This script is for educational purposes only

Cying Gane

FADE | N
EXT. CARNI VAL - DAY

A | oudspeaker playing Percy Sl edge's "Wen a Man Loves a
Wman," as we see a carnival in the distance —with a Ferris
Wheel turning round and round.

A black man is by a stall. On his armis an Irish girl with
bl ond hair. The black man is drunk, and is tossing rings
around a bowl i ng pin.

JODY
And that's cricket, hon.

An attendant hands himthe teddy bear. It |ooks ridiculous in
hi s huge hands. He gives it to the girl.

JOoDbY
You want it?

G RL
Sur e.

JOoDbY

Doesn't matter if you don't.
He puts his armaround her and drags her on.

JODY
Jody won't be offended. Jody's never
of fended. What'd you say your nane was?

G RL
Jude.

JODY
Jude. Suits you, Jude.

JUDE
The teddy bear?

JODY
No, fuck the bear. The nane. Jude. And
it's June. Jude in June.

He conmes to a small canvas tent with a sign on it - TO LET.



JODY
Cotta piss, Jude.

He hol ds her hand.

JODY
Don't run off, Jude.

JUDE
You don't know ne, do you?

Jody wal ks inside the canvas flap and vani shes fromsight. W

can still see his hand, holding Jude's. She |eans against the
canvas, | ooking bored.
JODY
(i nside)
What if | did?
JUDE

You'd know | wouldn't run off.

She stands there, listening to the sound of himurinate. Her
eyes flick around the carnival. They settle on a tall dark-
haired man in a dark jacket. He nods.

JODY

Never pissed holding a girl's hand, Jude.
JUDE

You didn't?
JODY

And you know what ?

JUDE
Tell me, Jody

He staggers out, buttoning up.

JOoDbY
It's nice.

He goes to kiss her. She turns her head away.

JUDE
Not here.

JODY
Who gives a fuck

JUDE
You never know.



She pulls himover toward the water.

JODY
| never know not hi ng.

JUDE
Peopl e. They coul d be | ooki ng.

Jody follows her, as she wal ks backward, draw ng himon. He
noves his hips to a song as Jude | eads hi mover the beach,
under a train trestle.

JUDE
Cone and get ne, soldier --

JODY
What ever you say, Jude..

He sinks down on his knees toward her. She waps her arns
around his neck and kisses him Jody withes on top of her,
funbling with his belt. Jude cocks one eye upward. A shadow
falls across them

CLOSE ON JODY, kissing her. A gun is put to his head. He
turns around, drunkenly.

JODY
VWhat the fuck --

The gun whacks hi macross the cheek and he falls sideways.

Jude scranbles to her feet and darts |like an animal through a
field.

Jody feels his cheek. He can see her bl ond head vani shing
anong the fields. He | ooks up and sees a group of nen around
him The tallest of them Fergus, cocks the gun.

I NT. CAR - DAY

A mni, driving dowmn a country road. Two nen in the front,
three in the back

On the floor of the car Jody lies, with three pairs of feet
on top of him a black bag over his head and the barrel of a
gun dangling close to his face. Fergus holds the gun. He is
snoking a cigarette. H s novenents are sl ow and sonewhat

i nnocent .

FERGUS
So what's your nane, soldier?



JODY
Fuck you

FERGUS
Yeah.

EXT. SMALL FARVHOUSE - EVEN NG
I NT. FARMHOUSE - NI GHT

Jody pulled through and tied to a chair. Maguire, a snal
| ean man, tal ks to himthrough the hood.

MAGUI RE
The situation is sinple. You' re being
hel d hostage by the Irish Republican
Arny. They've got one of our senior
nmenbers under interrogation in
Castleraigh. W've inforned themthat if
they don't release himw thin three days,
you' Il be shot. You'll be treated as our
guest until further devel opnents. Have
you anything to say?

Jody is notionless under the bl ack hood.

FERGUS
A ve hima cup of tea.

MAGUI RE
Do you want a cup of tea?

He still says not hing.
DI SSOLVE.

Al the nmen are drinking tea. The bl ond woman conmes in with a
pl ate and sone food on it.

FERGUS
See does he want sone.
JUDE
Do you want sone food?
Jody sits as still as a grave, saying not hing.
DI SSOLVE.
Late at night -- it is dark. The nmen are sleeping. Fergus is

sitting by a chair, gun in his hand, watching the prisoner.
Jude comes in, with a flashlight.



FERGUS
Hey -- what's he |ike?

JUDE
Hor ny bast ar d.

FERGUS
Did you give himit?

JUDE
There are certain things | wouldn't do
for nmy country.

FERGUS
Have a | ook at him
JUDE
Can't.
FERGUS
Poke hi mor sonmething. See if he's stil
alive.
JUDE

He's all right.

FERGUS
Hasn't noved for twelve hours. Go on
Have a heart.

She noves over to him She prods himin the legs with her
foot. He doesn't nove. Then she lifts the hood ever so
slightly, to peer inside. Suddenly the man noves |ike
[ightning, jerking his head down so the hood cones off,
throw ng his body, tied to the chair, over Jude.

JODY
You fucking bitch -- you fucking whore --

He pins her to the ground, his body bent with the chair. He
withes on top of her in a grotesque parody of |ove. She is
screaming and the roomis alive, each nman awake, grabbing
guns, scream ng.

MAGUI RE
Turn the fucking thing off --

EXT. FARVHOUSE - N GHT
Fergus follows Jude out a back door, holding her by the arm

FERGUS
You all right?



JUDE
Fucki ng ani nmal .

She takes in huge gobs of air.

FERGUS
You don't know t hat.

JUDE
Fucking do. | had himall over ne.

He touches her face.

FERGUS
Tough work, that.

JUDE
Soneone's got to do it.

She rubs her hand on his chest.

JUDE
Nah, it was a breeze. Just thought of
you.

She sidles closer, comng on to him

JUDE
And you know what, Fergus? One of you
made ne want it...

She puts her lips to his neck.

FERGUS
VWi ch one?

She doesn't answer. They enbrace.
EXT. FARVHOUSE - MORNI NG

A hot sumer's day. There are tall hedges all around the
house. Fergus |eads Jody, still bound and hooded, over toward
a greenhouse.

| NT. GREENHOUSE - DAY

Dusty tomato plants and vines everywhere. Broken glass. The
sun pouring through. Fergus |eads Jody over to a wought iron
chair and sits himin it. He sits opposite, gun on his |ap.
Fergus takes sone sandw ches out of a brown paper bag. He

hol ds one out toward him



FERGUS

Eat sonet hi ng, woul d you?
JODY

Can't.
FERGUS

What do you nean you can't?

JODY
Can't eat through a canvas bag.

Fergus wal ks over to him lifts the hood up so his nouth is

reveal ed,
slowy.

and pushes the sandwi ch toward his |ips. Jody eats,

JOoDbY
This is a farce, man.

FERGUS
Howis it a farce?

JODY
| seen your fucking face.

FERGUS
So, what do | look |ike?

JODY
You're the one about five ten with the
killer smle and the baby face.

FERGUS
An | ?

JODY
Yeah. And the brown eyes.

Fergus pushes the | ast crunbs of the sandw ch toward Jody's

mout h.

JODY
You' re t he handsone one.

Jody eats the last bits.

JODY
Thank you, handsone.

FERGUS
M/ pl easure.



EXT. FARVHOUSE - DAY

Jude nmakes her way fromthe door toward the greenhouse. She
is carrying a pot of tea and two cups.

| NT. GREENHOUSE - DAY

It is sweltering nowin the greenhouse. CLOSE ON JODY' S
COMLED HEAD. The hood is drenched with sweat.

JODY
| can't fucking breathe, man. Be a
Christian, wll you?

Jude cones into view

JODY
Tell himto take the hood off, honey...

Jude says nothing. Lays the tea on the ground.

FERGUS
How did you know it was her?

JODY
| can snell her perfune.

Jude pours out the tea.

JUDE
See, if we took the hood off, we'd have
to shoot you. As it is, you' ve got a
fifty-fifty chance.

JODY
Thought you |iked ne, bitch.

JUDE
It was fun while it | asted.

JODY
N ce | ady.

H s breat hi ng becones | abor ed.

JODY
Pl ease, man, |'msuffocating in here.

FERGUS
Can't we take it off?

JUDE
Have to check with hinsel f.



Fergus gi ves her the gun.

FERGUS
You | ook after him

Jody' s head foll ows Fergus while he | eaves.
JODY
Don't leave me with her, man. She's
dangerous. ..
Jude smles, holding the gun on her |ap.
| NT. FARVHOUSE - DAY

Fergus enters. Maguire and the others. Maguire has a
newspaper, which has a headline regardi ng the ki dnappi ng.

MAGUI RE
Made the front page. They'll nove now,
t he fuckers.
FERGUS
Request perm ssion to take the hood off,
Tomy.
MAGUI RE
Way woul d you do that?
FERGUS
The poor whore's suffocating in the heat.
MAGUI RE
So?
FERGUS
And anyway, he's seen our faces.
MAGUI RE
You sure?
FERGUS

He described me down to a T. Knows what
Jude | ooks |i ke.

Magui re reads the paper.

FERGUS
Tomy - -



10.

MAGUI RE
You're his keeper. If you don't m nd him
seeing you, | don't mnd. But you're the
only one he | ooks at.

FERGUS
Thanks.

MAGUI RE
It's your deci sion.

| NT. GREENHOUSE - DAY

Jude, drinking tea, |ooking at Jody sweating. Fergus enters.
He puts his armcasual ly around her.

FERGUS
Leave us, Judie.

JUDE
M/ pl easure.

She goes. Fergus wal ks to Jody and slowy takes the hood off.
Jody | ooks up at him his face bathed in sweat. He breathes
in mghty gulps of air. He smles.

JODY
Thank you, soldier.

Fergus sm | es.

JODY
Never thought fresh air would taste this
good.

Fergus pours out a cup of tea and brings it to his |ips.
JODY

Now, if you took the ropes off, I'd be
able to feed nyself.

FERGUS
No fucking way.
JODY
Only j oki ng.
Fer gus dri nks.
JODY

You know, | was wrong about one thing.
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FERGUS
What's that?
JODY
Five ten. Brown eyes. But you're no
pi nup.
FERGUS
No?
JODY
Nope. Not handsone at all.
FERGUS
You trying to hurt ny feelings?
JODY
No. It's the truth.
FERGUS
Wll, | could say the sanme about you.
JODY
Coul d you?
FERGUS

But | won't. W're nore polite around

t hese parts.

JODY
So |'ve noticed.

Fergus | ooks at him Jody isn't smling anynore. Fergus goes

back to his seat and drinks his tea.
his | ap.

He fingers the gun on

JODY
Hey --
FERGUS
What is it now?
JODY
You're going to have to do it, aren't
you?
FERGUS
Do what ?
JODY

Kill me.
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FERGUS
What makes you think that?
JODY
They're going to let that guy die. And
you're going to kill me.
FERGUS
They won't let himdie.
JODY
You want to bet?
FERGUS
' mnot a ganbling man
JODY
And even if he doesn't die -- you can't
just let me | oose.
FERGUS
Wiy can't we?
JODY
Not in your nature.
FERGUS
What do you know about ny nature?
JODY
' mtal ki ng about your people, not you.
FERGUS
What the fuck do you know about ny
peopl e?
JODY

Only that you're all tough undel uded
not herfuckers. And that it's not in your
nature to let nme go.

FERGUS
Shut the fuck up, would you?

JODY
And you know t he funny thing?

FERGUS
No, what's the funny thing?

JODY
| didn't even fancy her.
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FERGUS
Didn't ook like that to ne...

JODY
She's not ny type.

He | ooks at Fergus.

JODY
C nere.
FERGUS
No.
JODY
Ah, c'mere. | want to show you sonet hi ng.
FERGUS
What ?
JODY

M/ i1 nside pocket.

Fergus holds the gun to his face. He fishes inside Jody's
i nsi de pocket .

JODY
Take out the wall et.

Fergus's hand energes with a wall et.

JODY
Qoen it.

CLOSE ON THE WALLET. Credit cards, arny identification
phot ogr aph.

