CLOSE ENCOUNTERS QF THE THIRD KIND
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DPRECEEDITS
TADE IN:
WAMSUTTER CANYON - SOUTEZRN RIM =-BRIGET DAY
A terrific explosion sends earth, bould2rs and granite slabs
hunéd-zeds of feet in all dircections as ...
A Rhalf dozen Asmy caterpillar éarthmovers shovel arnd sccos as
the Ccxps of:.Army Engineers ccme out of hiding to the long Zay
ahead.
FADZ TO BLACK - CREDITS CN BLACK = VERY FAST - THEYW TE=E BLACK
BECOMES NIGHT ;
CLOSE ~ DOG BARKING - NIGHT
TZ= SUSUR3IA MODERNS
A cluster of pretty homes, two car garages, mecdallion liéing. The.
irate NDISZ of what must be eversy dog in the neighborhocd bringcs
et a sle=2py courla. A =an clods out of his house with a twalve-
gauge trap shotgun, his wife cn his heels. He aims the gun skyward,
WIrz
Don't hit anything.
; EUSBAND
‘Plug vour ears.
BLAM! 3LAM!
The dozs stcp barking. Everyvthing is still . Across the street about
a.dozez reighbors burst into happy applause. Tne man smiles and takes

a big Zow. The dogs start barking all over again.

WITEZ
I'nm calling the cops.

CLCSE - PUMPXIN I WILiDOW

A soft Halloween candle burns inside. & puiZf of wind puts it out.
It is Octcber. C



CLOSE - 3BARRY GUILER - MIGHT INTERIOR

Four vear olé Zarcy is having a restless night. A gentle brecze
€lares his tancs. A WHIRRING SOUND inter rupts this. Little
Barry's eyes come open as a soft rec glcw plays on his face..

WHAT H; SEES . . + . &

On the nightstani next to his bed, one of Barrzy's battery tovs
has come on. It is a Frankenstein monster who raices his hands
as if to strike when 1ts pants fall decwn and its facz blushes
bricht red.

Barry sits uvp in bed and looks around him.

-

+ THE BZDROCM

All of his battery toys are working.in different places around
the room. Tank, rocket ship, police car, 747, dzunk chugging brew.

'PHONOGPAPH - CLOSE

Playing a scratchy "Sesame Street" record .... softly.

Barry gets out cf bed anid looks out the window. In the distance
the SOUND of barking dogs. The backyard is dark and uttexly still.

INTZRIOR - HALLUVAY - NIGHT

e bedroom is at the fa* end of the hallway. Barry moves forward,
curiously. He turns into the living area. .

’-0

NTIRZOR - LIVING ROOM - NIGHT °

This socm is éark, save a sixty watt plue nightlight. Sometning
howewvas is out of place. All the windows are open and night is
sreazihing throush the laced curtains. Four year old Barry loois

2
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agaiad ...

TIE ?ROﬁT DOOR IS WIDE OPEL - THE PORCI! LIGIT IS SPILLING Ii.

sSoUid - 0.5, - 1ATTLE

CLOSE - BARRY

lie turns recdy Zcr iun. Lzaves here and ....



INTERICR - TEE XITCi#EZY -« NIGHT

A SLOW PAIl shows gar—y the room. Once again the windows are o3

and the roonm is breezy. The tackdecor is adjar and rattlinc ag;xnst
the safety chain. PAN DOWN to show the dog door. It is con,-et~ly
off its h-nges arnd lying on the floor.

CLOSE - BARRY

He looks up and reacts ... a weak ligh% opens across the little’
bovs face.

AlLGLT =~ REFRIGERATOR

The door is sw;nglng open. There is foodstuffs in a messy pile
around tue¢ icebox door.
-

CLOSE -~ BARRY

"He looks in another directicn and is suddenly startled. Fear is
just as suddenly replaced with a kind of shy playfulness. Barcy
ciggles and locks away ... he turns back and .laughs, slaps his °
side, turns away and looks back again ... bursts out laughing. A
game is being played out. Little Barry roc's back and forth like
a chimpanzee as if imitating what he is watching. He covers his
eyes ané peek-a-boos. Ke .spins on his bare heels. He coci:s his
heaé to cne side and rotates it in slow sensuous movements. He
is having a wonderful tinme.

INTERIOR - MASTER BEDROC!M - NIGHT

SILLIAN GUILER is the attractive mother of Barry and is asleep in
the nex:t room. %What awakens her is the sound of her son's laughing.
She turns over in her ked and fixes a look at the luminous clock.
It's 1:35 AlM . Jill tuzns on the tedside lamp and sits up. The
laughizz seems to be eminating from the backyard. Jill jumps out
of bed and goes to the window. '
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Bazzy is riding his trieycle in the backyard in the middle of the
nighkz. He is hysterzcallk happy. ‘

CLOS: -~ JILL

On her distucbed exgression and almost coing unncticed, ail the
lights in the house flick off. .

INTERIOR - G2ILNHOUSI KO
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- KITCHE: AREA - NIGHT
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ANGLE - NORMAL GREZIHOUSE

Ncrman Greenhiouse is voung, gocd looking, and drilling enormous holecs
in the wall. It is going to be a sliding glass door. Right now you
cculd drive a truck through the open den wall. A happy Christmas tre:
blinks in the corner. It is December.

RONNIE .
Can't you put a tow2l around.that noise. We're
having a2 meeting in there.

Norman is about to respond when the rext door neighbor yells over
the Zence speaking to him through the hole in the wall.

NEIGEBOR :
‘ EverytLi.« you run that thing there s a
blizzard on television.

RONNIZ

(to neighbor)
It's under control. Thank you Mr. Doran.
Gcocdnight.

(back to Norman) _
Honey, be a doll and make a soft drink
run to Seven-Eleven. There's nothing in
the house and this is going on forever.

Before lorman can answer, one of Ronnie's co-conspirators, ilcred,
sticks her heac into the room.

MILDPED
We need your vote.

RONNIZE
Vhat's the resolution?

MILDRED
We get the Dean of Students out of bed and
over here not tomorrow afternoon ... right
now .

RORNIZ
Do you krow what time it is?
. MILDRED
It's tan hours before my children are
arralgﬁ°c at City Hall ané akout time
sonebody else felt a little raesponsibility
about who is selling what to whom in the
nigihschocl cafeteris,
¥ildred is about tc cry. liorman is about to speak when .....
Cight year old T

s the fray in his pajamas. le
is holéing a Te: ’



TORY
lLook what Brad did his homework with.

RONNIZ
Why azen't you asleep?

i TOBY
Dad said we could watch the "Ten Commandments®”.

.
-

RONNIE
(noldlng up calculator)
Did you know .he was using this? Did you kaow
the "Ten Commandments" is four hours long on
a ‘'school night?

-

n vear old Braé muns into the.rdom, his arms laden down with
hool bcoks and iocoseleaf nctes,

BRAD
I hate math ~ !
With that, he huzls his books all over the floor of the sawdust
strewn den. .

CLOSE - DIZN PHONE

It r:ngs like the start of a new round.

CLOSE -~ NCRMAN

Trying to contain his temper through chipping enamel, he turns
his power érill on and makes some moze holes. By this time
everybody is yelling at once. The wecmen from the kitchenette
move ianto the work area and the meeting con.:nues. Ronnie answers
+the phone, listens.

= RONNIE
(into phone) :
Talk lowd, he's rebuilding the house.

She holds the rhore up tc Morman who takes it and sanédwiches it

between his shculdar and ear. The voice cn the other side can be
Leard shouting through the din.

; ' SECRETARIES VOICE
Mr. Greenhouse? It's the Power Company.
District Operator Fleishmar for you.



D.O.

Mx. Greenhouse. This call is 2-11 # for all

Line Foreman in the Tolono District to report

to their Dispatcher's Office. We've got a

a drain on the primary voltage. We've lost half

a bank ¢f transformers a2t the Gilmore sub-station.
——_ .This ocutage is working its way up the radial

feeders to the residentials, So put vour pants

on while you've still got light. Supervisor

Grimsby personally asked me to phore you.

CLICKR: The D.O. hangs up.

Norman is rather stunned. It's not just the phone call; it's
the whole evening. Ee stands with the dial tone buzzing out

. 0f cne hanéd and the drill screaming in the other hand. It is

at this precise moment that all the lights go out and the éril
winds cown leaving a stunnel room and a soft dialtone.

NORMAN
The Degartnenb of Water & Power of the City
of Tolono, Indiana, wishes you all pleasant -
dreams and a good night..

INTZRIOR - ADPARTMENT BUILDING CORRIDOR - NIGHT

An elderly bespectaclecd man leaves his apartment in a great rush.
Je carries in his left hand a briefcase and in his right a head
protector stenciled DW? - SUPERVISOR GRIMSBY. lle confroats a tank
of elievators and presses the down button. The elevator arrives
2lmost immediately. The door opens a=nd Supervisor Grimsby steps

in. The coor clcszs. A mcment passes. The blackout hits the corridor
with the speed of light. The mechanical WHIRR of the aukteomatic lilt
winds down. A muifled voice echos from the darkness.

GRIMS2Y'S VOICE
OH  SEIT - ! ' :

INTZRIOR = GrREZNHOUST COMPANY CnR = NIGHT

CLOSZ - GLOVE COMPARTMEXN

A hand reaches in to discover a regular junk food factozy. Greenhcucse

pulls out some pretzels andd takes a handful. He is so hapzyv to be out
of the house that he begins to mumble ané hum VICKI LAWRZINC

"THE NICHT THZ LIGUHTS WENT OUT IN GEORGIA". His civil servi

E'S SCUG
vice
radio rig hums pclice calls ana signs of the grcwing emergency

kand




EXTERIOR - DARXINED CITY STRIET - MIGET

Past taverns and Put-n' Takes the lowly patrons line the side-
walks, some with candles and £flashlights, blinking in the night.
Some kids are yelling at Greenhouses' plairly marked Dept. of
Water and Power car. He has not turned on his own headlights.

.
-
-

KIDS
Lights: Lights:! Lights!

Greenhouse.thinks *hey are cheering his job. He waves back, gives
an okay sign.

INTZRIOR - MONITOR SYSTEMS CONTROL - NIGHT

This is the train center of the local DWP. A bank of phones are
ringing continuously with only one noor assistant to answer then
and shout his findings to a group of trouble techrnicians who keep
2n update on a wall display board. A completely harried Load
D*spa.c“ r called IKE spots Greenhouse entering through the main
. doors. v e

-

IRE
Am I glad to see you.

GREENHOUSE
Bave you located the fault?

- IKE
A 27 ¥V line failed at the Gilmore sub-station.
The breakers opened and we began losing feeders.
We want %o pzck up the system before £folks start
shaving but the cockamamie network hasn't stopped
falling.

ASSISTANT
Tolono is dazk. Everything is coming down.

GREEZNEQUSE ’
(looking at gauges & some
computer read-outs)
Jesus, you're down to thizty c1cles here.

- IXE
I'll cump the whole city if I have to.

GRZENHOUSE
Where's the General Super?

IXE
Stuck cn an elevator betweea £locrs at his
fucking apac-tment house. He's =rying to run
things £- those little troukle phones.



ASSISTANT
It's backing up on us. Crystal la~2 is dark.
W2 can't carry this much load.

IKE
Call Cori-Ed Ohio. Tell 'em we're cycling down
and need to suck on thﬂzr bottle for a while.
(to Norman) .

Greenhouse: I want the section of the system
that initially failed dismantled and inspected.
I wanna know what caused this thing so it never
happens again.

ASSISTANT
Lines Y4€ through Y95 are nearing 890 mege watts
and overload. Con Ed's asking to ke cut free..

IKE
Chickxenshits.

e ASSISTANT
There's a fresh impecance coming in. It's not
an overload - it's a drain.

Greenhouse takes z sha2t of paper and starts writing.

GREENHOUSE
Shoot it off to me.

ASSISTANT *
Coorcdinates Denver-75, Azple-12., Lines M=Mary
-10 th-ough M-lary-12.

GREENNOUSE
Roll the red wagons and splicing crews. I'll
need a high wire act. And give me a network
map I can read.

IHTS220rF -~ LREENEOUSE'S CAR = WHIGHT

He has a network map sgread out over the steering wheel as he
searches for the’ :*co’e— coordéinates. Police calls start
squaksling through.

MULTI=-CliALOEL RADIO
Unit six-ten.



/"-“c--,

6-10
Six-ten go'eé disgatch.

DISPATCH
Sz2e the woman 211 Daily. Hysterical,
. £lood lights on the btack porch, barking
dogs, go figure it out.

-
-

6-10
Thanks a heap you guys. Tolond out.

Greer.liouse has hearé@ this. He picits up his car phone.

GREZNLHOQUSE
Ike! Have you restcred power to Tolono over.

IKE
What! Are you kidding? Tolono was the £first
to go out.

: GREIINHQUSZ o
The police are reporting lights in Tolono.
Send somebody down there to check it out.

. IKE
Forget it. Tolcn» is as black as the inside
of that elevator shaft.

CLICX. Greenhcuse sguin%s cut the windshield. Ahead of hin is
2 glcw of white and amzer lights. as he gets closer a ycllow
DW2 cherry pichker and other suzpert vehicles idle in neutral
off to one sice of the highway. A line of power poles stretch
to a rural infinity. ' '

WIBDZ VIZIW

Mozman emerges £rcm ais car chewing on some licorice. Twelve
line=e

inemen, sever2l 'grunkt novices' and a tall black man called
J2C:sQll all stare at Greenaouse as thouch waiting his reaction.

GRILCWHOUSE
What -

oo

hCHSON
9f vande

J
I found cvidence

=10 to lM-1l2.

(o]

lism batvueen 1lincs
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Jackson 109Xs up. The llnemen and grunts look up. Finally
Greanhouse looks up. :

GREENEOUSZ'S P.C.V. e

There are nc limes #-10 to V-l.. Just bore poles against a
splash ¢f stars. E

JACKSON
Why would anybody steal three thousand
feet 0f transmission cable?
‘ - GREENMNEOUSE
It's the high cost of copper. Stuff's
worth = fortune.

Greenhouse goes to his car. The radio flashes.

POLICE DISPATCH VOICE
See the complairant at Tolono South.
Christmas lights have started a minor
brush fire.

GREENEQOUSE
Ike! It's Greenhouse.

IRE
Go ahead,

GREELHOUSE . .
I'm here at tMary-ten. The transmission
line has been stolen riaght cff the pole.

IKE
That makes sensc. Have you scen what

| copper is worth on the open narket?

- GRECZNHOUSE
It looks like vandals made a vary
sloppy splice at the terminals, then
hacked in a truck and pulled out all
the grounds.,

IKL
tiever maind that. We're going to try to
pick uvp the system one hour £rcm now.



11

GREZNHOUSE
One hour - how is that possible?

IKE

Norman, - anything is possible when you've
got a General Supervisor stuck in an

elevator who wants to get out.

GREENHOUSE

What about Tolono? Feople are saying.

there are Christmas lights now.

IKE

People say all kinds of things ina the

, dark. People want to ke reassured. There
is no Christmas during a blackout ...
there's oniy Halloween. Get to work re-

storing that cable.

The inticing police calls replace Ike's thick voice. Norman

stares a2t his dashtoard ma2king up his mind.

in Jackson's &irection,

GREEUWIOUSE

He looks devilishly

How'd you like to sign on this operatzon

£or about an hour.

Greenhouse is already closing the car door and starting the

engire.

JACKSOIN:
(bcginning to paaic)

Me? Run this show? I'm a junior lineman.
My last Civil Service exam was in March.

GREENHOUSE

I think Tolono is energized but it's not
showing up on the Data Bank at the receiving
station. If this is true, some' ef our gquys

could get hurt.

JACKSOUW

Who's gonna listen to me. I'm not even

seniority. I'm not even white.
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GRL’IHOUSE
One lour. You got to crack the whip. Burn
the midnight oil. Do it like T.%W.7T. One
hour.

Greenhouse makes a U-turn and waves towards Jackson reassuringly.
Jackson turns to face about seventeen veterans waiting &£o be tcld.

what to do. Ee screws on his courage and points a long f-nge* at
the naked power pole. .

: JACKXSCN
Fix is. T -

EXTEXRIOR - INDIANA TURNPIKE - NIGHT

The DWP car sceeds under a sign that locates TOLONO 1k MILES.

INTERICR = CAR - NIGHT

reenilouse turns up the volure cor his Multi-Channel receiver.
lice in convexzsation crackle out.

OFFICER LOMNGLY (V.O0.)
U-£ive. Longly over.

’ H.0. (racdic)
Go'ed.

LONGLY
Responding to that 10-75 cn Pussywillecw and
Orange. I am ghserving distant l*cnts at five
hundred £z2et, Looks like Army Parachute flares.

Greenzouse pulls over on the rarrow off-ramp and tears at som2
local roac mapc. Ogeninc one over the dashbeard only to zeject it
for ancther. A tright group of highkteams appeacs overs hiz shouléer
and cut the back wincdcw. Greenhouse abcently waves an arm anc the
autcmobile lights pass him on the left.

LOWCLY
We'll rneed csom2 assistance finding wvhoever's
shooting cthen o0f5. Ccusle of hundred pcopie in
their 7.J.'s thinx it's Saturday n;gh“ ou‘ here.-
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. GRZIENHOUSE
(pouring over map)
Pussywillow. Orange. D-five. IM-34.

,’q?

His two fingers meet and he takes off in dust.

EXTERIOR - DARKIUED NEIGHBORECOD - NIGHT

Greerhousa's car crawls along looking for stireet signs.

CLOSEZ - MULTI-EAND PACIO

H.Q.
To any unit in the vicinity of the La
Grange foothills. Housewife reports ....
thm ..... her Tiffany Lamp is flashing...
in her kitchen window .... an upsidedown
Tiffary Lamp. Uhm ... can't make it out.
Very distraught ... see the woman.

EXTERIOR - DARKEZNID NEIGHBOREOCD

(} i Greenhouse sigrnifies his interest by making an abrupt U-turn.

CLOSE -~ RADIO

LONGLY'S VOICE
It's all lit up out here. This £lare thing
we're cn to cdoesn't want £o land. It's caught
in an uvpéraft or something ... it goes up ...
it goes down ... wait one ....
(beat, beat)
It also wants to go a little sideways.

H.Q.
Longly, cive us a location.

LONGLY 'S VOICE

tle're 6n the reservoir grid, headinc MNortheast.
Holé on. Heading Northwest on Cottontail.

EXTERICP. - DARKENCD NILIGHECRI20D

( Greenhouse sicnifies further interest ty making another U-turn.
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INSIDZ CREENEOQUSE'S CAR

He is blanketed by roadmaps.

_ GREENHOUSE
Colt, Cocmmerce ... Connecticut ...
COTTONTAIL!!!

EXTZRIOR - .STREETS OF SUBURBIA - NIGET

Craenhouse's two-tone sedan is just a checkered blurr racing
through the night. A steady flow of police calls amasses adrenaiin
with confusion, '

BUSINESS DISTRICT - NIGHT

People standing around with flashlights. Parked cars with their
headlamps shinirng. The rest is in the dark. A total power outace.

FARM COUNTY EIGITWAY = GRIENHOUSE

He tuxns into a rutted road, shines his spotlight on the street
sign. He checks his map. It confuses him. Greerhouse backs ontc
the main hichway and stops, pulling the map closer, twisting the
goosenesk intensor lamp close enouch to burn a hole.

A bank cf lights frem an approaching wvehicle can be seen £rom the
rear window. They draw up very closs and stor. Greenhouse is ornly

.slightlw annoyecé by the kick from the rear and side view mizrors

as he pours over tne wrinkleé map. E2 absently sticks out his leit
hand ané begins to signal, "go arourni”.

For a moment, nothirg happens, then, sound‘essly, the super hign-

beams comply ... rising vertically out of sight leaving darkness
behi; = ’

Greenlicuse hasn't seen this. Then there is this noise. It is like
the rzttling of tin. Greenhouse looks around. he shines his spot-
light on the road. sign.

AMGLE - ROAD SIGW

It is vibrating so fast that the lotters seem to multigly and super-

impose. le loo}s again with an almost cecmical "huuuh?". On t 2t note

his spotlight, intensor light, and headlights glow a faint amber
then blachk.
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CLOSE = GREZNHOUSE IN TEEZ DARK

GREENHOUSE
(deadpan)
I'm not amused.

CLICK! The entire area for thirty yards around his car is bathed
in the brightest light imaginable. Greenhouse tries to look at

the top of his windshield, but it hurts, his eyes cannot adjust. .
He goes for, his radio. It is dead. CGreenhouse is too scared to
budge. Just his eyes move. Nothing more. Falling open at the
hinges, the glove compartment rattles as everything metallic geglns
sticking together. A box of papﬂrclips comes undone and dozens
fasten themselves to the roof of the car. The ashtray emptles it-
self out as thouch -sucked welgntless by a current of air from out-
side - and CLICK:. The hotllght is gone. Faperclips rain down on hir
£rom the rooftop. The sign is no longer shaking. A DISTANT ractling
causes Greeahouse to swing around in his seat. His highbears,
spotlight, lamp, etc. come back to life. Down the road, there is a
FOUR WAY STOP. Ths signs are dancing to and fro, vibrating so vio-
lently that the metal around the edges curls against the force.
CLICXI! The intersection a2 hundred yards down the road is awash in
the same lntense'blgnb. But only for a second. CLICK: And in the
“dark, the s;gns ara no longer -moving. All is still. Not even a hint
of a2 breeze

FOUR- ¥iAY STOP - NIGHT

The radio is making noises that sound like overload -excitement.

RADIO -
I don't know, I'm asking you. Is there a
full moon this morning?

DISPATCH
That's a negative. MNew moon on the
thlr \.eenth o o . . .

RAKDIO

Get cut of here, me and my partner are
seeing this %thing over Signal Hill. This
is tlLe tning everytocdy is screaring about
It's the moon .... -

(static pause)
tJait a sec. Oray. It's starting to move
now. lieast tc East.
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UNIT 1011
This is lawthorne Police 10l1l. WWe are
vatching it, confirming it is cdefinitely
the moon. Be advised it's not moving. The
clouds behind it are moving, giving it the
illusion of movement OVer ....

RADIO ‘-
Where'd you stucdy astzonomy, Hawthorne.
When did you ever see clouds passing behind
the moon. ’

e
-

EXTERIOR - SITE ¢f THE OVERHEAD REPAIR - NIGEHET

A mini-generator is servicing the area with harsh working
illumination. A mammoth coil of high tension wire is uaspcoling
toward the steel towers. Jackson is completely in control.
Everyone is werking under him at full speed. A workman hollers
kRis way and holds a phone toward him,

: WORKMAN }
Receiving station wants the man in charge.
Jackson steadies himsz2lZI. This better be good. He clears his voice
with no nonsense.
JACKSON

" What can I do for you?

IRE'S VOICE
You can start by putting G-senhouse on

the line.
- JACKSON
He's indisposaé at the moment.
IKE
Who is this?
JACKSON

Just one of the guys.

; IKE :
W'e're locked in and ready to pick up.
Eow can it take two hours to string a
hundred yards of cable. Put Greenhous=
on.
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JACKSON
Permit me to call him for you.
(Jackson puts th
phone to his lips
and cuts loose) o
GREENHOUSE = ! GREENHOUSE - !

-
- -

EXTERIDR - 24 HOUR MIGETY JOE YOUMG TRUCK STO? = NIGHT

Three blue and white County patrol units idle side by side, the
occupants smoking and pacing outsice. Greenrnhouse paints a2 rikcen
of smoking rubber. Some of the cowboy truckers begln to saunter
down the turnabout to see what 1s going down.

¢

GREENEOUSE
(to the three)
You the guys seen the moon move?

HAYES
(young ané indefensable)
Dotting the 'i' up there.
(referzing to the 'i’
in Mighty)
Big harvest moon.

BEGAL
(the opponent in the
fight)
Went behind some clouds.

HAYES
(slowly, they have teen
through it dozens of times)
No, Begal, no. The clouds wecnt behind
it '

semw

Begal takes out his wallet, opens it, removes his driver's license.
Be flashes it in front of Kayes nose.

BEGAL
e are just going to sit here old buddy.
And whea the clouds thin out znc-'if the
moon is not wnere we left it ... I'll eat
this thing.then re-up for testing.

Creenhouse is euphoric behind the "high" of the experience. ie cnly
listens with half an ear, more interested in who among the gatherec
truckers were witnesses.
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ANGZEZ - HAYEIS AT BEGAL

Sitting on the noods of their patrol cars watching the distant
horizon. Some cf the truckers are tryin g to make side bets, first
with Hayes then anongs“ themselves.

A squaking stztic NOISE, alerts Greenhouse. He brushes past tne
mocn betters to the radio in his car. .

LONGLY'S RADIO VOICE
1022 to General Dispatch. We'ze onto those ' -
lights again. Observing six orange globes ’
traveling south-west in a wing like £formation.
. DISPATCHER
What's your lccation?

LONGLY'S RADIO VOICE
Just off the Telemark Expressway, and east
toward Harper Valley, just past the Raintree
Summer Playground. o

Greenhotse blinks twice.

GREENHOUSE
(lors to the world)
Oh ry God, I know where that is.

