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CAST OF CHARAGTERS I o

THE NEWMEATS - WHO BECOME PART OF .THE BULL GANG‘

LUCAS JACKSON- ‘ ' - ) R : W : .
“Gool Hand Luke.. His chéaracter -- a contradiction in terms,.
as well as self. He 1is exuberant, spontaneous, unpredictable..
But, 1intuitively aware of himself as this unique and mysterious

- Iife:force, he realizes his need .fcr seeming acceptance of

. things:as they have been laid out by others (The: System) - of

cool of his . surface: presents the. contradiction. The- heat of
 the real: self and the- 'chill of "the system present the
,nultimate conflict.»‘ .

Thematically, he . 'is a lonely realist with an ironic sense (as
opposed. to rational: understanding) of: the uselessness of .
- exiatence: in a universe empty of God and devoid of meaning.\_
. . 'His smile: is.a recognition of the absurdity of existence and
“of" the-.amazing convolutions of human ingenuity in contriving
S system that lenda apparent meaning~to ‘gctions: the System, -
- ‘which ‘is based on 1llusion and built. of blind. faith. . He

L8 no. God, or Fate nor implfed morality =« only. a man's own
action to declare- who:- he is: and ‘give to himself a sense: of

- .worth.--and’ purpose..- He: is am existentislist., who' enters this

. story. more or. less unawakensd and unaware: of who he is.-r -

..jSocial rigiditiea have pressed him into menial Jobs -
ap"mechanic, plumber, mason, .the blue collar elite -- and each he
- has invested with a: certain untouchable dignity. More im-
‘portant, more- meaningful than any job in itself, however, 1s

‘just as he has never maintained any relationship long, for

. ship,. the'. job, conflict: with his sense of what is real., Six

" months ‘of .s0l1d sucecess followed by a pyrotechnical binge is
his pattern. . He ls not a-conventional rebel:. to rebel against
-the sys:item. 1s only anarchical, or even worse,. it 1s to propose-

as false in terms of existentialist premises. - His purpose is
to‘live with his own.life,:not reform the lives of’ others..

" While not an ordinary man, he Is unusual most significantly in
. - hils own sense of self =~=- and his refusal to surrender that..
"Circumstance will force him to act out his own martyrdom.}

- (CONTINUED)

his need to. "play it cool." The heat of the real self" and the .

-believes that man. is: only what ‘he. makes of himself, since there

Luke's attitude toward that job. He has .never held them long, .

always-he reaches a ‘point at which: the demands of the relation-tn

‘to: supplant. it  with another system, which by definition will be?f'
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ALIBI (FORMERLY DEACON) ' .
" A complalner and whiner, always making excuses. Gullible,.
square, terrified and bewildered by what has happened to him. ;
As gullty as the others (convicted of hit-and-run manslaughter) - |
‘'he is not a professional criminal and always- imagines that the ‘
"accident" will be rectified and he will be released or, at
least, placed somewhere else. He never adjusts tc the work or
. the camp and 1s a source of mild derision by the men, In an
s unspoken way, he represents the square middle-class and the
Y men enjoy their superiority over him.. _ _ ]

%2 TATTOO
: Seemingly goodmnatured and an adjuster, he quickly understands ]

the rules and the system and generates immediately to Dragline

and Koko, the power of the gang., But his surface affability

is a front; beneath he is waiting for his chance and when Luke

escapes, Tattoo 1impulsively follows and i1s caught, put in chains,

It is the lesson of the opportunist who lacks real: courage° . :

,TRAMP , .
: A drifter, an outsider in-any circumstance, He has been self-

‘'sufficient most of his life, used to grabbing and running, un~
~used to hard work, He makes-the mistake of taking Dynamite's"
place in the messhall and from then on waits quietly to find
his: "place" in the gang, Passing out on the Hard Road the first
day, he quickly adopts in his own way and becomes liked and
accepted by the men, .

*THE'BULL GANG:

,DRAGLINE ' ' : -
3 At the top of the prisoner's hierarchy. A giant, simple, sweet
' dreamer, outgoing, a man's.man. He can outwork, outpunch, out-
talk and, to hear him say it, out-love any man. Wildly senti- .
mental and not a natural leader, he has a kind of force that
other men respond to and that catapults him into his positiomn.
But once there he must be unseated, He would rather talk and
shove than fight but he is vulnerable to an attack on his man-
hood or simple abilities. He immediately recognizes Luke's
challenge to his crown but accepts a lot of needling before he 1
is driven to fight. He has been chainganging for eight years,
accepts the system of rules and is an unwitting accomplice to.
the guards' brutality. But prison has also made him slightly
crazed., His vision of the Free World is based on exaggerations
of his own experiences. His dreaming aloud is an entertainment
to the men but he can lose himself in his fantasies. He is
religious, simply and without questioning it, as a matter of
convention, Luke's direct confrontation of God frightens him,

(CONTINUED),
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. “  DRAGLINE (Cont.) . '

; He admires and loves Luke but -is ‘terrified by the 1dea of
God's thunderbolt. He betrays Luke partly out of love and
partly out of fear for himself. He doesn't want to dle

and half-recognizes Lukeis reckless deathwlsh, Hisspeech ,
is extravagant, funny, full of‘homespun metaphor and simlle.

’SOCIETY RED , '
“A Northernesr, Educatedg cynical disillusioned. He does
not consider himself a part of the bull gang, refers to
them as '"they." He is a coward and shrinks back from any
- confrontation with Dragline. In Luke he first sees a
"fellow intelligence and makes tentative offers of friend-
ship. He is lonely. But Luke's bravery and true deflance
.shames him. He is more of a catalyst than a participator,
a manlpulator and opportunist.

KOKO - ‘
Dumb, Lsppy, excitable, sentimental, Dragline's loyal stooge. |
" He' gains his courage and prestige from his lieutenantship,
takes kidding well and immediately accepts Luke's leader-

ship when Dragline points the way. A born follower and
disciple, he feels most reverently toward the Plcture.

But lacking anything but emotional understanding, he is

the one who tears up the Picture when he thinks Luke. has
.betrayed the- myth of Cool Hand Luke, the indominable’ hero.

L 4 GAMBLER (FORMERLY ONIONHEAD)

¢ ~ _A& chainman who once gambled on escaping...and lost. He
will bet on anything, not always well. Talkatlve, Southern,
flexible, he gains his prestige from his gambling..-

DYNAMITE

The champion hog gut of the camp until he is dethroned by
Luke. Also a chalnman for his one desperate attempt to
escape. Simple, complacent, likable, he 1s driven to anger
only when his seat in the messhall 1s usurped by Tramp.
Fonever making the same rattleskin wallet during free: time,

;LOUDNOUTH STEVE ,

" A Juvenile delinquent from Connectlcut° Rude, loud,  ag-
gressive with a punk's voilce and manners. He tries to
play "old hand" to the Newmeat. Is:tolerated by the gang
because he is the baby and easily put down.

(CONTINUED)
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BLIND DICK
Convicted of raping five girls in three days, he is modest
about his crime but likes his newspaper-given name "The Sheik
of Simmonsville'., Young, good-locking, his main concern is
assessing women. The men find him amusing as indicated by the
wry handle they have given him,

+ MECHANIC : ‘ _ :
= Quiet, young, good-looking, does his work and never comrlains,
Constantly:playing with machinery, reading sports car maga-
zlnes, Cautious but as gullible as the others, he is the last
one conned by Luke and Dragline in the egg~eating.

&k SLEEPY , ‘ : =
: always half-asleep, uncommunicative., It is always
surprising when he says something because it is so rare.
S¢uthern backwoods.

; RABBIT

~  The Trustee of the bull gang._-Anxious to please, rabbit-like
in his hopping gait, darting here and there on guards errands.
. Carries water, collects Jjackets, etc, A rabbit face, pointed,
nervous nose and desperately seeklng eyes.

"BABALUGATS ' ,
; Retarded, possibly an imbecile, He is pitied and taken care

of by the gang. Given some prestige by being made the official
betting commissioner. A nod and simple grin confirms a wager
and he ig/given a small percentage by the winner because he

has no mghey of his own,

(STUPID BLONDIE
3 Descrijed by his name. A big, dumb, likable oaf,

:SAILOR . : A
] A chalnmman. Strong, qulet, a good worker, likable,

A big muscular ox, tall, silent, and oldest,

(These are the eighteenbmembers of the bull gang. They work
‘and travel as a unit, always together,)

(CONTINUED)
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OTHER CONVICTS:

:+ DOGBOY |
. A trustee, a vile, mean, hostile,.  cowardly man used by
the guards as a symbol of how completely the system can
degrade a man: .to the point that -even they have nothing
but. contempt for- him, Yet he is a person inside: he
is only so incapable of coping with men that he 1is
driven to this refuge the system offers. From here he
can revenge himsslf upon the strong who frighten and |
victimize himy from here he can identify with authority
by attacking its wvictims, He loves his dogs: - with them
he ¢an afford to feel human: his grief over: the death
of Big Blue is honest and sincere. Thin, with dead eyes,
and high cheekbones with skin stretched tight over them,
A pinched, unhappy locok. He is capable of a kind of
needling humor and playing’a Joke. It is always cruel

« CARR" '

;o A 2L0- pound behemoth, a floorwalker in the barracks, also

. & trustee, but one of those whose Jjob is sinmly to count
the laundry, see that order is kept inside the barracks,
keep track of time, etc. He does not work on. the road,
but -he has to stay awake all night.. The others do not
talk to him nor he to them except in neutral ritualistic
terms: he: reads off his rules and punishments by rote,

. not listening to himself. He has a haunted, anxious facz

in spite of his brute size. '

JABO THE COOK ’
A hairy man with the temperament of all chefs =~ the
kitchen hesat and pressure of deadlines mékes him short-
tempereg and volatile, A pot belly,

-3

HREE COCKS

) FOUR_TRUSTHES  (NOTE: 1In addition to Dogboy and Rabbit)

e 1L Membersiof the LITTLE BULL GANG
‘0 Members of the PATCH SQUAD

(NOTE ¢+ Fouf{of the Little Bull Gang also wear chains) -

B ToTAL: FIFTY MEN IN THE BARRACKS

THE PRISON ADMINISTRATION:

b e _capTAIN ' '
gl The embodiment of sweet reason. A mind of spun sugar, and

i

- | < - . h (CONTINUED)
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(mﬁl THE-CAPTAIN {Cont.') _ . v :
: no compagsion whatever, A4 .bureaucrat who finds in the
system all the structure his universe needs: . violate the .

~rules, incur his righteous anger. Nothing is inhuman here --
in ris mind -~ because everything is ordered. He is one
end. product of the liberal humanistiec revolution: the
punishments it the crimes; everyascdy knows and understands
the rules, so any violations must be assumed to be deliberete.:
defiance and are corrected by s» many (count 'em) hits with
the sap,. or niqhts in the box, .

Because he doesn't enjoy cruelty he must enrage ‘himself
before he. cam really lay-into a man. The Captain is lower:
middle class in origin, but unaware of it: it shows in his
pitiful assumption of status symbol: the golf club, the
pseudo-educated talk, the picket fence, the fact that he
never does any work himself. o

BOSS PODPREY

(Walking Boss)..s..The symbol of authority: facelsss, eye-
less, loveless, emotionless, relentless, He apoears to see
through walls and his rifle- never misses., Terror incernate.
‘No one knows who he is, whether he eats with his mouth, if
he's married or has children. His role i{s the entire man,.
until his. glasses are. torn:fLrom his face, when he is revsaled
as & blinklng, rather frightened and very ordinary man.,

;BOSS K3IAN

! gnorant,’ superstitious, rellgious, utterly inexperienced and
incapable of learning: eVerytﬁing‘implied by southern
redneck. Beefy, with fixed ideas about everything. This
screenplay might as well be written in Greek as f'ar as he's

but his sympathy to Jackson on the death of. Jackson s mother
is reflex 1like that of a mortician' it:is conventional to
feel and express sympathy == but Kean's world is black and
whife and fixed: 4if a man screws up he gets it and that's
that., His eyes are f'lat and empty, his face bloated with
booze, he's very afraid .of death, :

1BCSS PAUL
Strong, mean, young, w1th a firm voice without a hlnt of

doubt.. He serves as the voice of Godfrey, is his system-
spawned successor, Sadistic, vicious, unyielding, he is
emotionally involved in his job. It is his 1life. Possibly
he enjoys beating’'a man into submission rather than. the
passivity of the system going well., 3But this emotion kuman-
izes him for when a man fecls, he can be reached. Thus, he

epresents some hope for improvement as Godfrey's successor.

AﬁOSS SFORTY , - ' . . -
- *( Self-explanatory. He carries his gun high and out front 1like

& badge of authority and importance, takes his lead from the
| other bosses., _ " - o
\ | , ' - (CONTINUED)

concerned., He 1is capable of softness with dogs and childsen,
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BOSS HIGGINS ‘ .
Stands out amoung the other guards only because he is 0ld and
shaky and his teeth don't fit. Utterly unable to keep up, he -
1s malntained 1n position by the system regardless., Like the-
others he 1s capable of real rage when the rules are violated,
because: ‘such violations are a denial of them as men.

BOSS. NUMBER SIX
T Very thin, his gunbelt slipping off his hips,

i BOSS NUMBER SEVEN'

BOSS NUMBER EIGHT

WICKERMAN
— A huge roll of blubber, who moves slowly inside his cage and .1s

usually seen only as a shadowy silhouette, inside the wicker, H B
Pale from being always on night duty and inside, like some o HER
creature from a cave, , -

NOTE: DURING THE'DAY OTHER GﬁARDS MAY'FUNCTION-AS'WICKERMAN,
L TAKING HIS PLACE IN THE WICKER AT.NIGHP'IT'IS:ALWAYSA
- THE. WIGKERMANy , : '

( g THE TERM WALKING BOSS.REFERS TO ANY GUARD ON DUTY ON THE
Y5 - ROAD WITH A WORKING  GANG, THOUGH THE PRINCIPAL WALKING
BOSS. IS GODFREY .,

YARDMAN REFERS TO ANY GUARD ON DUTY INSIDE THE FENCED
COMPOUND AND CAN BE ANY OF THE GUARDS ASSIGNED TO THAT
DUTY FOR THE PARTICULAR SCENE.

"THE FREE,WORLD:.

 ARLCETTA o o - .
Jackson's mother, a brave, sick lady, who despalrs now she's Nl

' too sick to llve as freely and fully as she always did, without
regard to others' opinions. but always careful as she could be
of thelr feelings. Depressed at the end of her 1life about the
uselessness of it all, but buoyed up by the memories .of high
points. Strong, merry, the kind to whom it never occurs’to .
stop laughing just because 1t hurts. She.loves Jackson, 1s
bored by her other son, - ,

"Who 1s a hard worker, and another whose fantasies Jacksen 1s

~ forced to bear,. It is this quality of enjoying Jackson's up
and down life vicariously that makes her dislike him. John's
not especlally embittered so much as relieved at the load that
1s golng to be lifted off him at her death. A farmer. e

(CONTINUED)
_ )
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.../ BIKINI GIRL
“ 7 The image of" blonde-haired Amerioan high school sexual-
ity. Unaware of who she 1s, full of juice.

- JOHN-BOY : o ‘ :

Lo 's nephew. Freckled, ordinary, curious kind of country
bd y'o : ‘ : g
g&[BOOKIE CoP- : S
‘%? Young, tentative, a- gum chewer, southern type. Despite tenta-
@ - tiveness, crew cut, straight-backed, stif f-necked, The only
S slackness about him - the- gum'chewing jaw. . .

GEORGIA :
- A stripper, late- twenties, who has: been there and back, heard
every line. But in spite of herself, she wants to be touched,
reached, . Luke's cool irks her and she tries to get him in
every way. Instinctively, she recognizes he has a "problem™

but 1s interested in discovering it less out of love than to
confirm her opinion that life 1is a crummy deal and everyone -
like her -- is soiled by it.

The owner of the Girls-Girls-Girls Club.. Stocky, fiftyish, ug]y.g
" He once served. time and now- hungers for respectability. He has |

learned. the rules in prisomr and become, in effect, a boss. He
knows that. Luke!'s. rebellion s dangerous to the system of which
he has become a part. He is- protecting himself and--he beliews
--helping Luke when he turns him in to cool him off.

U EVELL, - -
Another stripper, animated blonde, sensual.
LAWRENCE

years old; Negro. Curious, lovable, petulant.
BEN o | ’

Nine years old. Negro. Skeptical, sure‘of’himself, wise.

=SHERIFF v »

— Interested in doing his: Job as well. as possible. Outside the
prison system, he does not know of the threat that Luke repre-
sents, cannot understand why the Captain chooses to drive the

wounded Luke to certain death., Surprised, horrified also by
Godfrey's "unmotivated" shot.

POREMAN

e

ocky, harsh,.doing his job of running a gang of pick up
laborers-.

OTHERS
r  Police, Negro Villagers, Guards, Workmen, etc.. Musicians and

members of Knights Club in Girls Club, blonde lady in conver-
"tible, passers-by. ’

o




FADE IN%'-

'EXT.'SOUTHERN CITY STREET
EXTREME CLOSEUP PARKING METER

e Its irritating head opens a. glaring
-;_pops across. the entire screen: -

VIOLATION

| '”'INSERT', PARKING: METER SUPPORT

" -Okay, Mister General, you 'son of ‘a

" bitech. Sir.‘° Think you can put
things pIght with a piece of tin

with a ribbon hangin' on: it” Gonna

put: you right.

BARI_{ING.‘.VMETER .

;and- Luke's hand comes into the FRAME to. pl.ck it up ‘and’

SEE him in CLOSEUP for the first tims, .:He is cheerful,”
‘drunk, wearing & faded GI Fileld Jacket. - A bottle ‘opener

hangs on a silver chain around*his-neck. tth
next meter. t )
LUKE,

All right. Helen, honey, I lost my:
head over you.: Nb '1ts your - turn*’

'Suddenly the beam:of headlights crashes in,
SCREEN. 2

ANGLE ON PROWL CAR

nSliding up to us,

ing menacingly.
sbart warlly towa




T
thru.

. CHANGE .
-iéalageew

_ON LUKE. "5ff .a"

‘smiling. on. his- smile, FREEZE FRAME
IMPOSE MAIN TITLE and as’it FADES RS

- OMITTED -

EXTM CLOSEUP A YOYO BLADE IN THE SUN

x5 olump of grass ‘and weeds, 1t swings on the- backstroke,
lopping more grass, then moves a little away from CAMERA.W

eet. o the man swinging the. yoyo. They are bo
connected by chains,. riveted around- the "ankles..

Hith yoyos,1 short—handled’scythes 1n the hot sun,,gugﬁdedmb
three-men.,. Three of the’ workers wear chains( ambler. Dyna
mite, Sailor).. The scene: is  bleached and hot

.sweating and dirty in prison: shirtszand rants

shifts during the following‘
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' ANGIE ON DRAGLINE® S 9:00 A.M.

"o

He: L8 a giant, covered with sweat and dust. He starts to

pull off his shirt,

' DRAGLINE'
Takin’ 1t off here, Bossd

o BOSS. KEAN:
Yeah, take it off, Draglinel °

ANGLE  BOSS' KEAN | 11:00 A.M,

- pulling out watch, looking at the sun,

ANGLE THE BULL GANG
flallling aw&y,mdstof them naked to the-waisf.

ANGLE. KOKO.
Hé ts-sweating’stfeama;

KOKO: .
w1pin’ Lt off here, Boss)

- ... BOSS SHORTY:
Okay, wipe 1t off there, Koko.

Koko takes out a limp handkerchlef and mops his face.

~ ANGLE ON GAMBLER " (A.CHAINMAN) | NOON

his yoyo flash1ng>l1ke a'sword;< Helpauses,.panting.

‘GAMBLER!? : _ S
Drinkin' 1t up here, Bos s! o

ANGLE  BOSS KEAN  S ,
| BOSS KEAN: |
Awright, drink 1t up, Gambler,
Water 'em, Rabbit,
NEW ANGLE GAMBLER AND GANG }
as ' Gambler’ takes a drink from a tin cup, passed by Rabbit.
! . . s ’ ! , \l

- \
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({ % 26, ~ FULL SHOT THE GANG ‘ S 2:00. P.M. L

working away like a hachine.'

2T ANGLE PAST BOSS GODFREY TO BOSS SHORTY

Godfrey 1s the Walking‘Boss, silent implacable symbol of
ultimate judgement. He wears.a black hat, globular mirrored
sunglasses --- the Man With No Eyes,. impassive, emotionless.

- He. nods to Boss. Shorty. .

BOSS SHORTY:
Awright, smoke it upl!l’

FULL SHOT THE GANG

' Inauniscn.they‘chantf_

- THE GANG::
Yeah,. Boss, Co

ANGLE  SOCIETY RED AND BLI-ND DICK 0 pe00 P.M.

Society is checking his yoyo edge with a file, covertly watch= -
ing a passing car,. Blind Dick.sneaks a. Iook, then ducks.

-

ANGLE

BOSS KEAN

~ BOSS KEAN° :
You eyetallin' there, ‘Soclety?

SOCIETY RED

SOCIETY RED#
Checkin' my yoyo, Bossli

32, KOKO o | | | 5:00 P.M.

He sees something o.s. He spcaks, as they all do outside,
like a. ventriloquist, not moving the lips, and in a stage
whisper, to Dragline.

. KOKO:
Drag ... Drag ,.. Newmeat Bus! ' We
got us Newmeat tonlghti e
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ANGLE ON GAMBLER AND DRAGLINE

-

Théy look up covertly,

P.b.V., ANGLE ON ROAD

The Newmeat Bus, a prison venicle, a panel truck with meshed
windows; and men in it, appears down the road approaching the
gang. It slows as it passes them.and the men covertly look
at it. '

|

KOKO AND GAMBLER

. KOKO+s
(whispering)
A bunch. Must be halfa:.dozen Newmeat.,
GAMBLER: .
No more than fives For-a cold drink.
KOKO:
(whispering)

Bet! Babalugats, bet here!

ANGLE' BABALUGATS

He I's the idia of the gang. He grins foolishly, making-the

bet official,

NEWMEAT BUS

as it passes, picking up speed, PAN INTO:

CLOSE SHOT . GODFREY

looking at the Newmeat Bus..

'EXT. CLOSEUP THE EYES OF GODFREY »

His sunglasses FILL THE SCREEN, distorting thé image of the
bus as it moves away from us and the last TITLE ROLLS.

CUT TO:
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INT. NEWMEAT BUS
The SCREEN 1s mostly black, but we see out through the meshed
rear windows a desolate panorama of gnarled trees and grubby
landscape, bleak and hopeless,

Now we HEAR outside the barking and baying of bloodhounds,
not' 1ike they're tracking, but just playling as the truca
turns and stops. The BUS GUARD and DRIVER get out., The back
of the truck 1s opened by the guard and through that rec-
tangle of bright sunlight, the silhouettes of the Newmeat
descend, Luke last. :

EXT. PRISON CAMP LUKE'S P.0.V. ' DAY

The Scene: 1in a hollow is a long barracks, whilte-washed,
faded gray, one story high. " At right 1s a mess hall and
laundry. A chain-link fencc surrounds the whole compound. ,
The corners of the fence are telephone poles with fleodlights
on the tops. These burn all night. Back of the .mess hall,
again outside the fence, are several kennel runs in which
bloodhounds are now ROARING, A wooden tower with & simple
board roof stands at two corners of the compound where the
"guards sit when the prilsoners are not locked 1in the barracks.
A picnic table sits 1n a grassy area just outslide and at one
side of the gate is a picket fence enclosing a scrubby lawn,

' BOSS PAUL:
Four. Right, '

He hands the papers to the CAPTAIN, a small man with a
kindly face but a firm, set mouth who always carries a golf
club. In b.,g., the bloodhounds are YOWLING:

BOSS PAUL: :
Dogboy, get them dogs shut up!

DOGBOY, a trustee whose ieather gloves are always sticking
out of one back pocket, puts his hand to be licked by the
dogs who quiet, friendly, like any pets,

DOGBOY :
They Jjust smell rawmeat 1s all,
Bos s. :

The Captain has_been ignoring this, watching the prisoneré,
looking at theilr records.
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EXT. NEWMEAT BUS L . " DAY

as the Bosses (BOSS PAUL and’ BOSS HIGGINS) motion for them,
the other Newmeat (to be known as TRAMP, ALIBI, and
TATTOO) 'stumble into sach other and jostle Luke: '

in thelr eagerness to obey orders.

_ BOSS PAUL:
You men git' 1lined up .hsre.

The Newmeat jostle into line, They are wearing State Issue.

gray pants and their own Free World shirts. All except Luke

carry a paper bag or clgdar box containing their wordly goods,
All except Luke look apprehensive, worried. Luke stands with
languld grace, neither 1lnsolent nor hostile, nor fearful,

The Bus Guard hands Boss Paul a folder that contalns records

.asg the Captain approaches from his porch

CAPTAIN' .
" What did they bring us today? .
Gibson, A 507, Manslaughter. Good
for'a two spot. . :

ALIBI.. )
It was. an accldent, I've ‘never ‘heen-
in apy trauble. .

) | ~ BOSS PAUL:" o
You'all call the Captain, Captain,

.CAPTAIN:
o (to next man)
Edgar Potter. A 302 and resisting
arrest. One year.

TRAMP:
I was tryin' to keep outa the rain.

BOSS PAUL: S
Glt the wax out'n yore ears. You
call the Captain, Captain. .

_ TRAMP ¢
Yes, sir, .

BOSS PAUL: - ' |
- And you call the rest of us %322: you hear?

‘TRAMP:
Yes, Boss,

" (CONTINUED)

.
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(A\RE (Cont.) - S o L

<; " CAPTAIN: . : .
This man iz gonna meke us proud of him,

&y Mr. Hunnicutt..

(moving on)
Raymond Pratt.

. v

TATTOO:

Yes, Captain,

CAPTAIN: A
Breakin', enterin! and assault, Five-
spot;_'Hmmma= Able~-bodiled seaman..

‘ TATTOO°-
That oughta come in handy here, Captain.

CAPTAIN:

Maybe.
(turning to Luke)
Lucas Jackson.,.

: | LUKE ¢
Here,_Cgptain;‘

o ' CAPTAIN' '
Maliciously destroyin' municipal
- property while- under the influence..
What was- that? .

- ' LUKE.

Cuttin! the heads off parkln' meters,.
. Captain,. :
CAPTAIN: °

Well, we ain't never had one of them.
Where'd you think that was gonna get

you” 5
SR LUKE. .
I guess. you could say I wasnit thinkin'
Captain,.
CAPTAIN:

(looking at record) -
Says here you done real good in the war:
Silver Star, Bronze Star, couple Purple-
Hearts, Sergeant! Little time in
stockades, Come out the same way you
went in: Buck Private.

. (CONTINUED)
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12'0 .
- LUKB:~ " »
That's right, Captain., Just passint
the time, .
CAPTAIN:

(staring at him)
Well, you got yourself some time
now, Two years, Hell, that ain't
much, we- got coupla men here doint
twenty spots, Weé got-one who's got
all of it. We got all kinds and you
gonna. £1t. in real good. Course 1n
- case yow glt rabbit 1n your blood and
' decide to take: off fer home, you git
a: bonus & some time and couple leg
chains to keep you slowed down a :
little =-- fer your own good, You'll .
learn the rules.. It's &ll up to you. :
I can be a good guy or I can be one' -
-mean son-of-a-bltch, it's up to you.

’

Hegturné and walks_awayt,fif'

CLOSE SHOT  LUKE .

His'eyes have been wandering during this speech. He sees a
doleful, lovable bloodhound nose at the mesh and wirks at
him,. - .

CLOSE SHOT BLOODHOUND

He simply stares dolefully.

