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PREC?.Et'ITS 

W.�".St:TTl::R CANYON - SOUTF.:::P,.N :UM -BRIGE,T Dhi" 

A te=ri!ic ex�losion sends earth, boul��=s and gra�ite slabs 
hunc:eds of feet in all directions as ••• 

A half do%en A--my cate:pilla.r earth:nove.rs shovel ar.d seoo? as 
�= CC=i)s of•A..�y En;inee:s ccme out o: hiding to the long day 
ahead. 

C?.LDITS ON 3LAC!\ VERY FAST - THEN THE B�C� 

T==:E Sli3UF3L'\ MODERNS 

A cluster of p:-e tt:r homes, two car garages, medallion living. �he. 
i:ate NOIS::: of what m�st �e eve:y dog in the :neigh.bor�ood brings 
c�t a slee�y coupl�. A=�� clods dut of his hou�e with a twelve� 
gauge trap shotgun, his wife en his he�ls. He aims the gun skyw�:d. 

Wll'i: 

Don't hit anything. 

E"JSBAND 

Plug yot!r ears .. 

'!he do;s s-top barking. E:·.r�rything is still • Across the st:eet. t:.=m!t 
a.d�:e� neighbors :urzt into happy a??lause. The man smiles and takes 
a·big !:ow. The dogs sta:t barking al! over again. 

WIFE 
I'c calling �he cops. 

A soft Halloween candle bu=ns i�siee. ;, pu!: of wind p�ts it o��­
It :.s Oc�ober. 

.I. 

'Fl..!J� TO BUCK -

C:.CS:E: - DOG :S:..F-t::!NC - l..IG::T -

CI.CSE: - PUM?KIN !!7 wn;oo1,; 
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CLOSC - BAR.-tY GUILE:?. - NIGHT It:TEP.!OR 

Four yea: ole Ea==Y is.having a iestles$ night. � gentle brecz� 
:lares his bangs. A �"'1iIR?.Ii�G sot.mo interrupts this. Little 
Barry's eyes eo�e open as a soft red glow plays on his face •. 

. . . . . 

. 

.. 

On the nig�tstand nex� to nis bed, one of Barry's battery toys 
has cor.'le on. !tis a Frankenstein monster who raises his hands 
as if to str.j.ke when its pants fall down and. its fac� blushes 
�ris-ht red-. 

BArry sits cp in bed and looks around him. 

· Tl!E szonoo�-1 

All ol his battery toys are working in eiffe=ent places-around 
the room. Tank, rocket ship, police car, 747, drunk chu;ging brew. 

Playing a scratchy "Sesame Street" record . . . . softly 

Bar=y gets out cf bed an: looks out the window. In the distance 
the SOUND of barking dogs� The backyard is dark and utterly still. 

The bedroo� is at the far end of the hallway. Barry �oves forward, 
curio�sly. He t�:ns into the livin; area. 

INTt:::oR - LIV !rn:; ?.OOM - NIGHT 

This =�o� is e�=k, s�ve a sixty watt blue ni;htli;ht. so�ethins 
howe��= is out of �lace. All the windows are open and iigh� is 
braa��!�; th:cu;h ��e laced curtains. Four year old Barry loo�s 
a;ai:, .•.• 

TUE F�o:;T ooon IS WICE OPE!: - TUE FORCH LIGHT IS SP!LLINC I:-;. 

0 . r, • - i ' •. l·.':'-:' !. t 

t 

·pHQNOG?-1\PH - CLOSE 

NIGHT 

. . . . 



lt-!TER!CR - TEE :KITCHE�·l - U IGHT 

A SLOW PAZ! sho·.,·s Dar=�' th� roon. Once again the windows are O?en 
and the roon is bree:i·• The cackdcor is atljar and :attling· against 

the safety c;hain. Prlli DOt•;-:; to show the dog door. It is cor:tpletel�• 
off its hin;es and lying on the floor. 

CLOSE - BARRY 

n� looks up and reacts ••• a weak ligh� opens across the little· 
.boys face. 

The door is swin;ing open. There is foodstuffs in a messy pile 
around t.��� icebox door. 

CLOSE - BAR.�"f 

·He looks in another direction and is suddenly startled. Fear is 
just.as suddenly replaced with- a kind of shy playfulness. Barry 
giggles and locks away ••• he turns back and.laughs, slaps his 
side, turns away and looks back again ••• bursts out laughing. A 
garne is· being played out. Little Barry roe's back and forth like 
a chimpanzee as if imitating what he is watching. He covers his 
eyes and peek-a-boos. He.spins on his bare heels. He cocl:s his 
head to one side a.:cd rotates it in slow sensuous movements. He 
is having a wonderful' tL�e. 

nTTE!UOR - r•:ASTE:. BEDROC�t - HIGHT 

JILLIAN CUILER is the attractive mothe� of Barry and is asleep in 
th� riex� rooo. What awakens her i$ the soune o� her son's laughing.· 
She tur�s ove: in her bed and fixes a look at the luminous clock. 
It's 1:35 �1 . Jill tu:ns on the be�side lamp and sits up. The 
laug���; seerns to be e�inating from the backyard. Jill jumps out 
of bed and goes to the window. 

JI!,!.I.;!i' S FO!!�T OF VI�W 
.. 

Ba=:1 is ridin; his tricycle in the backya:d in the middle of the 
n!g�t. Ee is hysterically happy. 

CLOS:: - JILL 

On he: cist�:becl �x;ression and almost going unnoticed, all th� 
lights in tha house flic� off. 

A ho� gat:i�rin; o: i1e�g!-:.::.='�hoocl t,;O!'len _arc;ua a:-ou�d the ki:ch•���t-:c 
be�wee� potato chi�s, ci��rettcs·�nd Dict-�itc. Froo a:c��cl �he 
co�nor co�es a =�rill c�illing noise. Ro�nic Grcon�ouse slides 
clway f:-o:n t:-,c c;rou?. At t!'lirtj'-one she has r.tar.clgcd to h.0l.: or.t�· 
a school girl =�=si:.:ilie. 1Zer !evi sr:i:t, tails out, :la�s i:-, ·=·.�: 
wai-.e. 

JJ,GLE REFRIGERATOR 

' 
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�crrnan Greenhouse i� young, goce looking, and drilling enoroous hole� 
in the wall. It is goin; to ba a sliding glass door. Right now you 
cculc drive a truck through the open den wall. A happy Christ:::as tree 
blinks in the corner. It is December. 

RONNIE 
r:an't you pu-: a towel arounc!-that noise. We're 
having a meeting in there. 

No::T.lan is about to res·?oncl whe:i the r.e>:t door neighbor yells over 
the- ::e:ice S?eakir.g to hio through the hole in the wall. 

NEIGHBOR 
Everyt.l....it= you run that thirlg there ' s a 
bli::ard on televiiion. 

RONNIE 
(to neighbor) 

It's ender control. Thank you Mr. Doran. 
Goocinic;ht. 

(back to Nor:nan) 
Honey, be a doll and make a soft diink 
run to Seven-Eleven. There's nothing in 
the hti�se and this is going on foreve:. 

Befo:e ?:o�an can answer, one of Ronnie• s co-conspirators, z-alc.red, 
sticks her head into tte room. 

t-1ILDP.!:D 
We need your vote. 

:1ildrec is 

tiight year 
is holcin; 

RONNIE: 
Whft's the resolution? 

MILDRED 
We g�t the Dean of Students out-of bed and 
ove: here not tomorrow afternoon ••• right 
now! 

RO!mit 
Do you know ��at tirne it is? 

MILDRED 
It's ten hour� before mv childrc� ar� 
arraignec at City Hall and atout time 
so�ebody �lse felt a little re�ponsibility 
about who is sellin� whet to whom in tha 
highschocl cafetc=i�. 

about to c=y. Norma� is nbout to speak when 

old T=�Y Crcenho�s� ent�rs tha fray in his 
� Tex�s ;oc�et c�teulator. 

t 



TOBY 
Look what Brad did his homework with. 

RONNIE 
Why a=en't you asleep? 

TOBY 
Dad said �e could watch the "Ten Commandments". 

· .. 
RONNIE 

(holding up calculator) 
Did you know .he was using this? Did you k.�ow 
the nTen Commandments" is four hours long on 
a· ·school night? 

. .. 
Ten year old B=ad '.':'Uns into the room, his arms laden down with 
s=hool becks and looseleaf notes, 

BRAD 
Z hate math ' . 

With that, he hu=ls his book� all over the floor of the sawdust 
st:ewn den. 

C�OSE - DEN PH0�9Z 

It r:.ngs like the start of a new roc.nd. 

Trying to contain his temper through chipping enamel, he.�urns 
his power drill on and makes some mc=e holes. By this tim� 
everybody is yelling at once. The wooer. from the kitehenet�e 
move i:ito the wo:k area and the meeti.ng continues. Ronnie answer� 
tbe phone, listens. 

RONNIE 
(into phone) 

Talk -loud, he's rebuilding the house. 

She holds the phor.e up to Horman who takes it and sandwiches it 
between his shoulder and ear. The voice en t�e othe: side can �c 
tea=d sho�tir.g through the din. 

SECRETARIES VOICE 
�. G�eenhouse? I4:.' s ·tha Power Co�pany. 
Dist=i=t O?erato= Fleisr..rnar. fo: you.· 

t 



o.o. 

z.t.:. Gre·en.house. This :all is 2-11 " for all 
Line Fore�an in �rte Tolono Dis�rict to report 
to thei: Dispatcher's Offi:e. We've got a 
a draln on the pr L�a.:-y voltage. We 've los·t half 
a bank of tr�nsfo:mers at the Gilmore sub-station • 

. This outage is working its way up thP. radial 
f.eeder� to the residen'l.ials, So put your pants 
en while you've still got light. Supervisor 
Grimsby perso�all7 asked.me to phone you. 

CLIC�! The,p.O. hangs up. 

-
�9::■:::12.ll is rat-he: stunned. It• s ··not Just the phone call; it's 
the whole eve�ing. He stand� with the dial tone bu:zing cut 
of cne hand and the drill screa:nina in the other hand. It is 
at this precise coment 1:.hat all the lights go o·ut and the r!rill 
winds cown lea�ing a stu.�nei room and a soft dialtone. 

NOIU-'..AN 
�he Dep�rtment of Water & Power of the City 
of Tolo:io, Indiana, wishes �-ou all ·pleasa."'2.t 
dreams and a c;ood night •. 

INTZR!OR - .APARTM.E�T :SUILDI:{G COP.RIDOR - HIGH'!' 

A..� elderly bes?,ec�acled nan leaves his apartoent in a great rush. 
Ee carries in his left hand a briefcase and in his right a head 
protec�or stenciled ow� - SUPERVISO?.. G:tIMSBY. lle confronts a cc1nk 
of elevators and �:esses the down button. The elevator arrives 
al.:lost L�..:.ediately. The door opens a=d Supervisor G=i.�sby �te�s 
i.11. The coor clcsE:s. A rncrnent passes. The blackout hits the corridor 
with t..�e speed of light. 'Z'he mechanical h"HIRR of the aut0catic l_ift 
vi..�ds cown. A mu!fled voice echos f:om the uarkness. 

GRIMSBY'S VOIC!: 

. 
CLOS� - GLOVE co:-1? .\RTHE:•:T 

A ha�d reaches in to discover a regular ju�k food facto=y. Grcenhcuse 
puils out so�e pretzels a�� takes a handful. He is so haP?Y �o be ou� 
cf the house that he bee; :.ns to mu.'":'.ble a�d hu.� V!CK! !..rlWRE:�cE: 's SO!rG 
"THE N!GHT THZ LIGHTS WEr-:r OU':' IN GEORG!;,.". His civil ser"·ice l:an; 
raaio rig h��� police culls unti signs ot the growing e�er;er.cy. 

t 
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Past -:ave=:ls and Put-n ' Takes the lowly pa tro��s l ine t...�e s ice­
wa!ks , some with candles and fla shlights , blink inq in the night .  
Soce kids are yelling a� Greenhouses • plair.ly rnar!�ed Dept . o f  
Water an� Power car . He has not turned on his own headlights . 

KIDS 
Lights ! Ligh�s ! Lights ! 

Green�o�se . :hinks they are cheering his j ob . lie waves back , gives 
L'l . okay s ign . 

�.'-RIOR - MONITOR SYSTEMS CONTROL NIGHT 

This is the crain center of the local DWP . A bank of phones are 
:L�ging continuously with only one �oor assistant to answer then, 
a.!ld sho�t his finclinqs to a group of  trouble technicians who keep 
an update on a wall display board . A completely harried Load 
Dispatc�e: called IKE spots Greenhouse .entering th:ouqh the main 

. doors . 
· .. � 

IltE 
Am l: glad to see you . 

GREENHOUSE 
Bave you located the fault? 

IKE 
A 27 r.✓ line failed at the GiL�ore sub-s tation . 
The breakers O?ened and we be;an losing feeders . 
We war. t to pick up the sys�em before folks start 
shaving but the cockama..·:de network hasn ' t  stopped 
fall ing . 

ASSISl'A!lT 

Tolono is  da:k . Eve:ything is coming down . 

GR.EutHOtJSE 
( looking at gauges & some 
computer read-outs ) 

Jesus , you ' re down to thirty �1cles here • . 

Il� 
I ' ll cump the whole city if I have to . 

GRZENHOtJSZ 
Wr.e.re ' s  the General Su?er? 

Ila: 
S tuck on an eleva tor betwe�u floors at his 
fucking apa:tment house . He ' s  :ryin; to run 
t.�ings £: �hose littl e trouble  phones . · 

t 

?-TIG¥.T 
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ASSIST.�t-?T 

I t ' s  ba :;king '..l? on us . Crystal  1.,a "� i s  dark . 
We can ' t  ca::y this  rnuch ioad , 

Il<!: 
Call Con-Ed Ohio . Te ll  ' em we ' re cyeling_ down 
and need to suck on  the ir bottle for a whi le . 

( to Norman ) ·• 
Greenhouse ! I wan t the section of the system _ 
tha t initia l ly fai led cisMan tled and inspected . 
I wanna know wha t caused thi s  thing so it never 
happens again . 

ASS ISTANT 
Lines Y46  through Y95  are nea: ing 8 9 0  mes� �atts 
and ove: loac . Con Ed ' s  a sking to be cut free • .  

IKE 
Chicitenshits . 

ASSISTANT 
The=e ' s  a fresh impedance coming in . It ' s  not 
an overload - it ' s  a drain . 

Greenhous e takes  a s�e et o:  paper and s tarts writin� � 

GREE?J HOUSE 
Shoot i t  off  to me . 

AS SISTiU!T 

Coorc i�a te s  Denver-i s ,  A?? le-12 . Lines M-Mary 
-10  th:-ough H-!-tary-12 . 

GRE:C:�U!OtT S?: 
Rol l  t:.he red w;::gons aw.1. sp licing crews . I '  1 1  
neec a high wir e ac t .  i\.."ld g ive me a ne :work 
rnap I can read . 

He h:.s  a n·e t:wo :- 1� t'l� i) scrcad out ove r th� $ tee:-inc whe e l  as he 
sea-:- ::hc�  fo� t.�e . ?:"Cb le::1 _coordinates . Po lice calis sta: t  
sq�a b� l ing th:-o��h . 

Un i t  si :-: - t cr n . 

t 



6-10  
S ix- ten go ' ec dispa tch . 

DISPATCH 
See the wo�an 211 Daily . Hys ter ica l , 

_ f lood lights on the t�ck poreh , barking 
dogs , go f igur e  it out . 

--

6-10  
Thanks a heap you guys . Tolo�o out . 

" .  
G:eer.house has  heard this . He · pic�;s U? his car phone � 

GREE?aIOUSE 

Ike ! Have you .restc.red power to Tolono over . 

IKE 
What ! .�.re you kidc.ing? To lono wa s the f irst 
to gv ou t .  

GRE!:?lHOUSZ 

The po lice  a=e reportir.g lig� ts ' i n  To lono . 
Send s o�ebody down there to check it out . 

-IKE 

Forget i t . To lono . is  n s  b la c� as  the inside 
of tha t eleva tor shaft . 

CLICK . Greenhcuse squi��s cu t the windshield . Ahead of  him is 
a ;low of w�it� and am=er lights . ns he gets c l oser a y�l l ow 
ON� cher=y ?ic:k'= :- and other su�pc:'t vehicles  ic le in neu tra l 
o f f  to one s iee o f  the hig hway . � lin� o f  power poles stretch 
to a ru�al in finity . 

No=..a:1 err,erges  f:-c::i h i s  car chewi:ig on  some licorice . Twe lve 
l i�e.-:-.e:i , .se ·.·e:a. l ' c; ::-u:i : nov ice s ' and a tal! blac�: rnan ca l led 
J;�c::s=:,: ; a l l  s ta:e a t  Greennouse as t:.ough wa i tin; his reac �ion . 

G r..Ec:mou s:c 

\·:h a t  -

JJ�C ,��o:: 

I f o�nd c •.' i c�e nc� o :  v��:.!a l L.;r:1 b� :•.;�e r� line:s 
M-10  to !·1- 1 2 . 

t 
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J ackson looks U? . Th� linemen and grunts look up � Fina l ly 
Gre2nho�se looks U? • 

GREE?:EOUS �  ' S  P .  0 .  V .  

There ara nc l ines M-10  to M-12 . Just b� re poles again st a ·-sp lash cf  stars . 

JACKSON 
Wt:y would. ar.yboc!y steal three thou sa.nd 
feet .of transmission cable? 

.. 
_ GREE�rF.OUSE 

It ' s  the high cost of copper. Stu!f ' s  
wo�·th a f ortu.-ie . 

Greenhouse goe$ to his car . The radio flashes . 

POLICE DISPATCH VOICE 
See the corn?lair.ant at Tolono South . 
Chris �as ligh ts have �tarted a minor 
brush fire . 

GREENF.O:J SJ: 
Ike ! I t ' s  G reenhouse . 

Go ahe ad. . 

Gn.EEia!OU!-iE 
I ' m ha re at Ha rv- ten . Th� t=ansrnissi on 
line has been s�olen ri�t t o ff the pole . 

IKE 

That oak � s  SPnsc . Have you seen wha t 
copper i s  wor th on the open ::arket? 

· CREi:NHO'USE: 
It lool:!:i  · liJ�e va nca!.s macie a very 
slopp�' splice at the ter.ninals , then · 
hacked in cl truck a.r.d pi.;lled out a.11 
the grour,ds . 

I f:I.: . 

ue ,:er  t�i nd t:1a t .. t-ie • re  go ing to try to 
pick C? the s :,,::; t e.:a o:1e hour frcr:1 now . 

t 
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GREE:UHOUS!: 
One hour - how is that pos s ib l e ?  

IKE 
Norman , • anythin; is possible when you ' ve 
got a General Supervisor stuck in £n 
elevate: who wants to ge t out . ·. 

GREE?·,HOUSE 
What about Tolono? Feople are saying 
there 2.r� Chris tmas lights now. 

IKE 
People say all kinds of things in the 
dark . Peopl� want to be reassured . �here 
is  r.o Ch�ist.-:tas during a blackout • • • 
there ' s  only Hallo�een. Get to work re­
storing that ca�le . 

The inticing police cal ls  replace Ike ' s  th ick voice . Norman 
stares a� his dashboard making up his  mind. He looks devilishly 
in Jackson ' s  direction . 

GREEtutOtJSE 
How ' d  you like to si;n on this operation 
fo� about an hour . 

Greenhouse i s  already clo sing the car door and s tar �ing the 
engine . 

JACl�SOt: . 
(bcg i�ning to panic) 

Me? Run th.is  show? I'm a j t..u1ior lineman . 
My las t Civil Sarvice exam was in March .  

GREENHOUSE: 
I th ink To lo�o is energized but it ' s  not 
showing up on the Data . Bank at the rece ivin� 
station. If this is true , some · o f  our gu1s 
could get hurt . 

JACJtSOl-1 
Who ' s  go�na li�ten to  me. I ' c no t even 
senior ity . I ' � not even white . 

t 
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GP..EErrnou SE 

One hour . You got to cra ck t.:.! ,a  Hh i p .  Burn 
the �i�n i�h � o i l . Do i t  like T . � . T .  One 
hour . 

Greenho� se makes  a U-turn a�d wav�s toward s Jackson reassu:ing ly • 

Jackson t�=ns to face about seven teen ve terans waiting �o be told 
what ·  to do . He scre�s on his cou:as e and po ints a long fin;er a t · · 
the naked power pole . . 

JACKSON 
Fix i-: . 

EXT!�!OR - INO I��A TU ��P IKE - NIGHT 

The �W'P ca: speec:!s under a s ign that locates TO!.OUO l� MILES . 

Greenhou·se turns up the volU!r.e en hi s Hul ti-Channel receiver . 
Police in co�ve: sation crackle out . 

OFFICER LONGL� (V . O . )  
U- five . Long ly ove: . 

H . Q . (rac:io ) 
Go ' ed .  

LONGLY 
Res?on�ing to that 10-7 5 · en Fus sywil lcw and 
Orange . I a� obs��ving distant light s at five 
hundred fae t . Looks like Army Parachutn flares . 

Grec:-.. �o-�se -oul ls over on the r.arro�-: o: f-rarn?"> and tea:-s a4:  so:r1e 
l�ca : road ;a? � - O� ening one over the da shboard only to =e j ect it 
for a:-:.: ther . h br igh t g:oup of !'lighl:.ea..'":'\s  appP. ars o\·a = :iis s:·,on lee r  
and c�t the ba ck  winclc� . G: cenho�se a��ent : 7  waves a n  arm and t�e 
autc�ob ile lights p�s s hin on the l c ! t . 

LOi1G!.-Y 

We ' l l ne�d � o�e a s � i s �anec  f i nd inq ��o�'lcr ' s  
s ho� ti:,g ::-:�:, o f : . co �.:;: lc o :  !:ur.�r1�c pcop:e in 
the ir  � . J .  ' s  �h in% i t ' s  s� t�rclnr niuht  cu� hc�e . ·  

( 
( 
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G!U:E�mou SE 
(pouring ove r m�p ) 

ru ssy· .. dllow .  Orang� . D- five . H- 3 4 .  

His two !in;e= s �e e� and he takes off in dus t . 

EXTERIOR - DARK!t?EO NE!GHBORHOOO - ?-:!G_!IT 

Greenhouse ' s  ca= crawls along looking for s treet signs . 

H . Q .  
To any uni t in the vicinity of the La 
Grange foothills . Eousewi fe reports • • • •  
uh.� • . • . .  her Tif fany Lamp is  flashing • • •  
in her kitchen �indow • • • .  an upsidedown 
Tiffany Lamp . Uhm • • •  can ' t  make i t  out . 
Very dis t:aught • • •  see _ the woman . 

EXTERIOR - DARKENED NEIGHSORHOOD 

G:eenhouse  signi fies his ·  interes t by making an abrupt u-�urn . 

CLOSE - lt.�D IO 

LONGLY ' S  VOICE 
It ' s  a l l  lit up out her e .  This  flare thing 
we ' re c� to eoesn ' t  want to land . It ' s  c aught 
in an cpdra f t  or some thihq • • •  it goes  up • • •  
it  g�e s cowr. • • • wai t ·one • • • •  

(beat , beat ) 
It  also - wants to go a little s ideway s . 

H . Q .  
Long ly , qive us a location . 

LO?:GLY ' S VOICE 
\Je ' re 6n the - reservo ir grid , headi ng Nor th�as t .  
Hu ld on . Head ing No r thwest  on Co t ton tai l .  

Gree�house s igni : ic s  fu rth�r interes t by u.a �:i�; another C- turri . 

t 
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INS ID� C REE�HOJ SE ' S  C AR 

He i s  blar,keted by ro.admaps . 

GREEtnIOUSE 
Coft , Comme :ce • • •  Connectic�t 
COTTO!lTAIL ! ! ! 

EXT�R!OR - ,ST?..EETS OF SU BURB IA - NIGHT 

• • • 

G�aenhouse ' s  two -tone s�dan i s  j us t  a checkered b lurr racing 
tl:lrou;h the night . A st.eady flow o f  police call s a.,na sses  adrenalin 
wit., confus ion . 

BU SINESS  DISTRlCT - N IGHT 

Peo:)le s tanc. ina aro�md uith f lashl ights . Parked cars with the ir 
headla.�ps shining . The rest i s  in the dark . A total power oc.tage . 

FARM cotmTY EIGlr.•:;.,.y - G�EENP.OU SE 

He tu:ns into a rutted road , shines his spotlight on the s treet 
s ign . He checks h i s  map . It  conf use s hi� . Greenhou se  ba cks on to 
the ma in highway and � tops , pu l l ing  the rnap cl oser , twi sting �ha 
goosene ck in te nser  lar.\p close enough to burn a hole . 

A bank ::  ligh ts from an approaching vehic le can be seen fron the 
rea: wi�dow . · Ttey draw up very close  and s t.op . Gre enhouse i s  oc ly 

. sl ightl� annoy ed by t�e kick fro� the rear and s ide view mi:rors 
as  he po�r s  eve= th� w= inklec map . E� absently s ticks out his  le f t  
hand a�d begin s t o  s i gna l , " go  arou�� " .  

Fo: a �omen t ,  nothing ha?pens , then , soundle s s ly ,  the supe r hign­
bea�s _ :omply , . •  r i s i�g ve�tical ly out of s igh t leaving darkness  
beh:.n:.: . 

Gree��=�se  hasn ' t  seen this . Then there is th is  no ise . It  is  l ike 
the rattling of tin . Greenhouse looks around � He shines hi s spot­
light o� the road . s ign . 

ANGLt - ROAD S I G� 

! t is vibra ting  s� f � z t  tha t the l�ttc rs  s ee� to �u l t i p l1 and �upe r ­
irnposQ . H e  looks a;� i n  wi th an  al�o � t  cc�ic0 l " huuuh ? '' . On th�! no te 
h i s  s po t l ic; :1 : , i n tcnzor lig h t , anc. headl ights  glow D- fa i n t  �::-.b(::!' 
then l.Jlack . 

' 
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15, 

GR!:E!!HOt.: SE  IN THE DARK 

GREENHOUSE 
(deadpan ) 

I ' m no t a.-nused . 

CLICX ! The entire area  for thirty yards- �round hi s car is ba thed 
in the brightest  light imaginable . Greenhouse tries to look at 
the top of  his windshield , but it hurts , his eyes cannot .adj ust • .  
He goe s for, .his radio . It  is dead . Greenhouse is too scared to 
budge : Just  his  eyes move . Nothing more . Falling open at the 
hinges , the glove compartment rattles as every thing me tallic beg ins 
s�icking toge ther . A box of paperclips come s undone and dozens 
fa�ten themse lve s to the roof of the car . The ashtray empties it­
self out as though - suck ed we i ghtless by a current of air from out­
sic.e - and CLICK ! T!'le ho tlight is gone . Faperclips rain down oz:i hi� 
fro:n the roo ftop . The s ign is no long er shaking . A DISTANT ra :.tlirig 
causes Gree�house to swing around in his  seat . His highbeams , 
spotl i;ht , lamp , etc . come back to life . Down the road , there is a 
rouR WAY STOP . The si;ns are dancing to and fro , vibrating so vio­
lently that the meta l a�ound the edges cu=ls agains t the force . 
CLICI� ! T_he inte rsection a hund:ec yards down the road is awash in 
the same inten se  light . But only for a second ; CLICK ! luld in · the 

· dark , the s ign� a=e �o longer , moving . All is · st ill . Not even a h;nt 
of a breeze . 

FOUR· \·,AY STOP - NIGHT 

The raeio is  making noi ses that soun� like overload · exc ite�ent . 

RADIO 
I don ' t  know , I ' m asking you .  Is there a 

full moon this morning? 

DISPATCH 
That ' s  a ne;a�ive . New moon on the 
thir teenth • • • • •  

RAD IO 
Get cut . o f  he: e ,  me and rny par tner are  
see ir:; thi s th ing ove r S ignal Hi ll . T!i is  
i s  tr.e thin; e•.rerybocy is scraar.tin; abou t . 
It ' s  the moon . . . •  

( s ta t ic pause ) 
Wa it a sec . O�ay . I t ' s  star ting to move 
now . He st to £as t .  

• 
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UNIT 1 011 
Th i s  is  llawtho rr.e Police 1 0 11 . He ar c 
wa tching it , confi rcing i t  is de f i n i tely 
the �oon . Be advised it ' s  not moving . The 
clouds behind it a:e movin; , giving it the 
illusion o! move�ent over • • • •  

P..AOIO ·, 
Whe:e ' d  you s tucj,• as t�onomy , Hawthorne . 
When did you ever see clouds pas s ing behind 
the moon . 

EXT�R!OR - S ITE or Tr.E OVERHEAD REPAIR - NIGHT 

� . 

A �ini-generator is  servicing the area with harsn working 
illu.-:ination·. A marn.'noth coil of  high tension wire is unspcoling 
toward the steel towers . Jackson is completely in control . 
Everyone is  worKin; under him at full speed . A workman hollers 
his way and holds a phone toward him . 

WORl�MAN 
Receiving station wants the man in charge . 

Jackson steaeies  �i=.self . This  better be good . He clears his vo ice 
wi th no nonsense .  

JACKSON 
What can I do for you? 

IKE ' S  VOICE 
You can s tart by putting G:eenhouse on 
the line . 

JACKSON 
He ' s  indisposed at the moment . 

IKE 

Who is this? 

J1\CKSO?J 
Jus t one of the guys . 

IKE. 
\·!a • re locked in and raacy to pick up . 
How can it  take two hours to s t:ing a 
hundred yard s. o:  c�ble . Put Greenhouse  
on . 

•.· .• · 
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JACKSON 
Per�it me to call hirn for 

{Jackson puts the 
phone to his lips 
and cuts loose ) 

GREENHOUSE - ! GRtE�:HOUSE 

you . 

- I 
. 

EXTERIOR - 2 4  HOUR MIGHTY JOE YOUNG TRUCK STO� - NIGHT 

Three blue and white County patrol units idle s ide ·by side , the 
occupan�s swokir.g and pacing outsiee . Greenhouse paints a rircc� 
of smoking rubber .  Some o f  the cowboy truckers begin to saunter 
down the tu:-nabout to see · ·wha t· .. is  going down . 

� 

GREENHOUSE 
(to the three ) 

You the guys seen the moon move? 

UAYES 
(young and indefensab le ) 

Dotting the ' i '  up there . 
(refe:-: ins to the ' i ' 
in !·1ighty ) 

Big harve s t  moon . 

BEGAL 
( the opponen t in the 
fight ) 

Went behind so�e clouds . 

HAYES 
{ s lowly , they haye been 
through it dozens of time s )  

No , Beg al , no . The clouds �cnt behind 
it ! 

Beaal  takes out hi s wallet , ooens it , re�oves his dr iver ' s  l icense . 
He - f lashe s i t  in front of  Hay�s nose . 

DEGAL 
We are j us� goi�g to s i t  here o ld buddy . 
And when the cloud s thin out �nd · if the 
moon is no t where we left it . . .  I ' l l eat 
this thing . then re-u? fo: testing . 

Green�ouse i s  eu;>ho=i: beh ind the " h igh " o f  th� expe rience. . F0 c:-.1: 
listens wi th ha l f  an ea= , more in tere s ted in who ��ong the ga £:�e=�d. 
trucker s �e ra  wi tne sse s . 

t 

· .. 

C 
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Sit�ing on the hood s of their pat:ol cars wa tching the distant 
horizon . Some c! the truckers a:e tryi�g to make s ide bets , first 
with Bayes �hen «:i.�ongs� the.�selves .  

A s�aking sta tic NOI SE , alerts Greenhouse .  He brushes past the 
moon betters · to the radio in his car . ·-

LCNGLY 'S RADIO VOICE 
1022 to Genetal Dispat:h . We ' =e onto those 
lights again . Observing six o=ange globes 
traveling south-west in a wing like fo�ation . 

DISPATCHER 
What ' s  your location? 

LONGLY ' S  RADIO VOIC� 
Just of! the Tele.�ark Expressway , and east 
toward Har?er Valley , just  past the Raintree 
Sumcer Playground . 

Greenho�se blinks twice . 

GP..EENHOUSE 
(lo�� to the world)  

Oh ffY God , I know whe:e that is . 

CI.CSE - ROAD SIGN 

Telema=� �=t�=essway . ZOOOOOOOOOM . The:e goes Greenhouse at nine�y 
plus . 

LONGLY'S RADIO VOICE 
No sir , still :he same formation . Fiskin ' s  
gettin; some good p ictures . You . can take this 
for what it ' s  worth . These things were not 
manufactured in Detroit . 

Greenhouse floors . it . The Ci.MER.� pans up through the windshield . 
The mylar green freeway s ign tells us the EAST IIARPER VALLE Y ZA:T 

· is three miles anc · closing . 

LO!JGLY ' S RAD!O VO ICE 
We 've go t the �obile racar :r�cking them 
at forty-five miles an hour . You can take 
this for what  it· • s worth . That  happens to 
be . the e:,:ac t speed limit around here . 

t 

HAYES A:.rc B�GA!. 
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l�RPER V�LLEY EX IT - EAST 

ZOCOOOO� ! Greenhous e  trades paint with the guard rail before 
yawin; a hard to s tarboard turn . 

PREWITT ' S  RADIO VOICE 

The two f l anking globes have changed color . 
L.�ft  green , r iqht red . They seem to be 
fo l l�wing the dips and S-turns in the hi;h­
way . Kinda j ust li�e .driving down the road • 

. "' 

ROADS IOE ANGLE 

Greenhous e ' s  car bends to the left and into fer tile Indiana cow 
country . A road sign te lls you tha� the Ohio State Line i s  not 
fa: a.h.e ad • 

COUUTP.YS IDE 

Green hous e clin"� s  a s li:h� hi ll tha t promise s  a vista fo= mi les  
beyor.c . He  gets to  the crest and s tops , leaning fcrward to  see  
07er the das�oarc . 