JODY
I nside. There's a picture.

Fergus takes out a picture. It is of Jody, in cricket whites,
smling, holding a bat. Fergus sml es.

JODY
No, not that one. There's another.

Fergus takes out another picture of Jody and of a beauti ful
bl ack woman, smling.

JODY
Now she's ny type
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FERGUS
She' d be anyone's type.
JODY
Don't you think of it, fucker.
FERGUS
Way not ?
JODY
She's mne. Anyway, she wouldn't suit
you.
FERGUS
No?
JODY

Absol utely not.

FERGUS
She your w fe?

JODY
Suppose you coul d say that.

Jody chuckl es.

FERGUS
You make a nice couple.
JODY
Don't | knowit.
FERGUS
So what were you fucking around for,
t hen?
JODY

You fuckers set nme up. That bitch --

FERGUS
She's a friend of m ne

JODY
Ckay. That nice lady. Meets ne in a bar
' msayi ng what the fuck am| doing here
anyway. She buys nme a drink. She holds ny
hand. 1'm | ooking at her saying | don't
i ke you, bitch. But what the fuck. Maybe
"Il get to understand.

FERGUS
What ?



JODY
What the fuck am | doing here.

FERGUS

What the fuck were you doi ng here?
JODY

| got sent.
FERGUS

You coul d have sai d no.

JODY
Can't. Once | signed up.

FERGUS
Way did you sign up?

JODY
It was a job. So | get sent to the only
place in the world they call you nigger
to your face.

FERGUS
Shoul dn't take it personally.

JODY
(He imtates a Belfast accent)
"CGo back to your banana tree, nigger." No
use telling them | cane from Tottenham

FERGUS
And you play cricket?.

JODY
Best gane in the world.

FERGUS
Ever see hurling?

JODY
That gane where a bunch of paddi es whack
sticks at each other?

FERGUS

Best gane in the world.
JODY

Never .
FERGUS

The fastest.



JODY
Vell, in Antigua cricket's the bl ack
man's gane. The kids play it fromthe age
of two. My daddy had ne throw ng googlies
fromthe age of five. Then we noved to
Tottenham and it was sonething different.

FERGUS
How di fferent ?

JODY
Toffs' gane there. But not at hone.

Fergus | ooks at him
JODY
So when you cone to shoot ne, Paddy,
remenber, you're getting rid of a shit-
hot bow er.

FERGUS
['ll bear that in mnd.

He keeps | ooking at him

FERGUS
And by the way, it's not Paddy. It's
Fer gus.
Jody sm | es.
JODY

Nice to neet you, Fergus.

FERGUS
M/ pl easure, Jody

EXT. GREENHOUSE - NI GHT.

Fergus | eads Jody outside, holding the gun agai nst him

FERGUS
Take it easy, now. Just go slow Down by
that tree.

JODY
Tr ee.

He wal ks toward it, breathing heavily.

JODY
You' ve got to | oosen ny hands.

16.
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FERGUS
Can't.

JODY
Wl| then, you' re going to have to take
ny dick out for ne, arent you?
Fergus, in the dark, stands notionless, |ooking at him

JODY
Come on, man, |'mgoing to wet ny pants!

Fergus turns himaround and unzips his fly.

JODY
Take the fucker out, man, I'mdying --

Fergus takes Jody's penis out.

Jody takes two steps toward the wall.

JODY
| gotta lean forward or 1'Il dribble al
over nyself. WII you hold ny hands for

ne.

Fergus hol ds his hands from behi nd, so Jody can | ean forward.
Jody now pisses with i mense relief

JODY
Now, that was worth waiting for.

FERGUS
Hurry up, would you?

JODY
These things take tine, Fergus.

He shakes his body.

JODY
It's amazing how these snmall details take
on such i nportance. ..

He steps back.

JODY
Now put it back in.

FERGUS
G ve us a break.



18.

JODY
| can't do it! It's only a piece of neat.
For fuck's sake, it's got no najor
di seases.

Fergus puts Jody's penis back in his pants and zi ps hi mup.

JODY
Thank you. | had a case of the clap two
years ago. Grabs in Uster. But all in
all it's served ne well.

FERGUS
Shut up, woul d you?

JODY
I'"'msorry. Ddn't nmean to offend you

Fer gus.
Fergus | eads hi m hack toward the greenhouse.
| NT. GREENHOUSE - NI GHT.

Fergus | eads Jody back to his chair.

JODY
Fer gus?
FERGUS
Yeah?
JODY
Thanks. | know that wasn't easy for you.
He begins to | augh.
FERGUS

The pl easure was all m ne.
Fergus begins to | augh, w thout know ng why.
EXT. FARVHOUSE - N GHT

Magui re, wal ki ng out of the house, woken by the sound of
| aught er.

| NT. GREENHOUSE - N GHT.

Jody, still laughing. Suddenly the hood is slamed back over
hi s head.

Magui re, standing there in the dark, |ooking at Fergus.
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MAGUI RE
What the fuck is this?

FERGUS
It's nothing. He's just got a sense of
hunor, that's all.
MAGUI RE
You're on duty. Keep your fucking nouth
shut. Go in and get sone sl eep.
Fergus gets up slowy, wal ks toward the door.

JODY
Yeah. CGet sone sl eep.

EXT. FARVHOUSE - N GHT

Fergus, wal king toward the house. He | ooks back and sees the
figures of Maguire and Jody in the dark, in absolute silence.

| NT. FARVHOUSE - NI GHT
Fer gus sl eepi ng.
| NT. GREENHOUSE - N GHT

Jody sl eeping. Maguire sitting with an Armalite in his hands,
wat chi ng hi m

EXT. FARVHOUSE AND FI ELDS - DAY
The sun com ng up over the low hills around the farnhouse.
| NT. GREENHOUSE - DAY

Fergus enters, with a tray and sone breakfast. Maguire is
sitting where he sat before, stock-still.

FERGUS
D d he tal k?

Magui re shakes hi s head.

FERGUS
D dn't nmake you | augh?

Magui re shakes hi s head.

FERGUS
Here. Have sone breakf ast.

He hands Maguire a plate. Jody stirs.



JODY
Good nor ni ng, Fergus?

Magui re | ooks hard at him

MAGUI RE

So he knows your nane?
FERGUS

| told him
MAGUI RE

Are you all there?
He rises, and drags Fergus out the door.

FERGUS
Back in a mnute, Jody

EXT. GREENHOUSE - DAY

MAGUI RE
You'll have m nimal contact with the
prisoner, do you hear ne?
FERGUS
Yes.
MAGUI RE
And do you know why?
FERGUS
Wy ?
MAGUI RE

Because tonorrow we m ght have to shoot
him that's why.

Magui re goes back to the house.

| NT. GREENHOUSE - DAY

Jody sitting with the hood on again. Fergus enters.

JODY
They giving you trouble, Fergus?

Fergus says nothing. He takes a plate and brings it toward

Jody

20.
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JODY
It happens. Y see, there's two kinds of
peopl e. Those who give and those who
t ake.

Fergus lifts up Jody's hood to expose his nmouth and begins to
feed him

JODY
Ah, take the thing off, man.

Fergus says not hing and keeps feeding him

JODY
It's okay. | understand. Don't mnd if |
prattle on, do you?

Fer gus shakes his head and says not hi ng.

JODY
| wll take it by your silence that you
don't.

He eats. Fergus feeds hinself, then feeds nore to Jody.

JODY
Two types, Fergus. The scorpion and the
frog. Ever heard of then®

Fer gus says not hi ng.

JODY
Scorpion wants to cross a river, but he
can't swm GCoes to the frog, who can,
and asks for a ride. Frog says, "If |
give you a ride on ny back, you'll go and
sting ne." Scorpion replies, "It would
not be in ny interest to sting you since
as |I'I'l be on your back we both woul d
drown." Frog thinks about this logic for
a while and accepts the deal. Takes the
scorpion on his back. Braves the waters.
Hal fway over feels a burning spear in his
side and realizes the scorpion has stung
himafter all. And as they both sink
beneath the waves the frog cries out,
"Way did you sting nme, M. Scorpion, for
now we both will drown?" Scor pi on
replies, "I can't helpit, it's in ny
nature."

Jody chuckl es under his hood.



22.

FERGUS
So what's that supposed to nean?

JODY
Means what it says. The scorpion does
what is in his nature. Take off the hood,
man.

FERGUS
Wy ?

JODY
"Cause you're kind. It's in your nature.

Fergus wal ks toward himand pulls off the hood. Jody smles
up at him

JODY
See? | was right about you.

FERGUS
Don't be so sure.

JODY
Jody' s al ways right.

| NT. GREENHOUSE - LATE AFTERNOON.
Bot h nmen dozing in the heat.

JODY
Where woul d you nost |ike to be now, man?

FERGUS
Doesn't matter where.

JODY
Cone on, nman. If this shit was all over

FERGUS
Having a pint in the Rock.

JODY
You | ack imagi nation, Fergus. Think of
sonet hing nore alluring.

FERGUS
Li ke what ?

JODY
Li ke having a pint in the Metro --

Fer gus | aughs.



FERGUS
Having two pints in the Rock

JODY
Having a pint in the Metro, and DI's
having a margarita.

FERGUS
Wo's DI ?
JODY
M/ special friend.
FERGUS
Oh, yeah
JODY
W got sinple tastes, you and ne.
FERGUS
The best.
JODY
But you fellas never get a break, do you?
FERGUS
Do you?
JODY

Oh, yes. W do a tour of duty and we're
finished. But you guys are never
finished, are you?

FERGUS
W don't look on it |like that.

JODY
|'ve often wondered how you do it.

FERGUS
Depends on what you believe in.

JODY
What do you believe in?

FERGUS
That you guys shoul dn't be here.

JODY
It's as sinple as that?

FERGUS
Yes.

23.



Jude enters.

JUDE

Put that thing back on him Fergus.
FERGUS

He's hot.
JUDE

Doesn't matter if he's hot. Just cover
t he fucker up.

JODY
Have you no feelings, wonan?

JUDE
You shut your face --

She pulls the hood down over him

JUDE
You' re heading for trouble, Fergus --

JODY
He's a good sol dier, Jude.

She whacks himw th a pistol.

JUDE
| said shut the fuck up --

JODY
He believes in the future --

| NT. GREENHOUSE - N GHT.

Jody, sitting in the hood. Fergus lifts it a bit;
mouth, with blood nowin his |ips.

FERGUS
s it bad?

JODY

Jody' s

No. Not bad. Wonen are trouble, you know

t hat, Fergus?

FERGUS
| didn't.

JODY
Sone ki nds of wonen are...

24.



25.

FERGUS
She can't help it.
JODY
DI wasn't trouble. No trouble at all
FERGUS
You |iked her?
JODY
Present tense, please. Love her. \Watever
she is. I'"mthinking of her now, Fergus.
WI1l you think of her too?
FERGUS
Don' t know her.
JODY
Want you to do sonething, Fergus.
FERGUS
What ?
JODY
If they kill me --
FERGUS
Don't think that way.
JODY
But they will. As sure as night follows
day. They have to. | want you to find her

out. Tell her I was thinking of her.

Fergus is noved. He can't reply.

JODY
See if she's all right.

FERGUS
| don't know her.

JODY
Take her picture. C nere.

Fergus wal ks toward him

JODY
Take it. In the inside pocket.

Their faces, close to each other as Fergus searches out her

pi cture.
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JODY
Take the whole lot. | won't need it.

FERGUS
| told you not to talk that way --

JODY
Go to MIlie's Hair Salon in
Spitalfields. Take her to the Metro for a
margarita. Don't have to tell her who you
are. Just tell her Jody was thinking --

FERGUS
Stop it --

The door opens. Maguire is there, w th another.

MAGUI RE
Vol unt eer ?

Fergus turns toward him

MAGUI RE
W need you i nside.

Fergus wal ks toward Maguire and the other man wal ks forward,
takes his seat. Fergus, unseen by Maguire, puts the wallet in
hi s pocket .

I NT. FARVHOUSE - N GHT
Magui re, Jude, Fergus, and the others.

