P.1375

"SAVE FILM! HELP WIN THE WAR!"

This Script is the personal property ofy & ‘=’

PARAMOUNT PICTURES INC. provided for

your use and convenience.

Please treat it as private and confidem+W\
+tiel and make sure it is not lost or

AV
Lt Y ot
g’ 3 " ‘;‘_". e
et R e
:‘L'L\Gx N
Lo B
L) ﬁ'\\\\"‘\ RS

stolern or left in any place where it may
get into the wrong hands.

" If you do not care to place it in your

personal file when you have finished

with it, please return to Stenographic
Department, Second Floor Writers' Annex.

Billy Wwilder
Raymond Chandler
September 25, 1943

DOUBLE INDEMNITY

) 2

£

’\f

¥
[



Lo

CAST -

WALTER NEFFaeeeasaceaessassccsessssFRED MACMURRAY
PHYLLIS DIETRICHSON ¢eceececeaesesqs.BARBARA STANWYCK
BARTON KEYES.ececececcsccsccsccses«EDNARD G. ROBINSON
LOLA DIETRICHSON.:ceeeacsseceeaesssJEAN HEATHER

MR. DIETRICHSON ceceeececccccacaasss TOM FOVERS

NINO ZACHETTE.......:..............BYRON BARR

MR. NORTONeeeeoeoecoeacaceccaseaeee RICHARD GAINES

M' JACKSON............-.......o.‘.»oPORI’ER HALL

SAM GORLOPIS.'...-.....‘Q“ ....~.~.....FORTUNIO BONANOVA



Billy Wilder " DOUBLE INDEMNITY A1

Raymond Chandler

A-1

A=2

A=3

A=5

SEQUENCE "A"

FADE IN:
LOS ANGELES - A DOWNTOWN INTERSECTION

It 1s night, about two o'clock, very light traffic.

At the loft and in the immediate foreground a semaphore
traffic signal stands at GO, Approaching it at about thirty
miles per hour is a Dodge 1938 coupe. It is driven erratical-
ly and weaving a little, but not out of control,

When the car is about forty feet away, the signal changes to
STOP. Car makes no attempt to stop but comes on through.

A LIGHT NEWSPAPER TRUCK

is crossing the intersection at right angless It swerves and
skids to avold the Dodge, which goes on as though nothing
had happened. The truck stops with a panicky screech of
tires, There is a large sign on the truck: "READ THE LOS
ANGEIES TIMES"., The truck driver!s infuriated face stares
after the coupee

THE COUFPE

continues along the street, still weaving, then slows down
and pulls over towards the curb in front of a tall office
buildinge. .

THE COUPE .

A
stops. The headlights are twmed off. For a second nothing
happens, then the car door opens slowly., A man eases him-
self out onto the sidewalk and stands & moment leaning on
the open door to support himself. He's a tall man, about
thirty-five years old. From the way he moves there seems to
be some thing wrong with his left shoulder,

He straightens up and painfully lowers his left hand into
his jacket pocket., He leans into the car. He brings out
a lighteweight overcoat and drapes i1t across his shoulderse
He shuts the car door and walks toward the building.

ENTRANCE OF THE BUILDING

Above the closed, double-plate glass doors is lettered:
"PACIFIC BUILDING". To the left of entrance there is a
drugstore, closed, dark except for a faint light in the back.
The man comes stiffly up to the doors. (CAMERA HAS MOVED.

UP WITH HIM). He tries the doors. They are locked, He

knocks on the glasse Inside, over his shoulder, the lobby of
the building is visible: a side entrance to the drugstore on
the left, in the rear a barber shop and cigar and magazine
stand closed up for the night, and to the right two elevators.
One elevator is open and its dome light falls across the dark
lobbye

Q= 25=d3 " (Continued)
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A=5 (Cont?!d)

A=6

A=

The man knocks again. The night watchman sticks his head out
of the elevator and looks toward entrance. He comes out with
a newspaper In one hand and a half-eaten sandwich in the
other. He flnishes the sandwich on the way to the doors,
looks out and recognizes the man outside, unlocks the door
and pulls it open.

NIGHT
WATCHMAN: Hello there, Mr. Neff, «

Neff walks in past him without answering..
INT, LOBBY

Neff 1s walking towards elevator. Night watchman looks after
him, relocks door, follows to elevator. Neff enters elevator.

ELEVATOR

Neff stands leanling agalnst wall. He 1s pale and haggard
with pain, but deadpans as night watchman joins him,

NIGHT Working pretty late aren'!t you, Mr. Neff?
- WATCHMAN:
NEFF: (Tight-1ipped)
Late enough,
NIGHT
WATCHMAN: You look kind of all in at that..
NEFF: I'm fine. Let!s ride.

Night watchman pulls lever, doors close and elevator rises.

NIGHT How's the insurance business,
WATCHMAN: Mr. Neff?
NEFF: Okay.
NIGHT They wouldn!t ever sell me any. They
WATCHMAN: say I've got some thing loose in my
heart, I say 1t's rheumatism.
NEFF: (Scarcely listening)
Uh-huh .

Night watchman looks around at him, turns away again and the
elevator stopse '

NIGHT ' (Surly)
WATCHMAN : Twelve. -

9- 2543 (Continued)
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MR DOUBLE INDEMNITY 11e27=43" Aed
A-11 (Cont'd) '

eyes r” 1se, gold gweat shows on his face. For a moment he
stays .ike this, exhausted, then his eyes open slowly and
look down at his left shoulder. His good hand flips the
overcoat back, he unbuttons his jacket, loosens his tie and
shirt. This was quite an effort. He rests for a second,
breathing hard. With the help of his good hand he edges

his left elbow up on the arm-rest of the chair, supports it
there and then pulls his jacket wide. A heavy patch of dark
blood shows on his shirt. He pushes his chair along the floo:
towards the water cooler, using his feet and his right hand
against the desk, takes out a handkerchief, presses with his
hand against the spring faucet of the cooler, soaks the hand-
kerchief in water and tucks it, dripping wet, against the
wound inside his shirt. Next, he gets .a handful of water and
splashes it on his face. The water runs down his chin and
drips. He breathes heavily, with closed eyes. He fingers a
pack of cigarettes in his shirt pocket, pulls it out, looks
at it. There is blood on it. He wheels himself back to the
desk and dumps the loose cigarettes out of the packet. Some
are blood-stained, a few are clean. He takes one, puts it
between his lips, gropes around for a match, lights cigarette.
He takes a deep drag and lets smoke out through his nose.

He pulls himself toward dictaphone again, still in the swivel
chair, reaches it, 1lifts the horn off the bracket and the
dictaphone mekes a low buzzing sound. He presses the button
switch on the horn. The sound stops, the record revolves on
the cylinder. He begins to speaks:

NEFF: Office memorandum, Walter Neff to
Barton Keyes, Claims Manager.
Los Angeles, July 1l6th, 1938.
Dear Keyes: I suppose you'll call
this a confession when you hear it.
I don't like the word confession.
I just want to set you right about one
thing you couldn't see, because it was
smack up against your nose. You think
you're such a hot potato as a claims
manager, such a wolf on a phoney claim.
Well, maybe you are, Keyes, but let's
take a look at . this Dietrichson claim,
Accident  and Double Indemnity. You
were pretty good in there for a while,
all right. You said it wasn't an
accident. Check. You said it wasn't
sulcide. Check. You said it was murder.
Check and double check. You thought
you had it cold, all wrapped up in tissue
paper, with pink ribbons around it. It
was perfect, except thet it wasn't,
because you made a mistake, just one
tiny little mlistake. When it came to
picking the killer, you picked the wrong

(Continued)
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A-11 (Cont'd)

NEFF: guy, if you know what I mean. Want
(Cont'd) to know who killed Dietrichson? Hold
tight to that cheap cigar of yours,
Keyes. I killed Dietrichson. Me,
Walter Neff, insurance agent, 35
years old, unmarried, no visible
scars -
. (He glances down at his
wounded shoulder)
until a little while ago, that is.
Yes, I killed him. I killed him for
money - and a woman - and I didn't
get the money and I didn't get the
woman. Pretty, isn't 1t°?

He interrupts the dictation, lays down the horn on the desk.
He takes his lighted cigarette from the ash tray, puffs it
two or three times, and kills it. He picks up the horn again.

NEFF: (His voice is now quiet
and contained)

It began last May. About the end of
May, it was. I had to run out to
Glendale to deliver a policy on some
dairy trucks. On the way back I remem-
bered this auto renewal on Los Feliz.
So I decided to run over there.

As he goes on speaking,
SLCV DISSOLVE TO:
DIETRICHSCN HOME -

I8S FELIZ DISTRICT NEFF'S VOICE
Palm trees line the street, It was mid-afternocn, and
middle-class houses, mostly

in Spanish style. Some kilds it's funny, I can still
throwing a baseball back and

forth across a couple of front remember the smell of
lawns. An lce cream wagon

dawdles along the block. honeysuckle all along that
Neff's coupe meets and passes

the ice cream wagon and stops block. I felt like a
before one of the Spanish

houses. Neff gets out. million. There was no way
He carries a briefcase, his in all this world I could
hat is a little on the back

of his head. His movements have known that murder
are easy and full of ginger.

He inspects the house, checks sometimes can smell like
the number, goes up on the

front porch and rings the honeysuckles....

bell.



MW DOUBLE INDEMNITY | Y -
A-13 EXT, DIETRICHSON HOME - ENTRANCE DOOR

Neff rings the bell again and walts. The door opens, A.maid,
about forty-five, rather slatternly, opens the door.

NEFF: Mre Dietrichson in?

MAID: Who wants to see him?

NEFF': ' * The name ls Neff, Walter Neff.

MAID: If you're selling something=-=-

NEFF: Look, 1t's Mre Dietrichson I'd like
to talk to, and 1t's not magazine
subscriptions.

He pushes past her into the house.
A-14 HALILWAY - DIETRICHSON HOME

Spanish craperoo in style, as is the house throughoute A
wrought-1iron stalrcase curves down from the second floor,

A fringed liexican shawl hangs down over the landing, A
large tapestry hangs on the wall. Downstairs, the dining
room to one side, living room on the other side visible-
through a wide archway. All of this, architecture, furni-
ture, decorations, etc., is genulne early Leo Carrillo
perliod. DNeff has edged hlis way in 'past mald who still holds
the door open.

MAID: Listen, Mr. Dietrichson's not in. .
NEFF: How soon do you expect him? A
MAID: Hetll be home when he gets here,

if that'!s any help to you.
At this point a voice comes from the top of the stairs.
VOICE: What i1s it, Nettie? Who 1is 1t?
Neff looks up. |

A-15 UPPER LANDING OF STATRCASE - (FROM BELOW)

Phyllis Dietrichson stands looking down. She is 1n her early
thirties. She holds a large bath-towel around her very
appetizing torso, down to about two inches above her knees.
She wears no stockings, no nothing. On her feet a palr of
high-heeled bedroom slippers with pom-poms. - On her .left
ankle a gold anklet.

MATID?S It's for Mr, Dietrichson.
VOICE:

9-25-43 | - (Continued)
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A=18

A=19

A=20

A=21

A=22

Am23
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(Cont?d)
PHYLLIS:

DOUBLE INDEMNITY

(Lookinng down at Neff)
Itm Mrse, Dietrichsone What is it?

SHOOTING DOWN FROM UPFER LANDING

Nof? looks up, takes his hat off,

NEFF:

PHYLLIS -
PHYLLIS:
NEFF
NEFT':

PHYLLIS
PHYLLIS:
NEFF
NEFF':

THYLLIS

How do you do, Mrse Dietrichson.
I'm Walter Neff, Pacific All-Risk,

Pacific alleewhat?

Pacific All=Risk Insurance Companye
Itis about some renewals on the
automobiles, Mrs, Dietrichson., Itve
been trying to contact your husband
for the past two weeks., Hel!s never
at his office,

Is there anything I can do?

The insurance ran out on the fifteenth,
Itd hate to think of your getting a
smashed fender or something while youtre
not fully covered, .

She glances over her towel costume,

PHYLLIS:

PHYLLIS
PHYLLIS:

(With a little smile)
Perhaps I know what you mean, Mr,
Neffe Itve just been taking a sun bath,

No pigeons around, I hope o ¢ slAbout
those policiesy, Mrs, Dietrichson =~ I
hate to take up your time -

Thatts all right, If you can wait till
I put something on, It'll be right down,

AwT?

Nettie, show lMr. Neff into the living room,

(Continued)
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A-23 {Cont'd),
She turns away as gracefully as one san with'a towel for a

- A=24

A=-25

A-26

. He goes through the arclway.

wrapper.

ENTRANCE HALL

Neff watches Phyllis out of sight.

while still looking up.

‘NEFF':

MAID:

: : . locked up.

NEFF: Thatfs okay.
. keys.

LIVING ROOM

Neff comes into the room and
throws his briefcase on the plush
davenport and tosses hls hat on
top of 1t. He looks around the
room, then moves over to a baby
grand pilano with a sleazy Spanish
shawl dangling down one side and
two cabinet photographs standing
in a staggered position on top.
Neff glances them over: Mr.
Dietrichson, age about fifty-ene,
a blg, blocky man with glasses
and a Rotarian look about him;
Lola Dietrichson, age nineteen,
wearing a filmy party dress and
a yearning look in her pretty
eyes. Neff walks away from the
plano and takes a few steps back
and forth across the rug. His
eyes fall on a wrinkled corner.
He carefully stralghtens it out
with his foot. His back 1s to
the archway as he hears high
heels clicking on the stair-
case. He turns and looks
through the arch.

AP ¥ v B -~

He speaks to the mald

Where would the living room be?
In there, but they keep the liquor

I always carry my own

Mald goes off the other way.

NEFF'S VOICE

The living room was still
stuffy from last night's
clgars. The windows were
closed and the sunshine
coming in through the Vene
tlan blinds showed up the
dust in the air. The fur-
niture was kind of corny
and old=-fashioned, but it
had a comfortable look,. as
if people really sat in 1t.
Oon the piano, in couple of
fancy frames, were Mr.
Dietrlichson and Lola, his
daughter by his first wife.
They had a bowl of those
little red goldfish on the
table behind the davenport,
but, to tell you the truth,
Keyes, I wasn't a whole lot
interested in goldfish
right then, nor 1n auto

.renewals, nor in Mr.
Dietrichson and his daugh-

ter Lola. I was thinking
about that dame upstalrs,
and the way she had looked

at me, and I wanted to see.

her again, close, without
that slilly stalrcase be-
tween us.

STAIRCASE (FROM NEFF*S POINT OF VIEW)

Phyllis Dietrichson 1s coming downstairs.

First we see her

feet, with pompom slippers and the gold anklet on her left

ankle.
see all of her.

CAMERA PULLS BACK SLOWLY as she descends, until we
She 1s wearing a pale blue summer dress.

(Continued)
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(Cont!d)

PHYLLIS!?
VOICE:

NEFF1S
VOICE:

DOUBLE INDEMNITY A=

I wasntt long, was'I?

Not at all, Mrs. Dietrichson,

CAMERA PULLS, BACK WITH HER INTO THE LIVING ROOM,.

PHYLLIS:
NEFF:
PHYLLIS:

NEFTF

PHYLLIS:
NEFF:

PHYLLIS:

NEFF:

I hope I've got my face on straight,
Itts perfect for my money,

(Crossing to the mirror

over the fireplace)
Wontt you sit down, Mry ==
the name, isntt ite

Neff 1s

With two fts, like in Philadelphiae
If you know the storye.

What story?

The Philadelphia story. Wimrt are

we tallkldng about?

(She works with her lipstick)
About the insurance, My husband never
tells me anything.

Itts on your two cars, the La Salle
and the Plymouth,

He crosses to the davenport to get the policles from his

brliefcase,

She turns away from the mirror and sits in a big

chair with her legs drawn up sideways, the ’anklet now
clearly visible,

A

NEFF:

Phyllis smiles

NEFF':

PHYLLIS:

Oea 2Bwm 43

Wetve been handling this insurance for
three years for Mre Dietrichsonees
(His eyes have caught the anklet)

.That!'s a honey of an emklet youtre

wearing, Mrse Dietrichsone

faintly and covers the anklet with her dress.

Wetd hate to see the policles lapsees
Of course, we glve him thirty dayse.
Thatts all welre allowed to give,

I guess hets been too busy down at
Long Beach in the oll fieldse

(Continued)
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A-26  (Cont'd)

NEFF:

PHYLLIS:

NEFF: .

PHYLLIS:

NEFF:

PHYLLIS:

NEFF:

PHYLLIS:

Phyllis rises

DOUBLE INDEMNITY

Could I catch him home some evening
for a few minutes?

I suppose so, But he's never home
much before elght,

That would be fine with me.,

Youtre not connected with the Auto-
mobile Club, are you?

No, the All-~Risk, Mrs. Dietrichson.
Why?

Somebody from the Automobile Club has
been trying to get him. Do they have
a better rate?

If your husbandt!s a member.
No, he isntt.

and walks up and.down, paylng less and

less attention.

NEFF:

Well, he'!'d have to Jjoin the club and
pay a membership fee to start with.

The Automobile Club 1s fine. I never
knock the other fellowt!s merchandise,
Mrs. Dietrichson, but I can do just as
well for you. I have a very attractive
policy here. It wouldn'!t take me two
minutes to put it in front of your
husband.

He consults the policies he 1s holding.

NEFF:

Phyllis stops

PHYLLIS:

NEFF:

PHYLLIS:
OmZbmd B

For instance, wetre writing a new
kind of fifty percent retention feature

-in the collision coverage.

in her walk,

Youlre a smart insurance man, aren't
you, Mr. Neff?

I've had eleven years of 1it.

Doing pretty well?

A=-10

(Continued)
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(Conttd)
NEFF: °*
PHYLLIS®

She sits
NEFF:

PHYLLIS:
NEFF:
His eyes
NEFF':

PHYLLIS:
NEFF's
PHYLLIS:
NEFF':
PHYLLIS:
NEFF':

PHYLLIS:

NEFF:
PHYLLIS:

NEFF:
PHYLLIS:

NEFF:

fall

A=ll

DOUBLE INDEMNITY -
Itts a living,

You handle jﬁst automobileAinsurance,
or all kinds?

again, in the same position as before.

All kinds. Fire, earthquake, theft,

public liability, group insurance,
industrial stuff and so on right down

the line.

Accident insurance?

Accident insurance? Sure, Mrs, Dietrichsone.
on the anklet again,

I wish youtd -tell me what!s engraved
on that anklet.

Just my name,

As for instance?
Phyllis.,
Phyllis, I think I like that.

But youlre not sure?

I'd have to drive 1t around the block
a couple of tlmes.,

(Standing up again)
Mr. Neff, why don't you drop by tomorrow

evening about eight-thirty. Hetll be in
thene.

Who?

My husband. You were anxious to talk

to him werentt you?

Sure, only Itm getting over it a little.
If you know what I mean,

There!s a speed limit in this state, Mr,
Neff. Forty-five miles an hour.

How fast was I going, officer?

(Continued)
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A=26 (pont!d)

A=27

A-28

PHYLLIS: I'd say about ninsty.

NEFF : Suppose you get down off your motor-
cycle and give me a ticket.

PHYLLIS: Suppose I let you off with a warning
this time,

NEFF: ) Suppose it doesn!t take.

PHYLLIS: Suppose I have to whack you over the
knuckles,

NEFF: Suppose I bust out crying and put my

head on youwr shoulder,.

PHYLLIS: Suppose you try putting it on my hus-
band's shoulder,

NEFF: That tears ite.
Neff takes his hat and briefcase.

NEFT': Eight=-thirty tomorrow evening then,
Mrs. Dietr;dhson.

PHYLLIS: That!s what I suggested,

They both move toward the archway.

A-12

HALLWAY - PHYLLIS AND NEFF GOING TOWARDS THE ENTRANGE DOOR

NEFF: Will you be here, too?

PHYIILIS: I guess soe I usually am. .
NEFT ¢ Same chair, same perfume, same anklet?
PHYLLIS: (Opening the door)

I wonder if I know what you mean,
NEFF : I wonder if you wonder.
He walks oute

EXT. DIETRICHSON HOME - (DAY)

Shooting past Neff's parked car NEFF!S VOICE

towards the entrance door, which (Over scene)

is just closing. Neff comes to- She liked me. I could

wards the car, swinging his brief-

cases. He opens the car door and: feel that. The way you

looks back with a confident smile.,

feel when the cards are
0-25=43 ( Continued)
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A-30

" A-31

A-32

A=33

DOUBLE INDEMNITY

A=~13

ENTRANCE DOOR, DIETRICHSON HOME

In the upper panel the peep wine-
dow opens and Phyllis looks out
after Neff,

NEFF

He sits in his car, presses the
starter button, looking back
towards the little window in the
entrance doors

ENTRANCE DOOR

The peep window 1is quickly
closed from inside.

STREET

Neff makes a U-turn and drives
back down the blocke

DISSOLVE TO:

LONG SHOT ~ INSURANCE OFFICE -
TWELFTH FLOO
CAMERE HIGH

Activity on the eleventh floor
below. Typewriters working,
adding machines, filing clerks,
secre taries, and so for th.
Neff, wearing his hat and car-
rying his briefcase, enters

from the vestibule. He walks
towards his office. He passes
a few salesmen, etc. There 1is

an exchange of greetings. Just
as he reaches his office a
secretary comes out. She stopse

SECRETARY:
you.
af ternoon.,

NEFF:
mouth a little?

me, sweetheart,

NEFF!S VOICE
fallinécgggﬁ%)for you,
with a nice little pile of
blue and yellow chips in
the middle of the tablee
Only what I didnt!'t know
then was that I wasn't
playing her. She was
playing me -- with a deck
of marked cards -- and the
stakes weren't any blue
and yellow chips. They

were dynamite. I went

back tp the office that

afternoon to see if I had

any malle It was the same
afternoon you had that Sam
Gorlopis on the carpet,
that truck driver from

Inglewood, remember,

Keyes?