COU?ITRYS !OE: FRO�! GREENHOU SE . s V!EWPO!�iT - CRESCt:!lDO ·suM!UT - UI-GHT 

The country hig�way is ruler s t=aight and goe s forever . And tha t is 
all the=e is to see . A ho llow face s�::enly appears in his flattenins 
h!qhbe!..-:-�s . Green�ouse S\!cks in a sc:-ea� and. fre e zes . The appt..r i ticn 
smile s too thle s s ly and float� towar� hi s ro lled up window . Beyond 
him is a family of s ix s itting in a flatbed truck . Two s i� year old 
twin girls recli�e o n  �a t�:-es ses right there on the s hould�r of  the 
hishway . A fat teenage� boy in bib-overalls s tares through binocula=� 
scann�:ic the starc.us t o•-·arhead . The o ld £arr.Le: s��iles  soce more ant! 
Green��us e manag es to ca tch his heart and ro ll down the wincow . 

. OLD FARMZR 
You dcn r t hava to te ll  me no thing son , 
I know why you ' re here . -

GREEI:UOu SE 

Eng ine trouble ? 

OLD F l\R?-1I:R 
Oh , we sper.d two , three nights a week 
wa tch ing ' em pa ss  ove r . 

t 

CLOSE - EXPR�SS�A� SIG� 

.. 
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LITTLE BA.�Y GUILER 
Docto= - zeuss - ! 

Greer.�ous e views this swee t ' Brad.bury ' setting through spinninq 
eye s . Barry , the little boy from earlie� , i s  content with build­
ing di:t mounds at the roadside . His young mother , Jillian , s tces 
at Greenho�se . Suddenly a breeze comes U? and everybody ' s  hair is 

- s-�ept ·behind thel:l . All eyes  go downwi�d towaLd the magnificent 
vallej,· vis ta . 

CLOSE - GP.:::ENHOOSE 

TU:ning also to look downwind an·d . . . . .  

FOOR co�-SE:i\?EO OP-��GE LIGHTS , EACH �PROXIMATE::.Y 15 FEET IN 
�D.J1ETER ,  MERELY TWO FEET ABOVE TH:C: HIGifi\AY • • •  SPEEDING SOUNO­
USSLY . THE): BEGIU TO S!::?�RATE AS THEY NEA.� C.REENHOtJSE ' S  UN IT Tr.AT 
BLOCKS TF.Z ROAD . TF.EY PASS !N A SIL-"e"NT BLUP...R Al?D SOMEvr:.A.T AWKWARDLY 
REJOIN AGAI?� R!:CED!NG L"-:TO TH!: OIS'l'&�CE . 

BAP-�Y GUIU:R 
(jubila."lt ) 

Ice crea.-n cones ! 
. 

Casually ar.d full  of pride , the old f a_�er nods his head and cl:.cks 
!lis tou..ge .  

OLD FAP.MER 

They ca� fly ring s around the moon , but 
we ' re yea=s ahead of  ' em on the highways . 

ZOOM - ! ZOOM - ! 

Two L�c.iana Police units t..�at Greenhouse has been monitoring break 
wine. at one hu."ld:ed plus . 

GP.EENHOUSE 
This is nuts ! 

A thi:e :ndi ana e=uiser trys tc close the gap . Greenhouse puts his 
car in gear and u-tu:ns af te= them .  The old farme r shouts to be · 
!lea::.d . 

CLO FA?.MER 

Reep i t  to. yoursel: . They ' ll cance l  
your Mec!i-Cal . 

' 



(( Ee re aches for t�e radio , think ing better o f  i t ,  and ac:elerates  
ins tead . Gree:lhouse can sae, the chase  in prog:es s two miles  up 
the road . Ju s t  pin  points o!  colo: : orange and red and white 
pol ice stro=.es . He li stens to the radio feedbacJ: be tween the three 
l!nits ahead . 

. .. 

LOtIGLY ' S RAD IO VOICE 
(talking to Bay Station ) 

We ' ll be in Ohio in another two minutes .  
Contact Roches ter Police . See if they have 
n car on 5 1 . If that ' s  a nega tive , we ' d  sorta 
like to stick it out to the nex t filling 

.- - s tation . 
\ 

BAY STATIOH VOICE 
( after two beats ) 

The Captain says nothin doin ' . He wants to 
see  you back at Bay Station swimming in coffee . 

A real farm boy voice override s the Bay S tation Dispatcher . It is 
the o fficer in  the trail ing car . 

· o:c:WITT 
The so-n ' so ' s  j us t  keep on followin ' the . . 
road . They keep on followin ' the road . Look 
out . 

PRE,•:ITT I s  VOICE 
We go t the sta te line comi�g up . S low down 
Dewitt . Oewi t't . Slow down . S tate line , Dewitt � 
Dewitt . 

EXTERIOR - OH IO TOLL ST�T IO!J - NIGHT 

Eleven co zy toll  booths bathed in ul tra-modern f luore scen t .  An 
alderly watchman sits co��ortab ly in the lan� three k io sk bur ied 
in a Reader ' s  Diges t . The second han� on  th�. wa ll  c lock ticks 
thrcu;h 5 : 3 5  �1 and stops on a fract ion . Wha t occur s next s ends 
the watcl"L..'"nan to hil; toe s , his  head sp inning . 

!:LI:VI:!Z PJ:O \' ! OLi\-:' IO:t  LIGHTS ;\cco;-�?l-.!TI�O DY i\ CLi\l:G S':"O!: t\L.=-.F.: 1 I S  
t-ni/\T E,,P PEI!S �-:r.:::: A V EH ICLE TR!!:S '!'O s ::z:1\.K Tl-mOt:GH t-!I'!'HCUT PU':': I :-:G 
l'H� QU,,?.':::R I! :  T!i!: �·: !?.!: E;,.s r:tT . 

t 
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Goqg le-eyed , the: wa t:ch.�an spins around look inc; for· n�-:ie:-ous ga te. 
c:a shers . The re  is nobccy a round for miles - saving • • •  � • •  

WIDE ANGLE 

Prewitt -and _ Lon; ly 1 s police c:uisers se i ze up their radials and 
stop short of Ohio . Dewi tt ' s  green police un i L  never even s lows ; 
It blurrs Prewitt ' s vision and slices through Toll Gate 1 3 . 

LONGLY ' S  P . Q .V .  

U? ahead in rural Ohio , the road takes a hairpin right . But this 
t ime the tange:-ine !ights i;nore the turn and continue str�ight 

· a liead . !.oeked i:1 on this , Dewitt similar ly ignores the turn and · 
f lies th:ouq� the guarc rail and into Ohio a ir space . A.� o . s . $ 5 0 0 0  
crash i s  :iEARD . 

FINAL AHGLE 
-

l•"HCOSH ! - · Greenhouse is going twice a s fast . He slows on ly enough 
to  maneuver into t.he # 7 lane and plunk one quar te!� into the wire 
catcher . The red l ight changes to green and he is j ust. a couple 
cf taillights inside the ·s tate of. Ohio . 

n:TERIOR - 1-.IR  TF-?..!'F r: ctt:TRO!. 'I'OHER - cox HtitHCIPAL A IF.FOR'.!' - HICilT-

A bank o f . radar scanne rs  cast ing a gr�en glow over the faces c f  � ix 
�ir Traf f ic Cont=: :ler� . A steady st:ea� o f  garbled "ba ck tal k � fro� 
the o�en s oaake: s clc�e by. From the =�sy f loor o f  blinking ligt�s 
and static-, CA.:·tE:'...:... select!:. a young :a� of thirty-one , tired �r.d worn 
thin by t! �e  groc.-·:e o:  hi s pro !e!:sion . He is wcrking . on the lugh 
alti4:uc:e radar sector on  the 1nidnight shi::t . Ca ll him Harr:,· . 

OTIIER lW� 

Harry , ta�·. e o...,er the Red I:ve on VHF 
12 2 . 5 4 .  I ' � on hand line and can ' t  budge. 

TW\ 

Cox Munic i pa l , do you hnve  
fer  c.1 1 . .!: -:·.-;;\. J 2 ?  

tr� f f ic 

• 

Across -:.:iC! roo:n �nether r.,an waves ua r.rm. 

!.,oo%s into his ;;ccpc, triggers �he t\·:o-·,:ay rcl�y. t:e hoc.::- the s�Eel::· 
?"\i);,R \'OICI: c: �ho �·i;;, pilot. 

.. 
\. 
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Harry peers into h is scope. His keen eyes show u s  t�o blip s , one 
�eaker th�n t�e o tha� , c�t  appearing close toge ther . 

HARRY 
TWA 3 2 , I have no kno..,n traffic in your 
vicinity , but I a.."n painting a raw tar.get 
off to yo�r ten o ' clock pos ition . No t · 
painting a trans?onde: , howevar . !t must 
be at the low altitude 3ecto=. Do you 
Roger7 

Ti·:A 

We ' d  like to advise �hat the target 6ould 
not be at low altif�de. It is above oe , 
desc ending throu;h my 3 3 , 0 0 0  now. 

KARRY 

There are only two aircraft under my guidance . 
Tw,. 3 2  and Ame= ican S l  7 f ifteen miles behind 
you. TWA 3 2 , sive me a descriptic,n o: the 
target . 

TWA 
We are ooservinq a lighted obj ec t , very 
bright , an� �oving �o our nine o ' clock 
posi tion . The target is b:illiant . Bright 
color� • • •  alternating white to red. 

Sor:le of  the con-::o ller !: in the tower look up from their wo ::-k . T:,e 
;loo: Ha:shall  ca s ually steps over , c: =kir.g his h�ad toward Harry• s 
=adar sco:e as  he si�s the last bitte: c:ou�e� from his �acer co! fee 
cup . A secone vo ice. inter=up �� on tha two-way feeder • • • 

AM.ERICh?-l 

TWA 3 2 . Ameri::an 5.l7 monitoring on the 
VHF. Co yo� have your landing . lig hts on? 

TUA 
Say · again . Say again . 

A!·:ERICrlN 
Adv is� us if you= landing lig hts are o� .  

Jti\RRY 

Co:-: : -1un .i ci?� l  tr� f  f ie to �� ricar. S l  7 .  Ycu 
�=e f i ! tccn  m i los � p�rt and go ing in t�e 
su�e � i=�c t icn ! �o you concur wi th thi s  
siqhtin; '?  

'l'hE:ra is s �at.:.c pa\::;e. t:o raspor.se. 
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P-�RRY 

{ to A.�er ican 5 17 )  
Do you see anything from your ten 
o ' clock po sition? 

AMERICAN 
Yes . We have it now and have been 
wa tc:hing it . · ... 

Suddenly , the coffee boy kicks .�pen the door with his cnly free 
appenc:.a.ge .  �- amazing .balancing act wi �� coffee anc. danish . 

EAP..RY . ...  
( flatly ) 

What does  the obj ect appear to be 
doing? 

A:.'iERI�I 
{ tight lipped ) 

Exactly what TWA said . 

RAim.Y 
(equal ly flat) 

Do you want to report a CFO? 

The coffee boy is  j ust  as sudd enly re lieved of his burden anc 
hustled out of the =oo� . Another studiec pause and • • • • •  

TWA 
2:ega ti ve . We do_n ' t want to :eport . 

:a_u_q_y 
'r.-.'A 32 . I am pai.�ting thi s t.a=get 
co�ng at you f:om eight miles , ten 
o � clock posi tion . 

TWA conf irmed . 

li..\RRY 

Proceeding northeast , bound from its 
earlier alti tude . 

TWA 
A des cending configura tion at about 
�Jenty degrees off my horizon . 

HARRY 
Cox Municipal conf ir.tiec . 

t 



f 
The O irecto: o f  Gc�u�d Operations en ters  wi th his  pas s  key . 
suedenly , everylod�· is  pa inting the targe ts  on their rcspcctiv� 
devices . 

TWA 
1-ly £.light hostess  ir.fo:ms me we ' ve 
got passengers taking a lot c f  pictures  
throug:, t!'le port windows . 

CLOSE - D !REC':OR Or G!{Ot!NO CPERATIO?iS 

He sna�s up a headset and pencil mike . 

?�o answer . 

D . G . O .  
Are yo� reporting a UFO , TWA 3 2 ?  

D . G . O . 
Thi s  i s  the Director of Ground Operations . 
I 've bee� informed that· the repor t they 
make you · f ile has been significantly 
reduced in page count . 

TWA 
That ' s  area t news , Day-Go , but ! got a 
date in · Santa :'e and orders  from Miazni . 

':he room bursts  o-..:: !.AUGEI?-:G . 

D . G . O ,  
{ in good hunor ) 

My ord�rs  come from �right-?atterso� . 
We ' re ho lding you in pattern at 2 8 0 0 . 
Co� Hunic i?al Traffic to .American 5 17 . 

AMERICAN 
What ' s  the bac. news , Cox Municipal?  

O . G . O .  
Give me ·u fuel check . 

lll\F.RY 

How lon; a rc you going to k��? them 
U? the�e ? 

t 

(. 
. :· _ ... 

. .. 
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D . G .O .  
Just a s  long a s  i t  ta�es to pas s the 
bu<:k . 

ClTl' TO 

A pair of blinding landing lights _ seem . to hover j usl  before 
tcu:hing do-n-l . • 

ANGU - F�EDER ROAD 

A tight squadron of  four-wheeled vehicles wait in the dark wit.� 
thei: engines rwr�ling . 

The TWA 3 2 , a 727 , touches down , engines reverse , and it roars to 
a trundle and vee:s onto a narrow connection where a mini brute 
airpo�t vehicle with flashing yellow beacon gu ide s  the j et pla�e 
to �hat appears to be a dead end of blue :unway iights . The en;:ines 
wind co� . �very��ing is  still . 

All vehicles  hi t t�ei�  high.!)ear.is and take off , racing through t.'le 
night toward the d:ydocked airship . Two of the cars , ' 7 5  La Salle s ,  
have Federal License p la tes . One of the vehicles has a p iggy-back 
boarding :a.�p . 

INTERIOR - TWA 3 2  - N!GRT 

The wil ted passen;ers watch bleary-eyed as  the ���P extends to 
become cetal s�a irs . The stewa rdes s  o�ens the . £orward door and s ix 
b�rly :e� rise  into the galley area . Two of the men , offi�iously 
dressec , disa?pear into the pilot ' s  cabin while the other four 
re.'tlai:1 at. "parade rest " . '!'�ey a:-e all dres sed a s  busine ss  executives , 
but sc:at�ing makes you wish you coule see their shoulder holsters . 

�XTE�!C? .. - TWA 7 2 7  - NIGHT 

Angle t:ward Mr . Lacombe . Once you see the frenchman , you 'l! not 
easily forget him . H� i� chic ! he is severe , he is very comfort��le 
with hi:nself . He speaks to his Assistant in . French . En�lish sub titles 
follow . 

,• , 

--------.....•......:;;;-..... · ---.:.� :- �----· ·- .. ------ --··- - · · - · -• - '""' 
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L.�COlGE 

Flying is  a 2 0th Century converiience r 

why s hou l� �he modern des ig� of  ?. i rpo=ts 
be any ci f fere�� than t=ain sta tions  o: · 
bus depots . 

AMERICAN AIDE 
(in French with a 

NY accent ) 
Orley i n  Paris is the worst . !t  looks 
like Sta: Trek • 

. LACOMBE 
What is  Sta:- Trek? 

?:I.OT ' S CAB IN DOOR - Tv�A 3 2  

The p ilot , co-pilot� radio man and flight engineer are leaving 
the cock?it under escort , hurrying down the rarnp to the waiting 
cars . The four b�si�ess  execu tives h�rry to replace the crew and 
c�os e  the cockpit  door behind them . 

MR .  PUBLIC �LAT!ONS is  wearing Air Force trous ers , shirt ar.d tie 
�ith a casual S?Ort un�form j acket . He looks like the only reason­
able r.ia.n in the lot . His eyes tell all the pas senge rs  tha t every­
t..�ng is  okay even be fore he raises  the Public Addre s s  mich�ophon� 
to his lios . An o f fi :io�s number t�o man stands next to him , 
�eaches inside nis coat ?OCket , pullinq out a compact stack o f  
I�M care.� and a l:ound clu.'":lp o f  black test pencils .  

·PUBLIC IU:LATIO:-lS MAN 

Folks , I apo logize on beha!: o:  the Air 
Force Research and Developme� : Cocmand for 
the de lay in your f light schec�le . On your 
s low descent th:cugh 3 0 , 0 0 0  !eet , you flew 
t.11:"ough a res tricted corrido� where classi­
fied government testing was ceing conducted . 
I ' m going to as� all passen;e:s with cameras , 
exposed fi lm canisters or eve� boxe s of  un­
expo sed film ,  to ·tu:n them ove: to me at . this 
t.i.me , in re tur!'l for which you may fill out a 
small -card with vour n��e and addre s s . Your 
s lides and prints will  be deve loped and re­
turned to you within the next two weeks at our 
expense . 

�he Public Relations Man nods and the four busi�e s srnen go to work . 

�he pa s senger s explode , pro tes ting . "Nh�t • s  thi s  all abo�t? u • •  
"What  right does - ! 11 

• • •  "Can I sp�ak to - you? " • •  "Hey , sir" . 

. ..  
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EXTERIOR - COP�� F!E:.L!J - PRE-OA¼'"N 

Be is looking .heavenward . ·  His eyes welling over . His nose drip;>L-,g 
f=eely �· He �s unexplica�ly sta:ting to cry . 

· .. 

- �IUM - · GP�EN?.OUSE 

Be i s  s itti�� on the roof of his car , his legs dangling over the 
window· wipers . His eyP.s da�ting from one pa.rt of the sky to another . 

W..CD�R - C�..EENHOUSE .• 

�he car is  s itting in a dirt fu..-row su:rour.ded by acres of ccrr. husks 
and irrigation .  He is s till looking , and reacting because • • • • • • 

•;ISTA - G:'..E:ENHCO SE , TEE EARTH & T!I� SKY 

The vis �on is re�arka.ble - and scary . Lavender da�m is brenkina .on 
the eastern hori:on � Overhead , crops o f . puffy white clouds , hundreds 
of them, are drifting with the prevailing easterly winds . So..:.e o f  
t�ese clo�ds start t o  glow ultra-violet from wi thin , detai li�g their 
strata ar.d volwr.e . A..,d this is happeni!'lg from cloud to clou� a s  six 
pinpoints o f  light play geophysical hide and seek all over the dawn­
i:lq Peru,sylvania sky . 

�he SOuclD of distant n:T AIRCRAFT and �h:ee j etstreams paint the s�y 
from out of  the north . It  spoils th� c.o�ent .  The nocturnal lights 
tick off . One stays on & is disr:iayinq . in its speed , t:a j ecto1·y  & ki!"le-

_. i:tatic as  it violates  all  ohys ical laws , showir,g its stt:ff bv s treakinc 
from mid-heavans to far horizon in 2� seconds fla t . · The jets ;  thr.�c · ·  
conventional Venom Interceptors , splay o f f  in three directions .  The 
sky has q�cwn too blue to support star life and our impression is that 
we have j us� sat throu;h the mos t  awesome Plane tarium spectacle in 
bread �e..-:ory • · 

I 

:IIGF. SEOT - GREENHOUSE 

5ittir.; in his car , far below us . 

• 

. ..  
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INTERIOR - I_NDU-.NA BAY STATION POLICt DE:Pi\RTME!iT � R.�.I}r{ !-tO!U?!UG 

This is  the p=oce � s ing room . A blizza=� of  rnid-mornj ng ac�ivi�y 
co::tpli�entec. by se:c:-etaries and unifor!ned po licemen checking in , 
checking out , w:iting reports . And lea�ing into their night :eports 
are officer s Longly & Prewitt , the tea.� that first pursued the noctu:r. 
phenome�on .to · tne Ohio bord�r . This is probably the first time these 
men ha?e ever enj cyed this kind o f  parer work . Daybrigl Jt - lightnins & 
thunder rattle s  the windows . • · 

J .. UGU: - GREENP.OUS!: 

Wi�hou� the aid of a ti7ewriter , Greenhouse is penciling in his 
story . He still pu.�ps frol�� �xcitetftent . Touchlng his head , No�n 

. pai}ses and pres se:� J:-ack a knawing headache . 

GREENBOOSE 
Got a.ny aspirin? 

PREw9ITT 
If Longly hadn ' t  been with me I would 
have sone psychi�tric . 

LONGLY 
i don ' t  �a�t to file this report . I 
want to publish it . 

... 

Just a.bout �ow ,  a door bursts open ac=oss  the process ing room . Dewitt 
emerges from the Ca�tain ' s  office , his a:-m in a sling · and a bandai: 
on his :o�ehead . Tr.e CaptaL� has a pox on his �orning . 

CAPTAIN 
It ' s  enough to oc. tr age cot="..on sense . 

(to the room)  
Ordinarv peocle look to  the police 
de�artrnent not to rnake bizarre reports 
cf. j:his natu:-e . 

DEWITT 
( in his own defense )  

My knowledge is  God ' s  truth . 

�he fl�staree eomrna�der turns his looks on Prewitt & Longly �ehind 
their t�ewriters . 

CAPTAIH 
( loud to his s�ereta:y ) 

When Flash Gorcon & Buck �ogers  are 
do�e , get  their behinds i� here . 

t 

.. .., 
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Dewi t t  i s  vc1nc1.1 i� l1eu . z :· �k i�.a his  ha: ad he ma�es  for t.he do�r . The 
two of f icers  �nag a p iece· of . him and Dewi tt  stops to look do�n i 
cazed . 

LONGLY 
What ' d  .)'OU do to the old man? -

DEWITT 
Got hL� to giv� me abcut thirty days 
on the gol f  course  and the country club . 

I • 

EXIT DEWITT . Prewitt :; Longly f� �d� nervous looks . And if fingers 
cc�ld tip- toe , that ' s  wh�t  happens nex t .  So mucn for God � s truth ! 
Out from the ir t7pe�riters go the I . F .  1 02  file reports - in go 
fresh or.e s . " Prewi tt & Longly pound the key-board l ike Ferrante and 
Teicher . 

- �LOS! - GREElmous:: 

. ·eeling betrayed . He looks down at  hi s o•.,m pile of pencil mar!c.ing s 
. 1nc ske tche s . Look ' s  at  the Captain ' s  clo sed door . And storr.1s cu t 
of the Bay Station P . O .  

:NTERIOR - RECE IV!U� STATION TROU�LE ROOM - MORNING 

!ke is  staring th:ou;h a crack in a doer marked £M�RGZUCY EXIT . 

IKE 
Supervi sor ' s  coming up the stairwell . 

Eve:-:i·=�a stop s �:ork to catch a glimpse . Ike steps b.:ick . Greenhou!:e  
s tan�s in  the backgrounc . He  is s till carrying his  notes and 
ske�=�e s . The Sf��RP F..EPO�T of heels  on metal seairs g=c�s LOUOtR . 
I};e p�:ls  on a CU? of  cof:ee nervous ly . The stairwe ll door �ails 
open a�e SU?I:RVISca GR!!-!SEY s tands winded and circled in r�"':\p led 
fa. tic·.:.e . .. . 

IKE 
( smil ing a·.:ay )  

People cir e c: lcan shaven ,md hav ing bacor, 
for b=e" }; f a �  t .  

SUP!:RVI�OR G RI! 1Z�Y 
Greenho�se l lc.Li' I see you in  my off ice . 

.. _. 
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The Supe:viso= sludges off . Greenhouse , \;earing his s leepless  night , 
e�te=s . G= i�sby ' s  conserva tive arena and s tar ts to · close the door 
behinc hir. . .  The · Supervisor nea=ly fain ts . 

SUPERVISOR GRI?1SBY 
For Gods sake , don ' t  close the door ! 

. .. 
I:XTEP .. IOR - MIDD!.E CLASS RESIDENTIAL ·NEIGI!BORHOOD - DAY 

A green Chevy s tation wagon turns into a open carport and stops 
next to a Vl-t ·bus . Ronnie Green�ouse emerg es  with the groceries .  
She bounces  U? the garden wlak �:1d smack i.nto the arms of Jackson . 

" 
RONNIE 

Bey , there ' s  eggs in or.e cf  those ! 

�ackson is  speeeing on a natural rush . 

JACKSON 
Ba,.,·e vou talked to Nor.nan s inc·e last  
nigl'lt? 

RONNIE 
?:orman I haven ' t  seen s ince last 
evening . Knowi�g that he ' s  awake 
and lighting the suburbs does not 
make me sleep any better . 

JACKSON 
I ' ve been calling throuqh the windows 
a.�d he ' s  not answering . 

AOn.�ie l!..�locks the front coor and Jackson pushes through it and 
tw:r.s dc�-:i the hall . 

!{0?1NIE 
When he ' s on the night shi:t , he ' ll 
sleep till Mike Douglas . 

She follows him to the bedroom doer . Jackson puts the packages  
down a�d �..nocks gently . 

JACKSON 
It ' s  .Jackson . 

RO?tUIE 
(noticing how di s ­
traught h e  · is ) 

He ' s  such n l iq�t s leeper , he ' d  hear 
you if he were home . Something 
happened didn ' t  it? 

I 
\ 
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JACKSO� 
The General Super bus ted hirn for leaving 
the lin� . I t ' s  only te�pc=ary , he ' s  got 
too much sen iority , bU't lJorman wants  t.o 
rr.ake _ i t permanen t .  

Ronnie can ' t  take it all in r ight away . 

·RONNIE 
Norman said that? 

Jackson turns the knob . The bedroom door is locked . Ronnie ' s  
eyes  s ta:-e , trying to comp·rehend . • 

RONNIE . 
(quick to Jackson )  

The only time we ever lock the door • • •  
(a  new concern , a 
crJestioning moment 
tha t brings a dot o f  
anger to each corner 
o f  her mouth ) 

Oh this i s  ridiculous . No�an : Norman ! 
( to Jackson , ing enuously )  

Go ahead , you be tte� open it . 

JACKSON 
But it ' s  locked . 

RONNIE 
I know it ' s  locked . 

Jackson s teps back , take s a breath , ane hurls himself at the pine­
wooe . It c�acks . He  steps back again . �onnie is  biting her finger­
nails  woncering what s he wi ll find . 

JACKSON 
This ' ll cos t  you .  

CR.t..S!: ! T�e lock s'-l:-:renclers and the slab flies into the room pushin; 
ahead a :ush o f  air that curls  the pages  of two years  wor·th c: · 
Playboy :-!aga.z ines tha t  li tter the unslept in double  bed . Nor Ncrrnan . 
Ronnie shakes her head at the �aga zines and moves in a c ircle , ·  un ­
ba lancec . Ronnie �re s ses  her ear to the bethroorn door . Her hand tr ies 
the kno� . L6cked ! - He� breath quickens as she turns hopeless ly towa�e. 
�ackson . Her eye s we ll up and she is rea lly scared now . 

RONNIE 
Oh God he ' s  no t like this . 

JACl:SO? J  
This ' ll co st  you too . 

t 
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Cha=ging at hi s own re f lection in the full length mirror on the 
de�= the room see�s to explode and • • • •  

Honnie sque e ze s through the sparkling nhu !.·c.! s o f  glass c::,.nd sucks 
.i.n a sc:-ea.'l\ .  

-\ �GLE - GRE!:UHOU St 
- -----------

-� l "otionles s in a scalding :a thtub , asleep . The s team makes for poor 
, is ibility but it become s apparent tha t Norman is  fully dressed in 
t he tub . Jackson pulls  him upright and begins s lapping his cheeks . 
F �nnie is sp��chless  and rivited . 

·:, 

JACKSON .. 
Run some cold water . 

( slapping Herman ' s  cheeks ) 
Wide awake now . Eyes wide . 

( to Ronnie ) 
See if he ' s  taken something . 

· RO?:NIE 
{returning with co lc tap 
water ) 

Sominex and Alka Seltzer . That ' s  
· all w� eve= ksep . 

Jackson s iphens  the cold water on No�an ' s  eyes and hair and moves 
hi:r.i into a pool of  bathwa ti?r on the tile floor . He begins to ccrnc 
around . 

Ronnie notices Pla�"bO�' Hagaz ine . A Pla��ate of the Month with 
QOutainous �reasts looks up at her frc= the puddles . 

l�orrnan c:o::ies :ully awake . 

:tONNIE 
(crying , confused , 

- insistent ) 
Al: the doors �ere locked . 

JACKSOU 
Man , you �an drown yourse lf fal ling 
asleep li };e that . 

lie smiles at them beth - happy and content beyond be l i� f . T�en l�oks 
a t  the �al�s of his  h� nds . Thev mvstcr ious lv  host  s�co�d �cqre� ��r��  
"'-hci t ha�e already b l i � tarccl f rom the soak i:\9 . t :o:-oan sniles a;� i�  
and hold s them ou t fo: Ronni� to see . 

GREE:tl IIOU �, 
Souven i: . 

• 
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CLO�E - DR.E:S s n:c M I P..RO� - -DAY 

Ronni e is �aking he=self  up . Her r i tual includes  inspecting the age 
in her face . She s ti l l  look$ twen�y-one .  

He is  measuring her , fighting hims�lf ins ide to tell her about 
his e>:?erience . He is  almos t doubled ove:-· in thnught . Wai ting · 
for the righ t moment .  

RO?t?UE .. 
My mothe: ' s  face  is  the same as  mine . 
I co llected all o f  her pho tographs 
from when s he was twenty until her 
fifty�fi= th birthday . 

Rennie fans o� t thirty photos of various s izes on the dressing 
table . Norman senses his opening and pushes closer to Ronnie who 
begins pressing he= cheeks back as if trying to smooth out invis­
able line s . 

GREENHOUSE 
Do you want to hea: the craziest t�ing 
that happened to me last  night? 

ROUUIE 
My cheeks will  be the first to d:'op . 
Mother ' s  did at  thirty . Give me your 
hands . 

Horman cor:\plies  and Ronnie positions tha: so the�' are pinching 
back h er ears and pulling ti;ht he: cheeks . 

RONNIE 
Now look at Mom at thirty-one and 
cot:pa:e this to :-1om · at twenty . Look 
how the lips start turning in . 

GREENHOUSE: 
Lis ton to me for a second , okay? 

RONNIE 
Okay . 

r :orrnan s::ti le � a t  h2= w icle-eyed innoct!nce , h:i v ing g iven him her· ur.­
c: i v fded atten tion . l ie e lcilrs  his  voice , avoids her look , s�ilcs , �n:l 
proceeds t� have noth in; to say . 

.. 
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RONNIE 
Norma.., • • • I ' m smiling my way into 
earl�' mi�c.le age . 

GREENHOUSE . 
Something happened last night . . . . . 

RONNIE 
Everyday I can feel myself settling . 

GREENHOUSE 
I don ' t  expect . you tc believe this 
r;ght away ._ • • •  

RONN!:E 
Press  back harder • • •  ·that ' s  what a 

· face-lift can do • • •  

Ncr.:ia.n bu=sts . Be yells at Ronnie and takes his hands away . 

GRE!:NnOCS!: 
Socethin; ha?pened to me - ! Do 
ycu give a shit - ? 

Ee: ·:ace falls . She se��s ready to sh�tte� at the next lo�d noise . 

RO�TNIE 
�s i� going to be bad news? 

GR:aNHOCSE 
Las t night things happened . I don ' t  
k.�ow where to start . I felt a • • • •  
great • • •  inner calm . You ��ow the 

• feeling sitting in a scaldi:.; bathtub 
when it ' s  snowing out . 

. . . . 

RCHNIE 
{s.nilin; without 
knowing why ) 

ir.:ier what? 

GREENHOUSE 
There were lights . How can I describe 
this • • •  okay • • • Have you <!\"er seen 
the sun shin in; through a cloud aftar 
its rained . 

( bursting aga in ) 
Ah shit . 

.. 
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.:.on."lie is  looking ·at him through the mi=ror afraid to speak . 
�io�an shi fts in mid-sentence . Ee beg ins i�;,rovising against the 
!acts . l!e ge��ly touches her face and draws her skin tight  toward 
t..,e temples a; air. . 

- - GREENHOUSE 
(�tarting s lowly this -time ) 

Get a sitter . 

RONNIE 
w"'hat for? 

GP..EEN-EOUSE 

After ten years of m�rriage , can ' t  I 
•. 

� take you to someplace lonely & mysterious 
and pa:k under the stars? 

RONNIE 
You are· out c! your mind ! 

EX'n:RIOR - ThL C�SCE?IDO SUMMIT - HIGHT 

,_ •· Ii,. 

Nor.nan ' s  Chevy· s tation wagon · is  parked where the farmer • s · pickup 
�as the night before . A sprinkling of dis tant city light� ad a 
soft touch o f  roma�ce to th.is desolate setting . nonnie Greenhouse 
supplies the :est . 

She is  devou:ing her husband like vou..�- lovers doing it for the 
first  ti.:ne . Ther e  will be nothing ieft�of him to taKe home in a 
doggy baq .-

CAMERA CLOSES IN a s  Roiu,i e presses back hi s deni:n shirt exposing 
cool flesh . No�an j u�t doesn ' t  have his heart in it . When she is  
not kissing hie , he is stealing care ful looks through the windows 
at the sta=dust and dis tant rolling hills . When she is kissing him , 
his· eyes  j us t  refuse to close . 

Ou'7SID!: THE CAR 

h brisk current o f  air bends the grass at the side of the road . 
No:-man ' s  he�d appears  at the s ide window , his face ge��ing ��shed 
against the glass as Ronnie takes him up on it  . • •  

.. 

!!n'.E:?.ICR - C� S'!';\TIOU WA.GON 
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She is  sound a s  le e? i:-i rear o f  the wagon . CAME!'J\ W!TIIO!)J\t•:s to 
� r,clude No:r.lan pacing up and down the barren highway . His pa tie.nee 
is  as  wc:n thin as what he ' s  go t on . He is �tood up and feeling 
betrayed� Walking back to the car , sweaDing throu�h his brea th , 
UOrt:"Lan we ilds a le; and kicks the side -:10or . 

Sl)e wakes up· -s=�·lING . 

RONUIE 
Oh my God . t-rnat time is it? 

CLOSE - GREENHOUSE 

F�ll c :  final i ty and =esolve . 

