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FADE IN: 

l LONG SHOT - REVOLVING GLOBE 

l • 

As the globe revolves· it becomes animated -- Long lines 
of people (in miniature) stream f·rom all sections 01· 
Europe --to co.overge upon one point on tbe tip of Africa. 
OVER THIS animated scene comes a voice of a Narrator. 

NARRATOR 
Refugees -- streaming from all cor­
ners of Europe towards the freedom 
of tbe New World -- all eyes turned 
toward Lisbon, tbe great embarkation 
point -- But now everybody could 1et 
to Lisbon directly -- so a Refugee 
Trail sprang up --

2 ANIMATED MAP 

DISSOLVE TO: 

which illustrates tbe trail as the Narrator mentions the 
points. 

NARRATOR 
(continuing) 

Paris to Marseilles -- Across the 
Mediterranean to Oran -- Then by 
train -- or auto -- or foot -- across 
the rim of Africa to Casablanca in 
French Morocco --

3 RELIEF MAP - OF CASA�LANCA 

DISSOLVE TO: 

sbowing the ocean on one side and the desert on the other. 
The voice of tbe Narrator COMES OVER. 

NARRATOR 
Here -- the fortunate ones through 
money -- or influence -- or luck -­
obtain exit visas and scurry to 
Lisbon -- and from Lisbon to the 
Americas -- But the others -- wait 
in Casablanca -- and wait -- and 
wait --

As tbe Narrator's voice fades away --

CAMERA ZOOMS TO: 



4 CLOSE SHOT -RELl EF MAP OF CASABLANCA 

A street on the map. 

DISSOLVE TO: 

FULL SHOT -GLASS SHOT -OLD MOORISH SECTION OF CITY -DAY 

At first only the turrets and rooftops are visible against 
a torrid sky. In tbe distance is a haze-enveloped sky. 
Tbe CAM.ERA PANS DOWN tbe facades of the 
Moorish buildings to a narrow, twisting street crowded 
witb the polyglot life of a native quarter. Tbe intense 
desert sun bolds tbe scene in a torpid tranquility. Act­
ivity is unhurried and sounds are muted ••• Suddenly the 
screech of a siren shatters the calm. Veiled women run 
screaming for shelter. Street vendors, beggars and urch­
ins melt into doorways. A police car speeds into the SHOT 
and pulls up before an old-fashioned Moorish hotel 
flop-house would be a better word for it. 

6 INT. CORRIDOR 

CUT TO: 

of this decrepit hotel. Native French police officers run 
up the steps, crash into the doors of the various rooms, 
come out --dragging frightened refugees. 

7 CLOSE SHOT -DOOR 

CUT TO: 

as one police officer flings it open. The shadow of a man 
hanging by a rope from a chandelier is seen on the wall. 
The officer slams the door sbut. 

8 STREET CORNER 

Two other policemen have stopped a white civilian and are 
talking to him. 

1ST POLICEMAN 
May we see your papers, please? 

(CONTINUED) 

g 

• ?. 



8 CONTINUED: 
CIVILIAN 

(nervously) 
I -- I don't think I bave them 
on me. 

1ST POLICEMAN 
In that case, we'll bav� to ask 
you to come along. 

CIVILIAN 
(patting bis pockets) 

It's just possible tbat I -- Yes, 
here they are. 

3. 

He brings out bis papers. Tbe 2nd policeman examines them. 

2ND POLICEMAN 
These papers expired three weeks 
ago. You' 11 bave to 

Suddenly the civilian breaks away, starts to run wildly 
down the street. The CAMERA TRUCKS with him. From off 
scene we HEAH the policeman shout "Halt!" -- But the 
civilian keeps going. A shot rings out, the man falls. 

The CAMERA PANS to a --

9 MED. CLOSE SHOT 

JAN and ANNINA BRANDEL are huddled in a doorway, the 
dazed and frightened spectators to this casual tragedy. 
They are an Austrian couple, very young and attractive, 
thrust by circumstances from a simple country life into 
an unfamiliar hec tic world. Annina's hand clutches her 
husband's arm as their eyes follow the police who are ex­
amining the victim. 

10 JAN AND ANNINA 

CUT TO: 

They both speak with a Central European accent. At. this 
moment the police car sweeps past them on its way back. 
Jan takes his wife by tbe band. 

JAN 
Tbe Prefecture must be this way. 

Tbey start off in the direction taken by the police car. 



11 AN INSCRIPTION 

"Liberte, Egali to, Fra terni te". 

4. 

carved in a marble block along the roofline of a building. 

· Tbe CAMERA PANS DOWN the facade, French in architecture, 
to the high-vaulted entrance over which is inscribed: 
"Palais de Justice." CAMERA CONTINUES TO PAN DOWN to the 
entrance. A queue of people of all ages and nationalities 
overflow from inside the building and down the steps. 
The CAMERA PANS OVER the line of waiting people extending 
into the square. We PICK UP a babel of languages with 
only a few recognizable words such as, "visa", "Monsieur 
le Prefect", "Portugal", "a bundred francs", etc. Sudden­
ly the attention of the people is attracted toward the 
street. 

12 TH£ S�UARE (FROM THE ANGLE OF THE WAITING LINE) 

The square is typically French in its landscaping and 
architecture. This is the center of the modern city of 
Casablanca. The police car is just pulling up to the curb 
io !root of the Prefecture. A policeman opens the grated 
door at the back of the car and a nondescript assortment 
of refugees begin to pour out. 

13 SIDEWALK CAFE ON ONE SIDE OF THE SQUARE 

A middle-aged English couple are standing in front of 
their table for a better view of tbe commotion in front 
of the Prefecture. A dark-visaged European smoking a cig­
arette leans against a lamp post a sbort distance away. 
He is watching the English couple more closely than the 
scene on the street. 

ENGLISHWOMAN 
What on earth's going on there? 

DARK EUROPEAN 
(walking over to 
tbe couple) 

Pardon, Madame ••• bave you not 
beard? 

ENGLISHWOMAN 
We hear very little -- and we 
understand even less. 

(CONT I NUED) 



Cba cges - "CASABLANCA" - 6/5 /42 

13 CONTINUED: 

. DARK EUROPEAN 
Two German couriers were found 
murdered in the desert. 

(with an ironic smile) 
The ••• unoccupied desert. 

5. 

14 INT. FRONT OF THE PALAIS DE JUSTICE (FROM THE ANGLE OF 
THE CAFE) 

as the refugees are unloaded from tbe police car. 

DARK EUROPEAN'S VOICE 
(over scene) 

This is the customary roundup of 
refugees, liberals and ••• 

(as a young blonde girl 
- the last to leave 
the car - is herded with 
the others in front of 
the Prefecture) 

Of course, a beautiful young girl 
for M'Sieur Renault, the Prefect 
of Police. 

15 THE SIDEWALK CAFE 

ENGLISHWOMAN 
(puzzled) 

I don't understand. 

DARK EUROPEAN 
As usual, the refugees and the 
liberals will be released in a 
few hours. 

(smiling slightly) 
The girl will be released later. 

ENGLISHWOMAN 
(horse-faced an 
past middle-age) 

Why, a woman isn't safe in this 
wretched place! 

DARK EUROPEAN 
(shruggiDg) 

To get out of Casablanca tbey say 
one needs two dollars for an exit 
visa and two hundred for the Pre­
fect. Unless, of course, one is a 
beautiful young girl. T be r 1 cb a nd 
tbe beautiful sail to Lisbon. The 
poor are always with us. (CONTINUED) 



15 CONTINUED: 

ENGLISHWOMAN 
Dreadful ••• 

DARK EUROPEAN 
Unfortunately, a.long with these 
unhappy refugees the scum of 
Europe bas gra vi ta ted to Casablanca. 
Some of them have been waiting 
years for a visa. 

(puts bis arms com­
passionately around 
tbe Englishman) 

M'sieur, I beg of you, watcn your­
se l:f. Take ca.re. Be on guard ••• 

ENGLISHMAN 
(rather taken aback 
by this sudden dis­
play of concern) 

Er -- er -- thank you. Than.it you 
verY much. 

DARK EUROPEAS 
Not at all. 

(raises his hat 
politely) 

Bonjour, Madame. Bon jour t M'sieur. 

He walks OUT of the SHOT. The Englishman, still a trifle 
disconcerted by the European's action, looks after him, 
mopping his brow with his pocket handkerchief. 

ENGLISHMAN 
(restoring bis pocket 
handkerchief) 

Friendly chap, wasn't be? 

As he pats his breast pocket tbere is something lacking. 
He opens his coat, feels inside. 

ENGLISHMAN 
SillY of me ••• 

ENGLISHWOMAN 
What, dear? 

ENGLISHMAN 
Leaving my wallet in the hotel room ••• 

He closes bis coat, tben suddenly he looks off in the dir­

ection of the departing dark European, tbe clouds of sus­
picion gathering. But now, overheac, the DRONE of a low­
flying airplane is HEARD. Heads look up. 



16 Al RPLANE FLYING OVERHEAD 

- its motor cut for a landing. 

17 PLANE 

Showing tbe swastika on its tail. 

18 'l'RUCKING SHOT - ALONG THE WAITING LINE OF REFUGEES 
OUTSIDE THE PALAIS DE JUSTICE 

7. 

'l'heir upturned gaze follows the fligbt of the plane. In 
t.heir faces is revealed one hope tbey all have in common -­
and the plane is the symbol of that bope. The CAMERA STOPS 
at the last of the line far out on the street, just as Jan 
and Annina appear and take their places at the very end. 
Their eyes also follow the droning plane. 

ANNlNA 
Perhaps tomorrow we shall be on 
the plane. 

(wistfully) 

Jan smiles at his wife with superior knowledge. 

19 AIRPORT - THE PLANE 

DISSOLVE TO: 

is swooping down -- past a neon sign on a building on the 
edge of the airport. The sign reads: "RICKS". 

20 GROUP SHOT 

CAPTAIN LOUIS RENAULT, a French officer appointed by Vichy 
as Prefect of Police in Casablanca, stands chatting with 
other officers. He is a handsome, middle-aged Frenchman, 
debonair and gay, but withal a shrewd and alert official. 
Around bim are clustered the German Consul, HERR HEINZE, 
a young Italian officer, CAPTAIN TONELLI, and Renault's 
aide, LIEUTENANT CASSELLE. Behind tbem is a detail of 
Prencb native soldiers. The officers watch the approach­
ing plane as it taxis t oward tbem. Tbe German and Italian 

(CONTINUED) 



20 CONTINUED: 

detach themselves from the group and walk toward the place 
where the plane will stop. The German walks briskly a 
step ahead of the Italian, who appears to be making an 
effort to catch up. 

21 THE PLANE - WITH THE SWASTIKA OVER THE DOOR 

When the door is opened, tbe first passenger to step out 
is a large German wearing beavy, born-rimmed spectacles. 
He is bland-faced, with a perpetual smile that seems more 
tbe result of a frozen face muscle than a cheerful dispo-
sition. On any occasion when MAJOR STRASSER is crossed, 
tbe smile melts and the expression hardens into iron. 
Herr Heinze s teps up to him with upraised arm. 

HEINZE 
Heil Hitler. 

STRASSER 
(with a more 
relaxed gesture) 

Heil hi tler. 

Tbey sha�e hands. 

HEINZE 
(in German) 

It is good to see you again, Major 
Strasser. 

STRASSER 
(in German) 

Thank you , thank you. 

Strasser turns to greet Renault and Casselle, who have 
come INTO THE SHOT. Herr Heinze makes tbe introduction. 

HEINZE 
(in English) 

May I present Captain Renault, 
Police Prefect of Casablanca ••• 
Major Strasser. 

Tbe two shake hands. 

(CONTINUED) 



21 CONTINUED: 

RENAULT 
(courteously - but 
with just a suggestion 
of mockery underneath 
bis words) 

Unoccupied France welcomes Jou 
to Casablanca. 

STRASSER 
(in perfect English -
beaming on the 
Frenchman) 

Thank you, Captain. It is very 
good to be here. 

TONELLI 
Captain Tonelli, of the Italian 
staff, at your service, sir. 

STRASSER 
That is kind of you. 

TONELLI 
Our staff is anxious to cooperate. 

RENAULT 
Major, may I present my aide, 
Lieutenant Casselle. 

Casselle does not offer to shake hands. They merely sal­
ute and bow. Renault leads Strasser toward the edge of tbe 
air field, where their cars await them. Heinze and 
Casselle follow, with the Italian capt.a1n left to bring up 
the rear. 

22 TRUCKING SHOT - RENAULT AND STRASSER 

walking toward the cars. 

RENAULT 
(again tbe suggestion 
of a double-edged 
inference) 

You may find the climate of Casa­
blanca a trifle warm, Major. 

STRASSER 
Oh, we Germans must get used to 
all climates - from Russia to the 
Sahara. 

(suddenly the smi le fades 
and the eyes harden) 

But perhaps you were not referring 
to the weather. (CONTINUED) 



22 CONTINUED: 

RENAULT 
{sidesteps the impli­
cation witb a smile) 

What else, my dear Major? 

STRASSER 
(casual again) 

By the way, the murder of the 
couriers -- what bas been done? 

RENAULT 
Realizing tbe importance of the 
case, my men are rounding up 
twice the usual number of sus­
pects. 

Again Strasser looks at him sharply. 

HEINZE 
captain Renault means that the 
round-up is a blind. We already 
kn ow who the murderer is. 

STRASSER 
Good. Is he in custody? 

RENAULT 
There is no hurry. Tonight he 
will come to Rick's. 

(indicating the 
cafe at tbe air-
port's edge) 

Everybody comes to Rick's. 

Heinze shrugs to i ndi ca te that he can do nothing with 
Renault. 

STRASSER 
I bave already beard about this 
cafe -- and also about M'sieur 
Rick himself. 

As tbey arrive at tbe car -

DISSOLVE TO: 

10. 



23 OMITTED. 

24 ELECTRIC SIGN - "RICK'S" - NIGHT 

11. 

CAMERA PANS DOWN TO: 

25 ENTRANCE TO RICK'S 

Rick's car drives up. People in b.g. enter cafe through 
tbe revolving door. From t.be cafe we HEAR SOUNDS of mu­
sic and laughter. 

26 INT. RICK'S - BOOM SHOT 

CUT TO: 

An expensive and chic night club which definitely possess­
es an air of sophistication and intrigue. The CAMERA PANS 
AROUND the room, soaking in the atmosphere. 

A four-piece orchestra is playing. The piano is a small, 
salmon-colored instrument on wheels. There is a negro on 
the stool. He is dressed in bright blue slacks and sport 
shirt. He is playing and singing. 

About him there is a bum of voices, chatter and laughter. 
The occupants of the room are varied. There are Europeans 
in their dinner jackets; their women beautifully begowned 
and bejeweled. There are Moroccans in silk robes, Turks 
wearing fuares. Levantines. Naval officers. Members of 
the Foreign Legion, distinguished by their kopis 

Across the room, stretching the entire length of the wall, 
is a tremendous, resplendent bar. 

a) CAMERA HOLDS on Sam singing, with orchestra in b.g., 
then PANS TO CLOSEUP of customers. 

KAN 

laiting - waiting -- I'll never 
get out of bere. I'll die 1D 
Casablanca. 

b) CAMERA PANS to weeping woman. 

WOMAN 
I can't stand it. 

KAN 
There, there. 

(CONTINUED) 



26 CON'Il NUED: 

12. 

c) CAMERA PANS AND HOLDS on Sam, as he finishes tbe num­
ber. 

,d) CLOSEUP - A WOMAN AND A MOOR - a very well-dressed 
woman talking to a Moor. Sbe bas a bracelet on her 
wrist - no otber jewelry. 

WOMAN 
But can't you make 1 t just a 11 ttle 
more. Please. 

MOOR 
I •rn sorry, Madame. But diamonds 
are a drug on the market. Every-
b odY sells diamonds. There are 
diamonds everywhere. Two thousand. 
four hundred --

WOMAN 
• (distressed) 

All right. 

Tbe Moor hands her tbe money - she gives him her bracelet. 

e) TWO CONSPIRATORS are talking. 

FIRST MAN 

The trucks are waiting, tbe men 
are waiting. 

f) 710 MEN are sitting at a table. 

MAN 
It's the fishing smack Santiago. 
It leaves at one tomorrow night, 
here from the end of La Medica. 
The tbird boat. 

REFUGEE 
Thank you, oh, thank you. 

MAN 
And bring the fifteen tbousand 
francs 1D cash. Remember, 1D 
cash. 

g) THE CAMERA DOLLIES to the bar. As tbe CAMERA PASSES 
the various tables we HEAR a babel of foreign tongues. 
Here and tbere we catcb a scattered phrase or sen­
tence in English. 

Now we are at the bar. 

CUT TO: 



13. 

27 MED. SHOT - RUSSIAN BARTENDER 

a �uge, jovia 1 looking person. He wears a silk smock. He 
bands e drink to a customer, with the Russian equivalent 
of "Bottoms Up". Then be calls out to a passing waiter: 

SACHA 
Carl --

'The waiter stops, turns, walk& to the bar. He is a sma 11, 
mild-t:'lnnnered man with spectacles. Sacha places neveral 
arinks on a tray, instructs Carl about delivering tbem. 

28 CARL 

tray in har�d, walking up to a private door, over which a 
�urly man stands guard. 

CARL 
(to the burly man) 

Open up, Abdul. 

ABD\JL 
(rP.spectfully - as 
he opens the door) 

�es, Herr Professor. 

Carl g oe s ::. :'l • 

CUT TU: 

29 LONG SHOT - INT. GAMBLING ROOM 

30 

as Carl comes in. The CAMERA TAKES IN the activity at 
the vario�s tables; then -

IIED. SHOT - AT TABLE 

A woman bands a check to the dealer. 
around and bands it on to a 
at the check, tben at the woman. 

OVERSEER 
(to woman) 

Just one minute, please. 

He walks towards a table. 

CUT TO: 

He, in turn, turns 
-overseer. who looks 

CUT TO: 



31 CLOSE SHOT - A MAN'S HAND 

14. 

boldiDg a dri Dk. We SEE the Overseer's body come INTO THE 
SCENE. His band places a check on tbe table. The other 
man's hand picks up tbe check. Obviously, the man is 
studying the check.  Tben his hand comes INTO THE SCEN!. and 

, on tbe back of tbe check, in pencil, it writes: 

110kay -- Rick" 

The overseer's band takes the check as -

CAMERA PULLS BACK TO: 

32 MED. SHOT - RI CK 

sitting a't the table alone. He just sits staring at the 
drink. There is no expression in his eyes. He is a com-
plete de a d pa c • R i ck is a n A mer i can of i n de term i n a t e age • 

33 TABLE - TWO WOMEN AND A MAN 

CUT TO: 

The women are glancing offscene at Rick's table, fascina­
ted. Carl is in the scene, preparing Turkish coffee. 

WOMAN 
(to Carl) 

Will you ask Rick if he'll have 
a drick with us. 

CARL 
Madame, he never drinks with cus­
tomers. Never unless be invites 
tbem to his table. 

2ND WOMAN 
(disappointedly -
glancing towards Rick) 

Wbat makes saloon-keepers so 
snobbish? 

MAN 
(to Carl - holding 

out a bill) 
Perhaps if you told bim I ran tbe 
second largest banking house in 
Amsterdam ••• ? 

(CONTINUED) 



33 CONTINUED: 

CARL 
(shaking bis head) 

That wouldn't impress Rick. The 
leading banker in Amsterdam is 
now tbe pastry chef in our kit­
chen, and bis father is the bell­
boy. 

He takes tbe bill from the man's band and walks away . 
CAMERA PANS WITH him, disclosing: 

34 MED. SHOT - RI CK 
(ALTERNATE SCENE NUMBER AS SHOT AND CREDITED - 38) 

15. 

He is glancing towards the open door and indicating that 
the person seeking admittance is not to be let in. 

There is a commotion at the door. A voice with a German 
accent is HEARD shouting. 

GERMAN VOICE 
Of a 11 the nerve! Who do you 
think --

Rick gets up, and with no change of expression, walks 
across the floor to the door, CAMERA TRUCKING with him. 

35 EXT. DOOR - A RED-FACED GERMAN 

CUT TO: 

(ALTERNATE SCENE NUMBER AS SHOT AND CREDITED - 3�) 

is protesting to Abdul. 

GERMAN 
1 know there's g ambling in there! 
There's no secret. You dare not 
keep me out of here. 

Rick ENTERS SHOT. 

RICK 

(coldly) 
Yes? lhat 's tbe t.rouble? 

SACHA 
Er -- this gentleman --

CUT TO: 



36 MED . SHOT - RI CK AND GERMAN 
(ALTERNATE  SCEN!:: NUMBER AS S HOT AND CREDl TED - 4 1 ) 

GERMAN 
(waving bi s card ) 

I ' ve been in every gambling room 
be 'tween Ho nolulu and Berlin a nd 
i f' you think I ' m go i ng to be kept 
ou 't o f  a saloon like tbis , you ' re 
ve ry mucb mis taken . 

37 ENT RANCE TO RI CK ' S  
(ALTERNAT E S CENE NUMBER AS S HOT AND CREDI TED - 40 ) 

As UGARTE comes in. He is a sma 1 1 , thin ma n  with a ner-
vou s air . I f  he were a n  Ameri ca n ,  be  would look li k e  a 
tout . H e  looks interes tedly i n  the dire ction of Rick a nd 
the Germa n . 

UGUARTE 
E r , er - ex cu s e me , plea s e  • He 1 1  o , 
R i ck 

Rick ju s t. looks at the Germa n calmly , ta kes the card out 
of the · G erman ' s  ha nd. 

RI CK 
(to Germa n - tearing 
up the card ) 

Y our cash is  1 00d at the b ar. 

GERMAN 
(to Rick ) 

What -- Do you know who I am? 

RI CK 
(coldly) 

I do. You ' re lucky tbe bar ' s  ope n  
to you . 

GE RMAN 
T his is outrageous .  I s ball report 
it to the Angriff. 

He turn s away from the sputtering G erma n ,  catches the ne­
gro ' s eye at the pia Do. Tbe negr o .  wbo while s ti ll play­
i ng has been wa t cbing the by-play , winks at Ri ck .  Rick 
a cknowledges the wink with some f r i endly gesture . I t  
i s n 't  quite a smile, but it i s  pr ob ably the clo se s t  tb i ng 
to a s mile that Ri ck can manag e .  Anyway, it e s tabl i shes 
the fa ct. that as far as Rick i s  c on cerned , the negro is a 
privileged perso n. 

R i ck goe s ba ck i nto the bar . 

CUT TO : 



3 8  MED . SHOT - AT TABLE - I N  GAMBLI NG ROOM 
(ALTERNATE SCENE NUMBER AS SHOT AND CREDI T ED - 42 ) 

1 7 . 

as Ri ck comes I NTO THE SCENE . A moment  la ter U ga r te 
:fol lows him  I NTO T HE SCENE . There i s  n ob ody near th e m .  

UGARTE 

( fawni ng ) 
Hub . You know ,  Ri ck ,  wa tch i ng 
y ou just  n ow wi th the Deutches  
Ba nk , one wou ld thi nk you had 
bee n doi ng  tb is  a l l y our li fe . 

RI CK 
( s t i ffeni ng ) 

We l l ,  wha t makes y ou th i nk I 
ha ve n ' t ? 

UGARTE  
( vague ly ) 

Oh , nothi ng .  Whe n you f irs t 
ca me to  Ca sab la n ca , I th ough t  

RI CK 
( cold ly ) 

Y ou th ough t wha t ? 

UGARTE  
( fea r i ng t o  of fe nd 
Ri ck - laughs ) 

Wh a t  r i gh t  ha ve I to  th i nk? 
( ha s t i ly cha ng i ng 
the sub je c t ) 

T oo bad  abou t  th ose Germa n c our­
i e r s , wa s n ' t  i t ? 

RI CK 
( i nd i f fere nt ly ) 

T h ey got a brea k . Y e s terday they 
we re just  two Germa n clerks ; t o­
day tbey ' re the Honored Dea d .  

UGARTE 

(shaki ng bis  head )  
Y ou wi l l  forgive me f or say i ng 
th i s ,  M ' s ieur  R i ck ,  but y ou are 
a very cy ni ca l  per s on . 

RI CK 
( s h or t ly )  

I f orgi ve y ou .  



39 BARTENDE R 
(ALTERNAT E SCENE NO. AS SHOT AND CR£D! T£D - 42 ) 

1 8 .  

comi ng I NTO SCENE w i  t.b two dri nks , whi ch be sets be: ore 
the men . 

UGARTE 
(bis eyes ligh t i ng up ) 

E r , thank you. Wi l l  you bave a 
d ri nk wi th me , p lease? 

RICK 
No.  

UGARTE 
(sad ly ) 

Y ou desp ise me, don't you ?  

RI CK 
( ind i f fere otly ) 

1 f I gave you any thought, I 
probably would. 

UGARTE 
Y ou object to tbe k ind of busi ­
ness I do. But thi nk of the poor 
refugees who must rot i n  this  
p lace i f  I d i d  not he lp tbem. Is 
it so bad that t.brough ways of my 
own I p rov i de them wi t h  exi t visas? 

RICK 
(stari ng at h is dr ink ) 

For a pri ce, Ugarte , for a price. 

· uGARTE 
Bu t th ink of th ose poor devi ls who 
cannot meet Re nau lt's pr i ce. I 
get i t  for tbem for hal f. Is tbat 
s o  parasi tic? 

JU ck turns to look at  Ugarte 

RI CK 
I don't min d  a parasite. I ob ject 
to a cu t-rate one. 

UGARTE 
Wel l ,  af ter tonigbt  I am througb 
wi th the whole business. Rick, 1 
am leavi ng Casab lan ca. 

RICK 
Who d i d  you br i be f or your  vi sa ? 
Renault or yourself ? 

( CONTI NU :E D )  



39 CONT I NUED : 

UGARTB 
( ironi ca.l ly ) 

Myse l f . l found my se lf mu ch more 
rea s onab le . 

(he takes e nve l ope from 
b i s  pocket - taps i t  on 
bi s ha nd ) 

Do you know wha t thi s  i s ?  S ome­
thi ng tha t not e ve n  y ou bave ever 
seen -

( lowers b i s  voi ce ) 
Lette r s  of Tra ns i t s i gned by �ar s h ­
a l l  Wa yga nd ,  T hey ca nnot be 
res ci nded , not eve n  quest ioned . 

1 9 .  

R i ck l ooks a t  h im the n  holds  out h i s  ha nd f or tbe e nve l ­
ope .  

UGART E  
One mome n t .  T on ight  I wi l l  se l l  
the s e  for more money tha n even  I 
e ver  d rea med of . Then  -- fare­
we l l  to Ca sab la n ca .  Ri ck -- l 
ha ve ma ny f r iends  i n  Ca sab lanca , 
but  be cause  y ou desp i se me you ' re 
the on ly one I tru s t .  W i l l  you 
keep these  Le tters  for me ? 

RI CK 
For h ow l·ong ? 

UGARTE  
Perhaps  an  h our - perhaps  l ong e r . 

RI CK 
( ta k i ng them ) 

I don ' t  wa nt them here over n i g h t . 

UGARTE  
D on ' t  be  afra i d  of tba t .  Plea se  
keep them for me . Tbank you .  I 
k n ow I cou ld trus t you .  

40 MED . SHOT - WAI TER 

CUT TO : 

(ALTERNATE S CENE NO . AS SHOT AND CREDI TED - 44 ) 

comi ng  I NTO THE SCENE . 

UGARTE 
( to wa i te r ) 

Oh , wa i te r .  I am expe ct i ng s ome 
peop l e . I f  a ny one a sk s  f or me , 
I w i l l  be  bere . ( CONT I NU ED ) 



40 CON'Il NUED : 

The wa iter nods , leaves.  U garte turns to Rick .  

UGARTE 
Rick, l bope you are more im­
pre s sed with me. If you ' l l for­
g i ve me, I ' l l  s bare my good luck 
with your roulette wheel. 

He starts a cross the floor. 

kl CK 
W ait a minu �e --. Yeah. 

Ugarte s tops. Rick comes up to him. 

4 1  CLOSE SHOT - RI CK AND UGART E  
( ALTERNATE SCENE NO. A S  S HOT AND CREDI TED - 4 5 ) 

Rick 's  VOICE is bare ly audible. 

RICK  
I heard a rumor that those German 
couriers were carry i ng Letters of 
T ransit. 

U garte d oe s o  I t reply  for a mome nt 

U GARTE 
Yes -- I heard that rumor, too. 
Poor devil s .  

Ri ck l ooks at Ugar�e s teadi ly . 

RICK 
( s low ly )  

You ' re rig h� , U garte . 1 am a 
little more impres sed  with you. 

Ugarte s miles and a lmos t swaggers toward the gambling  
table . Rick starts for the door. 

4 1a MED .  SHOT - CAFE 

20 . 

S am i S  playing and singing the "K nock Wood '' numbe r , accom­
pani ed by the orchestra. The cafe is  in semi-d ark nes s .  
T he spot light is on S am ,  and eve ry time the orche s tra 
comes in on the " Kn o ck Wood " busine s s , the s pot lig h t  
s wings over to th e or ches tra. 

4 l b MED. SHOT - RI CK 

as  he makes his way from the gambling  room to S am on tbe 
f loor . 

CUT TO : 



4 1C ME D. CLOSE SHOT - AT PI ANO 

R ick comes into SHOT , and during one of the p eriods 'When 
the spot l ight is on the orchestra , Rick sl i ps the 
Letters of Transit into the piano, then exits towards 
tbe bar. 

CUT TO : 

-4 1 D  MED .  SHOT - AT BAR 

Rick comes in and watches S am in  his numb e r .  

4 1E CLOSE SHOT AT SMALL TABLE - FERRARI 

CUT TO : 

He sees Rick at bar, exits in his direction . 

4 2  ME D. SHOT AT BAR - RIC K 

Ferrari comes I NT O  SHOT . 

FERRARI 
(as he comes up 
to Rick ) 

Hello , Rick 

RICK 
Hello, Ferrari. How's business 
at the  Blue Parrot ? 

FERRARI 
Fine -- but I would like to buy 
your cafe. 

RI CK 
I t ' s not for sale . 

FERRARI 
You baven't beard my offer.  

Rl CK 
It' s  not f or sale at any price • 

. Ferrari si&bs. 

FERRARI 
What do you want f or Sam? 

CUT TO: 

(CONTI NUED ) 



42 CONT I NUED: 

RlCK 
I don't buy or sell human beings. 

FERRARI 
That's too bad. Tbat 's Casablanca's 
leading commodity. In refugees alone 
we could make a fortune if you would 
work with me through the Black Market. 

RICK 
Suppose you let me run my business 
and you run yours. 