CLOSE - RCAD SIGN

Telemasx Exoresswav. Z000000000M. Theze goes Greenhouse at ninety
plusy

o LONGLY'S RADIO VOICE
No sir, still =he same formation. Tiskin's
getting some good pictures. You can take this .
for what it's wecrth. These things were not
manufactured in Detroit.

Greenhcuse floors.it. The CAMEPA pans up through the windshield.
The mylar green freeway sign tells us the EAST HARPER VALLEY ZLIT

"is three miles and closing.

LONGLY'S RADIO VOICE
We've got the mobile racdar tracking them
at forty-five miles an hour. You can take
this for what it's worth. That happens to
be the exact speed limit around here.
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CLOSE =~ EZXPRESSWAYT SICGH

HARPER VALLZY EXIT - £AST

20CC000M: Greenhouse trades paint with the guazd rail before
yawing a hard to starboard tuzn.

-
-

PREWITT'S RADIO VOQICE
The two flanking globes have changed color.
Left green, richt red. They seem to be
follewing the dips and@ S-turns in the high-
way. Kinda just like driving down the road.

N
o

ROADSIDE ANGLE

Greenhouse's car bends to the left and into fertile Indiana cow
country. A road sign tells you that the Ohio State Line is not
far ahead.

WIDE ANGLE - CCUNTRYSIDE

Greenhouse climbs z slight hill that promises a vista for miles
beyond. He gets to the crest and stops, leaning fcrward to see
over the dashboard. , 2

COWMNTRYSIDE FROM GRZENHOUSE'S VIEWPOINT - CRESCCNDO SUMMIT - NIGHT

The country hichway is ruler straight and goes forever. And that is
2ll there is to see. A hollow face suZlenly appears in his flatteninc
Richbeams. Greenhouse sucks in a scr22m and freezes. The appariticn
smiles toothlesslv and floats towaré nis rolled up window. Beyong
him is a family of six sitting in a flatbed truck. Two six year old
twin girls recline on mattresses right there on the shoulder of the
aighway. A fat teenagef boy in bib-overalls stares through binocula::
scanning the stardust overhead. The old farmer smiles som2 more 2nd
Greenhouse manages to catch his heart and roll down the window.

: . OLD FARMER )
You den't have to tell me nothing son,
I know wvhy you're here.

GREEIIIOUSE
Engine trouble?

OLD FARNMLCR
Oh, we sperd two, thrce nights a week
watching 'em pass over.
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: LITTLE BARRY GUILER
Doctor -Zeuss - .

Greeniiouse views this sweet 'Bradbury' setting through spinning
eyes. Barry, the little boy from earlier, is content with build-
ing dizt mounds at the roadside. His voung mother, Jillian, stares
at Greenhouse. Suddenly a breeze comes Uy and everybody's hair is

-swept behind them. All eyes go downwind toward the magnificent

valley vista.

CdOdL - GR.’VHOJS;

Tu-ning also to look downwind and .....

FOUR CONZ-SEAPED OPANGE LIGHTS, EACH APPROXIMATELY 15 FEET IN

OIAMETER, MERZLY TWO FEET ABOVE THZ HIGHWAY ... SPEEZDING SCUND-
LESSLY. THEY BEGIN TO SEPERATE AS THEY NEAR CGCREENHOUSE'S UNIT TEHAT
BLOCKS THEZ ROAD. TEEZY PASS TN A SILENT BLURR AND SOMEWEAT AWXWARDLY
REJOIN AGAIN RECEDING INTO THE DISTANCL. -

BARRY GUIL_R .
(Jub;lant) .
Ice creax CCuEa.'

Casually and full of pride, the oid f£armer nods his head and clicks
Ais tounge. :

OLD FAPMER
They can fly rings arcund tre moon, but
we're yeacs ahead of 'em on the highways.

'Z00M - ! ZOOM - !

T™wo Indiana Police units that Greenhouse has been monitoring break
wind at one hundred plus.

GEREENHOUSE
This is n};tsl

A thixd Indiana cruiser trys tc close the gap. Greenhouse puts his
car in gear and Y-turns after them. The old farmer shouts to be
heazd.

OLD FARMER
Reep it to you:self. They'll cancel
your Medi-Cal
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"TERIOR - GREEUIHQUSE'S CAR = NIGHT

fle reaches fcr the radio, thinking better of it, and accelerates
instead. Greenhouse can see the chase in progress two miles up
the road. Just pin points cf color: orange and red and white
police strotes. He listens to the radio feedback between the three
units ahead. .

LONGLY'S RADIO VOICE
(talking to Bay Station)
We'll be in Ohio in another two minutes.
Contact Rochester Police. See if they have
a car or 51. If that's a negative, we'd sorta
like to stick it out to the next filling
station.
\
BAY STATION VOICE
(after two beats)
The Captain says nothin doin'. He wants to
see you back at Bay Station swimming in coffee.

A re2l farm boy voice overrides the Bay Station Dispatcher. It is
the officer in the trailing car.

DEWITT *
The so-n' so's just keep on followin' the.
road. They keep on followin' the road. Look
out.

PREWITT'S VOICE
We got the state line coming up. Slow down
Dewitt. Dewitt. Slow down. State line, Dewitt.
Dewitt.

EXTZRIOR - OHIO TOLL STATION = NIGHT

Eleven cozy toll booths bathed in ultra-modern fluorescent. An
elcéerly watcnman sits ccafortably in the lane three kiosk kuried
in a Psader's Digest. The second hand on the wall clock ticks
threcugh 5:35 &1 and stops on a fraction. What occurs next sends
the watchman to his§ toes, his head spinning.

ELEVZY RED VIOLATIO!N LIGHTS ACCCH2ANIZD BY A CLANGSTON ALARIL IS
WHAT EAPPEULS WEEL A VERICLE TRIES TO SK:A? THROUGH WITHLOUT PUTTING

THRE QUARTZR Il THZ WIRE 25SXLT.
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Gocgle-eyed, the watchman spins arouné looking for numerous gate
rashers. There is nobccy around for miles - saving «.....

WIDZ ANGLE

Prewitt-and Longly's police cruisers seize up their radials and
stop short of Ohio. Dewitt's green police unit never cven slows.
It blurrs Prewitt's vision and slices through Toll Gate £3.

LONGLY'S P.C.V.

U2 ahead in rural Ohio, the road takes a hairpin right. But this
time the tangerine lights ignore the turn and continue straight

"ahlead. Locked in on this, Dewitt similarly ignores the turn and

flies through the guard rail and into Ohio air space. An 0.S. $5000
crash is HEARD.

FINAL ANGLE

VHCOSH! - Greenhouse is going twice as fast. He slows only enough
to maneuver into the #7 lane and plunk one guarte: into the wire
catcher. The red light changes to green and he is just a couple
of taillichts insidfe the State of, Ohio.

INTERIOR - AIR TFATFIC CCNTROL TGUER - COX HMUICIPAL AIRFORY - UWICH

-
4

A bark cf radar scanners casting a green glow over the faces c¢f six
hir Trafiic Contrsllers. A steacdy s+rean of garbled ®"back talk" ifrc
the open speakers cicse by. From ths =Zusy floor of blinking lighss
and static, CAMETA selectc a young =an of thirty-one, tired and wvor
thin by tl.e gro¢we of his profession. He is werking on the high
altituce radar sector on the midnignt shift, Call him Harry.

Acress +he room ancther nmian waves i arm.

OTHER NAN
llarry, take over the Red Cye on VEF
122.54. I'm on hand line and can't budge.

SAany = CLOSE

Loors into his scoze, triggers the two-way relay. Ule hcar the sieel
RADAR VOICL cf ths T pilot
WA
Cox iunicigal, do you have any trafiic
fcr our wa 322

.
"

-
ot

n

.y
.
-
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'e- : . karry peers into his scope. His keen eyes show us two blips, one
weaker than the other, kut 2ppearing close together

) : EARRY
TWA 32, I have no known traffic in your
vicinity, but I am painting a raw target
off to your ten o'clock position. Not'
painting a transpgonder, however. It must
= . be at the low altitude sector. Do you
Roger? g :
_ TWA _
We'd like to advise that the target could
é not be at low altitude. It is above ne,
descending througsh my 33,000 now.

HEARRY ;
There are only two aircraft under my guidance.
TWA 32 and American 517 fifteen miles behind
you. TWA 32, ¢ive me a description ef the
target. s ’

TWA .
We are observing a lighted object, very
; ] brigat, and moving to our nine o'clock
(; ' < position., The target is brilliant. Bright
colors ... alternating white to red.

, Some of the controllers in the tower look up from their work. Tae

: Tloor Marshall casuaily steps over, cccking his head toward Earrcy's
radarscoze 25 he sips the last bittes crourds from his paper cofice
Sup. A seconé voice inter-upts on thes two-way feeder

AMERICANM
TWA 32. American 517 monitoring on the
VEF. Do ycu have your landing lights orn?

TWA
Say again. Say acain.
AERICAN
Advise Us if your landing lichts are on.

JIRRRY
Cex Municipal traffic to American S517. Ycu
are fifzcen miles apart and going in the
same Cirsecticn! Do you concur with this
( sighting?

There 1ls static pauve. lic resgonse.



C - EARRY
(to American 517)
Do you see anything frem your ten
o'clock position?

AMERICAN
Yes. We have it now and have been "

watching it. _ N

Suddenly, the coffee boy kicks open the door with his only free
appencage. An amazing balancing act with coffee anc danish.

HARRY --
. (flatly)
What does the object appear to be
doing?
. AMERICAN

tigkt lippecd)
Exactly what TWA said.

EARRY
(equally flat)
'( Do you want to report a UFO?

| The coffee Loy is just as suddenly relieved of his burden and
hustled out of the zoom. Another studiec pause and .....

THA
| Negative. Ve don't want to resport.

. ZARRY

! Twa 32. I am painting this tazget
coming at you fzom eight miles, ten
o'clock position. .

TWA
TWA confirmed.

EARRY
2 Proceeding northeast, bound from Lts
earlier altitude.

A TWA
A descending configuration at about
twenty degrees cfZ my horizon.

HARRY
Cox Municipal confirmed.

,/T"'—"
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The Director of Ground Operations enters with his pass key.
Suddanly, everviody is painting the tarcets on their respective

devices.

TWA
=== My £light hostess informs me we've
got passengers teking a lot of pictures
through the port windows.

CLOSE - DIRECTOR OF GROUND ODERATIONS

He snaps up a headset and pencil mike.

‘A
’

D.G.O.
Are you reporting a UFO, TWA 322

Ho answer. "

D.G.O. - '
This is the Director of Ground Operations.
I've been informed that the report they
make you - file has been significantly
reduced in page count.

TWA
- That's great news, Day=-Go, but I got a
date in Santa Fe and orders from Miami.

The room bursts oc-: LAUGEING.

D.G.O.
(in good hunor)
My orcdars come from iright-Patterson.
We're holding you in pattern at 2800.
Cox Municipal Traffic to American 517.

AMERICAN
What's the bac news, Cox ifunicipal?

D.G.O.
Give me a fuel check.

The seontrollers LAUSI again.
HARRY

How long arc you goiny to ke=> them
up there?
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D.G.O.
Just as long as it taxes to pass the
buck.

CuT TO
EXTERIOR = TaR4AC -~ NIGHT

A pair of blinéing landing lights seem to hover jus{ before
toucning down.

ANGLE - FLEDER ROAD

A tight squadron of four-wheeled vehicles wait in the dark with
their engines rumbling. .-

o’

ANGLE - TARMAC

The TWA 32, a 727, touches down, engines reverse, and it roars to

a trunéle and veers onto a narrow connection where a mini brute
airpozt vehicle with flashing yellow beacon guides the jet plane

to what appears to be a dead end of blue runway lights. The engines
wind down. Everytihing is still.

FZEDER ROAD
211 vehicles hit thei:r highbeams and take of£f, racing through the
night toward the drvdocked airship. Two of the cars, '75 la Salles,
have Federal License plates. One of the vehicles has a piggy-back
boarding ramgp.

!

INTERIOR - TWA 32 - NIGHT

The wilted passengers watch bleary-eved as the ramp extends to
beccme pmetal stairs. The stewardess ozens the forward door and six
burly =el rise into the galley area. Twdo of the men, officiously
dressec, disappear into the pilot's cabin while the other four
remain at "parade rest". They are all dressed as business executives,
but sc==2tZing makes you wish you coulé see their shoulder holsters.

EXTERICR - TWA 727 - NICHT

Angle tsward Mr. Lacombe. Cnce you see the frenchman, you'll not
easily forget him. He is chic, he is severe, he is very comfortable

with himself. He speaks to his Assistant in Freach. Enclish sub tltle-
holﬁow' .




LACOIMBE
Flying is a 20th Century converience,
why shoulcd the modern design c¢f airports
be any cifferent than train stations or*
bus degcts.

AMERICAN AIDE
(in French with a
* . NY accent) .
Orley in Paris is the worst. It looks
like Star Trek.

. . LACOMBE
What is Star Trek?

PILOT'S CASBIN DOOR - Tva 32  °°

The pilot, co-pilot, radio man and flight engineer are leaving
the cockpit under escort, hurrying down the ramp to the waiting
cars. The four business executives hurry to replace the crew and
ciose the cockpit door behind them.

MR. PUBLIC RZILATIONS is wearing Air Force trousers, shirt arnd tie
with a casual spcrt uniform jacket. KHe looks like the only reason-
able man in the lot. His eyes tell all the passengers that every-
thing is okay even before he raises the Public Address michroghone
to his lips. An officzious number two man stands next to him,
. Teaches inside his coat pocket, pulling out a compact stack of

IBM carcs and a kound clunmp of black test pencils.

PUBLIC RELATIONS MAN

Folks, I epologize on behalZ of the Air
Force Research and Developma22: Command for
the delay in your flight schecule. On your

" slow descent thrcugh 30,000 Ze2t, you flew
th-ough a restricted corrido- where classi-
fied government testing was being conducted.
I'm going to ask all passengers with cameras,
exposed £ilm canisters or even boxes of un-

, exposed film, to turn them over to me at this
time, in retura for which you may £ill out a
small card with vour name and address. Your

slides and prints will be developed and re- .
turned to vou within the next two weeks at our
expense.

The Public Relations !Man noés and the four businessmen go to work.

The passengers explode, protesting. "What's this all about?" ..
"What right does - !" ... “"Can I speak to-you?" .."Hey, siz".
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EXTERIOR - CORJ FIZLD - PRZ-DAWN

Be is looking .heavenward. His eyes welling over. His nose éripping
f-eely. Be is unexplicably starting to cry.

.
-

"MEDIUM -  GREENIQUSE

He is sitting on the roof of his car, his legs dangling over the
window wipers. His eyes darting from one part of the sky to another.

-
s =

WIDZR - GREEZWHOUSE

The car is sitting in a dirt furrow surrounded by acres of corn husks

and irrigation. He is still looking, and reacting because « « « « « &«

VISTA - GREENHECUSZ, THZZ EARTH & THE SKY

The vision is remarkable - anéd scary. Lavender dawn is breaking on
the eastern horizon. Overhead, drops of puffy white clouds, hundreds
of them, are drifting with the prevailing easterly winds. Some of
these clouds start to glow ultra-violet from within, detailing their
strata and volume. And this is happening from cloud to cloud as six
pinpoints of light play geophysical hice and seek all over the dawa-
iag Pennsylvania sky.

The SOUND of distant JZT AIRCRAFT and +hree jetstreams paint the sky
from out of the north. It specils the ccment. The nocturnal lignts

tick off. Cne stays on & is dismaying in its speed, trzajectory & kine-
* matic as it violates all physical laws, show;nf its stuff by streakinc
a

from mid-heavens to far horizon in 2% seconds flat. The jets, three
conventional Venom Interceptors, splay off in three directions. The
sky has grown too tlue to support star life and our impression is taat
we have just sat through the most awesome Planetarium spectacle in
Hrcad pa=ory.”

AIGE SEOT - GREENHOUSE

Sitting in his car, far below us.
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INTERIOR - INDIANA BAY STATION POLICE DEPARTMENT < RAINY MORMING

otmt &

This is the prcocessing room. A blizzar2 of mid-morning a;.zv;“j
complimented by secretaries and uniformed policemen check;wg in,
checking out, writing reports. And leaning into their night zeporzts
are ofiicers Longly & Prewitt, the team that first pursuad the noctuz:
phenomenon .to ‘the Ohio borior. This is prokably the first time these

men have ever enjcyed this kind of papnz work. Daybr;ght lightning &
thunder rattles the windows.

ANGLZ - GREENHOUST - .

Without the aid of a typewriter, Greenhouse is penciling in his
story. He still pumps fro.. zxcitement. Touching his head, Norman
.pauses and presse: back a knawing headache.

GRZENBEOUSE
Got any aspirin?

PREWITT .
If Longly hadn't been with me I would
have gone psvch;atrlc. ; .
, LONGLY
I don't want to file this report. I
want to publish it.

Just about now, a écor bursts open across the processing room. Dewitt
energes from the Captain's office, his arm in a sling and a bandaid
on his forehead. The Captain has a pox on his moraing.

+ CAPTAIN
'It's enough to outrage cecr=ion sense.
(to the zoom)
Ordinary people look to the police

department not to make bizarre reports
of this nature.

DEWITT
(in his own defense)
My knowledge is God's truth.

The flustered commander turns his looks on Prewitt & Longly behind
their typewriters.

CAPTAIN
(loud to his secretazy)
When Flasihh Goréen & Buck Rogers are
done, get their behinds in here.
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Q' Dewitt is vanguished. Siaking his head he makes for the door. The
. two officers snag a piece of him and Dewitt stops to look down,
cazed. '

- ’ LONGLY
! ; Vihat'd you do to the old man? , e

: ‘ DEWITT
Got him to give me abcut thirty days
on the golf course and the country club.

L3

, EXIT DEWITT. Prewitt & Longly t..2c nervous looks. And if fingers
cculd tip-tce, that's what happens next. So much for God's truth!
Out from their typewritars go the I.F. 102 file reports - in go

| fresh ones. 'Prewitt & Longly pcund the keykboard like Ferrante and
Teicher. :

:LCSZ - GRIENNHOUSE

.'eeling betraved. He looks down at his own pile of pencil markings
. -1ané sketches. Look's at the Captain's closéc door. And storms cut
( of the Bay Station P.D. t

¥ INTERIOR - RECEIVING STATION TROUELE XOOM - MORNING

Ike is staring th-ough a crack in a cdocr marked EMZIRGZNCY EXIT.

"y : IKE
Supervisor's coming up the stairwell,

=2 stops work to catch a glimuse. Ike steps back. Greenhou:ce
in the background. Ee is still carrying his notes and

2s. The SHARP REPCRT of ne=ls on metal stairs gzows LCUDLR.
tlls on a cup of cofifee nervously. The stairwell door sails
=& SUPERVISCR GRI!NSBY stands winded and circlad in rumpled

IXE
(smiling avway)
People are clecan shaven and having bacon
for breaikfast.

. SUPCRVISOR GRIIIEDY
Greenhouse = ! flay I sce vou in my office.

#



The Supervisor sludges off. Greenhouse, wearing his sleepless night,
enters Gr-imsby's conservative arena and starts to close the door .
Sehind him. The Supervisor nearly £faints.

. SUPERVISOR GRI!MSBY
For Gods sake, don't close the doar:

IXTERIOR - MIDDLE CLASS RESIDENTIAL 'NEIGHBORHOOD - DAY

4 green Chevy station wagon turas into a open carport and stops
next to a VW ‘bus. Ronnie Greenhouse emerges with the groceries.
She bounces up the garden wlak and smack ‘nto the arms of Jackson.

L)

RONNIE
Bey, there's eggs in one of those!

cackson is speecing on a natural rush.

JACKSON
Eave you talked to Norman since last
night?

RONNIE

Norman I haven't seen since last
evening. Knowing that he's awake
and lichting the suburbs does not
make me sleep any better,

JACKSON . - ;
I've been calling through the windows
and he's not answering.

Ronnie unmiocks the £ront éoor and Jackson pushes through it and
turns écwn the hall.

RONNIE .
When he's on the night shift, he'll “
sleep till Mike Douglas.

She follows him to the bedroom doecr. Jackson puts the packages
down ané knocks gently.

JACKSON
It's Jackson.

ROMNIE
(noticing how dis-
traught he is) -
He's such a light sleeper, he'd hear
you if he were home. Something
happened didn't it?



JACKSON
The General Super busted him for leaving
the line. It's only tempecrary, he's got
too much seniority, but llorman wants to
make it permanent.

Ronnie can't take it all in right away.

‘RONNIE
Norman said that?

Jackson turns the knob. The bed:oom door is locked. Ronnie's
eyes stare, try;ng to comprehend.

RONNIE -
& a (gquick to Jackson) d

The only time we ever lock the door ...

(a2 new concern, a :
- questioning moment

that brings a dot of
anger to each corner

. of her mouth)

Oh this is ridiculous. Norman! Morman!
(to Jackson, ingenuously)

Go ahead, you better oren it.

JACKSON
But it's locked.

RONNIE
I know it's locked.

Jackson steps back, takes a breath, ané hurls himself at the pine-
woocé. It cracks. Ke steps back again. Ronnie is bitaing her finger-
nalls woncering what she will £ind.

JACKSON
This'll cest you.

CRAS3! The lcck surrencders and the slab flies into the room pushln,
ahead a sush of air that curls the pages of two years worth of
Playboy .lagazines that litter the unslept in double bed. Nor Ncrman.
Ronn;e shakes her head at the magazines and moves in a circle, un-
balancac. Ronnie presses her ear to the bethroom door. Her hand tries
the knob. Locked! Her breath qulckens as she turns hopelessly towaz<.
Jackson. iHer eyes well up and she is recally scarecd now.

RONMNIE
Oh Goé he's not like this.

JACRSON
This'll cost you too.



Charging at his own reflection in the full length mirror on the
écor the room seems to explode and ....

Ronnie sgueezes throuch the sparkling shords of glass and sucks
.An a scream.

. ANGLE = GREZNRQUSE

- o= =
-

s I'otionless in a scalding tathtub, asleep. The steam makes for poor

"visibility but it becomes apparent that WNorman is fully dressed in
the tub. Jackson pulls him upright and begins slapping his cheeks.
Fonnie is speechless and rivited,

i -
JACKSON *
Run somre cold water.
. (slapping lNorman's cheeks)
Wlide awake now. Eyes wide.
(to Ronnie)
- See if he's taken something.

a _ - RONNIE ,
i . - (returning with colé tap
water)
Sominex and Alka Seltzer. That's :
all we evec keep. , . .
T Jackson siphens the cold water on Norman's eves and hair and moves
him into a2 pool of bathwater on the tile floor. Ke begins to ceme

around.

Ronnie notices Plavboy lagazine. A Pla:mate of the Month with
noutainous breasts looks up at her f£rcm the puddles.

Norman cozmes fully awake.

RONNIE
(crying, confused,
insistent)
All the doors were locked.

JACKSON _
Man, yocu can drown yourself falling
asleep like that.

He smiles at them both - happy and content beyond belief. Than leoks
at the palms of his hands. They mysteriously hcst s2condé Zegres burns
that have already bliisztered £rom the soaking. llorman smiles again
and holds them out for Rennie to see. -

GREZIIIOUSZ
Souvenir.



33

CLOSE - DRESSING MIRROR -DAY . '

Ronnie is making herself up. Ker ritual includes inspecting the age
in her face. She still looks twenity-one.

CLOSE - NORMAN

He is measuring her, figating himself inside to tell her about

his experience. Ke is almost doubled over in thought. Waiting
for the right moment. .

ve

ROMNIE . :
My mother's face is the same as mine.
I collected all of her photographs
from when she was twenty until her
fifty-=fiZth birthday.

Ponnie fans out thirty photos of various sizes on the dressing

table. Norman senses his opening and pushes closer to Ronnie who
begins pressing her cheeks back as if trying to smooth out invis-
able lines. ‘

-

GREENHOUSE
Do you want to hear the craziest thing
that happened to me last night?

RONNIE
My cheeks will be the first to dcop.
Mother's did at thirty. Give me your
hands.

Hcrman conmplies and Ronnie positions thz2= so they are pinching
back her ears and gulling tight her cheeks.

RONMIE
Mow look at Mom at thirty-one and
) compare this to lom at twenty. Look
how the lips start turning in.
GREENHOUSE
Listen to me for a second, okay?
ROMRIE

.
Ok a)' . - ’ 5

larman smiles at her wicde-eyed innocence, having given him her un-’
¢ivided attention. lie clears his voice, avoids her look, smiles, ond
procezeds to have nothing to say.



"RONNIE
Norman ... I'm smiling my way into
early middle age.

GREENHEOUSE .
Something happened last night .... .

. RONNIE
Everyday I can feel myself settling.

GREENHOUSE
I don't expect you to believe this
right away ....

: ) RONNZIE -
Press back harder ... ‘that's what a
"face-=lift can do ...

-

Norman bursts. He yells at Ronnie and takes his hands away.

GREENEOUSE
Something happened to me - ! Do
you give a shit = 2 =

“

Eer face falls. She seems ready to shattezr at the next loud ncise.