GREENHOUSE 
Listen to me Ronnie  • • • • •  

ROIDIIE 
( looking at the dash 
clock ) 

And - i t ' s  a new babysitter . She ' s  
probably called all the hos? itals . 
We told het midnight and she has 
school in four hours . 

CLOSE - G?.EE��HOUSZ 

He look s up one las t time and mouths $Orna t_hing obscene at the sky . 

]... title te ll...; us : .;.�.'l"CGrtvSSO , BRAZIL . 
. . 

t::: the �.�a2oras river , one thousand mi le:;  from Sao:>aulo , co�le threa 
' ,l'lqo\.: �3 ' pilo ted a.:1d pac!�led by bu sh na tives . As the rive::�oacs 
draw ne arer , �hr�e whi te �en can b� seen . One in each boat . 

MR . Lr-.co:-iEE emerg e :;  so"-1�ec in his own j ur.g le sweat . l!e is im .. �ec ia t!? ly 
recogn i z able as the af fa.b la gent  who con fisca ted expo sed fil� f:o� 
t:he c ivi lia r1 . pas seng t:: r s  aboard the Tt·:A f l igh t a t  Cox [•!u:i icipal 
J..i rpor t .  =xc i todl �· , three of the na t :."ve guide s pc in  t toward the c!�:�se 

. � u:it; le  :cg io� s .  Lc:l C Oi..:,j: s;:eaks  to thcrn in the ir  n-,ti  ve tcu:,c;a s .  T�,=!' 
n�t,  ve � coor> l.Y a�c! prc-=uce ::-,ac h� t..es . · · 

T!!t=: CTJT: ,CLOSE o::. R0)7NIE· 

t 
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,\HGU: - DEUSE Jt:HGL!: IN'r! RIOR 

vw1 IACr� CHOP - S?r.i\s:r - The cont ingent of  hikers  bla ze  a Ct�.:- shy trail 
whare no man has gone be fore , 

Exuding conf idence and enthus iasm -as  he plows through the hacked bush . 
He . moves fas ter and fas te� . The point rnan with the machete i s  er.courage· 
to speed U? operations as. Lacom.:>e presses  against his bare. heels and 

A iltJGE Jm1GU: CLEARING . .. 

Cne at ·a tirne , the men emerge , Lacombe pushi�g out ahead of �veryone 
else to be the :irst to see • • • • • •  

OVI.:R I.?..CO?-tnE '  S BACK TO 

This used to �e :cres t  j ung le as dense as the und�rqrowth j u �t en­
coun tered . It is �ow a perfectly flat clearing , one hundred yards 
in circ�fe�ence . · The area has been a;lmost surgically pee led back 
r��ealins in the ve=y center of the circle and standing wingtip 

, to wingtip • • • • •  

Fr� �i;..vy GRUl-!A!-1 TWP - 3 1\VENGER TORP!::00 BOMBERS RIGH'I" OUT OF t10F.LD 
WAR �!I . They look fac tory fresh and p=oud to be prope lle= dr ive:, . 
Next to the land loc��ed formation is  a TWIN ENGillED }IART!U M�.RI'i'lER 
FLY INC BOAT P.h.TRQ:, ?L.:l..ti:: . IT IS COHPU:':'!LY COV'i:RED WITH ANGEL HA!R . 
:he se conc and third Arnericar�s move closer to Lacombe . '!ho c;=ay 
ha ired official lcoks truly flaberga s�ed . 

GRAY HAIRED MAN 
It ' s  Fl i;ht # 19 , isn ' t  it? 

j�COMBF. 

Long way from Fort Lauderdale . 

nc wall�s  forward a few steos and touche s the ange l hair c!ri??in; 
from th: w!.ngs of  the I·iART!?? :-tARI?lER FLYIL�G Pl\7?..0L rLA?:E . l!e turns 
smiling wi th � bc7 ijh  enthuciasm . 

u\co:mc 

Thi � or,e ca!:ie g i f t  wrappec . 

t 

C!.OSE --LACOM.EE ... 

. . . . . 
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INTE�IOR - G !tE:1-!-lHOLi'SE DED ROC:•! - DAt�J 

CLOSE - THZ CEI�ING 

Two points o f  light con·,1erge and like cio t::: pain ted on o:Jcos itc 
ends o! a phonograph record , they t:aver se t�e - ir.door sky and -• • •  

, .  

· Norrntln and Ronnie are -tucked away i n  the ir bed , staring at . the 
ce iling . ,�orman points two s ix-cell flas hlights . Ronn ie is awe­
struck with innocent. wonde r as Norman finally re c�eatc s the phe-· 
nomeno� of the nignt be fo�e . 

t 
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GREENHOUSE 
It _  tu:�ed o f f  its l ight s when cthe : ca r s  
Fas s  e <l  , j u s  t ! i }� e a r h �o stat on the d :. n i ng 
room f ixture , l�aving only a dark ho le in 
the sky . I kep t thinking of the Slue hngels  
e xcept this would s trip the wings off  any­
thing �he military could buil(. 

ne · ee:monstrat.es  by propelling the . light bea.tn rap idly across the 
ceiling . Without slo�ing down , he performs an impos s ible l � 0  deg=ee 
tu:-:'1 . · Sucking · a.b:;cntly on her fing ers , Ronnie breaths a slow "Wow " . 
tlormari f licks off  the flashlights and for a full ten seconds nothing 
is said . · · 

RON?-lIE 
(hardly audible ) 

Norman . 

What . 

GREE!�HOUSE 
( j ust as quietly ) 

notm!E 
Don ' t  tell  thi s to a lot of people . 
A lot of  people would have to be 
ma:-ried to you be fore tn ey ' d  believe 
it . 

GRl:E?:HOtJSE 

I ' m not asking you to ac:ept it right 
· off � 

RONNIE 
(wanti1 1g t.o hel1, )  

That ' s  okay . 1 have . 

G?..!:!:?!P.OUSE 
{ looks at her for a 
long mer.lent )  

Well shit , Ronni� , you ' re not yery 
exci ted . 

RON? JIC 
I didn ' t  see theo . Any�3y , the :c ' s  
proLably a vety n�t�ral cxplann ti�n • • • •  

GP.tr.I met: :i.E 
{ he ' s  up in !,cc! ) 

J !o ld it ! Ho ld i t. !  You eon ' t l:c li::we 
one �ord  I ' ve s a id . 

• 

. I 
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RONNIE 
No Nor:na:1 . I be lieve you saw wha t  you 
said you saw . I don ' t  believe wha t you 
think they are they is . 

No�n sur?resses his ang-: y energy and s l ays his _ cheek against 
the pillow so . that he is facing Ronnie •,who now sits up in bed . 
A new a..�d curious mood colors over him . He ha s  leveled his vision 
on Ror.r.ie ' s healthy breasts . But , strange ly , not in any way sex-ial . 

RONNIE 
(wat��e� him . watching 
them ) 

Don ' t  be mad tonight . Not tonight . 

Ronnie hunke=s do�-n between the shee ts so th�t her breasts silhouette 
agai:1s � a shaft of rnoonligh.t on the be ige d::-es ser . GREEKHCUSE WA1'CXES 
THE Sl!.HOL�':TE Al10 IS  }t'1STERIOUSLY T�'-:SF!XED BY I'X .  

GREE?tBOUS!: 
(off handed ) .  

� •m not gonna lose any sleep over it . 

,. 

1 Ronnie takes herself  tc., hir.\ and Ci\NERA secs her figure .filling the 
scru::n; . She digs close  to him and smiles .  

RONNIE 
Wny don ' t  you lo se some sle�p over it . 

E:crERIO?. - THE ?;E; IGEEORHOOD - EARLY SA!:O F.DA1 MORMING 

Rcn..�ie 2.:1d Non::1an wearing sweat suits , jog the ir morning mile . A 
neigi.1.:)or washing his . car '-aves hello with his spray-j et . Iiorman 
nods bac� a�d Ronr.ie ca:ches up behind . She keeps pace with his 
- footfalls , ge tting so close to his heels tha� · in a fun-loving way 
sr.e s��ffles out of  step and squashes  his tennis shoee righe o f f  
the s-:'1eat socks . E:-:plodir.g with laughter , Ronnie passes  hi1n , 
runnir.;- backwards and making face s . Horman is not amused . Sha 

· s�u;s at his si lly gray mood , sticks ou t �er ton;uo , ·  turns ane 
wave s a:  some f riends digg ing at the sh=ubs  for the morning pa�a: . 
A car has been fo l lowi:10 them . I t  edaes for�a:d now and makes itz 
:eve • • •  and. Creenhouse - is s 1Jddenly ina :nee of: with a lem."Tl 
-�u::-icon came:-a. . A man is  ges turing wildly and pointinc;- cli:ectly �t 
:1orma.!'1 . He is more �han reminiscent of loveable George F ishbe:ck .  
George hold:; up a card . I t  is upsidedown bu1: Norman can :-ead 
EYZ�·i!'r!-:ESS  NE-;.;s - 1-�KOP CliANNE:L 4 .  

t 

( 
\ 
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'Nor:nan shakes his head . lie ' s  not interested . �!ot a t  all . He begins 
j �gging fas ta:- . 

Here comes Geo=;e leaei�g the charge ! 

GEORGZ 

. 
.. 

If you could take t.�e time - ten 
minutes - I woul d be a hero at the 
office . Your w�itten reoort was 
breathtaking and '-e '.c 1.lke to share 
with you the equal time you deserve . 

GREENEOOSE 
Bow did you get my report? 

GEORGE 
Your General Supervisor suggested that 
we contact you . The police ce�artment 
has been open minded about t��s thing . 

· G:eenhouse re a lizes :�e ca.�era is turning and a mich:ophone is 
finding its way under his ·chin . 

GEORGE 
t-ie, ' c  like to make the six o ' clock 
supper edition . We lose ou. you.�g 
audience at eleven . 

Ncr:nan �everses hir..self and j ogs the other way , leaving old 
George be!lind . 

NoJ:an is in �eat eve: this . Ronnie , not use to seeing her husbar.d 
ip. a bl.:.r..d rage , clams up and falls further back . 

GREENHOUSE 
Be did i t  .. - : That - - _ .. Gr i.msby published 
my report - ! When I ' m ready for my sons 
to hear about wha t happened it ' ll be from 
their fa.th�.r - no t the anchor man on �he 
goddamn evening news ! !  

Ronnie is  f=ai l when i t  comes to loud noi ses , scenes , temper�.  S he 
c:oesn ' t  know Norman like this and it  shows all  over her . 

t 
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TEE GOOFY GOLF GaEEU 
! • 

I t  is a lazy Satardai a t  the brunch hour and an i n ter family 
gatne�ing progres sas  wi th nn obvious lack of enthusiasm . T�e S'J..� 

total  of  twenty- two fo lks , the dividend o f  six families , the men 
�egregntad away frc� th� women ,  dealing out the same old ;ossip . 

Ronnie wai�s her turn to T-off . A miniature windmill  invites skill
° 

and timing by putting the ball  throug� an . open door between swipas 
cf the rotating blac:e s . -As the women pow-wow , Ronnie looks beyond 
thern to the next game hu:dle where I-Zo:-oan l:ircias his third shot • . 

C�OSE - GRZENHOUSE 

He i"'!:n ' t  ?aying atte:ition to the j ocular ad-libs frcm · his !:)eering 
�uddies . We watch as he s tare s at his children in an adj acent 
fai:-way . 

Gri.E�m-IOUSE ' s p . o ,, V .  

He has s trong sons . Brae is the popular leader and is showing one 
of the sc�ller child:-en how to putt . 

CLOSE - GRI:ENEOUSE 

He s:ile s secretly and and allows his line of vision to dr ift up . · 
ne look� at the sky . &�d looks . And looks . 

CLOSE - RON?l!E 

She is wa tchir.g t�is . Peek s . where he is s�aring , �rowing increas­
·ingly disturbed cy - such behavior . 

CLOSE - GR!ENMCUSE 

A� he acci�en tly - leeks in to the sun a�d sneezes . 

F..ARRY 

Hey Norman - ! You ' re up . 

Back to oa= th c:.c:;ain , t:orr.·an twi�ls the club lil:a ,lack Nicholas ant! 
add:es s e s  t�c ball . �e loo!:s up to check out  the obstacle ccursg 
.:.!'lead . 

� miniQ tura �cun t � i n  w i th Q cro�n ing µc�k s im i l i�r to ths �a �c�rhorn . 
0�scur in; tha tin1  c�ve is  a wa terfall  th� t j us tifies  thi� hurd le�  
;,,�•.:ir f i ;_,.e • 
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CLOSZ - GREE�HOU SE 

Nor::-.an c;ets reacy to putt whe n  some thing pul ls  hi s atten tion 
hack toward the mounta in and wa terfal l . It is a pleasa:'lt setting 
c1nd the fall ing wa �cr is  like rnu s ic . No sooner does  he set  himsel �  
does his atten tion dri f t  back and • • • •  

· Nor�an is  sweating . �is concentration shattered . He cannot hit the 
bal l  at _  the counta in no matter how hard he tries • • •  so he strike s 
out wi lcly and the dr ive carooms off  a ledge and rolls back to his 
feet . Ee · swin�� ag ain , really dr ivi ng it . It mi ��e� · the hole and 
rebcu.�ds off a craggy ledge . Inexplicably , he swats again • • •  and 
again • • •  

-

CLCiE - RO?�IE 

Holcing herself and ab solute ly motionles s . Everyone is motionle ss  
a s  • • • • • •  

CLOSE - GREENHOPSE 

He is  killing th � ball . 

CLOSE - TOBY & BRJ,.D 

Watching the ir f ath er . This  i s  no game anymore 
do not smile . 

CLOSE - GREENHOUSE 

and the beys 

Winded , he fists the golf bal l  and pi t:�es it strai�ht at the par 
t ive opening . "I t goe s in , . ra ttle s abou� , . and spins onto the g�een ,  
rolling • • •  ro lling • • •  right  into the _ hole . Greenhouse is the 
leas t S'�=::,rised at his  su?ershot . 

Dave , t�e j ock �ho has been keep inq score , sidles up to Norman 
and · t= ies  to pie:ce the s i lence by i�toning officiously : 

DAVE 

Babe , I ' d  g ive you tha t .  ace in the ho le 
bu t the kiddies  are watching and it ' d  
be an un fair cxa�o le to set for the� . 

( s::ti-l ing to the others ) 
Ok�y - who ' s  next - ? 

Fif�y cons erv� tive l y  cl=es sccl rnan are f i ling in . Al l o f  th�� cl is?lay 
pho to- idc:n t:.i f icfl t ion  on L:1c ir Llack la-r;,e l s . They arc each hanclQc! 
w : 1a t looks l i }:a f a ncy p rog rc:,.ms in s i lva :-- lea f . The mood  is le ss  
r frmal than :he clrc s �  Co::-.::-,e r. t!j ilnd jo };os are  c i rculil tec. . A??·=n·r:: :1 :ly  
.,; • ia t is  abou t to t� ,: · :, �� r::ould have bt:cn r.-ianclged in rnuch le a z  t 
I • . • • a. _. : • ;  .4_ � •• • • •- •• • • • •• • \ : • 
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'::le gent:enen take the ir  sea ts . A.r:tong the� is  r-ir . I,=icc:!!.be and h i �  
Brooklyn trans lato : - ass is tant . The y are accorded the hushed cour tesy  
o f  r.an�ing o f ficials  a.-nong enli s ted men . The entire row s tands 
unt i l  they are comf ortably s eated . 

A Lyndon Johnson type tr ies adding a flash of  ·ox ford to his con­
trc lled Dallas dia lec t as  he takes the stage ane posi�ions a 
microphone . 

M . C .  
( too close to t�� 

mi crophone ) 
Are we all here? 

SOMEONE IN AUDIENCE 
Some of us �ere wondering that about 
you , sir . 

Ger.eral laughter ir.cluding the Texan Master of Ceremonies .  

M . C .  
I made you come in your Sunday suits 
cau se I ' m ca�ned tired of swea: stained 
shirt-s lee,te s from i•!ontgomery Ward . 

lau;hter . 

M . C .  ( continuec. } 
We ' ll sta=t on page one ar.d =eac. in 
un ison to the end . So withou� · !urther 
ado • • •  l ights - ! 

T�e - ho�s� l iq�ts de cl ine only s lightly . The cur ta ins on  the s tage 
pa=t . T�= = e  is  a co�? lica t2c Yamana ! loog Syn thesi zer ·and ten Cenco=: 
s�eaker s s tac�ed s tage left  and riqht . A ne=vous musi�ian- technician 

. cal led J:.:..: :-cL.�t;DE , and who reseb.bles \·li l linm Sha};espeare , makes h.:. s 
e� trance . ?o l i tc �his tling and funny ap?lause accompani�s hirn . He 
take s � s e at beh ind t�e keyboare and opens his shee t mus ic . 

He !;e; i:1;; l.iy p l.i �/ i �g !our !"il t�c.r  cl i s :;onan t c:-.ortls . i ! :.: p la :.: s four 
r.io rc , this  tir:te acci � ·�n  t l y  nc lod ic . The ci�clic nce neve r wa tchi?s n.i.r� 
p e :- : c r ::-l • : he i.:  �1 y cs cl :- o- loc i: c i:.� -:, n th c mus  i c in ! r on t c f th  c rn • 
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CLOSE - l :R . UCO! IEE 

! i� s ight-rc�cl's , �ov i ng h i s l ips  s l ightly a s  j _f sp�ak ing wi th the 
ousic . c;..:-�!P�\ :-:CVES TO HI:-1 . A �an waU: ti down the i s l e  end shuf fle s  
through sc ru:'lehed "nees  an� shined shoes to ha.nd Laco:nbe a sealed 
�elex . Laco:nbe looks U? fro� his shee t �us ic , opens it and reads 
it priva te ly . iie rai se s  an eyebrow . I t  is  stunn ing - news o f  some 
sort . Lacombe r i ses  to leave as four rno:e ton j c cho�ds  are struck 
. . .. .  barely me loc.ic but terrib ly s imple , '"·and slightly catchy . 

CUT TO 

I?:TE:RIOR - GR!l::iTiiOUSE LIVn:G ROO:•t - NIGHT 

Green�ouse is  alo�e at t�e piano . He can ' t  p lay a note but idly 
plucks one key a t  a time as he thlnks thin;� ove r . He closes  one 
eye and looks a t  the sheet music . He tr ies the o ther eye . They 
appear to be bo thering hi� . The mindless single  tone music is 
suddenly , perhaps ironically , the same four tonic c�ords just 
hea:c . He  plays the pattern again • • •  still preoccup ied with 
his vis ion . Brad t�-:.ble s  into the room exci�=d and out o f  creath .  

BRAD 
Dad , you-' re on  TV .  Hurry - ! 

Greenhouse pre tends �o  be busy but his attention is almost  a s  
keen a s  B: ad ar.d Toby stupif ied b :t  the p:ascnce of  Ho:n and Dad 
on TV .  The news coe�e n ta tor f lash�s  on . There i s  an absurd co�ic­
bcok rencer ing of  a : lyin; . sau:er on the rear proj ection screen 
behind hL-n .  

TV CO}IMEliTATC R 

It i s  one t�in; �hen anonj�-=�s _ citizens  
obse:ve so�e thi�; in  the eve�i�g sky that 
should not be t..�e re . ·sut in a different light 
it is all the �==e �emarkable �hen a local 
Troub le Fore�a.� ::o:n a loca! pc•.;er co.·!�;,any 
stake s a s i!!'li.!.e.: c lair: . !;orn�n _ ·  GreQnhouse 
d eclined to cc:-..��r.t tt:> our crack field re­
port£!: �ut his �·,:n W::'i tt�n tes ti.�on}' to 
pol ic� files  yc s terda1 �t�ted that th i� 
thi= ty-o�e year o ld power engineer cha sed a 
light�d obj ect a t  hi;h S?ee�s t�� t he dcs ­
crilad a s , ��n u � s iacdcwn ica cr�nm cone­
shc2;.ec! o:>j ce� ·.d th a ; lo·., ing orange sher:>er t 
do::io " .  

Ch you tlic!!"l ' t  

• 

. . . . 

.. •., 
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TV co;.:i-1ENTi\':"OR 

He furthe = s tated tha t for � i f teen �i les 
he tracked t�� obj ects , fina l l y cros�ing 
the s ta te l ine i n to Ohio where they dis­
a ppeared into the cloud s fro� a stand ing 

·-- - · start in four seconds flat . 

T�e TV ioag� 2wi tc�e s over to crack field reporter , GEOaGE . 
He. is  sta!'lding at  that :_ou:-way_ st·op readinc; from a tearsheet . 

GEORGE 
From hi s own written stateoent and I 
�uo �e , " Some kind of bt ight light 1it up 
the six mile road where it intersects 
with Cottontail . The stop signs vibr�ted 
violently . There was the sensation of  
weightles sne s s  and the so les of  my fee t 
beg�n to bu:n n . 

Back to the studio, anc 

TV C0!-!!·1:C:NTATOR 

I t  wa s shortly after thi s nocturnal 
encounter t.hat Norman Greenhousca was 
deactified :=oc the Indiana �acartment 
of Wate: � Power , by Supervise� Darrly 
Grir.lsby µho made sure to _ e�?�asize  tha t 
hi s actic�s had no connecti�� with the 
contents o f  Greenhouse ' s  pc � ice report . 

\ 

The news d:ones on . Ronnie leafs thrc�;h TV Guide , then �o s se s  i t  
o n  the co=:ee table . 

RONNIE 
There ' s  no thing be tter on any 0! the 

( trying to lighten 
the thick s i lence ) 

· Wanna move - ? 

Ci!'..E'I:!H!OU5r. 
Don ' t  ans 1.-:�r the p!1o nes teniq ! 1 t .  

B?.J'\D 
Are they !or rea l ?  

'l'OCY 

I ' m scar�c! . 
t 

........ 



I 
-

RONNIE 
Don • t  be sca=e� , they ' re not ·fcr real . 
It ' s  only te levis ion . 

GREENEOUSE 
You mean it ' s  only ce - ! 

RONNIE 
You aon ' t  widerstanc it yoursel: . How 
co· you expect anyone else to .'· . 

BRAD 
But Mom . . . I ·believe in them .  

, .  RONN:rE 
No you don ' t . 

BRAD 
Dad says so . 

RONNIE 
lie doesn ' t . 

(desperately ) 
Norman - ! 

TOBY 

. .. 

Do they live on the moon? 

BRAD 
(trying to scare his 
brother ) 

They go t �ases on the coon , 
night they can come t.�oug� 
window ar.d pull the covers 

RONNIE 
Stop it Brad . 

GREZNHOOSE 

so at 
your 
� �  o .... . 

Bey you guys . Get you: j ackets and 
c ' mon . 

RONNIE 
�hey ' re not leaving the house .  

t 



I 

f 

t • 

r 

' 

t 

I 

4 6  

GI'�ENHOUS:E 
They ' re ol1 enoug�  to r.now wh3t ' s  go ing 
on out there . 

RONNIE 
You ' re not old enough to know t.hat . 

GR!:ZNHOUSE 
I ' m not going . to treat our kids like 
our paren ts did us . ·  You can ' t plant 
them in a va se and hope they ' ll become 
trees . 

. -

RONNIE 
Mom brought me up j ust  the right way . 
I like me . I don ' t  want to be a..�ybody 
else . 

GREENHOUSE 
Well , dam.�i t • • •  I do ! 

J 

No::::ian hurries out of the room and into the kitchen and out o f  the 
side door . Ronnie watche s down the hall . She hears the ·engine s�art 
�d the car scree:� in :averse and o!! in to the night . 

I�IT!:RIOR - CE�vY S':'.:\TION WAGOH - NIGHT 

Beyond t�e tinted wincshield is  a breathtaking display of  starli:e 
on this  c lear and i"\1..1."nid evening . Norrna� dr ive s  with purpose and 
directicr. as he nears his special des �ination and • • • • •  

EXTER!O� - CRESCE!·iDO SUY2�!T - UIGHT 

Reachir.; the c:::-e st  of  -:he highway , the Ohio farmers red ;,ickup 
truck :.s a familiar sigh-: . But. he is no t alone tonight . Others 
�ave co�s:egated . A Ocdqe  �otorhome , and I-H Tr actor , and several 
Volks�a�:ns a:e parked alo�gside the road , beset  with a rag-tag 
asso::t:l:�t of star c;a �e:s comfortably ensconced in alu.-ninurn i)atio 
c�airs anc occasion�lly �eering at the horizo� through field glasses 

· as if wai�ing fo: some phan�om parade to pass . �wo 

t 

.. 

\: 
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�-' yo��gs te r s  have e r�sc ted a ho�ernad� reflac ting tele scope and 

·• . . 

r 

tr:e :armer ' s  o lc!e s t  ::ion  adj usts  his  3 5  r..:n l�ikroma t from the 
roo f o f  the cab . 'rhe:: sr,iritua l o lc fa rmer steps on to the 
a £phal t and pee: s a?p:ehens ively ·a t the aark s tation �agon 
- �la� has parked ac:oss  the road . 

Greenhouse open� the door and fee ls  unwanted as  he steps away 
f:ou hi s vehicle . 

OLD FAPJ,:E:R · 
nothing i s  wron; ht!re . Nobody i s  hu=t:. . 
Don ' t  need anj" hel? . Good.l)ye . Thank you . 
Goodb:,•e . 

Reco';� i: ing -:.h� fro st.y dairy fa:-mer , Horman extenc.s a friendly· 
ye� c� !:ly e�thus ias tic hand that the old boy ki�d of  looks at 
s ide•.-:.a1 s • 

GRE:E:NBOt;S!: 
Don ' t  you rerne�ber me? 

· 'l'he farme:- -doesn ' t . , ie l:ooks at  him suspicious ly . 

OLD FAR!·!ER 
{spoken as i !  it  
were a curse ) 

You ;..ir Fo.rce? 

GRE:ENnOUSE 
. Why do yo u say · that? 

OLD rAlU� R 

You= hair . Cut too short for your 
a;e . 

A SO�ND ma��s �vervone look · toward tha nor thern skies . Jet airc:af t 
can he he a=�- pa s s i;g in - the rari f icd distance . 

FAR!-ff: R I s  !=:Qi ; 

We ' l l be up hcra � l l n ig ht if  tha t 
i-.eeps u� . 

GRi : : !OU S T:  

�,ho arc  th� sc  peer. ·. � ?  

' 

... 
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OLD Fli.h.:·i�R 
Why� this  is  the S . P . I . � . G . O . A . E .  

GRZENHCUS:C 
Wha� • s  tha t? 

OLD FA�·i::R 
Ti ,at 1 s the Society For The People 
Interested In What ' s  Going On 
Aro�n� nere . You gotta sign the 
gue s t  list  i! you wanna �tick 
around . 

GiU:E:NiiOOSE: 
How come? 

CLO FAPJ1ER 

I 

It ' s  the rules . There ' s  also a $ 3 . 5 0 
cover charge goin ' . 

A wallet i s  procuced and the S J . S O is in the o ld far�er ' s . hnnc 
be!ore he can say • . • •  

OLD :'ARHER 
Ycu won ' t  �e disappo in ted . 

He wanders over to six senio= citi%ens saat9d around a card �able 
on tl�e c�rrea s�l shoulce:- . Four o: them ar� ; laying cana sta . Eighty , 
if  sr.e ' s a j•ear , GRACEY smiles  up at  !·:o=::ar. . 

G?.E!:�:HOtiSE 
�o - ! When eoes  the show start? 

E!..DE:?.LY l-1Al11 
(wi thout qla�cin; U? 
fro� hi s ea:cis ) 

S�on as  you leave proba�ly . 

GR.J'\:EY 

( to the ruae q�nt ) 
=hat i s  u�kind . �p�lo; i ze . 

( :a hrugs £ � i gh� ) 
l ' n S")rry . 

,, 



�hink ing he ' s  founc a friend , Norman knee ls by the elderly lady 
who is  the Quee� of Needlepoin t . 

GREENHOUSE 
• ( �onfidentially ) 

Are they coming over tonic;ht? ·• 

Her whole fac:e lights up as thouc;h he ' s  told her the meaning of 
li::e . 

' GRACEY. : .. 
( a  'tear in both eye s )  

Oh , I hope so . Don ' t  you - ? 

Yes . 

GP�ENBOOSE 
{ in all se=iousnes s )  

GRACEY 
( to her rude e lderly 
husband ) 

Can I show him. the albt.:m? 

!!e iano�es her . So G:acey hefts a volc.n:e-sized leatherette photo 
albu.; and opens  it to the fir st page . 

GPACEY 
I took these  all by myself . 

Norman eases  close  to see be t�een the ?ages . Pressed beneath the 
protective plastic are s ix po laroid color snapshots . Each shows 
nothing �ore than a S?lash o; overexpo sed yellow - or a s lit of 
white - or an area of out-of-focus blue . S imple  photographic errc�s . 

Norr.:a� leaves Gracey with a pat on the shoulde r and j ogs  to his  car . 
He retu=�s with a small  instarna tic camera and finds a fence pos t to 
s�uat  a;ains t .  E�ci tedly , he loo}:s  overhead and wa its with t�e o the�s . 

JILLI1":� 
They :,ever co�� t:-.a 4: \:a�, . Start lool: inc; 
ou t to·.•:a rcls the \·,·e st . • 

· 1·:i:,r:?:an i s  no t s ic!e t:-ac:i:ed by th is  unco:=-�on ly a ttracth·c twenty-s i:-: 
y�c1:- old . 

t 

.. 



SO  

JILLIAN 
You know wha t to look for • • •  or  are 
you j us�  looking - ? .  

GREENHOUSE 
· ·  I ' ve been here bc tore . 

JILLIAN 
Yeah - quite a place . You never know 
what ' s  coming dcwn the road . Las t  week 
it wa s a cc�pla  yellow bagel-shapes and 
yesterday a kinda flourescent pickle 
thing . W�at you saw - what ' d  it look 
like ? · .. 

GREE!·HiOUSE 

Des sert . 

JILLIAN 
My friends have been accus ing me o f  
seeing thing s all week , so if you ' re 
net that power company guy I saw on 
TV tonight • • • •  

GREENHOUSE 
Tha t ' s  me . 

':hey aw}�wa.rc.ly shake hands . Horman is  nervous around attractive wornen 
he ' s  not married to . 

G?.EE:?lHOtJSE 
{he looks down at  

his  fee t )  
Hi there ! 

ANGLE - !;J>.?.Y GU ILtR 

He is en �� s rear end in t�e topso il with a pint-sized sand bucket ,  
· making li-:.t.le mountil.in 1 s on 1':orrnan ' s  foot . 

JILLii\t: 
My clirty kic! . 

GRI:!:!UiOUS! 
Ar,ybody know wha t ' �  happening out 
here ? 

JILLilu; 

Whatever ' s  go in; on s tcl r ted nrounc! 
Ual:o• .. ,een . Bu t ever s incl! thcl t :rational 
Enqu irer  pc �on s tn = t<=d � : ering cash  :no ney 
te� •.>u r p l�c t o � , t. ,  :y hn � dou!i l c: . 

.. 
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GREEimOuSE 
What is  thi s guy a ll about? 

JILLit'.!J 

You ' ll ce e t  hie when he gets here . 
Ee ha sn ' t  missed a nigh-: $0 far . 
He ' ll take your name and addre� s 
and off3r one n\U\dred l:)ucks a roll . 
One f i f ty fo= movie filru . 

GuE:mIOUSE 
(re fer ing to old 
faroer )  

I t�ink I acc i1ently signed up 
already ! 

JILLIAN 
He should have been here an hou: ago .  
He ' s  always combing the hills for new 
witnes ses . 

GR.EE1Ui0ti SE 
What ' s  your name ? 

JILLIAN 
Jillian Gui ler . 

GREENHOUSE 
Norman Gre enhous e .  

They shake hands ag ain . 

JIL�IAN 
I know • .  T�e TV :eal ly put the screws 
on you . Some ne�s guy s�i les !n the 
wrong . p lace - :ai ses  an eyeb:ow here 
and there - tha� • s  all it takes . That ' s  
whay after rny !i:st encounter I 
wouldn ' t  ta lk to anybody . 

G?-.E:EitHOC SE: 
( f inding a sou: ma te ) 

t·:ha-: wa s �-t like? 

JILLilJ1 
Very o:-i g h t .  Ver y p le�san t .  

�ornan i s  r� ady to �u: s t  opan �nd tell �er every thin g . 

J ILL IA:1 

I ' v e b£.;�n ha '.' ing t= ouk:,le s lcop i:1; . 

t 

I 

t 
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G !"J:EilHOU S E  
So have I . · Yo.u know • . . when· .I do · . 
doz e  o f f , i t  coesn ' t  feel  like 
s leeping . A l l  of a suddan · i t ' s  
rr.orn ir\g again . 

JILLIAN 
My dreams 41re bright yellow . I .  
walk aroun\l i� ther., and can • t. o"'pen 
my eyes wider than a sc;uint .  

GP..EEt-n·iCUSE 

I ' ve . be en j wnpy a lot �= the ti�e . 

JILLIA!� :· . 
He . too .- But , I do:-1 • t know wha t from . 

GREENHOUSE 
I want to keep active 
bored wi�h my j ob .  

JILLIAN 

!:lut I ' rn  

I qu i t  mine . I ' ve been pa inting i n  
waterco lor s a lot . D o  your eye s wa ter 
sometir.'le s ?  

G��NHOU�� 
( exp loeir.g happily )  

You ought to  fee l the irritation in  
- the right eye on  a sunny day . 

JILLIAN 
S u?ermarket  li;hti�g doe s i t �� rne . 
Off i ce l ightin� is worse . Wou!��• t 
i t  ba wonder ful i f  after all this  we 
found out the gover�"'lent wa s e>:peri­
�en ting �i th a ne� fangled sec= at 
gadget . 

G�.ENP.OOSE 
(a fter  a pa.use )  

�o i t  �ouldn ' t . I t ' �  be a r6tten let  
cown. 

JILL IA�l 

At leas t we ' d  h�va so��one to sus i f  
i t  t�r�s ou t �e • rc g�in; to �ced 
c; l a � !: � $ . I \·:a n t  to undc.:: s tar.ci this 
thing . Don 1 t 7ou? 