INT} BARRACKS'. I - | DAY

Bare, unpainted wood. - The windows are barred and covered
‘with chain link. The door from the barracks up to the-
compound passés a small area enclosed by a woven metal strap
- cage. In this usually sits the WICKER MAN, whom we generally
see as a heavy, short shape moving about his own business
. Which is making an endless series of rings or jewelry by

hammering coins wi th the back of a heavy spoon.

(CONTINUED) -
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Cf6

45 (Cont.)

The door to the barracks locks' by the tongue of a strap iron
bar that 1s thrust through a hole in the wicker where the
Wicker Man locks,it by padlock, Thus he can always see them,
but they can't reach him, The single big room 1s filled with
two and even three-~tiered bunks. Bare bulbs hang from the
celling,

- CARR,. the floorwalker, a 2i40 pound behemoth, 1s indoctrinating
~the Newmeat whille they change 1into camp clothing: gray twill
trousers, shirt and Jacket, all numbered, which has been"
piled on' the table, Carr squeegees up and down, a restless-
man, and CAMERA in following him SHOWS us the room.. At the
.same. time, the Wicker Man 1s moving about the barracks,
tapplng the floors and bunk posts with a broom handle for
signs of tampering,. - Carr pays no attention to him; address-
ing~the Newmeat._ ' : ' :

CARR° :

- Them clothes has. got laundry numbers
on ‘'em., You remember your number and
always wear the ones that has your
number. Any man forgets his number
spends a night in the box.

' (passin out

:spoons§

This’ yere: spoon you keep with you and

- any. man loses his spoon spends a night
Co In the box., There 1s .no playing grab-

ass or fighting in the bullding. You

. got a grudge agalnst another man you
can fight him Saturday afternoon., Any
man playing grabass or fighting in the
buillding spends a night in the box.
First bell 1s at five minutes of eight
when you will get in your bunk and last
bell 1s at elght ..o

O.s, now are heard ttie SOUNDS of trucks arriving and the
Wicker Man goes back to the wicker.

CARR:
(continuing)
Any man not in his bunk at eight will
" spend 'a night in the box. There 1s8 no
-smoking in prone position in bed,
To smoke you must have both legs over
the side of your bunk. Anyone caught
smoking in prone position will spend
a night in the box, You get ‘two sheets,
Every Saturday you put the clean sheet
on the top, the top sheet on the bottom
and the- bottom sheet you turn 1in to the

(CONTINUED)




9/29/66
1.

&;fﬁi (Cont.l) Co :
~ o CARR: (Cont.)

Laundry Boy. Any man ‘wilo turns in the
wrong sheet spends a night in the box.

No one will sit on the bunks with dirty
pants on. Any maen aitting on & bunk

with dirty pants will spend a night in
the box. Any man who don't bring back his
empty poo bottles spends a night in the
box, '

0.S., now are the SOUNDS of men counting off, fllllng the air
with the apprehension of impending arrival,

CARR:

(continuing)
Any man loudtalking spends a night in the
box. You got questions you come to me.:

. (attentive now) _

I'm Carr, the floorwalker. I'm responsi-
ble for order in here and any man that
don't keep order...

Luke mouths the next line with him. At the same time, we HEAR
the clanking of the Wicker Man's doors opening and the thud-
ding of many steps.

CARR:
...3pends a night in the box, "
. (to Luke, sincerely)
1 hope you ain't gonna be a hardcase.

NEW ANGLE

As Luke shrugs the chute bursts open and the Bull Gang rushes
in, men trying to get hands clean, urinate and get back out
into the chowline. Sudden LOUD CHAOS. The Newmeat are seated
on the bench, bewildered, except Luke who grins. Koko spies
the Newmeat and is unhappy that there are only four.

GAMBLER: = o
(to Koko) .
Four. You owe me a drink.

7

(CONT INUED)
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*

it N R ~ (pushing both aside)
' Get outa mah way you don't want a
wet pocket!

b6 (Cont. L L
QSﬁ)h (Cont..) . - DRAGLINE:

SOCIETY RED:
(passing the Newmeat)
Gentlemen, welcome to the Family.

. LOUDMOUTH STEVE:
Any of you gUyS‘from~Connecticut?

| . CARR:
Awright, let's move it along!

NEW ANGLE

as the flow of bodies reverses'and the men. stampede for the-
. chute, golng out, adjusting clothing, etc. Dragllne shoves
- Loudmouth. Steve along. :

DRAGLINE ¢ '
F111 your loudmouth with some beans.

And they are in the chute. “The Newmeat still sit there..in
the empty barracks,. the SOUND of men dlsappearing acrogss the
yard '

CARR:
lel, what are. you doint here?
You supposed to be eatin' them beans!

The NewméatAStampedq out the chute.

INT., MESS HALL ., . - DUSK

Most of the other men already have their food and are
sitting down with no jockeying for- places: everybody knows.
They are shoveling 1t down as fast as they can, getting back
up for seconds. Luke and the other Newmeat get their plates
and whille the others stand there, confused, Luke sits at the
first vacant spot and begins to eat Industriously.
KOKO :
(sotto voce to Dragline)
Newmeat's a hog-gut

Dragline looks up, goes back to his food. There is an off-
. stage CRASH..
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*

‘NEw ANGLE  TRAMP

He 1is sitting on the floor, between his knees a mess of
stew on the floor and his plate upside down. He has made
the: mistake of taking Dynamite's seat. DYNAMITE, the
champion eater, has. casually displaced him and is busy
chowing . Dogboy is serving; he is the only one to break
the rule  of silence in chowlines..

. DOGBOY: =~ -
These pigs i rolilin' in thar
slons now, Bosua! '

Tramp makes terrified and ineffectual. efforts to scoop the
stew back onto iils plate with his hand, wiping his hand on
his uniform, etc., then trying to obliterate the stain on
the. floor with a foot,

EXT. ‘BAR-RA.CK‘S, | PoRcH- - © NIGHT

The men: are being shaken down before entering the barracks .
for the night. They sit and take off their shoes. They empty
thelr pockets into their caps. Carr inspects shoes, .throws
them inside door; frisks men who stand.with.backs turned,
arms raised Then Carr mutters a number, ‘

'INT}.,BARRACKS‘ o g e S NIGHT

' Through'the Wicker Cage toward door. As the men enter, stoop

to pick up shoes, repeat thelr number to the Wicker Man, as
they'go through the chute.

INT. BARRACKS NEW' ANGIE ~  NIGHT

The men are prepa“ing for their hour of free time. Gambler
has layed. out the blanket for the. poker game and is shuffling
cards. Koko and BLIND DICK have their seats, are arranging
their plles of change. Luke sits av the other end of the
table;,. past the blanket line. Dragline who has been talking:
to the Wicker Man now enters casually as we HEAR Dynamite, .
change in hand, moving to the game berating Tramp.
. DYNAMITE:
~Next time you stay outa my place!

I earned it, You try that agin

an' It'll bounce you all over the

fleor. -~

TRAMP: :
I didn*t know. I was hungry..

- (CONTINUED) !
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552 (Cont,.) |
_ . KOKO°
((ﬂ> o ,You don't take another niant's place), boy,
T S . ALIBI} T
T : It wasn't his fault.. Nobody said

anything about seats, We ==

DRAGLINE::
(to Tramp) O
Youw gotta mind- your manners, you actint
: like a. hillbi1ly ramp,. . ' :

~ KOKO:
. (delighted)
g Tramp. Beautifull

Dragline nods,‘

GAMBLER H
(to Tramp)
-You got your buligang dame, boy.

 TRAMP:
. (good-naturedly) '
Ain't no worse than,some I been called

o . TATTOO° _ n
In the Navy, we used to call guys -

S ‘ DRAGLINEo
o ' ,_Fasten.your flap! All you Newmeats
gonna ‘have to shape up fast and hard on .
this gang. We got rules here an' in ‘
order to learn them, you gotta keep your
ears open and your mouths shut..

Luke=$norts.'

OMiTTED.-

ANGLE ON DRAGLINE | J |
‘16§king‘up as if he has just heard avstrange sound.

DRAGLINE: | | 2
Somebody say somethin'? - :

LUKE : .
I didn't say nothin', Boss,

' DRAGLINE:
Well, whatta we: got here? ‘

- LUKE: ‘
A Lucas Jackson, " .(CONTINUED)}
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. 5& (Cont.)
V.

SOCIETY RED:
. (at mirror, back turned)
- Dragline gives out the names here.
You'll get yours when he figures you out,

DRAGLINE:
(to Luke) -
Maybe we oughta call you No-Ears,
You donft listsn ruch, ¢o youy, boy?

LUKE:
(smiiing) '
Ain't heard much worth listening to
yet. Just everybody handing out rules.

A feeling of discomfort, Koko assesses Luke, who has
remained at the poker table.

. KOKO ¢
Newmeat 1coks like a poker player, Drag.

DRAGLINE:

Wouldn't gsurprise me none.

(to Luke)
Wicker Man says you got a. hundred-
‘twenny and some change in the Captain's
safe and you got your five dollars
pocket money... That'll buy you a
whole fistifv2l of cards. You in
or out? S

Luke stares at him for a beat, then shrugs. -- who needs it -~

and walks over to his bunk.,

SOCIETY RED:
Looks like you've got: yourself a redhot,
Dragline. '

- Dragline just stares after Luke.

GAMBLER:
(dealing)
Awright, let's play some poker, First Jack
is the Man...a trey, a duck, a neighter...

He continues to call cards as we PAN AWAY and DOWN the bonksb
showing Alibi writing a letter, Loudmouth Steve reading a sex
book, STUPID BLONDIE working a rattleskin wallet, SAILOR

: removing his pants through his chains, CHIEF rolling ciga-

rettes, etc.

CLOSE. THE WICKER

The shadow of the Wicker Man behind it rises and moves to
the tire rim which he beats with a tire iron. i \

T
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CLOSE CARR. ‘
' . .CARR: .
First bell&;

POKER TABLE

The men break it up, some head for'the urinal.

ANGLE ON LUKE

He 1lies %n his bunk staring directly into a flyspecked bulb

rom the ceiling about eighteen inches from his face.
It will be on all night. The tire iron SOUNDS agaln and men
hurry for their bunks, - Co '

CARR:
(0 So)
Last bell. Last belL¢

INT. BARRACKS = MED. SHOT

Carr moves down the aisle, douhting lips moving.. The

barracks is silent.  Finishing the count, Carr goes to the
 CARR:

Fifty, Boss. C

’ WICKER MAN:

(0.8.)
- Fifty. Okay, Carr. . -

ANGLE ON LUKE

staring up at bulb..
| LOUDMOUTH STEVE'S VOICE:
Gittln' up here, Carr.
MOVING CLOSE SHOT  CARR
Pacing along, his feet squeegeeing on the floor.
| CARR:
Yeeahp.
ANGLE SHOWING LOUDMOUTH STEVE

In the sleeping barracks he gets up and moves toward the
toilets... ' )

T
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20.
ANGLE ON BABALUGATS
He 1s crouched in a tortured podition to pray, in the space
between his bunk and the one: above,

CLOSE LUKE

along, the CREAK of the bunks as men toss and turn, the WATER
RUNNING in the toilets, the DOGS BARKING a little outside.

OMITTED.
- OMITTED.

ANGLE ON CARR

He sits at the poker table. The scund has dropped now in the
depth of the night, the chink, chink of the Wicker man
stopped. Carr simply sits staring at his half-finished game
of solitaire, a card in his: hand, his eyes seeing something
‘»fa? distant He's breathing but he could be carved of stone.

_ OMITTED.

-

INT, BARRACKS LONG SHOT BEFORE DAWN (NIGHT)

All others sleepihg. Carr at poker table. Suddeniy the
clamor of the iron bar is HEARD. '

CARR: . B
First bell! First bell! Let's go!

ANGLE ON ALIBI.-

as, still ooloep, he is unceremoniously dumped onto the floor
by Carr who goes right by. Pandemonium of rushing men all
around.

EXT. CHUTE MED. SHOT o ' BEFORE DAWN (NIGHT)

Carr is barring the gate with his body. The door outside 1is
unlocked and opened. The gong SOUNDS, Carr opens the gate,
steps outside to the porch and the men begin counting

out.

He rolls over and goes to sleép. SOUND OVER: Carr squeegeeins -
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The voices continue to count 'off as the men run to lockers
- and quickly line up outside the mess hall, Watching them
go is Boss Godfrey.

GODFREY'S FACE

impassiVe'behind“the-Sunglassesu

EXT} MESS HALL INSIDEfYARD BEFORE DAWN (NIGHT)

. The: men pour- out.
lights. are still on. The Yard Man opens the gate and the men
begin counting off again. Gambler - is ‘the last out of the .
mess: hall and gets a kick in the  ass from Boss Paul to get

him up with the others.

He sits in his rocket watching. ‘We hear the SOUND of the ‘men
counting, clanging,of chains.“- .

TRUCK BEING: LOADED i ~ DAWN
- The;menfclamber inside. The Little Bull Gang truck leaves.

EXT., ROAD

NEAR CAMP

Caravan of the Littae Bull Gang. and. Patch Squad trucks moving
off down the road.into the dawn light

DAWN

. INT.

TRUCK

Just. as: the ‘gate: is swung shut.,  We  SEE- Godfrey 8 face looking
in, then all is. dim and the  truck begins to lurch away,
.gunning fast, throwing the men, searching for their customary
.sea.ts, Chaos.

DRAGLINE'S VOICE:
Git outa my eyeballin' seat, you
‘Newmea t durmy!

Luke. stands, holding & strut in the roof and watching with
amusement as Tattoo i1s shoved away by Dragline, then Koko,
and then pushed from man to man as he tries to sit down but

always finds a lap in the way. Bawdy laughter; it's a game but
earnest. As: they settle Tattoo winds up on the floor but grins,

“(CONTINUED)

EXT. BARRACKS  PORCH' S 'BEFORE'DAWN (NIGHT) |}

There is a- 1ittle dawnlight but the flood- .

‘ANGLE °N CAPTAIN'S PORCH | BEFORE DAWN (N1eHT) {3
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,78 (Cont., )

Alibi begins a serious conversation with.Blind Dick.
-ALIBI:
(nervously) R
~Where are we going now?

'LOUDMOUTH' STEVE:
It's. the Csptain's birthday.
They're takin' us on a picnic.

SR ALIBI% :
(uncertainly smiling) 2

I'm a. salesman. [ used to drive these
roads all the time. I never thought -=':

. 1t -was an accident, car skidded,. mayb-.*
: be I'd hsd a drink or two ==

ANGLEJON KOKO TRAMP TATTOO

. KOKO.
- Manl . It's gonna: be one hot
muther'today. L

P

- GAMBIER: .- B
ayaBears gonna be walkin"the road.today.

SRR MECHANIC'
e L (to Tattoo)-
‘ You ever seen a man bearcaught?

. Tattoo and Tramp look uncerpein@:frightened;

. NEW ANGLE--

S GAMBLER' .

All the»salt goes outa- his body and
the: water follers the salt and the

brain shrivels up like & dried pea.

TATTOO: "
v (trying to ingratiate)'
When I was in the~Navy'---

. °  SOCIETY RED

(to Alibi)
‘Convulsions, shiveringa Very un-
.pleasant to watch.

BLIND DICK:

(to Alibi) S Ta

Man's never the ~same,. Makes him lose o
~his sederive. TR _ el

understands finds a place beside: Tramp. Across the- way5;-f




ON KOKO, OTHERS = 7' . - . —
(to Tramp) : R A
I*m lucky I got a brdom. WOrk up

top. Real easy job, Man, it's gonna
be: hot down in. that ditch.

ALIBI°
We'wonk'down in the: ditoh?

- " GAMBLERY |
Ain't youxnever seen a chain gang*
'in all,your-driving around?

 ¥1 ain ‘t:,used’ to hard labor.neither
";Done my'best to. avoid it. ngg

‘ | TATTOO" :
ain‘t crazy about it myselro

KOKO'
. v (shaking his head)
_Gonna beva hot onexto learn:on.

S T SOCIETY?RED ‘ o
;Koko, why‘don't you:let one: of theses
‘2 Newmaats take‘youribroom for today'

S Lo T KOKO.
‘_Hell no. I ain‘t goin'

dcwn.inpthefditch

soczzmr RED: |
LT (to Tramp and Tattoo) , _
. . Perhaps il you. orrered¢Brother Koko:
a: small,. ”e : )‘. "
(makes money gesture)

. . TRAMP: o
I ain't got much, A quarte??

DRAGLINE'-
. (to ‘Koko) = . -
. You was 40 sell your job, maybe*this
:‘Lucas War Hero would give you a price-"

%
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.. as they f£ind out about it, they!ll
probably send we: someplace else..

in big trouble.

that for a: grown man?

You'll have to do better than. that

% Show you the clippings some time.

o . '»"zthree days X L

CHANGE S N
11/28/66 S
ey. ’ .

maTTOO:
I'll give you fifty cents, R

| - KOKO: .
. Fifty cents? Sweet Jjob like that
worth at least a buck.

Exrtoad;
e e e

| ALIBI:
I'll make it a dollar.ij

Ry B b
| eI AVTL Akt

Buck is a deala

T ALIBI' e
(apologetically;to
“Tramp, .Tattoo) -

I've got this weak: heart. Too

mich drinking, I guess, As soon.

TRAMP:
If you even. need. dough in here, I'm.

r.*". 'f

_ LuxEj
(to Dragline)* - -
Where'd you get that: about war‘herg?

' DRAGLINE: v
Oh we got our sources...Tearing the
" heads off...what was 1it...gumball ‘- :-
machines? What kind of" thing is '

‘ (amused by the: put-on)
Well, you know. Small town,. not
much to- do in the evenings. Mostly
it was settling up’ old scores.,

SOCIETY RED: .

if you want to impress these men.
- Some pretty hard numbers here.

" Draglinets an ex=-safe: cracker,
Koko's a Jewel thief Blind Dick
is a: rapist, o

BLIND DICK:
(to Luke)

‘News-Dispatech called me "The Shiek
of Simmonsville.!": Five. broads. in
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e ., )

GAMBEER‘
'Course» two of ﬁhem were sisters.

_ A SOCIETY RED

Of course some of" them, 1ike Stupid
.BXondie’, were just: unlucky...he fell
off ther fire escape...and. one- or: two
'don't really belong here at all...

(indicateszabalugats) -

...or myself who: just made: the small

~ error:of’ misspeIling a- friend's name ;
onm:a: check. ‘

Hby, Koko. Ybu hear'that?f ALYl this
time I beén. thinkin' Society just
'come here-for'the sun and ‘exercise.

1EVeryOne:laughs'

Tt s DRAGLINE°
R " “(to. Luke who is-
BRI smiling)
nghatta you so;happy about?
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EXT. CLAYPIT ROAD "' JUST AFTER: SUNRISE

as the trucks pull up and stop and the men pour out, picking
up tcols for the day's work

EXT.. IOOL TRUCK

. The guards for the day are: Paul, Kean Higgins .and’ Godfrey.As |
the men move through the- line" for tools, Alibi approaches
Boss: “auh.

ALIBI°v :
Boss,. I made: an arrangement. with
that man to take ‘his broom.

. BOSS PAUL:
C (shoving him along)
Git your: shovel and git to work.

ALIBI'
T don t. think. you.understand We:
made- a: deal —— -

: BOSS PAUL. .'
o (canes him on the leg)
Git movin', I s&id, .

S o S ALIBI‘
- ' (in pain)
- But T made this arrangement .-~
BOSS PAUL:

- (shoving him)
Cut that backsass!

Alibi sees the light, accepts a shovel and walks off‘resehtv
fully  to where the others are working, casting hurt, angry
looks at Koko and Soclety who ignore him..

THE SUN COMES UP

in Godfrey's glasses, andlwe SEE the gang begin their work.
- In VARIOUS CUTS, in each of which the sun leaps forward,
time passing 1nexorably...
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| FULL SHOT: . THE GANG

tae ww

'CLOSE' hLIB'~

Trying to pretend to work, not doing 1t well and getting a
passing cut. from: Boss. Paul's cane. Resentfully, he goes .!

at. 1t, sweating heavily. -

CLOSE~ LUKE~

. He 1s working hard but badly, unused to the awkward tool,

trylng to master i1t. Soclety Red works up behind him,
LUKE AND SOCIETY
' SOCIETY’REDF
Youﬁre'working ton hard. “ou won't last
two hours, Wateh the way the Human Dragline-
dOGS“ito : :

ANGLE ON'DRAGLINE

He. is: whipping away with apparently effortless ease but

accomplishing more than the others.

THE: ‘ROAD- -

An open red Continental wlth kit zips past, the-driver
grinning at the Gang.

CLOSE: TATTOO
He is. suffering along, sweat pouring off him._ The sun 1is

-beginnling to really beat down now, Dragline works a little |

behind him,

, DRAGLINE:: .
Takin' it off here, Bossl

. BOSS PAUL:
Yeah, take 1t off there,

He takes off his jacket and tosses 1t to the edge of the
road where Dogboy collects 1t. Tattoo decides to imitate,
tentatively. ‘

(CONTINUED)
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( Cont. ..,) TATT 00

Takin! 1t orr ‘here, Boss?

: ‘ vBOSS PAUL¢
Yeah, take 1f off thére,

He strips, revealing a tattoo of "Mother" ledged'thornlike in
his flesh and a great garland of flowers- and a girl on hisv
chest,

DRAGLINE:
(sotto voce) ~
g Hey, turn around' Let Koko see the broad.

© CLOSE  TATTOO .
turning: so Koko can see,vgrinﬁing;}stopping"work;
o . KOKO: v
Beautiful! A real work of art}
. 'BLIND DICK:

. (low: volce)
Nice broad., Good set,

~ TATTOO'
(proudly, flexing it) o
Had i1t done 1in Singapore. Bunch of us
drunk as coots -= : o

B e o S e e e e - - e
- anBena ALy = 5o e 5 3 B Yy T g

e = e et

Rty

DRAGLINE.
_ (hissingﬁ*
Hey,. Tattoo' o
TATTOO:

: (not hearing) ’ '
-- went down to see this old hag and she had
needlss the size cr that cane.
' MECHANIC: 4
(quietly) ‘ ST
Hey. Swing that yoyo. or you gonha get a
taste of that: cane

Tattoo realizes where he. 1s and- goes back to work.

MOVING SHOT TRAMP : LATER

as. he seems to spin, his eyes closed, his arms' 1limp, his
head: lolling: back, he stumbles,. twists, careens.. :
CLOSE DRAGLINE - | B I
seelng thlis, ’ : o '
DRAGLINE?®
Man bearcaught, boss!

CLOSE  BOSS KEAN

BOSS KEAN:
Blondie.. Sleepy! Git him afore he ‘
falls., N : |
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STUPIDuBLONDIE'AND SLEEPYa‘

.ceremony, they drag him over the rough ground to the truck
where Boss Paul locks hhn in, ' .

' DRAGLINE v‘“*:ﬁiff R - ”fcfl~wf' 

He is watching Luke," who 1s: very close to: the same: fate. Al
though he has achleved. some grace, it ls apparent that Luk
s working too strenouslyy too detennined. : I

_ MED... SHOT BOSS. KEAN;.

jBCSS“KEAN* .
eat them.beans'

(eyeing'Duke,ff
Cold drink~hemdonﬁéﬂ

Babalugats grins.; Dragline%haséhis chow, passes"Luke'

DRAGLINE°

- (whispering)*f?” " ,
-You got to snag 1t, man. You got to-

- 8top foolln! around and tear up. them'
weeds.l'~ ‘

)

They drop their tools and rush over as Tramp fhlls. Without'

e ey

P TS T
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~ FULL SHOT. GANG WORKINC

It is later in the afternoon.

‘on;sTUPID]BLONDIE

'He: stops.

S STUPID BLONDIE:
Caught short here,'boss.i

' gANGLEf;»BOSS’KEAN;] f L

: BOSS KEAN'
Blondie.: :

Awright;l

If ts Later. He 1is workingﬁ
crow»cawing overhead. - Heg L

action rifle which he brings
and bullets from,his pocket.”

‘?-ﬁBoss Godfrey.-

' MECHANIC.
' The walking-boss.ﬁr,~.

: : TATTOO
- Don't he- ever talk?
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+ ANGLE ON LUKE AND TATToo |
| o WEe:r | E
‘ I believe he - Just said something.v .

B : o . e b s e

’f]:OMITTED;"%&in . -_h:f.j' L e B 3f-l”'
FULL SHOT - THE. MEN. | -
‘4work-ing.,.- Luke- flaili‘hg,awsy like. an automaton..

gINT THE: TRUCK - AFTERNOON

_bench) still in rocky shape from his collapse. The otheérs:-
. step over him as though he weren't there, Luke appears, '
:1lke a: sleepwalker, 'He grabs the side rails, gets one foot

_.But the muscles are Jjust used up. ’‘Boss Paul sees. this and °
: glves Iuke a kick, timed so that 1t coincides with his jump.
It: gives him Just the added momentum needed to s.end him over
the: edge  of the- body and sprawling along the floor., He's
the- last one and as  the guards lock them up, he: grins up at
Dragline and. Gambler from his prone position. : RN

R LUKE' ,
T (o Dragllne) ‘ I
You owe- that fella a cold drink. g}g[;

been an easy’day.~

‘ KOKO. a
Hot damn, Drag. Tomorrow's Saturday.
Another week almost madem - :

© ALIBI®:
(hopelessly)
. got two years.;ﬁﬂ

. ' . DRAGLINE.
.. Only two? Man, I already done eight e
.- -Nothin! to 1it. ' Just make the days and letijf,
- the. weeks and -the years make themselves. 4

) TATTOO ‘
I did three hitches: in the Navy. It '
aln't bad. After a thle, you get used .
to it and the: time: == . . R

' Koko is looking out the back of‘the truck.

o ‘ KOKO. ' »
Oh, man, oh man. Look at that, On the
bioycle. - Lookit them shorts. I'm dyin'.

(CONTIﬁUED)

“as it is opened from the outside. Tramp sits up against thef”

~up and tries to pull himself over the edge' of the truck body'

The men are not tired, they smoke and talk and laugh. fit‘& o

e
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32..
The men rush to look out at the vision of freedom on the bike-
" DRAGLINE:- R e C
(knowledgeably)

She looks just like a Iil girl I useta
know named Louise Merryweather. Fine 1lil’
ol' girl, always partial to home-made
whiskey. Remember one time down in the
cellar, both of us knee-walkin' drunk and
ah.had this 1il pint and Louise wanted a
poke of it. So ah said: you wanna poke:
and I wanna poke, 8S0..., v

He~startsihis.story, On the floor, Luke sleeps.,

EXT. PRISON YARD - . | LATE AFTERNOON

as they are counting in through the gate, their hats with
their personal possessions in them held out to be inspected, .
their pockets: turned out.. A guard frisks them quickly but.
efficiently, The Captain stands nearby ignoring them, testing
a golf swing., The men move to the mess hall, most of them on
the run, Luke moves painfully with exhaustion. Alibi seems

~qulet and cowed, lost in the crowd. They fall into a line at

the mess hall door. Dynamite, his spoon out, moves to the:

.. front of the line and Luke: winds up somewhere near the rear,

{ o
- Awright, you, Gibson, step out. Boss
Paul says you wasnit happy with your
Job, Done a lot of complainin', Gone
‘give you a chance to think 1t over,

?OSS HIGGINS:
yardman

-

Alibi looks around, fearfully steps out, peering up.and down
the line, wondering. ,

'~ BOSS HIGGINS:
Get them clothes off,

Alibi is led to the box. ' A light stands about it shining
down into it and it always burns when the box is ready to be

used or when there's someone inside. Now a nightshirt is laid’

out on top of it., .Alibi strips and puts.on the pajamas., Boss
Kean opens the heavy 1lid of the box and we see it is grilled

‘with heavy chain link fencing and with strap iron bars., A

chamber pot is put inside. Alibi stands in the box, looking

back at thenn then lies down out of sight. The 1id is slammed
shut. o '

FULL SHOT

The men watching this, The mess hall door opens and they
begin to file in, ‘ e

i ey
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© INT.. BARRACKS L o NIGHT

as the. Wicker Man whales away at his tire rim outside the"
barracks.. ‘

o o

' . CARR»y -
Awright, first bell! ~Let's hit them
bunksl _ : v :

The. men are- piling- into'bunks and the: CAMERA FINDS Luke.
heaving himself with a.kind of rueful amusement. up to the
third tier bunk he sleeps in; he's exhausted,

- . DRAGLINE,' o .
Plumb busted out. Looks like the hard
_road;finally'got to Mister Lucas: War Hero.

