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CITIZE! FAUE

PROLOGUE

FADE IN
EXT. XANADU - PATHT DA - 1940 (INIATURE)

1 WINDQY, VERY SYALL IN¥ TPE DISTANCE, ILLUMINATED
All around this an almost toially blacl: screen. Now, as
the CAMERA MOVES SLCULY towards this window which is
almost a postage stamp in the frame, other forms appear;
barbed wire, cyclone fencing, and now, looming up a:sinst
an early morning sky, enormous iron grille worlce CAMERA
, TRAVELS up what 1s now shown to be a gateway of gigantic
' PrOportions and !OLDS on the top of it -- a huge initial
'K" showins darker and darker againcst the dawn skye.
Through this and beyond we see the fairy~tale mountainton
of Xanadu, the great ca:stle a silhouette at its swanit,
the 1ittle window a distunt accent in the darkness.

DISSOLVE

v — et —— e ———— 4 St

(A series of set-ups, eich closer to the great window,

(W“ all telling something or:)
. "2 THE LITERALLY TWCKITIBLE LOWIY 0F CHALRLES #OSTZR KANE

Its right flarni: restin ror nearliy lrorty miles on the
Gulf Coast, it truly extenda in all directions fartirer
than the eye can see. Designed by nature to be almost
completely bare and flat -- it was, as will develop,
practically all marshland when Kane acquired and
chanjed its face =-- it {3 now pleasantly unecven, with
its fair share of rolling nills and one very good~-sized
mountain, all man-made. Almost all the land is improved,
either thiroujh cultivation for farming purposes or
through careful landscapin:, in the shape of parks and
lakes. The castle itself, an enormous nile, compounded
of several penuine castles, of EBuropean origin, of
varving architecture -- dominates the scene, from the
very peak of the mountain,

DISSOLVE
GOLF LINKS (MINTATURE
3 Past which we move. The greens uare strapggly and

overgrown, the fualrwavs wild with tropical weeds, the
links unused and not serilously tended for a long time.

ﬂw\ DISSOLVE OUT

H




DISSOLVE IN

WHAT WAS ONCE .. GOOD-SIZED 200 (FINIATURE)

Of the Hagenbeck type. All tliat now rernins, with one
exception, are the individual plots, surrounded by
moats, on which the animals are kept, free and yet safe
from each other and the landscape at large. (Signs on
several of the plots indicate that here there were once
tigers, lions, ‘giraffes.)

DISSOLVE

THE NMONKEY TERRACE (MINIATURE)

In the f.g., a freat ohscene une is outlined against the
dawn murl:s He is scratching himself slowly,
thowhtfully, lool:ing out across the estates of Charles
Foster FKane, to the distant 1lizht ~lowing in the castle

on tke hill, o

DISSOLVE

THE ALLIGATOR PIT (IMINIATURE)

The idiot pile of sleepy cragons. Reflected in the rmddy
water -- the lighted wi.icovi,

THE LAGOON (MINIATURE)

The boat landing sapise an old uewspaper floats on the
surface of tne water == u cony of the ¥ow York
"Znguirer." As it noves across tiie frame, it discloses
arain the reflection of the window in the castle,
closer than before.

THE GREAT SWIIMMING POOL (MINIATURE)

It is emuty. A nowapaper blows acroas ﬁhe cracked
floor of the tank,

DISSOLVE

THZ COTTAGES (MISTATURE)

In the shadows, literally tihe shadows, of the castle.
As we move by, we aee that their doors and windows are
boarded up and locl:ed, *ith hrcavy bura as further
protection and sealing.

DISSOLVE QUT
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DISSOLVE IN .
a A DRAWBRIDGE - (HINIATURE) f|
10 Over a wide moat, now stagnant and choked with weeds. Ve é

move across it and through a huge solid gateway into a .
formal garden, perhaps thirty yards wide and one hundred |
yards deep, which extends right up to the very wall of the

castle. The landscaping surrounding it has been slopny

and casual for a long time, but tihils particular garden has

been kept up in perfect shape. As the CAIERA {IAYES ITS

WAY through 1it, towards the lighted window of the castle, :
there are revealed rare and exotic blooms of all kinds. o
The dominating note is one of almost exagzerated tropical )
lushness, hanging lixp and despairing. -- Moss, moss, v
moss. Ankor ¥at, the night the last King died. !

DISSOLVE

THE WLiDOW - (MINIATURE)

11 CACER.A MOVES I until the frame of the window fills the
frame of the screcen. Suddenly the light within goes out. :
. This STOPS the action of the CAIERA and cute the music
! which has been acccapanyiny the sequence. In the glass
: panes of the window we see reflected the ripe, dreary
i landscape of Mr. Fare's estate bel:iind and the dawn aky.

o ' ' DISSOLVE

INT, VANE'S BEDROC! - FAINT DAV - 1940

12 A VERY LCNG SHOT of Kane's enormcus bed, silhouetted
against thse enormous window.

DISSOLVE

INT. KANE'S BEDROON - FAINT DAWN - 1940

of snow, a too picturesque farmhouse and a sncw man. The
Jingling of sleigh bells in the mueical score now makes an
ironic reference to Indian Temple bells =-- the music

A
13 A SNOW SCENE. An 1incredible one. Big impossible flakes '
{
4
P - freezes =- g

KANE'S OLD OLD VOICE
Roaebud! :

(CONTINUED) _ ]




12 (CONTINUED)

THE CAMERA PULLS BACK, showing the whole scene to be
contained in one of those glass balls which are sold in
novelty stores all over the worlde A hand -- Kane’s hand,
which has been holding the ball, relaxes. The ball falls
out of his hand and bounds devm two carpeted steps leading .
to the bed, the CAMER4 FOLLOWING. The ball falls off the i
last step onto the marble floor where it breaks, the -
fragments glittering in the first rays of the morning sun. T
This ray cuts an angular pattern across the floor, '
suddenly crossed with a thousand tars of light as the :
blinds are pulled across the window, ..

o 0 o e
-, .-

14 THE FCOT OF KANE'S BED. The CAXERA very CLOSE. Outlined
against the shuttered window, we ca:n se2 a form -- the :
form of a nurse, as she pulls the shest up over his head. .
The CALERA FOLLOWS THIS ACTION up the length of the bed A
and -arrives at the face after the sheet has covered it.

FADE OUT

"

> -
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FADE IN
t_ TNT. OF A MOTION PICTURE PROJECTION ROOM T ; :
{
15 On the screen as the CANERA MOVES IN are¢/the words: "

WMAIN TITLEY

e sound track (which,

Stirring brassy music 1s heard on .
track than ours.)

of course, sounds more like a so
The screen in the projection rogm fills our screen as the
second title appears:

“CREDITS)

NOTE: Here follows a typigal news digest short, one of
the regular monthly or bi; onthly features, based on
public events or persona)ities. (These are distinguished
from ordinary newsreels /and short subjects in that they
have a fully developed p/ditorial or story line.) Some of
the more obvious chargtteristics of the "March of Time,"
for example, as well As other documentary shorts, will be
combined to give an guthentic impression ef this now
familiar type cf shgrt subject.

As 1s the accepte
narrator is used

procedure in these short subjects, a
s well as explanatory titles.

PADE OUT

)
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NARRATOR
Lezendary was the Xanadu rhere Fubla Kahn
decreed his stately pleasure dome ==
(with quotes in his
voice)
"Shere twice five miles of fertile ground
With walls and towers were ;3irdled 'round.”
; ) (dropping the quotes)
EQ ‘Today, nlmost as legendery is Florida's
!

7AYADU, -=- world's larzest private pleasure

ground. Here, on the deserts of the Gulf

—~tome AT T

Coast a nrivate mountain was cormissioned,

i successfully built for 1ts landlordececece
| Here for Xanadu's landlord will be held 1940's
bimest, stransest funeral; here this veek is

laid to rest a potent fil;jure of our Century ==

America's Xubla {ahn -- Charles Foater Ksnee.

smidmgdber

I




NEU 8 DIGEST

Uo S IA.
ANADU'S LA:IDLORD

Charles Foster Kane

OPENING SEOT of creat desolate expanse of

Florida Coastline. (1940 - DAY)

DISSOLVE

d'—.-w--m_
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HNEWS DIGEST

NARRATOR
In jour:uclism's nistory other names arce honored
more th:n Charles rFoster Kane's, nors justly .
revered, Among publishezrs, sccond only to |
James Gordon 3ennctt the First: his dashing

expatriate son; Zngland's Northeliffe and

Jeaverbrook; Chicagzo's Patierson and McCormick;

great Joseph Pulitzer; Americza's enpperor of the
nows syndicate, another editorialist and
landlord, the still mighty and once mishtiar
Hearst. Grect names all of them == but none of
these 3o loved =-- hated -- feared, so often

spoken == a3 Charles Foster Kane.
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NEWS DIGEST 7
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TITLE:

-.ae
- . -
. PERPINT P am e e B W e e s OO

TO FORTY-FOUR NMILLION U.S. NEWS
BUYERS, I'ORE NEUSWIORTHY THAN TEE
NAMES I HI8 ONSN HEADLINES, YAS :
XANE HIMSELF, GREATEST NEISPAPER !
TYCOON OF THEIS OR ANY OTHER e
GENERATION o

Sttt

SHOT of a huge, screen=filling picture of Kane,
PULL BACX to show that it is a picture on the
front page bf the Inquirer, surrounded by the
reversed rules of mourning, with masthead and :
headlines, (1940)

DISSOLVE

A GREAT NULBER of headlines, set in different
~ed
types and different styles, obvicusly from

different papers, all announcing Kane'!s death,

all appearing over photographs of Kane himself.

o>

(Perhaps a fifth of the headlines are in foreign
languages.) An important item in connection
with the hecadlines is that many of them == . . :
positively not all = reveal passionately .
ne conflicting opinions abcut Kane, Thus, they

!

contain variously the words, "patriot,"

W

"Democrat," "pacifist," “war-monger," ®traitor,"®
b1 g

Midealist," "American,™ etc, -




a~-8 NEWS DIGEST
NARRATOR

== The San Franclsco Earthquake. Flrst with 3
the news were the Kane Paperse. First with

Relief of the Sufferers, First with the news

of thelr Rellef of the Suffercrs.

NARRATOR
== Kane papers scoop the world on the Armistice =
publish, eight hours beioro competitors, cormplete
deta:ls of the Armistice terms granted the Germans
by Marshall Foch from his rallroad car in the

Forest of Compeigne.

NARRATOR
For forty years appcared in Kane newsprint no

public issue on which Kane papers took no stand,




NEW DIGEST

TITLE:

1895 to 1940
ALL OF THESE VEARS HE COVLRED,
NANY OF THESE YTALS HE ‘7AS.

NE'SREEL SHOTS of San Francisco during and after
the fire, followed by SI:0TS of special trains with
large streamers: "Kane Relicf Orgarization.®

Over these shots superimpose the date == 1906,

ARTIST'S PAINTIG of Foch's railroad car and
peace negotlators, if actual newsreel shot
unavailcble. Over this shot superimpose the

date == 1918,
SHOTS with the datie - 1888 - (to bc supnlied)
SHOTS with thc date - 1910 - (to be supplled)

SHOTS with the date = 1922 - (to Le supplied)

HEADLINES, cartoons, contemporary newsreels or
stills of the followings

l, Voman Suffrage. (The celebratcd newsreel
shot of about 1914,)

2. Prohibition. (Breaking up of a speuleasy
and such.)

S Te Ve As
4o Labor riots.

. .
. e
24 O et ¢ A o
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NEWS DIGEST

HAKRATOR
No public man whom Kane himself did not support

or denounce =-- often support, then denouncee

NARRATOR
Its humble baginnings a dyilng daily -=-

NARRATOR
Kane's emplire, in its glory, held dominion over
thirty-soven newspapers, thirteen magazines, a
radio network. An ermmirc upon an empire. The
first of grocery stores, papcr nills, apartment

builédings, factories, forests, occan liners -

WARRATOR
An empire through which for fifty yecars flowed,
in an unending strcam, the wealth of tho earth's

third richest gold minceees




NRYS DIGEST 9 B

i
BRIEF CLIPS of old newsreel shots of *"illiam ' ! H
rt Jennings Bryan, Theodorc Roosevelt, Stalln, itg

%alter P. Thatcher, Al Smith, McKinley, Landon, : 3

Franklin D, Rooseveclt and such, ‘(

DISSOLVE

THE MAGNIFICENT INQUILER BUILDING of todaye

> 1891 - 1911 A MAP OF TIE U.S.A., covering tho

entire screen, which in animated diagram shows

L g

the Kane publications sprecading from city to

city. Startins from New Ycrk, miniature newsboys

speed madly to Chicago, Dctroit, St. Louis, Los

P

Angeles, San Francisco, %ashington, Atlanta, El

Paso, etc., screaming, '"Wuxtry, Kanc Papers, Wuxtry,"

SHOT of a large mine going full blast, chirmneys é
belching smoke, trains moving in and out, etce A !

: large sign reads "Colorado Lode Mining Co." (1940) ]

Sign reading: "Little Salem, Coloe, 25 Milcs."
a | DISSOLVE
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AE% S DIGEST

NARRATOR
Famed in American lcegend is the. origin of the
Kane fcrtuncssss How, to boarding-houselkcepcr
Mery iane, by & defaulting boarder, in 1368
was lcft the suppoaedly.worthlaas deecd to an

2bandoncd mine shaft: The Colorado Lodce

HABRATOR
Fifty-scven years later, béfore a Congressional
Investination, Walter Po Thatcher, grand old
man cf "lall Strect, for ycars chief tarsct of
Kane Papers'! attaclis on "trusts,” recalls a

Journzy he made as a youtheesese




NE" S DIGEST 10 ] "§
]

An 0ld still shot of Little Salem as it was 70

years ago, (Identiflcd by copper-plate caption

e

" “encath the still.) (1870)

SHOT of early tintypec atfills of Thomas Foster v
Kanc and his wife, Mary, on their wedding day, b
A similar picture of liary Kane some four or

five years later with her little bor, Charles

Foster Kanc,

SKOT of Capitol in Wauhliington, De Ce

———

SHOT of Congressional Investirating Comitte

al (Reproduction of e%isting Je Po llorgan s€wsreel,) i
» \
(’ ' This runs silent unizr narration. ~lialter P,
, Thatcher !s on the stand. He-4s flanked by his

son, "alter P, Thatciler, -Jr., and othcr partnerse

de 15 heing guestiopedl by some llerry Andrew

e
con:ressmens At thia Yoment a baby allirator

has just been placed in\his lap, causing

; considerable confusion
-

7 .

/‘ -_______-__,-.—"‘-— \

¥ESLEZL CLOSEUP of', Thutcher, the scund track

d embarrassment,

gt

of which now FADES T}

Y TISE y e A—r— ST e m‘;

Thatcher
sesebecconse of that\ trivial
incideatees

InvestiXator K
It 18 a fact, however, \s it not, '
Vi that in 1870 you did go o Colerado?




Loud

-3

NEU S DIGES

{
Thatcher -
I did. !
Inveatigator .
In connecction ‘with the Kuane
affairs? i
Thatcher

Yese MKy firm had been awpointed
trustecs by tirse. Ranc for the
fortune, which she 'had racently
acquirrd, It was her wish that
I should take chaifije of this

boy, Cl.arles Fostcyr FKane.

InJestigntor
Is it not a fact that on that
occasion the boy personally
attacitzed you after striliing you
in the stomach with a sled?

laughter and ccufusion.

Thatcher
Mr. Chairman, I will read to this
cormaittce a preparrd statement I
have trousht with me -~ and I will
then refuse to dnswer any further
questions. iire. Johnson, please!

A ycung assistant haphds him a sheet of paper from
a brief case,

Thetcher

(reading 4t)
Iilth full awagencvaas of the meaning
of my words and thc rcaponsibility
of what I am aBout to say, it is oy
considered belief that lr. Charles
Foster Kane, in every cssense of
his social bclicfs and by the
dangerous manngr in which he has
persistently attaclized tlie American
traditions of private property,
initiative and]opportunity for
advanccment, 1§ == in fact «=
nothking moro oy less thon a
Comrmumnist,!

" arevar .

A

-

- v ansmp——"

L v
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a=12 MEY S DIGESCT

JARRATOR

That same month in Union SqQuare =-

WARRATOR

And yet another opinion -- Kanzts own,




HEW S DIGEST

JAEVISREEL OF uUnNION SQUAKE MEETING, scction of
crowvd carrying banners urging boycott of Kane
Paperse A speaker is on the platforn above
the crowd,
Spcalzer
(FADING IN on sound tracl)

~= till the words "Charlcs Foster

Kane" are a rienace to every working

min in this land, He 1is today vhat

he has always becn send always will
be == a Fascistl '

SILENT WEVSKEEL on a \windy piiﬁgprm, flag-draped,
in front of the magniltlcent Tnquirer Building.

On platform, ln full cepgmonial dress, is Charles

Foster Kance He‘jaﬂ es sNcntly,.

TITLE:

"T AN, HAVE\EEEH

ALERICANW"

_CHARLZS FO NE
/
4

-
4

Same localc, Kane ;Ehﬁinc hands out of franes

AN

\

12
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WEWS DIGEST 13

DECX OF BOAT\- Autnentic newsreel interview on

arrival in ijey York Harbor. #Xane is posing for

photographers (in his early seventies).

Reporter
This 1s a'microphone, lLr. Kane.

* Kane .
T know it's‘a microphone. You
people still'able tc afford
microphones switlhi all that new
income tex?

An embarrasscd smile fyom the radio interviewver.

Reporter
Tae Transatlantic'brozdcast says
you're bringing back ten million
dollars wortih of art ob jects.
Is that correct?

Kane
Don't believe everything you hear
on tiie radio. Read tlie Inquirer]

Revorter
Bovwtd you find business gonditions
aboard, ¥r. Kane?

Kane
How did T find business conditions,
Mr. Bones? Wlth great diffticulty!
(laughs heartily)

Reporter
Glad to be back, ir. Kane¢?

Kane
I'm always glad to get back,
young man. I'm an American.
) (sharply)
Anything else? Come, young man -
when I was a roporter we asked them
faster than that, '

( COE'*INUED)

et me g

o




a-~14 dEWS DIGEST

NARFATOR #

Twice married -- twice divorced -- first to a
Presldent's niece, Bally Norton, -- who left
him in 1916 -=- died 1918 in a motor accident

with their son.




WNESS DIGEST .
=

(CONTINUED) . /
Reporter
What do you think of the chances

for a viar in Europe?

K
Young man, there'll be no ware.
I have talked with all the
regponsible leaders of the
Great Powers, and I can assure
you that England, France,
Geraany and italy are too
intelligent to embark upon a
project that must mean the end
of civilization as we now know
iv. There will be no warl

- DISSOLVE
j‘._, - -—--"’__'_"
TITLE:
FEW PRIVATE LIVES WERE

MORE PUBLIC

PERIOD STILL of Emily Jorton (1900). DISSOLVE

RECO%STRJUCTION of very\old 3:1?{ newsreel of
wedding party on the back layr of the White House.
Many notables, including Xane, Emily; Tnatcher Sr.,
Thatcher Jr., and recognizably Bernstein, Lelard,
et al, among the zuests. Algo seen in this group

are period newspdp er chotograghers and newsreel

.cameranen. (X¥900)

14

Letemim —
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WEWS DIGEST

NARRATOR
Two weeks after his divorce from Emily iorton,
Kane married Susan Alexander, singer,at the Town

Hall in Trenton, ilew Jerseye.

NARRATOR

For Wife Tvwo, one-time opera singing Susan Alexander,
Kane built Chicago's Municipal Opora House. Cost: i
Three million dollars.

NARRATOR
Concelived for Susan Alexander Kane, half finished
before she divorced him, the still unfinished

Xanadu. Cost: :lo man can say,

NARRATOR

One hundred thousard trees, twenty thousand tona of .

marble, are the ingredients of Xanadu's mountain,




der

NEWS DIGEST

PERTOD STILL of Susan Alexander. DISSOLVE

(1917)
STILL of Architect's sketon with typically glorified

"rendering" of the Chicago Municipal Opera H?use.
1919)

DISSOLVE

A GLAIOROUS SEOT of the almost finished Xanadu, a

magnificent fairy-tale estate bullt on a mountain.
(1927-1929)

SHOTS of 1its preparation (1920-1929)

SHOTS of truck after truck, train after train,
flashing by with tremendous noise,

S¥OTS of vast dredges, steamshovels.

SEQT of ship standing offshorc¢ unloading into
lighters,

In quick succession SHOTS follow each other, some
reconstructed, some in miniature, some real shots

(maybe from the dam projects) of building, digging,

pouring concrete, etec.

-More SHOTS as before, only this time we see (in

miniature) a large mountain =- at different periods

‘4n 1ts development -= rising out of the aanda.

15
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HEWS DIGEST

NARRATOR
Xanadu's livestock: the fowl of the air, the fish -
of the sea, the beust of the field and jungle =--
two of each; the biggest private zoo since Hoah.

Contents of Xanadu's pslace: paintings, pictures,
statues, and more statues, the very stones of many
another palace, shippcd to Florida from every
corner of the earthi« Enough for ten museums, ~=

The loot of the world. .

HARRATOR

Kanc urged his country's entry into one war., ==

== Opposed participation in another. =«

~= Svung the eloction to onc American President
at least -~ so furisusly attacked another as to be

blamed for his death -- called his 288138in ee

burmed in effigy.




NEWS DIGEST

SHOTS of elephants, apes, zcbras, ets., being
herded, unloaded, shipped, etc. in various ways.

SHOTS of packing cases being unloaded from ships,
from trains, from trucks, with various kinds of
lettering on them (Italian, Arabian, Chinese, etc.)
but all consigned to Charles Foster Kane, Xanadu,

Florida,

\ ~
A RECO:'STRUCTED STILL of Xanadu -- the n terrace.
A group of persons clothes orx;{eriod of
7/

1929, In theiy dst, clearly zfec':"og\rkz{able, are
Kane and Susan{
/

TITLE:

FRO{ XANADU, FOR THE PAST TWENTY-
FIVE YEARS, ALL RAGE EUTERPRISES
HAVE BEEXW DIRECTED, MAJY OF THE
HATION'S DESTINIES SHAPED.

SHOTS of various authentica 1y worded headlines

of American papers since 189S5,
Spanish-American War SHOTS. (1898)

A graveyard 1n France of the Vorld ¥ar and
hundreds of crosses. (1919)

OLD WEW/SREELS of a political campaign.

16
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NEWS DIGEST

FMARRATOR
Kane, molder of macs opinion though he was, 1n
all ais lifc was never granted clcetive offlce
by thwe veters of his cowatry.
Few UsS. news publishers hrave been., Few, like
one~tize Coagrassmen Hearst, have ever run for
any office -- most know better =- conclude with
ofier political observers that no man's press
has powver cnough for himsclf. But Kane papers
were onc: strong indced, and once the prize seemed
alrmost his, In 1916, as Independent bandidate

for Govermor, thc best elcrients of the State

behind him <= the thite Fousc seemingly the next

easy step in a lightning political caresr =-




WIGET SHOT of crowd burning Charles Foster Kane

in effigy. The dummy bears a grotesque, comic
resemblance to Kane. It 1s tossed into the flames,
which bum up --
-- and then down..... (1916)

FADE OUT

TITLE:

I POLITICS -- ALWAYS A
BRIDESM&TD, J'EVER A ERIDE

NEWSREZL SHOTS of great\c vids stz{aming into a
building -- Madison Square \Ggrden =- then

SEOTS inside the vast audftorium, at one end of
which is a huge pictur€ of Kane. (1916)

\

SHOT OF BOX contalning thi first

flrs. Kane and
young Charles Foster Kane . -9 1/2, They are
aeknowledging the cheers

£ %he crowd. (SILENT SHOT)
(1916) '

WEWNSFEEL SHOT of dignltaries”on platform, with
's table, beaming, hand

upraised to silencec Al rowd. (SILEJT SHOT) (1916)

-~
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- a=18 HEWNS DIGEST

NARRATOR
Then, suddenly =- less than one week before
election == defcat! Shameful, ignominious. ==
Dcfeaf thiat set back for twenty years the
ccuse of Reform ip'the UeSe., forever cancelled

political chances for Cnarles Foster Kane.