Oh, Mr. Neff, Mr, Keyes wants to see
He's been yelling for you all

Is he sore, or just frothing at the
Here, park these for

He hands her his hat and briefcase and continues right on,
CAMERA WITH HIM, tc a door lettered:

BARTON KEYES - CLAIMS MANAGER

Keyest volice 1s heard inside, plenty loud.

opens the door and goes in.

0=27=43

Neff grins as he
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A-34 KEYES! OFFICE - (DAY)

A minor executive office, not too tidy: large desk across one
corner, good carpet, several chairs, filing cabinet against
one wall, a dictaphone on the corner of the desk,

Keyes 1s sitting behind the desk with his coat off but his
hat one A cigar is clamped in his mouth, ashes falling like
snow down, his vest, a gold chalir and elk!s tooth across it.
On the other side of the desk sits Sam Gorlopis. He 1s a
big, dumb bruilser, six feet three inches tall - a dirty work
shirt and corduroy pants, rough, untidy hair, broad face,
small piggish eyes, He holds a sweati~soaked hat on his knee
with a hairy hand. He 1s chewing gum rapidly. As Neff opens
the door, Keyes is giving it to Gorlopis.

KEYES: Wise up, Gorlopis. Youtlre not
kidding anybody with that line
of bull. Youlre in a jam and
you know 1te

GORLOPIS: Sez you. All I want is my money.

KEYES: Sez you. All youlre gonna get
is the copse.

He sees Neff standing inside the door.

KEYES: | Come in, Walter. This 1s Sam
Gorlopls from Inglewood.

NEFF: Sure, I know Mre. Gorlopise.
Wrote a policy on his truck.
How are you, Mr, Gorlopis?

GORLOPIS: I ain't so goode. My truck burned
down.

He looks cautiously sideways at Keyes.
KEYES: Yeah, he just planted his big foot

on the starter and the whole thing
blazed up in his faces

GORLOPIS: Yes, sir,
KEYES: And didn't even singe his eyebrows,
GORLOPIS: No sir. Look, mister. I got twenty-

six hundred bucks tied up in that truck,
I'm insured with this company and I want
my moneye.

KEYES: You got a wife, Gorlopis?
GORLOPIS: Sure I got a wifee.
- KEYES: _ You got kids?

{ OCmrdt rmived )
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GORLOPIS:
KEYES:
GORLOPIS:
KEYES:

GORLOPIS:

KEYES:
GORLOPIS:
KEYES:

GORLOPIS:
KEYES:

GORLOPIS:
KEYES:

GORLOPIS:
KEYES:

DOUBLE INDEMNITY | A=15

Two kids,
What you got for dinner tonight?
We got meat loaf.

How do you make your meat loaf,
Gorlopis?

Veal and pork and bread and garlic.
Greek style,

How much garlic?
Lotsa garlic, Mr. Keyes.

Okay, Gorlopis. Now listen here.
Iet's say you just came up here to
tell me how to make meat loaf,

That's all, understand? Because if
you came up here to claim on that
truck, I'd have to turn you over to
the law, Gorlopis, and they'd put you
in jall. No wife. No kids =«

‘What for?

(Yelling)
And no meat loaf, Gorlopis!

I didn't do nothin'.

No? Look, Gorlopis. Every month
hundreds of claims come to this desk.
Some of them are phonies, and I know
which ones. How do I know, Gorlopils?
(He speaks as if to a child)
Because my little man tells me,

What 1little man?
The 1little man in here.

He pounds the pit of his stomach,

KEYES:

0=27=43

Everytime one of those phonies comes

along he ties knots in my stomach. And
yours was one of them, Gorlopis. That!s
how I knew your claim was crooked, 8o
what did I do? I sent a tow car out to
your garage thlis afternoon and they jacked
up that burned-out truck of yours. And
what did they find, Gorlopis? They found
wvhat was left of a pile of shavings.

(Continued)
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A-34 (Conttd)

GORLOPIS: What shavings?

KEYES: The ones you soaked with kerosene
and dropped a match on.

Gorloplis cringes under the impact.

GORLOPIS: Look, Mr, Keyes, I'm just a poor

" guy. Maybe I made a mistake,
KEYES: That!s one way of putting ite.
GORLOPIS: I ain't feelin' so good, Mr. Keyes.
KEYES: Sign this and you!ll feel fine.

He puts a blank form in front of him and points.

KEYES: Right there, It!s a wailver on your
claim.

Gorlopis hesitates, then signs laboriously.

KEYES: 7'No?v you're an honest man again.
GORLOPIS: But I ain't got no more truck.
KEYES: Goodbye, Gorlopise

GORLOPIS: (Still bewildered)

Goodbye, Mr. Keyes.
He stands up and “g_oes slowly to the door and turns there.

GORLOPIS: Twen ty-six hundred bucks. That's a
lot of dough where I live.

KEYES: What!s the matter, Gorlopis? Dont!t
you know how to open the door? Just
put your hand on the knob, turn it to
the right, pull it toward you ==

GORLOPIS: (Doing Just as Keyes says)
Like thls, Mr, Keyes?

KEYES:  That's the boy. Now the same thing
o : from‘ the outsidee.

GORLOPIS: .. . - (Stupefied)

‘Ilhank you, Mr, Keyes.

He goes out, closing the door after him. Keyes takes his
‘cigar stub from his mouth and turns it slowly 1n the flame
of a lighted match. He turns to Neff,

9-27-43 : (Continued)
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(Cont'd)
KEYES:

NEFF:

KEYES:

NEFF:

DOUBLE INDEMNITY

3

What kind of an outfilt i1s this anyway?
Are we an insurance campany, or a bunch
of dimwitted amateurs, wrliting a policy
on a mugg like that?

Walt a minute, Keyes. I don't rate this
beef. I clipped a note to that Gorlopils
application to have him thoroughly inves-
tigated before we accepted the risk.

I kmow you did, Walter. I!m not beef-
Ing at you. It!'s the company. The way
they do thingse The way they dont!t do
things. The way they'!ll write anything
Just to get i1t down on the sales sheet.
And I'm the guy that has to sit here up
to my neck in phony claims so they won't
throw more money out of the window than
they take in at the door.

(Grinning)
Okay, turn the record over and let's
hear the other side.

I get darn sick of picking up after a

gang of fast-talking salesmen dumb enough
to sell life insurance to a guy that
sleeps 1n the same bed with four rattle-
snakes: I've had twenty-six years of that,
Walter, and I =-

.And you loved every minute of 1t, Keyes.

You love it, only you worry about it too
much, you and your little man. Youlre
so darn conscilentious you're driving your-
self crazy. You wouldn'!t even say today
1s Tuesday without you looked at the
calendar, and then you would check if it
was this yearts or last year!s calendar,
and then you would find out what company
printed the calendar, then find out if
thelr calendar checks with the World
Almanac's calendare

That!s enough from you, Walter. Get 'out
of here before I throw my desk at you.

I love you, tooe.

He walks out, still grinninge.

O0=27=43
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DOUBLE INDEMNITY

EXT. OFFICES - TWELFTH FLOOR

Neff comes out of Keys' office
and walks back almg the balceny.
Activity of secretaries going in
and out of doors, etc. Neff
enters his own office.

INT. NEFF'S OFFICE

Anderson, a salesman, sits at
one ¢of the desks, filling out

a report. Neff enters, goes

to his own desk. He looks down
at some mail. On top there is
a typewritten note. He reads
it, sits down and leafs through
his desk calendar.

INSERT - CIOSEUP - CALENDAR
PAGE

Showing date:

THURSDAY
23 -
May

and five or six appolntments
pencilled in tightly on the

page.
DISSOLVE TO:

11-27=43 A-18
NEFF!'S VOICE
{Over scene)
I really did, too, you old
crab, always yelling your
fat head off, always sore
at everyone. But behind
the cigar ashes on your
vest I kind of knew you
had a heart as big as a
house...Back in my office
there was a phone message
from Mrs. Dietrichson
about the renewals. She
didn't want me to come
tomorrow evening. She
wanted me to come Thursday
afternoon at three-thirty
instead. I had a lot of
stuff lined up for that
Thursday afternoon, in-

"cluding a trip down to

Santa Monica to see a
couple of live prospects
about some group insurance.
But I kept thinking about
Phyllis Dietrichson and

the way that anklet of hers
cut into her leg.

DIETRICHSON HOME - ENTRANCE HALL - (DAY)

THE CAMERA PANS with Phyllis Dietrichson's feet and ankles as
she comes down the stairs, her high heels clicking on the

tiles.
CAMERA PANS V.

The anklet glistens on her leg as she moves.
Phyllis has reached the entrance hall, and

THE

as she walks toward the front door her whole body becomes

visible.

her hips. She opens the door.

She wears a gay print dress with & wide sash over
Outside is Neff, wearing a

sport coat, flannel slacks. He takes his hat off.

PHYLLIS: Hello, Mr. Neff.

He stands there with a little smile.

PHYILIS: Aren't you coming in?
NEFF:" I'm considering it.
He comes in.

(Continued)
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(Conttd)
PHYLLIS:

NEFF:

DOUBLE INDEMNITY A-19

I hope you didn!t mind my changing the

_appolntment. Last night wasn't so con-
venient.

Thatts okaye I was working on my stamp
collection.

Shé leads him toward living room.

DIETRICHSON LIVING ROOM

Phyllis and Neff come through archway.

She heads toward a

low tea table which stands in front of the davenport, with
tall glasses, ice cubes, lemon, a pot of tea, etc.

PHYLLIS:

NEFF:

PHYLLIS:

I was just fixlng some iced tea.
Would you like a glass?

Unless you have a bottle of beer
that!s not working,

There might be some, I never

know what's in the ice box.
(Calls)

Nettiel X R 3

She pours herself a glass of teae.

PHYLLIS:

PHYLLIS:
NEFF:

9m27=43

About those renewals, Mr., Neff.
I talked to my husband about it.

You did?

Yes, He'll renew with you he told
mee In fact, I thought he'd be herg
g

this afternoon. i

Ko

But he's not?
No.
That's terrible.

(Calls again, impatiently)
NettieleeNettieleeeoOh, I forgot, 1it's the
maid's day oif. N

Dont't bother, Mrs. Dietrichson.
I'd like some iced tea very much.

Lemon? Sugar?
Fixﬁit your way.
(Continued)
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TDOUBLE INDEMNITY

She fixes him a glass of tea while he is looking around.
He slowly sits down. .

NEFF ¢

She hands him

NEFF:
PHYLLIS:
NEFF':

PHYLLIS:
NEFF:
PHYLLIS:
NEFF:

PHYLLIS:
NEFF:
PHYLLIS:
NEFF:
PHYLLIS:

NEFF:
PHYLLIS:

0=27=43

Seeing it's the maidts day off
maybe therel!s something I can do
for you.

the tesa.

Like running the vacuum cleaner.
Fresh.

I used to peddle vacuum cleaners. Not

much money but you learn a lot about life,

I didnt*t think you!d learned it from
a correspondence .course.

"here did you pick up this tea drink-
ing? Youtre not English, .are you?

No. Californian., Born right here in

Los Angeles.

They say native Californians all come
from Iowa,.

I wanted to ask you somefhing, Mr. Neff.
Make it Walter.
Walter.

Right. ,

Tell me, Walter, on this insurance -
how much commission do you make?

Twenty percent. Why?

I thought maybe I could throw a little
more business your way.

I can always use it.

I was thinking about my husband. I
worry a lot about him, down in those
0il fields. Itts very dangerous.

Not for an executive, is it?

(Continued)
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PHYLLIS:

NEFF'?

PHYLLIS:
NEFF':
PHYLLIS:

NEFF:
PHYLLIS:

NEFF':

PHYLLIS:

NEFF':
PHYLLIS:
NEFF:

PHYLILIS:
NEFF:

PHYLLIS:

NEFF:

PHYLLISt®

NEFF

Swl7=43

DOUBLE INDEMNITY A~21

He doesn!t just sit behind a desk. He's
right down there with the drilling crews.
Itts got me worried sick,

You mean a crown block might fall on him
some rainy night?

Please don't talk like that,

But that!s the idea,

The other day a casing line snapped and
caught the foreman. He'!s in the hospi-
tal with a broken back,

Bad.

It's got me jittery just thinking about
it. Suppose something like that happened
to my husband?

It could.

Dontt you think he ought‘to have acci-
dent insurance?

Uh huh,
What kind of insurance could he have?

Enough to cover doctorst and hospital
bills. Say a hundred and twenty-five a
week cash benefit. And he'!d rate
around fifty thousand capital sum.

Capital sum? What!s that?

Thatts 1f he got kllled, Maybe I

‘'shouldntt have sald that,

I suppose you have to think of
everything in your business,

Mr, Dietrichson would understand, Itm
sure I could sell him on the idea of
some accident protection, Why dontt

I talk to him about it,

You could trye. But he'!s pretty
tough going,

Theytre all tough at rirstm

{Continued)
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PHYLLIS:

NEFF:

DOUBLE INTEMNITY ' A=22

He'!s got a lot on his mind. He
doesntt want to listen to anything
except maybe a baseball game on the
radio. Sometimes we sit all evening
without saying a word to each other.

Sounds pretty dull.

Phyllis shrﬁgs.

PHYLLIS:
NEFF':
PHYLLIS:

NEFF:

PHYLLIS:

NEF'F:
PHYLLIS:

NEFF':
PHYLLIS:

NEFF':
PHYLLIS:

NEFF:

PHYLLIS:
NEFF:

QmlT=4d3

So I just sit and knit,
Is that what you married him for?

Maybe I like the way his thumbs hold
up the wool,

Anytime his thuubs get tiredee=
(Pause)

I want to ask you something, Mr. Neff.
Could I get an accident policy for himee=
without bothering him at all®?

How'!s that again,

That would make it easier for you, too.
You wouldn!t even have to talk to him,
I have a little allowance of my own. I
could pay for it and he needn?t know
anything about it.

Wait a minute, Why shouldntt he know?
Because I know he doesnt!t want accident
insurance. Hets superstitious about 1it.

A lot of people are. Funny, isntt it?

If there was a way to get it like that,
all the worry would be over. You see
what I mean, Walter?

Sure. I've got good eyesight. You want
him to have the policy without him know=
ing it. And that means without the in-

surance company knowing that he doesntt

know. Thatt!s the set-up, 1isntt 1t?

Is there anything wrong with it?

I think itts lovely. And then, some
dark wet night, if that crown block
fell on him e=m

(Continued)
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A-44

DOUBLE INDEMNITY

EXT. DIETRICHSON HOME - (DAY)

Neff bangs the front door
shut, walks quickly to his
car and drives away.

DISSOLVE TO:
DRIVE-IN RESTAURANT - (DAY)

Shooting past Neff sitting
behind the wheel of his car
The car hop hangs a tray on
the door and serves him a
bottle of beer.

DISSOLVE TO:
INT. BOWLING AIIEY

Neff bowling. He rolls
the ball with an effort at
concentration, but his
mind is not really on the
game.

DISSOLVE TO:

EXT. APARTMENT HOGUSE_- (DUSK)

It is late afternoon. The apart-
ment house is called the LOS OLIVOS
APARTMENTS. It is a six-story
building in the Normandie-Wilshire
district, with a basement garage.
THE CAMERA PANS UP the front of the
building to the top floor windows,
as a little rain starts to fall.

DISSOLVE TO:

INT. NEFF'S APARTMENT - LIVING
ROOM - (DUSK

It is a double apartment of con-
ventional design, with kitchen,
dinette, and bathroom, square-
cut overstuffed borax furniture.
Gas logs are 1lit in the imita-
tion fireplace. Neff stands by
the window with his coat off and
his tie loose. Raindrops strike
against the glass. He turns
away impatiently, paces up and
down past a caddy bag with golf
clubs in it, pulls one out at
random, makes a couple of short
swings, throws the club on the
couch, paces again.

_Q_or_a=

*
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NEFF'S VOICE

(Over scene)
So I let her have 1it,
straight between the eyes.
She didn't fool me for a
minute, not this time. I
knew I had hold of a red-
hot poker and the time to
drop it was before it
burned my hand off. I
stopped at a drive-in fora
bottle of beer, the one I
had wanted all along, only
I wanted it worse now, to
get rid of the sour taste
of her iced tea, and every-
thing that went with it. I
didntt want to go back to
the office, so I dropped
by a bowling alley at
Third and Western and
rolled a few lines to get
my mind thinking about
something else for a while.

NEFF!'S VOICE
(Continuing)

I didn't feel like eat-
ing dinner when I lefti,
and I didn't feel like
a show, so I drove home,
put the car away and
went up to my apartment.

It had begun to rain
outside and I watched
it get dark and didn't
even turn on the light.
That didn't help me
either. I was all
twisted up inside, and
I was still holding on
to that red-hot poker.
And right then it came
over me that I hadn't
walked out on anything
at all, that the hook
was too strong, that
this wasn't the end be-
tween her and me. It
was only the beginning.

T2 o PERVar Wy . I Y



MR DOUBLE INDEMNITY _ A-25

A-44 {Contt'd)

The doorbell rings. So at eight o'clock the
bell would ring and I
would know who 1t was
wilthout even having to

Neff goes to the door and opens think, as if it was the

it. most natural thing in
the world.

PHYLLIS: Hello.-

Neff just looks at her.

PHYLLIS: You forgot your hat tbis afternoon.
She has nothing in her hands but her bage.

NEFF: Did I?

He looks down at her hands.

PHYLLIS: Dont't you want me to bring it in?
NEFF: Sure. Put 1t on the chalr.

She comes in. He closes the door. ' .
NEFF: How did you know where I live?
PHYLLIS: It's in the phone book.

Neff switches on the standing lamp.

PHYLLIS: It's raining.
NEFF: So it 1s. Peel off your coat and sit
down.

She starts to take off her coat.

NEFF: Your husband out? _
PHYLLIS: Long Beach. They're spudding in a new
‘ well. He phoned he'd be late. About
nine-~thirty.

He takes her coat and lays it across the badck of a chair.

PHYLLIS: It's about time you said you're glad
to see me,

NEFF: I knew you wouldn't leave 1t lilke that.

PHYLLIS: Like what?

9=27=43 (Continued)
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DOUBLE INDEMNITY A-26

(Conttd)

NEFF: Like it was this afternoon.

PHYLLIS: - I must have sald something that gave

* you a terribly wrong impression. You

must surely see that. You must never
think anything like that about me, Walter.

NEFF: ] Okaye..

PHYLLIS: It's not okaye Not 1f you don't believe me.

NEFF: What do you want me to do?

PHYLLIS: I want you to be nice to me. Like the
first time you came to the housee.

NEFF: It can't be like the first time.
Something has happened.

PHYLLIS: I know it has, It's happened to us.,

NEFF: That's what I mean.

Phyllis has moved over to the window. She stares out
through the wet window-pane.

NEFF: What!s the matter now?

PHYLLIS: I feel as if he was watching me. Not
that he cares about me, Not any more.
But he keeps me on a leashes So tight
I can't breathe, I'm scared.:

NEFF: What of? He's in Long Beach, isn't he?
PHYLLIS: I oughtn!t to have come.,

NEFF? Maybe you oughtntt.

PHYLLIS: You want me to go?

NEFF: = If you want toe

PHYLLIS: Right now?

NEFF: Suree Right now.

By this time, he has hold of her wrist. He draws her to
him slowly and kisses her. Her arms tighten around him.
After a moment he pulls his head back, still holding her
close.

NEFF: How were you going to do 1it?

(Continued)



MM
A-44

A=45

(Cont'd)
PHYLLIS:
NEFF:

PHYLLIS:

She tries to

again.
NEFF':
PHYLLIS:
NEFF:

PHYLLIS:

NEFF:

PHYLLIS:

A=27

.DOUBLE INDEMNITY

Do what?
Kill him,
Walter, for the last time --

jerk away but he holds her and kisses her

I'm crazy about you, baby.
I'm crazy about you, Walter.

That perfume on your hair. What's the
name of it?
Something Frenche I bought it down

at Ensenada.

We ought to have some of that pink
wine to go with it. The kind that
bubbles., But all I have is bourbon.

Bourbon is fine, Walter.

He lets her go and moves toward the dinette,

THE DINETTE AND KITCHEN

It contains =z small table and some chairs.

A low glass=

and-china cabinet is built between the dinette and kitchen,

leaving a space like a doorway.

The kitchen is the usual

apartment house }itchen, with stove, ice=box, sink, etc.
It is quite small.

Nprf goes to the ice=box and Phyllis drifts in after him.

NEFF':
PHYLLIS:
NEFF:

He points at the china closet.

Soda?

Plain water, please.

Get a couple of glasses, will you.

He has taken a tray of

ice cubes from the refrigerator and is holding it under
the hot-water faucet,

NEFF:

You know, about six months ago a guy
slipped on the soap in his bathtub

and knocked himself cold and drowned.
Only he had accident insurance, So they
had an autopsy and she didn't get away
with it.

Phyllis has the glasses now,  She hands them to him. He
dumps some ice cubes into the glasses.

(Continued)
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(Cont?d)
NEFF:
PHYLLIS:

NEFI'
PHYLLIS:

NEFF':
PHYLITIS:

NEFF:

PHYLITS:

NEFF:

PHYLLIS:

NEFF:

PHYLLIS:
NEFP:

PHYLITS:

DOUBLE INDEMNITY Aw2S

I suppose because‘it would cost hlim money.

He hasn't got any money. Not since he
went into the oll business.

But he had when jou.married.him?

Yes, he hade And I wanted a home.

Why not? But that wasn't the only
reason. I was his wife's nurse. She
was sick for a2 long time. When she died,
he was all broken up. I pitied him so.

And now you hate him.

Yes, Walter. He's so mean to me. Every-
time I buy a dress or a pair of shoes he
yells his head off. He won't let me go
anywhere. He keeps me shut up. He'!s al-
ways been mean to me, Even his life in-
swance all goes to that daughter of his.
That Lola.

Nothing for you'at all, huh?’

No. And nothing is just what I'm
worth to him. -

So you lie awake in the dark and
listen to him snore and get ideas.

