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Billy Wilde%' 
·Raymond Chandler 

FADE IN: 

DOUBIE INDEMNITY 

SEQUENCE II A 11 

A-l LOS ANGEIES - A DOWNTOWN INTERSECTION 

It is night, about two o'clock, very light traffic. 

At the left and in the illnnedia te foreground a semaphore 
traffic signal stands at GO, Approaching it at about thirty 
miles per hour is a Dodge 1938 coupe. It is driven erratical
ly and weaving a little, but not out of control. 

When the car is about forty feet away, the signal changes to 
STOP. Car makes no attempt to stop but comes on through. 

A-2 A LIGHT NEWSPAPER TRUCK 

is crossing the intersection at right angles • . It swerves and 
skids to avoid the Dodge, which goes on as though nothing 
had happened. The truck stops with a panicky screech of 
tires. There is a large sign on the truck: "READ THE LOS 
ANGEIES TIMES". The truck driver's infuriated face stares 
after the coupe• 

A-3 THE COUPE 

continues along the street, still weaving, then slows down 
and pulls over towards the curb in front of a tall office 
building. 

A-4 THE COUPE 

stops. The headlights are turned off. For a second nothing 
happens, then the car door opens slowly. A man eases him
self out onto the sidewalk and stands a moment leaning on 
the open door to support himself. He's a tall man, about 
thirty-five years old. From the way he moves there seems to 
be some thing wrong wi ttl. his left shoulder. 

He straightens up and painfully lowers his left hand into 
his jacket pocket. He leans in to tile car. He brings out 
a light.weight overcoat and drapes it across his shoulders. 
He shuts the car door and walks toward the building. 

A-5 ENTRANCE OF TEE BUILDING 

Above the closed, double-plate glass doors is lettered: 
"PACIFIC BUILDING". To tile left of entrance tile re is a 
ch'ugstore, closed, dark except for a faint light in the back. 
The man comes a tiffly up to tile do ore. ( CAMERA HAS MOVED. 
UP WITH HIM). He tries the doors. They are locked. He 
knocks on the glase• Inside, over his shoulder, the lobby of 
the building is visible: a side entrance to the drugstore on 
the left, in the rear a barber shop and cigar and magazine 
stand closed up for ttl.e night, and to the ri�t two elevators. 
One elevator is open and its dome light falls across the dark 
lobby0 

9-25-43 (Continued) 



VG DOUBLE INDEMNITY 

A-5 (Contfd) 

The man knocks again, The night wa tchlllan sticks his head out 
of the elevator and looks toward entrance, He comes out with 
a newspaper in one hand and a half-eaten sandwich in tll.e 
other, He finishes ttie sandwich on tll.e way to the doors, 
looks out and recognizes the man outside, unlocks tll.e door 
and pulls it open, 

NIGHT 
WATCHMAN: 

• 

Hello there, Mr. Neff. , 

Neff walks in past him without answering· •. 

A-6 INT. LOBBY 

Neff is walking towards elevator. Night wa tchlllan looks after 
him, relocks door, follows to elevator. Neff enters elevator, 

A-7 ELEVATOR 

Neff stands leaning against wall. He is pale and haggard 
with pain, but deadpans as night watchman joins him, 

NIGHT 
WATCHMAN: 

NEFF: 

NIGHT 
WATCHW>AN: 

NEFF: 

Working pretty late aren't you, Mr, Neff? 

( Tigh t-J.ipped) 
Late enough. 

You look kind of all in at that, . 

I'm fine. Le tis ride, · 

Night watchman pulls lever, doors close and elevator rises, 

NIGHT 
WATCHMAN: 

NEFF: 

NIGHT 
WATCHMAN: 

NEFF: 

How 1 s the insurance business, 
Mr., Neff? 

Okay.. 

They wouldn1 t ever sell me any. They 
say I1ve got some thing loose in my 
heart. I say it's rheumatism, 

(Scarcely listening) 
Uh-huh, 

Night watchman looks around at him, turns away again and the 
elevator stops. 

NIGHT 
WATCHMAN: 

9-25-43 

Twelve. 
(Surly) 

(Continued) 



HS DOUBLE INDEMNITY . A•3 

A-7 ( Contld) 

The door opens •. Across a small dark reoeption room a pair 
of frosted glass doors are lettered: PACIFIC ALL-RISK 
INSURANCE COMPANY -FOUNDED 1906 -MAIN OFFICE. There is 
a little light beyond the glass doors. 

Neff straightens up and walks heavily out of the elevator, 
aoross reoeption room to doors. He pushes.them open. The 
night watohma.n stares after him morosely, works lever, ele
vator doors start to close. 

A-8 TWELFTH FLOOR INSURANCE OFFICE 

(Note for set-designer: our Insurance Company ocoupies the 
entire eleventh and twelfth floors of the building. On the 
twelfth floor are the executive offices and claims and sales 
departments. These all open off a balcony which runs all 
the way around. From the balcony you see the eleventh floor 
below: one enormous room filled with desks, typewriters, 
filing cabinets, business machines, etc.) 

Neff comes through the double entrance doors from the re
ception room. The twelfth floor is dark. Some light shines 
up from the eleventh floor. Neff takes a few steps then 
holds on to the balcony railing and looks down. 

A-9 "THE ELEVENTH FLOOR FROM ABOVE -NEFF1 S POINT OF VIE\'l 

Two colored women are cleaning the offices.· One is dry
mopping the floor, the other is moving chairs back into posi
tion, etc. A colored man is emptying waste baskets into a 
big square box. He shuffles a little dance step as he moves, 
and hums a little tune. 

A•lO \NEFF 

Moves away from the railing with a faint smile on his face, 
and walks past two or three offices (CAMERA WITH HIM) towards 
a glass door with number twenty-seven on it and three names: 
HENRY B. ANDER.SON, WALTER NEFF, LOUIS L. SCHV\TARTZ. Neff 
opens the doo:r;,. 

A-ll INT. NEFF1 S OFFICE -DARK 

Three desks, filing cabinets, one typewriter on stand, one 
dictaphone on fixed stand against wall with rack of records 
underneath, telephones on all three desks. Water cooler with 
inverted bottle and p·aper cup holder beside it. Two windows 
facing toward front of building. Venetian b1inds. No cur
tains. Waste basket full, ash trays not emptied. The office 
has not been cleaned. 

Neff enters, switches on desk lamp, He looks across at dicta
phone, goes heavily to it and lifts off the fabric cover. He 
leans do\m hard on the dictaphone stand as if feeling faint. 
He turns away from dlctaphone, takes a few uncertain steps and 
falls heavily into a swivel chair. His head goes far back, his 

9•25--43 ( Continued) 



MR DOUBLE INDEMNITY 

A-11 (Cont'd) 

eyes r- 1se, �old iweat shows on his face. For a moment he 
stays _.ike th;!.s, exhausted, then his eyes open slowly and 
look down at his left shoulder. His good hand f.J.ips the 
overcoat back, he unbuttons his Jacket, loosens his tie and 
shirt. This was quite an effort. He r ests for a second, 
breathing hard. With the help of his good hand he edges 
his left elbow up on the arm-rest of the chair, supports it 
there and t"hen pulls his jacket wide. A heavy patch of dark 
blood shows on his shirt. He pushes his chair along the i'loo1 
towards the water cooler, using his feet and his right hand 
against the desk, takes out a handkerchief, presses with his 
hand against the spring i'aucet of the cooler, soaks the hand
kerchief in water and tucks it,. dripping wet,. against the 
wound inside his shirt. Next, he gets .a handful of water and 
splashes it on his i'ace. The water runs down his chin and 
drips. He breathes heavily, wlth closed eyes. He fingers a 
pack of cigarettes ln his shirt pocket, _pulls it out, looks 
at it. There is blood on it. He wheels himself back to the 
desk and dumps the loose cigarettes out of the packet. Some 
are blood-stained, a few are clean. He takes one, puts it 
between his lips, gropes around fbr a match, lights cigarette. 
He takes a deep drag and lets smoke out through his nose. 

He pulls himself toward dictaphone again, ·.still in the swivel 
chair, reaches it, lifts the horn off the bracket and the 
.dictaphone makes a low buzzing sound. He. presses the button 
switch on the horn. The sound stops, the record revolves on 
the cylinder. He beglns to speak; 

NEFF: Office memorandum, Walter Nei'f to 
Barton Keyes, Claims Manager. 
Los Angeles, July 16th, 1938. 
Dear Keyes: I suppose you1 11 call 
this a confession when you hear it. 
I don•t like the word coni'ession. 
I just want to set you right about one 
thing you coulcln 1 t see, because it was 
smack up against your nose. You think 
you•re such a hot potato as a claims 
manager, .such a wolf on a phoney claim •. 

Well, maybe you are, Keyes, but l.et• s 
take a look at . this Dietri ohs.on claim, 
Accident and Double Indemnity. You 
were pretty good in there for a while, 
all right. You said it wasn•t an 
accident. Check. You said it wasn•t 
suicide. Check. You said it was murder. 
Check and double check. You thought 
you had it cold, all wrapped up in tissue 
paper, with pink ribbons around it. It 
was perfect, except the.t it wasn•t, 
because you made a mistake, just one 
tiny little mistake. When it came to 
picking the killer, you picked the wrong 

( Continued) 
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MR DCUBLE INDEMNITY 

A-11 ( Cont'd) 

NEFF: 
(Cont'd) 

g,.iy, if' y ou know what I mean. Want 
to know who killed Dietrichson? Hold 
tight to that cheap cigar of' y ours, 
Key es. I killed Dietrichson. Me, 
Walter Nef'f, insurance agent, 35 
y ears old, unmarried, no visible 
scars -

• {He glances down at his 
wounded shoulder) 

until a little while ago, that is. 
Yes, I killed him. I killed him for 
money - and a woman - and I didn 1 t 
get the money and I didn't get the 
woman. Pretty, isnit it? 

He interrupts the dictation, lay s down the hor n on the desk. 
He takes his lighted cigarette from the ash tray, puffs it 
two or three times, and kills it. He picks up the horn again. 

NEFF: (His voice is now quiet 
and contained) 

It began last May. About the end of 
May, it was. I had to r un out to 
Glendale to deliver a policy on some 
dair y trucks. On the way back I remem
ber ed this auto r enewal on Los Feliz. 
So I decided to run ·over there. 

As he goes on speaking, 

SLON DISSOLVE TO: 

A-12 DIETRICHSON HOME -
LOS FELIZ DISTRfcT 

Palm trees line the street, 
middle-class houses, mostly 
in Spanish style. Some kids 
throwing a baseball back and 
f'orth across a couple of front 
lawns. An ice c ream wagon 
dawdles along the block. 
Neff·, s coupe meets and passes 
the ice cr eam wagon and st ops 
before one o f  the Spanish 
houses. Nef'f gets out. 

He carr ies a briefcase, his 
hat is a little on the back 
of his head. His movements 
are easy and full of ginger. 
He inspects the house, checks 
the number , goes up on the 
front porch and rings the 
bell. 

NEFF1 .S VOI CE 

I t  was mid-afternoon, and 

it•s funny, I can still 

r emember the smell of 

honey suckle all along that 

block. I felt like a 

million. There was no way 

in all this world I could 

have known that murder 

sometimes can smell like 

honeysuckle • ••.• 



MW DOUBLE INDEMlUTY A-6 

A-13 EXT. DIETRICHSON HOME - ENTRANCE DOOR 

Neff rings the bell again and waits� The door opens. A maid, 
about forty-five, rather slatternly, opens the door, 

NEFF: 

MAID: 

NEFF: 

MAID: 

lra:FF: 

lvlr •. Dietrichson in? 

VIJho wants to see h1m? 

The name is Neff. Walter Neff. 

If you're selling something--

Look, it's Mr. Dietrichson I 1 d like 
to talk t o, and it's not magazine 
subscriptions. 

He pushes past her into the house, 

A-14 HALLWAY - DIETRICHSON HOME 

Spanish craperoo in style, as is the house throughout. A 
wrought-iron staircase curves down from the second floor. 
A fringed Mexican shawl hangs do,m over th.e landing. A 
large tapestry hangs on the wall, Downstairs, the dining 
room to on·e side, living room on the· other side visible · 
through a wide archway, All of this, architecture, furni
ture, decorations, etc., is genuine early Leo Carrillo 
period. lreff has edged his way in"past maid who still holds 
the dooz, open. 

MAID: 

NEFF: 

Listen, Mr. Dietrichson•s not in, 

How soon do you expect him? 

MAID: He'll be home vihen he gets here, 
if that's any help to you. 

At this point a voice comes from the top of the stairs. 

VOICE: What is it, Nettie? V\lho is it? 

Neff looks up, 

A-15 UPPER LANDING OF STAIRCASE - (FROM BELOW) 

Phyllis Dietrichson stand� looking down. She is in her early 
thirties. She holds a large bath-towel around her very · 
appetizing torso, down to about two inches above her lmees. 
She wears no stockings, no nothing� ·· On her feet a pair of 
high-heeled bedroom slippers with pom-poms.. On her left 
ankle a gold anklet. 

MA.IDts 
VOICE: 

9-25-43 

It's for :Mr. Dietrichson. 

(Continued) 



JF 
A-15 (Conttd) 

PHYLLIS: 

DOUBLE Ili!DEll'INITY 

(Looking down at Heff) 
Itm Mrs. Dietrichson. What is it, 

A-16 SHOOTING DOWN FROM UPPER LAJ.J"DING 

Nsfll' looks up, takes his hat off0 

A-17 

A-18 

A-19 

NEFF: 

Pfil"LLIS 

PHYLLIS: 

NEFF 

NEFF: 

PHYLLIS 

PHYLLIS: 

A-20 IIEFF 

NEFF: 

Pl:f' ... 'LLIS 

• 
How do you do, Mrs. Dietrichaon. 
Itm Walter Neff, Pacific All-Risk • 

Pacific all-what? 

Pacific All-Risk Insurance Company. 
Itts about some renewals on the 
automobiles, Mrs. Dietrichson. Itve 
been trying to contact your husband 
for the past two weeks. Hets never 
at his office, 

Is there anything I can do? 

The insurance ran out on the fifteenth:,, 
I I d hate to tJ:,.ink of your getting a 
smashed fender or something while youtre 
not fully covered. 

She glances over her towel costume. 

PHYLLIS: 

A-22 NEFF 

NEFF: 

PHYLLIS 

PHl'LLIS: 

(With a little smile) 
Perhaps I know what you mean, Mr. 
Neff. Itve just been taking a sun bathe 

No pigeons a:z:-ound, I hope • • .About 
those policies, Mrs. Dietrichson -- I 
hate to take up your time --

Thatts all right. If you can wait till 
I put something on, Itll be right down. 
Nettie, show Mr. Neff into the living room. 

(Continued) 
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A-23 ( Cont t d) ,. . ·· 
She turns away as grace.tul.ly as one •en wi:t;h · a towel. :tor a 
wrapper 

.. A-24 ENTR.ANCE HALL 

Neff watches Fhyl1is out of sight. He speaks to the maid 
while still looking up. 

NEFF: 

MAID: 

NEFF: 

Where would the living ·room be? 

In there, but they keep the liquor 
locked up. 

That.1 s okay. I always carry my own 
keys. 

He goes through the archway. Maid goes o:tf the other way. 

A-25 LIVING ROOM NEFF1 S VOICE 

A-26 

Neff comes into the room and 
throw s his brie!'case on the pJ.ush 
davenport and tosses his hat .on 
top of it. He looka around the 
room, then moves over to a baby 
grand piano with a sJ.eazy Spanish 
shawl dangling down one side and 
two cabinet photographs standing 
in a staggered position on top. 
Neff glances them over: Mr, 
Dietrichson, age about 1'i1'ty-one, 
a big, blocky man with glasses 
and a Rotarian look about him; 
Lola Dietrichson, age nineteen, 
wearing a filmy party dress and 
a yearning look in her pretty 
eyes. Neff walks away .t'rom the 
pi�o and takes a few steps back 
and forth across the rug, His 
eyes !'all on a wrinkled corner. 
He carefully straightens it out 
with his foot. His back is to 
the archway as he hears high 
heels clicking on the stair
case. He turns and J.ooks 
through the ar!)h. 

The living room was still 
stuffy from last night's 
cigars. The windows were 
closed and the sunshine 
coming in through the Vene 
tian blinds showed up the 
dust in the air. The !'ur
ni ture was kind of corny 
and old -fashioned, but it 
had a comfortable look,. as 
if people really sat 1n it, 
On the piano, in coup1e of 
fancy frames, were Mr. 
Dietri chson and Lola, his 
daughter by his first wife. 
They had a bowl of those 
little red goldfish on the 
table behind the davenport, 
but, to tell you the truth, 
Keyes, I wasn•t a whole loi 
interested in goldfish 
right then, nor in auto 

. renewals, nor in Mr .• 
.Dietrichson and his daugh
ter Lola. I was thinking 
about 'that dame upstairs, 
and the -way she had looked 
at me, and I wanted ·to see. 
her again,. close, without 
that silly staircase be
tween us. 

STAIRCASE ( FROM NEFF1 S POINT OF VIEW) 

Phyllis Dietrichson is coming �ownstairs. First we see her 
!'eet, with pompom slippers and the gold anklet on her left 
ankle. CAMERA PULLS BACK SLOWLY as she descends, until we 
see all of her. She is wearing a pale blue summer dress. 

(Continued) 
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JF 

A•26 (Conttd) 

PHYLLIS! 
VOICE: 

NEFFtS 
VOICE: 

DOUBLE INDEMNITY 

I wasntt long, was I? 

Not at all, Mrs. Dietr1ohson. 

CAMERA PULLS. BACK WITH HER INTO THE LIVING ROOM. 

PHYLLIS: 

NEFF: 

PHYLLIS: 

NEFF: 

PHYLLIS: 

NEFF: 

PHYLLIS: 

NEFF: 

I hope Itve got my face on straight. 

Itta perfect for my money. 

(Crossing to the mirror 
over the fireplace) 

Wontt you sit down, Mr• -- Neff is 
the name, isntt it? 

With two fts, 1ike in PhiladelP.hia. 
If you know the story. 

What story? 

The Philadelphia story. Wl:B t are 
we talking about? 

(She works with her lipstick) 
About the insm:'ance. My husband never 
tells me anything. 

Itts on your two cars, the La Salle 
and the Plymouth. 

He crosses to the davenport to get the policies from his 
briefcase. She turns away from the mirror and sits in a big 
chair with her legs drawn up sideways, the'anklet now 
clearly visible. 

Wetve been handling this insurance for 
three years for Mr. Dietrichson••• 

(His eyes have caught the anklet) 
,Thatls a honey of an ankle.t youtre 
vtearing, Mrs. Dietrichson. 

Phyllis smiles faintly and covers the anklet with her dress. 

NEFF: 

PHYLLIS: 

Wetd hate to see the policies lapse. 
Of course, we give bbl tl:drty days. 
Thatts all wetre allowed to give, 

I guess hets been too busy down at 
Long Beach in the oil fields. 

(Continued) 
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SK IDUBLE INDEMNITY 

A-26 (Cont Id) 

NEFF: Could� catch him home some evening 
for a few minutes? 

PHYLLIS: 

NEFF: 

PHYLLIS: 

NEFF: 

PHYLLIS: 

NEFF: 

PHYLLIS: 

• 

I suppose so. But he's never home 
much before eight, 

That would be fine with me. 

Youtre not connected with the Auto
mobile Club, are you? 

No, the All"Risk, Mrs. Dietrichson. 
Why? 

Somebody from the Automobile Club has 
been trying to get him. Do they have 
a better rate? 

If your husbandts a member. 

No, he isntt. 

Phyllis rises and walks up and .. down, paying less and 
less attention. 

NEFF: Well, held have �o join the club and 
pay a membership fee to start with. 
The Automobile Club is. fine. I never 
knock the other fellow's merchandise, 
Mrs. Dietrichson, but I can do just as 
well for you. I have a very attractive 
policy here. It wouldn't take me two 
minutes to put it in front of your 
husband. 

He consults the policies he is holding. 

NEFF: For instance, wetre writing a new 
kind of fifty percent retention feature 

. in t he collision coverage. 

Phyllis stops in her walk. 

PHYLLIS: 

NEFF: 

PHYLLIS: 

You·1 re a smart insurance man, aren't 
you, Mr. Neff'? 

r'tve had eleven years of it. 

D::ling pretty_well? 

A-10 

(Continued) 



SK DGUBLE INDEMNITY 

A-26 (Conttd) 

NEFF: 

PHYLLIS: 

Itrs a living, 

You handle just automobile insurance, 
or all kinds? 

She sits down again, 1n the same position as before. 

NEFF: 

PHYLLIS: 

NEFF: 

All kinds. Fire, earthquake, theft, 
public liability, group insurance, 
industrial stuff and so on right down 
the line. 

Accident insurance? 

Accident insurance? Sure, Mrs. Dietrichson. 

His eyes fal1 on the anklet again. 

NEFF: 

PHYLLIS: 

NEFF: 

PHYLLIS: 

NEFF: 

PHYLLIS: 

NEFF: 

PHYLLIS: 

NEFF: 

PHYLLIS: 

NEFF: 

PHYLLIS: 

NEFF: 

I wish youtd--tell me whatts engraved 
on that anklet. 

Just my name. 

As for instance? 

Phyllis. 

Phyllis. I think I like that. 

But youtre not sure? 

I'd have to drive it around the block 
a couple of times .• 

( Standing up again) 
Mr. Neff, why donrt you drop by tomorrow 
evening about eight-thirty. Hetll be in 
then.· 

Who? 

My husband. You were anxious to talk 
to him werentt you? 

Sure, only Itm getting over 1t a little. 
If you know what I mean. 

There's a speed limit in this state, Mr. 
Neff. Forty-five miles an hour. 

How fast was I going, officer? 

(Continued) 



VG DOUBLE INDEMNITY 

A-26 (Contld) 
) 

PHYLLIS: 

NEFF: 

PHl'LLIS: 

NEFF: 

PH'.lLLIS: 

NEFF: 

PHYLLIS: 

NEFF: 

Ild say about ninety. 

Suppose y ou ge t down off y our-motor
cy cle and give me a ticket. 

Suppose I let y ou off with a warning 
this time. 

Suppose it doesn't take. 

Suppose I h ave to whack y ou over the 
knuckles. 

Suppose I bust out crying and put my 
head on your shoulder. 

Suppose y ou try putting it on my hus
band's shoulder. 

That tears it. 

Neff takes his hat and brief case. 

NEFF: 

PHYLLIS: 

Eig..1-J. t- thirty tomorrow evening then, 
Ivirs. Dietrichson. 

That's what I suggested. 

They both move towa1•d the archway . 

A-12 

A-27 HALLWAY - PHYLLIS .IUID NEFF GOING TO;'IARDS THE ENTRANCE DOOR 

NEFF: 

PHYLLIS: 

Will y ou be here, too? 

I guess so. I usually am. 

NEFF: 

PHYLLIS: 

Same chair, same perfume, same anklet? 

(Opening the door) 
I wonder if I know what y ou mean. 

NEFF: I wonder if you wonder. 

He walks out. 

A-28 EXT, DIETRIG".tlSON HOME: - (DAY) 

Shooting past Neff's parked Cal' 
towards the entrance door, which 
is just closing. Neff .comes to
wards the car, swinging his brief
case, He opens the car door and 
looks back with a confident smile. 

9-25-43 

NEFF! S VOICE 
( Over scene ) 

She liked me, I could 

feel that, The way you 

feel when the cards are 
(Continued) 



VG DOUBLE INDEMNITY A-13 

A-29 ENTRANCE DOOR, DIETRICHSON HOME 

In the upper panel the peep win
dow opens and Phyllis looks out 
af'ter Neff. 

NEFFIS VOICE 
( Cont'd) 

falling right for you, 

with a nice little pile of 

blue and yellow chips in A-3O NEFF 

He sits in l;;l.i s car, presses the the middle of the table. 
starter button, looki ng back 
towards the little window in the Only what I didn't know 
entrance door. 

. A-31 ENTRAiiCE DOOR 

The peep window is quickly 
closed from inside. 

A-32 STREET 

Neff makes a U-turn and drives 
back down the block. 

DISSOLVE TO: 

A-33 LONG SHOT - INSURANCE OFFICE -
TWELFTH FLOOR - (DAY) -
cAMErut HIGH 

Activity on the ele venth floor 

then was that I wasn't 

playing her. She was 

playing me -- with a deck 

of marked cards -- and the 

stakes weren 1 t any blue 

and yellow chips. They 

were dynamite. I went 

back to the office that 

afternoon to see if I had 

below. Typewriters working, any mail. It was the same 
adding machines, filin g clerks, 
secretaries, and so forth. af'ternoon you had that Sam 
Neff, wearing his hat and car-
rying his briefcase, enters Gorlopis on the carpet, 
from the vestibule. He walks 
towards his office. He passes that truck driver from 
a tew salesmen, etc. There is 
an exchange of greetings. Just Inglewood, remember, 
as he reaches his office a 
secretary comes out. She stops. Keyes? 

SECRETARY: 

NEFF: 

Oh, Mr. Neff, N1r. Keyes wants to- see 
you. He I s been yelling for you all 
af'ternoon, 

Ia he sore, or just frothing at the 
mouth a little? Here, park these for 
me, sweetheart. 

He hands her his hat and briefcase and continues right on, 
CAMERA WI'IH HIM, to a door lettered: 

BARTON KEYES - CLAIM S MANAGER 

Keyeat voice is heard inside, plenty loud. Neff grins as he 
opens the door and goes in. 



VG DOUBLE INDEMNITY A-14 

A-34 KEYES! OFFICE - (DAY) 

A minor execut ive office, not too tidy: large desk across one 
corner, good carpet, several ab.airs, filing cabinet against 
one wall, a dictaphone on the corner of the desk. 

Keyes is sitting behind the desk with his coat off but his 
hat on. A cigar is clamped in h is mouth, ashes falling like 
snow down, his vest, a gold chair and elk's tooth across it. 
On the oiher side of the desk sits Sam Gorlopis. He is a 
big, dumb bruiser, six feet three inahes tall - a dirty work 
shirt and corduroy pants, rough, untidy hair, broad face, 
small piggish eyes. He holds a sweat-soaked hat on his knee 
with a hairy hand. He is ab.awing gum rapidly. As Neff opens 
the door� Keyes is giving i t  to Gorlopis. 

KEYES: 

GORLOPIS: 

KEYES: 

Wise up, Gorlopis. You1 re not 
kidding anybody with that line 
of bull. You1 re in a jam and 
you know it. 

Sez you. All I want is my money. 

Sez you, All you're gonna get 
is the cops. 

He sees Neff sta..�ding inside the door. 

KEYES: 

NEFF: 

GORLOPIS: 

Come in, Walter. This is SSlll 
Gorlopis from Inglewood. 

