
BLOCK....uh...and idea or a movement.
Jack will put the final touches on what
the camera needs for editing —— but, uwh -
He allows me to block my own sex scenes.
...and...he gives me flexibility to work
with the character and develop, y'kncw....
I don't kncw of any other director's
that would let an actor - uh - do that.

JaX
(to Dirk)
I don't let you block your cwn sex scenes.

Jack and Amber laugh. Dirk laughs a little less.

EXT. VENTURA BLVD. - DUSK - DOCU. FOOTAGE. . 106

Poctage of Dirk walking along the street as the sun goes dcwn.
Anber narrates.

AMBER (OC)
Por Dirk Diggler, the future is scmething
to look forward to, not to fear....he is
a creative man of many interests...film,
poetry, music and dance...he is a man of
passion and mystery...He Is A Man Of Lust.

PADE OUT, CUT TO:

Znd Secuence "C*

at
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INT. JACK'S HOUSE/EDITING ROOM - NIGHT-(May 82)

Dirk and Amber, sitting in front of the Steenbeck.

off and looks to him; -
AMBER
It's my poem to you.
DIRK

It's great. It's 80 great, Amber.
You're a director now. Shit.

AMRER
Thank you. I'm proud of it.
DIRX
Eave you showed Jack?
AMBER
Just you. I wanted to show you first.
DIRX
It's so fuckin' good. Really.
(beat)

Maybe you might want to think about
cutting that part when Jack says that
thing about -—- y'kaow —

AMAER
Blocking the sex --
DIRKX
-= yeah.
INT. JACKX'S HOUSE - NIGET - MOMENTS LATER

107
She flips it

108

CAMZRA hangs with Reed -and Todd who're playing Atari on Jack's
television with Jessie and Rollergirl. Todd explains some technical

info. abcut video games.
into --

TEE XITCHEN

Dick and Amber enter. CAMERA follows Dirk

Jack is sitting with a handscme young kid, JOENNY DOE (aged 18.)

Dirk enters.

JALK

..and it's tough is what I'm saying.
JOENNY DOE

Right.
JacX

Eey, Dizk -- here ycu are. &Hcw was it?
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DIRX
Great.
(re: Johnny Doe)’ )
Who's this? = -

JOENNY DOE
Hi....I'm Johnny Doe. You're Dirk
Diggler — it's great to meet you.

JACK
Dirk, meet Johnny Doe...New Kid On The Blcck.

Dirk nods his head and walks out of the kitchen.

JACK
He's pretty tired, Johnny. Ee's also shy.
Anyway: What I'm saying to you is this:
It costs money, you got ten fifteen people
standing around, and that's just to make
sure the sound is right —

IN THE LIVING ROOM
Dirk joins the gang playing video games and lays out a fat line of

coke. BHe sports it back and passes it to Amber. OC PHONE RINGS.

THEE PHONE IN THE KITCEEN.
It rings again. Jack picks it up. DALLY/ZOCH IN QUICX.

JalX
Hello? Colonel? Wait, wait, wait.
Yes. Calm dcwn. Calm docwn. Okay.
Right Now -- Yes -—— Right Now.

He slams the phone dcwn.

INT. POLICE STATION - HOLDING AREA - NIGAT 109

The Colonel is sitting in handcuffs,' crying his eyes cut.
Jack sits acrcss frcom him, speaking througk the glass.

CALONEL
...she was fifteen...fifteen...I didn't
Xacw...Jack, you gotta believe me.

JACK
I believe you.

COLONEL
I told her not to do so much coke, but she
wouldn't listen, she just Xept doing it and
doing it likxe she was a vacuum. Like she had
a2 vacuum in her nose or scmething....
....0ext thing I kacw...she's got bleocd
caming frcm her ncse and...jesus...he-, jesus --
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JACK
What?

COLONEL
It was csming out her ass, Jack.

JACX
Okay. It's gonna be okay. Just relax.
The bail is a hundred thousand dollars.
I don't have that kind of cash --

COLONEL
-~ I don't have any money left.

JACX
What do you mean? Nothing?

The Colonel shakes his head a little, doesn't ansver.

JACK
Well...what...how?

COLONEL
I spent it....I spent it.

JAX
The films....or...l mean?

COLONEL
I spent it, alright? This shit gets
expensive. Between you shooting filxm,
the coke, the limos, the houses.
It goes, alright? I spent it.

JaCxX
Alright, okay. Don't worry.

- - COLONEL
Ic ave this happen to me.
I'm a good man, right? -

B
o
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COLONEL
I didn't know — I didn't know she was
gonna die right there with me or I wouldn't

have picked her up.

. JACX
Right. You kanow; you've done nothirg wrong.
I mean, look; You were just there, right?
You didn't...I mean...ycu didn't do anything.

CCLONEL .
They fouad sapething ia =y hcuse, Jack.

e



JALX

What?

COLONEL -
...scamething...

JACK

...what are you saying? What did they find?

COLONEL
eeseit's my fuckin' weakness, Jack.
They're....80 small and cute I can't help
myself, Jack. I can't help it when they‘re so
small and cute, I just want to watch, I don‘'t do
anything, Jack. I've never touched one of them....

JACK
Jesus Christ, Colonel.

CQLONEL
You look at me like I'm an asshole, ncw.

JACK
OQOCIOQOQI donltouci

COLONEL
I'm going to jail for a lecng time.

JACK
-- it's okay, Colonel. It's gonna ke
fine in the end....I prcmise.,...

COLONEL
You promise me?
JALX
Yes.
"~ COLONEL

Take it back, Jack. You can't help me.
I'm done. I'm going to jail. I'm Gonmra
go to jail for a long, long time.

Take back your proamise because there's
nothing you can do for me now. I've done
wrong and I'm going to jail.

They hold a look for a mcment. A few OFFICERS ccme and escort the
Colonel away. Jack watches him leave. DOLLY IN CLOSZ ON JACK.

C¥T TO:

..\
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110 INT. JACX'S F - 110

CAMERA HOLDS A LOW ANGLE, LOQKING UP AT JACX, KURT and ROCKY;;
They look into CAMERA. BOLD.

JACX
Well there we go.

KURT LONGJOEN
Yeah.

ROCXY
Lct of stuff on there to lear.

JACK
That's it.

KURT LONGJOEN
No turming back now.

JALK
The future.

A KURT LONGJOEN
That's right.

ROCXY
The quality is, uh --

JACK
I+’'s not what we're used to.

KURT LONGJOEN
We can make it work, I think.

ROCXY
It's....potential...

XURT LONGJOEN
Yes. .

JACK
You can't beat the price.

KOURT LONGJOEN
No you can't.

JACK
This is the future and we can't deny
it anymore because the past is to0 expensive.

XURT LONGJOHN
I'm scared.

ROCXY
Me tZ%o.

as
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JACK
It's gonna make us rich.

-

XURT LONGJOHN
Yep L]

ROCXY
It's a rather pretty thing, isn't it?

REVERSE ANGLE: A new VIDEO CAMERA is sitting on the table in front of
them. This is the thing they've been discussing.

XORT LONGJOHN
We can still tell good stories, Jack.

JACK
No. 1It's about jacking off now, Kurt.
No more stories....that's over.

CUT TO:

INT. BOT TRAXX NIGETCLUB - NIGHT (Dec.82) 111

BECXY looks into CAMZERA;

BECXY
I do.

JZRCME leooks into CAMERA;

JERCME
I do too.

CU - BRLACX AND WEITE SNAPSZOT
Becky and Jercme kissing. Jack as Best Man. Amber as Brides Maid.

CAMERA on the dance floor; Becky, dressed in a WHITE BRIDAL DR!SS and
Jercme, dressed in a TUXEDO. Reed is dancing with them.

BECXY
They made Jercme regional manager
of the new "Pep Boys," they're building
in Bakersfield. We're gonna move there.
Buy a house.

REED
That's great, guys. That's so great.

JERCOME
It's gonna be a great opportunity to run
the store my way. Y'kacw. Get those guys
off my back and run the store my way.
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BUCX
I like sunsets tco...but...

JESSIE ST. VINCENT
Sunrises are better.

BUCX
Exactly.

JESSIE ST. VINCENT

I thought I was the cnly one who thought that.

BUCX
I think that.

JESSIE ST. VINCENT
I never thought we'd have so much in

ccmmon, Buck.

BUX
I kacw...I kncw. Can you believe it?
Eave you ever heard my stereo system?

JZSSIZ2 ST. VINCENT
¥No.

X
Y'know I'm thinking of opening my cwn
bussiness =-

JESSIE ST. VINCENT
Really?

BUCX
I+'s my dream. Hi-Fi Stereo Equipment
at a discount price =— it's called,
“Buck's Super Stereo World."

J2SSIE ST. VINCENT
That's a great idea.

ANGLE, JACK'S TARLZE.
Maurice and Jack are eating his clams on the half shell.
is sitting quietly nearby. Dirk is doing coke w/Amber.

JACX
Maucrice, hcw long have I Xnown you?

MADRICE
Shit, Jack...alncst ten years.

JALX
Ecw long ycu been askina’ me that question?

102

CAMERA moves over to a table, where JESSIE ST. VINCENT and BUCX
are sitting. He's wearing a Rick James look.

Johany Doce



MAURICE

Shit...I've been askin' you: Ten Years.
JACX

You wanna be in a movie?
MADRICE

Puck you, Jackie-Jack, you kiddn' me?
JALX

I'm not kiddn' you, Maurice. .
MAORICE

Oh my god, Jack...I love you.
JacxX

Love me later...you wanna do this or not?

MADRICE
Eell yes, Jack. And I won't disappoint
you, baby. You'll see...you'll see me
in action. Ob, man, oh, man, oh man!

AMBER

Congratulations, Maurice.
MAURICE

Thank you, Amber.
JACK

You'll do a scene with Jessie, how's that?
MAORICE

Oh, Jack. It would be the best. The best!
JAaCX

Alright.

"~ JOENNY DCE

Make sure you jack off at least ten times
the day before, Maurice or you'll eand up
caning before you get it in....

MADRICE
Oh, yeah. I will. I will.

DIRK
You giving advice ncw, Johnny Doe?

JOENNY DOE
I was just saying —

DIRX
- Yeah, yeah, yeah.

[vp Yan
C'=cn Dizk, take it easy.

.a
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DIRK
wWhat? Jack? Whas. did you say? -

JACX
You heard me, Dirk. Just relax.

DIRK
Yeah....vou relax.

Dizk stands up frcm the table and heads for the dance floor --
Continue a bit with party stuff/etc. Jack has his dance w/Becky.

CUT T0:

EXT. JACK'S POOL AREA - DAY (Jan.83) 112

CAMERA begins with Kurt and Rocky standing nearby the VIDEO CAMERA.
Reed is watching them try and figure it out.

Jack is waiting patiently, working on a crossword puzzle.
Johnny Doe is swimming in the pool.

Rollergirl moves past and CAMERA follows her into —
CUT TO:

INT. JACK'S EOUSE - DAY - TEAT MOME) 113

Dirk is dressed in Speedos and a headband for the scene and laying out
scme coke on the table. Rollergirl arrives, they all do scme --
The television in the b.g., is tuned to MTV which is playing

*Video Killed The Radio Star.”"

RAOLLERGIRL
This stuff burns.

"7  DIRK
It's czystal.

ROLLFRGIRL
That's why. Shit, why didn't you
tell me — you don't need to do that much —-
You only have to do bumps with crystal.

DIRX
Yeah, well...mind your cwn business
or get your own or whatever —

ROLLERGIRL
You don't have to be mean about it --

Rollergirl skates off. Dirk looks ocut the windcw, sees Johany Cce
swimmirg, CAMERA DOLLIZS IX A LITTLZ (30fps) CN DIRX.

CuT TO:



INT. DEDROOM - THAT MOMENT

Maurice is sitting on the edge of the bed, shaking and aweattﬁg.
Rollergirl enters and moves to a closet.