Then in the third yesr of thc grzat depression..e
a3 to all publishers 1t sometincs must -- to
Bennett, to lunsey snd Hcarst 1t did -- a paper

: ' closes! For Xane, In four snort years: collapsel
Elc.en Kane papers, four Kane magazines merged,

morc sold, scrapped =-

¢ ——
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NE#SREEL SHOT - closeup

THE FHON;\>

&gz of a contuspora
/
headline -- TWin photos of Kane

Headline rcads:

Km ¢ delivering specchs (1916)

paper =-=/g screaming

d Sydan. (1916)

PRTJITED TITLE about depression.

ONCE MORE REPELT THE Mi? OF TAT U.S.fi. 1932-1939.

Suddenly the cartoon goes into reverse, the empire

begins to shrink, 1llustrating the narrator’s words.

TEE DOOR OF A IEWSPAPER OFFICE with the signs:
Closed,"

e
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a=19 NEWS DIGEST

NARRATOR

WOWUPPIOgres S

Then four long years more -- alone in his

ncever finished, slrcady decaying, pleasure

palace, aloof, seldom visited, never pnotographed,
Charles Foster RKane continued to direct his
falling empire...vainly attempted to sway, as

he once did, the destinies of a nation that had
ceased to listen to him....ceesed to trust

him....

JLRRATOR
Then last week, as it must to all men,

death came to Ciharles Foster Kane.




NEWS DIGEST 19
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SHOTS OF XAapDU {1940)

figure in the ‘sunsh (1935)

EXT. TEE {EwW INQUIRER BUILDING, WEW YORK - iIIGHT (1940)
(PLINTING LD LDOUBLE PRINITING)

A moving electric sign, similar to the one on the
Times Building =< spells out the words:
“CHLFLES FOSTER KiiE = DEAD,"™

e




20 / “1:
INSERT DOOR with the sim VPROJLCTION RCOMon it. / '
i

INT, PROJECTION Pr‘O'i = DAY - 1940 ‘ Ty :

16 (A fairly large (lme, with a long throw to the screen.)
It is dark. Present 2re the editers of a News Digest"
short, and of the Kawlston mapgazines. PRawlston himself
is also pr2sent. During this scerne, nobody's face 1is
really seen. 3Zectlons of their hocies are plcked out by
a table 1i:ht, a gilhouette is thrown cn the screen, and . 1
their faces anc hodles are themselves thrown into .
silhouettz asainst the brilliant slanting rays of light
from the ircjecticn booth, !

,  THOLPSON
That's {t. ‘\ i
\ ‘ ‘ |
He rices, lizhtings a ci‘wrette, and sits on corner of ' | :
tatle. There is novemont of men shifting in seats and t :
lighting cigarottos. '

\z

FIRST MAX
(into nhone):
Stand by. 1I'll tall you if we
want to rm it aqa'\n.

—wr

(m (hanes up)

\
T.10:RSOM
Yell? -- !fow about it, Mr.
Pavlston?

RAWLSTAY !
(has risen) 1
Eow do you like 1it, boi?

A short silence.

SECOND MA.X
(%ell -- er --

§ \

THIRD MAK | !
Al~ost (Seventy yecars of a man's life - 3
together (
( FOURTH MAW \ Y
(That's a lot to try to get\

iinto a newsreel -- i

Thompson turns on the tnble lamp.

s tow .’-u—-.n"
e gea o
.
__

(CONT INUED) {
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16 (CONTINUED)

KAWLSTON

ﬂ%\ (as\he walks -
( to \Thompson)
' Tt's a wobd short, Thompson, e

but what it needs is an angle == T
All that nicture tells us is 2
that Charles Foster Kane ia P
dead. I kn&w that -- I read I
the papers - .l

H Laughter greets this.

o wya oo -
R Cyme

{ RAWLSTON (cont'd)
What do you think, boys?

THIFD MAN
I agree.

FIRST AN
You're right, !r. Kawlston --
i% needs an angle,

’ RAWLSTQON
You sece, Thompson, 1itiisn't
enough to show what a pan did. --
th You've got to tell us who he
- was --

THOLIPSON
Umhum «=--

SECOND MAN
It needs that angle, Thompgon.

RawLSTO

Certainly!
(getting
an idea)

Wait a minutel

| All lean forward, interested.

RAWLSTON (cont'd
What were Kane's last words?
Do you remember, boys?

; THIRD RKAN
KWM Kane's last words e

Y A e S—p— "

(CONTINUED)




16 (CONTINUED) i

, ' SECOND itaN
(wm Death speech }--

\ RAWLSTON
What were the last words Kane
said on earta? ‘laybe he told
us all about h elf on his
deathbed.

Yes, and maybe he \didn't.
Maybe --
RAWLBTON
(riding over
him) .

All we saw on that strecen was

a big American --
(walks toward
the screun)

THIRD il
One cf the oixgest,

RAWLSTON
S Ry how is he different Yfrom
;. Ford? Or Hearst for tha
matter? GCr hockefeller
John Doe?

or

There 1s a murzur of accord.

RAWLSTON (cont'd)
(walks toward :
Thompson)

I tell you, Thompson == a

man's dying words --

SECOKD i{AN
What were they?

THOMAPSON
(to Second

an
You don't read the papers.

- Laughter,

( CONTYU’ED )
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16 (CORTINUED) \\

(5 ' When' i'r. bparles Fostor Kane
. died he said just one word --

RAWLSTOX

v THO!NPSON
Rosebud!

FIRST MAN
(Is that wnat he said? Just
(Rosebud?

o~

SECOND MAN
Almost (Umhum -- Rosebud\ -=-
together (

( FOURTH 1AN
(Tough guy, huh?
( (derisively)
(Dies calling for Rosebud!

Laughter.

EAWLST
(riding over
them)
Ycs, Rosebud! -- Just
fWh woré! -~ But who was

SECO¥D
Or what was it?

Tittering.

PAVLSTOH
lere's a man who might have
been Prezid.nte He'!'s been
loved and hatsd and talked
about as much as any man in
our time -- but when he comes
to die, he's got something on
his mind callsd 'Rosebud,.!
that does that mean?

THIRD AN
A Tmee horsa v bet. on onco,
probably -- :

FOURTH AN

Yeah -« that didn't come in --

.. Wegem

4 ve 0o~

Prdyr gt wan




" 16 (CONTINUED)

RAWLSTCN
All rizhit --

But what yas the race?

There 1s a short silence.

RAWLSTC:! (cont'd)
Thompsonl

TAOLIPSO
Yes, ir. Rawlston.

+ RAWLSTCHN
Jold the picﬁure up a week --
two weeks if ‘you have to =--

\

THQNPSOXN

(feebly)
Don't you think, rizht after

his death, if we release it
now -- it might be better
than --

WLSTON

(decisively;

cutting on

above speech)
find out about Lpasebud! -- Go
after cverybody that knew hinm --
that manager of Ris --

(snaps

fingers)
-=- Bernsteine --1His second
viife =- she's still 1living --

THCHPSCN

24
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16 (CONTINUED)

RAWLSTOR

rossus to
Riem:yson)
See 'em\alle -- All the peogdle
who workdé for him -- who léved
him -- wh hated his guti/l-

(;ausy)
I don't meaR £0 through £he
City Dircctoyy, of courfe

The Third "an zives a hearty "yas-man? laugh. Others
titter. :

(rising) /

I'll gut to it right away,

Ar. hawlston.
/

. FAWLSTOK
(pnts his
arm)/

Gooé! Tfcsebud dead or ylive!

Itill =robably turn out \to be

a very simjle thinge

FADE OUT

(FCTE: row begins the story nropcr --
Thernson for tlie t'acts about Fane -- his
his Iatervicrs with tlc poople who knew

/

¢ scarch by
esearches --
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. ‘ 26 '
FADE IX //

EXT., CHNEAP CABLREY - "“3L .lCri0" - ATLAVTIC CITY - Nlﬁﬁé

1640 - (VINTATURE = RAIN)

-~

17 The first Lrmage to register is a sign:

BZL RANC.iO®
Floor Show
Sugan ilexander Kane
Twice MNighatly

These words, speiled out in ng6n, glow out of the
dariness., Thaen there is ligrtning which reveals a squalic
roof-top on waich the sign/tands. CAMERA IOVES CLOSE

to the skylipht. ™2 see Aixrourh the skyiight down into
the cabaret. Directl;: ,clow at a table sits the lone
fizure of a woman, drjfking by herself.

DISSOLVE
Ii:T. "EL RAI¥CYO™ CAMARZT - NIGHT - 1540
18 The lonz figire at tliy t:ble is Susan. JShe 1s fifty,

-

trying to lookx much ya*?uer, chearly ltlonted, in a cheap,
enorizously generous eveLing dress. The shadows of
Tnomnson ané tr.e Cap:aig\ﬁrc seen moving towsrd the table
frow direction of do~rwa®s, Th2 Captzi: appears, crosses
to Susan tnd stonds behi:id ner. Thompson noves into the
picture iz close f..., nis‘Sack to camera.

CLPT

(to Susan]
¥i1ss ilexanéder -- th
ir. Theopson, 'iiss Alaxander.

SUSAN
(without
looiiing un)
I want ar.othier drink, Jo

Low thunder frox outside.

CAPTAIN
Right eway. W1ll you have
sometning, Mre. Thompson?

THOMPSON
(starting to
sit down)
I'1l have a hijzhball,




18 (CONTINUED)

(looks at
\ Thompson)
Wio'told you you could sit
down\here?
\
\
3 . THOIPSON
I thought maybe we could have -
a drink together.
\
1

' SUSAN
Think againl
\

There is an awkward pause.
\
' SU'SAN (cont'd)
\lhy don't vou people let me
2lone? I'm minding my own
business. You w1ind yours.

\
\ .
THOMPSON
If you'd just let me talk to
you for a little while, MNiss
Alexander. All I want to
ask you -- '

\
SUSAX
Get out of here! '
(alinost \
hysterical)
Get out! \
THOMPSOY
(rising) \
I'm sorry. 1
‘l
SUSAN

Get out, \
\

THOMPSON  \

Mayte some other time -- |

\
3
\
SUSAN \
Get out. A

\

1
Thompson looks up at the Captain. The Captain indicates
the door with a slight jerk of his head, then walks away
from the table toward a walter who is leaning against the
wall in front of the door., Thompson follews,

(CONTINUED)
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18 (CONT INUED)

. CAPTAIN
Gino -- get her another
highball.
(to Thoripson
as he parses
them)
She's just not talking to anybody,
¥r. Thompson,

HO:PSOIY
Okay --
(walks to

phone boot})

WAITER
Another doutle?

CLPTLIN
Yeall ==

During above Thompson has dropped coin into phone slot
and dialed long distance operator (112). The waiter
exits for the drink.

THOMPSOH
(into phoae)
Hello =-- I want llew Yook City =--
CO‘.!:'tland 7-997000 o0

The Captain stieps closer to the pfone booth.

THONFS0 (cont'd)

This is atlantic City 4-6827 --
41} right --

(puts coins

into slot; turna

to Ceptain)
fler == do you thaink she owght
to nave another drink? - :

CAPTAIY
Vaahe She'll snap out of it
v'hy, until he died, she'd just
as soon talk about Xr. Xane
as about anybody. Sooner == |

CONT INUED)
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18 (CONTINUED)

THOWMPSON
(into\phone)

Hello =-- tHis 1is Thoupson.

Let me talk)to the Chief, will

you?
(closes\ booth
door)

Hello, Mr. R

talk =-

wlston. She won't

During above, wvalter enters and sets hi;hball in fraont of
Susan. She drinks thirstily.

WLSTOII'S VOICE
¥iho --?

TROMPSCGN
The second Mrs. ne =-- about
Rosetud or anything elsel I'a
calling from Atla:tic City.

RAULSTOQI'S VOICE
lialte her talk!

THOM2S Ol
211 right == I'm goihg over to

a look at that diary
they're expecting me.
I've cot an appointment in Few

Yorl: with Xune's genceral mana er ==
what's his name -- Bernhstein.

Then I'll comc back itere.

RAV'LSTON
See evervbody.

S VOICE

——

THOMPSON
Yes, I'll se@ everybody 3-
that's still alive., Good-bye,
Mr., Rawlston. \
(hangs up; \
opens door)
Hey == or ==

CAPTAIN
John ==

(CONTINUZED)
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16 (CORTINUED)

Thompaon slips him a bill.

THOMPSON

John -- yol just might be able
to help me.\ '“:hen sne used to
talx adout Paiie == did she
ever happen %0 ssy anything
-- about Rosabhud?

(looks ove
at Susan)
Roseud?

CAPTAIY (cont'd)
(pocketing 1t)

Oh, thank you, I‘r. Thoxpson.
Thanks. As a matter of\ fact,
just the othar day, whe
all that stuff wers in t
paperas =-- I asked her. -
Slizg never hceard of Rosebug.

FADE 0UT

, A

e




FADE IN @ Y

INT., TUATCHEL MZMORIAL LIBRARY - "AY - 1940 a L

v 19 A noble interpretation of Mr. Thatcher himself, executed
in expensive marble, his storne eyes fixed on the camera.

We MOVE DOVIi off of this, showing the pedestal on which b
the words, "valter Farks Thatcher" are engraved. i
Immediately telow the inscription we encounter, in a i
MED. S30T, Bertha Anderson, an elderly, mannish spinster, .

seated behind her esize Thrompson, his hat in his hand,
is standing before her.

.

BERTHA
(into a p%one)

Yes. I'll take him in now. g |
(hangs up and ; l
looks at : :
Thompson)

The directors of the Thatcher .

Mexzorial Library have asiked

ae to remind you again of the

condition under which you may 1

inspect certain portions of

r. Thatcher's unpublished

memoirs. "n-der no circunstances

are direct quectations from his :
manuscrizt to be used by you. §

{ THOHPEON

That's all right.

«a

PERTEA
You ~nay come with me. )

F o o

She rises and starts towards a distant door.
Thcmpson follows, . L~

-

DISSOLVE

- qim s
- .

INT, TME VAULT R0OM - TrATCHTI MEJORTAL LIBIARY - DAY -
l . - 1940

20 A room witli all t!ie waratlh and charm of Napoleon's tomb,.
As we DISSOLVE IN, tle dcor opens in and we see past
Thompsoan's siiculders thie length of the room. The floor
is marble. There 1is a pigantic, nahogany table in the
center of everytliing. TFeyond ti:is 1s a safe from which
a guard, with a revolver holster at his hip, 1s .
extracting the journal of Vialter P, Thatcher. He ]

W

:
e 4 f

¢ e ————r
el o et

brings it to Bertha.

- BERTHA i
(to the guard) ¢ 1
Pages eigl.ty-three to one r .
hundred and forty~two, Jonnings.

., (CONTINUED) PSR y




20 (CONTINUVED)

32 ey !
GUA'D :
Yes, Miss Anderson. '

BERTFA .
(to Thompson) 2 4
You will confine ycurself, it i -
i1s our understanding, to the yd
chapter dealing with Mr. Kane.- i
) :

THOMPSON -~
That'!'s all I'm interested in.

, BERTEA !
You will he required to leave
this room at four-tlirty proamptly.

She leaves. Thompson starts to light a cigarette. The
guard shakes his head. With a sigh, Thompson bends over g
to read tlLe manuscript. CaM=&A MOVES DOWN over his
shoulder onto page of manuscript.

.- N
- \

\
INSERT MAXUSCRIFT, nreatly arnd pre {sely written:

\

"CEARLES FOSPER KaM
VWthen these lines appeaf in print, fifty
fwh years after my death,/ I am confident

that the whole world will agree with my

orinion cf Crarleyg’Foster Kane, assuming
that he is not tlen completely forgotten,
which I repard As extremely likely. A
good deal of nsense has agpeared about

a0 P & et
A

&y first zeeping with' {ane, when he was ?

six years old....The fagts are simple. e

In the Winfer of 18700.&" ,\' :
, DISSOLVE ;l

EXT. MPFE, KANE'S BOARDINGAQUSE - DAY - 1870 e

!
21 TBE WHITE OF A G}EAT FIELD OF S!I0W ‘« In the same
position as the la.t word in above INSERT, appears
the tiny figure of Charles Foster Kane, aged five. He | 3
throws a snowball at® the camera. It sails toward us u

and out of scene.

T IRV T GA A TR
H e ¢ Y ace

22 REVEREE ANGLE ~ on the use, featuring a large sign
reading: . ' ! z
, MRS. KAME 'S\BOARDINGHOUSE b g
fm\ HIGH CLASS MEALS AND LODGING s i
. INQUIRE\WITHIN ‘ {.

Charles Kane's snowball hits the sign.




P R v‘ !

.'/ - '
/33 :
INT. PARLOR - MRS, KANE'S BCARDLIIGHOVSE - DAY - 1870 .
(WN .25 CALEPA IS ANGLIIG through the window, but the ‘window-frane ,
4 is not cut into scene. Ve see only the field of snow ¢

again. Charles is manufacturing another snowball, NOW -=

CAMERA PULLS BACX, the frame of the window.appearing, and ..
we are inside the parlor of the boardinghouse. Iirs. kare, P '
aged about 28, 1s looking out towards her son. )

MRS. KANE .
(calling out) :
Be careful, Charles!

i
THATCEER'S VOICE : !
Mrs. Kane --
MRS. KANE L :
(calling out ‘ }

the window)
Pull your muffler arcund your
neck, Charles ==

‘e

But Charles runs away. MNrs. Kane turns into camera and ;
we sec her face -- a strong face, vorn and kind.

| —

o

( ' THATCRER'S VOICE
I think we'll have to tell him
now --

CAL’ERA 1OV PULLS BACK FURTHER, shoving Thatcher standing 4
before a table on which is his stove-pipe hat and \
documents. He is 26 and a very stuffy young man.

i

MRS. KANE
I'1l sign those papers now,
Mr. Thatcher.

KANE, SR.
You people seem to forget that
I'm the boy's father.

- v YRR VPR G0, ¢ 1

At the sound of Kane, Sre's voice, both have turned to hinm '
and CAIERA PULLS BACK still further, taking him in. 't

i

MRS. KAHM ‘ !
It's going to be done exactly v,
the way I've told ir. Thatcher - o

L1 N ey 1

ﬁwm; : (CONTINUED) i
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23 (CONTINUED) ) / : L]
KAUNE, SR. i
If I wvant to, I can go to court. - I
A father has the right to -- A '
boarcer that beats his bill and :
leaves worthless stock behind / o,
-- that proverty is just as . L
much my property as anybody's Do
if it turns out to be valuable. L
I knew Fred firaves and if he'd
had any 1dea this was going to
happen -- he'd have made out
those certificates in both our :
names -- s

THATCHER .
However, they were made out in I
Mrs. Kane'!s name.

KANE
He oved the money for the board
to both of us, Besides, I don't
hold with signing my boy away to
any bank as guardeen just because«-

URS. KANE
(quietly)
I went you to stop all this
nonsense, Jime'
{
. THATCIHER
The Bank's dscision in all
matters concerning his education,
his places of residerce and
eimilar subjacts are to be final.
[

' xaiE, sR.
The idea of a bank being the
guardeen,,
Al ’I
Mrs. Kane has net his eye. Her triumph over him finds
expression in his failure to finish his sentence.

¢
¢

> -

'

MRS. KANE

(even more
quietly) .
I want you to atop all this . : iY:
nonsense, Jime o'

THATCHER - ' 'J%
We will assumc full management R
of the Colorado Lode -- of which 1
you, Mrs. Kano, I repeat, are l
the sole owner, '

(CONTINUED) !
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(CONTINUED) J /

Kane, Sr. cbens his momth onco or twice, as 1f to say
some thing, but choltes dovn his opinion.

YRS KANE /
Where do I si:n, Mre. Thatcher? [/

THATCH=R //
Right here, iirse Kane. //

/
/
NE, SRe
(sulicily) ;
Don't say I dian't warn you --
iery, I'm asking you for the
last time -- anyone'd think I
haén't been a food nhusband and
a -- ;
'I.-

/
»rse hune lool:a at hi:z slowlre He stops his speech,

THATCHER
The sum of {ifty thousand
dollars a y2zr 1s to be paid to
yourself «nd .re. Fune as long
as you botk live, and thwereafter
tha survivor =<

rs. Kane signs., ‘
KAUE, SR
Well, lct's hore it's all for
the best..
/

’
3

NilSe KANE
It iss == G0 on, ire Thautcier =--
/

] .
¥rs. tune, listening to Thatcher, of course, has had her
other ear benut In the dirzction of the bory's voice. Xane,

Sr. walits cver to close ti.e window.
!

7. ~RS. FANR'S BGiRDINGEOUSE - DAY - 1870

/
Ksne, ore, sgen from tho v.indowe lo 1s advancing on the
snovital, sngiwballs in his hands. He drops to one knee.

KANE

£ the rebela wunt a fight boys,
let's give it to 'emd The terms
are unconclitional surrander. Up
and ¢t ten:! The Union forevorl

-

-

L

o

-

> — —

R
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INT. PAKOR - HR3. KANT'S EOARDINGHOUSE - DAY - 1870 °0 %

~

Kane, Sr., closes the window.

TEATCHER
Everythinz else -- the, principal

as well a2 all monies,eerned --

is to bte administer by the

. - bank 1in trust for ybur son,
Charles Foster Kage, until his
twenty-£ifth birthday, at which

time he is to cime into complete
possession.

Mrs. Xane rises and gbes to the window, opening 1t.
/'I
_ ’ MES. KANE
Go on, ¥r. Thatcher.

EXT, MRS. KANE'S EQAKDINCHQUSE - MAY - 1870

¥Fane, Jr., seen from the window.

KANE
You can't 1lick Andy Jacksonl
01d@ Hickory, that's me!

He fires his snowball, well wide cf the mark and fslls
flat on his stomach, starting %o crawl carefully towsrd
the snowmen.’ “\\\
\
TEATCEER'S VOICE
It's nearly five, Yrs. Kane ==
don't you think I'd ‘bettort~geet
the boy -- i

INT. PARLOR - MPS. K/NE!S FOARDINGHMISE - LAY - 1870
—_— - CT T s

Mrs. Kene at the windowv. Thatcher-{s now standing at
her side. '

MRS, NE
I've got his trunk gll packed -~
(she chokes
a little)
I've had it packed for a coupls
of weeks -- /7 -

She can't say any more. She starts for the hall door.
(CONTINUED)
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27 (CONTINUED) .

~

28

THATCHER
I've arranged for a tutor
mret ue in Chicago« 1I'd
brought him along with ge, but
you were so snxlous tg’ keep
everything secret --

Be stops. Mrs. Ksne is alpesdy well into the hasll. He
looks at Kane, Sr., tighteghs his lips and follows Kre,
Kane. Kane follows him.

’

EXT. NRS. KANE'S BOthINGHOUSE - LAY - 1870

Kane, in the snow~-covered field. He holds the sled in
his hand. The Kane house, in the bt.g., 1s a dilapidated,
shabby, two-story freme buildin-, with a wooden outhouse,
Kane looks up as he sees the procession, Mrs. Kane at

its head, coming toward him,.

KANE

H'ya, Mom.

(gesturing at

the snowman)
See, Mom? I took the pipe out
of his mouth. If it keeps on
snowin', maybe I'll make some
teeth and =--

MRS. KANE
You better come inside, son.
You and I have got to get you
all ready for == for =-

THATCHER
Charles, my name 1s ¥r. The tcher --

MKS. KANE )
This is Mr. Thatcher, Charless

THATCHER
How do you do, Chsrles.

KANE, SR. K
He comes from the East -- *

K/NE
Hello. Hello, Pop. "\
KANE, SR, \

Hello, Charliel
(CONTINUED)
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28 (CONTINUED) 3R s

MRS. KANE
lire Thatcher 1a goinz to take
you on a trip ¥ith him tonight,
Charles. You'll be lcsving on
Number Ten.

- maw -

KANE, SR.
That's the train with all the
lights,

KANE
You goin', Mom?

