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FADE IN: 

TRE' GOD.F;\'l'BE.R 

PART II:t 

The screen is black. First we hear the sound of a 
single c:umpet playing slowly and sad.l.y, the notes 
faintly resonant as if echoing through the narrow 
streets of some old hill vil.lage in Sicily. Now, 
confusingly, we see a slant of light move past us -
and another, and as our surroundings become more 
visible, we discover that we are moving through a 
pine forest lit by shafts of mo=ing sunlight. Now,. 
suddenly, we come out of the trees and find oursel.ves 
on the Nevada shore of Lake Tahoe. 

It is a clear, cold morning in September of Nineteen 
Fifty-nine. We now see the Corleone compound at 
lakeside, ha.1.f-hidden by pines and firs. We move 
toward it, past the gates and guard houses, past 
the guest houses, past the kennels for the guard 
dogs, and fi.nall.y to the front driveway of the main 
house where a conservative sedan is being loade d  by 
a Chauffeur and a pair.of large dark-headed men named 
Al. Neri and Rocco Lampone. Rocco limps slightly. 

As suitcases are being placed i.'l the trunk of the 
car, the front door to the main house opens and Tom 
Ragen, a trim, serious, balding man in a business 
suit, appears. Re crosses to the corner of the house 
and looks off. 

RAGEN' S POINT OF VWR - THE LAKE AND LAKESIDE 

Standing by the shore of the lake is a little boy, . 
Tony Adams ·Corleone, aged about ten. The boy, dressed 
for travel, is looking off at the lake, his back to­
ward u.s. 

ON TONY 

As he looks out at the lake we might sense that he 
is t:::ou.bled and puzzled, although he is manag:i.ng to 
keep his expression stoic. E!agen can be seen in '::he 
background, by '::..�e house. A!ter a moment: 

( CONT::roED ) 
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CONTnroED: 
:eAG:eN 

Tony. 
(then) 

Time to go. 

There is a beat and Tony ccmposes himself, tu=s and 
1110-ves up toward the house and Tom Hagen. 

EXT. FRONT OF TAE:OE aoosz AND Olu:VE"RAY - OAY 

The heavy, blac.'t sedan is loaded. Connie Corleone 
and a Housekeeper, in unifor.n, are bringing Mary, 
about five, out to the car. She too is dressed for 
tr.a.veJ.ling. As they put her in.to the car --

CONNll 
In you get 

MARY 

WilJ. Oaddy be at the airport? 

- ANOTHER ANGLE 

as Tom and Tony come up. 

HAGEN 
No. Ke wanted me to tell you both 
how sorry he was. 

TONY 
(to Connie) 

Aunt Connie -- ? 

Connie would apparently prefer to avoid answering a.�y 
questions. 

CONNIE 
$e sure and give my love to your 
mother. 

NElU 
It isn't like you won't be back 
from time to time. 

I'll bet we'll 
for Christ:nas. 

I.AMPONE 
all be together 
Wait and see. 

Tony gets into t.'1.e car. a:e looks out t.'1.e wind.ow t:.o­
wa.rd. the house. We begin MAJ::, TJ:TU:S ?u'lD C::a:ED:CTS • 

2. 
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THE oarn:wu 

a:agen is the last one into the car. As it star-...s down 
the driveway on its way to the ai.rport in Ren.or Co=ie, 
Lampone, Neri and the S:ousekeeper all wave. The at1.to­
:mat.ic gate a.t the foot of the driveway opens. '!:he 
Guard at; the gate flic.lcs a. hal.f-salute as the l.:.mowsine 
!?asses t:irough. 

As the group breaks, Connie and the S:ousekeeper going 
back inside, Neri and t.a.mpone drifti.'lg off, we pa.n up­
ward to a window in the second-story and zoom in. 

Michael Corleone ha.s I!I0ved the c=tain aside with one 
hand and is loolci.ng after-the disappearing li:nousine, 
his expression unreadable but somehow sad. 

INT. AI:RLlN.E..� - OU 

We are close on Tony, looking out the window of t!le 
airliner, his own e:1G?ression matching t.'lat of !us 
father 

E:XT. LOGAN n.T""J!NAT:tONAL A.!lU?ORT ( ST0O) - DAY 

as an airliner of the period comes i."1 for a landing. 

'a:XT. NEW ENGL.Wt) C0�YSOE - ::>AY 

A limousine is mo,r...ng northbound up Interstate 93. 
Maples on either side of the road are tu..-:ii."l.g red 
and yellow. We pan the li.:nousine past and continue 
to pan to a sign J11arlc.ing the state.1.ine between 
Massachusetts and New Hampshire. 

INT. :c..:MOUS:t:NE - .DAY 

It is almost night. Tony is looking out the window 
as the li:ncusine enters t.'le little town of Hanover, 
:novas down -oast "=he 0a-""1:::louth College green on Eleazer 
Wheelock St=eet a.'ld t=s right on North l1a.i."1. ·-

E'.X'.!.'. ;c;\Y AD.iu'LS' E!OUSE - cl'IGHT 

We a:e on a -oost box , t."le �ame •).dams" on its s :ide. 
We pull back-�c =-�elude a �odes�, whi�e l �·wo-sto=7 
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CONTIN'OED: 

c.lapboard house with giant e.lms and maples in the f:ont 
ya.rd. The limousine stops outside the house. 

. 
Under its fan.light, the front door swi.-igs open and 
lta.y Adams comes out. As her children run to her she 
kneels and gathers them into her a=s. We move in 
close on Tony and as we hold, the MAIN TITT-ES AND 
OEI:lrl'S are ever and we begin to hear --

SPEAKER' S VOICE 
Our Nation is and has been histor­
ically the symbol of freedom, of 
jusuce and oppcr<::.unity and its 
pecu.1.iar strength is that no matter 
11hat our individual backg:t"Otmd 

EXT. �VY AND MA:R:nlE CORPS STADI.iJM - OAY 

We are close on a young man, Anthony Adams (Corleone), 
in the unifo= of a Midshipman o:: the Naval. Academy 
at Annapolis. We are pulling back as the speaker -­
who is Arne Grundellius, the Secretary of State 
continues, his accent faintl.y Scandinavian • 

GRONDELL:!US' VOICE 
- there are no limits to the goals 
to which we can eac.� legitimately 
aspire. And now, as an unpopular wa:: 
is ended in Zast Asia and we set our 
sights on new goals, ! leave you wit.� 
the words of another Sail.or ---

We continue to pull back to discover that we are at 
the Navy and ,1,<..arine Corps stadium. It is a late Spri."lg 
day and in the early-middle Nineteen Seventies. The 
Midshipmen, their parents and guests, are gathered 
for· the graduation ceremonies. 

GRUNDELLIUS 
'Our will is to keep the torch of 
freed0l!I bu=ing fo:i: all. To this 
solemn pu.-pose we call on the young, 
the brave and the strong, and t.'le 
free. Heed rif'/ call. Come to t.�e 
sea. Come sail with :ne.' 

(then) 
I• m sure t...�e enti=:; Brigade of !-lid.­
shipmen recognizes �be words o= :on., 
:?aul -:ones. 

(CCNT�D) 

i. 

.; 



• 

• 

CONTINUED: 

o=ing th.is �ee<±. we find we have been. moving through 
the stadi1ll!l. We find Tony's mother, Kay, among the 
,raests. We also see Tony's sister, Mary, al:,out t-.renty, 
Tom Hagen and ll Neri. 

s. 

Th_. speech is over and as the audience applauds, t:!le 
Superintendent of the Academy c.rosses up to Grundellius. 

StlPEIUNTmIDENT 
Thank you, Mister Secretar.{ --

As the Secretary of State crosses back to his seat, 
the Superintendent addresses the mi=ophone. 

StlPERnt'l'ENOENT 
The foll.owing First Classmen wil.l 
step for.rard to receive their 
diplom.a.s. 

The Superintendent consults a list wl:.ich an A.id has 
supplied. The Superintendent reads off the first 
e-..a na11tes, then -

SOPE!UNTENDENT 
Trident SchoJ.ar Anthony Adams 

At the sound of his name Tony rises and moves toward­
the Speaker's platfor:n. We -

OISSOI.VE TO: 

EXT. TEE SP�' S l?I..\TFORM - OAY 

The final First Classman.has received t.�e final diploma 
and is.moving off as a. Midshipman runs up to c enter 
stage, and·i.n accol:'dance with long tradition ---

M!DSRIPMA.."< 

I propose three cheel:"s for those 
about to leave us. a:.ip hip! 

(the Bl:'iga.de answers 
with a roar) 

!tip hi;;,! 
(ac;a.i:l) 

F!i? :'1i? ! 

The Brigade a::SW'ers ::o:: t.�e t..1.i=::i ti.me a..-id as t=.e ¼i.d­
shi�ma..� :-uns cf= , his place is �aken by a Represen­
ta��ve of '±e graduating class . 
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PIRS'l.' CLASSMA.V 
I propose three cheers for those 
we leave behind. Rip hip! 

(hw:ray) 
Rip hip! 

{hw:ray) 
!lip hip! 

As the graduating Midshipmen give their last ful.l.­
throated response and skim their hats into the air, 
Tony -- hal.f a beat behind the others - does like­
wise. We pull back and pan upward to c.e explosion 
of wh.i.te hats arching through the air. 

COT TO: 

EX'l'. NAVAL ACADEMY Y.iU!D - OAY 

We pie.� up a man named Stu Palmateer moving �b:rough 
the group of strolling Midshipmen and their guests. 
Pal.ma.teer, is a poised, pleasant, tough man a::cut 
forty, dressed i.'l. the unj.fo= of a Marine · Ca-eta.in. 
Re spots Tony i.n a group witli his guests, near tlle 
statue of TeC\m!Seh. 