Welter, I don't'want to kill him. I
never did. Not even when he gets drunk
and slaps my face.

Oonly sometimes you wish he was dead.

Perhaps I do. .

And you wish it was an accident, and
you had that policy. For fifty thousand
dollars. Is that 1t?

Perhaps that too.

She takes a long drink'

D27 ma3

' The other night we drove home from a
party. He was drunk again. When we

got into the garage he just sat there
with his head on the steering wheel and
the motor still running. .And I thought
what it would be like if I didn't switch
it off, just closed the garage door and

left him there.

(Continued)



HS
A-46,

DOUBLE INDEMNITY A=30

(Cont 'd)

NEFF: I!11 tell you what it would be like,
if you had that accident policy, and
tried to pull a monoxide job. We have
a guy in our office named Keyes. For
him a set-up like that would be just like
a slice of rare roast beef. In three min-
utes he'd knmow it wasn't an accident. 1In

. ten minutes you'd be sitting under the hot

lights. In half an hour you'd be signing
your name to a confession.

PHYLLIS: . But Walter, I didn't do it. I'm not going
to do it.

NEFF: Not if therel!s an insurance company in the
plcture, baby. So long as you're honest
they!'ll pay you with a smile, but you just
try to pull something like that and you'!ll
find out. They know more tricks than a car-
load of monkeys. And if there'!s a death
mixed up in it, you haven't got a prayer.
They'll hang you as sure as ten dimes will
buy a dollar, baby.

She begins to cry. He puts his arms around her and kisses
her, ’

NEFF: Just stop thinking about it, will you.

He holds her tight. Their heads touch, side by side, THE
CAMERA SLOWLY STARTS TO RECEDE as we

DISSOLVE TO:
INT. NEFF!S OFFICE - (NIGHY)

Neff sits in the swivel chair, talking into the dictaphone.
He has hcoked the wastebasket under his feet to sit more
comfortably. As he talks, a little cough shakes him now and
then. -

NEFF': So we just sat there, and she kept on
crying softly, like the rain on the
window, and we didn't say anything.
Maybe she had stopped thinking about it,
but I hadn't, I couldn't. Because it all
tied up with something I had been thinlkting
about for years, since long before I ever
ran into Phyllis Dietrichson. Because, in
this busziness you can!t sleep for trying to
figure out the tricks they could pull on you.
You're like the guy behind the roulette
wheel, watching the customers to' make sure

Ou27=43 (Continued)
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DOUBLE INDEMNITY A=31

(Cont!d)
NEFF: - they don't crook the house, And then one
(Conttd) night, you get to thinking how you could

crook the house yourself. And do it smart.
Because youtve got that wheel right under
your hands. And you know every notch in
it by hearts And you figure all you need
is a plant out in front, a shill to put

v down the bet, And suddenly the doorbell
rings and the whole set-up is right there
in the room with you, «  Look, Keyes, Itm
not trying to whitewash myself. I fought
it, only maybe I didn't fight it hard enough.
The stakes were fifty thousand dollars, but
they were the life of a man, too, a man
who'!d never done me any dirt, Except he
was married to a woman he didntt care any=-
thing about, and I did. ¢ «

DISSOLVE TO:
INT. NEFF!'S APARTMENT LIVING ROOM

" CAMERA MOVES SIOWLY towards the davenport again. Neff sits

in one corner with his feet on the low table. He is smoking
his cigarette and staring at the ceiling. Phyllis has been
sitting falrly close to him, She gets up slowly and crosses
to her rain coat, lying over a chailr.

PHYLLIS: Itve got to go now, Walter,

Neff does not answer. He keeps on staring at the ceiling,
She starts to put the rain coat on.

PHYLLIS: Will you call me, Walter?

Neff still does not answer,

PHYLLIS: Walter]

He looks at her slowly, almost absently.
PHYLLIS: I hate him, I loathe going gack

to hime 7You believe me, don?t you,
Walter?
NEFF Sure I believe you.
PHYLLIS: I cant't stand it anymore. What
if they did hang me?
NEFF': Youtre not going to hang, baby.
PHYLLIS: Itts better than going on this waye.

0=27=43 {Continued)
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Raymond Chandler (33)

SEQUENCE "B"

FADE IN:
B-1 INT. NEFF'S OFFICE - (NIGHT)

Neff sits slumped iIn his chalr before the dictaphone. On
the desk next to him stands a used record. The cylinder on
the dictaphone is not turning. He 1s smoking a clgarette.
He kills it then l1lifts the needle and slides off the record
which 1s qn the machine and stands i1t on end on the desk
beside the other used record. He reaches down painfully to
take another record from the rack beneath the dictaphone,
looks at it against the light to make sure it has not been
used, then slides 1t into place on the machine and resets
the needle. He lifts -the horn and resumes his dictation.

NEFF: The first thing we had to do was fix
him up with that accident policy. I
knew he wouldn't buy, but all I wanted
was his signature on an application.
So I had to make him sign without his
knowing what he was signing. And I
wanted a witness other than Phyllis to
hear me give him a sales talk. I was
trying to think with your brains, Keyes.
I wanted all the answers ready for all
the questions you were going to spring
as soon as Dietrichson was dead.

Neff takes a last drag on his cigarette and kills it by run-
ning it under the ledge of the dictaphone stand. He drops
the stub on the floor and resumes.

NEFF: A couple of nights later I went to
the house. Everything looked fine,
except I didn't like the witness Phyllis
had brought in. It was Dieirichson's
daugnter Lola, and it made me feel a lit-
tle queer in the belly to have her right
there in the room, playing Chinese check-
ers, as 1f nothing was going to happen.

DISSOLVE:
B-2 A BOARD OF CHINESE CHECKERS

CAMERA WITHDRAWS AND GRADUALLY REVEALS THE DIETRICHSON LIV-
ING ROOM - NIGHT. The checker-board is on the daveaport

i € and Lola. Mr. Dietrichson sits in a big
easy chair. His coat and tlie are over the back of the
chair, and the evening paper 1s lying tumbled on the floor
beside him. He 1s smoking a cigar with the band on it.
He has a drink in front of him and several more inside
him. In another chalr sits Neff, his briefcase on the
floor, leaning against his chair. He holds his rate book
partly open, with a finger in it for a marker. He 1s go-
ing full swing.

-9-30-43 . (Continued)



MR DOUBLE INDEMNITY B-2
(34)

B-2 (Cont'qd) \
NEFF: I suppose you realize, Mr. Dietrichson,
that, not being an employee, you are not
. covered by the State Compensation Insur-
ance Act. The only way you can protect
yourself is by having a personal policy
of your own.

DIETRICHSON: I know all about that. The next thing
you'll tell me I need earthquake 1Insurance
and lightning insurance and hail insurance.

Phyllis looks up from the checker-board and cuts in on the
dialogue. Lola listens without much interest.

PHYLLIS: {To Dietrichson)
If we bought all the insurance they can
think up, we'd stay broke paying for it,
wouldn't we, honey?

DIETRICHSON: What keeps us broke is you going out
and buylng five hats at a crack. Who
needs a hat in California?

NEFF: I always say insurance 1s a lot like a
hot water bottle. It looks kind of:
useless and silly hanging on the hook,
but when you get that stomach ache in
the middle of the night, it comes in
mighty handy.

DIETRICHSON: Now you want to sell me a hot water
bottle.

NEFF: Dollar for dollar, acclident insurance

is the cheapest coverage you can buy, -
Mr. Dietrichson.

DIETRICHSON Maybe some other time, Mr. Neff. I
had a tough day.

NEFF: Just as you say,.Mf. Dietrichson.

DIETRICHSQN : Suppose we just settle that automo-
bile insurance tonight.

NEFF: Sure. All we need on that is for you
to sign an application for renewal.

Phyllis throws a quick glance at Neff. As she looks back
she sees that Lola is staring down at her wrist watch.

LOLA: Phyllis, do you mind if we don't.
finish this game? It bores me stiff.

9-30-43 (Continued)
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PHYLLIS:
LOLA:

She gets upe.
LOLA:
DIETRICHSON:
LOIA:

DIETRICHSON:
LOLA:
PHYLLIS:
DIETRICHSON :

LOILA:

She starts to
NEFF:

LOLA:

NEFF:

LOLA:
PHYLLIS:

LOLA:

DOUBLE INDEMNITY B3

(35)

‘Got some thing better to do?

Yes, I have.

(To Dietrichson)
Father, is 1t all right if I run
along now?

Run along where? Who with?

Just Anne.
skating.

We!re going roller

Anne who?
Anmne Matthews,
It's not that Nino Zacchetti again?

It better not be that Zacchettl guy.
If I ever catch you with that ==-

It's Anne Matthews, I told you. I

also told you we!re .going roller skate=
ing. I'm meeting her at the corner of
Vermont and Franklin -- the nor th-west
corner, in case you're interested. And
I'm late already. I hope that is all
clear. Good night, Father. Good night,

Phyllis,

Eg0e

Good night, Miss Dietrichson.
Oh, I'm sorry. Good night, Mr. --
Neff,

Good night, Mr. Neff,

Now youl!re not going to take my
car again.

No thanks. I?!d rather be deade.

She goes out through the archway.

DIETRICHSON:

A great little fighter for her
welght.

Die trichson sucks down a big swallow of his drink.

9=30~43

(Continued)
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(36)

B~2 (Cont'd)

3
Neff has taken two blank forms from his briefcase. He puts
the briefcase on Mr. Dietrichson!s lap and lays the forms
on top. Phyllis is watching closely.

NEFF: This is where you sign, Mr.
Dietrichson.

DIETRICHSON: Sign what?

-

NEFF: The applications for your auto re-
newals. So you!ll be protected until
the new policies are issued.

DIETRICHSON: When will that be?

NEFF: In about a week.

DIETRICHSON: Just so I!m covered when I drive
up North.

Neff takes out his fountalin pen.
NEFF: San Francisco, Mr, Dietrichson?
DIETRICHSON: Palo Alto..

PHYLLIS: He was a Stanford man, Mr. Neff.
And he still goes to his class re-
union every year. ’

DIETRICHSON: What!s wrong with that? Can't I
have a little fun even once a year?

NEFF: Great football school, Stanford. Did
you play football, Mr. Dietrichson?

DIETRICHSON: Left guard. Almost made the varslty, too.

Neff has unscrewed his fountain pen. He hands it to Mr.
Die trichson. Dietrichson puts on his.glasses.

NEFF: On that bottom line, Mr. Dietrichson.
Dietrichson signs. Neff!s and Phyllis?! eyes meet for a split
second,

NEFF : Both copies, please.

He withdraws the top copy barely enough to expose the signa-
ture line on the supposed duplicate.

DIETRICHSON: Sign twice, huh?
9=30=-43 (Continued)
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(37)
(Conttd)
NEFF: One is the agent's copy. I need
it for my files.
DIETRICHSON: (In a mutter)

Filese Duplicates. Triplicates.

Dietrichson grunts and signs again. Again Neff and
Phyllis exchange a quick glance.

NEFF: No hurry about the check, Mr,
Dietrichson, I can pick it up
at your office some morning.

Casually Neff 1lifts the briefcase and signed applications
off Dietrichson's lap,

DIETRICHSON: How much you taking me for?

NEFF: ~ One forty-seven fifty, Mre
Dietrichson.

Dietrichson stands up. He 1s about Neff's height but a
little heavier.

PHYLLIS: I guess that's enough insurance
for one evening, Mr, Neff,

DIETRICHSON: Plentye.

Dietrichson has poured some more whisky into his glass,
He tries the siphon but it is empty. He gathers up his
coat and tie and picks up his glass.

DIETRICHSON: Good night, Mr. Neff,

Neff is zipping up his briefcase,

NEFTF': Good night, Mr, Dietrichson.
Good night, Mrs. Dietrichson.

DIETRICHSON: Bring me some soda when you come
up, Phyllis,

Dietrichson trundles off towards the archway.

PHYLLIS: (To Neff)
I think you left your hat in the hall.

Phyllis leads the way and.Neff goes after her, his brief=-
case under his arm.
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DOUBLE INDEMNITY Be6
(38)

HALIWAY DIETRICHSON RESIDENCE e« (NIGHT)

Phyllis enters through the living room archway with Neff
behind hers. She leads him towards the door. On the way
he picks up his hate In the BACKGROUND Dietrichson be=-
gins to ascend the stairs, carrying his coat and glass,
Phyllis and Neff move close to the door. They speak in
very low voices, ‘

'PHYLLIS® A1l right, Walter?

NEFF': Fine,

PHYLLIS: He signed it, didn't he? ‘
NEFF: Sure he signed it, You saw him,

Phyllis opens the door a cracke Both look at the stairs,
where Dietrichson 1s going up. Phyllis takes her hand off
the doorknob and holds on to Neffts arm.

NEFF: (Looking up)
Watch it, will you.

" Phyllis slowly drops her hand from his arm. Both look up

as Dietrichson goes across the balcony and out of sight.

NEFF: *Listen, That trip to Palo .Alto.
When does he go?
PHYLLIS: End of the month.
" NEFF: He drives, huh?
_PHYLLIS: He always drives,
NEFF: Not this time. TYou!re going to make
. him take the traine. )
PHYLLIS: Why?
-~ NEFF: Because it's all worked out for a
train.

" TPor a second they stand listening and looking up as if

they had heard a sound,

..PEYLLIS: It's all rightes Go on, Walter,
. NEFF:. Look, baby. There!s a clause in every

accident policy, a little something

called double indemnity. The insurance
companies put it in as a sort of comee~on

for the customers. It means they pay

double on certain accidentse The kind

that almost never happen. Like for instdnce
if a guy got killed on a train, they'd pay

a hundred thousand instead of fifty.

Fw30=43 (Continued)
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(39)
(Cont'd)
PHYLLIS: I see.
(Her eyes widen with
excitement)
NEFF': We'lre hitting it for the -1imit, baby.
That!s why it!s got to be a train.
PHYLLIS: It!'s going to be a train, Walter,
Just the way you saye. Straight down
the line,

They look at each other. The look 1is like a long klss.
Neff goes out. Slowly Phyllis closes the door and leans
her head against it as she looks up the empty s tairway.

EXT. DIETRICHSON RESIDENCE = (NIGHT)

Neff, briefcase under his arm, comes down the steps to the
street, where his Dodge coupe 1s parked at the curb. He
opens the door and stops, looking in,

Sitting there 1n the dark corner of the car, away from the
steering wheel, is Lola., She wears a coat but no hat.

LOoLA: Hello, Mr, Neff, It's me.
Lola gives him a sly smile, Neff is'a little annoyed.

NEFF: Something the matter?

LOLA: I've been waiting for you.
NEFF: For me? What for?

LOLA: I thought you could let me ride

with you, if you're going my way.
Neff doesn't like the 1dea very much,

NEFF: Which way would that be?
LOLA: Down the hill. Down Vermont.. .
NEFF: Oh, swe., Vermont and Franklin. North-west

(Remembering) corner, wasn't 1t?
Be glad to, Miss Dietrichson.

Neff gets into the car.
INT. COUPE - (NIGHT) = (TRANSPARENCY)

Neff puts the briefcase on the ledge behind the driver's
seat. He closes the door and starts the car. They drift
down the hill.

9= 30-43 " (Continued)
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P (40)
](Cont'd)
NEFF: Roller skating, eh? You like
roller skating?
LOLA: I can take 1t or leave 1t,.

Neff looks at her curiously, Lola meets his glance,
NEFF': Only tonight you'tre leaving it?

This is an embarrassing moment for Lola,

LOILA: Yes, I am, You see, Mr, Neff, I'm

having a very tough time at home,
My father doesnt't understand me and .
Phyllis hates me,

NEFF: That does sound tough, all right.

LOLa: That'!s why I have to lle sometimes,
NEFF': You mean it!s not Vermont and Franklin,
LOLA: It!'s Vermont and Franklin all right.

Only it's not Anne Matthews, It'!'s Nino
Zacettl, You won't tell on me, will you?

NEFT's I!'d have to think 1t over

LOILA: Ninots not what my father says at all,
He Jjust had bad luck, He was dolng
. pre=med at TeS,Ce and working nights
as an ushér in a theater downtown, He
got behind in his credits and flunked
outs Then he lost his job for talking
back, He'!s so hot-headed,

NEFF: Thet eomes expensive, doesn'!t 1t?
LOLA: I guess my father thinks nobody!s
good enough for his daughter except
maybe the guy thet owns Standard Oil,
| Would you like a stick of gum?
NEFF: Never use 1t, thanks,
Lolavputs a stick of gum in her mouth,

LOLA: I can't give Nimo up. I wish father
' eould see 1t my waye

NEFF: It'1l straighten out all right,
Miss Dietrichson.

0= 30-43 | (Continued)
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(41)

(Cont'd)
LOIA: I suppose it will sometiine.

/ (Looking out) -

This is the oorner right here, Mr. Neff.

Neff brings the car to a stop by the curb.
LOLA: There he is. By the bus stope.
Neff looks éﬁt.
CORNER VERMONT AND FRANKLIN - (NIGHT)
Zacchettl stands walting, hands in trouser pockets. He 1is
about twenty-five, Italian looking, open shirt, not well
dressed,

INT, COUPE - (NIGHT) ~ LOLA AND NEFF

LOILA: He needs a halr=cut, doesn't he.
Look at him, No job, no car, no
money, no prospects, no nothing.

(Pause)
I love him.
She leans over and honks on the horm.

LOLA: (Calling)
Nino!

ZACCHETTI
He tiwrns arotmd and looks towards the cars

LOLA!S Over here, Nino.
VOICE:

Zacohettl walks towards the car.
THE COUPE
Neff and Lola. She has opened the door. Zacchettl comes up.

LOLA: This is Mre Neff, Nino. |,
NEFF: Helloy Nino.
ZACCHETTI: - (Belligerent from the

first word)
The name 1s Zacchetti.

LOLA: Nino. Pleases. Mre. Neff gave me a
ride from the house. I told him all
about us.

GmB0=4 B . (Continued)
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ZACCHETTT:

LOLA:
ZACCHETTI:
IOLA:

ZACCHETTI:

NEFF:

ZACCHETTI:

LOLA:

Lola steps
IOLA:

DOUBLE INDEMNITY 11a27«43 B-10
(42)

Why does he have to get told about us?

We don?t have to worry about Mr. Neff,
Nino.

I!'m not doing any worrying, Just
donit you broadcast so much,

Whatt!s the matter with you, Nino?
Het's a friend,

I don!'t have any friends, And if I
did, I like to pick them myself,

Look, sonny, she needed the ride and I
brought her alonge. Is that anything
to get tough about?

All righty Lola, make up your mind,
Are you coming or aren!t you?

Of coursé I'm coming, Don't mind him,
Mr, Neff,

out of the car,

Thanks a iot. AYou?ve been very sweet,

Lola catches up‘with Zacchettli and they walk away together,

INT, COUPE

Neff looks after theme NEFF'S VOICE
Slowly he puts the car in She was a nice kid and maybe
gear and drivés on, His - he was a little better than

face is tight. Behind he sounded, I kind of hoped
his head, light catches so for her sake, but right
the metal of the zipper then it gave me a nasty feel=-
on the briefcase, Over ing to be thinking about them

the shot comes the . at all, with that briefcase

COMMENTARY s

DISSOLVE TO:

right behind my head and hér
father's application in it,
Besides, I had other problems
to work out. There were plans
to make, and Phyllis had to
be In on them ¢
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EXT., SUPER MARKET « (DAY) -

There is a fair amount of NEFF!S VOICE
activity but the place is (continued)

not crowded., Neff comes e » o but we couldn*t be seen
along the sidewalk into the

shot, He passes in front together any more and I had

of the fruit and vegetable
display. end goes between
the stalls into the market,

-

told her never to call me .-
from her house and never to

call me at myfoffice. So we
INT, MARKET a '

had picked out a big market
Neff stops by the cashier!s ’

desk and buys a pack of on Los Feliz., She was to be
clgarettes.e As he is open- . ‘

ing the pack he looks back there buying stuff every day
casually beyond the turn- e ’ _
stile into the rear part about eleven o'clock, and I

of the market, _
could run intb her there,

Kind of accidentally on
purpose,

ROWS OF HIGH SHELVES IN MARKET

The shelves are loaded with canned goods and other merchane
disee, Customers move around selecting articles and putting
them in their basketss Phyllis i1s seen among. them, standing
by the soap section, Her basket 1s partly filled, She
wears a simple house dressy no hat, and has a large envelope
pocketbook under her arm, :

INT, MARKET

Neff has spotted Phjllis. Without haste he passes through
the turnstile towards the backe

THE SHELVES

Phyllis 1s putting a can of cleaning powder into her basket,
Neff enters the shot and moves along the shelves towards
hery, very slowly, pretending to inspect the goodse A
customer passes and goes on out of scenee  Phyllis and Neff
are now very close. During the ensuing low~spoken dialogue,
they continue to face the shelves, not looking at each othew

PHYLLIS: Walters
NEFF 3 Not so loud, .
PHYLLIS: I wanted to talk to you,'Walter.

Ever since yesterday,-

P ' ,hnnl--ﬁ PP 3 ¥
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™ B-15 (Cont'd)

NEFE: Let me talk first. It's all set.

The accident policy came through. I've
got it in my pocket. I got his check
too. I saw him down in the oil fields.
He thought he was paying for the auto .
insurance. The check's just made out

) to the company. It could be for any-
thing. But you have to send a check
for the auto insurance, see. It's all
right that way, because one of the cars
is yours.

PHYLLIS: But listen, Walter ---
NEFF: Quick, open your bag.

She hesitates, then opens it. Neff looks around gquickly,
slips the policy out of his pocket and drops it into her
bag. She snaps the bag shut.

NEFF: Can jou get into his safe deposit box?
PHYLLIS: Yes. We both have keys.
‘NEFF: Fine. But‘don't put the policy in

there yet. I'll tell you when. And
listen, you never touched it or even
saw 1t, understand?

PHYLLIS: I'm not a fool.