. . . �:�ti··: . 
• , a •• • ':.._ • ,,:&,f-;•��l'J;" 

.......... - �•""'"� '1!.� ... ·c .,_ �4•. 

· . . . ,. >-·��f\t-� 

Thu ��rmcr ' s  ·sun  stra ig� �cn s and s�ou ts to  be heard . 

- � ����r.i 
�:.:; 

-� ·-� -�.::� 
· : ��:;;;·k.:.fr�� 

.. ..,,;,.""�- . , . 
_. -,-� .... �i::{�� 
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-_, --� :.. 
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FA..t)"HEOY 

li e re  they corne - ! Out. of the north 
wes t -

A hush c:a=kens the gathering . The two boys man their lelesco:.,:!·s 
like an ti-aircra:E t ba ttery . The fa:-m.bof double checks his  shutter 
speed . Gracey holes her c�ara up and s tands  behind her chair . 

He lifts up a hand pain ted cardboard s i;n that rea�s : STO� ANO BE 
FRII:HDLY . 

JILLIAt.; 
There - ! 

In  the ! ar d i st3nce where the black hills  gather •nd the road melts 
a\•:ay , t•.10 c.el ica te ?i:i;oin t s ·. of  l ight conve:-ge �nd grow relentlessly 
brighter as  they nake their low altitude approach . 

JILLI.AH 
I heard · so�ewte:e • • •  ' The Universe 
is not on l:t s tranger than we i:-=iaq ine , 
it  is  s trar.ger t�an we :!!:_ L"T'.ag ine ' .  

A :hi ll r��� through Uor�an and he i s  s���cn ly aware of  bein; out­
o!-coo:s  a�e ender t�e �t.ars . The nigh� see�s darker now . It always 
is cf ter sn�st  s torie s . Then • • • •  

GREtlJHOUSF.: 
!t ' s  like a dream , is� • t  it . 

JILLIAN 
Some times I g e :  so  scared I pre tend 
that ' s  a l l  it i s ! !  

( s he curls herself  
aro�nd Hor�a.n & !'lolc.s 
tigh t )  

Can ! �orro� iour a��? 

Wil l  they s top ���n . they see u� ? 

J ILLIJ..n 
I f  tho :,, c!c , i"0 :.1  =� t :c r Le.: He'1r ir.c;  
your  tr ac�  shoo s . 

' 

t 
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Te.ars are ru:mina doy..in bar cheeks . She gen..if lects , mutters a pray�r , 
ar.d steadie s h�r - ca.�era like a pro . 

BCTO�� �..LL Tli!S '!EE WHITE LIGRTS ELONGATE At.'10 FLA.P..E LIKE A W�L:=..iS 
TORCS . 

JILLIAN 
( stoned on the ext>erience ) 

I 'll bet the American I;dians felt like 
this when the first sails ca."i\e over the 
horizon .  

His entire body is trembling o�� of  control .  He aims his camera b�t 
it refuses  to steady . This is as �lose to a religious experience as 
Nonu.n has ever encountered . 

T!?:E ASS:E:ME!..ED 

The people stir as  an u.'l·J.sual quality o f  somm permeates the air .  
It i s  a rny�hmical .noise .:>lowing against the t.dnd - louder n.ow . 
Faste: , and more frenzie1 than anyo�e expected , and fear sheets 
t..'l:cugh all as  they interpret the internal combustive pounding 
and • • •  t.�e two .blinding lights . swallow everything up . 

Air is  disp laced - the sky whites  ou� - and the lights become two 
AIR FO�CE EEL!CO�TZ�S that descend upcn the gathering , beating hot 
air on them , sucking dirt and featherweight debris up into the 
s�irlinq convections as the screaminq �achines oanuever a.round each 
other · \L;til the ultimate �an made cyclone sends altuni��� chairs ,  
card ta.:>les , blankets and picnic leavings . in a violent uphe�vel . 

The ni;=.-: people run for cover . The dairy fa:mer ' s · "Ee Frienely " s i;n 
· . beats U? against his  face unti� he · is forced to hide in the cab of 

his pic�up . 

CLCS� - GP-EENEOUS! 

a�cking towa:d l1 i s  car ha spots the speed limit s ign . It is �ibr��ing 
bene ath the severe rotor �-,a sh and reminds Norrnar. of his  first encc 1Jn te:: 
The s imilarity is too remarkab le to disco�,t ! 

Tra.pped ins ide her vw a :.c try inc; to star� the engine . 
t 

, 
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Alene now a nd s traneed benea th the pound ing �o tar wa sh , Gracey 
fcebily a ttem?tS  to g� thar her . blo�n pho to piece collection . 
She cha ses t�e s 1�a?shots back and for th , a tter..pting to snatch 
them ris�i.t out - o f  the sky , and ciss inc; and cry inc; yet t:nmi;id­
fuily d-termined . 

Car engines s.tart and ever}'Ona peels  out . Greenhouse taJ:ing this  
all  in , · bewi lde�ed and f igh ting · �ad , he o�se�ves the two assaul t 
HU�YS rise  vertically and hover overhe� � - their quartz -iodide 
se.archl�-nps s tabbing at the re,,'a ininc; sediment . Then , both 
ma:nine s turn a 1 8 0  and beat back the way they came . 

CLOSE - Gn�ENHOUSE 
. . 

Viewing this with a mixture of  sorrow and hatred . 

CUT TO 

Grcenhcuse  starts hi s A . H .  j og . He wa tches his own breath and paces 
hi�self wi th each puff . Behind hi� , Ro�nie start s  from the ho�s�  
dressed for her mi le . Thei� LREA':HIUG is une,,.e!'l this  morning . Ir.  
overri6e s any fur�he: morning sounds . 

R�nnie cat:hes U? and falls into ste? . They do r.ot ·s?eak . Ronnie 
looks frc� s ile to sice . 

Ramu:.: ' S : :,;v I_NG P .  0 .  V . 

The ne it;�:Jo:-:iood a?pears �nusually quie t this morning . 

CLOSE - ��EENHCU St 

He i s  �a%i�g no tice pf thi s occas ion too . 

I had a ta l� �i t� Dr . ��yno le� � f ter you 
s t or�ec! O i.l t  o! t !:c hiji.:: o . ! !a ha s th i :.;  
c:-�z :,r �ct ic�  abot.1 t ·. :hc'l t you sa •  .. : .  I t  is  
ca ll�e I sa ::o·.•.·er :>r; 1; ,1C::".�r.on . He savs the  
bra in rc t� i n s  i ��c=�nt ion fro� ir.��n=r 
lon� Lc fo��- vcur cc�or� is a b le to rccnl l  
i t . - Th� ln r;; ei:cu ��: · thi�; you sa� q� t ting 

t 

t 
I 
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Ro:mu: ( con ' t )  

closer and c lo ser ?:o�e�ly  rcp=esen ts  
your mo ther ' s  �rc a s t  �i th its · promi se  
of  food . \ :hen satis f�ec , �-cu , the infant , 
lose  interest  - in the breas t ,  which gets 
smaller and smaller anc f inally vanishes 
away . S ince a bre � st is a disc s.hape  it  
could rnean • • • • . • ' 

GP..EENi:OUSE 
( turning aro�nd & 

• • j ogging  · ba:kwards so 
he can let her have it ) 

!t  could mean I ' rr.  not my -�iother I s child II • 

It  could mean every night there are a 
couple o f  lnmdred of  us wa. tching Hom ' s  
tits corning in low over · the Tolo�o County 
foothills . 

He tu:�s facing :or�ard and pours on the S?eed out-distancing 
Ronnie in seconds . 

ROHNIE: 
You ' re such an ass . 

Tl iROt;Gli A KITCHEN h'!N�0�·7 - 'A nm-mI:SCRIP'.:' Hom: ALO�;::; TH'E RC!:-nct:TE 
> 

The �af�odil  yellow c�rtains are par ted by unseen hands to glimpse 
at the t:·:o r'.!::�ers . I�!.;R C .  S .  s ink t.-:a te: a:ic. EAP..BA?_; WALTERS on t�,e 
TCDAY SF.OW .  

The e lec�=�� whirr o f  the O?ening garage door shows Ronnie and 
Nor�an j c;;ing by . Beth look over bu t nobody appears .  

Self  ccns :�ou s :iow , eis turbed . Looking from house �o house hopef�lly . 

G r�t.:r.::c-.i sc,;  1�e a ?:' s  t::c f i :- !j t  ,: �'l.cc ;:p,:, i � �  o:i r'cu se  ' �  outar e:-: t rc:r: i t ic � . 
l !c ; :-� l !. s  �== tc th� g��=d :;c:-: i n  h i t  Cht:v:,.-- · .. ,�gt:')r. , ur.c leans c-� t the 
win1cw �here  a s toica l s� in h�a�ecl corpora l g:ce �s  h i� mechanically . ' 

f 
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CORPOR.:'\L 

Ye s sir . 

GREE?lHOUSE 

The Civi_l ian Infor.na:.ion Cen ter , 
please . 

CORPOR.� 
New Air Fo:ce re�:ui ting? -

u GREENHOUSE 
Not today thanks . 

. .. 
CORPORAL 

(po in-ting his  thur..b)  
Recrui�inc; station and information 
central are · in tha t tall  structure . 
Parking is in the lower levels . 

The ·c�=�oral cr��s a green civilian visitor care under the wind� 
shield \viper . 

NEW ANGLE 

C�?..?ORAL 
Please lock your car . The ba se doe s  
not a s st.L�e re s?on sibility for i tems 
lo s t  or s tolen during your vi s i t . 
Go ' ed .  

The Chevy �agon m� to rs  pa st  a copse  of  pcssy wil low tree s  to a 
super rnoderr. building , twenty storie s of  cubicle window space and 
smoked qlass . 

CLC§E - su:r.:> I!:G DI?.�CTO�'l 

Greenho�se s t�c ies the d i=ec tory , s tar :.ing with the " U "  lis tinc; s a�d 
�oin; U? ane do�n the f i les  un til he is  hope lessly con fused . 

G:ae:1:ious e is  a lor.e ir.  th� l i f t .  l�e pu s :i e s  for the 2 4 th f loor . The 
elevator doer c los�s  and Greenhous� �a t:�es the f loor ind icators . 

2 0  - 2 1  - 2 2  - 2 3  - 2 , . The e l eva te �  s tC?S  and Gre�nho�se �ove s tc t 
the C:ou: 11? coo: s . c\.! t th,.._ . ,.  co not  o�en . f ! C?  •.•:u i  ts a rnomen t longc= . 
The �oors  :; ti.l l (Jo �c .. · I:? ope:, . i !e g i VI:! s i t  t·,:o �o re secon:!:; 
t :  � (.;! :, • • • • •  
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GI'.EI:NiiOU SE 

Oh Jesus  . . • .  

Ha pounds on the coo: with his fists . 

GREENHOUSE 
Hey out the�e . I ' m s tuck in here . 
Hey , help ! ! 

Then �e finds the e�ergency te lephone and picks  up the receiver but 
a hand aooears o�t  o f  nowhere and tou�hes him on his shoulder . He 
spins an�� alci6 st  �hrieks . 

RZV?RSE P . O . V .  

About fi:tee� peo? le  are waiting to come through the ope� reversible 
doors to the e le·J"a tor .  They are as er.iba:-ras sed as Greenhouse mus t  
be . 

MAN m-rn TAPPED 

It ' s  okay - a lot of people make the 
same mis take . 

G:eenhouse hurries pas t everyone , staring at hj s feet a�d disappears 
through a c.oor rr,a:-kec. : !NFOP .. HAT ION CENTER . 

IH'!'E?.!O?. - INFOi'.!·:AT !C!·l CE?;TER - DAY 

Here i s  a comb ination waiting room an:: in fornation desk . A goodly 
n�"'t\1:..er 6: ?eople are f inqe:-ing throuq� ;..ir Force rec:-ui tment 
magazines and othe:- ;..rr:1ed Services para;hernalia . Greenhouse eases  
into thi s  austere se ttir.q which is  by t�e way library quiet . He 
approach-a s the ir-, :ori:\a tion ac! j utant , a loud nasal lady pin�hed 
against ��e wall by a s la� of rnarble eesk , designed for infor�a tion 
o:ficers talf her s ize . 

I1'i70P.HATIOH 
( looks up qu ickly and 
d�cidas wha t he wants ) 

Air Force Recrui ting i s  thi:d leve l 
o- three . 

C R!:.:E! � iiOU S E  

( l aughs ?O l i :c ly , pa tien tly ) 
I ' m no t here for thn t . : :o , I ' r. har a  
to s ee:  so�-:?bocly about . • • I wa s lool: ­
ing at  t�� t a i :� c tory in the l obby nnd 
I coul<l r� • t f i nd t!ln  ;.l !" C: cl  i�  th,: �ir  
Force whe r e  :,'ou hclnc! lc al l c f  �he sa • • • •  

( g e s tures  wi ld l y , not  flnd ing 
the ��  �u t f i ncl i�g . �  g rc � t 
e ,  
.&. .. 

• 
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GREENHOUSE {con ' t ) 
out loud ) • . •  

You know • . •  you know .  Wh en a j e t  f l ies  
overhead . . .... low enough overhe ad you  know 
righ t away what it is  • • •  oh , that ' s  a 
Continental ·  7 2 7  • •  oh , that ' s  a j umbo 
TWA with �.-r.bassador service . But when 
something buz:es  over you and . : . and it 
doesn ' t  have any wings • • • •  

The nasa l lacy takes an exhaus ted breath and shows how loud she 
can really be . · · 

INF OP.MAT ION 
Do y�u want to report an UFO?  

}.NG!..E - P.EACTI o�:s 

The room lights up . People lower their magazines ,  cigarettes are 
snipped in rnid-c=ag . 

GP..!:E?�HOU SE 
(t,::-ns to the room - j ust. 
a s  demons trative ) 

no , I . DO�J ' T . WANT TO REPORT A UFO . 
( turns back to Informa tion 
with the mo st plaintive , 
beseeching expression and 
whi soers ) -

Shh . Yes I do . . • .  shhh . I do . Yes . 

IN:'ORMATION 
( she ' s  no t being mean , she 

· j ust  has t�i s extraordi�ary 
sonorous voice ) 

Go to fifteen . Ae=os pace Defense 
Command . Room thirty-six eleven . 

�reenhous � loesn ' t  know �he ther. to say thank you or  j�s t  shit . He 
leaves :o= the eleva tor in a hurry . 

Th� room �� l o f  awaken ing intere s ts buz zes  in his  wa ke • . •  a £ow 
�ccp le ac =u�lly a??=oac� ' informa tion ' wi th growing concern . 

IHFOR:·!.t-. T :to:r 
� i t  down un ti l you ' re called . P lease 
people . Th�rc  i s  no th ino go ino  on here . 
reop la p lease  don ' t de this ! 

.. 
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INTERIOR - AERO�?AtE DEFENSE co���ND 

S tarting CLOSE on G:eenhcuse . fie is obvious ly in a �itting pos i tion . 
. I t  seems a s  though a . thousand critical eyes are bathing over hir-l .· 

In  fact as the A.�GLE WIDENS , only four o ther people (three men ant! 
a woman ) are wai tir.g like Greenhouse anp. each l:eeps his eyes to 
himsel f ,  af raid to look any��ere beyonc The c lock on the wal l .  

On collective inspe ction the�e people are stereo typica lly the ty?es 
of  UFO =c?orters that orye would imagine exist s in the world toda y .  
The flourescent lighting is  giving Norman a bad h�adache . He reaches 
in a pocket for sorae Excec:in and dry swallows five tablets . The · para­
no id looking woman s itting next to him sticks out her hand and U�r:nan 
is �obliqed to tap two tablets into · it . She works up some spit and 
swallows without a sicple thank you �  �uddenly the corridor door bursts 
open ane a s ilver haired Air Foree Colonel emerge s  in his full regalia . 
He smiles at  the =eceptionist . 

COLONEL 
Goodnight Marian • 

. RECEPTIONIST 
Goodnight Colonel Dax . 

The Colo�el tu:ns and exte�ds a hand toward the parano id loo� ing 
womun sitting ne�t to Greenhouse . She rises  ti=edly ar.d takes his 
hane , turns to the receptionist . 

WOM.:\N 
Goodnight Marian . ·  

RECEPTIONIST 
Goodnight Hrs .  Dax . 

( she turns her site 
to Norman)  

Mr . Gree�house . You can go  in 
now . Room 3 6 5 5 . 

Cl ic� , click . . . .  a sublinina l flash cu ts  throuch the darkr.e�s �nd 
makes  a:  i�pres sion on the viewer • • •  wa s it a �ird o= a pla�e . 

MAJOR I3�?1Ci!L'CY ' S  VO ICE 
Go . 

GPS:!:l! J ICH_!S E  

A bird , f lying . Gcesa m�ybe . 

F l�sh ! Was i t  th� moo� or a s t�eet lacp . 

MAJOR B!::t:CHLCY ' S  VOICE 
Co . t 
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GREE!mousr: 

Uhhhh • . . •  s treet light . 

Fla�h ! Was it the sun o r  a Florida orange . 

MAJOR BtUCiiLEY • s  ·YOICE 
Go . 

GREENHOUSE 
Orange .  The fruit , not the color . 

Flash ! Was it a flying saucer • • •  or a flying saucer . 

GRE;NHOUSE 
Uhhh • •  · • •  UFO? 

That last picture flashes  back and stays on the wall screen . 

MAJOR EENCHU:Y 
No , Mr . Greenhouse . That ' s  a flying saucer . 
M�de of pueter , made in Jac>an and thro\·m 
across the room by one of �y children • . 

Sure enough . It ' s  a saucer and it ' s  flying through a kitchen . 

MAJOR BENC!iLEY 
I like to to ss  that in once in a while 
to show folks we ' re no t all poli shed 
brass about �hese  things . 

GRE�UHOUSE 
(he ' s  not laughing ) 

That • s pretty g.ood . How I d I r.ake out? 

MAJOR EENCHL�Y 
{ s in':ply )  

You · mis sed every one . 

GREENHOUSE 
Eow ' s tha t pos sible?  

MAJOR BEUC:ILE:Y 
This is real ly interesting Mr . Greenhouse . 
�ou hap?cr.cd to select the si�p le me taphor 
for eaeh conventional obj ect  I showed you . 

GlU':=lJHOU�t 
( f�e ling concerned ) 

Wha t  .i c:q:,er i �neec! on  the S h: : �i lc  I! iqhwny 
s ta�d in s ig� t longer than hal f  a second . 
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MAJOR DENCHLE:Y 
You're taking this too·literally. 

GREENHOUSE 
_I've lost my job. My wife is being polite 
to me. My neighbors are looking the other 
way.-Shit yeah literally! This thing is 
happeninq to me and I want to find out 
wl-.a t it is -! ·, 

MAJOR BENCHLEY 
So would we. The Air.Force wants answers, 
no� mysteries. 

GEU:ENHOtJSE 
,.re you afraid to say ·anything because 
your people feel the h��an race is not 

_prepared to live with this culture shock? 

M.�OR EENCP-!..:Y 
If technological contact was ever achieved, 
I'm sure we could live with it. We live in 
the shado� of atoQic anihilatio� in nine 
minutes. Howeve:, �.r. Gree��cuse, in all 
my twenty yea=s with ATI ADC and JA!iAP-146,· 
there has bee� no indisputable proof of the 
physical existence of these things. 

GREENHOUSE 
What the hell happened to me! 

MAJ'OR :SENCHUY 
You saw what you wanted to sae. 

GREENHOUSE 
Mr. Benchley -believe r.,e -I didn't 
want to see this. 

MAJOR B£?1C:.wEY 

The only way to convi:ice the scientific 
co�unity is·to present S?ecific evidence 
concisely. If �he evidence is good, the 
case will stand up and the existe�ce cf 
C?xtra.ord i.nary phenomenon will have to be 
taken seriously. 

... , 

This i� too much for Norman �o bea= as he leaps to his feet ges:uring 
-wildlr. 

GP..E:ENIIOUSE 
! J\!-1 Tii:E E'V'IDENCE. r�m I m\NT 
TO BE TAKEN SERIOUSLY. 
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MAJOR BE:NCHLEY 
I . wish · I ' d seen it . For twenty years I ' ve 
wanted to see one of  those thi�gs witnout 
having to aceount for it . But if I ' m going 
to be open minded enough to consider the 
possibility that these witnesses  are seeing 
t.�e fantastic , then one must  be prepared to 
examine a plethora of evidence connected with 
the stories of fairies , gho s ts ,  angels and 
demons . The evidence is clearly similar . 

GREENHOUSE 
Look . Just  tell me if this base is conducting 
classified tests in the Tolono Foothill area , 

Cf!ended bv Greenhouse ' s  rude change of subj ect . Benchley is curt 
!or the remainder of the scene . 

MAJOR BENCHLEY 
·1t would be easy · for me to lie and say yes 
to that . You ' d  walk out o f  here wit.� a down 
to earth answer in yo�r pocket .  This isn ' t  
the case and I will not mislead you . · 

• · '!'he room falls s·ile!lt .  Maj or Benchley s ips some water and wa tches 
Greenhouse waiting fer a reaction • 

GP..EENHOUSE 
(eefeated , tired ) 

What abo�t my report? 

Maj or Benchley be;i�s to wind this ceeti..�g up . 

MAJOR :SE:NCEL.:.-Y 
There is  no as tronomical eX?lanation 
for it . 

G?.:S:ENHOU SE 

What about a field investigation? 

MAJOR BENCF.LE:Y 
The:e i s  nothing tha t warrants it . 

GP-EEHHOUSE 
How will you class ify my report? 

MAJ'OR BE:!:CHLEY 
Unidentified . 

( 
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GP..El:l iHOU S E  

The u�idcn ti f ied f lyin; obj ect� have 
Leer. iden�i: ied - -as uniden tified . 

Gra�nhcu se  rises  to leave . He is beg inning to doubt verisicilitude . 
When he i s  a t  the door , the Maj e: chime s in . 

" 

· .. 

MAJOR BENC?.LtY 
What happened to you . i s  happening to a 
lot �f people who think it ' s  a religion . 
It .i sn • t you know . "Unidenti f ieds " do 
not exi s t  as a direct . phys ical threat  
to our national securi ty· • .  We don • t be ­
lieve in them here . We encourage you not 
· to . 

EXTERIOR - CORRIDOR -DAY 

Cre�nhous e is waiting for the expres s  elevator . He is alone with 
his  shreadec thoughts . He knots a fist and bops the ' down •  button 
c1;ain . 

':'he ele·✓a tor doors O?en and Norman char;�s cut , f i : z li_ng mac . lie 
stops at  �he soft d= ink oachine look ing !or a way to cool o f f . 
l'a·us ing to refresh  he catches s ight o::  an open ing in the wa ll . 
I t  is  tne · ca ster c��t:ol circuit  panal . Z�  is  used by the main­
tenance de?art:!\e:-it as an easy acce ss to o: :ice lighting . 

Greenhocs e  wai ts fo= a couple of j anit: =s to depart wi th their 
Hoove= f l�cr waxer . S ip�in; on hi s Ora�ie Crus h , he  lea ns near 
the ci=e�i t brea�e:s and -i s �ns tantly :a.�i liar wi th the office 
c.iagra� o� the adj acent par.al . Norman is smil ing now . I le  flips 
n switc� • . . reads t!"le cia�rD-9?\ and flios another . As his smi le 
ove:flo�� a�d his fingers aance a long �he hundreds  of  swi tches • 

. 
roa�in; ��c  of  the f l curesccn t $�b terrancan garage , Noroan f:�shQs 
t : 1 a : r. a�; · i t }.· gr  i n  ar.d f l a shes  ou t ti1e civ i l  inn en tranct? . !)C:O? !e · 
,1 :- �  l:·cc: i ,:n ing to ccn,: rc-::cl-:c . The s i.in hcatlt1d Co:po?:a l ,·,·clnc.2rs 
� i :: , i l y , t,1 u in ting tf; ro.::g h the: du s }: .  O thers ga\•:k �nc! Sh l;f fle r. s  ou:­
� t ��n t ion sh if t.s to 1.-: !1 a t t:hey arc looking "t . 
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s�ecifi=  windows have been turned on . . •  · other� d�r kened . �hat 
:�mains spells  UFO aeros s the entire face of t�·ae Pea se Air Force 
A�ministra�ion Fac ili ty . 

A Br..;;.ST OF SU�LIGF.T ·-

Whi te sand dur.a s osc illate to the vanishing po int . J, title appea:s 
in the lower por tion of . the picture . 

"GOBI o�s:cRT, . - Hm?GO!.IA" 

The sky sucks hea � ��ves from · the white sand . It  must  be 135  degrees 
in �the shade • • • •  if you can find any . 

A Ut:ITEO NATIONS S�.ND ROVER wi th its :ather stupified crew waits tor 
an \!:unarke i he licc?te= tha t is j us t  now setting down behinc! it . £verj'­
thin; goes whi te as the chopper descends and • • • • • •  

Lacombe emerges wearing safari fatigues and carrying a · ca.?'!tera wrapped 
in protective ee llc�hane . He gasps at the furnace he at and qu �ck ly 
cover� :iis· e�1 es wi th a pa ir of Ror.-.t:'l:: l goggles . Ernerqi:ig from behind 
hirn are at least twenty ;.�-r.e:ican plain clothed sold iers , officia l s  
and Army engineers . They are all looki�g in the: sarne direc tion . ·  They 
all carry the. same express ions - UTTER C,\OTIC SURPRIEE - ! 

Laco�e leads the ;.;ay squinting wi th a� .. ·-a through his double- tin ts . 

One �an actua lly ge� u:lects his disbel�e : and 

Ever�ro:1e wal};s for·.:ard f inally • • •  ta�in; · the AHGLE '!'O INCLUDE: • • •  

In the �o:s t  reaches of the · desert wasteland is an ir.l?os sible sight . 

The re is  a 4 2 5 �cot fre ighter lying on it� starboard s ide a;a in�t t�e 
flat�e:-.e.:. c.une s . It is the �1 . S . MJ .. R.It:E SULi'HUR QUEEU . 

Or.e s�c���d ind iv idua l beg ins to read so�e prin t out hard copy to tte 
res t c:  �he . gather ing . 

STUm�E:O HJ\N 
As f ar as  we knew ,  t�c 15 , 0 0 0  long to�s 
of �ol ten �ulphur arc  pe rfectl y i� tac t .  

CHIEF r:z:� IilCER 
Gen tle��n , it can � t  be �oved . 

SF.COm) !!:ror>��\':'IC1 � :  OFF' ICZ:;n 
It  has L>c c:n �:idc l :,' accep t.ad th_a· t Cubcin 
sycp� th i % a:s  con f i sca ted it en  rou te ! rem 
De u urnon t ,  7� : : o.s , to ::o:-fo U: , V i:-9in ic1 .  t 

. . . . 
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CHIEF ENGINEER 
So  call a Cuban . It can ' t  be c��� . 

L.t..CON.SE: 
We certainly can ' t  leave it here . 

CHIEF �NG!Nl:ER 
�his looks like a j ob for Superman 
not the Corps of Army Engineers . 

EXTERIOR - THE C?..::SCENDO SUi-t!-1IT - NIGHT 

. . . 

G:-eer..house is on hi� way to a ·major drunk . Inhaling Buc.weiser , he 
sta�c.s on the cente: line o f  the divided highway , his Smm ·movie 
ca:le:a ready for action . His car i s  pulled off  to one side a.�d the 
h�adla.�ps are blazing . The night is  clear and millior.s of stars 
dust the sky . Norman walks in a ci�cle looking straight up and trying 
to stay on his feet at the same time . 

GREEMP.OUSE: 
A.1'1YEODY EOi-!E - ? 

(no answer ) 
C ' MON YOU GUYS - BE NICE . 

Ee looks \!? and dow-n the road . Suddenly everything just seems to 
stop . The air g=o"s s tatic . Norman re�nforce s himself with anot.�e= 
swallow , c lears  his throa t ,  and sta:ts to sing in his best baritone 
voice : 

GREENHOUSE 
SOME E:.;ca;:.:TED E�tEHING 
YOU WILL MEZT A STRP.NGER 
YOU WILL M:E:C:T A STRANGER 
ACROSS A CROW:)!:> ?.COM 
AMO NIGHT AFT:E:R !i!GBT • • • •  

t 
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·Beyond Nor::\an I s rig h t  shoulde "'" something is happening in - the sk�• . 
Four extre�-a ly d im o::-ar.ge g lobes a:-e rising from a dense thicke t .  
!·JOR:·L�N SE!S 'l'H!  S \'!: RY SLm·lLY . H I S  SONG cm-iES TO A B?..EA1' I !LES!i H.:\LT .  
! t is h�::-d to j udge d i z tanca a t  night but it is enough to set his 
f <=et in rno�ion - �u�m n:c; TCt·1nP.D THE RIS IHG ·GLOWS . 

Th�ee add itonal l ights rise� airily to j 9in the others . They have a·  
e im ,flickering qua lity never before encoun tered . 

CLOSE - NOR1-U.J.J 

R�nning wi th a desire so s-rong that it almost brings tears to his 
ey�s . Another· · globe = i ses  above ·the thicket and Norman plunges into 
the bra.'n.bles and the dir t,  getting lo� ;;;. ::.m.'nediate ly but not giving 
a d�� - Overhead , the dirn glo� �  are drifting toward the Tolono 
foothills but to Greenhouse this doesn't count. This thi cket is 
�here th�y are corning _ from . Greenhouse stops to gather his senses 
and the �orld of sound stops also . 

!t i s  so quiet - then - something else is in this thicket with hirn . 

C�OSE - G?.ZENHOUSE 

�� spins and a splas� of silver catches the fringes of his night 
vision . Ho=man tries -:.� �:>le his  breat!'\ so he can hear beyond his 
wi l� brea�hing . A�othe: crack le of move�en t ,  this t ime very �ear . 
Ha e�hales to cat:h another brea th and suddenly ,  of f guard , some­
thing rne talic and low to the g=ound exp lodes in to hirn and off into 
the night . 

GRE::NHOUS!  SC?.E/J·,S . �·-.. s�cond whist: o f  co !.or  spad:les oast him . Then 
e thi=c . H!: turns to run t:ie other t-'a::,-�·::.::1 something bl ocks his 
pa th .  ! t i s  si lver a�d spi:1d ly s hapee a�= recessed in much darkness . 
I t  turns f r ightenet and runs the othe: �ay . Craz ied by now , Greenhouse 
starts to run after i t . 

GP..!!NHOU SE 
:Please do:1 ' t  go . 

Th =eadi�;  �is way pn � �  hazards - and obstac les, Nor�an chas�s the sha?e 
and is a = :�a l ly gD i n ing  on it when the s i, a?c changes  co�rse �nd 
co ll �p �H: s �:: �er  � ra� :-, l:O l! �':! '  s f«ll ing legs . ' 1ormr:n g=abs a hanc.1 :u l 
o� � i lvQ: ��o bring s i t  race to !nee . 

GRr:�tmaur:r; 
( hy s te r ic�!  with d i scove ry ) 

Hhcrc do you co�c : r·om - ! 
Who a rc j" OU - ! 

SHA?E 

I ' m T� rry  C :��c r . I ' m f -o� 3 � 4 3  
Nor th  Ol ive hv�nue . 

• • • 
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For � second �orrnan is bl inded by his own obses sed belie f s  as he 
shake s the li ttle boy a t  bo th shoulc�� s . 

GllEE!�HOUS:E: 
Wha t  do yo u wan t - ! 

TERRY 
I war. t to go home . I • m a hu.'nan ... 
being . 

Slowly , Norean is co�ing �:ound �o th i s  cold fact . He fingers the 
s ilve:y s tuff . �rou�d the boys head anc body . 

GREENHOUSE 
What the hel l ' s  this ?  

TERRY " 
It ' s  Reynold ' s  Wrap and Alcoa A luminum . 
Don ' t  hurt me • • •  we were j us t  mes s ing 
around . 

Nor.nan loosesn his gri? and the little boy is gone . He g�ts to his 
feet shaking his head . 

GREENHOUSE 
(benea th hi s breath )  

Shit . Shhhh-i t .  Shhhhhh-it . 

T�ree of  the flicke r :�g g lobe s are de s :e�:in; . As the :ir st one alrn�s t 
.f il l s  the view Nor:-:ia:1 1 s hand reaches o!..:: ar.c: snatches it out from the 
a ir . 

ANGLE - RC��S !DE BY H!S CAR 

He s ta��s !� the reiddle of  �he road , in the middle o f  the nigh t� drunk , 
di zzy a�� �o lding po l ye thyle�e plastic bag , cros sed . s traws and � irthday 
c and les := :::ing an orange f lickering hot a i r  ba.loon . Sadistica l ly ha 
�queezes  ��= a ir out o !  t�e =ag un til the fla�e touches the plas tic and 
the \·:ho le =��t=a?ticn  rr.e lts in  b lue fire . He looks. a t. the s tree t sign 
tha t was ���=at ing tha night the he l icopter houvered c lose . And 
s udc!e:"lly , : :or�a� is su:1ken wi th c:.ou�t . 

t 
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FOUR B!:..IND lNG LlG:!TS EXPLODE TOt•t:\RD- H ! : t  FROM THE SOU'l'H . 

CLOSE - GRE:E:?·!HOU S E  

H e  j u.":lps for hi s life and collaps es  fa.c.e firs t into the dirt 
sho�lcer as  • . . . •  · , 

ROAD 

�he hi;hbeams f:cm a speeding semi tanker truek sucks wind at 
.sev�nty mi!es  an hou: . No:-man realizes  he ' s  bee:'l duped and 
holla: s toward the dL�inishing tail ligh:s . 

GREENHOUSE 
I HOPE YOU SEE THEM TOO YOU SOU 
- OF A B!TCH -

Gra enhouse turns : away . He has never appeared so defeated as right 
�ow . Only now does  he no tice the bucke t s i zed mound of topso il 
a1:id clay tha t l i.ttle Barry Guiler  was erecting around his feet the 
night be fore . Greenh�us e explores the v_ert ical dirt rnound • • . •  and 
£eels  inexpli cab ly unco�:ortable as he stueies its a f fluted sides 
and ca�ved top . · Ju s t  as  s�ddenly , Gree��ouse fe els  an etherial so=t 
o f  fascination . So�� th ing is drawing hi� to ga ze deeper at th is . 
He blinks . He ta s te s the pers?i:ation , struggl ing to unders tand 
�ha t i s  hap?ening to  hio . 