THATCE
Your mother won't be gging
right away, Charles -

KANE /
Yhere'm I going? //

/
KANE, SR,
You'rs going to <ce Chicago and
Mew York -- and "eshington,
maybeésseIon't he, lr. Thetcher?

T s AL,

: THATCHER

(heartify) y

Be certnalnly is. I wish I were
a little toy and @>ing to make
8 trip like thet for the first

time. A
/ .
., 1
; KANE d
*hy aren't you comin' with us,
Mom? / l
/ y
/
. / MKS. KANE

-,

We haye to stay here, Charles.
/

. / KANE, 3R. :
You're going to live with Mr, .
Thatcher from now on, Charliel
You're going to be rich. Your
Ma, flgurss -- that 1s << er --
ske and I have drcided thert
this 1sn't the place for you to
grow up in. You'll probabdbly bde
the richest man in Am~rica some o
day and you ought to -- Y

MRS. KANE \
You won't be lonely, CharlcS..s

(CONTINUED) )
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pg {(CONTINUED)

THATCHER
~e're joing to heve a lot of
good times together, Charles...
Really wc are,

Kane stares at him. //

TIATCHIER (cont'd)
Come on, Charles. Let's shake
hands. ;
(iane continues
to look »t him) /
Now, now! I'm not as /
-frightening as 2ll that! Let's
shake, vhet do you say?
1

tie reaches ont for harles' hand. .ithout & word,
Charles hits him in the stomach with the slerls Thatcher
stumbles brck o few fcet, asping.

~UR2CEER (cont'd)
. (with a sickly
crin)

Vou e¢lrost wurt re, Charles,
Sleds aren't tn hit peconle with,
Gleds are to =-- to zlaizh on.
When wa (et to dcw York, Charles,
we'll get you r 3led that will --

]
He's near enouzh to try to put r hand on fnne's shoulder.
As he does, nrae kKicks him in the ankle,

e, KANE

Charles!

!
He throws himself on her, hlis arms around her. Slowly
nrs, .arne puts her arns around him.

KrWE
(frisrtened)

Iom! H7ml
PRS. KANE

It's all richt, Cherles, it's
all right.

!

KAYNE, SR,
Sorry, Mr. Thoetchar! ‘hat that
kid noeds i1 o _ood thrashingt

—— g @ e .
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INSERT

29

INSERT

MRS. KAIE
That's what you think, 1s 1t,
Jim?

KANE, SR.
Yes,

NRS. ZANE
(looks at
@r. Kane;
slowly)
That's why he's going to/be
brouzht up where you cau't get
at him.

DISSOLVE

OLD-FASHIONZD it ILK THYILS
underneath a slczep spinning
along the track.

(1270 - NI3ET) (s':'céi('v or NINIATUKE)
D
»

DISSOLV=

INT. TPAIN - OLD-FASEIONSD DRAWINS ROONM - NIGHT - 1870

Thatcher, with a lock of minrled exasperation, annoyance,
sympathy and inebility to handle the situation, is
standins; slon:side a tarth, locking at Kane. Kane, his
face in the pillow, is crying with heartbreaking sobs.

KANE
Mom! Mom!

DISSOLVE

THE THATCHZR DLIANUSCRIZ?T, which fills
the screen, It reads:

«sonothing otut a luclty scoundrel,
spolled, unscrurulous, irresnonsible,
He acquired his first newspaper
through a caprice. His whole attitude
as a publisher =-

DISSOLVE OUT

NI TN VL A TS S Y
.
. .
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41 ’
DISSOLVE IN ,//x/////

INT. KANE'S OFFICE - INQUIRER - DAY -.1898

CLOSEUP on prirnted heacdline which reads:
"GALDZONS OF SPATY OFF JZRSEY COAST"

CALTFA PULLS BACK to reveal Thatcher, holding the
IHQUIRER with its‘hesdline, standing in front of Kane's
desk. FKane 1s sented behind the desk.

\ THATCHER
Is this raally your idea of how
to run a newspaper?

KANE
I don't lknow how to run a
nevisnaper, Mpr. Thatcher. I just
try everythihg I can think of.

THATCHER

(reading the

headline
Gallcons cof Spain Off Jersey
Coast. You imo¥ you haven't the
slichtest proof \thet this --
this Armada is off the Jersey
coast.

Can you prove that\it isntt”?

Bernstein rucshes in, a cable in his hand. &#He stops when
he sees Thatcher.

KANE (cbnt'!d)
(genially) '
Mr. Bernstein, Mr. Thatgher.

BERNSTELN
How arc you, Mr, Thatcher

Thatcher gives him the briefest of ndds.

BERNSTELI (cont'd)
ne just had a wire from Cuba,
Mr. Kane,

(ho stops,
embarrussed)

( SONTINUED)
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KANE ; : '
Pl That's all right. Ve have no . :
\ - secrets from our readers. Mr, : v f ]

Thatcher is one of our most ; . i
davoted rcaders, Mr. Bernstegin. Lt
He knows whet's wrong with éevery

copy of the Inquirer since/I

took chargece Rcad the ca

BRI

BERNSTEZIN

(reading)
Food marvi::lous in Cuba
delightful stop could gend you

don't feel right spen
money stop therefs no/war in
Cuba signed Whecler. /Any answver?

KANE
Yeses Dear Thecler
(pauses a
moment )
== you provide the/ prose poems =--
I'11 provide the

P e AT b A SV
. . .
.

Thatcher, bursting with 3jndignetion, sits down.

TANE
I kinda 1like 4t myseslf. Send

it right awey.

———————tar—
-

BERNS TEIN '.'
Right avay.

Gernstein leaves. After e moment of indecision, Thatcher i’
decides to make one/last try. . ‘¢

THATCHER
Charles,, I came to seo you
about this == campaign of yours
-= er == the Inquirer'!s cnmpaign
-= azainst the Metropolitan
Transfer Company.

i

¢

KANE 1 14
Fm\ Good. You sgot some matcrial we ‘-
can use cgainst them? i

‘W

(CONTINUED)
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20 (CONTINUED)
\ THATCHER

You!re still a college boy,

aren't you, Charles?

KANE
Oh, no, I was expelled from
college -- several colleges.
Don't you remember?

\
\
Thatcher glares a§ him.

KANE (cont'd)

I rcmembers I think that's when
T first lost my belief that you
were omnipotent, Mr. Thatcher =--
when you told me that the Dean's
decision at Harvard, despite all
your cfforts was lirrevocable ==

(he thinks, and

looks at Tnatcher

inquiringly)
-- irrevocsable -~

\

‘ \
(Wh Thatcher steres et him angrily, tight-lipped.

§ANE (cont'd)

I can't tell you'how often I've
learned the corregt pronounciation
of that word, but\I zlvays forget,

.

THATCHER
(not intecreste
coming out
with 1t) .
I think I should remind you,
Charles, of a fact you;seem to
have forgottezn. You are yourself
" one of the compeny's lalgest
individual stockholders.

( CONTINUED)
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30 (CONTINUED) T 44 ST
! KANE . .
P The trouble is, Mr. Thatcher, __l——”'- ;e
Lo you don't rcalize you're .

talking ‘tc two people. As
Charles Foster Kane, who has

eighty-two thousand, six hundred
and thirty-one shares of

‘ctropolitan Trensfor == you
see, I do have a rough idea of ,
my holdings -~ I sympathize with ..
you. Charles Foster Kane is a - 4
dangerous scoundrel, his paper
should be run out of town and a :
committce should be formed to .
boycott. him. You may, if you -
can form such a committee, put l‘
me down for a contribution of
one thousand dollars.

: THATCHER , ~
(angrily) | N B
Charles, my timr is too valusble )

for me ==
| \

’ KANE ]
On the other hand -- \
(his manner:
7~ becomes |
( serious) |
I am the publisher of tho.
INQUIRER. As such, it is my
duty -=- I'll let jou in on a
little secret, 1t is also my
pleasure -- to see' to it that
the decent, hard-widrking poople
of this city are not robbed
blind by a group of' money-mad
piratcs because, Goh help them,
they have no ocne to ‘look after
their interests!

T ——————— e TR s 0

- oamm— .
. o . e —

Thatcher has risen. He now puts on his hat end walks
) avay.

-
——
—h s -t

KANE (cont'd) IR
! == I'1ll let you in on another A1 i
little secret, Mr. Thatcher. '

Thatcher stops. Kane walks up to him.

KANE (conttd) 4
_ I think I'm the man to do! it. )

(wh You sce I have moncy and broperty. o
If I don't defend the intarests of P s
the underprivileged, -somcbpdy olse
| will == maybo somebedy without any
money or any property -- m\a that

would be too bad. (CONTINUZD) A

—— ~




= 30 (CONTINUED)
be THATC HER
(puts on
his hzt)
I happcned to see your :
consolideted stat:zment thjis . H
rorning, Charles. Don'

You're right We did lose a
million doldsrs last year. We E
expect to dose a million next t
ysar, to9s You know, lr. Thatcher :
-= nt 2 rate of a million a

ycar -+ wc'll have to close this
placa/-- in sixty ycars,

DISSOLVE

L

AULT ROCM = THATCHER MEVCRIAL LIERARY - DAY
("7 31 THE LAVUSCRIPT: N

YThe ordinar?ﬂgecencies of human
1lifc were, I repect, unknowvn to
him., Eis inerzdible vulgarity,
his utter disreg‘id ==l

Ci il /o o PR WS AT,

Eefore the audisnce has had 8 chence to read this,
Thompson, with a gesturz of ennoyznce, has closed the
rmenusceript. He turns to confront iilss Anderson who hes
ccme to shoo him out. kY

1
1.
]

\
1:ISS AUDERSON
You have cnjoyed a very rare
privilege, young man. Did you
find what you were lookiQF for? e

% b

THOMPSON
Noe. Tell me something, liisg
Anderson. You're not Rosecbug,
are you?

" MISS ANDSFSON
at?

(co\iKnsz)

‘\




32

31 (CONTINUED)

THONMPSON
I didn't think you wera. Well,
thanks for the use of the heall,

He puts his hat on his head and g
clgarctte as he goecs, Miss A
watches him,

irts out, lighting a
<rson, scandalized,

DISSOLVE

INT., BERNSTEIN'® OFFICE — "INQUIRER" SKYSCKAPER=-DAY-1940
CLOSEUP of a still oif\ Kane, azed about sixty-five.

CAIERA PULLS BACK, shdwing it is a framed photograph on
the wall., Under it sits Bernstcin, back of his desk.
Bernstein, always on undersized Jew, now scems even
smallcr than Zn his youth. He i1s bald as an egg, spry,
with rcemorkably intense eyes. As CANERA CONTINUES to
TRAVEU BACX, the back of Thompson's heed and his shoulders
corne into the pilcture.

BERUSTEIN

(wryly)
Wno'!s a busy man?
Chairman of the Boa
ncthing but time.... What do
you want to know?

THOI:PSON

VVell, we thought majbe =
(slowly)

if ve could find out what

reant by his lazt words --‘as

he was dying -- i

BERNSTEZIN
Thet Rosebud, huh?
(thinl'sf
Meybe some girl? - There were
a lot of them back in the ecrly
days cnd -=

THCIFSON
(armsed)
It's hardly 1likely, Mr. Bemstein,
that lres Kane could have meot

some cirl casually and then, \

fifty years lnter, on his \

doathbed == \
(CONTINUED }
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32 (CONTINUED) \ / :
BERNSTEIN . .

You're pretty young, Mr. ==
\ (remembers

\

A the name)
~= Mr. Thompson. A fellow will
romember things you wouldn't
think he'd remember. You take
me. One day, back in 1896, I
was crossing over to Jersey on
a ferry and as we pulled out

_ there was another ferry pulling f
in == - e

(slowly) o
-- and on it there was a girl '
walting to get off. A white :
dress she had on == and she was N
carrying .a white parasol =-- and 0
I only saw her for one second
and she didn't see me at all ==
but I'11l bet a month haan't '
gone bty since that I haven!t
thought of that girl.
(triumphantly)

See what I mean?

(smiles)

D

. THOMPSON
(W“ Yes., \
. (a near sigh)

But about Rosebud. & wonder ~-

BERNS TE\IN

¥ho else you been to sek?

T IV AIET P A A S EVTT

THOMPSON e
Well, I went down to Atlan 10 1
City -- ,
\‘ |

BERNSTEIN 4

Susie? I called her myself the
day after he died. I thought
maybe somebody ought to ==

(sadly)
== she couldn't even come to ‘ '
the phone. ' : !
\
THOMPSON y :
(ruefully) \ Y
She wasn't exactly in a . :
condition to talk to me either. \ _
: I'm going down to see her again - \ L
S~ in a couple of days, \ i
. (pauses) y i
) About Rosebud, Mr., Bernstein «- .
|

( CONTINUED)




. 22 (CONTTNUED)

BERNSTEIN
If T had any idea who 1t was,
believe me, I'd tell you.

THOlZSON
If you'!d kind of just talk, Mr,
Bernstein -- about anything
connected with Mr. Kane that
you can remember., -- After all,
you were with him from the
bezinning,

BERISTEIN

Fram before the beginning,
young fellow.

(not too

mawdlinly)
-- And now 1it's after the ende

(after a pause)
Have you tried to see anybody
clse except Susile?

THOIPSON
I haven't seen anybody else,
but I've been through that
stuff of Walter Thatcher!'s,
That journal of his ==

BERINSTEZIN
Thatcher! That man was the
bigzgest darned fool I ever net.

THROMPSON
He made an arnful lot of money.

BERNSTEIN

It's no triclt to makec a lot of
money, if all'.you want is to
make a lot of money. You take
re Kane == it wasn't money he
wanted. lir. Thatcher never did
figure him out. Sometimes,
even, I couldn'!t ==

(suddenly)
You lnow who you ought to talk
to? Mr. Jed Leland. That is,
if -- he was Mr. Kane'!s closest
friend, you know. They went to
school together,

( CONTINUED)
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2 (CONTINUED)

BERNSTEI /

Zervard -- Yale == Cornell/. -
Princeton == Switzerland,-‘ r.
Leland == hs never hed a nickel
== one of those old féxmilies
vilere the father 1s yortli ten
riillion then one dey ke shoots
hirself rnd it turns out there's
anthing but debts,

(reflectiyély)
Ez was with My, Kane and me the
first day lNrs Kene toolt over the
Inquiror.

DISSOLVE

X7, THZ CLD fIIAUIRZR" BUILDING - DAY - 1690

(The snwmz shot as in "News Digest® but this is the real
thing, not a still.,) A hensom cab comes into the scene.
In it are Rzne, & yezr older than in.the previous
sequence, and Leland. They are both dressed like New .
York dandies, It is a werm surzer daye Kane jumps fronm

the cab, cs Lzland follows jiore slowly.
\

\ KANE
(pointing
with his
atick)
Talke 2 look at i Jede It's
rains to loolt a Ipt diffcrent
one of these days.,

He is boistcrously rrdiant. JeG
srile., As tucy start across tha sideweoll:r toward the
bu:lcding, winch they then cater, delivery wagon drawvs
up and tskes the plerce vocated by\the cabe In its open
baclk, slilost buried by a bed, bediing, trunks, framed

pictures, ctc., 1s Bernstcin, who cY imbs out with
difficulty,

agrecs with a thoughtful

BERIISTEI
(to the
driver)
Come ont 1I'll give you a hand
with this stuff,

o 49
THOL:PSO )<
Harvard, wasn't 1t?

TN RN che . 4D il T
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3 (CONTINUED)

57//;>(/
There ain't no bedrooms/in this

DRIVER
joint. That!s a news
building.

DISSOLVE

INT. CITY ROOM »” “TNQUIRER" BUILDING — DAY - 1890
e = 2ad — LAl
The front half of the second floor constitutes one large
City Room. Desnite the brilliant sunshine outside, very
little of it 1s actually getting into the room because
the windows ere small and narrow. There are zbout a
dozen tables and desks, of the old-fashioned type, not
flat, available for reportersy, Two tables, on a raised
platform at the end of the room, obviously serve the
city room executives, To the left of the platform 1s
an open door which leads into the Sanctum.

As Eane and Leland entor the room an clderly, stout gent
on the raised platform, strikes a bell and the other
eight occupants of the room -- all men -- rise and face
the new arrivals. Carter, the olderly gent, in formal
clothes, rises and starts toward thoem. '

Welcame, Mr. Kane, to the
"Inquirer." I am Herbert |
Carter,.

CARTER \

KANE
Thank you, Mr. Carter. This
is !r, Leland, \\

CARTER \
(bowing)
How do you do, Mr. Leland?

KANE
Mr. Leland is yoar new dramatic
critic, Mr. Carter., I hope I
haven't made a mistalte, Jodediah. \
It is dramatic critic you want \
to be, 1an't 1t? .
(pointing to \
the reporters)
Are they standing for me?

(CONTINUED)
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34 (CONTINUED)

There is a terrific crashh at the decorway,
to cseec Bemstcin s»rawled at the entrance.
bedcing;, 2 suitcasc and two framed picbturzs were too

CARTER
I thousht it wo'1dld.be a nice
gesture == the new publisher --

KANE
(grinaing)
Ask them to sit down.

CART=R
You may resumo your work,
gentlemen,
(to Kane)
I éida't ¥now your plans d
so I was unable to malce ghy
preparations,

’ KANE
I cen't Fnow ny nl myself,

As a natter of facty; I haven't
got any. =xcept tp get out a

newspaper,

much for him,

Bernstelin

The delivery wagon driver has now appearcd in\the
entrance with parts of the bedstead and other Rurniture,

\
. KAIE (cont'd)
Oh, lr. Bernstain! If you
would coze here\a momcnt pleaso,
}r. Bernstein?

riscs and comes oveX.

KANE (cgnt'd)
Mr., Carter, this is lir.
Bernstein., Mre. Bernste
my gsneral manager.

CARTER
(frigidly)
How do you do, Mr. Bernstein

KANE
You've got a private office
here, havon!t you?

They all turn
A roll of

ro——— .
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34 (CONTINUED)

(@Wh\

35

disposale But I don't thihk
I uderstand ==

KANE
I'm goinz to live right here.
(reflectively
As long as I have /to.

ARTER
But a morning fiewspaper, Mr,
Kene. ~- Aftef all, we're
practically ¢losed for twelve
hours a day /- except for the
business offices =-=-

KANE
That's one of the things, I
think mnst be changed, Mr.
Cartery The news goes on for
twenty=four hours a day.

// DISSOLVE

!
4

2 52
\ ‘
CARTER - .
My little sanetum 1is at yo

! e
/
INT. XANE'S OFFICE = LATE DAY - 1890

Kane, in his shirt\sleeves, at a roll top desk, is
working feverishly on copy and eating a very sizable meal
at the sare time., Carter, still formally coated, 1is
seated alcnzside him. \Leland, scated in a corner, is
looking on, detached, &mused. On a corner of the desk,
Bornstein is writing down fizuras.

I
I'm not criticiziyg, Mr. Carter,
but hercts what I \mean, There's
a front page story\in the
"Chronicle,"
(points to 1it)
and a picture == of
Brooklyn vho 1s missi
Probably rurdered. A
Silverstonc. VWky didn!
"Inquirer" have that thl
morning?

woman in

s. Harry
the

CARTZER

(stiffly)
Because welre running a newapaper,
Mr, Kane, not a scandal sheet.

Kane has finished eating. FHe pushes away h platecs o

{CONTINUED)
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s5 (CONTTUED)

KANE
I'm still hungry, Jed.

LELAND
Vetll pgo over to Rector's lgter
and rret something decent.

KANE
(nointing to the //
fChronicle")
The "Chronicle' has a two column
headline, Nr. Carter./ thy
haven'!t we?

CARZTZR
The news wcsn't big enough.

KANE
If the heudline is bi;; enough,
it razes the news big enough.
The io'dar of this Mra. Harry

Silycrstonc -

;

_ CARTZR
Ther:'s no proof that the woman
was murdercd -- or even that
she'!s decad.

/

KANE
(smilinz bit)
The ‘Chronicle” doesn't cay she's
murdered, !r. Carter. It says
she's wissinr the neighbors
are getting suspicious.

CARTER
It!'s not our fuanction to report
the ~oszeip of houscwives., If
we were interested in that kind
of thing, Mr., Kane, we could fill
the paper twice over daily -=-
/

/ KANE

H (zently)

"hat's tho kind of thing =e are
‘goiar to be intarcstsd in from
‘now on, Mr, Carter. I vwish
you'd suvad your best man up to
see Nr., Silverstone. Have him
toll Mr. Silverstone if he
doesn't prodice his wife at once,
the "Inquirer® will have him
arrestod,

(gcts an idea) (conttd)

(CO:™ DIVED)
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35 (CONTINU=D)

Carter leaves the room, closing the door bchind him,

Bernstein

KANE (cont'd)

Have him tell Mr., Silverstone

hel!s a detective from the //
Central 0ffice. If Mr.
Silverstone asks to sce his
badze, your man is to get ‘
indignant and call Mr, Silverstone
an anarchist. Loudly, so that
the neighbors can hear,

’

CARTER
Rcally, MNr._ _Kane, I can't see
that the function of a respectable
newspaper =-- :

KANE
Mr. Carter, you've becn most
understanding. Good day,

LELAYD
Poor Mr. Carter!

KAYE
“hat makes these f:llows think
that a newspaper is somithing
riceid, somethinzg inflexible,
that pecople are surposed to pay
tro cents for ==~

/ BERINSTEIN
Threc cqhts.
,/ KANE
(galmly)

Tvio cents.
1ifts his head and looks at Kane.

i BERNSTEIN
ktapping on
the paper)
This (i3 all figured at threce
centy a copye '

KANE
Re~figure it, Mr. Bernstein, at
two jccnts. Ready for dinner,
Jed}
! (CONTINUED)-
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T 15 (CONTINUED)

36

LELAYD
You people work too f3sdt for mel
Tallz about new broo

BERNSTEIN
Vho said anything about brooms?

p KANE
It's a saying, Mr. Bermstein,
A new brodm sweeps clean.

BERNSTEIil

DISSOLVE

INT. PRIMITIVZ COMPOSDIG AND PRESSROOM - NEW YORK
TINCUIRER"Y — NIGHT —~ 1890

The sround floor with the windows on the strecet. It is
almost midnichte Groupod arcund a large table, on which
are several locktad forms of type == arc Kene and Leland
in elegant evening. clothes, Bernstein, unchanged from
the aftcrnoon, Cartar =nd Simathers, the composing room
foreman, nervous and ‘harassed.

VANE
lir. Carter, fro rages don't
look like this a nore., Have
you seen the "Chrogicle®?

: CARTER

The "Inquirer" 1s not
cacpetition with a rag Mke
the "Chronicle."

BERISTZIN
Wo should be publishing such
reg. The YInquirer" == I
wouldn't wrap uP the liver for
tho cat in the "Inquirer® ==

(coNT )

/ : .
BERNSTEIN

Mr. Leland, 1f Mr. Kane he should
decide at dinncr to cut the price
to onc cent, or maybe even he
should make up his mind to giv
the paper sway with a half-poind
of tea ==

LN e T STETT

PRy

PRCeY

ret. e,
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CARTER . ' /
¥r, Kane, I must ask you to see :
fﬁm to it that this -- this pcrson

loarns ‘to control his tongue.
I don't think ho's ever been in
& newspaper office Wefore.

/

/ :

KANE o

You're right. Mrs Bernstein i
is 1n the Lholesele Jewelry : }

business. I :

36 (CONTDIUED)

BZRNSTEIN
Was in the mholesale jewelry
Eusiness.

; |
{ ‘.
KANE : s .
His taolents scemed to be vhat ‘
I was looking, for. '
! .
CARTZR ' ' !
(sputtering;

he's really

sore)
I warn you, Mr. Kane, it would
€0 amrinst a7 grain to desert
fmm you wvhen you necd ric so badly --
{ but I would feol oblized to ask
‘ that my resignation boe accepted.

TTT

i — &)
T NN TN )

with zssurances of ry deepest

KAIE -
It is accepted, Mr. Carter, . '
regret. h

§
]
CARTER [g
But lMr. Kane, I meant == I

Smathars;

quietly)
Let!s do these pages over araln.