NEFF: Okay. When is he taking the train?
PHYILIS: Walter, that's just it. He isn't going.
NEFF: What?

PHYLLIS: That's what I've been trying to tell

3 "you. The trip is off.
NEFF: What's happened?

He breaks off as a short, squatty woman, pushing a child in
a walker, comes into sight and approaches. She stops beside
Neff, who is pretending to read a label on a can. Phyllis
puts a few cakes of soap into her basket.

W OMAN ¢ , (To Neff)
Mister, could you reach me that can of
coffee?
(She points)

That one up there.
( Continued)
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it to her.

{Cont!d)
NEFF:

WOL.ANS

NEFF:
PHYLLIS:

NEFF'e
PHYLLIS:
NEFFe
PHYLLIS:
NEFF:

PHYLLIS:
NEFF:

10/25/43 B=1l3
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DOUSLE INDEMNITY

(Reaching up)
This one?

Neff reaches a cen down from the high shelf and hands

I dontt see why they szlways have to put
what I want on the top shelf.

She moves away with her coffee and her child, Out- of the
corner of his eye Neff wziches her go. He moves cloier to ‘
Fhyllis again.

Go aheade I'm listening.

He »2d a fall down at the well, He broke
his leg.s It'!s in a cast.

That ltnocks it on the head all rizht.
What do we do, Walter?

Nofhing. Just wait.

Welt for what?

Until he can take a train., I told
you 1t!’s got to be a traine.

We can!t waite I can'!t go on like this.
Welre not going to grab a hammer

and do it quick, just to get it over
withe.

There nre other ways.

Only welre not going to do it other
waySe

But we can?t leave 1t like thise ¥What
do you think would happen if he found
out about this accident pollicy?

Plenty. But not as bad as sitting
in that death-house,

Don't ever talk like that, Walter.

Just dont!t let!s start losing our heads.,

(Continued)
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(Conttd)
PHYLLIS: It's not our heads. It's our nerve
: we're losing. -

NZFF: " We're going to do it right. That!s
all I said,

PHYLLIS: Walter maybe it'!s my nerves. It's
the waiting that gevs me.

NEFF: It's getting me just as bad, baby,
But we've got to wait.

PHYLLIS: Maybe we have, Walter, Only it's so

tough without you., It's like a wall
between us.,.

Neff looks at his watch,

IEFF: Good=tye babye. I'm thinking of
you every minute.

Ee goes off, She stares after him,

DISSOLVE TO:
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(47)
B-16 NEFF!'S OFFICE - (DAY) _
He is wearing a light . NEFF'S VOICE
grey sult and has his . After that a full week went by

hat on. He 1s standing &and I didn't see her once. I
behind his desk opening tried to keep my mind off her
some maill, taking a few and off the whole 1dea. I kept
papers out of his brief- telling myself that maybe those
case, chkecking some- fates they say watch over you had
thing in his rate book, gotten together and broken his leg
making a quick telephone to give me a way out. Then it was
call. But nothing of the fifteenth of June. You may
this is heard, remember that date, Keyes. I do
too, only for a very different
reason. You came iInto my office
around three in the afternoon..e.

Keyes enters with some papers in his hand.

NEFF: Hello; Keyese

KEYES: Iﬂjust came from Norton'!s office.
The semi-annual sales records are

out. Youtre high man, Walter. That!s
twice in a row, Congratulations,

NEFF: Thenks. How would you like a cheap
drink? '

kEYES: How would you like a fifty dollar cut
in salary?

NEFF': How would I == Do I laugh now,

or wait until it gets funny?

KEYES: I'm serious, Walter. I've been talk-
ing to Norton. There's too much stuff:
piling up on my desk. Too much pressure
on my nerves. I spend half the night
walking up and down in my bed. I've
got to have an assistant. I thought

that you ==~

NEFF': Me? Why pick on me?

KEYES: Because I!'ve got a crazy idea you
might be good at the jobe.

NEFF: That's: ¢razy all righte I'm a
sale sman.

KEYES: Yeéh. A -peddler, a glad-hander,

a back~slapper. You're too good
to be a salesman,

NEFF : Nobody's too good to be a salesman,
10-2-43 : (Continued)
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B-16 {Cont'd)

KEYES: Phooey. All you guys do is ring door-
bells and dish out a smooth line of
monkey talk. What's bothering you is
that fifty buck cut, isn't it?

NEFF: That'd bother anybody.

KEYES: v Look, Walter. The job I'm talking
about takes brains and integrity. It
takes more guts than there is in fifty
salesmen. It!s the hottest job in the

business.

NEFF: It's still a desk job. I dont't want
a desk job.

KEYES: A desk job. Is that all you can see

In 1t? Just a hard chair to park

your pants on from nine to five. Just
a pile of papers to shuffle around,
and five sharp pencils and a scratch
pad to make figures on, with maybe a
little doodling on the side. That's
not the way I see 1t, Walter. To me

a claims man 1s a surgeon, and that
desk 1s an operating table, and those
pencils are scalpels and bone chisels.
And those papers are not just forms
and statistics and claims for compen-
sation. They're alive, they're packed
with drama, with twisted hopes and
crooked dreams. A clalms man, Walter,
i1s a doctor and a blood-hound and a
cop and a Jjudge and a jury and a father
confessor, all in one.

The telephone rings on Neff's desk. Automatically Keyes
grabs the phone and answers.

KEYES: Who? Okay, hold the line.
He puts the phone down on the desk and continues to Neff:

KEYES: And you want to tell me you're not
iInterested. You don't want to work
with your brains. All you want to
work with 1s your finger on a door-
bell. For a few bucks more a week.
There's a dame on your phone.

Neff picks the phone up and answers.

NEFF': Walter Neff speaking.

10-2-43
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' (49)
nm PHONE BOOTH - MARKET
Phyllis is on the phone.

PHYLLIS: I had to call you, Walter. It's
terribly urgent. Are you with
somebody?

NEFF!S OFFICE,

Neff on the phone. H1s eye ocatches Keyes!, who 1s wallkdng
up and dowx.

NEFF: Of course I sm. Can't I call you
back «ee¢ Margie?

PHYLLIS - ON_PHONE

PHYLLIS: Walter, I've only got a minute.
It can't walts Listens He!s
going tonights " On the train.
Are you listening, Walter? Walteri

NEFF - ON PHONE

Hils eyes are on Keyes « He speaks into the phone as calmly
as possible, ‘

NEFF: I'm listening. Only make 1t short.<s
Margle. ) . i

PHYLLIS - ON PHONE

PHYLLIS: Het's on crutichess The doctor says
he can go if hels careful. The
change will do him goods It's
wonderful, Walter. Just the way
you wanted it. Only with the crutches
1t's ever so mich bet¥er, isntt 1t°?

Neff on phone.

NEFF': -One hundred percent better. Hold
the line a minute.

He covers the recelver with his hand and turms to Keyes,
who 1s now standing at the window,.

NEFF: Suppose I joiln you in your offlice,
Keyes ==

(Continued)
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‘ ' (50)
(cont1d)

He makes a gesture as 1f expecting Keyes to leave. Xeyes
stays right where he 1s.

KEYES: Itll waite Only tell Margle not
to take all day.

Neff looks at Keyes! back with a strained expression, then
1lifts the phone againe

NEFF$ Go ahead.,

PHYLLIS, ON PHONE

PHYLLIS: Itts the ten~fifteen from Glendale.
Itm driving hime Is 1t still that
same dark street?

NEFF, ON.PHONE

He 1s still watching Keyes cautiously,

NEFF: Yeah -~ sure,

CLOSEUP ~ PHYLLIS - ON PHONE

PHYLLIS: The signal 1s three honks on the
horn. Is there anything else?

CLOSEUP NEFF, ON PHONE
NEFF': What.color did you pick out?
PHYLLIS, ON PHONE
PHYLLIS® Color?
(She catches on)
Oh, sure. The blue sult, Walter,

Navy blue. And the cast on his
left lege.

NEFF, ON PHONE
NEFF: Navy blue. I like tlmt fine,
PHYLLIS, ON PHONE
PHYLLIS: This is it, Valter: I'™m shaking
- like a leaf, But 1tts straight
down the line now for both of us.
I love you, lilalter. Goodbys,

NgFFtstFFIcﬁ

Neff on the phone.
{(Continued)
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B-28 (Cont'd)
.~ .NEFF: So long, Margle.

He hangs up. His mouth is grim, but he forces a smile as
Keyes turns.

NEFF: I'm sorry, Keyes.
KEYES: What'!s the matter? The dames
. chasing you again? Or still?

Or is it none of my business?

NEFF': (WVith a sour smile)
If I told you it was a customer ==

KEYES: Marglel I bet -she drinks from the
bottle, Why don'!'t you settle down
and get married, Walter?

NEFF: Why don't you, for instance?
KEYES: " I almost did, once, A long time
ago0e

Neff gets up from his desk.

NEFF: Look, Keyes, I!'ve got a prospect
) to call on. '

Keyes drives right ahead.

KEYES: We even had the church all picked
out, the dame and I. She had a white
satin dress with flounces on it. And
I was on my way to the jewelry store
to buy the ring. Then suddenly that
little man in here started working on
me.

He punches his stomach with his fist.

NEFF: So you went back and started investi-
gating her. That 1t?

Keyes nods slowly, a little sad and a little ashamed.

KEYES: And the stuff that came out. She'd
been dyeing her hair ever since she
was sixteene And there was a manic-
depressive in her family, on her
mother's side. And she already had
one husband, a professional pool
player in Baltimore. And as for her
brother =-- -

NEFF: I get the general idea. She was a
tramp from a long line of tramps.
(Continued)
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He piclis up some papers impatiently.

What am I to
How about that job I

Thanks,

KEYES ¢ All righty, I'm going.
say to Norton?
want you for?
NEFF: I don't think I want it,
Keyes, just the same,
KEYES: Fair enoughe Just get this: I

picked you for the job, not because I
think youtre so darn smart, but because
I thought maybe you were a shade less
dumb than the rest of the outfite I

guess I was all wet,
Youlre just a little tallers

Walters,

He goes oute Neff is alone,
He watches the door close,
then turns and goes slowly
to the water cooler. He
fills a paper cup and
stoands holding it, His
thoughts are somewhere else,.
After a moment he absently
t.irows the cupful of water
into the receptacle under
the cooler, He goes back
to the desSke ¢ o ¢ o ¢ ¢ o
He talzes his rate book out
of Ixis brief case and puts
it on the desizs He buttons
the top button of his shirt,
and pulls his tie righte. He
leaves the office, with his
briefcase under his erm,

DISSOLVE TOs

EXT, KEFF!S APT. HOUSE
DAY

Neff!s coupe comes down
the strcet and swings
into the garage and goes
down the ramp into the
bascment,

Youlre not smarter,

NEFF1S VOICE
That was it, Keyes, and there
was no use kidding myself any
moree, Those fates I was talk=
ing about had only been stall-
ing me off, Now they had
throvm the switch, The gears
had meshed, The machinery had
started to move and nothing
could stop ite The time for
thinking had ali run out, From
here on it was a question of
following the time table, move
by move, just as we had it re-
hearsed, I wanted my time all
accounted for for the rest of
the afternoon and up to the
last possible moment in the
eveninge So I arranged to call
on a prospect in Pasadena about
a public liability bonds When
I left the office I put my rate
book on the desk as if I had.
forgotten it, That was part of
the . alibi..

NEFF'!S VOICE
I got home about seven and
drove right into the garage,
This was another item to es-
tablish my alibie
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INT. GARAGE

There are about elght cars parked. A colored attendant in
coveralls and rubber boots is washing a car with a hose and
sponge. Neff's car comes into the shot and stops near the
attendant. Neff gets out with his briefcase under his arm.

ATTENDANT: - Hiya there, Mr. Neff,
NEFF': o How about a Wash job on my heap,
v Charlie?
ATTENDANT: How soon you want it, Mr. Neff?
- I got two cars ahead of youa
NEFF:  ~ Anytime you get to it, Charlle.
: " I'm staying in tonight.

ATTENDAN T - Okay, Mr. Neff. Be all shined up
, - for you in the morning.

3

Neff is crossing to the elevator. He speaks back over his
shoulders

" NEFF: That left front tire looks a little
B soft. Check 1t, will you?
ATTENDAN T: You bet. Check 'em all round.
- Always do.

Neff enters the elevator.

DISSOLVEZTD: | _ NEFF'S VOICE
L - Up in my apartment I called Lou
'R Schwartz, one of the salesmen

NEFF!'S APT, - (DAY) that shared my office. He lived

- ' in Westwood. That made it a toll
Neff enters. He walks call and there'd be a record of if
straight to the phone, - I told him I had forgotten my rate
dials, and stearts book and needed some dope on the
speaking into the mouth- public 1liability bond I was figur-
plece, but only the ing. I asked him to call me back.
COMMENTARY is heard. This was another item in my alibi,

so that later on I could prove

DISSOLVE: o : that I had been home.,
INT, NEFF'S LIVING ROOM ' NEFI''S VOICE

Neff comes into the living I changed into a navy blue .

room from the bedroom, put-

ting on the jacket of his sult like Diétrichson was
blue sult. THE PHONE RINGS. ,
He picks up the receiver going to wear. Lou Schwartz

and starts talking, un- :
heard, as before. He called me back and gave me
makes notes on a pad.- '

o a lot of figures. s =« + =«

DISSOLVE TO:
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B-22

NEFF

He is folding a hand towel
and stuffing it into his
jacket pocket. He then
takes a large roll of ad-
hesive tape and puts that
into his pants pocket.

DISSOLVE TO:

INSERTS OF OPEN TELEPHONE
BELL BOX (ON BASEBOARD) &
DOOREELL (ABOVE ENTRANCE

DOOR)

Neff!s hand places a small
card against the bell
clapper in each of these.

DISSOLVE TO:

FIRE STAIRS, APT. HOUSE
NIGET)

CAMERA PANS with Neff go-
ing dovm the stairs in his
blue sult, with a hat

pulled down over his eyes.

DISSOLVE TO:
EXT, DIETRICHSON HOME -

NIGET) - LONG SHOT -
NO TRAFFIC -

Some windows are lit. Neff
comes into the shot and
approaches cautiously.
looks around and then

slides open the garage door.

He

INT. GARAGE

Neff closes the garage door.
Very faint light comes in at
a side window. He opens the
rear door of the sedan, gets
in and closes the door after
him., The dark interior of
the car has swallowed him
UPe

10-2=43

| (54)
NEFF'S VOICE (Cont'd)
I stuffed a hand towel
and a big roll of adhesive
tape into my pockets, so
I could fake some thing that
looked like a cast on a
broken lege. « o Next I
fixed the telephone and the
doorbell, so that the cards
would fall down 1f the bells
rang. That way I would know
there had been a phone call
or visitor while I was away.
I 1eft. the apartment house
by the fire stairs and side
door.. Nobody saw me. It
was already getting dark.
I took the Vermont Avenue

bus to Los Feliz and walked

"from there up to the Dietrichsm

house. There was that smell
of honeysuckle again, only

s tronger, now that it was
eveninge

NEFF!S VOICE

Then I was in the garage.
His car was backed in, just
the way I told Phyllis to

have ite It was so still

(Continued)
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NEFF'S VOICE (Cont'd)
I could hear the ticking of the
clock on the dashboard. I kept
thinking of the place we had
. picked out to do it, that dark
street on the way to the sta-
tion, and the three honks on
EXT. DIETRICHSON HOUSE the horn that were to be the
The front door has opened signal ... About ten minutes
and Dietrichson is half- :
way down the steps. He is later they came down.

walking with crutches, wear-

ing the dark blue suit and a

hat. The cast is on his

left leg. There is no shoe

on his left foot. Only the

white plaster shows. Phyllis
comes after him, carryling his
sultcase and his overcoat. She
wears a camel's-hair coat and

no hat. She catches up with hin.

PHYLLIS: You all right, honey? 1I'll have
the car out in a second.

Dietrichson just grunts. She passes him to the garage,
CAMERA WITH HER, and slides the door open.

INT. GARAGE

THE CAMERA IS VERY LOW INSIDE THE SEDAN, shooting slightly
upwards from Neff'!s hiding place. The garage door has just
been opened. Phyllis comes to the car, opens the rear door.
She looks down, almost INTO THE CAMERA. A tight, cool smile
flashes across her face. Then, very calmly, she puts the
suitcase and overcoat in back on the seat (out of shot). She
closes the door agailn.

EXT. GARAGE

Dietrichson stands watching Phyllis as she gets into the car
and drives out to pick him up. She stops beside him and
opens the right-hand door. Dietrichson climbs in with diffi-
culty. She helps him, watching him closely.

PHYLLIS: Take 1t easy, honey. We've got
lots of time.,

(Continued)



e

B=41

B=42

B-43

B-44

DOUBLE INDEMNITY B-24

(Cont'd)

DIETRICHSON: Just let me do it my own way.
Grab that crutch.

She takes one of the crutches from him.,

DIETRICHSON: They ought to make these things so
they fold up.

For a momemt, as he leans his hand on the back of the seat,
there is danger that he may see Neff. He doesn!t., He
slides awkwardly into the seat and pulls the second crutch
in after him. He closes the door. The car moves off,

DISSOLVE TO:

INT. CAR

Phyllis driving and Dietrichson beside her, face TOWARDS THE
CAMERA. Dietrichson has a partly smoked cigar between his
teeth, They are in the middle of a conversation.

DIETRICHSON: Aw, stop squawkin'! can!'t you, Phyllis?
No man takes his wife along to a class
reunion. That's what class reunions
are for.

PHYLLIS: Mrs. Tucker went along with her husband
’ last year, didn't she. . .

DIETRICHSON: Yeah, and what happened to her? She sat
in the hotel lobby for four days straight.
Never even saw the guy until we poured
him back on the train.

CLOSEUP ON NEFF'S FACE LOW DOWN IN THE CORNER BEHIND K
DIETRICHSON

His face is partly covered by the edge of a traveling rug -
which he has pulled up over him, He looks up at Dietrichson
and Phyllis in the front seat.

PHYLLIS All right, honey, Just so long as you
VOICE: have a good time.

DIETRICHSON'S I wontt do much dancing, I can tell
VOICE: you that. ‘

HEADS & SHOULDERS OF DIETRICHSON & PHYLLIS - AS SEEN BY NEFF

PHYLLIS: Remember what the doctor séid. If-
you get careless you might end up
with a shorter leg.

10-2-43 (Continued)



AM
B=44

B=45

B=46

B=47

DOUBLE INDEMNITY B-25
(57)

(Cont'd)

DIETRICHSON: So what? I could break the
other one and match them up agailn,

PHYLLIS: It makes you feel pretty good to get
away from me, doesn't 1t?

PHYLLIS & DIETRICHSON - FACING CAMERA

DIETRICHSON: It's only for four days. I!'ll be back
Monday at the latest.

PHYLLIS: Dont't forget we're having the Hoﬁeys
for dinner on Monday.

DIETRICHSON: The Hobeys? We had them last. They
owe us a dinner, dont!t they?

PHYLLIS: Maybe they do but I've already asked
them for Monday. -

DIETRICHSON: Well, I don't want to feed the Hobeys.
CLOSEUP = PHYLLIS! FACE ONLY

There 1s a look of tension in her eyes new,. She glances
around quickly. The car has reached the dark street Neff
and she picked out. .

DIETRICHSON'!S And I don't want to eat at thelr house

¥OICE: elither. The food you get there, and
that rope he hands out for cigars. Call
if off, can't you?

Phyllis does not answer. She doesn't even breathe., Her hanc
goes down on the horn button. She honks three times.

DIETRICHSON'S What are you dolng that for? What the =-
VOICE:

This is as far as his volce will ever gete It breaks off anc
dies down in a muffled groan. There are struggling noises
and a dull sound of something breaking. Phyllis drives on
and never turns her head. She stares straight in front of
her. Her teeth are clenched,

DISSOLVE TO:
PARKING SPACE ADJOINING GIENDALE STATION - NIGHT

The station is visible about sixty yards away. There is no
parking attendant. Ten or twelve cars are parked diagonally,
not crowded. The train is not in yet, but there 1s activity
around the station. Passengers and their friends, redcaps
and baggage men, news vendors, etc.

100 A . (Cantinned)
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The Dietrichson sedan drives into the shot past CAMERA and
parizs in the foreground at the outer end of the line, several
spaces from the next car, facling away from the CAMERA. Both
frcnt doors are open. Phyllis gets out and from the other
side crutches emerge, and a man (seen entirely from behind,
and apparently Dietrichson) climbs out awkwardly. While he
15 steadying himself on the ground with the crutches, Phyllis
Las taken out Dietrichson'!s sultcase and overcoat. She walks
around the car and rolls up the right front window. She
closes and locks the car door. She tries the right rear door
and takes a last look into the dim interior of the car. Then
she and the man walk slowly away from the car to the end of
the station platform and along it toward the station building.
Phyllis walks several steps ahead of the man,

PHYLLIS & THE MAN - WALKING

CAMERA FOLLOWING THEM, a little to one side, so that Phyllis
is clearly seen but the mant's face is not.

MAN: (In a subdued voice)

You handle the redcap and the conductor.
PHYLLIS: Don't worrye.
MAN: Keep them away from me as much as you

cane I don't want to be helped.
PHYILIS: I said dont't worry, Walter.

PHYLLIS & THE MAN, WALKING DOWN PILATFORM, CAMERA NOW PRECED-
ING THEM

Only at this polnt is it quite clear that THE MAN IS NEFF

NEFF': You start just as soon as the train
leaves., At the dairy sign you turn
off the highway oato the dirt road.
From there 1t's exactly eight=-tenths
of a mile to the dump beside the
tracks, Remember?

PHYILIS: I remember everything.

NEFF: Yout!ll be there & little ahead of the
train, No speeding. 7You don't want
any cops stopplng you == with him in
the back.

PHYLLIS: Walter, wetve been through all that
so many times.