Sure, I know Mr. Gorlopis. 
Wrote a policy on his truck. 
llow are you, Mr. Gorlopis? 

I ain1 t so good. My truck burned 
down. 

He looks cautiously sideways at Keyes. 

KEYES: 

GORLOPIS: 

KEYES: 

GORLOPIS: 

KEYES: 

GORLOPIS: 

· KEYES: 

Yeah, he just plan�d his big foot 
on the starter and the whole thing 
blazed up in his face. 

Yes, sir .. 

And d1dn1 t even singe his eyebrows .• 

No sir, Look, mister. I got twenty
six hundred bucks tied up in that truck. 
I'm insured with tl"is company and I want 
my money. 

You got a wife, Gorlopis? 

Sure I got a wife. 

You got kip.a? 
n nn A -r (! Tl T1 
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A-34 (Cont'd) 

GORLOPIS: 

KEYES: 

GORLOPIS: 

KEYES: 

GORLOPIS: 

KEYES: 

GORLOPIS: 

KEYES: 

GORLOPIS: 

KEYES: 

GORLOPIS: 

KEYES: 

GORLOPIS: 

KEYES: 

DOUBLE INDEMNITY 

Two kids. 

What you got for dinner tonight? 

We got meat loaf. 

How do you make your meat loaf, 
Gorlopis? 

Veal and pork and bread and garlic. 
Greek style. 

How much garlic? 

Lotsa garlic, Mr. Keyes. 

Okay, Gorlopis. Now listen here. 
Le t1 s say you just came up he re to 
tell me how to make meat loaf. 
'lhat 1 s all, understand? Because if 
you came up here to claim on that 
truck, I'd have to turn you over to 
the law, Gorlopis, and they'd put you 
in jail, No wife. No kids 

·What for? 

(Yelling) 
And no meat loaf, Gorlopis 1 

I didn 1 t do nothin'. 

No? Look, Gorlopis. Every month 
hundreds of claims come to this desk. 
Some of them are phonies, and I know 
which ones , How do I know, Gorlopis? 

(He speaks as if to a child) 
Because my little man tells me. 

What little man? 

'Die little man in h ere. 

A-15 

He pounds the pit of his stomach. 

KEYES: 

9-27-43 

Everytime one of those phonies comes 
along he ties knots in my stomach. And 
yours was one of them, Gorlopis. That 1 s 
how I knew your claim was crooked. So 
what did I do? I sent a tow car out to 
your garage this afternoon and they jacked 
up that burned-out truck of yours • And 
what did they find, Gorlopis? They found 
what was left of a pile of shavings. 

( Continued) 
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A-34 ( Con tr d) 

GORLOPIS: What shavings? 

KEYES: The ones you soaked with kerosene 
and dropped a match on. 

Gorlopis cringes 'Ullder the impact. 

GORLOPIS: 

KEYES: 

GORLOPIS: 

KEYES: 

Look, Mr. Keyes, I'm ·just a poor 
guy. Maybe I made a mistake. 

Tb.at 1 s one way of putting it. 

I ain't feelin' so good, Mr. Keyes .  

Sign this and you•11 feel fine. 

He puts a blank form in front of him and points� 

KEYES: Right there. Itt a a waiver on your 
cl.aim. 

Gorlopis hesitates, then signs laboriously. 

KEYES: 

GORLOPIS: 

KEYES: 

GORLOPIS: 

No� you' re an honest man again. 

But I ain 1 t got no more truck. 

Goodbye, Gorlopis. 

( Still bewildered) 
Goodbye, Mr._ Keyes. 

He stands up and 'goes slowly to the door and turns there. 

GORLOPIS: 

KEYES: 

GORLOPIS: 

KEYES: 

GORLOPIS: 

Twen ty-six hundred bucks. Tb.at' s a 
l.ot of dough where I live. 

What's tti e  matter, Gorlopis? Dent t 
you know h ow to open ttie door? Just 
put your hand on the knob, turn it to 
the right, pul.1 it toward you -

(Doing j ust as Keyes says) 
Like this, Mr. Keyes? 

Tb.a t1 s the boy. Now the same thing 
from the outside. 

(Stupefied) 
Thank you, Mr. Keye s. 

He goes out, closing the do.or after him, Keyes takes his 
·cigar stub from his mouth and turns it slowly in the flame 
of a lighted match. He turns to Neff. 

9-27-43 ( Continued) 
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A- 34 (Cont'd) 

KEYES& 

NEFF: 

KEYES : 

NEFF: 

KEYES: 

NEFF : 

KEYES : 

NEFF : 

• 

DOUBLE INDEMNITY 

What kind of an outfit is this anyway? 
Are we an insu:c>ance company, or a bunch 
of dimwitted amateurs, writing a policy 
on a mugg like that? 

A-17 

Wait a minute, Keyes. I don't rate this 
beef. I clipped a note to that Gorlopis 
application to h ave him thoroughly inves
tigated before we accepted the risk. 

I know you did, Walter. I ' m  not beef
ing at you. It' s  the c �any. The way 
they do things. The way they don1t do 
things. The way they'll write anything 
just to get it down on the sales sheet. 
And Il m the grry- that has to sit here up 
to my neck in phony claims so they won' t  
throw more money out of the window than 
they take in at the door. 

( Grimtl.ng) 
Okay, turn the record over and let ' s  
hear the other side. 

I get darn sick of picking up after a 
gang of fast-talking salesmen dumb enough 
to· sell life insurance to a guy that 
sleeps in the same bed with four rattle
snakes; I've had twenty-six years of that , 
Walter, and I --

And you loved every minute of it, Keyes. 
You love it, only you worry about it too 
much, you and your little man.. You1 re 
so darn conscientious you're driving your
self c razy. You wouldn't even say today 
is Tuesday without you looked at the 
calendar, and then you would check if it 
was this yearts or last year' s  calendar, 
and then you would find .  out what company 
printed the calendar, then find out if 
their calendar checks with the World 
Almanac ' s  calendar. 

That1 s enough from you, Walter. Get •out 
of here before I throw my desk at you. 

I love you, too. 

He walks out, still grinning. 
i 



A-36 

A-37 

DOUBLE INDEMNITY 

EXT. OFFI CES - TW ELFTH FLOOR 

N ef.f comes out of Key s  I office 
and walks back along the balc<> ny .  
Activity of secretaries going in 
an d out of doors, etc. Neff 
enters his own office. 

I NT. NEFF' s" OFFI CE 

Anderson, a sa lesman, sits at 
one o f  the desks, filling out 
a report. Neff enters, goes 
to his own desk. He looks down 
at some mail. On top there is 
a typewritten note. He reads 
it, sits dow n  and l eafs through 
hi s  desk calendar. 

INSERT - CLOSEUP - CALENDAR 
PAGE 

Showing date: 

THURSDAY 
23 

May 

and f iv e  or six appointments 
pencilled in tightly on the 
page. 

DISSOLVE TO: 

11-27 -43 A-18 

NEFF' S VOI CE 
( Over scene) 

I really did, too, y ou o ld 
crab, always y elling your 
f at head off, always sore 
at every one. But behind 
the cigar ashes on  y our 
vest I kind of knew you 
had a heart as big as a 
house • • •  Back 1n my office 
there was a phone message 
f ro m  Mrs. Dietrichson 
about the renewals. She 
didn • t wan t me to come 
tomorrow evenin g, She 
wan ted me to come Thursday 
af ternoon at thr ee-thirty 
instead. I ha d a lot of 
stuff lined up f or that 
Thur sday af ternoon, in-

. eluding a trip down to 
Santa Monica to see a 
couple of live prospects 
about some group insurance. 
But I kept thinking about 
Phyllis Dietrichson and 
the way that anklet of hers 
cut into her leg; 

A-38 DIETRI CHSON HOME - ENTRANCE RALL - {DAY) 

THE CAMERA PANS with P hyllis Dietrichson•s f eet and ankles as 
she comes down the stairs, her high heels clicking on the 
tiles. The anklet glistens on her leg as she moves. THE 
CAMERA PANS (li! .  P hy llis has reached the entrance hall, and 
as she w alks toward the .front door her wholf;l body becomes 
visible.. She w ears a gay print dress with a wide sash over 
her hips. She open s  the door. outside is Neff, wearin g a 
sport coat, i'larure l slacks. · He t akes his hat oi'i'. 

PHYLLIS: Hello, Mr, Nei'f. 

He stands there with a little smile. 

PHYLLIS: 

NEFF : . 

He comes in. 

Aren•t y ou coming in? 

I ' m consi dering it. 

( Continued} 

lffi 
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A-38 (Cont'd) 

PHYLLIS: 

NEFF: 

I hope you didn1 t mind my changing the 
. appointment. Last night wasn ' t  so con

venient . 

That1 s okay. I was working on my stamp 
collection. 

She leads hiln toward living room. 

DIETRICHSON LIVING ROOM 

Phyllis and Neff come through archway. She heads toward a 
low tea table which stands in front of the davenport, with 
tall glasses, ice cubes, lelllDn, a pot of tea, etc. 

PHYLLIS: 

NEFF: 

PHYLLIS: 

I was just fix:ing some iced tea. 
Would you like a glass? 

Unless you h ave a bottle of beer 
that's not working. 

There might be some. I never 
know what's in the ice box. 

(Calls) 
Nett1e1 • • • •  

She pours herself a glass of tea. 

PHYLLIS: 

NEFF :  

PHYLLIS: . 

NEFF: 

PHYLLIS: 

NEFF: 

PHYLLIS: 

NEFF: 

PHYLLIS z 

NEFF :  

About those renewals, . Mr. Neff. 
I talked to :my husband about it . 

You did? 

Yea, He' ll renew with you he told 
me. In fact, I thought he' d  be her� 
this afternoon. · ij 

But he I a not? 

No. 

That's terrible . 

(Calls again, impatiently) 
Nettiel . ,Nettiel • • • •  Oh, I forgot, it 1 A the 
maid's day orl:, 

Don 1 t bother, Mrs. Dietrich�on� 
I'd like some iced tea very much. 

Lemon? Sugar? 

Fix it your way. 

(Continued) 9-27-43 

- -
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A-39 (Cont I d) 

9-27-43 

She fixes him a glass of tea while he is looking around. 
He slowly sits down. 

NEFF: Seeing it ' s  the maidls day off 
maybe there's something I can do 
for you. 

She hands .him the tea. 

NEFF: 

PHYLLIS: 

NEFF: 

PHYLLIS: 

NEFF: 

PHYLLIS: 

NEFF : 

PHYLLIS: 

NEFF: 

PHYLLIS: 

NEFF: 

PHYLLIS: 

NEFF: 

PHYLLIS: 

NEFF: 

PHYLLIS: 

NEFF: 

Like running the vacuum cleaner. 

Fresh . 

I used tq peddle vacuum cleaners. Not 
much money but you learn a lot about life. 

I didntt think youtd learned it from 
a correspondence .course. 

'.\!here did you pick up this tea drink
ing? Youtre not English, .are you? 

No. Californian. Born right here in 
Los Angeles. 

They say native Californians alT come 
from Iowa. 

I wanted to ask you something, Mr. Neff. 

Make it Walter. 

Walter. 

Right. 

Tell me, Walter, on this insurance -
how much commission do you make? 

Twenty percent. Why? 

I thought maybe I could throw a little 
mor& business your way. 

I can always use it. 

I was thinking about rrry husband. I 
worry a lot about him, down in those 
oil fields. Itts very dangerous . 

Not for an executive, is it? 

( Continued) 
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A-39 (Contfd) 

PHYLLIS: 

NEFF : 

PHYLLIS : 

NEFF: 

PHYLLIS: 

NEFF: 

PHYLLIS: 

NEFF: 

PHYLLIS: 

NEFF: 

PHYLLIS: 

NEFF : 

PHYLLIS: 

NEFF: 

PHYLLIS: 

NEFF: 

PHYLLIS t 

NEFF 1 

• 

DJUBLE INDEMNITY 

He doesn t t  just sit behind a desk. He's 
right dovm there with the drilling crews. 
Itts  got me worried sick. 

You mean a crown block might faJ.l on him 
some rainy night? 

Please dontt talk like that • 

But that.is  the idea. 

The other day a casing line snapped and 
caught the �oreman� He's in the hospi
tal with a broken back. 

Bad. 

It ' s  got me jittery just thinking about 
it. Suppose something like that happened 
to nr:, husband? 

It could. 

Don • t  you think he ought to have acci
dent insurance? 

Uh huh� 

What kind o� insurance could he  have? 

Enough to cover doctors t and hospital 
bills. Say a hundred and twenty-1'ive a 
week cash b enefit. And he'd rate 
around 1'1fty thousand capital sum. 

Capital sum? What ' s  that? 

That rs  i� h e  got killed. Maybe I 
·should.n•.t have said that. 

I suppose you have to think 01' 
everything in your business. 

Mr.  Dietrichson would understand. Itm 
sure I could sell him on the idea 01' 
some accident protection, Why dontt 
I talk to him about it,. 

You could try. But h e1 s pretty 
tough going •. 

Theytre all tough at 1'irst., 

(Continued) 
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1;.39 ( Cont l d) 

PHYLLJ;_S: 

NEFF: 

DOUBLE INDEMNITY 

He's got a lot on his mind. He 
doesntt want to listen to anything 
except maybe a baseball game on the 
radio. Sometimes we sit all evening 
without saying a word to each other. 

Sounds pretty dull. 

A-22 

Phyllis shrugs. 

PHYLLIS: 

NEFF: 

PHYLLIS: 

NEFF : 

PHYLLIS: 

NEli'F: 

PHYLLIS: 

NEFF : 

PHYLLIS: 

NEFF: 

PHYLLIS� 

NEFF: 

PHYLLIS: 

NEFF : 

So I just sit and knit. 

Is that what you married him for? 

Maybe I like the way his th'Ulllbs hold 
up the wool. 

Anytime his th'Ulllbs get tired--
(Pause) 

I w ant to ask you something, Mr. Neff. 
Could I get an accident policy for him--
without bothering him at all? 

How r s that again •. 

That would• make it easier for you, too. 
You wouldn lt even have to talk to him. 
I have a little allowance of my own. I 
could pay for it and he needntt know 
anything about it. 

Wait a minute. Why shouldn t t he know? 

Because I know he doesntt want accident 
insurance. Hets superstitious about it. 

A lot of people are. Fumly, isntt it? 

If there was a way to get it like that, 
all the worry would be over. You see 
what I mean, Walter? 

Sure •. r i ve got good eyesight. You want 
him to have the policy without him know
ing it. And that means without the in
surance company knowing that he doesntt 
know. That t s  the set-up, isntt it?• 

Is there anything wrong with it? 

I think it ts lovely. And then, some 
dark wet night, if that crown block 
fell on him -• 

(Continued) 

r 
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A-39 (Cont1
d) 

PHYLLIS: 

NEFF: 

PHYLLIS: 

NEFF: 

PHYLLIS: 

NEFF: 

DOUBLE IUDEMNITY A-23 

What crown block? 

Only sometimes they have'to have a little 
help. The-y can•t quite make it on their 
own. 

I don•t know what you•re talking about. 

Of course, it doesn•t have to be a crown 
block. It can be a car backing Qver 
him, or he can fall out of an upstairs 
window. Any 1ittle tl'.ing like that, as 
long as it's a morgue job. 

Are you crazy? 

Not that crazy. Goodbye, Mrs. Dietrichson. 

He picks up his hat. 

PHYLLIS: 

NEFF: 

PHYLLIS: 

NEFF: 

PHYLLIS: 

NEFF: 

PHYLLIS: 

NEFF: 

PHYLLIS: 

NEFF: 

What's the matter? 

Look, baby, you ean•t get away with it. 

Get away with what? 

You want to knock him off, don•t you, 
baby.· 

That Is a horrible thing to say! 

Who• d you think I was, an-yway? A guy 
that walks into a good-1ooking dame's 
front par1or and says "Good afternoon, 
I sell accident insurance on husbands. 
You got one that•s been around too long? 
Somebody you'd 1ike to turn into a lit
tle hard cash? Just give me a smile 
and I 111 help you collect. 

11 
Boy, what 

a dope I must 1ook to you! 

I think you1re rotten. 

I think you•re swell. So 1ong as I'm 
not your husband. 

Get out of here. 

You bet I will. 
of here, baby. 

You bet I1ll get out 
But quick. 

He goes out. She looks after him. 

9-27-43 
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A-4O EXT. DIETRICHSON HOME - (DAY) 

Neff b angs the front door 
shut, walks quickly to his 
car and drives away. 

DIS SOL VE TO: 

A-41 DRIVE-IN RESTAURANT - (DAY) 

Shooting past �eff si tti ng 
b ehi nd the wheel of hi s car 
The car hop hangs a tray on 
the door and serves hi m a 
b ottle of b eer. 

DISSOLVE TO: 

A-42 INT. BOWLING ALLEY 

Neff b owli ng, He rolls 
the b all with an effort at 
con centrati on, bu t hi s 
mi nd i s  not really on the 
game. 

DIS SOL VE  TO: 

A -43 EXT. APARTMENT HOUSE - (DUSK) 

It is  late afternoon, The
.
apart

ment hou se i s  called th e  LOS OLIVOS 
APARTMENTS. It i s  a si x-·story 
bui ldin g i n  the Normandie-Wi lshire 
di stri ct, with a b asement garage. 
THE CAMER A PANS UP the front of the 
bui ldi ng to the top floor win dows, 
as a little rai n starts to fall. 

DISSOLVE TO: 

A-44 INT. NEFF 1 S APARTME NT - LIVING 
.!iQQM - (DUSK) 

r t  i s  a doub le apartment of con
venti onal design , wi th kitchen, 
di nette, and b athroom, square
cut overstuffed b orax furni tur e. 
Gas logs are lit i n  the i mi ta 
tion fi replace. Neff stands b y  
the wi ndow with hi s coat off and 
hi s ti e loose. Rai ndrops stri ke 
against the glass. He turn s 
away i mpatiently, paces u p  and 
down past a caddy b ag wi th golf 
club s i n  i t, pulls one out at 
random, makes a couple of short 
swings, throws the club on t he 
couch, paces agai n, 

A-24 

NEFF 1 S VOICE 
( Over scene) 

So I let her have i t, 
strai ght b etween the eyes. 
She didn't fool me for a 
mi nute, not thi s time. I 
knew I had hold of a r ed
hot poker and the ti me to 
drop it was b efore i t  
burned my hand off. I 
stopped at a drive-i n for a 
b ottle of b eer, the one I 
had wanted all along, only 
I wanted it worse now, to 
get ri d of the sou r t aste 
of her iced tea, and every
thi ng that wen t wi th i t. I 
di dn' t want to go b ack to 
the offi ce, so I dropped 
b y  a b owli ng alley at 
Third and Western and 
rolled a few li nes to get 
my mi nd thi nki ng abou t 
somethi ng else for a while. 

NEFF1 S VOICE 
( Conti nui ng) 

I didn't feel li ke eat
i ng di nner when I left , 
and I di dn 1 t feel li ke 
a show, so I drove home, 
pu t the car away and 
went up to my apartment. 

r t  had b egu n to rai n 
outsi de and I watched 
i t  get dark and didn 1 t 
even tu� on the li ght. 
That di dn1 t help me 
either. I was all 
twi sted u p  i nsi de, and 
I was sti ll holdi ng on 
to that red- hot poker, 
And ri ght then it came 
over me that I hadn 1 t 
walked out on anythi ng 
at all, that the hook 
was too strong, that 
thi s wasn1 t the end b e
tween her and me. r t  
was only the b egi nni ng. 

( ./"l,.._, 4,. ,t _, ,  .... � ,  
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A-44 ( Cont t d )  

The d oor bell r ings. So at eight o' clock the 
bell would r ing and I 
would kn ow who it was 
without even havi ng to 
think, as if it was th e 
most natur al thing in 
the wor ld .  

Neff goes to the d oor and opens 
it, 

PHYL L IS: Hello • .  

Neff j ust looks at her .  

PHY L LIS: You for got your hat this aftern oon. 

She has nothing in her hand s but her bag. 

NEFF: Did I?  

He looks d own at her hand s. 

PHYL LIS: 

NE FF: 

Don1 t you want me to bring it in? 

Sur e. Put it on the chair. 

She comes i n. He closes the door .  

NEFF: How d id you kn ow wher e  I live? 

PHY L LIS :  I t's in the phone book.  

Neff switches on  the stand ing lamp. 

PHY L LIS: 

NEFF : 

I t• s r aining. 

So it is. Peel off your coat and sit 
dow n. 

She star ts to take off her coat. 

NE FF: 

PHYL LIS: 

Your husband out? 

L ong Beach. They' r e  spud d ing in a new 
well. He phoned he t d be late. About 
ni ne-thirt y. 

He takes her coat _ and lays it acr oss the back of a chair .  

PHYL LIS: 

NEFF: 

PHYL LIS : 

9 -27-43 

I t' s about time you said you1 r e  glad 
to see me. 

I kn ew you would n' t leave it like that. 

L ik e  what? 

( Contin ued) 
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A-44 ( Cont' d) 

NEFF: 

PHYLLIS: 

NEFF: 

PHYLLIS: 

NEFF: 

PHYLLIS: 

NEFF: 

PHYLLIS:· 

NEFF: 

Like it was this afternoon. 

I must have said something that gave 
you a terribly wrong impression. You 
must surely see that. You must never 
think anything like that about me, Walter. 

Okay. 

It1 s not okay •. Not if you don1 t believe me. 

What do you want me to do? 

I want you to be nice to me. Like the 
first time you came to the house. 

It can ' t  be like the first time . 
Something has happened. 

I know it has. It' s  happened to us. 

That's what I mean. 

Phyllis has moved over to the window. She stares out 
through the wet window-pane. 

NEFF: 

PHYLLIS: 

NEFF: 

PHYLLIS: 

NEFFt 

PHYLLIS: 

NEFF: 

PHYLLIS: 

NEFF: 

What' s the matter now? 

I feel as if he was watching me. Not 
that he cares about me. Not any more. 
But he keeps me on a leash. So tight 
I can1 t breathe. I'm scared.-

What of? He ' s  in Long Beach, isn't he? 

I oughtn't to have come. 

Maybe you oughtn't. 

You want me to go? 

If you want to. 

Right now? 

Sure. Right now. 

By this time, he has hold of her wrist. He draws her to 
him slowly and kisses her. Her arms tighten around him. 
After a moment he pulls his head back, still holding her 
close. 

NEFF: How were you going to do it? 

( Continued) 
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A-44 

A-45 

-DOUBLE INDEM NITY A-27 

( Cont I d) 

PHYLLIS: Do what? 

NEFF: Kill him. 

PffYLLIS: Walter , f'or the las t time - -

She tries to jer k away but he holds her and kiss es her 
again. 

N EFF: 

PHYLLIS: 

NEFF: 

PHYLLIS: 

NEFF: 

PHYLLIS: 

I 1m cr azy about you, baby . 

I 'm  cr azy about you, Walter. 

That perf'Um e on your hair. What1 s the 
name of' it? 

Som ething Fr ench. I bought it down 
at Ens enada, 

We ought to have s om e  of' that pink 
wine to go with it. The kin d that 
bubbles .  But all I have is bourbon. 

B our bon is f'ine, Walter. 

He lets her go and m oves towar d the dinette. 

THE DIN ETT E AND KITCHEN 

It contains a sm all table and s om e  chairs . A low glass
and- china cabinet is built between the di nette and kitchen, 
leaving a s pace like a door way. The kitchen is the us ual 
apar tment ho us e  kitchen,  with s tove, ice-box, s ink, etc. 
It is quite sm all. 

Nef'f goes to the ice-box and P hyllis dr if'ts in af'ter him , 

N EFF: Soda? 

PHYLLIS: P lain water , pleas e. 

NEFF: Get a couple of' glas s es ,  will you◄ 

He poi nts at t he china clos et. He has taken a tr ay of' 
ice cubes f' r om the r ef'ri ger ator and is holding it under 
the hot-water f'aucet. 

NEFF: You know, about s ix m onths ago a guy 
s lipped on the s oap in his bathtub 
and knocked hims elf' cold and d rowned.  
Only he had accident ins uran ce. So they 
had a n  au tops y and s he di dn • t get away 
with it. 

Phyllis has the glas ses now. _ She hands them to him, He 
dumps s om e  ice cubes into the gl ass es .  

9-27-43 (Continued) 
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HS DOUBLE INDEMNITY 

A-46 ( Cont fd) 

NEFF: I suppose becaus e it would cost him money. 

He hasn't got any money. Not since he 
went into the oil business .  

PHYLLIS: 

NEFF: 

PHYLLIS: 

NEFF: 

PHYLLIS: 

NEFF: 

PHYLLIS: 

NEFF: 

PHYLLIS: 

NEFF: 

PHYLLIS: 

NEFF: 

But he had when you married him? 

YP.s, he had. And I wanted e. home. 
Vlhy not? But t:b.at wasn 't the only 
reason. I was hi s  wife I s nur s e. She 
was sick for a long time. When she died, 
he was aJ.l broken up. I pitied him so . 

And now you hate him. 

Yes , WaJ.t er. He1 s so mean to me. Every
time I buy a d:r-ess or a pair of shoes he 
yeJ.ls hi s  head off. He won 1t J.et me go 
anywhere. He k eeps me shut up. He1 s al
\'1-ays been mean to me . Even his J.ife in
surance all g9es to that daughter of bi s . 
That Lola . 

Nothing for you ' at all, huh? · 

No . And nothing is just what I ' m  
worth t o  him. 

So you J.ie awake in the dark and 
listen to him snore and get ideas. 

' 
Walt er, I don 1t' want to kill him. I 
never did. Not even when he gets drunk 
and slaps my face. 

OnJ.y sometimes you wish he was dead. 

Perhaps I do • .  

And you wis"h it was an accident, and 
you had that pol.icy. For fifty thousand 
doJ.J.ars .  Is that it? 

PHYLLIS : Perhaps that too. 

She takes a J.ong drink .. 

The other night we dro ve home from a 
party. He was · drunk again. When we 
got into the garage he just s at there 
with his head on the steering whe el. and 
the motor st ill. running. And I thought 
what it would b e  like if I didn It switch 
it off, just clos ed the garage door and 
left him there. 

( Continued) 
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A-46, ( Cont 1 d) 

NEFF: I ! ll tell you what it would be like, 
if you had that accident policy, and 
tried to pull a monoxl.de job. We have 
a guy in our office named Keyes. For 

PHYLLIS: 

NEFF: 

him a set-up like that would be just like 
a slice of rare roast beef. In thr,ee min
utes he'd know it wasn't an accident. In 
ten minutes you' d be sitting under the hot 
lights. In half an hour you ' d  be 3igning 
your name to a confession • 

. But Walter, I didn't do it. I 1 m not going 
to do it. 