MAURICE
Bey...Rollergirl...hey.

ROLLERGIRL
What's wrong?

MAURICE
Where?

ROLLERGIRL
with you?

MAURICE
Me?-Nothing-Why?

ROLLERGIRL
You look like a wreck.

MAURICE

sShit no, I'm cool as a cucumber.
Rollergisl takes off her clothes and gets into her BIKINI.

MAURICE
Rollezrgirl?

ROLLERGIRL
What?

MAURICE
My dick is really small.

' ROLLERGIRL

what?

MADRICE
My dick...it's small.

ROLLERGTIRL,
How small?

MADRICE
Really small,

ROLLERGIRL
well. . .u-h. L] QSO?

MADRICE

So I can't do <his.

LYY




ROLIZRGIRL
Can you get a boner?
MAURICE
I don't think so.
ROLLERGIRL
Well...
MAURICE
Please. Can you help me?
ROLLERGIRL
How?
MADRICE
I dunno.
ROLLERGIRL

If you've got a small dick,
there's really nothing I can do, Maurice.

MAURICE
L ] 'right. LN ] .right. e o0

ROLLERGIRL
Just go for it, man.

MAORICE
What do you mean?

RCLLERGIRL
Just go for it...who cares if you've got
a small dick. It's how you use it, right?
You can get a boner, I bet. I kaow you can.

. - . MAORICE
I guess.
RCLLERGIRL
Be a man about it.
MADRICE

Right. Right. I have to be a man about it.

I have to do this...I have to show my brothers
in Puerto Rico the lifestyle that I'm living.
I can do it...I can do it.

ROLLERGIRL
Ycu'll do fine.

MAURICE
Richt.

RCLLF¥RGIRL
C'zen.

(%]
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MAURICE .
NO...n0...I wanna stay here for a bit --

ROLLIRGIRL
Okay....I'll be out there.

She exits. BOLD with Maurice a mcment.

EXT. JACX'S HOUSE/POOL AREA - DAY - MOMENTS LATER 115

Dirk approaches Jack, makes reference to Johnny Doe.

DIRK
I didn't think we allowed visitors

on the set, Jack.

JACK
LN ] .vhat. L] .?

DIRX
I can‘t work with this kid here.

JALX
Be's with me.

DIRK
Can ycu ask him to leave, he's bothering me.

JACK
He's not bothering you.

Dizk holds a mcment. CAMERA follows hin back in the house.
He paces, loocks around, rubs his crotch a little. Rollergirl
skates past, says nothing. CAMERA follows Dirk dcwn the hall ..

CUT TO:

ANT. BATERCCM — DAY — TEAT MOMENT 116

Dirk closes the dcor, looks in the mirror;

DIRK
...yeah,yeah,yeah...ready...I'm ready.

Dirk does scme quick XARATE moves, then turms his BACK TO THE CAMERA.
He unzips his pants, looks down at his cock. Eis body starts to move
a little, slcwly at first then faster and faster as he tries to

Dasturbate.

DIRX
C'm™n...c'oon...c'mcn....1'm a star.
I'ma star, I'm a rock and roll sta-,
and My Cock Can Get Eard.
C'mon...c'mon...C'MOR....1'M a star.
I'nastar, I'ma stas, I'm a star.

L]
«t
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The DCOR to the Bathroom is SUDDENLY OPENED by Scotty J. who catches
Dirk in the mirror with his pants dcwn, speaking to himself; ..

DIRK
--what the fuck—

Scotty exits quickly. Dirk pulls up his pants and exits —
CUT TO:

EXT. JACX'S EOUSE/POOL AREA - DAY - MOMENTS LATER 117

Jack is still sitting in the same spoct. Johnny Doe is ing off.
Dirk cames charging out —- drying

DIRK
I'm ready to shoot.

JACK
‘We need twenty minutes.

DIRX
No. I'm ready now. It's gotta be ncw.

JACK
Twenty minutes.

DIXRX
Puck it. Hey, No, Hey. Jack.
I'm ready now...my cock is ready ncw.
I'm ready to fuck...let's go ncw.

JACX
Yeah, well...NO. Get me? You wanna
start samething here, Dizk?

DIRK

I wanna start fucking...who is it gonna be?
JACX

What?
DIRX

Who do you want to fuck, me or him?

Dirk points at Johnny Dce.

JOBNNY DOE
Me...what?

DIRX
Shut up.

JOBENNY DOE

I didn't do anything to ycu.
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Dirk MAKZS A QUICX XKARATE-TYPE MOVE TOWARDS JOENNY DOE, WEO FLINCHES,
BUT QUICXLY GZTS INTO A KARATE-STANCE OF HIS OWN. .

JOBENNY DOE -
HEY, MAN, DON'T.

DIRK
sguT-UP. SHUT-UP.

JACX

Dirk, you need to settle down.
Go inside, have a drink and
mellow this off...you understand?

DIRK

I'm ready to shoot.
JACK

Well I'm not.
DIRX

I'm not gonna tell you again, Jack:
JACK

-- Get outta here.
DIRK

...“at...?

: JACK

Get off my set, get outta my hcuse.
DIRX

eeesYOU...wWhat?
JACK

Leave.
DIRX

No.
JACX

You don't want to do this —
the state you're in, Dick.

DIRX
Whatta you mean, state? State?
State of California? Yeah, I'm in
the state of California.

Jacx
Jesus Christ.

DIRX
what ars ycu, Jack, Jack, hey -

as
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JACX .
You'‘re high and you need to sleep it off.

You've been up for two days.

DIRK
I haven't been up for two days.

JACK
Whatever. You're high and you need
to ccme down. Sleep it off, Dirk.

DIRK

YOU DON'T TELL ME ANYTEING.
JACK

Get the fuck outta here.
DIRK

YOU'RE NOT THE BOSS OF ME.
vaACX

Yes I am.
DIRK

ARE YOU TEE KING? EUH?

JACK
Jesus Christ. MCVEZ. GET OUT. GJ.

Jack starts to prod Dirk a little with a slight 3Uss.

Jack SLAPS Dirk across the face. BOLD. Dirk is shocked.

DIXX
DON'T YOU FUCKIN TOUCE ME, MAN.

Everyone has stopped what they're doing by now and is watching

nervously.

amber ccmes over.

AMRER
Dirk, hcney, why don't we go for a walk--

DIRX
YOU SBUT UP, TOO. YOU'RE NOT TEE MOTEZR
OF ME OR MY BOSS. YOU'RE NOT MY MOTHZR.

AMBER
Dirk, please, honey.

JALCX
Reed —-

Reed ccmes over to the fight.

JacX .
Take hin hcme, Reed. I den't need tiis,

ast
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DIRK _
No. No. I wanna.shoot the scene. -
I'n ready to shoct the scsne. I'm fine.

JACK
I don't want you here.

DIRK .
Look...it's over...alright.
I'm done...ncw I'm ready to shooct.
I'm calm, my ccck is cool and ready.

REED
Why don't we go hame, Dirk?

DIRX
I'm the one with the cock, I'm the
one with the big fucking cock, so let's go --

JALK
You listen to me now, kid —-

DIRK
DON'T CALL ME A XID. I'LL FUCX YOU UP.
YOU WANNA SEE ME KICX SOME ASS. YOU WANNA
FUCK WITE ME, I KNOW XARATE. SO C'MON.

REED
Dirk, let's be cool, let's —-

DIRK
I'm the biggest star here —— TEAT'S
THE WAY IT IS: I WANNA FUCK. AND
IT'S MY BIG DICX, SO EVERYBODY GET READY.

JACK
Nct anymore.

DIRX ‘
WEAT? What "not anymcre?”

JACX
Your dick.

DIRX
WHAT, WBAT? SAY IT.

JACX
I've seen you push thirteen inches, you'd be
lucky if you could manage six today -- all the
coke you got in you. You're not ready to fuck,
your dick's not getting hard today, kid.

DIRX :
CON'T YCU TALXK A3CUT ME LIX= TSAT, JACX.

[S]
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JACX |
Alright: Yoy're fiZed. Okay? _
You understand? Fouy're fired. -

Get cutta here nocw. NOW.

DIRK
WHAT? WEAT IS THAT? WHAT IS TEBAT?

JACX
Just leave, Dirk. Leave RIGHET NOW.

DIRK
My cock is READY. YOU WANNA SEE?
HUHB? YOU WANNA SEE MY BIG FUCKIN' COCX?

Suddenly, blood begins to pour vjolently from his nose. gHe cups

his hand over his nose, hides his embarrassment;

DIRK
FUCK THIS, PUCX THIS, FUCX YOU.
FUCX ALL OF YOU. YOU'RE NOT MY BOSSES.

NO ONE IS THE KING OF ME.

Dirk runs away gets behind the wheel of his Corvette and tea-s off,
bleeding all the way —

Reed, Jack, Scotty, r, Johnny Doe and the rest of the crew
watch him go.

FADE OUT.

INT. DIRK' OUSE - NIGZET TER 118

Dirk is lying in bed watching television. Blood has crusted
around his nose and he's got used tissues everywhere.

ON THE TELEVISION. . .
it's tuned to MTV, playing Rick Springfield, “"Jessie's Girl."

CAMZRA DCLLIES IN ON DIXX.
he starts to hum a little song to himsel:.

CUT TO:
INT. RECORDING STUDIO - DAY (Mar. 83) Sequence "D" 119

Dirk stands in front of 2 microphore wearing head phones. There's a
small STUDIO BAND of losers playing the song. The ENGINEER in the

booth speaks;

ENGINEER
Okay...Dirk you ready?

DIXX
I was kcra ready, 3an.

L1Y
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ENGINEER
Okay...Dirk Diggler Demo Tape,

?&n "You Got The Touch,” Take seven.... ’ -
” The BAND kicks in and Dirk begins to sing his song. It‘'s a cross
between Kenny Loggins/Survivor and any "Rocky" anthem.
DIRK
YOU GOT THE TOUCH...YOU GOT THE POWER.
YEEEEAAAHHHH, APTER ALL IS SAID AND DONE,
YOU NEVER WALX, YOU NEVER RUN, YOU'RE A WINNZR.
CUT TO:
120 INT. RECORDING BOOTE - LATER 120
Dirk, Reed and the Engineer are mixing. The song PLAYS.
DIRK
Is the bass taking away fram the vocals?
ENG INEER
Well...a little...but not really tco much.
DIRK
Let's take down the bass and let's take
up the vocals.
(m\ CUT TO:
121  INT. RECORDING STUDIO - LATER 121

Dirk is singing. Reed is playing quitar on a BALLAD called,
*FEEL THE EFAT." CAMERA DOLLIES IN ON TSE=M,

DIRK
THE HEEAT WILL ROCK YOU
TEE HEAT WILL ROLL YOU
BABY DON'T YOU KNOW
MY HEAT WILL MOVE YOU IN YOUR SOUL
C'MON, C'MON, C'MON
LOVE ME TODAY, LOVE ME TOMORRCW
ALL DAY, ALL NIGHT, YOU FEEL TEE EEAT

REED
7L, FZ=L, FPEEL

DIRX
MY H=AT.
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122 INT. R®CO _= CO ] 122
(ﬁh' Dizk, Reed and the Engineer. Scotty and Todd are sitting around.
making phone calls, eating the free food, etc.

ENGINEER
So...what do you think?

DIRX
Well I think that...maybe we could
speed it up a little -- it's --

ENGINEER
It's a ballad. I thought that —-

DIRK
We'll just speed it up a couple cctaves,
...cause that might make it cooler,
people like it when slow songs...y'know...
when they're a little fast....it's ccoler.

CUT TO:
123

Jack is directing a scene with an AMATEUR PORN ACTRESS and JOENNY DOE.
They're on the couch in Jack's living room. Johnny Doe has adopted

. £ 3 TR0
((wh more of a celebrity attitude.

AMATEUR
Is he gonna fuck me in the ass?