FERRARI 
Suppose we ask Sam? Maybe he'd like 
to make a change. 

RICK 
Suppose we do. 

42A NEGRO -AT Pl ANO 

He has just finished his number. Rick and Ferrari come 
up to him. 

RICK 
Sam --Ferrari wants you to work 
for him at the Blue Parrot. 

SAM 

Ah likes it fine here. 

RICK 
He'll double what I pay you. 

SAM 

Ah ain't got time to spend what 
ab makes here. 

RICK 
Sorry, Ferrari. 

Rick looks at Ferrari, smiles, sbakes his head; then he 
winks at Sam. Ferrari exits. 

CUT TO: 

43 MED. SHOT -AT LONG BAR IN CAFE PROPER -YVONNE 

is sitting on a stool, drinking brandy. Sacha, who 

(CONTINUED) 

• ?,?, 



43  CONTINUED : 

i. &  looking at her with lovesick eyes,  is fi l ling her 
-tumbler. 

SACHA 
The boss 's private s tock. Be­
cause -- Yvonne -- I loff you. 

YVONNE 
(morosely ) 

Ob , sbut up. 

SACHA 
(fondly ) 

For you .  Yvonne, I sbot opp. 

Rick saunters into the scene , leans agai ns t the bar next 
t o Yvonne. But he pays no attention to her. She l ooks 
at  him bitterly . wi thout saying a word. 

SACHA 
Oh, Monsieur Rick. Some Germans , 
boom . boom , boom, gave this check. 
Is it all righ t? 

Ri ck looks check over. 

44  MED . SHOT - SAM 

is in the midst of a number. 

4 o  MED . SHOT - RICK AND YVONNE 

C UT TO: 

C UT TO: 

As only S am is spotlighted at the piano, Rick and Y v onne 
stand 1n tbe gloom. Yvonne, wbo bas never taken her eyes 
off Rick, final ly blurts out: 

Pause. 

YVONNE 
Where were Jou las t  night? 

RI CK 

Tbat 's so  long ago. I don't 
remember. 

YVONNE 
Wil l  I see J OU t onight? 

( CONTINUED ) 



4 5  CONTINU E D : 

RI CK 
(calmly ) 

I Dever plan tha t far abead . 

24 . 

Y vonne tu r Ds ,  looks at Sacha , extend s  her glass to bim . 
A s  he is a bout to  f ill the glass , Ri ck turns , stops him 

, witb a ge s ture . 

YVONNE 
( to Sacha ) 

G i ve me another . 

RI CK 
S a  cba , sbe ' s  bad enougb . 

YVONNE 
D oD ' t listen to bim , Sacha . 
F i  1 1  ll !!E.• 

Sacha h e s i tates , loo ks at Rick . 

SACHA 
(putting the 
bottle down ) 

1 loff you , Y vonne , but he pays 
me . 

Y vonne w h e e ls on Ri ck with drunken fury. 

YVONNE 
R i ck ,  I ' m s ick a nd tired of having 
y ou --

RI CK 
s a cb a , ca 1 1  a cab • 

SACHA 
Y e s ,  Boss . 

( be walks  toward 
tbe cafe entrance ) 

RI CK 
(tak ing Yvonne by 
tbe arm ) 

Come on , we ' re going to get your 
coat . 

YVONNE 
Take your band s of f me 

He pull s ber along toward the ba l l  door .  

RI CK 
No . You ' re going home . Y o u ' ve 
bad a litt le too much to drink. 

,----=· 



4 6  S T REET IN FRONT O F  RI CK ' S  - SACHA 

s tands at the curb sig nal ling a cab. Fina l ly one pu l ls up. 

4 7  EXT. RI CK ' S  (S HOOT I NG TOWARD THE ENTRANCE ) 

Rick and Yvonne come ou t of the ca fe. He  i s  pu tting a 
coa t over her shoulders .  S be is ob ject i ng violently . 

Y VONNE 
Who do you think y ou a re ,  pu shi ng 
me around?  What a f ool I was t o  
fall for a man like you. 

RICK 
(to Sacha - as be 
and Y vonne approach 
the waiti ng cab ) 

You ' d better go  wi th her , Sacha , to  
be sure she gets home. 

S ACHA 
Y es ,  Boss. 

One on ea ch arm , they help Y von ne in the cab . Sach a 
follows her in. 

RI CK 
Sa cha ••• 

(Sa  cha look s out 
throu gh the wi ndow) 

Come right back.  

SACHA 
(his face falling ) 

Y es , Boss. 

The cab star ts off. 

48 TRU CKING S HOT - RI CK 

as be walks back into  the cafe. He l i ghts a ciga r et te ,  
bears Renault and wa lks toward him. 

RENAULT 
Hello , Rick 

RICK 
He 1 1  o ,  Lou i s  • 

(CONTI NU ED ) 



48 CONT I NUED : 

RENAULT ' S  VOI C.:E 
( ove r  s ce ne ) 

H ow ex trava ga n t  y ou a re -- t h r ow ­
i n g  away w ome n l ike  t b a  t .  S ome 
da y tbey ma y  be very s ca r ce . 

4Y  A T ABLE ON T HE CAFE TERRACE 

Re nault  i s  s ipp i ng s ome bra ndy . H i s· eyes a re amu s e d . 
R i ck wa lks i n to the SHOT . 

RENAULT 
Y ou k n ow ,  I th i nk DOW I sha l l  
pa y  a ca 1 1  on Y v on ne -- mayb e 
g e t  he r on the reb ou nd , e h ?  

RI CK 
(as  b e  takes a 
sea t a t  the t a b l e ) 

Wh e n  i t  comes t o  w ome n , y ou ' re a 
true  demo crat . 

20 . 

R e na u lt l a u gh s , p ours R i ck a d r i nk . T here i s  the S OU ND 
of  a p la ne wa rmi ng up on tbe a d ja ce n t  a i r  f i e l d . R i c.k 
l ook s i n  th e d i re c t i on of t h e  SOUND . Re na u l t  f o l l ow s 
b i s gaze . 

50 MED . S HOT - T RANS PORT PLANE 

i n tbe f u l l  g la re of the f l ood l i g b t s , s t a ndi ng p oi s e d 
on the ru nwa y . i ts mot or s ra ci n g , r e a dy f or the tak e - of f . 

5 1  MED . S HOT - RI CK AND REN AULT 

CUT TO : 

Rick i s  s ti l l  look i ng steadfast ly at the p la ne . 

RENAULT 
T be p la ne t o  L i sb o n  -­

( l ook s at R 1 ck 
sbrewd l y ) 

Y ou w ou ld l i k e t o  be on i t ? 

RI CK 
( curt ly ) 

Wby ? Wha t ' s  i n  L i sb o n ? 

( CONT 1 N U EU ) 



51 CONT I NUED : 
RENAULT 

Tbe  Clipper to Ameri ca .  

Ri ck d oes n ' t  a nswer ; looks  a t  the plane wa rmi ng up , but 
b is  look i s-n ' t  a bappy one . 

RENAULT 
J have of te n spe cu la ted  on wby 
Jou do not re tur n to Ameri ca .  
D id  J ou ab s cond witb the cbur cb 
funds?  Di d you run of f with a 
Se na tor ' s  wife? I shou ld like to  
thi nk JOU ki l led a ma n .  I t i s  the 
romanti c i ll  me . 

RI CK 
( s t i l l  look i ng at the 
p la ne - s a rcon i ca l ly )  

I t was a comb i na ti on of al l three . 

RENAULT 
And  what i ll  Heave n ' s  name brougb t 
you to  Ca sab l a n ca ?  

T be p l a ne ' s  mot ors grow l ouder . 

RI CK 
My hea l t h . I ca me t o  Ca sab la n ca 
f or the waters. 

REN AULT 
Wa ters ? Wha t wa ter s?  We a re i n  
the desert . 

RI CK 
I wa s mi s i llf ormed . 

Re nau l t  shakes  b i s  bea d bu t ca n say noth i ng f or the  p lane 
is speed i n1 down the runway . J ts l i ghts s h i ne on the  
fa ces  of  Ri ck and  Re nau l t .  Ri ck ca nnot take bis  eye s  from 
the p la ne .  Now i t  leaves the 1round a nd pas ses almos t  
d i re ct ly over tbem. H e  wa t ches tbe plane unti l i ts l ights 
di sappear i nto tbe di s tance . 

52 MED . SHOT - A CROUPI ER - (EMIL ) 

s o  identi f i ed bJ tbe green  visor over b i s  eyes , comes 
I NTO THE SCENE . 

EMI L 
Ex cuse me , M ' s i eur Ri ck ,  but a 
gent leman  inside  bas  won twenty 
thousa nd  f ra n cs . The  ca shier 
wou ld like  s ome money .  

(CONT I NUED ) 



52 CONTINUE D : 
RICK 

(not at all perturbed ) 
Well, I ' 1 1 get it from the safe . 

CROUPIER 
I am humiliated , M ' sieur Ri ck. 
I do not understand how --

RICK 
I t ' s all righ t ,  Emil. Mistakes 
like that happen all the ti me .  

EMI L 
I ' m  awfully sorry. 

R i ck and Renault both rise and star t  in. 

RENAULT 
Rick, there is going to be  some 
e xci tement here tonight . We are 
going to make an arrest in your 
cafe. 

RICK 
(not at  all excited ) 

Wba t ,  agai n?  

53 I NT .  CA FE 

CUT TO : 

as Rick and Renault come in , Emil following. 

RENAULT 
This is no ordinary arrest. A 
murderer , no less. 

54 CLOS E SHOT - RI CK 

CUT TO : 

28 . 

as bis e yes react. Involuntarily , tbey glance toward tbe 
gambling room . 

55 MED . S HOT - RICK AND RENAULT 

CUT TO : 

Tbey are starting for tbe steps alongside the bar. 

RENAULT 
(wbo bas caught the 
look ) 

I f  you are th ink i ng of warni ng 
him --

(CONT I NU ED ) 



55  CONT I NUED : 
RENAULT (CONTD ) 

don ' t put yourse lf ou t .  He 
ca n ' t  pos s i b ly e s cape . 

RI CK 
( s tarti ng up the 
s teps )  

I & t i  ck my De ck ou t f or nob ody . 

RENAULT 
A wi s e  f oreig n  poli cy 

Renau lt  s ta r t s  upsta i rs a f ter  R i ck .  

RENAULT 
(up the s tep s -
d r i Dk i n  h a nd ) 

Y ou k now ,  Ri ck , we cou ld  ha ve 
ma de  th i s  arres t ear l ier  i n  the 
eve ni ng a t  the B lue Parrot 

Ri ck en ters a room on the la nd i ng .  

50 I NT . RI CK ' S OFFI CE 

CUT TO : 

a s  he comes i n ,  f ol l owe d by  Re na u lt a nd E mi l . 

REN AULT 
-- Bu t ou t of my h i g h  rega rd f or 
y ou we a re sta g i ng  i t  here . I t  
wi l l  a mu s e  y �u r  cus tomers . 

RI CK 
( openi ng a d oor ) 

Our e ntertai nme n t  i s  enough . 

57 MED . SHOT - AT DOOR 

CUT TO : 

t o  a sma l l , da rk  r oom off tbe off i ce where tbe safe  i s  
kept .  R i ck g oes i n ,  sta r t s  t o  ope n  the s a fe .  Re nau l t , 
d r i nk i n  ha nd , lea ns  aga i n s t the d oor jamb . 

RENAULT 
R i ck ,  we a r e  to ha ve an imp ortan t  
gues t t on i g h t  - Ma jor S trasser of  
the T h i rd Re i ch - n o  less . We wa n t 
h im t o  be here whe n we make the a r­
res t .  A l i tt le demon s tra t i on of 
the eff i cie n cy of my admi ni s tra t i on . 

(CONTI NUED ) 



57 CONTI�UED : 
RICK 

I see. And wbat ' s  Strasser doing 
bere?  He basn ' t come all the way 
to Casablanca to witness a demon­
s tration of your ef ficiency. 

RENAULT 
Perhaps no't. 

RICK 
(to Emi l ) 

Here you are. 

EMI L 
I t shall not. bappen again , Monsieur. 

RICK 
T bat ' s  all right. . 

( to Renault )  
L ouis , you bave some thing on  your 
mi nd. Why don ' t.  you spill i t.? 

RENAULT 
(admiringly ) 

Y ou are very observant. As a 
mat t.er of fac t , I wanted to give 
y ou a word of advice. 

RICK 
Y eab? Have a brandy. 

RENAULT 
Thank you , Rick. There are many 
e xi t visas sold in  this cafe , but 
we know tha t. you have ne ver sold 
tbem. Tba t. is the reason we per­
mi t you to remain ope n. 

RICK 
(amiab ly ) 

I thought i t  was because we let 
you win a't roule tte. 

RENAULT 
Er • • •  tbat is ano ther reason • • •  
Tbere is a man wbo has arri ved i n  
Casablanca on h is way to America . 
He wi l l  of f er a fortune to anyone 
wbo wi l l  furnish bim w ith an ex i t  
v1sa . 

RICK 
Yeab?  Wha t ' s  bis name. 

RENAULT 
Victor Laszlo. 

RICK 
Victor Laszlo ? 

( CONTI NU ED ) 

30 . 



f>7 CONT INUED: RENAULT 
(watching Rick's rea ction ) 

Rick, this is the first time I bave 
ever seen you so impressed. 

_ RI CK 
( ca s u a l a g a i n ) 

Well, he's succeeded in impressing 
ba lf the world. 

RENAULT 
It  is  my duty to see that be does 
not impress tbe other half. 

( now intensely serious) 
Rick, Laszlo must never reach Ameri ca. 
He stays in Casablanca. 

RI CK 
I t'll be interesting to see bow 
he manages. 

RENAULT 
Ma nages  what? 

RI CK 
His escape . 

RENAULT 
But I just told you --

RI CK 
Stop i t. He escaped from a concen­
tration camp and the Naz.is have been 
chasing him all over Europe. 

RENAULT 
(grimly) 

This is the end of the chase. 

RI CK 
Twenty thousand francs sa ys it isn't. 

RENAULT 
I s  that a serious offer? 

RI CK 
I just paid ou t twenty thousand 
francs. I ' d like to get it  b a ck • 

RENAULT 
Make it  ten thousand. 1 am o nly a 
poor corrupt official . 

(Rick nods ) 
Done. No mat ter bow clever b e  is, 
be still needs a n  exit visa -- or 
I should say , two. 

They start ou t of tbe room and down the steps, CAMERA 
TRUCKI NG WI TH THEM. (CONTINUED ) 

31.  



CONT I NUED : ( 2 ) 

W b Y  two? 
RI CK . 

RJ::NAULT 
H e  i s  tra ve l i ng with a lady . 

RI CK 
He ' 1 1  take one . 

RENAULT 
I thi nk not . I bave seen tbe  lady . 
A c d i f  he d i d  not leave her i n  M a r ­
s e i l les , n or i n  Oran , be  wi l l  n o 't  
lea ve her i n  Cas ab lanca .  

RI CK 
Maybe he ' s not as  roma n t i  c a s 
1: ou !.!:£· 

RENAULT 
I t d oes n ot ma t ter -- there i s  n o  
ex i t  vi sa  f or h im .  

RI CK 
L ou i s ,  where d i d  y ou get  the i de a  
I mi g h t  b e  i n teres ted i n  he l p i ng  
La s z l o es cape ? 

RENAULT 
Be ca u s e , my dea r Ri cky , I su spe c �  
u n d e r  tha t cy ni ca l  shel l ,  y ou a re 
a t  heart  a s e n timenta l i s t .  

(Ri ck breaks i nto  a laugh ) 
La u gh i f  y ou �i l l ,  but I h a p p e n  � o  
be f ami liar  w i th y ou r  re cor c . Le 't 
me p O i n t OU t t W O  i t ems • Y OU f OU g h t 
w i th the E th i op i a ns aga i ns 't ! ta ly , 
a nd  y ou r i sked  y our  ne ck wi 'tb the  
Roya l i s ts in  Spa i n  • • •  

RI CK 
( ca sua l ly )  

A nd g ot •e l l  pa i d  f or i t  on b oth 
occa s i ons . 

RENAULT 
Tbe wi nni ng s i de wou ld ba ve p a i d  
you mu ch more . 

RI CK 
Maybe . 

(a nxi ous  f or a 
cha nge  of sub je ct ) 

App a r e n t ly y ou are determi ned  t o  
kee p  La s z l o  bere . 

( CONT I NUED ) 

3 2 .  

6 7  



57 CONTI NUED: (3 ) 
RENA ULT 

I have my orders. 

RICK 
Oh , I see. Gestapo spank. 

5� MED . SHOT - RENAULT 

33 . 

'J"bey are down now. As be speaks be fa ces tbe hugh mi r­
ror over the bar. 

RENAULT 
You over-estimate the inf luence 
of tbe Gestapo, Ricky. I do not 
interfere with them and they do 
not interfere with me. In Ca s a­
b lanca I am master of my fate. 
I am captain of my 

He stops short as bis aide enters and speaks :· 

AIDE 
Major Strasser is here, sir. 

59 MED. SHOT - RICK AND RENAULT 

RICK 
Yeah, you were saying 

RENA ULT 
(hurriedly ) 

Excuse me --

He hurries towards Strasser. Rick smiles cyni cally , a nd 
exits. 

60 CAFE 

Renau lt i s  wa lking with Car l. 

RENAULT 
Car l , see that Herr Strasser g e t s  
a good tab le - c lose to tbe ladies. 

CARL 

I bave already 1iven bim tbe best , 
M ' sieur ! 

(sadly ) 
• • •  Knowing be is German and w ould 
take it  anyway. 

--



61 CAFE 

as they e nter from the hall. Renault beckons to a 

34 . 

NATI VE O F F ICER who is apparen tly waiting for the w ord. 
He appr oaches and salutes. 

RENAU LT 
(in a low voice ) 

T ake him quietly. Two guards at 
e very door. 

NATI VE OFFICER 
Y es, sir. Everythi ng is ready, sir . 

He salu 'te s and starts toward t he door of the gambl i ng 
room. T b e  CAMERA TRAVELS with Renault, who walks to a 
table o c one side of the cafe where St rasser and H e i nze 
are sea te d• At tbe adjoini n g  tab le are some German of-
f 1 ce rs. S trasser beams as Renaul t approaches the table. 

RENAULT 
G ood e ve ning, gentleme n .  

STRAS S E R 
G ood eve ning, Captain.  

HEIN ZE 
W oD 't you join us? 

RENAULT 
( Sitti ng down ) 

Thank you. I t  is a pleasu re to 
bave you h ere, Major. 

STRAS S E R  
E r  - champag ne and a t i n  of 

RENAULT 
E r  - may I recommend Veu ve 
11 2 6 "  , a good F rench wine. 

STRASS E R  
T ha nk you. 

WAI TE R 
Very well, sir. 

STRASSE R 
A very interesting club. 

RENAULT 

caviar. 

Cliquot 

Especially so this e vening, Ma jor. 
(low voice ) 

In jus t  a minute you �ill see the 
arres t of the man who mu rdere d 
your couriers. (CONTINU E D ) 



61 CONT I NUED : 
STRASSER 

I e xpe cted n o  le s s , Ca p ta i n .  

62 CLOSE SHOT - UGARTE 

CUT TO : 

(ALTERNATE SCENE NO . AS SHOT AND CREDI TED  - 69 ) 

3 5 . 

a 't the r ou l e t te tab le i n  the g a mb li ng r oom . Pi led i n  
:front  of h i m  i s  a huge s ta ck of chip s . He i s  havi ng a 
run of lu ck a nd b i s eyes a re f e verish a s  tbey f ol l ow t h e  
ma rb le tha t i s  bou n ci ng on the  whee l .  T be ma rb le s t op s  
o n  numb e r  1 3 . E z u l ta D t ly U g a r te rea che s  f or the ch i p s  
w.b i ch the Cr oup i er sh ove s on the tab le . But  ju s t  th e n  
a n othe r ha D d  c l ose s onto Uga r te ' s  arm.  A l ook of ter r or 
c r os ses  b i s  f a ce .  

NAT I VE O FFI CER ' S  VO I CE 
(OVER S CENE ) 

Y ou wi l l  come wi th  me , Mon s i eur 
U g a r te . 

UGART E 
( i n a l ow v oi c e  ) 

A l l ow me t o  ca s h  my ch ips . 

T he na t i ve of f i ce r  nod s , f o l l ows Ugarte t o  t h e  Ca s h i er .  

63 T HE CASHI ER 'S BOOTH 
( ALTERNATE SCENE NO . AS SHOT AND CREDI T ED - 70 ) 

T h e Ca s h i er pays  U ga r te t he a mou n t  of h i s ch i p s . U g a r te 
thru s ts the money i n  h i s i ns i de coa t p ock e t .  A s  h i s  ·ha nd 
comes ou t of the p ocke t , i t  g r i ps a s ma l l  re volve r , 
p oi n te d  a t  th e Na t i ve O f f i ce r . The Of f i cer ma kes  a jump 
f or U ga r te , a nd the  gu n g oe s  of f .  T b e  O f f i ce r  c l a s p s h i s  
s h ou l de r . A w oma n  s creams . Pe op le a t  the ga mb l i ng 
tab l e s  d u ck f or c over . U g a r te ru ns t ow a r d  t h e  ha l lway . 

64 QUI CK FLASHES 

a ) Ri ck cr os s i ng the f l oor of the ca f e , turn s  ab rup t ly 
t owar d  the d oor to  the g a mb l i ng r oom . 

b )  A woma n i n  a b ooth jump s t o  her f e e t , look s i n  th e 
d i re cti on of the s ound . 

( CONT l NUED ) 



64 CONT I NUED : 

( c )  A ma n at  the b a r  is  l i f t i ng h i s  g la s s  to d r i nk . 
Ab ru p t ly h e  pu t s  the  g l a s s  d ow n . 

( d )  'T b e  mu si c s t op s  a s  S am I s h a n d s  h o l d  on the p i a  D O  
key s . 

( e ) Ca r l . be h i nd the b a r , f la s he s  & D  expe cta n t  l ook 
t owa r d  S tra s s er ' s  b oot h .  

36. 

( f ) Re na u l t , S tra s s e r  a nd Hei nze a l l  jump to the i r  f ee t .  

65 HALLWAY BETWEEN THE ROOMS 
( ALTERN AT E SCENE NO . AS SHOT AND CREDI TEU  - 72 ) 

U g a r te ru s bes i n t o  the ha l lway a s  Ri ck appears f r om 'the 
opp os i t e d i re ct i on .  

UGART E  
R i ck ! R i ck , h e  lp me ! 

RI CK 
( l ow voi c e ) 

D on I t b e  a f oo l . Y ou ca n ' 't g e t  
a way . 

H i de me . 
h e lp me , 

S hu t  up ! 

UGARTE  
D o  s ome t h  i D g • Y ou mu s t 

Ri ck .  Do s ome t h i n g ! 

Rl CK 

Be f ore h e ca n f i n i s h , Re nau l t , S tr a s s e r , Hei nze a n d 
o t h ers r u s il i n  f r om b eh i nd R i ck .  O tb e r  p o l i ce o f f i cers  
a pp e a r f r om the  gamb l i ng r oom ,  g ra b  U ga r te . W i t h ou t  a 
w ord ,  R i ck push e s  h i s  way t h r ough  t b e  g r oup t o  tbe ca f e .  

STRASSER  
Ex ce l le n t , Cap ta i n .  

MAN 
(ha l f  k i d d i n g ly , 
h a l f  e a r te s t ) 

When they come t o  get me, R i ck ,  
I b ope you ' l l b e  of more b e lp .  

RI CK 
I s t i ck my ne ck ou t f or n ob od y . 



66 T HE CAFE 

37 . 

R i ck comes out on the floor . An air of tense expectancy 
p ervades the room . A few customers are on the point of 
1eaving .  R i ck speaks in a very calm voice. 

RICK 
J ' m  sorry there was a disturbance , 
folks ; but it ' s  all over. Every­
thi ng's al l rigbt . Just sit down 
and have a good time . Enjoy your-
!.tl!• 

(glances toward 
bis pi ano player ) 

All ri gh t , S am • • •  

67 AT THE PIANO - SAM 

Nods . begins to play, 

Okay, boss . 
SAM 

SAM 
01' Noa h ,  wha t ' d  be do? 

(he shouts at 
the audience ) 

C ' mon folks --
(he sta rts a g a in )  

01' Noah , wha t ' d  be do? 

He waits and plays tbe next phrase . 

68 FULL SHOT 

TAKI NG IN se veral tab les . There is a half-hearted re­
sponse from tbe people . 

THE PEOPLE 
01 ' Noab , what ' d  he do? 

SAM 
(grinning, p laying 
l ouder and faster )  

Dat's rigbt. He built a floatin ' 
zoo . 



69 TABLES 

Tbe people , under S am ' s  spell aga i n , j oi n  in and s i ng .  
The g loom i s  somew hat li f ted. We PAN OVER various -c ables ,  
pi ek i ng up a 1 1 types o f  people during the course of the 
song . 

70 STRAS SE R ' S TABLE 

Tbe song i s  finished and the exci tement bas quie ted d own . 
Renau l t ,  S t rasser and Heinze are now b ack at their t ab le . 

RENAULT 
( ca lls to Rick , who 
i s  off scene ) 

Ob , Ri ck • •• 

Ri ck walk s  into the SHOT . 

RENAULT 
R i ck , th i s  is Ma jor Hei orich 
S t rasser o:f the Third Rei ch . 

STRASSER  
H ow do y ou do , Mr. Ric.k ? 

RI CK 
O h, how d o  y ou do ? 

RENAULT 
And you already know Herr Hei nze 
-- of the T h ird Rei ch . 

Ri ck nods to Strasser and Heinze . 

STRASSER  
Please joi n us, Mr . Rick . 

Ri ck sits down beside Heinze , facing Rena u l t  and Strasser. 

RENAULT 
( cha nging the subject ) 

Ri ck, we are very honored ton i gh t .  
Major Strasser is one of the rea s­
ons the Third Rei ch enjoys tbe 
reputati on i t  has today . 

(Rick n ods) 

STRASSER 
( smi les ) 

Y ou repeat "Third Reich" as t h ou gh 
you expe cted tbere to be othe r s . 

( CONT I  NtJ ElJ ) 



70 CONT I NUED : 

RENAULT 
Well, personally, M a jor, I will 
take what comes. 

T he waiter appears with drinks , begins to open the bot­
t les aDd pour duriDg the ensuing conver sat ion .  

STRASSER 
Do you mind if I ask you a few 
questions? Unofficially, of course . 

RICK 
(shruggi ng) 

Ma ke it official , if you like. 

STRASSER 
Wh at is your nationality? 

Rick looks at him a moment before replying . 

RI CK 
(poker face) 

I'm a drunkard. 

Strasser looks closely at him. 

7 1  CLOSE SHOT - RENAULT 

RENAULT 
Th at makes Rick a citizen of the 
world. 

72 MED. SHOT - Rl CK, RENAULT AND ST RASSE R 

RICK 
I was born in New York City i f  
that'll help you any . 

STRASSER 
(to Rick - very amiably ) .  

I understand Jou came bere from 
Paris at the time of tbe Occupation .  

RI CK 
That seems to be no secret . 

STRASSER 
Are you one of those people who 
cannot imagine the Germans in 
their beloved Pa ris ? 

(CONTINUED) 



72  CO NT I SUE D :  
RI CK 

I t ' s  not p articularly !!!. be loved 
Pa ri s .  

HEI NZE 
( slight laugh) 

Ca n you imagi ne us in London? 

RI CK 

Wben you get there, ask me. 

ST RASSER 
(digging i nto tbe 
caviar) 

H ow abou't �ew Y ork ? 

RI CK 

T b ere are certai n secti ons of New 
Y or.it , Major, that l woul d no't a. ci­
vis e you to try to invade. 

ST RAS SER 
Wbo do  y ou think will win tbe war? 

RI CK 

l haven ' t  tbe slightest i dea . 

RENAULT 
Rick i s  completely neutral ab out 
every thing . And that takes i n  the 
f i eld of women, too. 

S tras ser tak es a little b lack book f r om his pock e t , 
rit ! l es through the pages .  

STRASSER 

( to Rick) 
Y ou weren ' t  alway s so ca refu l ly 
neu t ra l. We have a complet e  
dossi er o n  you. 

( reads) 
' Ricbard Blai ne, America n .  Age 
tbir �y-seven. Ca nno� re'turn �o 
bis coun-cry . ' 

(looks up from b ook) 
The reason  is a little vague. We 
also k new • bat you did in Pa r i s  -­

(Renault , very cur-
ious,  tries to look 
over S trass er ' s  sh ou l der )  

Also , Mr . Blaine , we k n ow why  you 
lef t: Paris. 

Ri ck reacbes over , 'takes the b ook ! rom S tras s er 1 s haoc . 

( CONT! �tED ) 



7 2  CONTI NUED :  ( l ) 
STRASSER 

Don ' t  worry . le  are n ot going 
to broadcas t it . 

RI CK 
( look ing i n  
tbe book ) 

Are my eyes really brown?  

STRASSER 
Y ou •1 1 1  f org i ve my cur i osity , 
Mr . Bla i ne .  Tbe poi n t  is , an 
enemy of the Rei ch has come to 
Casab la nca and we are checki ng 
on anyone who can pos s ibly be 
of help to us . 

R I CK 
My interes t in V i ctor Lasz lo ' s  
s tayi ng or goi ng  --

( wi th a g la n ce 
toward Re nault ) 

is only a sp orti ng oDe . 

ST RASS E R  
I n  thi s ca se , y ou ha ve no  sympa thy  
for the f ox . 

RI CK 
· Not pa r t i cu larly . I u Ddersta n d  
the hou nd ' s  pci n t  of v i ew ,  too . 

S T RASSER 
Vi ctor Las z l o  published  the f ou l­
e s t  lies i n  the Prague newspap e rs 
u ntil the very day we marched i n , 
a nd even a f ter  tha t be conti nue d  
to pri n t  s ca ndal shee ts in a c ellar . 

RENAULT 
Of  course , one must  admit he bas 
g reat courage . 

STRASSER  
I admi t be is very clever . T hr e e  
times be &lipped tbr ougb  our f i n­
gers .  I n  Paris be  continued b i s  
activi ties . W e  i ntend  not t o  l et 
i t  happen aga i n .  

RI CK 
( rises w i th a 
slight  s mi le ) 

Y ou '  1 1  ex cuse me , g e n tlemen . Y ou r  
bus i ness i s  pol i t i cs .  M ine i s  r u n-
ning a saloon . ( CONT INUED ) 

4 1. 



72 CONTI NUED : (2 ) 
S TRASSER 

Good eveni.cg , Mr.  Blaine .  