MAGUI RE
W' ve had word. They' ve used every trick
in the book on him He's starting to
talk. You're going to have to do it in
t he nor ni ng.

Maguire lights a cigarette. Fergus |ooks at hi mand nods.

MAGUI RE
You K about that?

FERGUS
["'ma volunteer, amn't |?

MAGUI RE
Good. | was beginning to have ny doubts
about you for the |ast few days.

JUDE
Not the only one --
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MAGUI RE
Shut up, Jude. You best get sone sleep
toni ght, Fergus.

FERGUS
Pet er.
MAGUI RE
What ?
FERGUS
Request perm ssion to guard the prisoner
toni ght --
JUDE

You're crazy. Don't let him Peter.

MAGUI RE
Shut the fuck up, Jude.

He turns back to Fergus. He puts his armon Fergus's
shoul der.

MAGUI RE

Wiy do you want to do that for?
FERGUS

Wul d nake ne feel better about it.
MAGUI RE

You sure about that?
FERGUS

| "' m sure.
MAGUI RE

Ckay. You're a good man, Fergus.
Fer gus | eaves.
| NT. GREENHOUSE - NI GHT.
Fergus takes his place in the chair beside Jody.

Jody begins to | augh under the hood. It turns into the sound
of crying.

FERGUS
Don't.

JODY
" msorry.
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The crying stops.

JODY
Hel p ne.
FERGUS
How can | ?
JODY
| don't know. Just help nme. Gve ne a
cigarette.
Fergus takes out a cigarette, lights it, and lifts up Jody's

hood so he can snoke.

JODY
Don't even snoke, you know that? It just
seened the right thing to do.

Fergus wat ches him puff the cigarette, the hood just above
his lips. Jody coughs, but keeps the cigarette in his |ips.
Fergus gently takes the cigarette fromhis nouth.

FERGUS
Go to sleep now.
JODY
| don't want to sleep. Tell ne sonething.
FERGUS
What ?
JODY
A story.
FERGUS
Li ke the one about the frog?
JODY
And the scorpion. No. Tell ne anything.
FERGUS
Wien | was a child...
JODY
Yeah?
FERGUS

| thought as a child. But when | becane a
man | put away childish things...

JODY
What does that nean?
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FERGUS
Not hi ng.

JODY
Tel |l nme sonet hing, anything.

Fergus is silent; his eyes wet.

JODY

Not a | ot of use, are you, Fergus?
FERGUS

Me? No, I'mnot good for nuch...

EXT. FIELDS - MORN NG

The farmhouse covered in mst. The sun comng through it.
EXT. GREENHOUSE - MORN NG

Magui re opens the door to the greenhouse and clicks the
chanber of his gun. Fergus has a gun in his hand. He checks
t he chanber.

Fergus takes Jody, whose hands are still tied behind his
back, by the el bow.

FERGUS
Stand up, now --

Jody rises. Fergus |leads himthrough the door, past Maguire.
MAGUI RE
| wish to say on behalf of the Irish
Republican Arny --
Fergus turns with sudden fierceness.

FERGUS
Leave hi m be --

He pulls Jody through the fields.
EXT. TREES - MORN NG

Fergus pushing Jody through a copse of trees, the gun at his
back.

JODY
Take the hood off, Fergus --

FERGUS
No.
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JODY
| want to see a bit. Please, please.
Don't nmake ne die |like an ani nmal

Fergus pulls the hood off. Jody | ooks around him He has a
cut lip where Jude struck him

Fergus prods himon with the gun. Jody stunbl es forward.
Fergus is all cold and busi nesslike.

JODY
I'mglad you're doing it, do you know
t hat, Fergus?

FERGUS
Wy ?

JODY
Cause you're ny friend. And I want you to
go to the Metro --

FERGUS
Stop that talk now --

JODY
Hurling's a fast gane, isn't it, Fergus?

FERGUS
The fastest.

JODY
Faster than cricket?

FERGUS
Cricket's in the hal fpenny pl ace.

JODY
Soif I ran now, there's no way |I'd beat
you, is there?

FERGUS
You won't run.
JODY
But if | did... you wouldn't shoot a

brother in the back --

Jody suddenly sprints, and, |oosening the ties on his hands,
then freeing them he is off like a hare. Fergus screans in
fury after him

FERGUS
JADY! I'!
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Fergus ai ns, then changes his mnd and runs.

FERGUS
You stupid bastard --

JODY
What you say, faster?

FERGUS
| said you bastard -- stop --

JODY
CGCot to catch ne first --

Fergus gains on him-- stretches his armout -- but Jody
sprints ahead again -- as if he has been playing with him He
| aughs in exhilaration. Fergus pants behind him wheezing,

al nost | aughi ng.

JODY
Used to run the mle, you know -- four
times round the cricket pitch -- what was
t hat gane cal | ed?

FERGUS
Hurling --

JODY
What ?

FERGUS
Hurling --

Jody runs, whipping through the trees -- always ahead of him

JODY
Cone on, Fergie -- you can do it -- a bit
nore wind --

Fergus grabs his shoul der and Jody shrugs it off, gaining on
hi m agai n.

JODY
Bit of fun, Fergus, eh?

And suddenly the trees give way. Jody turns, laughing, to
Fer gus.

JODY
Told you I was fast --

Fergus is panting, pointing the gun at Jody
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JODY
Don't do it.

And suddenly a Saracen tank whi ps around the corner, hits
Jody with the full of its fender. Hs body flies in the air
and bounces forward as another tank tries to grind to a halt
and the huge wheels grind over him

Fergus, screamng, "No-!" He al nbost noves forward, then sees
soldiers spilling fromthe tank around the body. Fergus turns
and runs.

EXT. TREES - DAY

Fer gus whi ppi ng through the trees, his body crouched | ow as
he runs.

| NT. GREENHOUSE - DAY

Tinker sitting in the greenhouse. A helicopter screans into
vi ew t hrough the panes and autonmatic fire conmes fromit,
shattering every pane in seconds and tearing Tinker to bits.

I NT. FARVHOUSE - DAY

Bul | et s whi ppi ng t hrough every w ndow, taking chunks fromthe
masonry, tearing the walls apart. Maguire, Jude, and the
others on the floor, scranbling for weapons.

EXT. TREES - DAY

Fergus, hearing the gunfire, runs through overhangi ng
branches till eventually he is hidden from sight.

EXT. CARNI VAL ON THE MONAGHAN BORDER - DAWN
A forlorn-1ooking building over nondescript fields.

An old man wheels a bicycle slowy toward it; a rusty car
appears; and Fergus gets out of it.

TOMWY
Fer gus!

FERGUS
You' re back in the pink, Tommy? How re
you keepi ng?
| NT. CARAVAN - DAY

The ol d man pouring whiskey into a teacup.
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TOMWY

You'll notice I've asked you not hi ng.
FERGUS

That's w se, Tommy.
TOMWY

Al right, then. | like to be w se.

He pours Fergus nore whi skey.

TOMWY
So what do you need, Fergus?

FERGUS
Need to go across the water.

TOMWY
Do you now.

FERGUS
Need to | ose nyself awhile.

TOMW
Aha.

He | ooks at Fergus and lights a cigarette.
He puffs.
TOVMW
There’s a man | know ships cattle to
London.
EXT. DUBLI N BAY - EVEN NG
The ferry, churning into the sunset.
FADE TO BLACK
I NT. BU LDING SI TE - DAY
FADE UP into an el egant, enpty Georgian room covered in
cl ouds of dust. A figure anong the clouds of dust, hacking at

a wall with a sledgehammer. It is Fergus, dressed in
| aborer's overalls, covered in dust. He is knocking the

bricks froman outer wall. He works furiously and
relentlessly, |Iike a machine.
W see the wall, with the hammer striking it. One brick falls

away, then another. Daylight pours through the clouds of dust
and the grow ng hol e.
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Fergus's face, as he works.

The hole. More bricks falling away. Through the cl ouds of
dust and the streans of daylight we now see a patch of green

Fergus's face, working. H's rhythm sl ows.

The hole. More bricks fall away. Then the hammer stops. The
dust begins to clear.

H s face.

The jagged hole. The dust drifts across it, revealing a
cricket pitch, with tiny sticklike figures running on the
gr een.

EXT. HOSTEL - DAY

Fergus, returning fromwork, crosses the street, and enters
t hrough a white door.

I NT. HOSTEL - DAY

Fergus dressing. He puts on a cheap suit, like any country
boy in a big city. He takes Jody's wallet fromthe trousers
of his overalls. He flips it open, sees the picture of the
soldier and DIl. He puts it in the pocket of his suit.

EXT. STREET - DAY

Fergus wal ki ng down a street |ooking for an address. Sone
di stance down the street is a sign -- MLLIE S UN SEX HAIR
SALON.

EXT. STREET - DAY

Fergus, standing as the crowds go by him looking in the

w ndow. He has the picture in his hand. W see Dl fromhis
poi nt of view, then Fergus wal ks inside.

I NT. HAIR SALON - DAY

Fergus enters. The door gives a | oud ping.

A ARL
W're closing. I'll see you tonmorrow, Dl

She | eaves the sal on.

DL
You want sonething in particul ar?
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FERGUS
Just a bit of atrim..

D | checks her watch and stubs out a cigarette.

Dl L
Come on. ..

She gestures toward a chair. Fergus sits down. She cones
toward himand fiddles with his hair.

She pushes his head back into a basin behind him She begins
to knead his hair in hot water and shanpoo.

Dl L
Soneone recommend you?
FERGUS
In a way.
Dl L
VWho?
FERGUS

Qiy | work with.

DI L
VWhat's his nane?

Fergus can't think of an answer. The hands with the purple
nails run over his scalp.

FERGUS
Doesn't the water get to your nails?

DI L
What's it to you?

FERGUS
Not hi ng.

Fergus, sitting up. She begins to cut.

Dl L
You Anerican?

FERGUS
No.

Dl L

Not Engl i sh.
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FERGUS
No.

Dl L
Scotti sh?

FERGUS
How d you guess?

DI L
The accent, | suppose.

FERGUS
And what's it |ike?

DI L
Li ke treacl e.

She imtates his accent saying it. Fergus |aughs.

DL
Ni ce | augh.

Dl raises Fergus's head up, with his newcut hair and hol ds

a mrror up behind his head so he can see the back. He | ooks
i ke a young London stockbroker. The hair sal on around them
is enpty.
DL
That shoul d nake her happy.
FERGUS
Who' s she?
DL

Don't know W0 is she?
EXT. HAIR SALON - EVEN NG

Fergus energes fromthe shop. He takes one |ast | ook through
the wi ndow where Dl is taking off her snock, touching up her
hair, etc. It is as if she has forgotten all about him He
wal ks of f through the crowds and then ducks into a doorway.

The doorway of the shop. DI cones out, dressed in a pair of
hi gh heels, a very short skirt, different, nore raunchy

cl othes on her than we saw inside. She | ocks the glass door
and wal ks down the street, across the road, and into a pub
called the Metro. Fergus foll ows.
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Half full, with an after-work crowd. D | nmakes her way
through it.
BARNVAN
H, DI
DI L
H ya, hon.

She sits down at the bar.
takes a seat.

Fergus cones toward the bar and

BARVAN
Wiat' Il it be?
FERGUS
A bottle of Quinness.
DI, looking at Fergus.
Dl L

See that, Col ?

CCOL
See what, DI ?

DL

He gave ne a | ook.

COL
D d he?

Fergus bl ushes. He buries hinself in his drink.

DL

Just cut his hair, you know

CCOL
Yeah?

DI L
What you thi nk?

CCOL
N ce.

Fergus throws his eyes toward her again. She has her face
turned away, but sees himin the mrror.

DL

There, he did it again.

37.
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CCOL
Saw t hat one.

DI L
What would you call it?

CCOL
Now, that was a | ook.

She eyes Fergus in the mrror.

DL
Ask himto ask nme what |'mdrinking.

The barman, with infinite weariness, approaches Fergus.

COL
She wants to know do you want to know
what she's drinking.

Fergus is about to tal k when she pi pes up.