JACK
Is that what you want?

- --  AMATEUR
I+ would be nice.

JacxX
Joknny: Puck her in the ass,

JOENNY DOE
Lock and Load, Jack.

He takes a seat behind the VIDEO CAMZRA and says;

JALX
Alright, friends; let's get it over with.

DISSOLVE TO:
124 =XT. BAXSRSTIZLD EOUSE - NIGET 124

Zstablishing shot of a small little house with a white ricket fence.
fwﬁ From the house we hear the sounds of SCRTAMING AND VIOLENCE.

'y
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CUT TO:

aNT. FIZI QUSE - G = T _MO -~ 125

Becky is crouched in the corner of the kitchen. Jerome is standing
above her, dressed in his Pep Boys uniform.

JEROME
YOU FUCXIN®' WHORE, YOU'RE A FUCXIN®' WEHORE.

BRECXY
Please, Jercme, don't --

JEROME .
You probably liked those big cocks, huh?

BECKY
Don't —

JERCOME
I'll tell you about a big cock -- yeah,
you want my cock to be bigger, don't you?

BECXY
No, baby, please, please =--

Jezcme SMACXS 3ecky in the face --
DISSOLVE TC:

INT. VALLEY BANK - DAY 126

Buck is dressed like a regular joe in a suit, holding a briefcase
on his lap, sitting patiently. Jessie St. Vincent is sitting with
him, holding his hand. BHe's approcached by a middle aged white male

BANK WORKER. CAMERA DOLLIES IN.

BANK WORKER
Mr. Swope?
BOCX
Yeah, that's me. Eello.
BANK WCRKER
You have a copy of your loan application?
BUCX
Yes I do.
AANK WORKZR

Gocd. You wanna follcw me?
Jessi2 gives Buck a "gced luck” sign and he walks off.

CuUT TO:

ot
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CAMERA DOLLIES IN ON Rollergirl and Amber. They're playing .--
backgammon and talkxing on Amber's bed, doing coke and smoking cigs.

AMBER
I was gonna take a pottery class at

Everywvaman's Village —

ROLLERGIRL
Oh, oh. I wanna do that.

AMBER
We'll do it, then. 1It's Monday,
Wednesday, Friday at three.

RAOLLYRGIRL
Do you think I should — I was thinking samething?

AMBER
What? .

ROLLERGIRL
I was gonna see about taking the GzD.
Do you kncw what that is?

AMARER
Pcr High School, to graduate?

RAALZRGIRL
Yeah. It's like — so I can get my
diplcma — ‘'cause I feel bad that I
never did it. I think you were right.
I think you right —

AMARER
You should do it. That would be great
for you -- you know — cause if you
wanted, Rollergirl, you could do anything.

Amber tusms her head to scmething CC.

AMBER'S POV: Jack is directing another scene in the living rocm
between TWO YCUNG PORN ACTRESSZS with fake breasts who we have never

seen before.

Amber motions to Rollergirl, who gets up and SLAMS THE DOOR.
CUT TO:

INT. DIRK'S HCUSZ - DAY  (2x) ' 128

DiTk, Reaed and Scotty J. are sitting around. Todd anters holding
an envelope. DOLLY IN SUPER-QUICX.

TODD
I'm kack.
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DIRK

Perfect timing. -
They move to a table and anxiously set out scme coke.

CUT TO:

INT. HOT TRAXX NIGHTCLUB - NIGHAT 129

CAMERA DOLLIZS IN ON MAURICE. The club is closed and empty.
Maurice sits at the bar, writing a letter. An envelope and a
videotape are placed nearby. Following is SUB-TITLED;

MADRICE (VO) .
Dear brothers: Here's an example
of me with wamen in Los Angeles.
I sleep with wamen here all the time...

INT. APARTMENT BLDG./PUERTO RICO - DAY 130

Maurice's two BROTHERS rip open the envelope, read the letter
and slip the tape into their VCR that's wired to a crappy black
and white television. CAMERA DOLLIES IN ON THEE BROTEERS.

BROTHER #1
(in Spanish, sub-titled)
Oh my Ged =--

BROTHER #2
(in Spanish;- sub-titled)
-- it's 80...80...1t looks like a peanut.

CUT TO:

INT. VALLEY BANK - DAY - CONTINUED RET!
CAMTRA DOLLIZS IN ON SUCK. He's speaking o the 2ANX WCRKZR.

BUCK
That's what Buck's Super Stereo World
is all about — the custamer. People wanna
kncw what they're getting into technically
and I have the specific technical hi-fi
background to answer any technical question
that sameone might have -- I‘'ve been into
sound equipment for long encugh to know what
a guy wants when he walks right in the door --
and that's the personel touch that Buck's Super
Stereo World is gonna have —

CUT TO:
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INT. JACX'S HOUSE/AMBER'S ROCH - NIGHT - CONTINUED

Amber and Rollergirl are sitting in front of a pile of coke that's

laid out on top of a big book....

AMBER ’
I miss my two sons — my little Andrew
and my Dirk — I miss them both so mmch.

I always felt like Dirk was my baby, my new baby.

Don't you miss, Dirk?

RALLERGIRL
Yeah.

AMBER
He's so fucking talented. The bastard.
I love him, Rollergirl, I mean; I really
love the little jerk.

ROLLZRGIRL
I love you, Mom. I want you to to be
my mother, Amber. Are you my Mam?
I'll ask you if you‘re my mother and

you say, "yes." OK? -— Are you my mother -- ?

AMBER
Yes, honey. Yes.

They cry and hug and laugh and do more coke, smcke more cigs, etc.
CUT TO:

INT. RECORDING STUDIO - DAY

CAMERA DOLLIES IN QUICX. Dirk and Reed are violently hegglmg

in an office of the Recording Studio with the MANAGZR.

DIRK
C'mcn, man, ¢'mon, c'acn, alright --

MANAGER
I can't let you take the tapes until
the bill is paid in full.

DIRX
That makes a lot of sense.

RZED
wait, wait, wait. How can he pay
the price of the demo if he can't
take the demo tapes to a record campany?

MANAGZR ’
That's nct myv problem. My job is to

collect payment befors we hand cver tae tapes.

118
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RZZD
You can't get a record contract if i
the record campeily can't hear what you've got. .

DIRK
OK: Wait a minute - have you heard my tape?
Buh? Eave you even heard it? I'm gauranteed
to get a record deal because my stuff is so good.

Once that happens, I'll pay you —-
MANAGER
It's not gonna happen. This is a Catch-22,

I understand. You're saying this thing
and I get it but I just won't let it happen.

DIRK
A catch-what?

CUT TO:

134 INT. JACK'S HOUSE/AMBER'S ROOM - NIGAT - CONTINUED 134

Anber and Rollergisl, pacing around the rocm, talking, ccying, e:c.

AMBER
I don't wanna do this anymore, honey.
I can't. I just can't.

ROLLERGIRY,
What?

AM3ER
Have fun now, let's keep going and goiag
and going tonight — Dbecause it's aver.
There's too many things --
: - - ROLLERGIRL
Okay. Okay.

AMEER )
Let's go walk,

RMLLFRGIRL
I don't wanna leave the rcocm.
AMARER
Me either. CEEEEEEEEE. I love you, honey.

ROLLZRGIRL
I love you, Mcm.

They laugh and laugh and laugh and smoke, talk, walk.

DISSOLVE TO:
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(
(%h CAMERA DOLLIES IN ON Jessie St. Vincent, who sits watching
Buck as he finishes up with the Bank Worker. EHe approaches;

JESSIE ST. VINCENT
Tell me, honey —

BUCX
We'll try scmevhere else.

DISSOLVE TO:

136 INT. HORNER PRODUCTIONS - VAN NUYS - DAY 136

CAMERA (STEADICAM) follows Jack arcund his new OPPICES. Posters
of his films with Johnny Doe, Amber, Rollergirl, Buck and scme

other's we've never seen cover the walls.

A WAREBOUSE area is shipping out boxes of VES VIDEOCASSETTE'S.
CAMERA breezes past an EDITING ROOM where Kurt Longjohn and Rocky are
sitting in front of two 3/4 machines, cutting a new Jack Horner film
with Johnny Doe doing scme Karate-moves reminiscent of Dirk Diggler.

Jack continues walking into the RECEPTION AREA where TWO:UNIFORMED
POLICE OFFICERS are standing.

fma OFFICER
| Jack Hormer?
JAX
Yeah, what is it?
OFFICER
There was an accident last night —
CUT TO:
137 INT. DIRX'S APARTMENT - ANOTHER DAY 137

Dirk is in his bedroam. CAMERA ZOOMS/DOLLIZS in SUPER QUICX
on him doing a line of coke. Reed ccmes into the roam, qQuick;

REED
Oh, fuck, Dirk.

DIRX
What?

REED

You kancw that kid Johnny Doe?

DIXX
Nc.

gt
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R¥®D
Y'kacw, the kid fram -- )
DIRK -
What about him?
REXD

Be died. BEe got in a car accident.

Couple nights ago...and he died.
Be like, went through the windshield
or scmething. 2Xuckin' shit. Dead.

DIRK
Por real? .

RZED
Yeah. EHe's dead. Can you believe that?

DIRK
That's gotta hurt, goin through a windsheild.

It's tough luck.

Dirk does another line of ccke. The PHONE RINGS and Dirk answers.
DOLLY/Z0QM IN QUICK.

DIRK
Bello? Becky? Becky-what? What?

SPLIT SCR=TN;
. FIZID - DAY - TEAT MOMENT 138

BF

Becky is lccked in her bedroam on the phone with Dirk.
CC outside the bedrocm, we can hear Jerame YZLLING and SCREAMING.

BECXY
I think Jercme is gonna kill me, Dirk.
Please. Please come and help me.

DIRX
Well...where are you, I dco't xocw
where you are —

BECXY
I need you to save me, Dirk —
if he catches me on the phone, I'm dead.

DIRX
Tell me where you are.

BECXY
o+ sOkay...okay...OB SHIT. Be's
caming in — okay -- okay -- meet
me at Denny's in Bakersfield —-
on Colfax Blvd. Please hurry.

(%)
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DIRX
Okay. I'm comin' right now, right now. ,
I'm comin right now to kick scme ass, Becky. -

SPLIT SCREEN/CAMERA stays with Becky as she hangs up the phone.
The DOOR to the BEDROOM IS SMASHED OPEN by Jercme -- he GRABS her
by the hair of her head and throws her across the rocm and into

the KITCHEN.

BECXY
Please cdon't do anything to me, Jercme.
Please. Please. I ask.

JERCME
Think your Miss Puckin Movie Star with
a dick in your mouth? BEuh? You‘'re gonna
tell me —— tell it to me or I'm gonna break

your fuckin' jaw.

BECXY
I don't kncw what you want me «-

JIROME
-- I want you to tell me that you liked
getting fucked by those men in those movies.
I want you to tell me that you loved getting
shit in your face — YOU FUCKIN SAY IT, CUNT.

BECXY
..l liked it...
JEROME
Do you like kig dicks?
BRECXY
I don't kncw what you want me tO =—
 TERQE
SAY IT.
227
Yes.

Jercme LZANS DOWN AND PUNCEES RECKXY IN THE PACE. HOLD.
He catches his breath and wvalks ocut of the kitchen.

Becky, crouched into a corner, bleeding fram her nose and mouth
reaches for a large FRYING PAN on the floor —-

CUT TO:

%
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INT. DIRK'S APARTMENT - DAY - THAT MOMENT 139
Dirk grabs his keys and his jucket and heads fcr the door....__

REED
Where you goin’'?

DIRK
Gotta go kick some ass, man.