Rick wa lks  out of the S HOT ,  toward the gambling room , 

RENAULT 
Y ou see , you have nothing to 
worry about , Rick . 

STRASSER 
(his eyes fo llowing 
tbe direction Rick 
has gone ) 

Perhaps • • • 

73  MED. S HOT - AT  ANOTHER T ABLE 

CUT TO : 

4 2 .  

The dark - appearing f oreigner we had seen in the opening 
sequence is busily engaged witb a midd le-aged p rosperous­
looking man . 

DARK FOREIGNER 
(bis arms thrown sol­
icitously around the 
other man) 

1 beseech you , my frie nd -- be 
on guard. T ake care. Use e very 
pre caution. 

74  SAM - AT  PI ANO 

He is idling away at  some thing se ntimental. T he people 
at  tbe tables have resumed their chatter. 

As he plays S am glances casually around. Sudden l y , as 
bis eyes look toward the e ntran ce , bis playing f a l ters , 
tben stops altogether. 

7 5  MED. S HOT - THE CAFE - ( S HOOT I NG TOWARD THE ENT RANCE ) 

le SEE wbat Sam is staring a t .  A couple bas jus t  come 
in and we recognize them as Victor Laszlo and his com­
panion wbose face we saw in tbe car window ou tside of 

(CONT I NU ED ) 



75 CONTINUED : 

43 . 

Ugarte ' s  botel. She wears a simple whi te gown. Her beauty 
is such tba t people turn to stare. The h ead-waiter comes  
up  to them. 

HEADWAI TER 
Yes , M 'sieur . 

LASZLO 
(in qu iet, even tones) 

I reserved a table. Victor Las zlo. 

76  CLOSEUP - BERGER 

looking intently at Laszlo. 

77 CLOSE SHOT ·- THE WOMAN 

- who has been look ing around casually .  When she s ees 
Sam, her fa ce registers a startled surpri s e  for jus t  an 
instant. 

HEADWAl TER 1 S VOI CE 
(over scene) 

Yes, M 1 sieur Laszlo. Right thi s 
way. 

78 CLOSE SHOT - SAM 

He sees her looking at bim, turns bis gaze away , re sumes 
bis piano playing. 

79 TRUCKING SHOT - GROUP 

- as the headwaiter takes them to a table . Althoug h  
tbey pass right by tbe piano and tbe woman , (wbo i s  
later to be identified a s  I LSA LUND) , looks directly 
at Sam , the latter witb a conscious ef f ort keeps bi s 
eyes OD the keyboard . I lsa smiles sli g htly . CAMERA 
STOPS on Sam. After sbe bas gone out of scene, Sam 
steals a lo.ck in ber dire ction. 



80 AT LAS ZLO'S TABLE 

44 . 

The hea dwa i ter seats I lsa  nd g oes  OUT OF SHOT. Las z lo 
takes the chair opposite . He surveys tbe room w i th  a 
sweeping glan ce . 

LASZLO 
Two cointreaux , p lease . 

WAITER ' S  VOICE 
Yes , Monsieur . 

LAS ZLO 
(to I lsa ) 

I see no one of Ugarte ' s  des crip­
tion . 

ILS A 
Vi ct or , I - I feel, s omehow , we 
shoul dn ' t  s tay here. 

LAS ZLO 
I f  we  would walk out s o  s oon, it 
would only ca ll attention to us . 
Perha ps U ga rte's in s ome other 
part of  the cafe . 

, ·MAN 'S  VOl CE 
( off s cene ) 

Ex cuse me, but y ou look like a 
couple who are on their way t o  
Ameri ca . 

A smal l blond ma n, later identif ied a s  BERGER ,  wa lks INTO 
SCENE . 

LASZLO 
Wel l? 

The man rea ches  into his vest pocket, brings out a ring 
wi th a large aquamarine stone. 

BERGER 
Y ou wi ll  find a market tbere f or 
this ring. I am f orced to se l l  it 
at a great sa crifi ce. 

LASZLO 
Tha nk y ou ,  but I hardly think --

BERGER 

Then perha ps f or the lady . Tbe 
ring is quite unique .  

He holds i t  d own t o  their vi ew, begins to  twist the 
stone , which is apparent ly s crewed int o  the s etti ng. 



81 1 NSERT - THE RI NG - IN BERGER' S  HAND 

45 . 

T be stone comes loose in his fingers. l n the sett i ng und­
e rneath , on a gold plate, is a faint i mpressi on of t h e  
Lorraine Cross of General D e  Gau l  le . 

LAS ZLO ' S VOICE 
Yes ,  I am very interested. 

62 THE TABLE 

BERGER 
Good. 

LAS ZLO 
( lower voice ) 

What is your name ? 

BERGER 
Berger • • •  And at  y our service , 
si r .  

ILSA 
( looking o. s . , gives 
Lasz lo a si gna l )  

Vi ctor ! 

LAS Z LO 
(to Berger, l ow 
voice as be comp r€ ­
hends the s i gna l ) 

Mee t me in a few minutes at the bar . 
(in a louder  voice . 
obviously for the 
benefi t  of someone 
off scene ) 

I do not think we want  to buy the 
ri ng. But thank you for &bowing i t  
to me . 

Berger takes the cue. He sighs ,  puts the ring away. 

BERGER 
S u ch a bargain. But if  tha t i s  
y our de cision --

LASZLO 
I 'm sorry. I t  i s. 

He bows and turns a way. CAMERA PANS . As  he walks awa y , 
be brushes by Cap tai n  Renault, who is approaching the 
table. He glances sharply at  Berger as be passes . T hen 
Renau l t  beams as CAMERA PANS BACK wi th bim to the tab le .  

(CONTINUED ) 



82 CONT I NUE D : 

RENA ULT 
M onsieur Laszlo , is it no't? 

LAS ZLO 
Y es. 

RENAULT 
I am Captain Renault, Pre fect of 
Police .  

LAS ZLO 
Y es. What is it you wan't?  

RENAULT 
(amiably ) 

M ere ly  to welcome you to Casab lanca 
a nd w ish you a pleasant s 'tay . It  is 
n ot often we have so dis 'tinguished a 
v is itor. 

LAS ZLO  
T hank you. You'll forgive me, 
Captaine , but the present French 
A d ministra'tion bas not always been 
s o cordial . May I presen't Mis s  
I ls a  L und --

RENAULT 
(bows ) 

I was informed you were tbe most 
beau tiful woman ever to visit Casa­
b lanca  -- that is a gross under-
s ta "Cement. 

46 . 

l lsa 's manne r  is friendly and reserved ,  her voice low and 
soft. 

ILS A 
You are very kind. 

LAS ZLO 
(motions to a chair) 

Won 't you join us? 

RENAULT 
If y ou will permit me. 

(calls to w&i ter ) 
Ob, Emil . 

WAITER 
(walkin g  into shot) 

Yes,  Captaine. 
RENAULT 

A b ottle o f  your best champagne , 
and put it on my bill. (CONTI NUED) 



82 CONTINUED : ( l ) 
EMI L 

Very we l l ,  s i r .  

LAS ZLO 
No , Capta i ne -- p le a s e  

RENAULT 
(bow i ng wa i te r  away ) 

I t  i s  a 1 1  ttle  came we p lay -- th ey 
pu t i t  oo my bi  11 -- I tear tbe b i  11 
u p . I t  i s  very con ve n i e n t .  

I lsa laugh s a nd I la n ce s  of f i n  Sam ' s  d i re cti on .  

I LSA 
Cap ta i n  - - the b oy w h o  i s  play i ng 
the pian o s omewh e re I bave s e e n 
h i m  --

RENAULT 
S a m? 

I LSA 
Y e s . 

RENAULT 
He came f r om Pa r i s  w i t h  Ri ck .  

ILSA 
Ri ck ? Wh o ' s  h e ? 

RENAULT 
( smi li ng ) 

Ma dem oi se l le -- y ou a re i n  Ri ck ' s 
a n d  Ri ck i s  -- e r  - -

I LS A  
I s  wha t ? 

RENAULT 
le l l , Ma demoi se l le ,  be ' s  the k i nd 
of a ma n  tha t -- we l l , if  1 we re 
a woma n a nd 1 --

( tapp ing b i s  cbe& t )  
we re not a r ound -- 1 wou ld be i n  
l ove wi th Ri ck .  Bu t wbat a f ool 
I am -- ta lki ng to a beauti fu l 
woma n ab ou t  a not.ber ma n .  

47 . 

Re nau l t  s t op s  a nd l ook s of f ,  then jump s to b i s  feet a s  
S tra s s e r  e n ters . 

RENAULT 
E r ,  e z cu se me . 

( 1  n t r od u ci  ng  I l sa and L a sz l o )  
Ma d emoi se l le I l sa Lund -- M o n s i eu r  La s z lo 
ma y I pre se n t  Ma j or H e i nri ch S t ra s ser . ( CONT I NUED )  



82 . CONTI NUE I::> : ( 2 )  

s trasser bows and smiles pleasantly. 

S TRASSER 
How do  you do -- this is a pleas­
ure I have l ong looked forward to. 

4 8 .  

Tbere i s  not the slightest recognition from either Ilsa 
or Lasz l o• Strasser waits to be a sked to seat himself. 

LASZLO 
l ' m  sure you 'll excuse me i f  I am 
not gracious -- but you see Major 
Strasser , I'm a Czechoslovakian --

STRASSER 
You were a Czechoslovakian -- now 
you are a subject of the German 
Reich ! 

LASZLO 
I ' ve never accepted that p rivilege . 
and now I ' m on French soi 1. 

S TRASS ER 
l should like to discuss some mat­
ters arising from your presence 
on French soil. 

LAS ZLO 
T his is hardly the time or tbe p lace --

S TRASS E R  
(hardening) 

Then we shall state another time and 
another place -- tomorrow at ten in 
tbe Prefect ' s  office with Mademoiselle. 

LAS ZLO 
(to Renault) 

Captaine Renault, I am under your 
authority -- is it your order that 
we come to your off ice?  

RENAULT 
(amiably) 

Let us say that it is my reques t -­
that is a much more pleasant w ord. 

LASZLO 
Very well. 

Renault and Strasser rise, bow shortly to Las�lo and 
deeply to I lsa. 

RENAULT 
Mademoiselle. (CONT I NU ED ) 



82 CONTIN UED (3 ) 

Mademoiselle. 

49 . 

STRASSER 

CAMERA PANS WITH RENAULT AND STRASSER as they walk away . 

RENAULT 
A very clever tactical retreat , 
Major. 

Strasser looks at Renault sharply , but sees only a n on­
committal smile on Renault ' s  face. 

83 CLOSE SHOT - LASZLO ' S TABLE 

Lasz lo watches after Strasser and Renau l t .  He turns back 
to Ilsa with a ·sligh t  smile. 

LASZLO 
This time tbey realll mean to 
stop me .  

I LSA 
Vi ctor , I ' m  afraid for you. 

LASZLO 
We have been in difficul t  places 
before , haven ' t  we? 

He pu ts a hand over hers. I lsa smiles · b a ck to him , but  
her eyes are still troubled. OVER SCENE comes an orchestra 
fanfare. 

�4 FULL SHOT - DANCE FLOOR 

Sam stands up from his piano , holding his hands up f or sil­
ence. Corina enters , lig b ts g o  off and she starts number. 

85 CLOSE SHOT - SAM 

Sam plays last cborus and l ooks towards I lsa , off. 

86 LARGE CLOSEUP - I LSA 

I lsa watches Sam . 



8 6A MED . CLOSE SHOT - LAS ZLO ' S  TABLE 

Las z l o looks about  h im  wi th apparen t  casua l nes s , f i nd ing 
lli znse l .f  u n n oti ced i n  the darkness of the room , b e  r i ses . 

LAS ZLO 
I mus t  fi nd  out what Berger knows . 

I LSA 
Be careful .  

LASZLO 
I will -- d on ' t w orry . 

I lsa n ods .  CAMERA PANS WI TH  LAS ZLO a s  he cr os s e s  the room 
i n  compara tive dark ness .  

86B MED . S HOT - DANCE· FLOOR 

Cori na conti nues her numb er , Sam a ccompa nyi ng h e r · on the 
p i a no . 

8 6C CLOSE S HOT - SAM 

He gi ve s a troub led look i n  I lsa ' s  dire ct i on . 

8 6D MED . S HOT - LAS ZLO ' S  T ABL� - FROM SAM ' S  ANGLB 

l lsa wa t ch i ng Sam.  

86E CLOSE SHOT - I LSA 

S be c ont i nues  to wa t cb S a m .  

8 7  AT THE BAR - BERGER 

- 1s  s ipp i ng a dri nk .  OVER SCENE we HEAR THE SOUND of the  
Spani s h e n te r ta i ne r .  Las z l o  wa lks i nto  tbe S HOT , casua lly 
takes a p la ce a t  the bar nex t t o  Berger . 

LAS ZLO 
Msr .  Berger - - t h e  ring -- could  I 
see the ri ng ? 

BERGER 
Yes , M ons i eu r . 

( CONT I NUED ) 



87 CONT I NUED : 
LASZLO 

( to Sa cha ) 
A champag ne cocktail , p lease . 

51 . 

A s  Sacha moves down the bar t o  make the c o ck tail , L a s zlo 
"takes ou t a ci garette .  Berger leaos over t o  1 1  ve h i m  a 
l igh t .  

BERGER 
( low voi ce ) 

• • • I re cognize you from the news 
photograph s ,  M ' &ieur  Laszlo. 

LAS ZLO 
I n  a conce ntra U on camp , one i s  ap t 
to lose a li t t le weigh t .  

BERGER 
We read five times tha t you wer e  
ki lled in five d i f f erent pla ce s . 

LAS ZLO 
( smi les wry ly )  

A s  you see , i t  was true every time • • •  
tha nk heave n I f ou nd y ou ,  Berg e r . 
I am l ook i ng f or a ma n by the name 
of Ugar te .  He is to he lp me . 

BERGER 
( shakes bis head si le ntly ) 

M ' s ieur La sz l o ,  U ga r te ca nnot e ve n  
he lp h imself . He i s  under arres t  
f or murder .  He was arrested h e re 
t oni gh t .  

I see . 

LAS ZLO 
(ab s orbs the shock 
qu i e t ly ) 

BERGER 
(with  inte nse  devotion ) 

But we wh o  are s ti ll free wi l l  d o  a ll 
we ca n .  We are org a nized , M ' sieur 
undergr ou nd like e verywhere e lse . 
T omorrow nig h t  there is a mee ting . 
I f Jou would come 

He s tops a s  he sees  Sacha bri ng i ng d r i nk  to Laszlo. 

88 CLOSEUP - LAS ZLO ' S  TABLE - I LSA 

I LSA  
( to waiter ) 

Wi ll y ou ask the  p i a no p layer t o  come over bere , p�ease?  ( CONTI NUED ) 



88 CONT I NUED : 

WAITER 
Very wel l, Mademoi sel le . 

89 MED. SHOT - BAR - BERGER AND LAS ZLO 

Reoaul t comes up . 

RENAULT 
How's the jewelry business, Berger? 

BERGER 
Er, not so good. 

(to Sacha) 
May I have my che ck, p lease. 

RENAULT 
Too bad you weren't here earlier, 
Monsieur Las z lo. We had qu ite a 
bit of excitement this e vening. 
Didn ' t  we, Berger ? 

BERGER 
Er, yes. Ezcuse me, gent lemen. 

LASZLO 
My b i l l. 

RENAULT 
No. T wo champagne cocktai ls . P lease . 

SACHA 
Yes , s i r. 

90- ANGLE PAST I LS A  TO S AM AND WAI TER 
93 

52. 

Sam looks up, start l ed. I lsa moti ons him to come over. 
Sam besi tates - starts t o  wheel the p i ano over . 

94 CLOSE SHOT - AT TABLE 

- as Sam wheels i n  the p i ano. On bis face is that funny 
fear. And t o  te l l  the truth , Ilsa herself is not as self­
possessed as she tri es t o  appear . Tbere is s omething 
beb1 Dd this, s ome mysteri ous , deep-flowing feeling. 

I LSA 
Hel lo ,  S am .  

(CONTINUED ) 



94 CONT I NUED:  
SAM 

He l l o , M i s s  I l sa . I never expe cte d 
to  s ee you aga i n .  

I LSA 

I t ' s been  a l ong time . 

SAM 
Y e s , Mi ss I lsa . A l ot of wa ter 
under the br i dg e . 

He s i ts d own a nd i s  rea dy to p lay . 

I LSA 

S ome of tbe old s ong s , Sam. 

SAM 
Y e s , ma ' am.  

53 . 

S am beg i ns to  pl ay a Dumber . He is  ne rvou s , wa i t i ng f or 
a ny th i ng .  Bu t eve n s o ,  whe n i t  comes be g i ve s  a l i t t le 
s tart  • • • 

ILSA 
Whe re ' s  Ri ck ?  

Sam 
(eva d i ng ) 

I d on ' t  k n ow .  A i n • t seen b i m  a l l 
n i g h t .  

I l sa g i ve s  h im a t olera n t  smi le . Sam l ook s ve ry u n comf or­
tab le . 

I LSA 

Wh e n  wi l l  be b e  ba ck ?  

SAM 
N ot t on i g h t  no  more . He  a i n ' t  
comi ng . He we nt  h ome . 

I LSA  

D oe s  b e  a lway s  lea ve so  ear ly ? 

S AM 
He never -- I mea n  --

(despera te ly ) 
He ' s  got a gir l up a t  tbe B lue 
Pa rrott -- be g oe s  tbere a l l  the 
t i me • • •  

I LS A  

S a m , y ou used t o  b e  a mu ch be tter 
l i a r .  

SAM 
Lea ve him  a l one , M i s s  I lsa . 
ba d lu ck to  h im . 

Y ou ' re 
(CONT I NUED ) 



Y4 CONT I NUE D :  ( 1 )  I LSA  
( s of t ly ) 

S am ,  p lay i t  on ce for old  t i me ' s 
s ak e . 

SAM 

I d on ' t know wha t you mea n ,  M i s s 

I ls a .  

I LSA  
P la y  i t , Sam.  Play "A s T ime G oe s  By , "  

SAM 
I ca n ' t  r emember i t ,  Mi s s I ls a ! 

54 . 

Of cour s e he ca n .  He doe s n ' t wa n t  t o  p lay  i t .  He  se ems 

even more s ca re d .  

I LS A  
I ' l l  bum i t  f or y ou .  

( s ta r t s  t o  hum ) 

He beg i c s  t o  p lay i t  very s of t ly . 

I LS A  
S i ng i t , Sam.  

A nd Sam  s i ng s . 

SAM  
"Y ou mus t  r emember th i s , 
A k i s s  i s s ti l l  a ki s s ,  
A s i gh i s jus t a s i g h  • • •  " 
E t c . , e t c .  

Y5 ENT RAN CE TO GAMBLI NG ROOM - RI CK 

- come s  swi n g i ng ou t .  He  ba s he a r d  th e mu s i c  a nd h e  i s  
1 1  vid . 

RI CK 
S am , I th ough t I t old  y ou ne ve r t o  p lay 1 t ! 

He stop s ab rup t ly , s t op s  speaki n g  a nd s top s movi n g. 

96 FROM HI S PE·RS PECTI VE - SAM l I LS A  
- a t  th e pi a n o. 

97 CLOSER ANGLE - SAM l ILSA 
Sam l ooks ove r b i s  s h ou ld e r  a t  R i ck a nd s top s  p la y i ng . 
I lsa k nows why e ve n b e f ore s he turn s  a nd look s . S he knows 
who sh e ' l l see whe n s he tur ns . She tur ns s l ow ly . S he 

i s n ' t  b rea t b i  ng mu ch .  

98 CLOSEUP - RI CK 
_ isn ' t  b r e a th i ng a t  a l l .  I t ' s  a wa l l op ,  a s h o ck .  For a 
long mome n t  be jus t  l ook s a t  her a nd y ou can t e l l  wha t .be 

�� ��i�k i eiMER�
e

TfiO�R! s AWfXontf f Ei:i� r � e e�iige bi � lil ve ted 

CLOSEUP a s .be move s  a cr os s the ca f e . 



99 REVERSE ANGLE - TRUCKI NG S HOT 

55. 

MOVING in the direction be is going , stra igh t for the 
piano. Ilsa is looking directly at Rick, too. Sam is 
plainly terrified. He puts his stool on t op of the piano 
and •heels the piano quick ly a way. Ils a d oesn ' t  notice. 
S be still looks a t  Rick . 

(A couple of IN�ERCUTS . )  

Renaul t and Laszlo are approaching from the bar. 

1 00 GROUP SHOT - AT TABLE 

CU T TO : 

Renault moves INTO SCENE with Laszlo , arm in arm . 

RENAULT 
( to Ilsa) 

We l l , you were asking  about Rick 
and here he is . 

10 1 S IDE ANGLE - GROUP 

- as Rick moves into scene . 

RENAULT 
Ml le . , may I present 

RICK 
Hel lo, Ilsa .  

ILSA 
(under her brea th ) 

He 11 o , Ri ck • 

er • • •  

She offers her hand ; be takes it. 

RENAULT 
Ob , you' ve already met Rick, I ls a? 

(no answer from either ) 
Well, then, perhaps you a lso --

I LSA 
This is Mr. Laszlo. 

LAS ZLO 
How do y ou do. 

RICK 
How d o  you do .  

( CONTI NUED ) 



1 0 1  CONTI NUE D : 

Ilsa say s tlLasz lo"  in a funny way - as if she 's fr i gh tened 
to say i "t and yet would rather say it herself than h a ve 
someone e lse. Rick measures Lasz l o  with a look , then 
looks a t l lsa and smiles . You wou ld say there is s ome 

• mockery i n the way be smiles . 

LASZLO 
o ne hears a great dea l about Rick 
i n Casab lanca . 

RICK 
(looks - back a t  him) 

A nd abou t Victor Lasz lo everywhere. 

LAS ZLO 
won't you join us for a drink? 

RENAULT  
( laughing ) 

O b  no Rick never 

RI CK 
T hanks. I wil l. 

RENAULT 
A precedent is being broken. Er, 
Emil • • •  

LAS ZLO 
(he is making con­
versa tion ) 

T bis is a mos t  interesting cafe 
-- I congra tulate you . 

RI CK 
And I congra tula te you. 

LAS ZLO 
lbat for? 

RI CK 
Oh -- your work. 

(why does he look 
a t  I lsa ? )  

LAS ZLO 
Tha nk you . I try. 

RI CK 
We a l l  try . You su cceed . 

RENAULT 
l can ' t  get over -- J ou two .  She 
was asking about you ear l ier, Rick , 
i n  a way that ma de me extreme l y  
jea lous. (CON TI NUE D) 



101  CONT I NUED : ( l )  
I LSA  

( to  Ri ck )  
I wa sn ' t  sure you were the same . 
Let ' s  see . the la s t  t ime we me t • • • 

RI CK 
I t  was ' La Be l le Aurore , " 

ILSA 

How ni ce . You remembered But of 
course -- that wa s tbe day the 
Germa ns marched i nto Pari s .  

RI CK 
Not a n  easy  day to  f orget ,  was i t? 

I LSA  
N o. 

RI CK 
I remember every d e tai  1 -- the Ger - . · 
rna ns wore gray , you wore b lue . 

I LS A  
Yes . I pu t tha t dress  away. Whe n 
the Germa ns ma rch ou t ,  I ' l l wear  
it  agai n .  

RENAULT 
Ri cky , y ou ' re be comi ng qu i te huma n . 
I suppose we have to  tha nk you for 
tha t ,  M l le .  

LAS ZLO 
I l s a , I d on ' t  wi s h  to be the one t o  
s a y  i t  -- but i t ' s  late . 

RENAULT 
(g l a n ci ng a t  wr istwa t ch ) 

S o  i t  i s .  And  we bave a curfew bere 
in Ca sab la n ca .  I t  w ould  never d o  
f or tbe Ch i ef of Pol i ce t o  b e  caught 
dri nk i ng a f ter h ou r s  a nd bave to 
f i ne h i mse lf . 

LAS ZLO 
( sig na l l i ng tbe wai ter ) 

I h ope we ba ven ' t  overstayed our 
we l come . 

RI CK 
Not a t  a l l .  

WAI TER 
( t o  La s z l o )  

Y our che ck , s i r .  
( CONT I NUED ) 

57 . 



101  CON'l'l NU:ED: (2) 
RICK 

(takes check ) 
Ob , i t 's my party. 

RENAULT 
Another precedent broken. T his 
bas beeD a most interest ing eve­
ning. I' l l cal l  you a cab. 

(tbey al l r ise ) 

LAS ZLO 
(to Rick as he helps 
Ilsa OD with her wrap) 

We' l l  come agai n .  

RICK 
A ny t ime .  

I LSA 
(exteDdi ng her hand 
to Rick ) 

Wil l you say goodni gh t to Sam t or 
me? 

RICK  
I wi l l. 

ILS A  
There ' s  st i l l  nobody i n  the world 
who can p lay ' As Time G oes By' like 
Sam. 

RICK · 
He hasn ' t  p layed i t  t or a l ong ti me. 

A pause. Ilsa smi les. 

ILSA 
Goodni gbt. 

LAS ZLO 
Goodni ght. 

RICK 
Goodni ght.  

Rick and Lasz lo nod goodnigh t to each other . Lasz lo and 
Ilsa start to the door, Renau l t  w i th them. 

1 02 CLOSE SHOT - RI CK 

- watches them 1 0 . Tbe rev o l v ing d oor is HEARD turning.  

58. 



6/1 3 / 4 2  

1 03 EXT . CAFE - THE THREE 

59 . 

come ou t .  Renaul t wa lks T HROUGH  SHOT t o  the  curb a nd I S  
HEARD to b l ow hi s whis t le . Laszlo  l igh t s  a cigare t te . 
speak s  very casua l ly • • •  

LAS ZLO 
A very puzzl i ng fe l low ,  tbis  R i ck .  
Wha t  sor t  is be? 

J l&a d oe s n ' t  look a t  him . Wi th an  effor t  s he keeps ber 
voi ce s teady . 

I LSA 
Ob ,  I rea l ly ca n ' t  say, tbough I 
s aw him qu i te of ten i n  Pari s .  

A cab i s  HEARD t o  draw up . I lsa moves f orward OUT OF S HOT . 
La sz lo  f ol l ows her .  

RENAULT 
T omorrow a t  te n a t  the Prefect ' s  
off 1 ce . 

LAS ZLO 
We ' l l be there . 

RENAULT 
G oodnigh t .  

I LSA  
G oodni gh t .  

LAS ZLO 
G oodnigh t .  

CAMERA PANS U P  t o  the s ig n "R i ck ' s " . 

DI SSOLVE TO :  

104 THE S I GN 

now da rk - i l lumi n a ted  on ly as  the rev o l vi ng  bea con 
from the a i rpor t  s trikes i t .  

1 05 I NT .  RI CK ' S 

The cu s tomers have a l l  g one . The house  ligh ts  are ou t .  
Ri ck s i ts at a tab le . T here i s  a jigger g la ss of 
Bourbon on the tab le d i re ct ly i n  f ront of h i m  - a nd a nother 
g la s s  e mp ty on the tab l e  before an emp ty cha i r .  Near a t  
ba nd i s  a b ot t le f rom wh i ch th i s  one dri nk , exa ct ly , h a s  
bee n p oure d . Ri ck jus t s i ts ,  s tari ng a t  the dr ink .  H i s  
fa ce i s  e ntire ly ezpres s i on les s . 

(CONT I NUED ) 
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1 0 5 CONT I NU E D :  

60. 

Duri ng t h e f o l l owi ng  s ce ne the bea c on cont i nu e s  i t. s gyra ­
t i on , P I CK I NG UP f i r s t  one a nd the n  the othe r i n  i ts 
sweep a r ou n d the r oom . (T he EFFECT s h ou l d  be t o  cre a te 
a mood of u n rea l i ty tha t wi l l  make the FLASHBA CK a p la u s ­
ib le d e v i ce . )  

S am c ome s i n .  He s 'ta nds  hesi ta D t ly be f o.re Ri ck . 

SAM 
B os s  

B os s  

( no a nswer , as 
R i ck dri nk s ) 

RI CK 
( n ot l ook i n g  a t  S am )  

Y e s ? 

SAM 
Y ou g oi n ' to bed , B os s ?  

RI CK 
( f i l l i ng h i s  g la s s ) 

N ot ri g h t  n ow .  

Sam looks a t  R i ck c l os e ly , rea l i ze s  R i ck is i n  a g r i m  mood . 

Pa use . 

SAM 
( l i gh t l y ,  t ry i ng t o  
k i d  R i ck ou t of i t )  

Y ou p l a nn i o '  on g oi n ' t o  bed  i n  
the nea r f u ture ? 

RI CK 
N o .  

SAM 
Y ou e va h  g oi n ' to bed ?  

RI CK 
N o .  

SAM 
( s t i 1 1  try i ng ) 

I a i n ' t  s le ep y ne i th e r . 

RI CK 
G ood . H a ve a dri nk .  

SAM 
� o. Not  me . 

RI CK 
Don 1 t h a ve a dr i nk . ( CONT I NU ED ) 
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1 05 CONTINUED: ( 1) 
SAM 

Boss, let's get out of here . 

· RICK 
(emphatically) 

No , sir. I ' m waiting for a lady . 

S AM 
(earnest ly) 

Please , Boss, let's go.  There ' s  
notbin' but trouble f or you here . 

RI CK 
She's coming back . I know she ' s  
coming back . 

S A M  
Boss , we'll take the car and drive 
all night.  We'll ge t drunk . We'll 
go fisbin' and s tay away until she' s · 
gone . 

RICK 
Shu t  up and go home , will yuh?  

SAM 
(stubbornly) 

No, sub . l ' m  s tayin' right here . 

61 . 

Sam si ts down at the piano ,  s tarts to _ play softly . Sud­
denly Ri ck bursts out 

RICK 
(really drunk now) 

They grab Ugarte and she 
That ' s  the way i t  g oes .  
one out --

(pause ; be thinks 
of some thing) 

S am 
SAM 

(still playing ) 
Yea h , Boss? 

RICK 

walks in . 
One i n , 

Sam -- i f  it's December in Casa­
blanca, wbat time is it in New 
York? 

S AM 
My watch stopped. 

RICK 
(drunken nostalgia) 

I be t they' re a sleep in New Y ork . 
I bet they' re asle ep all over America 

(CONTINUED) 

--
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105 CONTINUE D: ( 2 ) 

Sam 

RICK (CONTD ) 
(witb sudden vehemence ) 

Of a l l the gin joints in a l l  the 
towns in a l l the world she walks 
into mine -- ! 

(irritab ly to Sam ) 
What 's tha t y ou're p laying ? 

SAM 
(who bas been 
improvising ) 

A l i ttle some thin ' of my own. 