Moon li;�t spills  th=ough :he pictu=e wi ndow � R�nnin; water can be 
r.ea:c. . 

. 

'I'hc wa te:- s ounds can - be tra ced to the end o f  :he hal l . 

t 
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CLOS E - l3J\ T!moo:-! DOOR 

The wate: is at its  loudes t point. But ano ther more dis turbing 
sound cooes from within . A man is crying . 

RONN IE appears , listening at the door . She knocks twice • • •  very 
softlr . · ... 

Swee�_heart . 
(no answer ) 

Norman , please open the door. 

BR�!:> & TOBY in their paj amas stand in the hall. next to their 
bedrocm . 

BRAD 
Is Dae a l:ic;ht? 

ROi-ntIE 
(her 3 :  0 0  P..H confusion 

make s  h�: snap at them ) 
Get in your room and close the doc: . 

B-:, t.h youngsters hop back inside , leavinc; the door open j ust a crack . 
�cnnie shoots by t.!1e� a...,d into the kitel:�n . Sbe rattles a:-ound · in 
a darkened drawe:- , =e-:urning with a butt�= kn.ife . Inserting the 
blur. t e:.d i� to the ::::ob , she springs t:-.a lock and the door swinc;s 
open . 

Fall�ng :Eull tilt into the t.·ub. 

CLOSE -

Ta? wats� overf lowing. 

GRCE! !HOUS.t: 
( tryi�g to s�ile through  
c ho;: �:.l te n rs ) 

I t  t s  l i k e  t he h i CCUi'S . I s ta� � c.� , . ! 
c�n • t · s':op . ' '  • 

69 

RONNIE· 
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RONNIE: 
(she whiffs the be�r & 
her sytl?athy turns to coal ) 

you ' re bombed out cif  your skull . 

Norman sticks his head under theshow�r . When he pulls out , 
P .. Qnnie hands hirn a towe l but is too _scar.ed to go over and hug 
the . tears away. Another spasm cif silent crying vibrates through 
him as he forces aspirin into his mouth . 

GREENHOUSE 
Wha � • s · happer.i:ig to �e .. - ! 

. RONNIE 
All this nonsense is tu:ning this 
house upsidedown . 

GREE!'THOOSE 
I think , maybe - it ' s  all a j oke . 
Excep t look how I ' m not laushing . 

RONNIE 
You know that teleohone has not 
stopped ringing . None of our friends 
call here an�'T:lore • • •  only people who 
want you to autograph their space 
comics. 

GP..EENP.00 S E 
Don ' t. My head is co�ing in �al f , 
Rennie . . .  it ' s  not the beer . - ! ' m 
not a drinker . 

ROl..U IE 
You've become a lot of thiriq s you 
weren ' t  a week a;o • .  

Sud,=.enly , :.he ba throo!:\ doo:- is thrown open the rest of  the way 
u nd l i �t:2  Srad scre ams hysterically ,  de fending himse l f  against 

- the i�a;e  o: his b�oken down father . 

Bru..o 

You cry baby - ! Cry b� by ! Cry baby ! 

! ! ur 2 i�g h im5e l f  to·.•:a rds h is roor:l , he slans the door f ive t ime � 
�a�tin� to crack it loose . Toby runs afte r  his bro thor , hysterical , 

. � 
1 tr�::i� tise�. 
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!NT.CR I OR - TH!: BEDROO:-t 

The crying �as s top?ed bu t his  tre�bl ing in tens i f ie g  a s  he 
eo llap s e s  on to the bed . Ronni� has no idea how tc deal with 
thi s . She bea ts on tte �attress  with her tiny fists . 

RONN IE 
There i s  nothing wrong with you !  
C ' mon . • .  walk  it o f f . I ' ll make 
the cof fee while you walk it of: . 

?io:rnan grabs her r ight hand ane .won ' t  le t go . 

GREENHOUSE 
I need you no• .. ,; . 

RONNIE 
( her bravado is  weakening 
• • .  she attacks through tears ) 

I hate you li }:e this . '  

Nor:r.a� reaches out a�d pulls  her into bed . 

GREENHOUSE 
I need you now . 

He folds h�= into hi s arras and his trern�ling seemG to pulsate 
right th=o�;h her an� Ronni�  i s  really i�capable of  bear ing up 
to this . 

RC:�iIE 
Ch don ' t .  Let me �all  someone . Oh 
Norman , please ec: • t . 

His  f in;e=s r ip at her ni;��;own , openirt; out the back . 

· ROl:t. IE: 
I don _' t wan_; to sc.ream . 

:,ex� , h� ;� i�s  the rna t�rial  around her shoulda: �ne ?Ul l s . The 
t a  t�ered re::1:,.:in-:s ; in h er  a :.·�s to her s hie s «nd 1 :0::m.:in s l i:es  
C:o·.:r. her to l'-1cr br�a s ts and , occ.: l y  E:nc.,ugh , his  an:d.e t�• f lows 
cu t of  him • • •  and . . .  

{ ·. 
P.or;r. ie s tarts  to -:r cr..i.J lt::  r.cw . . .  her  tce t:-� cha tte r i r,g , s i.lent  

i � obs wrac}: i r,q- ;�ar  bocl1 • She  is  ha l p les s  u i.d horr i t  i ud . . • l ike 
a ctild be ing ra?etl . 

.. 
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A pinpoin t o f  intense  light  burns through the branches o f  the 
g=apefr�it tree . With in:re�s inq brilliance , leaf and branch 
shadows are proj ected onto the ceiling and wa lls . Bird s s ta: t 
to sing , and Ronnie blinks awake in the direc t flood of  sun light  • . 
She turns over en her pil low .  She is  alotie in bed . 

THE" DOOR TO THE Fi\M!LY Roon 

Ronnie ,  �ow i� terricloth robe , �tands listening to Captain · 
Kanga:oo fro� the· TV ins ide . She opens the door . Brad and To�y 
are cross legged on the thro� rug • .  All has been  forgotten from 
the �vening before . 

TOBY 
Dad ' s  fixing the train set . He ' s  gonna 

. add on nine feet of track .�e • s  gonna 
build a tunne l  and hills and it ' s  
gonna be done before school ' s  out . 

G!lEEN:iOUSE - CLOSE 

At · horne in his  handiwork , he smiles peaceful ly and nods io himself . 
Ronnie doe sn ' t  know this man . 

ROUNIE 
Go to school you guys . I wan t to 
�alk to yo�r fa ther . 

B?�D 
It . ' s  not time yet . 

RO?mIE 

· Watch TV in the " ther  room . 

Ro�nie h�s tle s the cornplai=ing boys into the hall  an� closes the 
door behi�d he= . She is utterly resolved . 

F.O:mIE 

I wan t you to see  a doctor today . 

Norr.tan i s  in a qua ree-d mood and hasn ' t  the cne·r;y to lock horns 
wi th any!:ocy . 

GRI:r:!mOUSE 
( i naud ible whis�er ) 

Scme nig ht  huh ? 

normn: 
( j us t  �s  q�ietly ) 

You ' re  wreck ing our house . 

t 
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GRCEUHOUSE 

tha t ' s  news . 

RONNIE 
You don ' t . care that you • r� not with the 
Powe r Company anymore • .  You don ' t  care how 

. .  _ scared you ' re making rne . Ev�rytime you look 
in the . sky I want to run · and hide . 

GREENHOUSE 
What do you wa�t �� to do? 

. RONN!E 
I want .vou to see a psychiatrist . Diane 
Ho lme s  has a frienc • • • and he is a doctor 
at the V . A .  Ho spital • • : . 

You ' re kidcing 
GREENHOUSE . . . . 

RONNIE 

. . . 

You· wouldn ' t  think so if I took the boys 
a:1d st·ayed with Horn and Dad at 'the Cap� 
until you fe lt l ike · being a f��ily aga in . 

,GREENHOUSE 
We are a fa.'!lily . Nothing has cha�ged . 

RONNIE 
I love you Norman . But sornebocy ' s  going 
to tell  us w�at  is wrong wi th you . If you 
can • �  see it in yourself the=e are prc­
fessional people who cac . 

She leaves the . =oo� . Greenhouse can fael her sl i�ping away forever . 
He ' s  on his feet and following he: cow� the ha ll . She disappears 
into .thei= bed�oorn and closes  the doo= . Norman gen tly touches tha 
knob to c�en it when he �ear s the di stinct CLICK o f  the lock . Fear 
pumps ra;e into - bo th fists  and he beats twice on the softwood door , 
yelling once at the top of  his lungs • • • • 

GRE�NHOUSE 
DON ' T  LEAVE ME . 

The ou�burst  l�aves Nor�an winded . lie bea ts his forehead be tween his 
hands and he ars  the � l idi�g g las s door in the bed room open then  shu � . 
!Ie runs cown the hall  j us t  in tirne to see Ronnie through the ki  tchcn . 

' 
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.. 
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window making a hcad lo�g - dn sh for the Chev� wngon . She pushe s Drad 
rind 7obv into the car � hc..:ncl o f  her nnd s ta r t!: the enqir.e . I·lo:-r::n n 
ht;.:- ls op·en �:1e fron t dcor lJu t i s  too late . · Ron n  ic · i s  - biic J:ing up 
out of the drivc�ay �nd in  her pan ic ba�k s th� full  d i s tance cf the 
s tr�et end bounce s  over the curb and onto th� opposite s idewalk , up­
sc t�ing a row o f  trashcans , before s t�a ightening the wheel  �nd 
acce lera ting away . 

CLOSE - GREENHOU�E 

tt�tchina her deoart . He turns  and �otices hi s n�x l door neighbor 
wa t�.:- ing · -:he s:irubs wi th an  embarras s ing smi le 0;1 his face . Tha . 
g -.;;..:, :y nt?ighbor waves hi s s<;:ui:t�ng ho se and j us t  seems to blur t 
out • . • •  

ti 

NE IGHBOR 
Whad ' ya say S?aceman . 

Blow 0" � - -
GREENHOCSI: 

your after burner
! 

'l'h� neighbor redcene s and turns awa�, conc:entratir.g on trimr.tir.g the 
hedge s . Greenhouse loo!: s a t  his  gareen of a=ae la s , gerani uos and 
hydrena s . h �adde� in; ins piration seizes  him .  Using both hands to 
twi st , yank and shake loo se , Greenhouse uproots the · geran i� ·,•hi �p­
ing the soiled ?l a nt around his  head to loosen the clodeed �cpio il . 
Th:e F.?J·!ILY ROOM wi!"lc.ow is  barely o�en bu � :iorman int:c rts a hanc and 
rai se s  it  all  the \•:a •  .. :- .  He hurls  the u.:,r:>c �ed bush . !:nmediatel ·J 
a ttack in� a�ot�er s �=u� , the innocen t- �e �chbor l�oks  on :rem a 
sa�er va; tage  point  �hils h i s  wife sticl;s - her head out an up� tairs  
window , hair wr appee in a towe l . 

Green�o�s a reap?ear s at  the window , this ti�e with ah e normous  rose 
h�s� and �ca:ts to j am it  through the openin; . 

1l'he wife is  blowinq her hair d ry with a ·  j c t  o f  hot a ir s t�n.d ing ne:-: t 
-:o ner ::·.:. s :-anc. in the · fron t yci rd . A long c� t.�iu:; ion core t:-n i l :. n•J 
a: tc: h�= . 'l'hc r.�u.i l�.:in r izos  f.:-o� hi�  rcc.1 , w�i t� & b l ue mini truck 
.) nd ei'·cJ;alls  the �i  tua tion . 

C:recnhou sa  is;  n s o i led s ig h t:. , ��hoV!..1 1  in h,u -·, c.1 , s coop ing tl�c l�rgc 
c hunk ::; cf g :-.:'I S !.i  cind ca:- th nncl d C:JO!::i i �.ing the tr.c.? :: s  t�ll·oug h tho C?an 
window as  fast  as he can . 

.. 
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H� s worl:ac1 •U? n l a th�:: • . .  now tl.!:-ns. wi ld- eyed w i th a new thouc; h t . 

Chicl-; enwi r e  
GlU!:I:�lHCU S.E ' 

. . . . . 

He i s  look i11g a t  his  next door n�ighbo rs-.. 

GREt:�:uou s E 
( louder ) 

Chi ckenwir e . • •  ! 

He s ta=ts �Ve :'  to ther,- . Mrs . i!a.r r i s , the · �cigh�or drying her hair , 
br andishe s the ha irb lower a t  �oman like a gun . 

MRS • fj"'..P.RI S 
Not ano t h �.r s tep . • . i f  !-4.rs .  Gr eenhouse 
was home to see  what you ' re doins . 

GREE�HOUSE 
You ' ve be er. us ing it tc fence the ducks 
in . I ' l l �ay yo u for it . 

MRS • ilARP"I S 

Wha tey e� you ' re doing is agai� s t  the law . · 

!-lR . HAR?.IS 

( anyth ing to sate thi s  �ad�a n )  
�ou can ta!,e \,·ha te:ve= ' s  le f tove:- • • • • 
i:1 the ba:l: . 

Norman s}:ip s  o f f , � ! :S 3 i nq a cement pc::.: , ·  e.:ncir c l ed by ch ickem-:ire 
and spo r t ing a �o:Eln pe t d uc k s  and t�� Z: :.-:- no isy chicJ:s . t,or:nar. 
plu:19 e s  i � �o the ,;a:-nge . �:.:��ag ing sc:.-:::,s spil l a::d - ee?-Jo un t i l  
Nor:nan e::'\e : g � s  wi th ,l le n:;-th o f  le f to'.'e= wir<? f•�ncing . Du t he is -
no t s a ti s :: ir::d . He =�uses  a 4:  th� duck �ond and .nea s 1Jre!' th� :; i t­
ua tion . �� grun ts hi � n�prov�l and r i� s  t�e ch ic kcnwire from i t s 
stak es a�� staple s , rolli�g it in to an underarm s lab a nd po i�ting 
a hard f i�;er at th� es c: a?e prone . bird s . 

GRi:T-:NHOUSI: 
S tny ! Stay ! 

;, :�cl !'le • �  <..-.. ! ! ru n n i n �  1.J�ck homo . The L> i 1:d!i sea t �cr 0 ?1 foot . T:te 
Ha:tr: i s ' a ! t c r  thc:n . 

, 

• 
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Filec. inco:1gruou s ly one atop thg _ other , .al l of the Fami ly Roo:n 
furr.iture clos s the hal l . Greenhouse ereerges �i th two desk lamps 
and l�ys them on top of the Inciana rocker which s�ayn back and 
forth atop the pan tab le folded �� and resting ovP.r the s tudio 
couch . sot.mos of a ,"t' j d-morning soap continue throughout . 

. , 

EXTZRIOR - GREE?�SOOSE FRONT YAR!) - A.��LE Tm·711R!) FAMILY ROOM WI!TOOW 

Greenhouse clirL"�ing out , his  face and clothes grimey with d i:t . U:i­
s�ooli�q the· ·�arden ho se,  he deposits the nozz le end into the fa.�i ly 
room a�d runs ar 0und the side of the house and twists en a generous 
flow of wa ter . 

Or. -his .:e�urn through the window he looks behind him • • • •  

GR::�?.OOSE'S P . O .V.  

It could pa s s  fo: e block party. Several dozen onlookers - line the 
s idewalk s and st:-ee t pu.�ping each other fu::-iously !or clues . A 
Tolono C0W1ty Polic� Ca= noses 4;hrough the buzz in; th:-on; ·and two 
fa.=.ilia: faces ali;�t . · It is Prewitt & Longly . The two buddy officers 
vho altered their s ighting report early on. 

Lo�gly anc Prewitt exehar.ge a worried look and t:ot toward G�eenh�use .  

PP-�TT 

Hey Mr . G=eenhouse , wait. up . 

Gree�house scr�"ibles into the house a�: slams the wi.�dow , twistinq 
t!le latch . Longly & ?rawi tt talk t.c :.i: through the glas s . 

LC!·IGLY 

Take our advice ·- give up la.�dsc�ping . 

Green�o�s a stares back at :he� i.�p lacably . 

PP-EWITT · 
(re fering to gabbing 
onlookers ) 

You wnnr.a le t us in · so we can aisccss 
this  co�p l� int outta the wind. 

... 

. .. 

(_ 
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P:ewi tt cup s his ha�ds and pres ses his  nose agains t the giass  trying 
to see i n . Greenhou�a j erks  the curtains together and gazes at the . 
po licemen through the c�broide=1 • The two helme ted shndows conve rs� 

• pr iva telf ancl wa_l}� quici-:ly  ou t of  viaw . Greenhouse j wnps . Pourin9 .. it 
on , h� spr ints for the front door j us t  as Prewitt & Long ly arrive 
and reach out to come in . Bu t Norman is mo.oents quicker a.nd locks 
the door- knob , sets the chain . 

.. LOUGLY 
. For chris t ' s  sake H�rm , cut the crap 
we ' :e on your s ide . .  

. . . 

Frewi�t whi spers a scheme to - �ongly . The two officers glance  at  
Ncrrn�n · who riv i ts th�rn back . ?:obody moves . All is still . Prewitt 
ar.d Long lj" speed b:-e?-1-: in two direc tion s . Greenhous e snaps and 
r\!ns . · Longly headinq for the side door_ and Prewitt the back . r!orman 
is in che s behind the fi:st of ficer in the thirty yard dash to the 
s ide door . Horman wins and presses  the loc k button , s l ipping on the 
waxed tile floor and lo s in; prec ious seconds on a cras h  cocrse to 
the rear of the house . 

Prewitt a::-ive s be fore him and s tarts the s l iding . door back . 

r?.ZW!TT 

You ' re ne ighbor � phoned in a c:om?laint . 
Ne didn ' t  ask  to come . 

GR:;EN?.OUSE 
(ca l::ii ng hir:\se l! )  

Su:e P=cwi tt . Le t ' s  ta lk out here . . . .  .... . 

He! puts a friendl1 hand .on· Prewitt • s l:ac::: and e scor ts hi::t back 
o-.its ic:e . 

GR=:EN!iOUSI: 
�ou ' ll wu�: to see it ray �ay because . . . . 

· He cive ts ==acefulh· and gia-nt steps back inside closing and leer.inc; 
the. slic:.!.r.; glass doo: . 

GREENHOUSE 
{y6 l l in� th �ough the glass ) 

r.r 1.c Nom: OF You R nL• s rm:ss ' • • 

t 

. . .  

(_ 
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I.Ol�GLY 

Wha t tha fuck is  · .. , \  th you Greenhouse ? 

GREE!JIIOU S!.: 

Wha teve: you per.ciled in on the night 
report isn ' t  gonn� make . me . forge t tha t 
vou saw the� f irst . 

Prewitt & Longly shut up . AnJ in the ensuing los s  for words , 
Greenhous e closes  the cu:tains leavine the brother off icers 

· star ing at their own reflections . 

FRONT OF THE HOOSE 

Jackson is  aettina out of  hi s car . Prewitt and Long ly are t·rying 
to quiet th; rabbid �� s . Harris and dis�urse  the thrillseekers a ll 
at the same time . -

Jus t  then , Ronnie wheels in he: e:ive�ay SOU�DING the horn . People 
barely =akc �ai fo= La: . S�ns in� an acc id�nt o: worse , Ronnie leaves 
·the engine running anc runs to t-he house , Jackson followinc; behind . 

ANGLE - FRONT COOR 

• Ronnie tries the door . !t is locked • 

Use  you: l:ey . 

�on:1ie f 1.l:-.t. !.e s  wi th r.er set of  kevs , :: �::.: s the r i ght o :ie a.nc un locks 
the �oor . C�!NK ! Th & chai� is set· f=o= - ��e inside . 

RONHIE 
You open it . 

t� � ve sa�� thi s �r�angeraent  be !oro . Jack so� steps back looking for 
·leg roe� , ?OS i tion� his  £00�  and kicks at  the door . The cha in g ives 
way and �=�nie runs p3 s t  hi� into the house . 

S:1c  ga �ps outloud � t  the p i le o f  roo!Tl furni sh ings in the h� l l  . • •  no t 
k!'iO\•■- ing \-:h� t to c:,i)�C t nc�: t:.  Ronnie  f ind s !1o rsc lf  s ta r i ng \.:i t� apr:,=\: ­
hc ii� ivc dislJe l i c f  u t  the · c lo!;ctl fm!i i. l v  room �1oor nnd the SOU t·ms o!  
l : .\M:-n:RING , RU ?-:Z•:n:c \·7:".T£n , A!•:o TE!.!.:\' ! Sto:: (;i\:- iC 5HOt·:s i n � idc . .Juc }:!i.:>n 
r1 ppe�:-s  .2t her s ide cine se t s  h irn!: lc ! for a brc-:t kin . Ronnie ' s  h.:1 1,c! goes 
qu ick ly  to tha doorkaob r�o•.: n :1d !;ha turns it: g en t ly . ":he door i!; un­
Lc cked . Sh� slo� ly  pu s�as  i t  open . 

t 

... 
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A�e reve aled �s  the �oor swi�as wid� . The i r  renc tions are violent . 
Ronnie c:ov� rs her  mou th in  horro:- bu t � scraam f i l ters  through the 

' tight fingers  and ano ther then another . 

\·:H AT F.ONU!E SEE S  - CLOSE NOR!·L-'\N 

.. 
He is  a shambles ! Face and body congea led in  mud-pack , Greenhouse 
sits cross  legged a t  the foo t o f  his  creation . A spira ling oountain  
ri£�s out  o f  the fami ly room rug . Mad� from chickenwire and garden 
s�akes and la cquered over wi t� paper rnache and sculpted from garden 
earth a�� · sed imen� , this towering model fil l s  the lS X 15 foot 
li·1ing area and reaches the full nin':! fee t to  the beam ceiling . It 
is a� . once tta:r if�'ing and insp ired . The deta:..� .L-,g is im?ec:c:able . A 
stand. of fi=r trees  twi sted and plar.tt:d from his own garden - shrubbery ,. 

· a  val ley s ide of gentiy roll ing gras s ,  four affluted vertical wal!s 
for�i ng a plateau at the to? , ·  and o� the down • s ide .  of  the mountain 
a box canyon enclo s i ng a peaceful Shargri-la val ley . =eyond this , · 
Norman himself , sagging br eathle s s ly benea. -:.h thi s grotesque ci::i.del  
and lcoking t�e par t of the  �ischievous kid cauqh� in  the act . The 
-T\� set  S?;.i:■ s out its mindles s weekc:ay babble as • • • •  

CUT To · 

' 

:)emoli shed , spe echle s s . 

FULL SHO'r - :s::onoo:-! 

The close-:. c:: Ronn ie ' s  s ice  of  the roe� is  open . E.'t".;> ty hangers c.anc; le ..i 

in space . 

The first :��ee drawers a:e hanging open , emptied out . 

. 

I t  looj ;s l ike someone has  bro�en in and ran sackad the place . Crooked 
era��r�  e�?ti�d , �nd b�oks hc lvc s dis £heve lcd . The closa t h�s b�c� 
clcanec O • •  • 

--· 

-r:1� o;:a:n �cd icinc en!J i n c :  ha s c:il�o been \!nlcaded . Onlv sorne E:-:ccdr i a  
_ � nd n Lo ttlc c., f r.1ou t hw� s h  -1nc.l coug h t:\cd icinc rcr.t.:\ in . l\ h.:i nci rcnchc s 

o ·:�1· ta.:�tl : lo � c: a  the mir:-01.·cc! ch es t and r1orrnu n St.'!\;clre s o f f  wi th his 
�eflcc tion , blea ry-eyed , �n s hc1ven , and flecked wi th dire . 

' 

( 
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u1� ,\NGLE - c;nr:ENTICUSE  ' 5  C!Ti\01:L 

'.r_ ·· . \[. · Th•.? impos ing surn,-ni t smudge s the ce i l ing . I t  coc.ld pa s s  for the 
r c a l . thirig i f  it we ren ' t  for an occas iona l nawspaper head line 
tha t fil ters  Through the coating of mache and mud . 

, ·  

Once again , Norman squats at  the gently s lop ing ba se , watching 
lli s  mountain ac;a�n ,  sipp ing beer anc! g laJ1c ing at the TV se t .  

� 

CLOSE - TV SCRE�N 

A mid-day soag� ope:a . Life is to ugh everywhere . 

· CLOSE - TV SCP.EEN 

The TV set a c ts like the face o f  a c lock ticking the hour s . MI!<E . 
OOUGU.S and gue s t  ce lebr i tie s wa tch the AM.AZ UjG KRES?\IN per:orr.L 
fe a:s of _mag ic and extrasensory percepti�n .  

C�OSE - NO?.!·LZ\N 

Li stle s s  and full  of  sur=encer . He le ts the TV carry h.L-n· _throu.c;h 
th� day . 

CLOSE Tl SCREEN 

Alan Ladd· i-s s tall i:1; :o: tiI!le while he shares a eigare tte and gung 
ho patioti s� wi th Se�  Young , an E��e=ial Japanes e  c f : ice r in the · 
movie · '' Ci1 ir.a " .  The re i s  ar. earthshakinc- !:".!= s t  o f  TNT and �he s-..irro�:1c.­
ing clif .E •.-,al l �  bur:t· the Ja?ane se colu.7dt a ::.:: Alan Ladd in smoking 
rubble . 

Eyes dr.:. f-::..�q to s le ep , he half listens to . . . .  

CLOSE 

Go�e= Pyle :uining hi � Sar;e n n ts "c indcrella · liberty " ,  or wha tev� r .  

lli s eyas arc almo s t c los�d . Time passes  i n  mic=o -s�conds . 

t 
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FULL SCREEN - TELEVIS ION 

Co,dens ing hou:-s in to seconcls , the images t ick nn • • •  cartoon:; , Star 
Tre i� �y:.d icu  ted e:'i sod� s , The Iliflernan , .Graham J�crr the Ga llop ing 
Gou rmet , local  news • . •  d i sas te r  trivi� • . .  p�ople , place s , cor.t..mer­
ci n l s  • • •  it all melts in to a taste less  puree o f  terrestrial paulum . 

CLCSE - GREENHOUSE  

Blear:�t-e:z.,ed and ·in a s tate of  grave · dep:ession , he  looks at hi s . 
m:n.::,ta !.:'l . O . S . W�..LTER CRONKITE is beginninc; his 7 : 0 0  PH network 
newscast .  

. : . 
WALTER CRONKITE ' S  VOICE 

Another chemical eras c1erailrnant has forced .. . 
the widest  area . evacuation in the h i story 
of these controversial A."iny rail shipments . 

· wa�sutter Wyoming �as thi victim o f  thi s  
latest railroad rnishae . Char le s uacOonnel  
i s  on  the scene for  a· l ive report . 

CLOSE - NORt·t�N 

. . . . · . .  

Iie looks · a t  "the TV pic-:ure , a passing glance , but reacts as  if  hit 
by a j ackham."ner . .A ·:-: f i=s t. , Norman re:uses to beli�ve what. he i s  
s�eing . But the re �t is  again . Norman rises to g et a better look 
and tips ove: �he c o ! f�e  tab le on which :c s ts what looks to be 
c:H:ugh spe:it beer to fuel a Super Bowl c=owd _. He s lide s  in front 
o! t:ie TV � ictu=e ar.:! waits . 

Mac CONNEL 
Tr.ousands o f  refugee civilia�s a�e f looding 
�r.e outlying distric�s spurre: on by rumors 
��at the seven tanke:cars  tha t �verturned 
at the Walkash i  Ne edles junction wer� fil led 
�� capacity wi th e scaping G-M r.etve gas . 

!�i:1utes b!!fore  we were fo:-ced to evacua te . 
�hat is be ing termed as the hot zone . Our 
�inocular c��eras took these pictures  of the 
c isaster scene . 

J-. � �per telepho to nc.:ws cumcrn  c�ptures  the demolished s tiring o .f  
t�nk cars �nd !1und:cds o f  ya rd � of  twis ted c ro s s  · timber antl rails . 
;.:-; :l  j u !: t  bcyontl �his  s i :c�blc  d i sastar , ilnchorcd in  a lJlua mi s t  
� ::tl ris ing 9ari ::. ly cu t o f  the low lands , we v iew « cn ique ly fmr.iliar 
sight . IT IS A · ROOTED !N �n·r: . DUFLICf1.TION CF TIil.: 1•:0U!lTl\.IN Ti ll\T 

I 
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�REENHOUSE Hl\S CO!iSTP.t;CTED I U  'l'UE TV ROOM • • •  TRUE · IN EV!:RY OE:'!'i\IL 
Ht;T ?-:OST 'iELLn:G BY I 'rS TREE 'I'RUi-!t\ A?PEAR/\NCE !·1.ND OTHER TOPOCP .. �PUICA!, 
T,·:ISTS ;,:rn Tum;s . 

CLOSE - GR=ENHOU S E  

This mindbo�g ling :eve lati on j u st about trans forms him . He looks 
again at hi s own scale  mode l recrea tion . ·  l tore ener�ised than dazed , 
Norma� begins to ·laugh . He canno t s top l� ihse lf . Grabing and shaking 
a can of warm beer , Nor�an pop s the pulltop and toa sts  his moun tain , 
the foaming spray bathi ng the caked on mud and causes a minor 

- avalanche . 

Bf1.Ci� TO TI!E TV. SCREEN 

One las t CLOSE UP look to confirm tha t the oounta in is called 
WA?-1SUTTER and is as far away as Wyoming . 

. MATCH CUT 

A BI.AC::: & l·?H !TE TV SET FULL SCREEN 

A ca=ry o� bag is  be ir.g x-ra yed at the Cox :�unicipa l ·  Airport .  The 
luggage j ust scanned fa ee� out a:, opening on to a conveyer  be lt . A 
hand reache s around the strap and i t  is  Mor�an . Turning to go , he  

· almost  knocks a f e�a le secur ity agent to  th� grounc · as he hurrie s 
past her and· double times it down the steri le corrii::or to t.'i.e Tt·lA 
boarding gates . 

The TEU:?Hm:E is blas ting out  at the e�?':Y ::oo.:i . The miniature 
Wamsutter tlo�:itain s tand s a. lone in a ll o: i ts makeshif t maj esty . 

INTERIOR - i:'!LI..Ii\.H GU !!.!R ' S !IOU SE - o;..y 

She is  pc=spiring , out  of breath , bedazz led by some thing a s  she 
wa its f9:: : :: �.an to ar.swer hi s phone . I: keeps rir,ging and ring ing . 
Slaming ::: :: ?!lone i:i to i ts c:-adle , Jill ian bends  cown a nd pick s up 
a plaid t= ? � � l  bag �nd bounc e$  ou t of  the room and past her old 
fa=�e = gr1�=. fa the r who is ho lding li ttle Barry Guiler on his  la? . 
She kiss�s :he old man and leaves the hOl:!;e . The CAMER-1\ ad j usts  
to  i nc lu:::� .: i l lian ' s  wn tcrcolorn thu t l ine th� wa lls . Every cn in t in::i 
is �bou t :-::\.: :st:TTE!( n0U1·:-r;..n1 . 

( 

Il?TERIOR - GRE�NHOUS:. Di:li - H,'\CliE !·10t;N':';,.r:-: - DAY 
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Il iTElUOR - TUA DOi\Rl) IHG GA7E CHECr: IH ccu: rTEn - ?11Gt iT 

Greenho�s e: c:i.s seen · at some distance . A s t=unger might th ink tha t he 
is car=ying n heavy f l ig l1 t  insurance pol icy and a bomb . If ever there 
was a . cand�dc:i te for fl lrn�ing th� 1\ir Har·�ha l  • s psychologica l p,ro.f ile 
• . . . G-reenhouse  i s  abo u t:. to qualify . CAI-!!:ru\ r,u!..L$ DJ\CI: to r�veal  i1 · 

plain clothe s secur ity ugent watching the check in ?rocedures .  Ue 
reathes into his pocket and presses a pal� sized cl�c tronic device . 

C:IEC1� IH COUN':'E R 

Unshaven , eye� b l6o�sho t ,  clo thing rumpled , Gr�enhcuse j uggles with 
his ticke t and �andb�g , dropp ing the bag , then the ticket , then 
straight�ning up too fast and stepping on the feat of the l�dy 
waiting behind him . 

,_ 

The ticket checke= ca refully scrutinizes this man j ust as a red light 
�ppears under his compute: cons� le . He types something into the 
corn��ter . It  is Norman ' s  full name as  wr itten on the ticket to 
CHEYANNE , WYOl-!IUG . 

WIDE SHOT - THE BOA�O IMG AR�A 

Green�ouse is  pacing , waiting to board . 

P . ;.. • SYSTEM 

Hr . Greenhous� .  :-:r . t,torrnan Greenh�use . 
Wh ite court�sy te lephcn� . 

G:-eer,bouse a;i?=oach�s  �he tele�hone when a ta ll  bu::ine s :;rnan blccks · 
his uay . 

:eu � r::.cs S?-lA.� 
�:r . Greenhouse'?  

(warv )  
· That ' s  right . 

BUS ii:ESSi-�N 
Airport security wou ld like �o steal 
t�o minute s of your time . 

C::ac.;:nhousa is  � i t t i�g on � ·"'inyl couch ,  su1·rc.,u1-.dcd uy c l�ven plain 
clothct.l Securi ty n"::sh�ls and a · coup le of  T�li\ Stewnrclos�as . 

· .. 

. .. 

.......... .. 

G":<�-:-�liOtJSJ: 
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SECURITY· � l 
/\rc · you be ing m\3 t in Cheyer.ne nr . 
Greenhouse ? 

GREENHOUSE 
( i!e eps  looking :it the door ) 

Sur� . My s i s te :  is  mee fing �e . 

SECURITY # 2  
Your dri�e: ' s  license expi:es  in two 
week s . Were· yo� a�are of that?  