Not if there 1 s an insurance company in the 
picture, baby. So long as you ' re honest 
they'  11 pay you with a smile, but you just 
try to pull something like that and you 1 11 
find out. They know more tricks than a car
load of monkeys. And if there's a death 
mixed up in it, you haven ' t  got a prayer. 
They ' ll hang you as sure as ten dimes will 
buy a dollar, baby. 

She begins to cry. He puts hi3 arms around her and kisses 
her. 

NEl'.'F: Just stop thinking about it, will you. 

He holds her tight. Tb.air heads touch, side by side, THE 

CAMERA SLOWLY STARTS TO RECEDE. a s  we 

DISSOLVE TO: 

A-47 INT, NEFF'S OFFICE - ( NIGHT) 

Neff' sits in the swivel c hair, talking into the dictaphone. 
He has hcoked the wastebasket under his feet to sit more 
com.:'artably. As he talks, a little cough shakes him now and 
then. 

NEFF: So we just sat there, and she kept on 
crying softly, like th� rain on the 
window, and we didn 1 t say anything. 
Maybe she had stopped thinking about it, 
but I hadn ' t .  I cou1dn 1 t. Because it all 
tied up with something I had been thinlcing 
about for yea�s, since long before I ever 
ran into Phyllis Dietrichson. Because, in 
this bu�iness you can 1 t sleep for trying to 
figure out the tricks they could pull on you. 
You're like the guy behind the roulette 
wheel, watching the custom ers to· make sure 

( Continued) 
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A-47 

A-48 

(Cont r d) 

NEFF: 
(Contrd) 

DISSOLVE TO: 

D:JUBLE INDEMNITY A-31 

they don r t  crook the house. And then one 
night, you get to thinking how you could 
crook the house yourself. And do it smart. 
Because youtve got that wheel right under 
your hands. And you know every notch in 
it by heart. And you figure all you need 
is a plant out in front, a shill to put 
down the bet. And suddenly the doorbell 
rings and the whole set-up is right there 
in the room with you • • •  Look, Keyes, Itm 
not trying to whitewash myself. I fought 
it, only maybe I didn lt  fight it hard enough. 
The stakes were fifty thousand dollars, but 
they were the life of a man, too, a man 
who l d  never done me any dirt. EXoept he 
was married to a woman he didntt care any
thing about, and I did • •  • 

INT. NEFF'S APARTMENT LIVING ROOM 

CAMERA MOVES SLOWLY towards the davenport again. Neff sits 
in one corner with his feet on t he low table. He is smoking 
his cigarette and staring at the ceiling. Phyllis has been 
sitting fairly close to him. She gets up slowly and crosses 
to her rain coat, lying over a chair. 

PHYLLIS: Itve got to go now, Walter. 

Neff does not answer. He keeps on staring at the ceiling. 
She starts to put the rain coat on. 

PHYLLIS: Will you call me, Walter? 

Neff still does not answer. 

PHYLLIS: WalterJ 

He looks at her slowly, almost absently. 

PHYLLIS: 

NEFF :  

PHYLLIS: 

NEFF: 

PHYLLIS: 

I hate him. I loathe going back 
to him-. You believe me, don1t you, 
Walter? 

Sure I believe you. 

I can r t  stand it anymore.. What 
if they did hang me? 

Youtre not going to hang, baby. 

Itts better than going on this way.. 

9-27-43 (Continued) 
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DOUBLE INDEMNITY 

SEQ,U�T CE "B" 

B-1 
(33 ) 

B-1 

FADE IN :  

INT. NEFF1 S OFFI CE - ( NIGHT) 

N eff sits slumped in his chair befor e the dictaphone. On 
the desk next to him stands a used recor d. The cy linder on 
t he dictaphone is not turn ing. He is smoking a cigarette. 
He kills it then lifts the needle and slides off the r ecor d 
which is q n  the machine and stands it on end on the desk 
beside the other used r ecor d, He r eaches down painfully to 
take another r ecor d from the rack beneath the dictaphone, 
looks at it against the light to make sure it has not been 
used, then slides it into place on the mach ine and r esets 
the needle. He lifts the horn and r esumes his dictation. 

NEFF: The first thing we had to do was fix 
him up with that acci-dent policy. I 
knew he wouldn 1 t buy, but all I wanted 
was his signatur e on an application. 
So I had to make him sign without his 
kn owing what he was sign ing. A nd I 
wanted a witness other than Phyllis to 
hear me give him a sales talk. I was 
try:'.11. g to think wit h y our brc.ins, Keyes. 
I wc.nt ed all the answer s  ready for all 
the q uest ions y ou w ere go ing to spring 
as soon as Dietrichson was dead. 

Neff takes a last drag on his cigarette and kills 
ning it under the ledge of the dictaphone stand. 
the stub on the flo or and r esumes. 

it by run
He drops 

NEFF: 

DISSOLVE: 

A couple of nights later I went to 
the house. Every thing looked fine, 
except I didn ' t like the witness Phyllis 
had brought in. I t  was Diet richson• s 
daughter Lola, and it made me feel a lit
tle queer in the belly to have her r ight 
there in the room, playing Chinese check
ers, as if nothing was going to happen, 

B-2 A BOARD OF CHIN ESE CHECKERS 

CAMERA WITHDRAWS AND GRADUALLY REVEALS THE DI ETRI CHSON LIV
ING ROOM - NIGHT. The checker -board is o n  the dave�po rt  
oeF.ve. en-·'?hyllis and Lol a. Mr,  Dietrichson sits in a bi g 
easy chai r .  Hi s coat an d  tie are over the back of the 
cha� r ,  and the eveni ng paper is lying tumbled on the fl oor 
besi de him. He is smoking a cigar with the band on it. 
He has a drink in f r ont of him and several more inside 
him, In  another chair sits Neff, his briefcase on the 
floor, leaning against his chair. He holds his rate book 
partly open, with a finger in it for a mar ker. He is go-
ing full swing. 

-9-30 -43 { continued) 



MR DOUBLE INDE MNITY B-2 
{ 34)  

B-2 ( Cont1 d) 

NEFF: I suppose you r ealize, M r .  Dietrichson, 
that , not bei ng an employ ee, y ou are not 
covered by the State Compensation Insur
ance Act, The only way you can protect 
yourself is by having a per sonal policy 
of y our own. 

DIETRICHSON.: I kn ow all about that. T he next thing 
y ou1 11 tell me I need earthquake i nsurance 
and lightning insurance and hail insurance. 

Phyllis looks up f r om the checker-board  and cuts in on the 
dialogue, Lola listens without much interest. · 

PHYLLIS: 

DIETRICHSON: 

NEFF: 

DIETRICHSON : 

NEFF: 

DIETRI CHS ON :  

NEFF: 

DIETRI CHS ON :  

N.EFF: 

( T o  Dietrichsoi;1 )  
If we bought all the i nsur ance they can 
think up, we1 d stay br oke paying for it, 
wouldn' t we, honey ? 

What keeps us broke is y ou going out 
and buying five hats at a crack, Who 
needs a hat in California? 

I alway s say insurance is a lot like a 
hot water bottle. It looks kind of · 
useles s and silly hang ing on the hook, 
but when you get that st0 mach ache in 
the middle of the night, it comes in 
mighty handy , 

Now you want to sell me a hot water 
bottle. 

Dollar for dollar, accident insurance 
is the ch eapest coverage y ou can buy , 
Mr. Dietrichson. 

M ay be some other time, Mr, Nef'f, I 
had a tough day. 

Just as y ou say, Mr. Dietrichson. 

Suppose we just settle that automo- · 
bile insurance tonight. 

Sure. All we need on that is for you 
to sign an appli cation f' or r enewal. 

Phyllis thr ows a quick glance at Neff. As she looks back 
she sees that Lola is staring down at her wr ist watch. 

LOLA: 

9-30 -43 

Phyllis, do you mi nd if' we don• t .  
f'inish this game? It bores me stif'f'. 

( Continued) 
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B-2 (Cont' d) 

PHYLLIS : Got some thing better to do? 

Yes, I have. LOLA : 

She gets up. 

LOLA: 

DIETRICHSON : 

LOLA : 

DIETRICHSON : 

LOLA:  

PHYLLIS : 

DIETRICHSON : 

LOLA: 

( To Die trichson) 
Father, is it all right if I run 
along now? 

Run along where? Who. with? 

Just Anne . We' re going roller 
ska ting. 

Anne who? 

Anne Matthe ws. 

It1 s not that Nino Zacchetti again? 

It better not be that Zacchetti guy. 
If I ever · cat ch you with th.at ---

It I s  Anne Matthews, I told you. I 
also told you we 1 re . going roller skat
ing, I ' m  meeting her at the corner of 
Vermont and Franklin -- the nor th-west 
corner, in case you' re interested. And 
I' m late already. I hope tha t is all 
clear. Good nigh t, Father. Good night, 
�llis. 

She starts to go. 

:NEFF : 

LOLA: 

NEFF :  

LOLA: 

PHYLLIS : 

LOLA : 

Good night, Miss Dietrichson, 

Oh, I 1 m sorry. Good night, Mr. -

Neff. 

Good night, Mr. Neff. 

Now you're not going to take my 
car again. 

No thanks. I2 d rather be dead. 

She goes ou t through the archway. 

DIETRICHSON: A great little fighter for her 
weight. 

Die trichson sucks down a big swallow of his drink . 

B-3 
( 35 )  
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VG DOUBLE INDEMNITY B-4 
( 3 6 )  

:S-:.2 ( Cont 1 d) 

Neff has taken two blank forms from his briefcase . He puts 
the briefcase on Mr. Die trichson' s lap and lays the forms 
on top. Phyllis is wa tching closely. 

NEFF: 

DIETRICHSON: 

NEFF : 

DIE TRI CHSON : 

NEFF: 

DIETRICHSON: 

'Ill.is is vihe1•e you sign, Mr. 
Die trichson. 

Sign what? 

'lhe applications for your auto re
newals. So you' ll be protected until 
ttJ.e new poli cies are issued. 

When will that be? 

In about a week. 

Just so I1 m covered when I drive 
up North. 

Neff takes out h is fountain pen. 

NEFF: 

DIE TRICHSOl�: 

PHYLLIS: 

DIE TRI CHSON: 

NEFF :  

DIE TRI CHSOH : 

San Francisco, Mr. Dietrichson? 

Palq Alto •. 

He was a Stanford man, Mr. Neff. 
And he still goes to his class re
union every year. 

Wha t1 s wrong with that? Can' t I 
have a little fun even once a year? 

Great football school, Stanford. Did 
you play football, Mr. Die trichson? 

Lef1 guard. Almost made the varsi ty, too. 

Neff has unscrewed his fountain pen . He hands it  to Mr. 
Die trichson .  Dietrichson puts _?n his . glasses. 

NEFF: On that bottom line, Mr. Dietrichson. 

Dietrichson signs. Neff' s and Phyllis I eyes meet for a split 
second. 

NEFF: Both copies, please • .  

He withdraws -the top copy barely enough to expose the signa
ture line on the supposed duplicate. 

DIETRICHSON : 

9-30-43 

Sign twice, huh? 

( Continued) 
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B-2 

NEFF: 

DOUB LE INDEM NITY 

One is t he agent 's cop y.. I need 
it for my files. 

DIETRICHS ON: ( In a mutter )  
Files. Dup licat es. Trip licat es. 

Dietrichson gru nt s an d  signs again. Ag ain Neff' and 
Phyllis ex-c hange a quick glance. 

NEFF: No hurr y about the check,. Mr. 
Diet richson. I can pick it up 
at your office some mor ning. 

B-5 
( 37 ) 

Casually Nef f' lift s t he briefcase and signed app licat ions 
off' Dietrichson's lap. 

DIETRICHSON: How much you ta king me for? 

NEFF: One fort y -seven fift y , -Mr. 
Dietr ichson. 

Dietrichson st ands up . He is about Nef'f1 s height but a 
little heavier . 

PHYLLIS : I gu ess t hat 's enough insur ance 
for o ne evening, Mr . Neff. 

DI ETRICHS ON: Plent y . 

Diet richson has p our ed some mor e whisky into his glass. 
He t ries the siphon but it is empt y. He gat her s up his 
coat and t ie and p icks up hi s  glass.· 

DIETRICHSON: Good night , Mr . Neff'. 

Neff' is zipping up his briefcase. 

NEFF: Good night , Mr. Dietrichson. 
Good night , Mr s. Diet r ichson. 

DIETRICHSON: Bring me some soda when you come 
up, Phyllis. 

Dietr ichson t rundles off' t owar ds t he ar chway. 

PHY LLIS : ( To Neff') 
I t hink you left your hat in t he hall. 

Phyllis leads t he way and. Neff' goes aft er he·r , hi s  brief
c ase under his arm. 
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B-3 

DOUBLE IlIDEVI NITY 

HALLWAY DIETRICHS ON R ESIDENCE • (NIGHT ) 

B,.6 
( 38 )  

Phylli s e nte rs thro ugh t he livi ng room archway wi th Neff 
be hi nd he r. S he le ads him tow ards the door. On the way 
he picks up hi s hat. I n  the BACKGROU ND Die tri chson  be
gi ns to asce nd the stai rs, carryi ng hi s co at and glass. 
Phylli s and Neff move clo se to the door. The y spe ak i n  
ve ry lo w voi ce s0 

PHYL LIS :

NEFF: 

PHYLLIS : 

NEFF: 

All right, Walter? 

Fi ne. 

He si gne d i t, di dn' t he? 

S ure he si gne d i t. Yo u saw him. 

Phylli s ope ns the door  a crack. Bo th loo k  at the stai rs, 
whe re Die tri chso n  i s goi ng up.  Phyllis take s he r hand off 
the doo rkno b and ho lds o n  to Nefft s arm. 

NEFF: (Loo ki ng up )  
Watch i t, wi ll yo u . 

· Phylli s slo wly drop s he r hand from his arm .  Bo th loo k  up 
as Die tri chso n  goe s acro ss the balco ny and o ut of si ght. 

NEFF: 

PHYLLIS : 

·. NEFF: 

_PHYLLIS : 

NEFF: 

- -PHYLLIS : 

NEFF: 

· Li ste n. That trip to ·P alo .Alto .  
Whe n doe s he go? 

En d of the mo nth. 

He drive s, huh? 

He always drive s. 

No t thi s time. Yo u' re goin g_ to m ake 
him take the trai n. 

Why? 

Because it's all worked -ou t fo r a 
train. 

"Fo r  a se cond the y stan d lls tel'.ling .ancLl.ooking up as i f  
the y had hear d  a soun d. 

-·- .... PEYLLIS : I t' s all ri ght. Go on,. Walte r. 

NEFF:. Loo k, baby. T he re ' s  a cl.a.use i n  eve ry 
accide nt po li cy, a li ttle some thing 
called do uble i ndem ni ty. T he i nsurance 
comp anie s p ut i t i n  as a so rt of come-o n  
fo r the custome rs. I t mean s the y p ay 
do uble o n  eertai n accide nts. T he ki nd 
that almo st never happen.. Li ke for i nstance 
if a guy got ki lle d on a trai n, the y'd p ay 
a hundre d tho usand i nstead of fifty. 

(Co nti nue d) 
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( 39) 

B-3 ( Cont' d )  

PHY L LIS: 

NEFF: 

• 

PHYL LIS: 

I see .  
(Her e ye s  wide n with 
e xcite me nt) 

We 're hitting it for the - limit, baby. 
Thatt s why itl s got to be a train • 

I tt s  going to be a train, Walte r. 
Just the way you say. Straight d own 
the line. 

The y look a t  e ach othe r. The look is like a lo ng kiss. 
Ne ff goe s out. Slowly Phyllis close s the d oor a nd le ans · 
he r he ad against it a s  she looks up the e mpt y s tairway. 

B-4 E XT. DIETRICHSON RESIDENCE - (NIGHT) 

B-5 

Ne ff, brie fcase unde r  his arm, come s  do wn the step s to the 
stree t, whe re his Dod ge coupe is p arked at the cur b. He 
ope ns the d oor and s top s, looking in. 

Sitting the re in the d ark c orne r of the car, away f rom the 
stee ring whe e l, is L ola. She wears a coat but no hat. 

LOLA: He llo, Mr. Ne ff. I t' s  me . · 

L ola give s him a sly s mile .  Neff is a little annoyed. 

NEFF: 

LOLA: 

NEFF: 

LOLA : 

Some thing the ma tte r? 

I 've bee n  waiting for y ou. 

F or me ? What for? 

I thought y ou could le t me ride 
with y ou, if you1 re going my way. 

Ne ff d oe sn' t like the ide a  ve ry much. 

NEFF : 

LOLA : 

NEFF: 
( Re me mbe ring) 

Which way would that be? 

Down the hill. Down Vermont • •  

Oh, sure .  Vermont and Franklin. 
corne r, wasn1 t it? 
Be glad to, Miss Die trichson. 

Ne ff ge ts into the car. 

INT. COUPE - (NIGHT) - ( TRANSPARENCY) 

N orth- we st 

Ne ff p uts the brie fcase on the led ge be hind the � rive r' s 
se at. He close s the d oor and starts the car • .  The y drift 
d own the hill. 

9-30-43 _ ( Continued)  



AM DOUBLE INDEMNITY 

B-5 ·. (Cont'd ) 

NEFF: Roller skating, eh? You like 
roller skating? 

\ .  

LOLA: I can take it or leave it. 

Neff looks at her curiously.. Lola meets his glance. 

NEFF : Only tonight youtre leaving it? 

This is an embarrassing moment for Lola. 

LOLA: 

NEFF: 

LOLA: 

NEFF: 

LOLA: 

NEFF·: 

LOLA: 

NEFF: 

LOLA: 

NEFF: 

Yes, I am. You see, Mr. Neff, I'm 
having a very tough time at home, 
My father doesn1 t understand me and 
Phyllis hates me. 

That does sound tough, all right. 

That's why I have to lie sometimes. 

You mean it's not V ermont and Franklin. 

It's V ermont and Franklin all right. 
Only it' s not Anne Matthews. It's Nino 
Zacett1. You won1 t tell on me, will you? 

I t d  have to think it over. 

Ninots not what my father says at all. 
He just had bad luck. He was doing 

. pre-med at  u.s.c. and' working nights 
as an usrun- in a theater down town. He 
got behind in his -credits and flunked 
_out. Then he lost his job for talking 
back, He I s  so hot-headed• 

That eomes expensive, doesn't it?. 

I guess my father thinks nobody' s  
good enough for his daughter except 
maybe the guy that owns Standard Oil. 
Would you like a stick of gum? 

Never use it� thanks. 

Lola puts a stick of gum in her mouth. 

LOLA: 

NEFF: 

I can't give Nll!IO up. I wish father 
eould see it my way. 

It 1 ll straighten out all right, 
Miss Dietrichson. 

B-8 
( 40 )  

(Continued) 
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B-5 (ContT d) 

LOLA: 

DOUBLE INDEMNITY 

I suppose it wil1 sometime. 
(Looking out) 

This is the �ol:'ner right here , Mr. Neff. 

Neff brings the car to a stop by the curb .• 

LOLA: There he is. By the bus stop • 

Neff J.ooks out. 

B-6 COmraR VERMONT AND FRANKLIN - ( NIGHT) 

B--9 
(41) 

Zaoohetti stands waiting, hands in trouser pockets. He is 
about twenty-five, Ital.ian J.ooking, open shirt, not well. 
dressed. 

B-7 INT. COUPE - (NIGHT) .. LOLA AND NEFF 

LOLA: He needs a hair-out, doesn' t  he. 
Look at h:i.lll. No job, no oar, no 
money, no prospects, no nothing. 

lPause) 
I love hilll. 

She leans over and honks on the hol'n , 

LOLA: (Calling) 
Ninol 

B-8 ZACCEETTI 

He turns aro1.md and J.ooks towards the oar. 

LOLA'S 
VOICE: 

Over here, Nino. 

Zaoohetti wal.ks towards the oar. 

B-9 TEE COUPE 

Neff and LoJ.a. She has opened the door. Zaoohetti comes up. 

LOLA: 

NEFF: 

ZACCEETTI : 

LOLA : 

This is Mr. Neff, Nino. 

Rel.lot Nino. 

(Bel.ligerent from the 
first word) 

The name is Zaoohetti. 

Nino • . Please. Mr. Neff gave me a 
ride from . the house. I told him all 
about us. 

(Continued) 

. .  

.. 
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(Contfd) 

ZACCHETTI: 

LOLA: 

ZACCHETTI: 
• 

LOLA: 

ZACCHETTI: 

NEFF: 

ZACCHETTI: 

LOLA: 

.DOUBLE INDEMNITY 

Why does he have to get told about us? 

We don ' t  have to m,rry about Mr. Neff, 
Nino. 

I tm not doing any worrying. Just 
don 't  you broadcast so much • 

Whatts the matter with you, Nino ? 
He Is  a friend0 

I don't  have any friends. And if I 
did, I like to pick them myself0 

Look, sonny, she needed the ride and I 
brought her along. Is that anything 
to get tough about? 

, 

All right, Lola, make up your mind. 
Are you coming or aren't you? 

Of course I fm coming. · non 1t mind him, 
Mr. Neff0 

Lola steps out of the car� 

LOLA: Thanks a lot. You lve been very sweet. 

B-10 
( 42 ) 

Lola catches up· with Zacchetti and they walk away together. 

B-10 INT. COUPE 

Neff looks after them. 
Slowly he puts the · car in 
gear and drives on� His 
face is tight. Behind 
his head, light catches 
the metal of the zipper 
on the briefcase. Over 
the shot comes the 
COMMENTARY: 

DISSOLVE TO: 

NEFFI S  VOICE 
She was a nice kid and maybe 
he was a little better than 
he sounded. I kind of hoped 
so for her sake, but right 
then it gave me a nasty feel
ing to· be thinking about them 
at all, with that briefcase 
right behind my head arid her 
father ' s  application in it. 
Besides, I had other problems 
to work out. There were plans 
to make, and Phyllis had to 
be in on them • • .  



cev 

B-11 

B-12 

B-13 

B-14 

B-15 

D9UBLE INDE1mITY 

EXT. SUPER MARKET • (DAY) 

B-11 
( 43 ) 

There is a fair amount of 
activity but the place is 
not crowded. Neff comes 
along the sidewalk into the 
shot. He passes in front 
of the fruit and vegetable 
display . and goes between 
the stalls into the market. 

INT0 MARKET 

Neff stops by the cash:i. er t s  
desk and buys a pack of 
cigarettes. As he is open
ing the pack he looks back 
casually beyond the turn
stile into the rear part 
of the market. 

ROWS OF HIGH SHELv:g:s IN MARKET 

• • 

NEFFt.s VOICE 
(continued ) 

• but we couldn't be seen 

together any more and I had 

told her never to call me : ·· 

from her house and never to 

call me at my of'fice., So we 

had picked out a big market 

on Los Feliz. She was to be 

there buying stuff e"!'ery day 

about eleven o'clock, an� I 

could run into her there. 

Kind of_ accidentally on 

purpose. 

The shelves are loaded with canned goods and other merchan
dise. Customers move around selecting articl.es and putting 
them in their baskets. Phyllis is seen among, them_, standing 
by the soap section. Her basket is partly filled. She 
wears a simple house dress, no hat, and has a large envelope 
pocketbook under her =• 

INT. MARKET 

Neff has spotted Phyllis. Without haste he passes through 
the turnstile towards the back. 

THE SHELVES 

Phyllis is putting a can of cleaning powder into her basket. 
Neff enters the shot and moves along the she.lves towards 
her, very slowly., pretending to inspect the go.eds� A 
customer passes and goes . 9n out of sc·eneo Phyllis and Neff· 
are now very close. During the ensuing low-spoken dialogue, 
�hey continue to face the shelves., not looking at each othe�, 

PHYLLIS: 

NEFF: 

PHYLLIS: 

Walter ,. 

Not so loud •. 

I wanted to talk to you, Walter. 
Ever sinc e yesterday •. 



MR 

• 

PHYLLIS: 

NEFF: 

DOUBLE INDEMNITY 10 -25-43 

Let me talk firs t. I t' s  all s et. 
The accident policy came throu gh. I ' ve 
got it in my pocket. I got his check 
too. r s aw him dow n in the oil fields . 
He thought he was paying for the auto . 
ins urance. The check' s  jus t m ade out 
to the company . I t could be .for any
thing. But you have to s end a check 
for the auto ins urance, see. I t' s all 
right that way , becaus e one of the cars 
is your s .  

But lis ten, W alt er --

Q uick, open y our bag. 

B-12 
(44 )  

She hesi ta"t1 es , then opens it. He.ff looks around quickly , 
s lips the policy out of his pocket and drops it into her 
bag. She s naps the bag s hut. 

NEF F: 

PHYLLIS: 

' NEFF: 

PHYLLIS: 

NEFF: 

PHYLLIS: 

NEFF: 

PHYl;,LIS: 

NEF F: 

C an you get into his s afe depos it box ? 

Yes . W e  bot h  have keys .  

Fine. But " don' t p ut the policy in 
ther e yet. I 1 ll tell you when. And 
lis ten, you never touched it or even 
s aw it, unders tand? 

I 'm not a .fool. 

Okay . W hen is he taking the tr ain? 

W alter, that' s  jus t it. He is n1 t goin g. 

W hat? 

That's what I 1 ve been tr ying to tell 
· y ou. The tri p is off. 

W hat1 s happened? 

He breaks off as a s hor t, squatty woman, pus hing a ch ild in 
a walker, comes into s ight and approaches . She s tops bes ide 
Neff, who is pr e ten di. ng to r ead a label on a can. Phyllis 
puts a few cakes o.f s oap into her bas ket. 

W OMAN: ( To Ne.ff} 
Mis ter , could you r each me that can of 
coffee? 

( She points )  
That one up there. 

( C ontinued) 

"/', B-15 (Cont'd) 

NEF'�: 
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:S.-15 ( Cont t d)  

NEFF: 

DOUBLE INDEMNITY 

(Reaching up ) 
This one? 

10/25/43 B-13 
{45 ) 

She nods. Neff reaches a can down from the high shelf and hands 
it to her. 

WOK.AN: I dontt see why they always have to put 
what I want on the top shelf. 

She moves away wi.th her coffee and her child.. Out- of the 
corner of his eye Neff wE.-�ches her go. He moves clo:�er to 
Phyllis again. 

NEFF: 

PHl"LLIS : 

NEFF: 

PHYLLIS : 

NEFF: 

PHYLLIS : 

NEFF: 

PHYLLIS: 

NEFF: 

PHYLLIS : 

NEPF: 

PHYLLIS: 

NEFF: 

PHYLLIS : 

NEFF: 

Go ahead. I1 m listening. 

He 1, ad a fall down at the well, He broke 
his leg. It 1 s in a cast . 

That lmocks it on the head all right. 

What do we do, Walter? 

Nothing. Just wait. 

Wait for what? 

Until he can take a train. I told 
you it ' s  got to be a train. 

We can1t wait. I can't go on like this. 