RI CK 
We l l ,  s top it. You know wha t  I 
wan t  to hear. 

SAM 
No , l don ' t. 

RICK 
You p layed i t  for her and y ou can 
play i t  f or me . 

SAM 

We l l  I don' t think I can remember 
it 

RI CK 
I f  s be can s tand i t , l can. Play 
i t! 

SAM 
Yes , boss. 

s tarts t o  play " A s Time Goes  By. " 

105a CLOSE SHOT - RI CK 

ti2. 

CUT TO : 

He pours a drink as  Sam p lay s . From his expres si on we 
know tnat  be  i s  tbinking  of tbe pas t. 

(MONT AGE AND FLASHBACK) 

DI SSOLVE TO: 



6 / 1 3 /4 2 63 . 

FLASHBA CKS : 

106 PARI S (ALTERNATE S CENE NO . AS SHOT AND CRE D I TED - 1 0 8 ) 
(STOCK SHOT ) 

DI S SOLVE TO : 

'fhe fol lowing are SU PERI MPOSED on backgrou nds of STOCK 
SHOTS ) 

107 CHAMPS ELYSEES (ALTERNATE S CENE NO . AS S HOT AND CRE DI TED -
109 ) - ON A S PRI NG DAY 

Rick is dri ving a sma l l ,  open car s lowly along the b oule­
vard. Close bes i de bi m ,  with ber arm linked in bis , s its  
l lsa . 

DI S SOLVE TO : 

1 0 8  EXCU RS I ONS BOAT - (ALTERNATE SCENE NO . AS S HOT AND 
CREDI TED - 1 1 0 ) - ON THE S E I NE - NI GHT 

An orches tra is play ing French musi c .  By themsleves , at 
the rai l  of the boat, s tand Ri ck and Ils a . They are 
transported by the night ,  by the mus ic ,  by each oth er .  

DI S SOLVE TO : 

109  I NT .  RI CK ' S PA RI S APARTMENT - ( ALTERN AT E S CENE NO . AS 
SHOT AND CRE D I TED - l l Oa ) 

Ilsa at  window f i xes flowers . Rick opens champagne . Ilsa 
joins h im .  

( CONTI NUED ) 



109  CONT I NUE D :  
RICK 

'Wb o are you real ly ?  What  were 
you befor e? What did you do? 
'Wba t did you thi nk ?  

ILSA 
'We said "no ques tions . 11 

RI CK 
Here ' s  looki ng at you , kid.  

They dr i nk. 

t:i4 . 

1 10 INT . SWANK PARIS CAFE - (ALTERNATE SCENE NO. AS SHOT I 
CREDI T E D  - l lOb ) 

R i ck a n d I 1 s a danci ng • 

1 1 1  I NT. ! LS A  ' S  PARI S APARTMENT - ( ALTERNAT E SCENE NO . AS 
S HOT AND CREDI TED - llOc ) 

Rick a n d I ls a on . 

I LSA  
A f ra nc for your though t s .  

RI CK 
I n  America they'd only b r i ng a 
pen ny • • •  i t'd be about a ll 
th ey'r e worth , I gu es s . 

ILSA 
l 'm willi ng to be overcha r g ed -
come on -- tell me. 

RICK 
I wa s jus t  wonderi ng. 

ILSA 
Yes ? 

RICK 
Wby I was so lu cky -- why I 
sh ould f i nd you wa iti Dg f or me 
to come a l ong . 

ILS A 
Wby t h er e  is no other man i n  my lif e? 

Rick D OdS • 

ILS A 
W ekk , tha t's easy . T h er e  wa s .  
H e  i s  dead. 

( CONT I NU ED ) 



1 1 1  CONT I NUED : 

RI CK 
I ' m s orry f or a ski ng . I forgo t  
we s a i d  " n o  ques ti ons . "  

ILSA 

We l l , on ly one a nswe r ca n take 
care of a ll our que s t i ons . 

S he ki s ses h i m .  

1 1 2 T HE ST REET - (ALTERNATE SCE NE NO . AS S HOT I CREDI TED -
1 13 )  

S tupe f i e d  pe op le a re s ta r i n g  f r om the i r  w i n d ows , 1 n t o  the 
s treet be l ow .  T h e  CAME RA COMES TO REST on a l oud spea k e r  
wag on , a r ou nd wh i ch i s  c lu s te r e d  a group o f  fri g h te n e d  
Fre n ch p e op le .  A barsh G e rma n  voi ce i s  b a rk i ng ou t the 
tra g i c news of th e Na zi  pu s h  t owa rd Pa r i s .  Par i s i a ns are . 
be i ng t o l d  h ow t o  a ct whe n the  conquer or s  mar ch i n .  

1 1 3 TWO S HOT - ( ALTERN ATE S CENE NO . AS SHOT I CREDI TED - 1 14 ) 
RI CK AND I LS A  

RI CK 
N oth i ng w i l l  s t op them now.  We d­
ne s d a y  - T hur s d a y  a t  the la tes t 
they ' l l be  i n  Par i s .  

I LS A  
( f r i ghte ne d ) 

R i chard , they ' 1 1  f i nd ou t you r  
re cord . I t w on ' t  b e  s a fe f or y ou 
here . 

RI CK 
( smi les ) 

I ' m on th e i r  bla ck l i s t  a lrea dy 
tbe i r  rol l of bon or . 

DI SSOLVE TO : · 

1 14 A SMALL CAFE - ( ALT ERNATE S CENE NO . AS S HOT AND CREDI TED -
1 1 6 )  - I N  THE MONT MART RE 

S i g n  over the ca f e :  "LA BELLE AURORE " 

Dl SSOLVE TO : 

65. 
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1 1 9 CONTI NUED :  

RI CK 
My German's a · little rusty --

ILSA 
(sadly ) 

It's tbe Gestapo. Tbey say tbey 
expect tc be in Paris tomorrow. 
Tbey are telling us bow to act 
when they come marcbing in. 

7bey are silent, d�pressed. 

ILSA 
(smiling faintly) 

11th the whole world crumbling 
we pick this time to fall in l ove. 

RI CK 
(with an abrupt laugh) 

Yeah. Pretty bad timing. 
(looks at ber) 

Where were you ten years ago? 

ILSA 
(trying to cheer up) 

Ten years ago? Let's see -­
(thinks) 

Oh, yes. I was having a brace 
put on my teeth. Where were y ou? 

RI CK 
I was looking for a job . 

67. 

Pause . Ilsa looks at him tenderly. R i ck takes ber in his 
arms, kisses her hungrily. While they a re locked i n  an 
embrace the dull boom of cannons is HE ARD. Rick a nd Ilsa 
separate. 

ILSA 
( f ri ghte ned , but try­
ing not to show it) 

Was that cannon fire -- or jus t  
my heart pounding? 

RICK 

(grimly ) 
That was the new German 75. And, 
judging by the sound , about thirty-
five miles away --

(another booming is HEARD, 
Ri ck smi les grimly) 

And a little closer every minu te. 
Here. Here. Drink up. We'll never 
finish the otber three . 



1 20 MED .  SHOT - SAM 

coming i :J 'tO the scene. 

SAM 
Dem Germans'll be here mighty 
s oon. Dey' 1 1  come look in' fer 
y ou ••• There ' s  a price on your bead. 

Ilsa rea c 'ts to this worriedly. 

RICK 
(drily )  

I left. a note in  my apartment. 
They'll know where to find me. 

Sam shrugs helplessly , goes. I lsa looks at Ri ck .  

I LSA 
! t's stra cge , Rick -- I really 
k D OW so very little about you. 

RI CK 
I know very little about you -­
just tbe fact that you had your 
'teeth stra ightened . 

ILSA 
But be serious , darling. You are 
in danger. You must leave Paris. 

RI CK 
s o. No. No . !!. must leave. 

ILSA 
(with out looking 
at him) 

Yes ,  of course -- we --

RICK 
T be train for Marseilles leaves 
at five. l 'll pick you up a t  the 
botel at four-thirty . 

ILSA 
(quickly ) 

No , not at the hotel. I have things 
to do in the city before I leav•• 
I'll meet you at the station , huh? 

RICK 
A ll right. At a quarter to f ive. 

(a thought strikes him ) 
say -- wby don ' t  we get married in 
Marseilles? 

(CONT I NU ED ) 

68 . 



120 CONTINUED: 

J LSA 
(evasi vely ) 

Tha t ' s  too far ahead to plan 

RI CK 
(happy . ez cite d  at 
the tbougbt of leav• ·  
i ng witb I lsa ) 

Yes , tba t i s  too far abead . We l l ,  
let ' s  see.  lha t  ab out tbe e ng i n­
eer? lhy can ' t  be marry us on the 
trai n?  

I LSA 
(la ug hing nervously ) 

Oh , darli ng . 

RI CK 
Why not ?  The Cap tai n _  on a ship  
ca n .  I t  doesn ' t  se·em fair that 

S udde nly I lsa s tarts to  cry s of tly . 

RI CK 
Hey , hey , what ' s  wrong , kid? 

I LSA 
( controlli ng herse lf ) 

-- I love y ou s o  mu ch a nd I hate  
tbi s  war s o  muc h . 

( s tops , looks 
at Ri ck )  

Oh , Ri ck -- i t ' s  a crazy world -­
a ny thi ng can happen -- . I f you 
shou ldn ' t  1e t away -- I f  -- i f  
s ome thi ng should keep us apar t  
Wherever they pu t y ou -- whereve r 
I ' ll be -- I wan t  y ou to know tha t 
I --

(she ca n ' t  g o  on -­
she lifts her face 
to  bis  -- be kisses 
her g en t ly ) 

K i s s  me .  K i ss me a s  though -­
as though i t  were the last  time . 

ti9 . 

He looks  i nt o  her eyes , the n kisses her  as though  it  
were the la s t  time .  OVER THE SCENE Sam is  again p layi ng 
''As T ime G oes By . "  

DI SSOLVE TO :  



1 21 GARE DE LEON 

70. 

There i s  a be cti c ,  fevered ex ci teme nt  e vi de nt i n  the face s . 
we pas s . T h i s  i s  the las t  tra i n  from Pari s ! The CAMERA 
STOPS on Ri ck ,  wh o i s  g lanci ng a t  h i s  wat ch ,  the n up at 
the c l ock .  I t  i s  two mi nutes bef ore  train time . Rai n  is 
pouri ng over h i s  head a nd shou lders , bu t he  seems not to 
n oti ce .  Sudden ly S am appears wi th a n  e nve lope c lasped in 
bis haod • 

RI CK 
·1fbere i s  sbe?  Have you seen 
her? 

SAM 
N o ,  Mr .  R i cbard . I ca n ' t  f i nd 
h er .  She done che cked out of the  
h ote l , B os s . But  thi s  he re note 
came jus t  a f ter you left . 

Ri ck g ra b s  the le t ter . He fumb les  as h e  trie s  t o  ope n  i t .  
The e nve lope  f igh ts  him.  At  this mome n�  the t rai n  pu l ls 
i nto the s ta t i on .  T here i s  a hub-bub a mong  the crowd . 
F i na l ly Ri ck g e t s  tbe e nve lope ope n , s tare s d own at the 
lette r . 

122  I NSERT - THE LETTE R  

wbi ch rea d s : 

"Ri cha rd : 

I can not go wi th y ou or 
e ver  s ee you again . Y ou mu s t  n ot 
a sk why .  Jus t be lieve that I 
love y ou .  Go , my darl i ng ,  and 
God b l e s s  y ou . 

I lsa . " 

SAM ' S VOI CE 
( fra n ti cal ly -
OVER S CENE ) 

Bos s , dat ' s  de las ' call . 
Bos s , d o  you hear  me ? 
Come on , Kr . R i chard .  Let ' s  
get out of here . Come on  • .  
Mr . R i chard . 

Tbe ra i n drop s  p our d own  the l e t te r , s mu dgi ng  the wri t i ng .  
T be trai n  g i ve s  a l on g , mournfu l whi s t le . 

DI SSOLVE TO : 



1 23 S PECI AL EFFECTS S HOT 

7 1 . 

wi th the hour-glass cha nging iato  the dri nk .  CAMERA PULLS 
BACK and MOVES UP to a CLOSEUP of Rick . He s till s tare s  
at  the drink .  There is n o  souad of musi c now ,  utte r si l­
e n ce .  Sam ba s gone bome . T be cir cle of li&bt pas s e s · over 
Ri ck ' s  face a nd sweeps OUT OF SCEN_E and only by a f li cker  
on bis fa ce do we  follow tbe  11 gbt  arou nd tbe r oom. 

T be nex t  time 1 t passes , Ri ck • s eyes are ca ugb t by tb"' 
light  and bis bead turns , f ollowing 1 t.  CAMERA PANS W I  T H  
the light .  Tbe circle rea ches  tbe door . I lsa 11 s tand­
i ng in  the doorway . CAMERA REMAI N.S O D  her .  Tbe ci r c le 
passes  oa and in the darkne ss it is bard to tell tha t s he 
i s  s t i l l  tbere . 

124 RI CK 

is stari ag at the doorway . I t  is probab ly that at f ir s t 
he thiaks it  is imagina tion tha t is pla y i ng a tri ck on 
bim. Tbe  light  sweeps over him again .  H i s  expre s s i on 
harde ns . 

1 25 I LS A  

a t  the doorway in  the dark ness . 

I LS A  
Ri ck . 

as she  s tarts forward the lig h t  passes  ove r  her . Her  face 
is  eager  and pleading . 

1 26 TABLE 

Ri ck gets  half to  his feet as she enters s ce ne .  T he 
light  sweeps by . 

I LSA 
Rick ,  I bave t o  ta lk t o  you .  

Her ma nner i s  a litt le u n certain , a li t t le tenta tive -
bu t wi tb a quiet determi nati on b eneath i t .  

RI CK 

Ob . I saved my first  dri nk to  have 
with  y ou .  Here . 

(rea ches f or b ottle ) 

( CONT I NUED ) 



126 CONT INUE D :  
I LSA 

N o. N o ,  Ri ck .  Not t onigh t . 

72 . 

She si ts d ow n  in  the chair before the emp ty 1 lass . Her 
eyes are s earching bis face , but the re is no expre ssion 
on i t  e x cep t a cold and impassive one . He sits d own ,  

· too, and rea cb es for his g lass and hal f-ges tures with it 
toward h e r .  

RI CK 
E spe cially tonight.  

He drai D S his g lass  and , rea ching f or the bott le , pours 
himse lf  a n other drink .  Sbe wat che s tbi s witb a l ook wbich 
say s tba t s b e  wishes he wou ldn ' t  dri nk t on11ht  • 

I LSA 
Please don ' t . 

RI CK 
Wby  did you have t o  come t o  Casa­
b la n ca?  There are other p la ces . 

I LSA 
I wouldn ' t  have come if I bad k n own  
that  y ou were here . Be l i e ve me , 
R i ck , that ' s  the truth , I d i d n ' t  know .  

RI CK 
Fu n ny ab ou t y our voi ce . H ow i t  
bas n ' t  changed . I can s ti l l  hear 
i t -- 'Rick dear , I ' l l  go with y ou 
a nyp la ce . We ' ll 1et  on a trai n 
tog e ther and we ' ll aever s top • . 

I LSA 
Please don ' t . Don ' t  Ri ck ! 

(she wat ches a s  b e  
take s an other dri nk ) 

I ca n u nders tand h ow y ou fee l .  

RI CK 
Huh ! Y ou u nders tand h ow I fee l .  
How l ong was i t  we had, h oney ? 

I LSA 
I d i dn ' t  count the day s . 

RI CK 
fe l l , I d i d . 

( take s  a nother dri nk ) 
Eve ry one of them . Mos � ly I re­
membe r  the las t  one . A w ow f i nish . 
A guy  s tand i ng on a s tati on platform 
in  the rain with a comi ca l look on 
bi s  face , b e cause  his i n s i d e s  bad 
bee n kicke d  out .  

( CONTI NUED ) 
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1 26 CONT I NUED : ( 1 ) 
I LSA 

(after a pause )  
Can I te l l  you a story , Ri ck? 

RI CK 
Has i t  1 ot a wow fi nish?  

I LSA 
I don ' t  know tbe f i ni sh yet .  

RI CK 
We l l ,  go OD , te ll  i t .  Maybe one 
wi l l  come to J ou as J ou 10 along . 

I LSA 
I t ' s  about a 1irl wb o bad jus t come 
to Paris from ber h ome i n  Os lo .  A t  
the h ouse of some frie nds she met a 
man ab out whom she ' d  beard her who le 
l i f e  - a very 1rea t and coura1eou s  
man .  He opened up for her a whole 
beauti ful  world of know le dge and 
thou1hts and i dea ls . Everythi ng s he 
ever knew or eve r  be came was be cau se 
of him. A nd she looked up at h im a nd 
worsh ipped him wi th a fee lin1 s he 
supposed was love --

RI CK 

(defi nite ly i nterrupti ng ) 
Y es , tha t ' s  very pre t ty .  I beard 
a s tory on ce . I n  fa ct , I ' ve beard a 
l ot of stories  i n  my time .  Tbey 
went  alone wi th' the  s ou nd of a ti n ny 
piano i n  the parl or downs tairs . 
' Mi s ter , I met a ma n  once when  I was 
only a k id ' ,  th ey ' d  a lways be1 i n .  

I lsa , shudderi ng , 1 e ts up . 

127 I LSA 

RICK 

(as sbe walks away ) 
Hub . I 1uess  nei ther one of our 
s tories was very funny . 

(tbe n i n  a moment be  adds ) 
Tel l me - wb o was i t  Jou left  me f or .  
Was i t  Lasz lo - or were there others 
in between  - or are n ' t  J ou the kind 
tha t tel ls? 

73. 

tears i n  her eyes .  S he s tops 1a  the d oorwa1 , l ook s back 
a t  h im ,  then she turns and walks out .  

128  RI  CK 
Hi s head s lumps over the tab le .  Gradua l ly bis body sags 
over the tab le . The  g la s s  tips over , &pi l l ing its  con-
tents over the cloth . ·  FADE OUT . 
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FADE I N : 

1 29 I NT . RENAULT ' S  OFFI CE - DAY 

S trasse r i s  wi th Renau lt . 

STRASSER  
1 s trongly suspect tha t U garte 
lef t the letters of Tra ns i �  wi th 
Herr Blai ne .  I wou ld sug g e s �  y ou 
sea rch tbe Cafe immed iate ly a nd 
-thoroughly . 

RENAULT 
I f  R i ck has tbe Le t�ers , he i s  mu ch 

- �oo smart to le t us fi nd them there . 

STRASSER 

Y ou g i ve h im credi t f or t oo much 
c leverness . My impre s si on  was 
tha t he ' s  just  a nother b lu n deri ng  
Ameri can .  

RENAULT 

Qui te so. But we mus t n ' t  u nder­
est ima te Ameri ca n  b lunderi n g . 

( i nnoce n t ly ) 
I wa s wi th them whe n they ' b lund­
ered ' i n to Ber li n i n  1 910 . 

S trasser  looks a t  him . 

STRASSER 

As to Lasz l o ,  we wa n �  h i m  wa t ch e d  
twenty-four h ours a day . 

RENAULT 

( reassur i ng ly ) 
I t  may i n teres t you �o k n ow tha t 
a t  thi s  very moment  he i s  on  h i s  
way here . 

1 30-132  OMI TTED . 

133  EXT .  PREFE CTURE OF POLI CE 

People are pa cked arou nd the e n�ra n ce .  

CUT TO : 

La s z l o  a nd I ls a  ma ke thei r  way through the jam . 

DI SSOLVE TO : 

74 . 
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134 MED . LONG SHOT 

SHOOTI NG from in  b a ck of tbe desk , toward the door a s  i t  
is  opened by the Na tive Of fi cer , wbo ushers in  Las z lo and  
J lsa . Both Re Dau l t  and S tra sser , in the f . g . , ris e , f a c­
i ng tbe couple as tbey walk toward tbem . Re nault moves 
forward to offer I lsa bis ha nd .  

RENAULT 

I am delighted to  see 1 ou both . 

Laszlo bows to botb me n ,  but offers to  shake bands wi th 
neither.  l lsa  bows to . S tras ser as Renau l t  offers her a 
chair . 

RENAULT 

Did y ou bave a good nigh t ' s  res t ?  

LAS ZL..O 
I s lept -- Very well . 

RENAULT 

Tha t ' s  s tra nge . No  one is suppose d  
t o  sleep we l l  i n  Casablan ca . 

He laughs . 

LAS ZLO 
(briefly ) 

May we proceed with the business . 

STRASSER 
( n ow as cold a s  
Laszlo ) 

Very we l l ,  M ' sieur La szlo ,  we wi ll 
not min ce words . Y ou are an e s caped 
prisoner of the Reich . S o  far J ou 
ba ve been  fortuna te in  e luding us . 
Y ou have rea ched  Casablan ca -- i t  
is my duty to  s e e  that Jou s tay i n  
Casablanca .  

LAS ZLO 
Whe the r  or not J ou succeed is , of 
course , proble mati ca l .  

STRASSER 

M ot a t  a ll .  Captain  Re nault ' s  
sig nature is ne cessar1 on eve ry 
eait visa . 

STRASSER 
( turns to Renault ) 

Captai n , would y ou thi nk it  is pos­
sible tha t M ' sieur Laszlo wil l  
re ceive a visa ?  

(CONTINU ED ) 
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1 34 CONT INU ED :  ( 1 ) 
RENAULT 

I am afrai d not . I regret , M ' s ieur . 

LASZLO 
( casual ly ) 

We l l ,  perbaps I sball like i t  in  
Casab lanca .  

STRASSER 
A nd Mademoi se l le ?  

I LSA 
You need not be concerned about me . 

LASZLO 
(prepares t o • rise ) 

I s  that al l you wish to te ll us? 

STRASSER 
(smi les ) 

Do not be i n  su cb a hurry . You have 
all the time i n  the world .  You may 
be i n  Casab lanca i ndefi ni tely . _  • • 

( sudde n ly leans for­
ward , speaks i ntent ly ) 

Or you may leave f or Lisbon tomorrow .  
O n  one condi t i on .  

VI CTOR 
A nd that i s? 

STRASSER 
( lean i n g  f orward , 
speak i ng i ntently ) 

You know the leader of the U nder­
grou nd Moveme n t  i n  Prague , i n  Paris ,  
i n  Ams terdam ,  i n  Brusse ls , i n  Os lo, 
i n  Be lgrade , 1 n  Athe ns .  

LAS ZLO 
even  i n  Ber l i n .  

STRASSER 
Yes , eve n  i D  Ber l i n . I f  JOU Wi l l  
furnish me wi th their names a nd 
their exact wbereabouts -- you wi l l  
bave your vis a  i D  the morni ng • • •  

RENAULT . 
( tongue i n  cheek aga i n ) 

And the honor of havi ng served tbe 
Thi rd Rei ch I 

LAS ZLO 
I was i n  a German  conce n tra tion camp 
f or a year . That i s  honor enough 
for a l i fe t ime . 

(CONTI NUED ) 
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134 CONT I NUED : ( 2 ) 

STRASSER 
Y ou wi l l  11ve us the aames? 

LAS ZLO 
I f  I didn ' t  1 ive tbem to Jou in 
the concentra ti on camp where you 
had  more "persuas i ve methods " at  
y our di sposa l , l certain ly won ' t  
1 1 ve them to you now .  

( the pa s s i ona te con­
vi ction i n  b i s  voi ce 
now revea l i n1  the crusader ) 

And wha t if y ou tra ck down these men 
a nd ki l l  them? Wha t 11 you murdere d  
a l l of u s ?  From every cor ner of 
Europe hundre ds of -- thousa nds  -­
w ould  r i se up t o  take our p l& ces . • 
Eve n  Nazis  ca nnot k i l l  that fas t  . . . 

STRASSER 
M ' s i eur La sz l o , you have a repu ta t i on 
f or e loquence whi ch I can now u nder­
s tand . But i n  one respe ct y ou are 
mi stake n .  You said the enemi e s  of 
the Rei ch cou ld a ll be rep la ced .  
Bu t the re i s  one ex cep ti on -- .!!.2 !?!!!. 
cou l d  !!!!, your p la ce in  the eve nt 
a ny thi ng • • •  er  • • • unfortuna te s h ould  
occur to  you whi le you were tryi n1 to 
•s cape . 

LASZLO 

Y ou won ' t  dare to  i nterfere w i th 
me here . Thi s is  s t i l l  U noccup ied 
Fran ce .  A ny vi olati on of  neu tra lity 
wi l l  re f lec t  on Captai n Renaul t .  

RENAULT 
M ' s i eur , in so  far a s  i t  is  i n  my 
power • • •  

LAS ZLO 
Thank y ou .  

RENAULT 
By the way ,  last n i ght Jou evi n ced 
a n  interest  in Senor Ugarte . 

LAS ZLO 
Yes .  

RENAULT 
· I be l ieve y ou have a message  for 

him.  

77 . 

(CONT I NUED ) 
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134 CONT I �U E:D :  ( 3 ) 
LAS ZLO 

Noth i ng i mporta nt ,  but  may I 
speak to  h i m  now?  

STRASSER 
(wry ly ) 

You would  f i nd the conversati on a 
tri f le one-s i ded . 

(pause ) 
S enor Ugar te i s  d ea d . 

Lasz l o  a nd I lsa  l ook at each otber . 

O b .  
I LSA 

RENAULT 
(p i ck i ng up the 
papers on h i s  des k ) 

I am mak i ng  out the repor t n ow 
( comi ng  a rou nd  the 
desk ) 

We have n ' t  qui te d e ci ded  y e t  
whe the r h e  commi tted sui ci d e  or 
d ied  try i ng to e s cape . 

LAS ZLO 
(af ter a pause ) 

Y ou are qu i te f i ni shed  wi t h  u s ?  

STRASSER 
(b ows ) 

For the time be i ng 

LAS ZLO 
Good day . 

As I l sa a nd La s zlo leave , the y ou n g  of f i cer c ome s 
Wbe n the d oor bas close d  on I lsa a n d  Las z lo :  

RENAULT 
( to y ou ng offi cer ) 

U nd oub ted ly the ir  nex t  s tep wi ll 
be to  tbe Black Mark e t .  

YOUNG OFFI CER 
Ex cuse me , Cap tai n .  Anothe r  .!1!!. 
pr ob lem J!!.! .£Em! !!E.• 

. RENAULT 
( happ i ly , as he  looks  
a t  himse lf  i n  the  mi rr or ) 

S h ow her  i n . 

OFFI CER 
Yes monsi eur . 

DI SSOLVE TO : 

78 . 
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1 3 5  FULL S HOT - TH� BLACK MARKET 

A clu ttered Arab s tree t of bazaars , shop s  a nd s ta l l s .  A l l  
ki nds a nd ra ce s of  peop le are mi l ling a b ou t  the me r cha ndi s e  

na ti ve dea lers ha ve o n  ou tdoor d i sp lay . Bo'th me n a nd 
wome n a re dres sed i n  tropi ca l  c l othe s . T he ca nop i e s over 
the s ta l ls  g i ve them some protection f r om the s cor ch i ng 
sun .  O n  the surfa ce , the a tmosphere is  mere ly la ngui d , 
bu t there i s  the s inister under current of i l l i ci t  trade . 

T he CAMERA MOVES ALONG the r oy of sta l ls toward a di srep­
u tab le bui ld i ng at the bead of the Ma rke t .  Over the e n­
tra n ce of tbe bui ldi ng i s  a faded s i g n :  BLUE PARROT CAF� . 

OVER SCENE •e hea r tbe hypn ot i c sound of a s i n1 le f l ut.e . 

Duri ng i ts progress  through the marke t p la ce ,  the CAMERA 
PI CKS UP the fol l owi ng fragmen tary s ce ne s : 

( A ) A n  Ameri ca n  i s  ta lk i ng to a food ve ndor. : 

T h e  Ameri ca n looks a l i tt le conf u s e d . The  CAME RA 
MOVES ON to -

( B ) A rug s ta l l .  T he dea ler i s  hold i ng up a sma l l  Pers ia n 
rug i n  a n  e f f ort to se l l  i t  to a n  E ng l i sh coup l e . 

ENGLI S HWOMAN 
( d oub tful ly )  

Bu t are y ou sure th i s  i s  perf e c t ly 
lega l? 

DEALER 
Ma dame ,  there i s  n o  rug i n  my s h op 
tha t has n et bee n  smu g g led i n  l e g ­
a l ly .  Y ou see , the a u thori t i e s  ba ve 
been --

T h e  CAMERA MOVES ON c l os e  to the BLUE PARROT CAF'E . 
Near  the e n t ra nce -

( C ) A Fren chma n a nd a na t i ve a re ta lk i ng toge the r  in  low 
tone s . 

NAT I VE 
• • •  But M ' s ieur , we w ould  bave t o  
ha nd le the poli ce . Tha t is a job 
f or Senor Ferrar i  --

MAN 
Ferra ri ? 

(CONTI NUED ) 
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135 CONT I NU E D :  

NAT I VE 
I t  ca n b e  mos t he lp f u l  to k no,· 
Senor Fe rrari . He ' s  pretty nea r  
g ot a monopoly on the B la c.it Ma rke t 
bere . 

136 OMITTED 

137 ENTRANCE TO BLUE PARROT - SENOR FERRA.Kl 

CUT TO : 

comes ou t , l ooks i mpa ti ent ly up a nd d own the s treet .  

138 MED . S HOT - THE NAT I  VE AND T HE MAN 

NAT I VE 
Y ou wi l l  f i nd h im ove r there a t  
the B lue Parrot . 

MAN 
Tha nk s . 

1 39  MED . S HOT - SENOR FERRARI 

CUT TO : 

CUT TO : 

He i s ab ou t  to  g o  ba ck i nt o  the ca f e  when A nni na a na J a n  
wa lk u p  t o b 1 m . 

JAN 
Ex cuse me you are Se n or Fer-
rar i , are you not? 

FERRARI 
Y e s ? 

JAN 
We were told  tba t y ou mi gh�  b e  
ab l e  \O he lp us?  

7 / 8 /42 

( CONT I NUED ) 
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139 CONT I NUED : 

Ferrar i  looks a t  them a mome nt before a n s weri ng .  

FERRARI 
Come i n .  

He  lea ds the way i nto  the B lue Parrot .  

DI SSOLVE TO : 

140 CLOSE SHOT - FERRARI 

H is  buge frame i s  rol l i ng •1 th laughter . 

FERRARI 
Fi ve hundred francs f or an ex i t . 
vi sa • • • 

T he CAME RA PULLS BACK t o  re veal Jan and A n n i na sta nding 
l ike f r i gh tened chi l dre n bef ore Ferrari i n  b i s  pri va te  
offi ce .  

FERRARI 
You n1 ma n ,  i n  Ca sab la n ca f i ve 
hu ndred fran cs w i l l  buy y ou a 
pou nd of sugar , bu t n ot a n  ex i t  
vi sa. 