DI L
A margarita

The barman mxes it. She stares at the mrror, staring at
Fergus, who is trying to avoid her eyes. The barman hands her
t he dri nk.

DI L
Now he can | ook.... Ask him does he |ike
his hair, Col.
COL
She wants to know, sir, do you |ike your
hair.
FERGUS
Tell her I'mvery happy with it.
DI L
He's Scottish, Col.
CoL
Scottish?
FERGUS
Yeah.
DI L

What' d he say, Col ?
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COL

He agreed that he was.
DI L

What do you think his nanme is?
COL

|'ve no thoughts on the subject.
FERGUS

Ji my.
DI L

Ji my?
COL

That's what he said. Jimmy.
DI L

H, Jimy.
FERGUS

Hya, DI

A burly man sits down beside her. He puts his hand on her
knee.

MAN
Sing the song, DI --

She sl aps the hand away.

Dl L
Fuck off, Dave.
DAVE
C non, babe! You know what | Ilike...

Easy!
She turns back to Fergus and finds his seat enpty.
EXT. METRO - N GAT

Fergus, standing across the road fromthe pub. He is
sweating. DI comes out of the pub. She | ooks this way and
that, as if searching for Fergus. Fergus stands back into a
shadow.

Dave, the burly man, comes out. He grabs her by the el bow
She shrugs himoff. She wal ks off. Dave follows, grabs her by
t he el bow again. The sense of an old argunent. Dave suddenly
strikes her across the face with his open palm
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She | eans her head against a wall. Dave then puts his arns
around her, consol es her.

EXT. STREET - N GHT.

Dave wal king, holding DIl by the arm The street is

di | api dated, full of squats. They stop outside a door. Dl
opens the door with a key fromher purse and they both wal k
i nsi de.

Fergus stands there, observing.

A light comes on in an upstairs room Dl enters; we see her
shadow in sil houette behind the curtain and the shadow of
Dave com ng in behind her. He begins to renmove her bl ouse.
She stands absolutely still as he does so.

Fergus backs away, then wal ks off.
I NT. HOSTEL - N GHT

Fergus, in bed. Fade to black as we see Jody as a bow er,
running in slow notion, toward the canmera. He rel eases the
ball; we see Fergus in bed, breathing heavily.

INT. SITE - NEXT DAY

Fergus takes a break and watches the batsman hit a ball. He
imtates the batsman's notion with his sl edgehammer. Then a
voice interrupts him

DEVEROUX
So Pat's a cricket fan, eh?

Fergus turns. W see Tristram Deveroux, a young Sl oane type
in a three-piece suit, whose house it is. Beside himis
Franknum the cockney foreman

FERGUS
[t's not Pat. It's Jim

DEVERQUX
Jim Pat, Mck, what the fuck. Long as
you renenber you're not at Lords.

Fergus resunes worKk.

I NT. METRO - N GHT.

It is now crowmded with people, black, white, punky and street
chic, alot of leather All the wonmen are heavily nade- up.

Soneone is singing fromthe tiny stage and rows of cheap
col ored bul bs are flashing around it.
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Fromthe way Fergus wal ks through, it is obvious he has never
been here at night. He seens nost out of place in his cheap
suit, making his way through the crowd to the bar.

AT THE BAR

Fergus | ooks through the odd crowd, but can't find DI. Col
t he barman, sees himand sml es.

CoL
So can we consider you a regular, sir?

FERGUS
| s that good or bad?

COL
Well, you get to say, The usual, Col.
Things |ike that.

Col pushes a colored cocktail with one of those Japanese
unbrellas toward him

CCOL
So let's call this the usual

FERGUS
Thanks.

Fergus reaches for his wallet to pay, but Col interrupts.

COL
No, no. It's on ne.

Fergus tries to pretend he's famliar with the drink, and by
implication, whatever are the norns of the place. He lifts
the glass to his nouth, but the unbrella keeps getting in the
way .

COL
Take it out, if you want.

Fergus takes out the unbrella. He holds it in one hand and
drinks with the other.

CaL
You cane to see her, didn't you?

Fergus shrugs. He takes out a cigarette. A guy in |leather to
his left smles at him

COL
Sonething I should tell you. She's --
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FERGUS
She' s what ?

The barman | ooks up toward the stage.

CCOL
She' s on.

THE JUKEBOX.

A hand presses a button. The needl e sel ects a disk. A song by
Dave Berry, "The Cying Gane."

AT THE BAR

Fergus | ooks up. dose-up of DI's hand, as nusic begins,
maki ng novenents to the nusic. W see Dil, standing on a
stage, swaying slightly. She seens a little drunk. She m nes
to the song. She nouths the words so perfectly and the voice
on the song is so femnine that there is no way of know ng
who i s doing the singing. She does all sorts of strange
novenents, as if she is drawi ng noonbeans w th her hands.

The crowd seens to know this act. They cheer, whether out of
approval or derision we can't be sure.

Fer gus wat chi ng.

Dl singing, noticing him She cones to the end of the song.
The crowd cheers.

Fergus, watching her nmake her way through the crowded bar,
toward him

DL

He's still | ooking, Col.
CaL

Persi stent.
DL

Good thing in a man.
CaL

An excellent quality.
DL

Maybe he wants sonet hi ng.
CaL

| woul d expect he does.
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DL
Ask him

CoL
Ask hi myourself.

She | ooks at Fergus directly, sits down next to him

Dl L
So tell ne.

Fergus says not hing. He shrugs.

DI L

Everybody wants sonet hi ng.
FERGUS

Not rre.
DI L

Not you. How quaint. How ol d-fashi oned
and quaint. Isn't it, Col?

Col shrugs.

DI L
You ol d-fashi oned?

FERGUS
Must be.

The burly man conmes up to her

MAN

Got the noney, DI?
DL

Fuck off, Dave.
DAVE

You fucking prom sed.
DL

Did1?
DAVE

You fucking did.

He suddenly jerks her roughly off the stool, spilling her
drink.

DAVE
Ddn't you? Wll, cone on!
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He drags her through the crowd. In the mrror, Fergus watches
t hem go. The barman eyes him

COL
It takes all types.

FERGUS
So who's he?

CCOL
He's what she should run a mle from

FERGUS
Then why doesn't she?

CCOL
Who knows the secrets of the hunan heart.

Fergus suddenly stands and nmakes his way to the door.
EXT. PUB - N GHT

Fergus conmes out. A black bouncer is there, but there is no
sign of Dl. He wal ks a few yards and hears voi ces down an
alley. He looks up it.

POV - ALLEY.

W see Dl pushing Dave away. He grabs her, turns her
roughly.

DAVE
Don't be |like that --

DI L
You heard ne --

She beats his arns away. Money falls on the ground. She
staggers away fromhim He picks up the noney, then runs
after her.

DAVE
CGot very fucking grand, haven't we --

He tries to pull her back.

DAVE
Talk to nme, you stupid bitch --

They both bunp into Fergus, who just stands there and doesn't
nove an inch. She smles.
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Hi .

FERGUS
H . You forgot your bag.
He holds it up to show her.

DI L
Thank you.

DAVE
Who the fuck is he?

DI L
Ji my.

DAVE
It's him isn't it?

Dl L
Maybe.

Dave eyes Fergus. Fergus grabs his wists and upends himon
t he ground.

DI L
See, they get the wong idea.

DAVE

(fromthe ground)
Cunt .

Fergus puts his foot on Dave's neck.

FERGUS
What was that?

DL
They all get the wong idea.

DAVE
Cunt. Scrag-eyed dyke cunt.

DL
Char m ng.

Dave grabs for her ankle. She kicks his hand away. Fergus
presses down his foot. He |looks to Dl.

FERGUS
VWhat' Il | do?



Dl L
Break his neck

Fergus presses his foot.

DI L
No, don't.

She bends | ow to Dave.

DI L
He's going to take his foot off slowy,
David. Then you're to go hone, like a

good boy. You hear ne?

DAVE
Cunt .

But his voice is softer. Fergus renoves his foot. Dl grabs
his arm

Dl L
Cone on, honey.

She draws hi m away.
EXT. METRO - N GHT

They wal k out of the alley.

FERGUS
You all right?
Dl L
Yes, thank you.
FERGUS
What was that all about?
Dl L
He wants nme to performfor him
FERGUS
Per f or n?
Dl L
You know.
FERGUS

You on the gane?

DI L
God no. |I'ma hairdresser.

46.
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Fergus | ooks back. Dave is rising.

FERGUS
He's getting up

DL

You can't | eave ne then, can you?

EXT. STAIRCASE QUTSIDE DI L'S FLAT

Fergus and Dil clinb slowy upstairs.

DI L

You want nme to ask you
FERGUS

No, | didn't --
DI L

But |I'm not cheap, you
but never cheap.

in, right?

know t hat ? Loud,

There is a novenent | ower down the staircase. W see Dave,

hol di ng hi s neck.

DAVE

Fucki ng dunb dyke carrot cunt.

Dl leans close to Fergus.

DL

If you kissed ne, it would really get his

goat .

She tilts up her face. Fergus kisses her, tenderly.

DL

Now, if you asked nme to neet you

t onor r ow, it would real
i nsane.

FERGUS
VWher e?

DL
Hal f-five. At MIlie's.

She goes in and cl oses the door.
at Dave, who turns to |eave.

EXT. HAIR SALON - DAY

l'y drive him

Fergus stands and | ooks down

Dl wal ks out of the salon, smling, and wal ks toward Fergus.
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DL

G ve ne that | ook again.
FERGUS

What | ook?
DL

The one you gave ne in the Metro.

Fergus takes a bunch of flowers from behind his back. She
hol ds them with theatrical feeling.

DI L
Darling, you shouldn't have.

She | aughs and | eans toward himand kisses himin a
classically ol d-fashioned way. The girls inside the sal on
pul | back a curtain, and they all clap.

FERGUS
What's that about?
Dl L
They' re j eal ous.
FERGUS
Wy ?
Dl L
| wonder.

She takes his armand wal ks off with him
| NT. | NDI AN RESTAURANT - NI CGHT.

Fergus and Dl | ooking at their nmenus. A waiter places drinks
on their table, then |eaves.

DI L
Now s the time you're neant to do
sonething, isn't it?

FERGUS
Li ke what ?

DL
Make a pass or sonething. Isn't that the
way it goes?

FERGUS
Must be.



EXT. STREET - N GHT.
They are wal king in an alleyway toward her house.

DI L
You got a special friend, Jimy?

FERGUS
How speci al ?

DL
You want one?

And suddenly a car drives very fast toward them headlights
on. Fergus pulls her into a doorway to avoid it.

FERGUS
Jesus Christ!

DL
Jesus.

The car continues down the road, stops, and then screeches
of f.

FERGUS
That Dave?

DL
The things a girl has to put up wth.

She | ooks down toward where the car has pul |l ed away.
DL
I'mfrightened, Jimy. That's not |ike
hi m
EXT. DIL'S FLAT.
A car pulls up behind Dl and Ferqgus.

Dl L
Pi ss off, Dave!

FERGUS
Tough guy, huh? Are you going to be al
right on your own?

DL
l'mnot on ny own, am|?

She touches hi s cheek.

49.
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DI L
Cone on up, would you?

INT. DIL'S FLAT - N GHT.

Dl comes in in the darkness. Fergus stands |ike a shadow in
t he doorway. The |ight conmes on; she takes off her raincoat.

DI L
Wn't hurt you to cone in.

Fergus enters slowy. He |ooks around the room there is an
exaggerated femninity about everything init.

DI L
Wul d you like a drink?
FERGUS
Yes, please.
DI L
What' Il it be?
FERGUS

Whi skey.

She goes into a small kitchen. Fergus |ooks at the
mant el pi ece and sees a picture of Jody. The canera tracks
into the soldier's smling face. Then into Fergus's face. H's
reverie is broken by the sound of a voice outside -- Dave's.

She cones through with two drinks.

FERGUS
Someone out there.

DL
Jesus fucking Christ.

She opens the w ndow door, and we see Dave on the street, in
a neck brace.

DL
Hey, Stirling fucking Mbss --

DAVE
It's Dave.

She goes back into the room and begins taking things up.