GP-.EENHOU S!::  
Of  cQur se I ' m aware of that . It ' s  my 
goddair..-, · birthcia�f .  

SI:CtiRIT� # 3  
Doe s your wi£e know yo u '  r.e here ? 

GREEUHOUS:: 
Look , fellas- !  I '  rn c lean . No bomb , no 
contrab� nd , no flight insurance . I 
d on ' t  wan t. your goc:da�"'l. airplane : • •  
I wan t  �he:e it ' s  going ! 

SECURITY ?. 4  
We • re sor:-:r N: . 'Greenhouse , !:,ut f l ight 
number 6 9  � !.C?:-: C::-: ! lunic i�al A:. r;;ort 
on schedul e .  

( checking �is
r

wa tch)  
Six minu te s ago . 

. - . .  
l.n - ·� r n. s  

and sho�e=s the roe� with a 
• we ll , fuck you ' . 

s e a t , puts r.:. s 
thousand wa-:-: 

�ands �=hind his head , 
s�i le th� t seems to say , 

Clear.shave= , ha i:· co�ced back , coll�= tu:ncc out . Greenhouse �merge �  
a ne� :a� a�� walks to�a:e s :he Uni tee check-in counter like Alec 

, Gui�os s  . 
• I 

'j,'hc  t: n i -:a =  F:-i cnuship thunders  do\\'n - the  runw;;ly and bl� s ts i:-i to the 
Ini:!i an.:i n igh4:. . 

t\ C.:h�vy ·.-ragon . . .  j u � t  l ike the ho�c r;,�clc l rocJ:c ts CO\·m the rur.i? 
\•� i th t·Jor�a .! �L t the wh�� l il.:�c b l " .:; ts ou t  o r  the c!.arl: �ciril.qc and i n to 
£! splendid Wyoming ocrn i n;. . 

: 

...... 

.,. .. 



(( 
Norrean i !,  driving on ·  the int.er s ta te a t  s ixty . l\.t .- the sarr.� time he 
i s  pouring bv�r a She ll  map tha t cover�. the  steer ing wheel c:::.m! par:. 
of -:.he c!ash . 1\ flexible s trc.'.\' punc tllrcs  the map th:cugh which 
Norman �lurp z his  s trawberry mi lJ�shakc breakfazt  and wi th his one 
f.r-ae hand o utli·nes trave l routes i.n green pento l . t·1histling LEAVIt:c 
CHE:C-AHNE , tlo:-man pushes the speedometer .ov-er the 7 0  M . P . H .  mark . 

-. . . 

J\NOTH!:R ANGLE - LATER 

Creenhous e witnesses. the fi:-s t wave of  escaping refugee s . A lineup 
of  truck? , j eep s , station wagons and recreational vehicles loaded 
to the caryop with lugga� and incidental belongings pass No::man in 
the oncoming lanes . Gree�house fiddles with his car radio and finds 
sorn.g ,, local news • ·· 

RADIO 
• • •  and thousands of .others are homele s s . 
The U ,  S .  A..-my Hate:-ia.l Cor.unand has is �ued 
these new area res trictions : Al l roadways 
north of  Cr��hea:t 6n Inters tate 2 5 . Al l 
road� leadi�g into th� Grand Te tons west 
of  Mee tetse . All m�lti-lane undivided full 
traffic interchang� , gravel , local and 
historic s tage r�ads south of Cocy and 
a s  far eas t as  Burlington , as far w�st as  
Yellowstone Lake . 

DISSOLVE 

�ree��ous� is  gas sing u� at �n ARCO S���IO� . An e�dlcs s �ibbon of 
autc:uobilcs is s talled at  the ca ttle c:oss ing \.raiting for • • • • 

Thousanes o: bee f  ca ttle are being herd2d through to�n by panicky 
trail boss��  and ranch h�n�s .  One maj or stockho ldet is directing 
cperatio�s out the =ear window of his chauffer dr ive n Continental  
Li!nbu!:ine . 

·'! �1e c;�s  j ocky a ttendi ng to Greenhouse and eigh t others , marvel at  
a dif fere� t spec tacl� • . , 

G1\S .:roc1:r:1 
iou don ' t  see that evcryd�y . 

t 

!J!T!::RIOn - THE l-11\GOt: - CAY 
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Approach ing th� rcf�g�e ca t tle and actunl ly �erg ing wi th them are 
hi.ir:crec.�� of  s pr ing s�ee?p . They sa l t  the cat tle herd rna�; ing the 
saddle bi: cY.. driver s . crazy und t""1rnir.s the chaur fered s tock!io!der  
bee t retl . 

� 

STOCKHOLCC:R 
· -ce t  your woo ly f nggots away fr.om my 

prime cuts . - -

SHEEP OWNER 
tin a picku? truck ) 

You S?OOk a sing le sheep and the=e will 
be bee f.  byprocucts from he=e to Jackson 
hole . 

E�t Greenhouse l1as fA� tened on another . oddity .  On the curb next to 
the divide� hi;hway i s  _a hawker and hi� s tringbean family s e llin� · 
parakeets and canaries  to a brisk ' no�th-south ' trade . 

HAWKER 
( a  grand iose spiel ) 

Deadly X G-M ne=ve ias is  colorles s  and · 
odorle s s . When vou= e,,e s dialate and you: .. .. 
�ose b�qins tc �u� , you ' re gonna regret 
n·ot  own.ir.g one cf  the se: earl�" war-ning 
syste�s . i;he:r. you got bloody discharg e 
fro:\ the nose  a�:5. mm:th . When vour muscles 
seize up so  I ss  you :eml:arass  �pourself  in 
you= pants , you ' l l req:e� �c t havin • a 
canary q�a=an teed to :a ll o : :  �is perch 
ho�r s �e!o:e you do . 

An hour late= , G:eenho�sa is  again or. !i.i s  way . Traffic s till pas s ing 
in tr.e o�==�ing la�e . Hi s r ac io is ori to an all-�ews s tation . Ee 
turns to study so�e t�inq in the seat next  to �im .  A pair o f  stupie 
can�ries  i� a cheap wi:e cage start sing ing �he pas toral symphony . 
Nor?:ian �::.:..:f  s the air ane tcuches his r.os t=il to see  if it • s running . 

CL�SE - r. :�DS 

Lo:kcd i� a due t . 

l\ mo j or r.tili �a1.·:1 ro.ac.!': l ock . Un i :crr.\e� soldiQr·� o f  the Air N� tional  
r,��rd fol·m a ht.:-�an cordon c1c:-0!; � :c,ur l �nc � o f  in tor s t� to hig h�1�y . 
c,�:,cr officious un i ro.:mad ��rscnna l o r:  th� Arr:ty :-ta.tcria l Comoa:,C.: 
90 from c�r to ea:- , quc � t ion to quc� tion . 

t 
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Gr�e�house p�rks b�h ind a piggy back carnp�r and gets out to· stretch 
hi � legs . The young tin i forme� of! ic�r j �s t  ahe�d of him can ' t  shake 
loos�  from �hree intense wcmen in t�e .  v�hicle up ahead . 

WOMA?J P ROTESTER 
. Wt:1 want total detoxif ica tion- of these 

gases . 

YOUNG OF:'ICER 
The man to ta lk to is Lt . Colonel O ' Neil 
of the Chemica l Corps . 

WO!'J\N PROTEST�R 
: Ihy in this nuclear . aqe doP. s the U . s . also 
need chemica l  and bioioqical weapons?  How 
rn�ch is enou:;h? 

YOUNG OFFICER 
If tha t · dcesn • t work trv the off  ice of A--r.is 

· ccntrol ar.d D is a:w..-narnent State Oepartr.:en t ,  
Wa shington o . c . .  

l?O!·W� PROT:CST�R 
Is  it true t�at �hey test  these things on 
prison i��a tc s and conscie�tious obj ectors?  

YOUNG OFFICER 
If �ha t doesn ' t  work try Wyomin;s Second 
Di s�rict Con;res sman . 

Chop-c:iop -:hop -chop . ;..n Ai r· :'orce Carqo =�op:=er heads in the 
di=�ction o!  the da�;�= zone . Gr eenhouse shades  his  eyes and follo�s 
its nothe=ly ap?roa:� '.•:hen a shadow :-i se$ ove r hi� anc: cuts of.f the 
vie� . � lu.�e rj nck c f  a soldier is fac i:i him down . 

SOL!:>I�P. 

You have next of r.io in th� red zone �uddy? 

G R£�:::1ou s � 
( intirnida ted by his - size ) 

S�re . �y • • •  sister . 

�1e soldie= prod�ces a c l ipboard a�d a list  of  n�m� s al pha�a tically . 

SOLDIER 
W!lil t '  s her n«r:\O ? 

GR!::F.t:uou sc 
! ' M sure s:-:.a ' s  ou tt« ' there by now . 

• 

--·· 

. 
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SOLD IEn 

Wa got everybody out be fore noon 
�e s terday . What ' s  tha nane and I ' ll ·  
t� ll  you where she's re loca t�� -

GREENHOUSE 
{ s tar ting hock to the . car ) 

I ' ll find her .  

SOLDIER 
(intuitive ly suspicio�s ) 

Not likely . �here's rnore ' n  twenty 
evacuation · s ta tions across the 

. state': What ' s  your name ? 

Greei1hcuse ducks i:, �Ll !i car and starts the motor . 

GREEI:HOU SE 
Smith. 

SOLDIER 
We ' ve got orders to shoot anybody 
looting a·round he-:e Srni th . Pa.ss it 
on •. 

}.s GReenhouse peels away another soldier sidles up to his l�'1'\ber 
j ae� buddy . 

SOLDIER # 2-
Another scaven;er ? 

SOLDIER 
· Sweethe art , ! can smell ' em  in a 

huri i_cane 

.. 

The st:ee-:s a:e swarming with the hon1e less and the di splacec . r.:v·crv­
where ca��e:s , trailers , are ?arked in the alleys and along the curb.  

�vorywhere taybright signs te ll him - NO VACANCY . And strangest of 
all , mnny ,: :: t i10 peopl� arc carr)d.n9 bird Ci'\ges wi th pl!lrak ce-:.$ , 
cana � ies , lo�cb irds , cock i ti lls , wild ?igeon� ,  to tell them if  the. 
ra� is S?read ing .  

.. ,.,..,.·· 

. .. • 
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Greenhous e  is  lo�dcd f 6r bear . At the cas� regi s ter }1� pays !or one 
s leE ?ing bag , one frame and k�a?sack , a fla st1 l ight and a c�nte�n . 

PROPRIETOR 
You don '. t wanna be carnpin •· out in this 
wea ther . Not this week you don ' b . 

GREENHOUSE 
Just how far are we fro� the t=ain wreck? 

PROPRIETOR 
Not far eno-.i;h . �-ir �d fe hea rd and Army guy 
say thi s  1as can be · leth�l ·a s far as fi :ty 
mile s from the distribution poin t . A puff 
of  wind and ·another five miles ; ?eopl� could 
be twitoh in ' all over the s�reets by morning . 

G:iU:ENHOUSE 
Jesus  

� sma l l  crowd ha s gathered to  hear thi s . 

Pi1CPRIETOR 
Whole tanke r load of  anthrax and c�feve r 
uoset i t s e l f  a lon� with all the res t .  Gow 
that ' s  j ust a ru.""nor but i t  pa�'S to :e safe . 

The p=oprietor reP.ch2s behind the counte= and he f t s  a box of gas 
ria��s , Arilly i s sue . 

PROPRIETOR 
I act a li�ite d surply of ths=e  qas �asks . 
Hakes you a\•::ul �g l:," b'..!t �.-o-.i ' l!. !::reath a 
l i  tte l eas ier . ·  Now , the A...-m�t ·,:ants rne to 
charge you re t3 i l  :ate s . Tha� • s  s ixty-f ive 
:'\!�l; s aach . But ! ' r:-. cl �:avv r.i.a.n mvse l: and 
;ot my heart in th� right. p lace : • • • •  

Grc�nh�us e :ot�r s s lowly a long th� empty asphal t ,  looking for an 
�vem.1c i�la.�.d . He pn s s c r.  '1 e.i :- t  s tage :oad but blocking it is �n J\.rmy 
j c�p an� e :o�pla o :  t i:cc! G I ' s .  Observinq them out of  t�e rcar·."iew 
�i� rc: , !-:o=��:'l keep:; lbo i: i �g �he ad un t i l th� j eep  is out cf s ig!!t .  He 
pu l l:.:  �, f f  -:l·.e :oa:! c1nc1 stops nc�: t  to th� bc:\ rbcci \d re fenc in9 . 0:"JC!n i�; 
the ta ilc=cl te , ::0 1::-,�n :n·oduces  a wirP.cut t� r . r!e !ooJ: s 1Jo zind clo·,!:1 �he: 
h i9h1.•·ny l i :&  ten inq for. tr.n.: f ic .  The re is  non� . Very nervous ,  t•!or=■:>.n 

, ap;:iroachc s the tdxc fencinc; an-: cxtc:mds the cutters . �N !P ! BONC ! Th� 
/ fen c�  s tnrts to tl i � int�g=� te . 
( 

t 

/ 
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Nc,r�1,m b �  ttl e :;  th� s '.:l:'!� :- i 1 1 g wh£ c l  • .  The t ir c ::i  pump o;rer por thole� 
ar.c arrC\}'O � . l'he t:wu c �r.r.r icz; huJd le tog·:: l:�1cr i.11 a COJ:- 11�r of the 
c�ge , ! ig:i l.iug to · s t �y upr i9 ht on tt.� ir . . pc .r:c:1 . CRU?!C II ! t!o::m�n ' s  
head sma :.hc s a q ain s t  the h artl top . Trmtn: ! his ches t bumps ag a ins t 
�he wheel . Ju s t  aheae i s  the s t�ge ro� � - Gorman turn� on to i t  and 
�to�s , looking ove r hi s shou l�er bnc� t�e way ha came . The j eep 
and Army sen trys rnus t  be mile :a away . _ lie chc1cks the :anarie:;; for 
s igns of weakening . 

ClOS! 

D� zed  and b linking !�om the ha iry cro� s country de tour . One of the 
bird� star ts to c!1irp but his  partner ?eeks him on the beak to 
keep him quiet . 

. 

· ;.. moc:�rn roads igr. pu.t:� WAHSU'!TI:R Mou:;T;a.I�� twont�· 1:1i les further on . 
The· Chevy wagon s hove l s  cu s t  a s  it ga the r s  spe etl f or t�� big plunge 
ahe ad . 

The nee<l l� i s  a lmos�  : iding on emp ty . 

Uorman is != e:v ic.: in; h i s  ca:- . The are a .:. s  :ota l iy cle ser ted . Ee rie 
country . �� s �ern m�s i� se�p s out of  the .: eu�t=y stcr� and � de $ertc1 
Un ion �ac l : ic d i ninc ca: :a l leu il!S S Z� ' S .  Locki nc of! the aa so l i � c  
pu�p , No=��n mov e �  �uick lr t o  the d i n i�; ca= . Al�ng the co�n ter i s  
a p i e  ca=:-�us e l  anci beycn.:. �he servir.c; �=� e. ,  nn o ld .P.mc.na r e f r i9 � r?..tcr 
r3t tle: s t� ougr. i ts au to -,..;.� : ro s t.  cyc l e . !:. :.; tan t ly hung r:Y· , he cl tta c};.� 
ti\e pie co ·.:.� ter . H i s .  :)en t :or j unk foc.:,c : a t�irn� . He pocket� � 11 scr t s  
o f  ca:-a�-: ls , Ha rs De. r s , s ::.'=?Oke s , Ct-�r ·ts from the cash r�g is tei: ccur: ter . 
And ir. t::o ki  tch�n ht" f inc s ,_ }:in� - s i ze,; Ik!b rew H!l tioncal sa la1ni 
ha ng in; .: =i:rn the c.:e i ling . 

Ht? Oc!l !; S L: .5  i t , hi!j  mot1 tl 1  f u l l  c1 � s� tmn.i tt ! \J c-:hc� sc . i\ casu� l l �• a�� -
1 . . " "" · "' r. � . 7 l . l '  . "" 1 '· r• •· •·  � • • •  • -- t: .c .; r· . -1,· · ,., "" t. ,  · r :.nqt.:,::n ... u t <Jt..:  ., \: l. . , <� �  1 1 ir. .  :c  rJ, .,  , • • • ,, \. ... .  1 �  .:. " te  .. \ ,., _ _  s c. . ! '-=n 9 -· ·  --:: 
�-c �.ch;2s uu t to opc:n Ll� c.: CcL � h  l:o:·� . No ::-m.:u1 t"':.- •.! !H;c.:n  t he !·? �1 S .\LE �u t.. tc:1 . 
r�l.ldL\ir, r.o OFF i\.LL OVI.:R 'i' l lE  D ! m.:n . !: :.: !i h1c :� th�t t , t h� C.:l!i h box i !; c:-:-.�j t.y . 
r:c rmnn .:u n :;  c, u t s i ci c  1.l :.·opp i l'1,; f oo<.1 !.� tu f  .!: frc.,r�i h i !;  pcck c t� , i.,end lnl.J to 
r n t ru ivc wh.i t h� c.:in when lie s.:.:� ·s .i t .  

t 
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CLOSE - c:m::zt�HOU SE 

r-1:e�zing the marrow in his bon.as . 

l l ! S  r> . O . V .  

A tinv me3dow la=k is  twi tc hing spasmo tically l,y the side of  tha road . 
It  :li e s . into the clir a few feet , th�n plops back to ear t;h , i ts wing� 
working backward� . 

Worman so.i.t3 out a hunk of salarni and clears his mouth . 1:e suddenly 
reme�bers about the canaries . He rushes to the car and pulls cpen 
the· doo= �· 

Fright:en�d by his sud:ien appearance , they flut"&:.er a ll c,1,,·er the cage 
and it ' s  hard to t�l l  if they are j u� t  scar�d or actually dying . And 
a s  if all thi s were too �uch to �andle , a third dis traction ma�es 
Horman stand away f :om hi!; car and lo•:>k down the· highwa.l' . 

SOUND - Chop-chop-ch�?-chop-chop . . . . 

A sauadrcn of trans?ort h�l ico? t�rs , flyi ng h� z�rdo�ily low to th� 
qrc�nd grow fro� mosquito . pinpoints to roaring dragon� l ies and 
zocm overhead . 

Flying scrnewhat. hic;ht.:r  t: ��an ti1e res t  are two fle.r.kin� e:h-:>pp4Z:::s tha t 
carry �luster s of  portable ch�rnical toilets fro� their underoarr��i 
supports . 

N'cr�an wa.tehes e s  om� o f  th•-! !1e lico? l:ers ,  cln  r .. i r  rorc� 1!:.i<?y , braa�s 
fo::r.a t:ion and !"�turtl S , HE,\�!��G STRA!GI:T FOR ::oni-1..?\.:: . !!cr:nan l�oks �? 
tl�cugh the swirl  and s hnkes l·.is e:;e s .  

The• twv fliers , a� seen 'throiig!·i the s�n tinted b�bble , .:,.re we aring 
oxygan �a sks and sealad goggles . One of �he operators p icks up a 
c�cara and £nap:,; pic .ture:; of  ?•'onnan be lo�• .  No:r:ar� co<:$ ne t know �h:?�  
to do . So he  waves a t:  th  err. . Thej' �·c.i. ve bac}: . t-:orna.n rea�he::: :.n to  hl  s 
;>oc !:P. t and t.nJ�e s v ll ':  �-. tt?n dol l"-r i.Jill . l:E::? �hows it  to the hovar in; 
r.1achin� 2lnc! point �  to the 94l�  pllmp . Onca o f  tht1 f!dars g ive s hir.1 n 
' th u::-.!.>s up ' s ign . Then thu he licopter spi t'!.�  c•.i. its  ll:<is o.nc ruc:es 
nway , to close.!  ·the 9ill.J wi th th: rcn t o E .tho squ.:idron . 

1·:he:i.  the ch1�t  �C! ttl es No r"'nn rc t=nc ts the gazol inc nos l l  frorn hi�  
t:!r.k e.ncl rcpl:\c� 3 i t .  He  put� t!�� tC"n doll�n::; on top o E th� ' lc,w 
lc.:,d ' pU!nJ:J nnd on to? o:  t.h.:i t a srn�ll  rock . He looi::a b�:!, il l:  the 
ro'7Ldr.; i�c where the m�adow lilrk Wu. � . I t  · i �· gone . I'erh.:i.p � blcwn c. \•:e.y 
by �he he�vy ro tor  wash . 

CLOSE - ci\i1A?.n:s 
. '• 

--·· 
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'l'h�y secr.i tq ha,,� r�covcr�d bu-t the ir ncr.v,� �-:: ar� s r,o t .  •rheir li t. tle 
b= ��s ts. flut�er unchockec! . 

He s lips on th� g�� ca�� , ad j u sts  tha s tr�p� in t�e bac� . llis br�ath­
�ng sounds ho llo•,1 and :r.G: tAlic . lie tc.rns - to check the i'ir.::.!: . 

They tak� one look at his s loping face and freak . 

EXTER!OR - cotn;T? .. Y RO� - LATE 01'.Y 

Green��ous e  rips the road a t  ni�ety mi le s an hour . He er.eeks ��= re­
checks the cana:ies  because  all � lon; the hi;hway is livas tcck dea:� . 

- Cow� and cro�s . Sheeps and sparrows . �n occ� s iona l ecad rabbi t . 

GP.1:ENHOUSE 

Iie s_ees !:C'Jr.te th ing up ahaac;t that pins hi� ears ba cl: �:id Z::L-no s t  n:ak-:s 
him whispe: ah.,e!1 . 

GF�ENHOt S! ' S  P .  0 .  t, . 

'!he r�ggec! 1;re � t:unk . appea:anca of �,;c:�sutter po_ak_ ba lane7d o n  a 
downs iop� o:  s�a s ta f ir and at the scc�r�d ���e , tn� c=�� ing :c���n:z  
c f  scrna railvarc cis a s ter . Du t: Gr\?en!i.our.c • i s  s ti : .l  too  :a.r  a'.:.? '-' to ::-.�::� 
cut rr�ehi�sry , let a lone r�ilroad track . A s�ile ir. his eyes fills  
t�e sas�ask havi�; �ad� i t  thi s f�= - and • . • • •  

So�� thi!'lg alse is  corning hi!i  wa�- . ,'\ inpene t=e t ib l e  '.-:·a l l  of  four wl1ee le� 
r.i.lchinerey .chargc :; up _ the roac to mee t him h�ad on and • • • • •  

Th,�y ere en hi:n be:fore he c�n do an�• th ir.g . S i>: c:ab - ·eeor.ol ine vnns 
�lJ. t:, inil ita=v :terial numbers atid soecial  blue crill l ic:hts  cut hirr. 
o f f . A do zen· m�n in i�i f -cont�ined· comfort  sui fs , wi �h � !1e lrn& ts  and 
o�ygen packs , � 1 1 · o f th i� hc:m� tic� l l7 s��lad in a kine of !� i l , � corn� 
pouring out o f  ove:y�h�rc �nd . . • .  

A golden r.clc.lior v;i th �cc Cro b s  .i�s i;n i� lw lc! s up � !;�n ll  blad�bci:irc: 
on \vhich ic  writ te:?n : i:OH DO YOli rr:r.r. . 
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G=c'?nhouse  rolls  down his window '1nd s teps · ou t:. of  his ca: :  

c t.:.EEm-rov s r: 

If C il nil :'  ies co\:.lcl ta.l!� the�l ' tl  :;ny t!"t,? 
o nly � a �  in  the � ir i�  from you �uy� 
far ting aro�nd "ll clay . 

Anoth�r meiic  h�s opened the paszenge r door nnd :ernoved the bird 
'=a ge . Ea walks around the front of_ the cur wi th • • •  

ANGLE - CANARIES 

The birds are dead en the bottom of the �age . 

All a t  once he is  not feelin� uell . Aided by the tinfoil soleie:s , 
the . rear doors  of the van open , · than clo:;e on ?':o:.-ma.n . !:nqir.ecri�g a 

· styli sh U-t.u:-n , ths vehicle �oto=:: tcwa=d the s ite of  t,;..!-lStJTT!:R 
nom�TAI!� 

T. r- 1 ,..e � �- 0 - d " b ' . d ... '-e o· ta · c S f- c s- . 9\  :" -� • 1 r-. le ne sun .. �- s ,  ... t _ ,__ ips  e:1;.n... .. .. , rn un �ns =e ... . � 1.i ...  g - - .., 
r� l l  over the r:ta.l:� z:1ift  bivounc arcc!l con::i � :.in� c f  h�:r.eti:al! ·✓ 

sealed , wi:.uk. •,des :;  tl-:-a i l.e:r 5 u.�d a .  f lcet o f  rl:-aS c;=�er. ,  u::rr.�rl, erl 
econoline van s . O�e o !  the v�n� pulls  to a s top· �n�the r��= d�ors 
swing wide . Gre anhouse i s  dr� s s�d in a l i fe s u�pert suit  and is  
wi sk�d away by the two ;olden medics . A l12 l ic9� ter s�o�� s low and 
G=c�nhou�r. ha� onl:.,· s cc�m�s to ol:r..�n�� :i1� t:. i t  i!: transportin; ccz � :, s  
of  low s lung erAtes !a��lcd COCA-COLA , te fore h� i s  sea l�d off  i n � i�� 
� cC'>f ! in s ized :oon in an atlj aeer.t eighty foot t:ail2r .1ffect;ion.:it�l�• 
s tamped !,OLIDAY :nm . 

l\ go!o-�n mec.ic: sit:;  acro!in from ,�or:-nan .  Somehow we get the d is tine t 
f�elinq tha t the me:ic is  core of  a turnkey . 

G�e�nhouse feels rid iculcu � j us c  s itt ing a�d h�ving nothing to �ny . 
}le �:niles  at tl'!e med ic .  :11rougl1 his face?mt-.s�; . The ma:1ic: loo�: s  ai•i:i::' 
wi ttou t  �milin; b�ck . 

r, rmr:NHOUs= 
( chu:-k! ing to himse l: ) 

Cl'ln \le s:itokc  in ?u:�re ? 

t 
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! :c rc!':?On s e . 

CrlliEN!!OU SE 
\·;ha t  do �OU clo i f  you gc t tei. g,:) tir.!:lc . 

m, response . 

· LOUD CLICK ! Th� door tc the tr� iler springs open an4 anothe: . 
figure in go lden pro tective a ttire s teps in . The yo�ng medic 
is · up and OU}; t:,e doer i� a s ilve�y £ las� . !-IR • . LhC•:>�Dr: replace� 
him in ' the seat  nc=os s =rom �:-e3r.h::>\!!;� . (This is the g:?ntleman · 
who you will  reca ll  conviscated filr:t and ca."':'!.eras· !:cc the 
civilians · aboard the TW�. f light at Cox ?-tunicipal early in the 
sche�a�a ) . 

LACOt-!5I: 

we hav� precious l i ttle tim� s� �e ' ll ·  � ide­
track �he fo::T.lal ities . I ' � Robert �acc�.b� . 
I neee ans�ers frcm you tha t ·a�e ex�re s s ly 
honest , di:e�t , and to the �oin� . �.r�n • t  
you aware cf the danqers to you: life by 
e:-:posing yourself  tc, the toxins in th� cdr? 

Gl"..E£N?.O£JSE 

I chancec it . 

':'o wha t end . 

{ l ring ) 
• was !coking :or son�one 

L.�COMD� 
May I «sk whom? 

GR.�E)!ROCS!: 
cy sister . 

LACOMBE 
Die vou check the relocation cen�ers 
first? 

GI'J:T::NHOUSE,  
She wasn ' t  there . 

Ll\COHDE 
Go O!l . 

t 
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GREEN!!OrJSE 

The Ni tional Guilrd guy neve: hesrd 
o f  her . 

Go on . 

GREENHOuSE 
Tha t ' s  all ther� in . 

LACOt�BE 

You personal ly \,,·ent to each c�� 
each reloc�t ion. :ucility .  

GREENF.CUSE 
-Every�na ! could find . 

LACQ;•InE 

T!'la:e a:-a thi:teer. .  �!�-n3 four of  them . 

Long pause as Gre�nhouse looks down at t.."le ' flool: . 

GREE:!'1HCU SE 

Well • • •  okay • • •  the town of Re liance . 

Go o:'l . 

GR!:EHHOt.rS? 
Have ! bt.:s-:ec. any lnws c�minq here? 

Ll'.COMBE 

Onl�, if ye � are �ible ?::one , !·�= . Gree�house . 
Attem?ted suicide i s  cons idered ca:din"al si11 
by so!ne . 

GP.EEN!!OL'SE 
I ' � al ive . We ' re talking . 

LACOMDC 
if th� p�evailing winds �ere blowing south 
instead o� north , this conversation wouldn ' t  
_be worth ha.vine; . 

GRI::E:NH0t7SE 
There • s :1c- thine; tr-ong with · the air . 

·• . . 
LJ\COH�E 

( sharply inte=� s ted ) 
What  m�k�s yo� s a�  tha t? 

t 
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GRCE:l-tl!OUSt:  

Oh . . .  j us t  somc �hing I h�ppen to knew . 

L.:icomb� g la.::-e s  a t  Norman . Uc reaches out anc.l opens  the trailer doo:: . 

L..l\COl·i!JZ 
Why don ' t  you remove you: mask · a�d make 
a l iar out of me . 

1?or:man lool:s out the open  door . ! laybe the a ·ir does seem rari fied · • • • 
or · is  it · the dusk hour . Ha screw·s up hi s courag� but somethir.g �egins 
to chance . · For t:1e first  time r;orman shows doubt . In seconds  he s ifts 
thro �gh - eve rything that ha s happened to him • • • and samples defea: at 
all the sorrowful alternatives .  . .. 
La:o��e closes  anc locks the doc: . He next di?S into a raani lla 
envelope and produces a dozen co lor polaroids • • • each shows a 
face through _ the facecask of  a life support suit . 

LACOMBE 
(careful �y dis? laying the 
pie s ) 

Friends of yours ?  

Lacouibe ca:efu lly sc=u tinizes  1-!orman who rer.tains the stoic: th:ou;hout . 

Th�re i$  a knock a t  the door . Lacombe rushe s  through his  ro�tine . Hi 
remove s a heavy sheet of po ster paper and unravel s it . Tu�ning i t  
toward Norean , c�=e ful to note his reac tion  • . • • • •  

CLOSE - !'J\.!NTnIG 

.r" waterco lor of WA.MSUT7E:R MOtJNTA!N . Exac tly· as i t: . really exists . This 
i s  a skillee li felike rendering , the o�ly incongruity exi s ting in 
the sky overhead where three yellow s un s  have been included . 

CLOSE - GRI:ENiiOCJSE · 

The instinctual inplan ted reaction . Norman is  drawn into the wa t�r­
color . 

cr..osE - -L.i\CO!-tOE 

!� it pos sible • . .  this ma n is smi ling . 

LJ\.COMDE 
Good boy , Norman . 

t 
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The knock ing at · t�e door pers i� ts. A KZY is  heard in the lock . 

LACOMDE 
Jus t wai t . ·  

Lc:>.combe half un fo lds a second pa inting but the door swings wide and 
two golden chem�cal eng ineers step inside and help Norman to his 
feet . 

CHEMICAL El-1GINEER ; l 
Com-Sec B-Y-0 savs take them to Evac 
Reiiance �nd a b�s ride home . 

LACOH�E. 
(sorely disappointed ) 

R�ght this minute? 

CHEMICAL E?-!GINI::Zn l l  
Even sooner . 

DUSK 

The dual rotors cf the assaul t Huey slice through the air , purring 
at · idle. Greenhouse is led to the sliding fuselage loaeing door . 

LACOMBC 
( to the two engineers ) 

Don ' t  let him leave un til I see 
Hi ld Bill. 

CH�MICAL �NG!M=ER 1 2  
That ' s  okay by me . All we go tta do is  
s tick him on  boa=d. 

Lacowbe goes to the cock?it ar,d waves his artr.s , shouting throug h his 
suit. 

LACOM�E 
Five mi:1.utes -

The pilot knows Laco�be and sh:ugs his  helplessness poin ting to his 
head set3 , indic�ting that is wha�a his orders are coming from . 

Lncom�e pe= � ists in n fiv�-fing�r c�erci�e until the pilot nods  des­
p i-:.e hircsel f nnd Lacombe i 1o?s tow�rd " smali guanset hut where a 
C�u illac: Liir.ou.:; ine is parked . 

t 
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CLOSE - HEL!CO:?TEn DOOR 

A g lovad hancl s: l ice s i t  open - nine faces look out at us . The sr.3.pshot 
f aces . Norrn�n s teps  ins ide �nd j oins the. party . 

l !·iTE RIOR - QU l\t-rS ET J IUT II EJ\DQUJ\RTE RS - DUS I: 

A batta=y o f  twelve inch co lor monitors � how the U4"""lion Pac ific de­
railmen t end the emergency ac tivi ty st.irrounding it . WILD BILL llALSH 
i �. spea}:ing at the • box • phone when Lc1cor.'lbe barges in-. He ha.s a · 
s:i;htly mono tonous drawl tha t  remind s us of  those ground control 
voices at �he Hous ton Space �enter . 

LACOMBE. 

The fielc s potters found another 
c;a �e crasher . 

WILD BILL 
{h� is  not pleased ) 

Tha t makes wha t ,  ten?  
- . . 

LACOMBE 
You have to send them back . t won ' t  
argue wi th you . I ' m go ing with them . 

r";:·.1a Bill l ine s hL-:i l.:p in h i s  s ights . 

W!LD BILL 
Hors eshi t - ! 

LJ\COi·l3E 

An hou= �go I wa s sure i t  wa s a suicide 
_ club . Eut I ' ve ta lked . with these people 
now and none o f  the� know each othe�.  
That ' s  a hard fac t . 

WILD BILL 
You ' re not a brain surgeon . You ' re a 
hell of  a P . R .  man and that doesn ' t  
stand for Psychological Reckoning . 

LACOMBE: 

Three exhibits . 