Be stcps a mcment and heads back into his bedrocm..:.grabs his
coke in a newspaper fold and makes a dash for the door —

. CUT TO:
EXT. DIRK'S EOUSE — DAY — THAT MOMENT 140
Dirk exits and gets in his car QUICK. DOLLY/ZCOM IN FAST.
CUT TO:
INT. BECKXY'S BOUSE - DAY - CONTINUED 141

CAMERA DOLLIZ2S in front of Jerome as he walks out of the kitchea.
In the b.g., Becky appears with the frying van in her hand...

She SMASE2S THE FRYING PAN ACROSS TEE BACX OF JEROME'S SXULL.
He falls...she STANDS OVER HIM, STRIXING HIM AGAIN AND AGAIN.

BECXY
DON'T - ¥YOU - EVER - TOUCEH - ME,

She runs cut the door --

CUT TO:
EXT. BAXETRSFIZLD EOUSE - EVENING = TEBAT MOMENT 142
Becky runs frcm the house and oiff dcwn the street. EOLD.

CUT TO:
INT. DIRK'S CORVETTE - MOVING - MOMENTS LATER 143

Dirk is driving quickly through Laurel Canyon and trying to

do a few things; 1) Be's trying to light a cigarette with matches,
2) he's trying to find a cassette tape to play and 3) he's ¢xying
to brush his hair in the rearview mirror....

CU. DIXX :
the cigarette falls fram his mouth and he leans dcwn, COT OF FPRAME

to pick it up.....the car starts drifting towards a TELEPEONE PCLE
that is fifteen yards ahead....Dirk gets the cigarette, ccmes
up INTO FRAMZ, looks ahead and blinks;

Di=k's Corvetis SLAMS INTO TEE TELEZPHONE POLZ2.

Y1)
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CAMERA DOLLIES IN ON DIRK, BEEIND THE WHEZL. He shakes his head,
looks arcund in a daze. A PEDESTRIAN runs over;

PEDESTRIAN
You alright, pal?

DIRX
My fuckin' car, my car....mv Corvette.

PEDESTRIAN ]
Holy shit, you slammed right iato this -

Dirk puts the car in reverse and backs away.

PEDESTRIAN
I don't think you should drive the car.

DIRK
Fuck you.

Dizk drives off with the front of the Corvette SEREDDING along
the pavement.

CUT TO:
INT. BAXERSFIZID DENNY'S - NIGHT (LATER)

Becky is sitting at the counter. A few seats cver frcm her is an
older man, MR. BROWN (late 60s) Be wears an old GTey suit,

MR. BROWN
Are you alright, ma'am?

BECXY
What?

MR. BROWN

Are you going to be alright?

You seem....you've beea sitiing thers.
A while now. And I want to kncw if
ycu're going to be alzight.

BEOLD. Becky looks down.

MR. BROWN
Co you want to order samething? A bowl of soup?

BECKY
My friend was supposed to ccme
here and get me, but he hasn't ccme.

MR. BRCWN
Yes. Well why don't you let me buy you
scme scup while you wait f£cr your friend?

BECXY
Nc. No. I'm nct hurngTy.

't
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Mr. BROWN
Please. Please. I want to help you. -
This is not...this is scmething...you see,
an act of kindess, I'm tzying to do
sanething goed....to help you...for no
other reason....cther than....just to help.

Mr. Brown reaches into his pocket, takes cut a quarter and
places it on the counter in front of Becky. .

MR. BROWN
Why don‘t you try calling your friend?

BEAT. Becky looks at the quarter. CAMERA HOLDS ON QUARTER.

MR. BROWN (OC)
Use the quarter, young lady.

INT. DIRK'S GARAGZ - NIGET

Dirk rants and raves, verging on tears, circling the car.
Scctty, Reed and Todd are now hore and looking at the damage;

REED

Bew fast were you going?
DIRK

Fuck, I dunno. Ninety.
SCOTTY J.

Ninety miles an houz?
DIRK

Shit, yeah. I'm lucky I'm not dead.
TODD .

This is a lot of damage.
REED

At least it's driveable.

DIRK
+'s not driveable, look at it.

CC we hear the PHONE RINGING. Scotty moves to get it.

DIRX
Just let it ripng, we Ggotta deal with thig —

CUT TO:

125
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INT. DENNY'S - NIGHT - MOMINTS LATER 146

Becky is sitting in a booth across frcm the Mc. Brcwn. She's _crying.

RECKXY
I don't know where to go. I don't
have anywhere to go, I can't get anywhere.

MR. BROWN
It's alright. It's alright, young lady.

BRECXY
I'm so sorry to make you hear this.
MR. BROWN
I want to help you.
BECKY
No, I can't.
MR. BROWN

You need help. You need sameplace to
sleep and to wash. I want to help you.

BECXY
You're a nice man.

MR. BROWN
Listen to me a mxment, please. Please.
Look up at me; I'm trying. I'm tzying
to do things. Like I told you before.
Let me help you.

CUT 7TO:

EXT. BARERSFIZLD RETIREMENT HOME - NIGET ' 147

Becky and Mr. Brown walk a path up td a small retirement
hcme on a small, subucban street.

CUT TO:

INT. RETIRYMENT HOME - THAT MOMZNT 148

They eater, make a beeline for scme stairs. A NURSE spots them;

RURSZ
Mr. Brown....you can't bring visitors
in he.':e...n:. Brm —
2ecky and Mr. Brcwn walk past the Nuc3e and up the stai-s.

CUT TO:

Y
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149 . . ! - 149

fmh Mr. Brown sets Becky up in a™chair near a window. BHe brings her a
blanket and tucks her in like a child, then climbs into his own bed.

BECXY
Thank you.

MR. BROWN
You'd do the same for me.

CAMZRA DOES A SLOW DALLY IN ON BECXY as she falls asleep.
CUT 7T0O:

150 INT. DIRK'S APARTMENT - NIGHT - LATER 150
Dirk, Reed, Scotty and Todd sitting around.

RESD
At least it still works, Dirk.

DIRX
You can't just drive a Corvette dcwn

the street looking like that, Reed.
C'mon, man. Be reasonable.

REED
T How you gonna pay for it?

DIRX
-- I'll find a way to pay for it.
This is top priority, Reed:
My car has got to get fixed.

TODD
It could be like two - thTee thousand
dollars worth of damage, Dirk.

DIRX
So?

TODD
I dunno.

DIRK
We gotta get those fuckin' demo tapes, tco.
I mean it...let's go kick that guys ass
or scmething...if we could get those demo
tapes, then we get the record deal, then
the Vetie gets fixed. You cannot drive
a Crovette down the street looking like that,
you just can't.

Dirk takes a rolled up dellar bill, leans OUT OF FRAME.

' Zad_Secuepcs *D” CTT TO 3LACX:
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TITLE CARD: "Six Months Lateq:

CUT TO:
CLUB - G - (sep.83) 151

An old, run down strip joint in North Hollywocd. The sign out front
reads: DANCERS NIGHTLY — SBOW STARTS 7:00 —— NO COVER CHARGE

Tonight: Adult Pilm Star Dirk Diggler
Plus Magic Show

ANT. STAGE/PARTY BOYS STRIP CLUB - NIGET _ 152

Reed is on the stage in front of about tweanty bored bussinessmen.
He's wearing a spandex magician's cutfit and doing tricks/performance

art/dancing....

CUT TO:
NT. BACXSTAGE DRESSING ROOM/STRIP CLUB - NIGET - T | 153

Dirk is getting dressed in a COWBOY OUTFIT. Todd is there,
dressed in a JAZZERCISZE OUTFIT, applying make-up to his face.

OC we hear pclite applause for the end of Reed's show. He arvears;

DIRK
.What's the crcwd like out there?
REED
It's a little light...
CUT TO:
INT. STAGE/STRIP CLUS - NIGHT - MOMENTS LATER " 154

A Dlack quy ia a cheap tuxedo, MUTRIX, takes the stage.

MUTRIX

That was the magic of Reed Rothchild.
Mr. Reed Rothchild. C'mon, c¢'mon...
let's have a little more than that --

(light applause)
Alright, alright, goocd enough. Stop it.
Shut up. OK: Ready for scme dancing?
One of these fellas has been a reqular
for a while — the cther's fresh to
Party Boys, but I think you'll recognize
him frcm scme if his films — or maybe
you won't -=— or maybe you'll just reccgnize
his cock — who kaows? Give it up for
Dirkx Diggler and Tcdd Packer —
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A HALL AND OATS/NENA/DURAN DURAN mix plays on the speakers in .the
nightclub and Toedd and Dirk zke their entrance. They start DANCING

and STRIFPING.

ANGLE, TWO DRUNK MEN IN THE AUDIENCE
they watch Dirk and start laughing to themselves. These two drunk

men are —— JERRY (Buck's boss from the stereo store) and RONNI®

(Becky's old boy-friend) They begin to point and laugh. Dirk notices
them but tries to ignore their ccmmments. i
JERRY
...fuckin' donkey dick...
RONNIE

Jesus. That's the dumbest, biggest
looking dick I've ever seen.

JERRY
*Get the fork-lift, I gotta take a pee.”

Dirk dances over to them. In this mcment, the three of them
all recognize each other.

DIRK
Hey. Why don't you gquys shut-up?
I'm dancin’' here.

RONNIE
Fuek you, asshole == hey == wait a minute ee
I Xacw you. I kacw you =— you karate kicked

me at Hot Traxx that time —

Read lcoks out frcm backstage. Todd sees the scene and ccmes over.
Ronnie and Jerry are now up and ready in a fightiag position.

You got a problem, Dornkey-Xong?

DIXX
Yeah, I do. KXeep yer mcuth skut
when I'm dancin’'.

RONNI=
FUCX YOU, XID. I'm gonna get same
pay-back -- YOU LITTLE FUCXER -

Ronnie jumps on stage and starts to fight with Dirk. Jerry
goes for Reed and Todd. One thing leads to ancther and they're
all on the stage, kicking, scratching and punching at each other.

Bouncers and Mutrix break it up. Mutzix yells to Todd,Dirk,Reed;

MUTRIX
Ycu three idiots get the fuck outta hece.
GZT OUT, GZT TEE FUCX QOUT. YCU'RE FIRED.
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CUT TO:

(™ 155 . M - = - 185

Amber is sitting in a roam with a long desk, a few chairs and
fluorescent lights. A middle aged female JUDGZ enters and greets her;

JUDGE
Hello. You must be Maggie?

AMBER
Yes.

JUDGE
I'm Kathleen O'Malley. The judge.

AMAER

Yes.
JUDGE

You have a lawyer with you?
AMBER

No. I don't. I do not.

They sit in silence. The Judge looks over a couple of files.
Mcrents later, Amber's ex-husband, THOMAS (late 30s) steps in

with his LAWYER. They all take seats.

Hello, Judge.

Intrcductions happen, etc. BEEAT. The Judge looks over scme files;

JUDGZ
You've been divorced for six years?

AMBER
Yes. Since 1977.

JUDGE

(to lawyer)
And the agreement on the money se:tlement

was taken care of?

LAWYER

Vas

-— 0

JUDGZ
So. What we're talking about then
is ccming to an agreement on castody of Andrew.

AMAER
Yes.

(%)
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JUDGZ
What was decided during the divorce?

LAWYER
Initially. Andrew went with his father,
and visitation was given to his mother on -
(looks at a paper)
— from Saturday Noon to Sunday at seven.
With his mother entitled to bring Andrew
+o her home or any reascnable place.

JUDGE
(to Amber)
Was that the understanding?
AMBER ‘
Yes.
JUDGE

And why wasn't that visiting privilege honored?

THOMAS
well, it was for a time --

AMBER
I only saw him twice.

THOMAS
It said, "reasonable place,” and I didn't
think a house of drugs and prostitution
and pornography was that.

JUDGE
I'm sorsy, what is it that you -

THOMAS
My ex-wife is involved in the pornography
business -- I didn't think that enviroament

was a safe place for my -son.

AMBER
This is not right. My son was never
exposed to pornographic material or
drugs or any of these things, my husband
just assumed —

. TBQMAS
I saw it with my own eye.