DAVE
Talk to ne, DI --
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Dl L
Sure, Dave --

DAVE
Pl ease, DI --

She flings things down: men's clothes, |eather trousers, a
suitcase, a teddy bear

DI L
Take your cl ot hes.
DAVE
Don't throw ny cl othes out the w ndow
DI L
Fuck off back to Essex!
DAVE
Fucki ng nad!

Fergus | ooks to the man down in the street, a parody of
rejection with his things in his arns.

DAVE
Don't chuck ny cl othes out!

DL
Take your fucking goldfish, too!

DI grabs a |arge goldfish bow and flings it down. The bow
breaks to bits on the pavenent. CGoldfish thrash around in the
street.

DAVE
You fucking bitch

He tries to pick up the flapping fish in his hands.

DAVE
Mur der er !

Upstairs, Dl closes the w ndow shut.

DI L
Sorry. How d he drive with his neck in a
brace?

FERGUS

Must be in | ove to nmanage that.

DL
Doesn't know t he neaning of the word.
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Fergus stands as Dl hands hima gl ass.

FERGUS
He |ived here with you?

DI L
Tried to. Sit down, will you?

Fergus wal ks past the photograph and sits down. He | ooks from
her to the picture.

FERGUS
What about hi n?

He nods toward the picture. She | ooks down into her drink.

DI L
He was different.
FERGUS
How di fferent?
DI L
As different as it's possible to be.
FERGUS
Tell nme about him
DI L
No.
FERGUS
Shoul dn't | go?
DI L
Yes.
And they fall into one another's arnms. She stretches up with

her whol e body over him They grow suddenly and violently
passi onat e.

They fall into the cushions of the couch onto the floor. The
phot ogr aph above them seens to smle. He draws up her dress
with his hands. She suddenly pulls away.

DI L
No - -

FERGUS
Dd you do that to hinf

She cones up toward hi monce nore. She puts her nouth close
to his ear.
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DI L
You want to know how I Kkissed hinf
FERGUS
Yes. ..
DI L
Are you jeal ous of hinf
FERGUS
Maybe.
DI L
That's good. . .

She opens the buttons on his shirt and her nouth travels down
his chest. Fergus tries to draw her up toward him but her
hand reaches up to his nmouth and presses his head back while
her ot her hand undoes his pants. She ki sses his stomach; her
nmout h nmoves down his body. Fergus stares at the picture of
Jody. Jody's eyes seemto burn through him D raises her
head and ki sses his nouth. There are tears in his eyes.

FERGUS
VWhat woul d he think?

Dl L
Can't think. H's dead. In Ireland. He
was a soldier. Went there |ike a fool

She sits in front of the mrror.

FERGUS
Do you m ss hinf®
DI L
What do you t hink?
FERGUS
I think you do.
DI L
(dream | y)
You say that |ike a gentlenan
FERGUS
Do 1?
DI L

Li ke you' re concer ned.

Fergus gets up and stands behind her, gently pushes the hair
from her face.
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DI L
But you can t stay, you know that?

FERGUS
Didn't think | coul d.

DI L
A real gentlenman..

She enbraces hi m

FERGUS
Shoul dn't you be in nourning?

Dl L
| am

She sits back down in front of the mrror. Fergus |eaves. She
reapplies her I|ipstick.

I NT. METRO - N GHT.

Singer in a blue dress. Dl and Fergus by the bar. Both
drinking drinks with unbrellas. Dave cones up behind them
with his neck brace.

DAVE
Look, |I'msorry.

Dl L
Fuck off, Dave.

DAVE
No, I won't fucking fuck off. Said I'm
sorry, didn't 17

DI L
Yeah. | heard. You hear, Jimy?

Fergus nods. He stands. Dave steps two feet back.

FERGUS
| was only going to ask her for a dance.

Fergus takes Dil's arm

FERGUS
Shal | we?

The woman is singing.

As they circle, people begin to look at themadmringly. Dl
hol ds her cheek close to his.
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FERGUS
D d he cone here too?
DI L
Is this an obsession of yours?
FERGUS
Maybe.
DI L

He did sonetimes.

FERGUS
D d he dance with you?

Dil doesn't answer. Looks at himout of the corner of her

DL
So what do you want with ne, Jimy?

FERGUS
Want to | ook after you.

DI L
What does that nean?

FERGUS
Sonet hing | heard soneone say once.

She draws back and | ooks at him

DI L
You nean that?

FERGUS
Yeah.

She dances cl oser.

DI L
Wy ?

FERGUS

If I told you, you wouldn't believe ne.

In the bar, people singing along with the nusic. Col sings.
Dave sitting at the bar, sulking.

DL
You're not having ne on, are you? 'Cause
DI can't stand that.
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FERGUS
No.

She puts her cheek against his. Dave, at the bar, slans his
drink down.

DI L
And she does get very upset..

Dave stands up to leave. On the stage the act finishes. Dl
draws Fergus back to the bar.

AT THE BAR
Col, the barman, pours her drink.

DI L
One for him too.

Col pours and smles.

Dl L
Dri nk

FERGUS
VWhat is this?

DI L
' m superstitious. Drink.

He drinks. He grimaces. She throws it back in one.

DI L
Can't | eave ne now.

FERGUS
Aha.

DI L

The thing is, can you go the distance?

FERGUS
Depends what it is.

DL
No, depends on not hi ng.

She takes the bottle herself and fills their glasses. She
slans it back. He sips.

Dl L
| n one.
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She tilts his glass back. He swallows it in one.
INT. DIL'S FLAT - N GHT.
She enters; Fergus walks in slowy. He | ooks fromthe cricket

whites that are hanging up behind a curtain to the
phot ogr aphs.

DI L
What you thinking of, hon?
FERGUS
' m thinking of your nan.
DI L
Wy ?
FERGUS
I mwondering why you keep his things.
DI L
Told you, |I'm superstitious.

She turns toward hi mand undoes her hair. It falls around her
shoul ders.

FERGUS
Dd he ever tell you you were beautiful ?

DL
Al the tine.

Fergus runs his hand down her throat.

Dl L
Even now.

FERGUS
No. .

Dl L

He | ooks after me. He's a gentlenman too.

She draws himbehind a curtain toward the bed, pulls him
down. They ki ss passionately.

DI L
G ve ne one m nute.

She wal ks into the bathroom Fergus lies there, |ooking at
the picture, listening to the sound of running water. She
cones out then, dressed in a silk kinmono. She | ooks
extraordinarily beautiful.
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He reaches out his hand and grasps hers. He draws her toward
him He begins to kiss her face and neck.

FERGUS
VWul d he have m nded?

She murnmurs no. H's hands slip the wap down from her
shoul ders.

CLCSE ON H' S HANDS, traveling down her neck, in the darkness.
Then the hands stop. The kinono falls to the floor gently,
with a whisper. The canmera travels with it, and we see, in a
cl ose-up, that she is a man.

Fergus sits there, frozen, staring at her.

DL
You did know, didn't you?

Fer gus says not hi ng.

DI L
Ch ny CGod.

She gives a strange little laugh, then reaches out to touch
hi m Fergus smacks the hand away.

FERGUS
Jesus. | feel sick --

He gets up and runs to the bathroom She grabs his feet.

Dl L
Don't go, Jimmy --

He kicks her away. He runs into the bathroomand vomts into
t he tub.

She crouches on the floor.

DI L
|"'msorry. | thought you knew.

He retches again.
DI L
What were you doing in the bar if you
didn't know -- 1’ m bl eeding...
She lights a cigarette.

Fergus runs the taps. He washes his face, rinses his nouth.



59.

DI L
It's all right, Jimy. | can take it.
Just not on the face.

Fergus sl ans the door shut. She is sitting on the couch, the
ki mono round her once nore, |ooking very nmuch |like a wonan. A
trace of blood on her nouth.

Dl L
Y see, I'"'mnot a young thing any
longer.... Funny the way things go. Don't
you find that, Jimy? Never the way you

expect ed.
Fergus comes out of the bathroom

FERGUS
" msorry.

She | ooks up. Sonme hope in her face.

DI L
You nean that?

And he nmakes to go. She grabs himto stop him

DL
Don't go like that. Say sonething...

He pulls away fromher. She falls to the floor.

DL
Jesus.

He drags hinself away and runs down the stairs.
| NT. FERGUS S FLAT

Fergus in bed. Flash to shot of blackness, Jody grinning in
cricket whites, throwing the ball up and down in his hand.

I NT. METRO - N GHT.

The place is hopping. Fergus enters. He now sees it as he
shoul d have seen it the first night -- as a transvestite bar.
He makes his way through the crowds. Al the wonen too-
heavi | y made-up. Sone beautifully sleek young things he | ooks
at he realizes are young nmen. He nmakes his way to the bar
where Dl is sitting, nursing a drink with an unbrella init.
Her face is bruised. She is wearing dark gl asses.

As he wal ks toward her she sees himin the mrror. She tal ks
to Col the barnman
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He's back, Col

CCOL
Hi .

DI L

Don't want any of those |ooks, Col. They
don't nean nuch.

COL
Stop it, DI --

DI L
No. Tell himto go fuck hinself.

Fergus sits. Col turns to him

CoL
She wants ne to tell you go fuck
your sel f.

FERGUS
" msorry.

There is a tear running down her cheek, under the dark
gl asses.

DL

Tell himto stop nessing DIl around --
FERGUS

DI --
DL

Tell himit hurt --

FERGUS
| have to talk to her, Col --

COL
Says he's got to talk to you --

Fergus touches her arm

FERGUS
Cone on, DIl --

Dl L
VWher e?

She whi ps her arm away.

60.
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Dl L
Tell himagain, Col. Go fuck hinself --

She wal ks into the crowd, toward the door.
Fer gus | eaves.
EXT. STREET - N GHT.

Fergus, wal king outside Dil's place. The blinds in her room
are down and the light is on inside. W see her outline,
paci ng up and down behind the blinds, snoking a cigarette. W
hear the song "The Cvying Gane."

Fergus stands beneath her doorway, scribbles a note, and
sticks it in the letter box.

EXT. CRICKET PITCH - DAY

A man renoves a | arge nunber six froma huge scoreboard with
a pole and replaces it with a nunber nine.

Bel ow t he scoreboard we can see Dl wal king across a | awmn
toward the building where Fergus is working.

I NT. SITE - DAY

Fergus, fitting a new window into the finished wall. On the
pitch we see the cricketers, distorted through the noving
glass of the window Across the pitch DI walks, wth a |unch
basket in her hand, dressed in a very short skirt wth high
heel s. As she approaches the site a chorus of whistles breaks
out .

Fergus, hearing the whistling, stares out. He sees D | noving
toward the site. He drops the w ndow and the gl ass shatters.
As the whistles continue, we see DIl in the site's lift,
which rises up. W see Deveroux and Franknumclinbing up a

| adder toward Fergus .

DEVERQUX
How much did that frane cost, M.
Fr anknun®

FRANKNUM

Two hundred quid, M. Deveroux.

DEVERQUX
Your Pat just cost nme two hundred quid.

FERGUS
Sorry.
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DEVERQUX
Sorry won't bring the bloody thing back,
will it, M. Franknun?

FRANKNUM
Not in ny experience.

DEVERQUX
Of his wages.

FERGUS

Do you nean that?

DEVEROUX
He wants to know do | nean that.

FRANKNUM
' msure you do, M. Deveroux.

DEVERQUX
Bl oody right | do...

Through this conversation Fergus can hear the chorus of wolf
whi stles increasing. He | ooks out the gap where the w ndow

shoul d be and sees Dl in the lift. The | aborers whistle at

her, looking up her skirt, etc.

She passes by a gap in the wall and blows a kiss at him

DEVEROUX
Is that his tart? Does Pat have a tart?

FERGUS
She's not a tart.

DEVERQUX
No, of course not, she's a | ady.

FERGUS
She's not that either.

Fergus wal ks out of the room

Fergus wal ks round the scaffolding. Dl sees himand waves,
sits on sone bricks and opens the hanper.

DI L
Darling --

She is acting bright and businesslike, |like any wife. She is
wearing dark gl asses to cover the bruise on her face. She
pecks himon the cheek.
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Never | et the sun go down on an argunent,
Jody used to say.