TONY AND Tm: OTEERS. 

Tony is standing wit:: Kay, Mary, B:agen and Al Neri. 
Tony tu.ms as --

PAJ:..�R 
(coming up) 

Congratulations, Tony. 

TONY 
Tha.nk you, Sir. 

(then) 
Captain Palmateer, I' d like to 
present you to my Mother, Mrs. 
Adams - my sister, Mar.{ -

(then) 
..nd this is Mister Eiagen, a very 
old friend, and Al �eri -- I used 
to ride on his sho'Ul�ers when ! 
was a little boy. 

Pal:n.atee: has g=eeted. t.�e ladies, shaken �a..�ds �ith 
':he men, ad li.bbi..,.g appropriately: �ice to :neet you, 
SO C!l. 
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CON'!'Dl't!ED : 

(to 11:ay 
I'm sorry to drag him off this 
way, Mam. 

(to Tony) 
Ready? 

TONY 
(nods, then) 

See you all tonight. 

Tony kisses his mother and he and Palmateer move off. 

EXT'. GEORGE lfASI:i:rnGT0N BZLT'IIAY - DAY 

We pick up a car coming a.long the Washington Bel'::way 
approaching the Cll t=off nea.J:: Langley, Virginia. 
We pan with it, then continue to pan over to a road 
sign which reads, "Cent:al Intelligence Agencyn . 

nrl'. TSE c.R - DAY 

Palma.teer is driving. Tony sits next to hi:it. They 
make the tu=off to t.�e CIA, go up the access road, 

7 • 

come to a stop at the entrance. As the Marine Guard 
comes out of the guardhouse and up to the car, J?al:nateer 
is taking out his identification. 

EXT. TSE r-tA:C:, CU BUr.i.JJDl'G - DAY 

Palmateer and Tony, on foot now, move up to t.:ie build­
ing. They move through t.�e :::rent doors. 

·IN'l'. CI.A BUII.OING (:C.OBBYJ. - DAY 

We are i.n the gigantic foyer of the CU buildi."'l.g • The 
camera is focused on the CU motto, etched boldly into 
the white marble wall. rt reads: •n: SHALL KNOW TEE 
TII.UTE: AND ':RE T!UJT'l't SEAL!. MAKZ YOU :'ru::E". 

We pan off the motto to c?ick '.:tP l?al.:nateer and Tony 
as they move 7b�ough t.�e great, columned rcom taward 
the desk at the end. �e Guard at the c.esk, seeing 
l?almatee:r' s identification, signals hi:ll and Tony up 
to the Badge O:::fice which is up a ::light of steps on 
':!le right .. 
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nrr. en Bun.DING !BA.OGE on-ra) - DAY 

as Palma.teer shews his identification to a Woman 
behi.nd the desk: 

p AL.�R 
Captain Palma.teer. 

{then, indic­
ates Tony) 

.Mi:rte.r Adam:,. We have an appoillt­
ment with the c.c.J?. 

The Woman gives Palmateer his badge, checking the photo 
on the badge against his face be.fore she does so. 
Pal.lllateer initials ':he form she gives him as she gives 
Tony his pass and stamps it in la--ge letters: s!o!ust 
be accompanied.�. 

I?n. CU SO'n.D:tNG {LOBBY) - CAY 

Within the fover is another -.ate separating the 
f=m the inner sanctum of the building itsel.:. 
on the Gate Guards as they check the badges and 
of those entering. 

feyer 
We are 
passes 

They nod Palmateer and Tony through the gate. We pan 
them toward the bank of varicolored elevators. As 
they go to the elevators we hear ---

PAL.'IATJ:!ER' S VOICZ 
This is a preli:11.ina....-y interview, 
not binding en eit!ler party. The 
next step, if it's agreed eo take 
that step, would be a session with 
the Assessment and Evaluation sec­
tion. Psychological testing. 
Biographical data. Znds with a 
polygraph test. 

INT. Cll BUILDING (S:tXTH FLOOR) - CAY 

We are on the. elevator doors as they open and Palmateer 
and Tony emerge. They wal.1<: down the corridor wit."1 its 
bare, off-white walls. The floors ara covered wit.'1 
green vtnyl. Only the office deers add color. They 
are cai..�ted variously, red, blue and yellow. As they 
go down the long ha.llway: 

? AL.'1.ATEE?. 
.. :tssum.ing :.io serious p:::cblems come 
�o liqht, you �ill be qiven pro­
visional o�erat�cns app=oval, ef=ec­
�ive for six mon��s, du:-ing �hich 

( CON'!'DTT;ED) 
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CON'l'DJlJED : 
PAI..'l!ATEER (Cont'd) 

time you would be sent to ou:: fac­
ility at Camp Peary for a special. 
training program --

Tony a.nd l?al:na.teer enter the office at the far- end 
of the hal.l.. 

!:N'l'. MOBll!l:OUSE'S OFFICE - DAY 

It is a reasonably large office as befits one of the 
top echel.on CIA men. Morehouse, himself, sits at a 
large desk. The seal of the Agency is on the wal.l. 
behind him, flanked by the National flag and the 
Agency flag, on standards. 

We are close on Tho111as Morehouse, <!bout fifty-five, 
a.n imposing, silver-haired man • .S:e looks up ::=ma 
dossier he' s been studying, t.'1.en : 

MOJ:lEROC!SE 
Would you have aIJ.Y objections to 
being assigned to us, Mister Adams? 

includi:lg Tony and Palmateer who sit across the desk 
f:rOIII Morehouse. 

'!here .::..s 

TONY 
That would depend on the duty, 
Sir. 

MOREHOC!SE 
(to Palma.teer) 

Row much have you told him, Stu? 

PALMATz:lm 
Just that there was an assig=ent 
W& thought he'd be suited for. 

MOREHOC!SE 
lll. right. 

(then) 

We've been authorized and funded 
to carry out a top priority covert: 
operation in Lati..� America . Captain 
?a.un.ateer will be Field Coord.i..�ator. 
You: job �ould be liason. 

9 • 
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CON'l'I:ITT!ED : 
MO�Ot!SE 

Something the matter, !tiste.r Adams? 

TONY 
Before we go into polygraphs and 
so on, there's something you :night 
not know. 

MOREl!Ot!S?! 
:E'aet is, we know quite a bit. 

(reads frOlll 
dossier) 

Adams, Anthony. No middle initial. 
Bo= New York N=sei:y and Childs' 
HOSi)ital, February 3rd, 1951. 
Mother and father separated. 

TONY 
Divorced. 

MO:REROUSE 
Divorced. 

Morehouse scratches the correction i.I:.to the dossier. 
with a pencil, then: 

-

MOR!EOUSZ, 
You were raised in !ianover, New 
Hampslti..re. Your mother teaches 
school. Name legally changed in 
l963. Attended Phillips Exeter. 
Lettered i..:l ice hockey. 

TONY 
And baseball. 

.'Ind baseball. 

. (nods) 

MOBEHOUSE 

".four father is Michael Corleone, a 
resident of Nevada. ae's principal 
stockholder of Genco International, 
a corporation that deals mainly i.n 
hotels and casi..:los, but they also 
have interests in an olive oil com­
pany, a cha.rter airline, laundromats, 
nursing homes, so on. 

TONY 
Does this �ssignment-have 
t:o de wi t..b. !tr,:!" ::a:tl:e:? 

scmet..'li�g 

: CONT!.:>iOi:.::l) 
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CON'l'::tmn::O : 
MOREHOUSE 

Only in so :f:ar as he has ce--tai.'l. 
business connections that might 
be willing to help us. 

TONY 
I haven• t seen my father s:L'tce I 
was ten yeaz-s old. 

MOBEI!OUSE 
No contact at a.ll? 

TONY 
I get a Christ::nas prese.'tt and a 
ehec.'c on my bir-...hday - ·that' s 
abo11t it. As far as I know, he's 
retired. Doesn' t see anyone. 

MOREHOUSE 
Yes. That' s why I was anxiollS to 
have this meeting today -- while 
Mister Bagen was still in Washington • 

as 'l'ony pallSes, thinking. After a ::ioment: 

TONY 
I real.ly don' t know if I can help 
you very much, Mister !-!orehouse. 

MOREB'.OUSJ:: 
Let me ask you a personal question, 
Tony� Oo you love your Co=t..""Y -

(holds uti hand) 
I'm not talJd.ng about t.'::e Nathan 
B:ale kind of thi.'tg. Just simply, 
warts and all, do you wish this 
Nation well? 

TONY 
Yes, of course. 

MOREHOUSE 
Well, what if: told you -- ar.d 
t.."7ing not to be grandiose -- that 
t.�is cne operation might ve:::y wel: 
insure ?eace on this .�emisphere =�= 
-:.:le ne.x-t .=i.=-ty yea:s.. :1ay.be more • 

u 
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EXT. A aEST.AO'lUNT TERRACE (WASHntGTON) 

lie are on the te=ac:e of a pleasant restaurant over­
looking Washington o.c. '!:he dome of the capitol 
building is impressively floodl.it as are t!le Washing­
ton Monument and the White :rouse. 

'l:ony and Hagen are leaning on the te=ace railing, 
looking out. A Waiter !las just finished pouring cof!ee 
for them. As the Waiter moves off, Tony throws a look 
at Hagen, then: 

"rONY 
Well? 

HAGEN 
Let me make sure !'?11 clear on this. 
You're tel.ling me that t!le Gove=­
ment would like the Corleone ::acily 
to per:foi:m a service for them -­
pro.ba.bly involving some f:iends of 
ow::s in Latin America. 