PAUSE. Amber has no response. The Judge looks dcwn at the file.

JUDGE
Did ycu registar this as a ccmplaint?

THCMAS
NO =

Sa



LAWYZR
My client didn’'t_officially register,
but I think the circumstance called =

for samething immediate -- for the
safety of the child.

JUDGE
How old is theboy now?

TIOMAS

Ee's twelve.
AMBRER

Be’'ll be thirteen next month.
JUDGE

Where do you live now?

THOMAS
We live in Long Beach. I have a job
there and my new wife is hcme with him.
(pause)
You see, the problem is Judge, is that
my ex-wife is a sick...she is a vezry sick
person and she needs help. She deals in
drugs and sex for a living -~

AMBER
T don't do drugs.

LAWNYZR
You're honor, she has been in and out
of trouble with the law on quite a few
occasions regarding this sort of thing.

AMBER
No. "No. - Not anymore.

CAMZRA BOLDS ON AMBPR. She watches the Judge. CC there's the
Sound of papers shuffling.

JuUbGZ (CC)

Have ycu ever been arTested?
AMBER

Yes.
JUDGE (CC)

When was the last time yocu were
rrested....what was the charge....?

CAMERA DCOLLIES IN CLOSE ON AMBER.
CUT TO:

132



156

157

158

133

2IT. W - - . 156
Amber lesans against a wall, c2ying her eyes out. BOLD. -_
CUT TOs
TI!'L}; CARD, OVER HLACX: “December 11, 1983"
. LIMOUS - GHT - M NG. 157

CAMERA'S POV is a CAMCORDER operated by KURT LONGJOEN. JACK, dressed
in a tuxedo, sits in the back of the 1limo with ROLLFRGIRY, vho's

vearing a full-legnth fur coat, lingere underneath.

JACX (into CAMERA)
Okay, okay, okay. Welcame to the experiment.
This is Jack Bormer, coming to you from the
inside of a limousine that at this mament
is heading West down Ventura Blvd. I have
with me -—— a little princess in the world
of adult film — the lovely Miss Rollergirl.

ROLLERGIXL
Bello, hello, howdy.

JACX .
Ace you ready to do what we're gonna do?

ROLLERGIRL
Ready, ready. Ready like Freddy.

JACK
We aze On The Lookcut. That's what
we'll call this -—- On The Lookout.
We're just gonna drive on down Ventura,
heading west, like I said — and see
what-we -find. Maybe we find scme new,
young stud who wants to take a shot
and get hot and heavy with Rollergirl
back here in the limo — and we'll captuce
it on video. This is a first, ladies and
gentleman. A first in porn history.
Who knows what could happen....?

(to Rollergirl)
Maybe we ccme across scme guy, maybe scme girl?
See if they'd likxe to get soft and sticky?

CCT TO:

EXT. ¥ PUBBLO MOT¥L - NIGET 158

Establishing shot of a crap motel in Studio City. Dirk's DAMAGED
CORVZTT:= is packed out front with a U-EALL connected.

CUT TQ:

‘e
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. o] - 159
Dirk, Reed, Todd and Scotty J. have moved iato a small motel __

with two beds and a fold-out couch. Scotty is sitting on one
bed watching television dressed in his UNION 76 GAS STATION UNIFORNM.

Dirk is getting dressed, Reed is trying to get his attention;

DIRK
Where the fuck is Todd?

REZD
C'mon, Dick, seriously —

DIRK
What? I dunno, okay? Okay. I don't Xaow.

REED
We have to sell your car.

DIRX
I will not do it, Reed.

REED
What else is there to do, Dirk?
Huh? We bhave nothing left.

DIRX
I worked way to fucking hard for
that cazr...what am I supposed to do...?

REED
It solves all our problems,

DIXK
I will not sell my Corvette: Sixmple as that.
Where the fuck is Todd? Where are my jeans?

SCOTTY

What are you looking for?
DIRK

My jeans —
SCOoTTY

The cool ones with the thing?
DIRX

All my jeans are cool, Scotiy.
SQCOTTY

Sorzy.

Tocdd enters and holds up an ENVZIOPE.

TODD

Get is.

¢
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, DIRK
f Sweet. Perfect timing. I'm taking K
mine to go — o

Todd and Dirk move to a table and divide up scme of the coke.
Reed stands in the b.g. Dirk place his stuff up in a newspaper

fold and takes it to go.

REZD
Dirk, please -- we gotta deal with
this money situation.

DIRK
Yeah, yeah, yeah.

§COTTY
Where are you goin' Dirk?

DIRX
Goin' out.

Dirk notices that Todd is wearing the JEANS he was looking for.

DIRK
What the fuck is that?
™DD
n(wa‘ What?
' DIXRX

Those are my jeans, Todd. 1I've
been looking for those.

TODD
You said I could berrcew them.
DIRX
I never said that.
T™ODD
I thought you did.
SCoTTY
Can I ccme with you, Dirk?
DIRK
Don't get any shit on @y jeans, Todd.
Seriously.
T™ODD
Iwon't.
SCoTTY J.

Dizk -- Can I go with you?

(AWA

Di=k is out the dcor.
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CUT TO:
G - . 160

fm\ 160 . 0 = -

The limo is pulled over and Jack is speaking through the window
to scme YOUNG COLLEGZ STUDENT, wearing a backpack. (This kid
is one of the boys who was making sexual gestures to Rollergirl

earlier in the movie.)

JACX
What do you say?

CALLEGE XID
I dunno -- you mean it?

JACK

Anything you wanna do — you do it.
Do you see this young lady here?

COLLEGE KID

Yeah,
JACK

Ycu like what you see?
COLLEGE KID

Sure.
JacX

(W“ Then get in here and do wha: you want.

The College Kid gets in the car, sits next to Rollexrqirl, who nods
hello. She may or may not reccginize him. Jack gets in the seat
coposite (behind the CAMERA.)

JACX
You a stpdent?

COLLEGE KID
Uh...x?, . .yeah.

JACX
Oh, great. Where do ycu go to school?

CQLLEGE XID
Um...uh...do I have to say?

JALK
No, no. Aanyway. Eow'd ycu like to go round
with Rollergirl, have you seen her film work?

s
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CALLEGZ KID
...yeah...yeah I have.

(to Rollegirl)
We watch your films in my frat house.
I go to CSUN. The fuckin' quys ace never

gonna believe this —=

JACX
Alright...fantastic cool...

CTLLEGE KID
I think we met once before, actually.

ROLLERGIRL
Really?

CUT TO:
. CI =WAY - NIG LA 161

Dirk is standing in an alley-way. It stazts to RAIN a little __

EEADLIGETS FLOAT ACROSS A WALL, CATCHING A GLIMPSE OF DIRK.
A small Toyota drives up and stops next to Dirk. A PIGURE

inside the car speaks;

FPIGURE
dello.

DIRX
Zey.

FIGURE

Are you waiting for scmeone?

DIRK
...yeah. I'm waiting for scmeone.
I'm not sure if they're gonna show up though.

FIGURE
Ycu wanra wait in the cas? It's raiaing.

DIRX
Alright.
Dirk gets into the Tcyota. It drives about fifty yards down the
alley and makes a turn into —
CUT T0:

EXT. BEMOTY PARXING IOT - NIGAT - TEAT MOMENT 162

The Toyota with Dirk rulls around and packs.
CUT TO:
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INT. TOYOTA - PARXED - NJGET - THAT MOMENT . 163

CAMERA holds a profile 2-shot on Dirk in the £.g. and the driver
in the b.g. The driver is a young SURFER kid in his late 20s.

SURFER
I'm Joe.
DIRK
Dirk.
(beat)
Do you know who I am?
SURFER
L LN IROO e e 9
DIRK
My name is Dirk Diggler.
SURFER

No...I mean...you're a gquy...I'm
helping you out....You're lucky.
You were about to get wet.

DIRK
Yeah.
sm‘d.l
So....what do you want to do?
DIRX
I'm...it's what you want.
SURFER

++e.I wanna watch you. I mean, I'm nct gay.
I just wanna. Maybe you can jerk off

a little and I can watch. Maybe I'll join
in, but for ncw I just wanna watch.

Dizlik ncds his head a li:xsle, EOLD.

DIRX
Twenty bucks.,

SURFER
Ten is all I-have....

BOLD.
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INT. LIMO - MOVING - MOMENTS LATER 164

The limo is moving now. Jack-is sitting behind the CAMERA. -
The LIGHT held above the Camcorder SHINEBS brightly on tham. '

Rollergirl and the College Kid struggle in the seat. Ee has sarme
trouble removing his pants and she tries to help a little, but it's
pretty she's not enjoying this. Jack tries to coach them frcm the

sidelines;

JACX
Alright, there, pal; make it look
good, make it sexy —— don't just ram
your way up and in there —

The College Kid doesn't respond.

JACK
Hey, hey, hey....take it slow and
make it kinky, kid. C'mon.
Think of Miss Lovely Rollergirl
as a beautiful instrument that you
need to play...c'mon now...slow down...
Pretend yocu're just a wondexrful stud,
pretend you're a wonderful stud that's
just ready melt her pussy....hey, kid....?
Are you listening to me? Eey — EHey —

CALL2GE XID
Just lexme do my thing, man.

TACK
Cat. Stop. Cutz.

The College Kid looks a little pissed, Rollergirl pushes him off;

ROLLFRGIRL
This is stupid, Jack.

¢ JAX
I xXacw....this isn't werking cus.
CALL2GZ XID
That's it?
JACX (OC)

Yeah, that's all. Sorry for the inconveaience.

The College Kid pulls his pants cn.

CALLEGE KID
{to Rollergirl)
You got me hard -—- you could at least
jack me off cr scmething, lady.

RALIZRGIRL
What tle fuck did you say?
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CALLEGZ KID .
It's noct 80 cool +to leave me .
with a hard on. ==

RAOLLERGIRL
You motherfucker...

She starts to XICX and HIT him out of the car.

RAOLILZRGIRL
Get the fuck out of here, asshole.
GZT THE FUCX OUT. YOU FUCXIN' SHIT.
GZT 0UT, GET 0OUT, OUT, OUT, OUT.

Jack tries to break it all up and eventually gets the College Xid
out of the car — The College Kid laughs a little —— he turms back

to Rollergirl and says:
CALLEGE KID
You're fuckin' f£ilms suck now anyway.

ANGLE, CU. JACK.
CAMERA DOLLIZS IN A LITTLE IN SLCW MOTION. He freaks ou:.

Jack CEARGES out of the limo TACKLING the College Kid to the ground.
Ee starts to BEAT the shit out him....

CUT TO:

INT. TOYOTA -~ PARKED - TEAT MOMENT 163

Dirk zips his pants open. The Surfer kid's eyes watch closely.
Dirk pulls ocut his cock and the Suzfer kid looks surprised,

speaks sotto;

SURYER
«..holy shit...that's nice...that's...big...

Dirk nods, looks dcwr.

SURFEZR
Wby don't you jerk it a little,
get it hard? I wanna see it get hard.

Dirk's hand touches his cock and he starts to masturbtate a little.
The Surfer kid watches. CAMERA BEGINS A PAINTULLY SLOW 2004 INTO

PROFILE XCU. ON DIRK.

SURFZER
.. .maybe...do it harder....

Di-k dces it harder and faster.

SURFZR
Get ycur hand wek.
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DIRX
...m q“iet....

Dizk tries to do it faster and harder. -

SURFER
eeeC'DONeee.C'MDON...C'MON. 6

Dirk tries harder and faster but only gets more frustrated.
He verges on tears, looks to the Surfer Xid.

DIRK
I can't...] can't get it hard...I can't.

I'm sorry —

DENLY 3 .. .
A PICX-UP TRUCK carrying THREE PURK KIDS SLAMS ON IT'S BRAXZES

IN PRONT OF DIRK IN THE TOYOTA. Dirk looks up in shock, turns his
head to the Surfer Kid who says;

SURFER
You shouldn't do this sort of thing, faggot.