We1 re not going to grab a hammer 
and do it quick, just to get it over 
vdth. 

There r�e other ways. 

Only we1 re not going to do it other 
ways. 

But we can1t l eave it like this. �'hat 
do you think would happen if he found 
out abont this accident poli.cy? 

Plenty. But not as bad as sitting 
in that death-house. 

Don't ever talk like that, Walter. 

Just don't let's start losing our heads. 

(Continued )  
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B-15 ( Cont' d) 

PHYLLIS: 

Nc: FF: 

PHYLLIS: 

NEFF : 

PHYLLIS: 

I t ' s no t our head s. It 's our nerve 
we' r e  lo si ng. 

We1 r e  going to do it right., Thatl s 
all I said. 

W alter maybe itl s mz nerves. I tt s 
the waiting that gee s me. 

I t• s getting me just as b ad, b ab y. · 
But we' ve go t to wait. 

Maybe we have, W alter. Only it1 s so 
tough wi thout you.. I t  I s like a wall 
betvveen us . 

N eff look s at his wat ch. 

EE FF:  Goo d-b ye  b aby.  I 1 m thi nking of 
you ever y mi nute.  

H e  go es off. She stares af ter hi m. 

DISSOLVE TO: 

B-il4 
( 46 )  



VG DOUBLE INDEMNITY B- 15 
(47 ) 

B- 16 NEFF' S OFF ICE - (DAY) 

He is ·wearing a light 
grey suit and ha s  his 
hat on. He is standing 
behind his desk opening 
some mail, taking a few 
p ap er s  out of his br ief
case, che c)t ing some
thing in his rate book, 
making a quick t elep hone 
call. B ut noth ing of 
this is hear d. 

NEFF 1 S V OICE 
. After that a full weelt went by 
a nd I didn ' t see her once. I 
tried to keep my mind off her 
an d  off the whole idea. I kept 
telling myself that maybe those 
fates they say watch over you had 
gotten together an d  broken his leg 
to give me  a way out. Then it was 
the fif teenth of June. You may 
r emember that date, Keyes . I do 
too, only for a very different 
reason. You came into my office 
around tbl'ee in the  aftern oon • • •  

Keyes enter s with some p aper s in his hand. 

NEFF: 

KEYES : 

NEFF : 

KEYES : 

NEFF : 

KEYES: 

NEFF: 

KEYES: 

NEFF.: 

KEYES : 

NEFF : 

10-2-43 

Hello;" Keyes. 

I just CSllle from Norton' s office. 
The semi-annual sales recor ds are 
out. You' re  high man, W alter . That t s 
t wice in a r o w, Congratulations� 

Than ks. E ow w ould you like a che ap 
drink? 

H ow would you like a fifty dollar cut 
in salary? 

H ow would I -- Do I laugh now, 
or wait until it gets funny? 

I'm serious, W alt·er . I1 ve been t alk
ing to Nor ton. '!h ere' s too much stuf f· 
p iling up on my desk, T oo much p ressure 
on my nerves. I spend half the night 
walking up an d  down in my bed. I1 ve 
got to h ave an assistant .  I th ought 
that FOU --

Me ?  Why p ick on me? 

Becaus e I' ve got a crazy ide a y ou 
might be good at the j ob.  

Tha t1 s c; r azy .all r ight . I'm a 
sale sma n. 

Yeah, A -pe ddler, a glad- hander, 
a back- slapper , You're too good 
to be a salesman. 

Nobody1 s too good to be a salesman . 

( Continued) 



MR DOUBLE INDEMNITY 

B-16 { Cont I d)  

KEYES: Phooey . All you guy s do is ring door
bells and d ish out a smooth line of 
monkey talk. W hat' s  bothering you i s  
that fifty buck cut, isn•t it? 

B-16 
( 48 ) 

NEF F: 

KEYES: 

NEFF :  

KEYES: 

That'd bother anybody. 

Look, W alter .  The job I1 m talking 
about takes brain s and in tegri ty. It 
takes mor e  guts than ther e is in fift y 
salesmen . It1 s the hottest job i n  the 
business. 

It' s still a d esk job. I don1 t want 
a d esk job. 

A d esk job. Is that all y ou can see 
i n  i t? Just a hard chair to park 
your pants on from ni ne to fi ve. Just 
a pile of paper s  to shuffle around, 
and five sharp pencils and a scratch 
pad to make figures on, with maybe a 
little doodling on the side. That' s 
not the way I see i t, W alter.  To me 
a claims man is a sur geon, and that 
d esk is an oper ati ng table, and those 
pencils are scalpels and bcroe chi sels. 
And those paper s  are not just forms 
and statistics and clai ms for compen
sati on. They ' r e  ali ve, they 1 r e  packed 
with drama, with twisted hopes and 
crooked dr eams .  A clai ms man, W alter ,  
i s  a doctor and a blood-hound and a 
cop and a jud ge and a jury and a father 
confessor ,  all i n  one. 

The telephone rings on Neff1 s d esk. Automaticall y Key es 
grabs the phone and an swers. 

KEYES: W ho? Okay, hold the li ne. 

He puts the phone down on tb e d esk and continues to Neff: 

KEYES: And y ou want to tel1 me you• re not 
in ter ested.  You don't wan t to wor k  
with your brains. All y ou wan t to 
wor k  wi th i s  y our finger on a d oor
bell. For a few bucks mor e  a week. 
There' s a dame on your phone. 

Neff picks the phone up and answer s. 

NEFF :  W alter Neff speaki ng. 

10 -2-43 
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B- 17 

DOUBIE INDEil'INITY 

INT, PHONE BOOTH - MARKET 

Phyllis is on the phone. 

PHYLLIS : I had to call you, Walter . It' s 
terr.ibly urgent.  Are you with 
somebody? 

B-18 N'.EFFt S OFFICE 

B..17 
(49) 

lfeff on the phone . Ria eye oatches Keyes ' ,  who is wsJJdng 
up and down. 

NEFF: Of course I am. Can' t I call :vou 
back • • •  Margie? 

B- 19 PHYLLIS - ON PHONE 

PHYLLIS: Walter, I 've only got a minute. 
It can1 t wait� Lis ten. He 1 s 
going tonight� · On the train. 
Are you lis tening, Walter? Walter t 

B-20 NEFF - ON PHONE 

His eyes are on Keyes , He speaks into the phone as calm1y 
as possible . 

NEFF :  I'm lis tening. Only make it short • •  � 
Margie • .  

B-21 PHYLLIS - ON PHONE 

PHYLLIS :  He' s  on crutches .  The do ctor says 
he can go if he r s careful. The 
change will do him goodi It' s 
wonderful, Walter. Just the way 
you wanted it. Only with the c:r.-utches 
it1 s ever so llIUch better, isnt t it? 

B-22 NEFFfS OFFICE 

Neff on phone. 

NEFF: · One hundred percent better. Hold 
the line a minute. 

He covers the receiver with his hand and turns to Keyes, 
who is now s tanding at the window. 

NEFF :  Suppose I join you in your office , 
Keyes -• 

(Continued) 

-------------= 



SK 

:&-22 (conttd) 

DOUBLE INDEMNITY 10-26-4 3  B-18 
( 50) 

He makes a gesture as if eJ;:pecting Keyes to leave. Keyes 
stays right where he is. 

:KEYES : Itll wait .. Only tell Margie not 
to take all day. 

Neff looks at Keyes! back Ylith a strained expression, then 
lifts .the phone again. 

NEFF-: Go ahead. 

B-23 PHYLLIS, ON PHONE 

PHYLLIS : It I a the ten,.fifteen from Glendale .• 
I t m driving him. Is it still that 
same dark street? 

B-24, NEFF, ON . PHONE 

He is still watching Keyes cautiously. 

NEFF: Yeah -- sure. 

B-24a CLOSEUP - PHYLLIS - ON PHONE 

PHYLLIS : The signal ia three honks on the 
horn, Ia there anything else? 

B-24b CLOSEUP NEFF, ON PHONE 

NEFF : What .color did you pick out? 

B-25 PHYLLIS ,  ON. PHONE 

PHYLLIS : Color? 
(She oatchea on ) 

Oh, aura. 
navy blue. 
left leg. 

The blue suit, Walter. 

B-26 NEFF, 01, PHONE 

And the cast on his 

NEFF: Navy blue. I J.ike tl:a t :t'ine. 

B-27 l'HYLLIS, ON PHONE 

PHYLLIS: 

B-28 1-l"EFFl S OFFICE 

Thia is it, rial ter..; I"lm shaking 
like a leaf , But it t a  straight 
down the line now for both of us. 
I love you1 Halter. Goodbye . 

Neff on the phone. 
/Continued) 



·HS DOUBI:,E INDEMNITY B-19 
( 51 ) 

B-28 ( Cont I d) 

• . NEFF: So long, Margie. 

He hangs up. His mouth is grim, but he forces a smile as 
Keyes turns. 

NEFF: I ' m  sorry, Keyes. 

KEYES: 

NEFF: 

KEYES: 

NEFF: 

KEYES: 

What 1 s the matter? 
chasing you again? 
Or is it none of my 

The dames 
or still? 
business? 

(With a sour smile) 
If I told you it was a customer �-

Ma.rgiel 
bottle. 
and get 

I bet •she drinks from the 
Why don t t  you settle down 

married, Walter? 

Why don ' t  you, for instance? 

I almost did, once. A long time 
ago. 

Neff gets up from his d esk. 

NEFF: Look, Keyes, I 've got a prospect 
to call on. 

Keye_s drives right ahead. 

KEYES: We even had the church all picked 
out, the dame and I. She had a white 
satin dress with flounces on it. And 
I was on my way to the jewelry store 
to buy the ring. Then suddenly that 
little man in here started working on 
me. 

He punches his stomach with his fist. 

NEFF: So you went back and started investi
gating her .  That it? 

Keyes nods slowly� a little sad and a little ashamed. 

KEYES: 

NEFF: 

And the stuff that came out. She ' d  
been dyeing her hair ever since she 
was sixteen. And there was a manic
depressive in her family, on her 
mother ' s  side. And she already had 
one husband, a professional pool 
player in Baltimore. And as for her 
brother --
I get the general idea. She was a 
tramp from a long line of tramps . 

( Continued ) 
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B-28 

B-29 

1 1-27-43 

(Con tt d) 

DOUBLE I NDml!lITTY B-20 
( 5 2 )  

He picl� s up some pape rs impatiently • 

KEYES: .All rig ht, I ' m 
say to l1 orton? 
want you for? 

going.. YJha t am I to 
How about that job I 

NEF F: I don 1 t think I want it. Than ks, 
Ke ye s, just the same . 

KEYES: Fair enough., Just ge t this: I 
picke d you for the job, not be cause I 
thin k  yout re so darn smart, but be cause 
I thought ma ybe you we re a sha.de le ss 
dumb t han the re st of the out fit. I 
gue ss I .  wa s all we t. Yout re n ot smarter, 
Wal te r. Yout re j ust a little talle r. 

He goe s out. Ne ff is alone. 
He wa tche s the door close, 
then turn s and goe s slowly 
to the wa te r  coole r.. He 
fi lls a pape r  cup and 
stcn ds holding it. His 
thoughts a re somewhe re el se .  
Afte1• a moment he a bsen tly 
t:.J.rows the cupful of wate r  
into the rece ptacle unde r 
the cooler. He goe s back 
to the de sk. • • • •  • ·• • 
He ta::e s  hi s rate book out 
of hi s brie f ca se and puts 
it on the de sk. He button s  
the top button of his shirt, 
and pulls his tie right. He 
leave s t he office, with hi s 
brie fcase unde r  hi s arm. 

DISSOLVE TO: 

E XT• IIB FF I S  APT• HOUSE 
DAY 

Ne ff t s co upe come s dovm 
the stree t and swing s 
into the gara ge and goe s 
down the ra.�p into the 
ba se ment. 

NEF F' S  VOI CE 
That wa s it, Ke ye s, ana there 
wa s n o  use kidding myse lf an y 
more . Those fate s I wa s talk
ing about ha d onl y been stall
ing me o:t: f. N ow they had 
tbrmm t he switch. The gea rs 
ha d me she d. The machine ry ha d 
sta-:rte d to move and nothing 
coul d  sto p ite The ti me fo r 
thinking ha d all run out. From 
he re on it wa s a que sti on of 
follo'l'ling the ti me table , move 
by move, just a s  we ha d i t  re
hea rse d. I wante d my ti me all 
accounte d for for the re st of 
the afte rnoon and up to the 
la st possible moment in the 
evening. so I arrange d to call. 
on a prospe ct in Pasa dena about 
a public liability bonda When 
I le ft the of:fice I put nry ra� 
book on the de sk as if I ha d
f orgotten it. Tha t  wa s part of 
the . alibi • .  

NEFFtS VOICE 
I got home about seven an d 
drove right into the gara ge . 
This wa s another ite m  to e s
tablish my alibi• 
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B-30 

B-31 

B-32 

DOUBLE INDEMNITY 

INT. G ARAGE 

11-27-43 B-21 
( 53 ) 

There are a bout eight cars par ked. A color ed attendant in 
cover al ls and r ubber boot s is washing a car with a hose and 
sponge. Neff 1 s car comes int o the shot and stops near t he 
attendant. Nef� gets out with his br iefcase under his arm. 

ATTENDANT: 

NEFF: 

ATTENDANT: 

NEFF: 

ATTENDANT: 

Hiya there, Mr , Neff. 

How about a wash job on my heap, 
Charlie? 

How soon you want it, Mr . Neff? 
I got two car s ahead of you. 

A nytime you get to it , Charlie. 
I1 m staying in to night. 

Okay, Mr, Neff. Be all shined up 
for you in the morn in g, 

Neff is crossing to the elevator. He speaks back over his 
shoulder : 

NEFF: Th at l eft front tire looks a little 
soft. Check it , will you? 

ATTENDANT: You bet. Check 'em all r ound, 
Always do, 

Neff ent er s  t he elevator. 

DISSOLVE TO :  

NEFF1 S APT.  - (DAY) 

N eff enters. He walks 
str aight to t he phone, 
dials, and star ts 
speaking i nto the mouth
piece, but only the 
COMMENTARY is heard. 

D ISSOL"VE: 

INT. NEFF1 S LIVING R OOM 

NEFF1 S VOICE 
Up in my apart ment I called Lou 
Schwartz,  one of the salesmen 
that shared my office. He lived 
in Westwood. Th at made it a t oll 
call and the re' d be a r ecor d  of i� 
I told him I had forgotten my r ate 
book an d  needed some dope on the 
public liability bond I was figur 
ing. I asked him t o  call me back. 
'Fnis was another item in my alibi, 
so that l ater on .I could prove 
that I had bee n  h ome, 

NEFF 1 S VOICE 

Neff comes into t he li ving I chan ged into a navy bl1.1e 
room f rom the bedroom, put-
ting on the j acket of his suit l ike Diet r ichson was 
blue s uit� THE PHONE RINGS. 
He picks up the rec eiver going t o  wear. Lou Schwart z 
and starts talking, un-
heard , as befor e. He called me back and gave me 
makes notes on a pad. · 

DISSOLVE TO: 
a l ot of figures. , ·  .• .• • • 



VG DOUBLE INDEMNITY B-22 
(54) 

NEFF I S VOICE ( Cont'd) 

B-33 NEFF 
I stuffed a hand towel 

B-34 
& 

B-35 

He is folding a hand towel 
and stuffing it into his 
jacket pocket. He then 
takes a large roll of ad
hesive tape and puts that 
into his Rants pocket. 

DISSOLVE TO : 

INSERTS OF OPEN 'l!ELEPHONE 
BELL BOX (ON BASEBOARD) & 
DOORBELL (ABOVE ENTRANCE 
DOOR) 

Neff 1 s hand places a small 
card against "the bell 
clapper in each of these. 

DISSOLVE 'ID: 

and a big roll of adhesive 

tape into my pockets, so 

I could fake some thing that 

looked like a cast on a 

broken leg • . • •  Next I 

B-36 FIRE STAIRS, APT. HOUSE 
( NIGHT) 

fixed the telephone and the 

doorbell, so tha t the cards 

would fall down 1f the bells 

rang. 'Iha t way I would know 

there had been a phone call 

or visitor mile I was away. 

I left tbe apartment house 

by the fire stairs and side 

door . Nobody saw me. It 

was already getting dark. 

CAMERA PANS with Neff go
ing dovm the stairs in his 
blue suit, with a hat 
pulled down over his eyes. 

DISSOLVE TO: . 

B-37 EXT. DIETRICHSON HOME -
( NIGHT) - LONG SHOT -
NO TRAFFIC 

Some windows are lit. Neff 
comes into the shot and 
approaches cautiously , He 
looks around and then 
slides open the garage door. 

B-38 INT. GARAGE 

I took the Vermont Avenue 

bus to Los Feliz and walked 

· from the re up to tbe Dietricha::n 

house. Tb.e re was that smell 

of honeysuckle again, only 

s tronger, now that it was 

evening. 

NEFF' S VOICE 
Neff closes the garage door. Tb.en I was in the garage .• 
Very fain t li e):lt comes in at 
a side window. He opens the His car was backed in, just 
rear door of the sedan, gets 
in and closes the door after the way I told Phylli s to 
him, The dark interior of 
the car has swallowed him have it. It was so still 
up. 

10-2-43 (Continued) 



SK 

B-38 

B-39 

B-4 O  

(Cont 'd) 

DOUBLE I NDEMNITY 11-27-43 B-23 
(55)  

NEFF1 S VOICE ( Cont 1 d) 

E XT. DIETRICHS ON HOUSE 

I could hear t he ticking of the 

clock on the dashboar d • .  I kept 

t hinking of t he place we had 

picked out t o  do it , t hat dar k 

str eet on t he way to the sta

t ion, and t he three honks on 

t he hor n t hat wer e t o  be  t he 

The f ront door ha s opened signal. • • • About t en minut es 
and Dietr ichson is half-
way down t he steps. He is later they came down .  
walking with c r ut ches, wear-
ing t he dar k bl ue suit and a 
hat. The cast is on his 
left leg. Ther e  is no shoe 
on his left f·oot . Only t he 
whit e plast er shows. Phyllis 
comes afte r him, carr ying his 
suitcase and hi s overcoat . She 
wear s a c!ll1lel 1 s- hair coat and 
no hat . S he catches up with him. 

PHYLLIS : Y ou all right ,  honey? I 1 ll have 
t he car out in a second. 

Dietr ichson just grunt s. S he passes him t o  t he garage, 
CAMERA WITH HER, and slides t he door open. 

I NT. GARAGE 

THE CAMERA IS VERY LOW I NSIDE THE S EDAN, shoot ing slightly 
upwar ds f r om Neff 1 s hiding place. The garage door has just 
been opened.. Phyllis comes t o  t he car , opens t he r ear door .• 
S he looks down, almost I NTO THE CAMERA. A t ig ht ,  c ool smi le 
f lashes across her f ace.. Then, ver y calmly, she put s  t he. 
suitcase a nd overcoat in back on the seat (out or shot). S he 
closes t he door again. 

B-4 1  E XT. GARAGE 

Dietrichson stands watching Phyllis as she get s  int o  t he car 
and dr ives out t o  pick him up. S he stops beside him and 
opens t he r ight- hand door . Diet richson climbs in with diff i
cult y. S he helps him, watching him closely. 

PHYLLIS : Take it easy, honey. We've got 
lot s  or t ime.. 

( Cont inued) 



AM DOUBLE INDEMNITY B-24 
(56) 

B-41 (Cont' d) 

B-42 

DIETRICHSON: Just let me do it my own way ,. 
Grab that crutch. 

She takes one of the crutches f'rom him, 

DIETRICHSON: They ought to make these things so 
they f'old up . 

For a momeEt, as he leans his hand on the back of' the seat, 
there is danger that he may see Nef'f'. He doesn• t. He 
slides awkwardly into the seat and pulls the second crutch 
in af'ter him. He closes the door. The car moves of'f'.  

DISSOLVE TO: 

INT. CAR 

Phyllis 
CAMERA. 
teeth. 

driving and Dietrichson beside her, f'ace TOWARDS THE 
Dietrichson has a partly smoked cigar between his 

They are in the middle of a conversation. 

DmTRICHSON: 

PHYLLIS: 

DIETRICHSON: 

Aw, stop squawkin 1 can•t you, Phyllis? 
No man takes his wif'e along to a class 
r.eunion. That ' s  what class reunions 
are f'or ·. 

Mrs. Tucker went along with her husband 
last year, didn•t she. 

Yeah, and what happened to her? She sat 
in the hotel lobby f'or f'our days straight. 
Never even saw the guy until we poured 
him back on the train. 

B-43 CLOSEUP ON NEFF 1 S FACE LOW DOWN IN THE CORNER BEHIND ·:·: .i 
DIETRICHSON 

His f'ace is partly covered by the 
which he has pulled up over him. 
and Phyllis in the f'ront seat.  

edge of a traveling rug 
He looks up at Dietrichson 

PHYLLIS 
VOICE: 

All right, honey. Just so long as you 
have a good time. 

DmTRICHSON ' S I wont t do much dancing, I c·an tell 
VOICE: you that.· 

B-44 HEADS & SHOULDERS OF DIETRICHSON & PHYLLIS .,,. .AS SEEN BY NEFF 

PHYLLIS: 

10-2-43 

Remember what the doctor said. If' 
you get careless you might end up 
with a shorter leg . 

.(Continued) 



AM DOUBLE INDEMNITY 

B-44 (Cont 1 d) 

B-25 
( 57) 

DIETRICHSON: So wh�t? I could break the 
other one and match them up again. 

PH"iLLIS: It makes you feel pretty good t o  get 
away from me, doesn ' t  it? 

B-45 PHYLLIS & DIETRICHSON - FACING · CAMERA 

DIETRICHSON: It • s  only for four days. I ' ll be back 
Monday at the latest. 

PHYLLIS: Don't forget we' re having the Robeys 
for . dinner on Monday. 

DIETRICHSON: The Hobeys? We had them last. They 
owe us a dinner, don r t  they? 

PHYLLIS: Maybe they do but I • ve already asked 
them for Monday • . 

DIETRICHSON: Well, I don•t want t o  feed the Hobeys. 

B-46 CLOSEUP - PHYLLIS I FACE ONLY 

There is a look of t ension in her eyes new • . She glances 
around quickly. The car has reached the dark street Neff 
and she picked out. 

DIETRICHSON 1 S And I dontt want to eat at their house 
VOICE: either. The food you get there, and 

that rope he hands out for cigars. Call 
if off, can' t  you? 

Phyllis does not answer. She doesntt even breathe. Her hanc 
goes down on the horn button. She honks three times. 

DIETRICHSON'S What are you doing that for? What the -
VOICE: 

This is as far as his v oice will ever get_- It breaks off anc 
dies down in a muffled groan. There are struggling noises 
and a dull sound of something breaking. Phyllis drives on 
and never turns her head. She stares straight in front of 
her. Her teeth are clenched. 

DISSOLVE TO: 

B-47 PARKING SPACE ADJOINING GIENDALE STATION - NIGHT 

The station is visible about sixty yards away. There is no 
parking attendant. T.an or twelve cars are parked diagonally, 
not crowded. The train is not in yet, but t here is activity 
around the station. Passengers and their friends, redcaps 
and baggage men., news vendors, etc. 

(Continued) 



AM DOUBLE INDEMNITY B-26 
(58) 

B-47 (Cont1 d) 

The Dietrichson sedan drives into the shot past CAMERA and 
par'.i:s in the f oreground at the outer end of the line, several 
spaces f rom the nex t car, f acing away f rom the CAMERA. Both 
f rc- nt doors are open. Phyllis gets out and f rom the other 
st de crutches emerge, and a man (seen entirely f rom behind, 
w1d apparently Dietrichson) climbs out awkwardly. While he 
13 steadyin g himself on the ground with the cru tches, Phyllis 
b.as taken ou t Dietrichson• s  suitcase and overcoat. S he walks 
& round the car. and rolls up the right f ront window. S he 
closes an d  locks the c ar door. S he tries the right rear door 
and takes a last look into the dim interior of the car. Then 
she and the ma n walk slowly away f rom the car to the end of 
the station platf or m  and along it toward the station bui lding, 
Phyllis walks several steps ahead of the man. 

B-48 PHYLLIS & TEE MAN - WALKING 

CAMERA FOLLOWING THE M, a little to one side, so that Phyllis 
is clearly seen but th e mant s f ace is not. 

MAN : 

PHYLLIS : 

MAN : 

PHYLLIS :  

( In a subdu ed voice) 
You handle the r edcap and the conductor. 

Don't  worry. 

Keep them away f rom me as much as you 
can. I don't want to be helped. 

I said dont t  worr7, Walter. 

B-49  PHYLLIS & THE MAN , WALKING DOWN Pr.ATFORM, CAMERA NOW PRECED
ING THEM 

Only a t  this point is it quite clear tha t  TEE MAN IS NEFF 

NEFF: 

PHYLLIS: 

NEFF: 

PHYLLIS: 

10-2-43 

You start just as soon as the train 
leaves. At the d airy sign y ou turn 
off the highway o::ito the dirt road. 
From there it's exactly eight- tenths 
of a mile to the dump beside the 
tracks. R emember? 

I remember everything. 

You' ll be there s. little ahead of the 
train. N o  speed:!. ng. You don't want 
an y  cops stopping y ou -- with him in 
the back. 

Walter, wetve been through all that 
so many time; . 

(Continued) 



-' · 

CEV DO UBLE I NDEMNITY B-27 
(59 } 

B-49 (Co nt'd} 

NEFF: When yo u t urn off the highway, cut 
all yo ur lights. I 'm going to be 
back' o n  the o bservatio n platfo rm. 
I 'll drop off as clo se to the spo t 

B-50 

B-51 
B-52 
B-53 

as I can. Wait fo r th e  train to pass, 
then blink yo ur lights twice. 

Phyllis no ds. T hey go o n. Over them is heard the no ise of 
the train Qo ming into the statio n and its lights are seen. 

G LENDALE STATION P LATFORM 

T he train is just co ming to a stop. The passengers move fo r
war d to the tracks. Phyllis, carrying the suitcase and over
co at, and Neff, still a little behind her, co me TOWARDS THE 
CAMERA, A redcap sees them and runs up. He takes the suit
case o ut of Phy llis' hand. 

REIX: AP: San Francisco train, lady? 

Phyllis takes an envelo pe co ntaining Dietrichso nr s ticket 
f ro m  the po cket of the overco at. She reads fro m  the , 
envelo pe. 

PHYLLIS: 

REJX: AP :  

Car nine, sectio n eleven. Just 
my hus band going. 

Car· nine, sectio n eleven, Yessum, 
this. way please,; 

Phyllis hands the overco at to the redcap, who leads her and 
Neff to wards car number nine9 Neff still hangs b ack and 
keeps his head do wn ,  the way a man using crutches might 
naturally do . 