‘ LUKB: ‘
o (agree&bly) : v
,.'Back at 1t in the mornin'. Just need a
ilittle  oF- U ‘ : o

He lies back. ACross hﬂn and in various perspectives are the
other participants in this conversation, spéaking in the
ventrilogulist!s. whisper while the stragglers get into the
sack. = _

‘ KOKO* e '
.Man, I never thought they'd put him in
the box:on his first day..

o ’ ', LOUDMOUTH‘STEVE*
: ' : It was just supposed to be a joke. There
aln't no brooms. Whoever heard of a .
chain«gangvusing_brooms?

_  TRAMP:
I gotta tell you that I believed iz,

o TATTOO®
He should have known; 1t was a gage.

KOKO::
You: can!t switch 'round jobs, anyway.
I figured he- knew that.

SOCIETY RED.
You can't expect him to learn everything .
‘the first 'day. Hopefully it's tdught him

a very valuable: lesson.

LUKE:
Well, you fixed it up so he's got all
night to think about 1it.

(CONTINUED)

!
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. 109 (Cont. )

»

. LOUDMOUTH STEVE:
It's not our fault he's a square.

. DRAGLINE: _
~Course not. He ain't in the box 'cause a
the: ‘joke played on him. He's there: 'cause.
he back sassed a Free Man. They got their
rmles and we ain't got nothing to do with
that. Woulda probably happened to him
sooner or later, to a complainer like
him. He's gotta learn the rules same as
anybody el se., -

LUKE:
Yeah, those poor old guards need all the
help they can get. '

_ DRAGLINE:
You tryln' to say somethin'?

Luke rolls over and goes to sleep..

DRAGLINE:

_ (to his back) '
You.jus' keep flapping your mouth and
one- of these times, you and me gonna-
ralse a little dust.~

The Wicker Man begins hitting the tire rim again.

-

CARR:
Awright last belll

Silence.

CARR:
(continuing)
Forty -nine and one in the box, Boss ¢

WICKER MAN'S VOICE:
Forty-nine and one in the box. Right,
Carr.,

EXT. ROAD CLOSEUP‘ YOYO TRANSITiONAL DEVICE DAY ~

It slashes away like a pendulum, golden in the sun, TICKING
away time, over roads that stretch to infinity -- a SHOT that
will always tell us that the men are building time, SHOT
WIDENS. The gang is laboring, filling in washouts by the
roadside. The bosses are Paul, Kean, Higgins, and, always,
Godfrey, the Walking Boss. -
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CLOSE LUKE

He. is tanned and hardened now;: and has mastered the work - -
rhythm. SHOT WIDENS to show Dragline near him, checking his
shovel for nicks but reaslly eydballing a passing car. In the
ditch, Luke expertly scoops up a shovel full of sand and,
levering the handle on his knee, flips the sand through the
air so it hits spang in the pan of Dragline's shovel while
Dragline 1Is still eyeballing. It knocks him off balance and
by the time he has: caught up, Luke 1ig already catching him
with another shovel full

‘ | ' DRAGLINE:
' SIOW‘down, man, They ain't passing
outfmedals;for“slinging dirt.

' LUKE: _
1 thought you. knew,. boy.... they sentenced.
me’ by'the-mile. :

Dragline grins at this insouciance, sneaks a look down the
road. He' digs into his pocket and hauls out a pair of
.salvaged sunglasses, which he: holds up.

‘ DRAGLINE:.
Puttinf Yem on here, Boss' '

BOSS KEAN.'S VOICE:
Yeah, put 'em on, Drag.!

NEW ANGLE = DRAGLINE, ‘LUKE

.as Dragline hooks on the glasses, Luke, Tattoo and Tramp are
werking around here.. - ' -

. . LUKE:
' " (to Tramp) :
Lookit that. Some Hollywood movie star

Jus? joined up with us.

" Tramp smiles.

DRAGLINE:
' (to Koko) ' '
Man, this here Newmeat parking meter bandit
thing what calls 1tself Luke don’t know ’
nuthin' 'bout nuthin'. . : .

LUKE. ‘
- (to Tramp)
But damn if he don't look like a fat old

: Dragline.-

1

( CONTINUED)
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' : TRAMP°
Coulda“ fooled me-.

DRAGLINE*
~ (to Tattoo) ' '
These i1s. my eyeballin' glasses. Now: I'm
gonna: play peek-a-boo and ol! Godfrey -
ain't gonna know 1f I'm eyeballin' or
' tootin' the piccolo. _

TATTOO &
‘That: ain't nuthing compared to- what we
used to do in San Pedro. There was
this ensign... A

DRAGLINE'A
(has beern 'sniffing the air)
Ah believe I smell me a. blonde haired
ladY. '

ANGLE ON BULL 'GANG "

,They all look up covertly and, sure enough, in the second car

‘slowed  down.by" Rabbit's sign, 1s a lush-BLONDE in'a.sun dress -

- that is: hiked up high-on the: thighs  and cut low over the’
- bosorr.. She: cringes under-their gaze ‘and. starts the top going
up- on: the~car ag though to: hide: from'them. -

- KOKO ¢ . '
- ; Man;hseevhsr'legsu She's tanned all over.

. . BLIND DICK:"
Nice broad. .Nice set. '

DRAGLINE: :
She -1ooks just like Mrs. Patricia Handy, -
~ a married woman...I useta fool with, -
-Man, I kin sniff blondes from a hunnert
yards and redheads: from a mile:and a half..

KOKO¢
(to Tattoo) - ‘
Drag's been chaln-ganging so long he's
got a nose like a bloodhound, : y

LURE: :
'Maybe he's been chain-ganging %oo long;

DRAGLINE:
Long enough to see- redhots come and
redho ts go. :

. The' car begins to. ‘move away. They sigh. The work‘begins
again.= : ' : o . [ )
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- OMITTED

" NEW ANGLE ON GANG

Time has passed; they'are further down the road., A small

across the highway before a. small home, A blonde, mid-twenties, ||
gets out, and heads covertly look up, ‘ :

THE BULL GANG |

ZThe:woman 1s too much for them,ftoo Ciose,'too-bionde, too . :
lush, ~ They stop as one -and watch as she disappears into the i
house., _ o o R R 31

CLOSE GODFREY

Seeing their odd behavior, he turns to see what!s happening RS
" but the woman is gone; when he - turns back, the men's heads ]
.are back down., .

DRAGLINE, KOKO,;LUKE, QTHERSi'

KOKO . Ce

. Oh man, did you 8ee her? Did you see : . -
,her? o T

-y DRAGLINE :

I got eyes, don't I? How, My not gonna
see something likes that? )

’ . ¥ BLIND DICK’
_ Nice broad. Good set. -

LOUDMOUTH STEVE'
How -could. you tell? You could hardly see
. her. _ :

REFEH - _GAMBLEB:P
- She's backl e Uy

. Heads pop up again as the blonde comes out of the house, now
- dressed in a short house dress, carrying a radio, a pall and
a sponge. She 1s clearly buxom., She goes to the outside
faucet, rills the bucket and drags the attached hose toward
the car,.

LOUDMOUTH STEVE:
Lock at that! :

R . DRAGLINE:
- Shut up, you loudmouth jerk!

blue coupe kicks up dust as 1t jitters down the road and stopa-i'
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: . 38,
3;7. THE BLONDE '

4{?:\ g She - begins to hose the . dusty car, splashing herself, making {«g

. ~ the cotton dress cling to her body, tossing her hair, every
x.  movement and gesture erotic ‘ahd. provocative.

Their work 1is completely disorganized as they attempt to

ﬁ,? shovel while watching. Their volces: overlap.,
b SR ' KOKO:
i ‘ : Man Oh.Man. . o |
LUKE: - N

" That 1s ome mean lady. Bet her husband. ™
'spends one day a. week shooting milkmen.ﬁ~

: BLIND DICK°
{Lookit her bounce.

. GAMBLER-'"
Oh lean over here. lady. Lean this waye
| | l5al TRAMP: )
I wouldn't mind being that hose.

R GMMBLER'
‘More...a little more.~ﬂu

VT " TATTOO:
T don't know 1r I believe 1t

BLONDIE:

. PR

‘ GAMBLER'
“eNow lean down...a little more«_'

'vShe'a so big!v

. o - “DRAGLINE: N
e ;.Lookit that little honeypot. Lookit those
Co v legs.,;, :

Se T omanTes o
- Oh man, I- ain‘t never ‘been so thirsty in
my life, ‘ i _ Co

THE BLONDE ‘ _
She begins to rub the windshield erotically. ‘
c (CONTINUED)




. Boy. -You Jus' asking to be handled! '

CHANGE
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. BLIND DICK:?
Oh _I'ub. ’ o -
SLEEPY:
Rub. o
DRAGLINE:
‘Rub! :
BABALUGATS :

Rub-a-dub-dub. Rubra-dub-dub.

' - - KOKO: ,
I'm dyinj‘ “I'm dyin'{

'DRAGLINE: = = %, e
.Look, she's got palnt on her toenails! Oh

Lord, whatever I done, don't strike me

.blind for 'nother ‘couple minutes. Oh you -

Bucillel

DRAGLINE AND LUKE

LUKE
Lucille? Where do you get that?
 DRAGLINE: i
(whirling)

That'sa Lucille, you mullet head! Any’ girl
8o. Innocent and built-1like that gotta .be” .

".namsd Lucille. ' _ ,,_d_h¢f

" LUKE:
Innocent? S

v BLIND DICK: |

She don't even know“whgt‘she‘s doin!.
CLUKE:ST

She knows exactly what she's doin. She's

drivin‘ you crazy and lovin' it. .

DRAGLINE'

~ Shut your mouth tbout my Lucille,

LUKE: o
Your Lucille? Man, you better put them
glasses back on-and take a look at yoursslf.

' DRAGLINE :
(glaring)

. e e ampe s e =
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P,0.V. MEN TO GIRL

as Godfrey moves across the scene, blocking their view,
-staring at them, FILLING THE SCREEN. :

OMITTED
INT, SHOWERS N . NIGHT

irritatron, except for Babalugats, who is SINGING.

SLEEPY:
Babalugats, -shut up.,.-

. MECHANIC'
r Leave him- alone.. He's happy.

That's because he's a’ damn moron. o o

) ' LOUDMOUTH STEVE:
Now.why,don't_you,just.shut upt _

INT, BARRACKS -  ‘f".ffv . NIeHD

The men: are in their bunks, aullen, quiet as the tire iron |
-SOUNDS. B e : .

, ) CARR! L, g
Awright, last bell. el

Carr. paces, counting. Beds SQUEAK as men turn restlessly,
‘unable to get comfortable, ' At the far end of the barracks,
a slow-turning fan CREAKS gratingly., It will continue to.
.. do so throughout the scene, adding. irritation to Carr's R
SQUEEGEEING steps and the regular SQUEAKING of .bedsprings. -

1333, OMITTED SR

'ANGLE ON MEN.
-restless, irritated.

CARR'S VOICE:
(0.5.)
Fifty, Bosa.

Trashing bodies and heads in the steam. Feeling or tension,_f'F;




NEW ANGLE ON MEN

’ WICKERMAN'S VOICE'
Fifty, right, Carr." .

ANGLE ON KOKO

' KOKO ¢
Man it's so hot,

NEW ANGLE ON MEN

GAMBLER:
.Gettin!' up, Carr.

" BARRACKS

- FULL SHOT,

as Carr paces, SQUEEGEEING, The fan CREAKS,

_ CARR:
Yeahhpp. '

‘ ,Gambler gets up, chains JANGLING,

. NEW ANGLE ON MEN .
*A’uncquortable, tense, shifting.
'LOUDMOUTH STEVE:
Giddyap, Carr. wr e

~ NEW ANGLE ON MEN i
| CARR'S VOICE:

(0.8.)
Yeahhpp, = -

NEW ANGQE ON MEN

TRAMP:

?VFULL SHOT BARRACKS

5 Carr pacing,.
. SQUEAKING.

. Tramp turns, irritated, as Carr SQUEEGEES-by.

How can you Sleep with that damn squeakingz

SQUEEGEEING the fan CREAKING, springs

CHANGE
11/25/66

L'-Qo

Springs SQUEAK, -

(CONTINUED)
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335 (Cont.) .- - | | EEEEEE 1
SR DYNAMITE'S VOICE: ™ . " - - .. == oo
Gettin' up, Carr, S

“

.cARa: -

IERATE LT & ShPerimerll

Yeahhp.,

..
R T . s

Dynamite gets up,. chains JANGLING.

B e e AR i

ON FAN

v
B L T

It is turning slowly; CREAKING, CREAKING, CREAKING.: - And now -
" on.the. SOUNDTRACK we  HEAR low: at first, but steadily'build- '**J
ing, the tinny SOUND of the Blonde Girl's radio. e S

:v.. Sl 7

e P Y
i R AP

ANGLE ON MEN

~a.
P

tense, annoyed, frustrated as- the SOUND of the. RADIO GROWS,
Joining the CREAKING SQUEAKING and SQUEEGEEING.

“'-‘ANGLE?ON'DRAGLINE;*

ey = [
e — -
. AT e TR AR N D

v aa$Carrfp58&esshy.,_He speaks in 8 low whisper.

| - DRAGLINE: . e
Man) that lil Lucille was a lot. of lil girl. o

E 3W~QHRU[133BB. OMITTED

’ANGLE ON MEN

eome turning away, not wanting to be: reminded, some staring
ahead unhappily, thinking the same thing.

DRAGLINE'S VOICE'
(0.8.) - . :
You see how she was. Jus' poppin’ outa .
the top of" that dress. '

S ANGLE.ONDKOKO"O T
irnitated,ianiieue;" | K

_ . KOKO:‘-
- Aw, come on, Drag.
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36,  ANGLE ON DRAGLINE - e e iR

not paying*attentienu o o

' ' S DRAGLINE? A ' o
And down below;, that thing"didn't . o o
reach,no higher thane... : L
(chuckles) :
She liable to catch. cold.m. runnint? -
around like: that, : ‘

ANGLE ON MEN

-\

' : DRAGLINE'S VOICE. e
,..And that thing'waS'so tight 'eross ©
- her bottomo..made*me~wanna just reach
out my hands and.“.Jlg

: ':_‘:ANGLE,_-dN".L,UKE-‘ R
Forget it,‘man.

" ANGLE ON DRAGLINE

e g . Aot
gk Do TS >

B
= Y . S
fiaay L R s e % e, -8

; _;suddenly angryw

 DRAGLINE:. o i

Y Whatta you mean, . forget it? ki
ANGLE ON LUKE b i
' ' )
= 1
Stop beatin', man, :You ain't doin! -~ ik
nobody mno good.. . i i ST gE 1

his ‘face: corroding'in fury as the RADIO SOUND and the
_.CREAKING SQUEAKING and SQHEEGEEING are at an unbearable :
' peak, '

o e AR

,-
ZeiniTas,

DRAGLINE.
_ " (with slow menace) '
Boy, ‘you better get some sleep and save
your strength. 'Cause you're gonna need it.?

- s

3t

© LA i S P o 0 T S A T - P ey

\




CHANGE
11/25/66
U 3=46,

OMITTED

ANGLE ON FAN CLOSE

As-the SOUNDS threaten to burst our ears with their high- .
pltched tension, the CAMERA MOVES SLOWLY into the hub of
the fan and our nerves scream for relief, '

7 THRU 151, OMITTED

EXT. BARRACHS ‘
,CLOSE ON LUKE AS GLOVE SMASHES INTO- HIS-FACE. ?

and Luke falls back into- the dirt. He's hurt, startled,
but grins., We HEAR a CHEER from the men o0.s8.,, as he gets
up. He 1is stripped to the waist, wears huge 16 oz, boxing
gloves°

FULLER ANGLE

- showing Dragline similarly dressed, They are squared off’ .
in the yard, surrounded by YELLING men who want blood. -
It is a releass from the sexual tension built up by. the

night before. The guards stand In’ the guard boxes, watching.
The Captain sits up: on his porch, so he can. see. without A
,being koo obvious. o P A
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.}_Aas_he:gets:thhis:feeta

9/29/66
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153 (Cont o)

Luke gets  up and manages a. lunging right-scross to Draglihe®s
Adam's apple. Dragline- is momentarlly staggered but counters
_with a terrible clubbing blow that mashes Like's gloves into
his face, knocking'him to the ground, Time 1s.called. for the

- round,.

LUKE AND OTHERS BEHIND HIM

TRAMP. - S '
Why don't you Jjust stay there° He'!s only
gonna knock you down. agin. . .

.SIt's not your faultu He's just too big.

N C SOCIETY RED: -

Let . him hit you ‘in- the nose, get some
- blood flowing., Maybe: they'll stop it
"befere he-kills you. ' ,

: LUKE: '
(shaking his head, grinning)
I don't want. to:. fnighten him.. :

“The second.round is called and Luke advances toward Dragline._lw

T‘wo SH'OT LUKE, DRAGLINFZ"

.circling. Luke has to get in his shot: before Dragline gets

too close«and clubs him again. -He feints a punch that moves:
Dragline off-balance and winds up for a big one, but Dragline

.. smashes hin backhand. Luke hits the dirt ‘the men SCREAM AND -

YELL.. Wiping some blood from his mouth,. Luke rises again.,'

',He is dizzy.- Dragline smacks him down again.

'THE MEN

.LSHOUTING, SPRIDKING they have blood in their ‘aye s, releasing
tneir tensionsa

INTERCUT THE VQRIOUS REACTIONS _
asg the fight continues. The Captain on . hls porch rocks. and

spits dry little spouts. of wind, Godfrey, impassive, waiting _f;fff

in his guard house. The YELLING gradually subsides as

-Dragline continues to ‘smash. Luke, who keeps gettinp up. =
. ANGLE ON. DRAGLINE | |

Without relish, he pokes Luke down again. Now there 1s no-
eheering, no yelling, Just siience. L o C

ANGLE ON CAPTAIN"

as he gets up and: walks dewn -to the wire where he can see
what is happening - The . silence disturbs him.




ON LUKE
He rises, grinning and windS’uﬁ»%o throw another punch,
But. the act of 1lifting his giant glove is a ilerculean:

task. Secords go by in which he tries to raise the glove
“high enough ‘to launch a punch.

ON. DRAGLINE
waiting;‘gloves;at*waist.levalr poi&eda

DRAGLINE::
, (low)
Ommana pop you one easy. Stay
down. ,

N He pops" Luke who reeis, goes down on a knee and then slowly
rises, rises. Dragline is honestly agonized

DRAGLINE
' I‘m;gonna»kill Jou, you go ORese. :
: LUKE:. :
That's whaﬁ you'ra gonna have

. ANGLE.ON CAPTAIN

"-COncerned

’”ANGLEAON BOSS GODFREY

impassive;

ANGLE ON DRAGLINE

He raises his fists. But Luke is up again., Dragline realizes
he*ll have to kill him to beat him. After a long moment,
Dragline drops his hands to his-sides, looks back toward .
Godfrey and .the captain and then ﬂtarts walking to the -
barracks, -fast. .

ANGLEnON LUKE

He looks after him and reaches up to wipe the blood away,
still grinring. ‘
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JINT. BARRACKS . . .. .. NIGHT

" The- poker game:, Five card stud-. Playing are Gambler,
Koko, Dynamite, Blind Dick and Luke, bandaged. The mood of
the barracks is quieter: than usual, The men are still

 agsessing the fight, uncertain as to who now is their

leader, looking toward Dragline for an indication.. Not
playing, Dragline. lies. on. his bunk behind Koko, sullenly
. reading a sex’ book. Gambler: deals the- third cards.

' . GAMBLER _
Ana paira ninas. Koko.'s ‘the
brains, -

| Koxd;'
Guter. '

‘3Dynamite is already out Blind Dick now: folds, ,‘

, S GAMBLER'
Ace qalls»'

oo :EUKEf
' 'Kick;&abuck,.:

. KOKO’ :
(considers, then chips)
'I'm ino . .

: . : GAMBLER'

pAce calls. Here we. go..

: " (deals Luke’) '
King-five gets a tray for no help.

(deals Koko) "
. Paira. ninas. gets .a Jack. .
o . (deals himself).

~Ana man.with. the ace- gets...slop
in the face...Nlnas up.

KOKO ¢
(regarding Luke)
Cuter again.. -

_ : GAMBLER:', I
ca11‘ : S s

| LUKE ¢
: (expressionless)
Kick a buck

(CONTINUED)
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sllence. Dragline looks over from his bunk..

DRAGLINE:
(to Koko) '
Whatcha got?
o KOKO:
Pair'a nines.
DRAGLINE: -

I kin see that, brick head. I mean
your hole card.

Koko hands it over his shoulder to Dragline, who
to consider the whole situation.

DRAGLINE
(continuing)
g : Uh-huh. And he ain't got nothing
. 4] ) , showing. Raise his head off..

' KOKO:
He's been betting'his head from the
gun. Gotta have kings.

A DRAGLINE.
So then you just call him,

KOKO:
(chipping)
I call.

GAMBLER :
(studies Luke's cards)
I gotta believe. Out!l
(folds.) ,
Now. they're rollin?,
(deals Luke)
King-five-four gets an .eight.
(deals Koko)
~Palrta nines with a Jack gets a four.
Ninas still up.

| KOKO:
(tentatively)
Cuter. '

Koko: is worried, He looks at his hole card, considers,

9/29/66
SO e, i

now sits

(CONTINUED)
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. LUKE . . . .- . e [

o (automatlcaily) :
Kick a. buckw

KOKO:
.Dammu. .

He: looks: up to Dragline for'help.

o DRAGLINE
Kick‘him back a. buck"

Koko 1coks uncertain, but listens.

S ~ KOKO;
. Back a buck.,.

- LUKE.,
(automatically) o S S |
Kick a. buck. - D e S T E

: cho 1ooks up to Dragline.. What’do'wecdc now?r:

DRAGLINE'
Don't look at: me, mullet head.

',‘Koko looks to the others.

' '-, GAMBLER :
- Man,, you. like a: kokonut. You
got: to ca him at least, ‘
. KOKO:
T know he's got s paira kings. He
~ dcn't have to suick 'em in my ear.

BLIND DICK°
, Gotta»have kings. '

. GAMBLER' _
'Sure he'a got kings but you still
-gotta call him.

Koko lccks back to Dragline.
| R DRAGLINE: -
Man's. got & paira kings, get ybur tail
- outs-

' Koko folds. ‘Luke reaches ‘for the pot at the same time that
Dragline reachee for Luke’s cards.-

| (CONTINUED),
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66 (Cont.2) ; '
S T DRAGLINE' o
.Nuthin'! A hendfull of nuthin'L
(cuffs Koko) - o
You. stupid mullet-head. He beat: you with
~-nuthin' ! Just like today when he kept
‘"coming back at me..

LUKE:
(smiling) -
'Nuthin' can: be: & pretty cool hand.

E DRAGLINE'
'Cool ‘Hand: Luke.v.%

So saying, Dragline saves face and the- baton of leadership
isspassed. L . : ,

,sxw“'YOYo | SHIMMERING IN THE SUN TRANSITIONAL DEVICE DAY

N .

eswinging away the time....

'INSERT. 'ROAD MOVING~SHOT o .f S Dy

uSHOOTING THROUGH cage truck, as it moves swiftly along, the
velandscape a. blur-of shadows: and: racing phone- poles, etc.,
the«men'shadows slouched‘on their benches inside. :

DISSOLVE TO'

-

BEARCAHGHT AVENUE

’ This is: ‘a country rred running over rolling moors, land open
‘to. the sky'and sun, the roads reaching out to infinity. The

‘out ‘on' elther side of 'the. road, every five feet: is. a pyramid - -
of’ freshly dumped sand,- - c SRR 3

‘cage' .truck rolls to the. end of the road and stops.. Stretchingi‘y-§ﬂ'

ANGEE ON REAR OF TRUCK

as.-the bull gang gets down, looks at the sand, are given
- shovels. . »

_ . . KOKO:: ' '
Oh no, man! Not on: this hot muther.

: _ GAMBEER.
A1l the bears gonna: be. walking today.

* (CONTINUED)
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S . i ‘ ALIBI: : R S R
(mervously)

What'sfthe deal?

“

DRAGLINEf~

Tar truckm

At theso bleak~worda, over the ldst risOvcomos & filthy*
‘blackened- tank trusk with a fire in its belly and an artay
-.,of pipes and valvos at 1ts rear, like a hellish heetlo.:"

e KOKO‘ L -Eiv ﬁ s-dh
(to*Tattoo, Trsmp, S

: .- Alibi) - -
. You. think you've been working hard.
Tbis mnther'll.break your: backm i

o ’ . S0GIETY RED:
" This is a big day form.the guards.
‘get to remind*ua“who's-bossw_

-They

BOSS .PAULs:
mwright, every second mati
other side of‘the road.

Dragline, Dynamite, Gambler, Tattoo Loudmouth Steve, Alibi,
Sleepy, Stupid Blondie and Chief cross over, leaving Luke, .
Koko, - Society Red, Tramp, Babalugats, Blind Dick, Mechanic " -:
& and. Sallors. The*tar truck beglns to-move slowly down ﬁhe«“’

road,, sproading a black hot,racrid wake behind it. or e e E

: BOSS‘PAUL°-'
L0 TR (continuling  withe
A 3'-; undiaguised‘maliOQQ
L Captain heard this gang been. doin!' so
- good, gave us this apecidl job. We got
" thrée miles of" tarrint_to cover today.
Lot'b roll 1t! B

_They begin to work, digging 2’ shovel- full of sand fanning ,
51t out over the hot tar, moving up to the next. pile.- Luke -
.and Draglinatin the lead of their respective groups.t.The ‘
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guards move:.up. along the ridges behind the men, urging them L
to move: faster, caning the slaow workers. _ :

'BOSS PAUL:' o
Let's git with it' T

T BOSS SHORTY*'
_,-abiijitﬁ_heah? . .

2. ANGLE 'GbDﬁREi

- He is at the rear: of the columns, walking down the center of
the road: With his stick he points to spots where- the tar

- has:'not been. covered and the nearest ‘man. flicks a. spray'of

‘ sand over it. o = :

on LUKE WITH KOKO - AND. SOCIETY RED . TR e
'“They are:. working steadily‘but it is‘hot hard, back-breaking 'ffli:
-labor.v Koko atops for ar moment to rub his arm, .

Oh’maUW' I'm gonna twist my arm off‘if '
this heat don't kill,me*first..; '

'lBoaa Paul canes him across the legs, ]

SR _d:f'li';* g g7 BOSS PAUL.
- '.Roll,itf' - -

:ON DRAGT iNE

- sweating and suffering across the road, just keeping up with
-Luke.Q S P . . .
| - | DaAGLiNE-" Do
o Hey, buddy; Take it easy. You're
tmaking me look bad.,' E .