RONNIE
Is it going to be bad news?

- GRZENEOUSE
Last night things happened. I doa't
know where to start. I felt a ....
great ... inner calm. You know the
-feeling sitting in a scaldizg bathtub
when it's snowing out.

RONNIE
(smiling without
~ knowing why)
eee% inmer what?

GREENHOUSE
There were lights. How can I describe
this ... okay ... Have you ever seen
the sun shining through a cloud after
its rained.
(bursting again)
Ah shit.
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lonnie is looking at him through the mi-ror a2fraid to speak.
viorman shifts in mid-sentence. He begins improvising against the
facts. He gently touches her face ané draws her skin tight toward
the temples again.

- GREENHOUSE
' (starting slowly this -time)
Get a sitter. . '

. RONNIE

What for? J

GREENEQUSE 5
After ten years of marriage,can’'t I

. take you to someplace lonely & mysterious

and park under the stars?

RONNIE )
You are out of your mind! ‘ £

EXTERIOR - THE CRESCENDO SUMMIT - NIGHT

Norman's Chevy station wagon is parked where the farmer's pickup
was the night before. A sprinkliing of distant city lights ad a
soft touch of romance to this desolate setting. Ronnie Greenhousa
supplies the rest.

INIZRICR = CHIVY STATICH WAGON

She is devouring Ler hushand like youns lovers doing it for the
first time. There will be nothing left of him to take home 1n a
doggy bag.- . '
CAMERA CLOSES IN as Romnie presses back his denim shirt cxposing
cool flesh. Norman just doesn't have his heart in it. When she is
nct kissing him, he is stealing careful looks through the windows
a2t the stardust and distant rolling hills. When she is kissing him,
his eyes just refuse to close.

OUTSIDE TEE CAR

L brisk current of air bends the grass at the side of the road.
Nozrman's head appears at the side window, his face getting mashad
against the glass as Ronnie takes him up on it ...
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TINS CUT: CLOSE 0! RONMIE:

She is sound asleecp in rear of the wagon. CAMEPA WITHDRAWS to
include Nerman pacing up and down the barren highway. His patience
is as wern thin as what he's got on. He is stood up and feeling
betrayed. Valking back to the car, swearing throuqh his breath,
Norman weilds a leg and kicks the side .door. ‘

CLOSE - RONNIE

She wakes up -SCREAMING.

_ RONNIE -_
. Oh my God. What time is it?

CLOSE - GREZNHKOUSE )

Full cf finality and rcesolve.

GRZENHOUSE
Listen to me Ronnie .....

RONMIE
(looking at the dash
clock)
And it's a2 new babysitter. She's
probably called all the hospitals. LI
¥le told her midnight and she has ’
school in four hours.

CLOSZ - GRZEXNHOUSZE

He looks up one last time and mouths somathing obscene at the sky.

EXTTPIOR - JUNGLE DILTA ARSA - DAWN

A titls tells us: HATCGROSSC, SRAZIL.

Us the &iazoras river, one thousand miles £rom Saopaulo, come three
'dugouzs’' piloted and padiled by bush natives. As the riverdaacs
draw n2arer, three white men can be seen. One in each boat.

MR. LACOMEE emerges soaikef in his own jungle sweat. le is immediately
recoynizable as the affable gont who confiscated exposed £ilm fzem
the civilian passengers aboard the TWA flight at Cox Municipal
Zirport. Ixcitedly, tiiree of the native guides point toward the dense

~3dungle zcgions. Lacombe sze2axs to them in their native tounges. Th

natives comply and prcZuce machetes.
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ANGLZ - DEUWSE JUIGLE INTERIOR

WIACK = CHOP - SPLASH - The contingent of hikers blaze a marshy trail
where no man has gone belore.

LOSE = LACOMBE

-
-

Exuding confidence and enthusiasm as he plows through the hacked bush.
Fe moves faster and faster. The point man with the machete is encourags:
to speeé up operations as- Lacombde presses against his bare heels and

¢ & o
T

A JUGE JUNCGLE CLEARING R

Cne at a time, t h= men emerge, Lacombe pushing out ahead of everyone
else to be the £irst to see ......

OVER LACOMZE'S BACK TO ...

This used to be Zforest jungle as dense as the undergrowth just en-
countered. It is now a perfectly flat clearing, one iwndred vards

in circumference. The area has been 2lmost surgically peeled back

revw eallng in the very center of the circle and standing wingtip

to wingtip .....

FIVE NMAVY GRUMAYN T#W® - 3 AVLHNGER TORPEDO BOMBERS RIGHT OUT OF WOFLD
WAR 'II. Theyv look factory fresh and proud to be propeller driven.
lext tc the landlociie¢ formation is a TWIN ENGINED MARTIL MARIMER
FLYING BOAT PATROL 2LANZ. IT IS COMPLEITZILY COVERED WITH ANGZL HAZIR.
The seconé and third Americans move cicser to Lacombe. The gray
haired official lcoks truly flabergasted.

GRAY HAIRED MAN
It's Flight #19, isn't it?

TACOMBFE
long way from Fort Lauderdale.
iie wallis forward a few s.eos and touches the angel hair dripging
zom th2 wings of the MART MARINER FLYING PATRCL I'LANE. ke turns

smiling with a bcyish enhnus;asu.

LnCOIBE
This one care gift wrappged.
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INTERIOR -~ GREDNHOUSZ DBEDROCH - DAW

CLOSE - TEZ CIILINC

Two points of light converge and like dots painted on opposite
ends of a phonograpn record, they traverse the indoor sky and -...

L)

- Norman and Ronnie are tucked away in their bed, staring at the

ceiling. Norman points two six-cell flashlights. Ronnie is awe- .
struck with innocent wonder as Norman flna111 recreates the phe-
nomenon of the night before.
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GREENHOUSE
t tuzned off its lights when cther
passed, just like a rheostat on the J:
rocm fixture, lesaving only a dark hole in
the sky. I kept thinking of the Blue Xngels
except this would strip tie wings off any-
thing the military could build.

D
"
p n

ng

Be demonstrates by propelling the light beam rapidly across the
ceiling. Without slowing down, he performs an impossible 180 degrze
turn. Sucking-absently on her fingers, Ronnie kreaths a slow "Wow",
Morman flicks off the f’asn11~bts and for a full ten seconds ncthing
is s=1d o

RONMIE
(hardly audikle)
Norman.

GREEWHOUSE
(just as quietly)
What. , .

- ROINIE
Don't tell this to a lot of people.
" A lot of people would have to be
marriad to you before tney'd believe

it.
GREENEQUSE
~I'm not asking you to acce it right
off. .
ROMNIE

(wanting to helyp)
That's ckay. 1 hazve.

GPEZIIIBEOUSE
(looks at her for a
long moment)
Well shit, Ronnie, you're not very
excited. -

RONNTIE
I didn't see them. Anyway, there's
prolakly a very natural explanation ....

GRLEINICUGE
(he's up in Hed)
Ilold it! Hold it! You con't beliave
cne word I've said.
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RONNIE
No Norman. I believe you saw what you
said you saw. I don't believe what you
think they are - they is.

Nozman surpresses his angry energy and slaps his cheek against

the pillew so.that he is facing Ronnie'who now sits up in bed.

A new and curious mood colors over him. Ee has leveled his vision
on Rornie's healthy breasts. But, strangely, not in any way sexual.

RONNIE
(watcves him watchzng
them)
¢ " Don't be mad tonight. Not tonight.

Ronnie hunkers down between the sheets so that her breasts silhouette
against a shaft of moonlight on the beige dresser. GREENHCUSE WATCHES
TEE SILKOUETTE AND IS MYSTERIOUSLY TRANSFIXED BY IT.

GREEMHOUSE . 5
(o££ handed) - -
I'm not gonna lose any sleep over it.

Ronrie takes herself to him and CAMZRA secs her figure lellng the
SCREEN. She digs close to him and smiles.

RONNIE
Way den't you lose some sle=p over it.

EXTERIO?. - THE NEIGREORHOOD - EARLY SATURDAY MORNING

Ronnie and Norman wearing sweat suits, jog their morning mile. A
neigihber washing i:iis car waves hello witn his spray-jet. Norman
nods bacn and Ronrie catches up behind. She keeps pace with his
footfalls, getting so close to his heels that-'in a fun-loving way
shke sH::fles out of step and scuashes his tennis shoee right off
the sweat socks. Exploding with laughter, Ronnie passes him,
_running backwards and making faces. lorman is not amused Sha
"shrugs at his silly gray mood, sticks out her tongue,’ turns and
waves at some frxenda digging at the shrubs £or the morn*ng pagpar.
A car has keen following them. It edges forward now and makes its
move ... ané Creenhouse is suddenly ina face off with a lémm
Auricon camera. A man is gesturing wildly and pointing dizectly &
lorman. He is more than reminiscent of loveable George Fishbeck.
Georége holés uz a card. It is upsidedown but MNorman can read
EYEWITNESS NEWS - KKOP CHANNEL 4. ¥
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Morman shakes his head. He's not interested. Mot at all. He begiﬁs
jogging faster.

Here comes George leacing the charge!

-

GEORGZ
I£ you could take the time - ten
minutes = I would ke a hero at the
office. Your wzitten report was
breathtaking and we'd 'ike to share
¥ with you the egual time you deserve.
GREENEOUSE y
How did you get my report?

. GEORGE .
Your General Supervisor suggested that
we contact you. The police department
has been open minded about this thing.

-

"Greenhouse realizes the camera is turning and a michr-ophone is
finding its way under his chin.

GEORGE
We'@ like to make the six o'clock
supper edition. We lose our young _ =
audience at eleven.

Ncrman Teverses himself and jogs the othef way, leaving.old
George behind.

Nerz=an is in heat over this. Ronnie, not use to seeing her husband
inp a blird rage, clams up and £falls further back.

-

GREENHOUSE
He did it"- ! That - - - Grimsky published
my report - ! When I'm ready for my sons
to hear about what happened it'll be from
their father - not the anchor man on the
goddamn evening news.!

Ronnie is £rail when it comes to loud noises, scenes, tempers. She
coesn't know Norman like this and it shows all over her.
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TEE GOOFY GOLF GRZEL

It is a lazy Saturda:y at the brunch hcur and an inter family

gatnering progresses with an obvious lack of enthusiasm. The sun
total of twenty-two folks, the dividend of six families, the men
segregated away frcm the women, dealing out the same old gossip.

Ronnie waits her turn to T-off. A miniature windmill invites skill
and timing by putting the Lkall through an open door between swipes
cf the rotating blades. -:As the women pow-wow, Ronnie looks beyond

them to the next game hurdle where Norman kirdias his third shot..

as

CLCSE - GRIENHCUSE

Ye isn't paying attention to the jocular ad-libs frem hiis beering
buddies. We watch as he stares at his children in an adjacent
fairway.

GREENHOUSE'S P.O.V.

He has strong sons. Brad is the popular leader and is showing one
. 0of the sraller chiléren how to putt. '

CLOSE - GRZENZEOUSE

de smiles sa2cretly and and allows his line of vision to drxft Up.-
He looks at £he sky. and looks. And looks

CLCSE -~ RONNIE

She is watching this. Peeks. where he is staring, crowing increas-
‘ingly clsturbed bty -such behavior.

CLCSE - CRZIZNIUCUSE

Ac he accidently lcoks into the sun and sneezes.

EARRY
KHey Horman - ! You're up.

-
.

Eack to earth a2gain, Nerman twirls the club lilke Jack Nicholas and
acdresses the ball. He looks up to check out the obstacle ccurse
ahead.

TUHE OBSTATLE

M miniature mcuntain with a crowning peal similiar to the !
Obscuring the tiny cave is a waterfall that justifies this
par five.
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CLOSE - GREEUWEQUSE

Norman gets reacdv to putt when something pulls his attention

hack toward the mountain and wateriall. It is a pleasant setting
and the falling water is like music. o sooner does he set himsel<
does his attention drift back and ....

"Norman is sweating. His concentration shattered. He cannot hit the

pall at the mountain no matter how hard he tries ... so he strikes
out wildly and the drive carooms off a ledge and rolls back to his
feet. Ee swings again, really driving it. It misses - 'the hole and
rebcunds off a craggy lecdge. Inexplicably, he swats again ... and
again ... = :

CLCZE - ROMNIE

Hoiding herself ancd absolutely motionless. Everyone is motionless
aS o0 oo 00 "

CLOSE - GRELNHOUSE ;

KHe is killing thz2 ball. ‘ . .

CLOSE - TOBY & BRAD

Watching their father. This is no game anymore ... arnd the bcys
do not smile.

CLOSE - GRIENHOUSZ

Winded, he fists the golf ball and pitshes it straicht at the par
five opening. It goas in, rattles about, and spins onto the green,
rolling ... rolling ... right into the hcle. Greenhouse is the '
least surprised at his supershot. '

Dave, the jock who has been keeping score, sidles up to Norman
and triss to pierce the silence by intoning officiously:

= DAVE
Babe, 1'd give you that ace in the hole
but the kiddies are watching arnd it'd
be an unfair example to set for them.
(smiling to the others)
Okay - who's next - ?

“NTERIGR = AUDITORIUM - NIGHT

FifLy conservatively dressed men are filing in. All of them display
photo=identification on taeir Llack lapels. They are each nandecd
what looxs like fancy programs in silver leaf. The mood is less
f>rmal than the dress Cormments and jokes are circulated. Appareiaily
#1383t is about to tarn ‘Ame ~ould have been managed in much less

L A ] seesel [,
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ANCLE - SMALL STAGZ

The gentl.em=n take their seats. Among them is Mr. Laccmbe and his
Brooklyn translator-assistant. They are accorded the hushed ccurtesy
of ranking officials among enlisted men. The entire row stands
until they are comfortadly seated. ‘

A Lyndon Johnson type tries adding a flash of Oxford to his con-
trclled Dallas cdialect as he takes the stage and positions a
microphone.

.

M.C.
(too close to the.
microphone) =
Are we all here?

SOMEONE IN AUDIEWCE
Some of us were woncering that akout
you, sir.

Gereral laughter including the Texas Master of Ceremonies.

Ld

* Mcc-
L made you come in your Sunday suits

cause I'm damned tired of swez2t stained
shirt-sleeves from lMontgomery liard.

More laughter.

M.C. (continuag)
we'll stazt on page one arnd =22Z in
tnison to the end. So withou:z Zurther

P.dO e oo lights - :

The hous2 lights decline only slightly. The curtains on the stage
pact. Th2T2 is a comdlicatec Yamana !loog Synthesizer -and ten Conccrsd
sgeakers stacked staece left and rigcht. A nervous musician-technicizn
called JI:I-CLAUDE, and who resenbles William Shalkespeare, makes his
entranca. Polite whistling and funny applause accompanies him. lie

c2.
takes a szat behind the keyboard and opens his sheet music.

ALGLLE - SUDIENCT

They open their programs to reveal the same sheet music.

RNCLE - JLAN-CLIUDE

‘

He L ing four rather cdissonant chords. il plays four
more, this time accidantly nelodic. The audience never watcha2s nim
j;erferm. Their ayes aze locred 92

n the music in front cf then.
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CLOSE - !'R. LACOIBE

liec sigit-recads, moving his lips slightly as if speaking with the
music. CAMIRN MOVES TO HIM. A man walks dewn Lhe isle and shuffles
through scrunched xnees and shirned shoes to hand Lacombe a sealed
Telex. Lac0ﬂge lcoks up from his sheet nusic, opens it and reads
it privately. iie raises an eyebrow. It is stunning news cf some
sort. lLacomte rises to leave as four moze tonic chorxrds are struck
.... barely melodic but terribly simple, and slightly catchy.

CcuT TO

INTERICR = GREENHOUSE LIVING ROOM = NIGHT

Greenhouse is alone at the piano: He can't play a note but idly
plucks one key at a2 time as he thinks th;ngs over. He closes one
eye ancé looks at the sheet music. He tries the other eye. They
appear to ke bothering him. The mindless single tone music is
suddenly, perhaps ironically, the same four tonic chords just
heazd. He plays the pattern again ... still preoccupied with

his vision. Brad tumbles into the room excited and out of breath.

BRAD
Dad, you're on TV. Hurry = !

Greenhouse pretends to be busy but his attention is almost as
keen as Brad arnd Tcty stupified by the p-esence of Mom and Dad

on TV. The news commentator flasha2s on. There is an absurd comic-
bcox rendering of a2 ilying .saucer on the rear pro*ectzon screen
cehind hin.

TV COMMENTATCR
It is one thing when anonymsus citizens
obsecve SOﬂeth-n, in the evexzing sky that
should not be &thare. But in a2 different light
it is all the mcz2 remarkable vwhen a local
Trouble Foreman fzom a local pcwar coipany
stakes a2 similas claim. Norman Greenhouse
declined to ccmmant to our crack £field re-
porters vut his own writtan testimony to
poiice files yesta2riay stated that this
thirty-one ye=ar olé power engincer chased a
lighted object at h;gh speeds that he des-
criked as, "ar ugsidedewn ice crecam cone-
snazed cobject with a ¢lowing orange sherbert
doma". ,

(XIPE 22
n \.\-u

Ch vyou dida‘'t ....
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TV COMMENTATOR
He further statad that for fifteen miles
he trackedé th2 objects, finally crossing
the state line into Ohio where they dis-
appeared into tne clouds from a standing
—~.-. Start in £four seconds flat.

Tre TV imag2 switches over to crack field reporter, GEO.;;.
He is standing at that four-way stop reading from a tearsheet.

GEORGE
From hls own written statement and I
. guote, "Some kind of bright light lit up

the six mile road where it intersects
with Cottontail. The stop signs vibrated

. violently . There was the sensation of
weightlessness and the soles of my feet
began to buzn"

Back to the studio and ....

TV COMMZNTATOR

It was shortly after this nocturnal
encounter that Morman Greenhouse was
deactified £rom the Indiana Cespartment
of Water & Power, by Supervisor Darrly
Grimsky who made sure to exzhzsize that
his acticns had no connectisn with the
contents of Greenhouse's pclice report.

The news drones on. Ronnie leafs thrc-:& TV Guide, then tosses
on the coffee table.

PONNIE
There's nothing better on any of the
other channals. .
(trying to lichten
the thick silence)
Wanra move = ?

The telechones ccv::rc* ringing.

GRELMIOUST
Don't answer the phones tcright,

BRAD
Lre they f{or real?

TOoRY



RONWNIZ

Don't be scarei, thev're not fcr real.

It's only television.

GREENHOUSE
You mean it's only me - !

RONNIE .

" You don't understand it yourself. How

o you expect anyone else to.-.

BRAD
But Mom ... I believe in them.
" RONNIE
No you don't. .
BRAD
Dad says so.
RONNIE

Ee doesn't.
' (desperately)
Norman - !

TORY
Do they live on the moon?

BRAD
(trying to scare his
brother)
They got kases on the moon, so at
night thev can come thzough your
window and pull the covers of:Z.

RONNIE
top it Brad.

GREZNEOUSE
Bey you guys. Get your jackets and
c'mon.

= RONNIE

They're not leaving the house.
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GPEENEOQUSE
They're old enough to know what's going
on out there.

RONNIE
You re not old enough to know LhaL.

GREENHOUSE"

- I'm not going to treat our kids like
our parents did us. You can't plant
then in a vase and hope they'll become
trees.

i RONNIE '

Mom brougat me up just the right way.
I like me. I don't want to be anybody
else.

GRZENHOUSE
Well, dammit ... I do!

Norman hurries out of the room and into the kitchen and out of the
side door. Ronnie watches down the hall. She hears the ‘engire start
and the car screech in rsverse and off into the night.

INTERIOR - CHEVY STATION WAGON - NIGET

Beyond the tinted windshield is a breathtakiﬁg display of starlife
on this clear and humid evening. Normaz drives with purpose and
directicn as he nears his special desctination and ..e..

EXTERIC2 = CRESCENDO SUMMIT - NIGHT

Reachirz the crest of th2 highway, the Ohio farmers red pickup
truck is a familiar sighkt. But he is not alone tonight. Others

have congregated. A Dcdga Motorhome, and I-E Tractor, and several
Volkswazcns are parked a‘oﬂgside the road, beset witn a rag-tag
assortoant of star gazers comfortaoly ensconced in aluminum patio
ckairs and occasionally peer*ng at the horizon through field glasses

-as if wa;tzng for some phantom parade to pass. Two



/-?

47

voun asbe*s have errected & homemada refl -tlng telescops and
tnie farmer's oldest son adjus:s his 35 mm Liikromat from the
rooi of the cad. The spiritual olé farmer steps onto the

acphalt and peers apprehensively at the dark station wagon

-that has parked ecross the road.

Greenhouse opens thie door and feels unwanted as he steps away
frois his vehicle.

o OLD FARIZER -
nothlng is wrong here. Iobody is hurt
Don't need any heip. Goodbye. Thank you.

” COOub
Recognizing the frosty dairy farmer, Worman extends a friendly
vet cvzly enthusiastic hand that tie old Loy kind of looks at
sidevass.

GREZNHOCEZ
Don't you remamber me?

The farmer doesn't. iie looks a2t him suspiciously.

OLD FARMER
(sporen as if it
- were a curse)
You Air Force?

GREENHAOQUSE
“Why €o you say that?

OLD TARMER
YTour hair. Cut too snort for your
age.

p) SO"N D

ma2~2235 wveryone look toward the northern skies. Jet aircrait
can be hezzs o

passing in-the rarified distancc.

FARMER'S SO0ii
we'll be up here @2ll night if ¢hat
reeps uz.

GR} 'O- '3-
Wwho are thuse pcc;ic?
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OLD FAKIIER
why, this is the S.P.I.¥.G.O.A.E.

GRZENHCUSC
What's that?

OLD FARMER
,Thiat's the Society For The People
Interested In %hat's Going On

Arounc Here. You gotta sign the !
guest list if vou wanna stick
’ around. ' o
GREENAOUSE

Eow come?

OLD FARMER
It's the rules. There's also a2 $3.50
cover charge goin'.

A wallet is procduced and the $3.50 is in the old farmer's hand
before he can say ....

OLD FARMER
Ycu won't ke disappointed.

d around a card table

He wanders ovar to six senior citizens szake
ziaying canasta. Eighty, .

on the greasy shoulder. Four of them are sl
if ske's a year, GRACEY smiles up at #o-=an

G2ELCHWHOUSE
50 - ¢ When dces the show start?

LDE2LY MAN
(without glancing up
from his cards)
Soon as you leave grobebly.

GRACEY
(to the rule cent)
That is uriind. Apolegize.

(shzugs
I'm sarry.
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Thinking he's founé a friend, Yorman kneels by the elderly lady
who is the Queen of MNeedlepoint.

GREENEOUSE
- {confidentially) . _
Are they coming over tonight? - . - _

Her whole face lights up 2s though he's told her the meaning of
lile.

e

. GRACEY
(a2 tear in both eyes)
Oh, I hope so. Don't you = ?

GREENHOUSE
(in all ser-iousness)
Yes.

GRACEY
( to her rude elderly
husbangd)
Can I show him the album?

He ignores her. So Gracey hefts a volume-sized leatherette pﬁoto

albun and opens it to the first page.

GRACEY
I took these all by myself.

Norman eas2s close to see between the pages. Pressed beneath the
protective plastic are six golaroid color snapshots. Each shows
nothing m=2re than a splash of overexposed yellow =~ or a slit of
white - or an area of out-of-focus blue. Simple photographic errcrs.

Norman leaves CGracey with a pat on the shoulder and jogs to his car.
He retucns with a small instamatic camera and finds a fence post to .
sguat against. Excitedly, he locks overhead and waits with the others.

JILLIAN
They never come that vay. Start looking
out towards the wvest.:

is not sicdetracked by this uncomrmonly attractive twenty-six
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JILLIAN
You know what to look for ... or are
yot just looking - 2.

GREENHOUSE
- I've been here before.

JILLIAN
Yeah -~ quite a place. You never know
vhat's coming dcwn the road. Last week
it was a ccupla yellow bagel-shapes and
vesterday a kinda flourescent pickle
thing. What vnu saw - what'd it look
like? ..

GREENHOUSE
Dessert.

JILLIAN
My friends have been accusing me of
seeing things all week, so if you're
nct that power company guy I saw on
TV tonigat .... : .

GREENHOQUSE
That's me.

They awhwardly shake hands. Norman is nervous around attractive woman
he's not married to.

GRZENHOUSE
(he looks down at
his feet)
Ei there!

ANGLE - ZiPRY GUILER

Y2 is cn nis rear end in the topsoil with a pint-sized sand bucke:x,

‘making lictle mountain's on Norman's foot.

- JILLIAL
My dirty kid.

GRELULOUSE
Anykbody know what's happening out
nere? ' '

JILLIAN
Whatever's going on started around
Halloween. But ever since that llational
Enguirer pcson starcted - flering casii money
FBE ©ur photos, I, ry har doulsled.
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GRZENHOUEE
Vhat is this guy all about?

JILLIA
You'll reet him when he gets here.
Ke hasn't nissed a night so far.
He'll take your name and acdres®s
and offar one nundred bucks a roll.
One £1acy for movie film.

