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| NT. BEDROOM - DAY 1
Two hands, nervously fiddling. Anxious.

MOLLY (V. Q)
So...what do you think?

Now two different hands, al so anxious. One hand runs up and
down the crease of a manil a-covered envel ope. Only the crease
is visible, not the entire envel ope.

AMY (V. Q)
| don’t know. | " m nervous.

MOLLY (V. Q)
This is the nonent we’' ve been
wor ki ng towards.

AMY (V. Q)
Qur whole |ives.
MOLLY (V. Q)
| mean. ..
I NT. CLASSROOM - DAY 2

A teacher hands back assignnents to a class full of bored-
| ooki ng students.

The teacher approaches MOLLY CARROLL' S desk. Molly is
seventeen, pretty but not gorgeous, a nice-looking girl from
t he suburbs. Teachers |ike her.

MOLLY (V. Q)
W' re good students.

The Teacher smiles as she hands Ml |y her assignnment. The
front page reads “A - Excellent Work”. Molly smles.

MOLLY (V. Q) (CONT’ D)
We get straight A's. W’ re invol ved-
I NT. NEWSPAPER OFFI CE - DAY 3
Mol ly works with students putting out the school paper. Milly

is clearly in charge, delegating work. Headline Reads:
“Investigation Reveal s: Asbestos Everywhere.”



I NT. SCI ENCE LAB - DAY 4

AMY ANSTLER prepares materials for a science experinent. Any
is seventeen, nice-looking, leans a little nore hippie
granol a save-the-world crunchy than MIlly. She puts on her
protective goggles, and pours liquid into a flask.

AW (V.Q.)
We're very well-rounded. There’s
Debate Team - -

I NT. CLASSROOM - DAY 5

Any stands at the front of the classroom facing a snal
group of students. The chal kboard behi nd her reads “DEBATE
PRACTI CE” .

AWY
You m ght be able to pull the wool
over the eyes of the Anerican
t axpayer with your Reaganom cs, but
you can’t pull the wool over these
eyes, Leon.

W see Leon, the object of Any’s rant -- a small, thin
freshman, with braces and big glasses. He’'s cowering in fear.
| NT. CLASSROOM - - 6
Molly sits with a group of students hol ding Spanish fl ags.

AW (V.Q.)
You' re President of Spanish Cub --

Molly smles, turns to the student next to her.
MOLLY
(i n Spani sh)
The sky is pretty today, isn't it?
| NT. CLASSROOM - - 7

Amy sits with a group of students wearing berets.

MOLLY (V. Q)
You' re President of French C ub.

Ay smles, turns to the student next to her.



AWY
(in French)
The sky is pretty today, isn't it?

| NT. CLASSROOM - - 8
Molly sits with a group of students wearing togas.

AW (V.0)
Treasurer of Latin C ub..

MOLLY
(in Latin)
The sky is pretty today, isn't it?

I NT. CLASSROOM - - 9

Any and Molly sit alone at a table, eating Chinese Food with
Chopsti cks.

MOLLY (V. Q)
And we are the Chinese d ub.

MOLLY ( CONT’ D)
(to Ay, in Chinese)
I am encouraged by the progress of
our special economc zone in
Shenzen.

I NSERT - YEARBOOK PI CTURE. Mdlly stands with a group of
students. Bel ow the photo reads: PHYSICS CLUB

MOLLY (V. Q) (CONT’ D)
We do so nuch stuff.

I NSERT - A NEW YEARBOOK PI CTURE. Any stands with a group of
students, holding a trophy. Caption reads: KELLOGG H GH
SPELLI NG CHAMPS.

AW (V.Q.)
SO nuch stuff.

The pictures now conme in rapid succession, one after the
next. Pictures of Anmy and Mdlly participating in different
activities: we see flashes of “Diversity Cub, Library Squad,
Envi ronmental Protection Cub, Harry Potter Fan Club...” Etc.
The pictures appear, faster and faster, until they' re going
so fast it’s all a blur.

And suddenly, they stop. And we’'re back in:



14 I NT. AMY’ S BEDROOM - - DAY 14
We now see Molly and Any sitting together on Any’s bed.

MOLLY
So what are we worried about?

AWY
Col | ege adm ssions are
unpr edi ctabl e. Thousands of top
students are turned away every
year.

MOLLY
So it’s statistically possible that
we won’t get in.

AMY
At least we'll know that we tried
our best.

Mol ly begins to lift a manila envel ope into frane.

MOLLY
| guess there’s only one way to
find out...

W now see the manila envelopes Any and Molly hold in their
hands. Both envel opes are ENORMOUS.

As they talk, Any’s sister KAREN ANSTLER wal ks past the open
door. Karen is 15, a sophonore in high school. She's a
pretty, popular type - clearly nuch, much cool er than Anmy.

KAREN
What is wong with you? Those
envel opes are |like four inches
t hi ck. You obviously got in.

AW
Don’t jinx us!

KAREN
You think they slipped your
rejection letter into a novel they
sent you?

Any stands up and shuts the door. She takes a deep breath.

AWMY
Ready?
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16

MOLLY
Ready.

And then it’s a flurry of envel ope-tearing and paper-
rustling. Hands pull college materials out. Any and Molly’s
eyes furiously scan pages. And then, at the sane tinme, they
| ook up at each ot her

MOLLY/ AMY
| GOT IN

Amy and Mol ly stand, beam ng.
A beat. And then, a voice from outside the door

KAREN (V. Q)
Losers.

Any and Molly frown --
ROLL OPENI NG CREDI TS

EXT. SMALL TOAN M CHI GAN - MORNI NG - ESTABLI SHI NG 15

A small, sleepy town in suburban Mchigan. It is January and
a layer of snow covers the streets. W pan over the town, and
we see attractive upper-mddle class houses. Quiet

residential roads with sidewal ks and di nmed street |ights.

The sort of town where it’'d be safe to wal k around at 6am

And we PUSH I N on --

EXT. FLINT ROAD - MORNI NG 16

Mol |y wal ks down the road al one. She’s presunmably the only
person awake. She wears a very-full backpack, and she’s
carrying several additional books/papers in her armns.

She stops at the driveway of a pleasant-1ooking honme, where
Ary is waiting for her. As she wal ks up, MIlly nearly drops
one of her books, but Amy catches it and hands it to her.

AWY
Jesus Christ, what are you
starting a paper factory?

MOLLY
It’s student governnent stuff. |
just wote up a prospectus for
second senester.



AWMY
Di d Conor hel p?

MOLLY
He volunteered, but | offered to do
it. | said | didn't m nd

AMY

He's CO-cl ass President. That
inplies a fifty-fifty sharing of
cl ass President duties.

MOLLY
We do share. W have different
strengths that conpl enment each
other. W’re like the dintons.

Any makes a face.

MOLLY ( CONT’ D)
But | ess gross.

AWMY
I had anot her dream about Ryan.

Mol Iy | ooks to Any, asking for details.

AW ( CONT’ D)
So, it’s like ten years in the
future and I’mthe premere
neur osurgeon i n Manhatt an.

MOLLY
You need, |like, sixteen nore years
of school for that.

AWY
So, | amat a Yankees gane and Ryan

is playing for the Yankees. Ryan is
up to bat and he gets hit in the
head with a baseball and he goes

down.
MOLLY
They wear hel nets.
AWY
Well, he’s not wearing one that day

because he’'s brave.

MOLLY
Il think it’s a rule.
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AMY

ANYWAY - | run down on the field

and have to open his craniumto
relieve the swelling. Then

operate on him And in the recovery
room he wakes up and sees ne and

is like “1 know you. You're the
girl who sat behind nme in ninth
grade math.”

MOLLY
(as Ryan)

“Before | got noved down a track”

Any bunps into Molly, who slips on the ice

and cat ches

hersel f. She bunps Any back. They start | aughi ng.

MOLLY ( CONT’ D)
(1 ooki ng at her watch)
Oh ny Cod.

AMY
VWat is it?

MOLLY
It’'s al nost 6: 30!

Amy helps Ml ly up and they start running,

awkwar dl y, down

the street - trying to jog and carry books at the same tine.

I NT. KELLOGG HI GH SCHOOL/ HALLWAY - CONTI NUOUS

Mol Iy and Any round the corner and run into --

Bl LL SCHACTER, English Teacher and Student

Counci | Advi sor.

large man, with a | arge stonmach, a beard, and gl asses.

Mol I'y bounces off his stonmach, and hits the floor.

MOLLY
Oow.
AWY
H, M. Schacter.
MR SCHACTER
H girls. | hear Congratul ations

are in order. Yale. And Col unbi a.

They’' || be lucky to have you.

AMY/ MOLLY
Thanks M. Schachter.
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MR SCHACTER
You know, now that you' ve gotten in
to college - you don’t have to be
here before seven every norning.
You' re second-senester seniors, why
not enjoy it?

Mol ly and Any stare at him blinking. Not understandi ng.

MOLLY
We work hard because we |ike
wor ki ng hard.

M. Schacter takes off his glasses, w pes them

MR SCHACTER
| guess | can't really argue with
that, can 17?

Any and Mdlly walk off, calling out “Bye M. Schacter”.

EXT. KELLOGG Hl GH SCHOCL - ESTABLI SHI NG - MORNI NG

The sun now shines over Kellogg H gh School, hours |ater.
Students and teachers file into the building. The school day
i s begi nni ng.

I NT. KELLOGG HI GH SCHOOL/ NEWSPAPER OFFI CE - MORNI NG

Mol ly is working al one on the paper, when JONATHAN wal ks i n.
He’'s cute, but alittle nerdy. (Think Mchael Cera.) He has a
crush on Ml ly.

Jonat han wal ks in, and drops his bag.

MOLLY
Hey. So, | swapped the features
story to run with the piece on
napki n m sconduct in the cafeteria.

JONATHAN
Weren’'t we going to conpile the
survey data before running that
pi ece?

MOLLY
| did it this norning.

JONATHAN
I woul d have hel ped you.



MOLLY
That’s ok, it didn't take |ong.

Suddenly, CONOR PI ERSON pops his head around the corner.
Conor is the object of Mlly' s affections. He's a handsone,
wel I rounded, all-Anerican boy. He’s not the smartest guy,
but he’ll never know that. He' d nake a great Senator.

Mol ly freezes. Jonathan rolls his eyes.

JONATHAN
OCh, the Co-President’s here...

Mol ly ignores him trying to play it cool in front of Conor.

CONOR
Hey Molly. | just wanted to see how
we were doing for assenbly today -

Mol Iy hands hima bound presentation, perfectly planned.

MOLLY
| actually took an extra step and
outlined our priorities for the
entire senester.

CONOR
Mol Iy, that’s incredible.

He gives her shoulder a little squeeze. Mdlly bl ushes.

MOLLY
Today we start planning prom

CONOR
Yeah, it’s a | ot of work.

MOLLY
It’s too bad we can’t spend the
time getting sonething rea
acconpl i shed.

CONOR
But promis fun.

MOLLY
Right. It’s not fun |’ m opposed to,
it’s just the -

JONATHAN
M spl aced adol escent priorities.
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MOLLY
(gl ares at Jonat han)
Yes.

CONOR
Well, we can't inpose our agenda on
a denocracy.

MOLLY
(gushes)
You' re right.

Conor wi nks at her, |eaves. Jonathan nakes a gaggi ng sound,
then pretends to cover it up

MOLLY ( CONT' D)
He's so snmart.

JONATHAN
Not hi ng he says nmakes any sense.
You do all the work, and he shares
in the credit. It’'s sexist.

MOLLY
Since when are you a femnist?

JONATHAN
Si nce when are you an apol ogi st for
the mal e patriarchy?

MOLLY
Eat a wei ner.

JONATHAN
Il will. Because |I'ma femnist. |
mean, | wouldn’t. But | would, I|ike

Jonat han makes a noise |ike a nonster chonping on a dick.

I NT. KELLOGG HI GH SCHOCOL/ MAI N ENTRANCE HALLWAY - DAY

Any sits behind a table, handing out flyers and encouragi ng
people to sign her petition. Behind her hangs a huge sign
readi ng “ SAVE DARFUR’.

AWMY
Save Darfur! Sign this petition
Get a button.

Students wal k by, listening to their ipods, talking to
friends, couldn’t care |ess.
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AMY ( CONT’ D)
This is inportant!

Any spots Karen with a bunch of her popular friends.

AMY ( CONT' D)
Karen! Karen

Karen tries to hide behind her friends, then runs by.

Any turns back around, to find that she is face-to-face with
RYAN DEXTER. Ryan is Any’s crush. In contrast with Conor’s
Al'l - Arerican cuteness, he’s just incredibly sexy. Tall, very
handsone and muscular. He will work his way through coll ege
as a Chi ppendal e and | ove every second of it. Ryan is shoving
a donut into his nouth.

Any’s surprised, and blurts out his nane.

AW ( CONT’ D)
Ryan! Dol - no. | um- do you want
to... save Darfur?
RYAN
(chew ng)

Un Mybe | ater.
Ryan wal ks past. Any calls after him
AWMY
K. &, well - talk to you later
t hen. Bye! Have a good day!
She then slunps down in her seat, and puts her head in her
hands, feeling |like an idiot.

I NT. H GH SCHOOL ASSEMBLY - DAY

On stage, PRI NCI PAL GANESHTHA, a tall Indian wonman, stands
behi nd t he podi um

M. Schacter, the faculty advisor to Student Governnent,
Mol Iy, and Conor sit on the stage behind her.

Princi pal Ganeshtha clears her throat into the m crophone,
and the students qui et down. She speaks with a heavy I ndian
accent.
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PRI NCI PAL GANESHTHA
Students...as Principal of Kellogg
Hi gh School, I would like to
congratul ate the seniors on the
final semester of your high school
careers.

APPLAUSE and CHEERaS from t he students.

PRI NCI PAL GANESHTHA ( CONT’ D)
You ought to be proud of
your sel ves. Mdst of you have
al ready been accepted into fine
coll eges - your futures are bright.

More appl ause. M's. Ganesht ha pauses, then conti nues.

PRI NCl PAL GANESHTHA ( CONT’ D)

And | know what you’ re thinking.
The rest of the year will be all
fun and ganes. “W’'re second
senester seniors. It’'s party tinme.”

(beat)
But let nme tell you a story about
anot her second senester senior. Hi s
nane was Darren Preston, and he
al so thought it was party tine.
Darren was a strong student, and a
great athlete. Recruited by Duke to
play football. But during his first
week as a second senester senior
Darren decided to get wild with his
f oot bal | buddi es.

Mol |y | ooks at Conor, who shrugs.

PRI NCI PAL GANESHTHA ( CONT’ D)

So Darren and his friends bought
many beers, and drank themat his
parents house. And while his
footbal | buddies were laughing in
t he kitchen, Darren wandered out
into the backyard, and fell into
t he pool .

(beat)
And he drowned.

Total silence fromthe senior class. A few unconfortable
students shift in their seats.
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PRI NCl PAL GANESHTHA ( CONT’ D)
And that’s what happens when you
t hi nk second senester is “party
time”.

Princi pal Ganeshtha sits. M. Schacter goes to the podi um

MR SCHACTER
Um Thank you, Principal Ganeshtha.
Un And now, your senior class co-
presidents, Conor Pierson and Ml ly
Carroll.

The students applaud. A quick shot of the auditorium shows
nost of themare listening to their iPods.

MOLLY
Good norning. Today we have sone
news that will delight many of you -

CONOR
(taking the mc)
It’s PROM Tl ME.

Everyone goes crazy, clapping and yelling.

CONOR ( CONT’ D)
To introduce today’s business, the
head of the social committee, Dana
M | ovi na.

Everyone | ooks around for Dana. Suddenly a hip hop beat fills
the auditoriumand the curtains behind Mlly and Conor part
to reveal DANA M LOVINA, blonde, pretty, popular - standing
in a spotlight with dry ice steaming in fromoff stage. M.
Schacter shakes his head. Dana wal ks to the podi um

DANA
| am super excited to tal k about
t he nost inportant day of your
life. Prom

Even though Dana is an idiot, everyone is being won over by
her speech. As Dana continues, Mdlly can't help it. Her eyes
are drawn to Conor and as Dana speaks she fantasi zes. ..

CUT TO
Mol Iy and Conor dancing together at prom

CUT TGO
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Mol |y and Conor wal ki ng around a canpus together, hol ding
hands. They are both wearing Harvard Law t-shirts.

CUT TGO

Mol Iy and Conor are Suprene Court Justices, hearing an
i mportant case. Under the bench, they hold hands.

CUT BACK

DANA ( CONT’ D)
Qur lives will never be the sane
again. This is a nmenory that we all
share, cool people and dorks.

Dana smles, f
|

ni shed. She takes a seat. Ml ly stands, the
nerdy girl fo

[
| owi ng the super popular girl.

MOLLY
Qur job today is to nom nate and
vote on promthenes. Keep in mnd
t hese should be themes we all can
enj oy.

CONOR
When you | eave, renmenber to grab a
ball ot and wite down the thene you
preferred.

Students line up at a m crophone to suggest their ideas.

KATE
Vi deo Vi xens.

MANDY
A N ght Under the Stars.

A jock stands up and shouts:
LI TTLE DANNY

Unt ouched virgin senior class
Presi dent!