\

KANE ! :

(turning to e
i
§

SMATHERS N &
(as though Iliane '
wore telking
Graele)
Ve can't rcmako them, Mr, Kane.

R 1

o q h

- KANE :
Romalke? Is that the right word? i ?
(CONTINU=D)
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36 (CONTINUED) . / -
SMATHZRS N "
(‘W "o go to press in five minutes./ ! :

,

KANE /

- g
[YSEEN

(quietly) ¥
Well, let's remake these pages,
Mr. Smathers. : /

. /
SMATHERS

We go to press in five q!nutes,
¥r. Kane.

KANE _
We'll lave to publish half an . |
hour late, that's all}

’

SIMATHERS
You don't understand, Mr. Kane.
%'e go to pross in five minutes,
We can't remake them, Mr. Kene.

Kane reaches out and shoves the forms onto the floor,
where they scatter into hundreds of bits.

- RANE

You can remake them now, can't
you, Mr. Smathers? After the
type's been reset and the pages
renade according to the way I
told you bvefore, Mr. Smathers,
kindly have proofs pulled ==

1s that right, Jed -- proofs
pullcd? == and bring them to me.
Then, 1f I can't find any way

to improve them again == I
suppose we'!ll have to go to press,

PRSI S e 1Y TR ae L RR R
o= ..

re—

.
- — . < a = .
" g seve I G r——— o= WP B = S

He starts out of the room, followed by Leland.

BERNSTZIN
In case you don't understand,
Mr. Sinathers == he's a new
broom.

DISSOLV= OUT
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38

DISSOLV= IN

EXT. NEW YORK STREZT - VERY EARLY DAWN - 1890

The picture is mainly occupied by the "Inquirer" building

identified by sign. Over this newsboys are heard selling

the "Chronicle." As the dissolve completes itself, CALERA
MOVES toward the one lighted window - the window of Kane's
office, ’

DISSOLVE

INT, KANE'S OFFICE - VERY EARLY DAWN - 18S0

The newsboys are still heard from the street below. Kane,
in his shirt sleeves, stands at the open window looking
oute On the bed 1s seated Bernstein. Leland is in a

\

., NEWSBOYS'! VOICES
Chronicle! == Chronicle! =--
H'ya == the Chronicle! -- Get
ya! Chronicle 3‘\

Kane closes the window an& turns to the others,

LEVAND
We'll be on the stfeet soon,
Charlie -- another' ten minutes.

BERNATEIN
It's three hours and fifty
minutes late =« but we did it «e

Leland rises from the chair, stretching painfully,

KANE
Tired?

LELAND
It's been a tough day.

KANE
A wasted day,

BERNSTEIN
Wasted?

LELAND
Charlie?}

(CONTINUED)
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e, $B (CONTINUED)
'y

BERNSTEIN
You just made the paper ©0Ve
four times tonight, Mr. =-
That's all ==

KANS
I've changed the front page @
1ittle, Mr. Bernstein. /That's ,
not enough. =~ There's something
I've got to get into this paper

J

besides pictures and rint ==
I've got to make theaﬁNew York

Inquirer® as importart to New
hat 11 ght °

York as the gas 1217
IELAND

What're you going to do, Charlie?
' /
/

Declaration of Principles ==
Don't smile, Jed ==

(getting
the idea)
Take dictation, Mr. Bernstein ==

BERRSTEIN
T can't write shorthand, IMre
Kane ==

EANE

.I'"11 write it myself.

Kane grabs a plece of rough paper and a grease crayone
Sitting down on the bed next to Bernstein, he starts to

writes

BERNSTEIN
(looking over
his shoulder)
You don't wanta make any promises,
Mr. Kane, you don't wanta keepe

KANB
(as he writes)
These'll be kept.
(stops and
reads what
he has written) (cont'd)

(CONTINUED)
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, KANE (cont'd), .
{ I'1l provide the people of this
citI with a daily paper that

) . 60 . .- 1
38 (CONTINUED) > l.
wil

HFTFE AN

tell all the news hongstly,
(starts to

write again;

reading as

he writes)
I will also provide thed -

P R —

LELAND .
That's the second sentence N
you'lve started with "I" -

KANE
(looking up)
People are going to know who's
responsible., And they re going

—ary, wEm m—m—— -

to get the news =~ the true | d
news -=- quickly and simply and _
entertaininglye. {:
(with real '
conviction Y

And no special interests will ‘ 1. 1
be allowed to interfere with )
the truth of that news,
(writes again; K
fmh reading as :
he writes) »
I will also provide them with a i
fighting and tireless champion 4
of their rights as citizens and i§ e
human beings -~ Signed - 4
Charles Foster Kane, T

LELAMD
Charlie -

- ——— o e — . T = @S ..

Kane looks up.

LELAND (cont'd)
Can I haye that?

' RANB
I'!m going to print it == ;
(calls) :
Miva! . !

NIKE
Yes' MI‘. xane. !

‘ (CONTINUED)

)
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28 (CONTINUED)
' KANE ,
Here's an editorial, I want
to run it in a box on th front

page.

MIKE
(very wearily)
Today's front page, . Kane?

KA
That's right. We§?l have to
remake again -- better go down
and let them know

MIKE
All right, Ur. ee
(he starts
away)

/ LELAND
Just a minute; Mike,

Mike turns,

: LELAND (cont'd)
When you're done witi that, I'd
like to have it bacit,

Mike registers that this, in his opinion, is another
screwball and leaves., Kane looks at Leland,

]

' LELAND (cont'd)
== I'd just like to keep that
particuler piece of paper
ryself. I've got a hunch it
might turn out to be one of the
izportant papers -- of our time.

(a 1ittle

ashamed of

his ardor)
A document -~ like the:
Declaration of Independence ==
.and the Constitution -- and my
first report card at school.

Kane smiles back at him, but they are both serious,
voices of the newsboys fill the air,

l
VOICES OF NEWSBOYS
Chronicle! -- H'ya, the
Chronicle! Get ya! Chroniclel
---the Chronicle¥

DISsSoLv=E 0UT
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DISSOLVE IN

EXT. IZ'.'"UII’.%"CI}H)O‘."! ON STZ=CT LEVEL - DAY - 1880

CLOSZEUP - front ~c of the LiIQUIRER shows big b
aditcrial with he

1Y PRIGCIPX ~ A DECLARATION

By Charlee Foster Kane
CALEDL COITINU=S PYJLLIII:\ACK and SHOTJS newspaper to be
on t:ie top of a pile of newgpapers. /As we DRAL FURTHER
BACK, we zee four piles == then siy’piles -- until we see
finully a biz field of piles of EﬁgbIRERS. Hands come
into the fra.ne and start picking/up the piles,

CAiiZzan PALS to glass window ojf the\ street lcvel of the
NQUIZER. Painted on the glass are\the words "NE¥ YORK
DAILY IRQUIRER - CIRCULATIVN 26,000,% =-- this very
prominant. Tarcugii the giass we can e Xane, Leland an
Bernstein, leanirgz on t ittle velvethdrapad rail at
tne cccix of the window pesring out throlgh the glasa to
the strest waere Inquirer newsbeys are segn to be moving,
During this, Calx:A TIGETENS on window untii “CIRCULATIO.
£6,000" rills friﬁy; Then --

//// g DISSOL

7
EXT. CEROWICLZ WINDOW - 0., GCTREET LEVEL - DAY - 1820

CLO3ZTP OF SIGY HICH RZADG: CIRCTLATION 405,000

CAMERA PULLS BACK TO SHOV this is a similar window on the
stireet level or the Chronicle Builling, The wordg:s "NEJ
YORK DAIZY CHRONICIE" are proninently painted above this
and throurh the glass we can see a framred photograph of
some nine ren. 4 sign cver this reads: ZDITORIAL AND
EXECUTIVE STAFS OF THE NEW YORK CHRONICLE. A sign beneatl
it rsads: GCREATZST HZWSPAPER STArF IN THE-VWORLD, Then
Cal=Za COITTINUZS PULLING BAQK to show Kane, Leland and
Sernctein standing in front af the window, looking in.
They look very tired and colds

KANE
I know you're tired, genklemen,
out I brousht you here fokx a
reason. I think this litt)e
nilzrimags will do us good,

LELAND
(wearily)
The Caronicle's a good newspaper

KANE
It's a good 1deca for a newspaper,
Notice tha circulation?

(CONTI
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.
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40 (CONTINUZD) 63
~ BERNSTEIN

b (sullenly) ,

Four hundred sixty thousand./

m‘. m
Viell, as the rooster suid’ to his
hens when they looked at/the
ostrich eggs == I an not/
criticizing, ladies -- am
z=ercly tryingz to show
13 Yeing done in the
by your cormetitors,

cmar Ly e

fellows on the Chronicle --
(indicates
' photograpt)
= it's no trig
circulation.

— 0 o m———— -y,

to get

VYSREN = 1= P PR

KANE gs ]
You're rizht/, ir. Bernstein. ;

(WN BERNSTZIN
] (sigHs)

You know hiow long it took the
Chroniclg to get that staff
togethe Twenty years.

- - -a
=Sy -yl

KAllE

.
- —— . - -
T - — Y ~— -

Kane smiling, Aights a cigerette, looking into the
window, C » MOVES I. TO HOLD on the photograph of the

nine men.
DISSOLVE
:
INT. CITY HOOH - T!E INLQUIRER - NIGHT - 1898 :
41 The same nine men, arrayed as in the\photograpk but with

Kane in the center of the first row,

CAIZ=R,. PULLS B4CK, revealing that they\y¢ bLeing :
rhotogrupkad in a corner of the room. is 1:30 at I,
night, Desks, etc., have bean pushed Agiinst the wall.
Running down the canter of the room ¥s a long banquet

‘ (wk\ table.

That's all, Thank you,

(CONTIYUED) ) B




41 (CONTINUZLD)

(ﬁ\‘ The pactozrapnic zubjects riase.

Generzl applause,

hppleuse,

KAYE

(a sudden thought

Meke up an extra copy
it to the '"Chronicle.

Kane makes his way to the head of the table,

KANE (cont'd)
Gentlemen of the Inquirer!
Eight years ago -~ eight long
very busy years dgo -- I stood
in front of the fhronicle
window and loolked at a picture
of the nine gregtest newspapernen
in the wcrld. felt like a kid
in front of a c¢tndy shop.
Tenizht I-zot iy e2nds. Velcome,
rentlermen, to fhe Inquirer, It
will make you harpy to learm that
our circulatign tris roraing was
the zrectest in New Yorl -- six
hunéred and edgi:ity-four thousand.

SERLSTEIN
Six hundre:l/eighty-four thousand
cne hundred/znd thirty-tizo.

XANE

4ll of yop - new and old --
you're all getting the best
salaries An towne. ot one of
you has Heen hired because of
his loyaltye It's your talent
I'm interested in == I like
talent. | Talent has made the
Inquirer tho kind of paper I
want --;/tize best newspcper in
the world,

KANE (cont'd)
Having thus welcomed you,
perhaps you'!ll forgive my
rudyncss in teking leave of you,
I'm' poing abroad next week for
a yacation,

(coxr

[
o |
Y !

o 4w
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41 (CONWPINUZD)

Cratified

KANE (cont'd
I have promised my doctor jfor
gone time that I would le
when I could. I now realize
that I czn, This decisign is in
every wuy the bost compliment
that I could pay you.

TuIrmurs,.

KANE (qont'd)

I have promised Mr, Bérnstein,
and I herewith repeatf that
promise publicly, forf the next
three months to forggt all about
the new feuture sectfons -=- the
Sunday supplenmznt --/ and not to
try to think up any/ideas for
comic sections == apd not to ==

BERNSTEIN
(interruptingd)
Say, lir, Xenc, so/long as you're
pronising -- therp's a lot of
statues in Europg you cin't
bought yet ==

ANE
(interrunting)
You cun't blame me, lre Bernstoein,
They've been m#king statues for
two thousund years, and I've only
bezn buying for five,

BERNSTEIN
¥ine Venuses jalroady we got,
tuenty-sixz Virgins -- two whole
warehouses 11 of stuff ==
nromiss me, }Mr, Kane.

KANE
I promise ypu, Mr. Bernstein,

ZRNSTEIN
Thank you.

i KANE
Oh, Mr., Bernstein --
/
n BERNSTEIN
Yes?

(CONTINUED)
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KANE
{ You don't expect me to lkeep any Vo - ‘

of my promisvz, do you, ilre ’/////’ :
Bernstein? . !

41 (COWTINUED) ?6 L

o ii':.. N

Terrific laughter.

T

KANE (cont!
Do you, r, Leland?

LELAND
Certainly not.

L.aughter end applause,

e e e — - ————

- KANE
And now, gentlemen, your
comnl;te attention, pleasa!

Kane puts his two fingeérs and vhistles, j

This 15 a signal. ~ band strr&es—un—and—enteru in advance
of a regiment of very magnificant muidens. 4is some of the

irls arc detached from the line and made into partners :
fﬁw\ or individuel dincing -- ) !

i Y 2702 n o am— -

-
St dei o L

BERNSTZIN
Isn't it wonderful? Such a
party!

= BmoT RS
T

LELAND
Yes, \\

\

BZRNSTRIN
(to Leland)
VWhat'!s the matter?

. i n ———— "
. . .
o

LELAND
- Bernstein, these men why are
now with the "Inquirer" -- Vho
were with the "Chronicle" ung¢il
yesterday -~ weren't they just
as devoted to the "Chronicle"

kind.-mf:paper as they are now ;
~= our kind -o£ paper? . |

. BERNSTEIN

ﬁM\ : Sure, They'ro like anybody '
. else, They got work to doe N ‘
They do 1t, .

i (proudly)

! . Only they happen to ba the best
men in the buainess. (CONTINUED) )
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41 (CONTINUED)

Bernstein

c things
the "Chronicle" standy for,

Certainly not, t of 18?7 Ifr,
Kane he'!ll ha:
his kind of nows
week,

LAXD
There's zlways,;a chance, of
course, that they'll change Mr.

[

Kane == without his lmowing 1t.

KANE
(1irhtlp) -
Well, gentlymen, are we going
to declare yar on Spain?

LELAND
The Inquirer already has,

KANE
You long-faced, over-dressed
anarchistf, .
LELAND

I am not! over-dressed,

KalE
You are; too. Look at that
necktic; lir, Dernstein,

embnrr'ssed, beams from one to the other,

LELAND
Charlle, I wish ==

KANE
Are you trying to bo serious?

(CONTINUED)
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41 (CONTINUZD)

Bamstein is unaiij/} nﬁswer.

No.

an ‘l.‘
afterthought) z
I'm not going_ to Cuba,

On

Eernsteln,
applications

country who want
don't we,

Bernstein, do
necktie?

N fAND
It's hardly wirhit you'd call a
cigar, '\\ .
. !Q -~ . :

A man of very
Nre Bornstef

7~

Th standards,

N

tEfa
at you'd call

(COITIZU=D)

And 1t's hardly
a war either,

- — -
- . o - T ST - — T -
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. 41 (CONTINUZD)

Georgie,
picturs,

s K2NE /
It's the best I ccn doe /
(looking un)
Hello, Georgic.

a very hundsome madum has +valked into the
She lecuns over and spesks guietly in his ear,

° GEORGIE
Hello, Churlo.

LELAND
You'rc doing very well,

GZORJIE
Is everytiiing the vay you want
it, dear?

KyiB
(lovokin;: argund)
If 2veryboiyfs havins fun,
thut's tiie woy Jwant 1t,

/GZORGTE
I've pgot some otlhier little girls
coning over =

r LELAND
(interrhoting)
If you want 'to know what you're
doing -= you're dragging your
country into a war, Do you know
wvhat 2 war 1s, Charlie?

/

! KANE

, .
It've told you about Jed, Georgie.,
He needs to relaxe

: LEL\ND

There's 2 condition in Cuba that
needs to vc remedied maybo =-
but %»etwecen that and a war,

KANE
You lmow Georgie, Jed, don't you?

GZORGIE
Glad to meut you, Jed.

 rmmie =
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41 (COUTISUED)

Bernstein

KANS
Jed, now would the Inquirer look
wita no news about this
non-existent war with Pullitzer
and Hearst devoting twenty
colurms a dey to 1it. * ///

LELAND /
They only do 1t because you doe.

KANE

And I only do it because they
do it -~ and they only do it
it's a vicious circle, ian't/1t?
(rises)

I'm going over to Georgle!
Jed, -=- You lmow Georgle,
you, !, Barnstein?

shoks~s hands with Geoxfie,

KANS
Georzie knecws a young lady whon
I'm sure you'd adora, Jed, ==
Viouldn't he, Geonfio?

SLAND
The first papef thut had the
courzze to tell the actual truth
about Cuba -~

H m"tm

Why only the other evening I
s2id to mysolf, if Jedediah
ware only here to adore this
young lady == this ==

(shaps his

€ingers)
What'!s her name again?

DISSOLVE OUT

/

/

S . — ——

[
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CISSOLVE IH
INT. SLORGID'S PLACL - HIGHT - 1898

Georgle is introducini 9 young lad" to Lelard.
track viec hear plano music.

* -

v)‘
GLOXGIE =
(richt on the s
cue {ron u
preceding -

scene) :
Ethel -- this gentlcman has
been very anxious to meet you ==
Mr. Leland this is Lthel.

CpTELL
Hello, ¥r. Leland.
CANEFA Pa.ll to inclﬁae Yanc, seated at plano, with
Bernstein and girls jataered around nim.

Vi ONE O T:& G
Charlie! Pla; song ab

you.

Is therc a son: apmut Chasrlie?

e - / .
" You ouy a < of peanulyg in
this towiy/aad you get a gony -
wri*’/g about you,
\h

t.ane hus broken into “0a, ! r. Kapef" and ne and the
start to sinf. ©ITthwel leads tae unhaimy Leland over
the group. kHanz, se:viin; Loled ana taking his eye,
motions to the proressor w¥o haas be:n standing next

zirls
to

to

him, to take over. e frofcssor does so. The singlng

continues., Kane iiig and crosses to Leland.

YAXE (cont'd)
Say, Jed == wvou don't have to
go to Cuba ir you don't want to,
You dei't have to be a war
correspondent 1ir you don't want
to. I'd want to by a war
correarondont. ™

(silence) \L
I've got an ideca, *
LELAGD \

Pay close attention, erhotein.
The hand ls yuicker than hhu
cye. ‘
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42 (CCmIr D) - il

(W\ L CANE 5

L I rmhun I've =t g Jobr for 3'0‘.'..{.;

SLAND },
(suspisiovely) i
waat iz 1t?

- .
g >+ avwn Y

Lz P

Tua YIngueirerts? nrotaclf too
ona=nided zbout thiz Cubfin thing --
7o halnes a wareronsir awyd all,
Tagta ahoat your writing a
plsss nvsrr day == whi¥s I'n
puny == sayin; cractlyivhat you
Lhini == . 3

(rne2liy) H
J58 tho way yon sar At to re,
Rizse Loses ron econing,

!
LELAKD
Vo i m2en that?

1an3 nocz. :

-

.G

o LEL:'D (cont'd)
. Yo 2'iting of 1 cony?

Ps

—sra

bl
(no ome will aver
ba able to Imow
vhat i meens)

]

NMowy,

Leolant kmpg Lneling af hir widh loving yrarplesity,
Imowin: o will maver wolw: the 1riddle o this fuco.

ISt .
12272 (couit

Telil tall: go.e mese wbout }.t

IZume? toziorrow: nishit, “Telve
only .;ct akont ten moic nishts
before i 70 to 2urope. Jichard
Caxrl's op2nin< 1n “"The Ipring
Criclimme 1I'11 get the girls.
oa 2t the ticletse A Arzra
erit:c gets thon frac,

LILa D

- Chaxrlia -'4--

. KANS
1t tho Yost I ean Jdo,

(corrmnin)

R W G e e g—
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42 (COTTITID)

e

(9]

- LELATD
(still gmiling)
It c‘.oc..n't ralze any dilfercnce
abot e, tut one of thuse da
youtre 0ins to find out cx.p.‘t
all tLis charm of IHurs *vm“ﬂt

be enougn == ‘ /
Jf
LAYE a
Youtra wiron:s It, tous imake a

un.ernncr‘ aboaw‘ you, == Come

to thirl: of 1\.5 i.re Scrnsteln,

I don't hlame i%e L2land for not
vantinsg to B2 a war corracpondent,
Tt fantg wack of a war, 3Sesides,
tixey telY me there wsn't o Gscent
reastaurdat on the whole izland.

o DISZOLY

b,

N

IT. I-‘;‘.""S 0L37ICT = DT = 1063

me =0t begins on a CLOSKUE GF a label. The wonds
%rror 5. T Yane, '-a'.'_a, Trance," 11l tne screen,

“his f*e,,:;,:-.f‘--‘r' 25 CALD ) kL .J.xCZ.' to show ramainder of
labed In lurger lobiars \.Uc:‘. read: Y7o Clarleg Foster
aang, ou "01"' ~ F0:2D FORN\IRIVALLY QAL 8O IS
PULLZIINC BANLT, chowingz the Hntiro sanctum plled ta the
crilin~ with rnachins hoxes,\erate. statues end art
obisctss Onre=tiaird of tie shaturs have besn uncrated,
Leland is in hic &'.Ixt slzeoveds clearly ha las hien
openins hoxen, with clavw=naruaX in one l.and, Barnstain
has come hto tie coor,

K NSTHI

I zot here a cable fron
Kenz, == My, Lilond, wior

you 7o Lo Lurope wwitii i
wanted yo't to,

LELAYT
I vian®ed hisa to nave fun -=- and
vith e alon:_-, -

This 3topns Hernstoins 3Berstein looks at him,

LELLND (cont'd)
dmmnstein, I wisl. yould let me
aulr ot a faw quastiora - and
answor ma trutiifully,

(C OUTINUED )

-

R

)Gy S o . a——
o em—

ettt e bt . o

s — ——— e W=

e =

Siihatimu




s 1o oo o i 3 o> i vt S

- )

74 e
43 (COWTINJID) .
BHEANSTSIN _

Don't I always? Most of the
time?

LELAND
Bernstein, am I a stuffsd
shirt? Am I a horsc-iaced
hypocrite? Am I a iiow Zngland

schoolmarm?
CBURNSTRIN
Yese \
y
\s
Leland is surpriased, \

)

1 .
BERNSTHIN (cont'd)
I you tlioui:t I'd answer rou
adifferant Trom what lr, iano
tells you =-- well, I wouldn'te

A
Pauso as Zomnstein looiis around \Pe 1°00re

\

R

, B2TNSTED (cont'd)
Ere. Lelangd, St's gooc he promised
not to sonc back any statues.