'rON'Y 
Right. 

!iAGEN 
Where? Who's concerned? What 
would it entail, specifically? 

'l:ONY 
I don't Jc:.ow that yet. 

IiAGEY 
When will you �e able to tell ?11e 
these thugs? 

'l:ONY 
As soon as they decide I• ::1 not a 
l'lussian spy. 

AMOT.::L::R A..'l'GLE 

as Eagen smiles, shakes his head. Sureaucracy .• 

TONY 
What they'd like to fi.:ld out right 
now is: :.Oti.1.d you be interested? 

:i.i.G:E:'ll' 
: r 1.:. le-i:. you k..--iow. 

��NY 
Do you hav� t� c�eck w��� �y =���er? 

12. 
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CON'?:nit!'ED: 
BAGEN 

No. 

TONY 
S:ow is he? 

BAGEN 
Fine. 

TONY 
I think about Tahoe sometimes. 
Is the fishing still good up 
there? 

BAGEN 
I suppose so. I'm in Vegas most 
of the ti.me. 

TONY 
Those were good days. 

Yes. They were. 

ANOTHER ANGLE 

As Al Neri comes -up, looking at his watch. 

NElU 
You still want to catch that 
shuttle to New York? 

EAGEN 
Yes. Thank you, Al. 

(to Tony) 
Where can I reach you? 

Tony s=:i.!::):)les a.xi address on a card and hands it to 
aagen. As·he looks at it: 

HAGEN 
cr.s. Navy Research Facility. 

(then) 
Research on what? 

TONY 
Nothing. It's a dummy outfit. 
That phone ri.�gs i.� tangley, 
but t.�ey'll know where I am. 

his wallet a:s we ---

et::rT TO: 

13. 
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INT. INT"'..l'Ul.OGATION ROOM ONE (CL?\.) - DAY 

Tony is eom;ileting a test, !itting bloc.�s together 
against ti.me. The First. Interrogator is watch.ing 
impassivel.y, stopwatch in hand. 

Tony finishes, straightens. The Interrogator clicks 
the stopwatch impassively, giving no indication 
whether or not Tony has passed the test. 

COT TO: 

INT. INTERROGA'l:ION ROOM TWO (CJ:A) - DAY 

The Second Interrogator, a psychiatrist, is seated 
behind a desk looking at a little steeple that he's 
made of his hands. 

2ND INT3..'UtOGA.TOR 
And you were never =io1lS? 

including Tony who sits across the desk from the 
Interrogator 

TONY 
.iUlout what? 

2ND INT"'..RROGA.':'OR 
Why your father sent you away. 
You never wondered a.bout it? 
You must have thought something. 

TONY 
I thought he had his reasons. 

2ND INT:E:RROGA.TOR 
And you don't feel any resent::nent? 

TONY 
No. 

2ND l.'iT.E.RROGA.TOR 
iihat do you feel? 

TONY 

��e Second !nte:::oqa-:or ;la..�ces ,:,ve.r.. T�e =:ace of 
anger L'"l Tony I s :as"C. ::esponse has eolC. :li::l and us 
somethinq 

l4 
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INT. !NT"'-lt."tOG.al':CON ROOM TI:llEE - DAY 

Tony sits in a chair in a small room with acoustical 
tile on the waJ.J.s and ceiling. Behind hi:11 is 11 desk.­
like st=ct=e with a built-in apparatus of dials, 
graph paper and odd, narrow metal pens. 

Tony is connected to the desk ensemble by three appara­
tuses: a blood press=e =ff attached to his um, an 
accordi.an. tul:le u:ound the chest to measure changes in 
breathing rhythms; a hand-held device with electrodes 
which measures changes in perspiration or galvanic skin 
response. 

The Third Inte=ogator sits at the desk behind Tony, 
asking questions slowly and chec:.�ing t.�e three styluses 
on the rolling graphs. 

3Ril ntTEru<OGATOR 
Rave you ever visited a Communist 
Country? 

TONY 
!lo. 

3RD I:liTERROG.!.TOR 
aave you ever belonged to a Commu­
:l.ist Organization? 

'l'ONY 
No. 

3RD INTERROGATOR 
Are you telling the t..-u':ll.:? 

TONY 
Yes. 

3RD INTERROGATOR 
Rave you ever had a homosexual ex­
perience:? 

Tony tu=s and looks at the Third !nte=ogator. 

No. aave you? 

The Thi.:'d L�ter:ogator tenses a..�g=ily for a �cment , · 
then : 

3RD :.:11"!".::.ARCGATCR 
!� ' s esse��ial �at you :ace -:....�e 
wall and answer ::.�e quest�ons yes 
or :10 .. 

( CONT!)lt."E!i) 
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CONTDltl'ED: 

Tony turns back to the wall, then: 

3RD INTER.-..OGATOR 
Do you have any friends L"l the 
Communist Party? 

TONY 
No. 

IN'l'. IN'l'E:RROGATION ROOM '!'l'raEE - DAY 

CUT TO: 

It is later. Tony is on his feet getting ready to 
leave . as the Thi.rd Interrogator is chec.�ing over t.'1.e 
graphs wit.b. their ::.-ed in.� squiggles. 

3RD nrH::RROGATOR 
I get a h.igh galvanic response on 
question twenty-three. 

(checks second 
graph) 

I also have agitation indicated 
on your cardio tracing on t.'1.e 
same question: ' Oo you have a.'1.y 
close friends in. the Communist 
Party? ' Your answer was negative. 
WouJ.d you like to amend t.'lat? 

Tony has rolled down his sleeve and put on his coat. 
Ee pauses at tile door, t.'len: 

TONY 
It's my roommate up at E!..�eter. 
?hil. Bodeen.  

3RD INTERROG..U'OR 
?e ' s a Ma...--xisti 

TONY 
I don ' t  know. 

( g::.-ins) 
But last t.i:ne r saw h.il!I he had an 
American flag sewn to the seat 
of his pants . 

3RD !::lTE:R:ROGATOR 
And hew did you feel about tha�? 

TONY 
( sh....-ugs J  

S:is pa.'1. �s . 
( CCNT�CZD l 
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31ID nrl'ERROGlU'OR 
That's interesting. 

TONY 
What? 

3l!D �GATOR 
You think it ' s  perfectly all right 
to sew the Nation's flag to t:he 
seat of yo= pants? 

TONY 
As a matter of fact I don't . 

(then) 
But the Supreme Court does • Syin­
bolio freedom of speach . Protec­
ted under the First AmendmtU:tt. 

As Tony tu..-ns to go: 

AdaIU? 

Sir? 

3l!D INTE:RROGATOR 

TONY 
{turns back) 

3.P.D INTERROGATOR 
r take it you' re prepared to die for 
that rigb.t? 

TONY 
No , Sir. Dying doesn't fit in wit:i. 
my plans at all. 

3RD nn""..RROGATO.R 
Just what are your plans, Mister l'.dams? 

. TONY 
r plan on passing this thing ---

/ 

CUT TO : 

nrr. l!ANDBAtL come - cu 

Tony and Stu Palmateer are in sweat 
a hard, no-mercy ,;-ame of :i.andba.ll. 
as he hi ts the ball : 

You .. ,,ill ,,, 

clothes ,  playing 
Pal:nateer is close 

(CO:);TnlCED ) 
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CONT:nro:E:D: 

We whip pan to Tony, ret=ni.."1g the shot. 

TONY 
'llha.t makes you think so? 

p ALMA-"'EEll. 
You' ve got friends in high places, 
chum. 

As Tony puts one away: 

Shot. 
(then) 

Believe :ne, you'll. be reading-in 
on the project by :,.ext week. 

CtlT TO: 

EXT. IBO mi':tON BU:tLDING {JZI<SEY C:t'l'Y) .,. DAY 

We are on the f:ont entrance of the building- owned by 
the :tnternational Brotherhood of Dockworkers. Tl:u.s is 
the NationaJ. Headquarters Building, so indentified by 
a plaqae of some kind. Tom !l:agen enters this bui.ld.µig 
followed QY Al Neri. 

�. BRADY' S oon:.,-q, OFF:tCZ DAY 

The President of the anion, Patrick Brady, a la:ge, 
red-faced,. hearty :nan, collies bursting out of a door 
and crosses �p to Ragen and Neri. 

HAGEN 
Tom! Alberto! Come in. Come in. 
This way. 
. (to Secretary) 

N'o calls, Maggie. 

IN'!'. CONFE�C:::: ·ROOM - DAY 

This is a very plush rcom wit:l. heavy carpets, a long 
polished table and a large por�ait of t.�e Union's ex­
presiden�, Danny Devito . Under t.�is portrai� is a ba: 
at which 3:rady stands pouring d=i.nks i:lt:o crysta.l 
glasses 

. U he ttz.r:"!s 'ilit.!'l �i.ie ti...,�s, gives t;';.e :::...::s"t; to �er i ,  
t..i.en a s  he c;i �,es t:..i.e sec::>nC. one t:, 3:agen 

• ( CONTn-lUED l 
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CONTINt!El:) : 
lmADY 

You ' re looking good, Tom. Bow do 
you keep your belly so flat? 

RAGEN 
Mainly trying to run you down. 

13:aA.OY 
Do vou t!link this outfit :-.ms 
itself? 

HAGEN 
I th.ink you're stalling us, Pat. 

BRADY 
Stalling? 

(to Neri) 
Will. you listen to this g,r;[? 