10-2«43 (Continued)
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NEFF: . When you turn off the highway, cut
all your lights, I'm going to be
back on the observation platform,

I'll drop off as close to the spot

as I cane Wait for the train to pass,
then blink your lights twice,

Phyllis nods, They go one Over them is heard the noise of
the train coming into the station and its lights are seen,

GLENDALE STATION PLATFORM

The train is just coming to a stop, The passengers move for-
ward to the tracks, Phyllis, carrying the suitcase and overe
coat, and Neff, still a little behind her, come TOWARDS THE
CAMERA., A redcap sees them and runs up, He takes the suite
case out of Phyllis! hand,

REDCAP: San Francisco train, lady?

Phyllls takes an envelope containing Dietrichsonts ticket
from the pocket of the overcoat. She reads from the ¢
envelope.

PHYLLIS: Car nine, section eleven, Just
my husband going.

RETICAP: Car nine, section eleven. Yessum,
this.way please,

Phyllis hands the overcoat te the redcap, who leads her and
Neff towards car number nine, Neff still hangs back and
keeps his head down, the way a man using crutches might
naturally do,

EXT. CAR #9

The pullman conductor and porter stand at the steps. The
conductor is checking the tickets of passengers getting on,
The redcap leads Phyllis and Neff into the SHOT. The cone=
ductor and porter see Neff on his crutches and move to
help hinm,

PHYLLIS: Itts all right, thanks, My husband
doesn't like to be helped,

The redcap goes up the steps into the car, Neff laboriously
swings himself up onto the box and from' there up on the
steps, keeping his head down. Meantime, Phyllis is holding
the attention of the conductor and porter by showing them
the ticket,

CONDUCTOR: Car nine, section eleven. The gentleman

onlye, Thank you,
Phyllis nods and takes the ticket back. Neff has reached the
top of the steps, She goes up after him and gives him the
ticket. They are now close together? (Cntinued)



CEV DOUBLE INDEMINITY , - B-28

(60)
B=51 (Contt!d)
B-52 .
B=53 PHYLLIS: Goodbye, honey. Take awful good

care of yourself with that lege.

NEFF: Sure, I will, Just you take it
easy going home,

PHYLLIS: I'll miss you, honeye.

She kisses,.him. There are shéuts of "ALL ABOARD", The rede
cap comes from inside the car,

REDCAP: Section eleven, suh,

Phyllis takes a quarter from her bag and gives it to the
redcape.

PORTER: (Shouting)

All aboard}
Redcap descends, Phyllis kisses Neff again quickly,
PHYLLIS: Good luck, honey,

She runs down the stepse. The porter picks up the boxe. He
and the conductor get on board the train, Phyllis stands
there waving goodbye as the train starts moving, and the
porter begins to close the car door, Phyllis turns and
walks out of the shot in the direction of the parked car,

B-5¢  INT. PLATFORM CAR NUMBER NINE ~ MOVING TRAIN - (NIGHT) -
DIM LIGHT -

Neff and the Porter, The conductor is going on into the care.
Neff 1s half turned away from the porter,

NEFF: Can you make up my berth right
away?
-  PORTER: Yes, sir,.
NEFF: I'm going back to the observation

car for a smoke,

-

PORTER: This way, sire. Three cars back,
He holds the vestibule door open. Neff hobbles through.

DISSOLVE TO:

B=55 INT. PULIMAN CAR - DIM

Most of the berths are made up. As Neff hobbles along,
another porter and some passengers make way for the crippled
man solicitously,

DISSOLVE TO:

Ce.
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B-56

B=58

DOUBLE INDEMNITY B-29
(61)

PLATFORM BETWEEN TWO CARS - VERY DIM

The train conductor meets Neff and opens the door for him,
Neff hobbles on throughe

DISSQOLVE TO:

INT, PARLOR CAR - MOVING TRAIN

Four or five passengers are reading or writinge As Neff
comes through on his crutches they pull in their feet to
make room for hime, One old lady, seeing that he 1s headed
for the observation platform, opens the door for hime, He
thanks her with a nod and hobbles through,

OBSERVATION PLATFORM

Dark except for a little light coming from iInside the parlor
oare The train i1s going at about fifteen miles an hour be-
tween Glendale and Burbank, Neff has come out and hobbled
to the ralling, He stands looking back along the ralls,
SUDDENLY A MAN'S VOICE speaks from behind him,

MAN'S VOICE: Can I pull a chalr out for you?

Neff looks around, He sees a man sitting in the corner
smoking a hand=rolled cigatrette, He 1s about fifty=-five
years old, with white halr, and a broad-brimmed Stetson
hate He looks like a small town lawyer or maybe a mining
mane Neff does not like the man's presence there very much,
He turns to him just enough to answer,

NEFF: No thanks, I'd rather sta de

MAN ¢ You going far?

NEFF: Palo Altos |

MAN : My name'!s Jacksone I'm golng all the

way to Medforde Medford, Oregon, Had
a brokqn arm myself once.,

NEFF : Uh."hllh..

JACKSON ¢ That darn cast sure ltches something
fierce, don't 1it? I thought Itd go
crazy with mine,

Neff stands silente His mind is feverishly thinking of
how to get rid of Jackson,

JACKSON: Palo Alto!s a nice little towne You a
Stanford man?

10m2m4 3 A , o : (Continued)



MR DOUBLE INDEMNITY ' 1(3-50
62)

B-58 (Cont'd)
NEFF: - Used to be.
He starts patting his pockets as if looking for something.

JACKSON: I bet you left something behind. I
always do.
NEFF: My cigar case. Must have left it in my
- overcoat back in the section.

Jackson takes out a small bag of tobacco and a packet of
clgarette papers.

JACKSON: Care to roll yourself a cigarette,
Mre === ?

NEFF': Dietrichson. Thanks. I really prefer
cigars.

(Looking around)
Maybe the porter ---

JACKSON : I could get your cigars for you. Be
glad to, Mr. Dietrichson.

NEFF: That!'s darn nice of you. It's car
nine, section eleven. If you're-:sure
it's no$ too much trouble.

JACKSON : Car nine, section eleven. A pleasure.

He rises and exits into the parlor car. Neff turns slowly
and watches Jackson go back through the car. Then he moves
to one side of the platform and looks ahead along the track
to orientate himself. He gives one last glance back into
the parlor car to make sure no one 1s watching him. He
slips the crutches from under his arms and stands on both
feet. He drops the crutches off the train onto the tracks,
then quickly swings his body over the rail.

B-59 EXT. MOVING OBSERVATION CAR - CAMERA FOLLOWING

Neff 1s hanging onto the railing. He looks down, then lets
go and drops to the right-of-way. THE CAMERA STOPS. The
train recedes slowly into the night. Neff has fallen on
the tracks. He picks himself up, rubs one lknee and looks
back along the line of the tracks and off to one side.

B-60 DARK LANDSCAPE - RAILROAD TRACKS

Close beyond the edge of the right-of-way, the silhouette of
a dump shows up. Beside it looms the dark bulk of the
Dietrichson sedan. The headlights blink twice and go out.

10-2-43
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B-61 NEFF

He starts running towards the car. He runs a little awkward-
ly because of the improvised cast on his left foot.

B-62 CAR IN THE DARK

The front ddor opens and Phyllls steps out. She closes the
door and looks in the directlion of the tracks. The uneven
steps of Neff running towards her are heard. She opens the
back door of the car and leans in. She pulls the rug off
the corpse (which is not visible) and stands looking into
the car, unable to take her eyes off what she sees, while
at the same time her hands mechanically begin to fold the
rug. The running steps grow louder and Neff comes into the
SHOT breathing hard. He reaches her.

NEFF': Okay. This has to go fast. Take
his hat and pick up the crutches.

Neff polnts back towards the tracks. He reaches lnto the
car and begins to drag out the body by the armpits. Phyllis
coolly reaches past him and takes the hat off the dead man's
head. She turns to goe

NEFF': Hang on to that rug. I'll need it.
Phyllis moves out of the shot carrying the hat and rug.
B-63 NEFF

He gets a stronger hold on the dead Dlietrichson and drags
him free of the car and towards the tracks. The corpse 1s
not seene.

B=64 PHYLLIS

She has reached the point where one of the crutches lies.
She plcks 1t up and goes for the other crutch a short dis=-
tance away. She carrles both crutches, the hat and the rug
towards Neff.

B-~65 NEFF
He has reached the railroad tracks. The corpse 1s lying be=-
side the tracks, face down. Phyllis comes up to Neff. He
takes the crutches and the hat from her. He throws the
crutches beside the corpse. He takes the hat from Phyllis
and tosses 1t carelessly along the track,
NEFF: Let!s go. Stay behind me.

10-~2-43 (Continued)
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B=66

B=67

B-68

HS DOUELE INDEMNTTY , ,?gi?

(Contt'd)

He takes the rug from her and they move back towards the car,
Phyllis first, then Neff walking almost backwards, sweeping
the ground over which the body was dragged with the rug as
they go.

THE CAR v
They reach it together.
NEFF: Get in. You drive.

She gets in. Neff sweeps the ground after him as he goes
around the car to get in beside her. He throws the rug into

the back of the car.

INT. CAR

Phyllis 1s behind the wheel. Neff beside her 1s just closing
the door. He props his wrapped foot against the dashboard
and begins to tear off the adhesive tape while at the same
time Phyllis presses the starter button. The starter grinds,
but the motor doesn't catch. She tries again. It still
doesn!t catch. Neff loolts at her. She tries a third time.
The starter barely turns over. The battery is wvery low.

Phyllis leans back. . They stare at each other desperately.
After a moment Neff bends forward slowly and turns the ig-
nition key to the OFF position. He holds his left thumb
poised over the starter button. There is a breathless moment.
Then he presses the starter button with swift decision. The
starter grinds with nerve-wracking sluggishness. Neff twists
the ignition key to ON and instantly pulls the hand-throttle
wide open. With a last feeble kick of the starter, the motor
catches and races. He eases the throttle down and slides
back into his place. They look at each other again. The
tenseness of the moment still shows in their faces.

NEFF: Let's go, baby.

Phyllis releases the hand brake and puts the car 1n reverse.
Neff is again busy unwrapping the tape from his leg. The
car movesSe

DARK LANDSCAPE ~ WITH DUMP

The car, with the headlights out, backs up, swings around and
moves off along the dirt road the way it came.

DISSOLVE TO:

10=2=43
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“B-70

DOUBLE INTEMNITY

11-27-43 B-33

INT. SEDAN - DRIVING ALONG
HIGHWAY IN TRAFFIC

Phyllis and Neff facing to-
wards CAMERA. Neff is bent
over, peeling the towel and
plaster off his foot, which
is out of shot. Phyllis is
calm, almost relaxed. Neff
straightens up. They are
talking to’ each other.
Thelir lips are seen moving
but what they say is not
heard.

They stop talking. Phyllis
stares straight ahead. Neff
is pullin~ adhesive tape off
the wrappsd towel that was
on his foot. He folds the
adhesive into a tight ball,
rolls the towel up, puts
both into his pockets.

DISSOLVE TO:

DARK STREET NEAR NEFF!'S
APT. HOUSE :

The sedan drives into the
shot and stops without

pulling over to the curb.
The car door opens.
PHYLLIS: Walter.

Neff turns back to her.
PEYLLIS:

(65)

, NEFF'S VOICE
On the way back we went over

once more what she was to do at
the inquest, if they had one,
and about the insurance, when
that came up.

I was afraid she might go to
pieces a little, now that we
had done it, but she was
perfect. No nerves. Not a

tear, not even a blink of the

€YESeese

She dropped me a block from

my apartment house.

Neff starts to get out.

What's the matter, Walter. Aren't

you going to kiss me?

NEFF:

Sure, I'm going to kiss you.

Phyllis bends towards him and puts her arms around him.

PHYLLIS:
Phyllis kisses him.
PHYLLIS:
NEFF:
DISSOLVE TO:

It's straight down the line, isn't it?
In the kiss he is passive.
I love you, Walter.

I love you, baby.



VG , DOUBLE INDEMNITY

B-34

B-71 FIRE STATIRS - (NIGHT)

Neff going upe.

v

DISSOLVE TO:

B-72 INSERTS

B=73 '
Telephone bell box and the
door bell, The cards are
still in position. Neff!s

hand takes them ou te

DISSOLVE TO:

B=74
NIGHT ~ ELECTRIC LIGHTS ON

Neff comes from the be droom;

wearing the light grey suit
he wore before the murder,
only witouta tie. He but-
tons his jacket, looks
around the room, and opens -
the corridor door.

DISSOLVE TO:

B-75 BASEMENT GARAGE - (NIGHT)

Fifteen or twenty cars are parked now,

LIVING ROOM - NEFF'S APT..

(66)
NEFF'S VOICE

It was two minutes past eleven

as I went up the fire stairs

again. Nobody saw me this time

. either.

”I,n' the apartment I checked the

bells. The cards hadn't moved

No calls. No visitorse.

\

I changed the blue suite.
There was one last thing to

do. I wanted the garage man

to see me again.

Charlie, the attendant

has washed Neff's car and is now polishing the glass and metal

work.
straightens up.

CHARLIE:

Mr. Neff?

NEFF_:-

Neff comes from the elevator.

It's okay, Charlie..

Charlie sees him. He

You going to need it after all,
"I'm about through.

Just walking down

to the drug store for something to eat.
Been working upstairs all evening. My
stomach's getting sore at me.

He walks up the ramp towards _the -garage en-trance.

10-4=43
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Billy Wilder DOUBLE INDEMNITY 01

Raymond Chandler ;
SEQUENCE "c" | ) (e8)
£
- FADE IN:
C-1 NEFF'S OFFICE - NIGHT | fi

C=2

COLORED MAN: Whatever you say, Mr. Neff. ;

Neff sits before the dictaphone. There are four cyllers on
end on the desk next to him. He gets up from the 9ﬁl"°ha1r
with great effort and stands a moment unsteadlly, @Iwoung
in his shoulder is paining him, He is very weak a@?slow1y
crosses to the water coller. He takes the blood stEd hanj.
kerchief from inside his shirt and soaks it with fﬁ@mter.

The office door opens behind him. He turns, hiding hang. -
kerchief behind his backe In the doorway stands
man who has been cleaning up d ownstairs, He 1is ca
big trash box by a rope handle,

COLORED MAN: Didnt't know anybody was here,
Mre. Neff, We ain't cleaned your
office yet.

NEFF: Let it go tonight. I'm busy. !
’
) s .
He closes the door slowly, staring at Neff with dr Xe_
pression. Neff puts the soaked handkerchief back Lt
wounded shoulder, then walks heavily over to his ghall

and lowers himself into it. He takes the dictaphip &and

speaks Into it again.

NEFF: That was the longest night I ever
lived through, Keyes, and the next |
day was worse, when the s tory brokg:
in the papers, and they were talkirg
about 1t at the office, and the day;
after that when you started digging
into ite I kept my hands in my poc
because I thought they were shaking
and I put on dark glasses so people
couldn!t see my eyes, and then I to
them off again so people wouldn't §
get to wondering why I wore them,
was trying to hold myself together,
but I could feel my nerves pulling
me to pleceScess

DISSOLVE TO:

i p s A L e

INSURANCE OFFICE - TWELFTH FLOOR = DAY

Neff comes through the reception room doors with hiéaatf%ice
3 ’
s

and hls briefcase under his arm, He walks towards h; ol
but half way there he runs into Keyes. Keyes 1s weaing

10=4-43 _ (Con'{%hued)



AM DOUBLE INDEMNITY c-2

C=2 (Cont1d)

vest and hat, no ¢oat. He 1s carrying a file of papers and
smoking a cigar, :

KEYES: Come on, Walter. The big boss
wants to see use.

NEFF: . Okaye
He turns and walks beside Keyes, CAMERA AHEAD of them

NEFF: That Dietrichsen case?

KEYES: Mus$ be.

NEFF: Anything wrong?

KEYES: fhe guyt!s dead, we had him insured

and it's going to cost us money.
That's always wronge

He stops by a majolica jar full of sand and taekes a pencil
from his vest. He stands over the jar extinguishing his
cigar carefully so as not to damage it.

NEFF: What have you got so far?

KEYES: Autopsy reports No heart failure,
+ no apoplexy, no predisposing medical
cause of any kind. He died of a
broken neck,

NEFF': When is the inguest?

KEYES : They had it this morning. His wife
and daughter made the identification,
The train people and some passengers
told how he went through to the
observation car.,sIt was all over in
forty-five minutess Verdiet,
accidental death,

Keyes puts the half-smoked cigar into his vest pocket with
the pencil. They move on,

NEFF': - What do the police figure?

KEYES: That he got tangled up in his crutches
and fell off the train. They!'re satisfied.
It!'s not their doughe.

They stop at a door lettered in embossed chromium letters:
EDWARD S. NORTON, JR. PRESIDENT. Keyes opens the door,
They go in.

10-4-43
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DOUBLE INDEMNITY C-3
(70)

INT, RECEPTION ROOM - MR. NORTON'S OFFICE

A secretary sitting behind a desk, As Keyes and Neff enter,
the door to Nortont's private office is opened, From inside,
Mr., Norton 1s letting out three legeal looking gentlemen.,
Norton ,is about forty-five, very well groomed, rather
pompous in manner.

NORTON: (To the men who are leaving)

I bellieve the legal position is now clear,
gentlemen, Please stand by. I may need
you later.

He sees Keyes and Neff,

NORTON: . Come in, Mr, Keyes. You too, Mr. Neff,

Neff has put down his hat and briefcase, He and Keyes pass
the legal looking men and follow Norton into his office.

INT. NORTON!S OFFICE

Naturally it 1s the best office in the building; modern but
not modernistic, spacious, very well furnished; flowers,
smoking s tands, easy chairs, etc. Norton has gone behind
his desk. Keyes has come in, and Neff after him closes the
door quietly. Norton looks disapprovingly at Keyes'! shirt
sleeves.

NORTON: You find this an uncomfortably warm day
Mr., Keyes?

Keyes takes his hat off but holds it in his hands.

KEYES: Sorry, Mr., Norton, I didn't know this
was formal,

Norton smiles frostily,
NOR TON: Sit down, gentlemen.
(To Keyes)
Any new developments?

Keyes and Neff sit down, Norton remains standing,

KEYES: I just talked to this Jackson long dis-
' tance. TUp in Medford, Oregon,

NORTON: Whots Jackson?

KEYES: The last guy that saw Dietrichson alive,

They were out on the observation platform
together talking. Dietrichson wanted a

cigar and Jackson went to get Dietrichson's
cigar case for him. When he came back to

the observation platform, no Dietrichson.
Jackson didn?!t think anything was wrong
until a wire caught up with the train at
Santa Barbara. They had found Dietrichsont's

body on the tracks near Burbank,
{Cantinmed)
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C-4 (Contt!d)
NORTON: Very interesting, about the cigar case.

He walks up and down behind his desk thinking hard.

NORTON:
KEYES:

NORTON:

KEYES:

NORTON:

L]

Anything else?

Not much. Dietrichson's secretary
says she didn't know anything about
the policy. There is a daughter, but
all she remembers is Neff talking to
her father about accident insurance at
thelr house one night.

I couldn't sell him at first. Mrs.
Dietrichson opposed it. He told me he'd
think it over. Later on I went down to
the oill fields and closed him. He signed
the application and gave me his check.

(Dripping with sarcasm)
A fine plece of salesmanship that was,
Mr. Neff. )

There!s no sense in pushing Neff around.
He's got the ‘best sales record in the
office. Are your salesmen supposed to
now that the customer is going to fall
off a train?

Fall off a train?
fell off the train?

Are we sure Dietrichson

There 1s a charged pause.

© 10=4=43

KEYES: I don't get it.

NORTON: You don't, Mr. Keyes? Then what do you
think of this case? This policy might
cost us a great deal of money. A
know, it contains a double indemnity clause.
Just what 1s your opinion?

KEYES: No opinion at_all.

NORTON: Not even a hunch? One of those inter-
esting little hunches of yours?

KEYES: Nope. Not even a hunch.

NORTON: I'm surprised, Mr. Keyes. I've formed

: a very definite opinion. I think T

know == in fact I know I know what
happened to Dietrichson.

( Continued)
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(72)
C-4 (Cont!d)
KEYES: You know you know what?
NORTON: I know it was not an accident.
He looks from Keyes to Neff and back to Keyes.
NORTON: . What do you say to that?
KEYES: Me? 7You've got the ball. Let's
see you run with it.
NORTON: There's a widespread feeling that just

because a man has a large office ==

The dictograph on his desk buzzes. He reaches over and de-
presses a key and puts the earpiece to his ear.-

NORTON: (Into dictograph)
Yes?...Have her come in, please.

He replaces the earpiece. He turns back to Keyes and Neff.

NORTON: -=- that just because a man has a
. large office he must be an idiot.
I'm having a visitor, if you don't
mind.

Keyes and Neff start to get up.

NORTON: No; no. I want you to stay and
watch me handle this.

The secretary has opened the door.
SEORETARY: Mrs. Dietrichson.

Neff stands staring at the door. He relaxes with an obvious
effort of will. Phyllis comes in. She wears a gray tailored
suit, small black hat with a vell, black gloves, and carries
a black bag. The secretary closes the door behind her. Mr.
Norton goes to meet her.

NORTON: Thank you very much for coming, Mrs.
Dietrichson. I assure you I appreci-
ate it.

He turns a little towards Keyes.

NORTON: This is Mr. Keyes. .
KEYES: How do you do.
PHYLLTS: How do you do.

10=4=43 (Continued)
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(73)
C-4 (Conttd)
NORTON: And Mr. Neff.
PHYLLIS: I've met Mr. Neff. How do you do.
Norton has placed a chair. Phyllis sits. Norton goes behind
his desk.
NORTON: i Mrs. Dietrichson, I assure you of

our sympathy in your bereavement.
I hesitated before asking you to
come here so soon after youwr loss.

Phyllis nods silently.

NORTON: But now that you're here I hope you
won't mind if I plunge straight into
business. You know why we asked you
to come, don't you?

PHYLLIS: No. All I know is that your secretary
made it sound very urgent.