Conor | ooks to Molly, who is horrified, and hum liated. To
make it worse, M. Schacter stands up to defend her.

MR, SCHACTER
Hey! It’s a choice, buddy!

He then turns, and gives Mdlly the thunbs-up. She shuts her
eyes, beyond enbarrassed.
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CONOR
Un..if you want to officially make
a suggestion, you have to use the
m cr ophone.

We see, in succession, several students offer their ideas for
promthene in front of the m crophone:

CHRI STI NA
The little mernmid!

ASI AN KI D
Dungeons and dragons!

JESSI CA
Menori es and fun!

JONATHAN
Maybe we coul d nake the thene
gl obal warm ng, you know, so we
still have sonmething inportant to
focus on.

FAT JORDAN (V. Q.)
Ner d!

RYAN
Bl ow j obs!

Laughs fromthe jocks. As Ryan wal ks back to his seat, Any
follows him Transfixed. She can’t hel p but fantasize.

CUT TO
Any and Ryan danci ng together at Prom

CUT TO
Any cheering Ryan on at a baseball gane.

CUT TO

Ryan with a machine gun in the African Savannah, now ng down
rebels, while Any distributes rice to hungry villagers.

She’s jolted out of her fantasy when M. Schacter takes the
m cr ophone.

MR SCHACTER
The promthene will not involve
oral sex.

The students shout “BOO ..~"
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I NT. HALLWAY, LEAVI NG ASSEMBLY - MOMVENTS LATER
Any catches up with Molly, wal king to class.

MOLLY
BJ's. Real classy.

AMY
It was satire.

From behi nd them they hear sonmeone calling “GJYS!H”
They turn, to see CHRISTINA, hurrying towards them She is a

really energetic girl who is ALWAYS wearing a Princeton
shirt. She waves. A |lot.

AW ( CONT’ D)
Oh God. Look away.
MOLLY
Too | ate.
CHRI STI NA
You guys. | amso excited for prom

Because this is the best year of
our lives. And we all got into
awesone school s.

AMWY
(sarcastic)
Oh, did you hear back from
Princteon?

Christina | ooks at her Princeton shirt, then up, confused.

CHRI STI NA
Yes! Didn't | tell you? I got in!

MOLLY
I don’t think you nentioned..

CHRI STI NA
| can’t believe | didn't tell you!

AMY
Me neither..

CHRI STI NA
I"’mso excited. My dad went to
Princeton, did you know that? He
graduat ed Magna Cum Laude and was a
menber of the Cottage Eating O ub.

( MORE)
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CHRI STI NA( CONT' D)

I”’mgoing to be a nmenber there too.
Did you know that Princeton has the
top marine biology programin the
counrty? That’'s why Princeton was
nmy top choice. Al so because ny dad

was there.
MOLLY

That’s great. Well, we have cl ass.
CHRI STI NA

Wait a mnute, the real reason I’'m
talking to you is to tell you that
Bob Roll o and Susan Page are
officially going out. | just
t hought you shoul d know.

(points)
Look.

They see Bob and Susan, hol di ng hands by the | ockers.

CHRI STI NA ( CONT’ D)
| told you. See you |l ater

Christina runs off. As Any and Ml ly keep wal ki ng.

AMY
Susan Page. ..

MOLLY
She’s even dorkier than we are. ..

They shrug it off, and head to cl ass.

I NT. KELLOGG HI GH SCHOOL/ ENGLI SH CLASS - MORNI NG

M. Schacter’s 12th grade British literature class. Al nost
all our protagonists are in his classroom

MR SCHACTER
Mor ni ng everyone. Good news, after
you turn in your paper today,
Wrdsworth is over.

The class erupts in applause. “So boring.” “Wrds worth ny
nuts.” M. Schacter begins to pass around the new books.

MR. SCHACTER ( CONT' D)
Okay, up next, is the poetry of
WIlliamButler Yeats.

He wites this on the board.
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RYAN
You wote “yeets.”

MR SCHACTER
Correct, Ryan. His nane is
pronounced differently than it is

spel | ed.

RYAN
Wi rd.

MR SCHACTER
Yeats was kind of weird, but he was
al so a magnificent poet. | think
you'll like hima lot. Let’s open

to page 42. A favorite. Conor wll
you read fromthe top

CONOR
“A Drinking Song.”

A couple of the guys are |ike “Yeah!”

CONOR ( CONT’ D)
“Wne cones in at the nmouth/ And
| ove conmes in at the eye/”

Even at the first couplet, Milly is stricken. She gazes at
Conor. She feels like he's speaking directly to her.

CONOR ( CONT’ D)
“That’s all we shall know for
truth/before we grow old and die/”

Amy has her head tilted, gently, and she | ooks at Ryan. Ryan
is looking at his donut. He gives it a little Kkiss.

CONOR ( CONT’ D)
“I raise ny glass to nmy nouth/l
| ook at you, and | sigh.”

As Conor speaks, we see Jonathan take a large slurp out of a
Nal gene bottle and |l ook at Mdolly. He spills water on his |ap.

MR. SCHACTER
Wiy’ s he si ghi ng?

AMY
Because he's in | ove -

MR. SCHACTER
Yes, love - anything el se?
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MOLLY
(wi t hout raising her hand)
He doesn’t seem happy, though. Sigh
isn’t a happy noise. And he’s
al ready antici pati ng deat h.

MR SCHACTER
I ndeed. Way mi ght he be sad? Wen
in love mght one feel sad?

Everyone squi rns.

MR. SCHACTER ( CONT' D)
C non. Don't be enbarrassed. | know
you' re not robots -

KID I N SH RT THAT SAYS “I AM A ROBOT”
I"ma robot.

MR SCHACTER
Except for, Ron. Still it’s okay to
admt you have feelings. Jonathan?

Jonat han gl ances over at Ml ly.

JONATHAN

When you |i ke someone who doesn’t
i ke you.

(i nredi ately upset that he

was vul nerabl e)
O sonething. | nean, or because
they got hit by a truck or there
was a tragedy with a pet maybe.

MR SCHACTER
I liked the first thing you said.
When you |i ke someone who doesn’t

i ke you.
AWMY
Essentially the experience of being
in high school .
Peopl e | augh
MR, SCHACTER

Very funny. Yes, unrequited | ove.
One of the great tragedies of life.

He gets a faraway |l ook in his eye and stares out the w ndow
for like ten seconds. The class gets creeped out.
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MR SCHACTER ( CONT’ D)
And it happened to Yeats, so,
there’s that. Now let’s split up
into groups of three or four to
wor k through this next poem

He trails off. Amy, Mlly, and Jonathan are imediately a
gr oup.

MOLLY
Should we invite Conor to be in our
group?

JONATHAN

He’s in a group. Everyone’s in a
group. Ch, except Julie. Should we
invite her?

Mol ly and Any | ook over at Julie, still sitting by herself.
MOLL
No!
AWMY

| feel bad for her.
MOLLY

| dont. We were her friends. She
abandoned us. Renenber?

EXT. JULIE S HOUSE - DAY - FLASHBACK

Any and Mol ly ring the doorbell. The door opens, to reveal
Julie.

MOLLY
H Julie! Ready to go?

JULI E
I - um- can’t hang out with you
guys today.

Mol Iy and Any exchange a confused | ook.

AWMY
But we hang out every day.

JULI E
| can’t today.

AWMY
Is it sonmeone’ s birthday?
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MOLLY

Is it your nomis birthday?
JULI E

No.
AWY

Is it your dad s birthday?
MOLLY

Is it your sister’s birthday?
AWY

Brother’ s birthday?
MOLLY

Uncle's -
JULI E

It’s no one’s birthday.

Jul i e pushes the door open further to reveal...standing
behind her is RICKY, an attractive guy, 18 years old. He
wal ks up and puts his arm around Julie.

Of MIlly and Any, nouths hangi ng open - in shock.

I NT. LUNCHROOM - LATER THAT DAY 27

Mol ly and Any are exiting the lunch line. AMY has gotten the
“Texas Tomy” - a hot dog w apped in bacon, filled with
nel ted cheese.

As Molly and Any pass the cashier, we cut to the standard

wi de shot of a high school cafeteria. The cliques, in their
various groups, the intimdating sense that the key to a
successful high school career involves finding safe haven at
the appropriate table. MIlly and Any pause, |ooking over the
tables - then without a second thought, they |eave the

| unchr oom

I NT. HALLWAY, LEAVI NG CAFETERI A 28

As Any and Mdlly | eave, they see Ryan and his friends pinning
a freshman boy by sone | ockers and farting on him

MOLLY
Oh ny God. Your crush on him
per pl exes ne.
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AWY
| can’t help it. I'mdrawn to him
It’s like a - a uterine pull. |
have no control over it. Also he
was al so nice to ne one day.

I NT. A MATH CLASSROOM 31

The math class is taking a test. AWMY knocks her cal cul ator
of f her desk. RYAN, sitting across the aisle fromher turns
around.

RYAN
You dropped your cal cul ator

He turns back around w thout picking it up. Any blushes and
sighs, staring at his back, helplessly in |ove.

CUT BACK

MOLLY
That was ninth grade.

AMY
It was awesone.

I NT. NEWSPAPER OFFI CE 32
Mol ly and Any settle down at tables in the office. It has the

sense of a “working lunch” - as they talk, MIlly is proofing
t he paper and Any is flipping through a math text book.

AWY
Anyway, Ryan doesn’t even know I
exi st.

MOLLY
I’"’mnot sure if Ryan knows he
exi sts.

AWY

At | east Conor knows your nane. You
shoul d just ask himout already -

There’s a knock on the open door. It’s Conor. He is holding a
| arge box. Molly reflexively stands up.

CONOR
I don’t think you have to stand up
when a student governnent president
enters the room
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MOLLY
Onh, right.

CONOR
Plus, you're president too. You'd
be standing all the tine.

Mol Iy | aughs at his bad joke.

CONOR ( CONT’ D)
Vell, | just wanted to find you.
These are the promthene ballots.
We shoul d get together
sonmetime...to count them

Any snorts in excitenent and sone cheese flies off the Texas
Tommy and hits Ml ly.

CONOR (CONT’ D)
Um

MOLLY
Pl ease conti nue.

The cheese is sticking to Mlly.

CONOR
kay - so - when is good for you?

Amy shoots Molly a | ook that can nmean nothing | ess than “ask
im”
MOLLY
How about toni ght?

CONCR
Uh, yeah, but it’s Friday.

Mol Iy and Any | ook puzzl ed.

CONOR ( CONT’ D)
You really do have a | ot of cheese
on your face.

Mol ly wipes it off, somewhat successfully.

MOLLY
Oh, of course. Silly me. Friday
isn’t a school night.

CONOR
I nean, | would. It’s just that -
Dana’s party is tonight.

( MORE)
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CONOR( CONT" D)
(he realizes they have no
i dea what he’s tal king
about)
Are you guys going? Big party for
t he seniors.

MOLLY
Oh, | may have pl ans.

Any kicks Mol ly under the table.
CONCR

You should cone. It’ Il be good
practice for prom

24.

Ay al nost dies of excitenent and covers a tiny squeal by

shoving the hot dog into her face.

CONOR ( CONT’ D)
So, see you later

MOLLY
Okay. See you. At the party.
CONOR
Lat er.
Conor | eaves.
AMY

Good practice for prom ?

MOLLY
He nmeant adm ni strative.

But Molly can’t help smling.

I NT. MOLLY' S KI TCHEN - NI GHT

Mol Iy and Any are standing by the coffee pot,
coffee. They look at the clock. It reads 8:15.

AWY

How many cups have we had?
MOLLY

Ei ght ?
AWY

Shoul d we have nore?

33

trying to chug
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MOLLY
Yeah. W can’'t | eave for at | east
fifteen m nutes.

AWMY
Do we have to go?

MOLLY
W said we would. We are wonen of
our word. Plus, Conor invited us.

AWY
Yeah, but we’'ve tried to go to
parties before.

MOLLY
W know better now.

34 EXT. SUBURBAN HOUSE - FLASHBACK 34

MOLLY and AMY ring the bell and stand politely on the
doorstep, dressed up for what |ooks like a Christmas party
with your grandma: Laura Ashley dresses, thick white tights,
barrettes. A YOUNG G RL answers the door.

YOUNG G RL
JASONI' YOUR FRI ENDS ARE HERE!

JASON (O S.)
WHAT ARE YOU TALKI NG ABOUT? I TS
SI X FUCKI NG THI RTY?
CUT BACK:
AMY

And we’ ve got to get by your Mom
Not |ike last tine.

35 I NT. MOLLY’ S LI VING ROOM - NI GHT - FLASHBACK 35

Ms. Carroll is reading. Any and Molly stand by the door.

MOLLY
Mom we’'re going to the party.

MRS. CARRCLL
Rem nd me where this is again.

MOLLY
At Morgan Mirphy’s house.
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MRS. CARROLL
May | have the Murphy’ s tel ephone
nunber so I can check in with her
parents about the party?

MOLLY
Her parents aren’t hone.

MRS. CARRCLL
I’mcalling the police.

I NT. MOLLY' S KITCHEN - N GHT

MOLLY
I"Il do better this tine. Feel
awake enough?

AMY
Yeah.

MOLLY
Let’s cross this Rubi con!

They march to the front door. MRS. CARROLL is in the sanme
pl ace as before, reading.

MOLLY ( CONT’ D)
We're going to the neeting at
Dana’ s house.

MRS. CARROLL
Wien will you be back?

MOLLY
Maybe el even, eleven thirty.

MRS. CARRCLL
(suspi ci ous)
That’s late for a neeting.
This is all about pronf

MOLLY
Yes.

MRS. CARROLL
Seens silly to waste Student
Gover nment energy on such a tacky
ritual. When | was in high school
we spent our student gover nment
ti me hol di ng nock Congressi onal
hearings over the fall of Saigon.

36
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AWY
If the responsible people don’t
plan Prom then the irresponsible
peopl e can’t have any fun.

VRS. CARROLL
| suppose. Call your Dad when you
need to cone hone. Be safe.

Any and Mdlly nod and try not to bolt out the door.

EXT. MOLLY' S HOUSE - CONTI NUCUS 37
They shut the door behind them I1t’s a cold, wet night.

AMY
Good wor k.

MOLLY
Thanks. What tine is it?

AWMY
It’s eight-thirty.

MOLLY
kay, we have to walk six mles so
we should get there at a perfect
tinme.

They set off.

EXT. DANA' S HOUSE - NI GHT 38

Mol ly and Any trudge up to the door. There is definitely an
awesone party going on inside. Cars jamthe driveway, all the
lights are on and the nmusic is loud. They ring the doorbell.
There’s no response.

AWY

Maybe we shoul d just go in.
MOLLY

That’ s rude.

They keep ringing the bell until finally the door sw ngs open
and it’s Dana. She stands in bright contrast - in a short
dress and high heels - to the extrenely bundled up Mlly and
Any on her door st ep.
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th ny
are he

No.

Ww, c¢
wei rd.
outsid

Shoul d

Yeah,

t here.
take y
ki tche

DANA
god! | can’t believe you guys
rel Did you wal k?

MOLLY

DANA

ome in. This is totally
It’s |like seeing a teacher
e of school .

MOLLY
| take off ny gal oshes?

DANA
um whatever. Just | eave them
| don’t think anyone will
our gal oshes. Drinks in the
n, party all over!

28.

A popul ar girl grabs Dana and, with a | ook of mld shock at
Mol Iy and Any, drags Dana back into the party. Mlly and Any
start to take off their layers in the entryway.

I NT. DANA' S HOUSE - HALLWAY

39

Mol ly and Any wind their way through the party | ooking nerdy
It’ss packed, the nusic is |oud, and high-
schoolers comm tt mnor acts of vandalismleft and right.

and out of place.

This v

MOLLY
iolates fire codes.

AMY

Look at everyone. Everyone is here.
FRESHVEN ar e here.

Hey -

Karen is standing in the kitchen,

MOLLY
Karen's here.

drink in one hand. She sees Any. Any and Ml ly wave.
| ooks al arned and runs away.

Whoa.

AMY
Is that Brian M| der?

MOLLY

Does your sister have a boyfriend?

They | ook at each other, perpl exed.

| eaning on a guy with a

Kar en
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I NT. DANA' S HOUSE - KI TCHEN - CONTI NUOUS 40

Mol ly and Any are staring at the al cohol on the counter.
There is a lot of it. We hear a famliar voice.

CONOR
Hey! You cane.

He notices themstaring at all the booze.

CONOR (CONT’ D)
Oh, does this upset you?

MOLLY
No....I’mjust... looking for ny
favorite drink.

(beat)

A dry white riesling.

CONOR
| don’t know if we have that but I
can make you a rum and coke. Any?

AWMY

"1l just have a plain rum
CONCR

Plain runf
AWMY

That’s the way | like it.

Conor pours Ml ly a rum and coke and just gives Any a big
gl ass of rum

CONOR
G ve the | ady what she wants.
Bottons up

Mol ly takes a tiny sip of her drink. Any takes a huge
swal low. Mdlly smiles at Conor as if to say “good.”

Ay, however, is unable to swallow the |large gulp of rum she
took and is standing there with a giant fish face with tears
runni ng down her cheeks.

CONOR ( CONT’ D)
Swal | ow it!