'LUKE: , ‘

The man wants speed let's: give it to oy

** him. Ram it in and break,it off. Go '
. hard. Shag e, o

Dragline begins to work harder, digging and fanning, keeping
~ pace with Luke.
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ON DRAGLINE AND DYNAMITE |
L S DYNAMITE: "
' (panting) v
. Whatta we racin' for?.

_ DRAGLINE:
. Man wants speed, let's give it to him.
Use that shovel like you use your spoon..
‘Shag it, man!

Dynemiteyunderstands and-throws himself into it.

76,  FULL SHOT THE MEN - o
L up to. their waists in smoke and dust, splattered with tar,
- working like devils as the word passes down the line.
- BLIND DICK:
Go hard' _
GAMBLER:
B (to Tattoo) - :
M_Ram it in end break it off!

- ALIBI'
% . (to Sleepy)
£ Roll it

LOUDM'OUTH STEVE:
Shag it i ‘

(to uOCLety Red) | » _ ‘ : | }J

They are all working like hell.

ANGLE ON. BOSS PAUL. .-

;He‘leoks confused, concerned'by'this sudden manic'activity;

ANGLE ON'BOSSvGODFREY |

~ forced to walk faster to keap up, finding no unsanded spots,
for-his sorcerer's wand.

ON LUKE, DRAGLINE, OTHERS

enjoying the'guard's confusion.

DRAGLINE:
(to Luke)
They don't know iff'n to smile, spit

or swallow,. ' ‘(CONTINUED)
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56.
' LUKE:- ‘
.They ain t never seen & bull gang
before.. : _
SOCIETY RED:
Work those shovels instead of your
mouths..

WORKING ON BEARCAUGHT AVENE

Essentially a MONTAGE, a wild insane ballet of labor as

led by Luke. and Dragline, the bull gang throws itself into

‘the madness, muttering Luke's words of inspiration to each

other and loving the guards!' confusion. (SONG ON SOUND"
TRACK) . ’ : :

: R - TRAMP:
. Go harat | .
T ‘TATTOO:-'
Rem 1t in....
MECHANIC.

_Break it off,.»
" socrm'z RED:

Roll i1 |
- - DYNAMITE:
. - 'Shag ittt '
o STUPID BLONDIE: -
-Move it t :

Luke grins and works. The guards are tense and uneasy snd
walk the rcad backward, not daring to turn. thelr backs on
these madmen. Rabblt runs around with his water bucket but
the men- 'don't drink, Just upturn the water over thelr faces
and keep golng. . ; o :

ON BOSS PAUL

4

. confused, ang:y, has not been able to cane anyone in an

hour. As Rabbit. rushes bys

BOSS PAUL
Rabbit ! What the hell's goin' onT

"~ ~(CONTINUED)
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RABBIT:
(knows but -isi't
saying) .
- I den't know, Boss.. They must be
-beahcaugh* All of thenm,

He rushes off, as caught up in ‘the esprit as- the others.

'WORKING-AGAIN

‘More»of thefmadness.but now even faster, sweatier5-wi1der¢.

The: men are- bearcaught by theilr sudden power to confound

the guards. ALL. SHOTS.FAVORING Luke, splattered with tar,.
- working right behind the truck. ' ,

oN GODFREY”

Replacing his stick with a rifle, as tense and uncertain

. as the other bosses, staring at Luke with blank hating
eyes. , . :

8. ON LUKE

"as he-looks up Juat as the tar truck turns off the road

which has ended, crcssed by a.small highway. They have

?'q'finished.- Luke stands straight, looking out across the .

highway to the rolling green beyond.. Dragline works up

. to. nim.

A DRAGLINE.
th”e'd the road go?

L A ~LUKE:
That!s-it.s That!s the end.

: . KOKO:
,But there's still daylight left..

DRAGLINE'
(checking :
, the sun)
.}Bout-iwo hours left,.

| LOUDMOUTH STEVE(I
1‘What do we do now?

(CONTINUED)
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»ﬁleu (Cont > : S - . o é
£L 3 . Luke: has beery 10uking at the guards who have grouped in . R
: - conference around Boss Paul whovhas his watch out. They

look concerned, gesticulating toward Luke and the others.

: LUKEs"
(smlling)
‘ Nothin e .

The-others-underetahd They have beaten the Free Men by -
- working harder. They all collapse on the ground, ‘rolling
~about’, dazed, tired but: happy as hell, laughing,-

’ DRAGLINE:
Oh, Luke, you wild beautiful thing!
You crazy-handful of nuthin'!

'DISSOLVE TO:.

OMITTED.

LINT"BARRACKS. L w?.f', DR DAY

'Sunday afternoon scene.' The—nhain men are dancing, o
‘Jingling. Three RADIOS BLARE indifferent corners; a -hell~
fire preacher whers Deascon and Society Red sit working a
letter; romantic ballads (Near You, Heart Aches by Ted Weeks,
~etc,) for the men reading fuck books; rhythm and blues,.
countery music for a couple of wrestlers, banging into bunks
until one depants the other aiid runs off. CAMERA FOLLOWS .
- THIS ACTION SHOWING the sc¢ene.. Other men rolling cigarettes,
Dynamite still ‘on his rattlesnake wallet, Koko cutting hair,
using a board over an ash can for a barber 8- chair. Every-
one is barefoot.. : '

WICKERMAN*
Vlaitor for Luke!

Luke sits up from his bunk, staring at the Wicker, unmoving,
amazed. .

Ve

GAMBLER:
(0.8.) -
Stave. Your mother's here!
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" ANGLE ON..LUKE.

o8 he- gets'up.. Behind him Loudmouth Steve gets up, tossing
.down his sex'book resentfully. :

o LOUDMOUTH STEVE.
Jeez'{ She: nevar lets me alone.

PRQMP' -
You. oughta be. glad you got. somebody.

Steve tosses him a. finger as he leaves.
i .
| | ALIBI: . . |
My wife hasn't been here for: , 8 month .
She must. be- sick -again.  She's had this
-condition of the 1iver for,.,

T el TATTOO* L
l“Alibi van't you.never say’ nothin®.

without explainin! 1t? Carr says you. - ‘_ jd

‘n.even explain when. you get up at night. ‘

EXT. CAMP’GATE o 'gf;fo-ﬁ't}:t-:a‘-'r'ff Dax:

~By the picnic table set up for visitors. In far b.g., wei“ "ﬁ”',

- SEE' Luke: come .out: ‘of the-door and start across: the yard’
‘toward ‘the: gate, where her is. shaken down and permitted: to-
exit,. moving down: to’ the tabls.. ‘A few. feet: from the- end of-
the table, Boss. Godfr rey: sits in a kitchen chair, his hands.
>discreetly crossed over the pistol in his lap. His mirror
eyes play over the scene. Loudmouth Steve, his MOTHER -=
‘a: desperately fortylsh blonde -~ and.a. couple of- other’
prisoners and visitors- occupy the. background .. Parked next
to the table 1s a truck. In the bed lies Luke!s mother,
ARLETTA, She is- pfopped .up on pillows and’ wedged in for
'traveIing. :

The whole. back 13 set up as fora rhronic invalid, everythingf'"*

within reach, eté¢. She smokes ifncessantly. Nearby, Luke's

' BROTHER and his. nephew, JOHN-BOY, a kid  of twelve; enormous=-:

ly: impressed with the sights and the guns and dogs, etc..

L‘UKE »
Comin‘ out bere, BoSs?

L BOSS PAUL:
(by the gate) .
. Yeah. Come on out Luke.

A fou ieet outsLde the. gate, Jackson\reaches for the boy,
- pats him on the head. Shakes .hands in passing with his.

brother, ~who iy unmistakeably a farmer, and stands in the &nrf'

way looklng at his mother. She lies on her side craning to .
Seer him. _ (CONTINUED)
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. - .  LUKE: e
c; How‘d you find me? . .. S . ca
- ARLETTA : -

Helen, she sent along your things with a
lanote, and John here, he wrote to the police. ,

e ' LUKE:

'Yeah.. Well. .

- - (to Godfrey)
Gettin' up here. Boss .

Godfrey juet looks at him,’says nothing.

et T DT ST LT
vt = e T W T PO

' . LUKE. '
;Well Arletta, L got to stand down here.
o ' S ARLETTA"" '
. : LyI allus hoped to.see you well fixed and have
. 1-~»"-'me -a’. crop.. of grandkids to kiss and fuss around
U - withs . : . .
’ EUKE.

"d'Like to oblige you,. Arletta, but right off
I don’t know where tor put my hands on 'em.

L CARIETTA: . o
L Sometimes I wisht people was 11ke dogs,,.ﬁ,
ia”f;Euke. -Comes & time:,. a day. like, -when -
- the: bitch.just don*t recognize: her: pups
+' no° more:,.so- -sha: don't. have- no:hgpes nor
. ‘love to bring her pain. She just don’t

“'",f_“ glve: & damn. They let you smokew | :

o rSmokin' 1t up hera, Boss. L . e

Boss'Godfrey nods. He- lights cigarettes for her and for o .;,':L

himself. S S _ o _ , SR B 1!
- ' ' DUKE' - - I hE

'erah, ‘well, Arletta,  you. done: your: best.
‘Wha¢ I.done with myself is: my problem.

. . ARLETTA: | | .{jq
No it hain't, Luke. You ain't alone. Ever i
. whar ‘'you go, . I'm with you, and so's John, . _ 14
- . LUKB: o S §
Iou never thought, that's a heavy load? SN b

" ARIETTA:. o . i
We allus thought you was strong enough : ok
_to carry it., Was we wrong? ‘ -AJ

Iuke gives he" the clgarette,‘and smiles at her.

. {cmwlmmn)_ ",ﬁ}

, .

.
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Tt ‘ ~ ' LUKE:
S - Noe . But: thlngs ‘ain't always like they sSeem,.

Arletta. You know: that. A man's gotta go his
own way. : _ CoL T
_ : ARLQTTA‘
" Well, I don't know, I Just wash my:

hands: of it, I guess I Just got to

love you and let go.

She: catches his hand as he puts the cigarette between her

lips °
D -LUKE:
Y_eah"..; ‘ )
. ARLETTA'
What are you doin' here?
- LUKE:
We‘call it abui;din' time, Arletta,
e . ARLETTA:

I ain't askin® what you'll do after you
get: out, because I'm gonna be dead and.
it don!t matter..%

His mother's disappointment“in him brings Jackson a real
twinge,of pain here. He" tries to_change the subject,‘

LUKE . '
. You never wanted to live forever anyways,
=~ dld you? It wasn't such a hell of a -
life. ' o -
ARLETTA:

Oh, I had me some high old times. Yore
old man,. Luke, wasn't much for stickin!
around, but damn 1t he made -me laugh.

" - LUKZ:
Yeah would of-been nice to of* knowed
him, the way you talk about him.

She's 1ook1ng at him and begins to laugh, losing control and
coughing to the point it alarms John and Jackson and they
have to ‘help her.. She pays no attention to the cough. s

ARLETTA.
He'd...He'd of...broke you up..

She quiets after the fit and lies back,. tired.
' | (CONTINUED)
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> 191 (Conte. 2).
2 ARLETTA‘ '
You. think life is someé kind of ocean:
voyage and. you start out with buntinf
and hollerin' and high hopes,. but the
damn ship goes down before. you ever: reach
the other side.. Luke? o

, _ LUKE
.Hpre;'Mom;

: , ARLETTA"
What went’ ‘wrong?’

N A_. . - LUKEr. ’ ' ,
Nothin'. Ever*thing‘s oool's can bew.

& . ARLETFAr e 1k
B A o Tried to: live always Just a8 free. and.
- A . . aboveboard as you been,. and well, they
. ,“;‘ ain't that'much elbow room,.
Arlattw 1aelooking‘hard.into his eyes as he speaks; She'. _:ﬁﬁgl
reaches out: to: him: again.». E L e ‘*ﬁf
P g ) . ’ .: L o f,:y::
. ARLETTAr o %
3 - You allus hed gpod jobs, and that girl . B ji“-\
k. ’ in: Kentucky‘I taken a shine to her. o
L . She. toole off with that convertible A R4l |
feller... . . e : 'fi | 4
_ g ARLETTA° o IR | H
well, why not?. Idee.of marryin' ’ 1
got: you all choked' up, trying to pretend £
. you was' respectable you was. borin' the k
hell out of a1l of us.. . K1
| LUKE: TIE
- . (grinning at’ her) y ;
Yeah. v : i | ¢
(conrrvuep) - | |iIE
5
1
3 %
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R ARLETTAY .
.I'm,lpavin' the place to John.

_ ' ' LUKE: '
That'angOd“ he’ earned 1#.;,

| . ARLETTA: S
Nothin' to do with it., I ain't never:
glve John the kind of feelin' I give:
you,. so: LI'm payin' him off now, Don't
fsel you got: to say anything. Way it.
1s:;,. some:times; you Jjust have a feelin'

~ for: ar.child or you don't . and with John
. I just didn't. S

OFFSTAGE WHISTLE':

‘LUKE.:.
Gotta go, Arletta.

, ARLuTTA'
(recovering) ' -
Laugh 1t up, kid.' Ibu'll make outo -

'

- She kneads hia hand and subsides. onto her bed. Luke turns .
. .away from her- to face thn, ‘who.-has stood. bys.. Godfrey is" on
“hi's. feet. The other men. are getting up and saying goodbye to-

w'visitors, plcking: up their packages, etc.., and among them is
- a chain man, his chains dragging, holding them up with a N

gtring. The kid stands: by John - looking at the chains clink- . I}
ing past.,. . R i

JOHN-BOY'
Why can't you have chains?

" Luke looks up at John, Sr. with amusement..

JOHN-BOY:. .

e

Unciq'Luke?

TWO SHOT LUKE AND JOHN, SR.

"JOHN: _ \
John-Boy looks to you.  You're a hero.
He's braggin' on you all over the x
countyu ~

' LUKE:
: (thoughtful).:
Yeah‘--_ . . )

(CONTINUED) -
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B 104, TWO SHOT

BACK TO THEM

.'LEAVING down Lheirsads ikicking up dust. Barracks in b.g.

2/29/66

JOHN.

" You must‘re really f]ung a b1nge this ;

time. You really hit that cop?

L LUKE°
‘(not liking the .
smug pride in John) -

" Much as I'd like to oblige'yqu, John,

I dldn't hit the cop.
(beat) :

~ She's in pretty bad pain,'ain't she?.

A

. "JOHN: -
- . (nods) L
Fulla -dope, Luke.

' CLUKE: o o
Keep 1t with her all the time5 Let her

.have- all she wants.

They understand each other. Luke chucks John-Boy unde the
chin, then stOps, looks - at John, kneels beside him. ' o

EUKE AND JOHN-BOY |
EUKE’

s You don't want to admire them chains, John-ﬂcv.v
.. They ain't medals. You get them put on for -
" makin' mistakes. L L .

(beat)

.And if you make a really bad mistake, then you

got to deal with the Man... and he is one tough

~ old boy.

THEIR P O.V.

1“Godfrey stares at them his glasses mirroring.

: LUKE: .
30 long, Arletta. Take care.

ARLETTA'S VOICE:
You know it kid.-

VA

John holds. Luke for u beat und rsaches into the truck and
‘pulls out. s battered banjo which he- gives Luke.

JOHN.
Now there's nothin' for you to come back for.‘

' AREETTA'S mRUCK
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EXT. BiGeWA?  WITH YOEO SUBERTRSLSE - DAY |

cutting sway et the timeso. . + o
R DISSOLVE TOz

INT. BARRACKS o I NIGHT

barrecks are quiet, an air of eunm:i, u\denly there 1s an
look' up, walting, silently° Tt hes begun to rain, the big

are moving slams- around the bullding ea outside the ‘guards
SLAM the storm shutterg. It is koh, cppressive.

N : ALIBT
_ I guess- thoey have to o]nse those things, or
~we'd drown. But 1t's really suffocating,.

TQTTOO.
Talk gbout driownint®, I did scme trainin' on
a submarine cnce. Roy, when. you're under
tizere you really fesl .1it., :

LOUDMOUTH STRVE: |
Shut up, man. I&'s too hot to talk.

" The. aiw ie st:fllng, dewu]fovj, -1, of boredom, Dragline.
* turns to Uynamlte. _ :
PRAGLINE.
You see . mah sitinny lil boy at chow tonight.
e wag matching you n;a** for plate.

‘ DYNAMITE. ,
I wasn'h feelln' gond. Think T got & ulcer
or sqnnthin : : _

. : DRAGLINE: |

- e had a apoon. like yovrs, he'd make
you look like a pessum nionbLin' on e
br&e.bark”

Socipax Red is lying on his bunk Irnoking at the bottom of
the bnnL abhove, -

QCOTETY RED:
Ck, coms =n, Clarence,

Dragiiue gits up and lnoks at him dﬁ%. ;siéely.

" (CONTINUED) |

\

Luke sits. on his burk plumlcing vnﬂlunq]v st the BANJO. ' The
unidentifiable SQUND, low, bit all the heads in the- barrscks

drops DRUMMING on'the roef. It beginz to fall heavily. There.
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o L
[ ' ’ _ : : - DRAGLINE: - R Lz
O - - . What do you mean, .Clarence? You ' il
callin' me: a liar? B ﬁ
. . R
He walts, | Bl
SOCIETY RED: . . . -‘fi
INot a liar. You just have a common-- ' 2R
~ and. likable—-tendency toward.exaggeration. _Q_{
- o DRAGLINE 1B
e ‘ - . (proudly) R
He.'s the champeen hog-gut of this campe. Ni

Hell,. I seen him eat ten choctlat bars N

- and sevenscold drinks in fifteen minutes, g

He kin éat busted bottles and rusty ndils, i

any damn: thing. If you'd so kindly oblige * !

as to.let me cut off your jankee head he *d I'i

,even eatqthat. : : 3

| LUKE: }

| I can.eat firty'eggs. _ ;

They turn to look.at him,as though surprised to find him IR L ;i

thereu Before Dragline can think.he says... . , - R

. DRAGLINE: -~ - .. "Eq
Nobody-kin eat fifty'eggs.. ' ﬁ‘
L - SOCIETY RED: A
v C ' (to Dragline) . ' i

You - Just said he could eat anything, i
.. . DRAGLINE: - - o R

(douotfully, to Luke) - : |

- You ever eat fifty eggs? :

: t

: . LUKE: '

- Nobody ever ate Fifty eggs. , _ :

Betl' Bet! Babalugats! ' ¥

|  DRAGLINE: - I St

Mah.boy'say he kin eat fifty eggs, _ ‘ @E

- hetll eat firty eggs. : ;

| ~ LOUDMOUTH STEVE: . 1

Yeah but in how long? : : :

i One hour, ' ‘ A
. (CONTINUED) - |
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v 199- (Contel) . . L R 30
P ' ' -~ SOCIETY RED:. a
. ~ Well I believe I'll.have to take part : '
o of that wagero _ : ' _ ¥
» DRAGLINE:‘ f B
Two bucks.. ' o 3
GAMBIER»
3 Let's talk money.. . . SN
: B . DRAGLINE: o i
3 Awright, twenty bucks: Anzthing. v o i
: i ‘ : - The Syndicate!'ll cover any momey - you: B
R ji' SR . got.. Koko, get paper.._ '
] :?é SRR ' KOKO:. o ‘
§ 3 : Dragline...fifty eggs got. to weigh a -
e o good six pounds. :
= . DYNAMITE:
- , o - (expertly) . . g 1,
R - 'Man's gut can't hold that. They'll : @b
swell up- and bust h1m open, . , B ' f
1 o - 'BLIND DICK: ' S
. You're gonna kill him. o L L -[ﬁ
o . DRAGLINE: .
: A Getcha money, up, Gembler{ . o ;
S - Dynamite!. '‘Everybody. Kokonut Head ;
R : “here is taking the money. Loudmouth -
L -— get it upl - o ‘ o}
: _ The initial boreaom of the scene is dispelled--a purpose has ‘,E-"
#° . Dbeen created to lead them through the endless building of : 1
B¢ time. . ' :
- GAMBLER:
E . “How's he: gonna eat 'em? 1
i ' (cutting in) . F
o L Boiled for fifteen minutes. Then B
. » peeled. I eat all fifty in one hour. S ; |;
;§~ Men are all around Dragline and Koko now with' money and i ;
i wagers. Koko is frantically scribbling. g LR
- @ @@ ~ DRAGLINE: 1
s i . Koko, write down their names, don't E
W just make marks, : i
e - A -+~ (CONTINUED) '
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3 199 (Contoa) : . Co L. . I. . .
. A SOCIETY RED: :
One rule! No throwing up. He throws
. up, you forfelt everything.,.

T

DRAGLINE: ;
You ever see mah boy throw up? Shut-
your mouth and put. up your money!

Koko is on the floor now with Babalugats beside him,
assorting papers, handing out betting recelpts. Dragline
turns. to Lukes,- _ o

: DRAGLINE: -
Why'd you have to say fifty? Why not
thirty-five or thirty-nine?

A LUKE:
Fifty's a nice round. number.

DRAGLINE:
. Damn, Luke.  What's the: matter with
you? ‘What's the'matter with me?

' "LUKE
(winking) .
Nothin! to worry.about, We got’,
a deaillock on that mullet, .

EXT. PRISON YARD  MOVING TWO SHOT . . DAY

Luke and Dragline jog around the yard llke roadwork for a
boxer and *rainer.. , : _

: ' DRAGLINE: _
What did I do? §Stole and tole lies.
I loved mah neighbor and his wife,
but. what did I do to deserve this
lunatic to come in mah happy home and
beat me outa hard earned bread,

LUKE: .-
: (grins) -
. We got 1t locked in the sock.

DRAGLINE:
" Yeah, I know, But what we
’ gotta do first i1s stretch that l'il g
ol!' belly of yours--git it all strained i
out, in fightin"Shape, like a barrage . |
balloon. ‘ '

- (CONTINUED)
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200 - (Cont.)
You ol' sack of guta. I had a belly like .
yours, we wouldn't,have nobhin' to worry about

DRAGLINE'
(considers paunch) : -
-'Atsarsign I got me- an. affectionate nature.

| o LKEs . _f:1'3:7ff;°@<
’~Like an elephant. ' . o R

. DRAGLINE"- _
: (grinning? : ' o
_Us-elaphants may.. be k4 lil slow, like in

- makin' loverﬁbut ybu give us a coupla“

e e e

{He sits in 8 yoga position rippling his stcmach musclesiV
?miraculously. Koko:. and?Gambler*pop INTO THE SHOT to wateh:
'with amazement., RN '

INT MESS HALL

Iuke- refuses food."
‘empty-plate.»;[ "

' ' DRAGLINE.u : .
Boas! Man needa*a brown bomber and a
- 'dose- of -salts, "

’Inatant UPROAR of proteatyﬁ
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205 (Cont.) .
: c SOCIEEY RED:

'f: fﬁ o S Rules Committee° Rules Committee. L E
- @ " ALIEI: - S

'Nobody said - nothinr about that! o Ok

R LOUDMOUTH STEVE:
Shme'aavdopinﬂ a race horsel .

SLEEPY*
It don't sound right°

" TATTOOV
You can't do that°°

DRAGLINE. |
-.'You jes' watch usg :

—— BLIND DICK'
Fair's fair. ' N

SRR ! KOKO? |
fﬂ7’Got.ﬁ right to start with a cleaH
zfgut' o : . Co

_ S o DYNAMITE°
Y_Man can't eat that much no matter'--

LOUDMOUTH STEVE'
: .You can't Just change the“rules any
"-way you want! :

'*oAll of this is overlapping. Dragline'walks'through them'
. carrying the ptle’ and- cup of salts passed out’ from the:
-Wicker, ignoring At all . .

"-INmz KITCHEN

JABO,. the cook, is lowering the sacks: of eges into huge pots
of boiling water, Carr-‘stands by with a watch, timing. Out- ¥
'slde the open door are Dragline, Dynamite and Gambler wdtch- Rz
ing tenselya _ : _ : B |

P : DRAGLINE' .
Take it easy now, Jabo.. Them 1s |
leggs, not them cathead blscuits.

: = JABO'*- ' :
I know what eggs look like.- I ain't
seen' any around here for: three years, : .
but I remembers. e ~ )




CHANGE.
- 11/18/66

. ANGIE oN BARRACKS DOOR ... .. par SRS

as & flle of men carry the still-steaming eggs 1n their
<-hats from the yard into the building._

A RABBIT!
(adding-on a scrap
S .of: paper) ’
I've got. 1t figured,. If he eats
an- egg’ a+ minute, hets: got: 10 minutes
-laft,to swaller"them.

}INT. BARRAGKSJ

&g the line or men reach. *e—poker table and bagi stacking¢
‘up the eggs. The: Rulestommittee sits around the table:. -
leaving one. side for Luke.: It's all set up withxtowels, ste
They*are-counting*eggs carefully, piling them.’'in’pyramids..
wDragiine picks up an egg and cracks it smartl on.ithe. table

Yo - 3 DRAGLINE: wl | |
ﬂ!:Awright Stand ‘back, you pedestrians,
~chis ain't‘no automobile acoident! S

E SOCIETY RED: o
- He: peels the eggs himself Thetts.
-understood ; S

R
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DRAGLINE* v
You jus' may be: great at hangin'
.paper around the big cities, but us
country boys 1s not entirely brain-
less. When it comes to the law, -
: nothin' is understood.

: '  LOUDMOUTH STEVE:
Who made what law about peeling his

: DRAGLINE' .
I'm his trainer, I'm the syndicate
what's.coverin' all bets, and I'm f
his official egg‘peeler. :

S B - SOCIETYIRED. : :
Just wait'till the hour starts, that’s

The champion enters and the talk dies. He ''s: naked from
* the waist. He does some:- side-straddle: hops and ‘deep-knee

from a shower,. walks to the- fragment of‘mirror'on the wall

-ready, moves to~the table and sita down. D

(CONT'NUED)

T

bends.. His: ‘stomach. is: markedly concave. ‘ He, drying: himself‘.'

arid: combs  his: hair,’ ‘studles:- his image: a ‘second- and,vat.lasgfj
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| _ LUKE° : 72?
: : (in enously)
v ’ What's gog _ . : o

Dragline jumps up and gives a second's rubdown to Luke's
- shoulders. There is a flurry.of last minute betting, and
then silence.. Everybody gathered around. Luke shuffles his :
feet, twitches his toes. One-egg from the plile-is: peeled b
.and in front of him. . Carr waits, his eyes on his wrist watch, '
his other hand. up' in the‘airy and all eyes: rest on that hand..
. -All eyes drop as: the hand drops.- Dragline- grabs eggs -and: ,
~ peedls them, his fingers: flickering, the shells flying. - Luke
.picks up.- the ‘peeled: egg and eats it in a gulp, _ -

2 T

'tiTCUTS;OF,;UKEQQDRAGLINE;'REACTIQNS“

*jLUKE~
xgHe's eating very rasto-

“'“f SOCIETY RED'7 y
(keeang*a written tab).
One, two, threei..s .-
: (eontinues: counting,
throughout)

He's gonna lose a finger eating eggs
like tha to‘ S .

JfDragline reaches over and pops an’ egg into- Iuke's mouth his
"pinkie extended, like tossing a tidbit 1nto the mouth of some-
rLtanimal. , : .

'.FULL SHOT | LUKE IN. THE "CENTER

,?-The others. stand around, motionless. Dragline cracks and
';peeis -and. Luke -eats: ‘in-a: regular-musical rhythm - 1nexorab1e :

- ‘end horrible. as- it is sustained. Red is cheoking and counting:
- off” eggs...' .

o SOCIETY’RED#,
.sotwenty=four., Twenty-five, ,
-twenty-six... Co o | L

His face bears an expression of‘inerfab1e7absent pleasure.as
‘though eggs reminded him of something a long way away.
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DRAGLINE ~ . S
looking at him, neutraloao e

' o DRAGLINE° '
Slow down a little.