Keyes sits quietly in his chalr with his legs crossed. He
has hung his hat on his foot and thrust his tliumbs in the
armholes of his vest. He looks a little bored. Neff, be-.
hind him, stands leaning against the faise mantel, completely

dead-pan.

NORTON: Your husband had an accident policy
with thlis company. Evidently you
don't know that, Mrs. Dietrichson.

PHYLLIS: No. I remember some talk at the

house ==

She looks ﬁowards Neff.

PHYLLIS: =« but he didn't seem to want it.

NEFF: He took it out a few days later,
- Mrs. Dletrichson.

PHYLLIS: I see.

NORTON: You'!ll probably find the policy

among his personal effects.

PHYLLIS: His safe deposit box hasn't been
opened yet. It seems a tax examiner
has to be present.

10m4ms3 ( Continued)
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NORTON ¢ Please, Mrse Dietrichson, I don't
want you to think you are being
sub jected to any questioning. But
there are a few things we should
like to kmowe.

PHYLLIS: - What sort of things?

NORTON ¢ We have the report of the coroner's
Inquest. Accidental deathe We are
not entirely satisfied. In faet we
are not satisfied at all.

Phyllis looks at him coolly,
Keyes looks vaguely interested.
Neff 1s staring straight at Phyllis.

NORTON Frankly, Mrse Dietrichson, we suspect
suicide, .

Phyllis doesn'!t bat an eyelash, .

NORTON ¢ I'm sorry. . Would you like a glass
of water?

PHYLLIS: Please.

NORTON: Mr, Neffe

He Indicates a thermos on a stand near Neff, . Neff pours a
glass of water and carries it over to Phyllis, She has
lifted her vell a little, She takes the glass from his hand.

PHYLLIS: Thank you.
Thelr eyes meet for a fraction of a second.

NORTON: Had your husband been moody or depressed
lately, Mrse, Dietrichson? Did he seem
to have financial worries, for instance?

PHYLLIS: He was perfectly all right and I don't
know of any financial worriese

NORTON ¢ There must have been s omething, Mrs,
Dietrichson. Let us examine this so-
called accident.s First, your husband
takes out this policy in absolute
secrecyes Why? Because he doesnl!t
wvant hlis family to suspect what he
Intends to do,

) PHYLLIS: Do what?
10-4-43 : (Continued
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NORTON ¢ - Commit suicide, Next, he goes on
this trip entirely alone, He has
to be alonee He hobbles all the
way out to the observation platform,
very unlikely with his leg in a
casty, unless he has-'a very strong

. reasoh, Once there, he finds he

is not alones There is a man theree
What was his name, Keyes?

Norton flips his fingers impatiently at Keyes who doesn!t
even bother to look up.

KEYES: His name was Jacksone Probably still is.

NORTON ¢ Jackson, 'So your husband gets rid of
this Jackson with some flimsy excuse
about cigars. And then he is alone.

And then he does it., He jumps. Sulcide.

In which case the company is not liable.
(Pause)

You know that, of course, We could

go to court ==

PHYLLIS: I don't know anything. In fact I
don't lmow why I came here,

She makes as if to rise indignantlye

NORTON ¢ Just a moment, please, I sald we could
go to courts I didn't say we want to.
Not only is it against our practice, but-
it would involve-a great deal of expense,
a lot of lawyers, a lot of time, perhaps
years,

Phyllis rises coldly.

NORTON: So what I want to suggest is a compromise
on both sides, A setilement for a certain
sum, a part of the policy value ==

PHYILIS: Don't bother, Mr., Nortons When I came
in here I had no idea you owed me any
moneyes Yout old me you did, Then you
told me you didn't, Now you tell me you
want to pay me a part of it, whatever it
is. You want to bargain with me, at a
time like this. I don't like your in-
sinuations about my husband, Mre Norton,
and I don't like your methods, In fact
I don't 1ike you, Mr, Norton. Goodbye,gentlema

She turns and walks oute - The door closes after her, There 1is
a pregnant pauses Keyes straightens up in his chair,

10=4=43 (Continued)
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KEYES :

Norton pours

KEYES:

NORTON:

Keyes stands

KEYES:

NORTON:

KEYES:

DOUBLE INDEMNITY  G=9
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Nice going, Mre. Norton. You sure
carried that ball,

himself a glass of water and stands holding it.

Only you fumbled on the goal line. Then
you heaved an 1llegal forward pass and
got thrown for a fortye~yard loss. Now
you can't pick yourself up because you
haven!t got a leg to stand on.

I havent!t eh? Let her claim. Let her
sue, We can prove 1t was suicide.

up .

Can we? Mr. Norton, the first thing
that hit me was that sulcide angle.
Only I dropped i1t in the wastepaper
basket just three seconds later. You
ought to take a look at the statistiecs
on sulcide sometime. You might learn
a little something about the insurance
businesse.

I was raised in the insurance business,
Mr. Keyese.

Yeah. In the front office. Come on,

you never read an actuarigl table in your
life. I've got ten volumes on suicilde
alone. Sulcide by race, by color, by
occupation; by sex, by seasons of the

year, by time of day. Suicide, how com=-
mitted: by poisons, by fire-arms, by
drowning, by leaps. Suicide by poison,
subdivided by types of poison, such as
corrosive, irritant, systemic, gaseous,
narcotic, alkalold, protein, and so forth.
Suilcide by leaps, subdivided by leaps from
high places, under wheels of trains, under
wheels of trucks, under the feet of horses,
from steamboats. But Mr. Norton, of all
the cases on record there!s not one single
case of suiclde by leap from the rear end
of a moving train. And do you know how fast
that train was going at the point where the
body was found? Fifteen miles an hour.

Now how could anybody jump off a slow mov-
ing train like that with any kind of expec~
tation that he would kill himself? No soap,
Mr. Norton. We're sunk, and we're going to
pay through the nose, and you know it. May

I have this?
(Continued)
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Keyes! throat is dry after the long speech. He grabs the
glass of water out of Norton!s hand and dralns it in one big
gulp.

Norton is watching him almost stupefled. Neff stands with
the shadow of a smile on his face. Keyes puts the glass
down nolsily on Norton'!s desk,

KEYES: Come on, Walter.

Norton doesn't move or speak. Keyes puts his hat on and
crosses towards the door, Neff after him. With the door-
knob in his hand Keyes turns back to Norton with a glance
down at his own shirt sleeves.

KEYES: Next time I'll rent a tuxedo.

They go out,

DISSOLVE TO:

NEFF - AT DICTAPHONE -~ (NIGHT)

There 1s a tired grin on his face as he talks into the horn.

NEFF: I could have hugged you right then and
there, Keyes, you and your statistics.
You were the only one we were really
scared of, and lnstead you were almost
playing on our teame.e.

DISSOLVE TO:

NEFF!'S APARTMENT - EVENING =~
ITNOST DARK IN THE ROOM NEFF'S VOICE:
That evening when I got home

The corridor door opens let-

ting light in. Neff enters my nerves had eased off. I
with his hat on and his

briefcase under hlis arm. He could feel the ground under
switches the lights on,

closes the door, puts the my feet again, and it looked
lights on, closes the door, w

puts the key in hls pocket. like easy going from there

At this moment the telephone
rings. He picks up the phone. on in,

NEFF: Hellosee Hello, babFeese
Sure, everything is fine...
You were wonderful 1n Nortont!s office.

INT. TELEPHONE BOOTH IN A DRUG STORE

Phyllis is on the phone. She is not dressed as in Norton's
office.

10-4-43 (Continued)
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PHYLLIS: I felt so fummy. I wanted to look at
you all the time,

C-8  NEFF ON TELEPHONE IN HIS APARTHMENT

NEFF : How do you think I felt?
Where are you, baby?

v

C-9 PHYLLIS ON PHONE

PHYLLIS: At the drug store. Just a block away.
Can I come up?

C-10 NEFF'S APARTMENT - (NIGHT) - NEFF ON PHONE

NEFF: Okay. But be careful. Don't
let anybody see you.

He hangs up, takes off his hat and drops hat and briefcase
on #e davenport. He looks around the room and crosses to
lower the venetian blinds and draw the curtains. He gathers
up the morning paper which is lying untidily on the floor
and puts it in the waste-paper basket.

The door bell rings.

Neff stops in sudden alarm. It can't be Phyllis. The time
is too short. For a second he stands there motionless, then
crosses to the door and opens it.

In the open door stands Keyese.

NEFF': Hello, Keyes.

Keyes walks past him into the room. His hands are clasped
behind his back. There 1is a strange, absent-minded look in

his eyes. Neff closes the door without taking his eyes off
Keyes.

NEFF : What!'s on your mind?
Keyes stops in the middle of the room and turns.

KEYES: That broken leg. The guy broke his leg.
NEFF': What are you talking about?
KEYES: Talking about Die trichson. He had acci-

dent insurance, didn't he? Then he
broke his leg, didn't he?

NEFF: So what?
10-4-43 (Continued)
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KEYES: And he didn't put in a claim.

Why didn't he put in a claim?

Why?
NEFF: What the didtens are you driving

at?
KEYES: ‘Walter. There'!s some thing wrorig.

I ate dinner two hours ago. It
stuck half waye.

He prods his stomach with his #humb.

KEYES: The little man is acting up
again. Because there's some thing
wrong with that Dietrichson case.

NEFF: Because he didn't ?ut in a c'iaim?
Maybe he just didn't have time.,

KEYES: Oh maybe he Just didn't know he
was insured.

He has stopped in front of Neff. They look at each other
for a tense moment. Neff hardly bred.thes.

Keyes shales his head sudd_enly.

KEYES: No. That couldn't be it. -
You delivered the policy to him
personally, didn't you, Walter?
And you got his ciocke. -

NEFPF: (Stiff-1lipped, but his
voice 1s as well under

control as he can manage)
Sure, I did.

Keyes prods his stomach again.
KEYES: Got any bicarbonate -of soda?
NEFF: No I haventt,

Keyes resumes his pacing.

KEYES: Listen, Walter. I've been Iiving.
with this little man for twenty-six
years. He's never failed me yet.
There's got to be something wronge.

NEFF: Maybe Norton was right. Maybe it
was sulcide, Keyes. o

10-4-43 R ~ (Continued)
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NEFF:

DOUBLE INDEMNITY C-13
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No. DNot suicide.
(Pause)
But not accident either.

What else?

There 1s another longer pause, agonlizing for Neff. Finally
Keyes continues:

KEYES:

NEFF:

Look. A man takes out an accident
policy that 1is worth a hundred thousand
dollars if he 1s kllled on a train.
Then, two weeks later, he is killed on
a train.' And not in a traln accident,
mind you, but falling off some silly
observation car. Do you know what the
mathematical probability of that 1is,
Walter? One out of I don!t know how
many billions. And add to that the
broken leg. It just can!t be the way
1t loolts, Walter. Something has been
worked on us.

Such as what?

»

Keyes doesn!'t answer. He goes on pacing up and down.
Finally Neff can't stand the silence any longer.

NEFF':
KEYES:

KEYES:

- 10wd=43

Murder?

(Prods stomach again)
Don'!t you have any peppermint or
anything?

I'm sorry.
(Pause)
Who do you suspect?

Maybe I like to make things easy
for myself. But I always tend to
suspect the beneficlary.

The wife?

Yeah. That wide-~eyed dame that
didnt't know anything about anything.

Youlre crazy, Keyes. She wasn't
even on the train.

I know she wasn't, Walter. I
don't claim to know how it was
worked, or who worked it, but I
know that it was worked.

(Continued)
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He crosses to the corridor door.
KEYES: I've got to get to a drug store.
It feels like a bunk of concrete

inside me.

He puts his hand on the knob to open the door.

C-11 CORRIDOR «~ APARTMENT HOUSE - NIGHT - LIGHTS ON

The hallway is empty except for Phyllis who has been standing
close to the door of Huff's apartment, listening. The door
has just started to open. Phyllis moves away quickly and
flattens herself against the wall behind the opening door.
Keyes 1is coming out.

WEYES: Good night, Valter.

Neff; behind him, looks anxiously down the hallway for
Phyllis. Suddenly his eye catches a glimpse of her through
the crack of the partly opened door. He pushes the door wide
so as to hide her from Keyes.

NEFF: Good night, Keyes.

KEYES: See you atthe office in the morning.

He has reached the elevator. He pushes the call button and

turns.

KEYES: But I'd like to move in on her right
now, tonight, if it wasn't for Norton
and his stripe-pants ideas about com~
pany policy. I'd have the cops after
her so quick her head would spin.
They'd put her through the wringer,
and, brother, what they would squeeze
out.

NEFF: Only you haven't got a single thing

to go on, Keyes.
The elevator has come up and stopped.

KEYES: Not too much. Twenty-six years ex-
perience, all the percentage there
is, and this lump of concrete in my
stomach.

He pulls back the elevator door and turns to Neff with one
~last glance of annoyance.

KEYES: (AImdost angrily)
No bicarbonate of soda.

10=m4m4d3 { Coantinted)
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Keyes gets into the elevator. The door'clpses,. The elevator
goes down,

Neff stands numb, looking at fhe spot where Keyes was last
visible., Without moving his eyes he pulls the door around
towards him with his left hand, Phyllis slowly comes outs

Neff motions quickly to her to go into the apartments She
crosses in front of nim and enters, He steps in backwards
after her. -

C=12. INT, NEFF!S APARTMENT

Phyllis has come a few steps into the roome Neff, backing 1n
after her, closea the door from Inside and turmns slowly.
They look at each other Tor a long moment in comPlete -silences.

PHYLLIS: How much does he know?

NEFF: Tt1s not what he knowse It!s those
stinking hunches of his,

PEYLLIS: But he can!t prove snything, can he?.

NEFF: Not if welre careful, Not if we
don't sse each other for a whiles

PHYLLIS: . For how long a while?

She moves toward him but he does not responde

NEFF: Untll all this dles downe. TYou dontt
know Keyes the way I doe Once he gets
his teeth into something he wonl!t let
go. Hel!ll investigste you. Hel!ll have
you shadoweds He'!ll watch you every
minute from now one. Are _you- afrald, baby?

PHYLLIS: Yes, It'in afraide Bub:not of Keyese
I'm afrald of use - Welre not the same
any morees We did it so we could be
together, but Instead of that 1tis
pulllng us apart, Tsnit it, Walter'

NEXFFs What are you talking about?

PHYLLIS: And you don?t really care whether we
see each other or nots

NEFF: Shut up, babye _

He pulls her close and kisses her,.
FADE 0OUT
END OF SEGUENCE "g"




Billy Wilder DOUBLE INDEMNITY D=1

Raymond Chandler _ _ (83)
SEQUENCE "D"
FADE IN: -
D-1 INSURANCE OFFICE - TWELFTH FLOOR - ANTEROOM - (DAY)

Two telephone operators and a receptionist are at work,
Several visitors are waiting in chairs, Lola Dietrichson
is one of them. She'!s wearing a simple black suit and het,
indicating mourning. Her fingers nervously pick at a hand-
kerchief and her eyes are watching the elevator doors
anxiously,

(Now and then the telephone operators in the background
are heard saying, "PACIFIC ALL-RISK. GOOD AFTERNOON.")

The elevator comes up and the doors open. Several people
come out, among them Neff, carrying his briefcase, Lola
sees him and stands up, and as he is about to pass through
the anteroom without recognizing her she stops him.

LOILA: Hello, Mre Neff

Neff looks-at hera little startled,

NEFT's Hello,

His voice hangs in the air,

LOLA: Lola Dietrichson. Don'!t you -
remember me ? .

NEFF: (On his guard)
Yese Of course,

LOIA: Could I talk to you, just for
a few minutes? Somewhere where
we can be alone?

NEFF: Sure, Cocme on iInto my offices

He pushes the swing door open and holds it for her. As she
passes in front of him his eyes narrow in uneasy specu-
lation. . .

IWELFTH FLOOR - BALCONY

Neff comes up level with Lola and leads her towards his
officey, CAMERA WITH THEM,

NEFF: Is it something to do with --
what happened?

LOIA: Yes, Mr. Neff., Itt!s about my
father's death,

10-12=43 (Continued)
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NEFF: Itm terribly sorry, Miss Dietrichson.

He opens the door of his office and holds it for her.
She enterse

D-3 INT. NEFF!S OFFICE - (DAY)

Lou Schwarti, one of the other salesmen, is worlking at his
desk. Lola enters, Neff after here

NEFF: ‘ (To Schwartz)
Lou, do you mind if I use the
office alone for a few minutes?

SCHWARTZ : Tt's all yours, Walters

He gets up and goes out. Lola has walked over to the window
and is loolting out so Schwartz wont!t stare at her, Neff
places a chair beside his deske

NEFF: Won!t you sit down?

At the sound of the closing door she turns and speaks with
a catch in her voicee

LOLA: Mr, Neff, I can't help it,
but I have such a strange
feeling that there is something
queer about my fathert!s death.

NEFF: Queer? Queer in what way?

LOILA: I don't know why I should be
. bothering you with my troubles,
except that you knew my father
and knew about the insurance
he took out. And you were so
nice to me that evening in your
care

NEFF: Suree We got along fine, didn't
We,

He sits dowmn. His face is grim and watchful.

LOLA: Look at me, Mre, Neff, I'm not
crazy. I'm not hysterical. I'm
not even crying. But I have the
awful feeling that something is
wrong, and I had the same feeling
once before - when my mother died.

10-12-43 ) (Continued)
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NEFF:
LOLA:

Neff stares at
nurse was.

NEFF:
LOLA:

NEFF:

LOLA:

NEFF:

10-12-43

DOUBLE INDEMNITY D=3
(85)

When your mother died?

We were up at Lake Arrowhead.
That was six years ago. We had
a cabin there. It was winter and
very cold and my mother was very
sick with pneumonia, She had a
nurse with her., There were just the
three of us in the cabin, One night
I got up and went into my motherts room,
She was delirious with fever. All the
bed covers were on the floor and the
windows were wide open. The nurse
wasn!t in the roome I ran and covered
my mother up as quickly as I could.
Just then I heard a door open behind
me. The nurse stood there, She didn't
say & word, but there was a look in her
eyes I'1l never forget. Two days later
my mother was dead.

(Pause)
Do you know who that nurse was?

her tensely. He knows only too well who the

Noe Who?

Phyllise I tried to tell my father,.

but I was just a kid then and he
wouldn't listen to me. Six months

later she married him and I kind of
talked myself out of the idea that she
could have done anything like that,:

But now it!s all back again, now that
something has happened to my father, tooe.

You're not making sense, Miss Dietrichson.
Your father fell off a train,

Yes, .and two days before he fell

off that train what was Phyllis doing?
She was in her room in front of a
mirror, with a black hat on, and she
was pinning a black veil to 1t, as

if she couldn!'t walt to see how she
would look in mourninge.

Look. 7Yout've had a pretty bad
shocke Aren't you just imagining
all this?

(Continued)
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LOILA:

LOLA:

NEFF':

LOLA:

DOUBLE INDEMNITY . D-4
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I caught her eyes in the mirror,
and they had that look in them
they had before my mother died.
That same look.

You dont't like your step-mother,
do you? Isn't it just because
she is your step-mother?

I loathe her, Becausé she did it.
She did it for the momey. Only
youlre not going to pay her, are
you,:Mr, Neff? Shet!s not golng
to get away with it this. tims,
I'm going to speak uwpe I'm going
to tell everything I know,

You'd better be careful, éaying
things like thate

I'm not afraid, Yout!ll see,

She turns again to the window so he won'!t see that she 1is

crying.
LOLA:

LOLA?

NEFF:

10-12-43

Neff gets up and goes to her,

I'm sorry. I didn't mean to
act like this,

All this that you've been telling
me «=-« wWho else have you told?

No one.
How about your step-mother?

Of course nots I'm not living in
the house any more, I moved out,

And you didnt't tell that boy-
friend of yours? 2acchetti.

I'm not seeing him any more. We
bad a fight,

Where are you living then?

I got myself a little apartment
in Hollywood,

Four walis; and you just sit and
look at them, huh?

(Continued)
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She turns from the window with a pathétic little nod.

LOLA:
Yes, Mr. Neff.

DISSOLVE TO:
LA GOLONDRINA (NIGHT)

In the foreground, Neff

and Lola are having dinner.
In the background the usual
activity of Olvera Street ==
sidewalk peddlers, guitar
players, etc.

DISSOLVE TO:
INT. NEFF!'S COUPE (DAY)

Neff and Lola driving along
the beach near Santa Monica.
Neff is wearing a light
summer suit, very much in
contrast to Lola's mourning.
Apparently she is telling
him a story and now and
‘then she laughs, but there
is no sound, CAMERA MOVES
PAST HER TO A:

CLOSE SHOT OF NEFF behind
the stearing wheel. He 1is
only half listening to Lola.
His mind is full of other
thoughtse.

(Through her tears)

NEFF'!'S VOICE
So I took her to dinner
that evening at a Mexican
joint down on Olvera Street
where nobody would see us.
I wanted to cheer her up..
Next day was Sunday and we
went for a ride down to the
beach. She had loosened up
a bit and she was even
laughing...I had to make
sure she wouldn't tell that
stuff ebout Phyllis to any-
body else. It was dynamite,
whether it was true or not.
And I had no chance to talk
to Phyllis. You were watch-
ing her like a hawk, Keyes.
I couldn't even phone her ‘

for fear you had the wires

tapped.
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INSURANCE OFFICE =
12TH FLOOR, - DAY NEFF!'S VOICE
' Monday morning there was a note

Neff, with his hat on and

no briefcase, is walking on my desk that you wanted to
toward Keyes' office. As

he comes up close to the see me, Keyes. For a minute I
door, he stops with a

startled expression on his wondered if it could be about
face. On a chair beside

the door gits a familiar Lola. It was worse. Outside
figure. He 1s Jackson, the

man from the observation your door was the last guy in

platform of the train. He

is wearing his Stetson hat the world I wanted to see.
and smoking a cigar. He 1s

studying something 1in the

file folder. Neff recog-

nizes him immediately but

Jackson does not look up.