ANNI NA 
But Senor Ferrari , that i s  a l l  
we ha ve lef t .  Wbat can we do? 

FERRARI 
( shrugs ) 

Perhaps i f  y ou bad a ta lk wi th  
Cap tai n  Re nau l t  --

ANN I NA 
(her lips ti1ht ) 

le have already ta lked w i t� him.  

She takes ber  husband ' s  arm ,  preparat ory to lea vi ng . 

I am sorry . 
su11es t .  

FERRARI 
Tha t  i s  a l l  I ca n 

T be CAMERA PANS w i th  them a s  they wa lk t o  the door . 

CUT TO : 



1 4 1  I NT .  BLU E  PARROT CAFE 

mu ch le s s  pre tent i ous tha n  RI CKS . '!'he bar  i s we l l  popu­
la ted , b u t there are on ly  a few p e op le a t  the tab le s . 
R i ck come s i nto the s ce ne , wa lk s  t owards  Ferra ri . He i s  

, wearing  h is u sua l dea d pa n .  

142 MED .  SHOT - OUTS I DE DOOR TO OFFI CE 

CUT TO : 

As  R i ck come s i nto the s ce ne , the d oor opens a nd Fer rar i 
comes ou 't , u s heri ng ou t Ja n and A n n i na , who look very 
downhea r 'ted  • 

FERRARI 
( pa t t i ng A nn i na ' s  
shou lder ) 

T here -- don ' t  be too d ow nhea r ted . 
Pe rhaps  you ca n come t o  te rms w i th 
Cap ta i n  Re naul t .  

JAN 
T hank y ou very mu ch , S e n or . 

He lea d s  A nn i na awa y . Ri ck wa t ch e s  the coup le as  they 
move t owa rd  the d oor . The n  he wa lk s i n  the  di re cti on of  
Fe rrari . 

1 4 3  MED .  S HOT - S ENOR FERRARI  

Ri ck wa lks i nto the S hOT . 

RI CK 
He l l o ,  Ferra ri . 

Senor Ferrar i  turns around , p lea s e d  t o  see Ri ck .  

FERRlRl 
Good mor ni ng , R i ck .  

RI CK 
1 s ee the bus  i s  i n . I ' ll  take 
my s h ipme n t  wi th me . 

FERRARI 
No  h urry . l s ha l l  have i t  s e n t  
over . Have a dTi nk w i th me . 

RI CK 
I ne ver dri nk i n  the  mor ni ng . 
A nd e ve ry t i me y ou se nd my ship­
me n t  over , i t ' s  a l i t t le s h ort . 

( CONT I Nli£1> ) 

82. 
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143  CONTINUED : 

FERRARI 
( chu ck l i n1 ) 

Carryi ng charge s �  my frie�d , 
carryi n1 charge s  • • •  

(pu l ling out a cbai r )  
Here -- & i t  dow n .  Tbere ' s  s ome­
tbi n& I want to talk over wi th 
you , anyhow. 

(Ri ck sits d own -
Ferrari bai ls a 
wai ter ) 

Tbe Bourb on • • • 
( to Ri ck - & i&hi n1 
deeply ) 

T he news about  U gar te upset  me 
very mu ch . 

RICK 
Y ou ' re a fat  hyp ocr i te .  Y ou don ' t  
fee l any sorrier f or Ugarte  than 
I d o . 

FERRARI 
(eyes  Ri ck c l osely ) 

Of course not . What upsets me i s  
the fact that U garte is  dead and 
no one k n ows whe re those Letters  
of T rans i t  are . 

BICK 
( dead  pan ) 

Pra cti ca l ly no one . 

FERRARI 
If  I cou ld lay my ba nds on th os e  
Le t ters , I cou ld make a f or tu ne .  

RI CK 
S o  could  1 .  And  I 'm a p oor 
bus i nessma n .  

FERRARI 
I have a prop os i t i on for wh oe ve r  
has tbos e  Lette rs . 1 wi ll  ha nd le 
the e n ti re tra nsa cti on , get ri d 
of the Lette rs , take all  the ri s k  
-- f or a s ma l l  p er ce�tage .  

RI CK 
A nd the carryi ng cbar1es . 

(CONTINU ED ) 
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1 43 CONT INU ED :  ( 1 ) 

FERRARI 
( smi li ng ) 

Na tura l ly there wi l l  be a f ew 
i nci denta l  expe nses  -­
( look i ng a t  

Rick square ly ) 
Tbat  is  the prop os i ti on I have 
for whoever bas th ose Letie rs . 

RI CK 
( dri ly ) 

I ' l l  te l l  him whe n he comes 1 a .  

FERRARI 
Ri ck -- I ' l l  pu t my cards  OD the 
�ab le . I thi nk y ou k now where  
those Le tters  a re .  

RI CK 
(shruggi ng )  

We l l ,  you ' re i n  g ood compa ny . 
Re na u l t  a nd S trass er probab ly 
th i nk so too.  I came bere to 
g ive them a cha n ce to  ra nsa ck 
my p la ce .  

FERRARI 
Ri ck -- don ' t  be a f ool . T ak e  
me i nto your • conf i de n ce .  Y ou 
need a par tner --

84 . 

Bu t Ri ck i s n ' t  l i s te ni n 1  t o  b im .  He is l ook i ng t h r ough 
the op e n d oor i n  the d i re ct i on of  the li nen bazaa r .  

CUT TO : 

1 44 LONG S HOT - LI NEN BA ZAAR - I LS A  AND LAS ZLO 

ha ve passed there i n  f ront of the  li ne n  bazaar . Las z l o 
leaves I lsa a n d  i s  wa lki ng t oward tbe BLUE PARROT CAFE . 

CUT TO : 



Cha nge s - "Ca sab la n ca "  - 6 / 13 /42 

1 45 MED . S HOT - RICK AND SENOR FERRARI 

RI CK 
(interrup ting Ferrari , 
g e ts up ) 

E x cuse me . l ' 1 1 be setting ba ck . 

85 . 

Ferrari nod s , takes a long drink . CAMERA T RUCKS W I T H  
Rick as he wa lks toward the door , •here b e  mee ts La s zlo 
coming in . Las z l o  s t op s , a ddres ses him poli te ly .  

LASZLO 
Good morning • • • 

RI CK 
(with a jerk of his 
head , not pau s 1 n1 )  

S e nor Ferrari is the fat ge nt  at  
the  table . 

He conti nues  OUT OF  S HOT . Las z lo looks a f ter him  wi th a 
puzzled e xpres sion . 

1 46  MED . SHOT - A LI NEN STALL 

- where I lsa is  exami ning  a napkin s e t  whi ch an A r ab ve nd­
or is e ndeavori ng to  sell .  Tbere is  a s i g n  on  tbe couate-r 
by the display which reads : 11 700 francs " .· From I ls a • s 
ma nner it 1 1  appare nt that she is  awa re of Ri ck ' s  a pproach 
and is  prete nding  to  be abs orbed  in the arti cle t o  e s cape 
his noti ce .  

ARAB 

• • •  Y ou will not find  a treasure 
like this  in all Moroc co , Madem­
oiselle . Only seve n  hundred f rancs . 

Rick comes INTO S HOT . 

RI CK 
Y ou ' re being cheate d . 

I lsa take s  a sp lit se cond to  compose hers e lf .  Whe n  she  
tur ns to  Rick , ber  manner is  polite ly f orma l .  

I LSA 
I t  does n ' t  ma t ter , thank Jou .  

ARAB 

Ah -- the lady is a frien d  of Ri ck ' s ?  
For frie nds of Rick ' s  we have a sma ll 
dis cou n t .  S even hu n dre d f rancs , did 
I say ? Y ou ca n  have it f or two hund­
red . 

(CONTINUED ) 

• 
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146  CONT I N U ED : 

86 . 

Rea ch i n s under tbe counter , he takes ou t a s i g n  readi ng : 
" 200 f ra D cs " and repla ces tbe otber s ig n w i th i 't . 

: . .  I 
RI CK 

I ' m s orry I was i n  no condi ti on 
to re cei ve vis i tors wben y ou 
ca l led  on me las t nigb t .  

I LSA 
I t  does n ' t  ma tter . 

ARAB 
Ah ! F or spe cial friends of Ri ck ' s 
we bave a spe cia l dis cou n� .  

He rep la ces the se cond s i g n wi th a th ird whi ch read s : 
" 1 00 f r a n cs " . 

RI CK 
Y our s t ory l eft  me a l i t t le con­
fused �  Or maybe i t  was the Bourb o n .  

ARAB 
I bave s ome tab le c l oths - some 
napkins  --

I LSA  
Tha nk you .  I ' m rea l ly not  i ntere� te d . 

ARAB 
O n ly one moment  -- p lea se . 

( hurr i e d ly exi ts ) 

There i s  a smal l s i lence between I lsa a nd R i ck .  S he 
pre te nd s to  e xami ne the g oods on the cou nter . 

RI CK 
Why d i d  y ou come ba ck?  T o  te l l  
me why  you ra n ou t on me at the 
rai lway s tati on? 

Yes . 

I LS A  
( quie t ly ) 

RI CK 
We l l , y ou can te l l  me n ow .  I ' m 
reas onab ly sober . 

She l ooks at  b i m  qui e t ly .  

I LS A  
I don ' t  thi nk I w i l l , R i ck .  

RI CK 
Why not ?. Af ter a l l , I was s tu ck w i �h 
one rai lroad ti ck e t .  I tb i nk 1 ' m  
e nt i t le d  � o  k n ow .  . ( CONT I �UED ) 
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ILSA 

( s l ow ly ) 
Las t  nigh t I saw wha t has happe ned 
t o  y ou .  The Ri ck I knew i n  Pari s ,  
I cou ld te l l  bim . He ' d  unders ta od -­

(pause , ber eyes cloud ) 
Bu t the Ri ck wb o looked a t  me wi th 
such ba tred --

( shakes ber bea d ) 
I ' l l be l eavi n1 Casab lanca s oo n . 
We ' l l Deve r see each otber aga i n .  
le k new very l i t tle about ea cb 
other wbe n we were i n  love i n  Pa ri s .  
I f  we leave i t  tba t way , maybe we ' l l 
remember tb ose days -- not Ca sa­
b la nca -- Dot las t  n ight 

RI CK 
(bi s voi ce l ow 
bu t i n tense ) 

D i d  y ou run out on me because y ou 
cou ld n ' t  take i t ?  Be c�use y ou k n�w 
wha t i t  w ou ld be like -- bidi DI from 
the poli ce -- runni n1 away a l l the  time .  

I LS A  
Y ou ca n  b e l i eve tha t if  you wa nt  t o .  

RI CK 
We ll , 1 ' m  not runni n1 away a ny more . 
I ' m sett led n ow -- above a s a l oon , 
i t ' s  true -- b u t  --

( 1  r oni ca 1 1  y ) 
Wa lk up a f li 1 h t . I ' 11 be expe ct i ng 
y ou .  

I lsa shakes ber bea d . 

RI CK 
A l l  tbe s ame , s omeday -- you ' l l l ie  
t o  Laszl o  -- y ou ' l l be there ! 

I LSA 
( t i gh t- l ipped ) 

No , Ri ck .  Y ou see , Vi ctor L as z lo 
i s  my husba nd . 

Ri ck s tares a t  ber . 

A nd was 
(pause ) 

I LS A  

Eve n  wbe n  I k new you i n  Pari s .  

(CONTI NUED ) 

87 . 
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She wa l k s  away into  the ca fe  towa rcis Las z lo a nd Ferrari . 
Ri ck s �ares  af ter her - then exi ts s ce ne i n  the oppos i te 
di re c t i on .  The Arab rushes ba ck , - h i s a rms loade d .  He 
s tops i n  consterna tion ,  l ook s from s i de to s i de , 
angu i s he d . 

He pu t s h i s  burde n on the cou n ter , a nd , w i th a s ad head­
sbake , puts  away tbe s11n  " 100 fra n cs " a nd rep la ces it  wi <tb 
the or i g ina l ,  " 700 francs " . 

CUT TO : 

147 I NT .  CAFE - LAS ZLO , SENOR FERRARI AND I LSA  

Ferra r i i s  he lp ing I lsa i nto  a cha i r . 

FERRARI 
I was  jus t  te l l i ng M ' s ieur L�s z l o 
tha t u nfor tu na te ly ,  I am n o t  a b le 
t o  he lp hi m .  

I LSA 
( troub led ) 

LAS ZLO 
( to I lsa ) 

Y ou see , my dear , tbe word has  
gone arou n d . 

FEHRARI 
C to  I lsa ) 

A s  l eader  of a l l i l lega l a ct i v i ties 
i D  Casa b la n ca ,  I am a n  i nf lue ntia l 
a nd respe cted ma n .  I t  wou ld n ot be 
wor th my l i fe to do a ny th i ng f or 
M 1 s i eur  La s z lo.  You ,  h owe ver , a re 
a d i f fe rent  ma tte r . 

LASZLO 
S e n or Ferrari  thi nks i t  mi g h t  jus t 
be p oss ib le  to ob ta i n  a n  e xi t  v i sa 
f or y ou .  

I LSA 
Y ou mea n - for me to 10 on a l one ? 

FE RRARI 
A nd on ly a l one . 

LAS ZLO 
I s ha l l  s tay here , I lsa a nd keep  
on tryi ng . Pe rhaps  i n  a l i t t le 
wn i le • • •  

( CONT I NUED ) 
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FERRARI 

We mi ght a s  we l l  be frank , M ' s ieu r .  
I t  wi l l take a mi racle to ge t you 
ou t of Casab lan ca . And the Germa ns 
have out lawed miracles . 

I LSA 
( t o  Ferrari ) 

We are on ly i n terested  i n two vi sas . 
Senor.  

LAS ZLO 
Please , I lsa . We mus t n ' t be  bas ty . 

· ILSA 
( f irmly ) 

No, Vi ctor .  

FERRARI 
You two wi l l  want  to d i s cuss  thi s .  

(ge t t1 n1 to b i s  feet ) 
Ex cuse me . I wi l l  b e  at the bar .  

H e  bows  and goes . 
LASZLO 

No ,  I lsa , l won ' t  le t J ou s tay here . 
You mu s t  1et  to Ameri ca .  And  b e l i e ve 
me - somehow -- I ' l l  1 e t  out - I 1 1 1  
joi n Jou • • •  

I LSA 
( 1 nterrup t i n1 )  

But ,  V i ctor -- if  the s i tuati o n  were 
d i f fere nt  - if I had to  stay and 
there were on ly a vi sa for you -
would y ou take i t? 

Lasz lo he si tates . 
LAS ZLO 

( not very conv i n ci ng ly ) 
Ye-es , I wou l d . 

I lsa smi les  fai nt ly . 
I LS A  

Yes , I see . Whe n 1 bad troub le get­
ti ng ou t of Li l le s ' wby di dD  • ·t )' OU 

leave me there ? And when  I was s i ck 
in  Marsei l le s  a nd he ld  Jou up for 
two weeks a nd ypu were i n  danger  every 
mi nu te of the t ime - wbJ did n ' t  J ou 
leave me then? 

LAS ZLO 
(wi th a wry smi le )  

I mean to , but  s ome th i ng alway s h e l d  
me up . 

l f'�O'N'T' l NU ED \ 

ti9. 
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14 B CONTINUED: 

FERRARI 
Those letters were not found on 
Ugarte when they arrested him. 

LASZLO 
(after a moment'• pause) 

Do you knO' · •here tbeJ are? 

FERRARI 
Not for sure, M'sieur. But l •111 
venture a 1uess --that Ucarte left 
those Letters with M'sieur Rick. 

Ilsa's face darkens. Laszlo quietly observes, 

LASZLO 
Rick? 

FERRARI 
He is a difficult customer, tbat 
Rick. One never knows wbat be 
will do, or why. But it is worth 
a chance. 

LASZLO 
(starts to rise) 

Thank you vury mucb. Good day. 

They all get up. 

ILSA 

6/13/42 

Goodbye, thank you for your coffee, 
Senor -

(bravely) 
I shall miss that wben we leave 
Casablanca. 

FERRARI 
(bows) 

You were gracious to share it with 
me. Good day, Mademoiselle ••• 
M'sieur. 

LASZLO 
Good day. 

Ferrari walks toward the entrance of bis cafe. CAMERA 
TRUCKS with Ilsa and Laszlo as they start down the market­
place. He watches Ilsa out of the corner of bis eye as 
they 10 along. 

DISSOLVE TO: 

"tA 



SCE�ES 1 4Y-1 50- 1 5 l OMI TTED .  

1 5 2  EXT , RI CK 'S - NI GHT 

T be Dark Europ e a n  1 s  e nter1 DI the ca fe , b i s  arm a r ound a 
prospe r ous ma le touri s t .  

1 53 I NT .  Rl CK ' S  CAFE - SAM AND CORI NA 

Sam i s  p lay i ng and Cori na i s  s i n1 i ng . T he t our i st and 
tbe Eur opea n  e nter .  

1 54 MED , S HOT - BAR - DARK EUROPEAN AND TOURI ST 

DARK FOR.EI GNER 
Here ' s  to y ou , s i r .  

TOURI ST 
Er , good lu ck .  Y eah --

DARK FOREI GNER 
I ' d be tter be g oi ng , 

TOURI ST 
Er , my che ck , p le a se . 

DARK FOREI GNER 
I h a ve to war n  y ou , s i r .  I be­
see ch y ou 

TOtJRI ST 
Y eah 

DARK FORE I GNER 
Thi s i s  a d a nger ou s  p la ce ful l  
cf vu lture s .  Vu l tures eve rywhere ! 

TOU RI ST 
Yeah --

DARK FOREI GNER 
Tha nks for . every thi DI •  

TOtJRI ST 
Er , g oodbye , s i r .  

( laugbi ng ) 

DARK FOREI GNER 
I t  bas  bee n a p le a sure to  meet  
you . O h , I •m  s orry . 



93.  

1 55 MED . SHOT - I NT . RI CK ' S  CAFE 

Sam  a nd Corina fi n ish their numbers . S trasser and  b i s  
crowd e nter ca fe , pass Carl and Ri ck a nd e xit t o  ba r .  
Ca mera stops a t  Ri ck ' s table , where Carl joins him , 
bri ngi ng him a bra ndy bottle and class . 

CARL 
Msr .  Ri ck , Jou are getting to be 
your bes t cus tomer . 

Car l exi ts ,  and R i ck p ours bimself a dri nk . 

156 MED . SHOT - TABLE - RI CK AND RENAULT 

• 

RENAULT 
We ll , Ri cky . I ' m ve ry pleas e d  
wi th you .  N ow you ' re be11 n n i ng  
t o  live l ike a Fren chma n .  

RI CK 
That  was s ome 1 01 n1-over y our 
me n gave my pla ce tbis afternoon . 
We jus t g ot it  c lea ned up i n  t i me 
to open .  

RENAULT 
I told S trasser we w ou ld n ot 
f i nd the le tters bere . But I 
tol.d my me n t o  be espe cially d ,!­
stru cti ve . You know bow that 
i mpresses Germa ns . 

(pours bims e  l:f 
a dri nk )  

Ri ck - ha ve you got those Le t te rs 
of Tra ns i t? 

Ri ck looks at bim a mome nt .  

RI CK 
( s tead i lJ ) 

L ouis -- are you Pro-Vi chy or 
Free Fren cb?  

RENAULT 
(promp t ly )  

S erves me ri ght for aski ng a d ire ct 
ques ti on .  Tbe sub je ct is clos ed .  

RI CK 
Wel l ,  i t  looks l ike y ou ' re a li � tle  
la te . 

RENAULT 
Huh ? 



157  YED . S HOT - RI CK AND RENAULT 

Rick i s ga z i ng at Y vonne and a Germa n  of f i ce r  app r oachin1 
the bar -

RI CK 
I see Yvonne has g one over t o  
t.be enemy . 

RENAULT 
Who k n ows? I n  ber ow n  way s b e  
ma y  . cons ti tu te a n  entire secon d  
fron t 

( out  of the cor ne r  
of bis eye be s ee s  
A nni na appr oa ch ing  
- he  sets up ) 

I th ink it i s  time f or me t o 

f la t ter  Major S trasser  a li t t le .  
S ee y ou la ter , Ri ck .  

( he s tr olls away ) 

1 58 MED . S HOT - AT BAR - YVONNE AND OFFI CER 

YVONNE 
Sacba ! 

GERMAN OFFI CER 
(arrocan t ly ) 

Fre n ch . seve nty-five s . 

YVONNE 
( s omewhat t igh t a lready ) 

Put up a wb ole r ow of ' em ,  S a cba . 
( i nd i cati n1  on t h e  
bar with her  hand ) 

- s tart i n1 here and endin g  here . 

GERMAN O FFI CER 
( cu t ting in ) 

le wi l l  beg i n With two .  

I n  tbe ba ck1 r ou nd one of the Fren ch of f i cers makes a re­
mark wh i ch caus e s  laugh ter fr om h i s 1r oup . We d o  n ot 
cat cb the w or d s , but the remark i s  ver y  e vi de n t ly dire cted 
at the German of ficer and bis F re n ch c ompan i on .  The  Ger­
man of f icer tur ns t oward the g roup , h i s  face very sad .  A 
French of f i ce r  s teps out from the  g r ou p . 

FRENCH OFFI CER 
. ( i n  Fre n ch - to  Y vonne ) 

Say ,  J ou ,  y ou are n ot Fre n cn t o  
10 w i th a German  like t h i s . 

(CONT I NUED ) 



158 CONT I NUED :  

YVONNE 
( 1  n Fren ch ) 

Wha t are you bu tti ng i n  f or? 

FRENCH OFFI CER 
( i n  Frencb ) 

I am but ti ng i n  --

YVONNE 
(breaki ng i n ,  i n  French ) 

I t ' s none of y our bus i nes s ! 

GERMAN OFFI CER 
(1 n Fre n ch )  

No , no ,  no , no ! O ne mi nute ! 
( i n  E ng l i sh ) 

Wha t  d i d  you say ! Wou ld y ou 
ki nd ly repea t i t ! 

FRENCH OFFI CER 
Wha t I sai d i s  none of y our  bus i ne s s ! 

GERMAN OFFI CER 
I wi l l  make i t  my bus i ness ! 

YVONNE 
Ci n Fren ch ) 

S top !  I beg of you ! I beg of 
y ou . s t op ! 

95 . 

The  Germa n off i ce r  ra i s e s  b i s  f i s t  and the  French of f i cer 
prepa res to  defe nd h i ms e l f . The re are ex clamati ons f r om 
the peop le nearby . Ri ck wa lks i nt o  the SHOT betwee n the 
two me n ,  a ddresses  tbe Germa n .  

RI CK 
I don ' t  l ike d i s turba n ces i n  my 
pla ce .  Ei ther lay off poli ti cs 
or get ou t .  

FRENCH OFFI CER 
( i n  Fre n ch ) 

Dirty Boche . S omeday we ' ll have 
our revenge ! 

1 59 STRASSER ' S  TABLE 

CUT TO : 

Re nault , S trasser  a nd the other Germa n of f i ce rs ba ve 
se ttled  ba ck i n  their  cha i rs . 

(CONTI NUEU ) 



1 59 CONT I NU E D : 

STRASSER 
• • • Y ou see , Capta i n ,  the s i tua t i on 
i s  not as much under control  as  you 
be l i eve .  

RENAULT 
My dear Ma jor , we a re t ry i ng t o co­
opera te wi th y our 1 overnme n t . But 
we ca nnot regu la te tbe fee l i ng s of 
our peop le .  

STRASSER 
(eyes bim clos e ly ) 

Cap tai n  Renau l t ,  are y ou e n ti re ly 
cer t a i n  whi ch s i de y ou ' re on?  

RENAULT 
Fra nk ly , I have no convi c t i on ,  i f  
tba t 1 s  what you mea n .  I b low wi th 
the wi nd , a nd tbe  preva i l i =g w i nd 
i s  b loWi DI from Vi chy . 

STRASSER 
A nd i f  . i t s h ou ld cha nge ? 

RENAULT 
( smi les ) 

S ure ly the Rei ch doe s  a ot a dmi t 
that p ossibi li ty ?  

STRASSER 
We a re conce rned ab ou t  more tha n 
Ca sab la nca .  We know tha t e ve ry 
Fren ch provi� ce i n  A f ri ca i s  h oney­
combe d  wi th tra i tors jus t  wa i ti ng 
thei r chance -- wai ti DI ,  perhap s , f or 
a leader . 

RENAULT 
( casua l ly ,  as  b e  
licbts a ci1 a re t te ) 

A lead er lite • • • Las z l o? 

STRASSER 
( nods ) 

Umm , bub , I bave beea tb i ak i DI • I t  
i s  t oo dangerou s  i f . we le t h i m  g o. 
I t  may be too da nge r ou s  i f  we le t 
him s ta y . 

RENAULT 
( tb ough  t:f  u l ly ) 

I see  wha t y ou mea n  • • •  

CUT TO : 



1 60 MED . SHOT - THE LEUCHTAGS - AT TABLE 

T hey are a midd le -age d  coup le .  Carl comes into  th e  s ce ne 
wi th bra ndy . 

CARL 
(in Germa n )  

I b r ough t you the fines t b ra ndy . 
Only the emp l oyees drink it here . 

IIR . LEUCHTAG 
(in Germa n ) 

Tha nk you , Ca r l .  

CARL 
(in Germa n ) 

For Mrs . Leu cb ta g . 

MR . LEUCHTAG 
(in Germa n )  

A th ousand  tha nks .  Ca rl , sit d own .  
(iD E n g lish ) 

Have a bra ndy wi th us . 

MRS • LEU CHT AG 
(in E n1 liah , beami ng 
with happiness ) 

T o ce lebra te our leaving f or 
Ameri ca tomorrow .  

CARL 
( p ouri n 1 ) 

Tha nk y ou very mu ch . I th oug h t  
y ou would a sk me , s o  I brough t  
the g ood bra ndy a nd the &la s s . 

MRS • LEU CHT AG 
A t  la s t  the day  bas come . 

MR . LEU CHTAG 
Frau Leu ch ta 1 a nd I a re speaki ng 
n othing but E n1 li1b now . 

MRS • LEU CHT AG 
S o  we shou l d  feel a t  b ome ven ve 
get  to  Ameri ca . 

CARL 
(ba ndi ng  them tbe dri nks ) 

A very wise i de a . 

IIR . LEUCHTAG 
( ra i si n g  bis 1la s s ) 

T o  Ameri ca . 

Mrs . Leu cb tag a nd Ca r l  repea t 'T o Amer i ca ' .  The¥ �li ck 
g la sses  a nd d rink . . (CONTINU ED ) 



160 CONTI NU ED: 
MR. LEUCHTAG 

Sweetness be&r't --wbat watch? 

MkS. LEUCHTAG 
(glancing at her 
wrist watch) 

Ten watch. 

IIR. LEUCHTAG 
(surprised) 

Such much? 

CARL 
Er, you •ill 1et al001 beautifully 

.in America, hub. 

160A CASHIER'S BOOTH IN THE GAMBLING ROOM 
{ALTERNA'!'E SCENE NO. AS SHOT A�D CREDITED -154b) 

Annina is emptying her bag of bills, which she lays on 
tbe counter. 

ANNINA 
Two bu�dred francs wor'tb, please. 

Tbe Casbier hands out the cbips, takes 1n the bills. The 
CAMERA TRUCKS WITH Annina as she crosses to the roulette 
table, wbere Jan is bending over tbe spinning wheel. An­
nina watches breathlessly over bis shoulder. The wheel 
stops. The Croupier takes in 'the chips. Jan wipes his 

· :torebead • 

JAN 
Black again ••• 

ANNINA 
(handing him the chips) 

This is all we have, Jan. Do you 
think we should? 

JAN 
(bitterly) 

We might as well have nothin1 as 
two hundred. francs. 

He begins to scatter the chips recklessly over 'tne board. 
Annin& looks at him for a moment, comes to a silent re­
solve, and walks toward the ballway. 

CUT TO: 
160B HALLWAY 

Annioa comes from gambling room, meets Renault. 

RENAULT 
How's lady luck treating you? Aw, 
too bad. You'll find him over there. 

0 RA 



161 MED . SHOT - ANNINA 

She stops , looks  i n  Ri ck ' s  di recti on . s tee l s  hers e l f  to 
approa ch h im. Tbe n , ber mi nd made up . s be makes he r way 
to bi s tab le ,  CAMERA TRUCKING wi th ber . 

ANNINA 
M ' sieur Ri ck • • •  

RI CK 
Y es? 

ANNINA 
Could  I speak to J ou - just  for a 
mome nt? 

Ri ck looks a t  he r .  

RI CK 
How d i d  y ou ge t i n  bere? Y ou ' re 
UDder age . 

ANNINA 
I came w i th Cap tai n Re Dau lt. 

RICK 
( cy ni ca 1 1  y ) 

I shou ld ha ve known . 

ANNINA 
My hu sba Dd i s  wi tb me , too. 

RICK · 
He i s ?  

( l ook s  ove r to where 
Re na u lt i s  sea ted ) 

Cap tai n Renault  i s  ge tti Dg broa d  
mi nded. 

( to A nni na ) 
S i t down . W i l l J OU bave a dri nk ?  

ANNINA 
N o. Tha nk y ou .  

RI CK 
Of course  not -- Do J ou mi nd i f  
I do  • • •  ? 

ANNINA 
No  

( ne rvous ly  as  Ri ck 
p ours h i mse lf a dri nk ) 

M ' s i eur R i ck -- wha t  s ort  of ma n 
i s  Cap ta i n Re nau lt?  

ti /5  /4·2 

( CONTINU ED ) 



1 6 1  CONT INUED:  

RI CK 
( sbruggi ng )  

Oh , he ' s  jus t  like any other maa • • •  
(pause ) 

Only more s o. 

ANNINA 
l mea n  is he trus tworthy ? --
1 1  bis  word • • • ? 

RI CK 
Now ,  just  a mi nute .  Who told you 
to ask me that? 

ANNINA 
He d i d .  Cap tai n  Renau lt  di d .  

RI CK 
I th ought s o. 

(pause ) 
Where ' s  your husband ? 

ANNINA 
(wri ly ) 

At  the rou le tte tab le - try i ng to  
wi n enough f or our ex i t  visas . 
O f  course be is  l os i ng .  

Ri ck l ooks a t  her c l ose ly. 

RI CK 
How l ong a re y ou married?  

ANNINA 
( s imp ly )  

E i gh t  weeks.  
(Ri ck nods ) 

We come from Bu lgaria.  T h i ng s  are 
very bad there , M ' s i eur . A de v i l 
bas the peop le by the throa t .  S o  
Jan and I ,  we • • •  we d o  not wan t  our 
chi ldren to grow up 1 D  such a country.  