' THE. GROUP

‘Some: chew fingernails, some . stare, some- mouth open, some
 stand with: unlighted cigarettes in thelr mouths;, staring,
_ Some: have eyea shut, their lips silently: counting with Red.

| | | SOCIETY RED:: T
«ee thirty, thirty-cne; thirty-two.

LUKE.

He- stops and stands up, stretching._ His. stomach bulges: as:
though he: were: pregnant. Slowly he-walks. across the barracks:
toward the water faucet, Dragline stands looking after: him,

alarmed. . Luke slowly bends: over and washes his mouth out, not -k
taking a drink.. He standsj. turns,  walks up and down, does o

some: exercises. . Silence, no one. else moves. He walks back,,

. looks: at the eggs,. maklng an expression of. distaste. ‘He turns .

away and does some: more- exercises. - ~'Gamhler moves- over very
close. to him,. Luke is going up. and . down, up' and. down' doing

 knee- bends. - "Gambler- tries to look into his eyes,. examine '

his stomach, listen to his wind.. Luke sticks out. his tongue

'obligingly for a check. Gambler-stands- up. »

SOCIETY’RED-
Eighteen to. go! -

'There isva-flurry'of-last-minnte betting~ledfbernionhead's
examination, Koko, Babalugats. beside him, are the tellers..

GAMBLER:.

He's had it. I'm throwin! in my last
tenner,. S -
: .Sleepy:appéars;.as doeszrampy ta“makeﬁtetatun EE ,
. . BLIND DICK: |
He don't look good.
DYNAMITE‘
(expertly) '

Man's gut cari't hold more'n that.

- .. GAMBLER: : .
Oh you gomrfa come crawlin' around beggin' .
for a cold Brink Drag. Your boy is done for}
- ' \ : (CONTINUED)
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a1} 215 (Cont.)
o : Mechanic has been. studying Luke as if he were an ailing
: v carburetor.
: MECHANIC.

: (quietly to Dragline)
If I give you a dollar and he don't eat
all fifty eggs, I get two dollars?

DHAGLINE:

Mebhanicl'

‘éi- - Dragline puts his. arm around: Mechanic’s shoulders affection-
' ately. o

: DRAGLINE°

You're- a. sweet. 01ld boy and I don't like

to- see you pick up no bad habits. Better
- use. that dollar to buy yourself a new .

spark plug or-something..But as long as
you, done took a stand, why don't you put
¥ S some money where  your mouth 1s? Not no
-3 - measly: buck ! :

‘ MECHANIC:
All I’got is three-seventy-five.

- DRAGLINE: '
- . : “ _-It's a bet.l Koko!l. ‘I gone this far,‘
g ST " I'm backin' mah-boy all the way! Come
. on, who's next? - Where are the: blg monsey
men,. L want to hear from some high rollers.

k- Silence. :
E ' |  SOCIETY RED:

k. I believe you've got 1t all, Dragline.
Every nickel in camp 1is ridingu

- Dragline turns to Luke and grins. Luke instantly appears to
recover and walks. casually back to the table., It should be
clear this last was a little put-on between him and. Dragline
to. milk the last money into bets. Luke sits and begins eat-

" ing. . :

LUKE

cool, confident, but as the egg 1s crushed in his mouth the.
first real gagging feeling of total: surfeit hits him. His
Jaw closes and freezes., Hls eyes grow desperate and swivel
toward Dragline, though he doesn't dare move his head lest he
give way to nausea, o

DRAGLINE _ . .

reacts, : ‘ g
LUKE ' ‘ .
with a herculean effort, he swallows. e

" (CONTINUED)

iy
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A . - SOCIETY RED'S VOICE: -
Thirty-three

o Dragline swallows with relief ' Gambler moves and looks o

, about, a. man feeling victory within his grasp.

S AEIBI . el
Carrﬂ What's the time? : I .

L CARR. .
Twentybfour minutes to 20,

-Luke swallows another egg, sweat bursts out on. his forehead..

| ?DTagline gignals’ to-a: second, Koko, to’ sit in for him and ‘,.

.'_ peel eggs. He moves“to Luke.

SOCIETY RED'“
Thirty-four.: -

' ;f[Two SHOT LUKE AND DRAGLINE
a8 Drsgline stands behind him, massaging his shoulders and

-.counts ofﬁ under..._- Yo .
Thirty-nine., »onty;.. forty-one... R
fortyatWU... v v '

.nfuiMeanwhilez

DRAGLINE: e
. Come on, boy, come on, darlin'. You
. kin do. her. ‘Just let that -ol! belly
. gag and enjoy. . itself}- ‘Stay loose, buady. :
Efghtmore,.: be tween:" ‘you-and- everlasting . .-~
- glory.. ‘Little ol' eggs,. plgeon eggs, o e
;*that's all, fish.eggs praotically.:.. C o

he: gets ‘Luke ‘0. his: feet ‘and’ begins walking him up and down
. the barracks... : _ :

U LOUDMOUTH;STEVE} | L
Canr?'.Time?. : f ST - v
o oam: o |
'Six minutes to go, Dragline.

DRAGLINE'
-~ (into Luke's ear)
Just. shakin' it:down, that's. all,
settlin"them*eggs’down...

ST

"neck, tenderly..m,Luke doggedly eats eggs, one- by one. Red}' Co

'Luke almost throws up, and Dragline signals Koko to hold up...ﬂ*ﬁ

=

. (CONT:INUED)- .|
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He. sits him .down, takes an egg from Koko. and. puts it to Luke's

-~

9/?9/66

' lips, pursing his lips in a kiss... = A ..

o DRAGLINE- .
Come on, Baby... don't be that way.
Open your little ol' gator mouth

: Iuke opens his mouth ‘in goes the egg, he chews, chews,
gwa:llows:, Another egg... L . , _

_ . SOCIETY RED°
Forty~fourwes |
| . CARR:

Two minutes to time..o
DRAGLINE: -

E All right*now. gzet mad at them eggs.
_ﬂEat it there boy! Bite it' Gnaw on it

"Eontyﬁfiyeu v

:“One-minute, thivty seconds.

. Anothen egg goes. Luke ciosee his eyes: and motions to Drag- ‘{.;a

.‘gliner Just. sturf ’em in any'old how..‘

5 R DRAGLINE.- S
L Thatz's i't, that's how to. do- it chew,w
- chew,, chew' ‘ . o

- All eggs: peeled Koko is up and dancing wlldly, and a couple
‘of men, even though they 've: 'got nothing but everything to -
lose, are. intoxicated beyond power:- to rescrain themselves and

- are yelling'and Jumping up and: down. S :

| CARR°; | - :
One minute, fifty-five... fifty...
forty~five... etc. ,

' ' SOCIETY‘RED'
Forty-five, forty-six forty-seven...

So. that 1t all comes. out in a near-dead-heat, with Drégline -

-yelling and popping in . eggs. At the last:. second before dead- ‘t

line, two whole eggs are shoved into Luke's :'mouth, and
Dragline rams Luke's mouth shut for him...

S ’ DRAGLINE' : o
-All in: that's it. chew,1chew, chew!

. Fifteen, .ten,’ nine,‘eight Seven...’sixy;},“

T

'SOCTETY RED- . '=j R £

e 4 e ———

.(CONTINUED)
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S

' CARR' .
One. oo zero'

"Luke collapses with his head on. the-table, his arms flung out.

: SOCIETY RED:
He- didn't swallow the: last ...

‘He grabs him by the hair and pulls his head back. Dragline
-'p.ries his: mouth open with his fingers. Luke 1is out ,..

' | DHAGLINE-"
Iou.think so, huh?

"NNEw ANGLE - PAST LUKE*S EAR =

_ Luke looks around, then takes a mighty swallow, ass . ;'; S 5

as they all peer down 1nto his throat° Draglinefgrins,ylooksr,";'-?

'»,around at Society;.,

© DRAGLINE:
Wher@'s the egg?

" He: slaps Luke on the: cheek affectionately, closes his mouth
-and lets hls head fall back.on the table with -a loud thump,
~his arms again: sprawled out: in: the piles of egg: shells. A
_dance:of victory: for: Dragline ese. he collects: all over the
- places.  Dynamite,. shaking his head,. quietly knights: the. new .
"champion hog-gut: by laying his big spoon on the table next’ to

"Luke's head°

7Exr 'ROAD L -‘{ o | "DAY

A car ROARS by, leaving ‘a-hint of laughter and music in the
air and- a.cloud of dust, The men are: working rhytbmically.
1 Godfrey watching._-'

ANGLE ON LOUDMOUTH STEVE" GAMBLER
They have been observing Godfreyo_

- LOUDMOUTH STEVE: .
Man Iooks like a. goddamn bus driver.

~ GAMBLER®
(yoyoing) : .

He gets too close to me and I 11 cut o .
hi&~belly‘open. 3 '

OMITTED R
ANGLE ON' KOKO ' ‘

He sees snake.,
: KOKO'S VOICE:

Snake .in the- grass.' Boss!

He runs. Men flall at the 'snake 1in the grass with their yoyos *jf
and_ CAMERA MOVES WITH Snake though we can't see 1t an 2 L

%%gg its progress only y he men 1umping, hitting: at t
yellings: )
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GODFREY .

- -

' He rams his cana into the soft.sand and Rabbit reaches into .

‘the truck cab .and hands him- his: rifl&. Godfrey slams the bolt

. 1in,

BACK. TO MEN

They jump and yell. and. chase the snake until they reach Luka,_'

~ who' stoops’, grabs cooly and comes up with the snake, holding

it by the- tail.

LUKE
Pickin' it up hare, Boss!

’ GODFREY

His EYES HUGE IN THE SCREEN" Luke: seen there IN DUPL&CATE,
standing tall in- the sun, grinning, the rattler wriggling and
thrashing in his grasp. Godfrey's face: holds for a long beat

. them the- rifle:is brought up so that we: can now see. Luke CLEAR

MW ONE LENS and' the other he is. lined up in the rifle sight

: pointing directly INTG THE":LENS- == or- just CAMERA LEFT. THhere:

is: a SHOT and. the rifle 1is- lowered anough 80 We' can See: Luke

*IN DUPLICATE again.
QLUKE o
llooking at Godfrey, grinning, but a 1ittls toughev now. The

snake has no head. He walks down a little and throws the
body of the snake on the: road at.Zodfrey's feet. It brings
him close  to where Godfrey's: caie still stands in the sand..

- Godfrey kicks at the snake. He  turns... Luke pulls the cane’
‘out of the sand -and holds it out to Godrrey.' :

.+ LUKB: -
Don't forget your- walking- stick, Boss,

Godfrey'turns to face him and- staras at him. Luke just holds
the: stick out to him. Godfrey slowly takes the. bolt out. of
the rifle, looks down the barrel; blows the smoke out, puts
the bolt. in his pocket and hands: the gun. back to Rabbit”
before finally reaching out and taking the stick from. Luke.

'_,He’turns end ‘walks away.

' LUKE .; :
You shore can shoot; man,

Godfrey's shoulders almost jerk as though at every word he

'were-being hit with inviaible bullets.
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SKY CLOUD THUNDER = LIGHTNING

EXT. ROAD DRAGLINE LUKE
working.

DRAGLINE::
Luke, why you actin' so strange? -
What you wanna do somethin' 1like that
‘for? You gone too far when you mess
i with the Man With No Eyes,. You gonna
.be outa here 1n a little blt -~ whyn!t
- you. Jus? take i1t a little easy?

ing more omihous with clashing clouds and rolling thunder,

s' ":l".-ﬁ ~ o o D _ LUKE . .
- Man, 1t looks like the Big Boss is
4 ' getting ready to let us have 1t!

It begins to rain, 1arge spattering drops, quickly turning
into a downpour. y , . ‘

!

BOSS PAUL:

. 0 (o.8.)
g o , Awright you kin git in that truck.
4 _QL The gang rushes back into the shelter, all except Luke and‘
e Dragline.. . v , :
E | . LUKE:r

Look at Him go. Bam. Bam.

DRAGLINE. R
Knock 1t off, Luke! You. cain't talk
about Him- that way. . ' :

Dragline beglns to move off toward the-truck;

LUKE:
You still believe .in the Big Bearded
Boss, Drag? You think he's up there
. watchlng us? .

axe straight up to the sky, grinning at Dragline.

i

Luke has been staring up at. the darkening sky which is grow-

' He grins at Dragline and then, after a beat, ralses his bush

Vv e avam et
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231,

_ ANGLE. ON. DRAGLINE e .
' He 1is frightened as" he backs QIf toward the truck

- -REVERSE BACK or TRUCK-

9/29/66
80,

S Sy DRAGEINE' , o
. Get im here! Ain't you scared --
. aintt you scared of dyin'° ' :

xANGﬁE*ONVDUKE”ﬂ | . . o
: The ra#n is torrential He has to shout to be heard.

» . LUKE‘ o
o Dyin'? “He can‘také bk this nle
: nice«pretty 1ife- sny“time He wants.-
v E, {looks”up)- :

- You: welcome to: 1t, Old~Timer.v Come
.~ -‘onf: " Make. me:: lmow. you‘re up therel
f.:Kill meﬂor love me, -one: or the other.

} e . ,,, e :

AiH@;hoidsjhisﬁbushrakeﬂqggdn;_leughing@fsesking;weth 

%,The men jammed.into tha T amevof'the body, a frieze of"

 “shocked: faces: staring. outat ‘him through the- rain.. There

- “ts-a. blinding: flash: of ‘lightning: and. a  THUNDEROUSROAR.

- They. wince but don't turn away.,

"-LUKE

He smiles and lowers the bush axe, walking toward the truckmh"

o . LUKEs
Standin' out ‘here: in- the rain!
All.wdone! Ta]kin' to myself.

He:. smiles a: 11tt1e.shamefaced, rueful, sad smile and climbs.'

into. the truck and: the: men drawuback from him. T

- ANGLE,THROUG&;THEfWINDsHIELDfQ?’THE,TRuéKvPARKED BEHIND

GodfreY'seeh:dimli-through:the;rsin-misted~uindshie1d.

T T T T e
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EXT. YOYO SHIMMERING IN THE SUN TRANSITIONAL DEVICE DAY
INT. BARRACKS o  NIGHT

It is the free hour. 'But instead of the poker game, Drag-

lIine, Luke and Koko sit at the table dealing with their line

of debtors from the egg-eating.. Koko acts as secretary,
changing the amounts as the men pay off or borrow more. - As
Blind Dick recelves his money and leaves:

.DRAGLINEY
(to Koko )
. Blind Dick 1s payint us off . three
and borrowin' back. five. Next$

It iszattoo.«

| . DRAGLINE;
Borrowin' or payin' back?

| TATTOO :
Borrowin'. -

' DRAGLINE° ' '
. Mister Cool Hand here 1is the soft
- heart in our Loan Department..
Next ! :

. ON CARR AT (HE WICKER ' . - NIGHT

He has just. been handed. a telegraﬁ by the Wicker Man, He
reads it impassive as always, while in b, g., the business
continues and we HEAR:

' SOCIETY RED'S VOICE:
I belleve I still owe you thirty.
I don't suppose you'd take a check,

o TATTOOQ'S VOICE:
(to Tuke)
My Navy dilsability didn't come yet.
You know how 1t 1is,
(CONTINUED)

et e
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1;2361\. (Cont.)

Carr finishes reading'and W FOLLOW HIM as ‘he walks to the
tablep o :

LUKE'

- Sure: do .;; tnat's why‘we didn'tf
,-bet with the Navy. : S

S IR DRAGLINE: - A
. ,jOh, that's mah. darlin' Luke. Grins
‘_llike a baby and bites like a 'pator.

'Carr*seta the telegram on the table next to Lukes

S CARR"'
Sorry. Luke. ' :

L.Luke picks up the telegram and reads. Then he sets it:down,

stands and goes' to hils: bunk, Dragline looks. after him, takesm .

t-,up the telegram and: hands it up to. Society'Red. .

g SOCIETI‘RED
s (after reading) |
Hi& mother's dead.-

- ANGLE ON LOUDMOUTH STEVE

'*As he sees Luke go. to his ‘bunk;,. he picks up his sex book and

- moves: down to. the other' end of the ‘barracks. ‘Alibi .does the

same ‘with. the cigarette papers and tobacco he has been roll-

LANGLELON’LUKE“J

-sitting on: his bunk bare reet tucked up beneath his drawn-
“up- legs, softly picking out ‘a slow hymn melody on his banjo,
,-.Tears slowly stream down his cheeks._ ’

vl
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ANGLE' -ON"CARR | o . L o ‘

- as Luke continues playing softly. He walks down to the
other end.of_the‘barracks, too. o

FULL SHOT BARRACKS

A1l of' the: other: men are- congregated at the other‘end, giving

. Iuke: what privacy they .can.. There is no conversation, only -
the sl ow,. plaintive plucking of the banjo. g

ANGLE ON LUKE' cnosE;

: playing; bhe~&eersncoureingmi

NEW ANGLE ON LUKE | |
in his bunk now, stering wet-eyed up at the:ceiling. | ::A_fg

' . ‘ GARR'S VOICE.
: Fifty;”bOSS)_

' ' : WIGKERMAN'S VOICE%

Fifty, awright, Carr._ '
. EXT.. MESS HALL | 'i* :*_ A PRE-DAWN"‘ |
As the men. . pour out they see that the light on' the box is
burning, a nightshirt 1s hung on the fence. Their usual
.hurry-up pace is slowed to a nervous,’ apprehensive galt.

© . BOSS PAUL:
Awright, git lined up here.

ANGLE-ON'CAPEAINTS:PORGH
He has been' watching, rocking. As the men line up, he gets
"up and goes down the steps: toward: the’ yard.

CAPTAIN'S P.O.V. o K

pushing the gate open, moving in front of Boss Paul,- facing
.the- men..

- .. CAPTAIN:
Luke, fall out,

(CONTINUED)
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'.BhS (Cont,.)"

Luke ‘steps forward, pulls off his shirt and jacket. He -

‘L steps behind the latticework screen to- take off his pants as
,the Captain speaks.‘ : , . : A

: CAPTAIN'S VOICE'
. ‘{emotionless).
When a'man'S’mnrher‘dieS'end he gits to
thinkin® about her: funeral and payin!' -
“respects, before he knows it his mind.
~aln't right and he's got rabblt-in his
blood’ and runs.. We're keepin' you. off
the roadffer awhileh v

L —

_ -Hb has~said all ‘he haS'to say. He:walks dffi;
 FULL SHOT LUKE AND THE MEN _“ “ |
»‘They are watching him slip on the nightehirt.‘ Boss Kean

opens the. box._ :

- : BOSS KEAN°-
o v (to Luke) - o L
~ Ah'ar jus!' doin* mah jeb Luke. You _
: goht& appreciate that.,_, . I

LUKE

Ce Boss, when you do: somethin' to me you

better: do 1t because you. got to or
want t0.... but not because- it's your -
damn job. ‘ o

ANGLE ON KEAN

'His ayes. narrom, The-bbx:dberielame¢ ,Greyn&es;

. BOSS"PAUL'S VOICE:
' (0.8.) . o
Awright, let's move 1t outl

And 0.5 the- SOUNDS of the men. counting through the gate and

.+ the truck engines coughing. A

EXT.. ROAD ; . - DAWN (NIGHT)

The bull gang truck pulling out. In b.g. the barracks and
the light over the boxi. ' _ . .

e T e e E
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:%” 250.. EXT. CAMP

jump- out, line up and begin counting off through the gate.‘
- In b.g. as they count is Luke’s vo lce singing..

. 251.. CLQSE;ON DRAGLINEﬂr
' 'He- smiles...oh that Lukel

252, ' CLOSE. ON BOSS GODFREY'
‘3elistening“ﬁo thesmoeking voice..

| Tt is: the next morning. The tire fron SOUNDS..

L CARR'S VOICE:
Ffrst‘belll First bell! Let's go'

__The figures of Boss Paul.and Boss Seven go to tbe box.
.'”,Seven carries Luke's food. . _

25k _:INT;.BOX' BAUL'S P 10LV.T

as 1t is opened~ The dimness of the overhead\bulb illumi- :
ﬁates Buke. : _ , :

: LUKE. : - .
Shut the door3 Boss. You're lettin' in .
“a draft. o .

255, ANGLE:‘O_N;BAUL~
.HiS§£sce£corredes_ih.fury.:

" ‘BOSS. PAUL: - -
Git on your feet! Ah'm gonna teach you
some respect right ‘now ! . _
. Furiously he tries to cane Luke with his walking stick. But
'~ the cramped quarters restrict him.. - The cane clangs: wildly -
against the sides of the box as Luke: crouches in a corner,.
covering his head. '

The bull gang truck stoppiﬁgt. The back is. epened and the men -

T T T T T
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ANGLE ON LUKE

protectingg as Boss Paul retreats. The box door slams!

Greyness.
::EXT.'BARHACKS e AFTERNOON
- as: the bull gang counts in after therday's»wefk;d The light

on‘thezbox'stillvburns;: No: sound ffom Luke.

- CLOSE ON DRAGLINE

~ He looks worried~ .

';EXT. BARRACKS [ R T o NIGHT

TTThe tire rim SOUNDS and the men scurry for their bunks.

L CARR'S VOICE

Last bell! Last belld
. ‘(the pacing of. his" steps)
"uForty~nine, ‘Boss.,. And one-.in: the. box,

- ‘ WICKERMAN'S VOICE: . .
Z'Forty-nine and one: in the box. Right,
“iicarr.i RO S

i

EXT~?BARRACHE" L L - " rRE-DAWN

BOgSVPaul carrying a shotgun, and Boss Seven are opening the f

~ box, In b.g. the tire rim SOUNDS.

- puppy, yipping.

' . CARR'S VOICE:
First bell' ‘First belld - Let's gol

SAnd the ;uproar of’ the men- getting ‘out of their bunks,.hurrya
-ing to dress and_line up by the chute. N .

'INT. BOX  CLOSE SHOT LUKE!S R,O.Vg.f

 as the door opens and the double muzzle of Boss Paul's shot=
gun;stares. . oo : : S

BOSS PAUL'S P. O V.

hLuke is standing at the rear of the box. his arms crossed
_over his - chest, his eyes slightly wild, his face dirty and

stubbled. In b.g. the SOUND of Rudolph the pet bloodhound

\




ON LUKE

- EXT. YARD"

9/29/66
.87,

LUKE'S P.0.V.

.~ Paulr's gun. draws back Boss Seven hands Paul a heavy biscuit

grinning. Rudolph 1s sniffing, nipping at Paul's trousers,.
smelling the biscuit,

BOSS PAUL:
You look hongry, Luke.

, (tosses biscuit in his hand)
‘Reckon. this' would taste mighty good,
but Rudolph looks. pretty hongry, too.
Why don't we split it with the pooch,
okay?

He breaks the biscuit and dangles half over Rudolph who nips
and barks for it,

| BOSS PAUL: - S
_ (feeding Rudolph)
The.'s a good boy.
- (to.Luke)
" Well, here's your plece, Luke,

He: Speaks.in:a:low,,unevén“vbic&.

S - LUKE: )

: Might'as ‘well give~it all to him,

.Boss, I Just ain‘p much hungry.
ON. BOSS PAUL
Livid with rage, he slams the door! Gfeyness;
EXT. LAUNDRY FENCE CLOSE ON LAUNDRY FLYING OVER FENCE

AF TERNOON

as LAUNDRY BOY tries to catch the flying sheets, pants and

shirts being tossed by the men. Behind him we SEE' the steam-

ing, pumping cleaning machines,."

- AF TERNQON

Laundry boy and machines in b.g. as Boss Kean and Boss Seven

go to the box. Boss Seven carries Luke's shoes and a freshly '
.cleaned set of state issues. The men turn, _ 7

. BOX o -  AFTERNOON’

. a8 the  door opens. Luke looks up. Kean's face stares down,
' not unkind. Luke moves forward, : ‘

OMITTED

EXT. BOX = - o AFTERNOON _
as Luke emerges, Kean beh ind him. " (CONTINUED) M
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CHANGE
- 11/18/66
’ 8'8.?

- . 'BOSS. KBAN: . .. .. L
» : ( ently) . G e B
_She's in the growd now, Luke.  Best
" forget: about. it. You got a day ana:
- half lay-in., and tomorrow's a holiday.

OMITTED

rrnmajBARRAcst

,__The Fourth of‘Julya 'All hell is breaking loosew ,Fourzadiosﬁr
-~ going, chain memr jitterbugging, one- of the:men. has a mouth: ™4
-harmonica, another plucks:Luke's banjo. A lemonade- barrelis
“in: & corner- and. men dip into it with ‘coke- bottles, othens are;
: 1 a‘instruments, playing - B

gANGLE ON: ALIBI ANDADINAMITE;_P,

Most of them are concentrated in rront of Luke's bunk,
singing and screaming, " trying to make as much Roise as pos:
.slble. Tattoo is reading &’ new. sex book aloud while Dyn

H T ‘ EATTOO°'
b (reading) E
Wanda: trembled, faoed by this awesome:
decision. It was the moment of choice,
Could.she'take the plunge and wantonlya &
- hurl herself into pagan abandon? :Or i
;' . would: she remain ever fettered by the
‘~;.bonds,of her puritanioal up’ar:i.nging‘i"e




CHANGE
11/18/66

o -88A.. -
271B (Cont.) -

Could she take this chance to experience
the sensual thrill- of total release and
_ gratification? Or would she turn her
.~ back and retreat into frigid denial? .-
'~ . Desire and fear, temptation and terror,
_— yearning and horror, warred within her
" beautiful young body;..- '

Moving through the crowd, the CAMERA FINDS Luke on his hands

y ANGLE ON CARR

as- the tire iron SOUNDS and SOUNDS again to be heard over
) the din. . . o

s
ve oo Lo

CARR& v
First belll Let's git to bed. You .
done had your. funi '

reaching a high,. piercing, noisy crescendo. At the same
. time, Dragline has been‘reading another sex book to. Stupid

o description, tying themselves into an.intricate anatomical

. - DRAGLINE._V. . ;_ﬂw',
- ' (reading) ' ' o
She moved her head another inch while"
" he reached up and put his left hand on
Carol's cheek as Carol pressed her lips-
t0 see-Oh Lord, I oan't read itl

 Carp's attention. Stupid Blondie, Rabbit and Chief are
..still trying to untie themselves.' , ,

carr.. Lookit this.; Oh I don't belieVe
ito. o K . . ',

' CARR. o | | f;?*”'”
What you got there, Drag? You bought . &’
yourself another of them dirty books?

Intrigued, Carr sits down on Dragline s bunk and follows

i .
S
e B 1"' “.',- R
. LA

2 "quiokly'absorbedm

CTATTOO:(Comt.) .. . . . .

Luke is:not to. be seen among the music-makers and revellers.:iﬁ

and knees,'sawing at the floorboardrwith,a:piece-of.hacksan;

The: singers andnmusic-makers around‘Luke finish their_song,“

'~ Blondie, Blind Dick and Chief who are trying to act out the--.-

- .He wriggles, panting with’ eye-popping pleasure, attractingv.;3

" Dragline's finger pointing out the lascivious parts. He is 3

i
8
e
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g
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CHANGE = L
11/18/66 :
8 9. '

_'ANGLE ON’DRAGLINET '_"f' . *.,;

PR . Cee N RN

"He looks over toward Luke: who c&n be seen between the legs
of the‘surrounding men, poised waiting to drop down into S
the hole. Dragline winks. : e L

'ANGLE,ONtLUKE;'¢*fp3' e ,_tl' fo'°w”
~AHéiwinks~baok grins and disappears through the hole in the
fIOOI‘. . i

. ui.x

'ANGﬁE;oNLDRnGLINEﬂANDchRRQ"‘

;The tutor’and thefstudent.