= GREELIMIIOUSE
(refering to oléd
farmer)
I think I acci<ently sxgned up
already

JILLIAN
He shoulé have been here an hour agc.
He's always combing the hills for new
witnesses.

GRZENEHOUSE
Wwhat's your name?

; JILLIAN
Jillian Guiler.

) GREENBOUSE
Norman Greanhouse.

They shake nands again.

lNornan

is

JILLIAN
I know. Tiie TV z=2ally put tha screws
on you. Some news guy smiles in the
wrong place - caises an eyebsow here
and there - that's all it takes. That's
whay after my fi-st encounter I
wouldn't talk to anybody.

GRELZIIHOUSE
(finding a soul mate)
tihat vias it like?

JILLIAU
Very bricirt. vVery pleasant.

reacy to Surst opern and telil her everything.

JILLIAL
I've bean having trouble sleeping.



farmer's son straigh:iens

o

GRELNHOUSE
So have I. You know ... when I do -
doze off, it cdoesn't feel like
sleeping. All of a sudden it's
morning acain. '

JILLIAN

" My dreams are bright yellow. T,

walkX around in them ané can't open
my eyes wider than a scguint.

GREENHCUSE °
I've.been jumpy alot of the time.

JILLIAN -
Me. too. But, I doxn't know what from.

GREENHOUSE
I want to keep active ... but I'm
bored with my job.

JILLIAN
I guit mine. I've been painting in

watercolors a lot. Do your eyes water .

sometimes?

GRZZMHOUSE
(exploding happily)
Ycu ought to feel the irritatien in

-the right eye on a sunny day.

JILLIAN
Supermarket lighting does it +2 me.
Office lighting is worse. Woulin't
it be wonderful if after all this we
found out <£he government was experi-
menting with a new fangled seccet
gadget.

GREENEQUSE
(after a pause)
N2 it woulén't. It'd be a rotten let
cgovn.

. JILLIAN
At least we'd have somecne to sue if
£ turrs out w2're going to nced
glasc2z. I want to understand this
thiny. Don'%t wvou?

o

SRR - e bl
sesaRelE i

and shouts to be heard.

i e g
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‘ FARMEQOY
liere they come - ! Out of the north
west - !

A hush arkens the gathering. The two boys man their telescopzs
like anti-aircraft battery. The farmboy double checks his shuttex
sgeed. Gracey holdéds her camera up and stands behind her chair.

ANGLZ = OLD DAIRY FARMER . >

KHe lifts up a hand painted carédboard sign that reass: STOP AND EBE
FRILHDLY. %

’

JILLIAN
There - !

WITHCREW 7O REVZAL

In the f£ar distance where the black hills gather and the road nel.s
awvay, two delicate pinpoints 'of light converge and grow re’ent’es ly
brighter as they make their low altitucde approach. -

JILLIAN
I heard scmewhere ... 'The Universe
is not only stranger than we imacine,
it is strarger taan we canr imagine'

A chill runs throucgh Norman and he is suidenly aware of being out—
of-cdocrs and under the stars. The ﬁ*g"- seems darker now. It alway
is cfter ghost stories. Then ....

GREEIIHOUSE
Tt's like a dream, isn't it.

GILLIAN
Sometimes I get so scared I pretend
that's all it is!.
(she_curls herself
around llorman & holds
tight)
Can I -orrow your arca?

GRLLIIIOUST

Will they stop when they see us?

2
If they do, you tatter Le wearing
your tracxz shoes.
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aNGLE - GRACEY

Tears are ruanning down her cheeks. She genuflects, mutters a prayer,
ard steadies nar camerz like a pro.

I's

BEYOND ALL TEIS Tz WEITE LIGLITS ELONGATE AND.FLARé LIFE A WZLozlS
TORCEH. 2

JILLIAN
(stoned on the experience)
I'll bet the American Indians felt like

this when tiie first sails came over the
horizon. e,

“

CLOSE - GREZNWHOQUSE

His entire body is trembling out of control. Be aims his camera but
it refuses to steady. This is as close to a religious experience &s
Norman has ever encountered.

TEE ASSEMSLED J .

The people stir as an unusuval cuality of SOUND permeates the air,
It is a rhythmical noiseolowing against the wind - louder now.
Faster, and more frenzied than anyore expected, and fear shocts
thzough all as they interpret the internal combustive pounding
and ... the two blinding lights. swallcw everything up.

Air is displaced - the sky whites out - and the lights become two
AIR FORCE KEELICOPFTEZRS that descend upcn the gathering, beating hst
air on them, sucking dirt and featherweight debris up into the
swirling convections as the screaming =2achines manuever around each
other until the ultimate rman made cvclone sends aluminum chairs,
card tadles, blankets and picnic leavings.in a violent upheavel.

EIGE ANGLE ’ .

The nig=« people run for cover. The dairy fazmer's “3e Friendly" sign
_beats u> against his face until he is forced to hide in the cab of
Lhis picxkup.

-

CLCSE - GREENHCUSE

Backing towazd his car he spots the speed¢ limit sign. It is vibrating
beneath the severe rotor wash and reminds Normar. of his first encounter
The similarity is too remarkable to discouat:

ANGLE - JILLIAN

Trapped insicde her VW and tryving to start the engine.
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ANGLE = GRACLY

Alcne now and strancdad benz22ath the pcunding rotar wash, Gracey
fecebily attempts to gather her .blown plioto piece collection.
She chases the snapshots back and forth, attempting to snateca
them rigat out of the sky, and missing and crying vet unmind-
fully determined. : .

WIDE VIEW

Car engines start ané everyone peels out. Greenhouse taking this
all in, bewildered and fignting-mad, he observes the two assault
HUZYS rise wvertically and hover overhe:?, their quartz-iodide

searchlamps stabbing at the remaining sediment. Then, both
machines turn a 180 and beat back the way they came. :

CLOSE - GRIZNHOUSE
Viewiné this with 2 mixture of sorrow and hatred.

CUT TO

EXTERIOR - GREENHOUSE HOME - MORNING

Greenhcuse starts his A.l. jog. He watches his own breath and paces

himself with each puff. Behind him, Ronnie starts from the hous2
dressed f£or her mile. Their LREATHING is uneven this morning. It
overrides any further mcrning sounds.

RNGLE - SIDEWALK AnD SIDZ BY SIDC HOMES

Ponnie catches up and £falls into step. They do rot speak. Ronnie
locks freom sice to side. ~

Ee is tzzing notice of this occasion too.

ROUIIE

I had a talx with Dr. Peynolcs after vou

stormad cut of tlie house. lc has this

crazy ncticn ebkout vhat you saw. It is

called Isanower pheacmenon. ile says the

Lrain retains infermation {ron infancy

lonég Lefore wour rmomory is able to recal
get

1
it. The large circuliar thing you saw ting
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RONNIL (con't)
closer and closer p, Satly represents
your mother's kreas w;:h its promise
of food. Vhen sa»;sf¢ed you, the infant,
lose interest ‘in the b:east, wihich gets
smaller and smaller ané £finally vanishes

awvay. Since a breast is a disc sha,e it
could mean

GREENIIOUSE
(turning around &
: »» jogging backwards so
he can let her have it)
It could mean I'm not my ilother's child."
: It could mean every nicht there are a
couple of hundred of us watching Mom's

tits coming in low over the Tolono County
foothills.

He tucns facing forward and pours on the

speed out-distancing
Pennie in seconds.

ROUNIE
You're such an &ss5.

.

THROUGH A KITCEEN WINDOW - A NOWDESCRIPZ =HOME ALONS THE RUn-PC ,TE

The Gz2£fodil yelleow curtains are parted by unseen hands to glimpse
at the two runners. I[IZAR C.S. sink water and BARBARA WALTERS on tae
TCDAY SEOVW.

CUGIHl Al TUCLOSED GARAGE

The elec%:

ri ning gzrage door shows Ronnie and
Hormar jegsi

S whirr of the ope
in over Lut nobody appears.

‘g by. 2cth look

-

CLCSE = 2C...1%

Self ceaszsious now, disturbeid.

WIDIZ AIGLZI - TIHZ HEIGCHD T!ICOD

Looking £from nouse to house hopefuily.

iny alene. Lmpty lawns, dark windows, an errie scape.

yespomecon
desls 2 aclt
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on Pease's outer extremit
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CORPORAL
Yes sir.
GREEZNHOUSE
The Civilian Information Center,
please. .
CORPORAL

New Air Force recruiting?

_ e GRZENHOUSE
Not today thanks.

CORPORAL
(pointing his thumb)
Recruiting station and information
central are-in that tall structure.
Parking is in the lower levels.

The Torporal crams a green civilian visitor card under the wind-
shield wiper.

CORPORAL
Please lock vour car. The base does
not assume responsitilityv for itenms

lost or stolen curing your visit.
Go'ed.

NEW ANGLE

The Chevy wagon motors past a copse of pussy willow trees to a

supar moderrn building, twentv stories of cubicle window space and
smoked glass.

CLC3E - 3UTLOING DIRECTORY

Greenhouse studies the direct tory, star.xrg with the "U" llstlngs and
going up az=2 down the files until he is hopelessly confused.

INTERIOR = ELIVATOR ; i

enhouse is alone in th:
o

2 1i: es for the 24th flcor. The
r docr closzs and Green =

nes tne floor indicators.

CLOSZ - INDICATCR LIGIHTS

20 - 21 - 22 - 23 - 25. The elevator stcps and Greenhouse moves tC
the coulle cdcors. But th~ o not ozen. lle walts a moment longzc,
The w3ors s5kill do nc* ‘e open. lie gives it two more seconds

Ll.l- e e 0 0 o
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GRELM:IOUSE
Oh Jesus ....

B2 pounds on the door with his fists.
GREZNEOUSE
Hey out there. I'm stuck in here.
Hey, help!.
Then he finds the emergency teleghone and picks up the receiver but

a2 hand appears out of nowhere and tousches him on his shoulder. ZHe
spins and almndst shrieks.

REVERSE P.O.V.

About f£ifteen people are waiting to come through the open reversible

doors to the elevator. They are as embarrassed as Greenhouse must
be.

MAN WEO TAPPED
It's okay - a lot of people make the
same mistake.

G-eenhouse hurries past everyone,'staring at his feet and disappears
through a door marked: INFORMATION CEZNTZR.

INTERIOR - INFORMATICH CENTER - DAY

dere is a combination waiting room and information desk. A goodly
nunter of people are fingering througia ~ir Force recruitment
magazines and other &Armed Services parasihernalia. Greenhouse eases
into this austere setting which is by tkhe way library quiet. EHe
approachas the information acdjutant, a loud nasal lady pinched
against z<he wall by a slab of marble cesk, designed for information
officers relf her size.

INTORMATION
(looks up guickly and
decides what he wants)
Air Force RPecruiting is thizd level
D-threec.

GREENLOUSE
(laughs politely, patiently)
I'm not here for that. tlo, I'm here
to see somebody about ... I wes look-
ing at that dirzectory in the lchby and
I couldn't £ind an arca in the &ir
Force where you aandle all cf ghese ....

(gestures wildiy, not £inding *
the " 45 but finding.a great
£l imbarranssment at saying
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GREENEOUSZ (con't)
out loud) ...
You know ... vou know. lnen a jet flies
overhead ...  low enough overhead you know
right away what it is ... oh, that's a
. Continental 727 .. oh, that's a jumbo
WA with Ambassador service. But when
something buzzes over you and ... and it
doesn't have any wings ....

The nasal lady takes an eihausted breath and shbws how loud she
can really be.

, INFORMATION
Do ynu want to report an UFO?

ANGLE - REACTION

The rocm lights up. People lower their macazines, cigarettes are
snipped in mid- d’ag

GCREENHOUSE
(tuvrns to the room - just
as cemonstrative)

HO, I DOMN'T WANT TO REPORT A UFO.
(turns back to Information
with the most plaintive,
beseeching expression and
whispers) :

Shh. Yes I ¢o .... shhh. I do. Yes.

INFORMATION
(she's not being mean, she
just has this extraordinary
sonorous voice)
Go to fifteen. Aerospace Defense
Ccommand. Room thirty-six eleven.

Greenhousz <oesn't know vhether to say thank you or just shit. He

leaves foc the elewvator in a hurry.

22l of awakening interests buzzes in his wake ... a few
aczually approach 'information' with growing concern.

Ils'E‘O.x . TION
€it down until vou're called. Plecase
people. There is nothing going on here.
People plcase don't dec this!



60

INTERIOR - AEROSPACE DEFENSE CONMZIAND

Starting CLOSE on Greenhcuse. He is obviously in a2 sitting position.
It seems as though a thousand critical eyes are bathing over hin.

In fact as the ANGLE WIDENS, only four other people (three men anc
a woman) are waiting like Greenhouse and each keeps his eves to
himself, afraid to look anywhere beyoné The clock on the wall.

On collective inspection these people are stereo typically the types
of UFO reporters that one would imagine exists in the world today.

The flouvrescent lighting is giving Norman a bad headache. He reacaes
in a pocket for some Excedrin and dry swallows five tablets. The '‘para-
noid looking woman sitting next to him sticks cut her hand and linrman -
is ,obliced to tap two taklets into-it. She works up some spit and
swallows without a simple thank you. Suddenly the corridor door bursts
open and a silver haired Air Force Colonel emerces in his full regalia.
He smiles at the zeceptionist.

COLONEL
Goodnright Marian.

. RECEPTIONIST
Goodnight Colonel Dax.

The Colonel turns and extends a hand toward the paranoid looxing
woman sitting next to Greenhouse. She rises tiredly and takes his
hanéd, turns to the receptionist. ‘
WOMAN
Goodnight Marian.

ECEPTIONIST
Goodnight Mrs. Dax. '
(she turns her site
to Norman)
Mr. Greenhousa. ¥You can go in
now. Room 365S5.

¢

TEE SCRII! GCES BLACK

Click, cl

Y .... a sublimiral flash cuts throuch the darkress ancd
makes a=

pression on the viewer ... was it a bird czr a plane.

MAJOR BEMNCILLY'S VOICE
Go.

GRECINIQUSE
A bird, flying. Geese maybe.

Tlacgh! Was it the moon or a streetlamp.

MAJOR BEULCHLELY'S VOICE
Go. ] = 1]
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GREZNHOUSE
Uhhhh .... street light.

Flaczh. VWas it the sun or a Florida orange.
MAJOR BLNCHLEY'S ‘VOICE
Go. i

GREENHOUSZ
Orange. The fruit, not the color.

Flash! Was it a flying saucer ... 0r a flying saucer.

. | GREENHOUSE |
Uhhh .... UFO?

That last picture flashes back and stays on the wall screen.

MAJOR BENCHLEY '
No, Mr. Greenhouse. That's a flying saucer.
Made of pueter, made in Japan and thrown
across the room by one of my children. .

Sure enough. It's a saucer and it's flying through a kitchen.

MAJOR BENCHLEY
I like to toss that in once in a while
to show folks we're not all polished
brass abscut these things.

GREZNHOUSE
(he's not laughing)
That's pretty good. How'd I mak2 out?

MAJOR ZENCHLEY
(simply)
You missed every one.

GREZNHOUSE
Zow's that possible?

MAJOR BEIICIHLEY
This is rcally interesting lir. Greenhouse.
You happened to select the simple ma2taphor

for each conventioral object I showed you.

GREZIIHOUEL

(Eceling concerncec)
What i experienced on the Six !ile liighway
staye«d in sight longer than half a seccnd.
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MAJOR BENCHLEY
I . wish'I'd seen it. For twenty years I've
wanted to see one of those things witnout
having to account for it. But if I'm going
to be oper minded enough to consider the
possibility that these witnesses are seeing
the fantastic, then one must be prepared to
exanine a plethora of evidence connected with
the stories of fairies, ghosts, angels and
demons. The evidence is clearly similar.

GREENEQUSE
Look. Just tell me if this base is conducting
classified tests in the Tolono Foothill area,

Cffended by Greenhouse's rude change of subject Benchley is curt
for the remainder of the scene.

MAJOR BENCELEY
It would be easy for me to lie and say yes
to that. You'é@ walk out of here with a down
to earth answer in your pocket. This isn't
the case anéd I will not mislead you.-

-The room falls silent. Major Benchley sxns some water and watches
Greenhouse waiting fcr a reaction.

GPEZENHOUSE
(Gefeated, tired)
What about my report?

Major Benchley begins to wind this meeting up.

MAJOR BENCELZY
There is no astroncmical exglanation
£for it.

GPE=ENHOUSE
What about a £ield investigation?

MAJOR BENCELEY 20
There is nothing that warrants it.

GREEMHOUSE
How will you classify my report?

MAJOR BEMNCHLEY
Unidentified.
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GRZLI1iiIOUSE
The unidentified flying objects have
been identified - .as unidentified.

Greenhcuse rises to leave. He is beglnnln" to doubt verisimilitude.
When he is at the door, the dajox cn-mes in.

MAJOR BENCHLZY
What happened to vou is happening to a
lot of people who think it's a religion.
It isn't you know. "Unidentifieds" do
not exist as a direct .physical threat
to our national security. We con't be-
lieve in them here. Ve encourage you not
‘to.

EXTCRIOR - CORRIDOR =-DAY

Creenhouse is waiting for the express elevator. He is alone with

his shreazdec thougnhts. Ee knots a2 fist and bops the ‘édown' button
again.

SUBTERPANEZAN LEVEL - ELZVATOR

The elevator doors open anéd Morman charges out, f£izzling mad. ile
stops at the sofit cérink machine looking Zor a way to cool off.
Pausing to refresh he catches sight of an ogening in the wall.
It is the raster coxtrol circuit panal. It is used by the main-
tenance dezartment as an easy access tc oZfice lighting.

Greennouse waits for a cousle of janitczs to depart with thei

Hoover fliocr waxer. S;:p;:: on his Orance Crush, he leans near
the circuit breakers and is Instantly familiar with the office
diagran on the adjacant paral. Norman is smiling now. lle flips
2 switch ... reads the diagram and £lips another. As his smile
ovezflcwes and his fingers dance along the hundreds of switches.

cing cut of the flcurescent subterranean garage, Norman f*asneg
xa--.“§ grin and flaslics out the civilian entrance. Pcovle

¢ begiiining Lo cengregzate. The siin headed Cor po"a; wandars
:z;ly, .tU’nt‘ﬂc turo;~H the dusk. Othcrs gawrk and shuffie as our
czntion shifets to what they are looking at.
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ANGLE - 20 STORY GLASS TCWER

Specific windows have been turned on ... others darkened. Vhat

remains spells UFO across the entire face of tiie Pease Air Force
Administration racility.

A BLAST OF SUNLIGHET

White sand dunes oscillate to the vanishing point. & tl.le appea:s
in the lower portion of the picture.

"GOBI DZSERT.- MONGOLIA"

The sky sucks hea. .uves from the white sand. It must be 135 degrees
in ,the shade .... if vou can £ind any. :

A UNITED NATIONMS SAND ROVER with its rather stupified crew waits for
an unmarked helicczter that is just now setting down behind it. Every-
thing goes white as the chopper descends and «eceee

ANGLZE - UNMARKZD CrEQOPP

lLacombe emerges wearing safari f=tlgues and carrying a camera wrapped
in protective cel- hane. Ee gasps at the furnace heat and quickly
covers ais eyes wi ith a pair of Romm=1l coggles. Emerging from behind
him are at least twenty American plglﬂ clothed soldiers, officials
and Army engineers. Theyv are all looking in thc¢ same direction.  They
2ll carry the sam2 expressions - UTTER CAOTIC SURPRISE - . o,

Lacombe leads the iway sguinting with aw2 through his double-tints.

One rman actually genuilects his disbeliel and ....

Everyoae walks forward finally ... taxing the ANGLE 70 INCLUCE ..

In the worst reaches of the ‘desert wasteland is an impcssible sigkht.

There iz a 425 Zoot freighter lying on its startoard side against the
f%at:ensi dunes. It is the M.S. MARIUE SULPHUR QUEELM.

s

enned individuel becins to read some print out hard cogy to the
&

G el gatherxnc

STUNRED AN
As far as we xnecw, tle 15,020 long tons
of molten sulphur are perfectl:; intact.

C:HIZF LUGINIEER
Gentlem2n, it can't be noved.

SF.’CO!\’D INTORMATION OFFICER
It has beer widely accepted that Cuban
sympathizers confiscated it en route frcm v
Beaument, Toias, to Horfolk, Virginia.
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s ] CHEIEF ENGINZER
So call a Cuban. It can't ke cure.

LnCOoMBE
We certainly can't leave it here.

CHIEF £NCINEER

This looks like a job for Superman ...
not the Corps of Army Engineers.

EXTERIOR - THE CRISCENDO SUMMIT - NIGHT

Greerhouse is on hig way to a major érunk. Inhaling Budweiser, ke
stands on the center line of thke divided highway, his 8mm movie
cemera ready for action. His car is pulled off to one side and the
headlamps are blazing. The night is clear and millions of stars

dust the sky. Norman walks in a circle looking straight up and tzying
to stay on his £feet at the same time.

GREENEOUSE
ANYBOLY HCME - ?
(no answer)
C'MON YOU GUYS - BE NICE.

Be looks uvp and down the road. Sudcdenlv everything just seems to
stop. The air ¢rows static. Norxman reinforces himself with anotker
swallow, clears his throat, and starts to sing in his best baritcne
voice:

GREENHOUSE
SOME ENCEANTED EVENING
YOU WILL MEZT A STRANGER
YOU WILL MEZT A STRANGER
ACROSS A CROWOZD PCOM
AND NIGHT AZTER IHIGHT ....
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G7-A

‘Eevond Norman's right shoulde- something is happening in-the sky.
Four extrema2ly dim ora nge globes are rising from a dense thicket.
NORMAN SEES THIS VIRY SLOWLY. HIS SONG CO: ES TO A BREATHLESS HALT
Tt is hard to judge distance at night but it is enough to set hxs
ftecet in motion - RUNMNING TCHAPRD THE RISING GLOWS.

Three additonal lights rise.airily to join the o*hers. They have a
¢im -flickering cuality never before encountered.

CLOSE - NORMAN

Running with a desire so s-rong that it almost brings tears to his
eves. Anothef'globe rises above ‘the thicket and Horman plunges into
the brambles and the dirt, getting losi immediately but not giving
a damn. Cverhead, the dim glows are drifting toward the Tolono
f£cothills but to Greenhouse this doesn't count. This thicket is

where they are coming f£rom. Greenhouse stops to gather his senses
and the uo.ld of sound stops also.

Tt is so guiet - then - something else is in this thicket with him.

CLOSE - GRIENHOUSE

Le spins and a splash of silver catches the fringes of his night
vision. llorman &tries %2 hold his breath so he can hear beyond his
viild breathing. Anothexs c*ackle of movement, this time very rear.
lic exhales to cat:zh another breath and suddenly, off guard, some-
thing metalic and low to the ground explodes into him and off into
the nicht.

GREINHOUSZ SCREAIMS. & second whisk of cclior sparkles past him. Then
& thic He turns to run the other waywhzn somethning blocks his

path., It is silver 2nd spindly shaped a=Zi recessad in much darkaess.
It turns frighteneé¢ and runs the othec w2y. Crazied by now, Greenhouse
starts to run after it

GREZZNHOUSE
Please don't go.

ID‘¢uG Ft 222 = THICXIT

mﬁ-eadzn- nils way past hazards and obstacles, Morman chases the shagze
and is a:::ally gaining on it when the shege changes course ancd
co"ao*a' 2nder Greenhouse's falling legs. liorman grabs a handiul
of silvers and brings it face to face.
CREENHAUSE
(hysterical with discovery)
Where do you come from - !
Who are yocu - ¢
SHAPL .
I'm Terry Cramer. I'm f-om 3443

North Olive Avenue,
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GREENEQUSE
¥hat do you want - !
TERRY
I want to go heme. I'm a human.

being.

Slowly, Norman is ccming azound %o this cold fact. He fingers the
silvery stuff arounéd the boys head and body.

GREENHOUSE
= What the hell's this?

TZRRY" . :
It's Reyncld's Wrap and Alcoa Aluminum.

Don't hurt me ... we were just messing
around. '

Norman loosesn his grip and the little boy is gone. Ee gets to his
feet shaking his head.

GREENHOUSZ
(teneath his breath
Shit., Shhhh-it. Shhhhhh-it.

ANGLE - THE 3RY

Three of the flickering clobes are desc

fills the view Norman's hand reaches cu
air.

2ing. As the £irst one almost
ard snatches it out from tie

a=-
- oo
-
-

ANCGLE = RCA0S5IDE 3Y EIS CAR

He stands in the middle of the road, in the middle of the night, drunk,
dizzy anZ =olding polvethylene plastic bag,crossed straws and birthiay
candles I2-ming an orange £lickering hot air baloon. Sadistically he
squ2ez2es T2 air out of the Lag until the flame touches the plastic and
the whcle sontragticn melts in blue fire. He looks at the street sign
that was sibrating the. nicht the helicopter houvered close. And
suddenly, lorman is sunken with doubt.