\

LELAXN \
I don'%t think you understana'
cernstreire This is one of t!
rarect Venuses in existenceo,

BUEINETINY

(studsing

the gtatue

carcfully)
Not so rare lilis vou think, iive
Lelani,

(handing

cable to

Leland)
Hore!'s the cable from Mr. liane,

Leland takas 1t, reads 1it, smilos,

BSRASTEIN (cont'd)

(as Laland . .
reads ocablo)

o wants to my the world's

biggost dlamond,

(coNTIIED)
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Cherles was

Ye zintiv. lels
soxchods thaot'!s col
dlarcnds, AnJuaey ==
(takin his eys)
== hg ain!'t only ¢
statnes,

DI3SOLVZE

N -
CTI7 ool

—éa

=

DISSOLVE to 2labnreats loving cup »n which 1s engraved:

DALY = 1808

\
"SILCONE TONE, WRG.KANE -- From 730 employees of the
Torz Inguirer,® |

22: TULIL FASL,\1t reveals that this cup iz mna

taLis al the fay =nc¢ of ti2 Inguircr City fnon,

tLx table standg Nernsiaein, rubning his hands,

ztn ant a fev nioher\aiecutives, Tirousghout tho

3 5.8 Joom, there {7 o reeling of clzanliness and
antic:pation,

(at stairmraz)
FTara o corisd

Rernstein and iilimen start fhwore the door. aAll the
otihers rice, Just as wirmotziyt ¢ets to the doour, it
burstooprs:: and iane, an anvelole in kiz hand, storms in,

KANE
Tollo, !ire ernsiteln]

Kan~s coniinucs at tha scame rate o:\speed with whicn he
entered, Zernstnin 'ollnwiing bel:dind hirm, et the head of
a train wiaich ineludos Hillr-zn ant ptherse The race
stors a coupin of citepc heoyond tle Jpciciy Editorts desk
by Rane vho w=ovas becl: Lo the desi, Xalzins something of
a traffic jcre (A »layue on the desk)ihich roads
wgocioty Yiitnr! is what eausht rans'td aye,)

LANE (conttd)
Tzeuse na, Itva boon away so
lovi’s, I don'% lmnow your routin
1188 =a

(COXT I D)
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44 (COITIIUED)

BORUSYZEIN

- (prouvdly)
( jtlss Townsend, ¥r, Charles
Foster ijanel

TANS

}¥1ss Tovmoencd, I'd --

(he's prastty

emharraassed by

his audience)
I -- have a little cog¢ilal
annoiinccizent hera,

(ho puts 1t

on the deslk)
I wish you wouldn!t/trsat this
any Gifi'erantly ti yo't iould we=
you wonld =~ any ojher == :
anything else,

He looks aroun¢ at the othdrs with soniez embarrassment,
At that mement, "iilman hepds lornsiein the cupe

Ao 3 3ot S Rl od b
Ja‘,‘."\) PAREN B

(holding

cup)
M. Kane, on t
emnloyeces of

(intexr
I'r, fernste
how imuech T

ipting)
n, I cantt &cll you
ppreciate =-

(ho cec tha
cup gnd starts
to thlie a fow
stegs ==

realizes that

e fs oeing a
1itytle bhoorish =--
tusne around

ang haads the
cup baclk to

2grnstein) ,
Lool:, M?; Tomstelin == ocverrrbody --

I'm soryy =~ I == I can't take it
now,
nrmurs,
KANE (contta)
I'm bpay, I 1:0an == plcasg ==~
glve AL %o rin tonorrowv,
' He starta to »pn out. fThere i3 aurprisod confusion

among the rast,

(COTrINTTED)
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(ﬁ \-r -74--.. )

ST S TR S eSS R T DO,

-yeeemr,y V.
B a:.x ua..l.)I"

Say, he's in an ewful huxry

SAIR 507/

(at window)
Khey, avarrnodyd nghe nut
herel

Tlhe whiole staff ushes

EXT, STRETT IN Y I R / DAY - 1728

ATCLE down frow window - 33 ' 2mily sitting in a
harouche.

. :"" .. 07 IV I’?"" CI™ 2001 = DAY - 1898

I, CITY 200y - T - 13¢8

——— - — — - . -

s Wownsen. stanas Irozan at re:» deslts She is rcecading

and roreadiny; with wreamblia hands the piece of flia
vwhicn {ane pave hexr,

TOIS Gl
Vre Dexnoiolind

tr, Roernstoiln, at windew,\ tarms around,

Yes, 1.iss ‘fownaend

r0r1S XD
Th:s == this anno mneceyent o=

(sha reads

shal:ily)
Mre and Irs. Tiomas Mon
announce the enmagement
dangi:ter, Luaily lionroe Marton, to
1.re Charlos Fostor Kane.

Bernstcin reacts,

TO..NSEHD (cont
2mily lionroo Xorton == slio!'a the
nicca o the Prosident of the
Tnitod States,

m

!, reactin? and grinning.

.
asy

Barnstain nods his head proudly anc turns bakgk to look

ont e window

b e e

e e
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INSERT

INSERT

S0
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78
EXT, STREET IN FRONT OF "“INQUIRER" BLDG”44/3;¥ - 1898

\,

DOWii SHOT -~ of Kane, crossing the c¢ to the barouche,
He looks up in this shot, sees the/feople in the window,
waves gally, steps intd, the baropthe. Emily looks at
him smilingly. He lclsseg her 1 on tho 1ips before he
sits down. She acts a bi tgien aback because of the
public nature of the scene)/but she isn't really annoyed.

DISSOLVE

INT. CITY ROOM - VINQUIRER" - DAY A 1898

Bernstein and group at window.

BERNSTEIN
A girl like that, believe me,
she's lucky! President's niece,
huh! Say, before he's through,
she'll be a president's

DISSOLVE

== Kane and Emil X
four columns «~-Arer}\ happye.

NEWSPAPER - KAWDNS MA IAG? TO .MILY
VITTH STILL CF GROy ]

(Same set-up as e
"News Digest."

DISSOLVE

INT., BERMSTEIN'S OFFICE - "INQUIRER" - DAY - 1940

N\
Bernstein and Thompson. As the dissolve comes,
Bernstein's voice 1s heard, .

ERNSTEIN
The way things turned out, I
don't need to tell you -- Miss
Emily Norton was rosebudl

/" oHoMPYON

It didn'$ end very we\ll, did
1te /// ‘\\
/ ; (CONTINUED)

f— o m—— ———

"




BERNSTEIN
It ended.\|=-- Then there was
ﬁwm Susies == \That ended too.
(shrugs,
a pafse)
I guess heghldn't make her very
happye =-- You know, I was

thinking -- that Rosebud you're
trying to f£ind out about ==

THOMPSON
Yes --

ERNSTEIN
Maybe that was domething he
lost., iir. Kane Vas a man that
lost =- almost everything he
had. You ousht to talk to Mr.
‘ Leland. Of oourse, he and Mr,
Kanc dildn't exectly see eye to
eye. You take the Spanish-
: American War. I guess Mr,
‘ Leland vras rizht. hat was
‘ ro Kane's war, e didn't
: really have anythinz to fight

about ==
(chucicles)
But do you think if 18 hadn't
fm“ been for that war of . Kane's,

we'd have the l'anama Cdnal? I
wish I knew whers Mr, Leland
| was ==

(slowly)
Meybe even he's == a lot'of the
) tine now they don't tell ne those
things -- maybe even he's'dead,

THONPSON
In case you'd like to know, Mr.
Bernstein, he'!s at the Huntipgton
Memorial Hospital on 180th Skreet.

BERNSTEIN
You don't say! Why I had no
idea ==
' THOMPSON

Nothing particular the matter \
with him, they tell me. Just =e|

BERNSTEIN
Just old age.
ﬁma (smiles sadly)
) It's the only disease, My,

. . Thoupson, you don't look forward
to being oured of,

DISSOLVE OUT

Towr P

T as




80 e
DISSOLVE IN L
EYT. HOSPITAL BOOF - DAY - 1940 -
S CLOSE SHOT - Thompscn. He is tilted back in a chalr

leaning against a chimney. Leland's voico is heard for
a few moments before Leland is seen.

LETAND!'S VOICE
When you zet 4o my age, young
man, you don't\riss anythinge.
Unless maybe 14!s a good drink
of Bourbone. ZEvidn that doesn't
make much differgnce, 1if you
remember there hasn't been any
good Bourbon in this country
for twenty yearse.

CANERA HAS PULLED BACK, revealing that Leland, wrapped
in a blanket, is in a wvheel chuair, talking to Thompson.
They are on the flat roof of a‘\hospital.

; TI0KPSO
i‘re Leland, you vere -

LELAYXD

: You don't happen to have
f@m cigar, do you? I've got g young
. physician who thinks I'm gaing
to stop smoking ... I changed
l the subject, didn't I? Dea

dear! %What a disa—-Tecable old
man I've become. You want to
\ Imow what I think of Charlie
Kane? =- Well, =~ I suppose he
had some private sort of
greatness. But he kept it to
himself,
(grinning)

He never -- gave hinpself away -~
Hle never zeve anything away.
He just == left you a tip. He
had a generous minde I don't
suppose anybody ever had so many
A, opinions. That was because he
T had the power to erxpress them,
and Charlie lived on power and
the excitement of using ite ==
, But he didn't believe in
anything excopt Charlie Kane.
- Hle never had a conviction :
' except Charlioe Kane in his life.
~ : I guess he diod without onee ==
That must have been pretty
unpleasant, (cont'd)

(CONTINUED)
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51 (CONTINUED)

LELAYD (cont'd)
Of coursd,.a lot of us check out
with no gpoeial conviction about
deathe. B\t we do know what
we're leaving.esewe believe in

somethinge.
(looks\ sharply
at Thdmpson)

You'ré absolitely sure you
haven't got 4 cigar?

\ THOMPSON
Sorry, Mr. Leland.

LTLAYN
Never mind. -- B&rnatein told
you about the firgt days at
the office, didn': he? =-=- Well,
Charlie was a baud newspaperman
even then. He entertained his
re=aders but 12 nev told then
the truth.

THOIPSON
Maybe you could remembor
something that -=

LELAND \

I can remember everything.
That's my curse, young mhn.
It's the greatest curse that's
ever been inflicted on th
human raoee, ilenory -- I Was
his oldest friend.

(slowly)
== As far as I was concerne
he behaved like a swine. N
that Charlie ever was brutal
He just did brutal thingse.
faybe I wasn't his friend. I
I wasn't, he naver had one,
Mayhc I was whas necwadays you
call a stoogee

cte

THOMPSON
Mr. Leland, what do you know
about Rosebud?

LELAND
Rosebud? Oh! his dying words
== Rosebud -- Yeah, I saw that
in the "Inquirer." Well, I've
never belioved anything I saw in
the 'Inquirer.” Anything else?

(CONTIRU=ED)
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51 (COKTINUED) : J

NOTE:

52

Thoxpson 1s taken aback,

LELAND (cont'd)
I'1l tell you about Emily. I
used to go to dancing school
with her, I was very graceful.
Oh! -- we were talking about
the first Mrs. Kane --

THOMPSON
What was she like?

\ ]
She was like all Ahe other
girls I knew in/dancing school.
They viero nicg girls, Emily
was a little/nicer. She did
her best = Charlie did his

T months they never

h of each other except
at byeakfast. It was a marriage
like any other marriage.

DISSOLVE

The following scenes
are played in the sa
lighting, special ef
wardrobe.,

a period of nine ¥recars e
et with only changes in
ts outside the window, and

INT. KAVE'S HOME - BREAKIFAST ROOM - DAY - 1901

Kane, in white taile, aA} Enily formally attired. Kane
is pouring a glass of milk for Znily out of a milk
bottles As he finishes, heé leans over and playfully
nips the back of her necck,

. ILY
(flustered)
Charlesl

(she's loving 1it)
Go sit dovn where you belonge

(on the way

to his own

place)
You're beautiful,

{CRNTINUED)
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52 (COMNTINUZD)

They look

EMILY
't be. I'vo never been
to sik parties in one night
before, I've never been up

EMILY

They'll think w
ourselves. Didn

(she gives

a purring

smile,
Decarest -- I don't s
have to go straight o
newspapers,

why you
to the

KANE
You never should have maryied
a newspaperman. They're
than sailors. I absolutel
love you.

at each othere

ENMILY
Charles, even newspapermen have
to slecep,

KANE
(still looking
at her)
I'1l call up Bernstein and tell
him to put off 1ny apvointments
till noon. =-- Whet time is 1t?

EMILY
I don't know == it's late,

KANE
It!'s early, °

DISSOLVE OUT

-~oe— -
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DISSOLVE IN ;
{ | INT. KAMNE'S HO}ME - BRTAKFAST ROOM - DAY - 1902 ‘ 1
[ ;. 4

53 Kane and Emily - different clothes -- different f

EMILY
Do you know how long you kept
me waiting while you went to
the office last night for ten
minutes? Really, Charles, vie
vere dinner guests at the
Boardman's == we weren't
invited for the week end.

KANE
You're the nicest girl/I ever :
married. 1

Q
3
-
(¢}
(7]
[
Lo ]
(o)
0.
[
o
ct
d
[ ]
ct
L]

o

e

[}

]

KANE
e By dear( oan corespondent :
(¢ is the "Ingpirer,.” '

DISSOLV=E

54 change of costume and food. ZEmily 1is '}

I'd prefer a

rival of flesh d blood.

Ah, Emily -- I don'’} spend that
much time e

EMILY
M It isn't just time == 1
you print -- attacking ¢

fmm President == )

——
[T ——— g

KANE
You moan Uncle Johne

ONTINUED) )
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54 (COUTINUED)

EMILY
« I mean the President of the
‘ United States.

KAIE
He's still Uncle John, and
he's still a2 well-meaning
fathead --

ENILY
(interrupting)
Clharlos ==

KANE

(continuing

on top of

-= who's letting
treasure crook
acuninistration,
0il scandal

r)

a nack of high-
™mun his

This whole

EMILY
to be the President,
- not you.

I’e nappen
Charles

KAlE
That)s a mistake that will be
ected onz of theso days.

DISSOLVE |

INT. KAWE'S HOMT - BREAKXFAST ROOM - 1905 -}

55 Kane and Bnily -- thange of costume and food. i

EUILY

Ciharles, wilen people make a
?oint of nox hoving the . '
'Inquirer" i their homes -- !
Margaret ZngAlsh says that :
tha Reading Ryom at the Assembly i !
already has moye than forty

names that havéd, agrzed to cancel : Tk
the paper - i

KA\E
That's wonderfuls \lir, Bernstein i
will be delightod. \ You sce, Emily, l
when your friends cancel the paper, :
i

(ﬁh that Jjust tatea anotAer name of? |
, our dsadbeat lisat, u know, don't '

you, it's practically § point of
honor among the rich noY to pay

the newsdealer,




DISSOLVE IN 86
INT. KANE'S HOME - BREAKFAST ROOM - 1906

. 56 Kane and Emily - change of costume and fooad.

EMILY
Your Mr. Bernstein sent Junior
the most incredible atroeity
yesterday. I simply can't have
it in the nurserye. .

KANE
Mr. Bernstein is apt to pAy a
visit to the nursery noy and
then. ’

Does he have to?

KLNE
(short}y)
Yes. /

/

V4 DISSOLVE

INT.. KANE'S HOME - BRELKFAST RCOM - 1908

57 Kane and E;}ly - change of costume and food.

EMILY .
Really, Qharles -- people have
a right td expect =--

DISSOLVE

INT. KANE'S HOME - BRE&%FAST'ROOM - 1909

S8 Kane and Emily - change offébstume and food. They are
both silent -- reading neyspapers -- Ksne 1s reading
his "Inouirer" -- Emily ¥s reading a copy of the
"Chronicle."

DISSOLVE OuT

e

Saama.

@ T e e Y A — e —— e+ ® 4=

. . —

-

+ —



[ 123 AR AP I I X R

TR S ABEAN R B A LS

59

DISSOLVE IN \
EXT. HOSPITAL\ROOF - DAY - 1940

Leland and Thompson.

THOMPSON
Wasn't he ever in love with
her? .
LETLAND
He married for love -=

(a 11ttl

laugh) R&
That's why he 41d everything,
That's why he qut into
politics. It se-ms we weren't
enough. He wantad all the
voters to love hilm, too. All
he really wanted out of life
wAas love. -- That'y Charlie's
story -- how he lost it. You
see, he just didn't\have any
to give. ke loved Charlie
Kane, of course, very dearly,
-- and his mother, I ess he
always loved her,

THOMPSON
How about his second wifg?

LETAND

Susan Alexander?

(he chuckles)
You know what Charlie calle
her? -- The day after he'd mat
her he told me about her == h
sald she was a cross-section o
the American public. == I gues
he couldn't help it -- she must
have had something for him.

(with

a smile)
That first night, according to
Charlie =-- all she had was
toothache.

-
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DISSOLVE IN

88

EXT. CORNER DRUGSTORE AND STREXT ON THE VWFST SIDE OF

leavin
nishto

NEY. YORK - MIGHT - 1915

the drugstone.
¥ii1th a larg

(It's about eight o'clock at

Susan, aged twenty-gwo, neatly but cheaply dressed, 1s
» man-cized handkerchief pressed

to her check, she 1s|1in considerable paine. A& carriege
crosses in front of the camera -- passes -- Susan

continues dovn the sfreet -- CALM-EK: FOLLOVING her --
encounters Kane -- vetry indignant, standing near ths
edge of the sidewalk,\covered with mud.

him and smiles, Ee glares at her. She starts on down

She looks at

the street; turns, looks at him again and starts to

laug,h.

Suddenly the pain réturns an

her jaw.

He has been rubbing his clothes with

(glowerin
It's not funny.

SAN
~« but you
Ye

I'a sorry, miste
do look awful

SUELH \(conttd)
Oow!

KAN=
Yhat's the matter with

SUSLN
Toothache.

KAlE
Hmm |

SUSAN
You've got some on your face.
(starts to
laugh again)

KANE
That's funny now?

she claps her hand to

s handkerchief.

c——
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27 (CONTINUED)

fw“ SUSAN

You are.
(the pain
returns)

Oh!

Ah ha])

in and wash
get you some
that dirt off

If you want to co
Jour face -- I ¢
hot water to ge
your trousers

KANE
Thanks e

Susan starts, wifh Kane following her. i

DISSOLVE R

INT. Sussf'S ROOM - NIGHT - 1915 K

P

61 Susan comes into the room, carrying a basin, with
towels over her arm. Kane 1ls waiting for her. She
doesn't close the door.

SUSAN

My landlady
this door operhwhen I have a i
gentleman callex. She'!s a very '
decent woman.

(making a fa

)
owl

Kane rushes to take the basin fr her, putting it on
the chif'fonier. To do this, he to shove the
photograph to one side with the ba3{n. Susan grabds
the photogrsph as it 1s about to fa over.

o
T

.
r

i seeste

SUSAN (cont'd)
Hey, you should be more care
That's my Ma and Pa..

~ RANE

I'm sorry. They live here too?




61 (CONTINUED)

SUSEN
Cm\ Noe. They'ye passed on.

hAgain :she puts her hand to aer jawe

KANE
You poor kid,‘\you are in pain,
aren't you?

Susan can't stand it any

bent over, wvhimpering a Hit.

(cont'd)
Look at mee.

She looks &t hime.

contfd)
I'm just

KLNE
Yhy don't you laugh?

as funny in here as I\was on the

street.

Vi SUSEN

{ I know, but you don't 1lfke me to

laugh at you.

KLNE
either.

SUSAN
I can't help 1 t,

KANE
Come on, laugh at me,

SUSAN

KANE
I'm wiggling both my ears at
) the sarme tims.
) , (he does so)
It took me two solid years at
] the finest boys! school in the

world to learn thet tricke. The

GWN fellow who taught me 1is now
, - President of Venoguela,
- (he wiggles his
ears again)

I don't 1like your tooth to\hurt

I can't -- what are you doing?

{(CONTINUTD)

ore and sits down in a chair,




61 (CONTINUZEL) : . 91 //(/ "j
Susan starts to smile. ]

62

KANE (cont!
That's 1te.

Susan smiles very broadly ---then starts to laugh.

DISSOLVE

- NIGHT - 1915

INT, SUSAN'S RC
-

CLOSEZUP of & duck, CLMERL PULLS BACK showing it to be a
shadowgraph on the wal made by Kane, who 1s now in
his shirt sleeves.

S
(hesitatingl
A& chicken?

KANE
No. But you're close.

SUSAN
A Tooster?

' KANE
You're getting further away {11
the time., It's a ducke.

SUSLY
A duck. You're not a professio
megician, are you?

KANE
Nos I've told you. My name
is Kane =~ Charles Foster Kane.

SUSAN
I Jmowe. Chcrles Foster Kane.
Gee -- I'm pretty ignorant, I
guess you caught on to that ==

KANE
You really don't know who I am?

(CONTINUED)
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62 (CONTINUED)

Susan 13 bewildered.

SUSAN
No.\That 1s, I bet it turns
out {'ve heard your naome a
million times, only you know
how 1} is --

KANE
But you \1ke me, don't you?
Even though you don't know who
I em?

SUSAN
You've becen wonderfull I can't
tell you how glad I am you're
here, I don't know many people
angd ~-

\
(she stopsK\
RRNE

And I know. too mahy people.
Obviously, we're both lonely.
(he smiles)
Yould you like to kpow vhere I
was going tonight -<\ when you
ran into me and ruinad oy
Sunday clothes?

SUSAN
I didn't run into you

You've probably got a lot\of
clothes.

KANE
I was only joking!
(pauses)
I was on my way to the Yeste
Manhattan Yarehouses -- in
search of my youth,

KANE (cont'd)
You see, my mother died too =~
a long time ago. Her things
were put into storage out Test
because I had no place to put
them then. I still haven'te.
But now I've sent for them just

the same. And tonight I'd planned

to makoe a sort of sentimontal
Journoy -- and now <=

(CONTINUED)

I bet
they're not your Sunday &lothese.

. - —
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62 (CONTINUED) 93

Kane coesn't\finish. HKe looks at Susan. Sillence:

KANE (cont'd)
Yho am I? Vell, let's sees
Charles Foster Kane was born in
New Salem, Colorsdo in elghteen
8iX == \b
(he Stops on the
word" "sixty" -
obvidusly a
little embarrassed)
I run a couple of newspapers.
How about you?

USAN
Ye?

IG‘ J
How old did you say\you were?

SUSAN
(very bright)
I didn't say.

KANE
I 2422n't think you did. you
hac¢ I wouldn't have asked\you
aguin, because I'd have
rememtercds How 01d?

SUSAN
" Pretty olde I'll be twenty-tw
in Auguste
KANE
That's a ripe old age. -~ Vhat
do you do?
SUSAN

I work at Seligman's.

KLNE
Is that what you want to do?

SUSAN
I wanted to be a singer. I
mean, I didn't. MNother did
for me,

(CONTINUED)

o
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62 (CONTINUED)

KANE
What happsned to the singing?

SUSAN
Mdther always thought -- she
used to talk about Grand Opera
for''me. Imagine! -~ Lnyway
my voice isn't that kind.
It's \jJust -~ you know what
motheré are like.

KANE
Yes.

SUSAN
As a matter of fact, I do sing
a little.

NE
Vould you sing far me?

SUSA
Oh, you wculdn't want to hear
me sing.

KANE
Yes, I woulde That's why I
asked.

SusaN
Well, I =--

KARE
Don't tell me your toothache
is bothering you again?

SUSAN
Oh, no, that's all gone.

KANE
Then you haven't any alibi at
all. Please sing.

v oa—
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Susan, with a tiny ladylike hesitancy, goes to the

plano and sings a polite song.

Sweetly, nicely, she

sings with a small, untrained voice. Kano listens,
He 1s relaxed, at ease with the world.

DISSOLVE OUT
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DIS30LVE IN 95 ’:I

fmn INSZRT PIHQUTAAY ﬂzanﬁfﬁw. (1916) -} !
' !

BOS3 HOGERS PICKS DEiIOCRATIC NOHINEE
) /
“DISSOLVE

INSERT "INQUIRER" HEADLINE. \igls)

BOSS ROGERS PICILS \REPUBLACAN NONINTE

DISSOLVE

INSERT FOUIR COLUKN CARTOOQ:! O B AGS OF "INQUIRFR."

{1916)

This shows Boss Rogers,/ labellad as such, in
convict stripes, danglying 1littl
figures -- lab=1llecd Defrocratic Cyndidate and
republican Condidate 4- from each\hand. As

CAIICRA PANS to romnainin, four cecluk
reveals vecxe Thic .9 headed:

"Put this rman 3jail, people oX HNew York."
4 It is si ned, in bold type, "Crarles oater !
Kane," “he text vekween headline enc Aignature,
little of' which negd be read, tells of the

boss-ridden situatijon.

DISTONHVT OUT
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LISSCLV™ I
N7, MADTSON R0tr,RT, 0anLltl - uTopT - 1916 2x</

The eveniés of the firal ;reat rally. Pmily and Junlor
are to be Seen in the frent of 8 box. FEmily is tired and
wears a forded smile on her facet. Janior, now aged nine
and a hall’, ls ca_er, brignt-eyed ard excited., Kane 1s
Just finishing his speeche

: KART
It is no secret that 1 entered
upon this cermpalgn with no
thought that I could be elected
Covernor of this Stazel! It is
g0 gceret tiat my only purpose
was to bring &s widc publicity
as I coulé to the coninction of
this State --- of 1its every
posource -- of its cvery lncone =<
of literally the liv.s and .
denths ol its citizany by £oss
wéwape ¢, 'icyersd It is now no
suerct that everi strew vote,
every .ndenendent'poll, shcvs
that T wiil be elegted. and I
rer2at to veu -= i Tirst
eff.eiul nct as Covirnor will be
to apseaint e special\District
Attorney to arran.e jpr the
indictnent, rrosecutign and
conviction ol Bess “dwkrd Ge
Fogersl

Terrific screanin, and cheering frog the audiencee

DISSOLVZ

T, HALTSNM SRWARE AAMLTN - WTGPT - 16

~HT $PTMANTRI! PL.TTORM, Iurercus officlals and civic
leaders are crowding esrouni tsne, Cauersgen talze flash
photographs.