EXT. CAR #9 

The pullman co nducto r and po rter stand at the step s. The 
co nducto r is checking the tickets o f  passengers getting o n. 
The redcap leads P hy llis and Nei'i' into the SHOT, The co n;. 
ducto r and po rter see Neff o n  his crutches and move to 
help him. 

P HYLLIS: It t a  all right, thanks. My husb and 
do esn' t like to be helpe d. 

T he redcap go es up the steps into the car. Neff labo rio usly 
s wings himself up o nto the bo x and fro m· there up o n  the 
steps, keeping his head do wn. Meantime, Phyllis is ho lding 
the attentio n of the co nducto r  and po rter by sho wing them 
the ticket. 

CONDUCTOR: Car nine, sectio n eleven. 
only• Thank yo u. 

P hyllis no ds and take s the ticket back. 
to p of  the step s. She go es up after him 
ticket. T hey are no w clo se to gether. 

The gentleman 

Neff has reached the 
an d  gives him the 

( Continued} 



CEV DJUBLE INDEMINITY B-28 
( 6 0 )  

B-51 (Cont l d }  
B-52 
B-53 PHYLLIS: Goodbye, honey. Take awful good 

care of yourself with that leg . 

B-54 

/ 

B-55 

NEFF: 

PHYLLIS: 

Sure, I will. Just you take rt 
easy going home. 

I'll miss you, honey. 

She kisses. him. There are shouts of " ALL ABOARD". The red. 
cap comes from inside the car. 

REDCAP: Section eleven, suh. 

Phyllis takes a quarter from her bag and gives it to the 
redcap. 

PORTER: ( Shouting } 
All aboard1 

Redcap descends. Phyllis kisses Neff again quickly . 

PHYLLIS: Good luck, honey. 

She · runs down the steps. The porter picks up the box. He 
and the conductor get on board the train. Phyllis stands 
there waving goodbye as the train starts moving, and . the 
porter begins to close the car door. Phyilis turns and 
walks out of t he shot in the direction of the parked car. 

INT. PLATFORM CAR NUMBER NINE - MOVING TRAIN - ( NIGHT) -
DIM LIGHT 

Neff and the Porter. The conductor is going on into the car. 
Neff is half turned away from the parter. 

NEFF: Can you make up my berth right 
away? 

PORTER: Yes, sir. 

NEFF: I'm going back to the observation 
car for a smoke. 

PORTER: This way, sir. Three cars back. 

He holds the vestibule door open . Neff hobbles through. 

DISSOLVE TO: 

INT. PULLMAN C AR - DIM 

Most of the berths are made up. As Neff hobbles along, 
another porter and some passengers make way for the crippled 
man solicitously. 

DIS-SOLVE TO: 



CEV 

B-56 

B-57 

DOUBLE INDEMNITY 

PLATF ORM BET1NEEN TWO CARS · - V ERY DIM 

B-29 
(61 )  

The t rain co nducto r meet s Neff and opens t he doo r fo r him. 
Neff hobbles o n  throu gh. 

DISSOLVE TO: 

INT . PARLOR CAR - MOVING TRAIN 

Four o r  five passengers are reading o r  writing. As Neff 
comes t hrou gh  o n  his crutches t hey pull i n  t heir feet to 
make room fo r him. One o ld lad y, seeing t hat he is headed 
for t he ob servatio n platfo rm, o pens t he doo r fo r him. He · 
thanks her with a nod and hobb les t hrough. 

OBSERVATION PLATFORM 

Dark except fo r a litt le light coming from insid e the parlo r 
o ar. The t rain is go ing at about fift een mil es an hou r b e
tween Glendale and Burb ank. Neff has come out and hobb led 
to t he railing. He st and s  looking b ack alo ng t he rails. 
SUDDENLY A MAN'S VOICE speaks from b ehind him., 

MAN ' S  VOICE : Can I pull a chair out fo r you? 

Neff looks around. He sees a man sitt ing in t he corner 
smoking a hand -ro lled cigarett e.. He is about fift y-five 
years o ld,  with whit e hair, and a b road-b rimmed St et so n 
hat. He look s like a sma ll to wn lawyer o r  maybe  a mining 
man. Neff do es not like t he man' s presence t here very much. 
He turn s t o  him just enou gh to  answer. 

NEFF: 

MAN : 

NEFF : 

:tilAN : 

NEFF: 

JACKSON : 

No t hank s, I'd rather stm. de 

You going far? 

Palo Alto. 

My name' s Jackso n. I'm go ing all t he 
way to Medfo rd. Medfo rd ,  Orego n. Had 
a b roken arm myself o no e  .• 

Uh-huh• 

Th at darn cast su re it ches somet hing 
fierce, d o n' t it? I t hought I' d go 
crazy with mine. 

Neff st and s silent. His mind is feverishly thinkin g  of 
how to get rid of Jacks o n. 

JACKSON : Palo Alto t s  a nice litt le t o wn .  You a 
St anfo rd man? 

(Co nt inued )  

B•58 



MR .  DOUBLE INDEMNITY B-30 
( 62 }  

B-58 (Cont ' d } 

NEFF: Used to be. 

He starts patting his pockets as if looking for something. 

JACKSON: 

NEFF: 

I bet you left something behind. I 
always do. 

My cigar case. Must have left it :in my 
overcoat back in the section. 

Jackson takes out a small bag of tobacco and a packet of 
cigarette papers. 

JACKSON: 

NEFF : 

JACKSON: 

NEFF: 

JACKSON: 

Care to roll yourself a cigarette, 
Mr. --- ? 

Dietrichson. Thanks. I really prefer 
cigars. 

( Looking around) 
Maybe the porter ---

I could get your cigars for you. Be 
glad to, Mr. Dietrichson. 

That • s  darn nice of you. It ' s  car 
nine, section eleven. If you • re• sure 
it ' s  not too much trouble. 

Car nine, section eleven. A pleasure. 

He rises and exits into the parlor car. Neff turns slowly 
and watches Jackson go back through the car. Then he moves 
to one side of the platform and looks ahead along the track 
to orientate himself. He giv.es one last glan ce back into 
the parlor car to make sure no one is watching him . He 
slips the crutches from under his arms and stands on both 
feet. He drops the crutches off the train onto the tracks, 
then quickly swings his body over the rail. 

B-59 ElCT. MOVING OBSERVATION CAR - CAMERA FOLLOWING 

Neff is hanging onto the railing. He looks down, then lets 
go and drops to the right-of-way. THE CAMERA STOPS. The 
train recedes slowly into the night. Neff has fallen on 
the tracks . He picks himself up, rubs one lmee and looks 
back along the line of the tracks and off to one side. 

B-60 DARK LANDSCAPE - RAILROAD TRACKS 

Close beyond the edge of the right-of-way, the silhouette of 
a dump shows up. Beside it looms the dark bulk of the 
Dietrichson sedan. The headlights blink twice and go out . 

10-2-43  

• 



MK DOUBLE 'INDEMNITY 

B-61 NEFF 

B-31 
(63) 

He starts running towards the car. He runs a little awkward
ly because of the improvised cast on his left foot. 

B-62 CAR IN THE DARK 

The front door opens and Phyllis steps out . She closes the 
door and looks in the direction of the tracks. The wieven 
steps of Neff running towards her are heard. She opens the 
back door of the car and !eans in. She pulls the rug off 
the corpse (which is not visible) and stands looking into 
the car, unable to take her eyes off what she sees, while 
at the same time her hands mechanically begin to fold the 
rug. The running steps grow louder and Neff comes into the 
SHOT breathing .hard. He reaches her. 

NEFF: Okay. This . has to go fast. Take 
his hat and pick up the crutches. 

Neff points back towards the tracks. .He reach.es into the 
car and begins to drag out the body by the armpits. Phyllis 
coolly reaches past him and takes the hat off the dead man ' s  
head. She turns to go. 

NEFF: Hang on to that rug. I 1 11 need it. · 

Phyllis moves out of the shot carrying the hat and rug. 

B-63 NEFF 

He gets a stronger hold on the dead Dietrichson and drags 
him free of the car and towards the tracks. The corpse is 
not seen. 

B-64 PHYLLIS 

She has reached the point where one of the crutches lies. 
She picks it up and goes for the other crutch a short dis
tance away. She carries both crutches , the hat and the rug 
towards Neff. 

B-65 NEFF 

He has reached the railroad tracks. The corpse is lying be
side the tracks, face down. Phyllis comes up to Neff. He 
takes the crutches and the hat from her. He throws the 
crutches beside the corpse. He takes the hat .from Phyllis 
and tosses it carelessly along the track. 

NEFF: 

10-2-43 

Let's go. Stay behind me. 

( Continued) 
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B-65 (Cont 1 d) 

DOUBC,E INDEMNITY , B -32 
( 6 4 ) 

He takes the rug from her and they move back towards the car, 
Phyllis first, then Neff walking almost backwards, sweeping 
the ground over which the body was dragged with the rug as 
they go. 

B-66 THE CAR 

They reach it together. 

NEFF: Get in. You drive. 

She gets in. Neff sweeps the ground 
around the car to get in beside her .  
the back of the car. 

B-67 INT. CAR 

after him as he goes 
He throws the rug into 

Phyllis is behind the wheel. Neff beside her is just closing 
the door. He props his wrapped foot against the dashboard 
and begins to tear off the adhesive tape while at the SBllle 
time Phyllis presses the starter button. The starter grinds, 
but the motor doesn ' t  catch. She tries again. It still 
doesn't catch. Neff loolts ii.t her. She tries a third time. 
The s tarter barely turns over. The battery is very low. 

Phyllis leans back.·. They stare at each other desperately. 
After a moment Neff bends forward slowly and turns the ig
nition lcey to the O FF  position. He holds his left thumb 
poised over the s tarter button. There is a breathless moment. 
Then he presses the starter button with swift decision. The 
starter grinds with nerve-wracking sluggishness. Neff twists 
the ignition key to ON and instantly pulls the hand-throttle 
wide open. With a last feeble kick of the starter ,  the motor 
catches- and races.  He eases the throttle down and slides 
back into his place. They look at each other again. The 
tenseness of the moment still shows in their faces. 

NEFF: Let ' s  go, baby. 

Phyllis releases the hand brake and puts the car in reverse. 
Neff is again ?usy unwrapping the tape from his leg. The 
car moves. 

B-68 DARK LANDSCAPE - WITH DUMP 

The car, with the headlights out, backs up, swings lll'ound and 
moves off along the dirt road the way it c8llle. 

DISSOLVE TO: 



SK DOUBLE INDEMN ITY 11-27-43 

B-69 INT .  SEDAN - DRIVING A L ONG 
H IGHWAY IN TRAFFIC 

B-33 
( 65 )  

. B-70 

Ph yllis and Neff facing to
wards CAMERA. Neff is bent 
over, peeling the towel and 
plaster off his foot, which 
is out of shot. Phyl lis is 
calm ,  almost r elaxed . Neff 
str aightens up. T hey are 
talking t o  · each other . 
Their lips are seen moving 
but what they say is not 
heard. 

They stop talking. Phyllis 

NEFF1 S VOICE 
On the way back we went over 

once more what she was to do at 

the inquest, if they had one, 

and about the insurance, when 

that came up. 

I was af. r aid she might go to 

stares straight ahead. Neff p ieces a little, now that we 
is pullin� ad hesive tape off 
the wrapped t owel that was had done it, but she was 
on hi s foot. He f old s  the 
ad hesive into a tight ball, perfect. N o  nerves. N ot a 
r olls the t owel up, puts 
both into his p-ockets. tear , not even a blink of the 

DISSOLVE TO: eyes • • • •  

DARK STREET NEAR NEFF I S 
APT . HOUSE 

The sedan d rives into the 
shot and stops without 
pulling over to the curb. 

She d ropped me a block f r om 

my apartment house. 

The car door opens. N eff starts t o  get out. 

PHY L L IS: Walter. 

Neff tur ns back to her. 

PEY L L IS: 

N EFF: 

What's the matter , Walter . Aren't 
y ou going to kiss me? 

Sure, I1 m going to  kiss y ou. 

Phyllis bend s t owards him and puts her arms a round him. 

PHYL L IS: It' s str aight d own the line, isn't it? 

Phyllis kisses him. In the kiss he is passive. 

PHYL L IS: 

NEFF : 

DISSOLVE T O: 

I love y ou, Walter . 

I love y ou, baby. 



VG DOUBLE INDE MNITY 

B-7 1 FIRE STAIRS - (NIGHT) �FF1 S VOICE 

B- 34 
( 66) 

Nef'f' go ing up. 

• 

I t  was two minutes past eleven 

as I went up the f'ire stairs 

again. Nobody saw me this time 

either • 

DISSOLVE T O: 

B-7 2 INSERTS 
B-73 

Telepho ne bell box and th e  
doo r  bell. The cards are 
still in po sitio n. Nef'f' 1 s 
hand takes them ou t. 

DISSOLVE TO: 

B-7 4  LIVING ROOM - NEFF1 S APT. · 
NIGHT - ELECTRIC LIGHTS ON 

.. 

In th e  apartment I � eck ed the 

be lls. 'Ille cards had n1 t moved 

No calls. No visitors. 

Nef'f' co mes f' ro m  the bedro o m, I changed the blue suit. 
wearing the light grey suit 
he wore bef'ore th e  murder, There was o ne last thing to 
o nly vr.i. th out a tie. He but-
to ns his ·jacket, loo ks do . I wanted th e  garage man 
arou nd the roo m, and o pens 
the corridor  door. to see me again. 

\ 
DISSOLV E TO:  

B-7 5 BASEMENT GAR AGE - (.NIGHT) 

Fif' teen o r  twenty car s are parked no w. Charlie, the attendant 
has wash ed Nef'f' 1 s car and is no w po lishing the glass and metal 
wo rk. Nef'f' co mes f' rom the elevato r .  Charlie sees him. He 
straightens u p. 

CHARLIE : 

NEFF: 

Yo u go ing to need it af'te r all, 
Mr. Nef'f'? I 1 m abo ut th ro ugh. 

I ti s o kay, Charlie.. Just walking down 
to the d rug st or e  f'o r so me thing to eat. 
Been wor king up stairs all evening. My 
sto mach's getting so re at me. 

He waJks up th e  ramp tow ards the · garage en trance. 

10-4-43 
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Bill y Wilder 
Raymond C handler 

DOUBLE INDEMNI TY 

SEQUENC E  "C" 

FADE I N: 

C -1 NE FF1 S OFFICE - NIGHT 

C-2 

Neff sits befor e t he dictaphone. Ther e are four cyb ers 0 
end on the desk next t o  him. He get s up f r om the s'!fil- cha 

n 
wit h gr eat effort and stands a moment unst eadil y. �WoUnd

ir 

in his shoul der is paining him. He is ver y weak asj lsl ow1 
cr osses t o  the water caller . He t akes t he blood stl!id han[ 
kerchief fr om inside his shirt and soaks it with frifwater -

The office door opens behind him. H� tur ns ,  hidinJ hand-• · 
kerchief behind his back. I n  the door way st ands or ect 
man who has been cl eaning up downst air s. He is ca h1 s 
big t r ash box by a r ope handl e. 

C OLORED MAN: 

NE FF: 

Didnt t kn ow anybody was her e, 
�..r. Neff. We aint t cl eaned your 
office yet .  

Let it go t onight. I t m busy� 
j,: 

C OLORED MA N: Whatev er you say ,  Mr. Neff. 
{: 

He cl oses t he door sl owl y , · st aring at Neff wit h  it, � _ 
pr ession. Neff puts the soaked handkerchief bac� . { ;  
wounded shoul der , then wal ks heavil y over t o  hi s �hai� 
and l ower s himsel f  int o it . He takes t he dictaphbi. en ' speaks int o it again. 

\ 
NE FF: That was th e  l ongest night I ever 1· 

lived t hrough , Keyes, and the next '-. 
day was worse, when t he s tor y br ok ; 
in the papers, and t hey were t al ki� 
about it at t he office, and t he daYi, 
after that when y ou start ed digging 
into it. I kept my hands in my poc 
because I th ought t hey wer e shaking 
and I put on d ar k  glasses so  people 
c ou.ld nt t see my e y es, and then I t o  
t hem off again s o  peopl e woul dn' t  
get t o  wondering why I wor e t hem. 
was t r ying t o  hol d  mysel f  t ogeth er, 
but I coul d feel my nerves pulling 
me t o  pieces • • • •  

DISS OLVE TO: 

I NS URANC E OFFIC E - TWELFTH FLOOR - DAY 

Neff comes thr ough the r eception r oom door s with his�at � e and his briefcase under his a r m. He wal ks t owar ds ha of
bi

� ' 
but hal f  way t her e he r uns int o  Keyes. Keyes is wea1.ng 

10 -4-43 ( C on t,hue d.) 
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_AM 

C-2 

DOUBLE INDEMNITY 

(Contt d) 

c-2 
( 6 9 )  

vest and hat, no c oat. He is c arrying a file of papers and 
smoking a cigar .. 

KEYES : 

NEFF : • 

Come on., Walter.. The big boss 
wants to see us._ 

Okay. 

He turns and walks beside Keyes, CAMERA AHEAD of them 

NEFF : 

KEYES : 

NEFF: 

KEYES : 

That D1etr.1.chs0l'l case? 

Musil be. 

Anything wrong? 

The guyts dead, we had him insured 
and itt s going to cost us money. 
That' s always wrong. 

He stops by a majolica jar full of sand and takes a pencil 
from his vest. He stands over the jar extinguishing his 
cigar carefully so as not to damage it. 

NEFF : 

KEYES : 

NEFF :  

KEYES : 

What have you got so far? 

Autopsy report. No heart failure, 
no apoplexy, no predisposing medical 
cause of any kind. He died of a 
broken neck. 

When is the inquest? 

They had it this morning. H1s wife 
and daughter made the identification. 
The train people and some passengers 
told how he went through to the 
observation car • •  It was a11 over in 
forty-five minutes. Verdict, 
accidental death. 

Keyes puts the half-·smoked cigar into his vest pocket with 
the pencil. They move on • 

NEFF :  . What do the police figure? 

That he got tangled up in his crutches 
and fell off the train. They1 re satisfied. 

KEYES : 

It1 s not their dough. 

They stop at a door lettered in embossed chromium letters : 
EDWARD S. NORTON, JR.  PRESIDENT. Keyes opens the door, 
They go in. 

10-4-43 



AM 

C -3 

C-4  

DOUBLE INDEMNITY C-3 
(70 )  

INT. REC EPTION ROOM - MR .  NORTON' S OFFIC E 

A secreta r y  sitting behind a desk. As Keyes a nd Neff enter , 
the door to Nor ton' s priva te off ice is opened. From insi de, 
Mr . Nor ton is letting out thr ee legal looking gentlemen. 
Nor ton . is a bout for ty-f ive, very. well gr oomed, ra ther 
pompous in manner. 

NORTON: (To the men who a r e  
I believe the legal position 
gentlemen. Plea se sta nd by. 
you la ter. 

lea ving) 
is now clea r ,  
I ma y need 

He sees Keyes and Neff. 

NORTON: C ome in, Mr. Keyes. You too, Mr. Neff. 

Neff has put down his ha t a nd briefca se. He a nd Keyes pass 
the lega l  looking men a nd f ollo w No r ton into his off ice. 

INT . NORTON1 S OFFIC E 

Na turally it is the best off ice in the building; moder n bu t 
not moder nistic, spacious, ver y  well furnished; flower s, 
smoking sta nds, easy chair s, etc. Nor ton ha s gone behind 
his desk. Keyes ha s come in, a nd Neff af ter him closes the 
door quietly. Nor ton looks disapprovingly a t  Keyes' shir t 
sleeves. 

NORTON: You f ind this a n  uncomf or tably warm day 
Mr. Keyes? 

Keyes ta kes his ha t off but holds it in his ha nds. 

KEY ES : S or r y, Mr. Nor ton. I didn't kn ow this 
wa s f or mal. 

Nor ton smiles f rostily. 

NORTON: S it down, gentlemen. 
(To Keyes) 

A ny. new developments? 

Keyes a nd Neff sit down; Nor ton remains sta nding. 

KEYES : 

NORTON: 

KEYES : 

I just talked to this Jackso n  long dis
ta nce. Up in Medf or d, Oregon. 

Who1 s Jackson? 

The la st guy tha t sa w Dietrichson a live. 
They wer e ou t on the obser va tion pla tf or m  
together talking. Dietrichson wa nted a 
cigar and Jack son went to get Dietrichsont s 
cigar case f or him. When he ca me back to 
the observa tion pla tf orm, no Dietrichson. 
Jackson didnl t think a nything wa s wr ong 
until a wir e caugh t up with the train a t  
Santa Barb ar a. They ha d f ound Dietrichson's 
bod y on the track s  near Bur bank. 

( Contmue d) 
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C-4 (Cont' d )  

NORTON: 

DOUBI.E INDEMUITY C-4 
( 71) 

Very interesting, about the cigar case. 

He vtalks up and down behind his desl;: thinking hard. 

NORTON: 

KEYES: 

NEFF: 

NORTON: 

. KEYES: 

NORTON: 

Anything else? 

Not much. Dietrichaon ' a  secretary 
says she didn1 t know anything about 
the policy. There is a daughter, but 
all she remembers is Nef'f' talking to 
her father about accident insurance at 
their house one night. 

I couldn ' t  sell him at f'irst. Mrs, 
Dietrichson opposed it. He told me he ' d  
think it over. Later on I went down to 
the oil f'ield::: a.nd closed him. He signed 
the application and gave me his check. 

(Dripping with sarcasm) 
A f'ine piece of salesmanship that was, 
Mr. Nef'f' • 

There's no sense in pushing Nef'f around. 
He 's got the · .best sales record in the 
offic.e. Are your salesmen supposed to 
know that the customer is going to fall 
off' a train? 

Fall off a train? Are we sure Dietrichson 
fell off the train? 

There is a charged pause .  

KE YES: 

NORTON: 

KEYES: 

NORTON: 

KEYES: 

NORTON: 

I don ' t  get it. 

You don ' t, Mr. Keyes? Then what do you 
think of this case? Thia policy might 
cost us a great deal of money. As you 
know, it contains a double inde=ity clause. 
Just what is your opinion? 

No opinion at all. 

Not even a hunch? Ono of those inter
esting little hunches of yours? 

Hope. Not even a hunch. 

I ' m  surprised, Mr. Keyes. 
a very d efinite opinion. 
know -- in fact I know I 
happened to Dietrichaon. 

I 1 ve formed 
I think I 

know what 

( Continued) 



HS DOUBLE INDElfilITY C-5 
(72) 

C-4 ( Cont 1d) 

KEYES: You know you know what? 

NORTON: I know it was not an accident. 

He looks from Keyes to Neff and back to Keyes. 

NORTON: 

KEYES: 

NORTON: 

What do you say to that? 

Me? You ' ve got the ball. Let's 
see you rmi with it. 

There ' s  a widespread feeling that just 
because a man has a large office --

The dictograph on his desk buzzes. He reaches over and de
presses a key and puts the earpiece to his ear. · 

NORTON: ( Into dictograph) 
Yes? • • • Have her come in, please. 

He replaces the earpiece. He turns back to Keyes and Neff'. 

NORTON: -- that just because a man has a 
large office he must be an idiot. 
I'm having a visitor, if' you don 1t 
mind , 

Keyes and Neff' start to get up. 

NORTON: No, no. I want you to stay and 
watch me handle this. 

The secretary has opened the door. 

SEORETARY: Mrs, Dietrichson. 

Neff' stands staring at the door. He relaxes with an obvious 
effort of' will. Phyllis comes in. She wears a gray tailored 
suit, small black hat with a veil, black gloves, and carries 
a· black bag, The secretary closes the door behind her. Mr. 
Norton goes to meet her. 

' NORTON: Thank you very much for coming, Mrs. 
Dietrichson. I assure you I appreci
ate it. 

He turns a little towards Keyes. 

NORTON: 

KEYES : 

PHYLLIS: 

10-4-43 

This is Mr. Keyes • .  

How do you do. 

How do you do. 

( Continued) 



HS DOUBLE INDEMNITY 

C-4 ( Conttd) 

C-6 ✓ 
( 73) 

NORTON: 

PHYLLIS:  

And Mr, Neff , 

I 1 ve met Mr. Nei'i', How do you do. 

Norton has placed a chair. Phyllis sits. Norton goes behind 
his desk. 

NORTON: Mrs , Dietrichson, I assure you oi' 
our sympathy in your bereavement. 
I hesitated before asking you to 
come here so soon ai'ter your loss.  

Phyllis nods silently, 

NORTON: 

PHYLLIS: 

But now that you ' re here I hope you 
won't mind ii' I plunge straight into 
business. You know why we asked you 
to come, don ' t  you? 

No. All I know is  that your secretary 
made it sound very urgent. 

Keyes sits quietly in his chair with his legs crossed. He 
has hung his hat on hi s i'oot and thrust his t:iumbs in the 
armholes oi' hie vest. He looks a little bored. Nei'i', be-. 
hind him, stands leaning agains t the i'alse mantel, completely 
dead-pan. 

NORTON: 

PHYLLIS: 

Your husband had an accident policy 
with this company. Evidently you 
don ' t  know that, Mrs. Dietrichson. 

No. I remember some talk at the 
house --

She looks towards Nei'i'. 

PHYLLIS :  

NEFF: 

PHYLLIS: 

NORTON: 

PHYLLIS: 

-- but he didn ' t  s eem to want it, 

He -:oak it out a i'ew days later, 
Mrs .  Dietrichson. 

I see. 

You 1 ll probably find the policy 
among his personal ei'i'ects. 

His sai'e deposit box ha.an' t been 
opened yet. It seems a tax examiner 
has to be present. 

( Continued) 
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C-4 (Cont1d) 

NORTON ! 

PHYLLIS: 

NORTON: 

DOUBLE INDEMNITY 

Please, Mrs. Dietrichson, I dorit t 
want you to think you are being 
subjected to any questioning. But 
there are a few things we should 
like to know. 

What sort of things ? 

We have the report of the coroner' s 
inquest. Accidental death. We are 
not entirely satisfied. In fact we 
are not satisfied at all. 

Phyllis looks at him coolly. 
Keyes looks vaguely interested. 
Neff is staring straight at Phyllis. 

NORTON: Frankly, Mrs. Dietrichson, we suspect 
suicide. 

Phyllis doesn't bat an eyelash. 

NORTON: 

PHYLLIS: 

NORTOU: 

I ' m  sorry • .  Would you like a glas s  
of water? 

Please. 

C-7 
(74) 

Ile indicates a thermos on a stand near Neff. _ Neff pours a 
glass of water and carries it over to Phyllis. She has 
lifted her veil a little. She talces the glas s  from his hand. 

PHYLLIS : Thank you. 

Their eyes meet for a fracti�n of a second. 