S~y T

RS

_VARIOUS REACTIONS OF MEN

.\_'@f - K. KOKO = suppressing a giggle. P
: ' "Be. SOCIETY RED" -»oonsidering*it, oowardly. .
Qe ALIBI -itense,anervousar= . _ N

._.?..T -

~ e
e

72 oy fsau e v2 oy B

i

Y ——
- -

Y

-

G = m g
-

e

™

—srnT

: _—




9/29/66

0o

" ANGLE' ON TATTOO -
He has been conéidering it, weigning‘his chances, his eyes" o {n
darting from the hole to Carr, back again. Now he scurries to '
the hole, drops 1inside.. . ' Cod

ANGLE’ON CARR,~DRAGLINE,

o " as. the: tire iron SOUNDS;'Carr*gdts upe..
. ! : '
. _ : ' » CARR:.
- : ' Awright last belll

The men . are in their bunks, Carr begins to make his count. .“ B
As he comes to Tatto's bunk. ' 18

~ WICKER MAN'S VOICE: . o
HEY,. CARR! WHAT'S THAT OUTSIDE? ‘

Y Carr rushes to the window.

CARR‘ , o
Somebody's on the fence, boss! .

80,  EXT. YARD ON THE FENCE

SR It is Tattoo, half-way up the fence, startlea by ﬁhe clamor
& as the Wicker Man whales: the GONG. He falls back down, starts
' up again, dogs BARKING,

EXT. YARD - NEW ANGLE

as guards come running from the Captain's house, the dogS'
HOWLING. A

ON TATTOQ

frantically trying to get up the fence, falling down, starte
. Ing to run, seeing the guards approaching with guns and-“canes,,
- turming to the other direction: more guards. Caught like a
rat, eyes wild with fear, he makes terrified motions to go in
one direction, then the other but 1is rooted by fear and inde-
cision as the guards move in. He SCREAMS.

INT. BARRACKS = ANGIE ON WICKER AND DOOR

which 1s unlocked. Dogboy is dressed, combing his hair,
self -importantly outting on his gloves while.the men lie

(CoNTINUED) - [}
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* in their bunks, staring contemptuously. Boss Paul Godfrey BRE] ;
- and others stare with shotguns leveled from the wicker. e 1
- . BOSS PAUL:
- Who else? '
‘Csrr,has:beenﬁteering-a'sheet‘offlLukefsgbed;;' o o
| - CARR: A
Jackson. He cut ‘a- hole in- the floor, R
. B0380 é
"_.> . : ' . .;
~ ‘He hands the sheet to Dogboy.- A
I 'BOSS 'PAUL:
- . He aln't even. got the. sense .to run.
»~from'the'road like everybody else.
. DoGBOY: . o R
Blue.f11. glt him, Boss, We'll git R
that bastid Cool Hand Luke, . -~ . = .
| T o R |
- OMITTED b
¢ ik
| o » o ;,?
"EXT _ DOG 'PEN MED. CLOSE sgor NIGHT R
. Boss Paul is unlocking the pen. Dogboy stands by the screen J
v-letting ‘the Yapping, frothing hounds sniff at the sheet. !
| | . BOSS PAUL: - g
- Stan! baok Dogboy. Git the 1eash . i
here., S _ , ' .
- As: he opens the pen, the hounds fush out..,Dogboy grabs one , f‘¥ i
. Boss Paul grabs another but Big Blue, the lead hound, has Y
-gthe scent and he bolts, howling and" tearing of £ o ;
R . DOGBOY. o B ST ‘_!,
.Blue ! Come back . here"'Come back, I o
satd, o - R SRR i‘)
EXT. SWAMP . . NIGHT :
; : .Luke, smiling, running like hell through the murky water. N
f{ ‘ .:In b g. ‘Blue 's - baying., - S :
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289B, EXT. SWAMP ... . .. NIGHT

o~ Lp— N
380 RS S o R
A e

; Blue in pursuit, sniffing, dashing, on the trail.
. 289C. EXT. SWAMP | | SR o NIGHT
‘ fﬁﬁ vDogboy with the other dogs being pulled through the muddy,, :
i i murky,. thickly-folliaged swamp. Behlnd him, wading unhappily
through knee- deep water are Bosses Paul, Higgins and Shorty.
;269D¢_‘EXT. ABANDONED RAILROAD STATION L ;-'vi NIGHT (LATER)

~ Boss: Paul is on the phone to the Captain, Bosses Higgins and -
. " Shorty sit disconsolate,. dirty, wet, exhausted. :Only Dogboy-
: -~ 1sstill.eager, two hounds by his- feet, listening in the
-distance to the howl of Blue baying. P

. DoGBOY: - S
Listen to .Blue sing. She's on to
him, She says: .got him.

BOSS’ SHORTY’S

. Hail that'dog 1s. jus' runnin' An
J_circles._“ S 2 '

C T _ BOSS PAUL'*
. L (returning from phone)
R Captain says to wait 'til the Patrol’
_Ygits here. : .

e JOGBOY'-~..”
. (listening ‘to. Blue) :
She's on-to ‘him." You shoulda: waited_
fer ‘me to .git her out == loose like
'she is, he kin- run her crazy.

. ~ BOSS RAUL-- .
"It ain't my fault you don't know how
to handle your dogs. o

v -DOGBOY :
How my suppose to- handle a dog some-
one Jus' let loose? .

. - BOSS HIGGINS: . '
I'm beat, This ain't. mah job, ‘nohow,

(CONTINUED)'

1
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- BOSS SHORTY:
Me neither. " :

A Highway Patrol car pulls up..

| | BOSS PAUL:
'-Here's the Patrol. -

N ' DOGBOY:
(pulling up-dogs)
She's got him! You hear that?
‘Higgins and ShOrty shake'their heads wearily.r
| N OFFICER'-
(to Dogboy) S
Okay, let's get started.'
EXT. FARM COUNTRY (PIPELINES) . NIGET

Luke steps under -and: through the pipeline supports and
vanishes. "In b, 8s Blue's plaintive HOWLING :

'EXT. FARM COUNTRY (PIPELINES) - :“; . DAY (DAWN)

Dogboy moves ACROSS the SCENE with his pack of" dogs, having
‘him,

CLOSE SHOT = DOGBOY

'in different direotions.

- DOGBOY:
Come on, Rudolph Austin, you no
good buncha chicken-~eaters, we're

"lookin' for a man.. We got us a -
Job to do. '

- EXT. BUSH BY FENCE -(ﬁEAR RAILROAD TRACKS) 'DAY[

- Luke carefully slips through the barbs,‘runs a few yards,
slips back through again, runs a few yards, returns to the
other side. - '

.

trouble. following through the supports. The Officer. behind

plodding along, exhausted, yanking at the dogs as. they pull

R T s, L R S P A S SV S P Y
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S RN A

- Dogboy with 'his pack and the 0fficer. In b. g. Blue 1is
HOWLING; the dogs are BAYING frantically. It is with trouble e
" that Dogboy -and -the Officer get through  the fence, pulled by . W?

e A
Proeortr

e Sl Ny
. ‘~€r“f:._§_ P Ay
okl Zeal i - .

the eager dogs. Then they must.cross it again. E:
E  OFFICER: e
Your dogs are crazy. g
| DOGBOY: L e
He. keeps criss crossin' He's it
:smarter'n .a dog. But-heain't  got il X
us boxed yet oo Blue'll get him. R

OMITTED = -

EXT. RAILROAD BRIDGE R "'i* DAY

. A trestle built of creosoted timber.' The dogs reaoh it, e R
-~ break ‘up. into" a. milling, ‘confused mass.. Dogboy wWrestles them . . |
'iout or the trestle. In b. g. a8 always, Blue 8 plaintive Ceedn

e Ny

';-ANGLE ON BRIDGE

as Dogboy fights the dogs to get them across.,

o et e S e et e b 7

’ ANGLE ON FAR dIDE OF BRIDGE

P T T T A eI

'”uas Dogboy hauls at the dogs who are pulling in different:_'v
, directions. ' A - -

dCLOSE SHOT - DOGBOY

exhausted, disappointed, looking around, puzzled.

NEW ANGLE" '8
- The dogs are confused,,seem tolnill around aimlessly. e
| (CONTINUED) il
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303 (C'Ont-c) o
. : - DOGBOY: .

: (almost in tears)

Dammit. ; .

: (calling)

Blue! Blue!

No answer,

'EXT. FARMLAND ORCHARD TRACKING SHOT OF LUKE B | |

;running through ‘the thick overhead cover. It is like a R i
. Jungle, 'PULLING UP .SLOWLY to HELICOPTER SHOT, we. SEE- that the - |

-~ .cover:1s only a. small patch of roliage -and- ‘on. the: other side

1s a huge panorama of rolling, empty moor-=like country in e
' which after a moment, Luke enters, .a tiny.flgure,: running P

"ijXT. CAMP = ;.gfsr,vgj';."-]f' L "‘fh ‘LATE AFTERNOON ﬁa; |

[
!
, The men.are coming out- of the mess hall washing their = |
~ 'spoons, about to line up-:for: inspection. A Hlghway Patrol L
‘car nulls-up outside the . gate; from the- back ‘seat comes: the. - i
yipping of - dogss . Every head turns, .The - Captain moves from = |
" 'his rocker and. starts down’ the porch ‘Boss: Paul. and_Godfreyv;ﬂil
' HmOVe toward the car, - T ..'~“!

"CIDSE ON PATROL CAR | i~j-_ . S LATE AFTERNOON

" as -the Officer (seen- at the railroad station) gets out and
opens the: front door. ‘He. hudges a sleeping, grizzled figure
who emerges, .It 1s Dogboy. The back door is opened and . .

. Rudolph and the ‘other small dogs ‘leap out, cavorting, glad to.f:

- be: home, . ‘Then the Officer and. Dogboy go “to. the' trunk, The .

- Officer opens .lt. -Dogboy reaches in and. carries out - the B [11

" body of Big Blue,. ‘Staggering with fatigue, tears in his eyes,-AH i)

'.Dogboy stumbles up to. the Captain. g _ S 1)

. DOGBOY. : o ‘
) Look; Cap'n. Look what he -done ' to Blue.- -
" “He 's: dead, Cap'n. Dead! : Run hisself  plumb.
. to death, That crazy sadis Cool Hand Luke -
».frunnher 't1l her heart bust. '

i m e v e ae aé et qerre

 ANGLE- oN DRAGLINE ¥oKo I 3 'fi f
| ' DRAGLINE B ok
He ‘made 1t, L R ‘ , bl g

- EXT. BARRACKS - NIGHT @

' : CARR'S VOICE' S
Forty~eight Boss. 'One 1in the box and
one in the bush, : .

: .
# . : . |




-1 R S 9/29/66

& 309;  EXT. ROAD s | o | ]
N - ‘ o
R S . The Bull Gang 1s working at the bottom of a high embankment
- -~ and the guards stand on the.road high above their heads, o
¥ . 'looking'down, shotguns out oW alert. The men work away at - )
o?y. _ a rackety pace.‘ : ' : c o i
.310, 'EXT. GODFREY'S EYES o DAY o

‘a8 he turns at- the SOUND ‘of a distant motor approaching and .';é
the image of a car coming closer enlarges ‘in his glasseso L

.311. EXT. ROAD | o |
| The ‘car pulls up” beside ‘the ‘guards and the door opens. The
- Captaln steps up to the.road edgéuéndLlOOkS“dOWn;- He says
'f something to Boss Paul,: . R ?
o Boss PAUL: . Lo
Awright hold it : L S

The men stOp working, puzzled looking up.- Then from the car =
~a.guard escorts Luke to-the: edge of the pavement. Luke grins 1
‘down‘ at the -men sheepishly. His prison uniform-.is filthy and- i
torn, ‘his hands are: cuffed behind his back, his face is dirty;;=‘

' and stubbled. o - , R

'EXT'“ROAD’ PAN REACTIONS OF MEN '

‘They are stunned ‘saddened.._

Ny e men Semmeemowl :

, ANGLE ON LUKE CAPTAIN GUARDS

o Behind Luke are Godfrey, Paul, Bosses Six and Seven and: the
Captain. -Kean and ‘Shorty flank the. gang. The guns are held
levelled at the'men. One guard uncuff's Luke's hands; others" Q;f
produce a sledge harmer, ballpeen hammer and.a-set of: leg ,v%_'gﬁ
irons from the Captain's car, - Two guards kneel: before Luke . '
and begin: hammering on-the- irons, Silence except for the
HAMMERING AND ‘CLINKING. 'Luke is silhouetted, a tall, straight
figure on the low horizon. The Captain looks directly ahead.. -

CAPTAIN:
(to Luke)
You gonna' get used to wearing them T I
chains aftera while, Luke, But don't L o
you never stop listenin'. to them clinkin', B
That's gonna remind you of what I ‘been . S
'sayin' . : _ _ .
' LUKE: - - o o o
: Yeah they sure do make a lot of cold et
_*hard noilse, Captain,,

(CONTINU@D)

g




| '313 (COnt ) - ' | e
] The Captain feeds his fury - staring, then reaches out hlS hand .
- and Boss Paul lays the blackjack in it. As the chain guards .
- finish and’ stand up, trembling with rage,. the Captaln takes

" 'a convulsive step forward and brings ‘the sap down behlnd

9/29/66
970

Luke's ear.. ‘As Luke’ tumbles down the 1ittered embankment

. toward - the men'v

' . CAPTAIN'
Don't you never talk that way- to
'_ me!. .You hear?  You hear° Neverl

'His rage- subsides and hig voice becomes calm, reasonable.

' CAPTAIN--'
. (to the men) :
What we got here is 'a: failure to
communicate., Some ‘men: you can't
. reach, ‘that is: they: Just don't: l_
- 1isten: when . you-talk reasonable
- so-you get what ‘we had here last .
. week, which is ‘the way he:wants it, .=
~well he gets it, and. I don't like S
nit any better ‘than you men..' Lo

%Nodding curtly, the Caotain gets back in his car. Someone oo

. throws-a shovel down . the embankment.; It CLATTERS until it .- -

" .lands:. ‘beside: Luke. Dragline and ‘the others -are by. his -gidey .
',&helplng him to- his feet Above Godfrey stares down at themr

ANGLE' ON DRAGLINE LUKE AND OTHERS T v i -
S . DRAGLINE: . -
_tAwright buddy. You be awrlight. You
glve.lem:a run for their money, Jus'

.. take-1t 'slow’ and ‘easy, baby.,You
,kgonna make it fine.;_~ . :

}As Luke tries to get his bearings, semeone’ thrusts the
" shovel 'into: his. hands ‘and they get ‘him going 1like & rusty

plece’ of machinery..

DRAGLINE :
Come. on,: buddy. Show 'em you're '
awright. ' -

Luke seems to hod and begins to work slowly..The others back

away, ‘glancing fearfully at the guards, go back to work,
quiet and sullen., ‘ , v : .

.

Rt e e e v A i om mimet Ly e s = tmr
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ANGLE ON LUKE - | |
He is working with great difficulty, stiff, tired, aching.

. BOSS KEAN'S VOICE:
Awright, let's eat them beans.

Luke stumbles gratefully toward the chowline,

~ ON THE CHOWLINE
ivDogboy dishing*ithout to Lﬁke. Dogboy is.gléeful, gloating.,

DOGBOY:
I knew they'd git you. With them
chains an a. bonus of a coupla years,
you runnin' days is over forever.
. Ah'd like to see you try to run agin,
- You gettin' so you smell so bad, I
.~ could track you myself. - :

LUKE‘
For a natural born son of a bitch 1like
'you, that oughta be easy.

NEW ANGLE THE MEN

as Luke settles down with his beans, the:qthers find spots
arocund him so he is the focus of the group. ' We SEE Tattoo in
chains, forlorn. Luke wolfs his food hungrily.

. DRAGLINE:
Jus"take it slow, buddy.

KOKO:
‘(unable to. restrain hlmself)
‘What happened? How far did you get’,

DRAGLINE°
Shut up. Let him eat. Don't pay
' them no mind, boy. '

TATTOO :
(urgently) =
I gotta know -- How...how'd they get you?

LUKE:
(between mouthfuls)
Topflight police work,

( CONTINUED)
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990
R A : GAMBLER: e .. . . . ,.ﬁ.'.
iy , Tell us about it. : };;
i BLIND DICK: |
;%;. You steal a car? i
o LUKE : ‘

Yeah, found one in this supermarket, ik i
keys in the ignition. NI

KOKO:
Well, how far didya get?

LUKE:
" (eating).
Fat mile'n a half. Hit this red .
light, highway patrol pulls up . i
alongside. ' ;

: LOUDMOUTH STEVE: . |
Didya fight it out with him? o

LUKE:
Nope. I jus' kept lookin' straight
ahead waiting for that light to change,
And he kept lookin! over, wondering
what somethin' that looked like me was
doin' drivin' a shiny new car.

ALIBI:

And then...?

- LUKE:

' Then he leans over and sees thils state
issue...All there was to it. Feller's
probably a lieutenant by now. .

Luke continues to shovel in his beans. The men are clearly
disappointed. Only Dragline understands.’

DRAGLINE: : i
Well now we jus' gonna lay low and 16T
build time and afore ;ou know it the RHRE
heat'll be off you and things be back ;
where they was. Right, sweet buddy? : i

Luke winks and slaps Dragline affectionately on the cheek.
During this last, Luke has been idly w1nding a plece of kite ,
string found on the ground beside him, -As,idly, he shoves i
it into his pocket. ' %

ANGLE ON BOSS KEAN | LATER

The gang has resumed working, Kean stands looking out at
the horizon, not talking directly to Luke, Just leaning on
his gun, following Luke whenever he moves, his voice.as ;

calm and secure as a priest in his study. . (CONTINUED) -
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o o
100. : il
318 (Cont.) . o ‘ : o ]

g § o ' BOSS KEAN: . e
g _ Ah hears tell you don't believe in . .
PRD A : no God, Luke. Ah-was wonderin' ‘how V&ﬁ
come a nice lookin' feller 1like you _ : il
‘come to get put on the Hard Road. s 'EEj

But now ah reckons ah knows. Ah been ‘ e
on ‘the Road Gang for twenny=-two year, - L §
Luke, -and in.all that time I ain't ' S|
- never killed no -white man but I ain't : : j
afeerd to cause a body. has to do his
work._ And T ain't .never -seen no man
that wasn't afeerd to die neither.

- 1Scuse me, ‘Boss. Don't mean to .
-interrupt...but...caught short here.

- Boss'Kean is- stunned. o _
BOSS KEAN: . . I i
' (slow, dangerous) . ' . LT
. Awright, Luke, - Thas okay...You go on
up thére in them- trees. Man's gotta
. have some privacy sometime. But you
 grab a.bush and keep shakin' it, hear?
- Jes! so:we know .you're there. Jes' '
,~keep shakin' that bush.,.,, :

LUKE. . f-3f-fﬁjf : -7u‘;gf¢fi:;'n?fii;@

<z o sarmm oin “bapantie avimee e pa

'7..Yes, boss.

.He begins to trot off, awkward in his chains. Kean looks at il
Godfrey who shaps his fingers to Dogboy, a gesture that means ;j’h
rifle. Dogboy runs.to the truck and- brings back. -the rifle . m

Godfrey loads and ‘arms ‘with the bolt from his pocket.» o

' “.fi,gANGLE ON LUKE | L . |
 Slowly- walking off into the rough grass, his chains catching
on brush and: stumps., He disappears behind a: large bush.

L lim e iaea b e a

'ACLOSE SHOT' GODFREY o | o Al
. Luke's bush is in distance. 'He raises the gun to his,shoulder'?*k
and FIRES. = - . | | T | ;
REVERSE HIS. P.OWV. | |
The bush shakes, we can't see Luke.

LUKE: = S
I'm shakin' 1t, Bess. I'm shakin' 1it!

We see the dust kick up behind the stump . and another SHOT. A

LUKE: o v R
Stillgshakin“it, Boss. ' . : oo J-g:
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i . ' » ‘ ) 101, o :

‘ 4 322, CLOSE SHOT  GODFREY !

i ! : e “ - i

,ﬁi, » aimpaSSively: SHOOTS'again,,aiming.. a S “%%

] i 323, REVERSE HIS: P o v - L e ?[
°-{;§'.7 . The bush goes on shaking. Theﬁ’itvstops;

. GODFREY

-TCaught loading. .He ﬁrings'up the rifipffast,_FIRES;

'ECLOSE THE BUSH

It L B still... ";'
| | i
. il
FULL. SHOT Rl
vxThe gang stops working, look's upjstﬁnaed¢> '

'»ANGLE oN BOSS KEAN AND GODFREY L : .’ o

",A long beat of shock -- they (and us) think Godfrey s hit
v.him.s Boss Kean trots hurriedly up to the bush.;

"ANGLE'BY»TRE BUSR"

 Boss Kean appears, looking down and- off', CAMERA ADJUSTD so .
we see what he sees: a piece of kite string tied to the bush - 3§

. and leading. off into the brush, i:
BOSS KEAN: I

- Damn!

He-furns ahd.rushing back down toward Godfrey, others.

BOSS KEAN:
He's gone! Git the dogs!
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102 9, - '

EXT. DIRTY ROAD . DAY

- It is ‘a - rutted country road with farms on both sides.

Luke: appears, a filthy wide-eyed, stumbllng, bearded .
beast in filthy uniform and chains., PAN with him past

‘sharecropper's village of ramshackle huts, rusted junk. .

An OLD NEGRO WOMAN sees Luke and goes 1ns1deyvclosing
the door,  PAN with him to a General Store. where an

 OLD- NEGRO MAN watching;, quickly retreats inSLde;leaving -

only two small ‘Negro boys (BEN and LAWRENCE) staring at

_Luke -as he shambles toward them°

o LAWBENCEn‘-
(look»ng '

N at chains) -

- Whettaya got them on for° o

o - CmEN:. .
J'How du you take your pants off?
| o LUKE, B
(smiling)

Y Well -- the begst way is to take '
':the leg irons off first.,
K - (to Lawrence) ‘L
But- you ain't strong enough

o LAWRENCE°
’Strong enough for whur°

' - LUKE°4
: You couldn’t he;t an axe°

R ___LAWRENCEg -
“Can, too., o

He's off, running toward a “housé, "In the distance now,

‘we'-hear the dogs baying, coming closero Luke smiles at

“BeNe .-

_What's your - name?

BEN:V_:
Ben,
ST (a beat) o '
Had'n you better take  them stripes
off your pants?

(CONTINUED)

o vlimi— — alyary "
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o 329 (Gons.)
: Smiling, Luke sits in the dirt and begins ripping off. the‘
stripes as: Lawrence appears, dragging a' huge double-bitted,‘

axe behind him. - .

LUKE
: (to: Ben) - , ‘ o ,
’v‘You wanna see somethin' funny”" : B &
Go .get some chill powder, pepper, - EET S
curry, dried mustard and: like> ' e R
g that. A lot of it° o e |

Ben rockets: off and Luke turns to -8ee Lawrence, strugglingV’
-mightily, attempting to bring the axe over his head and ..

down on: the chains. _ , _ o - v ;;'::QQJ

EE © LUKE:. S
_;Hb'ld_{ 1.1“ T B S

. to back heavily, BAYING OF DOGS growing 1ouder.-'

- LAWRENCE:

}

. }
He. takes the axe, sets. the chalns. up--on’ a stump ‘and beginsft,ﬁfﬁ
i Co

1

No, me,~me. ‘Letgme;do itls~ |

Lawrence cries and stomps unhappily, clouding up dust as = |
‘Luke ‘severs the chain from one shackle..Ben APPEARS with an

.armload of spices.

_BEN: S R

Here's ‘them spices. I R o

" (looks-at-, I - T
Lawrence, : o IR S

_ crying,: o o ; SR .'W

- stomping) o — R £

What's wrong with hinﬂ- ‘ , R S !

Luke begins backing away, scuffing his. feet in the dust,
pouring out the spices as he goes, : .




EXT. ROAD

"INT. CAGE'TRUCK

CHANGE
11/11/66
10L.-104A,

ANGLE ON LUKE

stopping at Lawrence. The baying of the dogs 1s much o

closer now,
' LUKE: :
You remember how them dogs do when
they get here so you can tell me
about it someday.

He is gone.

ON DOGS IN DISTANCE

They are approaéhing quickly. i, . _ f‘i;ffi 5

ON VILLAGE

Some of the people'have reappeared, now go'back'inSidé.

ANGLE ON DOGS

They f£ill the FRAME milling around the empty street, o
sneezing, howling, stirring up dust, pawing at their noses.-@wﬁ

i .

CLOSE  LAWRENCE < j.a'

He 1s peeping from a corner. His tears stop.andgha.smiles.iifz

PSR
B

Ya

CLOSEUP . YOYO  TRANSITION“L DEVICE . DAY

.;.cuttingﬁaway at the time. h

-.'.4‘ i

(PROCESS) - DAY
as it passes the Negro Church.;_“. ‘

DRAGLINE'S VOICE‘

Thas the church. After -he chopped
- off those 0ld chains and whilst he
was layin'd down the pepper --

' .GAMBLER!'S VOICE:
I heard it was curry powder.

. (CONTINUED) .

o .




CHANGE S )i
_ 11/11/66 ' f;
3 o 105. 1
% 3354 (Conmt.) : SSL
- . R |  DRAGLINE'S VOICE: . . .. o bk
A o - It was. pepper and curry powder and it
o ' dry mustard. Now shut your face. '
. Whilst he was layin' down them ‘

spices, Luke heard them choir prac- o S HE
ticin' in there.. So he just - ' AR

‘sauntered 1lnside, cool's kin be, R i
and sung along with them...my baby . ' IRL
Luke...and he was still singin' - ST

when the dogs come by, singing-and- o : il
grinning and eatin the food- the o _ '
_people had brung him.

5B, ° EXT. ROAD. 'TRANSITIQNALADEVICE.

36;,;l-EXT.'ROAD R ; gi ERETI o DAY
| }‘The bull gang at the end of bean time. | |

BOSS PAUL'S VOICE.. _
Awright let's git to work. -

f;Dragline and the others deposit their chow plates, pickvup”lf it
;their yoyos ‘and’ start to work. . . T

- DRAGLINE‘“
He ain t- eating beans fer lunch.

" | '. KOKO : | .
Het's eatint! steak and corn with ' - . e
,bucter and- green beans and... U T iR

: - LOUDMOUTH STEVE:
...fried clams, plzza, chocolate,
malted milkshakes. T

] SOCIETY RED"
(yoyolng)
-...and a Brown Bomber.

vt e v ve - vt - —— o a o s

DRAGLINE'
(yoyoing) . :
Shut your mouth. He's out there
“doin?' it for all of us. :

7.  OMITTED | - o | . e
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106, o Sl
i 338, . INT. BARRACKS . . DAY b
{ﬁgfi ‘g.,, It is'Saturday af ternoon, Carr ‘is distributing'mail and fVQ
. . packages, the men clustered- garound; others lying on bunks, - Sl
B (A -making wallets, etc, . ‘ L

CARR: R 1
Magazines for you, ‘Dragline! = ) v S onhe

,ANGLE ON DRAGLINE '-_ o | -,’ | | b

'Dragline sits" up from his" bunk astonished

| DRAGLINE: - R i

_ Magazines? Who's sendin' me: magazines? y o

'lHe looks at the package. Carr has tossed on his bunk, a f'L
v | DRAGLINE: |

From mah uncle? Ah never. heard from:
‘him in eight years and now he's: sendin'
me magazinesa 'He: musta gone crazy° .