FERGUS
What you doi ng here?

DI L
Got your note. So let's kiss and nmake up,
hon.

FERGUS

Don't call ne that.

DI L
Sorry, darling.

FERGUS
Gve it over, DI --

DI L
Apol ogi es, ny sweet.

Fergus smles in spite of hinself.

DL
That's nore like it, dear. Have a cuppa.

She takes out a thernos and pours him sone tea.

FERGUS
You're sonething else, DI, you know
t hat ?

DL

Never said a truer word

She hands hima neatly cut sandw ch.

DL
See, | was al ways best |ooking after
soneone. Must be sonething in the genes.
FERGUS
Must be.
DL

And the fact that you didn't know is
basically the fault of yours truly. And
even when you were throwi ng up, | could
tell you cared.
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You coul d?
Dl L
Do you care, Jimy?
FERGUS
Sure | do.
Dl L
You nean that?
FERGUS
Yeah. | care, D .
She | owers her head.
FERGUS

You crying, DI?

He renoves her gl asses and | ooks at her noist eyes.

DI L
|'mtired and enoti onal .

Then he hears a voi ce behind him

DEVERCQUX

Do it on your own tine, Paddy.
FERGUS

What ?
DEVERQUX

Whatever it is she does for you
Fergus | ooks fromD | to Deveroux.

FERGUS

If | was her |'d consider that an insult.

DEVERQUX
Consider it how you like. Just get that
bl oody tart out of here.

Fergus stands up suddenly. He speaks quietly.
FERGUS
D d you ever pick your teeth up with
br oken fingers?

Dever oux stares, suddenly chill ed.
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DEVERQUX
What's that supposed to nean?

FERGUS
It's a sinple question.

Dever oux says not hing. Fergus | ooks down to Dil.

FERGUS
Cone on, dear.

He holds out his arm Dl gathers up her things and takes it.
Her face is weathed in a smle.

DL
He didn't answer, honey --

Fergus wal ks her down the scaffol ding ranp.

FRANKNUM
Sorry about that, M. Deveroux.

DI and Fergus descend fromthe site in the lift.

Dl L

M/, oh ny, Jimy, how gallant.
FERGUS

Shut up.
Dl L

Made ne feel all funny inside.
FERGUS

| said stop it.
Dl L

Ask me to neet you again, Jinmmy.
FERGUS

You think that's w se?

DI L
Not hi ng' s w se.

The lift stops with a thud.

FERGUS
| didn't nean to hit you.

DI L
| know t hat.
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FERGUS

Kind of liked you as a girl.
Dl L

That's a start.
FERGUS

So |'msorry.
Dl L

Make it up to ne, then.
FERGUS

How?
Dl L

Ask to neet ne again.
FERGUS

WIl you neet ne again?
Dl L

When?
FERGUS

Whenever. Toni ght.

She leans forward and ki sses him Fergus hears a wail of
catcalls behind him He watches DIl go as the lift takes him
back up to the site.

EXT. HAIR SALON - EVEN NG
Fergus, outside the hair salon. Dl, inside, is throw ng off

her snock and wal king toward him Al the girls are smling.
Fergus | ooks fromD| to the girls as they approach

FERGUS
Do t hey know?

Dl L
Know what, honey?

FERGUS
Know what | didn't know. And don't cal
nme that.

Dl L
Can't help it, Jimy. A girl has her
f eel i ngs.

FERGUS

Thing is, DI, you're not a girl.
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DI L
Details, baby, details.

FERGUS
So they do know.

DL
Al right, they do.

She takes his armas they wal k off.

FERGUS
Don't.
DI L
Sorry.
FERGUS
| shoul d have known, shouldn't 1?
DI L
Pr obabl y.
FERGUS
Kind of wish | didn't.
DI L
You can al ways pretend.
FERGUS
That's true.... Your soldier knew, didn't
he?
DI L
Absol ut el y.
FERGUS
wn't be quite the sane though, will it?
DI L

Are you pretending yet?

FERGUS
I"'mworking on it.

Fergus hears a car followng them and turns around to | ook.

FERGUS
There's Dave. He knew t 0o0.

DL
Stop it, Jimmy.
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Am | becom ng repetitious?
DI L

Alittle.
FERGUS

Sorry.

They reach her door. The car stops.

FERGUS
Don't ask me in.

DL
Pl ease, Ji my.

FERGUS
No. Can't pretend that mnuch.

DI L
| mss you, Jinmmy.

FERGUS
Shoul d have stayed a girl.

DI L
Don't be cruel

FERGUS
Ckay. Be a good girl and go inside.

DI L
Only if you kiss ne.

Fergus ki sses her. He | ooks at her open lips as if in

di shelief at hinself.

FERGUS
Happy now?

Dl L
Delirious.

She goes i nsi de.
I NT. HOSTEL - N GHT

Fergus wal ks into the roomand turns on a snall
Then he hears a voi ce.

JUDE
Hel | o, stranger.

desk-1ight.

68.



He sees Jude sitting in the corner. Her hair is now dark

br own.

He stares

She wal ks

JUDE
You vani shed.

at her, says nothing.
JUDE

What was it, Fergus? D d you blow the
gaff on us or did you just fuck up?

FERGUS
Leave ne al one, Jude.
JUDE
No. That's the last thing I'll do. You
never asked what happened.
FERGUS
| heard.
JUDE
Eddi e and Ti nker di ed.
FERGUS
| know.
JUDE
Magui re and me got out by the skin of our
teeth. No thanks to you.... Wat you

think of the hair?

FERGUS
Suits you.

round the room
JUDE

Aye, | was sick of being blond. Needed a
t ougher | ook, if you know what | nean.

She |lies down on the bed beside him takes off a bl ack
| eat her gl ove, and puts her hand on his crotch.

JUDE
Fuck ne, Fergus.

He takes her hand away.

JUDE
Am| to take it that's a no?
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JUDE
We had a court-martial in your absence.
They wanted to put a bullet in your head.
| pleaded for clenency. Said we should
find out what happened first. So what did
happen?

FERGUS
He ran. | couldn't shoot himin the back.
| tried to catch him He nade it to the
road and got hit by a Saracen.

JUDE
So you did fuck up
FERGUS
Yes.
JUDE

But you know what the thing is, Fergus?

FERGUS
No, what is the thing?

JUDE
You vani shed quite effectively. Became
M ster Nobody. And you' ve no idea how
useful that could be.

FERGUS
What do you nean?
JUDE
W' ve got sone plans here. And we'll need
a Mster Nobody to execute them
FERGUS
No way, Jude. |'mout.
JUDE

You' re never out, Fergus.
She | ooks at himhard. He | ooks away.
JUDE
Maybe you don't care whether you die or
not. But consider the girl, Fergus. The
wee bl ack chick

He | eaps up fromthe bed.
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FERGUS
Leave her out of this.

JUDE
Jesus, Fergus, you're a wal king cliche.
You know we won't | eave her out of this.
But 1'mglad to see you care.

She brings her lips close to his so they touch.

JUDE
And | nust admit |' mcurious.

He grabs her hair and pulls her head back.

FERGUS
What the fuck do you know, Jude?

She pulls a gun and sticks it between his teeth.

JUDE
You fucking tell ne, boy --

Fergus stares at her. Then says quietly:

FERGUS
She' s nobody. She |ikes ne.

JUDE
So | suppose a fuck is out of the
guestion. Keep your head down, Fergus. No
sudden noves. And not a whisper to her.
You'll be hearing from us.

She kisses himbriefly, with the gun at his tenple.

JUDE
Keep the faith.

She goes. Fergus stands in the darkness.
EXT. HAIR SALON - EVEN NG
Fergus, wal king toward the hair salon, flowers in his hand.

He stands outside watching, the flowers behind his back. Then
the chair turns and we see it is Jude.

Fergus freezes. He sees Jude looking at him smling
brightly, then tal king back to D |
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I NT. HAIR SALON - EVEN NG

JUDE
He your boyfriend?

Jude, turning in the chair.

JUDE
Lucky you.

I NT. 1 NDI AN RESTAURANT - NI GHT.

DI L

Car nat i ons.
FERGUS

What ?
DI L

He' d bring ne carnations.
FERGUS

So | got it wong, then.
DI L

Not at all, honey.
FERGUS

Don't.
DI L

Ckay.

She smles brightly at sonething behind Fergus. He turns and
sees Jude is there. Fergus stands, suddenly.

He throws some noney on the table, grabs her arm and frog-
mar ches her out.

FERGUS
Cone on.

Dl L
Wiy, honey --

FERGUS
Cone on.

Dl L

You gonna tell ne why?

FERGUS
No.
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As they pass Jude, she smles.
EXT. | NDI AN RESTAURANT - N GHT.
Qutside the restaurant. Fergus marches D | away.

Dl L
What's wong, Jimy? Tell me what's w ong

FERGUS
Not here.

They pass out of shot. In the background we see Jude ri sing.

I NT. METRO - N GHT.
DI and Fergus nmaking their way to their seats at the bar.

DI L
You gonna tell ne what it is?

A figure sitting down at the bar. It is Jude.

JUDE
What was it?

Dl L
You know her, Ji my?

JUDE
Jimy, is it? Do you know ne, Jinmmy?

FERGUS
DI, this is Jude.

DI L
You fol | ow ng ne?

JUDE
Yeah. Just checking. He being nice to
you, Di1?

Dl L
Ever so nice. Aren't you, Jinmmy?

JUDE
That's good. |I'mglad. Young |ove, as
t hey say.

DI L
Absol utely. The younger the better.
Doesn't come your way nuch, | suppose.
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JUDE
Don't go looking for it, DI.
DL
Vel |, maybe you'll get |ucky. Sonmeday.
JUDE
A bit heavy on the powder, isn't she,
Ji my?
DL

A girl has to have a bit of gl anour.
JUDE

Absol utely. Long as she can keep it.

Isn't that right, Janes..

She | eaves. Dl watches her go.

Dl L
It's her, isn't it?
FERGUS
What's her?
Dl L
She's the thing you had to tell ne.
FERGUS
Ki nd of.
Dl L
|'msorry, you knowthat? I"'mreally
sorry.
She | ooks at Col
Dl L
You see that, Col?
COL
Saw it, DI.
Dl L

Fuck it, is what | say.

COL
Yeah. Fuck it, Dl.

DI L
Fucki ng nen, Col --
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CCOL
Fuck 'em

There are tears in her eyes. She stands.

DI L
And fuck you, Jimy --

She staggers out of the pub. Fergus sits there. There is an
expression in Col's eyes that makes Fergus feel very, very
smal | .

CoL

You coul d always make it up to her
FERGUS

How?
COL

When a girl runs out |ike that, she
general ly wants to be foll owed.

FERGUS
She's not a girl, Col --

CoL
What ever you say.

But Fergus rises and wal ks out.
EXT. METRO - N GHT.

A figure standing down the all eyway, snoking. Fergus | ooks
toward it, but Jude is standing there, waiting.

JUDE
She went that way --

Jude grabs his arm

JUDE
But you conme with ne.

She draws himdown an alley where the sanme car is waiting.
They get i nside.

ANOTHER CAR - BY THE PUB.

DI, sitting inside a taxi watching Fergus and Jude getting
in the car.
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In the nmoving car. Jude is driving, Mguire next

Fergus sits in the back.

FERGUS
So it was you all the tine.

MAGUI RE
Who'd you think it was?

FERGUS
| thought it was Dave.

MAGUI RE

And who's Dave when he's at hone?

FERGUS
He's at hone.

MAGUI RE

Shoul d bl ow you away, you know t hat ?

FERGUS
| know t hat.

Magui re stubs his cigarette out on Fergus's hand,

himon the teeth with his closed fist.

MAGUI RE
|'mgetting enotional. And |

under st and, Hennessy?

FERGUS
| under st and.

MAGUI RE
Fuck you, too --

don't want
to get fucking enotional -- you

to her.
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t hen whacks

Jude drives. Fergus | ooks through the back w ndow at the

street outside.

JUDE

Leave him al one, Peter. He's in | ove.