PIEST CIVIC LIAZFR
Great speccn, lire lanc.

$TCeND LNADIR
(porpous)
One of t!'e nost notable pudlic
utterarces cver made Ly a
eandldate in this Stote --=

, KANE
Ti.enk you, jentlemnen, Thank you.

(CONTINUTD)
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64 (CONTINUED) 97

He looks up and notices that the box in which Emily and
Junior were sitting 1s now empty. He starts toward
rear of the platform, through the press of people.
Hillman approaches hime.

‘ HILLMAN
A wonderful speech, lir. Kane.
\\‘
Kane pats hinm on the shoulder as he walks along.

\\ HILLMAN (cont'd)
If the election were held toda
you'd be elected by a hundrea
thousand votes %= on an
independent ticket there!s
never been anythi?g like 1t}

Kane is very pleased. Te ccntinues with Hillman slowly
through the crowd -- a band pltying off.

KANE \
It does seen too good to be
true.

HILLMXAN

Rogers 1an't even pretendirng.
He 1sn't just scared any more.
He's sick., Ffrank Norris told
me last night he hasn't know
Rogers to be that worried in
tventy-five yearse.

KANZ
I think it's beginning to dawn \
on Mr. Hogers that I mem what \
I say. lith lir. Rogers out of \
the way, Hillman, I !hlnk we may \
really be,in to hcpe for a good
government in this State,

(stopning)

A "TLL-"!ISHER \\
Great speech, Mr. ilanel %\

ANOTHER “ILL-YISHER
Wonderful, Mr, Kanel

Ad 1ibs from other wellewishers.

DISSOLVE OUT
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- 8
DISGOLVE IN ® /x’
EXT. N7 oPF THQ\EKITS - MADTSON SQMaR*: GARLTSH - NIGH™
1916

Emily and Junicr R{r standing, waiting for Kane,

\a .- JURIOR
Is Pop Goveyrnior yet, Monm?

Kane appears with Hillman and several other men. He
rushies towarda kErmily ana nior. The men pol:tely preet
aﬂily.

K=llo, Butchl
your old man's

I wa3 in a vox, Iathe
h<ar cvery word.

I could

KAUE
I saw youl Good night,
£entlemen.

There arc good nights. Kane's car is at the curb an< he
starts to walk toward it with Junior any{ =mily.

ERILY
T'm swndin,; Junior horte in the
car, Clarles -- with Oliver =--

KANE
cut I'd arranged to go home with
you mvself,

EMILY
There!s a call I want you to
make with me, Charles,

. KANE
It can walt.

A LEMILY
No, it can't.
(kisses
Junior)

G-od night, darling,

(CONTIUED)
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65 (CONTTNUED) \ S l
JUNIOR )/ Lo
o~ Good night, lom.

drives off)
tthat's this all about, =nily?
I've had a very tir:n; day and

;
- KANE ’ : l
(as car '

EMILY s
It may not be about anything at :
all,
(starting to
a cadb at
curbd)
I intend to find out.

- -

KARE
I insist on being tplad exactly ,
whaet you have in mind.

. BASILY it

I'm going to ~-~- . '
(she lookd at a
slip cof /pg er)
185 Viest 74tly Street.

Kane's reactlon indlg¢atecs that the sddress definitely

*
ce e e maemmas  ——— e

BEMILY (cont'd)
If you yish, you can come with

EANT \

L (nods) |
It11/ come with you. '
He opens the/door and shc enters the cab., He follows
here.
DISSOLVE ;
INT. CAB = NTGHT - 1916
66 Kane and Fmily. He lgboks #t her in scarcn of some kind :
. of enlightennent. r face 1s sct/end irmrassive. ' :
o~ / ‘ . DISSOLVE ONT I3
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DISSOLVE IN — 100

P

e
X1, SUSAN'S APAITIHUNT HOUS: DOCR - NIGHT - 1916//

Kanc and ©Bmily, in front of an apartment do f{' Emily 1is

pressing the bell,

: KANE
I had no idea you had thi
for melodrema, Emily.

flair

Emily do2s not answer, The dg¢Pr is opened by a mald, who
reco:znizes Kanc.

Come in, Nr. Vane, come in,

She stends to one si

@ for Kane and "™mily to enter. This
they start to do.

syond them we sce into the room.

INT. SUSAN'S APARTHMMNT - WICHT - 1916

As Kane and Tmilr cnter, Susen rises frem a chaire. The
other person in the roori = a big, heavy-sct man, a
little past middle age -- stars where he 1is, leaning
back in his chair, regarding kKane intently.

\ SUSAN
It wasn't my fault, Charlie.
He made rme scnd your wife a
notes He said I'd =-- oh, he's
becn saying the\-;nost terrible
things, I cdidn'‘t know what to
do...I g

(she stops)

ROGERS

Good evening, lr. Kusne
(he rises)

I don't suppos« anytody %ould
irntroduce us. !Mrs. Kane,\I'm
Tdward Rogers,

FMILY
How do you do?

ROGTRS
I made Hiss -~ Miss Alexander
scnd You the note. She was a
little unwillin, at first =--
(smiles
¢rimly)
but she did 1t,

(CONTINUED)\
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68 (CONTINUFD)

\_1 SUSAN

I can't tel)l you the things he
said, Charlie. You haven't
got arv idea\=-

(turning

on Regersﬁ‘
Rogere, I don't think T 1l
postpone doin,. sorething atout
You until I'm elected.

(sterts \

toward him) \
Tc atart with, I thaink I'1ll
hreuit your neck.

ROGERS
(not ziving
way an inch)
Maybe you can do it and\maybe
you can't, lir. Kane.

FHMILY
Charles!
(he stops to
look at her)
7Your -=- your brcaking this
man's neck --
(she 13 clearly
disgcusted)
-~ wculd scarccly explain thi
note --
(Slancing .
at the note)
-- Serious cons<quences for
lr. Knne --
(slowly)
== for myself, end for my son.
**et coes thlis note nmean, liiss --

SUSAY
(stiffly)
I'm Susan Alexander.
(pauses)
I itnew what you think, Hrs.
kane, but -- .

FMILY
(i1gnoring this)
“hat does this note 1cun, iiss
Alexander?

(CONTINUED)
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68 (CONTINUZD) - 4 '
~ SUSAN 102 /& ;
- It's live thls, ilrs. krne., I ‘

happened to Ne studying singing --
I slrays wanthd to be an opera
singer -- and \Mr. ene happened -~
I mean, he's bgen heclping me --

e —— s
- ——

{ILY
“hat does this te mean, Miss
Alexnnder? : |
ROQX=RS i L

. mmre w o

She dcesn't know, \irs. Kane.
She just sent it -4 because I
made her sec it woulldn't be
smart {'or her not tq send 1it.

R

KANE
In case you den't kno¥, Emily, 3
this -- this gentlenan) ~- is <= B

ROCFRS
I'm not a gentleman, ira. Kane,
¢nd your hmsband 1is just) trying
A~ to be funmmy czlling me one.s I
{ dontt even know vhat a geptleman
) is. You see, my idea of
centleman, lirs. Kane -- well,
if I owvned 2 newapaper and \Uf I
didn't like the way scmebod
else was coing things -- sone
pol:rtician, say -- 1'd fight
them +i th c¢verything 1 had.
Only I wouldn't show him in a i
ceavict cgult, with stripes -- )
so his children could sce the :
picture 1. the raper. Or his |

B —————

mother.

TMILY
Ohi!

Ral'R

You're a cheap, croolica grafter
== anc your conccrn fcr you
children and your mother --
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63 (CONTINVED)

ROGERS
Anything you say, Mr. Kane.
Only we're talking now about
what you are, That's what that
note 1s sbout, Mrs. Kane. I'm

‘going to lay all my cards on

the tavble., I'm fighting for my
life, Not just my political
1lifees My life. If your
husband is elected Governor -~-

I'm protecting myse
way I know how, lirs.
This last week, I fingplly

found out how I can stiop your
husband from being elekted.

If the peonle of this state
learn what I found out this
week, he wouldn't heve a\chance
to -- he couldn't be elected
Dog Catcher.

IANE
You can't blackmail rie, Rogeps.
You cen't --

SUSAN
(excitedly)
Charlie, Le 8njd, unless you
vithcdrew your nune -=-

ROGERS
That's the chance I'm willing
to glve you, Nr. hane. Hore
of a chance_ than you'd give me.
Unless you ma'”e up your mind
by tomorrow that you're so
aick that you've got to go
away for a year or two -- Monday
morning every paper ln this
gtate == exceirt yours -= will
carry the story I'm going to
glve tliem.

FMILY
Yhat story, Mr, Rogers?

(CONTINUYLD)
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68 (CONTINUED) . . 106 - %l
( ROGF.RS -

: The atory! about him and Miss : 1. i
{ Alexander} Mrs. Kane. ‘

Emily looks at Kane.

SUSAN ' !
There 1s no story. It's all
lies. Mr. Kane ig just --

(to Susan)
Shut up!

(to Kane) :
We've got evidence\ that would
stand up in any coiyrt of law,
You want me to give\you the
evidence, lLir. RKane?

LI, A ma A . —
NI frp ey .

Py
- e —

RANT
You do anything you wapt to doe.

ROGERS
Mrs. Kane, I'm not askiny you
to btelieve me. I'd like o
(“W\‘ show you =-
TIILY

I b:lieve you, !Mr. Rogers.

v —— —

ROCTRS
I'd rather iir. Kane withdrew
without having to get the stor
published, ot that I care
about hin, Fut I'd be better
off that way ~-- and so would
you, lrse. Kane.

-

SUSAN

' that about me?

, (to Xane)

He said my namc'd be dragged
through the mud. He said

evaorywhera I'd go from now
on == .

THILY
There scems to me to he only
ono decision you can mako,
) (m Charles, I!'d say that it has
‘ " been made for you.

A
— e emeemmewema

(CONTINUED)




8he looks

T

liave you gone completely mad,
BEnily? VYou don't think I'm
going to let this blacknaller
intlinldate ne, do you?

EMILY
I don't see what else you can
do, Charles, If he's right --
and tiie papers publish this
story he has =-=-

\
A

\ KI‘L .m

Oh, theyt'll oublish it all
right. I'=: not afraid of the
story. You can't tell me that
the voters of this ctate =--

ENILY
I'm not interested in the
voters of this stdte right
now. I am interested in --
well, Junior, for gne thing.

Charliel If they publlish
this story -- )

EUILY
They won't. Good nighty Mr.
Roers. There's nothing more
to be said. Are you coning,
Charles?

VANE
No.

at hime He starts to work himself into a rage.

KAME (cont'd)
There's only one person in the
vorld to decide what I'n going
to do -- and tbat's me. And
if you thin!: -- if any of you
think --

EMILY
You decided what you were going
to do, Charles =-- sorie time ago.
Come on, Charles.

{CONTIN )
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IFANE
Go onl Get outl T can fight
this all alonel Get out!

ROGERS
You're malting a bigger fool

of yourself than I thought you

vould, Mr. Kane. You're licke
“hy don't you -=-

\ KANE
( turni
. on him)
Get out! It've got nothing to
talk to you abput. 1If you
want to see me)l have the Varde
write me a latter.

d.

n.

Rogers nods, vith a lool: that says "So you say."

SuUsay

(starting
to crvy)
Charllie, you're juat excited,
You don't realize --

RANE
I know exactly vhat I'm doing.,
(he is
screaming)
Get out! :

ENITY
(quietly)
Charles, 1f you don't 1listAn

to reason, it muiy be too late =--

ANE
Tco late for vwhat? Too late

for you and this -- this public

thief to talze the love of the
‘peni:le of this state awar fron
me? "Jell, rou won't do it, I
tell you. VYou won't do itl

SUSANI

Charlie, there are other thing
to think of,

(a sly look

comes into -

her eyes)
Your san -- you don't want him
to rea .in thy papers -e

(CONTINUTD)
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63 (CONTI!NVED)

She wollks

) ERILY
It i} too late now, Charles.,

RANDE
(Rushes to
the door
and opens
it
Get cut, th of youl

SUSAY
(ruashe
to him
Charliec, pleage don't --

\ia s
that are you vaiting here
for? VThy don't Tou go?

ENMILY
Good night, Charles

cute Togs2rs stons directly in front of Kane.

ROGEUS
You'lre the sreatest £oo) I've
ever known, Yane. If 1t\~as
anytody else, I'< say wnAt'c
going tc hapren to you wo
Le & lisso:l to you. OCaly
you're going to nced rmore
one leuson. And youlre geipg
to get more than one lessnn

KAKRE
Don't worry about me. I'm
Charles oster Hune. I'm no
cheap, crooited :olitician,
trying to save hiiiself from th
consequences of his crimes --

w ememmm e =, v csee
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. 7. APT. HOUSE HALLVAY - WIGHT - 1916 108
€9 CAMZRA ANGLING toward Kane from other end of the hall.
kogers and Emily are alrcacdy down the hall, moving
toward f.g. ¥ane in apartment doorway b.g.
RANE
(scrcams
louder)
I'm golng to scnd you
Sing, Rogers. Sin
Kane 1s trembling with fage as he shakes his fist at
Hogers'! back. Susa quieter now, has snuggled into the
hollow of his showXder as they stand in the doorwaw.
DISSOLVE
INSERT The Chronicle front page with

photograph (as in the llews Digest)

revealing ifane's relations with

Susan. ileadline rcads:

CANDIDATE KAWE FOUWD Ili LOVRNCST

VITHL YSTUGER"
DISSOLVE
INT, CCIPGSTIG ROOI: - IMVIRTER - NIGHT - 1916
70

CAMERS ANGLZS down on enormous headline in type with
oroof on top. In bacl: of this readline lies complete
froat pase, except for heudline. Headline reads:

. KANE GOVEENOR

CAMERA TILTE UP show’ng; Eernstein, actually crying,
standing with composing room foreman, Jenizins,

BTRIISTEIN
(to forsman)
with a million majority already
againat hin, and the Cinurch
Counties still to be heard Irom

== I'm alraid we got no choice.
This one.

CALERA PANS to where he 13 pointing; shows enormous
headline, the proof of which in amall type reads:
ICini defeated

and in large type acreams:

FRAUL AT POLLS

L gl s
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71

DISSOLVE I:

INT, EAGE'S OFPICE - TLIRER - WIGHT - 1916

Leland enters.

3

Fane looks up fromi his desk as there is a knock on the

\
\{ TANE
Come 1A4.
\
\
\
Y FANE
( surpriced)

I thouzht R neard scrmebody
Imoclc. \
. IELAD
(a bit drunk)
I knoclked. :
(he looi3 at
hin <2aflantly)

R

IANE
(trying to !
lauygn 1t
off) \

Chl An officicl i:sit of state,

en? .
1 \

(waves his
hand) \
S8it dovmn, Je2izclah

*
"
\
|
LELAI.
(sittin; down
angril-) A
I drani, Y
XAIE .
Good}] It's L:igh time =«
\
LTTAI'D
You don't hava to be aruainge.
S A
MANE A

All right. "ell you what Itll

do. 1I'll get drunlz, tooe

(CONTINUED)
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71 (CoMTI:uTD) 110 )/

LZLAID
(thinizs tris
over)
o, That wouldn't help.
Besides, you unever get drunk,
, (pauses)
I vant to tall. to you =-- about
-= about ~=-
\(he can't
get 1t out)

FARE
(Looks at him
harply a
moment
If youtye got wourself drunlt to
talk to me about Susan Alexander
== I'mm not interested.

LTLARD
She's nct| i!mortznt. Thatt's
:quch imore:important --
(ne Woeps
Claring
at Rdne)

ALS
(as 1f\
genilanly
surpriced)
oh! \
(ke gets\up)
I franily dian't thini: -=- I'd
have to listen:to that lecture
from yo1.
[puuses) |\
i've betrayed ti\c sacred cause
of refornm, is thut {t? Ttve set
bacl: tlic sacred &zuse of refore
in this statc twwonty rears,
Con't teil e, Jeg, you --

Despite hia loar, Lelend nunares to achieve a dignity
about th- silent contemmt wigh which he lools at Kane.

TANE

(an outburst)
what mukes the sucre§ cause of
referm =o sacrea? " does the’
aacerzd canse oY reforw have to
L' axenmpt froa all th4 other
Jacts of 1ife? Yhy do\ the laws
of this state have to Je oxecuted
by a man on 8 vhite chayrger?

(CG:ITIIUED)
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71 (CONTINVED) | 11 )/
Leland lets th

storr: ricde over his head.

KA (cont'd)
calming down)
But, if thatts the way they went
it -- lthey've nuade their cholce.
The ncople of this state
obvioudly prefer lr. Rogers
to me.

LELAID

You talk mbout the reople as
liough they belong to you. As
long as I\can rcrerber you've
tallzed abopi giving the people
their rights as though you

could ruice \them a present of
liberty ~- ¥n reward ror
services rendercd., ¥You remember
the working Wan? VYou used to
write an awfyl lot about the
working ran. \ ‘'eil, he's turning
into zomething called 'organized
labor!', and ygu're not going

to 1li}e that A4 hit when you find
out it means that he thinks he's
entitled to sonething as his
right and not our gift.

{he pauses

And listen, Chanles. Then your
precious underuar\ivile::ed really
do get togzther {- that!s going
to add up to somdthing bigger --
than your privilejse -- and then
I don't lznow vhat\youtll do.
Sail away to a desgert island,
probably, and lord) it over the
monizeys.

KANE
Dontt worry about iff too mueh,
Jeds Thcre's surc tb be a few
of themn the:e to tell nme where
I'm wronge.

LTLAD

You may not always VLe \that lucky.
(pauses)

Charlie, why can't youiget to
loo): at things less pensonally?
Everything doesn't havel to be
between you und =-- the personal
note doean!t alwnys ==

(CONTINUED)
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71 (CONTINUED) ' e 1;2)./ T !
(W“ KANE .
. (violently) '
The personal note is all ther ]
is to it. TIt's all there evfr , i
1s to it., 1Itt's all there eFer :
is to anything! Stupidity/in
our Governiaent -~ crooliedngss --

even just complacency a self- !
satisfaction and an unwfllingness
to believe trat anythijfg done by

wrong -- you czn't £
things impersonally
impersonal crines ]
people. Theyire bging done by
actual peraons --
names and poaiti

L

[

'-lc

3 L
7]

ct

ct

o3

o

their owmn count
academic issue,
debats -- and
retire to ret:
and the winneys give a dinner
for the loser :

r 1s not an

LTLAND

onvince me, almost.

, Charlie, you just :

bout enrthinz e:xcept

you. You just viant to convince '

" people thaf you love them so 1
|
}

You almost
The truth i
{ don't care

much that they should love you

back. Onl) you want love on Four

ovn terms t!s sonothiing to

be played|your way -=- accorading

to your rhles. And if anything

goes vrofx and vou're hurt == }
r

thien the;game atops, and you've
got to tg soothed and nursed,

no mttef what else is hajpening {
== and matter who else 1s ‘
hurt!

They look at eachjother.

KANE
(Yrying to
¥id him
Into a
)etter
umor)
Hey, Jpdediah!

ﬂ”“ Leland 13 not tg bve ssduced. )

i
(CONTTITITD) 3




71 (CONTIHUED)

_ LELANWD
Charlie, I wlsh you'd 1At ne

you sald yourself youjwere
loolzing for someone do

There 1is silence.

%“lell, Chzrlle, ftheu I'n afraid
there's nothinf I can do dbut
to ask you to jpccept --

KANE
(harshly)
411 rlzac. ou can go to
C:ilcago.:

There i3 &n cowloward fause. ane oprens a draver of his
desi and takecs out g botile and two glasses.

RANE
I guess Jtd hetter try to get
drunic, ajywaTe

Kane hands Jed a gjlass, which he makes no move to talze.

WALE (cont'd)
But I whrn you, Jedediah, you're
net going to lilkke it in Chicarpo.
The wijd cones howling in off
the lake and tlke Lord only
lnows Af thev!ve ever heard of
Lobat Kowburg.

LYLAND _
Wiill ja week from Saturday be
all pight?
KANE
(wearily)

Any time you sey,

(CONTINTED)
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71 (CGMTINUED)

LETAND
Thanlz you.

Kane looks at hin intently and 1i{7ts ths glass.

. KA}
A toast, Jedediah
on my termse Th
only terzs anybgdy knows ==
his own.

DISSOLVE

EXT, TOYN HALL I 4RENTON (AS Iif WEWS DIGEST) - DAY - 1917

Kane (as in FKews Diggst) 1s just emerging with Susan.
Ho smashes ono camera\and before he begins on a second,
a cop removes a rizisyocN cameraman. He sniashes a second
camera, and is just aho\t to start on a third,

*0TOGPAPHER
¥r. Kane! }r, Ka
Tiie Inquirer!

Kane sees The Inquirer painted‘on the side of the camera
and stops.

REPORTER
(quickly)
How about a statement, urd Kane?

ANOTHER REPORT=R
On the level, }~. Kanc, are
you through with politics?

' KANE
I would say vice versa, young

mane
(smiles)

Vie're going to be a great orera
star,

REPORTER
Are you poing to sing at the
Hetropolitan, lMrs. Kane?

KA
We certainly are,
(CONTINUZD)
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72 (CONTLTUED)

That vion't necessarye.

DISSOLVE

—

INSZRT FRONT PFAGZE CHICAGO IN'QUIRER, with
photograpia proclaiming that Susan '
Alexander opens at new Chicago Opera !
House in "Thais." (is in News Digest)

J (1919)

N\

On sound tract during‘gbove v
big exprectant murmmur of an
audience and the roodlihg~of the orchestra.

e

IIT. CHIC.CO OPZRA HOUSE - NIGHT - SET FOR THALZ - 1919

73 The CAMERA is jush inside the curtain, ANGETING upstage.
nter of all this
rmall and very

ical with fright.

Ta starts thunderously.
@ CALZRA with it. Susan
AMZRA CONTINUES on UP with
of the proscenium arch and
‘on. Susan's voice still heard
tagehands fill the frame,
slow. The: look at each other.
td, his nose.

Apclause is .eard, any
Tne curtain starts to

. wa e mme mmm s e

the curtain tho rull hel
tcen on up into tha gric
but faintlr. Two typilc
looking down on the s
One of themm puts hi

et - A, & Se—

DISSOLVE i

e

~r

INT. CITY ROOM - CEICACO INQUIRER N\ NIGHT - 1919

A)

74 It 1= late. 'hz room is, almost empty. Nobody is at
work at the desiis. Barn§tein is waiting anxiously with
a little group of Kane's Viirelings, most of them in

evening drsas witi: overcodts and hats. Zverybody is
tense and expectant,

B

CIYY EDITOR
(turns to a
young hireling:
fm qu ie t1Y)

V\ihat about Jod.Ls1und? Has
, he got in his copy?

Q
(o]
4
|
.
- .
a
' 8
|~
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74 (CONTINUED)

HIRELING
Hot yet.

BERNSTEIN
Go in and ask him to hurrye.

) CITY EDITOR
Vlell, why don't you, ir,
Bernstain? You know lir, land.

BERNSTEI!
(slowly)
I might maize himn nervous. Yr.
Leland, ho's writing it from
ths éramatic anglsa?

CITY EDITOR
Yes. I thought it Was a good
ideca. *T'elve cover=d it from
the news end, of cgurse,

And the social..fnéw about the
music notice? Ypu got that 4in?

ITY =DITOR
Oh, yes, it's glready made up.
Our l'r. lervin wrote a swoll
review,

BERNSTEIN
Enthusiastic

Yes, very!
(quie

CITY EDITOR
Zl:r)
Huturally?