NORTON: 

PHYLLIS: 

NORTON: 

Had your husband been moody or depressed 
lately, Mrs. Dietrichson? Did he seem 
to have financial worries, ,for instance? 

He was perfectly all right and I don 1 t 
know of any f:l.nancial worries. 

There must have been s  omething, Mrs. 
Dietrichson. Let us examine this so
called accident. First, your husband 
takes out this policy in absolute 
secrecy. Why? Because he doesn ' t  
vrant his family to suspect what he 
intends to do. 

PHYLLIS: 

10-4-43 

Do what? 

(Continued 



JF DOUB LE INDEllli!.TY c-s 
( 7 5 ) 

C-4 ( C ont' d )  

NORTON: ·  Connni t suici de. Next, he goes on 
thi s tri p  e nti rely alone. He has 
to be alone. He hobbles all the 
way out to the observati on platform., 
very -unli kel y wi th hi s leg i n  a 
cast., unless he has· a very strong 
reasoh. Once there, he fi nd s he 
i s  not alone. There i s  a man th ere. 
What was hi s name, Keyes? 

Norton flips hi s fi ngers i mpatiently at Keyes who doesnt t 
even "b other to look up. 

KEYES: 

NORT ON: 

PHYLLIS: 

Hi s name was Jackson. Probably sti ll is. 

Jackson. ·So your husband gets ri d of 
thi s Jackson with some fli msy excuse 
about ci gars. An d then he i s  alo ne. 
And then he d oes i t. He jump s. Suici d e. 
In which case the c ompany i s  not liable. 

( Pause) 
You know that1 of course. We could 
go to court --

I d on1 t know anythi ng. :;en ·fact I 
d on I t  lmow why I came here• 

She makes as if to ri se i ndignantly. 

NORTON: Just a moment, please. I sai d we could 
go to court. I di d n' t say we want to. 
Not only i s  i t  agai nst our practice, b ut· 
i t  would i nvolve· a great d eal of expense, 
a lot of lawyers, ·a lot of time., perhap s 
years. 

Phylli s ri ses cold ly. 

NORTON: 

PHYLLIS: 

So what I want 
on both si des. 
sum, a part of 

to suggest i s  a compromi,se 
A sett lement for a certai n 

the policy value --

Don' t bother, Mr. Norton.- Wh en I came 
i n  here I had no id ea you owed me any 
money. You t old me y ou di d .  Then y ou 
told me y ou di d n' t• Now you tell me you 
want to pay me a part of i t., whatever i t  
i s. You want to bargai n wi th me, at a 
ti me li ke thi s. I don' t li ke your i n- · 
si nuati ons about my husband , Mr. Norton, 
and I don' t li ke· y our method s. In fact 
I d on' t li ke you ,  Mr. Norton. Good�ye, gentlema 

She turn s and walks out. The door closes after her. There is  
a pregnant pause. Keyes strai ghtens up in hi s chai r. 

10- 4-43 ( Conti nued ) 
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C-4 {Cont T d) 

KEYES: 

Norton pours 

KEYES: 

NORTON: 

DOUBLE INDEMNITY c-9 
(76 ) 

Nice going, Ml'. Norton. You sure 
carried that ball. 

himself a glass of water and stands holding it . 

Only you fumbled on the goal line. 
you heaved an illegal forward pass 
got thrown for a forty-yard loss. 
you can1 t pick yourself up because 
haven't got a leg to stand on. 

Then 
and 
Now 
you 

I haven•t  eh? Let her claim. Let her 
sue. We c an  prove it was suicide.  

Keyes stands up. 

KEYES: 

NORTON: 

KEYES: 

Can we? Ml'. Norton, the fil'st thing 
that hit me was that suicide angle. 
Only I dropped it in the wastepaper 
basket just three seconds late:!.', You 
ought to take a look at the statistics 
on suicide sometime. You might learn 
a little something about the insUI'ance 
business. 

I was raised in the insurance business, 
Mr. Keyes. 

Yeah. In the fl'ont office. Come on, 
you navel' :t'ead an actuarial table in yo'tlI' 
life. I 1 ve got ten volumes on suicide 
alone. Suicide by · race, by color, by 
occupation, by sex, by seasons of the 
year, by time of day. Suicide, how com
mitted : by poisons, by fire-arms, by 
drowning, by leaps. Suicide by poison, 
subdivided by types · of poison; such as 
corrosive, irritant, systemic, gaseous, 
narcotic, alkaloid, pl'otein, .and so forth. 
Suicide by leaps, subdivided by leaps fl'om 
high places, under wheels of trains, under 
wheels of t:t'ucks, under the feet of horses, 
fl'om steamboats. But Mr. Norton, of all 
the cases on record there' s  not one single 
case of suicide . by leap fl'om the rear end 
of a moving train. And do you know how fast 
that · t:t'ain was going at the point where the 
body was found? Fifteen miles an hour. 
Now how could anybody jump off a slow mov
ing train like that with any kind of expec
tation that he would kill himself? No soap, 
Mr. Norton. We're sunk, and we 1 re going to 
pay through the nose, and you know it. May 
I have this? 

(Continued ) 
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C-10 
(77) 

Keyes ' throat is dry after the long speech. He grabs the 
glass of water out of Norton's hand and drains it in one big 
gulp. 

Norton is watching him almost stupefied. Neff stands with 
the shadow of a smile on his face, Keyes puts the glass 
down noisily on Norton's desk. 

KEYES : Come on, Walter. 

Norton doesn 1 t move or speak , Keyes puts his hat on and 
crosses towards the door, Neff after him, With the door
knob in his hand Keyes turns back to Norton with a glance 
down at his own shirt sleeves, 

KEYES : 

They go out. 

DISSOLVE TO : 

Next time I 1 11 rent a tuxedo. 

C-5 NEFF - AT DICTAPHONE - ( NIGHT ) 

C-6 

C-7 

There is a tired grin on his face as he talks into the horn. 

NEFF :  I could have hugged you right ·then and 
·there, Keyes, you and your statistics. 
You were the only one we were really 
scared of, and instead you were almost 
playing on our team • • • 

DISSOLVE TO : 

NEFF' S APARTMENT - EVENING -
lliIOST DARK IN TEE ROOM 

The corridor door opens let-

NEFFI S VOICE : 
That evening when I got home 

ting light in. Neff enters my nerves had eased off, I 
with his hat on and his 
briefcase under his arm. He could feel the ground under 
switches the lights on, 
closes the door, puts the m:y feet again, and it looked 
lights on, closes the door, 
puts the key in his pocket. like easy going from there 
At this moment the telephone 
rings. He picks up the phone. on in. 

NEFF; Hello • • , Hello, baby • • • •  
Sure, everything is fine , , .  
You were wonderful in Norton ' s  office. 

INT . TELEPHONE BOOTH IN A DRUG STORE 

Phyllis is on the phone. She is not dressed as in Norton' s  
office. 

10-4-43 (Continued) 
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PHYLLIS : I felt so funny. I wanted to look at 
you all the time • 

C- 11 
(78) 

C-8 NEFF ON TELEPHONE IN HIS APARTMENT 

NEFF : 
• 

How do you think I fe 1 t? 
Where are you, baby? 

C-9 PHYLLIS ON PHONE 

PHYLLIS: At the drug s tore. Just a block away. 
Can I o:,me up? 

C-10 NEFF 1 S APARTMENT - ( NIGHT) - NEFF ON PHONE 

NEFF : Okay . But be careful , Don' t 
let anybody see you. 

He hangs up, takes off his hat and drops ha t and briefcase 
on the davenport. He looks ar ound the room and cro sses to 
lower the venetian blinds and draw the cur tains .  He gathers 
up the morning paper which is lying untidily on the floor 
and puts it in the was te-paper basket. 

The door bell rings. 

Neff stops in sudden alarm. It can' t be Phyllis. The time 
is too short. For a second he stands there motionless , then 
crosses to th e  door and opens it. 

In the open door stands Keyes.  

NEFF : 

Keye s  walks 
beh ind h is 
hi s eyes. 
Keye s. 

NEFF: 

Hello, Keye s. 

p as t him into the room . His hands are clasped 
back. '.Ihere is a strange, absent-minded look in 
Neff closes the do or without taking his eyes off 

What• s on your mind? 

Keyes s tops in the middle of the room and turns. 

KEYES: 

NEFF : 

KEYE S :  

NEFF: 

10-4-43 

That broken leg. The guy broke his l�g. 

What are you talking about? 

Talking about Die tri chson. Re had acci
dent insurance, didn' t he? Then he 
broke his leg, didn 1 t he? 

So what? 

( Continued) 
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KEYES : And he di dn I t pu t in a claim. 
Why did n1 t he put in a claim? 
Why?  

C-12 
( 79)  

NEFF: 

KEYE S :  

Wh a t  th e  di ck ens are you driving 
at? 

Walter. There' s s omething w r ong. 
I ate dinner two hours ago. I t  
s tu ck half way. 

He prod!) his s tomach with his thumb. 

KEYES : 

NEFF : 

KEYES : 

The little man is ac ting up 
a gain, Because th ere• s s omething 
wr ong with that Dietrich.son case. 

Becaus e he didn' t f ut in a claim? 
Maybe he jus t didn t have time. 

Oh maybe he jus t didn1 t know he 
was ins ured. 

He h as s topped in f r ont of Neff. They look at each other 
f or a tense moment. Neff har dly brea thes . 

Keyes shake s  his head s uddenly . 

KEYE S: 

NEFF : 

No. Tha t  couldn1 t be it, 
You de liv ered the policy to hi.in 
pe r s onally, didn 1 t you, Walter? 
And y ou go t his die ck , 

( S tiff-lipped, but his 
voice 1.s as well un der 
control as he can manage) 

S ure, I did. 

Keyes prods his s tomach again, 

KEYES: 

NEFF: 

Got a ny bicarbonate of s oda? 

No I haven' t. 

Keye s resumes his pacing. 

KEYES : 

NEFF : 

10-4-43 

L is ten, Walter . It ve  been livi ng 
with mis lit tle man for  twenty-six 
ye ar s .  He' s never f ailed me yet. 
There' s got to be s omething w r ong .. 

Maybe Nor ton was right. Maybe it 
was s uicide, Keyes ,  

( Continued) 
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KEYES: No. Not suicide. 
(Pause) 

But not accident either. 

NEFF: What else? 

There is another longer pause, agonizing for Neff. Finally 
Keyes continues: 

KEYES: 

NEFF: 

Look. A man takes out an accident 
policy that :i,s worth a hundred thousand 
dollars if he is killed on a train. 
Then, two weeks later, he is killed on 
a train. · And not in a train accident , 
mind you , but falling off some silly 
observation car. Do you know what the 
mathematical probability of that is, 
Walter? One out of I don't know how 
many billions. And add to that the 
broken leg, It just can't be the way 
1 t loolrs, Walter. Something has been 
worked on us. 

Such as what? 

Keyes doesn' t  answer. He goes on pacing tip and down. 
Finally Neff . can't  stand the silence any longer. 

NEFF: 

KEYES: 

NEFF: 

KEY.ES: 

NEFF: 

KEYES: 

NEFF: 

KEYES: 

Murder? 

(Prods stomach again) 
Don't you have any peppermint or 
anything? 

I ' m  sorry. 
(Pause) 

Who do you suspect? 

Maybe I like to make things easy 
for myself. But I always tend to 
suspect the beneficiary. 

The wife? 

Yeah. That wide-eyed d811le tqat 
didn't know anything about anything. 

You' re crazy, Keyes. She wasn 1 t 
even on the train. 

I know she wasn ' t ,  Walter. I 
dontt claim to know how it was 
worked, or who worked it , but I 
know that it � worked. 

{Continued) 



HS 

c-1O 

c-11 

DOUBLE INDEMNITY 

( Cont'd )  

He crosses to the corridor door . 

KEYES: I've got to get to a drug store. 
It f'eels like a hunk of' concrete 
inside me. 

He puts his hand on the knob to open the door. 

CORRIDOR • APARTMENT HOUSE - NIGHT - LIGHTS ON 

C-14 
( 81 ) 

The ha1lway is empty except f'or Phyllis who has been standing 
close to the door of' Huf'f' ' s  apartment, listening. The door 
has just started to open. Phyllis moves away quickly and 
f'lattens herself' against the wall behind the opening door . 
Keyes is coming out. 

KEYES: Good night, Walter, 

Nef'f'; bel:i.ind him, looks anxiously down the hallway f'or 
Phylli s. Suddenly his eye catches a glimpse of' her through 
the crack of' the partly opened door. He pushes the door wide 
so as to nide her from Keyes . 

NEFF: Good night, Keyes. 

KEYES: See you at the of'f'ice in the morning. 

Ee has reached the elevator. He pushes the ca11 button and 
turns . 

Y.EYES : 

NEFF: 

But I ' d  like to move in on her right 
now, tonight, if' it wasn ' t  f'or Norton 
and his stripe-pants ideas about com
pany policy. I ' d  have the cops af'ter 
her so quick her head would spin . 
They ' d  put her t;brough the wringer, 
and, brother, what they would squeeze 
out. 

Only you haven ' t  got a single thing 
to go on, Keyes. 

The elevator has come up and stopped. 

K EYES: Not too much. Twenty-six years ex
perience, all the percentage there 
is, and this lump of concrete in my 
stomach. 

He pulls back the elevator door and turns to Nef'f with one 
last glance of annoyance. 

KE:{ES : ( Almo st angrily ) 
No bicarbonate of' soda . 

( Cont-I,,,,,.,'! \ 
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Keyes gets into the elevator� The door closes. The elevator 
goes down. 

Neff stands numb, looking at the spot where K�yes was last 
visible. Without moving his eyes he pulls the door around 
towards him with his left hand. Phyllis slowly comes out. 

Neff motions quickly to her to go into the apartment. She 
crosses in front of him and enters •. He steps in backwards 
after her. 

C•l2 . IUT. NEFFIS  APARTMENT 

Phyllis has come a few steps into the room. Nef.f', . backing in 
after her, closes the door from inside and turns slowly. 
Tl"ey look at each other l'or a long moment in complete silence. 

PHYLLIS: 
NEFF: 

PHYLLIS: 

NEFF: 

PHYLLIS: 

�ow much does he know? 

Itl s not what he knows. ±tt s  those 
stinking hunches or his. 

But he canft prove anything, can he? . 

Not if welre carefu10 Not i.f' we 
don ' t  s,ie each other .f'or a while. 

. For how long a while? 

She moves toward him but he does not respond. 

NEFF: 

PHYLLIS� 

lIB!<'F: 

PHYLLIS: 

NEFF: 

Until all this dies down. You dontt 
know Keyes the way I 400 Once he gets 
his teeth into something he wonJ t 1et 
go� Helll investigate you� He'll have 
you shadowed. He'll watch you every 
minute from now on; Are you - arraida baby? 

Yes, I'm afraid. · Bub -not of Keyes. 
I ' m  arraid of us. We're not the same 
an,y more;. Ue did 1 t so we could be 
together, bui; instead of that it' s  
pulling us apart. Im't it, WaltEll''l 

What are you talldng about? 

And you dontt really care whether we 
see each other · or not. 

Shut up, baby,• 

He pulls her close and kisses her. 

FADE OUT 

END OF SEQ:OEUCE "CJ" 

... 
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DO'Ol3LE INDEMNITY 

$EQ,UENCE "D11 

D-l 
(83 ) 

D-l 

FADE IN: 

INSURANCE OFFICE - . TWELFTH FLOOR - ANTEROOM - (DAY) . 

Two telephone operators and. a receptionist are at" work. 
Several visitors are waiting in chairs. Lola Dietrichaon 
is one of them. She's  wearing a ai:m.ple black suit and hat, 
indicating mourning, Her fingers nervously pick at a hand
kerchief and her eyes are watching the elevator doors 
anxiously. 

( Now and then the telephone operators in the background 
are heard saying, "PACIFIC ALL-RISK. GOOD AFTERNOON. " )  

The elevator comes up and th e  doors open. Several people 
come out, among them Neff, carrying his briefcase. Lola 
sees him and stands up, and as he is about to pass through 
the anteroom without recognizing her she stops him. 

LOLA: Hello, Mr. Nef1' 

Neff looks at her a little startled. 

NEFF: Hello. 

His voice han gs in the air. 

LOLA: 

NEFF: 

LOLA: 

NEFF: 

Lola Dietrichson. D o:ntt you • 
remember me ?  

( On  his guard) 
Yes. Of course. 

Could I talk to you, just for 
a few minutes? Somewhere where 
we can be alone? 

Sure. Come on into my office. 

He pushes the swing door open and holds it for her. As she 
passes in front of him his eyes narrow in uneasy specu
lation. 

TWELFTH FLOOR - BALCONY 

Neff comes up level with Lola and leads her towards his 
office, CAMERA WITH TEEM. 

NEFF : 

LOLA: 

Is it something to do with -
what happened? 

Yes, Mr. Neff. It t a  about my 
father' s  death. 

10-12-43 ( Continued) 
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D-2 (Cont'd) 

NEFF: I ' m  terribly sorry, Miss Dietrichson. 

D-2 
(84) 

D-3 

He onens the door of his office and holds it for her. 
She enters. 

INT. 1'JEFFt S OFFICE - (DAY) 

Lou Schwartz, one of the other salesmen, is working at his 
desk. Lola enters, Neff after her. 

NEFF: (To Schwartz) 
Lou, do you mind if I use the 
office alone for a few minutes? 

SCHWARTZ: It's all yours, Walter. 

He gets up and goes out. Lola has walked over to the window 
and is looldng out so Schwartz won't stare at her. Neff 
places a chair beside his desk. 

NEFF: Won't you sit down? 

At the sound of the closing door she turns and speaks with 
a catch in her voice. 

LOLA: 

NEFF: 

LOLA: 

NEFF: 

Mr. Neff, I can' t  help it, 
but I have such a strange 
feeling that there is something 
queer about nry father' s  death. 

�ueer? �ueer in what way? 

I don't know vihy I should be 
bothering you with my troubles, 
except that you knew my father 
and knew about the insurance 
he took out. And you were so 
nice t o  me that evening in your 
oar. 

Sure. We got along fine, didn1 t 
we. 

He sits down. His face is grim and watchful. 

LOLA: Look at me, Mr. Neff. It m not 
crazy. I1 m not hysterical. I' m 
not even crying. But I have the 
awful feeling that something is 
wrong, and I had the same feeling 
once before - when my mother died. 

10-12-43 (Continued) 
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NEFF: 

LOLA: 

DOUBLE INDEMNITY 

When your mother died? 

We were up at Lake Arrowhead,  
That was six years ago. We had 
a cabin there. It was winter and 
very cold and my mother was very 
sick with pneumonia. She had a 
nurse with her. There were just the 
three ot: us in the cabin. One night 
I got up and went into my mother's room. 
She was delirious with fever. All the 
bed covers were on the t:loor and the 
windows were wide open. The nurse 
wasn1 t in the room. I ran and covered 
my mother up as quickly as I could. 
Just then I heard a door open behind 
me. The nurse stood there. She didn' t 
say a word, but there was a look in her 
eyes I'll never forget. Two days later 
my mother was dead. 

(Pause) 
Do you know who that nurse was? 

D-3 
(85)  

Net:f stares at  her tensely. He knows only too well who the 
nurse was. 

NEFF: 

LOLA: 

NEFF: 

LOLA: 

NEFF: 

10-12-43 

No. Vl'ho? 

Phyllis. I tried to tell my father, . 
but I was just a kid then and he 
wouldn't listen to me. Six months 
later she married him and I kind of 
talked myself out of the idea that she 
could have done anything like that. · 
But now it's all back again , now that 
something has happened to my t:ather , too. 

You 1 re not making sense, Miss Dietrichson. 
Your father fell ot:t: a train. 

Yes, .and two days bet:ore he fell 
ot:f that train what was Phyllis doing? 
She was in her room in t:ront ot: a 
mirror, with a black hat on, and she 
was pinning a black veil to it, as 
it: she couldn ' t  wait to see how she 
would look in mourning. 

Look. You ' ve had a pretty bad 
shock. Aren 1 t you just imagining 
all this? 

(Continued) 
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LOLA : 

NEFF: 

LOLA : 

NEFF: 

LOLA : 

DOUBIE INDEMNITY 

I caught her eyes in the mirror, 
and they . had that look in them 
they had before my mother died. 
That same look. 

You don't like your step�mother, 
do you? Isn't it just because 
she is your step-mother? 

I loathe her. Because she did it. 
She did it for the mo�ey. Only 
yout re not going to pay her, are 
you, ?IMr. Neff? She's not going . 
to get away with it this- tim.e. 
I 1 m going to speak UP• I 1 m going 
to tell everything I know. 

Yout d better be care1'1.11, saying 
things like that. 

I'm  not afraid. You'll see. 

D-4 
(86 ) 

She turns again to the window so he won • t  see that she is 
crying. Neff gets up and _goes to her·. 

LOLA: 

NEFF: 

LOLA : 

NEFF: 

LOLA : 

NEFF: 

LOLA : 

NEFF: 

LOLA: 

NEFF : 

I • m  sorry • . I didn't  mean to 
act like this� 

All this that yout ve been t elling 
me --- who else have you told? 

No one. 

How about your step-mother? 

Of course not. I'm not living in 
the house any more. I moved out. 

And you didntt tell that boy
friend of yours? Zacchetti. 

I 1 m not seeing him any more. We 
had a fight. 

Where are you living then? 

I got mysell' a little apartment 
in Hollywood. 

Four walls; and you just sit and 
look at tllem, huh? 

(Continued) 10-12.:.43 
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She turns from the window with a pathetic little nod, 

LOLA : (Through her tears) 
Yes , Mr , Neff. 

DISSOLVE TO : 

LA GOLO1TDRINA ( NIGHT) 

In the foreground, Neff 
and Lola are having dinner. 
In the background the usual 
activity of Olvera Street -
sidewalk peddlers, guitar 
players, etc. 

DISSOLVE TO: 

INT. NEFF 1 S COUPE ( DAY) 

Neff and Lola driving along 
the beach near Santa Monica. 
Neff is wearing a light 
summer suit, very much in 
contrast to Lola I s mourning .• 
Apparently she is telling 
him a story and now and 
·then she laughs, but there 
is no sound. CAMERA MOVES 
PAST BER To· A: 

CLOSE SHOT OF NEFF behind 
the stearing wheel. He is 
only half listening to Lola. 
His mind is full of other 
thoughts. 

NEFF ' S VOICE 

So I took her t o  dinner 

that evening at a Mexican 

joint down ·on Olvera Street 

where nobody would see us. 

I wanted to cheer her up • •  

Next day was Sunday and we 

went for a ride down to the 

beach. She had loosened up 

a bit and she was even 

laughing • • • I had .to make 

sure she wouldn ' t  tell that 

stuff about Phyllis to any

body else. It was dynamite, 

whether it was true or not. 

And I had no chance to talk 

to Phyllis.. You were watch

ing her like a hawk, Keyes .• 

I couldn't even phone her 

for fear you had the wires 

tapped. 

{cont'd) 
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( 88 )  

12TH F L OORi - DAY 
' 

Neff , with his hat on and 
n o br iefcase , is walking 
towar d Ke ye s' office , As 
he come s up close to the 
door ,  he stops with a 
startle d e xpre ssion on his 
face . On a chair be side 
the door �its a familiar 
figure . He is Jackson, the 
man from the obse rvation 
platfor m  of the train. He 
is we arin g his Ste tson hat 
and smoking a cigar_. He is 
study ing someth ing in the 
file folde r .  Neff recog
nize s him imme diate ly but 
Jackson doe s  n ot look up. 
Neff contr ols his e xpre s
sion and goe s  on to open 
the door to Ke ye s' oi'fice, 

NEFF 1 S VOICE 
Monday morning the re was a note 

on my de sk that you wante d to 

see me , Ke ye s, F or a minute I 

wonde re d if it could be about 

Lola. It was wor se . Outside 

your door was the last guy in 

the wor ld I wante d to see.  

D-7 INT . KEYES 1 OFFICE 

Neff is just closin g the door from the inside . Ke ye s, his 
coat off, is lying on his office couch, che wing on a cigar , 
as usual. 

KEYES: Come in . Come in , Walte r. I want to 
ask y ou some thin g. Afte r all the year s 
we 1 ve known e ach othe r ,  do you mind if 
I make a r athe r blunt state ment? 

NEFF : About what? 

KEYES: About me . Walte r ,  I 1 m a ve r y  gre at man, 
Tb.is Die tr ichson busine ss. It1 s murde r ,  
and murde r s  don ' t  come any ne ate r .  As 
fancy a piece of homicide as anybody 
e ve r  r an in to. Smar t  and tricky and 
almost p·e rfe ct ,  b ut - -

Ke ye s bounce s off the couch like a ru bbe r  b�ll. 

KEYES : 

NEFF: 

- - but, I think P apa has it all figure d 
out, figure d out and wr appe d up in 
tissue pape r with pink r ibbons on it. 

I'm listen ing. 

Ke ye s le vels a finge r at him. 

KEYES: 

NEFF : 

You know what? Tb.at guy Die tr ichson 
was ne ve r  on the train� 

He wasn 1 t? { Contin ue d) 
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( C ont 1 d) 

KEYES : 

NEEF :  

KEYES : 

NEFF: 

DOUBLE . INDEMNITY 

No, .he wa:a n1 t, Walter. · Look, you 
can't b e  SUJ.'e of killing a man b y  
throwing him off a train that 's 
going � ifteen miles an hour. · The 
only way you ca n b e  sur e is t o  kill 

- him firs t and then throw his b ody on 
the trac ks. · That would m ean either 
killing him on the train, or -- and 
this is where � really gets fancy -
you kill him somewhere else .and put him 
on the tracks. Two possibilities, and 
I personally b uy the second.,· 

Yout re way ahead of me, Keyes . .. . 

Look, it was like this.· · The y killed 
the g uy -- the wife and someb ody else 
and then the someb ody else took the 
crutches and went on the train as 
Dietrichson, md then th e  someb ody else 
jumped off, c. nd the1l! they put t he b ody 

D-7 
( 89 ) 

on the tracks whe re the train had passed. · 
An impersonat ion, see. • And a cinch ¥0 
work. · Because it was night, very few 
people _ were about, they had the crutch es 
to stare at, a nd they never really looked 
at the man at all. · 

It ' s  fancy all right, Keyes. · Mayb e  it ' s 
a little t oo fancy. 

I s  it? I t ell you it fits together like 
a watch. And now let's see what we have 
in th e way of p roof. -The only g uy that 
really got a good look at this supposed 
Dietrichson i s  sittin� right o utside my 
office. I too k  the t roub le t o  b ring him 
down here from Oregon., . Let. ' s see what he 
has to say. · ·· 

Keyes goes to the door and opens it •. 

KEYES : C ome i n, · Mr .. ·. Jackson.-

Jackson enters with the. fi le folder • .  