MOLLY
No, spit it out!
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CONOR
Just swal | ow

MOLLY
Spi t!

Ay | ooks confused and Rumstarts to come out of her nose.

CONOR
G oss!

Amy turns and spits out the rumin the sink, heaving. Conor
starts backi ng away.

I NT. DANA’ S HOUSE - LI BRARY - CONTI NUOUS 41

Any and Molly walk into a large fancy library.

AWY
I"’msorry. | didn't even know t hat
coul d happen. But ny sinuses are
cl ear.

MOLLY

St op apol ogi zi ng.
(she puts a hand out and

grabs Any’s arn

Look! Julie’s here.
Julie is talking to a few boys across the room

AW
I wonder if Rick knows she flirts
with guys at parties while he's off
at col |l ege.

MOLLY
What a sl ut-bag.

Julie notices them a |ook of surprise on her face.

MOLLY ( CONT’ D)
Let’s go find soneone to talk to -

AMY
There' s El eanor!

El eanor is sitting in another corner of the roomon a boy's
lap, talking with a group of people.

MOLLY
Is she sitting on Nick Riley' s | ap?
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AWY
Yes.
MOLLY
Are they going out?
AWY
Look - and Kathy is sitting with
Ant hony.
MOLLY

Are they going out?

CHRI STI NA
Yes.

Mol Iy and Any turn and see Christina.

MOLLY AND AMY
Aaahhhhh!

CHRI STI NA
Oh ny God! You guys! What are you
doi ng here? Are you here to save
Darfur? I’ m hilarious!

MOLLY

You shoul dn’t sneak up on peopl e.
CHRI STI NA

Anyway, yeah, they're totally

dati ng.

As Christina tal ks, we see the couples she nentions, at
various locales in the party, holding hands, or flirting.

CHRI STI NA ( CONT’ D)
So is Kristen M nnehan - and Ari
Rosenbaum and Angi e G vens and Josh
Brown and Sarah Sanpl er and Ryan
Doheny and

AWMY
When did everyone start dating?

CHRI STI NA
This year. Except for, you know
Jenny Hall and Jake Levey who dat ed
forever -



MOLLY
Www. We're |ike the only three
girls left in the Senior class
wi t hout boyfriends.

CHRI STI NA
Except | have one.

A bl onde boy materializes at her el bow with two drinks.

HAROLD
(in a British accent)
Good evening | adies, allow ne to
i ntroduce nyself: |1’ m Harol d.

CHRI STI NA
Oh ny god, you guys. This is ny
boyfriend, Harold. He's an exchange
student at north shore prep.

Mol ly and Any are visibly agog.

HAROLD
Charmed, |’ m sure.
MOLLY
What part of England are you fronf
HAROLD
London.
CHRI STI NA

Which is AWESOVE. My Dad goes there
on business a |lot. Sonetinmes on
Pri ncet on busi ness. ..

AMY
You know what? | still have rumin
nmy nose. Excuse ne while | use the
bat hr oom

MOLLY

Let ne hel p you.
They scurry off.

CHRI STI NA
This is weird. They never cone to
parties. And now they have rumin
their noses. Maybe | should put rum
in ny nose.

32.
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I NT. DANA' S HOUSE - HALLWAY 42
Rel i eved to have escaped, Ml ly and Any sit on the floor.

AWMY
CHRI STI NA has a boyfriend?

MOLLY
This can’'t be true. She’ s the nost
annoyi ng person in the world.

AWY
Maybe he gets a feeling of power
when his hand gets under the
Princeton shirt.

MOLLY
G oss. And he's cute. And British.

AMY

It’s Iike that annoying part of
Jane Eyre when -

There is a large crashing noise. Mlly and Any w nce.

BOY' S VO CE O S.
How much do chandeli ers cost?

AMY
Let’s go.

I NT. DANA'S HOUSE - FOYER - N GHT 43
Any and Mdlly are rushing to get into their clothes.
Dana wal ks by. She’ s hamrer ed.

DANA
Leavi ng?

MOLLY
Oh, um yes. Thank you, we had a
| ovely tinme.

AWMY
A real pleasure. Gve our regards
to your famly.

DANA
Don’t use big words at ne!



44

46

34.

EXT. DANA' S HOUSE - LATER 44

MOLLY and AMY stand, stanping their feet in the snow, cold. A
Vol vo station wagon pulls up. They get in.

I NT. MOLLY’ S ROOM - NI GHT 46

Mol ly and Any sit on opposite twin beds, wearing paj amas.
It’s obvious that Any sleeps over a lot, and that the second
bed practically belongs to her.

The room |l ooks like it was frozen in time for a younger girl.
The headboards are wi cker. There are shel ves of books,
posters about reading, and three American Grl dolls neatly
set up in a schoolroom situation

Amy and Mol ly are still reeling over their party experience.
Molly's on a tear, pretty worked up - Any’s being a little
nore subdued and thoughtful about the situation.

MOLLY
How do all those peopl e have
boyfri ends?

AMWY
It’s Iike sonme sort of principle.
Li ke evol uti on.

MOLLY
So we’'re dying off?

AMY
No, we’'re nore sel ective.

MOLLY
That means that we’re being
sel ect ed agai nst.

AWMY
No, we’'re selecting for. Mybe
there will be a plague soon.

MOLLY
G eat. Hey, Conor. Seeing as how
all the other girls in our class
are dead, you wanna go out?

AWY
A lot of species slowy adapt.
Di nosaurs.
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MOLLY
Are dead.

AWY
No, they’ re birds.

MOLLY
Esther Marrs has a boyfriend!
Esther Marrs.

CLOSE- UP ON A YEARBOOK CANDI D OF ESTHER MARS, A GRUNGY- 47
LOOKI NG G RL MAKI NG A FACE AT THE CAMERA.

AWY
She’s a techie. Al those weird
techie girls have been having sex
since like fifth grade.

MOLLY
Janet Hut chi nson!

YEARBOCK CANDI D OF JANET HUTCHI NSON, LOOKI NG REALLY QUT of 48
it. HER EYES ARE BLOODSHOT, AND HER MOUTH | S HALF- OPEN

AWY
Maybe guys find substance abuse
attractive.

MOLLY
Susan Johnson

YEARBOCK CANDI D OF SUSAN JOHNSON - A PERFECTLY NI CE- LOCKI N@9
G RL, SM LI NG AND WAVI NG

AWY
She pooped herself on the
orienteering field trip in ninth
grade. Everyone knew about it.

MOLLY
Vll, clearly we’'re not the
authority on what guys |ike. Mybe
next tinme | see Conor, | should be
snmoki ng cocai ne and shitting ny
pant s!

Mol |y slunps down on the floor. Any joins her.

MOLLY ( CONT’ D)
Christina has a boyfriend.

AWMY
Yup. This is pathetic.



MOLLY
Maybe being a successful woman
nmeans you will never have a
boyfri end.
AWY
You sound |ike Maureen Dowd.
MOLLY
Maybe she’s right.
AWY
Maybe we just don’t really try.
MOLLY
W try.
AMWY

No we don’t. The girls who get
boyfriends spend time working on
it. ALl we’ve worked on is getting
into coll ege.

MOLLY
So...what are you sayi ng?

AMWY
I’ m saying...nmybe we shoul d set
our mnds to it. Let’s try to get
them W' re good at stuff we try!

MOLLY
Li ke in an organi zed fashi on?

AMY
Yes. Like with a PLAN.

They both start to get excited.

MOLLY
A plan to get boyfriends by prom

AWY
This is going to be easy!

Mol ly stands, with Amy, both girls totally excited now.
MOLLY

We're going to have boyfriends by
prom

36.
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AWY
We're going to have boyfriends by
prom

Mol Iy and Any get caught up in the awkward girl nonent. They
cl asp hands and shriek with excitenent.

MOLLY AND AMY
AAAAHHHHH! ! |

AWMY
Want to nmake a power point?

MOLLY
Yes!

Any grabs a laptop, and they both sit down on opposite beds.

MOLLY ( CONT’ D)
So, how are we going to do this?

AMY
| don’t know.

They sit back, slightly deflated.

EXT. M CH GAN TOMN - ESTABLI SH NG 50
The sun shines over the Carroll Househol d.

Chyron Reads: SATURDAY, FEB 15 - 96 DAYS BEFORE PROM

I NT. CONVENI ENCE STORE/ MAGAZI NE RACK - DAY

Mol Iy and Any stand by the nagazi ne racks, wearing
sungl asses. They | ook as though they re about to do sonething
illicit.

W see the headlines of popular wonen’s nagazi nes. “Hot First
Date Sex”, “Make H m Love You Wth Your Body”, “101 Super
Secret Sex Tricks” “Thirty Pleasure Spots He Doesn’t Know You
Know About” and “Four hundred Guys Confess their 101 Super
Secret Sex Positions in Thirty Sex-o-rific Pages.”

Any nudges Mol |y.

AMY
Do it.
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MOLLY
My nmom says these nmagazi nes poi son
your soul .
AWY
Fi ne.
Any qui ckly grabs several “lewd” nagazi nes off the shelf - we

see her take a COSMO, an ELLE, and a G_LAMOUR

AW ( CONT’ D)
Let’s get out of here.

Mol ly and Any hurry to the cashier and put the magazi nes on
t he counter.

CASHI ER
Cosno, d anour -

MOLLY
Do you have to announce it to the
whol e store?

Any takes out her wallet and shows the cashier her driver’s
l'i cense.

AMY
Her e.

CASHI ER
You don’t need ID to buy these.

I NT. MOLLY’ S ROOM - DAY 54

Mol ly and Ay are sitting with a pile of FASH ON MAGAZI NES i n
front of them- VOGUE, GLAMOUR, ELLE, etc. They’'re marking
themw th post-its. Molly is also nmaking notes on a | aptop.

MOLLY
VWat’'s a taint?

AMY
| dunno. Wy?

MOLLY
In “Sexy Secrets Men WII Never
Tell” a man named Jason says he
enj oys when girls press his taint.

AWY
Google “taint.”
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Amy sits next to her. Mdlly types “taint” into the [ aptop -
Imedi ately all sorts of porny pictures pop up.

MOLLY
Oh God. Look away.

AMY
No, we have to | earn.

Any turns Molly's head to face the conputer

MOLLY
It’s hairy!

They | ook di sgusted. Riveted, but disgusted.

AMY
It’s a butt. Sort of.

MOLLY
(readi ng al oud)
“Touching this magic spot will get
your man to noan.”

AWY
Because he’s wondering why you are
trying to give hima rectal exam

MOLLY
Thi s cannot be true.

AMWY
This seens |ike an advanced step.

Mol Iy shows her a page in the magazine. It has a pink
sil houette of a man and a woman havi ng sex.

MOLLY
A reverse cowgirl? A communi st
hol dover ?

We see a position that nmakes no sense.

MOLLY ( CONT’ D)
Can peopl e even do this?

Any picks up a nagazi ne.

AMY
Look - we don't have to start with
t he sex stuff, obviously.

( MORE)
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AMY( CONT' D)
We have to attract themfirst..
Li ke t hi s!

Ay hol ds the page out for Mlly -

AW ( CONT’ D)
“From Boardroomto Bar Room Wen
opportunity presents itself.”

Mol ly starts skimm ng the article, turning pages.

AMY (CONT’ D)
See, we’'re never prepared for an
opportunity presenting itself.

| NSERT PAGE - A Style page featuring a woman, nodeling a
pants suit. The headline reads *“BOARDROOM .

MOLLY
(readi ng)
Appear cool and confident in this
chic pantsuit. And if opportunity
presents itself,

She turns the page. The woman, now, is dressed for an evening
out under the headline “BARROOM

MOLLY ( CONT’ D)
...this outfit transforns into
chic clubwear with the snap of a

but t on.
Mol Iy and Anmy | ook at each other - intrigued...
I NT. KELLOGG HI GH SCHOOL/ HALLWAY - DAY 55

Mol Iy and Any burst in the door, confidently strutting in
ugly 1980s | ooking pantsuits. Mdlly throws the suit jacket
over her shoul der thus “transform ng” the outfit.

Students in the hallway stop and stare, stunned. Conor arches
an eyebrow at them Jonathan is confused.

RANDOM STUDENT
(whispering to a friend)
Maybe they peed their pants and had
to change at school.

Students sni cker and point.

MOLLY
This is horrible. 59
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from behind, they hear Christina s famliar voice:

She cones running after them

MOLLY ( CONT’ D)
Keep goi ng.

Amy and Mol ly head for the newspaper office, pursued by
Christina. She’s wearing a new Princeton Sweatshirt.

CHRI STI NA
What are you guys wearing? You | ook
so creepy!

MOLLY
What ?

CHRI STI NA

Li ke child nol esters!

AWY
Hey Christina, have you heard from
Princeton yet?

CHRI STI NA
Yes! | got in!

AWMY
G eat. W have a neeting.

They wal k into the newspaper office and cl ose the door.

I NT. NEWSPAPER OFFI CE - CONTI NUOUS

60

Any and Mdlly | ean up agai nst the door. Enbarrassed.

AWY
We didn't make things better. W
made them worse. Clearly we have no
i dea what we’re doing. W need nore
hel p than a few snmut magazi nes can
gi ve us.

MOLLY
Yeah. W need an expert.

Mol ly and Any | ook up at each other - both having the sane
idea at the sane tine.
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| NT. ART CLASSROOM - DAY 61
Julie is glazing a piece of pottery, |ooking up at Mlly and
Ay, still in their ugly pantsuits.
JULI E
| beg your pardon?
MOLLY
W need...a little direction.
AWY
Alittle advice.
JULI E
Advi ce.
MOLLY
About boys.
AWY

Boyfriends. The getting of them

Julie takes a noment, and wi pes the clay off her hands. She
sits back, and takes a good | ong pause.

JULI E
| knew you' d conme to ne.
Eventual | y.

Mol ly rolls her eyes.

MOLLY
We're only comng to you because
you abandoned us to go have sex
with Ricky 24/7

JULI E
| abandoned you? The second |
started dating R cky you two
started acting like I didn’t exist!

AWY
What were we supposed to do? Invite
you and Ricky along to cone have
sex in our faces?

JULI E
VWhat ?



62

You' re the one who got al

MOLLY

43.

busy and

i mportant with her new boyfriend.

JULI E

Just because | couldn’t hang
with you every second didn't
didn’t want to hang out ever. What

is

Ch,

this, third grade?

AWY
so you have a boyfriend,

you’ re so000 nature now.

(to Mol ly)

out
mean |

and

This was a bad idea. Let’s forget

it.

MOLLY

Yeah. Tell Ricky we said hi.

Mol ly and Any turn to wal k away. Julie sighs, and calls them

back.

No,

JULI E
wait a mnute.

Mol Iy and Any turn back.

It

JULI E ( CONT’ D)

was ny fault too. 1'Il help you.

(beat)

What the fuck are you wearing?

I NT. MOLLY' S
CHYRON READS
Ms. Carroll

year-ol d I ndi

HOUSE/ KI TCHEN - DAY
“74 DAYS UNTI L PROM

sits at the kitchen table,
an girl.

MRS. CARROLL

Al nost, Sugi. But renenber,
equal s the cosine of X

Ch,

The door bel |

sud
[’ m so stupid!

62

tutoring SUd, a 14-

F(x)

rings, and Ms. Carroll stands.



63

64

44.

MRS. CAROLLL
What have | told you about that
word? That word does not exist in
t hi s house.

Mol Iy runs down the stairs, past her nother.

MOLLY
"1l get it!

Mol |y opens the door for Any and Julie, and the girls quickly
head upstairs.

Ms. Carroll is puzzled. She | ooks to Sugi. Sugi shrugs.

I NT. MOLLY’ S ROOM - NI GHT 63

Mol ly, Anmy, and Julie walk in. Mdlly shuts the door, and they
stand together awkwardly. It’s been a while since the three
of them have spent tine al one together.

JULI E
Ww. Your room | ooks exactly the
sane.

Julie touches one of Mly' s Anerican Grl dolls.

JULI E (CONT’ D)
You haven’t changed anyt hi ng.

MOLLY
Not since fourth grade, really.
(beat)
| fear change.
JULI E
Vell, | guess that’s why I’ m here.

If you want boyfriends you re gonna
have to change.

MOLLY
Change - change what ?

JULI E
Everyt hi ng.
INT. MOLLY' S KI TCHEN - MOMENTS LATER 64

Ms. Carroll is tutoring Sugi when M. Carroll wal ks in, hone
fromwork. He's carrying a briefcase, and wearing a suit.
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MR. CARROLL
H Honey.
(to Sugi)
Hel | o.
sud
Hel | o.

M. Carroll takes a drink out of the refrigerator. Ms.
Carroll gets up, and whispers to him as Sugi works.

MRS. CARRCLL
Julie Marsh is upstairs with Mlly
and Any.
MR CARRCLL
Al right.
MRS. CARRCLL
Julie Marsh

M. Carroll has no idea who this is.

MR, CARROLL
Is she a drug deal er?

MRS. CARROLL
No. She was Ml ly and Any’ s best
friend for el even years.

sud
It seens like they had a bit of a
falling out.

They stare at Sugi .

MRS. CARROLL
That’s right, Sugi. They did.

MR, CARRCLL
Maybe they’ re friends again.

MRS. CARRCLL
But why now? Sonet hi ng nust have
happened.