Surfer PUNCHES Dirk in the face....

CU? TO:
EXT. VENTURA BLVD. - NIGET -~ TEAT MCMENT 168

Jack continues to BEAT the College Kid and yell at him;

JACK
YOU EHAVE SOME FUCXING RESZECT.
YOU LITTLE PRICK. YOU BAVE SOME GOD DAMN
RESPECT FOR TEAT GIRL. SHE'S A STAR,
A WONDERFUL CHILD AND A STAR. You think
you're worthy to fuck her = you're not
worthy to TOUCE her - they way you fuck -
who taught you? WHO TAUGET YOU HOW TO PUCKX
TEAT WAY? 'YOU'RE AN AMATUER, YOU DON'T EV=R
FUCXIN DISRESPECT EER - ZVER - BVER - ZVER -

Se KICXS the College Kid again and again...CAMZRA DOLLIES
IN ON ROLLERGIRL as she watches.

CUT TO:

EXT. PARKING ICT - TEAT MOMENT 167

The POUR SURFER PUNXS drag Dirk frcm the car and proceed to bea:
the shit cut of hin. Kicking and punching him, calling out;

SURFERS
Little Puckia Pag. Dcakey-Dick.
You don't do this. You don't.
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They continue to yell and sc-eam and Xick and punch Dirk
and eventually peel out of the parking lot. Dirk moans and cries and
holds his stamach in pain. Ee coughs up scwe blocdand vemit....

P,

CAMERA PANS away frem him, looking out of the alley way, towards
Ventura Blvd.. BOLD WIDE ANGLE ON THE STREET, EMPTY YRAME, THEN;

The WHITE LIMO carrying Jack and Rollergirl cruises PAST.

ANGLE, IN TEE STREET, MQMENT LATER. .
The WEITEZ LIMO drives PAST CAMERA LFT. HOLD, THEN; BUCX'S CAR
enters in CAMERA RT. and we PICX UP AND PAN with it into — )

» CUT TO:
EXT. DONUT SEOP/VENTURA ELVD. — NIGAHT 168

Buck's car pulls up and parks in front of the donut shop. CAMERA
DOLLIES IN CLOSE. Jessie is in the passenger seat, Buck leaves the

engine running;

BUCX
What do you want, honey?

JESSIZ ST. VINCENT
I want...um...apple fritter...Jelly....
and uh....chocolate with sprinkles...and
a bear claw, tc0....

Buck gets out of the car and we reveal that she is SZVZN MONTES
PREGNANT. 32uck looks dcwn;

BUCX
Bow's my little Xung-fu fighter?

JESSIZ ST. VINCET
He's kicking ass inside my stcmach.

BUCX
That's a boy.

INT. CONUT SEQP - NIGET 169

Buck enters and looks at same donuts, helped by the DONUT BOY behind
the counter. A MIDDLE AGED MAN in a camouflage baselall hat sits in
the corner eating a donut and scme coffee, reading 'Guns and Ammo.'

DONUT BOY
Can I help youw?

BUCK
Yeah....I'm gonna get a dozes....

The Ccnut 3oy get3s a tox and Buck stas=s 9 peint out;
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BUCX
Leammn get two bear claws...apple fritter... )
two chocolats....two sprinkles...giome
scoe of those glazed...how many is that? -

At that mxment a PUERTO RICAN KID walks in, pulls a REVOLVER
fzcm his pocket and points at the Donut Boy.

PUERTO RICAN XID
Expty the safe. Behind the soda machine.

BUCX
Jesus Christ.

The Puerto Rican Xid SWINGS HIS AIM at Buck.

PUERTQ RICAN KID
Don't talk...shut the fuck up...
(aims back at Donut Boy)

ony. . .my t-he 'ue.oc.

Donut Boy starts to empty the safe, putting the money
in a paper sack....Buck is frozen....

The MIDDLZ AGED MAN in the corner reaches into his ccat pecket
aznd pulls cut an extremely BIG GUN...

The Middle Aged Man SHOOTS the Puerto Rican Xid in the 2ACX...

. ..the Puerto Rican Xid tusms and returns FIRE, hitting the Middle
Acged Man vith a bullett in the PACE...

«+...the Middle Aged Man gets another wild SEOT off before he expirces
ard that bullet: hits the Donut Boy in the CYEST....

So: The Donut Boy is dead, The Puerto Rican Kid falls to the floor
dead and the Middle Aged Man is face dcwn dead in his donut and

coffee....
Blocd is ALL CVER Buck......he stands fcr a long mcment....

CU. TEZ 2AG OF MCNZY ON TEE PLCOR

CU. BUCK.
he looks at it. SILCw ZOOM IN. BRAT,

Buck leans dcwn, picks up the BAG FULL OF MONEY and walks out
of the donut shop.

PADE COT.

TITLE CARD, OVER ALACX: "Cne lLast Thing"
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ANT, EL PYRELO MOTEL RQOM - NIGHT . 170

Reed, Todd and Dirk sit around a table. Dirk is bandaged. -~
Scotty J. is mingling around in the background. CAMERA DOBS
A SLOW 360 AROUND THE TABLE.

TODD
Alright. I think this could be the thing.
Sapething to help us score a little extra cash.
I think if we decide to do this, we gotta be

one hundred percent.

RZED
I agree.

TODD
This quys name is Rahad Jacksen.
He's got more money than God and twice
as much coke, crack and smack. EHe'll buy
just about anything anydody wants to sell him.
He just likes people hanging out at his house

and partying.

DIRK
Hcw do you know him?

T™ODD
He used to ccme into Party Boys
once in a while. Mutrzix introduced me -

DIRK
And hcw would we do it, exactly?
I mean, how would it all go dcwn?

TODD
It's like this: I call him up,
tell him if got half of key of quality stuff.

° REED
Co you have his phone aumbe:x?

TODD
Yeah. So we call him up, give him the price?

DIRX
gow much?

TODD
Balf a key for like....five thousand bucks.

Split it three ways --

DIXX
That's enough to get my Vette fixed.

(Y]
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TODD
That's right. So we set up the deal,
dump half a kilo of baking soda in a

145

bag and walk ovef to his house -- BOOM. -~
Right there — this could be a nifty bi

'0 hustle-bustle.

REED
Do you have his adress?

TODD -
Puckin', Reed, yeah I have his adress,
DIRK
What if he tests it out?
TODD
He won't.
DIRK

How do you know?
TODD

c'mcn.

I xaow he won't. I'm positive. Believe me.

REED
It's a pretty good idea.

DIRX
I think we should go for it.

Scotty J. ccmes over to the table.

SCOTTY J.
What are you guys talkin' about?

. . DIRX
Nothin'’

INT. EL PUE3LO MOTEL ROCM - ANOTHER NIGET

Dirk and Reed are dumping same BAXING SODA into a
that's placed on a scale. Scotty J. is sitting and

Todd is on the phone --

TODD
(into phone)
Okay...okay...cool. See ycu then.
(bangs up)
Ze said bhe'd meet us in as hour.

R¥YED
Bcw dces this leck?

.

171

large plastic rag.
watching.



172

146

The PLASTIC BAG IS FILLZED WITH BAXING SODA. It's about the half
the size of a brick in length and balf as thick. .

SCOTTY J. -
You should put a little of the real

stuff in there on the tcp in case
he tests it out...

DIRK
fuck that, man. Don't waste it.

Todd wraps up the brick of baking scda in a brown grocary bag.

SCOTTY J.
You guys should-be careful with this,
DIRK
Scotty?
SCOTTY J.
wWhat?
DIRX
Just...y'Xxaow...mind yer cwa business.
SCOTTY J.
Sorry.
CJT TO:
EXT. RAEAD JACKSON'S BOUSE - NIGAT 172

The Ccrvette pulls up in front of a tacky-one story house in
the hills of Studio City. The Corve:tte stops and CAMERA DOLLIZS
IN QUICX. Dirk, Reed, Todd sit in the parked car. In sotto;

DIRKX
Okay.
T0DD
Ycu guys r~eady for this?
RZEZD
I amx.
TODD
Dirk?
DIRX

Me? Yeah...yeah I'm ready. I was born ready.

TODD
Alzight.

Tcdd takes cut a .45 AUTCMATIC PISTOL and lcads a cartridge.
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DIRX
What the fuck is tha:?

TODD
It's a big qun.

DIRK
I kaow-but-why?

TODD
Just in case, just in case. Lat's go.

They pile out of the damaged Corvette and walk up. CAMERA (STZADICANM)
follows them.
REED
I'm nervous.

TODD
It'll be okay.

REZD
let's get in and out, in and out.

TODD
Nct too quick =—— that looks suspicious.

Lemme do the talking —

They arrive and ring the dcorbell.

INT, RAFAD JACKXSON'S HOUSE - NIGHT - TEAT MCOMENT 173

A really big fat black BODYGUARD cames to the door and opens up:

BODYGUARD
Hello. Ccme on in.
The BodyGuard leads them dewn a hall and into a tacky and spacious,
sunken LIVING ROCHM.

They're greeted by a man in a silk robe, slightly open to show scme
bikini briefs and a thin sheen of sweat covering his body:

RAHAD JACKSON (late 40s)

Off in a corner of the rocm, a YOUNG ASIAN KID is casually thrcwing
sape PIRECRACKERS around.

Rahad is DANCING around by himself to NIGET RANGZR, "SISTZR
CERISTIAN." He spcts the men;

RABAD
Hello, friends. Which one is Tcdd?

TODD
That's De. ¥We ez before at the club -
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RAHAD
Oh, yeah. Ccme on in here.

TODD . -
These are my friends Dirk and Reed.

RAHAD

Great to meet you. You Quys want scmething
to drink -— or a pill — or scme coke —

or scame dope? .

DIRK/REED/TODD
No thank you, thanks, no.

RAHAD
So what do we have, we have, sapething, yeah?

TODD
Here it is...half a key...it's really gocd,
if you wanna test it out —

RAHAD

Oh, wait a minute, I love this part:
_ (sings along)
"SISTYR CHRISTIAN, THERE'S SO MUCH
IN LIXE, DON'T YOU GIVE IT UP REFORE
YOUR TIME IS DUE....IT'S TRUE!"

(to Dirk)
This song is so amazing.
Anyway; What's the price?

T™ODD
We were tiinking five thousand.

RAEAD
That's good. No problem, cool, cool.

The Bedyguard brings cver a PAPER BAG FULL OF CASZ and hands the
bag to Todd in exchange for the PAPER BAG FULL OF RBAKING SODA.

Reed watches the Bodyguard take the tag and notices scmething.
REZSD'S PCV: a SZOULDER EHOLSTER holds a .45 Antcmatic Pistol.

Rahad does an air guitar solo to the the Night Ranger song....he walks
across the rocm, picks up a COKE PIPE and looks to the guys;

RAEAD
You wanna play baseball?

DIRX/REED/TODD
No thank you.

Rahad smokes the pipe while dancing. Dirk looka acrecss to an open
Eedrocm deor. i
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DIRK'S POV: Thnrouch the crack in the door, we can see a bloody,
, battered YOUNG BLACX WOMAN in a silk robe....she's followed by
[ another YOUNG WHITEZ GIRL in pothing. -

RAHAD (OC)
Check this out —

He takes out a nickel plated REVOLVER and loads a single bullet,
spins the chamber and puts it to his head and sings;

RAHAD
SISTER CHRISTIAN - OH THE TIME HAS
CQZ....AND YOU KXNOW THAT YOU'RE
THE ONLY ONE TO SAY...OK....

Ee pulls the trigger....Click...he smiles and casually speaks;

RABAD
I put a mix tape together of all
my favorite songs....This is song number
three...I love putting mix tapes together,
you kncw...if you buy an album or tape or
scmething, those guys put the songs in their
order and they tIy and say how you should listexn
to the songs, but I don't like that.
I don't like to be told what to listen

to, when to listen to or anything...

a The Night Ranger song FADES OUT....BEAT.....Rahad smiles at
the Asian Rid who's casually throwing scme firecrackers a-ound.