JACKSON: 
. Ye s sir, N.r •. Keyes .- These are fine 

cigars you smoke, 
• 

He i ndicates the c.i gar he himself is smoking� 

KEYES : 

JACKSON: 

Two for a quarter.· 

That' s what I said.· 

· ( C ontj. nued) 

--
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KEYES: 

JACKSON: 

KEYES: 

JACKSON: 

KEYES: 

DOUBLE INDEMNITY 

Never mind the cigar, Jackson. 
Did you study those photographs? 
What do you say? 

Yes, indeed• I studied them 
thoroughly. Very thoroughly 

1//'ell? Did you make up your mind? 

Mr. Keyes, Itm a Medford man. 
Medfo-rd, Oregon. Up in Medford we 
take our time making up our minds •-

Well you're not in Medford now; 
I ' m in a hurry. Let 's have .it• 

Jackson indicates the file folder he is holding. 

JACKSON: 

KEYES: 

JACKSON: 

KEYES: 

JACKSON: 

KEYES: 

JACKSON: 

KEYES: 

Are these photographs of the 1ate 
Mr. Dietrichson? 

Yes. 

Then my answer is no. 

What do you mean no? 

I mean this is n6t the man that 
was on the train. 

Will you swear to that? 

I'm a Medford man. 
And if I say it, I 
mean it, of course 

Thank you. · 

Medford, Oregon. 
mean .it, and if I 
I T ll swear it. 

Keyes turns to Neff• 

KEYES: There you are, Walter. There i s  
your proof. 

Keyes remembers he forgot to introduce Jackson. 

KEYES: 

JACKSON: 

NEFF : 

Oh• Mr. Jackson, this is Mr. Neff, 
one of our salesmen. 

Please to meet _· you, Mr. Neff. 
Pleased indeed• 

How do you do• 

• 

D-8 
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JACKS ON: 

KEYES: 

JACKSON: 

KEYES: 

NEFF: 

JACKSON: 

KEYES: 

JACKSON: 

very ·r1nei, thank you. 1rever was 
better. 

:Mr. Jaclrnon, how would you describe 
the man you sa,, · on that observation 
platform? 

Well , I ' m  pretty sure he was a younger 
man, about ten or fifteen years younger 
than the man in these photographs. 

Dietrichson was about . fifty, wasn ' t  he, 
Walter? 

Fifty-one, according to the policy. 

The men I saw was nothing like fifty-
one years old. Of course, it was pretty 
dark on that platform and, come to think 
of it , he tried to keep his back towards 
me. But I ' m  positive just the same. 

That ' s  fine, Jackson. Now you understand 
this matter is strictly confidential. We 
may need you a gain down here in Los 
Angeles, if the case comes. to court. 

Any time you need me, I ' m  at your entire 
disposal, gentlemen. Expenses paid, of 
course. 

Keyes picks up the telephon� on his desk and speaks into it . 

KEYES : Get me Lubin, in the cashier ' s  office. 

Meanwhile, Jackson crosses over- to Neff and, during the en
suing dialogue between him and Neff, we hear Keyes ' low voice 
on the phone in background. We do not hear what he says. 

JACKSON: 

NEFF: 

JACKS0N: 

NEFF: 

JACKSON: 

( To Neff) 
Ever been in :Medford,  Mr. Nett? 

Never. 

Wait a minute. Do you go trout 
fishing? Maybe I saw you up 
Klamath Falls way. 

Nope. Never fish. 

Neff. Neff. I 1 ve go� itl It 1 s 
the name. There' s a fBl!lily of Nef'fs 
in Corvallis. 

( Continued) 
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D-7 ( Co nt I d) 

NEFF : . 

JACESO N: 

DOUBLE INDEMNITY 

No relatio n. 

Let me s ee. This man ' s  an auto mo bile 
dealer in Corvallis. Very reputable 
man, too, It m told. 

D-10 
( 92 )  

Keyes rejo ins them at this po int. 

KEY ES: 

JACI:.SON: 

All right, Mr.· Jackson. Suppos e yo u 
go do wn to the casLier1 s office --
roo m  twenty-s even on the eleventh floor. 
Th ey'll take care of your expens e acco unt 

· and your .ticket fo r the train to night • 

To ni ght? To mo rro w mo rning wo uld s ui t  
me better.; There's a v ery goo d  os teo 
path down here r want to s ee before I 
leave. 

Keyes has opened the doo r fo r Jackson. 

Okay, Mr. Jackso n. Jus t do nt t put· 
her on the expens e acco unt. 

Jackson does n' t  get i t. 

;JACKSON: 

He go es o ut• 

KEYES: 

Goo dbye, gentlemen. A pl eas ure. 

There it is, Walter. It• s beginning 
to co me apart at the s eams already. A 
murder's nev er perfect. It always co mes 
apart soo ner o r  later. An d when two 
peo ple are invo lved 1 t1 s  us ually soo ner. 
W e  kno w  the Dietrichso n  dame is in it, 
and somebo dy els e+ Pretty soon we' re 
go ing to kno w who that so mebo dy . els e is. 
He1 11 show. He' s got to sho w. So metime, 
so mewh ere, they' ve  go t to meet. Their 
emo tions are all kicked up. Whether it's 
lov e  o r  hat e  do es n't matter. They can't 
keep away from each o th er.- They think it ' s  
twic.e as s afe becaus e there are· two of them. 
But it' s  no t twice as s afe. It• s ten times 
t wice a s  dan gero us . They 've connnitte.d a 
murder and that• s no t like t aki ng a troll ey 
ride to gether wh ere each one can G et off at 
a differe nt s to p. They ' re s tuck with each 
o ther. They 1 ve go t to ride all the way to 
the end of the line., And it I s a o ne- way 
trip, !llld th e las t s to p  is the cemete ry. 

(Continued) 
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He puts a cigar in his mouth and star ts tapping his pockets 
for matches. 

KEYES: ( Conti nued) 
She put in her claim and I' m going to 
throw it r ight back at her. 

( Pats his pockets again) 
Have you got one of those? 

Neff strikes a match for him. Keyes takes the match ou t 
of his hand and lights his cigar .  

KEYES: 

DISSOLVE T O: 

Let her sue us if she dar es. I1 ll be 
r eady for her -- and that someb ody else. 
They' 11 be digging their own gJ:>aves. 



MR DOUBLE INDEMN ITY 

D-8 -TELEPHON E BOOTH IN JERRY 1 S Wi.ARKET - DAY 

D-12 
( 94 }  

N eff i s in the booth dialing a number, and as she waits he 
looks around to make sure he i s not watched, 

NEFF: 

N eff he."l.gs up. 

DIS S OLV E T O: 

( In to phone) 
Mrs. Di etrichs on? . . . Thi s is Jerry ' s 
market. We just got in a shipment of 
that English soap y ou were asking about. 

Will you be coming by thi s morning? • • •  
Than k you, Mrs. Di etrichson. 

D-9 EXT . JERRY ' S  MARKET - DAY 

The LaSalle stops in front of the market. Ph yllis steps out 
and goes into the market, looki ng around. 

D-10 SHELV ES Ill THE P.EAR OF WJARKET 

N eff is movin g s lowly along the shelves, outwardly calm but 
wi th. his nerves on edge. F rom beyond him Ph ylli s approaches . 
She stops besi de hi m, faci ng the same way, with a couple of 
feet separating them. 

PHYLLIS.: 

NEFF: 

Hello, Walter. 

( In a harsh whis per) 
Come closer. 

Ph yllis moves close to him .  

PHYLLIS : 

NEFF : 

PHYLLIS :  

NEFF: 

PHYLLIS :  

N EFF: 

10 -25 -43 

What' s the matter? 

E verything I s tl: e matter. Keyes i s re
jecting y our claim. He' s sitting back 
with hi s mouth wateri ng, waiting for you 
to sue. He  wants you to sue. But you1 re 
not going to. 

What• s he got to stop me? 

He's got the goods. He1 s figured ou t 
h ow i t  was worked. He  kn ows it was 
somebody else on the train. H e1 s dug 
up a witness he thinks wi ll prove i t, 

Prove it 'how? Listen,  if he rejects 
that claim, I �  to sue, 

Y eah? And then y ou1 re in court and a 
lot of other things are going to come 
up. Like, f or ins tance, about y ou an d  
the fi rst Mrs . Di etri chs on. 

( Contin ued) 
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D-13 
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Phyllis l ooks at him sharpl y, sideways. 

PHY LLIS : 

NEF F: 

What about me and the first Mrs. 
Dietrichson? 

The way she died. And about that black 
hat you were trying on --- before y ou 
needed a black hat. 

A customer comes al ong the aisl e toward them. They move 
apart. The customer passes. Phyllis draws close again. 

PHYL LIS: 

NEF F: 

PHYL LIS: 

NEF F: 

PHY LLIS: 

NEF F: 

PHYL LIS: 

NEF F: 

PHYL LIS: 

NEF F: 

10 -25 -43 

Walter, Lol a' s been telling you some of 
her cockeyed stories. She1 s been seeing 
you. 

I1 ve been seeing her, if you want to 
know. So  she won• t yell her head off 
about what she knows. 

Yes, she' s been put ting on an act for 
y ou, crying all over your shoul der, 
that lying l ittl e  ---

Keep her out of it . All I' m telling 
yo u is we1 re not going to sue. 

Bep ause you don• t want the money an y  
more, even if y ou could  get it? Because 
she' s made you feel like a heel all of 
sudden. 

It isn1 t the money any more. It' s our 
necks now. We' re pulling out, understand. 

Because of what Key es can do? You•re not 
fooling me, Walter. It' s because of Lola. 
What y ou did to her father. You can• t 
take it that she might fin d out some 
day. 

I said, l eave her out of it. 

Wal ter, it1 s me I ' m tal king about. 1 
don• t want to be l eft o ut of it. 

Stop saying that. It' s just that it 
hasn• t worked out the way we wanted. We 
can• t have the money . We can• t go through 
with it, that•s all,  

( Continued) 
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PHYLLIS: We have g one throug h with i t ,  Wal ter.  
T he toug h part is all behind us. 
We just have to hold on now and not 
go sof t inside, and stick together, 
close, the way we to tarted out. 

Phyllis takes his arm, f orgetting w here she is. He pulls 
away. 

NEF F: Watch it, will y ou. Someone' s coming . 

One of the market help, pushing a small hand-truck loaded 
with packaged g ood s, comes along the aisle. He stops and 
begins to r estock a shelf very close to Neff and Phyllis. 
They go off slowly in opposite direct ions. CAMERA PANS with 
Neff as he walks toward anothe r shelf,  one t hat stands away 
from the wall. Phyllis appears on the opposite side of the 
shelf and stops, f acin g toward him. They now continue their 
low-vo iced dialog ue through the piled-�p merchandise. 

PHYLLIS: 

NE FF: 

I loved y ou, Walter. And I hate d 
him . But I wasn1 t going to do any
t hing about it, not until I met you. 
r t  was y ou had the plan. I only 
wanted hi.'ll dead. 

Yeah, and I was the one that fixed 
him so he was dead. _Is that what 
y ou1 re tellin g me? 

Phyllis takes off her dar k  glasses for the fir st time and 
looks at him with cold, har d eyes. 

PHYLLIS: Yes. An d  nobody 1 s pulling out. We 
went into it t�g ether, and w e1 re 
coming out at the end tog ether. It' s 
str aig ht down t he line f or both of 
us, remember. 

Phyl lis puts the glasses on again and g oes. 

Over Neff1 s face, as 
he looks after her; 
comes the C OMMEH TARY. 

DISSOLVE :  

10-25-43 

NEFF' S VOICE 

Yeah. I remembered all right. 
Just as I remembered what you 
had told me, Keyes, about that 
trolley car ride and how there 
was no way to g et off -- until 
the end of the line. 



JF 

D-11 

D-12 

D OUBLE INDEMNITY 

INT . !'JEFF 'S  OFFICE - (NIGHT) 

N eff is dict ati.� g  int o  t he dict ap hone. 

NEFF : 

D ISSOLVE T O: 

Yeah, I remembered it all right 0 
Just as · I remembe red what you had 
t o ld me, ' Keyes ,  about t hat t rolley 
car ride1 and how t here was no way 
t o  get off unt il t he end of the line, 
where t he c emet ery waso And I got 
t o  thinking what cemet eries are f or. 
T hey 1 re t o  put dead p eop le in, I 
gues s that was t he fi1•st t ime I ever 
t hou ght about P hyllis t hat way.  Dead, 
I mean, and how t hings would be if s he 
was dead. Becaus e t he way it was now 
s he had me by t he t hroat . She could 
hang me higher than a kit e any day 
s he felt like it . And there was 
not hing I eould do, except hold m y  
breat h and· wat ch t hat day come clos er 
and clos er, and maybe p ray a litt le, 
if I s t ill  lmew how t o  pra y • •  • 
I s aw Lola t hree or f our times that 
week. I gues s it s oun ds craz y ,  
Keyes ,  aft er what I had done, but it 
was only wit h her that I could relax 
and let go  a litt le. T hen one nig ht 
we drove up int o t he hills above 

H ollywood Bowlo o •  

HOLLYvVOOD H ILLS (NIGHT ) (TR\NSPARENCY) 

D-15 
( 97 )  

Neff and Lola are climbing over a low hill in t he foreground. 
T he sl::y is st arlit and music f rom t he Bowl comes over t he 
s c ene f rom below ( C es ar F ranck D Minor Symp hony) • As he 
heJ.ps her climb up , CAMERA PANS wit h them and shows t he 
e:>:p ans e of t he Bowl below, a p acked audience, and t he 
orchestra on t he light ed s hell. 

T hey s it down on t he grass .  Neff s its near her, not t oo 
close. It is very dark and t hey are s ilhouet t ed against 
the s hell lightso  · Neff puts a cigarett e in his mout h and 
st ril::es a match. T he f lame lights up Lola I s face. lfoff 
g lances at her. She is crying. H e  lights his cigaret t e  
an d  1i lows out t he mat ch. A p aus e f ollows. 

NEFF :  Wh y  are y ou c rying? 

Lol a  does n't answer. 

NEFF : You won1 t t ell me? 

11-27-43 (C ont inued) 
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D-12 

D-13 

( Cont'd ) 

L OLA :  

NEFF : 

L OLA : 

!JEFF : 

L OLA : 

DOUBLE IlIDEIDTITY 

( In a choked voice) 
Of cour se I will, Walter, 
tell anybod y else but y ou. 
about Nin o. 

Zachette? What about hi m? 

I wouldn't 
It' s 

They killed my  father together. He 
and Phyllis• He he lped her d o  i te 
I kn ow he did• 

What makes y ou _ say that? 

It ve been· followi ng hi m• Her s at 
hei• hou se, night after nig..1-J.t. It 
was Phylli s and hi m all the time. 
Ma ybe he was goi ng wi th me just for 

D-16 
(98 )  

a bli nd. And the night of the murder --

N EFF: You :p romi sed h ot to talk that way 
an y  moreo 

L OL.!I. :  -- he was supposed to pick me up 
after a lectu re at u, c , L .A ,  - but 
he never shm7ed upa He said he vra. s 
sicli:. Sickl He could n I t shov: up , 
becau se the train was leavi ng wi th 
my father on i t. 

She begi ns t o  cry again. 

L OL.'i- :  Maybe It m  just craz y. Mayb e  it t s 
all just in my  mi nd. 

NEFF: Sure, i t1 s all i n  your mi nd. 

L OL..\ : I only wish i t  was, Walter, because 
I still love him. 

over N eff' s face, as he 
listens· to the music, 
comes the commentary. 

DISS OLVE T O: 

L OBBY OF PACIFIC B LDG. (DAY) 

Abou t  5 : 00 P.M, or a li ttle_ 
lat er. A s trea..� of office 
em:p loyees i s  coraing out of 
an elevator; a second ele
vator reaches the lo bby and 
s0L1.e more office employees 
come out, among the m  N ef'f, 
weari ng hi s hat and carr ying 
hi s bri efcase, 

l'i"'E FF' S VOICE 
Zachette, That's funn y. 
Phylli s  and Zachette. �'hat 
wa s he d oing up at her hou se? 
I couldn't figure that one ou� 
I tri ed to make sense out of 
i t  and g ot nowhere. But the 
real brain- twi ster crone the 
next day .  You sprang i t  on 
me, Keyes, after office hour s, 
when you caught me down in 
the lobby of the bui lding .  

( Conti nued ) 
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D-17 
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CAMERl\. PRECEDES HIM as he waJ.ks t oward the entrance d oors. 
He is st opp ed by Keyesr voice1 off t o one. sid e. 

KEYES' 
VOICE : Oh, Walter, just a minut e. 

Neff stop s  anq l ooks t oward s the cigar c oun ter, as he moves 
t oward s  him. Keyes is st anding there buying cigars. He is 
stuffing t hem int o his p ock� ts. 

NEFF : 

NEFF :  

Km..'ES: 

NEF F: 

KEYES : 

N E FF: 

EF.IBS : 

NEFF: 

NEFF: 

KE'.lES: 

NEFF : 

KEYES: 

Hello, Keyes. 

Hang onto your hat , Walt er. 

What for? 

Nothing much. The Diet richson case 
j ust busted wi d e  op en. 

How d o  you mean? 

The guy showed. That's how. 

The sombod y else? 

Yeah . The F!}lY that did it with . her. 

No kidding? 

Shel a filed suit against us , and 
it T s  okay by me. When we get into 
that court room I'll t ear them ap art, 
both of them. Come on - - I'll b uy 
you a martini. 

No thanks, Keyes. 

With two olives. 

I ' ve got to get a shave and a shoe• 
shine. I1 ve got a date. 

:Margie. I st ill bet she drinks 
from the bot tle. 

He b.it es o ff the en d of the · cigar and p uts the cigar int o 
hi s  mouth. He st arts tapp ing his p ocket s. for a mat ch, as 
usual. Neff strikes a match for him. 

l'IBFF: 

11 -27-43 

They give you mat ches when they 
s ell you c igars, Keyes. All you 
have to d o  is ask for them. 

{,Contin ued ) 
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D-15 

D-16 

(Cont1 d )  

KEY ES: 

:QODBLE INDID'ITJITY 

I d ont t like them. They al ways· 
explode in my pockets. So long, 
Walter,. 

D-18 
(100 ) 

Keyes g oes towa rd the street and OUT OF SCENE .  Neff moves 
back i nto  the lobb y, CAl:iERA FOLLOWING HIM. As he reaches 
the elevator., · he looks b ack over his shoulder, to  make sure 
Keyes is gone, then step s  into  the empty  elevator. 

ll.E.b'Y : 

DISSOLVE T O: 

(Enterin g elevator) 
T welve. 

EHTRUJ CE - OFFICE, 12TH FLOOR - RECEPTION ROOM (DAY) 

Neff comes out of the elevator. The receptionist is just 
tid yin g up her d esk. She has her hat on and is prep aring 
to  leave. Neff passes on through the s'l'Tin gin g  d oors to 
the t welfth f loor b alco ny. 

12TH FLOOR BALCONY 

Neff enters f rom the reception room. A couple of b elated ·· 
employees are leaving f or the day. Neff goes t oward s Keyes,. 
off ice, looks arounc'/ to  r.iake sure he is unob served,  and en
ters • . 

I<J:"'lES' OFFICE (DAY) 

Ueff has just come in. He goes ove r to Keyes' d esk and 
searches the papers on it. He tries the d esk d rawers and 
f ind s them locked. His eye f alls on the d ictaphone on the 
stand b esid e the desk. A record is on it, the needle is 
ab out t'l'lo-third s of the wa y toward s the endo He lifts' the 
need le a nd set s  it back to  the b eginning of the record, sets 
the switch to  play-b ack position. He lifts the arm off the 
b racket and start s  the machine. Ke yes' voice is heard com
in g  f rom the horn : · 

KEYES' 
V OICE : · 

( From · d ictaphone) 
Memo to  M r. No rtono Confidential. 
Dietrichson File. With regard to  
your proposal t o  put Walter Neff und er 
surveillance, I d isagree ab solutely. 
I have investigated his movements on 
the night of the crime, and he is 
d ef initely placed in his apartment 
f rom 7 :15 P .M.  on. In addit ion to  
this, I have· kno1n1 Neff intimately for 
eleven years, and I pe rsonally vouch 
f or him1 without reservation • • •• 

11 -27-43 { Continued )  
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D- 19 
(101) 

Neff stops the machine. He sit s down slowly, still hold
ing the horn. He i s  deeply moved. After a moment, he 
presses the switch again, 

KEYES ' 
V OICE : 

(From dictaphone) 
• • • •  Furthermore, n o  connection whatso
ever has been established between 
Walter Neff and Mrs. Phyllis Dietrichson ,  
whereas I am now able to report that such 
a c onn ec tion has been established between 
her and another man. This man has been 
observed to visit the Dietrichson home o n  
the night of July 9th, 10th, 11th, 12th 
and 13th. We have succeeded in identif y ing 
him as one Nin o  Z achette, f ormer medical 
student, aged twenty- eight, residing at 
Lilac Court Apartments 1228½ N. La Brea 
Aven ue. We have checked Z achette' s move
ments on the night of the crime and have 
f ound that they cannot be accounted f or. 
I am preparing a more detailed report f or 
y our consideration and it is my belief 
that we already have sufficient evidence 
against Z achette and Mrs. Dietric hson to 
jus·tif y police action. I strongly urge 
that this whole matter be tur ned over to 
the office of t he District Attorn ey. 
Respectf ully ,  Barton Keyes, 

Neff sits, staring blankly at the wall. The cylinder goes 
on rev olving, b ut no more v oice comes - onl y the whir of 
the n eedle on the empty record. At last he remembers to  
replace the horn. He  hangs it bac k on its hook. The 
machine stops. Neff gets up f rom the chair, walks slowly 
to the door and goes out. 

12TH F LOOR1 BALCONY 

Neff has just come out of Keyes' office. He walks slowly 
back towards the r eception room e ntrance, then stan ds there 
looking out through the glass doors� All the employees hav€ 
n ow left. Neff is entirely alone. He moves as if to go 
out, then stops rigidly as his f ace lights up with e xcite
ment of a sudden idea. He turn s  q uickly and walks on to 
his own off ice and enters. 

NEFF 1 S OFFICE (DAY) 

Neff walks across to his desk, lifts the telephone and 
dials a numb er. (During the ensuing telephone conversation,  
only what he says is heard. The pauses indicate speeches 
at the other end of the line) . 

11-27-43 (Continued) 
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( Contl d) 

NEFF: Ph yllis? Walte r. I f ve got t o  see 
you • •  0Tonight • • 0Ye s ,  it has t o  be 
t onight • • •  Howt s e leven o1 clock? 
Don ' t  worry about Ke ye s. He 1 s satis 
fie d  • • •  Le ave t he door 6n t he latch 

• and put the light s out. No, nobody ' s  
watchin g  t he · house • • •  I t old you Keye s  
is satisfie d. Itt s just for t he 
neighbors • • •  That ' s what I said. Ye ah• 
Eleven ot clock. Goodbye, baby. 

Ne ff hangs up and st ands 
be side t he de sk with a 
grim exp re ssion on .hi s 
face, t ake s  a han dke r
chief out and wipe s · pe r
spiration fro m his fore
he ad and t he p alms of 
his han ds. The ge sture 
hac a sy mbolic qualit y, 
as if he we re t ryin g  t o  
wipe aviay t he murde;r. 
Ove r his face come s t he 
comment ary. 

DISSO LV E TO : 

HA LL STAIR"'ITAY OF 
bIETRICHSOW HOME {NIGHT� 

NEFFtS VO IC E 
I gue ss I don ' t  have to te ll 
you what I was going t o  do 

· at e le ven o1 clock, Ke ye s. 
For t he fi rst t ime I saw a 
way to get cle ar of the whole 
me ss I was in , and of P hyllis, 
t oo, all at the same t ime . 
Ye ah, that ' s  what I thought. 
But what I didn ' t  know was 
that she was all set for me . 
That she had out smarte d me 
again, just like she always 
had. • •  

The light s are turrie d on. She was all set and wait in g  
P hyl lis is comin g down 
t he st airs. She we ars· for me. It coul d have been 
wr.J. te loungin g  pajamas, 
and she is car rying some- somet hing in my voice when I 
t hing small and he avy 
conce ale d in a· scarf in calle d he r up t hat t ippe d he r 
he r right hand. She 
re ache s t he front door, off. And it could have been 
open s it slight ly, fixes 
t he catch so that t he door· t hat she had t he ide a alre ady. 
can be opene d f'rom outside. 
She switche s off t he po1°c h  And an ide a wasn I t t he only 
li[;ht and t he hall lig.½.tc . 
She . move s  tow ards the living thing she had waitin g  for me. 
room, whe re t he:re i s  s.t ill 
light on. 

lJ. -27-43 
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D-21 
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O n  the lo ng t able behi nd t he dav enport ,  o ne o f  t he lamp s  i s  
lit 0 The o nl y  other light i n  the roo m  i s  a st andi ng lamp be
si de the desk. A wi ndo w to ward the back i s  op en, and thro ugh 
it co mes t he SOUNDS OF MUSIC, p ro babl y a nei g hbo ri ng radio . 

Phylli s ent ers an d  cro sse.s to t he table. S he p ut s  o ut t he 
lamp ,  t hen mov es over to t he desk and p ut s  o ut the lamp there. 
T he roo m  i� filled wit h  bri g ht mo o nlight co ming i n  at the 
wi ndo ws. 

Phylli s cro sses to the chai r by t he fi replace (the o ne she 
sat .in t he fi rst ti me Neff came to t he ho use) ,. S he li ft s  
the loo se cushio n and p ut s· what was i n  the scarf behind it .  
As  she wit hdraws t he scarf, t here i s  a bri ef gli nt o f  so me
t hi ng metalli c befo re she covers t he hi dden o bject wit h  
t he cushio n ag ai n. 

S he t urns to t he lo w t able in fro nt o f  t he davenpo rt and 
tak es a ci garet t e  fro m t he bo x0 S he t akes a mat ch and is  
abo ut to stri ke it when, j ust t hen, she hears a car co mi ng 
up tl1.e hill . S he li st ens, motio nless. T he car stop s. A 
car · doo r  i s  slammed. 

C almly,. Phylli s st ri kes t he mat ch and light s  her cig arette. 
S he drop s t he mat ch casually  i nto a t ray, go es back to the 
chai r, sit s  down and. wait s, qui etly smo ki ng0 T here are foot
st ep s  o ut si de the ho use0 

Over t he chai r i n  wlµ. ch Phylli s i s  sitting, t he. hallway i s  
visible  thro ugh the arch. T he fro nt doo r  op ens. Neff co mes 
i n� He i s  sil ho uett ed agai nst the moo nli ght as he stands 
there. He clo ses t he doo r  agai n. 

PHl'LLIS : (I n foregro und) 
I n  here, Walter. 

Neff co mes thro ugh the arch and wal ks slo wl y  to wards her. 