RICK 
(weari ly ) 

S o  you de cid e  t o  10 to  Ameri ca .  

ANNl NA 
Yes . But we do  not  have mu cb mon•Y • 
and trave l i s  s o  d i f f i cu l t  and ex­

pens ive,  M ' s i eur . I t  took mu ch more 
than we th ough t to  get  here . Then  
Cap tai n Re nau l t  s ees  us  and be  i s  s o  
ki nd . He wa n ts to  be lp. 

(CONTINUED ) 

100. 



16 1  CONTI NUED : ( 1 ) 

I • 1 1  bet .  
RI CK 

ANNI NA 
He te l ls me tha t be ca n get a n  
exi t  vi sa for us . But • • •  

( again  she besi ta tes ) 
But we have no money . 

RI CK 
Does be know that? 

ANNI NA 
Oh , Jes . 

RI CK 
A nd he i s  sti l l  wi l l i ng to gi ve 
you a vi sa? 

ANNI NA 
Yes , M ' s ieur . 

Ri ck look s  d own  a t  hi s dri nk f or a mome n t .  

RI CK 
And y ou wa nt to  know • • •  ? 

ANNI NA 
Wi l l  he keep h i s  w ord , M ' sieu r ?  

RI CK 
( s ti l l  l ooki ng a t  bis  
drink ) 

He a lway s has . 

Tbere i s  a s i len ce .  

1 62 RI CK AND ANN I NA 

A nni na i s  very d i sturbed . 

ANNI NA 

CUT TO : 

M ' S i eur , you are a man .  I f  s ome ­
one loved 7ou • • •  very much , so  tha t  
you r  bapp i ness  w a s  t h e  on ly thi ng 
i n  the w orld  tha t she wa nted and  • •  � 
she d i d  a bad thi ng · to make cer tai n 
of i t ,  could  y ou f org i ve ber ?  

BI CK 
N ob ody e ver l oved me tha t mu ch . 

(CONT I NUED ) 

1 0 1 . 



1 62 CONT I NUED :  
ANNINA 

Bu t ,  M ' s ieur , if be aever k new • • •  
if  the gi r l  kept this bad thi DI 
locked i D  ber beart • • • tbat wou ld 
be a l l  ri g h t ,  wouldn ' t  i t? 

RI CK 
(bar s b ly ) 

Y ou want m1 advi ce? 

ANNINA 
Ob  yes , p lease . 

RI CK 
G o  back to  Bulgaria. 

ANNI NA 
I f  y ou knew what i t  means t o  u s  
t o  b e  ab le t o  leave Eur ope - - t o  
g e t  to  Ame ri ca • • • 

(pause ) 
But  i f  Jan shou ld fi nd out H e  is  
s u ch a boy . I o  many ways I am  s o  
mu ch -- s o  mu ch older than h e  i s .  

RI CK 
( ge t t i ag up - non-
commi t tal ly ) 

Yes , we l l  - everyone i n  Casab lan ca 
bas a prob lem. Y ours may work out .  
Y ou ' l l ex cuse  me . 

163 CLOSE S HOT - ANNINA 

CUT TO : 

102 . 

S he l ooks d ow n  at the tab le c loth , her lip s  are t re mb li ng . 

ANNI NA 
( tone less ly ) 

Thank you -- M ' s ieur . 

She rema i ns s eated . 

1 63A MED . CLOSE 

CUT TO : 

Ri ck comes � r om A nn i oa and cross e s  t o  de sk . 



l ti4 MED . SHOT - RI CK 

103 . 

dead-pan ,  as usual , walk i ng among the tab l e s . He s t ops 
s h ort  as be s ees s ome one e nteri ng .  

CUT TO : 

16 , . MED . S HOT - AT REVOLVI NG DOOR - I LSA AND LAS ZLO 

have jus t  come i n .  Rick comes up to tbem . 

RI CK 
G ood eveni ng . 

LAS ZLO 
Good eveni ng .  Y ou s ee , we are 
here agai n .  

RI CK 
I take that as a g reat complime n t  
t o  Sam . 

( to l lsa ) 
I suppose t o  you Sam means Pari s 
of  -- wel l  -- happier day s .  

I LSA  
(qui etly ) 

He d oes . C ould we have a table 
close to  bim? 

LASZLO 
(wh o  bas been 
look i ng arou nd ) 

And as far from Cap tai n S tras ser  
as  p os s ib le .  

RI CK 
Well , tbe geography mi gh t  be a 
li ttle dif ficult t o  arra nge -­

(s naps hi s fi ngers 
f or the headwaiter )  

Paul l Tab le tbi rty l 

166 CLOSE S HOT - I LSA 

CUT TO : 

as Ri ck confers  wi th . the headwaiter sbe l ook s  at Ri ck 
i nte n tly .  

• 

CUT TO : 



167 FULL S HOT - RI CK , I LSA , LAS ZLO AND T HE HEADWAI TER 

HEADWAI TER 
( to I lsa and Lasz l o ) 

Yes , s i r . Rigb� thi s way . i f  
y ou p lease --

RI CK 
( t o I lsa ) 

I ' l l  have Sam p lay ' As T ime G oe s  
By ' .  1 tbi nk tha t ' s  your favori te 
tune . 

I LSA 
( smi l i ng ) 

T ha nk you .  

104 . 

She :f o l l ows Las z lo t o  the i r  tab le . Ri ck . CAMERA FOLLOWING , 
wa lks t o S am ,  be nds ove r ,  wh i spers s ome thi ng t o  h i m .  

LAS ZLO 
Two co1 oa cs . p lease . 

Sam sbakes h i s  head . bu t s tarts  t o  p lay "As T ime U oe s  By . "  

Ri ck l ooks i n  I lsa ' s  d i re cti on , but she s eems to be pay i ng 
no par t i cu la r a ttent i on . Ri ck sau n ters  �oward s the gamb l­
i ng room • A nni na , i n  b . g • •  r i s e s  a nd f oll ows him .  

168 INT .  GAMBLI NG ROOM 

Ri ck e n ters a nd appr oa ches croup i e r . 

1 69 MED .  S HOT - AT ROULETTE TABLE 

CUT TO : 

(ALTERNATE SCENE NO . AS SHOT AND CREDI TED - 1 5 7 ) 

Ja n ' s  eyes are tragi c .  He has on ly three chips  lef t .  He  
seems bewi ldered . As  R i ck comes i nt o  the  s ce ne , the 
croupi er i s  s ayi ng to Jan :  

CROUPI ER 
Do y ou wish to p la ce a nother bet , 
M • s i eur?  

JAN 

No , n o . I gues s  not . 
(he jugg le s  the 
rema i ning  chips i n  
bis  ha nds wry ly ) 

(CONT I NUED ) 



1 89 CONT I NUED : 

Ri ck wa lk s i nto scene , s ta nds oppos i te Ja n .  

RI CK 

(to  Ja n ;  dead-pa n )  
Have Jou tried  22 tonigh t? l 
sa id , "22 " .  

Jan looks a t  Ri ck , then  at  the two ch ips  1D  b i s  ba nd . 
Pau se . He pu ts  the two chips on twe nty-two. 

1 70  SHOT - RI CK AND CROUPI ER  

CUT TO : 

(ALTERNATE S CENE NO . AS SHOT AND CREDI T ED - 1 62 )  

1 05 .  

They ex cha nge l ooks . Croupier unders ta nds �ha t R i ck wa nts 
h im to do.  He sp i ns the whee l . 

17 1 CLOSE SHOT - CROU PI ER 

CUT TO : 

( ALTERNATE SCENE NO . AS SHOT AND CREDITED  - 158 - 1 63 ) 

Look i ng a t  Ri ck .  

1 72  CLOSE S HOT - CARL 

CUT TO : 

1 D  the ba ckgr ou nd , look i ng a t  the whee l ,  fas ci na t e d . 

CROUPI ER ' S  VOI CE 
No  more bets . E ve n  and pa s s . 

1 73 FULL SHOT - AT WHEEL 

CUT TO : 

(ALTERNATE SCENE NO . AS SHOT AND CREDITED - 165 ) 

I t  s tops  spi nni ng . 

CROUPI ER 
· ( ca 1 11 ng out ) 

Number twe n ty- two. 

(CONTI NUED ) 



173 CONT I NUED :  

1 06 .  

T he cr ou p ier pushes a p i le of chips onto  the numbe r .  Ja n  
rea ches f or i t .  

RI CK 
( n ot even l ooki ng 
a t  Ja n )  

Lea ve i t  there . 

Ja n he s i tates . Anni na loots at Ri ck . 

Ja n wi t bdraws b i s  bands . I n  tbe ba ckgrou nd , Carl draws 
a· 11  t t  l e closer . Ri ck sp i ns the whee l .  N obody sp eaks 
wbi le i t spi ns . I t  stops . 

CROUPI ER 
Number twenty- two.  

I n  the  ba ckgrou nd Car l  casps . The croupier  shove s a p i le 
of chi p s  t owa rds  Ja n .  

RI CK 
( t o Jan } 

Cash  i t  1 n  a nd d on ' t  come ba ck .  

I n  the b a ckgrou nd the las t  two cus t omers are s ee n wa lki ng 
ou t .  O ne of them is comp la i n i nc to Car l . 

CUSTOMER 
Say , you sure thi s p la ce i s  hones t?  

CAFE 
( fervent ly ) 

Hones t ! A s  hones t a s  th e day i s  l one ! 

1 74 CLOSE T WO S HOT - JAN AND ANNI NA  - AT CASHI ER ' S  OlSK 

1 75 CLOSE TWO S HOT - RI CK A ND CROUPI ER 

RI CK 
( to croup ier ) 

How we d oi ng toni ght?  

CROUPI ER ·  
( dri ly ) 

We l l  - a coup le of thou s a n d  less · 
tba n I thought they w ou ld be . 

CUT TO : 

Ri ck smi les s li gh t ly a nd ezi ts t owa rds  bar . 



176 I NT .  HALLWAY LEADI NG TO BAR 

107 . 

Ri ck enters from gamb l i ng room .  Car l  come s up · t o  R i ck a s  
they wa lk t owa rds the bar .  Anni na fol l ows them , comes t o  
R i ck and  ki sses  him .  

ANNI NA 
llsr.  Ri ck -- I 

RI CK 
He ' s  jus t  a lu cky 1 uy . 

CARL 
( s ol i ci tous ly ) 

May I get you a cup of coffee , 
M ' s ieur Ri ck? 

RI CK 
N o ,  thanks , Car l .  

1 77  MED .  SHOT - RENAULT , ANNI NA AND JAN 

i n  a cor ner nea r  the bar , Ja n i s  pres s i n g  �he b i l ls 
upon hi m ,  

JAN 
Capta i n Re nault , ma.y I --

RENAULT 
Ob , not y e t , p leasa .  Come t o  
my of f i ce i n  the morni ng . We ' l l 
do  eve rythi ng  bus i ness - like . 

JAN 
We ' l l be tbere a t  s i x . 

RENAULT 
l ' l l be  there a t  ten .  

( smi ling broa d ly 
bu t i ns i ncere ly) 

H ow bappy I am  f or both of y ou .  
S ti l l  --i t ' s  very s tra nge tha t 
J OU WOD 

(be looks off ) 

CUT TO : 

--



1 78 MED . SHOT - RI CK 

a "t  the b a r . 

17 9 FULL S HOT - RENAULT , ANNI NA AND JAN 

RENAULT 

( seei DI Ri ck )  
We l l ,  perhaps no"t so  s -cra nge . 
I ' l l  see y ou i n  tbe morni DI • 

ANNI NA 

CUT TO : 

T ha nk you s o  much , Cap tain Renau lt .  

10 8 .  

S be a nd Ja n ,  beami ng w i th  happ i nes s , g o  of f .  Re na u l t  
l ooks a ! ter her , rec re tfu l ly .  T he n  h e  wa lks  t owa rd n i ck 

1 80 CLOSE S HOT - CARL AND SACHA 

CUT TO : 

Ca rl wh i s pers i n  S a cha ' s  e a r . S a cha  says , " n o . " Sa cha 
ru ns 'to Ri ck . 

180a HALLWAY 

SACHA 
B os s , you ' ve done a b eau -c�ful thi ng- . 

(kis s es Ri ck ) 

RI CK 
G o  away , you crazy Russ i a n ! 

Re na u l t  c ome s f r om gamb l1n1 r oom and ex i ts to  bar. 

1 80b MED . S HOT - RI CK 

Pre te ndi ng no't t o  do  s o ,  be - is - g la n ci ng i n  l ls a ' s  d i re c­
ti on .  Re nau l't comes up to b im .  

RENAULT 
As I suspe c-ce d , y ou • re a ra nk 
sentimen ta lis t .  

RI CK 
Yeah?  Why? 

( CONT I NUED ) 

. 



l tiOb CONTI NUED:  

RENAULT 
( chiding ly ) 

Why do you interfere with my 
11 t t le r omance s ?  

RI CK 
Put it  d own  as a ges ture of l ove . 

RENAULT 
( g ood-na tured ly ) 

I forgive you this time . But . I 
wi ll be i n  t omorrow night with a 
brea th-taking b runette . I t  will 
make me very happy if  &be los e s .  
Ub huh ! .  

He smi les , wa lks into  the gambling r oom . 

l �l OMI TTED 

182 LASZLO 

approa ching Ri ck . 

LAS ZLO 

CUT TO : 

M ' sieur B laine , may I talk t o  y ou ?  

RI CK 
Go ahead . 

LASZLO 
We l l ,  is n ' t  tbe re s ome other p lace ?  
T his is ra ther conf i de ritia l  
wha t 1 bave t o  say . 

RI CK 
(noddiDI t owa rds  i t )  

C ome up to my office . 

As tbey s ta rt up -

lOY . 

QUI CK DI S SOLVE TO: 

1 83 I NT .  RI CK ' S  OFFI CE - RI CK 

is  s ea ted  at bis desk . 

(CONT I NU ED ) 



1 ts3 CONTI �U ED : 

Pause .  

RI CK 
There ' s  no use our fe n ci ng ar ou nd . 
Y ou ' ve come ab ou t those  Le tters  of 
T rans i t ,  have n ' t  you? 

LAS ZLO 
I ba ve . 

RI CK 
I t  s eems to  be the general impres­
s i on i n  Casablanca that I have 
th os e  Le tters . 

LAS ZLO 
( looking at him 
very s tea di ly ) 

Have you?  

RI CK 
I d on ' t  wan t  t o  do  any thi n1 t c  
e i ther bol s ter  or dispe l  that . 
impress i on . 

LAS ZLO 
Supp ose we p roceed under  the as­
sump tion that y ou have the Le t�ers ? 

RI CK 
( shrugg i ng )  

. Go  a bead . 

LAS ZLO 
Rigb  t .  Y ou mus t  know tba t 1 t ' s  very 
i mp or tant I g e t  ou t of Casablan ca .  

( s imp ly )  
I t ' s  my pri v i le1e to b e  one of the  
lead ers of  a great moveme n t .  Y ou 
know what I have been d oi ng . Y ou 
know what i t  means to the work -­
to the live s -- of thousands and  
thousands of people that I b e  f re e  
t o  reach Ame r i ca and continue my 
work . 

RI CK 
I ' m not i n t e rested  i n  politics . 
The problems of the wor ld are n ot 
in  my depar t me n t .  I ' m a sa l oon  keepe r .  

LAS ZLO 
My f riends  i n  the t nder1round  t e l l  me 
tha t you have qui te a re cord . Y ou 
ran 1u ns to  E th i op ia .  Y ou f ou g h t  
agai ns t the Fas cis ts i n  Spain . 

(CONT I NUED ) 

1 10 .  



1 83 CONTI  NtJED:  ( l ) 

Wbat of i t? 
RI CK 

LAS ZLO 
I sn ' t i t  stra a1e tha t J ou a lways 
bappe ned to be on the side of tbe 
uader-do1 ?  

Ri ck th inks a moment . 

Ri ck 

( rises ) 
Yes . l found tha t  a very espens i ve 
bobby , too.  But tbe a l never was 
mu ch of a bus iness  ma n .  

LAS ZLO 
Are Jou enou1h  of a bus i ness  man 
to appre ci a te an of fer of a bundred 
thousand fra ncs ?  

RI CK 

I appre cia te i t  -- but  l d on ' t 
a ccep t i t .  

LAS ZLO 
I ' l l  ra ise my offer  to  two bundred 
th ousa nd . 

RI CK 
My friend , JOU CI D make i t  a mi l l i on 
fra n cs -- or three -- my a nswer 
wou ld be tbe same . · 

LAS ZLO 
Tbere must  be s ome reas on wby y ou 
won ' t  let me have tbem.  

1 1 1 .  

From tbe ca fe  •e HEAR THE SOUND of ma le voi ces  rai se d  i n  
SODS • Ri ck 1e ts up . 

RI CK 
Tbere 1 1 .  I 1u11es t that y ou a sk 
your  wi fe .  

Laszlo  looks a t  bim , puzz led .  

LAS ZLO 
I beg · your pardon? 

RI CK 

I said  -- a sk y our wi fe . 

LASZLO 
My Wi f e ! 

(CONTI NUED ) 



103 CONT l !-:U ED ( 2 ) 

T he SOU ND of the ma le s i ag i ng g r ows l oud e r . 

RI CK 
Yes . 

( bea rs the Si DgiDI ) 

He g oe s  ou t ,  lea vi ng La s zlo to s ta re af ter b im .  

CUT TO : 

1 1 2 . 

1 84 I NT .  CAFE - TWO GERMAN OFFI CERS 

bee r mu1 i n  ha nd , are s ta ndi ng by  tbe p i a no ,  s i ng i n1 the 
"Wa ch -: a m  Rhi ne . " S am ,  l ooki ng ve ry u n comf or tab le , i s  
a ccomp a ny i ng them.  E verybody i n the r oom i s  look i ng a t  
them . S udde n ly Sam s top s  p layi n g . A n  of f i cer  swea rs  a t 
S am  i � Germa n ,  1rabs S am a nd li ! ts bim  of f the s too l .  
T he o! f i cers r e sume the ir  si ng i �I • 

1 85 MED .  S HOT - AT BAR - A FRENCH O FFI CER 

CtJT TO : 

s ta r t s• f orwa rd . S a cha lea ns f orwar d  qui e tly a nd lay s  a 
res tra i n i ng ha nd on h i s  arm . 

1 86 MED . S HOT - RI CK - ON STEPS 

CUT TO : 

He l i s tens  t o  the of f i cers s i ng - - b i s  e�p res s i on dea d -p a n . 
Las z l o  b a s  come out of the room . H i s lips are ve ry tigh t 
a s  he li s t e ns t o  the s ong .  

187  CRANE S HOT - O VER THE ROOM 

CtJT TO : 

Tbe r oom gr ow s deadly qu i e t .  S tras ser  i s  on b i s  feet , 
s i ng i n g too .  As the CAMERA PAS S ES the Dark Europea n we 
see tha t he i s  s i ngi n g  the "Wach t am Rhi ne "  too .  But no­
body e lse in t he room i s .  Ren a u l t . bas c ome i n  f r om the 
gamb li ng room , a nd s ta nds  by tbe d o or . We can ' t  te l l  
from b i s exp r e s s i on wha t  h e  i s  t h inking . 

CUT TO : 



1 88 FULL SHOT - GERMAN OFFI CERS - AT THE PI ANO 

The of f i cers  si ng i ng the song . 

1 1!9- PAN SHOT 
1 90 

as  Laszlo crosses  f loor to  tbe or che s tra . 

1 9 1  MED . S HOT - LASZLO 

CUT TO : 

CUT TO : 

as he  rea che s  or ches t ra .  H e  asks Sam s ome th i ng .  

LAS ZLO 
Play the Marseillaise ! 
Play i t ! 

Sam looks  towards the s teps -- t owards Ri ck .  

1 92  CLOSE S HOT - RI CK 

He nods almos t i mperceptibly . 

1 93 MED . SHOT - SAM AND LAS ZLO AND ORCHESTRA 

as they s tart  to  play tbe f i rs t  few bar s  

1 94 MED .  S HOT - YVONNE AND GERMAN OFFI CER 

Sbe jumps to  ber f ee t .  

YVONNE 
(singing ) 

' A llens enfants de la patria --

CUT TO : 

CUT TO : 

CUT TO : 

CUT TO : 

1 1 3 .  



1 95 FULL S HOT - SAM , ORCHESTRA AND LAS ZLO 

LAS ZLO 
( s i ng i n1 wi th Y vonne ) 

' Le jour de gloi re e s t  arri ve 

1 14 . 

S omeone  i n  the ba ck of tbe room adds  h i s  voi ce . A woman 
joi ns 1 n . · A Fre nch offi cer s teps d e f iantly f orward a nd 
s ta nds b es i de Lasz lo.  

196 FULL S HOT - ROOM 
CUT TO : 

as othe r s s tand at their tables, sin1 i ng the "Marseil­
lai se . " 

197 CLOSE S HOT - RICK 

Hi s exp re ssi on has n ' t  cha nged . 

1 98 CLOSE S HOT - RENAULT 

CUT TO : 

CUT TO : 

is  smi l i nc fai ntly but we s ti ll ca n ' t tell what he  th i nks . 

1 99 FULL S HOT - ROOM 

CUT TO : 

Every one has  ga thered t og e ther  and  i s  s i ng i ng . T he Ger­
man of f i ce rs at  tbe ba r ,  and S tra s s e r  a t  tbi s  tab le ,  are 
very cocsp i cuous  be ca use  they  are s o  a lone . T be s i ng i nc 
grows mere ferve n t .  

CHORUS 

O thers D OW joi n  i n  from all  parts of tbe room - cues ts , 
wai te rs , bartende rs , native p oli ce , e t c .  Tbe ch orus  
swells . By  cow the Germa n  s on g  can s car cely be beard . 

- -



200 MED . SHOT - THE GERMAN OFFI CERS 

1 1 5. 

For a few mome nts they try to compe te wi t h  the othe r  e nd 
of the r oom . but 1 t ' s  no u se . T be Germa n s on1 i s  s moth­
ere d  under La Marsei l lai se . One by one they s top s i ng i ng ,  
s ta re out rese ntfu l ly toward the tab le·s . 

201 CLOSE  SHOT - THE DARK EUROPE AN 

He bas edged away from tbe Germa ns .  Be i s  now s i ng i ng La 
Marsei l la i se as ferve n t ly as be d i d  the Germa n  song . 

202 CLOSE SHOT - RI CK 

H i s  expres si on ha s n ' t  changed . 

203 CLOSE S HOT - RENAULT - AT DOOR TO GAMBLI NG ROOM 

He i s  smi li ng fa i nt ly ,  b u t  we ca n ' t  te l l  wha t he t h i nks . 

204 FULL S HOT - T HRONG 

as  they s i ng .  Their fa ces a re ag l ow .  

205 MED .  S HOT - I LSA 

s i ng i ng at the tab le� I lsa g la n ce s  prou d ly at La s z l o .  

206 FULL S HOT - S I NGI NG PEOPLE 

The MUS I C SWELLS a s  the s ong i s  f i ni shed en a hi g h , tri­
umpha n t  note . 

207 CLOS E  SHOT - YVONNE 

Her  fa ce exa l ted . S he de libera te ly fa ce s  tbe s h ow 
whe re the Germa ns  a re wa t ching .  S be sh ou ts a t  the top 
of ber lung s . 

YVONNE 
Vive La Fra n ce .  Vi ve L a  DemocTa ci o .  



208 AT ORCHESTRA PLAT FORM 

1 16 .  

Severa l Fre n ch off i ce rs s urrouad Las zlo , of feri ns h i m  a 
dri nk .  

CROWD 
Vi ve la Fra n ce ! Vi ve la democra ci o ! 

209 MED . SHOT - STRASSER 

Hi s  l ook s  are not p le a sa nt .  He s tr i des  a cr os s  the f loor 
towa rd s  Re aault , CAMERA T RUCKI NG wi th him. He r ea ches 
Re aau l t  -- wbo i s  s ta ndi ng  outside the door to the 1amb­
li DI room. 

ST RASSER 
(under hi&  b rea th , 
to · Re nault ) 

Y ou see wba t I mea n ?  I !  La s z l o ' s 
pre s e n ce i D  a ca f e  ca n i nsp ire 
th i s  unfortu na te demons tra ti on , 
wha t more wi l l  h i s  pre s e n ce i n  
Cas a b la nca br i ng on . I a d v i se 
tha t thi s  pla ce be  sbu t  up a t  once . 

RENAULT 
( i nn oce n t ly ) 

But everyb ody seems to be havi ng 
such a good t i me .  

ST RASSER  
Y es , much too g ood a t i me .  The  
p la ce i s  to be  closed . 

RENAULT 
Bu t I ha ve DO ex cuse to  c l os e  i t .  

STRASSER  
( s napp i n g ) 

F i nd one . 

Renau l t thi nk s  a mome n t , the n he  b l ow s  a loud bla s t  on 
his  wb i s t le . The room i mmedi a te ly grows  qui e t .  A l l eyes  
turn t oward Re nault . 

RENAULT 
( loud ly ) 

E veryb ody i s  to  le ave bere i mmed­
i a te ly ! T h i s  ca f e  is  c losed  u n til 
further noti ce ! 

• 

An  a cg ry murmur s ta rt s  a mo n g  the cr owd . 

RENAULT 
Clear the r oom a t  once ! 

( CONT I NUED ) 



209 CONT I NUED: 

R i ck comes qui ckly up to Re nault . 

RI CK 
H ow ca n y ou close me up? · O n  
what grounds?  

Re0au lt  throws c pe n  the  door to · tbe 1amb li ng room . 

RENAULT 
(poi nti ng i ns i de •1 th 
a drama ti c ges ture ) 

I am shocked  -- sh ocked to f i nd 
tha t  there i s  gamb li n1 1 oi ng on 
i n bere ! 

1 17 .  

T h i s  di splay of ner ve lea ves  Ri ck at a los s . T he cr oup i er 
comes ou t of the g a mb li ng room and up t o  Re �aul� . 

CROUPI ER 
(ha ndi ng Renault a 
roll of bills ) 

Y our  wi nn i ng s , s ir . 

RENAULT 
(pu t t i ng the b i lls i D  
bi s p ocket )  

Tba nk y ou ve ry much . 
( turns  to the crows 
&Ja i n ) 

E verybody ou t at on ce ! 

2 1 0  MED . S HOT - I LSA AT TABLE 

CUT TO : 

S tra sser enters . H i s  ma nner i s  heavi ly cor dial .  Dur i ng 
tbi s  s ce ne tbe cafe i s  1raduallJ emp tyi ng . T he s cene 
sh ould be played · at a suspenseful , fas t temp� .  

ST RASSER 
Mll e , after tbis  d i sturban ce i t  
i s  not sa f e  f or Laszlo t o  s tay 
i n  Ca sab lan ca . 

I lsa mot i on s  to a cbair .  S trasser b ows and s its dow n . 
Sbe looks a t  him ques t i on i ng ly .  

I LS A  
T h i s  mor ni ng y ou i mplied i t  was 
n ot sa fe  f or bim t o  leave Casablanca . 

(CONT I NUED ) 



2 1 0  CONT I NU E D : 
STRASS E R  

T ha t  i s  a ls o  true . Ex cep t f or one 
des ti na ti on .  

( leans  c loser  t o  ber ) 
T o  re turn to  O ccupied  Fra n ce . 

I LS A  
O ccupied France?  

STRASSER  
Um huh . U nder a safe  condu c t  
from me . 

2 1 1 FULL S HOT - ROOM 

1 1 8 .  

a s  the crowd , prod ded  on by gendarmes , s tarts  s t reami ng 
ou t . T h ey a re mur muri DI d i s app oi nted ly . 

212 MED . S HOT - I LSA AND STRASSER AT TABLE 

I LSA 
( with inte nsity ) 

Wha t va lue is tha t ?  Y ou may 
re ca ll  wha t Germa n  guara ntees 
ha ve bee n w orth  i n  the pas t .  

STRASS ER 
There a re only two other a l ter ­
na tives  f or him .  

I LSA 
Wha t a re they?  

STRASSER 

CUT BACK TO : 

I t  i s  p os sible the Fre n ch auth or­
i ti es will  find a reas on to put him 
in  the con ce ntrati on camp h e re . 

I LSA  

A n d  t h e  othe r a l te r native ? 

STRASSER 
My  dear I lsa , perhaps y ou. have  
a lrea dy ob served tha� in Casab l a n ca 
huma n l i fe i s  chea p  • • • 

Sbe l ooks a t  him , unde r sta n d i ng what he mea ns . He b ows 
a nd e x i ts a s  Las z l o  arrives a t  the tab le . 

STRAS S E R  
Good ni&ht , Mll e .  

CUT ·To : 

• 



213  MED.  SHOT - I LSA  AND LAS ZLO 

1 1 9 .  

La sz l o  i s  he lpi ng ber 00 wi th ber wra p . T bey s ta r t  cu t .  

2 14  ·BAR 

I LSA 
Wba t bappene d  Wi th Ri ck?  

LASZLO 
( l ooki ng at ber 
clos e ly ) 

le ' l l di s cuss  i t  la ter .  

a s  peop le are has ti ly downi ng their  dr i nk s . a nd leav i ng .  
Ooe of the German of fi cers a ddresses  S a cba . 

GERMAN OFFI CER · 
T h i nk 1 ' 1 1 bave a qui ck one be f ore  
I g o. •�a t • s tba t y ou '  re miz i  ng ? 

SACHA 
( l ooki ng at the 
s lip of paper ) 

S ome new dri nk 

GERMAN OFFI CER 
I ' 1 1  have i t .  

He rea che s  over , takes  i t ,  d r i nk.s 1 t .  Then  he thr ows 
s ome cha nge on the bar , s ta r ts out ,  CAME RA T RUCK I NG wi th 
him.  A f te r  a few s teps a g lazed  expre s s i on come s i nt o  
h i s  eye s .  He c lu t ches  convu l s i ve ly a t  b i s  s toma ch .  He  
i s ru nni n g  he l l-bent f or the d oor , as  we -

2 1 5  I NT .  DARK HOTEL ROOM 

DI SSOLVE TO : 

A door i s  HEARD t o  ope n  a nd the n  the l i ght  i s  BWi 'tched  OD , 

REVEALI NG I lsa a nd La s z lo a s  they e nter tbe r oom. I lsa  
takes of f her  wraps  wbi le her  husba nd wa lks over t o  the 
wi nd ow a nd s tarts  to draw the sha de s . T he re a re no words 
spoken - and we s ense a tens i on betwee n the two.  I lsa ' s  
eyes f o l l ow h im , bu t La s z l o  apparen t ly takes no  n oti ce .  
He look s  ou t of tbe window .  