(grins at 
l!agenJ 

You want to know when :r got .back 
from New Orleans? Ten-1::!u.-""ty last 
night. Biq problems. 

l:!AGEN 
I understand and I sympathize, but 
you ' ve had our proposal for a ::nont.i. --

ANOTHER ANGLE 

Brady crosses to the head of the board table where 
he opens a folder and starts riffling through some 
papers. As he does so, Bagen opens h.is briefcase . 

HAGEN 
· If you 've nti.splaced it, :r have a 
copy of the package plus. a .. ,:mrnary 
of Genco Inte=ational ' s  assets and 
projected profits based on audited 
financial statements with additional 
data supplied by our Compt:.::-oller . 
I also have the plans and estilna.tes . 

BRADY 
Okay. Okay. ! found it 

(then l 
You want a !i!:y ctillion dolla.= 
line of credit to be. granted in 
=ull �o Genco rntar::ational and 
Subsidiaries a.."ld sc on and so f:::rt.1. 

(Z.ooks t.Ip) 
For a hotel i.n .rl.tlan-ci.c C.i;t:7? :�. ' s 
a lot of money , Tom. 

( C CNT!!TIJED ) 
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EAGEN 
Not i= they vote in lcca.l cpticn 
gambling . And they will. 

BBAI)Y 

"rhat ' s beside the pc int. ?act 
is, those days are over when Danny 
used tc hand it cut like sc much 
free lunch . There •s been a big 
reduct.ion in cur ccmmit:nent. to new 
construction. leans. 

EAGEN 
How long- has cat policy been in 
effect? 

BRADY 
Let me read. you something. 

ANO-rm::R ANG!.E 

a.s Brady withdraws a newspaper cut-out, obviously an 
editorial, from. the folder • 

BRADY 
It's headed : Take the heed out 
cf the Brotherhood. 

(looks up)  
Cute? 

(reads) 
' It is precisely men li.�e Patrick 
Brady - who tcok over the Pres­
idency of t.'le IBO when the fo=er 
President, Danny OeVito was packed 
off to prison, who must. be watched 
by the Sl::C. Because of the tremen­
dous et:onomic power of the Union 
Pension l:'unds, these men -- with 
their syndicate conne,::-::ions -- are 
putting the Underworld in a position 
to dominate the American economy 

(then} 
What mere can I tell you? 

:IA� 
You can tell :ne i! the answer is 
yes er no .  

As Brady crosses to t..�e wall �here -=-�e la=;e s�uc�o 
por-_:ait of nanny Uegito , a tough-lcok�ng li��ie <r�Y , 

( CON':'I:r'J'";:JJ l 
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CONTINUED: 

is framed in a. place of honor. After a moment Brady 
shakes his head and tu..'"'lls bac.� to Eragen. 

BRADY 

:t•m sorry, 'I.'om. Much as I love and 
rl!lspect our forml!lr Pr•sident , ! 
don ' t  have any burni."lg urge to end 
up rooming with b.im at Leavenworth. 

HAGEN 
Bl!lfore you give me your final re­
fusal, I ' d  like to say one thing ---

BRADY 

You ' ve just had my filla.l refusal, 
Era.gen. 'I.'he answer is no. 

AN'OTHE.R ANGt.Z 

as aagen looks at Brady for a moment, then starts 
putting papers bac.'<: into h.is brie.fcase. As hei does so : 

BRADY 

No hard feelings. It 's  just a 
policy decision o.f the Board. 

HAGEN 
I understand and ! t..�an.� you for 
your time -

NERI 
(to Brady) 

I ' ll see you around, Pat. 

BRADY 
What 's  that supposed to mean? 

� 
It means I •  ll see you arou.."l.d. 

BRADY 
What am ! supposed to do:? Gat 
scared:? Piss in my pants? 

a:AGEN 
No one is trying to L�tinidata you. 
The Corleone ?amily doesn ' t  do 
busi.nass that �ay . 

3RADY 
The Corleone !amily doesn ' t  do 

(CONT:t.:TTJED ) 
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CONTINUED : 
BRADY (Cont'd) 

a hell of a lot of business, period. 
The wa.y r hear it, you ' re finished. 
With Mike locked away in a -rubber 
.room. someplace, and a two million 
dollar tax lein on your Vegas prop­
erty, you. got the balls to come in 
he.re and try to .run muscle on me. 
Get out of here. Bot!l of you. 

l'!AGli!N 
We we.re just going. 

Eagen has pac..l(.ed his papers into his briefcase. Now 
he nods at Neri and as both t'= and start toward the 
door : 

BRADY 
Wait a minute. 

21 • 

Etagen t=s bac..�. Brady comes up wi.t."l the Genco :tnte.r­
national loan application. 

BRADY 
Take this a.long with you in case 
you run out of toilet paper on 
the flight back to Vegas. 

Eta.gen takes the application from Brady, then qu.iet:J.y: 

EAGZN 
Don ' t  ever thi.nk that the Corleone 
:E'amily is :!inished, Mister Brady. 
That would be a mistake. 

Ha.gen and. Neri now t= and exit. Brady is looki."lg 
after them. Gradually -:he bravado drains from his 
big, pink, rrish face and he crosses to the telephone 
and !?icks it up. 

BRADY 
Get me Sam Maatrocina. 

CUT TO: 

EXT . !-!AA.Tl'.OCI�'S YACE'!.' (I.ONG ISI....\,.'l'O M..�TNA) - DAY 

We are close on t."le hatchway to t:.'le Main Salon as 
Sam Ma.atrocL-,.a , the slick , shar;;i, middle-aged Don 
cf a power:t:.1. �ew York family,  comes up i�to shot 
and ?auses , sw..ili=q 0£! : 
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CONTINUED : • MAATROCJ:NA 
There's a trick to it, Pat. 

incl.ucling the canopied a.fterdeck of Maatrocina's 
lovely yacht, mcored among others of its type in 
a spl.endid North Shore Long Isl.and marina. 

Pat Brady, looking out of place in his suit and 
city shoes, stands trying to light a cigar with a 
table lighter. 

BRACY 

aello Sam. !':n son:y to have 
bothered you. 

We pull bac.� slightly as Maatrocina - in neat yacht­
ing whites and deck shoes - comes up followed by a 
cold-looking- man , Ralph Augusto , Ma.atroci."la' s hood. 

,'!AATROC.INA 
No bother at all. 

(to Augusto) 
Light t.he man's cigar for him, 
Ralph •. 

As Augusto comes up, takes the lighter from Brady and 
sets about the business of lighting the big, crnion 
Leader's cigar: 

MAATROC!NA 
So what's our friend Tcm. aagen up 
to these days? 

B:!UI.DY 
Still shopping around for that loan. 

MAATROC!NA 
Lots cf luck to hi:it. 

BRADY 
Thank you , Ralph. 

Augusto, having lit Brady's ciga.:-, nods ex;,ression­
lessly and sits as : 

3RADY 
T!:ey :r.ied to -:...rt:ow a sca:e at: ::?e . 

22. 
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CON'I'nroED i 
MAAT1l.OcnfA 

Don't worry a.bout it. 

. BRADY 
Something a.bout Hagen kind of 
bothered me. 

Ma.atrocina offers a platter of grapes to Brady. 

MAA1'ROCINA 
You like a grape? 

BRADY 
No thank you • 

MAA'ntOCINA 
I'll tell you how tough Hagen is 

{eats a 
grape) 

Ralph Augusto will make hi.:n squat 
down in the middle of Times Square 
in the rush hour and take a shit . 

BRADY 
Yeah? What about A.l Neri? 

MAATROCINA 
I tell you don 't worey -- don't 
worey. You stick with the Maat:::o­
cina family you're safe as church . 

(then) 
That I promise you on my mother ' s 
grave. 

As MaatJ:Ocina leans ac:=oss with t.'le graJ?es again: 

MAATROCINA 
Do me a favor • .  One grape .  I grow 
'em at my own place. They ' re de­
licious. 

As Brady takes a gra]?e, Maat:::ocina looks over at Ralph 
Augusto ,  

ANOTHE.'?. ANGT-""' - FEATUlUNG .l\.UGUSTO 

As he nods al::lost im]?erce]?t.:.:!:lly , gets UJ? a.�d goes , 
�Ne --

23 
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ntT NETWORK NE"RSROOM (WASR:tNGTONJ - DAY 

We pick up El.iza.beth Ann D=e, about 30. She is a 
television personality ,  mainl.y an interviewer of 
cel.e.brit.ies, al.though sometime a Newswcma.n and talk­
show perfo:cmer. She is poised, attractive , warm, 
bJ.p.  She is coming out of a.n office. She crosses 
through the newsroom with its teletypes and general. 
sense of actiVity. A Cameraman comes up to her: 

OMERAMAN 
You ready, !..iz? 

EIJ:ZAlilETR 
.:'ifteen minutes. Out in front. 

We foll.cw her out of the newsroom, down a hallway and 
around a co=er and in t:!:t.rough a door :narked, �Projec­
tion Rcom One " .  

ntT. PROJECTION ROOM ONE 

El.iza.beth comes into the projection room , pausiJ:tq in 
the doorway as her eyes adjust to the chanqe in liqht • 

ANOTHER ANGLZ 

We see that Tony, in •m.ifo=, is the only ot.�er person 
in the proj ection ·room. Tony takes out a cigarette 
lighter. 

TONY 
Here . 

As Tony flicks the lighter on: 

ELIZAEE'!'S 
Thank you .  

TONY 
My name' s Adams. Tony Adams. 

(then) 
r know who you are Miss Dunne. 