Neff controls hls expres-

sion and goes on to open

the door to Keyes! office. -

INT. KEYES!' OFFICE

Neff is just closing the door from the inside. Keyes, his
coat off, is lying on his office couch, chewing on a cigar,
as usual.

KEYES: Come in. Come in, Walter. I want to
ask you something. After all the years
we've known each other, do you mind if
I make a rather blunt statement?

NEFF: About what?

KEYES: About me. Walter, I'm a very great man.,
This Dietrichson business. It's murder,
and murders don't come any neater. As
fancy a plece of homicide as anybody
ever ran into. Smart and tricky and
almost perfect, but - = '

Keyes bounces off the couch like a rubber hall.

KEYES: - - but, I think Papa has it all figured
out, figured out and wrapped up in
tissue paper with plink ribbons on it.

NEFF: I'm listening.

Keyes levels a finger at him.

KEYES: You know what? That guy Dietrichson
was never on the train.

E:E'F'. 149
N * He wasn!t? (Continued)
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KEYES:

NEPF:
KEYES:

NEFT:

KEYES:

DOUBLE . INDEMNITY . D=7

No, ke wamn't, Walter,--Look, you
can!t be surre of killing a man by
throwing him off a train that's

going fifteen miles an hour.: The

only way you can be sure is to kill
him first and then throw his body on
the tracks.  That would mean either
killing him on the train, or -- . and
this is where ¥t really gets fancy ==
you kill him somewhere else and put him
on the tracks. Two possibilities, and
I personally buy the second.-

Youlre way ahead of me, Keyess-.

Look, 1t was like this. - They killed
the guy =-- the wife and somebody else -=-
and then the somebody else took the
crutches and went on the train as
Dietrichson, znd then the somebody else
jumped off, and them they put the body

(89)

on the tracks where the train had passed.:

An impersonaiion, see,- And a cinch to
work.  Because it was night, very few
people were about, they had the crutches
to stare at, and they never really looked
at the man at all.:

It's fancy all right, Keyes.. Maybe it's
a little too fancy.

Is it? I tell you it fits together like
g watch, Anc now let's see what we have
in the way of proof. -The only guy that
really got a good look at this supposed
Dietrichson is sitting right outside my
office. I tock the trouble to bring him
down here from Oregon... Let's see what he
has to says N

Keyés,goes to the door And opens it

KEYES:

Come in,: Mre- Jackson,-

Jackson enters with the file folder. -

- JACKSON:

KEYES:
JACKSON:

' Yes sir, Mr. Keyes. These are fine
cigars you smoke.

:He indicates the cigar he himself is smoking,

Two for a querter.
That's what I said.:
| “(Continted)
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KEYES:
JACKSON :
KEYES :

JACKSON:

KEYES:

DOUBLE INDEMNITY ' D-8
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Never mind the cigar, Jackson,
Did you study those photographs?
What do you say?

Yes, indeed, I studied them
thoroughly. Very thoroughly

Well? Did you make up your mind?
Mr, Keyes, Itm & Medford man,
Medford, Oregone Up in Medford we
take our time making up our minds «=

Well you're not in Medford now, '
I'm in a hurry, Let'!s have.it,

Jackson indicates the file folder he is hélding.

JACKSON ¢

KEYES:
JACKSON:
KEYES:
JACKSON:

KEYES:
JACKSON:

KEYES:

Are these photographs of the late
Mr, Dietrichson?

Yes,
Then my answer 1s no,
What do you mean no?

I mean this is nét the man that
was on the traine

Will you swear to that?

Itm a Medford man, Medford, Oregon,
And if T say ity I mean it, and if I
mean it, of course I'll swear it,

Thank youe

Keyes turns to Neff,

, KEYES:

There you are, Walter., Therets
your proof, . :

'  Keyes remembers he forgot to introduce Jackson,

KEYES:

JACKSON:

NEFF3

10=12=43

Oh, Mre Jackson, this is Mr.‘. Neff,
one of our salesmen, _

Please to meet you, Mr, Neff,
Pleased indeed,

How do you do,

(Continued)
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KEYES:

JACKSON:

KEYES:

NEFF:
JACKSON:

KEYES:

JACKSON:

DOUBLE INDEMNITY - . D=9
R (91)

Very fine, thank you. MNever was
better.

Mr. Jackson, how would you describe
the man you saw on that observation
platform?

Well, I'm pretty sure he was a younger
man, about ten or fifteen years younger
than the man in these photographs.

Dietrichson was about fifty, wasn't he,
Walter?

FPifty-one, according to the policy.

The man I saw was nothing like fifty-
one years old. Of course, it was pretty
dark on that platform and, come to think
of it, he tried to keep his back towards
me. But I'm positive just the same.

That's fine, Jackson. Now you understand
this matter is strictly confidential. Ve
may need you again down here in Los
Angeles, 1f the case comes. to court.

Any time you need me, I'm at your entire
disposal, gentlemen. Expenses pald, of
course.

Keyes picks up the telephone on his desk and speaks into 1t.

KEYES:

Get me Lubin,m;n the cashier's office.

Meanwhile, Jackson crosses over to Neff and, during the en-
suing dialogue between him and Neff, we hear Keyes' low voice
on the phone in background. e do not hear what he says.

JACKSON:

NEFF':

JACKSON:

NEFF:
JACKSON:

10=12=43

(To Neff)
Ever been in Medford, Mr. Neff?

Never.

Wait a minute. Do you go trout
fishing? Maybe I saw you up
Klamath Falls way.

Nope. Never fish.

Neff. Neff. I've got itl! It!s

the name. There!s a family of Neffs
in Corvallis.

(Continued)
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JACIISON:
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IR \ (92)

No relation,
Let me sees, This mant's an automobile

dealer in Corvallis, Very reputable
man, too, I'm told. '

Keyes rejoins them at this point,

KEYES:

JACIISON:

T A1l right, Mre Jackson, Suppose you

go down to the caslhier's office --

room twenty-seven on the eleventh floor,
They'll take care of your expense account
‘and your ticket for the train tonight.

Tonight? Tomorrow morning would suit
me better¢ There's a very good osteo-

. path down here I want to see before I
- leave.

Keyes has opened the door for Jacksone

TTITIC. o
-\J—J.LE} .

Okay, Mr. Jackson, Just don't put
her on the expense account, .

Jackson doesn't get it,.

JACIISON &
He goes outa

KEYES:

Goodbye, gentlemen. A pleasure.

There it is, Walter. 1It's beginning -
~to come apart at the seams alreadye A Y
murder's never perfect. It always comes ‘
apart sooner or later. And when two

people are involved it1s usually sooner.

We know the Dietrichson dame is in it,

and somebody elses Pretty soon we're

going to know who that somebody else is,

He'!'ll showe Hets got to showe Sometime,
somewhere, they!'ve got to meet, Their
emotions are all kicked up« Whether it's

love or hate doesn't matter. They can't

keep away from each other.s They think i%'s
twice as safe bécause there are-two of them.
But it!'s not twice as safe, It's ten times -
twice as dangerous. They've committed a =
murder and that's not like .taking a trolley -~
ride together where each one can get off at .
a different stop. They're stuck with each =~
other. They've got to ride all the way to

the end of the line, And it's a one-way

trip, and the last stop is the cemetery.

(Continued)
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He puts a cigar in his mouth and starts tapping his pockets
for matches.

KEYES: (Continued)
She put in her claim and I'm going to
throw it right back at her.
(Pats his pockets again)
Have you got one of those?

Neff strikes a match for him. Keyes takes the match out
of his hand and lights his cigar.

KEYES: Let her sue us if she dares. I'1ll be

ready for her -- and that somebody else.
They'll be digging their own graves.

DISSOLVE TO:
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D-8 -TELEPHONE BOOTH IN JERRY'S MARKET - DAY

Neff is in the booth dialing a number, and as she waits he
looks around to make sure he is not watched.

NEFF: (Into phone)
Mrs. Dietrichson?... This is Jerry's
market. We just got in a shipment of
that English soap you were asking about.
Will you be coming by this morming?...
. Thank you, Mrs. Dietrichson.

Neff hengs up.
" DISSOLVE TO:
D-9 EXT. JERRY'!S MARKET - DAY

The LaSalle stops in front of the market. Phyllis steps out
and goes into the market, looking around.

D-10 SHELVES IN THE REAR OF MARKET

Neff is moving slowly along the shelves, outwardly calm but
with his nerves on edge. From beyond him Phyllis approaches.
She stops beside him, facing the same way, with a couple of
feet separating them.

PHYLLIS: Hello, Walter.

NEFF: (In a harsh whisper)
Come closer.

Phyllis moves close to him.
PHYLLIS: What's the matter?

NEFF': Everything'!'s the matter. Keyes is re-
jecting your claim. He's sitting back
with his mouth watering, waiting for you
to sue. He wants you to sue. But you're
not going to.

PHYLLIS: What's he got to stop me?

NEFF: He's got the goods. He's figured out
how it was worked. He knows it was
somebody eélse on the train. He's dug
up a witness he thinks will prove 1it.

PHYLLIS: Prove it 'how? Listen, if he rejects
that claim, I have to sue.

NEFF: Yeah? And then you're in court and a
lot of other things are going to come
up. Like, for instance, about you and
the first Mrs. Dietrichson.

10-25-43 (Continued)
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(95)

Phyllis looks at him sharply, sideways.

PHYLLIS:

NEFF:

-

What about me and the first Mrs.
Dietrichson?

The way she died. And about that black
hat you were trying on --- before you
needed a black hat.

A customer comes along the aisle toward them. They move
apart. The customer passes. Phyllis draws close again.

PHYLLIS:

NEFF:

PHYLLIS:

NEFF:

PHYLLIS:

NEFF:

PHYLLIS:

NEFF:
PHYLLIS:

NEFF:

10-25=-43

Walter, Lola's been telling you some of
her cockeyed stories. She's been seeing
you.

I've been seeing her, if you want to
¥know. So she won't yell her head off
about what she knows.

Yes, she's been putting on an act for
you, crylng all over your shoulder,
that lying little ---

Keep her out of it. All I'm telling
you is we're not going to sue.

Because you don't want the money any
more, even if you could get it? Because
she's made you feel like a heel all of
sudden.

It isn't the money any more. It's our
necks now. We're pulling out, understand.

Because of what Keyes can do? You're not
fooling me, Walter. It's because of ILola.
What you did to her father. TYou can't
take it that she might find out some

day.

I said, leave her out of it.

Walter, it's me I'm talking about. I
don't want to be left out of it.

Stop saying that. It!'s just that it
hasn't worked out the way we wanted. We
can't have the money. We can't go through
with it, that's all.

(Continued)
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PHYLIIS: We have gone through with 1t, Walter.
The tough part is all behind us.
We just have to hold on now and not
go soft inside, and stick together,
close, the way we gtarted out.

Phyllis takes his arm, forgetting where she is. He pulls
away. v

NEFF: Watch it, will you. Someone's coming,

One of the market help, pushing a small hand-truck loaded
with packaged goods, comes along the aisle. He stops and
begins to restock a shelf very close to Neff and Phyllis.
They go off slowly in opposite directions. CAMERA PANS with
Neff as he walks toward another shelf, one that stands away
from the wall. Phyllis appears on the opposite side of the
shelf and stops, facing toward him. They now continue their
low-voiced dialogue through the piled-up merchandise.

PHYLLIS: I loved you, Walter. And I hated
him, But I wasn't going to do any-
thing about it, not until I met you.
It was you had the plan. I only
wanted him dead. .

NEFF: Yeah, and I was the one that fixed
] him so he was dead. Is that what
you're telling me?

Phyllis takes off her dark glasses for the first time and
looks at him with cold, hard eyes.

PHYLLIS: Yes. And nobody's pulling out. We
went into it tegether, and we're
coming out at the end together. It's
straight down the line for both of
us, remember.

Phyllis puts the glasses on again and goes.

Over Neff's face, as NEFF'S VOICE
he looks after her,
comes the COMMENTARY. Yeah. I remembered all right.

Just as I remembered what you
had told me, Keyes, about that
trolley car ride and how there
was no way to get off -- until
the end of the line.

DISSOLVE:

10-25-43
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(97)

INT, NEFF1S OFFICE - (NIGHT)

Neff is dictating into the dictaphone,

KEFF': Yeahy, I remenbered it all righte
Just as'I remembesred what you had
told me, “Keyes, about that trolley
car ridey, and how there was no way
to get off until the end of the line,

. where the cemetery wase And I got

to thinking what cemeteries are for.
They're to put dead people iny, I
guess that was the first time I ever
thought about Phyllis that way. Dead,
I mean, and how things would be if she
was deade Because the way it was now
she had me by the throate She could
hang me higher than a kite any day
she felt 1like it, And there was
nothing I eould do, except hold my
breath and-watch that day come closer
and closer, and maybe pray a little,
if T still lmew how to prayee.e
I saw Lola three or four times that
weeke I guess it sounds crazy,
Keyes, after what I had done, but it
was only with her that I could relex
and let go a little. Then one night
we drove up into the hills above
Hollywood Bowleoe

DISSOLVE TO:
HOLLYWOOD HILLS (NIGHT){TRANSPARENCY)

Heff and Lola are climbing over a low hill in the foreground.
The slry is starlit and music from the Bowl comes over the
scene from below (Cesar Franck D Minor Symphony)e As he
helps her climb up, CAMERA PANS with them and shows the
e¥panse of the Bowl below, a packed audience, and the
orchestra on the lighted shell,

They sit down on the grasse Neff sits near her, not too
csloses It is very dark and they are silhouetted against
the shell lights, Neff puts a cigarette in his mouth and
striltes a matche The flame lights up Lola!s facee Neff
glanoes at her, She is cryings He lights his cigarette
and blows out the matche A pause follows,

NEFF¢ Why are you crying?
Lola doesn!t answer,

NEFF: You won't tell me?

11=27=43 - (Continued)
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LOLA: (In a choked voice)
Of course I will, Walter. I wouldn't
tell anybody else but you. It!s
about Ninoe.
NEFF: Zachette? What about him?
LOLA: They killed my father togetheres He
v and Phyllise He helped her do it
I know he did,
NVEFF: What makes you say that?
LOLA: I've been following hime He!s at
her house, night after night. It
was Phyllis and him all the time,
Maybe he was going with me just for
a blinde 4£nd the night of the murder --
NEFF You promised hot to talk that way
any more,
LOLA: -= he was supposed to pick me up

after a lecture at U.CelL.Ae = but

he never siiowed up,
He couldn!t show up,

sicke Sicit}

He said he was

because the train was leaving with

my father on it,

She begins to cry again,

Maybe itts

LOLA: laybe Itm just crazye

all just in my mind,
NEFF: Sure, it!s all in your minde
LOLA:

I only wish it was, Walter, because

I still love hinm,

Over Neff's face, as he
listens to the music,
comes the commentary.

DISSOLVE TO:

LOBBY OF PACIFIC BLDG. (DAY)

About 5:00 P.M. or a little.
latere A stream of office
emnloyees is coning out of
an elevator; a second ele-
vator reaches the lobby and
soime more office employees
come out, among them Nerf,
wearing his hat and carryin
his briefcase,

NEFF!S VOICE
Zachette, That!s funny,
Phyllis and Zachette, What
was he doing up at her house?
I couldn't figure that one out
I tried to make sense out of
it and got nowheres But the
real brain-twister came the
next daye. You sprang it on
me, Keyes, after office hours,
when you caught me down in
the lobby of the building,.

(Continued)
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CAMERA PRECEDES HIM as he walks toward the entrance doors,
He 1s stopped by Keyes! voicey off to one. side,

KEYVES!? ‘ - .
VOICE: Oh, Walter, just a minute,

Neff stops and looks towards the cigar counter, as he moves
towards hime. Keyes 1s standing there buying cigarse, He 1is
stuffing them into his pocketss .

NEFF's Hello, Keyese

KEYES: Hang onto yourJhat, Walters,

NEFF: What for?

KEYES: Nothing muche The Dietrichson case
Just busted wide opene.

NEFF: How do you mean?

KEVES: The guy showedes That!s how,

NEFF': The sombody else?

KETES: Yeah. The guy that did it with her,

NEFF: No kidding?

KEYES: Shels filed sult against us, and

it?s okay by me, When we get into
that courtroom I!1ll tear them apart,
both of theme Come on -- I!ll buy
you a martini,

NEFF: No thanks, Keyes,

KEYES: With two olivese

NEFF: I've got to get a shave and a shoe~
shine, IltTe got a date,

KEYES: Margie. I still bet she drinks

from the bottle,

He bites off the end of the cigar and puts the cigar into
his mouth. He starts tapping his pockets.for a match, as
usuale Neff strikes a match for hime

NEFF: They give you matches when they
sell you cigars, Keyeso, All you
have to do 1s ask for then,

1l=27=43 {Continued)
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KEVES : I don!t like them. They always-
explode in my pocketse So long,
Walters .

Keyes goes toward the street and OUT OF SCENE. Neff moves
back into the lobby, CANERA TFOLLOWING HIM. As he reaches
the elevator, he looks back over his shoulder, to make sure
Keyes 1s gone, then steps into the empty elevator,

EFF S (Entering elevator)
Twelveo

DISSOLVE TO:
HTRANCE - OFFICE, 12TH FLOOR - RECEPTION ROOM (DAY)

Neff comes out of the elevator, The receptionist is just
tidying up her deskes She has her hat on and is preparing
to leaves, Neff passes on through the swinging doors to

the twelfth floor balconye

12TH FLOOR BALCONY

Neff enters from the reception roome A couple of belated
employees are leaving for the daye. Neff goes towards Keyes'
officey looks around to riake sure he is unobserved, and en-
terse . '

KLZVES! OFFICE (DAV)

Neff has just come in. He goes over to Keyes! desk and
searches the papers on it, He tries the desk drawers and
finds them lockeds His eye falls on the dictaphone on the
stand beside the desks, A record is on it, the needle is
about two-thirds of the way towards the endes He lifts- the
needle and sets it bacik to the beginning of the record, sets
the switch to play-back positione He 1lifts the arm off the
bracket and starts the machine, Keyes! voice is heard com-
ing from the horn:

KEYES!? (From dictaphone)

VOICE: " Memo to Mre Nortons Confidentials
Dietrichson File, With regard to
your proposal to put Walter Neff under
surveillance, I disagree absolutelys
I have investigated his movements on
the night of the crime, and he is
definitely placed in his apartment
from 7:15 PGJM. one In addition to
this, I have knowm Neff intimately for
eleven years, and I personally vouch
for him, without reservation eeee

1l-27=43 (Continued)
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(101)

Neff stops the machine. He sits down slowly, still hold-

ing the horn.

He is deeply moved. After a moment, he

presses the switch again.,

KEYES!
VOICE:

Neff sits, staring blankly at the wall.

on revolving,
the needle on

(From dictaphone)
eeseoFurthermore, no connection whatso-
ever has been established between
Walter Neff and Mrs. Phyllis Dietrichson,
whereas I am now able to report that such
a connection has been established between
her and another man. This man has been
observed to visit the Dietrichson home on
the night of July 9th, 10th, 1llth, 12th
and 13th. We have succeeded in identifying
him as one Nino Zachette, former medical
student, aged twenty-eight, residing at
Lilac Court Apartments 1228% N. La Brea
Avenue. We have checked Zachette!'s move-
ments on the night of the crime and have
found that they cannot be accounted for.
I am preparing a more detailed report for
your consideration and it is my belief
that we already have sufficient evidence
against Zachette and Mrs. Dietrichson to
justify police action. I strongly urge
that this whole matter be turned over to
the office of the District Attorney.
Respectfully, Barton Keyes.

The cylinder goes
but no more voice comes - only the whir of
the empty record. At last he remembers to

replace the horm. He hangs it baek on its hook. The

machine stops.

Neff gets up from the chair, walks slowly

to the door and goes out.

D-17 12TH FLOOR, BALCONY

Neff has Jjust come out of Keyes! office. He walks slowly

back towards the reception room entrance, then stands there
looking out through the glass doors. All the employees have
now left. Neff is entirely alone. He moves as if to go
out, then stops rigidly as his face lights up with excite-
ment of a sudden idea. He turns quickly and walks on to
his own office and enters.

D-18 NEFF'S OFFICE (DAY)

Neff walks across to his desk, lifts the telephone and

dials a number.

(During the ensuing telephone conversation,

only what he says is heard. The pauses indicate speeches
at the other end of the line).

11-27-43
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NEFF: Phyllis?

Walter,

(102)

Itve got to see

Jou,..esTonight,,e¥es, it has to be
tonightee.sHow?s eleven olclock?

Don't worry about Keyes.

Hets satis-

fied.,.Leave the door én the latch

. and put the lights out,

No, nobody!s

watching the ‘house...,I told you Keyes

is satisfied,
- neighborsee.esThatts what I said,
Eleven o'clock.

Neff hangs up and stands-
beside the desk with a -
grim expression on his
face, takes a handker-
chief out and wipes per=-
spiration from his fore-
head and the palms of
his hands, %The gesture
hac a symbolic quality,
as if he were trying to
wipe away the murder,
Over his face comes the
commentary,

DISSOLVE TO:
HALL STAIRVAY OF

DIETRICESON EOME ‘(NIGHT)

The lights are turned on,
Phyllis is coming down
the stairs, She wears-
white lounging pa jamas,
and she is carrying some=
thing small and heavy
concealed in a'scarf in
her right hand, She -
reaches the front door,
opens it slightly, I‘ixec

the catch so that the door-
can be opened from outside,

She switches off the porch
light and the hall light¢A

room, whére there is still

~ 1light on,

1i-27-43

Itts just for the
Yeah,
Goodbye, baby,

NEFF!S VOICE
I guess I don'!t have to tell
you what I was going to do

~at eleven o'clock, Keyes,

For the first time I saw a
way to get clear of the whole
mess I was in, and of Phyllis,
too, all at the same time,
Yeah, that'!s what I thouzsht,
But what I didn!t know was
that she was all set for me,
That she had outsmarted me
again, just like she always
hadeee

She was all set and waiting
for me, It could have been
something in my voice when I
called her up that tippéd her
6ff. And it could have been
that she had the idea already,

And an idea wasn't the only .