’,



FOUR BLINDING LIGHTS EXPLODE TOWARD Iilil FROM THE SOUTH.
CLOEL - GREZMNHOUSE

He jumps for his life and collapses face first into the dirt
shoulder as ..... X

The highbeams frcm a speeding semi tanker trueck sucks wind at
seventy miles an hour. lNozman realizes he's been duped and
hollars toward the diminishing tail lights.

GRTZENHOUSE
I HOPE YOU SEE TEEM TOO YOU SON
OF A BITCH - ! ¢

Greenhouse turns away. Ee has never appeared so defeated as right
row. Only now ¢oes he notice the tucket sized mound of topsoil

and clay that littie Barry Guiler was erecting around his feet the
night before. Greenhouse explores the vartical dirt mound ... and
feels inexplicably uncomfortaktle as he studies its affluted sides
and carved top. Just as suddenly, Greeniouse feels an etherial sorct
of fascination. Som2thing is drawing hia tc caze deeper at this.
He blinks. Fe tastes the perspiration , struggling to understand
what is heppening t2 him.

INTERIOR - GRIENHOUSE LIVING ROOM - NIZHT

n ligat spills through the picture window. Running water can be

The watar sounds can-se traced to the end of the hall.
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CLOSE = BATIIROOXM DOCR

The water is at its loudest po;... But anotlier more disturbing
sotund comes from within. A man is crying.

PONNIE a2pgears, listening at the door. She knocks twice ... very
eOftl)‘ ‘.

RONNIE -
Sweetheart.
(no answer)
Norman, please open the door.

el

BRAD & TOBY in their pa;amas stand in the hall next to thelr
bedrocm.

BRAD
Is Dad alright?

ROMMIE
(her 3:00 AM confusion
makes her snap at them)
Get in your room anéd clese the doo:.

Both vouncsters hop back inside, 1eav*ng the door open just a crack.
Rcanie shoots by them andé into the kitcien. She rattles arouad in
a darkened drawer, zs£turning with a brtter knife. Inserting the
blunt end into the xnob, she sprirgs thz lcck and the door swings
open.

CLOSE - SHOUER

Falling £ull tilt into the tub.

10SE - SI5VE

O

Tap watsr overflowing.

fLOSL = GREELBOUSE

Frozen in a darkencd corner, crying like a taby.

GRLEIIOUSE
(trying to smile through
choned tears)
I“'s lite the hiccups. I staztegd, I
can't stop. . " »
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. RONNIE

(she whiffs the beer &

her synpathy turns to coal)
«... you're bombed out of your skull.

Norman sticks his head under theshower. When he pulls out,
Ponnie hands him a towel but is too scared to go over and hug
the tears away. Another spasm of silent crying vibrates through
him as he forces aspirin into his mouth.

GREENHOUSE
What's happering to me - .

. RONNIE
All this nonsense is turning this
house upsidedown. ‘

GREENHOUSE
I think, maybe - it's all a joke.
Except look how I'm not laughing.

RONNIE
You know that telephone has not
stopped ringing. None of our friends
call here anymore ... only people who
want you to autograph their space
comics.

GREINEOUSE
Den't. My h2ad is coming in hRalf,
Recnnie ... it's not the keer. . I'm
not a drinker.

ROWNIE |
You've become a lot of thincs you
weren't a week ago.

Sudgenlv, the bathroom door is tarown open the rest of the way
gnd litsl2 3rad screams hysterically, defending himself against

.the image ¢f his broken down father.

BRAD
You cry baby - ! Cry baby: Cry baby.
Hurling himself teowards his room, he slams the door five time
wanting to crack it loose. Toby runs after his brother, hyste
tramatised.
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INTCRIOR - THE BEDROO:H

The cryving has stopsed but his trembling intensifies as he
collapscs onto the had. Ronrie has no idea how tc deal with
this. She beats on the mattress with her tiny fists.

RONNIE i
There is nothing wrong with you!
C'mon ... walk it off. I'll make
the coffee while you walk it off.

ts

Norman grabs her fight hand and won't let go.

GREENHOUSE
I need you now '

RONNIE
(her bravado is weakening

... she attacks through tears)
I hate vou like this.’

Norman reaches out and pulls her in%zo bed.
GREEZNHOUSE
I need vou now.

He folds hez into his arms a2nd his tremdling seems to pulsate
rigint threcugh her ané Ronniz is really imcapable of bearing up
to this.

rC

D“

E
Ch don't. Let m i
iorman, please

™I
2ll someone. Oh
't.

') n

h. (14

Eis fingec-s rip at her nigu:igown, opening out the back.

‘ROGHIE
I don't want to scream.

Vaxrc, né grizs the material around her shoulder and pulls. The
tattered remnants gin ker arms to her sides and liorman slides
cowr her tc her breasts and, oc¢dly enough, his anxiety Elows
cet of him ... 2ané ...

7]

Fcrir.ie starts to ¢
sObs wracking e

rerble new ... her teeth chattering, siient
r , e
a child being rasec

is helpliess and horrified... like
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CLOSC - SEDR0CH WINDOW - MNIGHT

A pirpoint of intense light bu*ns through the branches of the
g-apefruit tree. ¥ith increzsing brilliance, leaf and branch
shadows are projected onto the ceiling and walls. Birds stact

to sing, and Ronnie blinks awake in the direct flood of sun light.
Shke turns over cn her pillow. She is aloge in bed.

THEZ DOOR TO THE FAMILY ROOM

Rennie, now in terricloth robe, stands listening to Captain
Xangaroo from the TV insids. She opens the door. Brad and Toby
are c’osalegged on the throw rug. All has been forgotten from
the evening before.

TOBY
Dad's fixing the train set. He's gonna
adé on nine feet of track.He's gonna
build a tunnel and hills and it's
gonna be done beiore school's out.

GREENHOUSE - CLCSE . w

-

. At home in his hancéiwork, he smiles peacefully and nods to himself

Ronnie doesn't know this man.

ROIINIE
Go to schecl you guys. I want to
talk to vour father.

BRAD
It's not time yet.

RONNIE
" Wwatch TV in the other room.

Ronnie hustles the complai=ming boys into the hall and closes the
door behind her. She is utterly resolved.

EOMNIE
I want vou to see a docter today.

Morman is in a guarced mood and hasn't the energy to lock horns
with anyzody.

GRETIIHOUSE
(inaudible whisper)
Scme night huh?

RONLMIE
(just as cquietly)
You're wrecking our house.



_ GREENHOUSE
¥ell ... tha%t's news.

RONNIE .
You don't care that you're not with the : )
Power Company anymore. You don't care how
. _scared you're making me. Everytime you look
in the sky I want to run-‘and hide.
. GREENHOUSE ’ .
What do you want me to do? '

‘e - RONNIE
I want .you to see a psychiatrist. Diane
Holmes has a friend ... and he is a doctor
at the v.A. Hospital ....

*  GREENHOUSE 3 g

You're kidding <. « ¢ . o .
. RONNIE .
_ You wouldn't think so if I took the boys
. and stayed with !tlom and Dad at tle Cape

until you felt like -being a family again.
(GREENHOUSE '
We are a family. Nothing has changed.

RONNIE
I love ycu Norman. But somebody's going
to tell us what is wrong with vou. If you
can't see it in yourself there are prc-
fessionzl people who car. :

She leaves the room. Greenhouse can feel her slipping away forever.
He's on his feet and following her down the hall. She disappears
into their bedroom and closes the doo-. Morman gently touches the
knob to ecpen it when he hears the distinct CLICK of the lock. Fear
pumps rase into- both fists and he beats twice on the softwood door,
yelling once at the top of his lungs ....
!
GREENHOUSE =
DON'T LEAVE ME.

The outburst leaves Morman winded. He beats his forchead between his
hands and hears the sliding glass door in the bedroom omen then shut,
le runs Sown the hall just in time to see Rénnie through the kitchen.
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window making a hcadlonyg dash for the Chevy waygon. She pushes Crald
and Toby into the car alcad of her and starts the engine. Hozman
hurls open %®he front dcor but is too late. Ronnic is Lkacking up

out of the driveway and in her panic backs th2 £ull distance ¢f the
street and bounces over the curb and onto the opposite sidewalk, up-

setting a row of trashcans, before st—algntcnlng the wheel and
accelerating away .

-

CLOSZ - GRIEMHOUSE

Vatching her depart. He turns and notices hzs next door neighbor
watering: the sirubs u*th an embarrassing smile on his face. Tne

goly nnlgnbor waves his scuirting hose and just seems to blur
out ... . S

- * .
’

NEIGHBOR
Whad'ya say spaceman.
. GREENHOUSE o B :
Blow it out your after burner.

The neighbor reddenes and turns away concewt*a.ing on trimming the
hedges. Greenhouse loo“s at his garcden o¢i acaelas, geraniums and
hydrenas. A maddening inspiration seizes H_m. Using both hands to
wist, yank and shake loose, Greenhouses uproots the gcraw1Lm «whiop-
ing the soiled zlant around his head to 1oosen the clodced tcpsoil.
Tﬁe FIMILY ROOM window is barely ogen 2ut llorman inserts a ha e and
rzises it all the way. H2 hurls the uproc:ed bush. Immmediatel
attacking another stcub, the innocent nzighbor looks on frem
safer vantage poin- while his wife sticks her head out an upstairs
window, hair wrappec in a towel. 7

‘4
5 a

INTERIOR - TaMILY ROOM - ANGLI TOWARD 02T WMINDOYW

Greanhousz reappears at the window, this time with ah enormous rose
bhush ané scarts to jam it through the opening.

c ANGLE - WIXT DOOR NCIGHBORS

The wife is bloulﬂc her hair dry with a’ jet of ho. air standxﬁq nexe
to ner nustband in the- front yard. A Jong cxtansion cord trailing
after hers. The railman rises from his red, Whltu & blue mini truck
and eyel:alls the situation.

Crecnhouse ic a soiled sight, shovual in hand, scooping the large

dows
chunks cf grass awd caztih and dCDOhltlna the mess through the cgen
window as fast as he can.



CLOGE - GREENHRQUSL

lies worlied up a lather ... now turns wild-cyed with a new thought.

3 GRIEEMNHCUSE
Chickenwire .... !

e is looking at his next door neighbors:

GRELYNUHOUSE
(louder) ‘
Chigﬁenwire SO

te stazts over to them. Mxs. ilarris, the neighbor drving her hair,
brandishes tne hairblower at Norman like a gun.

MRS. ERRRIS
Yot another step ... if Mrs. Creenhouse
was home to see what vou're doing.

GREENHOUSE
You've been using it tc fence the ducks
in, I'll pay you for it.

. 125 . HARRIS
Whatever you're doing is agai=nst the law,’

MR, HARZ2IS
(2nvthing to sate tnis madman)
You can take wvhatever's leftover ....
in the bezck.

.

£ ?assing 2 cement peni, encircied by chickeuwire

Norman skips off,

and sporting a dozen pet ducks and tiizi< noisy chichks. Kormarn
plunges into the garage. Rummaging SCOTIIDS spill and. echo until
Morman energes with a length of leftover wire fencing. But he is-
not satisiied. He pauses at the duck pond and measures the sit-
uztion. I ¢runts hie apprroval and rips tie chickenwire from its
stakes and stagples, rolling it into a2n underarm slab and poirting
a hard finger at the escape prone birds. e

futh

RN

-

=
=

S

-

ze
GRGENIOUSE
Stay! Stay!

AnG he's off running back home. The birés scatier on foot. The
liarris'after then.
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INTZIRIOR - HALLWAY THAT COWNECTS THE FAMILY RCOM

Filed incongruously one atcp the other, 211 of the Family Room
furniture clogs the hall. Greenhouse emerces with two desk lamps
and lays them on top of the Indiana rocker which sways back and -
forth atop the pan table folded up and resting over th2 studio
couca. SOUIDS of a rid-morning soap contlnue throughout.

EXTZRIOR - GREENIOUSE FRONT YARD - AN LE TOWARD FAMILY ROOM WIMNDOW

Greenhouse climbing out, his face and clothes grimev with dirt. Ua-
spoolinc the-carden hose, he deposits the nozzle end into the family
room and runs around the side of the house and twists on a generous
flow of water. - a .

or ‘his zeturn through the window he looks behind him ....

GREENHOUSZE'S P.O.V.

-

It could pass for 2 block party. Several dozen onlookers line the
sidewalks and street pumping each other furiously for clues. A
Tolono County Police Car noses through the buzzing throng and two
familiar faces alight. It is Prewitt & Longly. The two buddy officers
who altersd their sighting report early on.

Longly and Prewitt exchanye a worried lock and trot toward Greenhouse.

PREWITT
Eey Mr. Greenhouse, wait up.

Greenhouse scrambles into the house anZ slams the window, twisting
the latch. Longly § Prawistt talk tc hixz through the glass.

: CLIGLY
Take our advice - give up landscaping.

Greenhousz stares back at &them implacably.

PREWITT
(refering to gaktbing
onlookers) ' =
You wanna let us in so we can discuss
this complaint outta the wind.
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Prewitt cups his hands and presses his nose against the glass trving
to sce in. Greenhouse jerks the curtains together and gazes at the
policemen through the embroicdery. The two helmeted shadows converse

. privately and walk quickly out of view. Greenhouse jumps., Pouring. it

on, he sprints for the £ront door just as Prewitt & Longly arrive
ané reach out to com¢ in. But Norman is moments quicker and locks
the doo:.knob, sets the chain.

L

LonuGLy .
.For christ's sake MNorm,cut the crap ...
we'ze on your side.,

Frewitt whispers a scheme to-lLongly. The two officers glance at
Nerman who rivits them back. llobody moves. All is still. Prewitt
ard Lcngly speed break in two directions. Greenhouse snaps and
runs. Longly heading f£or the side door and Prewitt the back. ilorman
is inches behind the first officer in the thirty yaré dash to the
side door. torman wins ané presses the lock button, slipping on tae
waxed tile £loor and losing precious seconds on a crash course to

‘the rear of the house.

Previtt arrives before him and starts the sliding.door back.
- . o ) n
crvIITT
You're neichbors phoned in a complaint.
We didn't ask to come.

GRZENHOUSE
(ca-mzng himself)
Sure Prewits. Let's talk out nere.

He puts a frlendl nand .on Prewitt's kack and escorts him back
OetSlde. J

GRZENUOUSZ
You'll wan: to ses it my way because ....

Ee pivots gracefully and giant steps back inside closing and locking
the sl;d-:~ g1ass dooz.

GREENHCUSE
(yeliing through the glass)
IT IS NONI OF YOUR RBUSINESS, !!!
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; LONGLY
What the fuck is w‘th you Greenhouse?

: GR“”NHOUSE
Whatever you penrnciled in on the night
report isn't gonna make.me £forget that
vou saw them first. L -

B
Prewitt & Longly shut up. Ana in the ehsuing loss for words,
Greenhouse closes the curtains leaving tHe brother officers

" staring at their own reflections.

' FRONT OF THE HOUSE

Jzckson is getting out of his car. Prevwitt and Longly are trying
to cuiet the rabbid i'*s. Harris and disburse the thrillseekers all
at the same time.- :

Just <ther, R01nié wheels in her driveway SOUNDING the horn. .f?eopl-=
her

barely m Ee way for . Sensing an acc1de"t or worse, Ronnie leaves
‘the engine running aaé runs to the house, Jackson £ollowing kehind.

ANGLE - ZTRONT DOOR v

Ronnie tries the door. It is locked.

JACKSON
Use your kev.

fonnie furmkles with her set of kevs, ZizZs the right one and unlock
the cdoor. CLINK:. Ths2 Haiq is set from t=e inside.

You open it.

tl2've sesn this arrangement before. Jackson steps back looking for

‘leg rocn, positions his foo: and kicks at the door. The chain gives

way and Fcanie runs past nim into the house.

AMNGLE = HAILWAY

She gasps outloud at the pile of roem furnishings in the hall ... not

knowing wihat to expect next Ronnie £inds herself sta*mng with appre-
hensive disbelicf at the closed family room <door and the SOUHDS oi

I "'!I‘RING RUNMIES VATER, AND TELEVISION GAME S:;O(..: J.‘\...idc. Jackson
apvears at her side and scts himslef for a breakin. Ronnie's hand goes
quickly to the doerknob row and she turns it gently. The écor ig un-
Lechked. She slowly pushes it open.

’
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REVERSE ANGLE - ROUNIE AND JACKSON

Are revealed as the door swings wide. Their reactions are violent.
Fonnie covers her mouth in horror but a scream filters through the
‘tight fingers and another .. thnen another. ’

WEAT BONNIE SEES - CLOSE MORMAN

.
,

He 1s a shambles! Face and body congealed in mud-pack, Greenhouse
sits cross legged at the foot of his creation. A spiraling mountain
rises out of tihne family room rug. tladz from chickenwire and garden
stakes and lacguerec over with paper mache and sculpteé from garden
earth 2nd 'sediment, this towering model fills the 18 X 15 foot
" living area and reaches the £full nine feet tn» the beam ceiling. It
is at once teczrifying and inspired. The deta:i.i..g is impeccable. A
stand of firzr trees twisted ancé plarnted £from his own garden.shrubosery,
2 valley side of gentiy rolling grass, four affluted vertical walls
forming a plateau at the toz, ané on the down side. of the mountain
a box canyon enclosing a2 peaceful Shargri-la valley. EBeyond this,:
Norman himself, sagging breathlessly beneath this grotesgue citadel
ané lcoking the part of the mischievous kid caugnt in the act. The
TV set spurs out its mindless weekday batble as .... :

. ~ CUT TO

CLCSE - ROUNIZ

Jemolished, speechless.

PULL SHOT - 3ZDROOM

The clcset cx Rennie's side of the room is open. Empty hangers dancle
in space. .

ANGLE ~ CYZTST OF DRAWEIRS .

The first zhree drawers are hanging open, emptied out.

)
ANGLL - 272D & TORY'S BEDROCH . , .

It looiis like somecne has broxen in and ransacked the place. Croobked
drawars emptied, and bookshelves dissheveled. The closet ias been
cleanad cut.

AlIGLE - BATIIROCM

n rcdicine cabinet hae also been unlcaded. Only some Excedrin
ttle of mouthwasihh and cough medicine remain. A hané reaches
closes the mirrorcd chest and llorman sguares off with his

Lleoary-eved, unshaven, and flecked with direc.
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UF ANGLE - GREENHCUSE'S CITADLCL

“The imposing summnit smudges the ceiling. It could pass for the

real .thing if it weren't for an occasional newspaper headline
that f£ilters Through the coating of mache and mud.

Once again, Norman sguats at the gently sloping base, watching
his mountain again, sipping beer and glancing at the TV set.

CLOSE - TV _SCRELN : )

A mid-day soap-opera. Life is tough everywhere.

"CLOSE - TV SCREEN

The TV set acts like the face of a clock ticking the hours. MIXE .
DOUGLRS and guest celebrities watch the AMAZING KRESKIN perform
feats of magic and extrasensory perception.

CLOSE = XNORMAN

Listless and £full of surrender. He lets the TV carry him through
the day. : :

‘

CLOSE - T’ SCREEN 5 & ’ ) e

Alan Ladd is stalling for time while he shares a cigarette and gunc
ho patiotism with Se2n Young, an Emperizl Japanese cfficer in the
movie "Chira". Therz is an earthshaking turst of TNT and the surroung-
ing cliffwalls bury the Japanese column 2ng Alan Ladé in smoking
rubble.

ANGLE - KCZEMAN

Eyes drifizing to sleep, he half listens to ....

CLOST - TV SCRLCEN ‘ | . -

Gormes Pvle zuining his Sargeants "cinderella' liberty"”, or whatever.

CiQSE ~ CLRIENIQUSE

lils eves arec almost closed. Time passes in micro-seconds.
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FULL SCREEN - TELEVISION

Condensing hours into seconds, the images tick on ... cartoons, Star
Trex swyndicated episodes, The Rifleman, Graham Kerr the Galloping

Gourmet, local news ... disaster trivia ... people, places, commer=-
cials ... it all melts into a tasteless puree of terrestrial pablum.

CLCSE - GREENHOUSE %

» -

Dleary-eyed and in a state of grave depression, he looks at his
mountain. 0.S. WALTER CRONKITE is beginning his 7:00 Pri network
newscast. ‘e

; WALTER CRONKITE'S VOICE . ‘)
-l Another chemical gas derailment has forced. ~. i
the widest area evacuation in the history ° o
of these controversial Army rail shipments.

‘Wamsutter Wiyoming was the victim of this

latest railroad mishap. Charles iMacDonnel
is on the scene for a live report.

CLOSE - NORMAN

Ilea looks ‘at the TV picture, a passing glance, but reacts as if hit
by a jackhammer. A%z f£izst, Norman refuses to beliave what. he is
sceinc. But there .t is again. Norman rises to get a better look
and tips over the coifee table on which -ests what looks to be
encugh spent lbeer to Zuel a Super Bowl crowd. He slides in front .
of the TV zicture ani waits. ’ ) '

MacDONNEL . :
Trhousands of refugee civilians are flooding
<ke outlying districts spurres on by rumors
<hat the seven tankercars that overturned
2t the Walkashi Needles junction were filled
<o capacity with escaping G-M nerve gas.

Minutes before we were forced to evacuate,
what is being termed as the hot zone. Our
sinocular cameras took these pictures of the

disaster scehe.

} super telephoto ncws camera captures the éemolished stiring of
tank cars and hurndreds of yards of twisted cross timber and reails,
ind just beyvond this sizcable disaster, anchored in a blue mist
ard rising gentiy cut of the lowiands, we view a uniquely familiar
sight. IT IS A ROOTED 1IN LI¥Z DUPLICATION CF TIL HCOUNTAIN TIlAT



”PE’NHOUSL HAS CONSTRUCTED It THE TV ROOM ... TRUE "IN EVZRY DETAIL
LUT MOST TELLIIG BY ITS T. EEZ TRUIK APPEARANCE ZND OTHER TOPOGPAPUICA
TWISTS AND 'T'UP.IGS

CICSZ - GRZ C\'FOUS"

This mindeoggling revelation just about t*ansforms him. He looks
again at his own scale model recreation. llore energised than dazed,
Norman begins to -laugh. He cannot stop himself. Grabing and shaking
a can of warm beer, Norman pops the pulltop and toasts his mountain,
the foaming spray bath;ng the caked on mud and causes a minor
-avalanche,

BACY TO THE TV SCREEN

-One Yast CLCSE UP look to confirm that the mountain is called
WAMEUTTER and is as far away as Wyoming.

" MATCH CUT
A BLACK & WHITS TV SET - FULL SCREEN

A carry on bag is being x-raved at the Cox Municipal Airport. The

luggage just scannsadd feeds out an opening on to a conveyer belt. A
“hend reaches around the strap and it is Norman. Turning to go, ne

almost knocks a female secu*ity agent to th2 ground as he hurries

past her and double times it down the sue*Lle corridor to the TWA

boarding gates. .

INTERIOR - GRZENHOUSES DIL - MACHE MOUMTAIN - DAY :

The TELZPIONE is bleasting out at the ems:tv _Toom. The miniature
Wiamsutter (lountain stands alone in all < its makeshift majesty.

INTERIOR - CILLIAN GUILIR'S HOUSE - DAY

She is perssiring, out of breath, bedazzled by something as she

waits fo- igcman to answer his phone. It keeps ringing and ringing.

Slaming &n:= 2hone iato its cradle, Jillian bends cown and picks up

a plaid t-2--21 bag a2né bounces out of the room anc past her old
3=

farmer gra2nifather who is holding little Barry Guiler on his lap.
She kissas =he olé man and leaves the house. The CAMERA adjusts
to includa Jillian's watcrcolors that line the walls. Every painting

is about WIISUTTER MOUNTAIN,




ILTERIOR -~ TUA BOARDIUSG GATE CHECK IN COUNTER - MIGHT

Greenhouse as seen at some éistance. A stranger might think that he

i £ c»r*ylnc a heavy flight insurance policy and a bomb. If ever there

was a .candidate for flunALng the Air Marsial's psychological p:olee
500 areeﬂhoase is about to gaal; y. CALZRA TFULLS BACK to reveal a
plain clothes security agent watching the check in procecdures. lie
reaches into his pocket and presses a palm sized clectronic device.

s -

ANGLE - CHECKR IN COUNTER

Unshaven,eyes blcodshot, clothking rumpled, Greenhcuse juggles with
his ticket ané kandbag, dromping the bag, then the ticket, then -
straightening up too tast and stepeing on the feat of the lady
waiting behind him. - _

The ticket checker carefully scrutinizes this man just as a red light
appears under his computer consnle. He types something into the
computer. It is Morran's full name as written on the ticket to
CHEYANNZ , WYCHING.

WIDE SHCT - THE BOARDING ARFA

Greenhouse is pacing, waiting to board.

P.2. SVSTET
Mr. Greenhouse. Mr. Nocrman Greenhouse.
White courtesy teiezhcne.

G“eenhouse au::oachﬂs “nhe telephone when 2 tall bucinessman klccks'
his wa

L]

BEUSINESSMAN
Mr. Greenhouse?

GRE=ENLOUSE
(wary)
That's right.

BUSIWESSHAN

n-roort security would like to steal
two minutes of your time.

INTERIOR - TWA STCURILVY HOLDING RCGC:!