24 

As Elizabet.� finds a seat, we see that what is bei!l.g 
run in this project.ion room is an interview between 
Eliza.beth and a large, att=active , Lati..�-Acerica.n 
9oliticaJ. leader named A....'":!!ando. 'Tidal. They si.t to­
gether at t.�e ;,col a.::-ea o! a lur.irJ hotel. Vidal �ea=s 
a fatigue uni!cr:n �,.,it:iout a...11.y i..."lsignia •;1ha:�soev-er � ·::::e 
image of �li:abet..� on screen Ls sayi�g : 

(CONTI::,tUE.::J ) 
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CONTINUED: 
EL:IZABETR ' S  VO:ICZ 

Senor Presidente, there ai:-e still 
those who say t.'la.t in spite of the 
advances you 've made, yow:- Count..-y 
still fa.J.l.s short of the Oe!nocratic 
ideal -

vr::)AL 
O.bvicwsly. B:owever, the ecnvulsions 
that my countr.r went through. four 
years stgo last l!'eb:ruary Wf!re not so 
much a. revolution a.s they were a --

(pa.uses) 
:I am thinking of the labors of 
Rerculio - i.'1. the stable • 

EL:IZABE:!1:' s vorc::: 
A cleansing. 

VIDAL 
Exact.Ly. Mu.chas gra.cias. My Count....-y 

· was befouled by ':he corr�ption of 
its leaders and their exploitation 
o:1! the people. A hard cleansing was 
netld.ed and sometimes that is :?ainful 
but the pain is over and now r am  
hoping t!lat my little CCWlt:..-Y and 
your �eat :lla.tion can once again be 
friends 

ELIZABETR'S 'llOICE 
r • m  �e a lot o:1! people say Amen 
to that, Senor Presidente.  

On the screen the scene has shi=ted to an att::act.ive 
beac:.b. area where Vidal, in a wet suit, is adj'usting 
his ·-scul:la gear ;,repa::ito:ry to diving. Admiring child­
red and El.i:z:abeth Ann. Dunne watch . Over this : 

ELIZABETH . s vo::CE 
For a gl.!:npse cf another facet of 
A=ando Vidal' s nature , we spent t.':Le 
last day ae the beach at Finca del 
Sol where el Presidente e:dli.bitad 
his skills as a SC".lba diver - one 
of his favorite hobbies. 

On the screen Vidal tousels a kid ' s  hai= and crosses 
i�to the �ater. as he �ades out, �ony eur:is co 
E:li.za.bet:1 . 
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CONTINm:D: 
TONY 

When wil.l this be shown: 

ELJ:ZA.BE:TR 
Scmetillle in the Fal.l.. 

While El.izabeth, in the projection room, is saying 
this her image on the screen has 1:-.2:rned to the TV 
camera. and is saying: 

!:!LIZA.BETH ' S  VOICE 
This is Elizabeth .Ann Dunne coming 
to you from Finca del. Sol. where -­
in an exclusive interview - El. 
Presidente, A.r.:!la.ndo Vidal, has just 
ext�ded t.'le hand of f:::-iendship 
from quote, 'b.is littl.e Country to 
our great !fat.ion.' 

ANO'rBElt ANGLE 

The reel. is ova.r. The screen goes blank and the 
lights in the projection room go on • 

.EL.!ZA.BETR 
What is it that you'i:e working on? 
Some sort of a psychological. prc­
fil.e on Vidal. for the Navy Depart­
ment: 

TONY 
Right. There ' s  a couple cf ques­
tions I wanted to ask you, i� that ' s  
okay. 

(then) 
What are you doing about lunch? 

EI.IZA.BETR 
Ignoring it. I ' ve got to pick up 
some shots around town, but you're 
welcome to come along. 

They are at the proj ec�ion:. i:oom door. As Tony opens 
it for her she pauses, t!len : 

E!.IZA.BETE 
You ever play any baseball, Mister 
Adams: 

TONY 
Eow di.d you ,;u.ess t;:Zat.? 

(CONTD<-Ul'p 
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co.-nINtTED: 
ELIZABETS'. 

I saw you pitch a no-hitter against 
Army t"l10 years ago. 

TONY 
You ' re kidding. 

ELIZA.BETS'. 
I don ' t  kid a.bout no hitters. 

Eliza.beth exits-. Tony follows. We -

ct!'!' T O : 

EXT. MOUNT VEXNO!i - OAY 

as a troup of Boy Scouts goes past us and clears the 
Visitor ' s  Gate, exposing the bowling g-reen, the court­
yard and far down, framed by giant black oak a.,.-id maple 
trees ,  we see the �sion with ita p=e li:.ies and 
simt>le elegance. 

Tony and Eliza.bet.'l. appear, followed by t!le Cameraman 
and one or t'.i0 l!IOre. As Tony and El.iza.beth cross into 
the beautifu-Uy kept grounds of the old Plantation --

TONY 
None of my business, but what were 
you. doing at an AJ:my-Navy ball game? 

ELIZABETH 
We were putting together a special 
on A=e Grm:dellius. E:e ' d  just been 
appointed Secretary of State. E:e 
':hrew the first ball that day. 

TONY 
You've got a pretty good memory . 

ELIZABETH 
And you.'ve got a pretty good slider. 
But ! ' ve got to be honest, you tb.rew 
a lot of junk in the last t,,10 i=ings . 

As Tony :shoots he::: a look:. 

:eLIZABETE 
My old man was on -:.'le Scor:::s • Desk 
of t..�e Boston Globe fo=· �wenty-five 
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CON'r:INIJED : 
ELJ:ZA:SETR {Cont'd) 

years. I was practical.ly raised at 
Fenwick Park in the Carl Yastremski 
days. 

As Eliza.beth crosses and starts working out a shot 
with the Cameraman, Tc:iny is eying her specuJ.atively .  

en TO : 

EXT. TEE <:Rn>'!' OF GZO:E!GE WASHDiGTON - OAY 

We are at the little c:ipen-fronted whl.te marble b=ial 
vauJ.t of George Was.hi:ngton. We pull, back to .:.nc.lude 
Tony as he loc:iks at the sarcophagus. 

l:!LIZABJ:!TS:'  S VOICE 
Tony? We're fi.n.isbed -

As Tony tw:ns, we pull back and pan to include Eliza­
beth , who stands in th& little lea·fy path leadinq 
frQlll the vault. As Tony =osses and joins her, we --

COT TO : 

nrr. Sl?AO:: AND l!'L:Z::Gl'IT :-rosE:UM - DAY 

We are on the balcony as Elizabeth sets up a shot 
from the Wright Brother 's "Flyer• panning to 
"The. Spirit of St. Lou.is" , and then to one of the 
Space Capsules. Tony is watching Eliza.beth. She 
looks c:iver, catches b.is eye, smiles. 

CUT TO : 

EXT . GZORGETOWN - N:i:GET 

as Tony and Elizabeth approach her apartment on a 
quiet, Georgetown side street. The cold, fa.int.ly 
blue l.ight of the- street lamp at the co=er throws 
lea.:f shadc:iws on their faces as they ccme up to the 
front door. 

CI.OSE:a -·· AT TEE DOOR 

She opens the deer, steps to one side and gest=es 
him in . 

"E:I.!Z�ETS 
one ci.:1k , okay? 

- . 
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!NT. EI..IZABETl!' S AP� - NIGHT 

We a:e close on a pict=e of l::l.i.za.beth and A=e 
Grundellius, t:he Secret� of State, whOlll we :night 
remember by sight as the Spea.1<:er at Tony's s-radu­
ation. 'the pict=e is info=a.l , taken at an open­
in<; night at ltellnedy Center. 

We puJ.l back to include Tony, looking at the pict=e 
as EJ.iza.beth cOllles up with a couple of drinks. 

TONY 
You and Grundellius? 

EL.IZABETR 
At Kennedy Center. 

TONY 
He really gets around. 

EL.IZABETR 
Well, he got around me anyway. 

TONY 
Oops. 

EL.IZABE'!'S 
No ha...."":11, .no· fouJ.. 

(then) 
r wasn't fighting him off very 
hard. 

ANOTBElt ANG"...E 

As Elizabeth picks up another ;:iict=e, t."iis one a 
framed studio portrait, inscribed, of the Secretary. 
As she looks at it : 

ELIZABETH 
".ie, had quite a little thing going 
for a whil.e. I :::.hink he actually 
gave up two starlettes and a bare-
back rider temporarily. 

TONY 
You still see h.:.m? 

ELJ:Z...UETl! 
Once in a while. 

( t.i.en laughs i 
Said she �is�=�ily � 
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CONTINUED : 
TONY 

r was just going. 

EI..!ZABETR 
Don ' t  mind me. 
Boston Irish. 
heal. slowly . 

I'm just yo= basic 
We b=ise easily and 

Ctl'l' TO: 

EXT. EI..!ZABETH_' S FRONT DOOR - NJ:Gl:l'l' 

as Tony comes out. Eliza.beth stands in the doorway. 

call me. 

(nods) 
Goodnight. 

TONY 

Tony goes down the st:::eet. She watches after him 
as we -

Ctl'l' TO: 

A limousine comes down past the Battery l?ark and moves 
toward the Staten Island Ferry Building. It is about 
ten o'clock at night. 

INT. Tl:!E LJ:MOUSL."lE - NIGHT 

Frankie Rizzi, a.bout 3 O , is driving. Frankie is the 
son of Connie Corleone and Carlo Rizzi. In the back­
seat is Al Neri. Frankie locks off toward the river . 
We can see_ tb.e ferry coming in. 

FRANKIE 
Here it comes now .  