RAHAD
(to Dirk/Reed/Tcdd)
He's Chinese...he loves to set off
fireczackers.....

REO SPEEDWAGON, "CAN'T PIGAT THIS FEELING, " begins to play.

RAHAD
I CAN'T PIGET THIS FEELING ANY LONGZR
AND YET I'M STILL AFRAID TO LET IT FICW.
WHAT STARTED OUT AS PRIENDSHIP HAS GROWN
STRONGER — I ONLY WISE I HAD THE STRENGTB

TO LET IT SEOW —

DIRX
Well.- OI thin.k mym----n utter get gOi.Bg -—

RAHAD
No, stay. BHang ocut. We'll party.

DIRX
No, we really gotta split.
We have to be scmewhere and we --

fw“ Dirk and Rahad continue to haggle abcut leaving/not leaving.
g CAMZRA BEGINS A SICW DQLLY INTO A CU ON TCDD.

a%
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TODD
We' v «

-

Dirk and Reed look at Todd. Ee stands up.

TODD
We're here ncw and we vant scmething else.
Eey — Hey. We Want Samcthi{ng Else Frcm You.

RAHAD
What?

DIRK
Todd -—— what the hell are you doing?

TODD
In the master bedroam, under the bed,
in a floor safe....You understand?

The Bodygquard turns his head. Dirk and Reed are confused;

DIRK
Todd.. .what the fuck, man, c'mon -—

TODD
Shut-up, Dirk. I told you I got a plan.
I got a good plan.

RAHAD
Ace you kiddn' me kittie?

TODD
No I'm not. I'm not kidding. We want
what's in the safe. We want what's in
the safe in the floor under the bed in
the master bedrocm.

DIRX
Todd -~ don't be crazy.

(to Rahad)

Sir — we don't know anything about *>ig,
This is not the thing that we wanted.

TODD
SEUT THE=Z FUCX UP, DIRX.

The BODYGUARD reaches into his coat...
...Tcdd pulls his REVOLVER quickly and AIMS at the BcdyGuard.

TODD
Dcn't reach for your gun.

. ..anad reacts by ADOING HIS GUN AT TODD...
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RABAD
You don't wanna do this, friendly.

-
-

TODD
You've only got one bullet.

Rahad PULLS THE TRIGGZR...a bullett FIRES frcm the gun and
strikes Todd in the SHOULDER...the gqun in his hand falls to
the floor and he stumbles back...

...The Bodyquard takes this mcment to GRAB EIS OWN GUN frcm the
holster and PIRE off shots at DIRK and REED....

...Bullets graze past them and they DUCK FOR COVZR...
««.The GIRLS in the bedroam SCREAM and SHOUT at the gunfire...

eee.d STRAY BULLEIT HITS the ASIAN KID in the heart, but he
doesn't fall...

«+.TODD reaches hold of his qun, crouches for cover and FIRES
a bullet STRAIGAT INTO the Bodyguacd...who falls back DEAD....Todd

looks right and sees:

RAEAD scuttles into the Pedroam with the wvemen....Todd looks
cver his shoulder to Dirk and Reed;

DIRK
WEAT TE=E FUCX ARE YOU DOING, TODD?

TODD
He went in the bedroam.

DIRK
ARE YOU CRAZY? WHEN DID YOU GO CRAZY?

' °°  TODD
Ee's got cash and coke in the safe
under the bed —- if we leave here
without it we're fools.

REFD .
Let's just split, let's just split
right now, Todd. Don't be stupid.
This wasn't part of the deal.

TODD
I'm goin' in that bedrocm and get what's
in that safe. Are you caming?

DIRK
Puck no. Todd. Pon't. Don't do it:.

Tcdd gets up and heads for the bedrocm with his ravolver at the
ready....he inches closer to the dcor and twists the docr xaob,

then XICXS THE DOOR OPEN;

dI2



cos a holding a SAWED orr SHOTGUN.
Be pulls the trigger....Todd blinks....

...Rabad's SHOTGUN BLAST blows Todd BACK and UP in the air =
abocut fifteen feet....he FALLS to the ground with a BOLE in his
STQMACE the size of a basketball...Rahad calls ocut to Dirk and Reed;

RAHAD
C'mon out little puppies. You want to
cane and see, cane and see, to get what

is coming down. Coming dowp.

Rahad peers out frcm his bedrocm, sees a sliver of Dirk behind
the wall. Rahad FIRES HIS SHOTGUN...which cuts right past
Dirk's head and SHREDS the wall mear hinm....

Reed and Dirk make a DASH for the front door....

. .Rahad PIRES another shot...
e++8 BLAST BREEZES PAST THEIR HEADS....
Dirk and Reed make if CUTSIDE....Rahad chases after them.....
’ CUT TO:

EXT. RASAD'S HOUSEZ - THAT MOMENT 174

Reed and Dirk make a dash for the Corvette —— they're steps away
when a SHOTGUN BLAST BLCWS INTO THE PASSENGZR'S SIDE DOOR —-

Reed heads away fram the car -—— makes a run diagonally across the
street for shelter behind scme SEHRUBS and TR¥ES -- (he gets lost frcm

CAMZRA)

Dirk gets around to the driver's side of the Corvette, shielded
and crouched —- he opens the door and starts to get in --

ANOTHER SZOT ELCWS THE 'PASSENGER'S SIDE WINDOW CUT.

GLASS SPRAYS IN HIS ETES AND HIS HAND SLIPS DCWN, RELZASING TE=
EMERGZNCY BRAXE OF THE CAR — WHICH BBGINS TO RALL DOWN THE STREET --

Dirk stumbles back frcm the car. EHe looks to the house:

Rahad is about to FIRE the shotgqun again....

««s.he looks down the stzeet: the Corvette is RCLLING away and
picking up speed as it goes down the hill —

Dick gets on his feet and makes a run for the car, Rahad FIRES...

«++Dizk catches up with the car, hops in -- gets the key in the
igniticn and starts it up, peels off down the st-eet --

CU? T0:
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175 INT. DIRK'S CORVETTZ - MOMENTS LATIR o178

Dirk pulls arcund and stops & mcment. Be lcoks around —— he -looks
back in his rearview mirror.

DIRK
Fuck — PFuck -—— PFuck.

EXT. 2T Y - T 176

Reed is running FULL-SPEED down a residential street, in and
out of back yards and over fences, dodging attack dogs, etc.

CUT TO:

177 'S BOUSE -=_ (o) 177

RABAD storms arcand his house, the SEOTGUN in his hand. The two
battered YOUNG WOMEN are shaking and shivering in a cornmer ..

RARAD
wWhat the fuck...what the fuck...what the fuck.

[
~!
o

Rahad rants and raves incoherently, sets docwn the shotgun for
a moment to take a hit frcm his crack pipe. A DISCO song is
(ﬂ"\ playing LOUDLY and Rahad is dancing. EOLD, THEN:

ANGLE, A WALL IN THE BOUSZ
a red flash hits the wall.....then a blue flash hits the wall.

ANGLE, RAPAD
he lcoks at the wall and sees the red-blue flash.
CAMERA DOLLIZS IN ON RAHAD., He smiles.

More RED-BLUE FLASHES hit the house and the SCUNDS of POLICE
ACTION starts to BUIlLD..s®

RAEAD
It's caming down, caming down.

«+ .RAEAD PICKS UP THZ SHOTGUN, SMASHES THE WINDOW AND PIRES
OFF A SHCT TOWARDS THE OC POLICE ACTION...

«++.0C POLICE FIRE BACK ABOUT ONE MILLION BULLETS THAT RI? INTO
RAHBAD, SZNDING HIM BACK, STUMELING ACROSS THE HOUSE, FURTEER
AND FURTHEER....BULLETS RI® INTO THEE TWO GIRLS, XILLING THEM.

OVEREEAD ANGLE, STRAIGAT DOWN:
Rahad's dead body fall's pext to Tocd's dead body...a BEAT later,

the Asian Xid fipally falls over, face down next to them....

QUICX FADE OUT, CUT TO:
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O - -

CAMZRA DOLLIES 360 AROUND EIM as he talks.

NT.

Scotty is on the other end.

DIRK
Scotty?

PUEELO - NiG

SQUTTY

DIRK
Is Reed there, did he cape there?

SCoTTY
Be's with you.

DIRK
No, listen, everything got fucked
up and I can't find, Reed. I don't
no if he's dead or shot or, or, or,
FOCX FUCK FUCX — We went to the guy
and we — it's just got all fucked
and he started shooting and I have
no idea where Reed is -- we bcth ran
in different directions and I'm sure
the cops showed up and this this
so bad and I'm so fucked here --

SCOoTTY
Where's Todd?

. DIRX
He's fucking dead, this guy shct
him, he shct him in the atcmach --

SQOTTY
Jesus Christ, Dirk. You gotta,
you gotta go to the police or
scmething, I mean, this is ~—

DIRK
I can't go to the police, Scotty.
I can't do that.

SCOTTY
What do ycu want me to do?

DIRX
I have no idea, I'm-sc-fuckin-scaced.

CQWMERA CIRCLES QUICXLY.
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SCoTTY
Maybe you should get out of town.

DIRK - -
eesl quess...I guess, I dunno -

SCoTTY

Just go for as long as you can

or sapething, scmething —— I dunno.

I dunno what the hell to say right now,
Dirk. This is so — I just —

DIRK
Yeah. Yeah —-—o0hhhhhhhFUCK.

Ee killed him;Scotty. And—Reed

ran off, and -— it was a mess,
it wvas blood and smoke everywhere.

SCOTTY
You gotta split, Dirk. You gotta
just get the fuck outta town or scmething.

DIRX
Alright. Yeah. Alright.

SCOTTY
OK. Call me-when—you get to wherever
you're going --

They hang up.

END SPLIT SCREEN, STAY WITH DIRK. Be hcps in the Corvette
and puts the key in the ignition —
ECU. XZY INTO THE IGNITION. CAMZRA TITLS up a little, to see

LA L]

the Gas Tank Display. The orange needle is on, "E.

CUT TO:
INT, DIRX'S CORVETTE - -MOVING - NIGAT 180

20LD CU. ON DIRX. He's driving fast. Paranoid and freaked.
The car starts to sputtes....slcws.....Dirk panics when he sees

the gas tank....

CUT TO:
TITLE CARD: "Four Miles Later"
CUT TO:
INT. STREET/OUTSIDE LOS ANGEZLES -~ DAWN (LATER) 181

Dirk's car is cut of gas. Ee pushes the car off the main boulevazd
and dcwn a side strset.

CcyUT TO:
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EXT. SIDE STREET - THAT MOMENT - 182
Dirk pushes his car down a small cul-de-sac, hops in and pulli"
the emergency brake.

He looks around a mcment. HOLD. CAMERA DOLLI®S IN CLOSZ ON
EIS FACE. Ee looks at the street signs.

OVERHEEAD ANGLE, INTERSECTION.
Dirk walks to the middle of the intersection and lcoks uop at the

sign posts. It reads, *Troost Street.”

He walks down this street, looking at the houses. He walks a full two
blocks down, stops, looks: Ee's standing in front of his PARENTS

BOUSE. It looks just the same.

A young PAPERBOY rides past and throws the paper, hitting Dirk in the
head. BEe hesitates, then walks up the steps;

CAMERA MOVES IN SLOWLY ON THE DOOR, LANDS IN A CU. OVER EIS SEOULDER.
He xaocks. Mcments later...the door opens; A young wcman in a
throbe with a BABY on her hip opens the dcor. This is SHERYL LYMNN,

who we met earlier.

SdZRYL LYINN
Yes?

DIRX
ees.nello,

SEERYL LN

Can I help you?