MR CARRCLL
You worry too nmuch. I'msure it’s
just girls being girls.

sud
You say that now -- but wait until
your girls becone young wonen.
E
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SUGQ ( CONT' D)
Then you' || have sonmething to worry
about .

Sugi returns to her work. Ms. Carroll stands notionl ess,

scared. Of M. Carroll, |ooking upstairs --
I NT. MOLLY' S ROOM - NI GHT 65
Julie stands, lecturing. She's transfornmed froma friendly
girl-next-door to a mlitaristic drill instructor.
JULI E
There need to be big changes nmade
here. Big.
AWY
W' re ready.
JULI E

No, you're not. You have to be
smart about this. It'’s like if a
fat man suddenly deci des he wants
to run a marathon. He doesn’t just
wake up all fat and di sgusting and
run the marat hon. Because he' d die
of heart failure. He has to train
first.

MOLLY
VWhat does that nean?

JULI E
It means you' re going to start
small. Work up to the big stuff.
Ri ght now, you have to focus on
doi ng two things.

She now wites on a dry-erase board on the wall.

JULI E (CONT' D)
Get cooler, and get sexier.

AWY
But isn't that a betrayal of
everything we stand for?

JULI E
These are surface changes. Surface
changes attract boys. Once you’ ve
attracted them you can be your old
dorky selves. \Wat, do you want to
marry sone old librarian?
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MOLLY
It'’s true, in Mddl enarch Dorthea
marries an old man because -

JULI E
Just focus on your objectives.

Mol ly is taking notes on a notepad.
JULI E (CONT’ D)

Don't wite that down. Wiy are you
witing this down?

MOLLY
So | won't forget.
JULI E
But | just wote it down right
her e.
(pause)

Actual ly, why do you even have a
dry-erase board in your roonf

MOLLY
For probl em sol vi ng.

JULI E
Ok, this isn't school. This is
exactly the sort of stuff that
needs to stop. Imediately. It’s
not cool. O sexy.

AMWY
Fi ne. What are we supposed to do?

JULI E
Try being social after school.

MOLLY
We are social.

JULI E
Student activities don’t count.
Especially not student governnent.

Mol 'y frowns.
JULI E (CONT' D)
Go sonewhere after school, where
peopl e hang out.

AWY
Hang out and do what?
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JULI E
Not hi ng.
MOLLY
But what’s being acconplished?
JULI E
Not hing. It’s just hanging out. For
fun.
MOLLY

That' s wei rd.

JULI E
No, that’s normal. You' re weird. So
stop being spazzes, and try to fit
in.
As Julie starts outlining nore specific details of the plan,
we cut away to see Molly and Any follow ng her advice. Then

we return to the present scene, where Julie continues her
| esson.

I NT. COFFEE SHOP - DAY 66

Any, Ml ly, and Jonathan stand awkwardly in the corner of a
cof fee shop

Students are lounging in chairs, |aughing and talking. The
only open space is right near a little old |l ady. They nove to
sit down-
CLD LADY
Seat’ s taken.
I NT. MOLLY' S HOUSE - N GHT 67

Julie continues to outline the plan.

AW
X, what el se?

JULI E
Go to nore parties. You can't go to
one party in four years and call it

a day. You have to nmake the effort.

MOLLY
But we're never invited to parties.
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JULI E
You can just show up.

Any and Mol ly exchange a gl ance, like “really?” Julie shakes
her head - clearly they need her help.

I NT. PARTY - N GAT 68

Anmy and Ml ly stand awkwardly by the bar at a party in
soneone’ s basenment. Around themthe party rages.

AWY
I just think students should take a
nore active role in comunity
service at a young age. Ot herw se
they won't take an active role as
adul ts.

MOLLY
But making it mandatory won’t
encourage themto participate in
the future, it’ll discourage them
St udi es have shown -

Ryan’s friend Jordan wanders up to the bar. He's |oud, and
very drunk.

JORDAN
What are you tal ki ng about ?

He stunbles a little. Mly and Any | ook at each other.

MOLLY
Vwell - we're -

JORDAN
What are you tal ki ng about ?

AMY
We think that -

Suddenly Jordan puts his hand on Molly's face, and pushes her
aside. He then throws up all over the bar.

I NT. MOLLY'S ROOM - NI GHT 69
Julie continues her | esson.

JULI E
Al so, you need to change your
appear ance.

( MORE)
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JULI E( CONT' D)
No nmore nom jeans, no nore Anerican
Grl dolls. And for God s sake, no
nore of those insane pants suits.
Thi nk out si de the box.

I NT. J CREW CLOTHI NG STORE - 70

Mol Iy heads for the dressing room holding several itens in
her hands. Any foll ows.

Molly is wearing a pair of light jeans and a navy blue t-
shirt. She | ooks back at Any, as if unsure that she should
enter the dressing room- Any nods, “go on”..

Mol |y goes into the dressing room Mnents |ater, she cones
out - wearing the sane jeans, and a bright blue shirt.

Ay raises her eyebrows, delighted with the transformation -
she smles, and cl aps.

Molly smiles, and spins in front of the dressing roommrror -
in love with her new | ook. Anmy appl auds.

SALESA RL stands to the side, watching - she scrunches up her
face, as if to say, “what is wong with those idiots?
I NT. MOLLY' S KI TCHEN - DAY 73

Molly is |eaving the house, wearing her newJ Crew outfit.
Ms. Carroll is preparing breakfast.

MRS. CARROLL
Jui ce and toast?
MOLLY
| don’t have time this norning.
MRS. CARROLL
No time for breakfast?
MOLLY
Mom where are the keys?
MRS. CARROLL
You' re driving? You never drive to
school
MOLLY
Wll, there’'s a first tinme for

everyt hi ng.
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MRS. CARROLL
Mol ly. That t-shirt is a very
bright bl ue.
74 INT. MOLLY' S CAR - DAY 74

Mol Iy and Amy pull into school and park.

MOLLY
I can’t believe you re saying this.
You think we’ll get boyfriends
riding the bus with freshnen?

AWY
No, of course not. |’'mjust
consi dering the ethical
i mplications of driving to schoo
when there’s an oil crisis.

MOLLY
All the seniors drive to school

AMY
Which is precisely the probl emn
It’s group think. We're at the
bri nk of an environment al
hol ocaust, and we -

Any is interrupted by a | oud HONKI NG sound. She turns, to see
Ryan, in his car, parked in the space next to Amy’s.

Any rolls her wi ndow down, and Ryan pokes his head into the
car, smling.

RYAN
Nice ride, |adies.

He wal ks off. Any and Mdlly smle at each other.

MOLLY
See?

W pull back to reveal their car; An enornous, unsightly
Vol vo, sitting in a sea of fancy SUVs.

75 I NT. ASSEMBLY - DAY 75
CHYRON READS: “62 DAYS BEFORE PROM
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Conor and Molly stand at the podium the entire senior class
assenbl ed as before. Mlly and Conor are holding a | arge box
with a sign that says PROM THEME VOTES.

CONOR
We've read and tallied the ideas
for Prom Thene.

RYAN
Bl ow j obs!

CONOR
W couldn’t take every suggestion.
We picked the nost popul ar, and
| east of fensive, ideas.

MOLLY
There was a tie for nost popul ar
between “The Little Mermaid” --

Sone BOO s fromthe audience. Christina claps, delighted.

CONOR
And “d obal Warmi ng”. Even though
we're pretty sure nost of you voted
for that one ironically, it stil
tied with Little Mermaid.

MOLLY
So in the interests of fairness,
we're going to have both thenes
represented at prom

CONOR
Un ..l guess that’s it.

Confused students shuffle out of the auditorium
CONOR ( CONT’ D)
| guess we didn’t need a whole
assenbly for this, huh?
MOLLY
Yeah, we coul d’ve just announced it
over the PA system
Mol Iy wal ks of f. Conor watches her go, and calls her back.

CONCR
Hey, Molly.

She turns.
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CONOR ( CONT’ D)
Cute shirt today.

Mol |y breaks out into a huge smle, and blushes. Cue romantic
music. As the nusic swells, Mdlly can barely whisper:

MOLLY
Thank you.

EXT. ESTABLI SHI NG SHOT - MOLLY' S HOUSE 76

The sun sets over the Carroll househol d.

I NT. MOLLY' S ROOM - DAY 77
Mol ly and Any are talking to Julie. Julie is undressing one
of Molly's Arerican Grls Dolls
MOLLY
And we went to two parties |ast
week.
JULI E
Did you talk to anyone besides each
ot her ?
MOLLY
Alittle.
Julie frowns.
AWMY

C non, we’ ve done everything you
told us to. W got new | ooks, we’ve
been goi ng out.

MOLLY
W’ ve made a | audabl e effort.

JULI E
Stop using words like that, for
Christ’s sake. You think a boy’'s
going to date soneone who nade a
| audabl e effort?

MOLLY
Sorry. Why are you taking the
clothes off ny Anerican Grls
Dol | s?
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JULI E
Don’t question me. If this is going
to work, you need to trust. Ok?

MOLLY
. ..

Julie puts down the naked doll and goes to the white-board.
Any and Mol ly | ook at each other, like, this is weird.

JULI E

Your next step won't be as easy as
buying a few shirts and show ng up
at a couple parties. Entering the
next phase neans it's tine to dig
down and commit.

(pause)
Now. You’ ve gotten cool er and
sexier. Sort of.

(pause)
It’s time for you to get closer

Mol ly and Any sit, a little uncertain. Then Any noves to
Mol Iy’ s bed, and sits next to her.

JULI E (CONT’ D)
Not closer to each other. Closer to
boys. The boys you |ike. Any, get
closer to Ryan. Ml ly, get closer
to Conor.

MOLLY
But | see Conor every day!

JULI E
You work with Conor every day. You
need to start flirting with him Be
a girl around him not a coll eague.

AWY

How are we supposed to do this?
JULI E

That’s why I’ m here. 1’ve cone up

wth a fantastic idea. But it
requires a bit of -

MOLLY
Derri ng-do?

JULI E
No.
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AMY
Li ke a caper?

JULI E
No. Amy, you join the softbal
team Mlly, you do the spring
nmusi cal .

The girls are fl abbergasted. Sinmultaneously they object.

AWY
Way? Ryan pl ays basebal | .

MOLLY
But that’s ridiculous | can't sing -

JULI E

One at a tine.

(to Any)
Due to budget cuts, the teans
travel TOGETHER to away ganes.
That's like up to two hours of nega
flirting tinme. In the dark. All
sweaty. Co-ed bus trips are pretty
much bl ow job central

MOLLY
But why would | do the nusical?

JULI E
Because Conor al ways does the
nusical. And all the cast nenbers
see each other all the tine, after
school, soneti mes naked. School
pl ays are pretty much blow job
central.

MOLLY
So, basically, you re just trying
to get us to blow job central

AMY
Li ke, how many bl ow jobs are
happeni ng at any gi ven nonent ?

JULI E
Tons.

Of Any and Mdlly, uncertain, but alittle excited --
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I NT. KELLOGG HI GH AUDI TORI UM DAY 78

Molly sits in the back of the theater, nervously humm ng to
hersel f. Students are scattered throughout in various stages
of preparation for their auditions.

VWESLEY, a disgruntled fornmer actor, conpletely disgusted with
his life, sits in the front row watching a nervous boy finish
singi ng “Take Back Your Mnk.” WESLEY' s student assistant
NORMAN pl i nks out tunes on the piano.

Pl MPLY BOY fi ni shes.

WESLEY

Good job, what is it - Ethan?
ETHAN

Yes.
WESLEY

You are aware that song is sung by
a femal e character?

ETHAN
(bl ushes)

WESLEY

NEXT!

(to the students)
Thi s musical is canonical people.
You can rent it! You can get it on
netflix! You can download it to
your flibberty doos with the
giggl ety pops. There is NO reason
you shoul dn’t be prepared.

A slim pixie-esque girl with a funky haircut and cool
clothes sits down next to Molly. She is wearing enornous DJ
headphones attached to a teeny np3 pl ayer.

ROSE

He’ s tough

(she sees Ml ly)
Mol ly Carroll? Are you doing the
musical ? This is super awesone. |’'m
Rose. I’ m a sophonore. | hel ped
with the celebration of El Dia De
Los Muertos in October? You are
like, nmy hero. | totes respect what
you do for this school
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MOLLY
Thank you. ..

Conor energes fromthe audi ence and steps on stage.

WESLEY
Name?

CONOR
Conor Pi erson. Seni or.

WESLEY
kay Conor - you look like a nice
guy. But are you an ACTOR? Or are
you here because you saw Hi gh
School Musi cal ? Because that
Hol | ywood bul | shit does not fly in

ART.

CONOR
|’ ve been in the nusical every
year. ..

WESLEY

Ckay. Sing away.
Conor starts to sing. Molly's eyes go soft and unfocused as
she daydreans along to Conor’s audition.
KHS - GYM - SOFTBALL COACH S OFFI CE - DAY 79

Any stares at the softball sign up sheet, hanging froma
clipboard on the wall.

Any lifts her hand to sign it. She brings it dowmn. She lifts
her hand again. She brings it down. Suddenly we hear a DOOR
OPEN, and several BOYS LAUGH NG

Any turns, to see Ryan, Jordan, Al ex, and other basebal
buddi es wal ki ng down the hall, carrying gymbags. They're

| aughi ng and punching each other - de rigeur for their set.
They wal k into the boys’ | ocker room

Any again lifts her hand - and now reluctantly signs her nane
at the bottomof the |ist.

I NT. KHS - AUDI TORI UM - DAY 80

Conor wal ks up to Mdlly and Rose.
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CONOR
You’ re doing the nusical ?
MOLLY
Yeah...just you know. .thought..fun.
CONOR
G eat!
ROSE
H, |I'’mRose. Great job. Your range

i s spectacul ar. Super sonic.

MOLLY
I was just going to say that about
your range.

NORMAN
MOLLY CARROLL.

MOLLY
It’s nel!

CONOR
Good | uck.

He pats her on the shoulder. Mlly heads to the stage.

WESLEY
Mol ly. We’re going to have you just
sing a few bars, with young Nornan
pl ayi ng acconpani nent. Have you
prepar ed?

MOLLY
| practiced all night.

I NT. MOLLY' S HOUSE - LIVING ROOM - N GHT - FLASHBACK 81

Mol |y stands by the piano, singing the final words of ‘If |
were a bell’. Sugi is acconpanying her. Molly is warbling an
on-key (her nother is a nusic teacher, after all) but
horrifically wooden version of “If I were a bell”

I NT. KHS - DRAMA ROOM - DAY 82

As we return to the audition, Molly ends the song at the sane
pl ace. Wesley sits wthout speaking for several awkward
seconds.
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WESLEY
You managed to sing that song |ike
it was an instruction book.

Molly msinterprets his comment, and smles, relieved.

MOLLY
Thank you.

VESLEY
NEXT!

Mol ly exits the stage. Wesley turns to Nornman and whi spers.

VESLEY ( CONT' D)
Cut her.

NORVAN
We can’t. Everyone gets to be in
the nusical. Auditions are just a
formality. | keep telling you that.

VWESLEY
Ah, Norman. lronic, isn't it? In an
inner city school, if you got cut

froma nusical you' d probably die
in the streets.

In the back of the auditorium Conor gives Mdly a high five.

CONOR
Great | ob.

MOLLY
| was nervous.

CONOR
Not a | ot of people are gutsy
enough to go out for the nusical as

seni ors.

MOLLY
That’s why they call ne...Cutsy
Mc Goo.

Molly is alarnmed at what she has just said, but they are both
interrupted by a loud and incredible rendition of “Unbrella.”
They turn and see Rose, belting it out.

CONCR
Ww, she’ s amazi ng.
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MOLLY
That song’s not even in the show.

EXT. SOFTBALL FI ELDS - N GHT 84

Softball tryouts. A bunch of girls mll around doing drills.
Ay is at bat. Cearly unconfortable, she keeps shifting her
hands on the bat. A coach stands behind her with a cli pboard.

A pitch zips by, and makes a THWAP into the catcher’s gl ove.

COACH
Stri ke one!

Anot her pitch - another ball zips by.

COACH ( CONT’ D)
Stri ke two!
(then)

Swing at it, Anmy.
Anot her perfect pitch zips right past Anmy.

COACH ( CONT’ D)
Stri ke three.

Any readi es hersel f again, bends her knees - intensely
focused. Beat.

COACH ( CONT’ D)
You only get three.

Of Any - oops --

EXT. SOFTBALL FI ELD - NI GHT 85

The teamis doing a sprint. Any cones in |last. The coaches
shake their heads.

EXT. SOFTBALL FI ELD - NI GHT 86

Any stands in a line at shortstop. In the front of the line
girls are fielding grounders and throwing themto third. Any
| ooks exhausted. PIPER, a tough girl with a butch haircut

t akes pity on her.

Pl PER
This is the last part of tryouts.
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AWY
Thank god. |’ve been doing so
awf ul .

Pl PER
Wll, don’t worry too much, they're

only cutting one person.

As Piper steps forward to field, a line drive hits her in the
face. She goes down. \Wistles blow and coaches run
frantically out waving their arns.