I 

L.1cornbe re:nove s tt·,•o wa tQ:-colors nnd a pal� s i:ec two dimen s ior:�l 
soa p carving of HAMSUT':'E.R �-10UNT1\IH . He p laco s .:ir tic les en Wi.!.cl 
Dill ' s  desk . 

... 
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LACOMBE 
Each rende.:- i::g has one t:: � .;.·= in corn..aon . 
It  was c=a:tec by people . ��o never saw 
o= hea=c of  l,�i\sutt.er ?·tou� t�in befo:-e last 
nigh t .  This is  remark�ble ! hboard that 
helicop te= =ight now are ten strangers 
who . have had a thought , a vision implan;ed 
in their rnemo=y - for some o f  them it 
changed the i= lives . i\ll thilt was le-ft  
was :he though: of  this �lace - this · 
mountain and a ci=ivirig sense �f belong�ng 
Now �ake the odds - for every person 
aboard �hat helicopter_ - how many othe.:-s 
in your co1.L.,t=y have also been touchec in 
some way , b�t for cou�tless  reasons could 
not be here tonic;ht . How many. implantees 
missed the 7 : 00 news and never made the 
p�ychic cor.nection . 

WILD BILL 
· This isn ' t  =esoectable science . - it ' s  
horseshit psycho logy . 

LACOMBE 
It ' s  a sociological event 

WILD BILL 
(gesturing around the room) 

What do you call all this ? 

LACOMBE 
Whateve::- it is • • • I think they were 
invited . I think they belong . I think 
witnesses  beyond ou: c lassified ranks 
are being requested tonight • 

. 
Wild Bill consicers this . He shakes his head anc star�s ou � of  the 
hut . 

EXTERIOR - HUT 

•.rwo transport h� licopters f�y -verhead . They are carrying a Goochew 
Ambulance in each o f  the ir heavy du=y s l ings . Reaching towa�d .the 
moa.�tain , they soon descend to the other side revealing for the fir s t  
time a rather ��usual :or.nation of  pu:fy white c loucs ; �=if�i�g with 
the prevailing winds . 

WILD BILL 
It ' s  s tarting to clou: up . There is ve::-y 
little. time le :t . Ta�:e dew� their name s 
and addresses and have yourse lf a ba ck­
yard seminar �hen it ' s  over . 

• 
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INTERIOR - HUEY l :f.LI CO!'TEn - DU�.a: 

No one t.:1 lk·s .  So 1-iorr.:i�� does the t:\ost  c_our�geous net of  his lif� . 
l!e s tnr ts to un��up the: sca l ing faster.er�  \•1hich connect hi s b.r�a th­
ing halrne t to hi s body suit . Wi th each I"OPPit!G SOUt?O o thers w.2 tch 
un til every ey� i�  glued on Norrnnn • s  activi ty . Norr.tan pulls hard and 
his  ·helme t slitl� s over his  cars . Ue pusl)es hi::l ha ir back nnd takes a 
breath . 'l'he others are horri fied . lie breaths again . As suddenly , 
finge:: s are nt  work ilnd JILLIAN GUIL!:R shakes  o ut her tw:ble down 

• hair and waits for the wors t .  

JILLIAN 
( still astonished from 
seeing Norman )  

Remember me? 

GREENHOUSE 
(amazed )  

Wbat the hell  are you do ing here? 

CLOSE - RUSSEL COOK 

His heacgaar comes off rev�aling a man in his ear ly sixties . 

CtOS� - COLLIN o • co�n�OR 

Ha t in hand , a bul l Irish characte: who at f i�st ho lds h is • b=eath , '  
then sa�ples  the air with tiny snorts until he bre aths easie= . 

:LOSE  - BESS IE & I�� FOGELSON 

Husband and wi fe . Really o ld . Haybe · late seven tie s . Ira is te:m.:.na ll� 
ill  wi th cancer . 

CLOSE - TEE FINAL FOUn 

Two men .and two women follow suit . They are the last to concede and 
l ike m�st  everyone else , are la te middle age and desperate ir. 
-appearance . So:ne are perhaps terminally ill , o the:s  display a shell­
shock appearance at having been soci� lly dis loc�ted for p�rhaps 
·ye�rs . They neve r  make eye contac t ,  and are on  the down s ide o! 
physica l e:,hau� t icn . Only Jill , Collin the Irit:h.�an , a.nc.l r:orn-,an 
seem to h�ve 3ny spi t  le ft . 

EXTER!O!l - HUEY J tf:!.ICOPTE R 

Hi ld D.i ll  ? t.:tcLaugh l in . � i gnals :or the hl?liccp tcr pilo t: to i�c:-ca·�c 
hi�  ro :o: p i tch n nd 'J � t  ot.1 t of  here . 

t 
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L..?\.COMB:C: 
. {ye lling at Wild Bill) 

You will  never reach Nirvana standin; 
on your head. 

CLOSE - ROTOR BLi2'ES 

They app:oach high R . P .M . ' s  

CLOSE - G?.!:�NEOUSE 

He wheels on _ the ga �:he:ing and shouts above the noise . 

GRD:NEOtJS:O: 
Who ' s  for s taying - ! 

Jill raises he: ha�d . Collin raises his . And Bes sie & Ira wave theirs 

GREEN::OOSE 
You will have to keep up with me and 
ru:i very fast • 

· Suddenly the door slides closed behind hir.l . Greenhouse desperate ly 
usas his arm as a doo: j am and the SOvltD O:' SPL!?�TE�!NG BONE 0·11er­
rides . the engine whirr . Norman screams in pa in and the medic opens 
the door to �i�c eve�yone without pro tective helmets . His eyes widen 
and he looks over at Wild Bill and Lacombe. 

MEDIC 
SIR - ! 

�he medic �s  fi;hting with Greenhouse over which direc�ion the door 
shoul:. travel . 

CiP.l:ENHOCJSE 
- { to the ;athe:ing) 

NOW - ! RON FOR THE MOtntTAZN .- ! 

Greenhouse st:ikes ou t u nd smas hes the mecic in the necr. w�th hi s 
foot . Lacor.tbe anc Wiic Bill turn j ust  in tim� to see this  an: • • . • 

Gree�hcuse , Jillian a�d Co llin vault ove= the fallen so ldie: sprir.�­
:.n;- · towa=d the heavy ti:n:,e: brush  3 0 0  yards uphill at  the base cf 
Wa.l'!lS'l!tte: Moun t�in . !r � anc: Bes s ie hobb le after them with no ei:.:.�:e 
of  escape . Wild u i ll r�ns to the helico?ter and sees th� five �=­
mainin-; trave le: s , e-�c:i witho\.: t. thei: r.elmets . Ile s la.its the me t.::.l 
door a�d sp ir.s on Laco::'.!>e . 

t 
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WILD DI!.L 
Ch hors es hi t ,  :� , ve we got problems -

No::man falls to the ground ho lding his broken shoulder giving Collin 
and Jillian tL�e to catch up . 

GREENHOUSE. 
(through gr itted teeth ) 

Hi .7;:(a •  Name ' s  Norman . 

COLLIM 

Collin . 

GR.EEI-lHOUSZ 
(out of shape ) 

We can ' t  s tay here . Go on to the tree 
line and wait for me there . 

(to Ji llian ) 
Are you following rne ? 

JILLIAN 

I got he=e  be fore you did , remember? 
-

They obey wi thout a �ome�ts he sitation . Norman , catc�ing his  breat� 
looks back eve: his  shoulder to the Chemical Sa lvage · o�e=ations 
be low . 

CLOSE 

Lc �king at the tree line through binoculars . In  the back�rounc three 
he licopters rise  vertical l}' , each testing its powe:ful Quartz- Iodide 

· searchlights . About a dozen spec ial for�es units  load the ir ordana�c� s 
wi th 7 . 62  Ha to round ba ll �-m.-nun ition . They c�rry Gas opera tee s emi­
automa tic M-14 1 s with M-2 infrared sniper s i te s . 

WILD BILL 

( to Lacombe ) 
Were you ab le to get a compos i te  
credibility index? 

L1\COMDC: 

No sir , there wasn ' t  enouc;h tirne . 

UILO BILL 
I wan t  the se thre e off  the r:io�n tain  
by . midnight . �ha� • s  riot a lo t of . 
time either , but you ' ve bough t i t . 

. ' 

OI?EN F!E:LD - STEEP GRADE 
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Two way speake=· ?hone is placed next to Lacombe and Wild Bill 2ne a 
voice crackles out a �  them . 

VOICE 
-Maj or MacLau;hl in . 

WILD BIL!. 
(he stiffins ) 

Yes s ir .  Speaking sir �  

VOICE . 
In situa tions tha t at first glance 
seem hopele s s , we must extract the 
• �ignal ' · from the ' noise ' .  

WILD BILL 
We a.re doing j ust that . 

VOICE 
Do a pho�ograir.met�ic analysis of the 
nort�ern face . Use infrared . 

Wil� Bill makes a face as if to say , give me some credit . 

VOIC� 
I want to know how they ci::umvented 
ou:::- security blanke t .  

LACOMBE 
I ca.� answer that si: . 

VOICE 
Is that Lacom,j:e? 

LACOMBE 
Do you recal l the Leker.hea th and Te�as­
Oklahoma cases?  Sixteen individuals from 
different walks of life , from sixteen 
seperate areas of res idence , all sharing 
t.�e - sa.me implantec meaory , showed up at 
our sky watch operations in 19 6 4 . The 
same thing is  happening in the Wamsutter 
site . 

VOICE 
(a pause , then • • •  ) 

Wait one . I have an · incoming . 
( speaking on another phone ) · 

Yes sir .-

t 
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,Ji le Di ll  'notls knowl ingly ar.c.l crinkles wi �h sntis faction· . ·i:verybocly 
· has a bo� s  ll:ounc:! here . 

The helicop'te=;3 have taken off  and · the .�r,ecial force s team is  alrea, 
run�ing fully eg�ipped into the fi elu . 

VOICE 
Okay W.i ld Dill : Uera ' s the sco·:-e at the 
half . We want a ver ifiable- explana tion for 
the leak in security . �� ar• assuming tha t 
the principals  ir. ques tion he re are out of  
adj ustment and won ' t  lis�en to reason . If  
.�hey . are not o:f the mountain by C & C O  hours 
- dust the entire northern fa�e wi th G-E 
two e leven . It ' s  fast acting , . extre?:l;aly · 
local , and should detoxify in several hour s . 
Ove=see operation yourself anc keep us 
informed . 

LACOMBE 
· ( sickened ) 

Don ' t  do th is . They belong here more than 
we do . 

WILD BILL 
It wasn ' t  my idea , this front li�e =esearch 
experiment .  You siphoned air  into a perfe�t 
stra tegic· vaccun . It ' s  yo�= dirty laundry 
- not mine . 

Through the fir trees the top of Wa��utt�r • s  pe3k stanfs out a;ainst 
the full mocn . From this perspective it appears  insunnot:ntable . 

. . . 

Below it , three weary t:�velers t=udga up 3 8  degrees of  loose topsoi l  
and pine needles . Thgy can see th�ir way c lear . until a cloud covers 
the moon . 

TH� VISUAL QU.;.I.ITY OF NIGHT BECOMES TOO O�.RK TO �GIST�R . 

Jil lian walks in:o a tree and s l ides down to its  roots , losing p=ecie t 
l'ards be fore cat:hing a ho ld o f  some uncergrowth . Collin also s t.u.�bl'? � 
and falls . Norman HZARING this s to�s dead in hi s tracks and watc t�c 
the sky .-

•, 

' : 
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E uc.denl::i· , th�- :.:- i :>  o.:  helicop :crs  ligh t up the uppe:-rno :; t region cf  the 
r..01.::: t�i�  to? and · be q in to rnanuev�= in anc ou t o f  , ha:-ci to see areas . 

COLL!H 
They ' ve g ive� us � lot of credi t . · 
That ' s  a good tHo ho1.:= s on foot . · 

GRI::ENIIOUSE 
( pointing ) 

Do you �ee that notch in the mountain? 

S�re enough - off  to one s ide is another pas sage to the other side . 

. • 

GREENHOUSE 
We can p=c�ably �ake tha t in an hour and 
a half . 

COLLIN 
Not _in the cark . t-!ct wi 4:-h so  many cloud s  
eove:ing the moo� . 

GRZE:HP.OUSE 
We ' ll re s� i� the ea=k - and �ake double 
ti:ne ii: th� . �oo:t lig�t . · �·re ' 11  pace our­
selve s . Le t the clouds cecide how . long 
i t ' ll take . 

J!LLI.�N 
( pointi�g at  the peak ) 

There go f�u= more . 

:-. fo:-r.a t.io� c:  r<?c! and c-:-een hel icoot�r lights and -:he accor.t�al, ·1 i:1g  
SOUNDS hove� above ihe . �l�teau_ and �� scend to the o ther s ide. of· t�e 
i.\:>untain . 

JILL!A!l 
There ' s  another ravine tha t lead s  up hill . 

and i t ' s  an easier climb . . !. rem�ober 
from my painting • • .  it - s tarts on the north­
east  face and • . • • 

Gr..EENHOUSE 

That ' s  no good . I t  fall�  o f f  a t  the tcp three 
hund red fee t s traight eown . We ' d  have to be 
O�?e= ie�ced cli�ber� . This w�y ,  i t ' s  a gradua l 
roll to the o ther s ide . 

CO!.L!N 
Wha t clo you think is  on the o �ho= s ic.a?  

t 
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C ?.E !::: U-!OUSE 

The:re ' s a bo:-: canyon . ! t I s  rir.,.:ned wi th trees 
· and hik ing trc1i ls . 

JILLI.7\�1 
- . • A h .. T ' d . l h •1• neve r imag ine_ t .  � '- .. _ J us t  co o r  t e one 
s ic.e . 

COLL!l! 
Same here . 

GREENHOUSE 
Next t ime , t=y sculpture . 

Ji l l i an smi les  war::ily j us t  as  the :noon appear s to show G=eenhoi.ise 
how. r eally love ly she i s . 

GREENHOUSE 
(has to tear hir..sel! away) ·  

Double tL�e . _ C ' mon . 

A clutch of A:rny enginea�� relay ten �al lo� s�ainlas s s tee l canist� � �  
o f  nerve gas to the wai t. in; he lii::opter . T!i� men wo :k ginge:ly e.nd 
in si lence . �ile Bill s �ands nea:bv �a tchin; the 6�eration . He =�eek� 
his wa tch and looks up at  t!1e �ountain . 

CLOSE - � A SNIPERSCC?E 

A young · soldiei of t�e special  fcrce s a irns his  M- 1 4 , s�uinting thro�; 
hi s infrared scope . He ?a in ts  the fores t  re�ion wi t� 9race ful  sweeps 
of  his  orcina�ce . 

Hu l t i?le swi:ls o f  color . Crganic: - !lea t-g:.ving mat��r reg istc� s a 
bright orange and red . A t�ou sanc birds � leep in the brar.che s o f  
hundreds o f  fir trees . The fa int l��ino s � ty �ake s  the so lari zcd trees  
look liJ,e Ch: is  t."':ta s • 

The do:en special forces have fanned out and rnove s�caeily up the 
mountain . 

The mo6n is  ca sked by a thick �loud . 

Al l at  once , �rcenhou se , Co l li� and �illi�n  f� ll  to the grou�ri , cx­
h�us ted , brc� th l� s s . 

t 

... 

H!i>.T THE !'NF?.A?.EO S!:CS · 

ANGLE - STE!:P T.CRR.A!N 
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COLLIN 
1. hope . i t ' s  a big cloud . 

·. Bo th J'i llian anc l�o :man a:-e s iloua ttes agains t the fain·t guc:i.litr 
of a moonl� � s  n ight . 

GREENHOUSE: 
What mace you come here? 

JILLIAN 
Uh-uh . Yo� • re asking me to rea�h back 
n long wa y .  I ' ve come too far for that . 

Her fa=e glows again from the moonlight . 

Ca stin; fa int shadows , the group picks up whe:e th�y left off  
running wildly fer  the r.o tch at the SUiiU�i t .  

. . . . 

Thre� red f�c;�t�s =�n�in; U?hi ll a;ainst a roya l b�ue bickg:oune . 
I t  i s  only a de er . · ' 

- E� p icks up his wa lk i e  ta lkie and S?eaks in a low voice . 

SPEC I.;L :'OP�C!:S 
Pyramid �o �aha.�a . 

· Baharna 
WILD DIL� ' S  VOICE 

go 1 ed . 

SPEC!�.!.. rO?.CES 
? lothing to report from mid-s l:a tion . I ' d 
need th:-ee ci1nes the gro�"'lcl .Eorc:e •to 
cover this whole mountain in one hour . 

WILD BILL ' S  VO!C� 
(�ftcr a puuse , he con tinues 
griffily )  

Be advi s e� you wil l re turn t o  ba se-line  
a t  once . 'l'b13 t ne ans  �1a .J.l ing -1. th� oti.1e= 
way . 

C!,CS! - HILO B ILL 

t 
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l·IIU) H I LL 
G a t  eve :ybod y o f f  the nor th�rn fnce . Cal l 
t : 1 t:  da:- l� s id t� o f  the moon and te ll ' cm 
we 1 re proce:etling wi th a� trc:rne prc j u:iice . 

Wi le Bill  l ights ,L hilvan a ,  then watche s the w::,o:1':!n n·a:ch  b�1rn s lowly 
toward his  f in;ers . Just  as it  i�  abou t to si nge , the SOUNbS of pro­
pelle= �lade s put out the flarne . Ro�or-w�sh slicks �ack his h�i= and 
he looks towards • . • • . 

CLOSE · - LAC0:-13! 

:ie i s- s ittihg wi th five other nond� s=�ipt Proctor and Ga�l>le types 
in �he bl ack Cudill�c l ioousirie . He reaches a hand out the window 
�nd gives Wi le Ei ll  the thu�bs -up s ign . 

CLOSi!: - WILO B!LL 

. 

su::d enl�· , t:le ca= he sits  in s ta::ts to ri�:e . ver ticali:t • • .  going 
highe: antl higher unti l the sling i s  vis ible  and the · he lico?ter 
tr·ans-oortinc i t . Lacom:.a t'Ol  ls m, the window a'.s tne Cac ill ac rna?-:es 
a �i�:ai: sfarboa:d turn and hea�s toward the o ther s ide of the 

· rno\.mtain . 

Stt.:.rr.blir.g , sor:le tirnas craw+ing , t�ey tortu::e the:rnse lv·e:; in an in tui ti v: 
·:ace agair.s t tir:1� . 

l ie points to an Army enginee: who in turn give s the dual thumbs C? tc 

\1HIP PAN takes the ang le to t�e Huey Assault chnpper . I t  li!t� ver­
tically ��d pivots toward its mi ss ion . The s ix dea th canaster�  
S?arkling in  the moonl i;h t .  

I:cld ing h i �  inj u:ad a::-n , he dig�  into chc rnoun tcl.in , his exp:e ssi:>n 
indica�ing tha t their goal is in sigh t . 

Gives �acom:� the fin�er. 

ANGLl: - tiI:.O BILL 

. . . . . . . . . 
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- ,TrLLIAN 

She look S · urj anJ z�e s t.he !iunirni t no tch , tur:1s to Colli:1 . 

Col lin i s  in s uch poor ph ys ic:. l  cond i tion t!,� t he trails the:1 b�· 
f i f  �y i-�rd� . Uc s top:3 to cci tc:h his br_ea f!, , but ·changes his min'! 
and race s after tharn . 

1\NGL!:: - TEE TI!tSI:n LI!;E AT TiIE FURT:�EST i:z.;o OF 'IRE ::cnTH .FACIHG 
MOUNTA!,·1 

A per:ectiy terrible exp los ion of  no ise  and the assau lt chepp�r 
trims the tree �op s , its po�e:ful �elly-light shining t..�e way . 

Alreacy they can hear the dis tant :otor-bla�es  when the mou�tain is 
. plunged into darknes s as  the �oon hides from them . T�ey sto� and 

look back fc� C� llin . 

Gnt:EN!:0U5� 
It 

I S j US t up a W a�" S • C t mo1� • 

COLLIN ' S  VOIC?: 
(pant ing hard ) 

No wai t • . .  the deal was • • •  the c loues 
cec:ide . 

The chopper so��o g:ows louder �Y the seeo�d . 

I 

· GREENHOO.:E 

You ' re in the clea:ing • •  � he ' l� S?Ot 
you . 

· Fuck ' em 
l and on me? 

COLLIN ' S  VOIC: 
so what ' s  he gonna �o • • 

CLOS� - TREE TOPS 

The helico?tc: fl ie s  lo� over a tree :on . •  : momen t� later  Meaclcw 
larks begin tl=op? ing :rem the �r�nehes  iike flies  z�p?ed by Black 
Flag . 

.. 

COL!..Ir: 
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ANGLE - '.l' i�E SKY 

The rncon i s. ta };ing it� time , tc'1s ing the tip cf  t!lc rne�ndering cloud 
anc . . .  · • . .  

Slo�ly • . . .  moon light begin� to play on ·the ir faces . They turn and 
break into a f irial head long crawl for th� top . 

Slowly . stand� up and brushes hims elf o f f . Even no� the light of th� 
he licopte: is  clos ing in over Co lli� ' $  shoulder . 

. COLLIN 

{groaning to nirnsel: ) 
l'7hat am I doing he:e? 

It is  only fifty J�=ds uphill . � car?et of loose· bedrock we lco�� s 
them . �o:�a� tnk�� two s tcos  and falls  • • •  he s lides ca st Jillian 
�nd back �he way he earn� u� . • •  ga thering sp�ed un tli- �is h��d 
cc:tche s a loop of  u�d�=brus!'\ and breaks hi s :all • 

Ji lli an eo� sn ' t  k�ow wha t to do • . . she hea r� the �pp:oaching 
heli co?ter and look� up at the ir goal . She decides to walk �ow� the 
�oun ta in �nd h� lp  Norma� . 

GREENHOUSZ 
. NO - ! ST;.� THERE - ! ST;�y �EZ:U: 

Greenhouse ha .:; re co;.•ered and is le a? ing wi th all he has in ras�r�,e 
U? the i:oun :.ain side . Now the helicopter can be seen ovilr �orma:i ' s  
rii;ht shoulder . 

Jillian extends her hane • • •  nnd �aits . 

Norr.an pourir.g i t  on • • •  he reaches out with his . 

CLCS� - COLL!ll 

I re coulc!:i ' t  care l� ss . lie is  \•.:-a U: ing . The h-a licc? ter i s  so  cl ose i t  
to ta lly outlines · h im in a co:ona o f  ligh t . Co ll in se�cs to bu g�s turin; 

• j �gt go "rc�nd rne ' .  

t 

CO!.LI:-1 

. . .  
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CLO�E GP.EI:l� i iOU SE & J I LL ilrn 

Their htintls uni te toc; ,� t:hcr i! nd l:.lH��' fig h t  the loose bedrock toward 
t he no tch ::iUr.".mi t - tl le p�a=ch l i�· i : f:. j u� t  now outlining t!leir s trc,t:.:1g 
sh�p•.a-s , · and . • . • • • 

CLOSE - CCLLII-; 

. . 
!'he assaul t cho?per zooms over hi.,:i ancl in a hl'3.s t· o f  after-wash that 
mus ses  h1s ha ir and clo-thing . He _ con tinu-a s to ,...-a lk ar,d p:-obabl:,' · 
tlo�sn ' t even · notice that  his head is  invol�-itarily twi-:.ching �o or,e 
s �de . 

No!T.'lan ar.d Ji llian ::take i t  to the to? . The knoll on the other sic: 
o!- th� rnounta�n is £ras h �-,ith de•., , and vary steep . J'illian and ��::na::1 
lose th�i= foo ting and s tart to coast do�r. on the soat o f  the ir pa�ts . 

=� is a w i la rid� . They spin , bump , :-evo lve aroun� each other all the 
while heading towa::c:s a snarl of timberl ine veg :?tation·. They s to;> ar:d 
ri s e  s lowly to -:he ir feet on grount! dec::pl.1 cushicn,!d by many sea son • s 
w�rth o� f�llen h�mlock needles . 

hn� th:-ou1h n dense  b l i nd , maybe fi ! ty yards over fla t giountl , cc�es 
a ha :� of  lig:it . I t  i s  c'3 rtn inly ne·.-., a�d pe rh� t?S a :: i1�al  c;oal that 
encourag es  Norman and Ji llia� ane prevents the� fro� resting . 

1'.:eziding the way , Nor!:ta:i iqnores tha. pain from_  his in':!rt lef t ar:n a s  h'? 
tear s a passage th:ough the thi:ket whi le J'illia!'\ dodges a.n-:.1 hops ove r 
branches tha t whip b�:k at her face and body . 

P . O . V • .  

And the ligh � g rows stendily brighte: • • .  the deep growth b�qinning 
to thin out . Always tha t glow j us t  a few yards further and • • • •  

•. 
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TRl\VF.!,J. l ?G l? . 0 .  V' .  

: .. heacllong advanc� aCJ ain s t  a lutticcwork of  ·.:cmls unti l they hove 
cleared any fur ':he!"' o:: s tac!.e.3  and can cotm t the sha fts of  light 
stabbing at the 11", i s t. from a source j u�t  · below the tip of thi s  o_utcrcr. 
plateah and . • . . • • •  

CLOSE; - GREENHOU SE & JIL!.IA?T 

Cheeks a.lrno s t  touching they pee�( ovP-r the edge and look ciow:i - upo:1 

The area of exac t s i:= and artificial lv flattened to three-hund:ed 
yards eas-:.-we s t , "c·wo hundt""ec nor th-south . Powerful ,\·crking li;ht:; 
from s tadium s ized steel poles i lluminate t�e e r! tire box canyon 
region , proJ ecting mu l�ipl�  �hadows from the over thr�e-hund:ecl 
�:ound personnel  who busy thenselves in a var!�ty o f  �ech�o l�1lcal 
funct��ns . It re ser,,.bles a sa�d lot football field . There are dc�ens 
of ve:-tieal lines , li ::s a -care fullypros:arr�ed ma thematical gric. . 
Nobod:t seems to dars  walk ir. thi s  ar�a . A cordon of  &.1'l�ulances and 
severc::.l mcb!.le home trailers tiut.l in� the east  facing ?erin,eters . 
Alen; the wes t  facing sideline is  Tent City . Scattered ' within be t� 
end %one s a�e �any  tons worth of  s tainles s  st��l sc ientlfi: hardware . 
It res�mbles a stockpile o f  second wave reinforcem�nts fro"� a j oi�t 
Army-Ai: Force �s sault  O?�ration . 

No less  �han a tho�sanc. ca�e:-as form a l ine  fifty yard s �-.rice . T�n­
rnen \,:ande:- :,c1ck · un:: . fo:th �akin ·i �pda tad j udg-a:nen ts . Aa industri"l 
hiqh:_r;peed 3 5�� mc�ticn picture device ·  is  =�acl icc j u!it a !ew yarc':.s 
further down the line . It has the ca?abi!ity of  sp inning off 3 0 0 0 . 
frames pe= second . · · 

T\.;o s p·ectcmt!t.er s  and a photoelectricnl came::-a rese�:>ling big ba zooka::; 
encasee in cement �nd pilo ted by a co�ple of  men s�cking ci;arcttc� 
in white sh!r ts wi th the ir s leeve s ro ll�d up . tto st  of the perso�nel 
re:;em�le whi ta coll.a!:' worl�e::-s and o� c!os-!'.r inspection it do«a sn ' t 
look like t!,erc is a military man n:nori;s t  them . 

1:c cnn • t dige: t this  ns hit;  ayes c:hug�,'l - 1 ug the-: j ;.gs:!.� l.:i:tou t f if tr 
yards below . 

....... 
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S i� wo=kers h�� e ca=ry thr�e Ya�ahn moag synthes�zer� thirty ya� - , 
on to Lhc re� tr ic t�tl pl�ying field , ·  wi =�s �nd �x tensicn ccrd� t�� iling 
hehind the!.\ . A F.; imp lc ccor.olin� van n tarts  up ,,.nd fo l lows tr.cm out . 
Its r<:ar doo: s ar� 0:_:)'2n�<l ancl ten  Concord cu tdooc sp'!akers arc 
remcve.--l .  

� balding white collar wor ler f l ips a s�i tch and plays �ev�ra l �otes . 
I te is encouraged by light applause and br��ks into a corny rend itio� 
of MOO� RIVER . A vo ice shouts at  him critici�inn his abilities and 
�catte:ed laugh te: i s  heard . The �us ic stops •

. 
� 

A gentle  chime i s  s ignal for everyone to st�p what they are do�r.g ane 
lock into t:ie c ;-: �{ - I�ed ia tely , the bank of overhead lights is  CO\;Se-:: 

• leaving only tirly =-ed · ... rn�king. lights to color the field below . 
. .. . 

CLOSE - J!!.L!Ali r ... !-:o G?.EE�l:-iCUSE 

They · t�rn arc��d and look a t  the sky also . 

Planets , sta= s ane const�llation� . !t is st ill  and �acnifice�t � 
Par ticularly ,:i s ible at this hcur of night i�. the c�nst�! llaticm orqc�i , 
'!'HE m;iiTER , rr.aca up of twelve sta:-:; o f  varyir.g d·=�t;ees of  rr.agni t'-'.de . 

. . 
!t is  cne of  the most  PO?Ular stnr grouping � in our univer$e . 

So it will �ome as  a broad shock when thesP. s tarn beqio to rca rrang� 
themsP.lve:: s before cur very e}1es . O=ion ' s belt , sword , s houlders �.■n� 
leg� converging to a ve=y br ight po in t be fore S?laying ofl  in t�e lv� 
direct icns and :orming the mo st popular pf .:: 11 c:onstella ti�n� , TH� 
DIG DI�P'F!R . 

l.1..FPt;\.USE is  HJ:A.r'J) fr�rr� the a!!  sembly in the !::o:-: cnnyon area anc1 • • • • •  

THE N!GHT Si-':Y 

The E IG OIP[)£R fo::na�iori tips ove::- , han�lC! !orward until an au=o:-a nf  
col�r seams to S?il l  ou�  of  i t  like ce lestial milk . 

AMIS J\NC OOHS c"n be HEA."W 1:ror.'l the bo� canyon area . It • s j ust l ike 
a ha lf time show . 

CLOSE - C�EENHOUSt 

U:-iccrt� in whe the r .he i s  nwake or. nre:i:ni:,g . A lon�ty c loud i�  c�cn:- �cr.! 
t� an nren of �ky di:ectly  ov�rho�d . Two f a � t  �ov ing �o in ts nf lig�t  
brgin to . rovo lve arnu nd it until  tha cloud is  �et  �wirling . C the� 
p::> int� c) f co lor j o in  t!'· � 5w irl in� Vi"l?Or�  n:id be-;in to b.:1c:k lic;h � i � .  
The clnud �oon re��rnb lo�  the C� ther ine whc c l  o E  the ' ncnr ' un i =nl � 
:1 �1.>u l�c t h� t  n !: � ronc;�!:? r. !; wi l l  rccc,gr. i:.:e fr('j� ! t� s n icr  5 1  cns 1 ·; i. r, !..�c 

t 
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con�t�llat ion CJ n� s Vena tici . A s ingle  po in t o f  ligl\t takes up a 
p(')s i tion with i� ' th� ou ter !ipirill �-rr.t nnrl cor:t:nen:;es blinl:ine:; on nnd o f f  
pur! ,aps indic11 t ing  ' hc,i,,f:! 1 

• 

CLOSE 

J ill.inn beg in!: to visibly l:rerable . Greenhouse is  struc�;. down wit.h 
wonder . Visible? in  the clis ·t:an'c:c bet\1een  ' l:hern ar� a formatioi, ol  thr� e 
b tnzing o:-i .. nga l ights . �hey c1:-e f lyi1 ,g '4m1;erc,·.1::;ly low · i.lnct wi ll pes s  
overhead i u  st!coacls . Gl·eenhouse & Jil lian turn · tc set:! ther:i and cluck 
low ir, the g1:ass  as th�ir irnages o�:ere·>:pcse and r.1eld frora the ' ssarc� ­
lig�t • intansit7 of  the de scending g lobe� until  be fee l tha t a 
collis ion j s .  eh\iner.t . Dut tha t i ti  J'\Ot th.a c� sc here . In stead , t.he 
t= io of lu.�inesc:an t 1"u.chil'\es '1EfSCt!nds toward tho box canyor, valley 
and hove:. twe!\t;:' fe'lt nvF!rhead . 

The two �ement encased specto:uete.:-s begin p=oduc ina c:nc:,uteriz�d 
��i�t outs a s  i= linked in con��unication . T�e obj ects run thro�sh th: 
color S?ectrurn f:-or:1 �l�ra-violet to infra -rad . wa hea: engi:iee:-s 
VOIC.t =ro::1 the a:-�a arcuno. the . :spec�o��te: s .  ;;e i� sho�tinq towc.rd 
the musician-ens in�e= who ha s ·tak�n � seat lJe�1fnd the Ya.�aha syn ­
t!1es i 2 e: .  . . .  • 

How a!:tou ::. a slow altar:iating ;.atter�1 tcwarci 
the co�l ranee o l ease , with hcs it3 tin� on 
chroma re� 1 4 , �hrcr:ta :le!lo-: 12  an:l the 
ilur�inan t po int . 

J!:A!: CLAUDE. I!:; !!� H!S  THIR':II:S , r�r:NCH Atm R!:S�-1B�.�� :,I!.!.I.1:! 
SH�.I�!i?L:�?.E • . IT IS i!!S  JOB 'i'O It.:T!?...'?.tl3I' ':!IZ m;�)�!SH LANGUAC!: INTO 
I·lUS !C/�L · 5T:�-:zr-U:?!:'S . 

Jr�;iu c::-.\c:>z 
( to musicinn buhind organ ) 

·Four -six tee:1ths plural on fiv� . Four-eighths 
on 5 - 6 -3 -5 . Th=eG rais� 5 -i -l -S . Lower th:e� . 

The sweaty r.ius iciar. engineer poises his fingers and p l�ys a. nUi"be= of 
atonal scunds . The mus ic blzires out of .the Conco=d ::pe.akers . 