2 1 6  LONG S HOT - MAN ACROSS STREET 

- sta nd i ng i n  the d oorway of a h ouse . 

--



2 1 7  I NT .  HOT EL ROOM - AT WI NDOW 

l lsa e n -c e rs to  La s z l o ,  s ta nd s  c l ose be s i de him . 

LAS ZLO 
( a s  he draws the s hade ) 

O ur fa i th f u l  friend i s  s ti l l  the re .  

I LSA 
V i c t or ,  p lease d on ' t  1 0 t o  tbe U nder-
1 rou nd mee t i DI toni 1bt . 

LAS ZLO 
( s oberly ) 

I .  mus t .  
( a dds  wi th a smi le )  

A nd bes i de s , i t  i sn ' t  of te n  t:at  
a ma n has the cha nce t o  d i sp l a y  
her oi cs bef ore h i s  wife . 

ILSA 
D on ' t joke . After S tra s se r ' s  warn­
i ng tonight  -- I ' m  frighte ne d ! 

VI CTOR 
(wi th another 
qui e t  smi le )  

T o  te l l  you the truth , my dear, I am 
f r i g h te ned , t oo. S ha l l  I rema i n 
b i d i ng here i n  a hot e l r oom - or 
s ha l l  I ca rry on the be s t  l can ?  

I LSA 
Whatever I say ,  y ou ' d  carry on . 
V i ct or ,  •by don ' t  you te l l  me ab ou t 
Ri ck ?  What d i d  y ou f i nd ou t ?  

LAS ZLO 
Apparent ly he bas the L e tters . 

I LSA 
Y es ? 

1 20 . 

I lsa turns  away to  concea l h e r  e m oti on . Sh e  s i ts on the 
edge of the b ed .  Lasz lo f ol l ows  ber w i th h i s  eye s . He 
i s  l ooki ng . a t  her s tea d i ly and th ougb � fu l ly - bu t i n  no 
way a ntag oni s ti ca l ly .  

LAS ZLO 
Bu t n o  i nte nti on of s e l l i ng t�em . 
O ne wou ld  thi nk i f  s e n t i me n t  
wou l d n ' t  persuade  him , money w ou l d .  

. I LSA  
( 1 1 1 at on ce , t ry i ng t o  
keep her voi ce s teady ) 

D i d  h e  g i ve a ny rea s on?  
( CONT I NU ED ) 

• 



217 CONTI NUED : 

LAS ZLO 
He s ugges ted l a sk you .  

I LSA 
A sk me? 

He wa lks  a cross to  ber and looks  dow n  a t  her . 

LAS ZLO 
He s a i d  ' a sk your wife ' .  I 
don ' t  know why he sa i d  tha t .  

1 2 1 . 

I lsa f i nds i t  i mp os s ib le to  look a t  b im .  S he looks away . 
La s z l o  turns of f the l ight swi tch , ma k i n1 the room da rk 
ex cep t f or the d im  l i gh t  tha t comes f r om the shade d  
wi ndows .  

LAS ZLO 
We l l , our fr iend outs ide wi l l  
th i nk  we ha ve reti red now .  I 
wi l l  g o  i n  a few mi nu tes . 

He  s i t s  dow n  on the be d beside her .  A s i le n ce fa l ls be­
twee n them . I t  g r ows s tra i ned . Fi na l ly 

Pause .  

LAS ZLO 
( qu iet ly )  

I l s a . I 

I LSA  
Y e s ?  

LAS ZLO 
I l s a  -- when I wa s i n  the conce n­
tra ti on camp -- were you lone ly i n  
Par i s ?  

Thei r  fa ce s  a re bare ly vis ib le i D  the da rk ne s s ,  

I LS A  
Ye s , Vi ct or .  I was .  

LAS ZLO 
( sy mpa the ti ca lly ) 

I know bow i t  i s  to be lone ly -­
(pause ;  very quietly ) 

I s  there a nythi ng you wa nt  t o  te l l  
me ? 

2 1 8  CLOSE SHOT - I LS A  - I N  THE DARKNESS 

Her lips tremb le as she controls hers e l f . 
(CONTI NUE D ) 

. 



2 1 8  CONTI NUED :  

I LSA 
( very low )  

No , Vi ctor there i s n ' t .  

S i len ce - Tbe n  • • • 
VI CTOR • S VOI CE 

I l ove you very much , my dear . 

I LSA 
(bare ly able to  
speak ) 

Y e s . Yes , I know .  Vi ctor - Wba�­
eve r I do , wi l l  you b elieve that 
I ,  that I 

LAS Zl..O 
Y ou d on ' t  e ven have t o  say i t .  
I ' 1 1  be l i e ve . 

2 1 9  MED . S HOT - THE T WO 

After a momen t  he g e ts up . 

LAS ZLO 
(be nds  d own , k i sses 
he r cheek ) 

G ood nigh t ,  dear . 

I LSA 
G oo d  nigh t .  

He wa lk s  ou t of s ce ne .  S he wa t ches  him . the n  • • • 

I LSA 

She g e ts  up and e x i ts af ter h i m .  

2 20 MED . SHOT - THE TWO - AT THE DOOR 

122 . 

He i s  ju s t  open i ng i t .  I lsa e nters  t o  him. I n  the  s li t  
of l igh t f r om tbe  par tia l ly ope ned  d oor , w e  can see  her 
face ,  wh i ch is s trai ned and w orrie d .  

LAS ZLO 
Y es . dear? 

S he hesi tates .  Af ter a pau s e  • • •  

( CONT I NUED ) 

--

Vic�or! --



220 CONTI NUED :  

I LSA 
(i n a tone wh i ch sug­
ges ts th i s  is not 
wba t she had been 
tempted to say ) 

Be careful. 

LASZLO 
Of course I ' ll be careful. 

1 23 .  

H e  ki s ses her on the forehead  and g oes ou t the door . S he 
s ta nds there for a few se conds . tben  crosses to  look out 
of tbe same window as bef ore . 

221  LONG SHOT - THE FI GURE IN  THE DOORWAY 

- has g one . 

222 HOTEL ROOM - I LSA 

- wa t ches f or a mome n t  longe r .  

223 LONG SHOT - A WALL IN BACK OF HOTEL 

La s z l o ' s  fi1ure is vi s ible a ga i ns t  tbe wal l . g oi ng d own 
the narrow s treet . 

· 224 HOTEL ROOM - I LSA  

- leave s  tbe  wi ndow a nd cr os ses the  room to  the  p la ce she  
dropped  her  wrap . S he pu t s  it on . T b e n . af ter a s e cond ' s  
pause , sbe  wa lk s to  the door and g oe s  ou t .  

DI SSOLVE TO : 

225 I NT . RI CK ' S  OFFI CE - RI CK AND CARL 

- are bent  over ledgers . Carl is very busy figuri ng . 

CARL 
(looking up ) 

Well - you are i n  pret ty 1 00d 
s hape , . Herr Ri ck .  

RI CK 
How l ong  ca n I afford to s tay 
c losed?  

( CONTI NUED ) 
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CARL 
Ob , two weeks  -- maybe three . 

RI CK 
(ge ts up ) 

Maybe I won ' t  have  to.  A bribe 
bas worked before . I n  tbe mea n­
time , every one s tays  on sa lary . 

He wa lk s to  the door , 

CARL 
Oh , tha nk you ,  Herr Ri ck .  Sa cha 
wi l l  be  happy to  hear  i t .  1 owe 
him money . 

RI CK 
( a t  door ) 

�ow you f i ni s h  locki ng up , wi l l­
ya , Car l ?  

CARL 
I w i l l ,  Then  I am g oi ng t o  the 
mee ti ng of the --

RI CK 
( i nterrup t i DI ) 

Don ' t  te l l  me where y ou ' re g oi ng . 

CARL 
(wi tb a s mi le ) 

I won ' t . 

R I CK 
Good n i gh t .  

CARL 
Good n i ght , Msr . Ri ck ,  

He goes out .  

226 BALCONY OUTSI DE OFFI CE - RI CK 

- wa lks toward  b is  apar tment . 

1 24 .  

CUT TO : 

CUT TO : 



227 I NT .  RI CK ' S  APARTMENT 

1 25 . 

I t  i s  dark . The d oor i s  ope ned by Ri ck , le tti ng i n  s ome 
l i ght  from the hal l .  A f i1ure i s  revea led i n  the r oom. 
R i ck lights a sma l l  lamp . There i s  I lsa  fa ci ng h i m , her 
face whi te bu t de termi ned . Ri ck pauses f or a mome nt i n  
a s tonishme nt. 

RI CK 
How did J OU get  i n? 

I LSA 
The s tairs from tbe s tree t .  

RI CK 
l told y ou thi s  morni ng y ou ' d 
come arou nd -- but thi s  is  a 
l i ttle ahead of s chedu le . 

(wi th mu ch po l i te ne ss ) 
Von ' t  you s i t  d own?  

ILSA 
(as she takes 
the cha ir )  

R i chard , I bad t o  see  y ou .  

RI CK 
S o  I ' m Ri cha rd aga i n? We ' re 
back i n  Pari s .  

ILSA  
Please • • • 

RI CK 
( l i gh ts a cigarette ) 

Y our unex pe cted vi s i t  i s n ' t  con­
ne cted by a ny cha n ce wi th the 
Le tters of Transi t? 

(I l sa remains s i le nt ) 
I t  seems whi le I bave those let­
ters , I ' l l never be lone ly . 

I LSA 
( looks a t  b im  s teadi ly ) 

R i chard , Jou ca n  ask any pri ce 
J ou wan t .  Bu t Jou mus t  1 1ve me 
thos e  Le tters . 

RICK 
I went  a l l  thr ough  tha t wi th y ou r  
husba nd . I t ' s  no  dea l .  

ILS A  
I know bow you fee l ab ou t  me , bu t 
I ' m aski ng y ou to pu t y our f e e l i ng s  
a s i de f or s ome thi ng more imp or tant . 

(CONTINUED ) 



227 CON TI NU E D :  
RICK 

Do I have to hear acain what a 
1reat man your husband is? What 
an importan t Cause he ' s  fighting 
for? 

I LSA 
It was your Cause, t oo .  In y our 
own way , you were figh ting f or 
the same thing . 

RICK 
I ' m not fighting for anything any 
more -- except my self . I ' m the 
on ly Cause I ' m interested in. 

A pause . I lsa del i berate ly takes a new approach . 

I LSA 

Ri chard , we loved each other on ce. 
I f  tbose days meant  a ny thing at 
al l to you --

RI CK 
(barshly ) 

I wouldn ' t  bring up Paris if 1 
were you . It ' s  poor salesmanship . 

I LSA 

Please . Please listen to  me . If  
you knew wbat real ly happened . If 
you only knew the tru th 

RICK 
( cu ts in ) 

I wou ldn't believe you , no mat ter 
what you told me. You ' ll say any­
thi ng now, t o  get what you want. 

I LSA 
(her temper f lar1n1 
- scornful ly ) 

You want t o  fee l  sorry for y ourse l f , 
don'tyo'u ? Witb so much at stake , 
al l you can think of 1 s  your own 
fee ling s .  One woman has hurt y ou, 
and you take y our revenge on the 
rest of the worl d . You ' re a cow­
ard , and a weak ling . 

(breaks ) 
No.  Ob , Richard , I 'm sorry . But 
you are our last hope . l f  you 
don't he lp us , Victor Lasz lo wi l l  
die in Casab lanca . 

• 

( CON TINU ED ) 

1 26 .  



227 CONTI NUED : ( l ) 

RI CK 
Wha t cf i t? I ' m going to  die i n  
Ca sab la n ca .  I t ' s ju s t  the sp ot 
f or i t .  Now , if you --

(he stops  shor t  
a s  be looks 
close ly a t  l lsa ) 

�28 CLOSE SHOT - I LSA 

S he is holding a small revolver iD be r ha nd . 

I LSA 
All righ t .  I tried to  rea son 
wi th you .  I tried every thing . 
N ow 1 wa nt  those lette r s . 

229 CLOSE SHOT - RI CK 

1 2 7  

For a mome n t , a l ook of admi ration come s into his eyes . 

230 MED .  S HOT - I LSA AND RI CK 

I LSA  
Get  them for me . 

RI CK 
I don ' t  have t o. I g ot ' em righ t  
here . 

( reaching into  
his  i nner pocke t ) 

He has  the Letters  in  his han d . 

I LSA  
Put them O D  the  table . 

RI CK 
( s haki nc bis  head ) 

H o. 

I LS A  
For the las t  t i me , put tbem o n  
tbe table . 

RI CK 
I f  Las zlo a nd tbe Cause  mean s o  
mu ch to y o ,  y ou won ' t  s top a t  
any thi ng .  All righ t , 1 ' ll make 

(CONT I NU ED ) 
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RI CK (CONTD ) 
i t  eas ier f or you ,  g o  abea d , 
shoot . Y ou ' l l be d oi ng me a 
fa vor . 

23 1 CLOSE S HOT - I LSA 

1 28 . 

S he ri s es , s t i l l  poi nt i ng the gun  a t  R i ck . Her fi n1er 
res ts o n  the tri gger . I t  seems a s  if sbe i s  summoni ng 
nerve � o press  i t .  Then , sudde nly , he r hand trP.mb les 
a nd t b e  p i s tol fa l ls to the tab le . She breaks up , cover­
i ng her fa ce wi th her ha nd s . R i ck  wa lks i nto tbe S HOT , 
s tands  c l ose to  her .  Suddenly , she f l i ngs  herse lf  i nt o  
h i s  arms .  

I LSA  
( a lmos t hysteri ca l )  

Ri cha rd , I tri ed to  s ta y  away . 
I tbought I would  never see y ou 
aga i n  • • •  tha t you were  out of my 
li f e .  T be day y ou lef t  Paris . 
i f  you knew wba t I we nt throug h ! 
I f  y ou k new how mu cb I loved y ou 
• • • bow mu ch I sti l l  l ove y ou --

Her w ords a re smothered as he pres s e s  ber t ight  to him , 
k i s ses  he r pass i ona te ly . She 1s  los t i n  hi s embra ce . 

FADE OUT . 



232 I NT .  RI CK ' S  APARTMENT - A LI TTLE WHI LE LAT ER - CLOSE 
SHOT ON A TABLE BEFORE A COUCH 

129. 

T here is a b ottle of champag ne on the table and two balf­
f illed 1 la s ses . We HEAR I lsa talking as the CAMERA PANS 
to ber a nd Ri ck . She i s  g azin1 into spa ce as she talks .  
Rick is standing at a window looking ou t ,  but lis te ni ng 
intent ly . 

RI CK 
And  then?  

I LSA 
It  was n ' t  long after we were married  
that Vi ctor wen t  back to  Cze cbos l o­
vakia . T hey needed him i n  Pra gu e , but 
there tbe Ges tapo •ere waiting f or him .  
Ju s t  a two line i tem in  the pape r :  
"Vi ctor Lasz lo  apprehe nded . S e n t  t o  
con ce ntration camp . "  I was fran ti c .  
For mon th s I tried to get work . T he n  
i t  came . H e  was dead , shot , try i ng 
to es cape . I was lone ly , I bad noth­
ing , Not eve n hope . Then  I met you .  

RI CK 
Why were n ' t  y ou bonest  wi th me? Why 
did y ou keep y our marri age a s e cre t?  

I LSA 
Oh , it wasu ' t  my se cret , Richard . 
Vi ct or wanted i t  that way . N ot eve n 
our closest  f r i e nds  knew about our 
marria1e . That was bis  way of pro­
te cti ng me , I k new s o  mu ch abou t b i s  
work , a nd i f  tbe Ges tapo found out I 
was h is wife it would  be dangerous  
for me and  f or those worki ng witb u s . 

RI CK 
lel� , whe n did J ou f irs t find out h e  
was a live ? 

I LSA  
Jus t  before y ou and  I were to leave 
Paris together . A frie nd came a nd 
told me that Vi ctor was a live .  T be y  
were hidi ng him i n  a frei&ht ca r  on 
the outskirts of Pari s ,  He was s i ck ;  
he needed me .  

· ( sighi n g ) 
I wanted to te ll you , but I did n ' t  
dare .  1 k new , I knew Jou wou ldn ' t  
have le f t  Pari s , and  the Gestapo 
wou ld have caug h t  y ou .  S o  I --
well , well , y ou k n ow the res t .  

(CONT I NUED ) 

• 
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A pa u s e . 

RI CK 
Huh . But i t ' s  s t i l l  a s tory 
wi th ou t  a n  endi nc . 

( l ooks a t  her dire ct ly )  
Wba t ab ou t now? 

I LSA 
Now ?  I don ' t  know .  

( s imp ly ) 
I k n ow that I ' l l  never have the 
s tre ngth to  1 0  away f r om y ou a gai n .  

RI CK 
A nd Lasz lo? 

I LSA 
Y ou ' l l he lp me now , R i charc . w on ' t  
you ? You ' l l see he g e t s  ou t? 

(Ri ck n ods ) 
T he n  he ' l l  ha ve h i s  work  -- al l 
tha t he ' s  bee n l i vi ng f or .  

RI CK 
A l l  ex cep t one . He won ' t  �a ve y ou .  

I LSA  
I ca n ' t  f i c h t  i t  any  more . I ran 
away from y ou once . I ca n ' t  d o  i t  
agai n .  I d on ' t  k n ow what ' s  r igh t 
any l onger .  Y ou ' l l  have t o  thi nk 
f or b oth of us , for a l l  of us . 

RI CK 
A l l r 1 gh t . I wi l l . H e r e ' s  l ooki ng 
at  y ou , k i d . 

I LSA 
( i n  a wb i sper ) 

I wi sh  I di dn ' t  love y ou s o  mucb . 

1 30 .  

• 

Sbe d raws bi s face d ow n  t o  ber s . T he n  Rick hears a noi se . 
Putt i nl hi s g lass down , be  g oe s  t o  d oor . S he f o l low s . 
Ri ck exi t s . 

232a EXT . ALLEY - LAS ZLO AND CARL 

mak i n g  the i r way through  t h e  dark ne s s  t oward Ri ck ' s . T he 
bead l i gb ts o! t he speedi ng car s weep  t owa rd them a nd the y  
f la t t en themse l ve s  a gai n s t  a wa l l  � o  avoi d de t e c t i on . 

( CONT I N U ED ) 
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Tbe lights move past  them a nd they conti nue  d own th e  
alley . 

CARL 
I tbi nk we los t tbem. 

LAS ZLO 
Yes . I ' m afraid tbeJ caught s ome 
of the otbers .  

CARL 
Come i ns i de .  Come . 

1 3 1 .  

QU I CK DI SSOLVE TO : 

232b I NT .  RI CK ' S - LAS ZLO AND CARL 

e nter & Dd cross  toward the bar , out of b rea th from their  
exe r ti on . 

CARL 
I will belp you .  C ome i n  be r e . 

LAS ZLO 
Thank you .  

CARL 
I will g e t  you s ome water . 

233  I NT .  RI CK ' S APARTMENT - RI CK AND I LSA 

CUT TO : 

as  they bear voi ces below . Ri ck cros se s  to  tbe d oor . 

2 34 MED .  SHOT - RI CK - AT T HE OOOR U PSTAI RS - I LSA 

s ta nd i ng jus t  in  ba ck of  him.  Her ezpre ss i on show s  ber 
a nzie ty f or Laszlo .  S he makes  a move a s  if  to come out 
on the balcony but  Ri ck ' s a rm bars ber way . S be wi t h draws 
beh i nd the door a s  Ri ck wa lks out to the ba lcony ra i l i ng . 

235 FULL SHOT - CAFE 

RI CK 
Carl , wha t happene d ?  

(CONTI NUED ) 



23 5 CONTINUED ;  

Both  Ca r l and Las z l o  look up . 

CARL 
(ex ci ted ly ) 

Herr Ri ck ,  tbe poli ce break up 
our mee ti ng ! We es caped  i n  tbe 
las t moment . 

( i ndi cates wi tb his  
f i ngers the t i ni e s t  
marg i n )  

RI CK 

Come up bere a minu te , 

1 3 2 .  

Car l ,  who  i s  jus t  about t o  pour  a d rink , look s u p  won der­
i ng ly , the n pu ts the b ot t le dow n  a nd s tarts t owa rd  the 
s ta i rwa y •  

CARL 
Yes , I come . 

RI CK 
(to  Car l ,  a s  be c omes 
.up the s tairs  ) 

I wa n t  you to put out the  ligh t at 
the rear e ntra n ce .  I t  mi1 h t  at­
tra ct tbe poli ce . 

CARL 
Bu t Sa cba alway s pu ts  out tbi s  
l i ght  before • • •  

R I CK 
( cu t ting i n ) 

T onig h t  h e  f org ot . 

CARL 
Yes , I come . I wi l l  d o  i� . 

236 MED. . CLOSE S HOT - THE BALCONY 

whe re Ri ck s ta nds , as Car l c l imb s  i n t o  the S HOT . 

RI CK 
( low voi ce - jerk s  b i s  
bead towar d  tbe d oor ) 

I wa n t  you to  take Mis s Lund  b ome . 

Car l ' s  eye s g r ow e normous but  h e  asks  n o  que s ti ons , 

CARL 
Yes , Herr Ri ck .  

( CONT I SUED ) 
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As  Car l  1 oes  to the door , R i ck s tar ts dow n s ta irs , 

CUT ·TO : 

237 MED . CLOSE SHOT - LAS ZLO - I N  FRONT OF THE BAR 

He is wra pp i ng one of the sma l l bar towe l s  around a c i t 
in  bi s wri s t , R i ck comes i n to  tbe SHOT , looks ques ti on­
i n& lY a t  tbe i njured band , 

LAS ZLO 
I t ' s  noth i ng . Jus t  a little cut .  
We had t o  get tbr ough  a wi ndow .  

He bu t t ons  h i s  cuff  down over tbe towe l t o  b o ld i t  i n  
p la ce a s  R i ck walks . i n  ba ck of the bar , pi cks  up a b ott le 
of whi skey a nd pours a dri nk ,  

RI CK 
T b i s  mi ght  come i n  ba ndy , 

He sh oves  the gla s s  across  the bar  to Las z l o ,  

LASZLO 
Thank you . 

La s z l o  take s i t  i n  a swa l l ow .  Ri ck i s  n ow pouri ng one f or 
h i mself . 

RI CK 
Had a close  one , e h ?  

LAS ZLO 
Yes , ra ther . 

RI CK 
Don ' t  y ou some time s  wonder i f  i t ' s  
worth all  thi s ?  

(La s z lo looks  a t  
him,  puzz led ) 

I mean  wbat J ou ' re f ighti n1 for ?  

LAS ZLO 
le migh t  as we ll ques ti on wby we 
brea the . I f  we s t op brea thi ng � 
we di e .  I f  w e  s top f i ghti ng  our 
enemies , tbe wor ld wi l l  die .  

Wha t of i t? 
i ts mi s e ry . 

RI CK 
The n i t ' l l be ou t of 

(CONT I NUED ) 
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LAS ZLO 

Do  y ou know h ow y ou s ou nd , M ' s i eur 
Ri ck ?  L ike a man trying to con­
vin ce h i mse lf of s ome thi ng that i n  
bis hea r t  he does n ' t  be l i eve . Each 
of us bas  a des ti ny .  For g ood or 
f or e vil . 

RI CK 
(dri lY ) 

Yes . I se t the p oi n t .  

134 . 

Wi t� tbe b ott le i n  his ha nd , Ri ck s tarts a r ound t oward the 
froct of tbe ba r ,  Las zlo ' s  b ody turning as he p r es s es Ri ck 
close lY • 

LAS ZLO 
I w onder i f  you d o .  I wonder i f  
y ou know that y ou ' re try i ng t o  
e s cape f rom y ours e lf and that ·  y ou ' l l 
neve r su cceed . 

Ri ck l ook s a t  La sz lo  f or a mome n t , tbe n s i ts d ow n  at  a 
tab le a nd beg i ns t o  p our hims e l f  another dri nk . 

RI CK 
(ir oni cal ly ) 

Y ou seem · t o  k n ow a 1 1  ab out my 
" des ti ny . " 

LAS ZLO 
I know a g ood dea l more about  y ou 
than you suspe c t . I know ,  f or i n­
s ta n ce , that y ou are i n  l ove w i th 
a woma n .  

R i ck has li f te d  his  g lass t o  dri nk .  He pu ts  i t  d ow n ,  
s tare s a t  La sz l o ,  who s ta nds  faci ng him f r om the ba r .  

LAS ZLO 

( smi les jus t  a little ) 
I t  is  perhaps a s tra nge  cir cum­
s ta n ce that we s h ou l d  be  i n  l ove 
wi th the same woma n . 

R i ck s tra i g h te ns up i n  his chai r , wat ches Las zlo c l osely .  
La sz l o  wa lks over t o  the tab le . 

LAS ZLO 

I k new there was s ome thi ng be twee n 
you and I lsa th� f i r s t  e ve ni ng I 
came i n  tbi s p la ce . S in ce no  one 
is t o  b lame , I dema n d  n o  e xp la na­
t i on s .  I ask only o ne thi ng . 

( CONT I NU ED ) 
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He si ts d ow n .  Their eyes  bold  acros s tbe tab le . 

LASZLO 
Y ou Wi l l  not 1 1ve me tbe Letters 
of Trans i t .  A l l ri &h t .  But I 
wan t  my wife to be safe • •  , 1  ask 
y ou as a favor to  use the Let te r s  
to  take ber away from Casa� lan ca • 

R i ck looks at Lasz lo i n credu l ou s ly . 

RICK 
Y ou love ber that mu cb? 

LASZLO 
Appare n t ly y ou thi nk of me on ly 
as the leader of a Cau se . We l l , 
I am al s o  a buman b e i ng . • • 

( l ooks away f or a 
mome n t , then  quie tly ) 

Yes , I l ove her tbat mu ch . 

135 . · 

At  tbi s  mome n t  there is  a sharp knock on tbe fron t d oor of 
the cafe ,  fol l owed by  the e ntrance of se veral ge ndarme s .  
Ri ck and Lasz lo ri se as a Fren ch Offi cer walks i n t o  the 
li ghted  area , addresses �as z lo .  

FRENCH OFFI CER 
Mr . Lasz lo? 

LAS ZLO 
Yes . 

FRENCH OFFI CER 
Y ou wi l l  come w i th us . We have a 
warran t for y our arres t .  

LAS ZLO 
O n  what charge ?  

FRENCH OFFICER 
Captai n Renau l t  w i l l  di s cuss tba t 
wi th you later .  

Laszlo  looks at Ri ck wbo smi les ironi cal ly .  

RICK 
I t  seems "des t i ny "  bas taken a 
band . · 

I n  d i g ni f ied s i lence ,  Las z l o  crosses t o  the Pol i ce O f f i ce r . 
T ogether they wa lk t oward the door . R i ck ' s eyes f ol low 
them , but  b i s  e xp res s i on re veals  noth i ng of h i s  fee l i ng s . 

DISSOLVE TO :  



Changes - "CASABLA:-.CA "  - 7 / 1 4 /42 
i n  new end i !l g  

2 3 8  I NT . RE NAULT ' S  OFFI CE - RI·CK AND RENAL: :.T 

RI CK 
You haven ' t  any actua l proof , a nd 
you know it . T his isn ' t  Germa ny 
or Occup ied Fra nce . A l l  you c& n do 
is f i ne h im a few thousand f ra � cs 
a nd give bim  thirty days . 

(Renau lt  shrugs) 
You migh t just  as wel l  let h im go 
now. 

RENAULT 
R i cky, I wou ld advise you not �o  
be  too in t erested i n  wha t happens 
to Lasz lo . If by any chance you 
were to help him escape 

RICK 
( cu t 't i  ng 1 n ) 

What  makes you thi nk I ' d s�1c� my 
neck ou t for Lasz lo? 

RENAULT 
Because one: You have bet ten 
thou sand f ra ncs that Lasz lo wi l l  
escape. Two :  You have the �ers 
of T rans1 t • • •  Now don' t  botber �o 
deny i t  ••• A nd, wel l ,  you migh � do 
it  simp ly because you don 't l ! � e  
S tra sser's l ooks. As  a ma�ter of 
fac't, I d on ' t  l ike bim ei ther. 

RICK 
We l : ,  they ' re a l l  excel le n �  reasons. 

RENAULT 
Don ' t coun 't t oo much on my f r� end­
sh ip , Ricky. In th is ma t ter : ' m  
powerless. Besi des, I m1 1 h t  :ose 
the ten thousa nd fran cs. 

RICK 
You ' re not very subtle , but y ou a re 
effect i ve.  I get the poi nt. 

(1ri ns) 
Yes , I bave the Let ters, bu t : i n­
tend usi ng tbem myself. I ' m leav­
i ng Casabla nca on tonigh t 's p :ane 
•• • the last p la ne. 

RENAULT 
Wha�  ! 

(CONT I NU ED) 

13 6 .  
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23 8  CONT I NUED: · 

RI CK 
And  I ' m tak i ng & frieDd wi th me . 

( smi les ) 
One you ' l l appre cia te . 

RENAULT 
lh& t frie nd? 

RI CK 
I ls& Lun d . 

{& n &maze d  i n cred­
u li ty is writte n  
on Renau l t ' s  face ) 

T hat  ought  to  pu t your mi nd t o  
res t  ab out my he lpi ng Lasz lo e s ­
cape . The las t one I want  to 
s ee i n  Ameri ca .  

RENAULT 
( shrewd ly ) 

You d i d  not come here to  te l l  me 
thi s .  Y ou bave the Let ters of 
Transi t .  You can fi 1 1  i d  your 
name and hers a nd leave any t ime 
y ou p lease .  Why are you s ti l l  
i nterested  i n  wha t  bappens to  
Las zlo? 

RI CK 
l ' m  n ot . But I am i nterested  i n  
what happens t o  I lsa a nd me . W e  
bave a legal r i gh t  t o  g o  tbat ' s  
true . Bu t pe op le have been he l d  
i n  Casab la n ca i n  spi te of the i r  
lega l rights . 

RENAULT 
What ma.kes y ou tbi nk we want t o  
h o l d  you .  

RI CK 
I lsa is  Lasz l o ' s  wife . Sbe  kn ow s  
a g ood dea l tha t  S trasser wou l d  
l ike to know.  Louis , I ' l l  make a 
dea l wi th y ou .  I ns tead of the 
petty charg e  J ou have agai ns t b i m  
you ca n  ge t s ome th i ng really big ,  
s ome thi ng that wou ld chuck him 
i n  a concentration camp f or Jears , 
that wou ld be  qui te a feather i n  
y ou r  cap , wou l d n ' t  i t? 

(CONTI NUED ) 

13 7. 
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23 8 : CONT I �UED : C l ) 
RENAULT 

I t  mos t cer tai n ly wou l d .  Germa ny • • •  
( corre cts himse lf ) 

Vi chy wou ld be gra tefu l .  