He has torn open the package, looks through the magazines,' Sl
- which -are movie fan books, lies back to-flip the pages.. In — {I§

'beg. Carr is continuing the mail call, Suddenly Dragline's. |

eyes widen, ‘his mouth opens, but he catches himself and - 'ﬂj:”m

closes it before he has revealed himselfo '

INSERT THE PICTURE | o

It is taped to page in the magazineo It shows Luke in a suit
" and tie, holding up four aces and a joker in.one hand, arms .

around two -buxom- over-made strippers. On the table in front = i

of them. is a giant bottle of champagne and glasses. Scrawled T
-across it is something in Luke's writing..v' A H
- ANGLE" DRAGLINE Koxo SOCIETY RED OTHERS

Seeing Dragline's reaction, they have gathered around..v_e”'fh‘gi

- DRAGLINE. o N
Looka. that! Two of them., Oh my;_._,

e ws—

» - KOKO: -
I'm dyin' I'm dyin'

Dragline suddenly realizes the danger and closes the book so . - ‘%.

Carr and the Wicker Man: don't catch on. The others reluct- - i

antly move away. Dragline casually hands the magazine to =~ =~ ||

Society Red. S o " L i ey
f

(CONTINUED)
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341 (Cont,) '

e DRAGLINE°
~ “ (whispering]

 What's the writlng say?

'SOCIETY RED:
(open;ng to the '
v picture,. readivg;,_.
Dear Boys. Playing {t cooi, Wish
you were here. Love“ Cool Hand
Luke o '

e DRAGLINEO_" -
- Oh my. - Oh myeooGive 1t back here?

a. look of pure bliss: settles over his facs,

L | ?KoKo:f g
Lemme seeJit; ‘

. DRA'GLI"NEW |
R (violently)
Get awayx ‘ :
‘He looks over at Carr but ‘Carr has moved away, ‘is talking

Steve, - Gambler and the others hurriedly cluster around
Dragline.i Their voices are eager - intense whispers,

: KOKO°',.
Lookit the brunetteooo

' ' BLIND DICK" :
The blonde 8 gccta better seto

S | GAMBLER:
Some legs. '

o ~ LOUDMOUTH STEVE:
They must be. six feet tall,

(CONTINUED)

hRed'eufrenders'the magaziaea Dragline Oans 1t again andtl“'

- fo .the Wicker Man, his back to the men. Koko, Loudmouth .‘.,

o LT
st —— ‘» e bt .




CHANGE -
11/9/66 T
108~thru 119.,

s 341 (Cont;)_.” o . _y;: _f", |
- - TATTOO'-
+eesAnd the champagne,

'SOCIETY RED' -
. . (from hls bunk) L
fDomestic.v :

TRAMP:
'-Wonder how he got the dough.

K ' ,fALIBI° -~;" R
,.He's probably a salesman. You can:
- ~"make pretty good money 1if- you: know
Uﬂ_what your doing in selling. :

S GAMBLER'
: AoSaleSman‘ Cool Hand Luke a
vSaleaman@ B
e o , BLIND DICK:-
»Z“He's probably a" gigolo. ' .
| - | MECHANIC'.:
o or a con artist. : ‘\. .
e S LoupmourH STEVE:
C “The. head of: the rackets.
~ KOKO:.
(reverently)

Oh.1lookit ‘that brunetﬁotof;;ff'

| DRAGLINE: -
Mah baby! We're diggin' ‘and - dyin'
but our: boy Luke is dovin' and flyin'.

vThey 811 gaze at the piotureﬂwithvloving, dreamy, painfolf
-irapture. . 4 R

36l,. . OMITTED




120. PR
' S _ : ‘ 3 ' 2@
INT. BARRACKS .- .7 NIGHT T i

‘cards from the. poker deck, men .staring into space., The . R

cThey slowly subside..

CHANGE
11/9/66

Blackass time, dull -sad'.ﬁcbing. Koko sits. idly flicking

cards sail. by Society Red ‘who 1is. clipping his nails. - S|

- X . o v""— L . ]

o SOCIETY RED: - | I |
Stop that. | S TR
: Koko: .o

How about you tryin' to make me?

SOCIETY RED'

Oh forocoo- .

Dragline, lemme look at the picture.;ﬂ{

DEAGLINE'
: (feighned innocence)
What for? ‘

-

Lt s I S e A AR 'E-h“'"ﬂ‘ - -
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]A cold drink. S

-

9/29/66
121,

S LOUDMOUTH STEVE?
Yeah,*Dreg,' Geb.ib out,for_a look.

DRAGLINE.

'You're jusb é kxd Whatta'you Know -

about 1t? You dont'b .wanna ses that
dirty picture, ILuke and those. broads
an' all that booze° . : . :

KOKO: -

",Come on, Drag° Lsmme take a Look.

DRAGLINEof

[';It'd g0 to your ésconut. heéd - Youtd -
" _start getting ideas. Maybe even pass
- right oub. > : L . :

BLIND DICK._ 

| pigasline;;i Bé a buddyl

L DRAGLINE°- o o
How much you f1gure it's. worth, a- peek

‘at this here picture? A quick look, I'm
_not talkin"about no memorizin' jqb,__- ’

Komo,_fjf’-*"

DRAGLINE.

A cold drink? "You mean ong cold drink?

T¢ feast yore starvin' fishy 1'il eyes.
on The Plcture? A true vision of Paradise
1tself? With two of the angels right"

- thers in plain sight a-iriakin' round o
'-with mah boy' -

. KOKO;_

'.QA'leasiriﬁkwf-OkAy?'

ERAGLINE,

“Well wew OBy, It's.a deal, fOne‘coid

drink,. if'n you please, In advance. -

~One chilly ‘botitle right here in'mah

hot 1'il hand... That goes for the

'”resb of you mullet heads,,too.

(CONTINUED)

R U Y
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- 365 (Cont 1) ‘E;
- * ) ‘f i

X R Activity as the men dig out coins to purchase drinks., A

E ' Dragline pulls out the magazine and the men all gather R

% - round, gazing into it as though it were a crystal ball., = ALl
x- vSuddenly the wicker door slams open -and as the men lookv*‘ S

’up... :

ZTﬁEIR“P;O;V;i

S X -

- Luke is dumped. to the floor, face down, unconscious, by =}
- 'Boss ‘Paul, Boss Kean, others. The Captain is standing SR
“there over him. Luke wears s new- prison uniform and two {ii
~ ‘'sets of chains. - N . , R A B
o P _ _ _ i
o CAPTAIN"
(to ‘Luke) -

-.,»You run one - time, you got yourself o
. a'set of. chains. You run -twice, you
got- two. 8ets.. You ‘aintt gonna need A

" no third set ‘becauss’ you'tre gonna. get
your mind right... And I mean right.

. He ‘looks at the ‘men who. are stunned by the juxtapositionflx,
" of ‘their: hero in The Picture and the reality of the un=-.
K conscious figure before them.; ‘

4 T CAPTAIN' - |

3 Take a. good look at your Cool Hand e
S . | . | .'z'f i
- With his,root he prods”Lukeaover.onto’his back. - | yg

CLOSE ON LUKE - A
'fAsnheﬁﬁolismover'ke~can»seefhe:has_beenfbadljfbeaten.]'" ?f
l-OMITTED; Rl
'fNEW ANGLE THEMEN SR |

‘ As the Captain turns and walks out past the guards who follow,fﬁ
and the wicket chute CLANGS shut, Dragline, Koko'and others o
- move forward and gently lift Luke onto ‘the poker table. S

( CONTINUED)
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i 123, o gﬁ
& 369 (Comt.) . | - K
4 S S | | DRAGLINE‘ - . S
RE SR .. 'Oh mah poor baby. They done you real ' : !
S o “g00des. I don't know 1f you gonna have Ce il

x "."-1 them gals chasin! after you for a while... R i

370.  CLOSE- oN LUKE o

‘ SOCIETY ‘RED'S VOICE’ - U
I've got some aspirin., ' : .

v o KOKO S VOICE" . ST,
' They half killed him.<3' - w;" o A |
. . ALIBI'S VOICE: e B
'-He should have a: doctor.

e L DRAGLINE'S VOICE'
»g“Don't you never. learn nuthin'? “They -

- “ain't gonna let no doctor see what they
’w%dont to- him... S . :

P ety

IVANGLE ON DRAGLINE OTHERS f~;gff{“ “'.{"{’;';?;_’.V',ff>{'i]lrgrﬂ
,“Dragline looks up at Carr who stands hovering above them._i;ffF
T DRAGLINE° ' - '4'= L Wi
Carr, kin we. “use ‘your razor to clean up A i
. ' where they cut his head? . : S
~Carr moves off to his canteen area. L o i .iJﬁﬁ
'TCLOSE ON. LUKE D T |
*as Blind Dick, G&mbler, otners move in. ._' Lo - B f?3
o | GAMBLER° Lo
mHow you feelin' ~buddy?

| TRAMP":"" |
_He don't hear; SR 1
| . aTroO: i . |}
Somebody get him something to drink. o i

H

' v SOCIETY RED° iy

: . Here.t.~' . -

_.Gently he tucks.two as?irin tablets into Luke 8 mouth holdsvf;ii

a cup of water .to Luke's mouth ‘ Luke’s eyes slowly Open, heﬂ_”;

vdrinks the water. , : s L

' " DRAGLINE® ' : _ i %
That'a my vabys - ' S , BRI |

KOKO: :

N S ]
He s gonna be awright._ S o




:effg S g N o J:cKANGE BT
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Tﬁ-373, . NEW ANGLE ON MEN- o S o o SR

as Carr moves in with a razor, bandage, etc., The men clear ||

- to give him room, o : R
N - KOKO: L - R

Luke? ...We got the picturel See? - ‘ " ik

He holds it w. I |

The ‘CDOSE'ON;LUKE
' :HiS'eyes_equint;open, olose. :

'BLIND DICK'S VOICE: .
A pair of beauties.. Best I ever seen.-

e | TATTOO'S VOICE""
You really know how “te: pick: tem, .

o LOUDMOUTH STEVE'S VOICE:
. Tell us about: 'em. What were‘they_like?

Sgﬂj*quOSE.ON:LUKE'E',‘_- ff’ A 1..ff'{'

N

o aslhie'lipefopen; He speaks slowly, painfully..; 

. : ' . LUKE: . BEERRE
ST Picture's a phoney... Cost me'a.Weekﬂe,.
' Payo o A A

76.  NEW ANGLE THE MEN
. . - KOKO: '
A phoney? Whatta you mean, a phoney? o

_ GAMBLER"
YWe saw the broads. ' '

. .  BLIND DICK'-' A
'Yeah. Did you have them both at. once‘
COP == :

It's a phoney. Made it up just for P O
_you guys. o . R b 1]

LOUDMOUTH STEVE: ~ ~ BT L
"Aw, come on. We saw 1t all. o - BEERRRTE R § |

ST - TATTOO: e
The. champagne. ‘ . R -‘,e}ii
| S | (CONTINUED) - .. 44l




376 (Cont.)

Stunned, ‘the men shrink back.

‘7?;f~'aEXT. ROAD ’?ﬁ o ﬁﬁn» o

CHANGE -

11/18/66

125..
| o TRAMP: . . .. . .
Some 1life.. o - o

FIXER.

You really had it made. -
. LUKE: ) - SR
Nothin, I had nothin,. made: nothin. : ’ f.f@l;

- Couple towns, couple bosses., Laughed -
gout loud one day and got turned in.

: (about to cry) I
But == but- T

, ' ' LUKE ' .
. That 8. all there was. Listen.. Open -
~ 'your-eyes. . Stop beatin' it. And stop
- feedint off me. - Now get. out of the -
.way._ Give me ‘some air.

o R DRAGLINE‘» R

;He ain't himself._.He's all beat up.
- Cain't.you see .that? He don't know '/
”’that.he sayin'_@:

i -~

T

» r

:Luke is working with great difficulty, pained, weary under'ﬁﬁ;'
..the  double set of chains. Bosses Paul and Kean stand right o
.,over him, watching every move.v : : : . : 'g

o

T
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"moving, he stumbles on the. chains, gets hit by Paul's
cane . ‘ . .

/29766
126, :

“

ANGLE ON GODFREY

: standing reb‘behind, his mirrored eyes on,Luke.

ON LUKE

U : “BOSS PAUL:

~.'You was eyeballlnl ‘Luke . .You can't

gltcha mind . on them weeds if yer -
;“eyeballin' TR

LUKE°
: . (wearily)
-+~ . .Boss, you. don't need reasons to
R hit me. .. . : S

Hé;éetéﬁthewcenenégain.,57‘

BOSS PAUL:
» Gonna learn you not to back:
- sass'

 EXT. THEBOX . .~ . NIGHT

. as Luke is' slammed intejit end:theidOOf7ise6163ed,

INT, THE BARRACKS . - - NIGHT

The poker game is in progress: Dragline, Koko, Blind Dick,
Gambler, Tattoo with Tremp behind him, Society Red stands.
at the window, looking out as he brushes his hair, :

v(CONTINUED)'
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CHANGE
- 12/2/66 .
! 12? .

381 (Comts) .. . . o L
. - ' 'SOCIETY RED'Q'
He'll nevar make it.; N

'~'.'Koxo-" |
What are you talking about?

' : SOCIETY RED: s
He doesn't know when to. give 1n.

/B0

Give in?f'Thaﬁ's.our Luke”out;therzn»

S | (heating up) ;
. 1 -‘You ain't-man~enough to wear themL

_ f * SOCIETY RED:

L But you're ‘dog enough, Maybe thay

e ' let you.sleep. outside the uox nes:
: - your master. TR

e

Big deal paper hangert -Hell, anyona i
T -~ 7 'who can write can pass- fifty-sixty
R ~dollar checks. Like breakin' open

You've been having bad luck with
:. . masters, haven't you? Your last one;
RH left you when the cops came...andﬁfg'
+ . now Luke., You: should complain to‘

the ScPo CA.;’

" KOKO:
(rushing him}?

sepesirpo s
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383('

/381 (Cont.l) .

3.82_.-."

‘CHANGE . .- . A
12/2/66. .
127Ao )

. DRAGLINE: . .. -,
Awright, that'!s enough. You wanna -
end up- in the- box; too? - ;

The tire rim.sounds. S ,-'. - N{“»;;f;;

. CARR'S VOICE:
First belll ‘First belll -

- . .-

INT. MESS HALL ff oo S o

The men file in from work, ‘sullen and quiet, Dogboy serving-
but. without his usual chatter. Higgine leane%gack, uguall
alert. Rt - , ; it :

ANGLE ON DOORWAY

uniform.
plaoe at the head of the line, before Dynamite.

| DOGBor-',-S-'-' Lt
Here's our.ehempeen hog gut. Ain't

. DOGBOY'
(continuing) o o
Now.you know the rules...gotta eat
-everything on:the" p-ate o -
the box, right Boss?

r




k. 9/29/€6

g 383 (Cont.,' | ' . 128.

A Higgins noda, Dugbu] rensimies to gl it on. When Luke. tries to
s move on, Dogboy reaches ouh and grabs ths plate with his free
"lkz - hand and continuss to ladie it ouk.. Beh;ud Dogboy, Jabo, the - -
i S 'cook looks sympathetic to Luke.

(56 Dogb3AE0"

We ailn't got but. ore pot of stew, you
kncw. He ain't the only one eatlin'.

DOGBOY.
(pllinp it on

Man use to Fres WOrld fuod. gotta big appe-
tite..so herets some more potatoes. and here's
some ice.cream and some cake with choeclat
fudge sauces.theré ‘you go, stretch that
hog-belly right out

Luke looks at. the impossibly plled plate and moves off.

L 30, LUKE AT A TABLE

He is' eating with great dif“iculty, finally puts his spoon
~down and his-eyes close with weariness. Koko reachés over: and
_takes a-bite off the plate.- ‘Luke. sits: there.and .one by.one

- the - men get up and file out, each one- passing behind Luke

. and taking a bite until, as: Deacon takes' the last. mouthful,
the p]ate is empty and Luke stands up and leaves.

385. EXT CAMP YARD e e DAY,

It is Saturday alteznonn. The men - hare just returned from»
. the-road. Luke. nuves s]owly toward the Oarracks, Dragline
’helping him,

DRAGLINE'
You made ths week, ‘hoy, Pienty of
time Lo rest up for old Monday.

They move a few Eeet until aonivonted by...

:86.'af=THEIR P.O.V.‘ BOSS PAUL AND BOSS . KEAN

BJSu PAUL.
Luke.

Kean steps forward draws a lo:g line in~ the dirt of the
. yard, barring ths path moves three feet back and draws a
parallel line,

BEOS3 PAUL:
Boss Kean say thatt!s his ditch,
I tol! him that their dirt is yore
dirt. What's yore dirt doin' in
his ditch?

(CONTINUED)
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9/29/66
. 1290‘

¢ 386 (Cont )
oo} .~ Luke looks up at them blindly.

B § ' ' I don't know,,Bosa.

B . Boss Paul.canes him and the other prisoners scatter. Boss. R ﬁ
I T Kean throws a. shovel ‘at Luke's feet. L . : S

| BOSS PAUL: .
~ You: git yore dirt outa his ditch,‘*

boy._v ‘ S
Luke takes up the shovel and'starts tQ'digrfél S -1v: B

v ' vBOSS PAUL'F_
Roll'* I wanna see you roll- it!

e A, et

He canes Luke across the baek,vLuke_digs.’iitfih

B e Y i S

. ANGLE ON BARRACKS

L It~is later. The ‘men. sit onfthetstoop,”the*usnal Satnrday":s
' activities.g S S e e o

airmuin =it o 2 b

3 88, AvolE on LUKE

v He is hidden up to hie waist in the trench he has" dug, about
| three feet deep and wide and as .long as the lines Kean drew.

ANGLE - ON MEN — ;?'_ ]

watcning...-*.?v;; B TR

' ANGLE ON BOSS SHORTY

walking along briskly, feigns surprise at seeing what Luke
is doing. He stops. _ o o _ S 4

WO SHOT - BOSS SHORTY AND LUKE S L o é

S BOSS SHORTY'- _
Luke, what you think you doin'?

' LUKE:
(not stopping); . _
Diggint my dirt outa Boss Kean's
ditch, Boss.. . o :

"

1)

. (CONTINUED)




(Cont ) ..
Shorty is carrying a hoe handle with which he hits Luke on

.9/59/66

the head. Luke slumps to. the vreund.

- ' BOSS SHORTY'

' Be damned iffin you gonna- put your
dirt in mah yard You hear me? '
LUKE

, (getting to his feet)
Yes, Boss. ,

. o BOSS SHORTY: o
: Then git it out there. Roll i, heah”

8 ;Luke begins slowly shoveling the dirt back into the ditch.-
~r¢vBoss Shorty nods. with satisfaction and walks away.;_-;- :

”wﬁ_ANGLE ON LUKE ”,”va;fln jfff}ff7' - ;;:'-LATE~ArTERN00NV (
- The dirt is almost all back in the ditch CA shadow falls on.

* the dirt beside-him. A walking stick falls across his buttocks
‘and he staggers to his knees.‘.fﬂ,

o BOSS PAUL'S’ vo:cs-v" o
“»,.Ah done told you to- get yore dirt .
5>oute Boss Kean s ditch, didn't ah?

. B  umE:
S (getting to his feet)
. -.Yes, Boss. '

. BOSS PAUL' :
-Then how come it ain‘t ‘done yet’

. ' | LUKE
I don't know, Boss.

: o ‘BOSS PAUL..'
FYou don't know' _ ’

'He canes Luke on the back of the- 1egs. Luke falls and rolls

over -and Paul -canes him across the head, Luke gets up on all
foursand makes a rush. right at Boss Paul. He is so weak. and-
uncoordinated that the attack does nothing but smear blood

‘and dirt over Paul's uniform. The guards beat Luke away and
Ahe falls on his back in ‘the . soft dlrt.. . :

»INT. BARRACKS o NIGHT

The men are restless, ‘their- efforts to ignore what‘s happen-
ing are futile. Dragline gets up and: looks: out -the window in-

i

to- the yard. Koko leans over beside- him -He" holds the picture._«
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9/29/66
131.

DRAGLINE'S P.O.V. -
.Luke under the . lights, worklng ‘again, slowly, dumps a shovel

full of dirt and hasnft the strength to move -the shovel.

‘Momentarily, he stops moving .- and is hit., We HEAR the. thud
,and the groan he gives.- _ : o
}'INT. BARRACKS f" R _.” '_ : ' "_ NIGHT:

beragline goes back. to his ‘bunk, We HEAR another thud and'a
ery from outside. Dragline begins to WHISTLE. Koko begins to

chink 'his chains. Onionhead and Dynamite join in with their '

chains; Other’ prisoners rhythmically beat on" bunk . posts. -
.Only Society Red does not join in..,.
- EXT.. YARD ;"",?,{*"’1 =1_5f3,1f':{"-' L  NIGHT

-'Luke works. From inside we hEAR the music from the prisoners.“g
-'Boss Paul- and Boss Kean appear.v o . -

BOSS PAUL. :
What's all this dirt in- the yard?

Iooc Iocl>Io'o o

Ha oant't talk, Paul hits him and he falls again on’ the. dirt.

Pauk hits him again.'

_ BUKE:_"
,Please! Please!

_ ’ . BOSS PAUL
’gGit to work'-

_" e : LJKE _
Don't hlt mei Please, for od’s
sake, don't hit me. :

- o BOSb KEAN: -
‘What was that? What was that name
you said, Luke?

' LUKE: ' ,
- God. I pray to Gnd you won't hit me, -
(he grovels in the dirt i
' before then, tears strvam-
ing down his cheeksa) ,
- I'll do..whatever you say, but I can't
take no more. Please. o ,
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v-.aitrace_of_smiles,

9/29/66
132,
TWO SHOT ~ PAUL AND KEAN
BOSS PAUL:

(kindly) : :
You got your mind right -Luke?

'CLOSE.  LUKE

T o TH
T‘Ies,_Boss. I got it right.

| »oN,KEAN'AND7PAUr |

- ' BOSS PAUL: -
v Supposin' you was to ‘backslide on

us, ‘Luke? Supposin' you was to back-

sass or try to run again...-’ -

. LUKE-
No, Boss! I won't. I won't.‘I .got .
‘my mind right. I got it right, . Boss.
“Please don't hit ‘me. no. more.' .
INT, BARRACKSV' T . NIGHT

Thé“music_hes:stopped, the_men[listening.

,LJN KOKO

His frce tightens into an expression of contempt ‘hatred.
He grabs . the . picture: on the bunk beside hinm and violentlyf
tears it in half. _ ) .

ExT; YARD - LUKE, BOSSES PAUL AND KBAX ~  NIGHT

BOSS PAUL:
(kind. and reasonable)
Luke, you run again and we'll kill
you. )

EUKE:' o .
I-knoW, I know. Just’don't hit me.

The Captain steps in =~ out of- the dank he has been watching
from his porch, = . . .

(CONTINUED)'
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CHANGE -

t
11/7/66 [
£ s : _ ‘  CAPTAIN:" o T R
R ' Okay, son. - Go get shaved and cleaned L K AR
upand. get you some sfeep. I reckon /.

- you need- it. L - . o S ?iﬂ@i-i

Luke slowly struggles ‘to his feet and begins painfully "n--p:f .
'stumbling toward the barracks.p e B

" INT, BARRACKS . o 4:1. S - NIGHT

as the- chute opens and Luke staggers inside and the door
is slammed behind him, ‘ v o .

' N : LUKE'~ : ‘ PP PR SR i BN
I got my mind right. I got it right. -»,:“1 : j}; !

-.He stumbles toward his bunk, passing Tattoo and Alibi who
;:turn away embarrassed : .

: ' , LUKE'
I got my mind right..

iOthers like Dragline and Koko: stare straight ahead .not _
seeing him; Soclety Red has his back turned;: Dynamite, Blind
~Dick, Loudmouth SteVe meet his gaze contempously. '

LUKE: it
R (collapsing on ‘his. bunk)
Where are you-now? - I got my: mind

'/-df'v{fﬁ',right. “You hear me? I got it o »'ﬁ
oo plghl oo A

| Silence;_

EXT.. ROAD R DAY,”

The gang is working. Over a week has passed Luke"' & wounds T;j?°"“
are.: healed. ~He- works in a slow, piritless way, broken. o

CLOSE-GODFREY:

"looking somehow less menacing.

G L
A

BOSS PAUL

He 1is sitting, not even looking at the men,. relaxed pulls'ﬁ?f;ﬁﬂ' o
out watch looks over to Godfrey in b.g. Godfrey nods. S

..
it g, e
A g 5 0 S Ry e
. . -
T . =
-— - %
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' (CONTINUED).




R | .  CHANGE |

s ' . 11/7766 '

406 . (Cont.) D | D
Co S 'BOSS PAUL! B S

407, | |
"-.as Luke moves around filling their cups. The men are silent

';Vsome embarrassed, ‘Some . sympathetic, ‘some-. confused some
;disappointed. . : :

FCLOSE GODFREY
ZHe signals with his cane for his rifle..

,:ON RABBIT s L o , .
't»He hurries to the cab of the truok, gets Godfrey's rifle.’if:

“;Grinning,;cheerful he begins to hobble away through the ﬁff“lm
_swamp and grass._ )

Awright,‘smoke it dp.

,The men break and sit down for smoking.

- v BOSS PAUL: -
Luke' Water lem.

h._:Without a moments hesitation, Luke Jogs over: and -gets the water.
'pail and dipper from Rabbit and moves to the group of men. . -7

“CLOSE THE GROUP

The other" men,. but not Luke; watch as Godrrey slips in the?'7
bolt, loads, fires at" something out in the swamp. .

P BosspAUL-j;}~"
‘-Go git it Luke. ' o

L LUKE."' ER AL
l,Yes-sir, Boss Paul! rﬁn

jON BOSS PAUL e 3% S T | _fai;ﬂ
v As Godfrey takes bolt out of rifle, returns the gun to Rabbit.: i

PP P N T
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CHANGE
11/7/66
135.

_CLOSE ANGLE ON TURTLE IN THE MUCK

 Luke's hands COME INTO FRAME AND OFFER. the head a stick. The -
Jaws. clamp down-on:the stick and Luke 1ifts the turtle up.

~ FULL SHOT LUKE |
i»grinning, holding up the turtle by the stick.g
. LUKE:

Here he is, Bossy . Deader'n hell ‘but. duﬁigt
".he'won't_let goe. B

SR THE GROUP f"

”Qas nake walks back through them carrying the turtle.,t
| B R BOSS PAUL; -
You cut that up fer lunch, Luke.

- | LUKE" | L
Yes, Boss.-»;;' 5 m”,o.-';» .,"f'“

”He moves off toward the truoks with the turtle, and We' HOLD

- on - the disappointed reactlons of the men, featuring Dragline.]}f

f;g*Then there is the SOUND of a motor starting.v~
QN-THE,GROUP«i»NEWLANGLElf_
3:asﬁthey'tﬁrnitoflooh,,esncne man. d'

;-THE TRUCK

as Luke tries to get it in gear, ‘there is the SOUND of gears
.grinding and as the truck begins to move the bed of the dump -

‘body begins to ralse, The truck. begina to move past the j~,_th

’prisoners, away from ‘the guards.

ON. THE GUARDS

 As they begin to run toward the truck, raising their guns.

'ou DRAGLINE

" on his.feet."

s . DRAGLINE: ~ ~ .. L\

R CD SR TR S R T e N T b
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'.iREVERSE THE ROAD

CHANGE
 11/7/66
- 136,

: o " SOCIETY RED:
- That fool. That,damn fool,

DRAGLINE:
Oh mah baby Luke, -

'He starts to run like hell toward the truck coming past. :

‘ANGLE ON GUARDS o

stopping to fire bu't bullets ricochet cff‘thevrisinglbed of*l}
the dump body. - v L R ceout
h MOVING SHOT PARALLELING TRUCK

’Dragline running alongside trying to grab the door handle.~

In'side Luke,  grinning fiercely, as he drives, SHOTS. sounding.1;

- Dragline gets hold. .of the door, swings inside. HOLD AND PAN
the truck off down ‘the road until all Wwe can. see is the steel
.dump body. E, . o _

,2It is littered with tools and equipment dumped from the truck
boda. ‘The guards stand - there, their guns empty.,,; ,

BOSS KEAN:
: (from another:truck) .
"He's - taken the . keys. He's got the
keysl E _ ' .