COACH
She' s out for the season

Of Any - holy shit, she just nmade the team

I NT. KELLOGG H GH SCHOOL - HALLWAY - DAY 87

Amy and Mol ly trudge down the hall. Mlly | ooks anxious. Any
i s massagi ng her el bow, and wal king sl owy.

AMY
I"’mso SORE. | think I tore ny
rotator cuff. And the other girls
hate me because |'mso bad. It’'s
like, I''mthe dunb kid in class.
Me.

MOLLY
It’s not class, it’'s softball.
C nmon, hurry up.

AWY

Yesterday | FINALLY got a hit and |
ran to third, thinking it was
first. Did you know all the bases
| ook exactly the same? | calmy,
and rationally pointed out that
because they’ re equidistant from
hone plate, it was an
under st andabl e m st ake.

(beat)
Are you listening?

MOLLY
(distracted)
What ? Sorry. Nervous antici pation.

AWY
| can’t wait until you start the
pl ay.

( MORE)
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AMY( CONT' D)
I had no idea we practiced for
t hree weeks before a gane. Wo
needs that much practice?

They stop in front of a board with a piece of paper posted
“GUYS AND DOLLS CAST LIST". Mdlly glances - then turns away.

MOLLY
I can’t | ook

AMY
Don’t be ridi cul ous.

MOLLY
What if | didn't nmake it?

AWMY
Everyone nakes it.

Any scans from Stacey Carson to Jen Crowey - no Mlly.
AW ( CONT’ D)
Huh. You're not in the chorus.
Maybe you got a LEAD
Mol Iy perks up with excitenent.

AW ( CONT’ D)
Oh, wait - here you are!

Mol ly turns to | ook. She finds her nanme, next to the role of
GANGSTER NUMBER FOUR.

MOLLY

I’ma boy?
AMY

You' re a gangster! That’s awesone.
MOLLY

I’ma boy. In the boy chorus. For

boys.

Suddenly, a voice behind her.

CONOR (V. Q)
Looks like we’'ll be gangsters
together. That’ |l be fun.

Mol ly turns, tries to hide her disappointnent.

MOLLY
Ri ght .
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CONOR

" m Sky Masterson

Wow,

(fake
Yeah. .

AMY

that’'s the | ead.

CONOR
nodesty)

AMY

(i nnocent|y)
Who’ s pl ayi ng Sarah?

CONOR
It’s that girl Rose. Sophonore.
MOLLY
Yes, she’s very small. | nean,
ni ce. Anyway, congrats.
CONOR
Thanks! You too! See you at
rehearsal, numnber four.
Conor heads off.

MOLLY

Nunber four? That’s not what a boy

calls a girl he likes. Boyfriends
do not call their girlfriends
“ Nunber Four’ .

AMY

At | east you’'re not nunmber two.

Mol ly starts wal king of f.

Ay keeps teasing her.

AW ( CONT’ D)
Get it? Nunmber two?
MOLLY
Yes, | get it.
I NT. ENGLI SH CLASS - DAY

Ary, Mlly,

Anyway, |

was notivated by his,

and -

Julie and Jonat han all

sit in a small
JONATHAN

think we could say Yeats

uh, desire

gr oup.

63.

88
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No one is paying attention. Any yawns.

All

JONATHAN ( CONT’ D)
You guys want to hel p? O should I
just do everything?

AWY
Sorry Jonat han. Just tired.

JULI E
| keep sayin - drink coffee.

JONATHAN
Do NOT drink coffee. It’'s bad for
you. What is going on?

MOLLY
Stupi d pl ay.
AWY
Softball. Takes up so nuch tine.

You run and run and run, really,
for a sport where you mainly just
stand. Does anyone understand that?

JONATHAN
| don’t know why you guys are doing
that stuff. It’s not you.

three girls smle

JONATHAN ( CONT’ D)
What? Do | have sonmething in ny
teeth?

JULI E
No. We're doing an experinent.
Mol ly and Any are just seeing if
sone new activities will help
attract certain nale attentions.

Julie indicates the other side of the classroom Conor is
working in a group and | aughing. Ryan is chewi ng on the

cor ner

of his book.
JONATHAN
You are KIDDING nme. OCh ny god. Oh
my god. Grls are stupid. | never
believed it, but now |l know | have

to go to the bathroom

He gets up and storns to the door. On the way out he hits
Ryan’s chair. Ryan | ooks up.
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JONATHAN ( CONT’ D)
Wat ch out!

MR. SCHACTER
Jonat han.

JONATHAN
You know why Yeats went crazy? It
was when Maud Gonne was dating that
stupid Major doing stupid stuff. He
was |ike “1"ma poet, you Ilike
poetry” but no, she was all like, |1
i ke fighter guys. Fighter guys
fighter guys fighter guys. It never
st ops!

He exits.

EXT. SCHOOL BUS - DAY 89

Anmy and the softball team board the school bus. Any sees Ryan
get on. He smiles at her. She’'s excited.

COACH
It’s gameday kids, hurry up
AWMY
(under her breath)
Here we go. ..
I NT. SCHOOLBUS - CONTI NUOUS 90

W see Ryan, sitting in his seat. As Any clinbs the stairs,
behind a line of softball players, she nervously | ooks
around. The baseball team has taken up nost of the seats.

JORDAN
Dykes in the back!

Hum | iated, Any follows the rest of the softball teamto the
back of the bus.

Any | ooks longingly at Ryan who is playing around with his
basebal | buddi es. As Any takes out a book to read, everyone
starts laughing and yelling and bei ng obnoxious. It will be
i mpossi ble to concentrate in this jungle. Any |eans back in
her seat - a new, and awful, reality setting in..

W flash to several scenes of Any hating softball:
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EXT. SOFTBALL FI ELD - DAY 91

Amy running for home plate, and getting tagged by the
catcher. The “tag”, however, is so hard, that Any gets
knocked backwards into the fence. She lies there, in pain.

EXT. SOFTBALL GAME - DAY 92

A pop fly hit in Amy’s direction. W' re cl ose on Any,
ext endi ng her hand, ready to catch the ball. W pull back, as
the ball falls to the ground - several feet from Any.

I NT. LOCKER ROOM - DAY 93

Anmy in the | ocker room the team around her. Changing after a
game. Any is dirty and sweaty. She lifts her jersey over her
head, but it gets stuck. She struggles with the shirt stuck
over her head.

I NT. KELLOGG HI GH SCHOOL - AUDI TORI UM - DAY 94

The cast of Guys and Dolls is assenbl ed on stage. Rose does
el aborate stretches outside of the general group. Conor
stares at her. This annoys Mdlly.

WESLEY
Al'l right everyone, | know we're
all nmore interested in text
nmessagi ng than in creating art, but
today - we exchange our
bl ackberries for inaginations.
Gangsters, you're with Norman to
wor k Luck Be A Lady. Conor, Rose,
we're going to work the Havana
scene today.

ROSE
Is that the -- ?

VESLEY
Yes it is, Rose. Let’s see if we
can’t handle this rehearsal with a
nodi cum of maturity. Shall we try?

Rose and Conor bl ush
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As Molly wal ks slowy over to the piano, a short girl tugs on
her el bow. Mlly | ooks down to see a very nerdy, short, acne
ri dden freshman girl, ANN KA

ANNI KA
Hey, I'’mthe other girl gangster.
I”mexcited about this because ny
Uncl e Mark used to be a woman.

MOLLY
What was he goi ng on about a
nodi cum of maturity?

ANNI KA
Oh, cause it’s the kissing scene.
Bet ween Conor and Rose.

MOLLY
(shocked and di st urbed)
There’s a ki ssing scene?

ANNI KA
Yeah. They kiss BI G Tl ME.

Norman starts themw th a vocal warmup, but Mdlly can't take
her eyes off of Conor and Rose flirting in the background.
I NT. MOLLY' S CAR - LATER 95

Mol ly and Any hop in the car after their activities. They are
interrupting each other at random

MOLLY
They kiss. They fucking kiss.
AWY
Everyone hates ne.
MOLLY
It’s basically torture. | signed up
for two nonths of horrible torture.
AWY
The boys are disgusting. And nean.
MOLLY
They're gonna fall in |ove.
AWY

There's all this drama --
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MOLLY
And 1’ mdancing with a bunch of
| osers over on the side.
(beat)
You snel |l bad.

AMY
There are no showers. It’'s
horri bl e.

MOLLY

Al of Conor’s flirting tine is
going to get eaten up with Rose.

Any focuses on Mol ly.

AWY
| don't think it works that way.
There’s plenty of flirt to go
around.

MOLLY
But there shouldn’t be!l He's gonna
get all caught up with her. She
just stretches in the mddle of the
stage. And he wat ches.

AWY
Chill. Maybe he’s watchi ng because
it’s weird.
Mol ly starts driving.
AW ( CONT’ D)
Look, she’s a sophonore. You and
Conor are already flirting nore

t han you ever did before. Think
about it.

I NT. LI BRARY - FLASHBACK

Mol ly gets a book location froma reference term nal and
heads into the stacks. She runs into Conor | ooking |ost.

CONOR
I can never find anything.

MOLLY
More |ike the dew ey know what
we’' re doi ng deci mal system

Conor | ooks conf used.

68.
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I NT. MOLLY' S CAR - DAY 97
AWY
So, just, keep on it. You re making
progress. | signed up to get

harassed by a school bus full of
adol escent jackasses.

MOLLY
Yeah. .

AWY
You have nothing to worry about.
Just stick with it.

MOLLY
k. You too..

Of the girls, both nervous.

I NT. BUS - DAY 98

The softball teamis crammed in the back of the bus. A guy on
t he baseball teamwal ks to the back. The girls | ook up.

BASEBALL GUY
| have a present for you

He farts.

I NT. AUDI TORI UM - DAY 99
Mol Iy and Conor are going over a dance step. Rose conmes up to

them and does it right the very first tine. She and Conor
gi ve each other a high five.

EXT. AWAY SOFTBALL FI ELD - DAY 100

Ay is at bat. W see that they are winning big. A pitch
whi zzes by her.

UVP
Bal | four. Take your base.

Amy starts walking to third. Her teanmates yell at her and
she turns around quickly and heads for first.
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I NT. AUDI TORI UM - DAY 101
Mol Iy and Conor are still practicing the dance step. Mlly
finally gets it. She gives a little junp for joy. It seens

i ke Conor is going to give her a hug when Rose does
cartwheel s by them Conor chases after her.

I NT. NEWSPAPER OFFI CE - DAY 102

Mol 'y, Jonathan, Julie and Amy are eating |unch.

MOLLY
I"’mnot wild about our op-ed
pi eces.

JONATHAN

Maybe if you d been here when we
deci ded on them vyou coul d’ ve
wei ghed in then.

MOLLY
I"'mstill Editor-in-Chief. W need
new i deas. These are all bad.
JULI E
Chill.
MOLLY
I can’t chill if this stupid

musical is ruining ny paper.

JULI E
Oh stop. You and Conor are totally
flirt nmonster now.

JONATHAN
It’s true. Enphasis on “nonster”.
MOLLY
You can tell?
JONATHAN
You | augh at everything Conor says.
(as Conor)
“So, we’'ll be voting on conputer
room privil eges”
JULI E
(as Mol ly)

“Ha ha ha ha ha ahahahahahah.”
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MOLLY
Thanks. Now | know that ny dignity
as class president is conprom sed.

They notice a change in her tone.

JULI E
It’s just a joke. What’'s up?

MOLLY
Not hing. I'’mjust frustrated that
have to pick up the slack now. I
t hought | coul d | eave the paper for
a couple days without the entire
operation falling apart.

JULI E
Un | think you re over-inflating
t he i nportance of the school paper.

JONATHAN
What is your problenf
AMY
She's worried Conor has a crush on

Rose.

Everyone is interested in this bit of news. Mly |ooks a
little horrified.

JULI E
A sophonore? No way.
MOLLY
He pays so nuch attention to her
JULI E
Well, she’s his co-star. He kind of
has to.
MOLLY
Yeah. But | want to be his co-star.
I have this weird feeling, like
anger, but only at her. | want to,

you know, just lock her in a closet
sonewhere for like five years or
drop a rock on her foot.

JULI E
Ww, this is adorable. You ve never
been j eal ous and now you are.



MOLLY
I’mjeal ous of girls who have
boyfri ends.

JONATHAN
No, you' re not. Because nornally,
you look at all the girls in school
who have boyfriends, and it doesn’t
bot her you because you' re snarter
than them And you just tel

yoursel f, “It’s okay, she's
stupid.” But with Rose, it’s
di fferent.

MOLLY

Thanks for the character analysis.
Good to hear from sonmeone who's
such an expert on romance.

Jonat han | ooks hurt. Ml ly realizes she made a m st ake.
Jonat han gets up and | eaves.

JULI E
That was a shitty thing to say.

MOLLY
He’ s annoyi ng.

JULI E
He has a crush on you, retard.

MOLLY
I don’t want Jonathan to have a
crush on ne. Why woul d he sit
around tal ki ng about Conor with us?

AWMY
(poi nt ed)
Yeah, it’s all we do lately.

Mol |y does not notice the jibe.

JULI E
You have a gane today?

AWY
Yeah, away.
(sarcastic)
Here’s to hoping.

72.
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I NT. BUS - DAY 103

The boys in the bus are yelling and nmaki ng noi se, throw ng
food at each other.

Any sits in silent agony. She | ooks out the w ndow.

AMY’ S POV: Standstill traffic. That bus is noving nowhere. A
kid in the parallel car sticks his tongue out at Any.

Any sighs, and | ooks down - notices sonme graffiti witten
beneath the w ndow.

The graffiti reads “LICK MY BALLS’

Ay makes a face, then turns her head to face the seat in
front of her. Again, she sees nore graffiti.

The new graffiti reads “FUCK My BALLS’
Any makes another face, this tine with an audi ble “ugh”.

She then turns in the other direction. Fat Jordan is standing
on his seat and vigorously dry-hunping the seat in front of
him while staring at Anmy. He thrusts back and forth agai nst
the seat, and waves his hand in the air, like he’s tamng a
wild stallion. He smles at Any, keeps hunpi ng.

JORDAN
Do | make you horny?? Do | make you
hor ny??

Ay’ s nmout h hangs open. Apparently the question was
rhetorical, as Jordan keeps hunpi ng, now face-forward.

JORDAN (CONT’ D)
Uungh! Uuungh! Yeah!

Any quickly pulls out her cell phone and dials.

| NT. THEATRE - SAME TI ME 104
Mol |y stands backstage, peering out from behind a curtain.

She’ s wat chi ng Conor and Rose rehearse a scene together. From
the floor, Wesley directs them

WESLEY
Al'l right, Conor, now you | ead Rose
stage right.
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Conor and Rose begin to wal k off, out of Mdlly' s POV.
Mol Iy’ s CELL PHONE RI NGS.

Mol ly, still concerned with watching Conor and Rose, cranes
her neck to still see them but they' re out of view
MOLLY
(under her breath)
Shit.

She wal ks further backstage, as she answers her cell phone.
MOLLY ( CONT’ D)
(i nto phone)
Hel | 0?
| NTERCUT W TH:

Any on the bus.

AMY
We're in standstill traffic, and
I"’mon the bus fromHell. If I

believed in God, 1'd think he was
puni shing me for ny sins.

MOLLY
What sins?
AWMY
(t hi nks)

Failing to save Darfur.

Mol |y continues wal ki ng, down a narrow backstage wal kway. W
hear the rehearsal continuing on stage.

MOLLY
Where are you? | can barely hear
you.

AWMY

Hal f the people on this bus are
yelling, and the other half are
mmng | emd sex acts.

Molly is still wal king with determ nation, now ascendi ng
stairs, not really listening to Any.

MOLLY
Sounds |i ke fun.
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AWY
It’s torture. | have to tell you
what soneone wrote on the seat in
front of ne. It says:
(whi spers)
Fuck my balls.

Mol Iy emerges onto the lighting platform W now see Conor
and Rose from Mol ly's POV, standing armin-armtogether on
the stage. Conor twirls Rose. Mdlly frowns.

AW ( CONT’ D)
Isn’t that disgusting?

Molly is still focused on the scene bel ow

MOLLY
Isn’t what disgusting?

AWY
What it says!

MOLLY
What ? What did you say?

AWY
| said fuck ny balls!

MOLLY
What’s wong with you?

AWY
No, that’s what it says on the
seat! Wiy aren’'t you |istening?

MOLLY
What seat? | can't talk about this
now. Conor and Rose are naki ng out
on stage. It makes me si ck.

Amy’s hurt Molly's not paying attention - but she tries to be
there for her friend.

AWMY
Oh. I'msorry. But - it’s part of
rehearsal, right?

MOLLY
Exactly! It’s just a rehearsal.
They don’t have to hunp each other.
Soneone should tell Rose you can’'t
win a Tony for Best Slut.
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AWMY
Ugh, Mdlly, now Ryan and his
friends are mushing up balls of
french fries and spitting -

As rehearsal progresses, Rose and Conor nove towards center
stage, very close and flirty with one anot her.

MOLLY
God they’'re not even rehearsing
now They’' re taking a break and
still totally flirting.

Static is breaking up the phone connection --

AWMY
Are you noving? | can’'t hear you
that well. Mlly?

MOLLY
wWe'll talk later, ok?

Mol Iy abruptly hangs up and heads back down the stairs.

I NT. BUS - SAME TI ME 105
Any sits, her phone in her hand. Feeling dejected.