ANOTJ:!ER ANGLE 

as the fe..r..i..y comes up . Noses into the slip. Crea.'< 
of pilings. The limousine drives onto the ferry • 
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!Zn. Tim r..t..�OSDIE - NIGRT 

Fran.lti.e is listening to the base.bal.l scores. Neri is 
nervously checking his watch. A few passengers are 
boarding. There are no other cars. 

aa.l.f a dozen loose, Puerto Rican kids come bopping 
up the automobile deck. One is listen.i.ng to a radio 
that he holds to his ear. Se crosses up to Frankie. 

POERTO RICAN llD 
Hey Mister, you got a cigarette? 

l!':!!ANAIE 

PO'Ell.TO RION KID 
You got a dollar? 

Fl!ANKU: 
Beat it • 

A.."iOTEE:!t ANGLE 

as Neri, who hasn' t been payi..-:.g attention to t!le kids , 
now looks up in annoyance. 

Give hi:n a ---

SuddenJ.y Neri breaks off , sensing someth.L."'lg wrong-. 
'l:he other Puerto Ricans are sur:::ounding t.'le l.imousine. 
As Ne:::i dives for the door of the car --

NEru: 
i;.ook out! 

ANOTHER A.,.'l'GLE 

Guns have appea.i:ed in the hands of e.'le ?ue:t:o Ricans 
and they start to blast at the li:nousi.."'1e f:::om outside . 
The fer:y whistle is blowing. 

ANOTHER ANGLE 

:teri hi t:.s the deck , ::-011.i.!'lg , ccmes 1..1? 
b lastL-:.g 

qun .i....."l har:.ci 
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ANO'l'BER ANGLE 
• 

One of the Puerto Rican kids is hit squarel.y i:n the 
chest. Re flies back, arms up, legs spreadeagled, 
like he was hit in the chest with a basebal.l bat. 

ON FRANlC!E 

28 

Frankie is out of the car, reaching for his gun. Before 
he can get it cl.ear, he is hit in the shou.lder and spun 
to the spl.inte.ry, oil.y deck. 

As a J?ueno Rican goes to finish off Frankie, Al. Neri 
blows him away. 

as two other Puerto Ricans blast Neri simultaneous.Ly. 
Neri's eyes go wide. H� coughs. , A big, atringy sob 
of blood appears in his mouth, vomits out onto his 
shirtfront. 

He goes down to his lcnees, tries to raise his gun 
for one last shot. A ?uerto Rican grins and ;,utti."lg 
his gun an inch from Neri' s face , pul.ls t.'le tr:i.gger. 

People are screaming, runnin<,. The' fe.r:v is starting 
to pul.l frcm the dock. The four remaining l?ue�o 
Ricans r.m for the end of the boat, ma.ke the l.eap 
over the churning water from the ferry to the l.anding. 

FULL SHOT - E'ERRY !.A..'iOntG 

The ferry boat is still pulling away as t.'le four 
J?uerto Ricans land on t.'le pier and disappear :i.::ito t ."l.e 
night. The ferry boat's whistle is blowi."lg s.t:i.=illy . 
Off its star.board bow we can see the Statue o:e Li.ber-:y. 
Over this we hear ---

· PR!ZST 1 S VO ICZ 
- ! am Ce -:>essn�c:tc.., ,. '"'P ar.d �e 4i.='e 

and he that belie"1eth :.:i !-!e , al­
though he be iead , shal.l. :ive 

DI SSOZ.","E ·::o : 
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EXT. n"AL.I.A.'1-Q'r.3:0I.J:C GRAVE""Ju!Il (LONG !S:i:.A.'IDJ - Oll 

We are on  the o:nate tombstone of 0on Vito Corlecne-, 
the Godfather. We are pullinq back f'rcm it as -

PRIEST 
(continuing) 

. And· everyone that liveth and be-
lieveth in �e shall not die forever. 

We have pulled back to include. the burial services 
for Neri. At the graveside are Tony, in dress blues ,  
Hagen, Rocco Lampone and others. 

ANO'rB:ER ANGLE 

The services finish 
in£or.nal groupings. 
have drifted to one 

ANOTBEB. ANGIZ 

and the group breaks into Slll.aller 
We move to Tom Hagen and Tony, -.rho 

side. 

as S:agen indicates a moon-faced man, Cmberto Croce, 
about sixty , who is approaching them • 

HAGEN 
llml::lerto Croce out of Tampa. Re 
took over the whole Florida thing 
after Ryman Roth and Johnny Ola 
were retired. 

Cmberto has come up. 

RAGZN 
Ciliberto. Michael's son , Anthony. 

Cl'l.OC'.:: 
Your father must be proud. 
· (then) 
What do you think, Tom? They're 
saying it was Maat..-oci.na.. 

Sagen makes a little gesture , reminisce.>it o:: the God­
father; a ki.nd of upward open.L"lg of t.'le hand, as if 
gently letting a ti.ny bird free . 

A.s F:::ankie 3.:..zzi , his a==i � a sl.i..--ig , cd Sant:i..!'!o 
Corlecne � Scn:iy 1 s eldest son, nc� i= his �iCd1e ��i=­
t:ies , .::cme t.!? together : 
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CONTIN'IJED : 
HAGEN 

Say b.e.llo to your cousin, Fran.1<:ie 
Rizzi - your Aunt Connie' s boy -
and this· is Santino, your Cine.le 
Sonny ' s  oldest. 

As Tony shakes b.ands with Santino and Frankie: 

FRANKIE 
(to Tony) 

Excuse llr'J' le£t hand. 

SA.-.l'I!INO 
Frankie was in that litt.le sb.it­
storm on tb.e ferry boat. 

CROCE 
The whole thing don't make sense 
to me. 

FRA.'n':IE 
A.ll I know is A.l got a phone ca.l.l 
from that . nephew of his, Tommy, 
who :r:uns numbers in Staten Island. 

SANTINO 

FRANKIE 
It was something about Al's sister 
being sic.I<: bad with the ptomaine or 
something. We walked right into it. 

CROCE 
What about Tommy? 

FRANKIE 
The nephew? Nobody seen him si.�ce. 

SANTINO 
Ask me he's out in the .Narrows with 
about eight slot machines tied 
around his neck. 

As Rocco La.-n:pone comes up, clearly agitated : 

t.AMPONE: 
How do you like the balls of that 
bastard? Showing up here . 

( CONT:nroED ) 
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CONTnroED: 
SANTniO 

Ma.a t..-oc:ina? 

!.AMPONE 
If your old man was alive , that 
son of a bitcll. would be eating 
hu d.i.nne:i: in hell tonight . 

m\GEN 
:ae patient , Rocco, and t:=st me. 

(smil.es offl 
Sam. 

ANOTHEll ANGLZ 

as Sam Maa.troc:ina comes up, his expression su.ita.bly 
soml:ie:c. 

MAATROCnfA 
Tom. Fellas. Go figure life, huh?. 
A guy like Al. Neri. Who ' d  of fig­
ured hi:n to get mousetrapped like 
that? 

Maat..-oci.-ia. is shaking hands with Hagen, Rocco and 
Frankie. As he does so : 

HAGEN 
(indicates)  

Mike's son, Anthony. Sam M.aat=ocina. 

Maatroc:ina holds out his hand to Tony . Tcny just looks 
at hi::n coldly :or an insulting split second. Maatro­
cina' s expression doesn ' t  change, and the outstretched 
b.and moves to squeeze Tony ' s  bicep . Now he shows his 
teeth in a grin , 

MAA'n!.OC!NA, 
The a.rm on the guy. 

(then) 
!f you ever need a job come see me. 

Maat:roc:ina tu._--ns and moves of:. Tony is look.ing a!ter 
him. 

HAGEN 
Mistake, ':'ony. Never let a .tta.'l 
li..�e that bow wha� vou ' =e t�i:1k-.-
ing • 
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IN'l!. I.J:VING ROOM (CON CORLEONE' S  HOUSE)  - N:tGRT 

't'he members of the Corleone Family and some of t.'l.eir 
friends a.re gathered at tlle Godfather's old house in 
the Mal.l. The tenor of the group is sul::ldued, a.lthough 
the tensiotls of the day a--e beginning to ease. 

We pic::k up Frankie who is guiding Tony through t.'l.e 
room. 

FRANICIZ 
Santino al.ways l.i.":.ed t.'l.e old place. 
Be pic::ked it up after Pentangeli 
knocked himself off. 

ANOTHEB. ANGIZ 

as they pass U:nl:lerto Croce who is c�g out of the 
dining rcom where a buffet has bee.'l set up. c..-cc:e 
has a heaping plate of food. lil'.e pauses, shaking his 
head. 

oocs 
Sad day, sad day. 

As croce moves on, shaking his head , Frankie looks 
after him. 

Fl!.A.'naE 
Damn near ruined his appetite. 

(then) 
Good :nan t.'iough. From the old days 
before the Spies and all. 

TONY 
Bow st:ong is the Corleone family 
co=ected in. Latin America? 

. F!!ANltll! 
We got some people down there used 
to woork for us in the hotel. Now 
they do odd jobs. Help wit.'1 the 
airline. Like that. 

TONY 
Tell me about the airline. 

� 
It ' s  �hat you call non-scheduled . 
You know? 

(':hen) 
!� we ever co out ot business , �al! 
t:!le rock gr;u�s- L� the count:-J will 

• (CONT:::NC;:;D) 
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CON'l!INOE.O : 
Fil.ANXll (Cont'd) 

be  stacdjng around with entpt"I spoons 
stuc.� up their noses. 

As Sonny ' s  daughter, Francesca, comes by talking with 
her t-..rin sister, Barbara, who is now a nun. They are 
now about forty. 

FltANllE 
:a:ey, Francesca. Barbara. 

(to Tony} 
You rememb-ar the twins. 