MAGUI RE

That true, Fergus? You in | ove?

FERGUS
Absol ut el y.
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MAGUI RE
And what's she |i ke between the sheets?
FERGUS
Definitely unusual .
MAGUI RE
And who i s she?
FERGUS
Just a girl.
MAGUI RE

And you know what' Il happen if you fuck
up again, don't you?

FERGUS
Aye, | do, Peter

MAGUI RE
Cood.

EXT. REGENCY SQUARE - NI GHT.

The car draws to a halt in a sedate square. Several doors
down is the entrance to what | ooks |ike a sedate conservative
cl ub.

In the car, Maguire turns off the engine. He nods toward the
bui | di ng.

MAGUI RE

So what do you think that is, Hennessy?
FERGUS

A hotel ?
MAGUI RE

It's a knocki ng-shop. Tres discreet, huh?
He visits his | adies on Tuesday and

Thur sday ni ghts and Saturday norni ngs.
Hs security's in the car beyond.

He nods toward a car, a Daimer, parked sonme distance away.
Fergus | ooks fromthe wi ndowto the car.

FERGUS
Who is he?

MAGUI RE
Doesn't matter who he is. He is what we
would call a legitimate target.
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FERGUS
Thank God for that.
MAGUI RE
You bei ng cynical, Hennessy?
FERGUS
Hope not .
MAGUI RE

Good. So what do you think?

FERGUS
Whoever hits himll be hit, if those nen
are any good. And | presume you can't get

in.
MAGUI RE
Ri ght.
FERGUS
So it's on the street.
MAGUI RE
Ri ght.
FERGUS

Kind of suicide, isn't it?
Jude turns around to | ook at him

FERGUS
But, then, | don't have a choi ce.

JUDE
Cch, you do, Fergie.

FERGUS
O course. | forgot.

JUDE
Cone on, Fergie. A rehearsal.

Jude and Fergus get out of the car. They wal k down the

street, down fromthe brothel -cumclub, where there is a cafe-
bar with sone tabl es outsi de.

EXT. REGENCY SQUARE - NI GHT.

Fergus and Jude, crossing the street.

JUDE
You keep your mnd on the job, boy --
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FERGUS

And then you'll |eave her out of it?
JUDE

Aye. Then we'll | eave her be.

They take their seats by the tables. W can see the brot hel
down the way.

JUDE
He's arthritic. Takes himtwo mnutes to
get to the door

She checks her watch. Fergus is sweating.

FERGUS
And what if | say no?

JUDE
You know what. Co.

Down by the brothel, the door sw ngs open.

Fergus wal ks |i ke any pedestrian down toward the brothel.
There is an old, portly gent in a Gty suit enmerging fromit.
The car by the pavenent kicks into action and the door opens.
Fer gus qui ckens hi s pace.

Jude, by the cafe, watches. Fergus, wal king.

The gent nakes his way, with gout-ridden sl owess, across the
pavenent, through the passersby, toward the car

A burly security man enmerging fromthe car, wal king toward
the old gent.

Fergus reaches the car just before he does, and passes
bet ween hi mand the open door. The old gent's stomach brushes
Fergus's el bow.

GENT
Pardon ne, young nman --

Fer gus wal ks on.

Jude, fromthe cafe, watches -- Fergus wal king on, the old
man bei ng eased wi th pai nstaking care inside the Dainler.
Then the door closing and the Daimer pulling off.

When the Daiml er has passed Fergus, he turns around and wal ks
back.
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Jude smles and | eaps up as he approaches.

JUDE
You were nmade for this.
FERGUS
Was | ?
JUDE
Per fect.
FERGUS
And what happens then?
JUDE
W'l be on the other side. W'll nove
when you do.
FERGUS
And what if you don't?
JUDE
Fergus, | think you don't trust ne.
FERGUS

You may be right.

JUDE
Stay late at your work tonorrow ni ght and
I'I'l bring you the gear.

Jude begins to wal k awnay.

FERGUS
Jude?

JUDE
Yes?

FERGUS
Who's the ol d geezer?

JUDE
Sone j udge. .

She wal ks off, crosses the road to Maguire, in the car.
Fergus turns around to see DIl in front of the cafe. She goes
i nside; he foll ows.

FERGUS
Wiy' d you follow ne, DI?
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DL
Was j eal ous, Jimmy.

She downs a drink and notions for another. She seens high.

FERGUS
Shoul dn't be, Dl

DL
Wiy shouldn't | be jeal ous?

There are tears stream ng down her face. He takes his hand
and begins to w pe her face.

DI L
Don't. My makeup.

She sits down; he joins her.

DI L
She own you, Jimy?
FERGUS
Yes.
DI L

She from Scot| and t 00?

FERGUS
You coul d say that.

DI L
And you're not going to tell ne nore?

FERGUS
| can't.

He wipes the tears fromher face with a tissue then dabs the
tissue in her drink and w pes sone nore.

DI L
What you doi ng, Jimy?

FERGUS
| "' mnot sure.

DI L
Do you like me even a little bit?

FERGUS
More than that.

Dl's face, staring at him



FERGUS
Cone on, let's go for a wal k.

She all ows herself to be | ed out.

EXT. HAIR SALON - NI GHT.

D | and Fergus wal ki ng. Fergus stops her by the w ndow.

FERGUS
You do sonething for nme, DI?
DL
Anyt hi ng.
FERGUS
You' d do anything for ne?
DL
Afraid so.
FERGUS

You got the keys to the shop?
They wal k i nsi de.
I NT. HAIR SALON - N GHT.

D | and Fergus standing in the darkness.

DL

You want anot her haircut, baby?
FERGUS

No. Sit down.

He sits her down in one of the chairs.

FERGUS
You' d do anything for ne?

D | nods.

DI L
Anyt hi ng.

Fergus takes up a scissors to snip at her hair.
| eaps back.

Dl L
No way --

Her

head
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FERGUS
You said anything, Dl

DL

A girl has to draw the |ine somewhere --

FERGUS

Want to change you to a man, Dl ..

She stares at him

She takes a breath.

DI L
Wy ?
FERGUS
It's a secret.
DI L
You'd like nme better that way, Jimmy?
FERGUS
Yes.
DI L
And you woul dn't | eave ne?
FERGUS
No.
DI L
You prom se?
FERGUS
| prom se.
DI L
Go on, then.

Fergus begins to cut.

CLOSE-UP ON D L'S FACE as her hair is shorn

down her cheeks.

DL
You're no good at this, Jimmy.

FERGUS
" msorry.

But he keeps cutting. He gives Dl a short,

cut

i ke Jody's.

Tears stream

83.
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DI L
You want to nake ne look like him..

FERGUS
No. Want to nake you into sonething new.
That nobody recogni zes. ..
She looks in the mrror at it in the dark.

DL
Don't recogni ze nysel f, Jimy.

INT. DIL'S FLAT - N GHT.

Dl enters, with her new haircut. She goes to turn on the
[ight. He stops her hand.

FERGUS
No.

She | ooks at her hand on his.

FERGUS
Better in the dark.

Her fingers close around his.

DI L
So it's true, then?
FERGUS
VWhat ?
DI L

You like ne better |like this.

FERGUS
Yes.

She brings her lips to his neck. He lets themstay there. H's
hands travel up to her blouse. He begins to undo the buttons.

DI L
Ch, Jimy --

Slowly the bl ouse slips down, exposing her nmale torso. She
falls down to her knees and tugs at his belt.

FERGUS
No. No. Dil... get up...

He rai ses her to her feet and | eads her toward the bed. She
stretches | anguorously down on it.
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He unzips her skirt slowy, and draws it off. She turns on
the bed sexily, her face to the mattress. She is wearing
suspender - bel ts underneath her skirt.

DL
Baby. ..

But Fergus stands and wal ks quietly over to the wardrobe
where the soldier's things are. DI on the bed, slowy turns.

DL
What are you doi ng, honey. ..

W see Fergus fromher point of view, comng toward her with
Jody's white cricket shirt, glowing eerily in the dark.

FERGUS
Don't call ne that --

DL
Sorry. Wat you doi ng?

Fergus draws her slowy up to a standing position.

FERGUS
Try this on, Dl

He wraps the shirt around her.

DL
Wy ?

FERGUS
For ne.

DL
For you...

She ki sses him
EXT. SVMALL HOTEL - NI GHT.

Fergus leading DI, dressed in Jody's cricket clothes, down
the street and inside.

DI L
Wiy are we going here, Jimmy?

FERGUS
Look on it |ike a honeynoon.
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I NT. SMALL HOTEL ROOM - NI GHT.

From above, we see the figures of Fergus and Dil, sleeping on
a doubl e bed, both fully clothed. Fergus snokes, then puts
out the cigarette.

Tinme | apse. The light gradually fills the room Fergus wakes.
Looks at the bedside clock, and very gingerly rises, puts on
his coat, and wal ks out.

EXT. SITE - EVEN NG

A car pulls up at the site. Jude gets out. She has a satche
in her hand.

INT. SITE - EVEN NG
Fergus | ooki ng down a | adder-staircase at Jude.

JUDE
You a handyman, Fergie?

FERGUS
| take pride in ny work.

JUDE
| sincerely hope so.

Fergus clinbs down a | adder to Jude; she hands hi m sonet hi ng
fromthe bag.

JUDE
Tool s of the trade.

She kisses him Fergus | ooks at her expressionlessly.

JUDE
And forget about the girl.

Fer gus opens what Jude has given him-- |ooking inside. There
is a gun wapped in an oilcloth.

I NT. SMALL HOTEL - N GHT.
Fergus enters. The roomis enpty. He calls.

FERGUS
DI?

No reply. He runs outside.
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EXT. DIL'S FLAT - N GHT

Fergus | ooks up at her building, but the lights are off in
her flat. The sound of feet behind him He turns and sees Dl
wal king toward him a bottle in her hand. He runs toward her.

FERGUS
DI! DIl Wat the fuck are you doi ng
her e?

DL

' m goi ng hone!

FERGUS
Told you to stay in the hotel!

DI L
Thought you was fooling nme. Thought you
was | eavi ng ne.

They are tussling in the darkness of the park. She is very
dr unk.

FERGUS
| had to go to work!

DI L
Stayed all day in that roomthinking
every noi se was you. There's sonething
you're not telling nme, Jimy.

He takes her arm

FERGUS
Come on. ..

DI L
No! |'m goi ng hone. ..

Fergus and Dil, on the stairs up to Dl's flat.

Dl L
So tell ne.

FERGUS
| was trying to get out of sonething.

DI L
No! Tell ne everything, Jimmy.

Fergus | ooks at her.
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FERGUS
You got to forget you ever saw ne, D|.

DI L
You nean that?

FERGUS
Yes.

And she suddenly faints into his arns. As if on cue.

FERGUS
Stop it, would you?

There is no response. He shakes her.

FERGUS
Gve it over, DI, for fuck's sake --
Still no response. He grows al arnmed. He sl aps her cheek. She
opens her eyes slowy.
DI L
Sorry. | get nervous. | got this bl ood
condition. Just help ne inside, Jimy,
then 'l be all right.

INT. DIL'S FLAT - N GHT.

He wal ks in holding her. Leans her against the wall, then
goes to the window to check the street outside.

She takes a large slug froma bottle of whiskey.

FERGUS
You heard what | said, DI?

DI L
M pills...

She points weakly to a cabi net through the open door of the
bat hr oom

FERGUS
What pills?

DI L
Prescription. For ny condition.

FERGUS
VWhat condition?
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DI L
M/ condi tion. Ennui.

He goes and gets the pills.

She takes a handful of pills. She drinks fromthe whiskey
bottl e.

FERGUS
Are you supposed to take that nmany?

DL
Only in times of extrene stress.

She wal ks around the room drinking, then sits down.

DI L
See, they all say good-bye sonetine.
"Cept for him

She | ooks at the picture of Jody. Then she | ooks at Fergus.

FERGUS
Are you all right, DI?

DL
I will be.

She stares straight ahead, the bottle clutched in her hands
bet ween her knees.

Dl L
Go on, then.

Fergus wal ks slowy toward the door.