The bus pulls to a stop, and the teans start to pile out. Any
stands up, hol ding her phone - then stops, drops the phone in
her bag, and heads off to the gane.

I NT. THEATRE/ BACKSTAGE - DAY 106

Mol ly is now lurking behind the theatre curtain. She's
tal king to a THEATRE TECH, who's clearly not interested.

MOLLY

I nean, don’t you think they're
going a little overboard?

(pause)
| think it’s sad, actually. Rose
nmust have a sel f-esteem problem |
feel bad for her. | feel bad for
her parents.

The techie shrugs and wal ks away, as two CHORUS G RLS (BETSEY
and LINDA) walk in. Mlly directs her gossip towards them
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MOLLY ( CONT’ D)
You guys enjoying the display
onst age?

BETSEY
W just got here. Wat’'s going on?

MOLLY
Rose is turning ‘Guys and Dol ls’
into a triple-x rated porn show.

L1 NDA
VWhat ?

MOLLY
It’s pathetic. She's all over
Conor. | wonder if she thinks she’s

pl aying a prostitute.

The girls | augh.

BETSEY
| had no i dea.

LI NDA
Me neit her.

MOLLY

Oh, yeah. Rose is a total horndog.

Mol Iy nods at Betsey and Linda, who nod to each other.

107 | NT. THEATRE - DAY 107
The theatre is full for rehearsal.

Li nda and Betsey wal k in and branch off, and each whi sper
sonething to two other girls.

The first girl |ooks surprised, and Betsey nods. The girl
t hen passes the secret along to her friend.

The second girl | ooks surprised, and Linda nods. The girl
t hen passes the information al ong.

We pull back and watch as the horndog runor spreads - in what
becones a sea of gossiping students.
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108 EXT. SOFTBALL GAME - DAY 108
A burly opposing fenal e team nenber swings, as the ball is
pitched - she hits the ball with a | oud CRACK. The pitcher
sees the ball is headed straight at Any.

Pl TCHER (O C.)

Shit.
On Any, seeing that the ball is coming in her direction.
AWY
Ch CGod.

She runs backward gl ove extended outward.
AMY’ S POV: The ball hurdling towards her from above.

Ay hol ds out her glove, and closes her eyes tight - we hear
a | oud THWACK.

A pause, and Any opens her eyes to see the ball inside her
gl ove. Delighted, she holds it up for everyone to see.

Her teammates cheer. They run for the dugout. Any smles and
runs with them holding the ball. They pat her on the back.
From the stands, Any spots a few nenbers of the baseball team
- including Ryan - clapping and cheering.

Cl ose on Ryan, who seens to be focusing on Any. Smling.

Any runs to the dugout with her team She's actually starting
to enjoy herself..

109 I NT. BUS - N GHT 109

The bus ride hone. The students are nuch nore subdued. Sone
basebal | /softbal |l players chat, and | augh.

Any sits in her seat, her uniformdirty, her hair nmessed up.
But she | ooks happy. And sl eepy. Her eyes begin to close as --

RYAN (O C.)
Hey.

Any | ooks up.

RYAN ( CONT’ D)
Can | sit here?

Any nods, surprised, and Ryan sits down.
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RYAN ( CONT’ D)
You were good in the gane today.

AW
| guess. | caught a ball.
RYAN
You don’t seemthat excited.
AW
No, it was fun. It's just - | don't
really think softball’s ny thing.
RYAN
Way not ?
AW
It’s painful. Lots of running.
RYAN
But that’s what’'s great about it.
AW
You really like it.
RYAN
It’s fun. | like running, and

getting hurt. And riding on the
bus. So it’s like, baseball’s
perfect for ne. Y know?

Amy has the feeling Ryan just attenpted to deliver a noving
speech about his love for baseball. She smiles - it’s sweet.

AMY
I think so. You | ove baseball.

RYAN
Yeah.

They sit, quietly. Any’s head droops - she’s exhausted.
Ryan’s trying to psych hinself up to say sonething el se..

RYAN ( CONT’ D)
You're pretty.

Ryan turns for Anmy’s reaction - but she has fallen asleep.
Her head is resting on the window. Right next to the graffit
that reads “LICK MY BALLS".
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110 I NT. HALLWAY - DAY 110
Mol ly wal ks with Amy.
AMY

Softball’s actually been kind of
fun recently.

MOLLY
That’ s good.
AWY
| caught a ball yesterday, and --
MOLLY
Oh, god, look, there’'s Rose. Let’s
go this way.

Amy’s a little annoyed at having been interrupted. Again.

From behi nd them Christina shouts, pushing her way towards
Any and Ml ly.

CHRI STINA (O.C.)
Mol Iyl Any! Wait!

AWMY
Why does she never give up?

MOLLY
She rem nds nme of birds that fly
into glass wi ndows and then get up
and do it again.

Christina now catches up to them out of breath. She’'s
wear i ng anot her brand new Princeton sweatshirt.

CHRI STI NA
Thank God | caught you guys! | have
sonething to tell you

AWY

Did you hear back from Princeton?
CHRI STI NA

Yes! | got in!
AWY

Congr at ul ati ons.

Amy steers Molly in the other direction. Christina foll ows.



CHRI STI NA
But that’s not what | wanted to
tell you!

Army and Molly wait, for Christina to finish

CHRI STI NA ( CONT’ D)
| heard that Rose Gower is -
(1 owers her vaoice)
A total horndog.

At the mention of this word, Amy shoots Mdlly a | ook.

CHRI STI NA ( CONT’ D)
Apparently she, like, sleeps with
everyone and is a slut and stuff
like that. And I know it for a fact
because Billy told Danny who told
Sasha who told Chris who told ne.

Beat .

AWY
That’ s great, Christina.

CHRI STI NA
| thought you m ght be interested,
Mol Iy, since you re in the play
with her. Al so since she' s playing
opposite Conor, and you' re in |ove
with him

MOLLY
| am not!

CHRI STI NA
You should watch out. She’ll
definitely try and sleep with him
Li ke 1 said, horndog.

Christina goes off. Mdilly feels a little self-conscious,
starts to | eave.

MOLLY
We shoul d get to class.

AWMY
Mol ly - who started that runor
about Rose?

MOLLY
| have no idea.

81.
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AWMY
You have no idea? Who m ght’ve
call ed her a horndog?

Mol |y knows Any knows it was her. But neither of themis
sayi ng anyt hi ng.

MOLLY
I don’t know.
(pause)
I’ mgonna be |ate.

Mol ly hurries off. Any watches her go - and then notices
Ryan, standing awkwardly by a | ocker, staring at her.

Ryan | ooks up at Any - and he waves.

Any turns behind her, to see if he’'s waving at sonmeone el se.
He’ s not. She waves back.

Ryan then smles, and winks at her. Any’s surprised.

111 I NT. ENGLI SH CLASSROOM - DAY 111

M. Schacter is sitting at the front of the room The chairs
are arranged in a sem-circle.

MOLLY
(readi ng al oud)
“How one man | oved the pilgrimsou
in you/and | oved the sorrows of
your changing face -- *“

Jonat han keeps casting longing | ooks at Mlly. W see from
his POV - to him it seens |ike the sunbeamrests just on
Mol | y.

Julie hits him snapping us back into reality.

JONATHAN
Ow.

MR SCHACTER
Yes, Jonathan, owis right. Yeats’
| ove was unrequited for nmuch of his
l[ife. His jeal ously over Maud Gonne
was one reason he initially didn't
support the Irish insurrectionary
novenents.

Mol Iy nods fiercely at “unrequited” and “jeal ousy.”
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MR SCHACTER ( CONT’ D)
But he persevered.

rings.

MR. SCHACTER ( CONT' D)
Vell, class di sm ssed.

83.

The class gets up. Ml ly and Any stick their books in their
bags and head out. Jonat han junps up to catch

JONATHAN
Molly - wait up --

Julie sticks her foot out and trips Jonat han.
He gets back up, and | ooks at Julie.

But Julie

JONATHAN ( CONT’ D)
Hey. What’'d you do that for?

JULI E
| amnot going to let you nmake a
maj estic speech. | won't |let you
enbarrass yourself like that.
JONATHAN
What are you tal king about?
JULI E
I mght not be as smart as Ml ly
Carroll - but 1I'mnot stupid,
ei t her.
JONATHAN

What ever. W shoul d get to science.

hol ds hi m back --

JULI E
Jonathan, I amnot going to |let you
be That Cuy.

JONATHAN

What guy? You' re being very vague.

JULI E
The friend guy. Because you think
at the end of the day, Mlly wll
realize that she and Conor aren’t
going to live happily ever after
and this whole tinme she’'s really
i ked you.

( MORE)

Ml ly --

He falls over.
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JULI E( CONT' D)
And then all your pathetic waiting
wi Il have been worth it. I'mtrying
to spare you any further
hum liation. Get this into your
head. It’s not gonna happen.

JONATHAN
| don't -- like Mlly --

JULI E
You' re obsessed with her to the
poi nt that you don’'t even notice
when she’s treating you |ike crap.
Every tinme she wal ks by you lap it
up with a spoon. You' re a better
person than that. And you and Ml ly
Carroll? Never in a mllion,
billion years. So just be a nan
and nove on

Jonathan gets a little teary and tries to hide it.

JULI E (CONT’ D)
(alittle softer)
It’s not your fault. She's just,
uh, very goal oriented. You deserve
better. You deserve soneone who
will pay attention to you. Mdlly’'s
got ot her things on her m nd.

JONATHAN
You’' re hel pi ng her.

JULI E
I think Mlly' s gone above and
beyond ny hel p.

112 I NT. HALLWAY, LEAVI NG CAFETERI A - DAY 112

Molly is talking with some popular girls fromthe play. Conor
wal ks by, they wave. Rose wal ks by, they | augh.

Any wal ks up and stands near Molly and the other girls. It’s
awkward for a beat, Mlly doesn’'t say anything. She seens
slightly annoyed. She excuses herself fromthe other girls.

MOLLY
See you guys later!

Mol ly turns to Any.

MOLLY ( CONT’ D)
Yeah?
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AWY
What do you nean ‘yeah’?

MOLLY
| just nmeant, did you want
sonet hi ng?

AWY
Wiy didn’t you wait for me after
cl ass?
MOLLY
| didn’t know | was supposed to.
AWY
It’s not, like, an obligation or

anyt hi ng. But since we wal k
t oget her every single day...

MOLLY
Sorry. | guess | forgot.
AWY
What ever. Look, | wanted to talk to
you about Ryan. | texted you a
bunch | ast ni ght but you never -
MOLLY
I was at rehearsal
AWY
Right. O, but could we -
MOLLY
Look, | want to talk to you about

this, but I have to talk to Conor
right now, ok? We'll talk later.

AMY
When?

MOLLY
Later. ..

AMY

At the cast party?

MOLLY
You' re going to the cast party?

AWY
Everyone goes. |Is that a problen?
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MOLLY
No, | just didn’t know you' d be
there. But that’s great. Yeah,
we' Il talk then.

Mol Iy wal ks off. Any stands for a beat, annoyed at getting
brushed off again. She then wal ks in the other direction.

I NT. HALLWAY, OUTSI DE AMY’' S LOCKER - DAY 113

Any is opening her |ocker when her sister Karen cones
careeni ng around the corner.

KAREN
Any!  Any!

AMWY
Oh ny god. Are you okay? |Is Mom
okay? |Is Dad okay? |Is soneone at
t he hospital ?

KAREN
Coul d you pl ease stop spazzi ng.
AWY
Wiy are you talking to ne at
school ?
KAREN

(she gets awkwardly cl ose

and whi spers)
Because of the biggest runor of al
time. Ryan Dexter wants to hook up
with you at the cast party on
Sat ur day.

AWY
Oh ny Cod.

KAREN
This is huge. Like, super huge. |
do not know how you did it. But
it’s huge. So, do not enbarrass ne.
Please. | would die. Do you know
how to ki ss?

AMY
Fuck off.

KAREN
Do you need a condon?
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AWY
No!
KAREN
Just kidding. You re a retard.

(beat)
If you do need a condomthere are
sonme in the closet by the Health
Sci ences room Next to the
cucunbers. Have fun!

Karen | eaves, Any turns back to her |ocker, clearly nervous.

I NT. ENGLI SH CLASSROOM - DAY 114
M. Schacter is witing on the board.

Any is staring out the wi ndow, unfocused and nervous. Mlly
is doodling. Julie is playing cat’s cradle w th Jonathan.
Conor is reviewing his lines. Ryan is playing paper football

MR SCHACTER

“And what rough beast/its hour cone
round at | ast/ Sl ouches towards
Bet hl ehemto be born.”

(beat)
In this poem Yeats was talking
about apathy. Indifference. People
ignoring the reality of a
situati on.

No one is paying any attention.
MR SCHACTER ( CONT’ D)

That’s all for today. There will be

no class next Mnday, |’ mgetting

sick of teaching.
EXT. ESTABLI SHI NG SHOT - H GH SCHOOL 115
The sun sets over Kellogg Hi gh School. A quiet night. 27 DAYS
BEFORE PROM
I NT. BACKSTAGE - NI GHT 116

The cast is assenbled in various states of costune and
readi ness. Wesley prepares themfor opening night.
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WESLEY
Everyone - | need quiet for a
nonent. Quiet, gather around now.

Molly is getting her hair pinned up. Rose is standing al one
near the edge of the crowmd. MIlly sees this and is gl eeful
until Conor approaches and gi ves Rose a hug.

VESLEY ( CONT’ D)
There are a |l ot of directors, who,
on a night Iike tonight, mght | ook
out on this sea of young faces and

say: “l ook how hard you’ ve worked,
go have fun.”
(beat)

Quess what? LIFEISN T FUN. If this
nmusi cal does not POP --

He yells. Everyone bolts to attention

VESLEY ( CONT’ D)
-- then you FAILED. Get it? That's
failure. You people are here to
gi ve them an experience. So give it
to them Every last ONE of you.
Because if this play sucks, | wll
never forgive you

A beat. Not exactly inspiring. They think Wesley is strange.

CONOR
Let’s go get ‘em

The cast cheers, excited.

117 I NT. AUDI TORI UM 117
On stage, we see the first scene of Guys and Dol ls.
Any and Jonathan and Julie sit with Mdlly' s parents and Sugi .
M. Carroll |ooks bored, Ms. Carroll, critical. She nouths
along to sone of the words.
Any | ooks to her left and sees Ryan. He nmakes a nonsensica
hand gesture that seens |lewd. Any slinks down in her seat.
118 I NT. AUDI TORI UM - STACE 118
The song with all the gangsters, “Luck Be A Lady” is com ng

to an end. Mdlly is dancing her heart out as gangster numnber
four. Conor, as Sky, is singing away. Song ends. They freeze.
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The audi ence appl auds wi ldly.

Molly is sweaty, breathless. She | ooks to Conor. Conor | ooks
back at her, and winks. Mlly smles.

I NT. AUD TORI UM - AUDI ENCE 119
JULI E
Ww, | can't believe we nmade Ml ly
do this.
AMY
You nade her do it.
JULI E
VWhat ever.
I NT. AUDI TORI UM - BACKSTAGE 120

Molly is peering fromthe wings, as Conor and Rose dance to
the strains of “If | Had a Bell.” Rose is obviously

incredi ble. The song ends in a kiss. The lights cone down to
t hunder ous appl ause. Ml ly sends a text.

I NT. AUDI TORI UM - AUDI ENCE 121
The audi ence is applauding wldly.

AWMY
Ww, that | ooked really good. They
have great chem stry.

JULI E
Yeah. I'"'ma little bit turned on
ri ght now

Amy gets Molly' s text: “DI SGUSTI NG RIGHT?”
Julie reads the text over Any’s shoul der, then | ooks at Any.
JULI E ( CONT’ D)
Oh boy. It’s gonna be a | ong night.
I NT. AUDI TORI UM - LATER 122
The chorus takes their bow. They part in the center and Conor

and Rose cone through and bow together. The screans get
| ouder. Mdlly, on the end, smles weakly at her friends.
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EXT. AUDI TORI UM - LATER 123

There’'s a reception outside the auditorium w th punch and
some cookies Jonathan is scarfing. Any is trying to avoid eye
contact with Ryan. Ml ly energes fromthe dressing room

MR, CARRCOLL
Congr at ul ati ons!

He hugs Ml ly.

sud
Wonder ful performance. | appl aud
your vivacity.
MRS. CARRCLL
Do you want to be an actress now?
MOLLY
No way.
MRS. CARRCLL

Then I had a lovely tine.

Conor appears holding a single rose. He punches Molly on the
shoul der and hands her the rose.

CONOR
Hey, Moll, great job. Are these
your parents? Hi, |’ m Conor.

The Carroll’s shake hi s hand.

CONOR ( CONT’ D)
Cool, well, see you later? It was
really fun being in this play with
your daughter. She nakes a great
gangster.

He di sappears back into the crowd. MIlly |ooks as if she
m ght di e of happiness.

VRS. CARROLL
1"l take the rose hone so it
doesn’t get ruined.

MR, CARRCLL
W' Il put it soneplace suitably
swoonabl e.
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Mol Iy blushes and they take off. As she waves goodbye to her
parents, she sees Conor talking to a couple that are
obvi ously Rose’s parents. Rose holds a | arge bouquet.