Crecnhiduse is sitting on & wvinyl couch, surrounded by cleven plain
clotiied Security Marshals and a couple of TVWA Stewardesscs.



SECURITY- “l
Are you being met in Cheyenne iir.
Greenhouse?

GREEN:OUSE .
_ (kezps looking at the door)
Sure. !y sister is meeting wm2.

SECURITY #2 : :
Your driver's license expires in two & :
weeks. (lere you aware of that?

GREENHOUST
Of caurse I'm aware of that. It's my
goddamn‘ bizthéay.

SECURITY £3
Does your wife know you're here?

- GREENHOUSE
Look, fellas. I'm clean. No bomb, no
. contraband, no £flight insurance. I
don't want vour gocdamn airplane ...
. I want where it's going.

SECURITY £4
We're aor*} Mz. 'Greenhouse, but flicht
numkber §9% left Csx !lunicizal Airport
on schedule.
(checking his_watch)
Six minutes ago.

Nesman sinks back into his seat, puts his hands bshind his head,

ar.d showers the rocm with a thousancg wat: Smile that seems to say,
‘Well, fuck you'

ENTERIOR - MES ROC:! AT UNITZD TCRY

Cleanshawvax, hair comked kback, coller tuzncd out. Greenhouse 2a2merges
a new mas a2ng walks towazés the United check-in counter like Alec
Guiness. .

EXTERIOS - TARMAC

The Uni%4es Friendship thundars do

wn -the runway and blasts into the
Indiana night.

‘LATERICR - ULRTZ RENT N CAR GARAGE - anJT“G

A Chevy wagon ... just like the home model ... rockets down the ranp
with Morman at the wheal and blasts out of the dark garage and intco

¢ splendid Wyoming morning.

>



_ANOTEEZR AMGLE - LATER

INTERIOR - THE WAGOU - CAY

Norman is driving on the interstate at sixtv. At.the same time he
is pouring over a Shell map that covers the stecering wheel anid part
of “he dash. A flexille straw punctures the map thrcugh which
Korran glurps his strawberry millishakec breakfast and with his one
fr2e hand outlines travel routes in green pentel. (lhistling LEAVILG
CHEYANNE, llorman pushes the speedometer ovar the 70 M.P.H. mazk.

-
-

Greenhouse witnesses the first wave of escaping refugees. A lineup
of trucks, jeeps, station wagons and recreational vehicles locaded
to the caryop with luggz2 and incidental belongings pass Worman ir
the oncoming lanes. Greenhouse fiddles with his car radio and finds
some.local news, '

RADIO 0
... and thousands of others are homeless.
" The U,S. Army Material Command has issued
these new area restrictions: 211 roadways
north of Crowheart on Interstate 25. All
roads leading in:to th2 Grand Tetons west
of lMeetetse. All multi-lanre undivided £full
traffic interchange, gravel, local and
- historic stage rcads south of Cody and
as far east as Burlington, as far west as
Yellowstone Lake.

DISSOLVE

EXTERIOR = QNE HORSZ TQOWii -~ DAY ; =

Creenhous:s is gassing up at an ARCC STATICH. An endless ribkcn of
autcmodbiles is stalled at the cattle crossing waiting £or ....

Thousands nZ beef cattle are being herded through town by panicky
trail bosses and ranch hands. One major stockiwlder is directing
cperaticns out the rear window of his chauffer ériven Continental
Limbucine.

The gas joccky attending to Greenhcuse and eight others, marvel at

a different spectacle.

GAS JOCKEELY
You don't sce that everyday.
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App*oa»hina the rcfugee cattle and actually merging with them are
nurdreds of soring sheep. Thay salt the cattle herd maliing the .

. saddle bachk drivers.crazy and turning tie chauffered stockholder

beet red.

STOCKHOLCER - . ' .

' “Get your wooly faggots away from my

L4

prime cuts. S . . .

SHEEP OWNER
(in a picku» truck)
You spook a single sheep and there will
be beef byrrocducts from here to Jackson
hole. : s .

But Greenhouse hias fastened on another odd;ty. On the curb next to
the divided highway is a hawker and his stringbean family selling
parakeets andé canaries to a brisk 'north-south' trade.

NTSRIOR -

HAWXER o
(a grandiose spiel) : :
Deadly X G-M nerve gas is colorcless and
odorless. “When your eves dialate and your ) : ;=

nose begins tc wun, you're gonna regret . : .

not ownirc one cf these early warning
systems. liher. you got bloody discharge
freca the nose and moutn. then vour muscles
seize up so'ss you'emtarass ourself in
your pants, vou'll regret act havin' a
canary cuaranteed tc fall ofZ Ris perch
hours beloze you de.

NORMAN'S ZHEVY ¥IAGON

an lLour 1la

tar, Greenhou is again on nis way. Traffic still passing

in trhe onccaing lane. n*s radin is on to an all-news station. Ee

turns to study scmetiing in the seat next to Ahim. & pair of sturpicd
canaries In a chaap wire cage start singing the pastoral sympnony.
Norman sniifs the air and tcuches his rostril to see if it's running.

- THE LUD Of THE ROAD - DAY

A major milizary roadhtlock. Unifcrmed soldiers of the Air Naticnal
Guard form a human cordon across four lanes of intarstate highuay.

tner off

icious uniformed perscnnel of the Army Material Commanc

o £from car to car, question to guestion.
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Greenhouse parks behind a piggy hack camper and gets out to sStretch
his legs. The young uniformed officer just ahead of him can't shake
from three intense wcmen in 4he. vehicle up ahead.

lceose

WOMAN PROTESTER

_We want totgl detoxification of these

- gases.

YOUNG OFFICER

The man to talk to is Lt. Colonel 0O'Neil
of the Chemical Coros.

WOMAN PROTESTER

hy in this nuclear.age does the U.S. also
need chemical and biological weapons? How
~muach is enouwgh?

YOUNG OFFICER

I£f that dcesa't work try the office of Azms
'Centrol ard 3*sa:mnanent Stazce D°pa*trent,
Washingtcn D.C.

WOMAN PROTESTER

Is it &frue that *hev test these things on
orison inmates aad conscienticus ob;ectors’

YOUNG O rICZ?

If +that cdoesn't work try Wyomings Second
District Co :

Chop-chop-ciiop=-chop
direction o +the Zarn
its notherly approa

view.

A lumbsrjack

nagressman.

=n Air Force Cargo checpger heads in the

zer 2zcne. Greenhous2 shades nis eyes and £follows

-na2n a shadow risas over him ané cuts of£ the

2 soldier is ‘ac;:: him down.

SOLDIZE

You have next of kip in the red zone buddy?

L]

GREZIIHOUSE

(intimidated by his: szze)

n
'J
(1]
"
'd
2]
o
n
(¥
0
(1

. s...ster .

a clipboard ard a list of names alphabeticaliv.

SOLDIER

What's her nama?

GR’EﬂHOUSE

I'm sure she's outta there by now.



SOLODIER "
We got everybedy out Lefore noon
yesterday. What's the name and I'll.
tell you where she's relocated.

GREENHOUSE
(starting back to the.car)
I'll f£find her.

-
-

SOLDILCR ’
) (intuitively suspicious)
Not likely. There's more'n twenty
evacuation stations across the
-state! What's your nams? =

Greenhcuse ducks ii. uis car and starts the motor.

-

GREEIIHOUSE
Smith.

SOLDIER ;
¥e've got orders to shoot anybody
looting around here Smith. Pass it
on..

As GReenhouss peels away another soldier sidles up to his lumber
jack buddy. : '

SOLDIER 72
Another scavenger?

SOLDIER
- Swestheart, I can smell 'em in e
hurricane.

EXTERIOR - CZTY OF RELIANCE - DAY .

The streets are swarming with the homeless and the displaced. Fvery-
where cargec-s, trailers, are parked in the alleys and along the curb.

HCTEL ROW- ZSR2TCNIIOUSE

Evervwhere Zaybright signs tell him = NO VACANCY. And strangest of
2ll, many cZ tiae peorle are carrying bird cages with parakeceszs,
canaries, lowvebkirds, cockitills, wild pigeons, to tell them if the.
vas is spreading.
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TNTERIOR- FARDWAZRE

ETORL - DAY

Greenhousa is loade

¢ for bear. At the cash

register he

pays for orne

sleezing bag, onc fram=2 and knaosack a f’ashllght and a canteen.
g PROPRIETOR :
You don't wanna be campin' out in this
weather. Not this week you don't.
A GREENHOUSE
Just how far are we from the t-ain wreck?
’ " PROPRIETOR g
Not far enough. iy wife heard and Army guy
: say this 5as can be lethal as far as fifty
: miles from the distribution point. A puiff
of wind and ‘another five miles; people could
be twitehin' all over the streets by morning.
: _ GREENHOUSE
Jesus .... .
2 sm ll crowd has aa hered to hear this.

PROPRIETOR

Whole tan kef load of anthrax and Q-fever

- Upse-. 1..5
that's ju

The p:oprieto: rea
maeXs, Army issue.
I got al

Makes you
littel ea

all the
it pays

1f alonz with
st a rumor but

ches hehind the count

PROPRIETOR
inited surply of ths
1

- b

aw L‘

s--‘ .

ugly but vou
hOw, the Army

charge you retail rates. That's

oeelks eac
got my he

2IVIDED

h. But

act in tne right place

HIGHWAY - DAY

Greenhouse =o

avenue iriand., He passeés a éi

jeep and & souvle of tired GI's. Observing
mirrer, NorTman keeos lno:xnr 2head until ¢!

pulls off *ve rcad
the tailgate, Newrma
higir-ay listening
approaches the wire
fonca starts to disi

an

for

n gvoo 1ces & wirecuttoar
traffic.
fencing

nt*c:ate.

rest. liow
+o ke safe.

and hefts a box of gas

sas masks.

.

1 treath a
ats me to

sixty=-£five

I'm a MNavy man myself and

e 00

tors slowly along the empty asphalt, looking for an
rt stage zoad but tlocking it is an Azmy

them out of the rearview

he 3eep is

. He

out cf sight. He
stops next to the barbed wire fencing. is
looks up and dow
There is none. Very nervous, Ecrma.
and extends the cutters.

Ozerz

.
<ne

SUIP! BOWG: Th2



EXTZIRIOR = WIDL COPEN SPACLES - DAY

Morman battles the steering wheel. The tires pump over portholcés
ard arroyss. The tvio carnaries huddle tog:ther in a corner of the
cage, fighting to stawv uvprigint on %h=ir - percii. CRUNCI! llorman's

head smashes acainst the hardtop. ThRUNX! his chest bunps against
the wheel. Just ahead is the stage road. liorman turns onto it and
stops, looking over his shoulder back th2 way he came. The jeep
and Army sentrys must be miles away. lle checks the saznaries for
signs of weakening.

CLOSE - CAUIARILS

Dazed and blinking from the hairy cross country detour. One of the
birds startz to chirp but his partner pecks him on the beak to
keep him cuiet. '

EXTERIOR = OLD STAGE ROAD IHTEﬂSECTIO?

A mocdern roadsign puts WAMSUTTIR LHOUNTAIN twenty niles further on.
The- Chevy wagon shovels cdust 2s it gathers speed for the big rlunags
ahead.

CLCSE -~ INSERT = GASCLINE GAUG

ty

Tne needle is almos:t riding on empty.

EXTERIOR - ROADSTDE TOOD AND GAS : - -

rvicing his car. The area :is :cotally deserted. Eerie

ern musi. see«cs out of the zsuntryv stere and e deserted

¢ dining car czlied BZESIZ'S. Locking off ithe gasnline
pump, Normzn moves cuickly Lo tihe dining car. Along the ccunter is

a pie carrsusel and beyonl tiie serving zr2e, an old 2aena reirigerater
rattles th-ough its auto-isirost cycle. Instantly hungry, he attacks
unter. dis bent Zor junk fool zeturns. le pockets all scris
s, liars Bars, Sicookes, Certs from the cash register counts
and in th2 kitchen he finds a king-sized llebrew i(lational salami
hanging Zr=om the ceiling.

T
o
s

ARGLE - CASH REGISTLR

-

He passces it, his mouth full of salami and cheese. A casually do-
lingquant urge seizes hiie. e halks at tha Lkica at first. Then gently
veachas out to opan Liiwe cash box. Normman prosses the #HO SALE wulton.
LLARMG GO OFF ALL OVLR THE DINER. Nusides that, the cash obex ii cmoty.
Nerman funs outside Jdropping foodstuf! from his peckets, bendinyg o
retreive what hz can wiien he sams it. ”
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CLOSE -' GREEWEOUSE . | :

Freezing the marrow in his bones.

IS P.G.V. ' -

-

A tiny meadow lack is w;tchzng spasmotically iy the side of the road.
i £

It flies into the air a few feet, then plops back to earth, its w;ﬂgs
workiny backwards.

Norman spits out a hunk of salami and clears his mouth. lie suddenly
remembers about the canaries. He rushes to the car and pulls cpen
the doo:z. . '

CLOSE - CAKARIES ’ :

Frigh“cned by his suddan appearance, they flutter all cver tae cace
and it's hard to tell if they are ju«st scared or actually dying. Zind
as if 2ll this were too rmuch to aandie, a third d;straction maxes

Norman stand awzy f£rom his car anéd look down the highway. -

SOUND - Chop-chop-chop-chop-chop ...

ng hazardously low to the

A squadron of transport helicopters, flvi
s oaring dragoaflies and

greund grow f£rom mosquito. pinpoi: ko
Zocm cverhead.

o
<

Flying scmewhat hlgae* than the rest are two flanking chop
carry =lusters of portanle ﬁhentca- toilets from their und
cports. . ;
Xorman watches a2s one of the Aellcoatebd, ‘an Air Force lluey, bkr
formation and returns, HEADIUNG STRAIGLT FOR UIORMAN. lorman ¢oo}
tixrcugh the swirl and shakes liis eye

WEAT IIE SIZLCS 5

The! two fliers, as seen through the sun tinted bulbie, are wearing
oxygen rasks and sealad goggles. One of the overators picks up a
camara and enaps pictures of Morman below. Nozman €oes nct know whas
to do. So he waves at them. They wave back. lcrman reaches into his
socket and takes out a'tﬂﬁ dollar Lill., Ke chows it tc the hovering
machine and points to the gas pump. One of the flkiers giwves him a
'thumbs up' sign. Then the hélicopter spins cn its axis and races
away, to close the gap with the rest of the squadron.

tWhea the dust settles Norman retracts the gasoline nosil from his
tank and replaces it. He puts the ten dollars on tep of the 'low
loead!' puwmp and on top of that a small rock. lie loeks bacsk av the
roadside where tiic meadow lark was., It is gone. DPernape blewn away
by the heavy robtor wash. ’ .
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CLOSE - CANARY CA’"

Th2y seem to have rzcovered but their nerves are shot. Their little
reasts flutter unchecked. . '

CLOSE = .‘ENIOU

ke sli s on the gas mask, adjusts the straps in the bacx. liis breatii-
ing SOLndS hollow and metalic. he turns to checkk the birds.

CLOSE - CANARIES .

They take one look at his sloping face and freak. '

EXTERIOR - COULTRY POAD - LATE DAY

Greenlicuse rips the road at ninety miles an hour. He checks ang re-
checks the canaries because 2ll zlong the highway is livesteck ésatih.
-Cows and crows. Sheeps and sparrows. an occasional deac rabkbit.

.

CL3SE =~ GREEMNHOUS

1t

Iie sees something up ahead that pins his ears back aiid zlmost makas
him whisgerz ahmen. - 7

CRECMHOUSE'S P.D.V.

S
The racged tree trunk agpearance of liamsutter pc

= Kk balaaced on a
downsliope ol Shasta fir and a2t the sccurad hase, the ermoking renanar :
cf scme :ailyaré disaester. Zut Greenhouse 'is still teco far awvay to mak
cut machinery, alone railroad track. A smile ir his eves £ills

let
the casmask having made it this fa- - and .....

Something else is coming his w
machinerey .chnarges up the road to meet him head con and .....

ANGLE - WIDCZ

Thwy are cn him kefore he can do anything. Six czab-econoline vans
with militasy serial numbars and special blue grill light a cut him
off. A dozen m2n in s&lf-contained comfort suits, with helmets and
oxygen packs, all of this hermetically seeled in a kind eof £cil,-come
vouring out of cversywnzre and ....

ARGLE = MEDIC

A golden seldier with Rad Cross
on which is written: ii0W DO YOU

=]
S

ay. A inpenetratible srall of four wieeled



.

cage. Ee walks around the front of the car with ..

(Y

i
.

Gra2nhouse rolls down his wiz dow an ateps out of his car:

CRZLEINOUSE
If canaries could talil tihey'd say the
only gas in the air is frem ycu cuys )
farting around all day. ‘

rnother medic has opened the pascencer door and zemoved the bird

The birds are dead cn the tottom of the cage.

All at conce he is not feelinc well. Aided by th e tinfoil sol-Le s,

the. rear doors of the van cpen, then close on liormen. Inginserisg a

stylish U-turn, the vehicle motozs towar a the site of WARMSUTTIR
IQUNTAIN. '

EXTERIOP. - RAST T2 - WANSUTTER SITE - LATE DAV ;

The sun £lares, then dips behind the mountains crest casting a purple
pzil over the na}e:hift bivouac area conziscing cf hermetically
sealed, wiundcwless trrailers and a fleet of drab g-z2en, ummerkzad
ecanoline vaas. One oE the vans pulls to a stop andthe roaor dacrs
swing wide. Greenhousez is dressed in a 1ife sugpcrt suit and is
wisked away by the two golden medics. A halicopter swoopns low and
Gzeanhouse 1as only aQCﬂﬂd’ to okserve tiat it ic transgorting éczons
of low slung crates labeled COCA-COLA, kefore he is sealel off inszide
a coffin sized zoom in an adjacent eighty foot trailer affecticnataly
stamped !LOLIDAY INM.

AMOTHER ANGLE - THE RQOM

from Worman. Somehow we get the distinct

N goldzn medic sits across
c i re of a turnkev.

feel;ng that the medi

(7]
3]
Dlh

Graecnhouse feels ridiculcucs jus“ s;tt‘ng and having ﬁothxng tc sav.
He smiles at the medic. through his facemask. The medic looks away
without cmiling t; R.

GREENHOUSE
(chuckling tc himsell)
Can we smoke in here?
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o) 8 stets

Al
'l )

onse.

GRILNIUICUSE
Vhat do you o> if you gectta go tinlle.

llo response.

"LOUD CLICK! The door tc the trailer =prings open and ansther

figure in golden protective attire steps in. The voung medic

is up and ouf tne docr in a s*lve*y flaszh. MR. LACOMDT replaces
Lim in ‘the seat across from Grearhouse. (This is the ganileman

who you will recall conviscatec film and cameras £zcm tke
civilians aktoard the TWA flight at Cox Municipal early in the

schema+ta) .

LACOMEL
T7e have precious little time so we'll side-
track the formalities. I'm Rotert Laccmbe.
I need answvers frcm you that ‘are expressly
honest, u;:acu, and to the point. 2rzn't
you aviare cf the dangers to wvour life by
exposing yourself to the toxims in the air?
. CRELENHOUSE
I chanced it.

LACONMRE .
70 wvhat end.

GRILINIQUSE
(lying)
1 was lcoking £for sonaone

LAaCorD=

May I ask whom?

GREE}MHOUSE
+++.+ my sister.

LACOMBE
Dié you check the releccation centers
first?

GREEMNHOUSE,
She wasn't therc

LACOMBE
Go cn.
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DL

_ GREENNOUSE ;
The National Guard guy never heard
of her.

LIACONMEF
Go on.

GRELCNIIQUSE
‘that's all therz is.

LACOIMBE
You perscnally went to each carp
each relocation facility.

e

GREEZNECUSE
.Everyone I coulld find._

LACOHDE
Thare are thirteen. Mame f£our of them.

Long pause as Greenhouse looks down at the floor.

GREZUWHCUSE
well ... okay ... the town of Reliance.
LACOMRE
Go on.
GRLLMHOUSE
Iave I busted any laws caming here?
LACOMBE '
On‘y if you are Bible prone, Mz. Gree
em:ted suicide is ccnszder:d cazdin
by some. _ .

GREEN!IOUSE
I'm alive. lWe're talking.

LACOMBE

If the prevailing winds were blcwing scutix
instead of nortih, this conversation wouldn't

be worth having. .

GRCEINHOUSZE
There's acthirng w-ong with the air.

LACOMEE
(sharply intercested)

What makes you say that?

house.
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GRELWIOUSE :
Oh ... just something I happen to Kkncw.

lLacomke glares at ilorman. He rcaches out and opens the trailer door.

LacomMie
Why don't you remove your mask-and make
a liar out of me. i

llotman looks ocut the open door. !laybe the air doées seem rarified ...
or-is it -the dusk hour. Ke screws up his couragzs but somethirng tecgins
to change. For the first time Korman shows dcubt. In seconds he sifts
through everything that has happened to him ... ané samples defeat at
all the sorrowful alternatives. . ’

Lacombe closes ané locks the docr. He next dips into a2 manilla
envelope and produces a dozen color polaroids ... each shows &

face through the facemask of a life support suit.

LACOMBE
(carefully displaving the
pics)
Friends of yours?

Lacombe carefully sczutinizes Morman who remains the stoic throughout.

There is a knock at the door. Lacombe rushes through his rcutine. H2
removes a heavy sheet of poster paper and unravels it. Turning it
toward iorman, careful to note his reaction......

-
-

. ELOST - DAINTING

A watercolor of WAMSUTTZIR HMOUNTAIN. Exactly as it really existss. This
is a skilleé lifelike rendering, the only incongruity existing in
the sky ovarhead where three yellow suns have been included.

CLOSE - GRILENHOUSE"

The instinctual inplanteé reaction . Norman is drawn into the water-
color. ' :

LOSE = LACOMBE

is it possible ... this man is smiling.

‘ LACOHMBE
Good boy, Norman.
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The krnocking at-the door persists. A KZY is heard ln the lock.

"LACOMEE
Just wait.

Lacombe half unfolds a second painting lwt the door swings wide and

two golden chemlcal engineers step *nalde and help Norman to his
feet.

* L]

CHEMICAL ENGINEER #1
Com-Sec B-¥Y-0 says take them to Evac
Reliance and a2 bus ride home.

LACOMERE
(sorely disappointed)
Right this minute?

CHEMICAL EMGINCZZR #1
Even sooner. ;

EXTERIOR - HCLIDAY INM TRAILER - DUSK

Tre dual

rotors cf the assault Huey slice tarough the air, purring
at-idle.

CGreenhouse is led to the sliding fuselacge loacding door.

LACOMBC
(to the two engineers)

Don't let him leave until I see _ :
Wwild Bill, :

CHEMICAL ENGIMIER %2
That's okay by me. All we gouta do is
stick him on boazd.

Lacombe goes to the cockpit and waves his arms, shouting through his
suit.

N © LACOM3E
Five minutes - !

The pilot knows Lacombe and shrugs hi

s helplessness pointing &0 nis
headsets, indicating

that is where his orders are coming £rom.

uacom-e persists in a five-finger exercise until the pilot nods ces-

zite himself and Lacombe ihops toward a small quanset hut where a
Cudxllac Limousine 1s parked.
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CLCSE - HELICOPTER DOOR

A gloved hand slides it open - nine faces look out at us. The sna2pshot
faces. Morman steps inside and joins the, party.

-

INTERIOR = QUANSET IHUT IIEADQUARTERS -~ DUSK

A battery of twelve inch color monitors show the Union Pacific de-
railment and the emergency activity surrounding it. WILD BILL VALSH
is speaking at the 'box' phone when Lacombe barges in.. He has a

slightly monotonous drawl that reminds us of those ground control
voices at the Houston Space Center.

‘e

LACOMBE
The field spotters £found another
gate crasher.

YIILD BILL
(he is not pleased)
That makes what, ten?

LACOMEE _ . b
You have +o send them bkack. I won't
argue with you. I'm going with themn.

¥wW.léd Bill lines him vp in his sights.

. WILD BILL
Horsesnit - !

LACOQIi3E
An hour ago I was sure it was a suicide
. club. But I've talked.with these people
now and none of them know each other.
That's a hard fact. *

WILD BILL ,
You're not a train surgeon. You're a '’
hell of a P.R. man and that doesn't
stand for Psychological Reckoning.

LACOMBE
Three exhibits.

Lacomkbe removes two watercolors and a palm sizecd two dimensioral
soap carving of WAMSUTTER MOUNTAIll. lie places articles cn Wil

i
a
Pill's cesk.
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I ‘ . ) LACOMBE
Q’ . ' Each rendering has onre tx:~: in common.
\ _ It was craitzsd by people. who never saw i
_ o heard of Viamsutter Mounzain before last
| night. This is remarkable! Aboard that
helicopter right now are ten strangers
X - who have had a thougnt, a vision implanted
in their memory - for some of them it
' changed their lives. All that was left
' was the thought of this place - this-
‘ : mountain ané a ésiving sense of belonging
; 3 Now take the odds - for every person
y o aboard that helicopter - how many others
; in your country have also been toucheéd in
\ some way, but for countless reasons could
_ not be here tonight. How manv implantees
. ’ _ missed the 7:00 news and never made the
. psychic connection.