FERGUS
Good- bye, D |

Dl L
Ji my?

FERGUS
What ?

Dl L

Don't go like that.

She | ooks at him standing up. Sonething incredibly
attractive about her.

DL
Can't help what | am
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He wal ks slowy toward her. He kisses her, on the |ips.

W see the photograph with the soldier's smling face. Fergus
| ooks fromit to her. She seens to be in a sweet narcotic
haze. She reaches out her hand and strokes his.

DI L
Knew you had a heart...

Fergus sits down on the bed. Dl is lying back on it.

FERGUS
DIl Can | tell you sonething? | knew your
man.

Dl L

You knew whi ch nan?

FERGUS
Your sol dier.

DI L
You knew ny Jody?

She still strokes his hand. Her voice is dreamly slurred,
her eyes far away.

FERGUS
Lifted himfroma carnival in Belfast.
Hel d hi m hostage for three days.

DI L
You knew ny Jody?

FERGUS
Are you |istening?

DI smles woozily.

Dl L
Yes.

FERGUS
| got the order to shoot him Before |
could do it he ran. Ran into a tank and
di ed.

Dl L
D ed. ..

FERGUS
D d you hear ne?



DI L
You killed ny Jody?

FERGUS
In a manner of speaking.

DL
It was you. .

She is not rational. She is smling, far away sonmewhere.
FERGUS
You shoul d scream You shoul d beat ny
head of f.

She woozily tries to hit himround the face.

DI L
You Kkilled nmy Jody
FERGUS
No.
DI L
You didn't.
FERGUS
| suppose | tried.
DI L
You tried.
FERGUS
Don't you want to kill ne?

Dl raises an unsteady hand and points it at him

DL
Bang. .

He strokes her cheek. She says very slowy and sleepily

DL
Don't |eave ne tonight. Mght kill ne,
t 00.

FERGUS
Ckay.

Her eyes close. She falls into a deep sl eep. Fergus | ooks
down at her, alnost fondly.

91.
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INT. DIL'S FLAT - MORN NG

They are lying on the bed together, fully clothed. DIl wakes.
She rises very quietly and goes to his coat, thrown across a
chair. She searches through the pockets and takes out the
gun.

| NT. HOTEL ROOM - MORN NG

Jude in bed. An al arm sounds; she reaches to turn it off.
INT. DL'S FLAT.

D | takes several silk stockings out of a drawer and ties
them very securely to each corner of the brass bed. She ties
themround both of Fergus's feet, very gently, so as not to
wake him

| NT. HOTEL ROOM - MORNI NG
Jude, in front of a mrror, getting ready.
INT. DIL'S FLAT.

She draws one of Fergus's hands up, very gingerly, and ties
that securely to the upright. She ties the other and is
drawi ng it upward when he wakes. She jerks the silk stocking
So it is secure.

FERGUS
VWhat the fuck --

D | speaks unnaturally quietly.

DL
So tell me what you're doing, Jimmy.

I NT. HOTEL ROOM - MORNI NG

Jude, fully dressed. She takes a gun from under the bed and
slips it in her handbag.

INT. DIL'S FLAT - MORNI NG
Di | crouching beside Fergus, his gun in her hand.
Dl L
Ddn't really listen last night. | heard
but I didn't listen.

Fergus, staring at her. He tries to pull on the bindings.



DI L
That won't do you no good. Dl knows how
to tie a body.

She stands up, still pointing the gun at Fergus.

DI L
Wonder ed why you cane on to ne |ike that
when you gave ne the | ook.

FERGUS
He asked ne to see were you all right.

EXT. STREET - DAY

Jude on the street. Maguire's car pulls up rapidly and she
gets inside.

INT. DIL'"S FLAT.

DI L
See, | fix on anyone that's nice to ne.
Just the littlest bit nice and I' myours.
FERGUS
Stop it, DI --
DI L
Just don't kick Dl and she'll be
touched. Be nice to her and she'll be

yours forever.
She I ooks at him tears in her eyes.

DI L
See, | should bl ow you away, Jimy. But |
can't do that. Yet.

FERGUS
Let me go, Dl

He drags at his bindings.

DL
Wy ?

FERGUS
GCot to be sonewhere.

Dl L
Try and go, then.
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EXT. STREET BY BROTHEL - DAY

The figure of the judge in the window Qutline of a wonan.
Jude and Maguire are in the car, parked across the street.
They | ook toward a paper seller.

MAGUI RE
VWhere the fuck is he? Christ --

INT. DL'S FLAT.
Fergus pulls furiously at his bindings.
FERGUS
Let me go for fuck's sake, DI -- or
they' Il be here

DI L
Let them cone then

IN THE CAR QUTSI DE BROTHEL.
JUDE
Can't stay here, Peter -- drive around
once nore --
He drives off.
INT. DL'S FLAT.
Fergus col | apsed back on the bed, exhausted.
DI L
Just want your conpany for a little while
| onger. ..
EXT. STREET BY BROTHEL - DAY

Maguire's car driving round once nore. No sign of Fergus.

MAGUI RE
That fucker's dead --
JUDE
No, we are.

INT. DIL'S FLAT.
Fergus strains and roars fromthe bed.

FERGUS
You don't know what you're doing, DI --
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Dl L
Never did...

MAGUI RE'S PONT OF VIEW-- the brothel door opening. The
el derly judge cones out. The car with his security nen guns

up.

MAGUI RE
G ve ne the shooter, Jude --

JUDE
You're crazy --

MAGUI RE
G ve ne the fucking shooter

He grabs it from her pocket. Throws open the door and runs
across the street. Jude dives into the driver's seat.

INT. DIL'S FLAT.
Fergus, pulling at his bindings.
EXT. QUTSI DE THE BROTHEL.

The judge wal king toward the open door of the car, held open
by his goon. Maguire, running toward him gun in hand. The
goon sees him Maguire shoots as he runs. Once, twice, three
times, four. The judge falls. The goon, hit in the arm pulls
an Uzi and returns fire. Maguire hit, still shooting. O her
goons tear fromthe car. Mayhem scream ng. Jude hits the
pedal on her car and screeches off. Maguire, dead.

INT. DIL'S FLAT - DAY

Dl dressed in the soldier's cricket clothes. She | ooks |ike
a sweet little boy. She places a cassette in the tape deck --
"The Crying Gane" song. She cones to the bed, and points the
gun at Fergus's head.

DL
You |ike nme now, Jimmy?

FERGUS
| Iike you, DI --

DI L
Gve ne a bit nore, baby, a bit nore.

FERGUS
Mor e what ?



Dl L
Mor e endear nent s.

FERGUS
| I'ike you, DIl

Dl L
Love ne.

FERGUS
Yes.

Dl L
Tell me you | ove ne.

FERGUS
What ever you say, Dl.

Dl L
Then say it.

FERGUS
Love you, DI.

Dl L
You do?

FERGUS
Yeah.

Dl L

What woul d you do for ne?

FERGUS
Anyt hi ng.

She begins to cry and |ays the gun gently on his chest.

DL
Say it again.

FERGUS
|'d do anything for you, DI.

She pulls on his bindings to rel ease him
EXT. STREET.

Two police cars, sirens wailing.
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INT. DIL'"S FLAT.

Dl's face, close to Fergus's, as the stockings that bound
hi s hands are nearly undone.

DI L
And you'l|l never | eave ne?
FERGUS
Never .
DI L
| know you're lying, Jimmy, but it's nice
to hear it.

Hs armis free. He strokes her hair.

FERGUS
l"'msorry, DI.

She shudders w th weeping. The nusic of the song plays in the
backgr ound.

Jude wal ki ng through the open door, arns extended, holding a
gun.

JUDE
You stupid shit -- Once was bad enough.
But twi ce.
Dl rises fromthe bed and points her gun at Jude.

DL
You didn't knock, honey --

DIl fires, hits Jude. Jude falls and is withing on the
floor.
FERGUS
Dil!
JUDE

Get that thing off ne, Fergus --
Dl wal ks closer, holding the gun and pointing it at Jude.

DL
What was that she called you, Jimy?

FERGUS
Fer gus.
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DL
What' s Fergus?

FERGUS
It's ny name, Dl --

DI L
What happened to Ji my?

JUDE
| said get it off ne, Fergus --

Jude, on the floor, reaches for her gun. Manages to grab it.

DI L
What's she going to do, Jimy? She going
to bl ow you awnay?

DI shoots again, like a child, playing with a toy. She hits
Jude in her gun shoul der. Jude spins one way, the gun the
ot her.

DL
Was she there too? Wien you got ny Jody?

Fer gus screans

FERGUS
DIt

DI L
| asked you a question, honey -- were you
there too --

JUDE
You sick bhitch --

As she raises the gun, D | shoots her repeatedly, saying:

DI L
You was there, wasn't you? You used those
tits and that ass to get him didn't you?

Fergus screans fromthe bed. He rips free his other arm Dl
shoots Jude in the throat, and she falls dead, covered in
bl ood. Dl turns the gun on Fergus.

DI L
She was there, wasn't she?
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FERGUS
She was - -

Dl L
And she used her tits and that cute
little ass to get him didn't she?

FERGUS
Yes.

DI L
Tell me what she wore.

FERGUS
Can't renenber. ..

DI points the gun at him squeezing on the trigger. Then she
st ops.

DI L
Can't do it, Jimy. He won't let ne.

She | ooks at the picture; wal ks over and sits down in front
of it.

DI L
You won't let nme, Jody --

She raises the gun and places it in her nouth. Fergus takes
it gently fromher nouth and places it on the table. He lifts
her up by the shoul ders.

FERGUS

You' ve got to go now, Dl --
DI L

Do 1?
FERGUS

Yes. Now.
DI L

Am1 in trouble, Jimy?
FERGUS

Not if you go.
DI L

WIIl | see you again?
FERGUS

You will, Dl
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Dl L
Prom se?

FERGUS
| prom se.

Dl L
Were am| to go, Jinmy?

FERGUS
The Metro.

Dl L
Meet Col --

FERGUS

Yes. Say hello to Col --

He | eads her out the door. Fergus goes back into the room
past Jude's body. Looks out the wi ndow to where he can see

D | staggering down the street, through the crowds that have
gat hered. The wail of police sirens comng closer. He watches
DI run off, with her funny wal k. Then | ooks down and sees
the cop cars pushing through the knot of people around the
house. He picks up the gun, wipes it with a rag to renove
Dl's fingerprints. He turns to the picture of the soldier;
talks to it.

FERGUS
You shoul d have stayed at hone.

He sits in the chair by the w ndow, waiting.
FADE TO BLACK
I NT. PRI SON VI SI TI NG ROOM - DAY

FADE UP to reveal a large interior, with light streamng in
the wi ndows. Large barred doors open and a group of wonen
cone through, with parcels, children in tow, etc. Anong them
is DI, looking resplendent. She wal ks past the rows of
convicts wth their famlies, up to a glass cage, where
Fergus sits, waiting.

DI L
Got you the multivitamns and the iron
tablets, hon --

FERGUS
Don't call ne that --
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DI L
Sorry, love. Now, the white ones are
magnesi um suppl enent - -

FERGUS
Stop it, DI --

DI L
|'ve got to keep you healthy, Jimy. |I'm
counting the days. Two thousand three
hundred and thirty-four left.

FERGUS
Thirty-five.
DL
|"'msorry, darling. | keep forgetting the

| eap year. What am | supposed to call you
then, Ji my?

FERGUS
Fer gus.

DI L
Fergus. Fergus ny love, light of ny life -

FERGUS
Pl ease, DI --

DL
Can't help it. You' re doing tinme for ne.
No greater |ove, as the man says. Wsh
you'd tell nme why.

FERGUS
As the man said, it's in ny nature

DI L
What's that supposed to nean?

She shakes her head.

FERGUS
Wl |, there was this scorpion, you see.
And he wants to go across the river. But
he can't swm So he goes to this frog,
who can swm and he says to him "Excuse
me, M. Froggy..."
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CAMERA PULLS BACK, and as Fergus tells the story of the
scorpion and the frog, the nusic cones up -- "Stand By Your
Man. "

FADE QUT.