_ She moves towards the living thing she had waiting for me,



cev

D=20

DOUBLE INDEMNITY D-21
(103)

“VING RNOM

On the long table behind the davenport, one of the lamps is
lit, The only other light in the room is a standing lamp be-
side the desk., A window toward the back is open, and through
it comes the SOUNDS OF MUSIC, probably a neighboring radio,

Phyllis enters and crosses to the table, She puts out the
lamp, then moves over to the desk and puts out the lamp there,
The room is filled with bright moonlight coming in at the
windows,

Phyllis crosses to the chair by the fireplace (the one she
sat .in the first time Neff came to the house), She 1lifts
the loose cushion and puts-what was in the scarf behind it,
As she withdraws the scarf, there is a brief glint of some=-
thing metallic before she covers the hidden object with

the cushion again,

She turns to the low table in front of the davenport and
takes a cigarette from the box, She takes a match and is
about to strike it when, Jjust then, she hears a car coming
up the hill, She listens, motionless, The car stopse A
car door is slammed,

Calmly, Phyllis strikes the match and lizhts her cigarette,
She drops the match casually into a trayy,; godoes back to the
chair, sits down and wailts, quietly smoking, There are foot=-
steps outside the house,

Over the chair in which Phyllis is sitting, the hallway is
visible through the arche The front door opens, Neff comes
in, He 1is silhouetted against the moonlight as he stands
there, He closes the door again,

PHYLLIS: (In foreground)
In here, Walter,

Neff comes through the arch and walks slowly towards her,

NEFF Fello, babye Anybody else in the
house?

PHYLLIS: Nobod.;y° hy?

NEFF: What!s that music?

PHYLLIS: A radio up the street.

Neff sitc down on the arm of the davenport, close to her,

TFF: Just like the first time I was
here, We were talking about auto-
mobile insurance. Only you were
thinking about murder, And I was
thinking about that anklet,

11e27«43 (Continued)
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PHYLLIS:

NEFI'e

PHYLLIS:

NEFF'$

PHYLLIS:

NEFF:

PHYLLIS:
NEFF:

PHYLLIS:
NEFF3:

PHYLLIS:
NEFFs

PHYLLIS:
NEFF's

MY A2

DOUBLF, INDEMNITY D22
(104)

And what are you thinking about
now?

I'm all thiough thinkinge This
is goodbyee

Goodbye? “there are you going?

It!'s you thatts going, baby, Not
me, I'm getting off the trolley
car right at this corner.
Suppose  you stop being fancy, Let!s
have it; whatever it 1s,

I have a friend who'!s got a funny
theory., He says when two pcople
commit a murder they!re kind of on

a trolley car, and one can'!t get off
without the other, Thoyire stuck
with each other, They have to go

on riding clear to the end of the
linee ‘And the last stop 1s the
cemetery,

Maybe he'®s got something there,

You bet he has, Twro people are
going to ride té the end of the
line, all right, Only I'm not
going to be one of theme Iilve got
another guy to finish my ride for
meeg

So you‘ve got it all arrangedy; Walter,

You arranged it for me, I didnit
have to do a thinge

Just who arc you talking about?

An acquaintance of yourse, A Mr,
Zachette, Come on, babyy, I Jjust
got into this becausc I knew a
little something about insurante,
didn't I? I was just a sucker,

I°d have bcon brushed~off as soon -
as you got your hands on thc moncy.

What are you talking about?
Save it, I'm telling thils, Itls

been you and that Zachette guy
all along, hasn't 1t?
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D-20 (Conttd)
PHYLLIS: That?s not true,
NEFF: It doesn!t make any difference

whether it!s true or nots The
point is Keyes believes Zachette’

. is the guy he's been looking for, .
He'!ll have him in that gas chamber
before he knows what happened to him,

PEYLLIS: And whatt!s happening to me all this
time ?
NEFF?$ Don't be silly, What do you expect

to happen to you? 7You helped him
do the murder, didn't you? Thatls
what Keyes thinks. And what'!s good "
enough for Keyes is good enough for me,

PHYLLIS: Maybe it'!s not good enough for me, *
Walter, Maybe I don!t go for the idea,
Maybe I%d rather talk,

NEFF: Sometimes people are where they .
can't talke 'Under six feet of dirt,
for instance, And if it was you, -
they!d just charge it up to Zachette,
wouldn!t they, One more item on his
account, Sure they would, That's
just ‘what they're going to do, 'Es~
peclally since he!s coming here.
tonight..«0h, in about fifteen minutes
from now, baby. With the cops right
behind him, It'!s all taken care of,

PHYLLIS: And that!d make everything lovely
for youy wouldn'!t 1it?

NEFF: Right. And it's got to be done
before that suit of yours comes to
trial, and Lola gets a chance to
sound off, and they trip you up on
the stand, and you start to fold
up and drag me down with you,

PHYLLIS: Listen, Walter, Maybe I had Zachette B
* here so they won't get a chance to T
trip me up, So we can get that
money and be together,

NEFF'; Thatt!s cute, Say it again,

lla27-43 (Continued)
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PHYLIIS: He came here the first time Jjust

+ to ask wherc Lola was. I made him
come back. I was working on him.
He's crazy sort of guy, quick-
tempered. I kept hammering into him
that she was with another man, so

. he'd get into one of his jealous

rages, and then I'd tell him where
she was. And you know what he!d
have done to lier, don't you, Walter,

NET'F : Yeah, and for once I believe you.
Beacause it's just rotten enough.

PHYLLIS: Welre both rotten, Valter.

N=EFE Only you!re just a little more rotten.

You're rotten clear through. You got

me to talre care of ycur husband, and

then you gct Zachette to take care of
Lola, and maybe talte care of me- too,

and then somebody else would have come
along to tcke care of Zachette for you.
That's the way you operate isn't it, baby.

PHYLLIS: :Suppose it'is,-Walter. Is what you?vé
cooked up for tonight any better?

Neff gets up from the davenport. Xe listcns to the music
for a moment.

NEFF: I don't like this music anymore.
It's too close, Do you mind if
I shut the window?

Phyllis just stares at him. Ie goes quiefly over to the
window and shuts it and draws the curtain. Phyllis speals
to liis back:

PHYLLIS: ' (Her voice low and urgent)
Walter!

Neff turns, something changes in his face. There is the re-
port of a gun. He stands motionless for a moment, then very
slowly starts towards her. CAIERA IS SHOOTING OVER HIS
SHOULDER at Phyllis as she stands with the gun in hc¢r hand.
Neff stops after he has taken a few stevs,

NEFT: What!s the matter? Vhy don't you
shoot again? laybe if I came a
little closer?
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Neff taltes a few more steps towards her and stops again.

NEFF : How'!s thate Do you think you
can do 1t now?

Phyllis is silent. She doesn't shoot. Her expresslon is
tortured. Neff goes on until he is close to her. Quletly
he takes the gun out of her unresisting hand. .

NEFT: Why dldn't you shoot, baby?
Phyllis puts her arms around him in comple te suwrrender.

NEFF : Don't tell me it's because you've
been In love wlth me all this time.

PHYLLIS: Nee T never loved you, Walter. Not
you, or anybody else. I'm rotten to
the heart. I used you, just as you
said. That!'s all you ever meant to
me -- until a minute ago. I didntt
think enything l:ike that could ever
happen to me.

NEFF: I'm sorry, baby. I'm nct buyling.

PHYLLIS: I'm not asking you to buy. Just
hold me closes,

Neff draws her close to hini. She reaches up to his face and
kisses him on the lips. As she comes out of the kiss there
1s realization in her eyes that this is the final moment.

NEFF: Goodbye, bsaby.

Out of the shot the gun explodes once, twice. Phyllis
qulvers in his arms. Her eyes fill with tears. Her head
falls limp against his shoulder. Slowly he 1lifts her and
carries her to the davenporte He lays her down on it
carefully, almost tenderly. The moonlight comlng in at the
French doors shines on the anklet. He looks at 1t for the
last time and slowly turns awaye As he does so, he puts his
hand inside his coat and it comes out with blood on it.

Only then is 1t apparent that Phyllis' shot actually did hit
him. He looks at the blood on his fingers with a dazed
exprcssion and quickly goes out of the room, the way he came.

D-21 EXT. DIETRICHSON HO¥E - (NIGHT)

Neff comes out of the housc. He closcs the front door with
his right hand. Eis left arm hangs limp., He takes a few
steps down the walk, then suddenly hears somebody apnroach-
ing. He moves behind thc palm tree near the walk.,
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A man comes up the steps towards the front door - Zachettes
Just as he reaches the door, ieff calls to him,

NEFFs Hey youe Come here a minute,
I said come here, Zachettes

Zaohette ﬁhrns and approaches him slowlye

NEFF$ The name is Neffe ..
ZACHETTE: Yeah? And I stlll don't like it.
What do you want?
NEFT' e Look, kidy I want to give you a
presente
He takes some lnose change out of his pocket and holds out
a colne
NEF'F$ Here's a nice new nickel,
ZACHETTE: What's the gag?
NEFT ¢ Suppose you go back down the hill to

a drug store and make a phone calle

Neff starts to drop the nickél,into Zachette!s handkershief
pocket, Zachette knocks his hand away,

ZACHETTE s Keep your nickel and buy yourself
an ice cream cone,

NEFF: The number is Granite 0386, Ask
for Miss Dietrichson. The filrst
name is Lolasg

ZACHETTE: Lola? She isn!t worth a nickel,
And if I ever talk to her, it!s
not going to be over any telephones

] NEFF: Tough, aren!t you? Take the nickel,
Take it and call here She wants you
to.

ZACHETTE: Yeah? She doesn't want any part
of me, )
NEFT I lmow who told you that, and it's

not truee Shel!s in love with you.
Always has becn, Don!t aslz me why,
I couldn't even guessse
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Zachette just stares at him. Neff moves again to put the
nickel into Zachette'!s pocket. .This time Zachette allows

him to do it.

NEFF: Now beat it. Granite 0386, I told
you.

He motions toward the street below.

NEFF: That way.

Zachette goes slowly past him. Neff grabs him and pushes
him almost violently down the walk. Zachette goes out of

shot.. The sound of his steps dies away as Neff looks after
him. Then, far off in the distance, the SIREN OF A POLICE

CAR is heard.

Neff moves off through the shrubbery toward the side of the
house where he parked his car.

DISSOLVE TO:
NEFF'S OFFICE - (NIGHT)

The desk lamp is still lighted. Outside the windows, the
dawn 1s slowly breaking.

Neff is still clutching the horn of the dictaphone. There
are eight or nine used cylinders on the desk beside him.
A widening stain of blood shows on the left shoulder of his
gray jacket. He is very weak by now, and his voice holds a
note of utter exhaustion.

NEFF': It's almost four-thirty now, Keyes.

It's cold. I wonder if shet's still
lying there alone in that house, or
whether they'!ve found her by now.

I wonder a lot of things, but they
don't matter any more,. except I want

to ask you to do me a favor. I want
you to be the one to tell Lola, kind

of gently, before it breaks wide open..e.
Yes, and I'd like you to look after her
and that guy Zachette, so he doesn't
get pushed around too much. Because . « .

Suddenly he stops his dictation with an instinctive feeling
that he is not alone in the room.

As he turns in his chair the CAMERA PULLS BACK slowly. The
office door is wide open. Keyes is standing a few steps
inside it. Behind him, on the balcony outside, -stands the
night watchman and the colored janitor, peering curiously
into the room over Keyes! shoulder..
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Slowly, and without taking his eyes off Nefft's face, Keyes
reaches back and pushes the door shut,

Neff hangs up the dictaphone horn. He looks at Keyes with a
faint, t red grin and speaks very slowly.

NEFF: - Hello, Keyes.

Keyes moves towards him a few steps and stands without
answering.

.NEFF': Up pretty early, aren't you? I always

wondered what time you got down to work.

Keyes, staring at him, still does not answer.

NEFF: Or did your little man pull you out of
bed?
KEYES: The janitor did. Seems you lesked a

little blood on the way in here.
NEFF: Wouldn't be surprised.

Neff males a motion indicating the used cylinders standing
on the desk.

NEFF: I wanted to straighten out that
Dietrichson story for you.

KEYES: So I gather.

NEFZF: How long have you been standing there?

KEYES: Long enough.

NEFF: Kind of a crazy story with a crazy

twist to it. One you didn't quite
figure out.

KEYES: You can't figure them all, Walter,

NEFF': That's right. You can't, can you?
And now I suppose I get the big speech,
the one with all the two-dollar words
in it. Let's have it, Keyes.

KEYES: You're all washed up, Walter.

NEFF': ' Thanks, Keyes. That was short anywsay.

They stare at each other for a long moment, then, with in-
tense effort Neff gets up on his feet and stands there
swaying a little. His face is covered with sweat. His
shoulder 1s bleeding. He is on the verge of collapse.
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KEYES: Walter? I'm going to call a doctor.
NEFF: - (Bitterly)
What for? So they can patch me up?
So they can nurse me along till I'm
back on my feet? So I can walk under
» my own power into that gas chamber up
in San Quentin? 1Is that it, Keyes?
KEYES: Something like that, Walter.
NEFF: Well, I've got a different idea.
Look here. Suppose you went back
to bed and didn't find these cylinders
till tomorrow morning, when the office
opens. From then on you can play it
any way you like. Would you do that
much for me, Keyes?
KEYES: Give me one good reason.
NEFF: I need four hours to get where I'm
going.
REYES: ' You're not going anywhere, Walter.
NEFF': You bet I am. I'm going across the
border. '
KEYES: You haven't got a chance.
NEFF: Good enough to try for.
KEYES: You'll never make the border.
NEFF: That's what you think. Watch me.

Neff starts to move towards the door, staggering a little,
holding himself upright with great effort.-

KEYES: (In a voice of stony calm)
You'!ll never even make the elevator.

Neff has reached the door. He twists the knob and drags
the door open. He turns in it to look back at Keyes! im-
placable face.

NEFF: So long, Keyes.
Neff goes out, leaving the door wide open. TIE CAMERA

FOLLOWS his staggering walk along the BALCONY TOWARDS THE
ELEVATOR LOBBY. The sound of his breathing is so harsh
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and loud that for a moment it dominates the scene. Finally
he reaches the swing doors leading into the lobby and starts
to push them open. At this moment he collapses. He clutches
the edge of the door and as 1t swings around with him he
falls to the floor. He trlies to struggle up but camnnot rise,

In background comes the sound of a telephone being dialed.

- KEYES! Hello <.« Send an ambulance to the

VOICE: ) Pacific Bullding on Olive Street ...
- Yeah .+o It's a police Job.

There 1s the sound of the phone being replaced in its
cradle. Then there are footsteps growing louder along the
balcony and Keyes walks slowly into the shot. He kneels
down beside Neff,

KEYES: How you doing, Walter?
Neff manages a faint smile,

NEFF': I'm fine. Only somebody moved the
elevator a couple of miles away.

11-27=-43 (Continued)
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KEYES:
NEF™ e

{EYES:
The eyes

NEFF:

DOUBLE INDEMNITY D=31
(113)

They!re on the waye

(Slowly and with
) great difficulty)
You lmow why you didn't figure
ti.is one, Keyes? Let me tell
. youe The guy you were looking
for was too close, He was right
across the desk from youe

Closer than that, Waltere
of the two men meet in a moment of silences

I love you too.

Ijeff fimbles for the handkerchief in Keyes'! pocket, pulls
it out and clumsily wipes his face with it., The handker-
chief drops from his handes He gets a loose cigarette out

of his p

ocket and puts it between his lips. Then with

great difficulty he gets out a match, tries to strike it,
but is too weake Keyes takes the match out of his hand,
strikes it for him and lights his cigarette.

FADE OUT

THE END

(See following pages for alternate ending)
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KEYES: They!re on the waye
NEFF: (Slowly and with
. great difficulty)

You know why you didn!t figure this
one, Keyes? Let me tell youes The
guy you were looking for was too
close., He was right across the desk
from youe

KEYES: Closer than that, Waltere:
The eyes of the two men meet in a moment of silences
NEFF: I love you toos
Heff fumbles for the handkerchief in Keyes! pocket, pulls
it out and clumsily wipes his face with ite. Then, cluteching
the handkerciilef againgt hls shoulder, he speaks to Keyes
for the last time,
TR At the end of thatseetrolley line..s’

just as I get offeeeyou be theresse
to say goodbyeeeewill you, Keyes?

FADE OUT

END OF SEQUENCE "DV
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FADE IN:
WITNESS ROOM IN DEATH CHAMBER ~ SAN QUENTIN (DAY)

Showing the witness room and approximately one-=half of the
gas chamber, BOOM SHOT towards guard standing BACK TO
CAMERA at 'entrance doore Except for this guard the room
is empty,

Guard opens the door, Two nther guards enterp followed by
a group of witnesses and newspaper men, each of whom removes
his hat as he enters the room. They form a group around the
outside of the gas chamber, some looking in through the
glass windows, some standing in the background on low
platforms agalinst the wall,

THE CAMERA SLOWLY BEGINS TO MOVE IN AND DOWM, AND CENTERS
ON Keyes. as he enters the room and stands behind the door,
His face 1s seen through the bars of the door, which is
then closed, and CANMERA KMOVES TO A CLOSEUP. His eyes
follow the action of thé closing door, then slowly look
towards the gas chambery

THZ GAS CEAMBER, EMPTY

On its windows show reflections of the spectators, includ-
ing the face of Keyes,

The door to the gas chamber opens in the background, and
beyond that another door opense Neff cames in between two
guardse He 1is wearing a white open=-necked shirt, blue
denim pants, and walks barefcoted on a cocoanut matting, He
moves into the gas chamber, looks thrcocugh the windows in the
direction of Xeyes and nods quickly, recognizing him. The
guards turn him around and seat him in one of the two metal
chairs, with his back to the witnesses. They strap his
arma, lega and body to the chalr, The guards go out,

THE DOOR TO THE GAS CEAMBER

It 1s opens .The three guards come out of the gas chamber
into the ante-chamber, where stand the warden, executioner,
two doctors, the minister and the acid man, and possibly
several guards,

The executioner and one guard.close*thefdbor, The guard
spins tl¢ blg wheel vhich tightens ite The wheel at f'irst
turns very quickly, theny as 1t tightens, the guard uses
gonsiderable force to seal the chamber tightes The guward
steps out of the shote The gas chamber 1s now sealed,

“THE WITNESSES AND KEYES

They are intently watchlng Neff in the gas chamber.

11-27-45



E=5

E=6

E-10

E=11l

DOUBLE INDEMNITY E-2
— (118)
THE ANTE-CEAMBER

The warden looks slowly around the room, sees that everyone
Zs in his proper place and that the stethoscope, which one
doctor holds, is connected with the outlet in the wall ol the
gas chambere Also that the man in charge of the acid is
readye The warden makes a motion to the acid mane The acid
man releases the mixed acid into a plipe connecting with a
comtersunk receptacle under Neff!s chair, (This action is
only suggested). The warden looks at the clock, then turns
to the executloner and nodse

THE EXECUTIONER = KED, SHOT « CAMERA SHOOTING DOWN FROM HIGH
ANGLE TOWARDS EXECUTIONER

He pushes a metal lever, (This immerses the pellets of
cyanide in the acid under the chair,)

INT, GAS CHAMBER -~ MED, SHOT

CAMERA IS SHOOTING ABOVE Nefi'!'s head (just out of shot), to-

wards spectators standing outside the gas chamber, Keyes in
the center. Gas floats up iInto scene between CAMERA and
spectatorses Keyes, unable to watch, looks away.

THE FIRST DOCTOR - CLOSE SHOT

as he listens on stethoscope comnected with the gas chamber,
He glances at the clock above his head,

THE SECOND DOCTOR = CLOSE SHOT

He stands to right of the gas chamber door, taking notes on
a pade He glances towards rirst Doctor (out of scene) and
looks through venetian blinds into the gas chambere The
acid man stands near him,

THE FIRST DOCTOR =

CAMERA SHOOTING FROM HIGH ANGLE TOWARDS HIM as he listens on
stethoscopes The doctor glances at the clock agalne He
takes his stethoscope from his earss He nods to the warden,
This indicatés that the man 1s dead,  CAMERA PANS with
warden as he turns to open the door comnecting the antee~cham-
ber with the witness roome

THE WITNESS ROOM - LONG SHOT FROM HIGH ON BOOM DOWN ON

WITHESSES GROUPED AROUND GAS CHAMBER

The door connecting with the ante~chamber opense A guard
comes throughe

GUARD: That!s all, gentlemen, Vacate the
chamber, please, )
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The guard withdraws and closes the door by which he entzred,
The witnesses s8lowly start to file out. A guard has opened
the outer door, The witnesses put their hats on as they pass
throughe. A few go close to the windows of the gas chamber

to look in at the dead man before they leave,

A1l the witnesses have now left, except Keyes, who stands,
shocked and tragic, beyond the door. The guard goes to him
and touches his arm, indicating to him that he must leave,
Keyes glances for the last time towards the gas chamber and
slowly moves to go out.

CORRIDOR OUTSIDE TXE DFATH CHAIMBER

CAMERA SHOOTING IN THROUZH THE OPEN DOOR AT KEYES, who is
Just turning to leave, Keyes comes slowly out into the dark,
narrow corridor, His hat is on his head now, his overcoat is
pulled around him loosely, He walks like an old man, He
takes eight or ten steps, then mechanically reaches a cigar

“out of his vest pocket and puts it in his mouth, His hands,

in the now familiar gesture, begin to pat his pockets for
matches,

Suddenly he stops, with a look of horror on his face, He
stands rigid, pressingz a hand against his heart. He takes
the cigar out of his mouth and goes slowly on towards the
door, CAMERA PAINING with him, %hen he has almost reached
the door, the guard stationed there throws it wide, and ' a
blaze of sunlight comes in from the prison yard outside,

Keyes slou.sly walks out into thé sunshines. stiffly, his head
benty a forlorn and lonely man,

FADE OUT