NEFF : 

PHYLLIS:  

NEFF: 

PHYLLI S :  

Eello , baby. Any bo dy el se i n  the 
ho use? 

No bo dy0 "Jhy? 

What ' s t hat musi c? 

A radio up the st reet . 

Neff sito  down o n  t he arm o f  the davenpo rt, clo se to her. 

NEFF: Just . li ke t he fi rst ti me I was 
here0 We were t aDci ng abo ut auto
mo bile i nsurance. O nl y  yo u were 
t hinki ng abo ut murdero Ana I was 
t hi nki ng abo ut t hat anklet. 

(Co nti nued) 
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PHYLLIS : 

NEFF: 

PHYLLIS : 

NEFF :  

PHYLLIS : 

NEFF :  

PHYLLIS : 

NEFF : 

PHYLLIS : 

NEFF : 

PHYLLIS : 

NEFF: 

PHYLLIS :  

NEFF :  

DOUB LR IND EMNITY 

A nd what are you t hi nking ab out 
nor,? 

If m all t hrough t hinking. Thi s 
is goodbye. 

Goodb ye? ':'l he re are you _going? 

It ' s  you t hat t s  going, b ab y. Not 
me . Il m getting off t he t rolle y 
car right at t his corne r� 

Suppose · you stop be ing tancy0 Let l s  
have it; w hate ve r  it is0 

I have a frie nd wha t s  got a funny 
t he ory. He so.y s  whe n  t17o pe ople 
commit a murde r t he y  t re kind of on 
a trolley  car, o.na one co.n 1 t get off 
wit hout t he ot he r0 Tho y t re stuck 
wit h  each ot he r0 The y have to go 
on riding cle ar t o  t he e nd of t he 
lineo ·An d t he la st st op is the 
ce mete ry0 

Maybe he f s got somet hing t he re.  

You bet he ha s0 T\10 pe ople are 
going t o  ride t6 t he e nd of t he 
line ,  all right0 Only Il m not 
going t o  be one of t he m. Il ve got 
a not he r gu y  t o  finish my ride for 
meo 

S o  you: ve got it ull arrange d, Walte r0 

You arra nge d it for me 0 I didnit 
have t o  d o  a thing0 

Just who arc you talking about? 

A n  acquaint ance of· yours., A Mr,, 
Zachotteo C ome on, bab y, I just 
got int o  t his because I knew a 
little something ab out insura nce, 
didn! t  I? I wa s just a sucke r0 
I� d have b o on b rushe d�off a s  soon 
o. s  you got your ha nds on t ho money. 

What arc you talking ab out ? 

Save it0 It m te lling thi s. It l s  
bee n you un d  t ho.t Zachette guy 
a ll along, ha sn i t  it ? 

D•22 
(104 ) 
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PHYLLIS : 

NEFF: 

PHYLLIS : 

NEFF: 

PHYLLIS : 

llEFF: 

PHYLLIS :  

NEFF: 

PHYLLIS : 

llEFF: 

11-27 -43 

DOUBLE IND EMNITY 

Thatt s not t ru e. 

It do esnf t make a.ny difference 
whet her it l s  t rue o r  not.  T he 
point is Keyes b elieves Zachett e· 
is t he guy het s b een loo king fo r • . 
He 1 11 hav e  him in t hat ga.s chamb er 
b efo re he kno ws what happened to him. 

And wha.t ! s happening to me all t his 
time? 

Do n' t b e  silly • . What do you exp ect 
to happen to you? You helped him 
do t he murde r, did n' t you ?  The.t i s  

D-23 
( 105 ) 

what Keyes t hinks. And what ' s goo d  
enough fo r Keyes is goo d  enough fo r me0 

Mayb e  it 1 s not goo d enough fo r me, 
Walt er. Mayb e  I do n' t go fo r t he idea.8 
Mayb e  IY d rat her ta.lk0 

So metimes p eo ple a.r e where the y 
ca.n 1 t t alk. · u nder six feet o f  dirt, 
fo r inst ance. And if it was you, 
t hey1 d just charge it up to Za.chette, 
wouldn1 t they. One· mc re item o n  hi s  
acco unt . Sure t hey would. That ' s 
just · wha.t they' re go ing to do , · E s
pecially s ince he1 s comi ng here. 
to night • • •  o h, in a.bout fift een minut es 
f1•o m no w, b a.b y. With the co ps right 
b ehind hi m. It 1 s a. 11 ta.ken ca. re of. 

And that ' d  make everyt hing lov ely 
fo r you1 would n' t  it? 

Right . And it ' s  got to b e  done 
b efo re t ha.t suit of  you rs co mes to 
t ria.11 a.nd Lo la. get s  a cha.ne e to 
so und off; a.nd they t rip you up on 
t he sta nd, a.n d  you start to fo ld 
up a.nd drag me do wn wit h you. 

List en, Wa.lt er0 Mayb e  I ha. d Z achette 
here so they wo n1 t get a. chance to 
t rip me up. So we can get that 
mo ney and b e  to get her. 

T hat t s  cut e. Say it again. 

( Co ntinued) 
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D-20 ( Contt d) 

PHYLLIS : He came here the f'irst time just 

D-24 
(106) 

NEFF : 

PHYLLIS ; 

NEFF : 

PHYL LIS : 

to ask where Lo;J.a was. I made him 
come back. I wa s working on him. 
He' s craz y sort of g uy, quick
tempered. I kept hanl!llering into him 
that she was with another man, so 
he I d get int,, one of his jealous 
rages, and then I1 d tell him where 
she was. And you know what he I d  
have done to h er, don I t you, W al ter. 

Yeah , and f or once I b elieve you. 
Be cause it's just rotten e nough. 

We1 re both rotten, Hal ter. 

Onl y  you1 re just a little  more rotten. 
You1 .1•e rotten clear thr ough. You got 
me to tal:e care of yc ur husband,. and 
then you go t Z ache tte to take care of 
L ola,, and maybe talce ,care of me- too, 
and then someb ody el se woul d  have come 
al ong to t::.ke care of Z ach e  tte f or you . •  
That' s the way you operate isn1 t it, baby. 

. . 
S upp ose it is, · W alter. Is what you1 ve 
cooked up f or tonight any better? 

Neff get s up f rom the davenp ort. Re liste ns to the music 
f'or a moment. 

NEFF: I don' t l ike this music anymore. 
It1 s too close. Do you mi nd if 
I shut the window? 

Phyllis just stares at him. He goes quietly over to the 
window and shuts it and draws the curtain. Phyllis speak s  
to his back: 

PHYLLIS : 
W al ter, 

(He r voice l ow a nd urgent) 

Neff tlilI' ns, something ch anges in his f ace. There is the re
p ort of a gun. He stands motionless f or a mome nt, then ve ry 
sl ov1l y starts towards her . CAI.iERA IS SHOOTING OVER HIS 
SH OULDER at Phyllis as she stands with the g un  in he r hand. 
Neff stop s af ter he has taken a f ew step s• 

l'.'EFF :  

11-27-43 

W-nat1 s the matte r?. 
shoot again'/ Haybe 
littl e  closer? 

\:';hy don' t you 
if' I came a 

( Conti nue d) 
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D-20 ( Cont' d) 

D-25 
( 167 ) 

Neff talces a f ew more step s  towards her an d  stop s again. 

NEFF: How' s that. D o  you think you 
can do 1t now? 

Phy lli s is silent. She doesn' t shoot . Her exnress1on is 
tortured. Neff goes on until he is close to he r. Quiet ly 
he take s the gun out of her unresisting hand. 

1" EFF : V/hy di dn1 t you shoot, baby? 

Phy llis p ut s  ho r arms around him in complete surrender. 

NEFF: 

PHYLLIS: 

NEFF: 

PHYLLIS: 

Don1 t tell me i t's because you' ve 
been in love 111 th me all th is t ime. 

No . I never l oved yo u, W alter. Not 
you, or anyb ody else. I 'm rotten to 
the heart . I used you, j ust e.s you 
said. That 1 s e.11 you ever meant to 
me -� . until a mi nute a.go. I didn' t 
thinlc a nything L�ke th at c9 uld eve r  
happen to me .• 

I ' m  sorry,  bab y. I 1 m ne t buying. 

I 'm not e. sk in2: you t o  buy. Just 
hold me close, 

Neff draws her close tci him. She reaches up t o  his f ace and 
kisses him on the lip s. As she come s out of the kiss there 
1 s  realization in her eyes th at this is tb.e final moment. 

NEFF: Goodbye, be.by- . 

Out of ttle shot the gun exp lodes once, twice. Phy llis 
q u1 ve1' s in his arms. Her eyes fill with tee.rs. Her head 
f alls limp age.ins t his sh oul der. Slowly he lifts her and 
carries her to the davenport. He lays her d own on 1t 
caref ully, e.lmos t tenderly. The moonl1gh t comi ng in e. t the 
French doors shines on  the anklet . He looks at 1t  f or· the 
le.st t ime and slow ly turns a. way. As he does so, he  p uts his 
hand inside hi s coe. t a nd it come.a o ut with blood on it. 
Only then is it apparent th at .Phyllis' shot act ually did hit 
him •. He looks at the blood on his fin gers with  a dazed 
exp re ssio n and q uick ly goes out of .the room, th e  way he co.me . 

D-21 EXT. DIETRI CHSON HOi'!lE - (:NIGHT) 

Neff comes out of the house . Ho close s the f ront door with 
his right hand. Eis left arm hang s  limp . He takes a few 
step s  do\m the wal k, then suddenly hears somebody a:;,1, roach-
1 ng. He mo ves be hi nd the p alm tree near the walk. 

11-27-43 ( Con t1 nue d) 
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(108) 

D-21 (Cont ' d) 

A man comes up the steps towards the front door - Zachette. 
Just as he reaches the door1 Heff calls to him. 

NEFP • .,_ . Hey you.. Come here a minute. 
I said come here� Zachette. 

Zao..l'lette turns and approaches him slowI.,y. 

1:!EFF : 

ZACBETTE : 

1'.'EFF : 

The name is !Jeff+ 

Yeah? And I still don 1 t like it. 
What do you want? 

Look, kid_. I want to give you a 
present. 

He takes some loose change out of his pocket and holds out 
a coin• 

NEFF : 

ZACBET'l'E : 

Here' s  a nice new nickel. 

What 1 s the gag? 

Suppose you go back down the . hill to 
a drug store · and make a phone calle 

Neff starts to drop the nickel . into Zachette 1 s handkertihief 
pocket. Zac-hette mocks his hand away. 

ZAClIBTTE :  

ZACHETTE : 

11EFF : 

ZACrmTTE: 

11-27-43 

Keep your nickel and buy yourself 
an ice crea.� cone. 

The number is Granite 
for Miss Dietrichson. 
name is Lola. 

0386• Ask 
The first 

Lola ? She isntt worth a nickel. 
And if I ever talk to her, it 1 -s 
not going to be over any telephone. 

Tough •. aren t t you? Take the nickel. 
Take it and call her. She wants you 
to. 

Yeah? She doesn 1 t want any part 
of me. 

I mow who 
not true. 
Always has 
I couldn ' t  

told you that, and it1 s 
Shef s  in love with you. 
been• Don't aslr me why. 
even guess. 

( Continued) 

ltEFF: 
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D-22 

DOUB L E INDEMNITY 

(Cont' d) 

D-27 
(109) 

Z achette just stares at him. Neff moves agai n to put the 
nickel into Z achette1 s pocket. _ This time Z achette allows 
him to do it. 

NEFF : Now beat it. Granite 0386, I told 
you. 

He motions towar d  the str eet below. 

NEFF: That way. 

Z achette goes slowly past him. Neff gr abs him and pushes 
him almost violently down the walk. Z achette goes out of 
shot • . The sound of his steps dies away as Neff looks after 
hi m. Then, far off in the distance, the SIRE N OF A POL ICE 
CAR is hear d. 

Neff moves off through the shrubber y towar d the side of the 
house wher e he par ked his car . 

DISSOLVE TO: 

NEFF 1 S OFFICE - (NIGHT) 

The· desk lamp is still lighted. Ou tside the windows, the 
dawn is slowly breaking. 

Neff is still clu tching the horn of the dictaphone. Ther e 
are eight or nine u sed c ylinder s on the desk beside him. 
A widening stain of blood shows o n the left shoulder of hi s  
gr ay jacket, He i s  ver y weak by now, and his voice holds - a  
note of utter ex haustion. 

NEFF : I t1 s almost four-thir ty now, Keyes. 
I t I s cold. I wonder if she I s a.till 
lyin g  there alone i n that hou se, or 
whe-ther they've f ound her by now. 
I wonder a lot of things, but they 
don't - matter any mor e, . except I wan t 
to ask you to do me a favor .  I wan t 
you to be the one to tell Lola, ki nd 
of gently, befor e  it br eaks wide open • • •  
Yes, and I1 d like you to look after her 
and that gu y Z achette, so he doesn' t 
get pushed around too muc h. Becau se • • • 

Suddenl y  he stops his dictation with an instinc tive feeling 
that he is not alone in th e  r oom •. 

As he tur ns in hi s  chair the CAMERA P U L LS BACK slowly. The 
office door is wide open. Keyes is standing a few steps 
inside it. Behind him, on the balcony ou tside, - stands the 
night watch man and the color ed janitor ,  peering curiously 
into the r oom over Keyes I shoulder •. . 

., , � t"Jf7 - ,. I 
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D-22 

DOUBLE INDEMNITY 

(Cont' d )  

D-28 
( l.10 )  

S lo wly, and without taking his eyes off Neff 1 s f ace, Keyes 
r eaches bac k . and pushes the d oor shut . 

Neff hangs up the dictaphone horn, He looks a t  Keyes wit h a 
f ai nt, t:red grin and s peaks ver y  slowly. 

NEFF: Hello, K ey es .  

Keyes m oves towar ds him a few s t eps and stand s . without 
an swer ing, 

. NEFF: Up pretty early , aren' t y ou? I always 
wondered what time you got down to  work, 

Keyes, s taring at him, still d oes not answer. 

NEFF:  

KEY ES : 

NEFF: 

Or  d id y our little man pull y ou out of 
bed? 

Th e  janit or d id, S eems y ou lea ked a 
little bl ood on the way in here. 

Would n' t b e  sur prised. 

Neff makes a motion indicating the used cylinders standing 
on the desk. 

:N EFF: 

KEY ES: 

NEFF : 

KEYES: 

NEFF: 

KEY ES: 

NEFF: 

KEYES : 
' 

NEFF: 

I wanted to str aighten out that 
Dietrichson story f or y ou. 

S o  I gather. 

How long have y ou been st anding ther e? 

Long enough. 

Kind of a crazy story wit h a crazy 
t wist to it . O ne you d id n' t  quite 
figur e  out.  

You can' t  figure them all, Walt er, 

That' s righ t. You can1 t, can y ou? 
A nd now I suppose I ge� t he big speech, 
the one with all the t wo-dollar words 
in it . Let' s have it, Keyes. 

You' re all washed up, Walter. 

Th anks , Keyes • That was s hort anywa. y.  

They star e  at each other for a long moment, then, with in
tense effor t Neff get s up on his f eet and stand s  t here 
s waying a little. His f ace is covered with sweat, His 
shoulder is b leeding. He is on t he verge of collapse • 

., ., nl"'I .,. f7 ,., 
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KEY ES:·  

NE FF: 

KEYES : 

NE FF: 

KEYES: 

NE FF: 

KEYES : 

NE FF: 

KEYES : 

NE FF: 

KEYES : 

NE FF: 

DOUBLE INDEMNITY 

Walter, I1 m going to call a doc tor. 

(Bitter ly) 
What f or ?  So they can patch me up? 
So they can nur se me a.long till I'm 
back on my feet? So I can walk under 
my own power into that gas chamber up 
in San Q uentin? Is tha t it, Keyes? 

Something like that, Walter . 

Well, I1 ve got a differ ent idea. 
L ook her e. Suppose y ou went bac k 
to bed and didn't find these cylinders 
till tomor r ow morn ing, when the office 
opens. Fr om then on y ou can play it 
any way y ou l ike. Would y ou do that 
much for me, Keyes? 

Give me one good r eason. 

I need four hours to get wher e I'm 
going. 

You1 re not going any wher e, Walter. 

You bet I am. I1 m going a.cross the 
bor der. 

You haven't got a cha. ne e. 

G ood enough to tr y  for. 

You1 ll never make the bor der . 

That's what y ou think. Watch me. 

D- 29 
( 111) 

Neff star ts to move towar ds the door , staggering a little, 
holding himself upright wi th gr eat effor t, . 

KEYES: ( In a voice of stony calm) 
You1 11 never even make the elevator. 

Neff has r eached the door. He twists the kn ob and d r ags 
the door open. He tur ns in it to look back at Keyes' im
placable face. 

NE FF: So long,  Keyes. 

Neff goes out, leaving the door wide open. T1IE CA1.!ER A 
FOLL OWS his stagger ing walk a.long the BALCONY TOWARDS THE 
ELEVATOR L OBBY, The sound of his br eathing is so harsh 

11-27 -45 ( Continued) 
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DOUBLE INDEMNITY 

( Cont, d) 

D-30 
(112 ) 

and loud  that for a moment it dominates the scene. Finally 
he reaches the swing doors leading into the lobb y and starts 
to push them open.. At this moment he collapses. He clu tch� 
the edge of the door and as it swi ngs around with him he 
falls to the floor. He tries to str.uggle up but ca= ot ri se. 

I n  b ackground comes the sound of a telephone b eing dialed. 

KEYES •  
VOICE : 

Hello • • •  Send an ambulance to the 
Pacific Building on O live Street • • •  
Yeah • • •  I t1 s a police job . 

There is the sound of the phone b eing replaced in its 
cradle. Then there are f ootsteps growing lou der along the 
b alcony and Keyes walks slowly into the shot. He kneels 
down b eside N eff. 

KEYES: How y ou doing, Walter? 

Neff manages a faint smile. 

NEFF :  I 1 m fi ne. O nly someb ody moved the 
elevator a couple of miles away. 

11-27 -43 (Conti nued) 
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( Co nt'd)  

KEYES : 

EEYES : 

DOUBLE IND El!NITY 

T hey're o n  t he way. 

(Slo wl y  and with 
gre at difficult y) 

Yo u lmo w Wh y  yo u d idn t t figure 
tr.is o ne,  Ke ye s? Let me tell 
yo u. The guy yo u we re loo king 
fo r was too clo se . He was rig.'lJ.t 
acro ss t he de sk fro m  yo u. 

Clo se r t han t hat, Walte ro 

The e ye s  of t he t wo me n meet in a mo me nt of sile nce• 

NEFF : I love yo u too .  

D-31 
(113 ) 

Heff' fumble s fo r t he ha ndke rchief in  Ke ye s' pocket, pull s 
it o ut and clu.�sily wipe s. his face wit h it . T he handke r
ohief d rops fro m  his hand. He get s a loo se cigarette o ut 
o? his pocket and put s  it bet wee n his lips. T he n  vdt h  
gre at difficult y he get s  o ut a mat ch, t rie s t o  st rike it , 
but is too we ak. Ke ye s  t ake s the mat ch o ut of his hand , 
sti• ike s it fo r him and lig ht s  his cigarette . 

FAD E OUT 

THE END 

( See follo wing page s fo r alternate e nding )  

----------------

:NEFF: 
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KEYES: 

KEYES : ·  

DOUBLE INDEMNITY 

They're on the way. 

( Slowly and with 
great difficulty ) 

You · know why you didn't figure this 
one_p Keyes? Let me tell you. The 
guy you were looking for was too 
close. He was right across the desk 
from you. 

Closer than that, Walter. · 

The eyes of the two men meet in a moment of silence. 

NEFF: I love you too. 

D-32 
(114) 

Neff fumbles for the handkerchief in Keyes' pocket, pulls 
it out and clumsily wipes his face with it. · Then, clutching 
the handkerchief against his shoulder, he speaks to Keyes 
for. the last time. 

NEFF: 

FADE OUT 

At the end of that-_ • •  trolley line. • • ·  
just as I get off • • •  you be there • •• 
to say goodbye. ;.. will you, Keyes? 

END OF SEQ,UENCE "D11 

11-27-43 

:NEFF: 
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FADE IN: 

DOUBLE INDEMifITY 

SEQUEiiCE 11 E11 

E -1 
(115 ) 

E -1 WITNESS ROOM IN DE.A.TH CHAl\ffiER - SAN QUENT IN (DAY) 

E-2 

Showin g  the witness room an d  approximateJ. y  one-half of the 
gas chamber. BOOM SHOT toward s  guard stan din g  BACK TO 
CAMERA at ·entranoe do or. E.'l:cept for this guard the room 
is emptyo 

Gua rd open s  the d oor. T wo n ther guard s  enterp followed by 
a g:c, oup of witnesses an d newspaper men, each of whom removes 
his hat as he enters the room. They r orm a group arotm d the 
outsid e  of the gas chamber, some lookin g in through the 
gJ.ass win dows, some stan din g in t he bac kgroun d  on low 
platrorms again st the wallo 

THE CAMERA SLOWLY BEGINS TO MOVE IN AND DO�T , AND CEIITERS 
O N  Keyes, as he enters the room and stan d s  behin d the d oor. 
H is face is· seen t hrough the bars of the door, which is 
then closed, and CAMERA MOVES TO A · CLOSEUP, H is eyes 
foll ow the action of the . cJ.osin g d oor, then slowly look 
toward s the gas chamber• 

Tm; GAS CF.AMBER , EMPTY 

On its win d ows · show reflecti on s  of the spectators, inclu d 
in g the face of Keyes. 

The  d oor to the gas chamber opens· in the background, an d 
beyon d  that another d oor open s. 1'Te,rf comes in between t wo 
guard so He is wearin g a white open:..necked shirt, blue 
den:!JU pants, an d walks barefo oted on a cocoanut mattin g. He  
moves i nto the gas cha mber, looks thrcu g.½ the win dows in the 
d irection of Keyes and n ods· quickly, recognizin g  him. T he 
guard s turn h:L111 aroun d  an d seat him in one of the two metal 
chail' s, with his back to the witn esses. T hey strap his 
arms, J.egs an d bod y to the chair. The  guard s go out0 

THE DOOR TO THE GAS CF/u'l!B ER 

It is open • . T he three guards come out of the· gas cha mber 
:L"lto the ante-chamb er, · where stan d  the warden, executioner, 
t wo d octors, the minister an d the acid man, an d possibly 
several guard s. 

The executioner and one guard close t he. · door. T he guard 
spin s  th:, big wheel 'llihich tighten s  it. T he· wheel at i'irst 
turn s ver y  quickly, then, as it pightens, the gu ar d u ses 
con siderable force to seal the chamber tight. The  guard 
step s  out oi' t he shote The gas chamber is n ow sealed. 

E-4 ':Tm; WITUESSES AND KEY ES 
T hey are intently watching 1Ieff in the gas chamber. 



JF DOUBLE IlTDEMl'IITY 

E-5 THE ANTE-Cli.<\.MBER 

E-2 

(116 ) 

The warden looks slowly a:i:>ound the room, sees t hat everyone 
1.s in his proper place and that the stethoscope• which one 
doctor holds, is connected with the outlet in the wall of the 
gas chamber. Also that the man in charge of the a cid is 
ready. The warden makes a motion to the acid man. The acid 
man releases the mixed acid into a pipe connecting with a 
countersunk;. receptacle under Uefft s chair. (This action is 
only suggested). The warden looks at the clock, then turns 
to the executioner and nod se 

E-6 THE EXECUTIONER - MED. · SHOT - CAMERA SHOOTING DOWN FROM HIGH 
ANGLE TOWARDS EXECUTIONER 

E-7 

He pushes a metal lever. (This immerses the pellets of 
cyanide in the acid under the chair. )  

INT• GAS CHAMBER - MED. SHOT 

CAMERA IS SHOOTING ABOVE Neftts head (just out of · shot) , to
wards spectators standing outside the fgiS chamber, Keyes in 
the center. Gas floats un into scene between CAMERA and 
spectators. Keyes, unable to watch, looks away. 

E-8 THE FIRST DOCTOR - CLOSE SHOT 

as he listens on stethoscope connected with the gas chamber. 
He glances at the clock above his head. 

E-9 THE SECOND DOCTOR - CLOSE SHOT 

He stands to right of the gas chamber door, taking notes on 
a pad. He glances towards First Doctor (out of scene) and 
looks through venetian blinds into the gas chamber. The 
acid man stands near him •. 

E-1O THE FIRST DOCTOR -

CAMERA SHOOTING FROM HIGH AlifGLE TOWA,RDS HIM as he listens on 
stethoscope. The doctor glances at the clock again. He 
takes ·his stethoscope from his ears� He nods to the warden• 
This indicates t hat the man is dead. · CAMERA PANS with 
warden as he turns to open the dooi• · connecting the ante-cham
ber with the witness room. 

E-11 THE i'I/ITNESS ROOM - LONG SHOT FROM HIGH ON BOOM DOWN ON 
WITNESSES GROUPED AROIDTD GAS CHAMBER 

The door connecting with the ante-chamber opens.. A guard 
comes through. 

GUARD: That1s all, e;entlemen. Vacate the 
chamber, please. 

·continued) 
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E-12 

DO UBLE I NDEMNITY 

(Cont! d) 

E-5 
(117 ) 

The g uard withdraws and closes the door b y  which he ente red. 
The witne 3 ses s lowly start to file out. A guard has opened 
the outer door. The witnesses put their hats on as they pass 
through. A few go close to the windows of the gas chamb er 
to look i n  at the dead man b efore they leave. 

All the witnesses have now let'.t, except Keyes, who stands, 
shocked ana tragic, b eyond the door. The guard goes to him 
and touches his arm, indicating to him that he must leave. 
Keyes glances for the last time towards the gas chamb er an d  
slowly move s to go out. 

CORRIDOR OUTSIDE T'.-; E DFATI-I CHAHB ER 

CAMERA SHOOTING IN THROUGH THE OP EN DO OR AT KEYES, who is 
just tur ning to leave. Keyes comes slowly out into the dark, 
narrow corridor. His hat· i s  on his head now, his overcoat is 
pulled aroun d him loosely. He walk s like an old man. He 
takes eight or ten steps, then mechanically reaches a cigar 

· out of his vest pocket and puts it in his mouth. His hands, 
in the now fami liar gesture, b egin to pat his pockets for 
matches. 

Suddenly he stops, with a look of horror on his face. He 
stands rigid, p ressing a hand against his heart, He tak es 
the ci gar out of his mouth and goes slowl y on towards the 
door, CAM ERA PAllNI NG with him. When he has almost reached 
the door·, the guard stationed there throw s it wide, and· a 
b laze of sunlig ht comes in from the prison yard outside. 

Keyes slc., ,fl y walk s out into the sun shine. stiffly, his head 
b ent, a forlorn and lonely man. 

FADE OUT 

TEE END 