Boss Shorty pokes his head out of another truck.
‘ . BOSS SHORTY: '
- Here, too, :

INT. TRUCK - LUKE AND DRAGLINE *

‘ DRAGLINE: °
We're free, Luke. You terrible man. " . =
Think of that. wa re free. Freel.‘ﬁ'ff" .

Over them, appears the SUPERIMPOSED image of Godfrey's
glasses, the Man With No Eyes, watching them, denying
"Dragline's words. ' : ,

LONG.DISSOLVE:

v ;
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4 L20.

EXT PALMETTO SWAMP -l..

 He laughs,

shakes his head infappreciatiOn.~ Luke ignores ' -
~_him, continues to file. :Dragline-does another. worshipful ‘ -

'ﬁ_imitation.

Luke has :iled;through;thé}dhains, standsfup.[=

-He tosses the severed. chain link into the swamp and starts %'T”

EXT NEAR NEGRO VILLAGE _ .
uLuke and Dragline appear, tired and cold.
vlooking off at church visible in distance. e

CHANGE
- 11/8/66
137-138.

Dragline is exhuberantly hacking away at palm fronds to cover i;
the truck while Luke is filing away at his chains. . _,_;y-

: DRAGLINE. ‘ S : SR
| (rattling frond) | RS
Shakin it here, Boss. Shakin it... ' AR
- Oh my bahy Luke. _ . v
l ' L RS T

, ' . DRAGLINE: , B
~ Don't hit me no more, Boss! Don't"
~hit me! I'll do.anythin' you . say .

but 1ust don't hit me! :Oh Luke. -
You are an original, you ‘truly .are.
-~ You really fooled them.

- LUKE
Foolin' Helli “I'would- have eaten

- that dirt for.them.’ They coulda used

- my head .for a shovel dand-a my face
for a-: broom...They Just: never did get
a piece of my mind. R :

- DRAGLINE"
And all the t ime you. was plannin'
,on runnin' again. -

o LUKE° '
v Yeah well...I never planned nothin'
in my life....w#;» :

to: walk off, Dragline hurrying behind him.

DUSK ”zii'{’

Dragline is having
Seeing this, Luke stops'and rests,

trouble keeping up.

(CONTINUED)




uEOA_(conég)

Whoee, . it's cold,  Wisht I had somethin',;}ft
‘to'eat. Bread, grits, beans even.

We ain't goin‘ nowhere.

';What you talkint about Luke° We're
. together, -you and me, just 1ike always.
- Now the :thing we gotta work out is’ how
‘to get ‘Koko outa there and then the -
. ‘Man;.this old Free World ain't gonna
jknow which ear to stand on.

- Yeah 'well you and Koko kin handle-'
"it without ‘me.. :

:What you mean,zLuke?

. a8 while., -You do the rest for me.
.Send me a postcard about it.

He gets up, starts off.

-But,imke;g.

) Take it easy,a Drag..” .
R " DRAGLINE:
'quke,~~Where-youvgoin?_
: .‘._, LUKE:_

- On-my.own.
- | DRAGLINE:

But-'what am I gonna: do-. all by myselﬁ”
Oh 1f'n I hedn't lost mah head.’

- when I saw you tearin' down with that

 split-up. Be. safer for us. both.» o (CONTINUED

CHANGE
11/10/66
138A,

DRAGLINE‘

Soon's we get to my house, we're gonna
have ug one big meal and then I'm gonna
show you .some farm girls that...-

“LUKE:
DRAGLINE'

(confused)

Terrible- Trio-be all complete: again.

LUKE"

. v"\._

,DRAGLINE'?

LUKE'
I've done. enough world-shakin! for

"LUKE:.

(hangs head)’ ¥
»Iij i .
only. had two more years to-go. But’ o R RL -

truck...But you right Luke.- We: OUghta nﬂw.w




- Lo1-
i&*h24o‘

. 125,

'_7as Luke trots down the main street, passes the church.

¢ o 1420a (Cont.l).

'OMITQED¥

CHANGE

11/10/66
1390 '
He looks up. Luke is in the distance.
| | .  DRAGLINE:
Luke? A
(calls out) :
_Just the same, you're a good old
boy, Luke. ‘You take.care, hear? B
There is no" answer. -
EXT, 'NEGRO VILLAGE . fl-NIGHT;r

tHe starts across the bridge.

LUKE'

Hey, Old Man! You home'tonight? o

LUKE

CIf you kin spare a minute, itt 3 ,:\A',-e'
‘about. time . we: ‘had" ourselves a.little -
talk. T ~_w

»INT CHURCH

;l Luke mounts the steps of' he lectern, looks up.'

LUKE'

o1a Man, I know I'm a pretty evil

+ feller who killed: people in the ‘war

I supposed to fit in?

‘ Qld.Man.

-and.-got- drunk and ‘choppedup: muni~

cipal merchandise and like that. I

- -admit ain't got no- call to.ask for
’ m_UC-ho .

But even 'so, you ain't dealt
me' no. cards in a long time.

I ‘mean - 1tts beginning to look like

you got it fixed so I can't never win
out. Inside or out, 1t's just different
bosses and different rules._ Where am
‘014 Man, I got

to tell you: I started out pretty
strong and fast but Lit's starting to
get to. me...When does 1t. end?...What

you got in mind for me next?

|

What,do I do nou? o . \

(CONTINUED) T




" CHANGE

11/10/66
| Lo,
426 (Cont.) . - T L ;._':_ .

o LUKE: (Cont.).
Awright. On my hdnds and knees

Yesh. That's what I thought., I
‘guess I'm just .a hardcase.and I
gotta find my way out. mysgelf,

7We HEAR the- SOUND of vehicles outside, telling Luke that the ?#"
police have. arrived. He starts for the back just as. Dragline
enters. from the side entranoe. Seeing him, Luke looks up Z,ﬁiwi

Y

b the ceiling.

:, © 0 LukE: ~
;Is that your answer, Old Man?
You're a hardcase too, -ain! t you?

o . DRAGLINE. ;’v. '
© Luke; are. you ~alright? . ... They got
~us, boy.. They're out- there thicker'n .
flles. ..Bosses and ‘dogs and ‘sheriffs:

- 'and more.guns than-I' ever-seen. in my.
,‘life.. We don't have a chance, - Luke...p
They caught up, with me . right.- after. We.

~~ 'split wup:and.they was" caimin® to kill
. you,: Luke,.. But I.got tem- to. .promi se
1if ‘you give. up peaceful -they. wouldn't
. even. whip you this time.,. R o

) | LUKE. SRR S
_ (amused) ' 'N_*_ - R
:.Do we even get our same bunks back? R N

c DRAGLINE. Lo T
-Why 'sure, Luke.. I mean I didn't ‘ S e
- talk to :them about that. But why . T T

- not? . They're reasonalbe, Luke.
Hell, we only been gone- a: coupla
Lo »hours. ' _ .

: LUKE°' _ .
You don't wnderstand a- thing,_do you,
Drag? -

: DRAGLINE' : : . e
'Luke, you got to listen to me. All .- Tt 1
~you got -to do is just give up nice = T I
. and quiet Just play it cool. \“_357’
S . LUKE' o ‘ Voot
‘ Like I always do? co .

_ o DRAGLINE.“ o
Thass-right, ‘Just play it...

kN o (CONTINUED) -
Al —— o T




'CHANGE =
11/10/66
141, |

3 u26 (Cont.1) o 3
- He sees Luke moving toward the window.

S DRAGLINE'
Luke, what are do doin'?

.-ujl._-,oMITTED;,

432,  ANGLE BY WINDOW B

-as Luke steps out: of p1tch black into the. harsh 1ight in full
~view, calm, slight smile, having. chosen his moment. His :
voice is loud, clear, mocking. ’ .

| LUKE: - |
WHAT WE GOT HERE IS A FAILURE TO
COMMUNICATE...I*

”u33. A SHOT'

- Ik catches Luke in the throat and throws him back but he
stays in the light, still smiling.. S o .

E _"> L DRAGLINE- e R e
‘_Lukeln RIS e L ETRALES

-

nuau:. EXT. CHURCHYARD - o . | NIGHT o

ON guards and pollce, FEATURING Godfrey, who holds his smoking

rifle, .There are confused SHOUTS .and movements by the sher-:.v»

- iffs, but: the Captain and the prison: guards only look toﬂv -
-{Ward,Godfrey, then turn away, stoic. S

35. INT CHURCH o _ , _
o - as Luke falls to one knee, trying to hold himself up.. Drag-:
line is by his side, helps him up and to the door.-,,-;l,,“f'

'h36.._'EXT; CHURCHYARD‘ 3 o L . NIGHT
where Bosses Kean and Paul move in to handcuff Luke. Dr ag-~
"line, seeing Godfrey, bellows  out an INCOHERENT ‘ROAR - and

. charges past the surprised guards to knock Godfrey to- the
ground, tear his glasses from-him. - Confused, bewildered,
Godfrey gropes for the glasses as. the prison guards beat
Dragline into submission. ‘



9/29/66
l).LZ .

g.  ANGLE on CHURCH o (PRE"DAWN)  NIGHT

as Luke, handcuffed behind his back, is being led toward the
~ Captain's sar by Bosses Paul and Kean, He is half-paralyzed,
blood pouring from him. The Captain has turned his back on
Godfrey, talking to the Sheriff

: ' C‘HERIFF“ :
' You follow me and I'll:radio the
emergency clinic to open UPses

. . CAPTAIN: :

,I’m takin' him to the prison

'hospital o
SHERIFF"'

 But that'a an hour away. He- ain't
gonna 1ast twenty. minutes._

CAPTAIN‘
Git outa the way. He's ours.

MOVING SHOT. LUKE

: as he 1is. brought past- Dragline, who is being ‘held by several L
. guards. Tears stream down Dragline's cheeks. Luke looks at

-him, still smiling as he is pushed into the Captain's car,

-

'IDKE INT THE: CAR

: as it. be ing to move out, ‘In the b, - across the . road we

SEE: the Negro villagers watching, silently.. The window of
‘the car is up and the reflections on the glass make Luke
already dim, a little distant. - .

MOVING SHOT THE CAR DAWN

as it moves‘down the- road,'hver the frestle. It is the mystic:

nour of dawn, the ‘sun's rays just diffusing as'we watch the
~car until it disappears over the rise in the road..

EXT. ROAD  CLOSE ON YOYO ,i- - DAy

" The yoyo is swinging in the sun. As the shot WIDENS we SEE it

is Dragline, wearing chains; wielding the yoyo and now we SEE
the others working around him. Godfrey is gone; Boss Paul is
now the Walking Boss. The MUSIC gains strength and speeds as

(CONTINUED)

l’,i",' l‘ t
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. 9/29/66 v
03

L4l (Cont.) ' ‘ ;
- Dragline: works with strong, certain. grace and determinatlon

- and the others also. seem more vital end free as. imperceotibly

' the CAMERA PULLS BACK and -RISES SLOWLY TO:

__HELICOPTER ‘SHOT
as the men grow smaller in the 1imitless field of. gold
stretching in all directions as far- as the eye can see,
intersected by four roads .that reach out to infinity,
Now the men are specks, now invisible in the fields and
there. are only the roads, lines .in the gold, going on-

~forever. OVER THIS, SUPERIMPOSE the- PICTURE OF - LUKE _now‘e
scotch—taped together, HOLD and

-vaADE'OUT;.4 

THE END
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THURSDAY

"COOL HAND LUKE"

FRIDAY

!} Lotnh DAY
" - l4lst DAY

| NOVEMEER 17
* NOVEMBER 18

- INT. BA?RACKS ' NIGHT'

Sc° 365 366 367- 368 369 370
371- 372 373- 37L- 3‘75 376

Luke is brought back: beaten'
up and chained -~ Bull Gang.
- sympathize with him -- Luke
' -tell's him photo is a phony.

Season: Winter

~ S§OOTING SCHEDULE
3 .

Lulkce
Alibi-

Tattoo

Tramp

- . Dragline
Koko

Society Red
Gambler .

*Dynamite _ o
Loudmouth: Steve 1

Sleepy.

- Sailor
-.Blind. Dick:

Babalugats:. ~ .

‘Stupid Blondie

The'Chief.

~ Rabbit .

 Mechanic
-Carr - v
‘Wickerman

Dogboy :
Jabo the: Cook

‘Captain
‘Boss Paul
. Boss Higgins

. EXTRAS
29 Prlsoners

Boss Seven




‘"COOL HAND LUKE" -~ L - - SHOOTING SCHEDULE |

;). MONDAY . -~ INT. BARRACKS . NIGHT Tuke .
(. — . 7 . » . ' : ' Alibi
“{ L2nd DAY ~ Sc. 271-271A-271B-272-273-.  Tattoo
. ' o 274-275-276- 277 -278- 2?9 - Tramp. - Ce
NOVEMBER 21 ~ - 283 : - Dragline - : i
: o ~ Koko R §
Lth of July -- Luke,escapes, " Society Red : o
R o . Gambler : '
Season: Summer v Dynami te.
L R S - Loudmouth Steve
2-6/8 Pages = . S Sleepy :
: ' L - Sailor -
¥ ; o . , o Blind Dick _ Cd
. S ' ' - Babalugats . . o
1 ' ' AR B o - Stupid ‘Blondie A
The Chief S »
Rabbit SR
'Mechanic"
. Carr . . .
u1Wickerman : o S
“Dogboy - o
Jabo :the Cook
" Boss Paul

' EXTRAS
. -29 "Prisoners
Boss Seven




foUE.SD&

" 43rd DAY

NOVEMBER 22

xSeasen,

"GOOL HAND LUKE"

INT. MESS HALL . DUSK |

Bull Gang ignore Newmeat ==
Dynamite knocks Tramp down
-- Dogboy makes remark as

Tramp tries to scoop up food.

- Season: Séring
6/8 Page |

h InT. MESS HALL | _DUSK,n
Seu. 201- 202-203- 2ou

| Luke in chow line -- Boss . -

Higgins envies &Lim -- Luke

‘tries yoga,—— Luke refuses o

'to eat.'

.Season.- Summer '
’-p'i;uxe Page Lo
‘__INTw‘MESS»HALL . DUSK

| sc;_382;383;38uv.

Luke. enters.mess hall --
Dogboy piles his. plate with
~ food =~ Men help Luke ‘eat
hiS fOOdo ‘ ) : .

Awinter

1 Page .

- SHOOTING . SCHEDULE

-

7.

Luke

Alibi
Tat too
Tramp

. Dragline -

Koko
Society Red
Gambler.
Dynamite

-Loudmouth- Steve

Sleepy
Sailor

Blind Dick

Babalugats
Stupid Blondie
The Chief =
Rabbit

Mechanic

Dogboy . -
- Jabo the Cook -
Boss Higgins o

EXTRAS

29 Prisoners .
'Boss,Seven




"GOOL HAND LUKE"

. _EDNESDAY
" Llth DAY
NOVEMBER 23

INT*'BARHACKS' DAY
Seu US-b6-l? L.

 Carr's Introductlon -- Tells
‘Newmeat of prison require-

ments-—- Bull Gang rush in
--- Rush out to mess hall --

e Newmeat follow out."

Season.' Spring

' 2 7/8 Pages

Luke

" Tattoo

Tramp
Alibi

~ Carr

Wickerman

" Dragline

Soclety Red

. Koko’ ;
. Gambler
Dynamite
Loudmouth .Steve .

Blind Dick:

Mechanic -

- Sleepy
“Rabbit

- Babalugats.

Stupid Blondie
Sallor

The Chief -

EXTRAS. :

‘29 Prisoners

- SHOOTING SCHEDULE
38.

B I .

RbAATIEEL AU Ls:

»
3
B
pN——

i
VY
2
v
I
.
.
P
H



. ®CQOL HAND LUKE"

 ~<URSDAY
) :

- 5th DAY
° NOVEMBER 2L

SHOOTING SCHEDULE
39.
THANKSGIVING HOLIDAY

a -




| :)fRIDAY

- g

iy

uéth DAY

 INT. BARRACKS

' "COOL HAND LUKE" "

NOVEMBER 25 .

" Poker game -—.Last bell :
" gounds ~-- Men try to sleep

Fu;_ Luke can't sleep.

’Season.

Spring

;Wu'PageS

~ NIGHT

' Sc. 51-52-84-55-56-57:58-59
7 B0-81-82-63-6L,-£7-69-70

SHOOTING SCHEDULE

hWo.o

Lulce

Alibi
- Tattoo

Tramp

Dragline
-Koko . '

Society Red:

. Gambler -

Dynamite.

’Loudmouth Steve-
Sleepy

Sailor .
Blind Dick
Babalugats

. 'Stupid slondie
.- The - :Chief
 Rabbit -
. Mechanic¢c .
. Carr -
. Wickerman
Dogboy
-Jabo the Cook

;gEXTRAS ‘ _—
.29HPpisoner5g-’




"COOL HAND LUKE"

MONDAY

TUESDAY .

" L47th DAY
.48th DAY

. their bunks -- Men dlscuss

SHOOTING SCHEDULE

o S | b1
INT.. -BARRACKS NIGHT 4.Luke
L ~ : .. ..Tattoo.
-Sc. 109 , . Tramp
.o : Dragline
Wickerman tells men +on hit Koko

.. Society Red

- NOVEMBER 28 "Alibi in the box. Gambler
" -NOVEMBER 29 . Dynami te _
’ . Season, Spring Loudriouth Steve:
R Sleepy
'1-7/8 ‘Pages. Sailor S .
' Blind Dick . i
e e e e e e = e Babalugats: !
e R - Stupid:Blondie :
~INT. ‘BARRACKS 'The. Chief - o
& SHOWERS ’ NIGHT -Rabbit - C L8
' Mechanic o S
132 133 133A-B-C-D-E-F-~ ~ Carr .. : B
'%'G -§~I-J-K-L-M-N-0-P-Q-R°~  Wickerman 3 -
 8=T-U=-V-W-X-Y-Z-AA-BB- ~ Dogboy . S .
© . 134-135-136-137-138-139 ‘Jabo the Cook |
0 HO-1AL-1R2-13- LR | .
146 ‘ ©7 . EXTRAS - ;
. 29'Prisoner5‘.., I
-Bull Gang enter barracks - L o o :
.. . They are quiet and.tense -- ~  ADD -
1,*Think1ng of. day's actlvities. ATl
Season°. Spring ‘:'
- 1 57_Pagqs, '
i




'"GOOL HAND LUKE"

WEDNESDAY
THURSDAY

\_-.J'

~ L49th DAY
S0th DAY

A N

INT. BARRACKS

NOVEMBER 30
DECEMBER. 1. |
SR 'Season:

NIGHT

‘Sc. 166

LI 4

Men playing cards == Drag- i

line names Luke "Cool Hand"

- == Dragline joins game.

Spring
3f3/8'Pages

'INT. BARRACKS .. . DAY .

"Sc. 189 190

‘ .Sunday afternoon - Gambler -
“tells Loudmouth his Mother - -
'is visiting -- ‘Wickerman

tells Luke he has a v1s1tor.

Season.}»Summer

7/8 ‘Page .

,SHOOTING SCHEDULE

L.
Luke

--Alibi .

Tattoo
Tramp-

- Dragline

Koko

Society Red

Gambler
Dynamite- .
Loudmouth Steve .
Sleepy =

. Sailor :
Blind Dick

Babalugats
Stupid. Blondie
The Chilef
Rabbit

:Mechanic:

Carr

'Wickerman

Dogboy

) .Jabo the Cook
'EXTRAS:

'Q_Frisbners




s

TSP P, s it a0 4 0 .

FRIDAY

_ DECEMBER 2

"GOOL HAND LUKZ"

518T DAY

INT. BARRACKS (RAIN);_NiGHT .

SCQ 199 ’ .-«»

- Luke- plays banjo -~ Storm .

shutters closed -- Bet is -
made that Luke can eat 501

eggs._<

Season° Surmer

v3 3/8 Pages

SHOOT ING SCHEDULE
L3.

- Luke

Alibi -

Tattoo

Tramp

. Dragline

Koko

Socilety Red
Gambler
Dynamite
Loudmouth Steve
Sleepy

Sailor _
Blind Dick:
Babalugats

‘Stupid ‘Blondie
- The Chief"

‘Rabbit
"Mechanic
- Carr.-
”Wickerman

Dogboy . -

. Jabo the Cook -

i*EXTRAS _
_329_Ppisoners :




[

~ "COOL HAND LUKE"

MONDAY

' DECEMBER 5

~© INT. BARRACKS

NIGHT

Sc. 205

Dragline gets pill and salts
from Wickerman -- Others

v"protest.

Season:

Summer

v-~6/87Pege-“

, INT BARRACKS

'Season..

- NIGHT

*Sc. 236~836A 237- 238-239—~.

- 2ho-2h1-242"

ﬂftTelegram arrives telling of.'
,‘Arletta's death :

Summer

2e3/8jPagee' 5

'SHOOTING SCHEDULE-
.LLLL.‘ :

Luke

Alibi

Tattoo

Tramp
Dragline

Koko .
Soclety Red -
Gambler . '

Dynamite

Loudmouth Steve
Sleepy

Sailor -

Blind Dick
Babalugats'.
Stupid Blondie

" The: Chief -
"Rabblit
"“Mechanlic -
. Carr
- -Wickerman
Dogboy " o
: Jabo the Cook -

‘EXTRAS‘

29 Prisoners -




"COOL HAND LUKE"

TUESDAY

,r

 DECEMBER 6
' -DECEMBER 7

O TN e M T (s i g 0 g SV QD g ey AT 1o e A 2t ke -

""-."""%W—wm.i-.:\. . - -

FREPEYNY

- =

s
e ey, S —— .

WEDNESDAY'

53rd DAY
Shth DAY

 INT. BARRACKS =~ . DAY

Sc. 208-209-210-211-23.2- -
213-21L4.-215- 216 -217-
218-219-220

ﬂSunday -- Egg eating

contest._

Seaspn: ‘Summer

'SHOOTING SCHEDULE

L'-So

Luke
Alibil .

‘Tattoo

Tramp

- Dragline
. Koko

Society Red
Gembler -
Dynamite

Loudmouth Steve
Sleepy -

Sailor

Blind Dick - ..
~ Babalugats: :
-Stupid Blondie-

The Chief

- Rabbit"
'rMechanic

Carr

v'fWickerman:

Dogboy

'Jabo the Cbok

" ExTRas o
29 Prisoners. .
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‘,e\l;e

'THURSDAY

"GOOL HAND LUKZ"

55th DAY
DECEMBER 8

- of Luke ~- Men go crazy over

._INT. BARRACKS = . -~ DAY
Sc. 338-339-3%1. - ¢

Sundayi-- Carr doles out
mail -- Dragline sees photo

photo.-

Season: Fall

2-6/8 Pag_és._

'a.INT BARRACKS

Sc. 381

-"Men playing poker ‘- They
~talk ‘about Luke in the box.

.Season.

Winter .

‘4]5/3 Page

 NIGHT .-

'SFQOTING bCHPDULV

ué

"“Alibi'

Tattoo.
Tramp _
Dragline

" Koko

Society Red
Gambler
Dynamite.

~Loudmouth Steve
Sleepy :

- ‘Sailor

- BXind Dick:

. Babalugats,

Stupid- Blondie

' .The Chief

" Rabbit

- Mechanic
Carr.

Wickermanv:'

- Dogboy
~Jabo the Cook

hXTRAS'

29 Prisoners




- "COOL HAND LUKE"

FRIDAY = INT. BARRATKS NIGHT

D TSeen DAY Se. 393395 .-
uDECEMBER 9 " Men restless -- Dragline

- looks out' the window to- the
box -+ Men start percussionv

with chains.

_Season: Winter =

INT; BARRACst,J_ © NIGHT -

Sc. uoo h01

Music has. stopped - Koko
tears photo of Luke.

_'INT. BARRACKS - NIGHT

,;tfja»:'s', u‘; | Sc. h03

Luke moves palnfully 1nto

barracks - The men ignore  ‘

f..l LUkeo :
.Season.i_winter

3/8 Page

Sc. 259

Also added cuts of Luke in
the'bOxﬁforﬁSCenes-2u7~267

Various close- ups of Luke
in -the box. '

Season: Various . .

Q(:j_l I‘v _ 3/8 Page

bHOOTING bCHEDULE
L7.
Luke

"Allbi-

Tattoo -

Tramp:

Dragline
Koko
Society Red
Gambler

‘Dynamite.
- Loudmouth Steve
~Sleepy. -

‘Sallor
~-Blind . Dick

Babalugats

-Stupid Blondie"

The Chief

:fRabblt o
'Mechanic -
- Carr -

- ‘Wickerman

Dogboy .-

;Jabo the“Cook

EXTRAS;‘_ ,
29 Prisoners
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57th DAY
DECEMBER 12

" MONDAY

- "GOOL HAND LUKE"

EXT. SOUTHERN
CITY STREETS_  ~  NIGHT

‘sc; 3- -5-6-7-8-9-10 12- 12-._'

13 PT)

Introduction of Luke --.Luke"
1s caught cutting off parking
meters . -- Rookie. cop attempts

- to arrest him.

'~,§easqn:}‘3prinsa.-

B'ngéé

SHOOTING SCHEDULE

'u8

"Luke

Rookleldop
Stunt Double for
Luke

PICTURE CARS .

"Plumberts Trucks

10 Parked ‘N'boD.‘o'

~ Vehicles

'LOCATION o
- Tocal Southern

‘California.
Location




"GooL "-HAND LUKE"

j TUESDAY

SBth DAY
DECEMBER 13

' RESTAURANT‘
'_Sc. 1- 2 13(PT) lh

Season;_,

EXT. SOUTHERN CITY -. ..

SIDE.STREET & 'INT. . iy
' " *NIGHT

f.Luke crashes into - restaurantg_E
~ -= He is arrested by rookie
_ COp. == Inserts of parking

meters.'

',Spr'i_n‘s_ o

1 rage

EHOOTING SCHEDULE
9.

Luke

‘fRookie Cop

Stunt Double for
Luke

'_'LOCATION_. o
. .Studlo Back Lot




WEDNESDAY
‘THURSDAY -

'59th DAY .
60th DAY

}""COOL'HAND'LUKE"

INT. TRUCK (PROCESS) = DAY

Sc. 78(PT) 78A T78B-78C

. 1st day's work for Newmeat ~-

Discuss.their pasts -~ Bull

DECEMBER 1u
DECEMBER 15

Gang put on .the Newmeat.

Season: Spring. )

‘:u;a(a Pegee;e

_INT. TRUCK (PROCESS) »AY'f

| 130. 106(PT)

_~Koko sees girl on the :
bicycle ~= Bull Gang rush

to 100k at her.

_Seaeon:{-Spring _""

'n;inggej_

}‘INT. TRUCK (PROCESS) »DAY-

Sc. 3354

;Dragline tells Bull- Gang
~ebout Luke's escape at the
.‘church. |

NSeason' Late Summer

_1/2 Page

gHOOTING SCHEDULE
O. .

- -Luke

Alivi
Tattoo

. Tramp: -
- Dragline

Koko -

Society Red .
Gambler:
Dynamite
Loudmouth. Steve

Sleepy
Saillonr

Blind Dick:
Babalugats. =
Stupid Blondie

' The Chief
'Rabbit .
Mechanic:

'AbovefeXcept'Luke, B