. . - SEERYL LYNN
Eddie...? ZEddie.

irk hesitates a mament, than recognizes Sheryl Lyro-o.

DIRX
...what are doing here? Where's my mother?

SEZRYL LYNN
2Zddie....I can't believe it...

DIX
«.+1'm looking for my mcther...
I'm lcoking for my father and mother.

SEZZRYL LYNN
Zddie, honey....my Ged...you jusk...

DIRX
Why ara you in this house? I don't
want €2 sae ycu, I want my mcther.
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SHERYL LYNN
P I live hers, now, With my husband.
DIRK
Where's my mam?
SHERYL LYNN

You should came in —

BEAT. BOLD CU. ON DIRK.

DIRK
NO....no. Jesus Christ, I kncw what

you're gonna say —

SHERYL LINN
Eddie, I can tell you what happened,
just let me tell you inside here —-

DIRK
Just tell me. Just tell me.

SEERYL LYNN
They passed...last May —

The baby stazts to cy. Dirk doesn't move;

o DIRX
l’(w\ L ] ohW. LN ?
SEERYL LYNN
2ddie, ccme inside right ncw, please.
DIRX
- YOU T=Ll ME, LADY.
' '~ SHEERYL LYMN

There was no way to find you, to get
in tcuch with you. To tell you all these tiirpgs ..

DIRX
TELL M= RIGHET NCW, YCU.

SEERYL LYNN
Eddie, it was at night and it was raining
and there was a man and he was speeding and
he was drunk and they didn't -
FLASE ON:

183 EXT. INTERSECTION - NIGHT 183

t's raining. A little Station Wagon enters the intersection
with the right of way but is DOLZDIATILY AND PCVERFULLY
‘ﬂm\ CRUNCSEED by a SPE2DING MALIDU that barrels into the iatersection.
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The STATION WAGON is THRCWN fifty yards away. A HORN blows...

CAMERA DOES A SLOW DOLLY IN TOWARDS THE STATION WAGON.
Dirk's MOTHFR and PATEER are SQAKED IN BRLOQD.

CAMERA DOES A SLOW DOLLY IN TOWARDS THE SPEEDING MALIBU.
Balf in/half through the windshield of this car is JOENNY DOE.

QUICX FADE OUT, CUT TO:

-

EXT. DIRK'S BOUSE/TORRANCE - TUAT MOMENT 184
Back to the scene. HOLD ON DIRK.
SHERYL LYNN
It was just scme drunk kid, Eddie.
DIRK
—— Why do you live here?
SEERYL LYNN
My husband and I bought this house.
DIRK
Why? Why did you do that?
SEERYL LYNN

Eddie, please —

DIRX
This is my house. THIS IS MY HOUSZ.
What the fuck? What the fuck are you
doing here? I don't want to see you,
I need to see my mother. I want my mciher.

CUT TO:

INT. SEERYL LYNN'S HOUSE — MOMENTS LATER 185

CAMERA HOLDS IN THE KITCEEN. Sheryl Lynn makes breakfast with the
baby on her hip. BHer HUSBAND sits neactby ia his bathrobe, watching

the situation and keeping quiet.

Dirk is on the phone in the living rocm. WE EZAR ONLY MUPFLED
BITS FROM HIS CONVERSATION.

DIRK
(into phone)
eee.sScotty. It's Dirk...yeah...yeah...
lemme talk to him....Reed...yeah. yeah.
(beat)
are you sure....? Yeah, okay...in a lit+le...

Dirk hangs up, looks at Sheryl Lynn and her huskand.

SEERYL LINN
Is everythiag alvight?
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Dirk nods. She sets him up with a cup of colfee.

SHERYL LYNN -
You made scmething of yourself, Zddie.

She smiles, nods, points to the living room.

SHERYL LYNN
I have all of your tapes...l've seen
all of your films....I knew you'd do
samething special with it....

Dirk looks and sees that she has a collection of about 100 videctapes
on a shelf...the Busband looks a little depressed...the Baby cries....

DALLY IN A LITTLE ON DIRK.
CUT TO:

' OUSE - MORNING TER) 186

CAMERA holds on the hallway that looks towards the front door.
It opens slowly and Dirk steps inside. He takes his sunglasses
off and stands a mcment.

OC we hear same noises ccming frcm the kitchen. Sounds of scmecrte
cooking something. The SOUND fram the television.

A few moments pass and Jack enters the EALLWAY and ZRAMZE.
Jack and Dirk stand a mcment, looking at each other in silence.
Dirk looks down, fiddles with his sunglasses, looses it;

DIRX
Can you please help me?

BOLD.

INT. JACK'S OFFICE - DAY - MOMENTS LATER 187

irk has broken dcwn in Jack's arms. Jack hugs him and pets
his head. AM3ER =nters, brings Dirk a glass of water and
sits pext to them on the couch. CAMERA DOLLIES IN SLOW.

JACK
It's alright, boy. It's alright.

FADE CUT.
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EXT. DOORWAY - DAY Sequence "E" 188

CAMERA holds on a doorway. Buck steps out, dressed in a BREAX -
DANCER outfit, looks INTO CAMERA: -

BUCX
Did I hear samebody say DEALS?

CAMEZRA CONTINUES BACK TO REVEAL the store front of “BUCX'S SUPER COOL
STEREO STORE, " with a huge banner that reads, "Grand Cpening."

BUX
This weekend and this weekend only
Buck's Super Cool Stereo World is making
Super-Co0l Deals on ALL name brands.

REVERSE ANGLE: AMBER and KURT LONGJOHN are standing next to
a VIDEO CAMERA, filming a COMMERCIAL for Buck's store.

BUCX .
We're open, we're ready — all you
need to do is walk over, get down and
ccme inside us —

AMBEER
Cut. Excellent.

CUT TO:

1G4 SCHOOL CLASSRCOM - DAY 189

CAMZRA DOLLIZS IN ON ROLLERGIRL. She's sitting at a desk, deep
in the middle of taking the GED test. She starts to dsift, looking

out the window....then back to the test.

CUT TO:

INT, BARTRSFIELD RETIREMENT EOME - DAY 190

CAMERA DOLLIES IN ON BRECKY. She's wearing a UNIFORM and working with
a group of OLD FOLXS in the retirement hcmwe. She feeds Mz, Brown

scme soup and smiles.
CUT TO:

INT. JATL CELL - NIGHT 191

TE= COLONEL sits in a jail cell with a large black man, TRYONE.

COLONEL
Tyrone?

TYRONE .
Yas, Czslcnel.



192

193

194

iV

COLONEL
Tell me.

TYRONE- .
You kncw that I love you.

COLONEL
I like hearing you say it.

TYRONE
You're my bitch. You always will be.

BEZAT. CAMERA DALLIES IN ON THE COLONEL. BHe smiles.

n- m UB - u : 192

MAURICE is standing out front with his two BROTHERS who are
fresh off the boat....they're unveiling a newsign—in front
of the club — the sheet drops to reveal;

"RODRIQUEZ BROTHERS NIGETCLUB"

INT. NIGHATCLUB/CARARET - NIGHT 193

CAMERA moves across the small audience to the stage where REED
is doing a MAGIC SECW. BHe's wearing a leotard and floating
scme brass rings in mid-air. He snaps his fingers and they
dzcp into his hands —— he takes a bcw and does a little dance.

CUT TO:
NT. HOS?TI DELIVEZRY ROOM - DAY 194
CAMERA is BAND-EELD as JESSIZ ST. VINCZNT is screaming and
kicking her way through labcur. BUCKX is holding her hand.
SCOTTY J. is with them; filming the whole thing with a VIDEO CAMERA.

BUCX
C'meon, honey, c¢'mOn, c'@on, c'men.

JESSIZ ST. VINCENT
JE2SUS MOTEER FUCXING CHRIST ALMIGATY EELL.

We hear a BABY pop out, kicking and screaming.

' DCCIOR
Yes, yes, Jessie. 1It's a boy.

=ad Secuence "="
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195 EXT. . v _ DAY (June 84) 195

An EQUIPMENT TRUCX backs up towards CAMERA. ROCKY, SCOTTY J.-
and XURT LONGJOEN enter FRAMZ- and 1lift the back up to reveal;..
A whole SZT of l16azm FILM EQUPIMENT. They begin to unload it...

STEADICAM PULLS BACKX and Jack enters FRAME, smiling and walking
back into the house...this is one continuos shot...as he moves
through, interacting with:

MAURICE is cooking scme stuff up in the kitchen. Smoke everywhere.

JacxX
Maurice, honey, turn the fan on.

MADRICE
It smells gocd, though.

JACK
It's stinkin up the whole house.
ROIIFTRGIRY, is skating around, listening to headphones.

JACX
Rollergirl, honey, please, I just had
the flcors re-done.

ROLLERGIRL
What?

JACX
Your skates on the wood floor, please.

ROLLERGIRL
wWhat?

JACK
Are you going deaf? Tura the music down .-

. ROLLERGIRL
Jack, I can't hear a word you're saying.

BUCX is setting up a new audio/video system in Jack's living roocm.
Se explains scme technical information about the new format of
"ccmpact discs.”

JACK
Just do me a favor and make it work, Buck.

BUCX
Did I talk to you about the modification
you're gonna need?

JACK
ten't. Cen't do i:, 3uck.
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BUCX
Jack - you stick with the bass
‘ﬂm you got and it's not goona be loud.
JACK

I don't listen to it loud, alright?
I just wanna hear samething, okay?

Jack continues cut to the POOL AREA. REED is swimming with the BABY.
JESSIE ST. VINCENT is doing an OIL PAINTING of them.
JACX
Look at this, he's a swimmer!

JESSIZ ST. VINCENT

(to the baby)
Cna you say hello to your Uncle Jack?

JALK
(to Jessie)
He's not gonna piss in the pocol is he?

J2SSIZ ST. VINCENT
I don't think so.

JACK walks back in the house, down the hallway, CAM=RA PANS
td a PICTURE on the wall of LITTLE BILL then PANS back to Jack,
who continues dcwn the hall iato —

(e AMBER'S BEDROOM.
' She's sitting in front of her make-up table. He sita next £5 her;
AMIBZR
Are we ready?
JACK
Plenty of time.
AMBER
What are yecu lookiag at?
JALK
I'm looking at you, my dacling.
AMBRER

You're staring.

BEAT. Be leans in, gives her a kiss on the cheek and says;

JacX
Ycu're the foxiest bitch I've ever xacwn.

CUT TO:
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Dirk is sitting in a jean costume, script in front of him for -
the new film, working on the lines. He's cleaned up a bis,
hair slicked back. Be leooks in the mirror; .

DIRK
I've been arcund this block twice
looking for scmething...a clue.
I've been looking for clues and samething
led me back here....yeah...so0 here I am.
(beat)
coulda been me the one who was at
Ringo's place when the shit went dowa....
(beat)
Hey....I know how it is...cause I been
there....we've all done bad things....
we all have those gquilty feelings in
our hearts....you wanna take your
brain out of your head and wash it and
sczub it and make it clean....well no.
(beat)
But I'm gonna help you settle this...
(beat)
Pirst we're gonna check for holes,
see what we can find...then we're
gonna get nice and wet...so you're
gonna spread your legs....
(beat)
That's good...s0 you know me, you
know my reputation... .thirteen
inches is a tough load, I don't
treat you gently....That‘'s right:
I'm Brock Landers.
(beat)
So I'm gonna be nice and I'm gonna
ask you one more time....
(beat)
Where the fuck is Ringo?

Dick stands up, unzips his pants and let's his cock hang out.

Se locks at the REFLECTION of it ia the mizTor;

DIRK
I'mastar, I'm a star, I'm a star.
I'mastar. I'm a star, I'm a big
bright shinning star.

He puts his cock back in his pants, does a final karate kick and

walks ou:t of the rocm, closing the door behind him.

ZND.

& PAUL T3CMAS ANDERSON pictura. Cogyrighs, 1995