33  • 

As the women greet Tony, old Mister Nazorine, the baker, 
comes by. 

l:'l'!ANltn: 
And here's Mister Nazori.-ie - still 
makes the best tarelles in town. 

As Tony is greeting the old man: 

F'RANCESCA 
Tony, Tony. :t remember the day 
you were born. A blizzard. And 
grandpa and Tessie and Clemenza 
were. sitting out i..-i the backyard 
in the snow with a five gallon jug 
of grappa, celebrating . 

BARBARA 
(laughs) 

And grandllla was out there yellin,;-, 
disgrazia!. Infamita! You could 
hear her clear to Freeport. 

FRANXn: 
(tu,;-s Tony off) 

huh? 

INT . DON CORLEONE ' S  OF?:tCE - NIGHT 

Gathered. · in Don Corleone 's old corner office are Santino , 
Tom Hagen, Rocco Lampone and crmberto Croce. Tony and 
Fran.�ie enter. 

!iA.G2N 
Close the door, please , Frankie 
and make yourself com.::or-::.able .  

( t.:len ) 
Pi:st , Tony, t.�al!...� you =er cooi�g . 
�e a11· appreciate i�� 
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CONTINOED: 

Tony nods. All. a.re seating t.'1e!llsel ves as: 

HAGEN 
(to 'l'ony) 

WouJ.d. you care for a littJ.e wine? 
A littJ.e Anisette? No? All right. 

(then} 
I ' ve invited C'ml:ierto Croce to sit 
in with. us becau.se of his strong 
connect.ions in Latin America and 
in the exile community down in 
l!'lorida - and because he' s  a 
t=stad and val.ued friend of the 
Corleone family. 

(then) 
And now, if yo= friends i.n Langley 
have decided that you're not a 
Russian s.,y, perhaps you. can tell 
us the nature of the service they 'd 
li.'<e us to perfor.n. 

TONY 
It ' s  a political assassination. 
The target is Al:mando Vidal • 

J.NOTRER ANGLE 

Santino, whose attitude has been somewhat sardonic 
throu.ghou.t, now breaks out in a bray of laughter. 
Tony t=na on his cousin, t.!len cold.1.y and quietly: 

TONY 
If it ' s  too much for you, just say 
so. :t can brea.1'. this off right now -

Santino , ta.ken abac:Jc at the c:old authorit'.[ in Tony ' s  
manner, t=-ns for support. 

SA.'n'INO 
What cl.id I say, for God sake. 

(to Tocy) 
Whaddya so touchy? 

EAGEN 
When is this planned for? 

TONY . 
�ext Fe.br.:ar-1.. Se ' s havi."l.e a week­
long cele.brat:i.on of the ?i.!°t.11. A.i."l...i.irr­
ersarz of t..�e �evolu�ion.  

(then) 
We're pla.llni.::g it to l�ok li..�e an 
accident - or na�--.:.ral causes. 

(CONTI)l-u-etl l 
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SANTINO 
That's a hell of a trick if you 
can do it. 

TONY 
Ou: Tec.lmical Services Division is 
experimenting in two areas. One is 
a scuba diving wet suit designed to 
malfunction at a critical depth. 
The other is a toxic biological 
material -- a strain of botul.ism 
that' s  tasteless, colorless a:nd 
odor.less - and so letllal that 
one drop on his food or on his 
toothbrush woul.d be fatal. inside 
of an hour. 

oocz 
That would mean getting somebody 
close to him. 

HAGEN 
Could that be done? 

c:aoo: 
r t:1ink so • 

HAGEN 
(to Tony) 

And what's your part in al.l this? 

TONY 
I ' m  the cut-out. The circuit 
breaker. 

HAGEN 
The only link between our !?eople 
and the Gove=ent? 

TONY 
That's right. 

(then) 
There ' s  a second phase to this 
operation. It consists of spread­
ing confusion -- planti.�g ex;;,los­
ives - the ?olice aar.:acks - the 
Central ?ower Station -- so on , 
which will hopefully trigger an 
uprisi.ng of the A.nti�Vidalista 
�orces .. 

35 



• 

• 

• 

CONT:::NtJED: 
SANTINO 

I thought these bastards wanted a 
ru.t _;. 

.(thf!Il) 
They' re looking for World War Three. 

. HAGEN 
( to I.a!lrpo ne l 

What do you th.ink, Rocco? 

ANOTBEll. A.'l'GLE 

3 6  

As Rocco :C.ampone -- who walks with a lillro as a souvenir 
of ru.s service i.n World Wai: T",ro-- thinks- about it, then: 

I:.AMPONE 
You're starting to talk about a 
pretty big operation. You're 
going to need an assauJ. t team 
maybe two. Smal.l arms . Ammo. 
Rand grenades. Field radios. ;\ 
support network down there. You'll 
have to have transportation. Stag­
ing areas; 

TONY 
The supplies can be :nade available. 

!.AMPONE 
How about getting them down there? 

F:RANl':.ll! 
No problem . We can car.::y eight tons 
a trip in t.'le DC Six. 

liAGEN 
(to tl'mberto) 

What do you think, Umberto? Can 
you get your hands on a few Anti­
Vidal.istas who wouldn't mi.nd goi.."l.g 
down there and raising a littl.e 
hell? 

O'MSERTO 
I'll talk to. Doctor Barcenas . 

S.ili.i.'l'T:!NO 
And we ' ll all end �p . wit..11 cu= balls 
L"l. t..'l.e g::avy . 

:''RA.'11\:!E 
You 1 re �etti�q o:d , Sa.nti�o . 

(CONT!'.lfC;"E::l )  
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SANTIN O  
I'm still young enough t o  whip 
your ass. 

As Frankie starts to rise, Hagen puts a stop to any 
further discussion. 

EA.GD 
All right. That's it. 

(then) 
We all agree -- except Santino -­
that what Tony proposes is possible 
although not. easy. 

(then) 
Of course, financial arrangements 
will have to be worked out 

TONY 
There ' s no problem there • Every­
thing will be handled "through me 
and in cash. 

HAGEN 
You can tell your friends that they 
have a deal. 

TONY. 
Good. 

HAGEN 
Tell them t.':!is too - what t."-e 
Corleone family wants for its �art 
in t.'lis operation is t.':!e uncondi­
tional pardon of :lanny DeVito. And 
that will have to come first. 

TONY 
I don ' t  :<now if they ' ll accept that . 

EtAGEN 
It ' s  a non-negotiable condition. 

( t.':!en) 
We'll s�ar::: getti.�g t.'lings lined 
up , but we •..on ' t :nove until Da=y 
walks out of teavenwor-...b .  

SAN'!'::'!iO 
You real�y t�i..�� t�ey t ll ;ardo� 
OeVito? 
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CONTINUED : 

Why not? 

SANTINO 
Th.at wouJ.d have to come right f=m 
t:he White !louse. 

RAGli:N 
Where do you su1)1:)ose the hit ordeJ: 
came from? 

COT TO: 

E:t'r. CAMP P�, VIRGnlIA - DAY 

Camp Peary is the clandestL�e training facility of 

38 • 

the CIA, under military cover. It is near Williams­
burg, Virginia, a couple cf b.ou:r:s drive !rem washing-eon. 
!Cz:.own by the official c:ryptonym ·•ISOLATION" it is un­
officially called •The ra=• . 

The enol:Tllous, thickl.y-wooded area is divided inte..""n­
ally into tightly cont-'"Olled tra.in..ing areas. A h.igh 
chain:linlcfence topped with barbed wire surrounds 
the base. Signs on it read: •u . s .  GOVEl'lNM:EN'r RESER­
VATION. YO TRESPASSING. • 

We are presently on such a sign . We b.old for a moment 
as we hear --

INSTRUCTOR' S  VOICE 
A doomsday car is a vehicle which 
is leaded with a r.igb. explosive, 
such as gelignite, and left in an 
area where it will do the most dam­
age when detonated --

EXT. TR.UN:P.G A."U::A (CAMP P:!ARY) - DAY 

We are on the Instructor, a lean, 
Sergeant in impeccable fatigues . 
is Southern. 

mean-looking Ar:ny 
Elis ma=er of speech 

INSTRUCTOR 
Do I read disapproval on you: face , 
Mister Adams? 

i:cluC.i:la t=e t.=a.i..'1.inc cl.ass # t..�=�v or fer:""... rn.en :...:: 
army !atigues. Scme ire da:k men, mus�achioed , �css­
.:.bly Saudis er Iranians . Among -::..':ese •..;e ::::.:id Tony . 
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CONT::cNtrED: 

Al. though he doesn't answer the Inst...-uctor, we can 
read something less t.lian total ap:,iroval on his face. 

INS'.rnUC'J:OR 
!n view of the fact that we' re 
getting our_ .butts kicked rosey aJ.l 
ove,r the -world, it might .behoove 
us to take a lesson from. the IRA 

· and the :eLO. 
(then) 

Now, the first thing those .boys' ll 
do when t!ley aim to spread a little 
unhappiness in the ranks of the 
righteous, is steal a motor vehicle -

(then) 
You know how to steal a motor 
vehicle, Mister Adams? 

TONY 
No I don't. 

ntSTRUCTOR 
By the time you leave Camp Per:=y, 
you' ll be an expert. 

The Sergeant tu=s to the others . 

INSTRUCTOR 
(continuing) 

All right, gentle.men-, this is a 
remote control detonator • • •  on safe. 

He holds up a detonator in his hand , then points off : 

INSTRUCTOR 
And that yonder is a doomsday car. 

ANOTB'.ER ANGU: 

including an ol.d _ car set in a val.lay some t",;o hundred 
ya.i:ds away. The Inst..-uctor takes the detonator off 
safe and as he activates the charge in the doomsday 
Cal:' , we :coom in. The ex;;,losion f::.lls t.'le screen as 
the doomsday car is blown to hell. 