RI CK 
Thea  re lease h im a nd b e  a t  my 
pla ce a ha lf hour before the 
pla ne leaves . I ' ll  a rra n ge for 
Las z l o  to come for the Le t ters of 
T ra ns i t . Tha t  wi ll give y ou crim­
i na l  grounds to make tbe  arres t .  
Y ou 1et  b im ,  and we 1 e t  awa y . T o  
the Germa n s  tha t wi l l  only be a 
mi n or a nnoya n ce .  

RENAULT 
(puzz led ) 

T he re ' s  s ome th i ng l d on ' t  unde r­
s ta nd abou t  this  bus i ne s s . M is s  
Lun d  -- she ' s  very beau t i ful , yes  
• • • But you were ne ver i nteres ted  
i n  a ny woma n . 

RI CK 
We l l ,  she i s n ' t  jus t  a ny woma n .  

RENAULT 
I s ee . H ow do  I know y ou ' l l keep  
your e nd of  the barga i n ?  

RI CK 
I ' l l make the arra ngeme nt s  wi t h  
La s z l o ri g h t  now i n  t he vis i tor ' s  
pe n .  

RENAULT 
R i cky , I ' m 1 onna mis s  y ou .  Appar­
e n t ly you ' re the  on ly one i n  Cas a­
b la n ca that has even less  s crup les  
tba n  I .  

RI CK 
(dri ly ) 

T ha n�s . 

RENAULT 
G o  ahea d , Ri ck .  

RI CK 
(he r i se s ) 

Oh , by the way , ca l l  of f y our  wa t ch­
dog s  when you let b i m  g o . 1 d on ' t 
�a n t  them arou nd t b is a f ter n oon . 
I ' m taki ng  n o  cha n ce s , L ouis  - not  

l3ts . 

eve n w i th y ou .  
QU I CK DI SSOLVE TO : 



23 9 I NT • . VI S I TORS ' PEN 

1 39. 

There is the wi re ne t t i ng that sepa ra tes  the vi si t ors from 
the pri soners. Ri ck i s  seated on his  s i de .  There is no­
b ody e lse i n  the room. Then  a door ope n s  a nd a guard leads 
Lasz lo i n to  tbe room. As  Laszlo,  l ooki ng coldly a t  
Ri ck , seats  himse lf , the 1uard leaves the room. 

240 MEO. SHOT - RI CK AND LAS ZLO 

faci ng each other across the netti DI • 

RI CK 
( S ot t o  voce ) 

I have n ' t  mu ch time.  I ' ve bribe d 
a re lease f or y ou .  

LAS ZLO 
( looki n1 a t  b im  
c lose ly ) 

Thank y ou --

RI CK 
I ' ve de ci de d t o  le t you have tbe 
Le tters of Trans i t  --

(Lasz lo  s ta res a t  bim ) 
-- f or a hu ndred thousand fra n cs . 

LAS ZLO 
Very we l l .  

RI CK 
Be t ter 1et  d ow n  t o  my cafe a few 
mi nu tes bef ore the Li sbon p la ne 
leaves. 

LAS ZLO 
They ' l l sbadow me . 

RI CK 
I ' ve tak e n  care of that .  

24 1 RENAULT - I N  HI S OFFI CE 

l is te ni ng over a s ort of a di ctapbone . 

• 

CUT TO : 

(CONT I NUEO ) 
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LAS ZLO ' S  VOI CE 
( comi ng thr ou1h ) 

And  I lsa? 

There . i s a pause . Renaul t s trai n s  his  ears . 

RI CK ' S VOI CE 
Bri ng her wi th you all  ready to 
leave . 

Re nau l t  smiles  broad ly . 

242 MED .  S HOT - RICK AND LAS ZLO 

LAS ZLO 
( gra te fully ) 

.Y ' s ieur Ri ck --

243 OMITT ED 

RI CK 
( curt ly ) 

Skip  i t .  This  i s  s tri c t ly a 
ma t ter of busi ness .  

(he ge ts  up and 
walks out ) 

CUT TO : 

DISSOLVE TO : 
• 

244 INT . FERRARI 'S  OFFI CE - LONG S HOT - RI CK AND FE RRARI 

140 . 

a t  tab l e .  A s  the CAMERA MOVES U P  t o  them we HEAR Ferrari 
sayi n g : 

FERRARI 
Shall we draw up paper s , or i s  
our handshake g ood e noug h ?  

RI CK · 
( g e t ting up ) 

I t ' s  certa i nly not  g oo d  e nou1 h . 
Bu t sin ce I ' m i n  a hurry , i t ' ll 
bave t o  do . 

{ CONT I �UE D ) 
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FERRARI 
( shaki ng ha nds , 
s ighs e n vi ou s ly ) 

Ob -- t o  get out of Casab la n ca 
-- to 10  to  Ameri ca • • •  You a re a 
lucky ma n .  

RI CK 
Ob , by the way -- my agreement  
wi th Sam ' s  a lway s bee n  be  1ets  
twe nty-f ive per  ce nt  of tbe prof­
i ts .  Tha t s t i l l  1 oea .  

FERRARI 
I bappen t o  k n ow be gets  te n per 
cent .  But he ' s  wor th twenty-f i ve .  

RI CK 
And Ab du l a nd Car l  a n d  Sa cha -­
they s ta y  with the p la ce ,  or I 
don ' t  se l l . 

FERRARI 
Of cours e they s tay . Ri ck ' s 
wouldn ' t  be Ri ck ' s wi thout them . 

RI CK 
S o  long . ·  

(be  w.i lk s  t o  the 
d oor , s t op s , turns ) 

Don ' t  forge t , y ou owe Ri ck ' s a hun­
dred cartons of  Ameri ca n  cig are t tes . 

FERRARI 
( smi les ) 

I sha l l  remembe r  t o  pay it  t o  my­
s e lf . 

Ri ck wa lk s off .  

245 MED .  S HOT - PLANE AT .AI RPORT - NIGHT 

DI SSOLVE TO : 

1 4 1 . 

A crew of workme n a re g i vi ng i t  tbe la s t-mi n ute i nspe ction.  



246 EXT .  RI CK ' S 

On the d oor a huge p lacard i s  pas ted .  I t  read s : 

CLOSED 
By Order of The Prefect  of Poli ce 

Rena u l t ' s  ba nd e nters a nd knocks  on d oor . 

247 MEO . S HOT - AT FRONT DOOR 

DI SSOLVE TO : 

as Ri ck comes into  s ce ne and ope ns the door to  a dmi t 
Re na u l t . 

RI CK 
You • re late . 

RENAULT 
I was i nformed whe n Las z l o  was 
abou t  to leave the h otel , s o  I 
k new I wou ld be on t ime . 

RI CK 

I thought  I ask ed y ou t o  t ie up 
your wat ch-dogs . 

RENAULT 
He won ' t  be f ollowed here . 

( l ooks arou nd tbe 
emp ty ca fe , s ighs ) 

Y ou know , tbis place won ' t  be  the 
same wi thou t  y ou ,  Ri cky . 

RI CK 
Yes , I k now wha t you mea n ; but l ' ve 
already . sp oken  t o  Fe rrari . Y ou ' ll 
still w i n at roule t te .  

Renau lt smi les . 

RENAULT 
I s  every thi ng  rea dy ? 

RI CK 
( tapping his b reas t 
p o ck e t )  

I have the Le t ter s right  t bere . 

RENAULT 
T e l l  me - - whe n we  search e d  the 
p la ce , ·  where were they ? 

( CONT I NU ED ) 

142. 
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RI CK 
I ll  Sam ' s  pia1:1O. 

RENAULT 
Serves me r igh t  for not being 
mus i ca l  I 

The SOUND of a car pul li ng up is  HEARJ . 

RI CK 
Here they are . You ' d  better 
wa it  in my off i ce • 

. As  Reaaul t wa lks toward tbe office -

248 EXT . CAFE - LASZLO 

143 . 

i s  payi 1:11 the cab dri ve r .  I lsa is wa lki ng toward the e n­
tra nce .  

Here . 

LASZLO 
( t o  cab dri ver ) 

249 I NT .  CAFE - AT DOOR - RI CK 

i s  ope 1:1i ng i t  to admi t I ls a .  She goe s  i n t o  his  arms . 

250 CLOSE SHOT - I LSA AND RI CK 

He r i nte as i ti revea ls the s trai n  �he i s  under . 

I LSA 
Ri chard , Vi ctor thi nks  l ' m leavi ng 
wi th him. Haven ' t  you told h im? 

RI CK 
No,  DOt yet.  

l LSA  
But i t ' s  all  rigbt , 1&Zl ' t  i t ?  
You •ere ab le to arrange everythi ng?  

RI CK 
Eve ryth i ng i s  qui te � l l  right . ·  

(CONTINUED ) 
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Oh , Ri ck !  
I LSA 

Sbe look s at him wi th a vaguely ques ti oni ng l ook .  

RI CK 
We ' l l te l l  bim a t  the a irport . 
The le ss time t o  think , tbe eas i er 
for a l l  of us . Please t rus t me . 

I LSA 
Yes , l wi ll .  

251  FULL S HOT - THE CAFE 

as Las z l o  comes i c .  

LASZLO 
M ' sieur B lai ne .  I d on ' t  know 
bow to  thank you .  

RI CK 
Ob , sa ve i t . We ' ve s t i l l  l ots 
of tbi cgs t o  do.  

LASZLO 
I brought  the money , M ' s ieur 
Bla i ne .  

RI CK 
Keep i t .  You ' ll need i t  i n  
Ameri ca .  

LASZLO 
Bu t we made a dea l .  

RI CK 
( cu tt i ng h i m  sb or t ) 

Oh , �ever mi nd that .  Y ou won ' t  
have a ny troub le 1n  Lisb on , wi ll  
you ?  

LAS ZLO 
No.  That  1s  a ll arranced .  

R I CK 
Good . I ' ve got the Let ters r ! ch t  
bere . They ' re a l l  �ade out i �  
b la nk .  

( takes ou t the Le tters ) 
A l l  y ou ha ve to  do  i s  f i l l  i n  the 
signa tures . 

(CONT I NUED ) 

144 . 
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He ha nds them to Lasz l o ,  who takes  tbem gratefu l ly . 

RENAULT ' S  VOI CE 
(over scene ) 

Vi ctor Lasz lo ! 

Tbey whee l toward the off i ce door . 

252 MEO. SHOT. - RENAULT 

comi ng d own tbe s teps . 

RENAULT 
Vi ctor Laszlo ,  you are under 
arre s t  • • •  

253 MED . CLOSE S HOT - ILSA AND LASZLO 

b oth �ught comp lete ly of f guard , and spee chless .  
turn toward Ri ck .  H orror i s  in  I lsa ' s  eyes . 

RENAULT ' S  VOI CE 
(over s ce ne ) 

• • •  on a charge of a c ce s s ory to 
the murder of the couri ers from 
whom those Letters were stole n .  

145 .  

They 

He wa lks i nt o  the SHOT , noti ces their bewi l dered e xpres • 
s i ons .  

RENAULT 
Ob , you a re surpri sed ab out my 
fri end , Ri ck?  The exp la nati on 
i s  qui te simp le .  Love , i t  seems , 
bas triumphed over  virtue .  Thank 

Obvi ous ly , the s i tuation de li lhts  Renault.  He i s  laughi ng 
as he turns toward Rick .  Suddenly the laughter d i e s  in 
b i s  throat .  

�54 FULL SHOT - FAVORI NG RI CK 

I n  Ri ck ' s  hand i s  a gun ,  wh i ch he i s  leve lli ng at  Re nau lt . 

(CONTINUED ) 

.• 
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RI CK 
�ot s o  fas t , L ou i s .  N ob ody ' s 
g onna be a rrested .  No� f or a 
wbi le ye t .  

RENAULT 
( s tari DI open-mou thed 
for a moment ) 

Have y ou taken leave of y our 
sense s ?  

RI CK 
I have . S i t  down over there . 

Renau l t  he s i ta tes . 

2�� CLOSE S HOT - I LSA  

as  her  be l i e f  in  Ri ck comes ba ck .  

256 FULL S HOT - FAVOR ING RI CK AND RENAULT 

RENAULT 
(wa lki ng toward R i ck )  

Pu t tha t gun down .  

RI CK 
( not re trea�ing 
a s tep ) 

L ou i s , I wou ld n ' t  like t o  shoot  
you .  But I w i  1 1  i f  you take 
one more s tep.  

ReDau lt  ha l ts f or a mome nt a nd s tu d i e s  R i ck .  · T hen  he  
shrug s . 

RENAULT 
Ucde r the circums ta n ce s , I wi l l  
s i t  d ow n .  

1 46 .  

He wa lks to a tab le , sits  d own a nd rea ches i nto  his  pocke t .  

RI CK 
( sba rp ly ) 

Keep y our ha nds on th e  tab le • • •  

RENAULT 
( tak i ng out a 
cigarette case ) 

I suppose y ou k now wba t y ou a re 
doi ng , but l wonder i f  y ou 
rea l i ze wha t tbis mean s ? 

(CONTI  �UED ) 
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RI CK 
I do.  We ' l l ha ve p lenty of t ime 
to di s cuss tha t la ter.  

RENAULT 
(reproa ch fu l ly ,  
t o  Ri ck )  

Ca 1 1  off your lr'li 't cb-dogs , you sa i.d  I 

1 4 7 .  

Ri ck takes a pbone o n  a lone cord , s l ides i t  a cross  the 
tab le to Renaul t .  

. RZ CK 
Jus t the same , ca ll  the airport 
a nd let  me bear y ou te l l  them . 
And  remember -- I ' ve g ot this  gu n 
poi nted ri&ht a t  your heart . 

RENAULT 
(as be dia ls ) 

That i s  my lea s t  vu lne rab le spot . 
( into phone ) 

He l l o ,  a i rport? -- Cap ta i n  Re nau lt 
speaki ng .  There ' l l be  two Lette rs 
of Tra ns i t for tbe L i sb on p la ne .  
There ' s  t o  be  n o  troub le about  
them. -- Good . 

CUT TO :  

257 MED . SHOT - STRASSER - ON PHONE - I N  GERMAN CONSULATE 

STRASSER 
( ji ggli ng rece iver  
v i olent ly ) 

He l l o  • • •  be l l o  • • •  

He ba nds up the rece i ve r  mome ntari ly , pre sses  a buzzer on 
b i s  desk , the n  again  lif ts receiver . 

STRASSER 
( to office r  enter­
i ng door ) 

My car ,  qui ckly ! 

OFFI CER 
- ( sa lutin g ) 

Zu Hofeh l ,  HerT Ma jor . 

(CONTI NUED ) 
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T be of f i cer exi ts ; S trasser resumes on the te lephone . 

STRASSER 
Tbis  is  Ma jor strasser • • •  Have a 
squad o:f poli ce mee t  me a t  the 
a i rport  at once. At on ce ! Do you 
.bear? 

Ha ngi ng up tbe re ceiver , a nd g rabbi n g  his  cap ,  be 
burrie d lY exi ts . 

258 LONG S HOT - AI RPORT - NI GHT 

DI SSOLVE TO: 

141:1 . 

l a  tbe :far  b . g .  the bea con atop of t.!le radi o tow e r  s lowly 
revol v e s i ts li gb t ,  dimmed by a heavy f og .  I n  'the mi dd l e  
b . g .  the out li ne of the T ra nspor't p la ne i s  bare ly  vis ib l e . 
Near i ts ope c  door stand a sma ll g r oup o:f peop le , a t'ta che s ,  
e t c .  

A car pul ls up near tbe ope n  door o f  tbe han1 a r  i c  tbe f .  g .  

259 MED . S HOT - A UNI FORMED ORDERLY 

i s  at  tbe te lephone near  'tbe h a nga r door . 

ORDERLY 
He llo , radi o tower • • •  L i sb oc p la ne 
taki ng of f in  ten mi nu tes  • • •  Tha nk you .  

He ha ng s up , crosses  towa rd  tbe car .  

259A �ED . S HOT - AT CAR 

Tbe Orderly sa lu tes smart ly as he r eeo1 nizes Re nault  a li g h t­
i ng f r om the car .  The la tter  i s  c lose ly fol l owed  by R i ck , 
band i n  pocket ,  s ti ll cove r i ng Rena u l t  w i th a g u n .  La s z l o  
a ad l lsa come from the rear  of the car . 

RI CK 
( indi ca t i ng Orde r ly ) 

Lo1:1i s ,  have your man g o  wi.'tb 
Mr . Las z l o  and take care of 
bis luggage . 

(CONTI NU ED )  
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RENAULT 

(b ows i r on i ca l ly )  
Certa i nly , Ri cky . Any th i ng y ou 
say .  

( t o  Order ly )  
Fi nd Mr. Lasz l o ' s  lug1age and put 
it on tbe plane . 

ORDERLY 

Yes , s i r . This way p lease.  

1 4 9 .  

Re na u l t  aod s curt lJ t o  the Orderly • who es cor ts La s z l o  
o f f  i D  the d i rection o f  the plane .  Ri ck takes t h e  Le t ters 
of Tra n s i t  out of hi s p o cke t ,  bands them to Re nau l 't . 

RI CK 

I f  y ou d on ' t  mi nd , Lou i s , you 
fi l l  i n  the names . 

( smi les ) 
That wi l l  make i t  even more 
off i cia l .  

RENAULT 
You th ink of everythi ng . 

He take s ou t b i s  pen ,  s p rea ds the paper s  on the f e nder of 
the car .  

RI CK 
(quiet ly ) 

And the name s a re Mr . a a d  Mrs . 
Vi ctor La sz lo.  

Both I l sa a nd Renau l t  l ook at R i ck wi th a s t oni shme n � .  

I LSA 
But wby !!I name , Ri cha r d ?  

RI CK 

( s t i l l  w a t ch i ng 
Re nau l t ) 

Be cau se you ' re setting  oa tha t  
p la ne . 

I LSA 
(dazed ) 

Bu t 1 • • •  1 d on ' t  u nders tand . Wha t 
abou t  y ou ?  

Rl CK 

I ' m s tay i ng he re w i th him ' ti l l 
the p l a ae 1 e t s  s a f e ly away . 

( CONTI NUED ) 
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259A CONTI NUED : 

I LSA 
(as Ri ck ' s i ctention 
ful ly dawns on  ber ) 

No ,  R ichard , n o ! • • •  Wha t ' s  bappened 
to you?  Las t  nigbt we said  --

RI CK 

La s t  cigbt we sai d  a g ood many 
tb i ngs . You sa id I was to do the 
thi nki ng for both of u s .  We l l ,  
I ' ve done a lot of i t  s i n ce tben  
and it  a l l  adds  up to one thing . 
Y ou ' re get t i ng on that p la ne wi th 
Vi ctor where y ou beloca . 

I LSA  
(protes t i ng ) 

Bu t Ri cbard , DO ,  I ,  l --

RI CK 

�ow you ' ve 1 ot to  l i s t e n  t o  me . 
Do you have a ny i dea what you ' d 
bave to l ook f orward  t o  i f  y ou s tay 
here? Ni ce cba n ce s  out of ten we 'd  

both land in  a conce n trati on camp . 
l s  tba t true , Louis?  

RENAULT 
(as be  f i n i shes  c ounter­
s igni ng  tbe p apers ) 

l am afra i d  tha t Ma j or S tras ser 
wou ld i ns i s t  • • •  

2 60 LON0 SHOT - STRASSER ' S  CAR 

- speedi ng toward the a i rp or t .  

261  I LSA , RI CK AND RENAULT 

- as  Renau l t  i s  con cludi ng  • • • 

I LS A  
( turns t o  Ri ck > 

You ' re say i ng tbi s o� ly t o  mak e  
me g o .  

CUT BACK TO : 

1 50 .  



262 CLOSE SHOT - RI CK AND I LSA 

RI CK 
I 'm saying i t  be cause i t ' s  true. 
I nside of us  we both know you be­
long wi tb Vi ctor .  You ' re par t  of 
bis work . Tbe thi ng that  keeps 
bim 1oi n1 .  I f  tha t  p laDe leaves 
the 1rouDd aDd y ou ' re not wi th 
bim,  y ou ' l l re1ret i t .  

No .  

RI CK 
Maybe Dot today , maybe not tomor­
row ,  but soon , a nd f or the res t  
of your l i f e .  

1 5 1 . 

F or a moment  she ca n ' t  a nswer - she ' s  tha t  hones t .  T be n  
she l ooks a t  bim a n d  her eyes are brimmi Dg .  

I LSA  
But wha t about  us?  

RI CK 

We ' l l a lways have Paris .  We 
d idn ' t  have i t  - we ' d  los t  i t  -
unti l you came t o  Ca sab la D ca . 
We got i t  ba ck last  night . 

I LSA 
And l said tbat l would never 
leave y ou !  

RI CK 
( taking her by 
the shou lders ) 

ADd Jou never Wi ll .  But I ' ve got 
a job to do , too. · Where I ' m g oi ng 
y ou ca n ' t  follow -- wbat  I ' ve aot 
to do - y ou ca n  be no part of . 
l 'm n ot aood a t  bei n1 Dob le ,  I lsa 
-- But i t  does n ' t  take much to - see 
tba t the prob lems of three l i tt le 
people don ' t  amount to a hi l l  of 
beans i n  this  crazy world .  S ome­
day y ou ' ll understa nd that .  Not 
now .  Here ' s  l ooki ng a t  Jou ki d .  

At this  moment  • • •  

LAS ZLO 'S VOI CE 
Every thi ng is i n  order? 

(CONTI NUED ) 

I LS A
· 



262 CONT I NUED : 

He wa lk s I NTO SHOT .  I l sa stands hes i ta ti ng . Ri ck cut.s 
i n  be f ore sbe ca n speak .  

RI CK 
A ll except oce thi ns .  T he re ' s  
s ome thing you should know before 
y ou leave . 

LASZLO 
(sensi ng wha t 
is  comi ng ) 

Mocs ieur B la i ne , I do n ot ask 
you to  exp lain  a ay tb i ng .  

RI CK 
I ' m g oing t o ,  a nyway , be cause  1 t  
may make a di f fere nce t.o you later 
on . You sa id  you knew abou t : !sa 
and me . 

LASZLO 
Yes . 

RI CK 
But you didn ' t  kao• that she  was 
a t  my p la ce las t night. when you 
were . She came there f or the 
Le t ters of T ra ns i t .  I s n ' t  tha t 
true , I lsa ? 

ILS A  
Yes . 

RI CK 
( h is  voi ce more ba rsb . 
a lmost bru ta l ) 

She tried  every tbi DI to  1et  t:em.  
But nothi ng e ls e  worked . S he d i d  
her best  to  convi nce me s he wa s 
sti l l  i n  love with me , but �ba t. 
was a l l over lone ag o. For y our 
sake she p ret e nded i t  was n ' t  
and I let  her pre te n d .  

LAS ZLO 
I uoders �a nd . 

Ri ck ba nds h im the le t�er . 

RI CK 
Here 1 t ; s .  

LASZLO 
Tha nks . I appreciate i t .  We l come 
ba ck to the f i gh t . T h i s  t ime l know 
our s i de wi l l  w i n .  Are y ou r e a dy , I lsa ? 



263 OMI TTED 

264 CLOSE SHOT - I LSA 

As she looks at Ri ck for tbe last time . 

ILSA 
Yes , I ' m rea :ly . 

(to Ri ck )  
Goodbye , Ri ck .  God b less JOU . 

RI CK 
You better burry , or you ' l l mi s s  
tbat  p l a ne .  

265 MEDI UM SHOT 

I lsa a nd Las z lo  leave iD  dire ction of p la ne .  

266 TWO SHOT - RI CK AND RENAULT 
267 

Renau lt  recards  Ri ck tri umphant ly .  

RENAULT 
We l l , l was right ! Y ou !!,! a 
sentimenta l ist. ! 

RI CK 
I don ' t  know wba t  y ou are ta lki DI 
about .  S tay wbere y ou are ! 

RENAULT 
Wbat  you jus t  did  for Laszlo. A nd 
tha t  fai ry ta le you i nvented to  
send I lsa  away with  him.  I k n ow 
a l i tt le ab out w omen , my friend . 
S he went , but she knew you were 
ly i ng .  

RI CK 
A nyway , tha nks f �r he lping me ou t .  

153 . 

Ri ck ' s fa ce reve a ls n othi ng .  With b i s  f ree band he takes 
out a cigarette a nd lights i t .  

(CONTI NUED ) 



266 CONT I NUED :  
267 

268 

2tf9 

RENAULT 
I suppose y ou k now this ! s not 
goi ng to be p leasant for e i ther 
of us • • •  espe cia l ly f or y ou .  I 
have to  arre s t  you ,  of course . 

RI CK 
As  s oon  as  the plane c oes  L oui s . 

Renau l t  sh rue s .  

LONG S HOT - AI RPORT - MI NI ATURE 

The p l a ne ' s mot ors r oa r .  I t  s l ow ly tax i s  down  

MED . S HOT - NEAR HANGAR 

the 

A car c omes speed i ng d own  the r oa dway t oward Ri ck 

270 

Re na u l t a nd 

OMITTED 

271 MEDI UM S HOT 

s creams t o  a stop . 

1 54 .  

f ield .  

a nd 

Stras s e r  a li gh ts from the car a nd runs  t oward  Renau l t .  

STRASSER 
Wha t was the mea ning  of that  
ph one ca l l? 

RENAULT 
Vi ctor Laszl o  i s  OD that p la ne .  

He nods  off d own  the f i e l d .  

272 LONG S HOT - AI RPORT - (MI NIATURE .) 

The p la ne has rea che d  the far e n d  of the  fie l d , i s  turnin g  
around , prepa ra t ory f or the take-off  run .  



273 MED . SHOT - NEAR HANGAR 

S tras ser i s  dazed for a mome nt , then re covers . 

STRASSER 
WhJ do you s ta nd there? · wby d on ' t  
J ou stop bim? 

RENAULT 
Ask M ' sieur Ri ck .  

155.  

S trasser makes a s tep t oward the te lephone wbi cb �•  vi s ible 
jus t  i ns ide the ba ncar door . Ri ck pu l ls revolver from his  
pocket and poi nts it  at  S trasser .  

RICK 

Ge t away from tbat phone ! 

S tras ser s t ops i n  bis tra cks , looks a t  R i ck ,  sees tha t  be  
means busi ness . 

STRASSER 
(stee l ly )  

I would advi se  you not t o  interfere . 

RI CK 

I was wi l l i ng to  ■boot Cap tai n 
Renaul t  • • •  a nd I 'm wi l l i n& t o  
shoot you .  

274 LONG SHOT - AI RPORT - (MI NI ATURE ) 

The p la ne speeds d own  the f ield a nd s ta r ts to  ri s &  from 
the cround .  

275 MED . SHOT - NEAR HANGAR 

S tras ser wa tches tbe p la ne in  agony . Hi s eyes dart tow&rd 
the telephone . 

276 CLOSE SHOT - RENAULT 

He watches fas ci na te d .  

277 MED .  SHOT - RI CK AND STRASSER 

S trasser run s  toward the te lephone . 



278 CLOSE S HOT - AT TELEPHONE 

S tra sse r despera te ly 1rasps the recei ver . 

STRASSER 
( i ato phoae ) 

Hel l o  • • • He l lo • • •  
RI CK ' S  VOI CE 

(over sce ae ) 
Put that phoae dow n ! 

STRASSER 
(1ato pboae ) 

Get me the Radi o Tower . 

278A MED .  S HOT - RI CK AND STRASSER 

RI CK 
Put it  down .  

l 5 6 .  

S tras s er .  h is  one han d  w i t h  t h e  receive r , pul ls ou t  a p i s ­
tol  wi th the other ha nd and shoots qui ck ly at R i ck .  The 
bu l le t  mi s s e s  i ts mark . Rick n ow shoots a t  S tra s ser , who 
crump le s to  the ground . 

279 MED. SHOT - RI CK AND RENAULT 

Renaul t  cont i nues to  stare off s ce ne . R i ck wat ch e s  upwa r d , 
a s  the SOUND of the p la ne be comes ! a i a te r . 

280 LONG SHOT - SKY 

The Tra n spor t grows sma l ler  1 n  the  d i s ta n ce .  

281 MED. SHOT - NEAR HANGAR 

Ri ck conti nues to s ta re a loft .  At  the SOUND o f  a car 
approa cb i DI ,  both men turn .  

2�2 LONG SHOT - A POLI CE CAR 

speeds 1 D  and  comes t o  a stop near Renaul t .  Fou r  poli ce 
burrie d lY a light.  



283 CLOSE SHOT - . RENAULT 

: look i n1 at lh't:t . 

284 CLOSE SHOT - RI CK 

1S7 . 

as be returns  Renaul t ' s 1aze . Hi s eyes  are e1pre s s i on l e s s .  

285 FULL SHOT 

Tbe  1endarmes run to Renault .  Renau l t  turns to them. 

GENDARME 
Mon Capi ta i ne ! 

RENAULT 
Ma jor S trasser bas been sbot . 

(pauses as be looks 
a t  Ri ck ,  tben to  
the 1endarmes ) 

Round up the usua l suspe cts • • •  

GENDARME 
(sa lutinc ) 

Yes , Capta i n .  

He leads the other 1endarmes off .  Tbe  two men look . a t  one 
a nother. 

RENAULT 
Wel l ,  Ri ck ,  y ou ' re not only a 
sentimenta li s t , but you ' ve 
become a pa tri ot . 

RI CK 
Maybe , but i t  seemed l ike a g ood 
time t o  s tart .  

RENAULT 
1 thi nk perhaps 1ou ' re ri1bt . 

( li &h ts a ci1arette ) 
l t  migbt be jus t  as wel l  for you 
to  di sappear from Casab lan ca .  I 
unders ta nd there ' s  a Free Fren ch 
1arri1 on over a t  lravva vi l le .  I 
might  be i n duced  to arra n1e your 
passage . 

(CONTI NUED ) 



285 CONT l NtJED: 

( smi les ) 
RI CK 

My Let ter of Tra ns i t? 
(bis  eyes fol l owin1 
tbe p lane , wbi cb 11  
DOW re cediDC i DtO 
tbe dis ta nce ) 

1 could  use a trip . . .  But 1 t 
d oe s n ' t  make any d i ffere n ce ab ou t  
our bet ,  you s ti ll  owe me t�e 
ten  thousand fra ncs . 

RENAULT 
A nd tha t ten thousan d  f ra n cs 
should  pay our expe nses . 

RI CK 
2:!!.t, expenses ! 

RENAULT 
Uh huh . 

RI CK 
1 th i:ak tbis  1 5  ;::e be1i n n i n1 
of . a  'beau.ti f1� l  'tfiie ndsbip . 

THE END 
- -

1 5 8 .  