; - A WILD BILL
’ "This isn't c-espectakble science. - it's
horseshit psychology.

E . ' . LACOMBE
5 : It's a sociological event = !

[ o i WILD BILL .
'(. . (gesturing arouné the room) ’
D et What do you call all this?

LACOMBE
| _ Whatever it is ... I think they were
invited. I think they Ekelong. I think
witnesses bevond our classified ranks
. are being recuested tonight.

) Wild@ Bill consicéears this.’He shakes his head and starts out of the
; nut. ? =

EXTERIOR - KUT

Two transport helicopters fly -verhead. They are carrying a Gocchew
Ambulance in each of their heavy dury slings. Reaching toward thre
mountain, they soon descend to the other side revealing for the f£irst
time a rather unusual Zormation of puZfiy white clouds, drifzing with
the prevailing winds. '
WILD BILL :

It's starting to cloud up. There is very

little time left. Take down their names

and addéresses and have vourself a back-

yard seminar when it's over.

/%q
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INTERIOR - LUEY HELICODTER - DUSK

No one talks. So liorman does the most courageous act of his life2.

Ilz starts to unsnap the scaling fastcrers which connect his breath-
ing helmet to his body suit. With each TOPPING SOUIiD others watch
until every eye is glued on Norman's activity. Norman pulls hard and
his ‘helmet slides over his cars. lle pushes his hair back and takes 2
breath. The others are horrified. lie breaths again. As suddenly,
fingers are at work and JILLIAN GUILCR shakes out her tumble down

- hair anrnd waits for the worst.

JILLIAN
(still astonished from
seeing Nornan)
Pemember me?

GREENHOUSE

(amazed)
What the hell are you doing here?

CLOSEZ - RUSSZEL COOK‘

Eis Hea:gbar comes off revea‘xng 2 man in hls ea:lv s;x*;es.

-

CLOSZ - COLLIW O'COMuO0R

Hat in hard, a Bull Irish character who at first holds his ' breath,
then samples the air with tiny snorts until hé breaths easier.

CLOSE - BESSIZ & IRA FOGELSON . .

Husband and wife. Really old. Maybe late seventies. Ira is terminall:
ill with cancer.

CLOSE - TEE FINAL FOUR

Two men and two women £ollow suit. They are the last to concede and
like most everyone else, are late middle age and desperate in
-appearance. Scme are perhaps terminally ill, others display a sheil-
shock appearance at having been aoc1ally dislocated for pe naps
‘years. Thev never make cve contact, and are on the down siée of
phvsical exhausticna. 01;} Jill, Collin the Irishman, and Norman
scem to have any spit left.

EXTERIOR - NUEY NELICOPTER

wi‘d Bill Maclaughlin signals £or the heliccpter pilot to increase
his roter pitch and gyt out of here.
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LACOMBE
(velling at Wild Bill) )
You will never reach Nirvana standing i
on your head. ,

CLOSE - ROTOR BLADES ’

They approach high R.P.M.'s

CLOSE - GREENEOQUSE

Ee wheels on the gathering and shouts above the noise.

GREENEOUSE
Who's for stayiag - @

Jill raises her hand. Collin raises his. Ané Bessie & Ira weve theirs

v GREENZOUSE
You will have to keep up with me and
rua very fast.

-

- Suddenly the door slides closed behind him. Greenhouse desperately
- usas his azm as a decor jam and the SOUND OF SPLINTERING EONE

vide OVEr-
rides. the engine winirr. MNorman screams in pain and the medic opens
the door to £iad evervone without protective helmets. His eyes widen
and he looks over at Wild Bill and Lacombe.

M=DIC
SIR - !

The medic is fighting with Greenhouse over which direction the docr
shoulsZ travel. '

GRZENEOUSE . £
- (to the gathering)
NOW - ! RUN FOR THE MOUMNTAIN .-

Greenhouse strikes cut and smashes the medic in the neck with his
fcot. Lacombe and Wild Bill turn just in time to see this and ....

Greenhcuse, Jillian and Collin vault over the fallen soldier sprint-
ing towazd the heavy timber brusih 300 vards uvphill at the bzase ci
Wamsutter Mountain. Ira anc Bessie hobble after them with no chanse

of escape. (Wild Bill runs to the nelicopter and sa2es the five re-

maining travelers, each without their neimets. llea slams the met:zl

door and spins on lLacombe, '
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~helicopters rise vertically,

: " WILD BILL ;
Ch horseshit, h-»ve we got problems = |

DU )

ANCLE = OPZIN FIELD - STEEP GRADE

-

lorman falls to the ground holding his broken shoulder giving Collin
and Jlllzan time to catch up.

GREENHOUSE

(through gritted teeth)
Hi va. Name's Morman.

; COLLIN . - .
Collin. o

GREEINIHOUSZE
(out of shape)

* Wie can't stay here. Go on to the tree ‘
line ané wait for me there. :

(to Jillian)
Are yvou following me?

JILLIAN
I got here before you did, remember?

Theyv obey without a moments hesitation. Norman, catching his breath

looks back over hlS shoulder to the Chemical Salvage Operations
btelow .

CLOSE = WILD BILL

Lcoking at the tree line through binoculars. In the background three

each testing its powerful Quartz-Iodide
seaczchlignhts. About a dozen speciz2l forces units load their ordanancaes
with 7.62 Nato round ball ammunition. They carry Gas operated semi-
automatic M=14's with M-2 infrared sniper sites.

WILD BILL
(to Lacombe)

Were you able to get a composzte
credibility lndet.

LACOMBL
No sir, there wasn't enough time.

WILD BILL
I want these three off the mountain
by midnicht. That's not a lot of
time either, but you'wve bought it.
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Two way speaker phone is placad next to Lacombe and %Wild Bill and a
0, ; veice crackles out at them.

VOICE
‘Major llacLaughlin.

; ' - WILD BILL
) : (ne stiffins)
Yes sir., Speaking sir.

VOZICE.
In situations that at first glance
seem hopeless, we must extract the
‘'signal'  from the 'noise’.

: WILD BILL
We are doing just that.

VOICE .
Do a photogrammetric analysis of the
y nortiern face. Use infrared.

) Wild Bill makes a face as if to say, give me some credit.

[ &

vVoIcz
Q_ I want to know how they circumvented
P our security blanket.

LACOMSE
I can answer that sir.

VOICE
Is that Lacomce?

LACOMBE
. Do you recall the Lakerheath and Texas-
. Oklahoma cases? Sixteen individuals from
different walks of life, from sixteen '
seperate areas oi residence, all sharing
the same implanted memory, showed up at

our sky watch operations in 1964. The ' ~
' same thing is happening in the Wamsutter
. site. : . .
VOICE

(2 pause, then ... )
Wait one. I have an incoming.
(speaking on another phone)-
Yes sir.
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VVild Bill 'ncés }nowllngly ard crinkles wl.h satisfaction. Evarybcdy
-has a boss azound here.

The helicopte have taken off and’ the special forces team is

= alreac
runaing fully eguipped into the field.

-

= VOICE .

Okay #ild Bill. llere's the score at the
half. Ve want a verifiakle explanation for
the leak in security. Vle are assuming that
the principals ir guestion here are cut of
adjustment and won't listen to reason. If
they are not off the mountain by CECO hours
- dust the entire northern face with G-B

- two eleven. It's fast acting,.extremaly ’
local, and should detoxify irn several hours.

Oversee operation yourself ané keep us
informed.

LACOMEE _ . .
‘(sickened) e

Don't do this. They belong here more than
we do.

WILD BILL
+ wasn't my icdea, this front lirne zesearch
experimant. You siphoned air into a perfect
strategic vaccun. It's your dirty laundry -
- not mine.

UP ANGLE - WAMSUTTER ~ NIGHT .

Through the fir trees the top of Wamsutter's peak stands out against
the full mocn. From this parspective it appears insurmountable.

Below it, three weary travelers trudge up 38 degrees of loose toosoil
ané pine needles. They can see their way clear until a cloud covers
the moon.

TEZ VISUAL QUALITY OF NIGET BECOMES 17CO DARK TO REGISTER.
Jillian walks into a tree and slides down to its roots, losing precic:
yards before catching a2 hold of some undergrowth. Collin also stumble:

and falls. Morman HEARING this stops dead in his tracks and vatches
the sky.

F.Q.V. = WAMSUTTIR PEAK

THL MOON SLIPS OUT OF THE CLOUD AND THE AREA IS AGAIN

DxSC‘RhAﬁhu.
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O manuever -hazé

COLLIN
They've given us a lot of cred
That's a good two hours on foo

GREENHOUSE
(rointing)
Do you see that notch in the mountain?

- £rio 2f helicopters light up the uppermost region cf the
gin, ¢ ot of

see areas.

Sure enough - off to one side is another passage to the other side.

» Zcormatiorn cf red and green helicopter
SOUNDS hover above the plateau an2 descend to

mountain.

GREENHOUSE
We can prcbably make that in
2 half.

an hour and

COLLIN

Not in th= dark. Nct with so

many clouds

covering the moon.
GRZENEOUSE
We'll rest in the dack - and make doulrle
time irn the moon llg". "te'll pace our-
selvas. Let th2 clouds céecide how.long
it'll take. ' -
JILLIAN

(pointing at the peak)
There go iour more.

--d

-

: JILLIAN
There's another ravine
and it's an easier
from myv painting ...
east face and

that leads up hill.
climb .T_remenoeP
it-starts on the north-

GREENHOCUSE
That's no good. It falls off at the tcp three
hundred fcet straight cdown. Ve'd have to be
experienced climbers. This way, it's a gradual
roll to the other side.

COLLIN

What do you think is on the other side?

l;gabs and the acuon.anving
the other side of

the
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Same here.

T never imagined that. I'd just color

 GREFIHOUSE

‘e a box canyon. It's rimmed with trees

trails.

JILLIAN
the one

coLLIu

GREENHOUSE

Next time, try sculpture.

Jillian smiles warnmly
how really lovely she

(has

- Double time..

EXTERIOR - EIVOWAC AREA AND EZLOPAD - NIGHT

just as the moon appears to show Greenhouse
is. -

GREZNHOUSZE
to tear himself away)
C'mon. ~

-~ b

A clutch cf Army engineaxs relay ten gallon
of nerve gas to the waiting ne-;copte*

stainless steel canistz::
The men work gingerly and

in silence. ¥Wild Bill stands neardby watching the Operation. He check:
his watch and looks up at the rouﬂtaln.

uLOSL =" A SHIPERSCOPZ

A young soldier of the
his infrared sccpe. Ke
of his ordinance.

soe
pai

n

ial fcrces aims his =14, sguinting thrcuc
its the forest region with graceiul swes2ps

o3

WHAT THE INFPAPED SEES -

Multiple swizls of color. Crganic heat-giving matter registers a

bright orange and red.
hundreds of £ir trees.
look like Christmas.

TIMRCR LINZ - SOLDT'°S

The dozen special Zcrces have fanned out and move

mountain.

A thoucsand birds sleep in the branches of
The faint luminosity makes the solarized trees

stcadily up the

ANGLE = THE PLAT’:?—U SUMMIT

ANGLE - STEZP TERRAIM

All at once, Greanhouse, Collin and Sillian £fall

hausteé, breathless.

The moon is masked by a thick cloud.

to the greund, cx-
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- COLLIN
7 hope it's a big cloud.

' ", “poth Jillian and Norman are silouettes against the faint guality
y of a moonlzss night. :

.
L .
I

' e GREENHOUSE
' What made you come here?

JILLIAN ' :
Uh-uh. ¥You're asking me to reach back
a long way. I've come too far for that.
‘ Her face glows again from the moonlight.

- .

WIDE ANGLE :

Casting faint snadows, the group picks up whexe they left ofi ....-
") . running wiidly f£cr the rotcn at tie summit.

TEROUJGH INTRAPZID SCOPE

Three red figureées running uphill against a royal blue backgzound.
It is only a geer. . .

'(; | THE SOLDIER

:Ee picks up nis walxie talkie and speaks in a low voice.

SPECIAL FO2CzS
Pyramid to Cahama.

WILD BILL'S VCICE
| - -Banama .... go'ed.

SPECIRAL rQo2CES -

] tilothing to report from mid-station. I'd
' need three cimes tite ground force -to
cover this whole mountain in one hour.

WILD BILL'S VOICE. '
ter a pause, he continues
mly)

Be advised you will return to base-lirne
at once. That means hauling-2 the otaer
vay . '

- ——

. Ci.0SE - WILD MILL

{ Lo speaks te an aid who snaps to.
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. VWILD LILL

Gzt everybody c¢fZf the nortnern face. Call

the cark side of the moon and tell 'em

wve're proceeding with extreme prejudice.
wild Bill lights a hevana, then watches the woo:len matcn burn slowly
toward his fingers. Just as it is about to singe, tihe SQOUNDS of pro-

s
peller blaces »ut out the flame. Rotor-wasih slicks back his hairs and
he looks towards ..... )

LOSE - LACO:3Z

hg with five oiher_nondescrip: Proctor and Gambla tyges
}kk Cadillacs limousine. Be reaches a hand out the window
and gives 1t7ilé Eill the thumbs up sign.

CLOSE - WILD BILL | -

Gives lLacomkbe the finger.

CLOST - LACCMBLE

: . _

Suddanly the car he sits in starts to rise vertically ... going
ighes and hicher until the siing is visible and the helicopter

transporting it. Lacom:ze volls up the window 2s tne Cadillac makes

a mié-air starboard turn ané hezds toward the other side of the

mountain.

)

22 TRI

HOVING ANGLE -

-

Sturblirng, sometimes "'awl-ng, they torture themselves in an intuitiw
race against tima2.

ANGLE - WILD BILL

lie points to an Army enygineer who in turn gives the dual thumbs uz tc

1JHI? PAN takes the angle to the Huew assault chopper. It lifts ver-

tically and pivots towazd its mission. The six death canasters
sparkling in the moonlighet.

*

NG ANGLE - C\EZﬁ?OUS

"

ilelding his injured arm, he digs into che mountain, his expression
indicating that their goal is ia sight.
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Sire looks up and szes the summit notch, turns to Collin.

CLOSE = COLLIMN

Collin is in such poor physical condition that he trails tihem by
fifty yards. lic stogs to catch his breath, but cihanges his mind
‘and races after them.

LINZE AT TilZ FURTLUEST END OF THE MNCRTH FACIUG

A pgrfecély terrible explosion of noise and the assault checpper
trims the tree tops, its powerful belly-light shining the way.

ANG;E = GREZNEQUSE & JSILLIAM

Already they can hear the distant rotor-blades when ths mountain is
. plunged into cdarkness

as the moon hicdes from them. They stop and
loox back £fcr Collin. .

. A
GRIENH:OUSE
It's just up aways. C'morn.

COLLIN'S VOIC=
(panting hard)

No wait ... the deal was ... the clouds
decide.

The chopper SOCULD grows louder by the secornd.

.

GREERNAOUSE
You're in the clearsing ... he'll spot
you. .

COLLIN'S VOICE
"Fuck '‘em ... so what's he gonna do ..
land on nme?
).
LILOSE - TREE TOPS

The helicopter flies low over a2 tree %on ... moments later Meadcw
larks begin cropping from the Sranches like flies zagped by Black
Flag.
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ANGLE - COLLIM '

ANGLE - THTZ SKY .

The moon is taking its time, teasing the tip cf the meandering cloud
and ® o @ ® 0 o 5 ) '

CLOSZ - CGREZWIOUSE & JILLIAN

Slovily .... mocnlight begins to play on ‘their faces. They turn and
break into a final headlong crawl for the top.

Slowly .stands up and brushes himself off. Evan now. the light of the
helicopter is c¢losing in over Collin's shoulder.

LA

. COLLIN
(groaning to aimself)
vhat am I doing here?

GREEMNECUS

(D]

'S 2.0.V. = THE SDMMIT

t is only Zifty vards uphill. A\ carpet of loose bedrock welconmes
them. horman takas two steps ané £alls ... he slides past Jillian
and back the way he cam2 up ... gathering speed until ais hand
catches a locp of underprush and breaks nis £all ’

SJillian cdoesn't know what to d2 ... she hears the agproaching
helicopter and looxks ug at their gmal. Sne decicdes to walk owna the
mountain zné help iormaa.

GREEWHOUSE ’
'NO = ! STAY THEPE - ! STAY TEZRE - !

Greenhouse has recovered and is leaping with 1 he has in resazve

=l
up the mountain side. llow the helicopter can be seen ovaer Norman's
right shoulder.

Jillian extenés her hand ... and waits.

Norman pouring it on ... he reaches out with his.

CLCSE - CcoOruLiu

lie coulda't care less. lie is walking. The h=liccpter is so close it
totally outlines nim in 2 corona of light. Collin seems to be gesturing
ce. 'just go arcund ne'. ' - =
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ANGLT - THE SUMMIT

CLOSE = GPLELUOLcr & JILLIAM : ’

Their hands unite togather and they fight the loose bedrock teward
the notch uumm<t - the pcazchligi:z just now outlining their strcobing
shzpes, ‘and ......

.

CLOSE - CCLLIX

The assault cbop:e- zooms over him and in a hlast ' of after-wash that
musses his hair and clothing. He coatinuss to walk apnd probably:

do sn t even notice that his head is involuntarily twi<ching to one
si

DJR)

,' . es " »

Norman and Jillian make it to the to». The knoll on the other sics
of the mountain is fresh with dew, and very steep. Jillian and Norman
lose their footing and start to coast down on the secat of their pants.

ANGLT - SLIDING : .

I+ is a wild ride. They spin, bump, revolve around each other all the
wnile heading towards a snarl of timberline vegatatisn. They =top a:c
rise zlowly to their feet on ground deeply cushicned by many season’s
worth of fallen hemlock needles.

And through a dense bling, _may rbe £ifty yards over £lat ground, ccmes
a haz=2 of light. It is cer -hly new a“d gerhaps a finral goal that
encouraces Norman and Jlllla ané prevents them from resting.

.

ZLAVY 3BRAMELED AREA

:eading th2 way, Worman ignores the pain from his inert left arm as hz2
tears a passage tihwougih the thiszket while Jillian dodges and hops over

brancnes that wiiip back at her face and bedy.

.

P.O.V.

Ard the light grows steadily bkrighter ... the deep growth baginnirg
to thin out. Always that glow just a few yards further and ....

CLOSw - GREZUHCUSE

.

Ripeing his way along, groaning and wheezing and challenging the pain.
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frames per second.

TRAVCILIIG 1.0.V.

A headlong advance agains
cleared any further otstacl
atabbing at ths mist from a
plateaui and ....... .

latticework of woeds until they have
3 and can count the shafts of light
source just ‘below the tip of this outcrcr

ta
cle

CLCSE - GREEZWECUSE & JILLIAN . .

Cheeks almost touching they peek over the edge and look down upon ...

FLOCF. OF TFE BOX CANYOIN

‘The area of exact size and artificially flattenad to tiwree-hundred

yards east-west, two hundred north-souvtn. Powerful wgrking lights
from stadium sized steel poles illuminate the entire box canyon
region, projecting rul«tiplie shadows from the over thrze-~hundred
ground persconnel wvho busy themsealves in a variety of technological
functions. It resembles a sandlot foottall field. There are dczens
of vertical lines, lik2 a carefullyprocrammed mathsmatical grid.
ilobod:yy seems to darz walk ir this areca. A corden of amidulances and
severzl mcbile home trailers outline the east faczing perimeters.
Alceng the west facing siceline is Tent City. Scattered within bota
end zones are many tons worth of stainless steel scientific hardware,
It resemdles a stockpile of second wave reinforcements from a joint
Ermy-Air Force assault ogeration. e

I3

CLOEZE ANCLE

Mo less *han a thousand carmeras form a line £ifty yards wide. Ten
men wander back and forth makiny updated judgaments. An industrizl
high-speed 35 moticn picture device is rzadiec just a few yards
further dovin the line. It has the capadility of spinning oZf 3CCC .

CLOSER ANGLT ; | 5

Two spectcrmeters and a photoelectrical camera resembling big bazookas
encased in cement and piloted by a couple of men smecking cigarettes
in white shirts with their sleeves rolled up. lMost of the rersornnel
resemble whit2 collar worliers and on clos2r inspection it doesn't
look like there is a military man amongst them.

-

CLCOSE - CREEMIOQUSEC ; ’ . :

He can't digest this as his eyes chug=-a-lug the jigsaw layout fifty
yarcds below. ' ‘
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BOX CANYCN OPZRATION : Xg‘
: ’ \‘_’;
Six workers hird carry threoe Yamaha moag synthesizers thirty ya.oo *
onto Lhe restrictzd plaving field,- wirzss and extensicn ccrds trailing

behind them. 2 simple econolin2 van starts up &nd follows them out.
ts rear doors ara opened and ten Concord cutdooec sprakers are
remcvedl. - e

A Lalding white collar worker flips a switch and plays cevaral notes
lie is encouraged bv llght aoplauge and brealis into a corﬁ} rendit 1or
of MCOXN RIVER. A voice shouts at him criticicing his abilities and
ccattered laughter is heard. The music stops. s :

A gentle chime is signal for everyone to step what they are doing arnd
lock into tHe siky. Immediately, the bank of overhead lights is Zdousel
leaving oaly t\ry red working. lights to color the field kelow.

CLOSZ - JILLIAlU AND GRIEMNHCUSE

They turn arcunéd and look at the sky also.

TEE NIGHT SXY

- daams

-

Planets, stars and constellations. It is st and macnificant.
Particularly wisikle at this heur of night *s ne onstﬂlla.xo CRIC:,

THZ HUNTER, mad2 up of twelve stars of va:ylrg d2grees of magnituode.

.

o ..o.
l—‘

It is cne of the mcst gopular star grcupings in our universe.

So it will come as a broad shock when these stars begin ko rearrange
themselves before cur very eyes. Orion's belt, sword, shoulders an<
legys converging to a very brighit point before splaying off in twelve
directicns and forming the most pooula* of =1l censtellatinans, THZD
BIG DIPPFR.

LAPPLAUSE is HEARD from the assembly in the box canyvon area and

N

THE MIGHT SEFY

The BIG DIPPER formation tips over, handle forward until an aucoza of
color seams to spill out of it like celestial nilk.

AAHS AYD OOHS can be HEARD frcm the box canyon area. It's just like
a half time show.

CLCSE - CREENHOUSE

Uncertain whether he is awake or dreaming. A lonely cloud is eszorted
£o2 an area of sky directly ovaerhead. Two fast moving roints of light
beagin to.revolve arnund it until the cloud is gset swirling. Cther

i

points of color join the swirling vapers and begin to oar llg!t

The cinud soon resombles the Catherine whecal of the ar' spiral
nabulae that astronomars will racogrnize frem

"\



constellation Cunes Venatici. A single point of ligit takes up-a
_ position within 'the outer sgpirael arm and commeznses blinking on and off
-Gr- _ pexhaps 1nd;¢a.: "hoie ' .

CLOSE - GRITNEOUSL & CILLIAN : .
| Jillian bagln" to visibly Lreﬂh . Greenhouse is struck down with
:I- wonder. Visible in the clstancc b;tween‘them are a formatioix 0f tnrze
blazing oranege lights. They axe flyinug dangerovusly low and will pess

i - _overhead in s2conds. Greenh use & Jilliza turn ko see then and duck
low in the grass as tnzir images overexpcse and meld from the 'search-
light' intensity of the descending globas until we feel that 2

: collision jis. eminert. But that is not ihe case here. Instead, the

trio of lumingscent machines déscends toward thc box canyon valley
. and hover. tweanty £e2t overhead.

H

he two cement encasad spectometers ! Deygin p:oducinc computerizad

, nrint outs as if linked in comnunication. The cbjects run throuch tha
- color spectrum £rom ul<ra-violet to infra-red. W2 hear engineers
VOICE Srom the areza arcund the spectometess. iie is shouting towar

| . the musician-engincer who has taken a seat behiind the Yamaha syn-

' thesizear. - t

_ ~ ENGIWLER
! : Eow about a slow alternating gatter:n tcwarzd
;@; the cool rance please, with hesitstisn on .
- chroma red lé4, chrcecma yellow 12 and the
\ ilurirant point.
I I3 —-— - - oo e e - - - - ] »
EAN CLAUDE I8 I @IS TURIRTILZS, I'RINCH AUD R”S ABLEE UILLIAM

SHARZSPLARE., IT (s iiIs JC3 "O I T.... 2RIT TUIS TBNGLIEH Ln" UACZ INTO
‘ MUSICAL "STATENMINTS.

. - PP, 1“ C....AUD:.

| (to mus;c;an behind organ)
‘Four-sixteanths plural on five. rour-eighths
on 4-6- -5. Three raise 5-7-1-5. Lower thre

|

'
[ .+ The sweaty musician enginecr poises his fingers and plays a number of
'I atonal scunds. The music blares out of .the Concozd cpeakers.

-

. WUZITTZ SIIRT IS CLOWING I THE 'DLACK LIGET'.