!

)

SERNSTEIN
%ell, well == isn't that nice?

! KAKE'S VOICE
Kr. Bornstelin e- :

pernstein turna, |

——-

== 2 R IE R
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— ..

wearing his overcoat and carrying a folded opera hat.

r 74a MED. LONG SHOT of Kane. He 1is in white/tle, ' / [

NSTEIN 1 i
Xello, Mr. Kane. | !

The hirelings rush, with Beriistein, to Kane's side.
Widespread, half-supprcssed sensation.

CITY ¥DITOR
¥r, Kane, this is a Surprise!

Kan
Vietve got a nice

R .
P

Evarybody falls silent. TXere isn't anything to say.

T e ' ro -

ITY ZDITGCR
Sverytixing hins ‘been done exactly
to vour instrudtions, Mr. Kane.
We've got two spreads of
pictures and

(-m FANE
: The rusic nogice on the first i
page? :
CITY EDITOR ;
YBS, Mr. Kgne, .
(hesifatingly)

Therats still one notice to |
core, %he dramatic, ]

KAKE
That's Lejland, isn't it?

CITY SDITOR b

Yes, ur./ Kanee . i

KANE

fins he $aid wien he'll finish?

CITY =DITOR
“'e havygn't heard from hine.

KANE :
to work fast, =- ¥
he, Mr, Bsrnstoin?

(w& Ho use

didn't

(CONT IUED) N
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74a (CONTINUED) ///// 2
BERIISTEIN 1.
He sure did, ¥r. Kans. .
‘ KANE
There 1s he?
AKOTIER HIRELING :

Right in there, lMr. Kane.

The hiroling indicates tls closed glass door of a little
office at the otlhier end of the Cit®y FKoom. Kane takes it
in.
HSTED
(helpless
but very
concerned)

lir. Kane ==

KAVE
That's all rigit, ?r. Barnstein.

Kane crosses the length of the long City Room to the
glass door indicatad bofore b the hireling. The City
Editor looks at Sernstoine. ' fono opsns the door and goes
into the offico, closing tie door be.iind hizm,

BERINSTEIN
Mr. Leland and }r. iiane -- they
havon't spoken togethor for
four years -- /

' CITY EDITOR
You don't suppose --
!
EERNSTEIN
Tiere's notluing to suprose. .
(a long
pausgs-
finally)
Excuse mo, ;

.(starts toward
tho door)

/ DISSOLVE QU7
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75

DISSOLVE IN

INT. LELAUD'S O*FICE - CZICAGO INQUIRER - NIGHY - 1919 -

Bernstaoin comes in. hn enpty bottle 1s standing on
Leland's desk. He has fallen asleep over his typewritar,
his face on the keyse. A sheet of paper is in the
machine. A paragraph has been typed. Kane 1s standing
at the other side of the desk looking dovn at him, This
is thio first time we see izurder in Kane's face.
Bornstsin lcoks at Kane, then crosses to Leland., He
shalkkes him, :

[}
1
A

"@ERMSTEIN
(straightens,
looks at Ruine;
a peuse)
He ain't buan drinking bafore,
tr. Karne, ﬂcver.\ ‘e would
hzve heard, |

RALK
(finally; v
after a \
pausa) \

Yhat does it say there?
Bernstein stares at him. ?

KAVE (cant'd)
That's lio written?
| \
Bernatiin laans over near-sightcdly, painfully reading
tno paragraph written on tiio page.

BERNSTEIN

(recacding) \
1433 Susan Aloxcnder, a pretty
out hopelaessly incoupetont
azateur --

(wveits for

a minute to

catcih his

braath; doesn't

like it)
== last night opened the new
Chicago Opera House in a
Perforuance of == of -=-"

(looks up

miserahly)
== I still can't pronounce that
name, lr. Kane, . ’

Kano doesn't anawer. . Barnstoin looks at Kope for a
moment, thon looks back, tortured,

(CG*T IUED)
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75 (CONTINUED) . 120 oy
‘ BZRUSTZIV {contt'd) i - |
(reading ‘ '
fm“ aghin) i
. “"Har singing, noppily, 1s no 1
concorn of this department. Of ' J
hsr acting, it is absolutely :
impossible to -="
(continues to
stare at the
page)
KALE -
(after a .
short :
silonco) L
Gec on) .y
]
§
SERNSTEIN :
(without

looking up) h
That's all there is. .

: 1
Kane snatchec the paper frox the roller and reads 1if for '

himself. Slowly a quser lcok comes into his face. Then
he speaks, very quietly.

G . RATE
(ﬁm Of her acting, it 1is absolutely
i imposcsible to say anything )
excent that it represents in
tize opinion of this revicwor a
new low == .

(then sharsly)
Hrve you got tart, . Sernstein?
In the opinion of tiiis roviecwer -- i

..,.-,__...

. BERnsTEL:
(miserably)
T didn't soa that.

\

KALE .
It isn't thore, lir, Bernstein. '
I'm dictating it‘

But Mr. Kaone, I ¢
mean e= I --

Get me n typewritor, 1I'll
finish tho notice.

Bornstoin retreats from tho room. !
DISSOLVE OUT )
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77

78

oy ’
1 1

DISSOLYZ
\
M. LILATD'S OFFICE -\ CIICAC

LOIG SHOT - of Kanse
n cdesk light, tysing fur
PULL cven furthor AiiaY

hirt sleevos, 1lluminated by
18lye. As thia CAIZRA starts to

DISSOLVE

I¥T. LSLAYD'S OFFICE - CHICAGO DINQUIRER - NIGHT - 1919

Leland, spravlecd acrdss his typewriter. He stirs and
looks up drmunltienly, his eycs encountzring Bernstein, uho
stands besido him.

L DERNSTEIN
#:1llo, lr. Lelknd.

LELAD
Hulle, Rernstoin. %here is
it -- wliers!s oy hotice -- Jrve
got to finish itl! \

HERTSTERI
(guiotly) \/
re rane 1s finishing 1t.

,2LATD
Eane? == Charlie =-- ?\

(painfuiiyr
rises

“hare iVé?

During all tids, the soun:s of a busy trpewrriter has beon
heard. Leland's oycs foliow the sound. Slowly he
registers Xane out in tho City Room.\

/
/

4

IT. CITY ROOH - CHICAGO NISUIRER - MIGHT - 1919

Kane, in whits tis and é:'.irt slseves, i3 typing awvay at
a mecitdne, his face, scwy by thz dosk light before hin,
83t in a strznzo wlf smilpe Loland stands in the door

I supposo huts fiRing it up ==
I knew I'd nevar t that
throuch.
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78 (CINTINUED)

79

P

his side) /
Mr. Kasne is finishing your /’

_Plece the way you started it. /

Leland turns incredulously to Bernsteih.

BERNSTEIN (cont'd)

He's writing a bad notice/ l1ike
you wanted it to be ==

(then with a //

kind of quiet /

passion, rather /

than triumph) /
== I guegs that!ll show you.

!

/

122 . h
BERISTEIN . {/ o
(moving to /

Loland picks his way across to Kane's sida. Kane goos on

typing, without looking up. /

KLAFE
(aftor pausa)
Hello, Jedodiah.;

LELAND
Hello, Charlie =-- I didn't know
we were speaking.

Kane stops typing, but doesn't turn.

KALNE
Sure, we'ro sreaking, Jed =--
You're fired.

He starts typing again, the expression on his face
doesn't change.

DISSOLVE

EXT. HOSPITAL ROCF - DAY - 1940%

Thompson and Leland, It is getting lats. Ths roof is
now deserted,

/

0§tPSON
Everybody knows that astory,
Mr. Leland, but =-
do i1t? How could he
notice like that when =

/
/

{CONTINUED)
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79 (CONTINUED)

L LELAXD

You just don't }mow Charlie.
He thougnt thzt by finishing
that pieco ho conld show iwe he

was an honast 1zn. He was always

trying to prove something.
That whole thing about Susie
being an opern singer -- that
vas trying to prove somothing.
Do you imiow what the headline
vag tha day before the election?
CaCDIDA’ EANZ FOMD IN LOVE
WaST Y'ITH quotz SINGER unquote,

Hﬂ was gowng to take the quotes
ofi the singer,

(peuses)
Ray, nursel Trive years ago he
wrote froz tﬁn* ylace of his
down South

(as 1r trying

to think)
== wou lmowve Shangri-la? El
Doracdo? :

(pzausos)
Slonty Joe's? Yhat's the nare
of that place? ...All rignt.
Xanadu. I knew what it was all
tie time. VYou caught on,
didn't you?

THOMPSON
Yes. .
4
LZL:!D
I guces aybe I'a not as hard
to see tLrouu“ 8 I think.
Anyway, I nevar evon answered
his lettor. :iinybs I should
heve. He must iinve been pretiy
lo::¢1ly down thure- in that
colisew: tlosz lanst years. He
hadn't finish:zd it whon she
left hiim =-- he never finished

it -- he nevor finished anything,

except .ay notice. 'Of course,
ho built tiw joeint \f‘or er.

TROM PSOI\
That must liave Yeon lovee.

(CONTINUZD)
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79 (CONTINUED) | /

- LELAD
‘ I don't knovie He was y

disappointed in the world. So
ha built one of his om =-- an
absolute rmonzarchy -7fIt was
sorething bigger than on opera
house anyway ==

(calls
Nursel

(lowers his

voice)
Say, I'll tall you one tling
you can do for/re, young fellow.

THOLFSON
Sure. //

; - LELARD
On your way ‘out, stop at a
cigar store, will you, and
send ric up a couple of cigars?

; THOMPSON
Sure, lr. Leland. I'll be gled
to. ,
fﬁh : /
\ .'l
LELAXND

Hoy, llursel

A nursc has clready apr:arad and stands behind him,

HURSE
Yes, Mr. L:land.

LELALD
I'm ready to 5o in nowe You
«now when I was a young man,
there was an iapression around
that nurses vere protty. It was
no truer then than it is now,

{CONTINUED)
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79 (CONTINUED)

NURSE
Here let me take your arm, Mr.
Lelands
. \\

\
'

" LELAND
(testily)

u wont't

Al1l right, all right.
forget, will you, a%gz
t

the
cigars? Ang tell &Y
them up to 140k 1iké tooth
paste, or somdthiyg, or they'll
stop them at the/desk. That
young doctor I {as telling you
about, he's got an idea he
wants to kegp me d*ive.

\\ FADE QUT

' \

/
/

to wrap '

. -,
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FADE IN -
EXT. "EL RANCHO" CABARET IN ATTANTIC CITY-EARLY DAWN-1040

80 Néon sign on the roof ==

"EL RANCHO"

Floor Show
Susan Alexander Kane

Twice Nightly

CAMERA as before, MOVES through the lis/hts of the sign
and down on the skylight, through which is seen Susan

at her repgular tabhle, Thormson seated across from her,
Very faintly during this, idle piano music playing.

DISSOLVE

.- e ———— .

o

Rotees - oo -

INT. "EL RANCHO"™ CABARET - EARLY DAWN - 1940

81 Susan and Thompson are\facing each other. The place 1is )
almost deserted. Susan\ is sober. On the other side of 3
the room sometody is pl

' (she tosses
down a drink)

You know, =-- maybe I shpuldn't

~ ever have sung for Charle that
| first time. ligh! -- T d}d a
' lot of singing after tha ,
start with, I =ang for teachers :
at a hundred bucks an hou
The teachers got that, I didn't,

THOMPSON
fihat did you get?

SUSAN
What do you mean?

Thompson doesn't answere.

(conr
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81 (CONTINUED) .
SUSAN (cont'd)

I didn't get a thing. Just the

music lessonse That'!a all there

was to 1t.

THOMPSON
He married you, didn't he

SUSAN i
He never said anythifg ahbout .
morriaro until 1t gll came out '
in the napersa aboyt us == and . .
he Jost the elecylon and that
Norton woman éiyorced him,
Y'hat are you s7iling about? I : )
tell you he wgs really :
.intereated 1y my voice.

(sharpyy)

Wrat do yoy think he huilt that
Onera ‘lougz for? I didn't want
1ite I d'n't vant to sing. It
was his Adea -- everything was
~= excevpt my leaving

e e T

DISSOLVE

i 1918
‘|2 Sugan 1s s‘ngink., Matisti, her volce teacher, 1s playing
! the plano. Kane\ls seated nearhy. Iliatisti stops.
! L i
' MATISTI :
Impossible! \Impossible! [
Tvu‘tanb's
‘ 1E )
' It 18 not jyour Ab to givgo/Hmer ,
imme your opinion\of hesrtalents. ;
You're suprroserd to\train her . |
L vgice. lothing morw. _7“;,..:‘_ T N N N !'
‘}\‘. g.[-/‘-'" — Lra ,'(.C-d-c-.; . . :
'_-« '_v‘:' 'T'.'.‘ ‘eo".” - BXATIS
v (sweating) v
- But, 1t 1s imrossible, \I will
3 oy be the laughing =tock of\ the
‘ musical world! Peonle will say =-

(CONTINUED)
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82 (CONTINUED)

83

84

N — - = i b b

KANE
If you're interested in what
people will say, Signor Matisti,
I may be able to enlighten you

e bit. The-mewsoasere;~fOrm
thority enr 4/,

t-“"’)*-—('Li(-r-..' c,‘zr’
inssarees 1I'm,4n au '

a’ !

7 ,(_,f-'/-.’(u il | Fay.

e, e }-; beos
’/l'( s B

> NP PaE ey R
!
!

right, dear.
is going to 1isten to r
Aren't you, maestro? !

. Sl Wl etAe ./ J

I
_,f{.l-na /rff.n-w—w "J&‘u,

¥r, Xane, how can/A persuade $ 5 e Taomcn "

you --

KANE
You can'te.

There 13 a sllence Matists rises.

KANE (cont'd)
you'd see it my way.

DISSOLVE

INT. CRIZAGC OP%RA HOUSE - NIGAT - 1919

It 1s the syme oveninz night -- it 1s tha _game moment as
before -- exdept that the CANMERA 1s now xdnstage ANGLING
toward .the audience. The curtailn 1s wne We see the
eame tableau as\Pefore. As the dissglve commences,
there 18 the sou of arnlause and-fiow as the dissolve
completes 1tself, Yhe orchestra pegins -= the stage 1s
cleared -- Susan 13\)eft alone., “The curtaln rises.,
Susan starts to simp.\ Revond Kér, we see the orompter's
box, conta‘ning the anxious fﬁce of the prompter.

Beyond that, an apprehengivé€ conductor,

CLOSEUP of Kana's faco” =- seated in the audlience ==
listening,

A sudden nhut perfenrtly corrcct 1uql in the music reveals
a voice from the audience -- a few\words from a secntence,

Ve . - (CONTINUED)

——r




/™ 84 (CONTINUED)

85

86

87

88

89

90

9l

92

Nusic crashes in and drowns out the rest of the sentence,
but hu~dreds of peorle around the voice have heard 1t

(as well as Kane) and there are titters which grow in
volume. \

\

\
CLOSEUP of Susan's face -- singing.
\
CLOSEUF of Kane's face -- 1listening.
There 1s the ghastly sound of three thonsand people
applauding as little as possible. Kane still looks.
Then, near the camera, there is the sound of about a
dozen peorle aprlauding very very loudly. CAMERA MOVEES
BACK, revealing Bernste’n and HWillman and other Kane
stoorges, seated around him, beating their palms together.
‘-.\
TEE STAGE FROM IANE'S ANGLE - The curtain is down--

St11l the poltte arplause dying fast. Nobody comes out
for a tow.

‘\I

;
CIOSEUZF of Kane =-- breathing heavily. Suddenly he starts
to arplaud furiously. .

S

‘\

TRE STACE FROM THE AUDIENCE AGAIN - Susan appears for

her bow. She can hardly walk. There i1s a little polite
crescendo of arnlause, but it is sickly.

\

| . \
CLOSEUP of Kane -~ still apmplauding very, very hard, hia
eyes on Susan,

THE STAGE AGAIN -~ Susan, finishing her bow, goes out
throurh the curtainse The lirht on the curtaln goes
out and the houselights go up. \

CIOSEU? of Kane =-- still applauding very, veyy hard.
\
DISSOYVE OUT

\ THE VOICE /
-- Yially nathetic. . ' )
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o DISSOLVE IN * o
. . i 1
INT. HOTEL ROOM - CHICAGO - DAY - 1919 l |
93 Kane - Susan 1\ a negligee. The floor 1s littered with 1 1
newspapers.
SUSAN
Stop telling me he's your
friend. i
(she\noints .
-at the paper) :

A friend don't write that kind
of an article. Anyway, not

the kind of friends I know. Of
course, I'm not high-class l1ike
you and I didn't gec to any :
swell schools Y-

NE
That'!s enouch, S\san,

A loo% at him convinces Susah that he really means it's
enough. There's a knock at the door. ’

(@m\ SUSAY

(screeching)
Come in!

A copy boy enters.

COPY BOY
lr. Leland said I was to
right un -- Fe was very anxious --

KANE
(interrupting)
Thanks, son.

He shoves the %1d out. Fe opens the envelope as Susan :
returns to the attacl, : i

SUSAN '
The idea of him trying to '
spoll my debut!

Kane haa taken a folded plece of paner out of the . '
(= envelope and is holding it =-- looking into the ‘envelope.

(GONTI ) '|
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\

KANE
He on't spoil anything else,

Susax .o
SUSAN

And yos\-- you ousght to have
your head examined! Sending
him a letter he's fired with a
twent7-five thousand dollar
check! Wbhat kind of firing do
you call that? <You did send
h*m a twenty-five thousand
dollar checkl, didn't you?

KANE
(slowly tloping
over the Rnvelope
as plsces ‘of torn
napers fall to the
floor)
Yes, I sent him a ‘twenty-five
thousand dollar chkck.

Kane now unfolds the piece of paper and looks at it.

Kane's original grease-pencil copy
of his "Declaration of Prinkiples."

SUSAN'S ICE

What's that?

KANE'S VOIC
An antiqgue..

BACK TO SCENE:

SUSAN
You're awful funny, aren't you
Well, I can tell you one thing
you're not going to keep on
being funny about. -- my singing.
I'm throughe I never wanted to =

KANE

(without

looking up)
You are continuing your singing,
Susan,

(he starts

tearing

the naper)
I'm not going to have myself
made ridiculous,

. e

(CONTINUED)
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93 (CONTINUED) SusAN : 132 \ -
You don't nropose to have ”””'j

vourself made ridiculous?
“hat about me? I'm the one
that has to do the singing.
I'm the one that gets the
ragzberries., Why can't you
Just -~ .

KANE
(looking up =--
still tearing
the paper)
My reasocns satisfy me, Susan,
You seem to be unable to
underatand theme I will not
* tell them to you again,
(he has started
to walk ’
menacingly
toward her,
tearing the
paper as he
walks)
You are to continue wi

your
singing,

His eyes are relentlessly upgn her. She sees something
that frightens her. She nods slowly; indicating surrender.

DISSOLVE

—-—-/-_

FRONT PAGE of the/"San Francisco
Inquirer" (1919)/containing a large
portralt of Susgn as Thais. It 1s

e ——————

son in San Francisco

in "Thais." [Zhe picture remains constant
but the nameg of the paners change from New
York to St./Louis, to Los Angeles to

Cleveland, /to Denver, to Philadelphia ==~
all "Inquirers.”

As, on the SOUND TRACK, Susan's voice 1s
her aria very faintly.

During all ¢
heard singi

DISSOLVE

INT. SUJAN'S BEDROOM 3 KANE'S N.Y. HOME - LATE NIGHT=-1920

CAMERA AN
door, Trom
and ﬁane's v

S across the bed and Susan's form towards the
e other side of which comes loud knocking
ce calling Susan's name. Thens

KANE'S VOICE

Joseph!
4 . (CONTINUED)
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i 94 (CONTINUED) 133 ‘
' JOSEP:'S VOICE o )

Yes, sir.

KAWE'S VOICE o
Do YOu have the keys to Mrs.
Kane's bedroom?

: JOSEPE'S VOICE
No, Hr. Kane. The; must be on
the inside.

V. em ——— et >y e s &

KAITE'S VOICE
¥e'll have to brealt dovn the
doors

Yes, sire.

The door crashes open. Liight floods the room, revealing
Susan, fully dressed, strefYched out on the bede She 1s
breathing, but heavily. ane rushes to her, kneels at
the bed and teels her fgfehead. Joseph has followed him
in.

(ﬂwa Get Dre.

1.t g e SR 4G 0T

[ 4
S
u
&

Josepoh rusnes o

DISSOLVE

INT. SUSAN/S BEDHOCM - KANE'S N.¥. HOME - LATE NIGHT -1920

95 A little later.s All the lights are 1lit. At start of I
orey removes his doctor's bag from in front
revealing Susan, in a nightgovm, is in
bed, She is brrathing heavily. A nurse is bending over
the bed, straigzhtepning the sheets.

DR. COREY'S VOICE i
She'll be peridetly all right "
in a day or two,\lIr. Kane,

The nurse walks away from the ded toward bege "o now
see Kane, who was hidden by the Rurse!s body, aseated
beyond the bede He is holding an¢mpty medicine bottle. I
Dre COrey walks to hia,

e emem sy o=
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95 (CO.TINUED) 154 i
. KANE v
I can't imazine how ilrs. Kane .
caxa2 to malke such a foolish A
mistake °
(Susan turns
her head
away from
Kane) o s
The sedative Dr. ‘Vagnar gave her -

1s in a somewhat larger bottle.
== I sunnosa the strain of
preparing for the naw opera ha
excited and confused here
(looks sharply
up at Dr. Corey)

- ——

DR. CO
Yes, yes == I'm sure

TG S T

hat's 1t.

Dre Corey turns and walks toyard ths nursee.

N=

There are no ofjections to
uy staying here with her, are
there?

DR. CORSY

lo == noy at alle But I'd like
the nurg® to be here, tooe.

Good nizht, lir., Kane.

Dre. Corey hurries out the door.

DISSOLVE ;

1'S BEDROO!N - KANS'S ¥N,». HOME - VERY EARLY DA'WN

INT, SU
- 1920
96 The lights ars out. PAllS from nurse, who 1is

» toward Kane seated beside ;
» to Susan who is asleep,

DISSOLVE

seated stiffly in a ¢
the bed staring at Sus

INT. SUSAN'S GEDROOM - K&NE'S N.Y, HOME - DAY « 1920

a7 Sunlight 1s streaming into }he roome A hurdyegurdy
i1s heardes ifane 1s still seathd beside the bed, looking
o, at Susan, who 1s aslecne Aftek a moment Susan gasps :
f%“ and opons her eyese She looks %@ward the window, Kane - h
. leans toward here. She looks up him, then awaye
‘ (CONT INUED)
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r 97 (CONTINUED) - H5
: SUSAN
fﬁh: (painfully)
: : Charlie =-- I couldn't make you
i see how I felts == I just
couldn't go through with the
singing againe -~ You don't
know what it's like to feel
that people -~ that a whole
audience doesn't want you

i
!

KANE
(angrily)
That'!s when you've

i t to fight
! themi

She looks up at him silengly with pathetic eyes.

fight th¢m any mores =- It's
thelr lgss, '

ﬂ%h She continues tf look at him, but now gratefullye.
DISSOLVE

' : 98 EXT. ESTAZLISHING SHOT OF XANADU - Half built - 1925

DISSOLVE

INT, GREAT HALL - XANADU - 1929

99 CLOSEUP of an enormous Jjigsaw puzzle. A hand is putting
in the last piecees CXAE=HA MOVES BACK to reveal jigsaw
puzzle spread out on the floor «-.

Susan is on tiie floor bjfore her jigsaw puzzlee. Kane 1is
in an easy chair, Candelabra illuminates the scenes

What time 13 it?

There 1is no answers

T SUSAN (vont'd)
: ‘ Charliel I said, what time
1s 1t?

e - em - .
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99 (CONTINUED) .
KANZS
(looks up ==
consults his
wateh)
Elevan-thirty.