Mol Iy’ s eyes narrow in anger. Any, Julie and Jonathan | ook
worri ed.

124 INT. MOLLY'S CAR - N GHT 124
Mol Iy, Anmy, Jonathan, and Julie are |oaded into Mdlly's car.

JULI E
Good job Gangster nunber four.

They all cl ap.

MOLLY
Thanks for com ng.

AMWY
Conor gave you a rose. That’'s cool

MOLLY
It is. | think it’s a big step.

JONATHAN
Not |i ke a bouquet or anything.

The girls try to shush him

MOLLY
Ch, | know. | sawthat. And it's
just made nme nore determ ned. They
obvi ously share a working bond, but
now that the play is done --

Molly hits reverse - way too hard. The car skids out of the
par ki ng space. She’'s driving |ike she’s in Dukes of Hazzard.

JONATHAN
Jesus Chri st.

MOLLY
They will fall.

JULI E
Fal | ?

AMY

That’'s a weird verb choi ce.
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MOLLY
Yeats had unrequited | ove, and was
patient, and he made great art, and
t hen he got the one he wanted.

AMY
But Maud Gonne’s husband had to die
first.

MOLLY
Sonetinmes sacrifices need to be
made.

JONATHAN

“Sacrifices need to be made?” What
are you, a serial killer?

She accel erates. The passengers hold on for dear life.
In the backseat, Jonathan whispers to Julie.

JONATHAN ( CONT’ D)

And |’ m THAT guy? Molly is THAT
guy!
MOLLY
What are you sayi ng?
JULI E
(scared)
Not hi ng! You're driving really

wel | .

O f the backseat passengers, alarned --

EXT. DANA' S HOUSE - NI GHT 125
The cast party is at the sanme house as before. Molly' s car
pulls up with a wild screech. They all get out. Julie and
Jonat han are pale, shaken - they make a dash for the house.

AMY

Hey, Moll, before we go inside, can
we talk for a second?
MOLLY
(obvi ously uni nt erested)
Sure.
AWY

Um | guess that Ryan wants to hook
up with ne tonight.
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Mol |y pauses, clearly bothered - takes this in.

MOLLY
That’' s great.
AWY
Vll, not really. | nmean,

I like

him But |’mnot sure | want to --

MOLLY

I f you hook up tonight, he’l

probably ask you to prom
don't sleep with himyet
then, he' |l probably ask
el se.

AMY
VWw, that was obnoxi ous.

MOLLY
I"mjust saying, it’s in
So | guess you w n.

Just
- cause
soneone

t he bag.

Mol Iy’ s being dismissive, and Any’s clearly hurt by it.

AWMY
This isn’t about winning. It was
never about w nning.

MOLLY
O course not. You fulfilled your
goal . Thanks for sharing. Now I’ m
going to fulfill mne. Do ne a

favor and keep an eye out for

Conor ?
Mol |y heads into the party.

AWMY
You didn't |ock your car!

Mol |y doesn’t acknow edge her. Of Any --

I NT. DANA" S HOUSE - CONTI NUQUS

The party is bunpin. Mdlly enters,
Mol |y and drags her al ong.

DANA
C nmon, girl! Shots!

126

| ooks around. Dana spots
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I NT. DANA' S HOUSE/ FOYER - SAME Tl ME 127

Ay cautiously enters the party. She sees people and nods,
but is still sort of overwhel ned by the nadness. She starts
skooting towards the general direction of the kitchen.

EXT. DANA'S HOUSE - KITCHEN - SAME Tl ME 128
Dana hands Molly a shot gl ass.

MOLLY
X, but just one...

She does a shot. Dana grabs her, and they stunble out a
backdoor, heading for the keg. Conor is there with a bunch of
dudes. Just as Mdlly disappears fromthe kitchen --

I NT. DANA' S HOUSE - KI TCHEN - MOMENTS LATER 129

Any arrives in the kitchen. The softball and the basebal
teans are playing flip cup against each other.

Ryan is at one end of the table. Wen he sees Any he smles -
an actual human charmng smle

RYAN
Be on ny flip cup team

BUTCH CATCHER
No way, she’s on our team

RYAN
Not tonight.

AWY
How do | play?
I NT. DANA' S HOUSE - LI VI NG ROOM - MOMENTS LATER 130
Julie and Jonathan are sitting on the couch. Fromtheir
seats, they can see Any play flip-cup with Ryan, and Ml ly

out side tal king to Conor.

JULI E
Qur | adies are very busy.

Jonat han watches Any try to flip a cup. The cup falls. Ryan
picks it up and puts it on her head.
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He then turns to see Conor telling a story to Molly and sone
friends. Everyone |aughs - but Mlly |aughs twice as hard and

twi ce as | ong.

JONATHAN
They’ re busy. CGood for them
JULI E
I know you're not a big fan of this

project -
Jonat han nods “you t hink?”

JULI E (CONT’ D)
But there's one part of it | really
like.

JONATHAN
(uni nterested)
Yeah, what’s that?

JULI E
Hangi ng out with you.

Jonat han | ooks at her.

JULI E (CONT’ D)
Want to go to promw th ne?

Jonat han | ooks shocked.

JULI E (CONT' D)
I don’t know if you like girls who
only have a 3.6 -

JONATHAN
I thought you had a boyfriend. That
guy Rick.
JULI E
We broke up this winter.
JONATHAN
Wiy didn’t you tell Mlly and Any?
JULI E
(shrugs)

They never asked.

JONATHAN
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They are silent for a mnute. Then Jonathan turns to her.

JONATHAN ( CONT’ D)
Want to go to promw th ne?

JULI E
| just asked you that.

JONATHAN
Yeah, but | want to be the one who
asks. You girls are always taking
charge of ne. | don't want to be
t hat guy anynore.

Of Julie, smling --

131 I NT. DANA’S HOUSE - KI TCHEN - LATER 131

Any is plastered. Julie and Jonathan enter the kitchen as she
finishes gul ping down a beer, flipping the cup and then
putting it on her head.

AMWY
I am good at finishing the cup then
flipping the cup then | put the cup
on ny head.

JULI E
Yeah. ..you ok?

AMY
Yes. | amthe best. Because of

flipping.

RYAN
W didn’t | ose once!l She’'s a
nat ur al
Ryan starts a chant in the kitchen. *“Amy! Any!”

JONATHAN
It’s like Lord of the Flies.

Ryan takes Any’s hand. She | ooks down, at her hand in his. He
smles. She drunkenly smles back. He | eads her out.
132 I NT. DANA' S HOUSE/ FOYER - SAME TI ME 132

Rose enters. She | ooks around, trying to find Conor.
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Ryan and Any wal k past Rose. Ryan |eads Any by the hand up
the stairs.

EXT. DANA’ S HOUSE - BACKYARD - CONTI NUOUS 133

Mol Iy and Conor are kicking a soccer ball back and forth,
| aughi ng. Rose enters the yard.

ROSE
Hey cats n’ kittens.

CONOR
Rose! \Were’ ve you been?

ROSE
Had to ditch ny Monms. She’s big on
chit-chat.
(of the gane)
Eur opean football, | see. Not ny
forte, but fun.

MOLLY
(under her breath)
Fuck your forte.

CONCR
Play with us.

He gently kicks it to Rose. She’s obviously sonething of a
novi ce so she kicks it back. It rolls away. Rose giggles.

MOLLY
"1l get it!

ROSE
Mol ly, | didn't know you counted
athletic feats anong your storied
acconpl i shnents. Your success iS soO
i ncredi bly mai nstream

Mol ly angrily kicks the ball over to Rose - a little too
hard. She runs after it.

ROSE ( CONT’ D)
Ooh, an athletic chanpion!

Rose awkwardly kicks the ball to Conor

ROSE ( CONT' D)
" m so bad!

Conor passes the ball to Molly, barely | ooking at her.
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CONCR
| can give you a few pointers.

ROSE
Wul d you? That woul d be fabs. Let
me just take my shirt off.

Conor smiles, as Rose noves aside to take off her overshirt.
Mol ly frowns. She then steps back fromthe ball, eyeing Rose.
A hunter spotting its prey.

CONOR
Not too hard, there, Mdlly. Now
Rose, when the ball cones, extend
your foot out to stop it.

Mol ly races towards the ball, and kicks it towards Rose as
hard as she can.

The ball hurdl es towards Rose’'s back - just as Rose bends
over to put her shirt down.

The ball flies past Rose, hits a tree, and ricochets back
towards Mol ly. The ball SLAMS into Molly' s face. She goes
down.

Rose | ooks up, oblivious. Sees Ml |y noaning on the ground.

ROSE
Oh gosh! What happened?

CONCR
Mol |y are you ok?

I NT. DANA' S HOUSE - BEDROOM - NI GHT 134

Any and Ryan are nmaking out. He’'s on top of her. He starts to
unbutton her shirt. She pauses, tries to talk to Ryan --

AWY
So, like, where do you live? Wat
do you like?

RYAN
Boobs.

Any takes a beat - oh well. She grabs him they go back to
maki ng out.



99.

135 I NT. DANA' S HOUSE - KI TCHEN - NI GHT 135

Conor tends to Mdlly, applying an ice pack to her face. She
| eans agai nst the counter. It would be sexy, if her face
weren't all bruised and dirty.

CONCR
Any better?
Mol ly' s speech is slurred, |ike soneone who just got

novocai ne at the dentist’s office.

MOLLY
I thith so. Ith stopped stinging.
Ith justh nunb now.

CONOR
The swelling s nostly gone down.
You shoul d be ok.

MOLLY
That h good.

Conor reaches his hand out, strokes Mdlly’'s hair.

CONCR
Your hair’s nessed up. "Il fix it.

MOLLY
Thankt h.

Mol |y gazes deep into Conor’s eyes, as he tucks her hair
behi nd her ears.

CONOR
There you go.
(smles)
Mol Iy, what are we going to do with

you?

Molly smiles up at him her heart pounding. She’'s still
drunk, caught up in the nonent, Conor standing close to her.
She thinks he's being totally romantic. (He’'s not.)

Conor reaches for the icepack, to reapply to Molly's face. He
| eans in towards her. Mlly, caught up in a sweet nonent with
Conor, leans in for the kiss -

It’s awkward, as she kisses half of his nouth. He’'s
surprised. He pulls back slightly. Mdlly keeps her eyes
cl osed a nonment, |ingering.
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CONOR ( CONT’ D)
Are you ok?

MOLLY
(nods)
Wulth you go to the pwomwi th ne?

Conor stares at Mdlly, surprised. Then, through the w ndow,
he stares at Rose, outside talking to sonme peopl e.

CONOR
Um ..

He | ooks again at Mdlly - at her bruised, swollen face. He's
a good guy. And he can’t say no.

CONOR ( CONT’ D)
Sure. That’'d be great.

Molly smles wide. Sone drool escapes from her cheek.

EXT. ESTABLI SHI NG SHOT - H GH SCHOOL - DAY 136
Sun rises over the high school. CHYRON: 10 DAYS UNTIL PROM

EXT. H GH SCHOCOL - DAY 137

Mol ly pulls her car into the parking lot. As she drives in,
she spots Any. Mdlly calls after her.

MOLLY
Any! Hey, Any!

But Amy’s a ways ahead, not turning around. Molly starts
j oggi ng, catches up to her.

MOLLY ( CONT’ D)
|

" (beat)
| cane by your house this norning.
AWY
I wal ked. | felt |ike walking.
MOLLY

You coul d’ ve told ne.

AMY
Sorry.
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MOLLY
Sorry?

AMY
You’ ve been so focused on Conor and
Rose recently, 1’m surprised you
even noticed.

MOLLY
Look, I'"'msorry. I - | wanted to

tell you sonet hing.

turns around.
AMY
VWhat ?
MOLLY

I’mgoing to promw th Conor.

AMY
(beat)
Did you kill Rose?

MOLLY
No. | asked him And he said yes.
Conor wants to go with me.

AWY
No, Mblly. He doesn’t.

MOLLY
What’s wong with you?

AWY
What’'s wong with you? Look at youl
You’ve turned in to this psychotic
Conor -crazed nonster. He’s no good

for you.
MOLLY
He is, he's -
AW

He is a mindless politician who's
running for office every second of
t he day. He has no noral conpass.
It’s all about power, and none
about policy.

MOLLY
Not everyone can be a perfect
i deal i st.
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AMY
Thi nk about it. You do all the
wor k. You al ways have. I ncl uding
having to ask himto prom

MOLLY
Vell, I"msorry | made the m stake
of thinking you d be happy for ne.
AWY
Y know, | had sonething to tell you

too. But you’ ve been so self-
absor bed, you never even bothered

to |listen.

MOLLY
VWat is it?

AMY

| hooked up with Ryan.
Mol |y pauses. Then, very sarcastically, begins to slowclap.

AW ( CONT’ D)
That' s obnoxi ous.

They start raising their voices, and attracting the attention
of students and teachers wal ki ng i nto school .

MOLLY
Bravo. How proud you nust feel,
havi ng hooked up with a boy who,
just yesterday, got detention for
urinating on the bushes in the
school courtyard.

AWMY
At | east Ryan actually likes ne.

MOLLY
Yeah, he’'s a great prospect. Rea
t hi nki ng man.

AWY
You' re just jeal ous.

They're now full-on yelling at each other. M. Schacter
approaches, and watches the fight with the other onl ookers.
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MOLLY
No, | think it’s great! | | ook
forward to prom when Ryan date-
rapes you and steal s your
virginity!

AWY
Vell, | look forward to the day you
and Conor are married and you find
out he’s having an affair and then
you get depressed and drown your
own ki ds!

MOLLY
Take that back!

AMY
No!

Any wal ks off in a huff. Mlly yells after her.

MOLLY
| am not going to drown nmy own
ki ds!!

Several students stop and stare at her.

MOLLY ( CONT' D)
VWll |’ mnot.

138 I NT. LAURA ASHLEY - DAY 138

Mol |y and her nom shop for promdresses. Ms. Carroll keeps
pi cking out dresses that | ook |ike couches.

VRS. CARROLL
How about this one?

MOLLY
Ugh. No, nom W shouldn’t even BE
in this store. Al these dresses
are w ong.

MRS. CARROLL
Vell, I"'msorry. But it's been a
while since | went to a prom

MOLLY
200 years, apparently.

MRS. CARROLL
Didn’t Any want to come?
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MOLLY
Any and | don’t have to do
everyt hi ng toget her.

MRS. CARROLL
It’s just that you usually -

MOLLY
Thi ngs change, nom Peopl e change.
I can’t spend ny whole Iife hanging
out with the sanme person, can 1?

MRS. CARROLL
I only thought you m ght prefer
shopping for dresses with a
contenporary. Soneone with a better
sense of what’'s “cool ".

MOLLY
You' re cool, nom Really.

Ms. Carroll brightens. Picks up a hideous floral-patterned
dress with a butterfly collar.

VRS. CARROLL
In that case. | think |I've found
t he wi nner.

Mol ly fakes a snmile.

I NT. VWHOREY STORE - DAY 139

Any and Karen are shopping for promdresses, in a store that
sel I s skinpy, slutty-looking clothes.

Karen sits in a chair, waiting for Any to enmerge from behind
t he dressing-room curtain.

AMY (O S.)

" m not com ng out.
KAREN

Cone on, |'msure you | ook great.
AMY (O S.)

| look like a prostitute. 1’ m not

wearing this to prom

KAREN
If things go well with Ryan, you
won’t have to wear it for |ong.



140

105.

Any pushes back the curtain - she’'s in a VERY skinpy dress.

AMY

Very funny.
KAREN

You | ook hot! Ryan will love it.
AMY

But | don't love it.

KAREN
But who cares about you? This is
your one chance to actually becone
a normal person at our high school,
and not some crazy spazz trying to
save the whal es.

AMY
Dar f ur.

KAREN
What ever! You need to be a bigger
slut, and promis the perfect tine.

Of Any, not super happy --

I NT. STUDENT NEWSPAPER OFFI CE - DAY

Jonathan is laying out the paper by hinself in the office.
Mol Iy wal ks in.

MOLLY
I didn’t think anyone would be in
her e.

JONATHAN
We're pretty far behind on next
week’ s issue. | thought | could
start laying out the features page.

MOLLY
You nean | put us behind, right?

JONATHAN
No, | didn't say that.

Awkwar d pause. Jonathan takes a beat, and turns to Mlly.
JONATHAN ( CONT’ D)

There’s something I wanted to ask
you -- it’s inportant.

140
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Mol |y sighs, she knew this was com ng. She sits down, next to
Jonat han, and gi ves himher nobst condescending |I’mtrying-to-
be-ni ce-to-you face.

JONATHAN ( CONT’ D)

Ml ly --

MOLLY
Jonathan...look, I - | can't go to
the promwi th you. I'’msorry, but

I’ mgoing with Conor.
A beat. Jonathan stares at her. Stunned.

JONATHAN
| was going to ask if | could
finally run that op-ed piece |I’ve
been pitching since the fall.

MOLLY
Oh. Really?
JONATHAN
I’mgoing to promw th Julie.
MOLLY
But Julie’s going out with Rick
JONATHAN
They broke up nonths ago.
MOLLY
Si nce when?
JONATHAN
Si nce. .. nont hs ago.
MOLLY
Oh. I - um- | didn't know that.