IL AT ONCT TIE GLOBIS CONHPLY AND SHIPT TUEIR COLOR SPECTAUN BACY THE
I OTHER WAY, PAUSINC Oii RLD, YELLOW Aill) DAYLIGHT WHITE, CUTIL THE ZuTIXC
FOOT2ALL FIZLO IS TVIENTUALLY DATHID IMN ULTRA-VIOLLT. AMNYCUE WIARING
|
t

e
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Something else i coming down from the sky. They are the size and she
of ice cubes but radiate such intense2 light that cveryonz in the fiel
must put on heavy polaroid glassesz. About three -hundrzd of the:ze

rilliant cubes descend in a fcather light rush and perform simply
amazing Lhree dimension feats. They branstorm the gathering. They sue
together in a flaming pyramid of ligh%, creat2 a swirling vortez out
which pours luminescent dust; smaller pinpoint sized cubes that settl
over everytiiing like fireflies on a hot s¢mne- evening. Tie lighued
dust settles on everyones head and shoulders and commenses tiwinkling
while the larger cubes outline the valley arena in a configuratic:
that reminés us of landing lights at major airports. BLINK- RLINK-
BLINK. The cubes qo from hot red-to ultra violet to orange. IL's like
a signal. TINR-TINK-TIlix. The lighted dancdruff in pecple's hkair and

on trheir clothing changes hue from tvihite to blue to bright orange and
rts a slow face.

NAreca scientists are running frantically trying to perserve samples
before the elements dissolve into thin air. They help pick them off
each other with tweezers and conventional s2up spoons. Microscoge
cameras have been set up and sume of these speclis are being photo-
graphed on the dirt play field.

CLOSZ - GRSINHOUSZ & JILLIAN:

Like everyone else down below, there is lighted dust on their
and in their hair. Greenhouse is delirjous with discovery. le
hands as, one by one, the pinpoints dissclve into nothing.
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MACRO INSEIRT - GREENHOUSE'S HAMDS

. . . S . \‘\
One £inal micro-cube remains. It is so bright that his capped hanis

reflect licht off his face. The micro cube does something extracsdina:
It finds its way underneath the skin in tlozrman's opan palm withcut X
causing the slightest tinge of pain. lle watches it travel around the )\
inside of his hand, up a f£inger, cown to the wrist, into a wein. The
vein glows bright ‘blue as the speck of light runs its course around

the hand and finalliy, sadly, fades out leaving everything dark ancd
silent and mystical.

THREE MUSICAL SOUNDS ELARE DOWN FROM SOMEWHERE IN THE SKY.

)

The musical engineer  imitates the sky tones. A ccmputer van behind him
introduces a young floor manager who runs sheet music back ané forcth.
He gives the musical engineer fcur bars of something else to plav.
Heavy decisions arc coriginating from irside that computer van. The

- e dn

musical cngineer recads the notes and plays them out*lgh. on the lLov
boazd. The Concord speakers broadcast Lhe earthly sounds. Iﬁm:d;n:el
a. diamond formation of eqq shaped self luminescent objects start to

descend, twirling and changing color along the way.

ANGLE - GREINHOUST AND JILLIAN

et closer. ijie stagcts to climb down the lip of ths

e}
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plateau ridge but Jillian stops him. ' ’

JILLIAN °
They'll sce you.
GREECNIIOUSE
. Watch me. Step where I step..C'mon. _ -
JILLIAN

It's good from here.

GRELNHOUSE
It isn't enough.

CREZNHOUSZ STARTS TO LOWER HIMSELF. It's a ten foot drop to another
grassy outcropoing. Ee chances it and lets go. Greenhouse falls awk=-
wardly, flopping cdown on his back and biting off a scream £rom his
already injured right arm. ; . '

VERY CLOSE SHOT

Lacombe steps from the computer van. He puts on a sun screen pair
of glasses and looks into the sky. The floor manager comes over with
sheet music, paper and pencil at the reacy. The two of them ar=

- joined by Jean Clauce.

JEAN CLAUDE .
Start again on the Solfeggio. Play the tonic
1-3=-5-1. 1-3 plus 5. One minus three minus.

The floor manager scribbles as fast as Jean Claude can speak and
hurries the scale to the musical engineer. He sight reads it with the

. loudspeaker key on the off position to make certain no mistakes are

- s

heard. Then he flicks the speakers to on and plays the configuration.

EXACTLY ON CUE THE DIAMOND FORMATION OF OBJECTS STAND Oi END AND
"FLUTTER" TOWARD THE GROUNWD LIKE FALLING LZAVES.

.Lacombe looks arouné him. The cameras are tracking andé shcoting.

Lacombe smiles. He is exhausted. Ille smiles again - about fifteen vear

worth. CAMERA PANS to an upright ice bucket and a magnum of Mums
Champacne.

ANGLE - BATTERY OF CAMERAS CLICKING AWAY

" An operator looks cown at his arms. All of the hair is standing on

end. Static electricity crackles thnrough the mild humidity.
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MIGLE = LINE UP OF TLCINICIANS

Watching through sun goggles they can feel their skin crawling. The
#AIR ON TOP OF THLIR [iEADS STRiDS ERECT AND BEHDS IN TiIE PRECIST
DIRECTION OrF TIE EGG SLAPZD ORJECTS AS TiIiEY CIRCLEL OVuRH;AD.

ANGLE = CAMERA TECIINICIAN - -

He is in charge of three hundred sensitive auto driven ‘ndus.:;al
‘cameras but still has time to steal a personal pnobo with his stors
‘ qugh“ Kodak Instamatic.

ANGLE - GRTENHOUSE

* Climking down the box canyon. 511poxng. BacP peddling. Edgirg along
2 narrow s3lit in the mountain.

FOUR DELIGHTFUL CHKIMZIS ARC EEARD FROM THE OVEZRHEAD SKIES.

CL0ST - WILD BILL

He steps from the computer ‘van and hands a piece of paper to Jear
Claude. ;

JEAN CLAUDZ
(reading out loud)
Sixteenth rest., Three-sixteenth plural .
on 5-1-7. Eigth on three. :
"ANGLE - NMUSICAL EUGIMEER

lle nods arnd replays the notes once to himself, then with the rpearers
turned full on for evervone to hear. HE STRIhES THEC KEYS.

THE CUBOIDS that are acting as landing co-ordinants once again change
color to a white magnesium intensity.

EZVERYBODY 'TENSES UP AND LOOKS SKYWARD.

CLOSE - GREEINHOUSE

Almost to the valley flzats he pauses in the harsh glow and looks
© tcwards the east rim of the bex canyon cliffs.

A SUK IS RISING OVER THZ LIP OF WAMSUTTER C\ﬁ ON. A FIRE-ORANGE CTJILCT
&#T LEAST FIFTY YARDS LONG CREEPS HIGHER STILL .c..ce..
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CLCSE - GRECHIICUSZE ’

He gasps at its size and brilliance.

ANGLE - MANY FACES

The orange licht spilling over onto everyone waiting below. And a
hush thickeng over many ofthe assembled.

WAMSUTTER CAMNYOM RIt4
r

The crange crescent continues to rise until we are finally aware that
there is more here that meets the eye. -

THE FIRL ORANGE OBJZCT IS ONLY A DONME PROTRUTION RESTING CN TO? OF &
SUPER STRUCTURE THAT MUST BE TWO HUNDRED YARDS Il! DIAMETER. IT IS

AN CDD EBALL TYPE OF MACIHINE THAT RESEMBLZS NOTHING ZVER REIPORTZD

TO TUEZ PRESS CR SCI-rI BUFFS. DOCTOR ZLUSS COULD HAVE DESIGKID .I7
rOR ALL O ITS COLORIUL ECCENTRICITIES.LIGUHT BEAIIS STAE DOZENS OF
YARDS IN EVIRY DIRIZCTION rROM A TIIOUSAID PORT LIKE OPEMNINGS. PARTY
LIGETS REVOLVI AROUWD ITS DUTCI! PEZERIMETERS. DOZENS OF STROBE DEVICIS
STING TREZ EYES. IT IS SUCH A TASTLELESS, BIZZARE AMD INMPOSSIBLE DZVICE
TIAT .IT DOZSH'T SEEX LIKE IT SHOULD BE REAL. LET ALONE CAPAELZ OF
FLYING. '

_ WILD BILL .
I'é give up half my commission to know the
ultraphysics of that sucker.

LACOMEE .
(breathless with words) °
I believe they are breaking the second
law of thermodynamics right before our
very eyes.

ANGLE - FIZLD WORKZRS

They watch with a rare assortment of incredulous expressions. One man
seems to be crying. Others step backwards as this flying carniveal

cartwheels over the box canvon and gets ready to set itself down in tke
middle of the concourse. '

THE CUBOIDS that act as landing co-ordirnants again change coler. This
time a hazy blue. THI MOTIER SUIP acknowledges by imitating the criss-
cross blue light pattern 2all along her underbelly. Ornce acain, the
cuvboids re-set. & different valuz and configuration all toggctiter.< The
MOTHNER SHIP follows suit and SOUNDLESSLY bcgins a perfect clear air
approach.
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CLOSE - GREENHCUSEC

Hlaving arrived at the bottom of the canyon. He is watching all of this
only fifty feet behind the first row of scientific personnel.

Even as MOTHER SiIP is touching down her external P. AL s;stew €ings ouct
a short melodic arrangement.

Jean Claude is breathless and hardly able to speak but smiles through k
adrenilan rush at Wilé Bill and Lacombe.

JEAN CLAUDE
It'= a beautiful hello like Mozart,
WILD BILL ’
Hello them back like Merle Haggard.

JEAN CLAUDE
(to musician engineer)

Four- -six-one-four. Repeat the tone row ’

_The musician nrods and with .trembling hands repeats the greeblng we
“just heard in a minor key. Repeats it agaln.

ANGLE - GREZZNWHOUSE

lle is careful not to be seen but wants desperately to get a closer lcok.

lle starts forwaréd nonchalantly. A hundred £rozen human heads still.
block his view. '

DUST is rising in a 15 foot circle and a technician steps into the area
tc investigate. He takes a short bounce on the balls of his fecet and
as if on a trampoline, sails seven feet in the air.

TCCHNICIAN

Got a negative gravity zone ... about
30%.

Instruments and gauces are rushed to the spot to probe, measure and
document. - .

MKLL AT ONCE THE CUBOIDS -ARE ON TIL MOVE.

They form a straight line and enter the HOTHER SilIP through an unseen

cpening. All is still. Nobody even dares move a muscle. The quict
grows unnerving. BLASTING TROM TIE HOTHER SIIZP COME FIVE MUSICAL TClULS.
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And everybody juét about jumps out of their clothes. ;

CLOSZ - INSIDC THE COMPUTER VAN

The computer digests these tones and prints out the message. A young
technician speaks into a2 pencil mike. :

YOUNG COMPUTER TECIINICIAN
. Greetings. Greetings. llello. Hello.

WI1ILD BILL
. (out of the corner of
his mouth) ’
I thought we went through all that.

Lacombe shrugs. He locks to Jean Claude. Jean Claude shrugs and locks
to tne musician engineer.

JEAN CLAUDE
Repeat the tone row. Four-six-one-four.

The Yamaha beaits back the simple greeting.

ELASTING OUT OF TIZ ASHING MOTHER SHEIP COMES ANOTFE’ 'SZRIES OF NOTES
TRIS TIM=E IN IN;ERVAdS AND RHYTHM.

YOUNG COMPUTER TECHNICIAN
(he looks at the read out)
Greetings. Greetings. Hello. lello. . _ .
Hello. Greetings. Hello. Greetings.

' LACOMBE -
(hearing this)
I don't get it.

_ WILD BILL : ~
Give it back to them. Note for note.

The musician at the Yamaha doesn't understand any of this either. He
does what he's told. THUIS TIME TIERE ARE THE SAME NOTES BUT TILZ RHITH:
WD THE INTERVALS SOUND MORZ ENTHUSIASTIC.

- o#WGLE - THE MOTHER SIHIP

"~ All is still. DLASTING FROM THE MOTHER SHIP AGAIN COMES THE SAME HOTES



‘than looking point olank lnto a sodium vapor searchlight.

LACOMBE
(to Yamaha musician)
Again. Turn up your wvolume.
The Yamaha returns the volley of music.

THE MOTHER S!IP RLPEATS IIERSELT EVEN BEFORE YAMAHA IS FINISIIED. .

LACOMEE
Go on and jam.

Yamaha repeats ths greeting stepping on MOTHER SHIP's last notes.

HOTKER SEIP? overléaps the last two notes at the end of the Yamaha
anéd repeats herself. Yamaha cuts off MOTEER SHI®'s last three notes

~and, my God, they are actually jaming.

Everv;h-n- stops - ! You could hear someone swallow. The Yamaha
musician looks over his shoulder for instructions. le is shznlng
with sweat. * :

-IT IS ONLY NOW TEAT PART OF THE MOTEER SHIP. BE”INS TO OPEN.

The concéition of light inside the MOTHER SHIP is only sllght’y better

seer

Everyone adjusts his pclaroids a2s the rising light crawls up their leg
to their faces and whites out all expra2ssion.

THERE IS A FIGUREZ 'STANDING IN A FLOOD OF BACKLIGKT SO HARSH THAT IT
CAUSES IMAGE DISTORTION, MAKING THE FIGURE APPZAR LIXE PIPE CLERLMERS
IN THE SEAPT OF ARMS AND LEGS.

THE FIGURE 2EGIIIS TO MOVE FORWARD OUT OF THZ [IOTRKEZR SHIP, GAINIXNG
POSTURE AND GIRTH &AND ....

IT LOOKS HUMAN. ARNS AND L_GS AUND WEARING AN OUTDATED UNITED STATLS
NAVY FTLAXK JACKET.

CLOSE - GREZINHCUSE

¥e has found an opening in the sideline crowd and sees ......
Lacombe turns to a2 man seated next to him.
LACOMBE
Can you tell who it is yet?
The man seated next to him ¢uickly looks at the figure through a o2

of triped binoculars. In front of him is a post bogrd with TWO IUuNIRI
SHAPSHOTS OFf PEOPLE'S FACES. He speed scans the photos.
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: SPELD SCAMUER
Charles f%aylor, U.S.H. llijacked Dccember
Sth, 1945, south of Chicken Shoals, Bermuda.

WIDE ANGLE = TIIE HEZTING

17ild Bill steps forward to greet the man.

TAYLOR
‘(extending his handshake)
rlzgns Leader Charles Taylor, Unlted
States Navy.

WILD BILL - 2
Captain W.B. Walsh, United States
. Tactical Intelligence. Welcome home
son.

Taylor has a euphoric ease in the manner in which he speaks. He is

surprised by none of this. EIGHT OTIER FIGURES APPZ2AR TN THE OPZHING
OF TEZ MOTHZR SHIP. All of them are young Naval Airmen and are dressed
in post WWII £lying ouvtiits.

wilé Bill begins shaking their hands. All of them are mildly at eass

about being back hcme. i

A DOZEN OTIIERS APPEAR AT THL QHIP.S OPELING., A FEW 3ONMEN NOW, =T
MOSTLY IMCiv, AND EBEFGREZ TOO LONG A VLRITARLE EXODUS OF RUMAMS COME
POURING OUT OFf THE MOTHER SHIP AND INTO THE WYOMIIG ZVENING.

THE MOTHER SHIP KEPEATS HER TONE POEM. THE YAIREA FEFEATS HIS AND THS
MUSIC GIVES POMP AND CEREMONY TO THE RETURNING IFRISONERS OF TIIiE.

Every scientist ané technician who can leave their posts does sc to
shake hands with the heroes. It is a weicome home celebration conly
slightly subdued in_the ernormous presence of the HMOTHER SHIP.

LACOMBE
(to wWild Bill while
shaking hands)
They haven't even aged. Einstein was right!

_ WILD BILL
(during handshakes)

Einstein was probakbly one of them.
(back to the P.0.T.'s)
Grestings. Enjoy the trip? Sowme fun,

huh? Congratulations!
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Three MEDICAL PEZRSOMS are waving the evacuess toward the waiting
cargo helicopters parled on the grassy outskirtis.

MEDICAL OFFICELRS
Centlemen. Da2kbriefing is tiis way ...
right this way. Debriefing over herc.

SPEED SCAIINER ‘
Not all the abductees are accounted for.
We have no way of knowing whether some
sre still being detained or have ‘dieé
from natural causes. '

CLOSE - GREENHOUSE

e is just one of the crowd now. Ee appears a little touched, but
finally and quietly at home. He stops as five tiaval Airmen arrive
next to a Goodhew Ambulance. One young flyer stcps by the license

. plate.

YOUNG FLYER
This is a joke rignt?

CLOSIZ - LACOMBE

He turns, watching this and becoming vecy inte;ested.j

YOUNG FLYER *
It says '76'. ) ’ .

MEDICAL CrFICER
Debriefing over here gentlemen ... right
this way.

-
.

YOUNG FLYER _
(suddenly lost & frightened)
~But it can't be '76'. My wife's waiting for
me in Palm Beach. I have children in Florida.

; MEDICAL OFFICER
You'll know more at the debriefing.

AMNGLE - FIVE AMNULANCES - 1OW SHOT

AlL of the license plates say '76'. Just as suddenly nalf a dozen hanc:
enter the shot and press adhesive tape over the year.
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LACOMBE . & WILD BILL

WILD BILL
You can take down your nudie calenders.
Recorded history starts right here.

‘But- Lacombe is watching something be}bnd wild Bill.

CLOSE - GCRELMHOUSE

Ncrman wanders by a lurge tant and peeké in.

INTERICR:- - TENT - GCREEZNHOUSE'S-P.O.V.

A Catholic Priest is administering last rites to a group a nin= younc
men wearing hospital type angel robes. Twenty more similarly clad

boys are sitting con wooden benches with their heads bewed in tacught,
prayer or meditation.

TEE SOUND OF REVING HILICOPTERS ROTORS OVERRIDES THE CEANTING OF LSt
RITES. : “

ANGLE - GREENHOUSE : -

tle ducks out of the tent and bumps into Lacombe wio-has been standinc
rlght behind him. : ' v

LACOMSE _
(paternally) ' .
What is it you want Norman?

Greenhouse is not startled by him. He gives no indicaticn of lcoking

-for 2 way to escape. He simply smiles up at Lacombe and says in the r
_ingenuous mannecr:

GREENIIOUSE
I want to know that it's really happening.

f‘IVE TONIC CIlORDS BLAST OUT FROM THE MOTIIER SIIID. Lacoinbe and
Grecennhouse tuzn. ’ i

‘11IGH ANGLE - ALL

Something clse is coming out of the carnival craft.

TINY HUNANCID IMACGHS CCOLLECT IN THE BLINDING TIRESHOLD OF YIE "OT {ER
SIIP. TIEY CAST LORNG NIGLTUHARFISH SHADRCHWS OVER TUHE LUMAL GATUDRING
AS TILIR NUMDIRS I:s..\..n-B TO TERMAPS ;’\ HUWDREDR

v
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'fne Yamaha musician is handed some comgzlicated sheet music and at first
is too awestruck to perform. A harsh command from somewliere within the

- stunned gathering lossens nis fingers and 'he starts to play the sone-
“times meledic communigus., )

-

The blinding threzhold is jamed with tha tiny occupants.

The Americans wait thirty yards cut;idet

It looks lilte a standoff until the Yamaha music éases and the HMOTHER
SilIP responds with three simple BLASTS. It is like the starters

.whistle at the Olympic Games.

OMNE HUNDRZD EUMANOID OCCUPANTE LEAVE THE MOTHER SEIP AND FAN OUT" IM
ALL DIRZCTIONS. THZY SEE!M TO 3E FLOATING TOWARD TEE APPREEENSIVE EUDDLZ

_OF AMERICAN OFFICIALC.

THERZ IS NO ORDER OR SYMMETRY IM THEIR BEHAVIOR. THEY ARE LIXE CHILDREN
LET LOOSE IN A TO0Y FACTORY. TIIEY SWARM LIKE ANTS ALL CVER THE FANCY
TERRESTRIAL HARD(APE AND TEE FROZEN 'U2 TIGET' SCIENTIFIC PERSONNCL.
THEZY RSACH OUT AME TCUCH WITH SPIMDLY ARMS TIVICES THE LEMGTE OF THEIR
TNPEFZED PEYSIQUES. A FEW OF THE AMERICAN TEAM BREAK axD RUN IW FEAL.
THZY ARE PURSULCD EY TEE CURIOUS OCCUPANTS WEO CAN MOVI VITEH FLUID
LIGHTZUING SPEED. NO2ODY EVER GETS A GOCD LOOX AT TEE UFOMAUTS - TiE
MCTHER 3HIP IS TOO ERIGHT AND THEY ARE IN SILIOUZTTE Iil MOST PART.
'CREATURE HANDS' REACH OUT AND FONDLE LOVINGLY. LI

SZVZRAL OCCUPANTS ARE LYXPLOZING THE GROIN AREAS OF THREZ STATELY
OFFICIALS TOO FRIGHTEINEDR TO EVEN RESIST THE FCRIPLAY.

TIiIS SKHOULD BE 30TH BERUTIFUGL AND DISTURBING TO WATCH. A PEH‘?EOPLE )
CONNZCTZD WITH THE BEEAVIORIAL SCIENCES ARE TOUCHIMG BACX AND WEEN
THIS EAPPZUS, THE OCCUPAINTS SEEM T0 PERK AND SUHOON.

CPATES OF COCA-COLA ARL OPENED LY MEMBERS OF TUHE WARY GROUND CREW
AND AS THOUCH THE DINNER BELL WERE RUIIG, DOZENMS OF OCCUPANT: GATHER
AROUND. ONEI BRAVE CREW WORXER POPS THE PULLTCP AMND EANDS A CAM TO A

. THREE FOOT TALL OCCU2ALT Wil0 IMMEDIATZILY DFAINS THE CCHTENTS IMN70 KIS

HANO AND BCUINICES ALL OVER THE PLACE IN TIIE MOST TURMED Cil MANNER
IMASIMAZLE.. LAUGHING, THE GROUWD CFEZW WORKLR FOPS MORE TOPS AND EASSES
THEM OUT LIXZ TiHIY WEZRE GOING OUT OF STYLE. ’

ANGLE = TENT

Those twenty young men in their ang2l robes and carryinc duffle kavs
parade bravely out of the tent heading towaré the HMCINUER SHIP.

Thay pass a frightened Priest who is on his knees genuflecting hie
salvation. TIRIE TINY CCCUPANTE CAN BE SEEN JUST RREYOND HIM IMITATING
iI3

EVERY PIOUS GESTURE IN DPERFECT UNISON. .
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ANGLTE - LACOMBE

Reing nuch more receztive than most anyvons else, Lacombe is the most
[opalar recipient of crsature behavior. lie is smothered by two dozen

" pairs of 'feelers' and is returning tha gestures as fast as he car.

ke looks up and sciniles towards something. ile waves.

CLOSE = GRELNICUSE J

He is smiling back. CAMEZRA PULLS AVAY revealing that Greenhouse is
wearing an angel roke and marching toward TIIE MOTSIER SHIP with tne
twenty voung volunteers. Wt HAVE WEVLR SEEN EIM SO RLISSFUGLLY 2ESQLVEC

A" ONCE, THE TIUWY CCCUPAMTS FORM A CORDON AND STOP THE TWENTY

ASTROUNAUTS 'FROM LNTERING THE MCTHER SHIP. A GAGGLE OF HEW OCCUBAMT
SURRCUND GREENHOUSZ AND ESCC®T HIM TOWARD THE ASTHECELIN BRIGHT OPIli-
IliG TO BE TEE riIRST OM BOAPRD.

ECUYD TRACK = MUsSIC

We heaxr the oriciral 9
=
-

£ ecording of JIMMINY CRICKET singing
YWHEN YOU WISH UPClL A .

's
TAR"

-
L]

JIMMINY CRICKET
tthen you wish uvon a star ...
ilakes no cdifference who you are ...
Anything your heart cdesires will come
to you.

INCLE - MOTHZIR SEIP

The inside light burns brichter and brighter a2s one after anotiher the

twenty volunteers disarpear intc the brilliant cpenirng.

GREENEGUST TURMNS BACK ONE LAST TIME AlD LCCKS UP TOWARD TEE MCUNTAIM
RIDGE.

JIMMINY CRICKET
If your heart is in your dreams ....
No request is too extreme .... -
When you wisl upon a star as dreamers do.

IIIGH ANGLE - TUE SITE

Creennouse disappears intc the MOTHER SHIP as the occupants touch
and brush ané carcss each other and everyhody.
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CHORUS

(" g Angels high - she brings to those who -love
N : - the sweet fulfillment of their secret

- ' longings.

HIGE ATOP WAMSUTTZR RIDGE

" JILLIAN STANDS NOW. She looks Acwn at the playful, loving, frightened
chaos and feels some of the fullfillment .... She raises a2 minox

camera and takes the most impoitant photograph in the history of
the world!

JIMMINY CRICKET
Like a boat out of the blue ...
Fate steps in and sees you through ...
When you wish upon a star your dreams ...
come ... true. . ‘

ROiT END CREDITS ... AND REPRISE OF SOIiG OVER FIFTECN HIGH
KeSOLUTICK COLOR PHOTOGRAPES_QF JILLIAN'S "INDIGZUTABLE PROOT".
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