. SUSAN
I mean 1n New Torite e=
(n4q answer)
I said wkat time is 1t in New
York!d

" XANE
=leven-thirtye.

SUSAN
At night?

. KANE
Umnnae The bullgog!s Just gone
to press.

Hurray for the bullldogl
(sighs) ,
Eleven-thirtyl Tha\ shows're
Just gettingzg out, beople are
goinz to nigiat clubs\and
restaurants. Of coubse, we're
different because we live in
a palace,

RANE

You always said you wantkd to

live in a palacee.

. SUSAN
A porson could go nuts in this
dumpe.

Kane doesn't answer.

SUSAR (cont?d)
Nobody to talk to =~ nobody to
have any fun with,

KANE
Susan we

- oame . Cieeer 1t emw
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93 (CONTLLUZD) . 5
-~ 8USAN /

100

101

102

Forty-nine thousand acres of
nothing but scenery and --
statuess I'm lonesomee

KANE .
I thought you were tirgd of
house guestse Till y¢sterday
morning, wa've had ng less than
fifty of your friengs at any
one timee As a maYter of fact,
Susan, if you'll 2ook carefully
in the west win you'll probably
find a dozen vagationists still
in residence.

SUSAN

You make a /loke out of everything!

Charlie, want to go back to
New Yorke./ I'm tired of being a
hostess./ I wanta have fun.
Plzasa, Lharlie, pleasel

KANE
Our hbme 1s here, Susan. I don't
care/ to visit New York.

DISSOLVE

ANOTH=R #ICTURE PUZZLZ - Susan's hands fitting in a
nissing pieces (1930)

DISSOLVE

ANOTHER PICTURE FUZZLE - Susan's hands fitting in a
missing plecas (1931)

DISSOLVE

INT., GREAT HALL - XANADU - DAY - 1932

CLOSEUP of another jigyaw puzzle. CAMERA PULLS BACK to
show Xane and Susan in

excopt that they are oldsers

NE

One thing I've niver been able
to understand, Suyane How do
you lmow that you haven't done
them before?

(CONTINUVED)

ch the same positions as before,
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STSAN e
It makos a whole lot more sense » :
than collecting Venuses,

KANE
You may be right -- I somptimes
wonder -- but you get inyo the
habit e«

SUSAN .
(snapping) "
It's not a habit, I/do it I
because I like 1it. S !

KAY i
I was referrinz tg myself,
(pauses)
I thought we might have a :
picnic tomorrow/--, Invite i
everybody to 2g to the :
Everglades «e

POTIY PPREN

SUSAN

(wm Invito everybodjyl -- Order :
evarybody, Fou mean, and make : J

them slsep/in tantsl '“Who wants .
to sleap tents when they o
have a nige room of their own --
with tholr ovm bath, where they
¥now where uverything 1s?

Kane has looked/at hoer steadily, not hostilelye.

KANE L
I thfuzght we miznt invite :
eveyybody to go on a pienie
tomprrowe Stay at Evoerglades
ovgrnight,

DISSOLVE |

EXT, XANADU -~ ROAD - DAX. - 1932

103 TIGHT TYO SHOT - Kane and Sdgqan geated in an automobile, !? :
silent, glum, staring before Padme CAMERA PULLS BACK 1F
revealing that thore are twenty ¢ of picnickers i
following them, on their way ghrough the Xanadu Estate. i, ’

!

DISSOLVE OUT 31

| W mrogmgry P - i St e e e memsee—mage .
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DISSOLVE IN

IXT. THE EVERGIADES CAMP - NIGHT - 1932

LONG SHOT - of a number of classy. tents.
DISSOLVE

INT. IARGE TENT - LVERGLALES CANP - NWIGHT - 1932

Two real beds have been sét up on each side of the tent.
A rather classy dressing tible is in the rear, at which
Susan 1s preparing for bed.\ Kane, in his shirt sleeves,
is in an easy chair, reading, Susan is very sullen,

SUSA}
I'm not going to put\up with it.

Kane turns to look at her,

SUSAH "(cont 'd)
I mean it. Ok, I lknow I
always say I mean 1t, and\then
I don't -- or you get me sp I
don't do what say I'm go
to -- but -

KANE
(interrupting)

- You're in a tent, darling.
You're not at home. And I can
hear you very well i1f you just
talk in a normal tone of voice.

SUSAN

I'm not going to have my
guests insulted, just because
Jou ===

(in a rage)
=== 1f people wvant to bdring a
drink or two along on a picnic,
that's their business. You've
got no right e=-

(quickly)
I've got more than a right as
far as you're concerned, Susan,

SUSAN
I'm sick and tired of your
telling me what I mustn't do!
And what I ve=

(CONTINULD)
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105 (CONTINUED)

_ KANE
Vie candiscuss all this some
other t{me, Susan. Right now --

SUSAN

I'll disc\iss what's on my mind
when I warnt toe I'm sick of
having you\run my life the way
you want 1,

KANE

Susan, as far\ as you're
concerned, I'te never wanted
anything -- I @on't want
except what

What you want me to want, you
mean., what you'vd4 decided I
ought to have =-« YWhat you'd
want 1f you were md. Never,
what I want ==

KANE
Susan}

SUSAN
You've never given me
that ==

KANE
I really think --

SUSAN
Oh sure, you glve me things
that don't mean anything to
you --- What's the difference
between giving me a bracelet o
giving samebody else a hundred
thousand dollars for a statue
you're going to keep crated up
and never look at? It's only
money.

KANE
(he has .
risen) .
Susan, I want you to stop this,

(conTI




105 (CONTINULR)

She looks

Wwithout a
cont.inues

T Skl TN |

SUSAN
I'm\not going to stop 1it!

KANE
Right\now!

SUSAN

(sdreams)
You nevek gave me anything in
your life§ You just.tried-to =~
to buy me\into giving IE¥
something.\ You're -- 1tls like

That's all you eyer done -- no
matter how much it cost you ==
your time, your mbney -~= thatls
all you've done vith everybody.
Tried to bribe then!

Susant
at hin, with no lessening of her passion.

KANE (conk'd)
(quietly)
%hatever I do == I do ==
because I love you.

want me to love you == gure
I'm Charles Foster Kane.
Lhatever you want -- just
it and it's yours. But you
gotta love mel

word, Kane slaps her acrosa the Race. He
to look at here

SUSAN (cont'd)
You'll never get a chance to
do that againe

- 7/19/40

14t)y”// "




DISSOLVE

INT. GREAT H&LL - XANADU - DAY -N932

106 Kane 1s at the window looking out. He turns as he hears
Raymond enter.

RAY2IOND
Mrs. Kanec wvould like to see you,’
Mr. Kane., .

KA
All right.

Raymond waits as Kane hesitat

KARNE ont 'd)

Is lirs. Kane -=
(he cantt
finish)

RAYRIOND
Marie has been packing her since
morning, Mr. Ilane.

Kane impetuously walks pzst him out the room.




107

INT. SUSAN'S ROOMN = XAADU - DAY - 1932 ' ; .

Packed suitcasesyare on tihie floor. Susan is completely
dressed for travelling. i{zne bursts into the room.

-

—

STUSAN
Tell Arneld I'm ready, XNarle,
lie can gat the bags,

MARIE
Yes, lrs. ne,

She leaves, £ane closes the door behind her,

KANS
Have you gondg completely crazy?

Susan looks at him,

#.ME (cont'd)
Don't you realige that everybody
here is going t& kniow atout this?
That you've pacHed your bags and
ordered the car &nd --

: STSAN
== &nd left? Of gqourse they'll
hear. I'm not saying good-bye
== excent to you - but I -
rever imsgined that pcople
wouldn't ltnow.

Kone is standing zgainst the
barring her waye.

oor as 1f physically

KANE
I won't let you go.

SUSAN
(reaches out
hor hand)
Good=byoe, Charlie.

(suddonly)
Don't go, Susan.

Susan Just looks at him,

(CONTINUED)

e e e —

—— E———




144
_ 107 (CONTIWUED) . .
KWN KARE (cont'd)

Susan, don't go! Susan, plegsel

He has lost all pride. Susan stops./ She 1s affected ?
by this,

KAWE (cont'd) 7
You rmstn't go, Susan, -
Evarything'll be exact)y the
way you went it. ot /the way )
I think you want it =f but your A
way. Please, Susan 7#- Susanl

She 1s staring st him. She right weaken.

KALE (cont'a)
Don't go, Susan!/ You mustn't gol
(almost
blubbering)
You == you can't do this to me,
Susan =-

It's as if he had throwh ice-water into her face. She

(wm. freezes.

SUSAN

I see =-- 1q‘s you that this 1s
being dono,tol” It's not me at
all., Not ﬁow I feel. Hot vhat
it ceans o me. Mot =--

(she laughs)
I can't do this to youl

(she looks at hin)
Ch yes I’ can.

{

She walks out, past Kane, vho turns to watch her go,
like a very tired old man.

f

-

DISSOLVE {

INT. "EL RANCHO"™ CABERET - NIGIT - 1940

108 Susan and Thompson abd, table. There 13 silence between
them for a moment as e accepts a cigarette from

it was plenty, believd me == l

(CONTINUED)
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CONTIRUED .
THOMPSON P
ﬁm%‘ The last ten years have been ‘ !

tough on' a lot of poople == .
: \ !
\
\ SUSAN
Avw, they haven't beon tough on
mees I Just lost my money --
(takes @
deep puff)
So you're going down to Xznadue. .

\

TROMPSOM
Monday, with some of the boys
from the office. ' Mr. Rawlston
wants the whole place photographed
cerefully -- all that art stuff.

Vie run a picture magazine, you

know == y
\

SUSAN\1
Yeah, I know. If you're smart,
youa'll talk to Raymond --
(nervously) %
douses out “
tho cigarette) R
That's the butler. You can learn
a lot from him. He knows whore
ﬁw“ the btodies are buried. 4
‘ \

She grabs a glass and holds 1t tenscly in both hands,

\
Y
A
THOMPSO!! \
You Imow, all the scime I feol
kind of sorry for Mr. Kane.

\
SUSAN \

(harshly)
Don't you think I do?

She 1ifts the glass, and es she drains it shp notices
the dawn 1light coming thru skylight. She shivers and
pualls her coat over her shoulders,

SUSAN (cont'd)
Well, what do you know? 1It's
morning already. ' .
(looks at
him for .
a moment) '
: You rmst come around and tell
@WN mo the story of your life
\ somutime,

DISSOLVE OUT N
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~ DISSOLVE IN
EXT. YANADJ - LATE DUSK - 1940

109 The distant castle on the hill, seen through the great !
iron "K" as in the opening shot of the picture. Several
lights are on.

DISSOLVE

INT. GREAT HALL - XANADU - LATE DUEX - 1940

110 CAYERA IS Iii CLOSE on Tkpmpson and .aymond -=- will
subsequently reveal suerunding scene.

kgmom - .
Rosebud? 1I'll tell you about Y T SR
Rosebud -- how much 1s it worth /o~
to you? A thousane dollars? T 1
THOMPSON _—
Okay. -7
o~ RAYIIOD ]
{ de wss a little gone in the head _
sometines, you know. l\ -
TEJMPSO: |
No, I didn't,
PAYHID

Ee did craczy things =sonetines --
I've been working for him eleven
years now -- the last years 'of
his life and I ought to know
Yes, sir, the o0ld man was kingd
of queer, but I lmew how to
handle him.

THOMPSON
Need a lot of service?

RAYNOXD
Yeah. But I Ikmew how to handle

DISSOENE ouT
\ :
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DISSOLVE IN ' ,

INT. CORRINOR & 'TELEGRAFE OFFICE = XANADU - NIGHT - 1947 '

111 Raymond walking pidly along corridor. He puahes'%zen
a door. A4t a deslks sits a wireless operztor. iles? him
at a telephone switchboard sits a female operat

- ——
.

RAYNOND
(reading)
Mr. Charles \Foster Kane
announced totiay that Mrs,
Charles Fost4r Kane has left
Yanadu, his
the terms of
friendly agre

R

transmission. Uygeny priority
all Kane papers,

Okay.

. ———————— —

There is the sound of ¢he buzzer the switchboard.

KATHZRINE
YeseeyoteepiirsSe Tingcdall,.\ ==
Very well '
(turgs to
Raymond)

It's the /housekeeper,

pemmem

RAYMOND
Yes?

. KATHERINE
She says there's some sort of

ﬁmm disturbance up in Miss

, Aloxander's roome She's afral
to go in,

T
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113

114

| 148
DISSOLVE IN . ;
INT. CORKIDOR OVTSIDE SMEAN'S EEJD.‘T - YANADU - MICHT ’
1932

The housekeeper, Mrs. Tinsdzll, and a couple of maids

are ncar tho door but too Afraid to be in front of 1it.
From inside can be heard A& terribtle banging and crashing.
Raymond hurries into scgne, opens the door and goes in.

'\ ————————— s =

INT. SUSAM'S BEDRC2{ - ZAEADU - 1932

Kane, in a truly gBrrible and absolutely silent rage, is
literally breaking ‘up the room -- yanking pictures, hooks
and all off the wal), smashing thcm to bits -- ugly,
gaudy pictures ~- Sugie'!s nictures in Susie's bad teste.
Off of table tops, oﬂ; of dressing tables, occasional
tables, bureaus, he sweeps Susie's whorish accuaulation '
of bric-a-brac,

Raymond stands in the doorway watching him. Kane says
nothing. He continucs \'ith tremendous speed and
surrrising strength, stlll wordlessly, tearing the room
to bits. The curtains (\too frilly -- overly-pretty) are
pulled off the windows ip a signle gesturc, and from the
bookshelves he pulls dowt double armloads of cheap novels

== discovers a half-empty} bottle of liguor and dashes it

across the room. Finally| he stops. Susie's cozy little

chamber 1s an incrcdible thambles all around hime, He
stands for & minute brenthing heavily, and his eye lights
on a hanging what-not in corner which had escaped his
notice. Prominent on its genter shelf i1s the little
gless ball with the snowstbrm in it. He ycnks it dowm.
Something mede of chinu br4eks, but not the glass ball,
It bounces on the carpet rolls to his feet, the

snow in a flurry. His cye follows it. He stoops to

pick it up -- can't make it iaymond picks it up for
him; hands it to him. Kune \takes it sheepishly - looks

&t 1t -- moves painfully out| of the room into the
corridor.

e iyt ey iy

A ————- -t e = a -y

INT, CORRIDOR OUTSIDE SWSAN'S SEDROOM - XANADT - 1932

Kanc comes out of the door. MPs. Tinsdsll has been !

%oined now by a feirly sizable \turnout of servantse. :
hey move back away from Kane, Btering at him. Raymond

is in the doorway behind Kane. \Kane still looks at the

glass ball,

KANE
(without
turning)

Close the door, laymond,

(CONTINUED)
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114 (CONTINUED)

RAYMOND ;
Yes, sir. i
(@M_ (closes 1t) ‘i.
KANB

Lock it -- and keep 1t lock

Raymond locks the door and comes t¢ his side., There 1s
a long pause == servants staring silence. Kane gives
the glass basll a gentle shake ang/ starts anothser
snowstora.

KANE

(almost in

a trance)
‘Rosebud.

YMOND
Vihat's that, sir?

One of the younger seryants gigles cnd 1s Mushed up.
Kane shakes the ball again. Another flurry of snow. He
watches the flakes segtle -- then looks upe Finally,
taking in the pack of servonts and something of the
situation, ho puts the glass bell in his coat pocket.
p He speaks very quietly to Raymond, so quioctly it only
(Wﬁ seems he's tnlking/ﬁo himself,

) KANE
Keep 1t 'locked. '

it e A —————— .
R e e e e T ———. s DYt BT

He slowly walks off down the corridor, the servants
giving way to let him pass, and watching him as he goes.
The mirrors which line the hall reflect his image as he
moves. He 4s an old, old manl

Kane turns inﬁg a second corridor -- seces himself

reflected in the mirror =-- stops. His image 1s roflected

again in the mirror behind him -- multiplied agein and i
again and again in long perspectives =- Kane looks. We i
soe a thousand Kanes. i

DISSOLVE

INT, GREAT HALL - XANADU . NIGHT - 1940 .

115 Thompson and Raymond.

YMOND B

™~ (callous
ﬁmm That's the works, right

up to date,
(CONTINUZD)




115 (CONTINUED)

Thompson has risen. Raymond gets to his feet,

THOMPEON
Sentimental fellow, aren't you?

RAYNOND
Yes and no,

\ THOMPSON
And that's what you know about
Rosebud?

RAYISOND
Thet's more than anybody knows,
I tell you, he was o little gone
in the head ~- the last couple
of years anyway - but I knew how
to handle him. That Rosebud --
I heard him say it that other
time tooe. He just\ said Rosebud
then he dropped tth glass ball
end it broke on the floor. He
didn't say anything\after that
so I knew ho was dead, He said
all kinds of things that didn't
mean anythinge

THOMPEO
That 1isn't worth anything.

RAYMOND
You can go on asking ques
1f you want to.

THOMPSON

(coldly)
lie're leaving tonight. &As sojn
as they're through photograp
the stuff --

. RAYMOND

Allow yourself plenty of time,
The train stops at the Junction
on signul -- but they den't 1lik
to wait, Not nowe I can :
remember when thiey'd wait all
duYeeoell Mr, Kene said so,

(CONTI

D)
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115 (CONTINUED)

116

CAMERA has PULLED\EACK to show LONG SHOT of the Great
Hcll, revealing the magnificent tapestries, candelabra,
etc., are still thepre, “tut now several arge packing

. cases are piled against the walls, scmfe broken open, some

siut and a number of \bjects, great fAnd small, are piled
pell mell all over the\place. Fuphiture, statues,
paintings, bric-a-brac %= things/of obviously enormous
value are standing beside a kijyfhen stove, an old
rocking chair and other among which 1s also an old

dancing somewhere An the back of \the hall to the msic
of a phonograph,

The photographer has just fhotographed a picture,
obvicusly of great value,/an Italian primitive. The
essistant consults a label on the back of it.

\

. ASSISTANT
_ No. 9182

The third newspaperman jots this information down.

/ ASSISTLNT (cont'd)

"Yativity“ = attributed to
Donatello/ acquired Florence
1921, cost 45,000 1lira. Got
that? /\

\ THIRD lEViSPAPERMAN
Yeah,

PRQTOGRAPHER
All right! Next! \Better get
that /statue over th

What do you think all this 1s
worth, ‘r. Thompspn?

- (COUT INUED)

A s— ..
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* 116 (CONTINUED) - 152 [
- THOMPSON

Millions =~ \Lf anybody wants 1t.

RAYMOND
The banks are\out of luck, eh?

THOMPSON
oh, I don't kntw, They'll clear
all right.

SSISTANT
"yenus,” Fourth \Century. Acquired
1911, OSost twenty-three thousand.
Got it? . )

THIFD NEWSFAFERMAN

Okay.
ASSISTANT
(patting the
statue on
the fanny)
That's a lot of money\to pay
gw« . for a dame without a Read.
SECOND AXSISTANT
(reading
a label)

No., 483, One desk from the
estate of MKary Kane, Litt

alem, Colorudo. Value £6\00,
tie're supposed to get everygthing.
The junk as well as the art

THIRD NEWSPAPERY
Okaye

A flashligzht buldb goes off. Thompson has ened a box
and is 1dly playing with a handful of 1ittly pieces of
.ardboard, .

PHIRD NEWSPAPERMAN (cknt'd)
fhatta that?

RAYMOND
N Tt'a a Jigsaw puzzls;

! _
"W\ (CONTINUED)
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THIFD NEWSPAPERMAN
We got a lot of those. There's

Spanish ceilings down the hall,

Raymond laughs,

PHOTOGRAPHER
Yeah, all in qratese.

THI HNEWSPAPERMAN
Thereta a part of a Scotch
castle over theke, but we
haven't bothered to unwrap it.

PHOTOGRAPHER
I wonder how they\ put all those
pleces together?

(reading a

label)
Iron stove. Estate pf Mary Kane.,.
Value $2.,00. )

PHOTOGRAPHER
Put it over by that staitue.
It'll make a good setu

GIRL
(calling out)
Who 1s she anyway?

EECOND HNEV.SPAPERMAN
Venus. She alweys 1s.

THIED NEWSPAFEIMAN
Ho sure liked to collect thing
didn't hot \

FEOTOGRAPHER

Anything and everything -- he \

was a regular Crowe

THIAD NEWSPAPERMAN
I vonder -- You put all this
togothor -- the palaces and
the paintings and the toys and
evorything =- what would it
spell?

e —. v . [

(CONTINUED)
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Thompson has turned around. He is facing the camera fo

the first

The music
Thompson.

time.

THOMPSON
Charles Foster Kane.

PHOTOGRAPHER
Or Rosebud?\ How about 1it,
Jerry?
THIRD NEVSPAPERMAN
(to the
dancers

Turn that thiag off, will you?
It!'s driving e nuts! -~ What's

Rosebud?

HOTOGRAPHER
Kane's last woriis, aren't they,
Jerry?

(to the thiird
newspapermin)
That was Jerry's\angle, wasn't
it. Did you ever\ find out what
it means?

THOMPSON

has stopped. The darngcers have come over to

SECOND NEWSPAFERMAN
Say, what did you find ut
about him anyway?

THOMPSON
Not much.

SECOND NEWSPAYERMAN -
Well, what have you been doing?

THOMPSON
Playing with a jigsaw puzzle ==
I talked to a lot. of people who
knew him.

Papoep—

LN e ———
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What do they say?

GIRL

THOMPSON
Well -- it's become a very clear
picture., |Ho was the most honest
man who ever lived, with a streak
of crookedness a yard wide. He
was a libeyal end a reactionary.
He was a lbving lusband ~=- and
both his wives left him. He had
a gift forifriendship such as
few men hate == and he broke his
oldest fridnd's heart like you'd
throw away |a cigarette you were
through withe Outside of that --

THIRD NEWSPAPERMAN
Okay, okaye.

GIRL

If you could have found out
what that Rokebud meant, I bet
thet would've explained
everything.

THOMPSON

ot much anyway,
Charles Foste} Kane was a mon
who got everything he wanted,

and then lost ({it, XMaybe Rosebud
was something lie couldn't get

or something hg lost, but it
vouldn't have ¢xplauined anythinge.
I don't think dny word explains

a man's 1ifa. Yo =~ I guess
Rosebud is justla plece in a
Jigsaw puzzle -« a missing piecee.

No, I dontt.

He drops the Jjigsaw pilecces

ack into the box, loolting
at his watche .

. THOMPSON (cont'd)
We'td better get along. Vie'll
miss the traine

He picits up his overcoat == it l\as been resting on a
little sled -- the little sled ypung Charles Foster Kasne
hit Thatcher with at the cpening pf tho picture. Camera
doesn't close in on this. It jusy registers the sled as
the newspaper people, u»icking up thieir clothes and
equipmont, move out of the great hall.

DISSOLVE OUT
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DISSOLVE IN
INT. CELLAR - XANADU - NIGHT - 1940

A large furnace, with an open door, fAominates the acene.
Two laborers, with shovels, are velling things into
the furnace. Raymond is about tegh feet away,

tn

Throw that junk

CAMERA TRAVELS to the pile that he has indicated, It is
mostly bits of broken pgeiring cases, excelsior, etc.
The sled 1s on top of the wile. As CAMERA COLES CLOSE,
it shows the faded rogebud and, though the letters are
faded, unmistakably word "Rosebud" acrocss it. The
laborer drops his shbvel, takes the sled in his hand
and throws it into fhe furnace. The flemes stert to
dovour 1it.

EXT. X.LHNADU - MIGHT - 1940

No lights are to be scen. Emoke 1s coxming from a
chimney.

CAMEFRA fEVERSES the path it took at tho beginning of the
picture, rerhaps omitting scme of the stages. It NOVES
finally THROUGH the getes, which close behind it. &s
CAMERA FAUSES for 2 noaent, tie letter 'K' is prominent
in the moonlight.

Just before we fade out, there comecs again into the
picture the pettcrn of brrbed tiire and cyclone fencinge.
Oon tho fence 1s a sign whilcha reads:

"PRIV.TE - 1’0 TCEEPASSING"
FADE OUT

|
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