Jonat han heads back to work. Ml ly stands there awkwardly. A
l[ittle hurt, a little ashamed.
I NT. LUNCHROOM - DAY 141

Mol ly carries her tray out of the food-line into the crowded
cafeteria. She scans the room and sees:

Julie and Jonathan, sitting at a table, eating together.

Amy and Ryan, near the other jocks - eating together.
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Conor, eating alone. Molly smiles, starts to head over.

Conor smiles, and waves in a different direction, notioning
for someone to conme join him It’s Rose - she sits down wth
Conor at his table. They' re now eating together.

Mol Iy stops short, standing alone with her tray. She pauses,
t hen heads out of the cafeteria. Al one.

EXT. HOTEL - AFTERNOON 142

I ce scul ptures and streaners are being brought in to the
hotel. A sign is being hung that reads “WELCOVE KELLOGG
SENTORS: - ", but the rest of the sign is obscured.

CHYRON READS: 0 DAYS UNTI L PROM

EXT. CONOR S HOUSE - YARD - AFTERNOON 143

MR. Pl ERSON and MRS. PIERSON cheerfully m |l around their
yard offering refreshnents to M. and Ms. Carroll while

Mol Iy and Conor pose for their pre-prompictures. Mlly opted
for a different dress fromthe one her nom chose. Conor puts
a corsage on Molly' s wist. They both | ook nervous.

MR. Pl ERSON
I"d like to propose a toast. To two
tal ented young people with bright
futures. | married ny prom date.

Ms. Pierson blushes. Conor |ooks at his Dad, angry.
MR. Pl ERSON ( CONT’ D)
But not everyone has to do that.
Cheer s!

They all drink awkwardly.

EXT. MCMANSI ON - AFTERNOON 144

In a nei ghborhood of |arge identical honmes, Amy and Ryan get
their pictures taken with Ryan’s jock friends and their
dat es.

Everyone’ s dresses | ook |ike they cane froma sexed up
version of David's Bridal. Any’'s dress is nore | ow key. She
didn’t go with the skank dress Karen picked out.

Ryan quietly passes Any a flask and wi nks. Any takes it.
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AMY
VWhat t he hell
She takes a shot.
I NT. VOLVO - NI GHT 145

The Carroll’s are driving to prom Conor and Molly sit in the
backseat .

MR. CARRCLL
You ki ds want sone tunes?

Mol Iy and Conor nod “sure”
MRS. CARROLL
Don't be silly, Jim Prairie Hone
Conpani on i s on.

The snooth voice of Garrison Keillor fills the car.

I NT. LIMO - NI GHT 146
Any and Ryan’s gang are packed in a linmo. The lino is nuch

| ess confortable than |inmps should be, especially with

si xteen teenagers in there.

The girls are drinking wi ne coolers. Jordan farts. Everyone

| aughs, but then the snell hits. Ryan passes Any the flask
again. She belts it.

EXT. HOTEL - N GAT 147

The promis totally at the second nicest hotel in town.

The party lino pulls up and Any, Ryan and their crew stunble
out and | unber into the building.

Jonathan and Julie exit a station wagon and foll ow. W now
see the full sign hung up over the Hotel entrance. It reads:

“WELCOME KELLOGG SENI ORS: LI TTLE MERVAI D NOAHERE- TO- SW M
GLOBAL WARM NG PROW

A Vol kswagon Beetl| e deposits Rose and her date - Norman. Just
as they are about to enter, the Carrolls pull up.
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I NT. CARROLL CAR - CONTI NUQUS 148
Mol Iy and Conor are getting ready to get out.
MRS. CARROLL

Now, be careful. And have fun. But
not too nmuch. Medi um fun

MOLLY
Okay, Mom Thanks for the ride.
MR CARRCLL
You both | ook great.
CONOR
Hey, there’s Rose and Nor nman!
Mol |y frowns.
I NT. PROM - NI GHT 149

Promis in a basic hotel ballroom ably dressed by | oads of
vol unt eering not hers and daughters. The colors of the prom
are light blue and green. The centerpieces of the tables are
Di sney thenmed. We see a nenu for hors d oeurves and desserts
filled with punny variations on the night’'s theme: (Mlted

| ceberg Salad, Kiss The Grl Frog Legs, etc.)

Any sits at a table with the jocks.

Julie and Jonathan veer to avoid Christina and Harold - the
only couple on the dance fl oor.

Mol Iy and Conor walk in with Rose and Norman.

CONCR
Let’s all sit together!

Mol |y | ooks annoyed, but smles. Norman gives a |ane thunbs
up.

They wal k by Anmy’s table. Mdlly | ooks at Amy. Ryan has one
arm around her and with the other armis shoving bread sticks
in his nose to the anusenent of the table.

They pass Julie and Jonat han. Wen Julie sees the awkwardly
assenbl ed Mol | y/ Conor Rose/ Norman her eyes go wi de.
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I NT. PROM - BUFFET - LATER
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150

Mol ly |oads a plate with chicken fingers. In the background,
prom conti nues apace. Kids are eating and being jerky and no

one i s dancing except for Christina and Harol d.

MR SCHACTER
Hungry?

MOLLY
My table asked ne to get them sone
nore chi cken fingers.

MR SCHACTER
Ah. Having fun?
MOLLY
Sure. O course. | should get these

back to the table.

M. Schacter watches her go, unconvinced.

I NT. PROM DANCE FLOOR - CONTI NUOUS

DJ
C nmon party people! It’s tinme to
get down. G g-g-g-et down. Spin it.
Kellogg HI1111GH Dance!

No one noves.
DJ (CONT D)
Fifty dollar iTunes gift card to

t he coupl e who dances on the secret
spot !

Kids junp up and head to dance.

I NT. PROM - AWKWARD TABLE - MOMENTS LATER

Mol Iy hears the DJ's pronpt and | ooks at Conor.

on a chi cken finger.

MOLLY
Want to dance?

CONOR
Sur e.

They get up.
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He’ s munchi ng
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CONOR ( CONT’ D)
You guys com ng?

Rose and Norman get up too.

I NT. HOTEL - LATER 153
Mol |y, Conor, Rose and Norman dance in an awkward square.

Near by Any and Ryan are getting pretty confortable. Mlly
sees them and | ooks concerned. The song w nds down.

NORMVAN
I need a break.

He shuffles off. A new song starts...a slow song.

ROSE
My favorite song!

CONOR
M ne t ool

Conor and Rose stand, gazing at each other. Conor | ooks
awkwardly at Mdlly. Mdlly can't deny it any |onger.

MOLLY
I need sone nore chicken fingers.
So, um catch you | ater

Conor makes a half-hearted attenpt to stop her. Mlly wal ks
of f the dance floor, progressively noving at a faster pace.
She’s starting to cry. She blows by Julie and Jonat han.

JULI E
Hey - hold on one sec.

Julie darts after Molly. They head for the bathroom

I NT. HOTEL BATHROOM - CONTI NUQUS 154

Mol ly bursts in the door. The bathroomis full of weeping
clusters of girls. Literally, everyone in there is crying.

Mol Iy grabs sone paper towels and tries to stop her makeup
fromrunning. Julie enters.

JULI E
Hey. Are you okay?
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MOLLY
No. He doesn’t |ike ne.

She is crying a little harder.
MOLLY ( CONT’ D)

I"msuch an idiot. Al | did was
chase hi m around -

JULI E
You're not an idiot. It takes two -
MOLLY
O just one of ne. | failed. F for
Mol ly Carroll
JULI E

This is the one departnent where,
you know, effort doesn’t always
equal success.

MOLLY
But what did | do wong?
JULI E
Nothing. It’s ny fault -
MOLLY
No. | wanted to do it. It’s nade ne
crazy. | didn’t even know you and

Ri ck broke up.
The bat hroom door opens. It’s Principal Ganeshtha.

PRI NCI PAL GANESHTHA
Mol ly Carroll! There you are.
Hurry. We need to do prom King and
Queen announcenents. C non.

She exits. Molly looks in the mrror. Her makeup is streaked,
her eyes red. She looks like a particularly fancy raccoon.

JULI E
Go do this. Meet ne after and we' ||
check on Any.

MOLLY
Wy ?

JULI E
Have you not noticed? She and Ryan
are dancing like sonme kind of gross
easy listening slo-jam sex machi ne.
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I NT. HOTEL - STAGE - MOVENTS LATER 155
Conor and M. Schacter are on stage.

MR SCHACTER
And now, to announce the prom king
and queen, our co-class presidents.
Conor Pi erson and....

He | ooks around.

MR SCHACTER ( CONT’ D)
Mol ly Carrol | ?

Mol Iy suddenly appears on the stage. She | ooks insane. The
crowd gasps. She smles, and wal ks over to Conor, who is
hol di ng the envel ope. She opens it.

CONOR
What’s up Little Mermaid Nowhere to
Swi m d obal Warm ng Proml

Peopl e cheer. Ml ly opens the envel ope.

MOLLY
Now for sonme awards that we give
out based on nothing. The Prom Ki ng
is Neil Brown.

Cheering. Conor tries to take the card.

CONOR
And the prom queen -

Molly rips it back.

MOLLY
is Emly Gann. Hooray. You did it.

Everyone starts cheering. NEIL BROAN and EM LY GANN, two
peopl e we have never seen before, approach the stage and take
t heir crowns.

I NT. HOTEL DANCE FLOOR - CONTI NUOUS 156

JONATHAN
Who are those peopl e?

JULI E
| dunno. If this was the novies,
one of us would be up there.
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JONATHAN
In the novie we’d go to have sex
and 1'd prematurely ejacul ate
because it’s nmy first tine.

JULI E
I think I"'min [ove with you.

157 I NT. HOTEL DANCE FLOOR - SAME TI ME 157

Any and Ryan are hugging. He gives her a peck on the |ips.
Then she gives H M a nuch nore intense kiss.

RYAN
I think you should be prom queen.

AMY
(drunk)
AW,

RYAN
Let’s go upstairs.

158 I NT. HOTEL BACK STAGE - SAME Tl ME 158

The DJ strikes up a song. W can hear people dancing. Mlly
is wal king off stage and Conor catches up to her.

CONCR
What was that? You stole ny line.

MOLLY
Announci ng Prom Queen?

CONOR
It was unprofessional.

MOLLY
Unpr of essi onal ! What about j ust
being a total shithead? If you
wanted to go with Rose, why didn’t
you just go with her?

CONCR
| don’t know what you’'re talking
about .

MOLLY
Everyone else in the school does. |
was such an ass. And all | wanted

was a boyfriend.
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CONOR
Oh - so you were using ne.

MOLLY
No. Because the only boyfriend I
want ed was you. | woul d have done
anything for you. | DID everything
for you. Al senester all |’ve been

trying to do is get you to sonmehow
see, that I’mnot just normal old
Mol ly. That I'mpretty. O just
special. But | guess that’s not

true.

CONOR
You're...really nice. | respect you
very nuch. You have amazi ng
gualities.

Mol Iy | ooks at Conor, suddenly disgusted at his political
nonsense jargon. She brushes past him

MOLLY
|’ve gotta find Any.

I NT. HOTEL DANCE FLOOR - NI GHT 159

Mol Iy goes from person to person asking if they’ ve seen Any.
Finally sonmeone gestures at the elevators. Mlly heads over.

I NT. HOTEL HALLWAY - CONTI NUOUS 160

Mol ly exits an el evator and wal ks along the hallway trying to
listen for the party. She gets near the end of the hall and
hears a ruckus. She runs to the door and opens it.

Inside, the roomis a nmess. Kids are drinking. A couple guys
are pulling a gravity bong in the sink. Grls are passed out
on couches. Molly scans the room Any is nowhere to be found.
Her panic rising, MIlly spies the door to the bedroom and
starts running at it.

DANNY
You can’t go in there!

Mol ly hits the door hard - it swi ngs open revealing -
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I NT. HOTEL BEDROOM - CONTI NUOUS 161

Ryan and Jordan standing on the bed, wearing only boxers,
with their ties fashioned in karate headbands, kicking each
ot her and hitting each other with pillows. Any is lying on
the floor, reading a G deon Bible.

DANNY (Q. S.)
...that’s the dojo.

MOLLY
Any!

AWY
Mol ly. What are you doi ng here?

MOLLY
| wanted to nmake sure you were
okay.

AWY
Oh yeah. I'"'ma little bored. This
is the only book here!

(to Ryan)
I's this the chanpi onshi p?

RYAN
Best of seven.

AWY
kay. Let’s go.

RYAN
VWhat ?

AWMY
You fight. 1'Il see you tonorrow.
(she gives hima kiss)
kay?

Ryan nods and smil es.
AW ( CONT’ D)
Sweep the | eg.
(to Molly)
C nmon, let’s go.

The boys resune fighting.
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162 I NT. HOTEL LOBBY - CONTI NUQUS 162

Mol ly and Any exit the elevator. Julie and Jonathan are
wai ting on a bench, hol di ng hands.

MOLLY
Aww, cutesy.

JULI E
Let’s get outta here! Any, where’'s
t he man- beast ?

AWMY
Utimate fighting.

They start wal king out. Jonathan lingers to talk to Mdlly.

JONATHAN
You' re okay?

MOLLY
Yeah.
(a beat)
I’msorry | was such an ass.

JONATHAN
A fool and his noney are soon
parted.

MOLLY
VWhat ?

JONATHAN
I was trying to think of sonething
i nportant to say.

They | augh.

JONATHAN ( CONT’ D)
Do you want nme to punch Conor?

MOLLY
No, | can punch him
JONATHAN
Good. |’ m non-viol ent.

They are about to reach the door when they hear a shout.

CONOR
Hey.
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He is standing outside the ballroom Wth Rose.

CONOR ( CONT" D)
Are you | eavi ng?

MOLLY
Yeah.

CONOR
Do you want me to cone?

Mol |y pauses.

MOLLY
No thanks. You can stay for a
l[ittle bit right?

CONOR
(smles)
Yeah.

MOLLY
G eat. You have to get the deposit
back fromthe hotel at the end of
t he night, pay the DJ, take down
t he decorations and put themin the
recycling bin, then go door-to-door
in the suites and nmake sure no
one’s overdosing, dial-a-ride for
anyone who needs one, and drive
Princi pal Ganeshtha hone. Thanks!
Later.

Conor furrows his brow - confused. Any grabs Mlly's arm and
t hey head out with Jonathan and Julie.

163 I NT. DENNY’S - N GAT 163

The crew is sitting at a table, eating breakfast. Julie pours
whi skey into their cokes. They giggle are having a good timne.
A figure approaches the table. It’s M. Schacter.

MR. SCHACTER
Vell, hello.

He | ooks di shevel ed, and maybe a little tipsy.

MR SCHACTER ( CONT’ D)
Fancy neeting you here.

They stare in the weird disbelief you have when you see a
t eacher outside of school.
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Everyone | ooks sort of puzzled and starts | aughing.

MR, SCHACTER ( CONT’ D)
Did you have a good tine?

MOLLY
No!
AWY
Sort of.
MR SCHACTER
Vll it’s nice to see you all here

together. You' re a good group of
ki ds.
(beat)
After every prom | like to conme to
this Denny’s and reflect on ny
m sspent youth. My | oves |ost.

M. Schacter takes a |ong, creepy pause.

M. Schacter,

JULI E
Umn did sonething bad happen to
you?

MR SCHACTER

Toni ght’s not about ne. It’s about
you. And your prom Wen | | ook at
you guys, | think of sonething
Yeats once wote: “Think where
man’s gl ory once begins and ends/
And | say ny glory was that | had
such friends.”
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clearly drunk, bends down and ki sses each of

themon the forehead - Julie, Jonathan, Mlly, and Any. Then

he | eaves.

W see them

AMY
He is so weird.

and tal k through the night.

W FADE TO

EXT/ I NT. JONATHAN S CAR - EARLY MORNI NG

JONATHAN
Sure you don’t want ne to take you
all the way home?

in a brief moment of tine |apse photography, eat

164
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AMY
Nah, this is fine.
MOLLY
W'll walk from here.

They get out. It is alnost light out. Molly and Any begin to
t rudge hone.

165 EXT. STREET - EARLY MORNI NG 165
Mol Iy and Any wal ki ng together, sane as earlier.
MOLLY

It’s tonorrow. Pronis over. Quess
that’s the end of the plan.

AWMY
I"’mrelieved. | was really starting
to hate that plan.
MOLLY
But it worked for you.
AWMY
Ki nd of .
MOLLY

I's Ryan your boyfriend now?

AWMY
|I'd prefer “friends with benefits.”

Mol Iy bunps Any. She teeters in her high heels.

MOLLY
There will be boyfriends at
col | ege.

AWY

Yeah. And they' |l all be snmart
enough to be a Suprene Court
justice with you

MOLLY
"1l settle for not a douchebag.

AWMY
Who know. Maybe the right person
will show up at the right tine.
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MOLLY
Yeah. Hey, what time is it?

AWY
(checks)
OCh ny god, it’s 6:30!

MOLLY
| never called hone!
(she checks her phone)
| have sixteen nissed call s!

AMY

I’ mgonna get in trouble! Isn't
that great?

MOLLY
Run!

They turn to head in opposite directions. As they both sprint
off they turn and yell -

BOTH
Call me when you get hone!

THE END