�i.t•L 1,= 01:cz ·:m:: CLOE�� CC,� lr>! .. � M-:o SH!I''': TI!EI� COLOR �Ff,CTm.:, ! Dt\C !: THE 
OTI!En. t•;.f\Y , !'l\US n:c m: R!;:> , �ELLO\'! Atrn Oi\YLIGI:'� � iH!TI: , U t-:'l"IL 1'!:E �! rT:�: 
FCOTn:..LL F I::L� I�  t·\·r.1.;Ttif,L!.Y c;\TH!:O I!T U!.'!R.i'\-VIOI.l:T . 1\!!!."C::t� t·:!::i1.R:��:; 
;. W!l!TI: S! I!rt:' !S CLO�n::c z:�; T!!E ' nr.,;,.c:: L!CiI!'I' ' • 
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Some thi ng P-lse  i !i  .corning down f rom the s }:y . They are the tiiZc zmd sh, 
of  i c9 cubes bu t :.:ic.Liu te such in t:�ra s�  l ight tha t  cve:yon3 in the fie.1  
mus t pu t on he�vy pol�roid g l��ses . About  three - hundred of these 
bri l l i�� t cube�  ck sccnc! in  « f� :1 thcr l.ig h t  ru�h  und per form s imply 
�tma :: i:1g l:.hrce d imcn  � ion f e"  t.s . 'l'hey brans t:orr.i the g� therin; . They swe 
toge ther in a f l itrning pyr a.":\id of l ight , c rca t,:? a swirling vor tex out 
which pours lurnine scant d u s t ; sma l le r  pinpoint s ized cubes that settl 
ove: cve,·ything l iJ;e fireflies  on a ho t S i-4,nr.te: e,,en ing . The lighted 
dus t s e �t le s  on everyone s head and s houlda:G and comme � se s  twink!ing 
while the la:ge: cubes outline the va l ley arena in a configuraticn 
that rc1:iinc!s u s  o f  landing light s  at maj or ai=ports . BLINl�- DLim:­
BLINl-: .  The cube s qo from hot red - to ul tra vio le t to orunge . I t ' s  li!�a 
a- s ic;na: . TINK-Tim�-TJ: m-: .  The lighted danclruf : in pecple • s r.air and 
on thei: clothing c hange s  hue from �hi te to blue to bright orange ane 
starts a s low f ade . 

Ar ea s cienti s ts are  running frantical ly t:ying to per serve samoles 
before the e lements d i s solve into thin air . They help pick :hem off 
each other with tweezers and conventional soup spoons . Micros cope 
came�a s have been set  up and sume of these  specJ;s are be ing ph� t:>­
gra�hec on the dirt play field . 

CLOSE - GF..EENEOUSE & J!LL!iUl · 

Like everyone e l s e  down be low , the�e is  lighted du st  o n  the ir finge=s  
a:lc in  the ir ha ir . G:ee nhouse is delirious with dis·covery . He  cups f.i ! 
hands as , one by one , the pinpoints d i s so lve into no thing . 

MJ\CRO INSERT - GREE�JHOIJSE ' S HANDS 

One f i�al micro-cube · remain� . It  is  so  bright tha t his c�p�ed han�s \\ 
refl� c t  light  o ! f  h i s  face . The �ic=o cube doe � som�thing ei trao:�inaf 
I t  f ines i ts way underneath the skin in ·Norman ' s  opan ;,a lrn without i 
caus ing· the s l ightas t tinge o f  pa in . .  ue wa tches i t  trave l around the ' 
ins ide of  h i s  hand , up a finger , down to the wr ist , into a vein . The 
ve in glows bright ·blua a s  the speck o f  ligh t runs its course arou�d 
the hand and fi 11a l ly , sadly , f ades out leaving everything �ark and 
silen t an.d ntys tic�l . 

THREE HUS ICAL SOUNDS BLARE DOHN FROM so:-I.Et·1HZRE IN THE Si<Y . 
I 

The mus ical e n; ineer· imitates the sky tone s . A computer vun beh ind h i� 
int=oeuce s a young floor manager who runs s hee� ?nus ic back �nc fo=th . 
He gitre s the mus ic�,l engineer four bar s o f  some thing e lse to pl��' ·  
Heavy decisions a:ci orig in� ting from ir.� ide thu t c��?U :ar ,.-an . '!; �H? 
mus ic"l cng ineer rc�ds the notes  �nd plnys thcr.-. out: ight  on the �:�y 
boa=d . The Concord �peukers �:.-oacc�st  l:he ear thly  sound:; . Ir..:r.e:.:.;i  t::?l::· , 
a . diamonc..i forma tion o f  eqCJ shaped s e l f l urnincsccn t obj ects s tu r t  to 
desca�d , twirling �nd chang ing co lor �lon; t�c way .. 

Grccnhou:;e  r.1u� t -� c t  closer . i ii.!  s tzi�t!::  to c l .i.?i::., down the l i :')  o f  t.!:•!: 
t 

• 
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plateau r idge b� t J i llian s to��  him . 

JILLL'\!� 
They ' l l see  you . 

GREENHOUSE  
Watch me . Z tep whera I step • . C ' mon .  

JILLIAH 
It ' s  good from here . 

GREENHOUSE 
?t i s:l ' t  e!'louc;h . 

CREE�rnOUSE STARTS '!"O LOWER HIHSELF . I t ' s  a ten foo t d!:'op to another 
g=as sy outcropping . He chances  it and lets  ao . Greenhouse falls awk­
wa�dly , flopping cow:1 on his back and biting o f f  a scream !:om his 
already inj ured right arm . 

VEP .. Y C�OSE SHO'!' 

Laco��e s teps f=orn the compu�er van . He p� ts  on  a sun screen pai= 
of gla3ses  and looks into the sky . The f loor manager comes over w i th 
shee t :nus ic , pape: and penc il  u t the reac.y . The two of them il.re 

· j oined by Je an Clau�e � 

JEAN CL�.UDE 
S tart aga in on the Solfegg i o . Play "the tonic 
1-3 -5 -1 . 1-3  plus 5 .  One minus thre e minu s . 

The floor manager sc=ibble s as · f� s t  u �  Jean C l nude can speak and 
hurrie s · �he sca le to the �u s ica l eng i�eer . He s ight reads i t  with th e 

. loudsp eaker key on the o f f  po sition to rnake certain no mis t�kes are 
heard - Then he flicks the speakers to on and plays the con!igura tion . 

EXACTLY ON CUE THE DIAMOND FOR!1.i:\.TIOIJ OF ODJECTS STANO CL� END ANO 
•'FLUTTER " TOWARD THE GROU?;D LI!�!: rALLING L�AVES • 

. Lacoffl!>e looks around him . The cama ras are tracking and shooting . 
Lacombe smile$ . He i s  exhausted . Ile smi le s acain  - about fiftee� year 
wor th . Cl\.MEP.A PANS . to an upright ice buc:ke t end a magnum of Ncm� 
Champagne . 

i\n operntor looks cowr'. a t  hi s arrns . 1\ ll  - o � the hnir  i s  stc!n�in� or. 
end . S tatic electr ici ty crackle:; t:hrou� h the mild hc:nid ity . 

t 
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l,:t :CLE - LIHE UP OF '!'.CCml ICIZmS 

W� tching through sun goggles  they can fee l the ir �kin cr�wling . The 
i :t\.IR ON TOP OF Tii!: !i1  Im/\.DS S 'l'l-.1-iDS EP.EC'l' · ,\,m UEi·!DS IN THE: PREC IS� 
DIRECTION O!=' THE EGG SHAPED ODJ ECTS 1\S  THEY CinCLE OVERHEAD . 

Ile is in charge of  three hundred sensitive auto driven industrial 
�ameras but still  has time to s teai a �ersonal �hot� with his sto=e 
bc�ght �odak Instama tic . 

ANGLE - GREENHOUSE 

· Cli.'n.binq down the box canyon . S lipping . Back peddling • . Edging along 
a narrow split in the moun tain . 

FOUR D�LIGETFUL CHIMES J..RI:: EE..n.RD FROM THE OVERHEAD SKIES . 

C�OS! - WILD BILL 

?.e steps " from the computer van and hands a piece of  pape= to Jea� 
Claude . 

JEAN CLAUDE 
. ( readina out loud ) 

S ixteenth rest : Th=ee-s ix-teenth plurcrl 
on 5- 1-7 . Eigth on three . 

lle �ods and replays the notes o�ce to himse l f , then with the speakers 
tur�ed full on for everyone to hear . HE STRIKES Tll.C KEYS . 

THE CUBOIDS tha t are acting as landing co�ordinan ts once ngain change 
color to a white magnes i�� intens ity . 

�Vt�YDOOY · TENSES UP 1-.?iD LOOKS SKi'"W�RO . 

CLOSE - GREENHOUSE 

Almost to the vn llcy flatc he p�uses in the harsh  glow and looks 
tcw�rds the east rim of the box canyon clif fs • .  

;� Sta; IS  R!S lNG OVER TI I� LI� OF �·li\MSUTTim CANYON . ; .. F IRE-OPJ\t:GE Ct"TtC': 
;-..T �EAST !:IFTY YJ\nos LONG CREEFS HIGHER STI!.!, • • • • • • • •  

I�. . . 
. .  , 
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"ANGLE - ?1USICAL £NGINEER 
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H� gcl tps at  it!:i  z i z e  nn::1 ·bril li'1ncc . 

A!1GLE - Ml\NY FACES 

The o=�nge light spil ling over onto everyone waiting below . And n 
hush thickens over many of th� nssernbled . 

l·1A.MS UTTER CA!TYON R!t-1 

�he cranqe cre scen t continues to rise until we are finally &wa re that 
there is  more here thn t mee ts . the eye . 

THE F!RE OR.�t!GE OBJECT IS ONLY A DOt !E I'ROTIWTION RESTI!!G CN TOP OF �­
SUPER STRUCTURE TH .. ;T HUST nE TWO HUNDRED Yl\ROS I?? DIAMETER . IT !S  
J..N ODD BALL TYPE OF f.t;..C!I INt THAT RESE:·!BL::S NOTH ING EVER F..EPORT!:O 
�l"O Tl!E PP�SS CR SCI-FI  BUFFS . DOCTOR Z:CUS,S COULD ff.AVE DES IGNI:O -!T 

· FOR ALL O! ITS COLORFUL ECCENTRICITIES . LIGHT BEA!-1S STAB DOZENS OF 
YARDS I� EVERY D IR!:CTIO�J FROM A THOUSl\l!D PORT LIKE OPE�!n,Gs .  Pi\R'!'Y 
!,:GHTS REVOLVE AnOUHD ·ITS OUTCI! rERI!tE';:!:nS . DOZ C?lS 0: STROBE cE•\,:-!C!:S 
ST!!?G TH� �":."ES . IT IS SUCH l, TASTfLESS , ll I Z ZJ .. Rl! J\HO Ir tPOSS !BLE o&.:v:cE 
TI!.L.T .IT DOE:SN ' T  SEEH LIKE IT SHOULD DE REAL . LET ALONE CAPABLE OF 
FLYI!:lG . 

HILD BILL 
I ' d give up ha lf  my commissio� to kno� the 
ultraphy s ics  of that  sucker . 

LACOM3E 

( br eathles s wi tli wo·rcs ) 
I be lieve they are brenking the second 
law of thercodynamics right be fore our 
very eyes . 

I MTGLE - FIELD t·;QR!<E!tS 

They watch with a ra:e as�ortment o f  incredu lous e�pre ssions . One man 
s�ems to be crying . O ther� step  backwards a� th is f lying carnival 
ca�twheels over the box cbnyon and gets ready to set itself down in the 
middle of the concourse . 

T9E CUBOIDS th� t nc� as  lnnding co-o�din�n ts n;�in change co lor . Thi s 
ti:ne a ha zy blue . l'I!E r-1o·r mm SI II!' ncknow lcclges  by ir:i i tcl tini; the criss ­
c=os s blue l igh t p� t�ern �11  a long her underbe l ly . Or.ca again , the 
:cboids re-s�t . A d i f ferent value and conf igu��tion  '111  tog� t�cr . •The 
1-mTIIE.R SHIP fo l lows su i t  nnc.l SOUNOL�SSL"i beg ins u p�r feet clE:a r air 
approach . 

c:.osE 

, I 
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CL'JSE - GREENHOUSE 

• J. .L �  

l !i:ivi:-ig arri,1ed �t the bo t-:om of  the canyon . He is  wa tching a ll or  thi�  
only f if ty feet  behind the f ir s t  row o !  s ciC.!n t:ific personnel . 

Even as  MOTHER S 1 I Ir  i s  touching down her ex terna l P . A .  system sings o� t 
a short melodic arrangement . 

J enn Claude i s  braathless  �nd hardly able to speak but smiles through h 
adrenilan rush at Wild Bill and Lacomb� . 

JEAN CLAUDE 
I t ' s  a beautiful hello like Mozart • 

. . . 
WILD ijILL 

Hello them back . l ike Merle Haggard . 

JEAN CLAUDE 
( to musician e�g ineer ) 

Four-six -one-four . Repeat the tone row 
twice . 

The musi cian nods and wi th . trembling hands repea ts the gree ting we 
j ust  heard i� a mi�o: key . Repeats it again . 

He is careful not· to be seen but wants d�sperate ly to �et a · closer look . 
l!e starts forward nonchala_ntly . A hundred froze·n human heac:s s t.!.11 . 
block hi s view . 

DCST . i s  r is ing in a 15 _ foot c ircle and a technician s teos  into the urea 
t� investigate . He ta�es  a short ·bounc� on the balls o f- his fee t and 
a� if  on a trampol ine , sa i l s  seven feet in the air . 

TECHNICil\N 
Got a negative gravity zone • • •  about 
3 0 % . 

lnst:urnents and gauges  are ::ushed to the spot  to probe , measure and 
document .  

."�L AT ONCE '!'HE CtJDOIDS ·ARE ON TIIE t-iOVE . 

't'hey fern a s trnig h t  line nnd ent�r the i-tOTnr:;n SH IP th=ough �n  er. see:-� 
opening . Al l i�  s ti l l . No�ody even d�rcs  move a rnu �c i c . T�e qitic t 
grows lmn,arv ing . D!J'\STINC rnOH 'l'I IE HOTHE� S l !!P COME F!VE WJSIC:\L 'tc:;Es .  

I 
I 

- ., .. · 
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And everybody j ust  abou t j umps ou t of the ir clothes . 

CLOSE Il-!S IDE '!!-IE CO�·iPUTJ:R Vl\.N 

The computer di ;es t� thcs�  tones  nnd prints out  the me� sage . A yc�nq 
te chnician spe�ks in to a pencil mike . 

YOUNG C0!1PUTER TECI!NICIAN 
Greetings . Greetings . Ue l lo . He llo . 

l·7ILD DILL 
(out of  the corner of 
his mouth ) 

Z thought we went thro�gh all that . 

La cor.l!:>e shrugs . He locks to Jean Claude . Jean Claude sh..-ugs nnd locks 
, to the mus ician engineer . 

JEAN CLAUDE 
�epeat the tone row . Four-s ix-one -four . 

The Yamana be a�s back the s imp�e greeting . 

ELAST I?JG OUT OF THE FLAS HING HOTHER SHIP CO�'lES ANOTHE� SZRIES OF U07ES 
THIS TI! .. !E IN INTERVALS AN!:> RHYTHM . 

YOUNG COMl?U1'E:R TECHNICIAN 
( he look s at the read ou t )  

Greet ings . Gree tings ! Uel lo . He llo . 
Hello . Gree tings . He llo . Greeting s .  

LACOMBE 
(hearing thi s )  

I don ' t  get it . 

WILD BILL 
Give it back to them . No te for note . 

T�e musician at the Yamaha doesn ' t  understand any o f  tbis either . He 
c:oes what he ' s  told . THIS TIME !'HERE ARE 'rm;; SAME NOTES DUT Tl!!:: �lIYTH:·1 
:"�!'1D TI-!E INTERVALS SOUND NORE ENTHUS IASTIC . 

- ;,t,CL!:: - TI!E MOTlIER sn:P 

' j 

' I 
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LACO!-tBE 
( to Yamaha musician ) 

Ag�in . Turn up your volume . 

The Yamaha return s the volley of  music . 

'rHE MOTHER SH!P  Rr:PEATS J I�RSELr £VEN BEFORE YANAHA I S  F It-JISIIED • .  

LACOMBE 
Go on an':1 j am .  

Yamaha repeats th� greeting s te?ping on MOTHER SHIP ' s  last notes • 
. NOTHER ·SHI? ove: laps the last two notas a t  the end of the Yamaha 

and repeats herself . Yamaha cuts off  MOTHER SHI? ' s  las :  th:ee no t�s 
_ and , ·  my God , they  are actually j aming . 

Everythin; stops - ! You could hear someone swallow . The Yamaha 
�usieian looks over his shoulder for instructions .  He i s  sh ining 
with sweat  . 

. IT  I S  ONLY NOW TF_;T PART OF THE MOTHER SHIP .  BEG INS 'l'O OPEN . 
. . 

The condition of light inside the MOTHER SHIP is  on ly s lightly be tter 
than looki�; point blank into a sodium vapor sear�hl ight • 

E�eryone adj �sts his  polaro ids as  the ris ing light �rawls up their leg 
to thei= faces a�d whites out  all expr � s s ion . 

':"HE?.E IS A FIGURE 'ST�NDING IN A FLOOD 0: BACKLIGr.T SO HARS H TH.:\T IT 
CAUSES I:-L;GE DISTORTION , MAl�U!G THE F IGURE AP?EAR LI:,E P IPE CLEJ�t-iERS 
!N TEE SHAP::: OF. �.R!·lS Al�D LEGS . 

':'HE FIGURE 3EG !!!S TO MOVE FOP�NARD OUT OF THE l-!OTH:::R SHI:> , GAINING 
FOSTURE AND GIRTH AND • • • •  

IT LOOKS HU!<-L�N . AR!·lS ANO LEGS ANO WEARING AN OUTOATE� UN!TEO STATES 
NAVY FL.�K JACKET . 

CLOSE - GREENHOUSE 

1-te ha s found an open ing in the sideline c:-owd and sees • • • • • •  

Lacombe turns to a rnan sea ted next to him .  

L1,COMBE 
C�n you tell  who i�  is yet? 

'l'he man s e a ted ne:-: t  to him qu ick ly look s nt  th� f i,;ure? �hr::) \.i;h u � � ':  
of tripod binoculars . I n  front o f  him i s  a po :; terboarcl with 'l'WO , �r:-;:·F.: 
SNAPSHOTS OF PEOl?LE ' S  F.i\C!:S .  He speed S C �:"\ S the photos . 

I f 
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( 

SPEED SC.1\NN ER 
Chu.r le s 'l'uylor , . tJ . s .  !·! . l ! ij ack�d Dccembe:-
5.th , 19 4 � ,  so�th of Chic}�cn Shoals , Derrnuda . 

WIDE 1\l-lGLE - T! IE !·lE!::T I?�G 

Wild Bill steps forward to greet the man . 

TAYLOR 
· ( extending his  handshake ) 

F light Leader Charles Taylor , United 
States  Navy . 

WILD. BILL 
Captain W . B . Walsh , u�ited States 

. Tactical intelligence . Welcome home 
son . 

Taylor has a eupho=ic ease iri the manner in which he speaks . H� is 
su:-0rised bv none of this . EIGHT OTIII:R FIGURES APP:E:;..R !N THE OPENING 
OF ·TH� :HOTHER SHIP . 1\ll  of them a:e young Naval Ai:-men and are dres sed 
in pos t  WWI I  flying outfits . 

Wile - Bill  begins shaking the ir hands . All of  them are ·mil�ly at  �ase 
about be ing back ho�e . 

-� DOZEN OTI!:E:RS APPEAR AT THE SH!? ' S OPENiiJG . ; .. FEi-1 l;'Oi\lEU NON , :StiT 
MOSTLY H!:i,c . AND .E::FOR.E: TOO Lom:; A V!:,UTl,D!.E EJ-:ODUS OF HUi•lANS cm-� 
POURING OU'!� OF THE MOTnE.H. SH!P ia.ND I!iTO ·+'HE �rtOHit�G i:VE?•n:uG . 

THE HOTS:C:R SHIP !<.EPEA'l'S 1-l!::R TONE l?OEN . THE YAZ.1''\r..A ?.E:�·EATS f!IS i\.?-:n THE 
HUSIC GIVES :?O:-tP A!:0 CER.EHONY TO THE . RETURNI?,G . HUSONtRS OF 'l'IHE . 

Every scientis t  and technic ian who can leave their �osts does sc to 
shake hands with the heroe s .  I t  is  a · we lcome h�me c� lebratio� only 
s lightly subdued in_  the enormous presen�e of the MOTHER SHIP . 

LACOMBE 
(to Wild Dill while 
shaking hand s ) 

They haven ' t  even aged . Eins tein was right ! 

. WILD DILL · 
( ciur ina hand ::.hnkes )  

Eins tein wa s probably one  of  the1!\ . 
{back tu the P . O . T . ' s ) 

Grae tings . En j oy the trip? Some fun , 
huh? Congra�ulations !  



I 

I 

.... · 

Three i•IED ICAL PE�SONS are waving the evacuee s toward th� wa i tin; 
curgo hel icop ter� p,.1.=l:ecl on tht: g=a::;_zy outski:::t.:s . 

MED ICAL OFFICERS 
Gen tlemen . Debrie fing is this  way • • • 
right· this  wa}· . · Debrief ing over here . 

SPEED SCAlfflER 
Not all the abductees are accounted f6r . 
We have · no way of  knowing whether some 
sre still being detained or have • died­
from natural causes . 

CLOSE - �P..EENHOUSE 

lie i s  just one of the crowd now . He appears a little touched , but 
final�y and quietly a �  horne . lie stops a s  five Naval Airmen arrive 
next to a Goodhew A.��ulance . One young flyer steps by the licen�e 
plate . 

YO!.iNG FLYER 
This i s  a j oke right? 

CLOS:: - LACOt·!BE 

He turns , wa tchirig thi s and becoming ve=y in te�ested . ·  

YOu'NG FLYER · 
I t  says ' 7 6 ' . 

MEDICAL CF!ICE:R 
D�brie f ing over here gentlemen 
this way . 

. . . 

YOUNG · FLYER 
( suddenly lo�t & frightened ) 

rig ht 

But it can ' t  be ' 7 6 ' .  My wife ' s  wa iting for 
me in Pal� Beach . I have child=en in Florida . 

MEDICAL OFFICER 
You ' ll know · more at  the debriefing . 

r..:1GU: - F IV!:: lJ·!!lULA�lCE:S - �ow S�OT 

All of tha licen se pl� te s  say ' 7 6 ' .  Just a s  suddenly hc lf a dozen han�� 
enter the sho t and pres$ adhes ive tape over the yea= . 

t 

r 
I 

J .. 



( 

. t 
I 

l 

Ll\COM3B . & W!LD' BILL 

\•:ILD l3 ILL 
You can �n�e down your riudic ca lenders .  
Recordetl history sturts right here . 

. . 
· But· Lacombe is  watching some thing beyond Wild Bill • 

CLOSE - CREENHOUSE 

Ncrman wan�ers by a lurge tent and peeks in . 

INTERIOR · - TENT - CREENHOUSE •· S · I' .  0 .  V .  

A Catholi� Priest i s  adr.\inistering l�s-: r ites to a c;roui) a nine youn; 
men wea:inq ho spital type angel robes . Twenty t�ore sici lcrly clad 
boys . are sitting 6n wooden benches with their heads bcwed in thc�;ht , 
prayer o: meditation . 

TEE; SOUND O:' R.tV!!�G li!:L!COPTERS ROTORS OVERRIDES THE C!L'\?tTING OF Lr.S': 
nI':ES 

.i\NGL� - GREENiiOtJSE - . 

lle d�:ks out of  the tent anc bu.�p s into Lacoml::,e who · has · been stan�i;.�  
right behind him . 

LACOMBE 
(paternally ) 

t�ha t is it  you want N'?rman? 

Graenhouse is not st�rtlec bv him . He g ives no incl icaticn of lcokin; 
- for a way to  e!:cape � He S!.mpiy smiles up at Lacomba and sc1�·s in the tr 

. . ingenuous manner : 

GREENIIOUSE 
I want  to know . that it ' s  really hap?ening . 

· FIV!: ':ON!C CUOP�S· D�ST OUT F!tO�t TI!E l-!Or.!'llER SI!II' . Laeombe a·nd 
Groenhouse  turn . 

llIGII l"NCLI:: - AL!. 

Somethins clso  is coming out of the carnival craft . 

Tn:y lllH11\�l0ID I!tl\C !�� CCLLCC'r IN TJil: nLn:DINC rr rmE�liOLO OF '!,l :E ! :OT: !Er. 
S i l!P . THEY C.:\ST LC'H.:�; r;IG l:l': �i\tu·· :t �H �Ili"\DO:·:s 0'./!:� '!'I!C !!t.:!·u"\t: c:,�:·m:�!�: � 
;\S T!IEIR NU:-!:C�!{S !N��l;,\�;z: TO n�f'..!!i\i'S ;\ m;:-:om�b . 

... , 
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The Ya��ha musici�n i�  ha�dad �ome complica ted �hee t music and at first 
i s  too �we s t:-uc l;. to p�:- fo:-r.l . l\ harsh com.rnand from so:r.ewhero within the 
s tunned �ath,�· �ing lo s ser:.s hi�  fingers and 'ho starts to flay the sotte-

. ti�es sr.:!lcdic co1:,..":\uniqua-. 

The . blinding thrc :;'ho ld is j nrned with the tiny occupants . 

The· Americans wait  thirty yards ou tside •. 

I t  looks li�:e a st,mdo ff  unti l the Yc1?n3.ha mu:.i ic ea_ses and the MOTHER 
S Uitt responds .with th:ee simple B!.ASTS . It  is like the starters 

. whis tle at the Olympic Games . 

mr:: nU?iDREO Ht1�-W!OID OCCUPANTS LEJ\.V� THE MOTLIER SHIP ANO FAM ouT· I�r 
i\L� OI�.!:CTIO!:S . T!!l::Y SEEN TO SE FLOATING TOWJ'.RO T2 APPREr:ENS IVE HUODL!:! 
OF AME�ICAll O�F IC!AL�" . . .. 

THE� IS NO OROEP.. OR SY?-ll'-!ETP.Y I?? THE In D�!iJl.'/IOR . THEY AF� LI!�E Cii!LOr�N 
LET LOOSE IN A TOY FACTORY . Tr!EY St�ARM LIKE AUTS ALL O'.'ER T:iE FA:·1CY

° 

TER.?U:S9:�!AL a.;.P..!Jt·1AP.E ANO TP.E FF.OZEU ' ti:? TIGP.T ' SCIEt:TIFIC PE?..SOtm:tL . 
TH�Y REACH OU'!' AND TOUCH WI'!'H SPI?!DLY l\.RMS T�·lIC.t TI!!: !.E�iGT:: OF Tlil:I� 
Tl\PE?..ZD Ph�SIQcr!:S • A FE:W OF THE AM!:RICrl.N TEP-� BRE1\K" }..!•:D nu�? Il-1 FE.11.r..  
TlIZ� A?.E !)URS�.n:o � y  TF.E CtJ!UOUS OCCtJ?.,NTS t·n-:o. Cl.!-? MOVE ,:ITH FLO IO 
L! 1�HT!:?l!NG SPE:E:O . r1o�OOY EVER Gi::TS A GOCO LOOK 1-.": THE UFOZ.!AUTS · - TiiE 
MCTEE? .. SHIP IS  . TOO E?.!GHT �.!'?O THEY �RE IN SILitOC�TTE I!l MOSZ PART . 
' CPZATt!RI H�iOS '  REACH OUT A?10 . FONDLE LO'/IHGL? . . . • ·· 

. . 

S��P ... ?I:.!. OCCUPA?-?::S AP� EXPLO?.!�lG T!!E GP..OI!1 ARET-\S OF THP.E.!: STATllY 
OE"FIC!Al•S TOO FR!Gii��NEO TO EVI:tl REE IST 1'r.I: FC•P.ZPLAY . 

THIS SIIOULO BE !lOTH BE!:.tJTIFtiL A?!D DISTURSIMG '::) NATCH . A FEt·1 PEOPLE 
CONNE:CTZ� t-TITI! THE DEF.;WI,ORL'\L SC!E!�CI:S Ar-E -i�ouCHI?-!G BAC:< ANO trriE?:J 
THIS !:P..PPZ!·iS , THE OCCt1P�lTS SEEN ':'O PEP.I-: l\�;!) SWOON . 

cr .... ,::�s 0: COCA-COLA AR:C OPEN:":0 DY' 'M!:MBERS OF '!.'l!E WA�Y G:tOtniO CREi·1 
ANO AS ·l"HOt.TGn TH:: OINNl:R D�LL WE!'� mrnG , OOZE?-°!S 0� OCCliP!u�'l·�� GATilER 
j�P.OUNO .  o�� BP ... �.VE; C�I:�·1 WO?..:�ER POPS TI-II:: · l"'ULLTCP AMO Hi\N·os A C�1 TO ;, 

. �l iFJ::E FOOT ': .. \LL OCCU? Al!'l' 1-;no I?-LP..li::DIJ\TZL� 0:..2\.IN::: ':H� CCI·iTE�?TS ItJTO HIS 
l�/\?:� r�No BCU:?C�S /\LL OVER THE PI.AC£ Itl TitE MOST TUPJ-YED Oi:l MANNC:t 
IM.��IMi\!lLE • .  LAUGH!t!C , TII! GROUND cr--E,-1 WORKER POPS t-lOFJ:: �·ops Ju�O PASSES 
'!HEH OUT LI� · T!iZY t'l!� GOING · OUT . OF STYLE . 

1\NGLE TENT 

':hose twent:y young men in· 'their angel robes and carry :.nC' c1uffle �-�-:rs 
pa.race bravely out of  th� tent headir.c; towarc1 the HO'IUER SHIP . 

Th�y pos s  - fr i;h tened Pri�s t  who is  �n his  kn�es gan uflecting l 1i�  
t.n lva tion . Ttm�l! T:tn.· OCCtTPi\HTS ' CAN DE SEE!-1 J'UST fir.YONO Iiii-i �HIT1\·t!?1G 

. HI S EVI:RY �IOUS GF.STU�C: !1-J ·' I'!:rtFtCT U?USON • 

'· 
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ne ing r:1u:h more rt.?Ce-?tive th�n mo s t  !lnyone el!;e , Lacombe is the r:\Os t  
populc1r  roc ipi�n t: of cr�a turo b�havior . !ie i_:;· smo thered by two dozen 
pairs of • fee lc�s ' and is  1:c turn ing · th,: ge s tur� s as · fast  as  he car� . ­
He looks lip and !ji�ilcs  to,1ards s_o:ne th ing . ill! wa ves . 

CLOSE GP.E!!lUIOU5 E  

U� i s  s1:iilir,g back . C.i-\:·lZRA PULLS A,·lAY reyeal ing that Greenhouse is 
wearinq a� angel robe and rnarc:hin; toward TIII:: !·10TIIER SHIP witr. the 
twent�· !tOUng volunte?ers . WE UJ;VI: 1-!EVr:R SEE:l·! 1:IM so nLISSFUL!..Y :.£:SOLVE� 

. ,.T o:�CE ' '!HI:: '!'Ii;� OCCfJPA�;TS For�l-, ]\ CORDON AND STOP THE TWE!·J'::'Y 
,.s·rnot.mA.UTS 0tR0�1 · I:t:Tz:�ri.;G �HE MOTHEn. SHIP . 'A G;�GGL!: OF HEW OCCCPl�·!TS 
Stl?��OCND GRE!:NHOUSE �.ND ESCC?'T" HIH TOWARD Tl!E ASTHEC.EL!H BP.!�H'l' OP�?i­
!HG TO BE TH!: FIF.ST O?·l BOAP.D .  

We hea.: the oric-ir.a l \0 ' s  recorc!inq of J I�lMii:y CRICKET sinqi:ig 
"!·!'"riEN YOU t·:IS:i UPC� : A S��R" . 

JII��tilff CRICKET 
When y�u wish �pon � sta: • • •  
Makes no difference w�o you are • • •  
Any thing your heart de s ires will ' corne 
to you . 

�NGLE - MOTH�R SKIP 

The inside light burns br ig�ter and b:igh �c= a s  one a fter another the 
twenty volunteers disap��ar into the brill iant cpeni�; . 

GRE�NECOS:: TUP.l�S t>AC,� ONE L.�ST TI!-1E AH� LOCKS UP TOWARD '!EE !-lOUNTA�?-1 
RIDGE . 

Jit-!!-!INY CRICl:ET 
If your �eart  is  in your drea.�s • • • •  
No req�e st is too extreme • • • • 
When you wis!\ U:)On a st.ar as . dreamers do . 

Greenhouse disappea.:-s in tc the HOT!IER StaP a s  the occ�p.!.nts touch 
�nd brush and �arcss  each other nnd everybody . 

t 

SCIJ:!D T:t4\CJ< - MtiS!C 

I!IGH ANGLE: - !l'UE SI':CE: 
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CHORUS 

Angels high - _ she brings to those who · lova 
:.. the sweet fulfillrnent · o.E . the ir secre t 
longings . 

HIGH J\.TOP WN1SUTT�R RIDGE 

· J!LLIA!-l ST1,1ms ?:OW . She looks rt own at th� plnyful , loving , frightened 
chaos and fee ls  some of  the fu1..lfillment • • • • She raises a mino�� 
camera and tnkes the most  irnportnnt photograph· in the hi story of  
the world ! 

Like 
Fate 
When 
come 

JIMMINY CRICKET 
a boat out of the blue • • •  
step� in and sees you through • • •  
you wish upon a star your dreams 
• • •  true . 

RC'JL!. E:HO CRED !'!'S • • . 1'.NO REPRISE O:' SCUG OVER FIF':'E!:!-1 :!IG!! 
RESOLt.r: rm-: cor.:.oR ?HOTOGRAl?HS CF J !LLil"i·i • s II I�mrsFU!'ADL� PROOF 1 1 • 
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