DISSOLVE ::c : 

We a=e i� a classrccm i::t wooden a==ny bar::-ack.s � The 
:.eacher, a �av:t C�"'lcie: ¥ :.s lec-t:::r:.:ig . ':'�ere a.:::-1::; 

( CONTntu'"ZD ) 
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CONT:J:NUED: 

ehalled crJPtog:rams 
They are variously, 
AZJAMMER, AE!:lRCOM. 

on the blac.'d:oard behind hi:n. 
ODYOKE, ·oDACID, OOENVY, AELAOEL, 
xm:iow, XUDESK, KUC\.GE. 

COMMANDER 
The cryptonytn is a name used in 
pl.ace of the .t..""Ue name. In the 
company, c..-n:tonyms consist of 
two letters that deter.n.i.:te the 
general catagory followed by a 
word - the United States Gove=­
ment is designated by the letters 
•o• and •o• , and the word "Yoke" .  

{points) 
o-o-yoke. The Oepa...♦♦t::nent of State, 
o-ll-acid. 

STUDENT 
What's that last one? 

o-o-envy? 
(g:rinsl 

That ' s  the FaI • 

INSTRUCTOR 

As the g:roup of trainees la.ugh ; we --

CUT TO : 

?:XT. A.  CANYON ROAD (CAMP PEARY) - DAY 

Up a dirt road, between the t=ees, comes a olatoon cf 
trainees, in jungle gea: wet with sweat, dcuble-ti::n.i.ng 
a.s they c.'lant : 

!?LA.TOON 
S:ut two three four 
!l:eep-by-ya.-lo ' 
Reep-by-ya.-lo­
Lo-righta.-lo--

We move into the ?latocn, ?ick out Tony as he r.ins, 
not counting. The Drill Instructor r..ins up alongside 
of Tony. 

INSTRUCTOR 
You ' re not si..,,g' ::ig, Mister Adams .  
Aren't you happy i.!l our little 
group? 

As Tony locks ever at t..�e gla�=-.�g Dril: r�st:--�ctc= , 
-:.�en sta...-:.s cha.nti�g �it..� �he =est ---

C:.iT TO : 
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En. PISTOL RANGE (CAMP l?EAR'!l, - DAY 

Tony is at the pistol range, firing. As he finishes 
up the clip and dJ:aws the target back to him on a 
pul;Ly device, the Pistol Instructor comes up and in­
spects the target with the bullseye chewed· out. 

PISTOL INSTRUCTOR 
Good shooting. You do a lot of 
hunting? 

TONY 
No. 

PISTOL INSTRUCTOR 
Mus t  run in the family, then. 

TONY 
You m.ight be right. 

Im:. LOCX PICX!NG CLASS (CAMP PEARY) DAY 

COT TO : 

Thera are diagrams on the blackboard. T=blers ,  
locks, keys. There are big, half-sections of locks. 
Half a do2:en members of t.'le class, including Tony, 
are working with pic.1<:s on locks. As the Teacher 
helps Tony. 

TEACEER 
On the ordinary pin tumbler cylin­
der look, the spring actuated 
drivers are partly in the shell 
and p�ly in the plug. Tha trick 
is to lift them up so the plug can 
tu= fraely --

(then) 
�hat ' s  right. 

The lock has opened. 

TEACBER 
Once you've gotten the lock picked 
and the door opened, t."le best thing 
is to tape t.'le bolt mechanism back 
so you won ' t  have to keep picking 
the lock --

As the .Teacher :i.nst-'"Ucts the class - a la Watergate 
brea.1<:~L� -- how to tape back the bolt mechanism , we : 

COT TO : 
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We are on the Drill. Instructor who brandishes a 
Marine Corps knife, six-inch blade, brass knuckles 
incorporated into the handle .  

!NSTml'CTOR 
This object is a United States 
Marine Corps killing- knife. I 
will. now demonstrate that it is 
not worth doodley shit if you don't 
know liov to use it. 

ANOTB:ER ANGLJ:: 

as the Instructor looks around the circle of Officer 
Trainees and from them chooses Tony . 

INSTRUCTOR 
You., You• d like to kill me, 
wou.I.dn' t you, Sir? Well, here's 
your chance. 

The Instructor tosses Tony the knife. Tony catches 
it. As they circl.e,, the Inst..-uctor taunts Tony. 

!NS'l!RtrCTOR 
Come on. Come on. Make a move, 
Sir. A.re you falling- i."1 love with 
me? Then do something hostile. 
Make a face. Stick out your tong-ue. 
Do something, Mister Ad.ams. 

Tony swings the knife. The Instructor avoids him. 

INSTRUCTOR 
My little bitty sister can make a 
better move than that, Sir. 

ANOTHER ANGLE 

The Instructor offers a tempting tuget. Tony swings .  
The Instructor slaps his cap across Tony's face, grabs 
Tony's wrist and disazms him, throwing him to the 
ground. 

ANOTJ:!ER Ai.'l'GLE: - ON TONY 
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The Inst..-uctor t1.L..-ns his back on Tony, deliberately . 
Tony gets to his feet and chuges t..�e !nst:::-�c�or ' s  back • 

( coNTnl'UED l 
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CONTnmED: 

The Instructor has been waiting for this. ae flips 
· Tony again. 

Tony lies inert on the ground. The Instructor comes 
up, bends to inspect '!.'ony . As he does so: 

INSTRUCTOR 
All. right, Sir. You. -

ae: breaks off as  Tony has driven an upper cut into 
the: Instructor ' s  balls. The Instructor grabs his 
groin and goes down in a heap. 

Tony rolls to his feet, grabs up the killiilg lotlfe 
and presses it to the Inst=tor ' s  throat. 

TONY 
All right you.. son of a bitch, tell 
me about it. 

The Instructor is looki..'lg at Tony. Suddenly he grins ; 

INSTRUCTOR 
You ' re: getting there, Mister Adams. 

ANO'l!lll't ANGU 

Tony looks at the knife i.'l. his hand, then tosses it 
away and starts off. At this point a jeep cotnes 
bouncing over the hill and skids to a broadsiding 
stop. We see that Palmateer is at the wheel. 

Jtllllp in. 

l? ALMAV.1"1" 
(to Tony) 

Tony is in the jeep. As Palmateer guns out , trailing 
a plume of dust, we --

CUT TO : 

INT. J:U::CREATION ROOM - CAMP ?EARY = DAY 

Palmateer is watching the Recreation Room television 
set on which th.ere is a newscast of the release of  
D anny DeVito from Leavenworth • 

( CONTINUED l 
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CONT::mt!ED : 

Danny, almost as wide as he is tal.l, his broad puq­
nat:ious face l'ol:C'eathed .in a gr.in, c0111.es out: of t:he 
prison qate, his hands held up in the "Victory• siqn. 
E!e pushes his way throuqh the Television Cameramen 
and Newsmen, not sayinq anythinq. 

We pan him over to a l.imousine which he qets into 
qui ckly. The limousine drives  off. 

NEWSCAS�' S VOICl:! 
Today in Leavenworth, Kansas, one­
t.i.ll!e !llternat:.ional. arotheJ:"h.ood of  
Dockworkers' President, Danny DeVito 
was released on pardon after servinq 
six and a hal.f years of a fifteen 
year sentence on em.bezzlE!l!tent and 
consp iracy charges. DeVito didn ' t  
state his future plans, but insiders 
expe ct him to chaJ.lenge the inCUlll­
bent President, Pat Brady, in the up­
cominq election. 

ANOTHER ANGLE 

As Tony comes into the room, ? almateer gives h im a 
pen and a couple of pieces of  paper. 

PALMATEER 
A couple of  th.ings for you to siqn 
before you go opel:'ational. This is 
for your piece -

(second paper) 
And this  is your resignation. It's 
a technicality, but in case t.�e shi t  
ever really hits the fan, we ' d  have 
to disclaim you .  

· (qrins) 
It' s called t.�e principal of plaus­
ible denial. We never invoke it 
until the cock crows t.�ice. 

As Tony is signing the papers, Palmateer has p roduced 
a service automatic from a canvas ca.:.:.yi.."lg case. He 
puts it on the table before Tony ---

EXT. A liASEnIGTON D.C. BUr".i..OING - DAY 

As Tony, dressed L"l his blues , comes out of a b uild­
inge He carries a briefcase o C=ossL�g to the c urb , 
he. stops and looks up the st=eet�  

44 
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ANO'rBER ANGLE 

As a large car pul.ls up and stops in f:::ont of 'l'ony,  
he  opens the d o or and gets into the backseat. We  
l10W might b e  able to see that Frankie is driving. 
With him in the fro nt seat is  Santino . In the bac k­
seat is Olnbert o  croce. 

nrr. 'l'rIE :c.D10US!NE - OAY 

as 'l'ony gets in and sits next to Croce. General. 
greetings, then 'l'ony gives the briefcase to croce. 

Where to? 

'l'ONY 
'l'ake a right o n  Sixteenth Street. 

ANO-rm:a ANGLE 

As Croce sets the briefcase on  his lap ,  Tony reaches 
into h.is p ocket and gives him the key. Now Cro c e  
careful.ly unl.ocks the briefcase. As this is going on: 

TONY 
Row' s your progress? 

CROCE 
O octo r  Barcenas is getting an 
ass'CJ1lt team together. 

'l'ONY 
,Barcenas? 

CROCE 
A leader in the exile community. 
9ne of the early :revolutionaries. 
Broke with Vidal. when El P:::esidente 
went Ma.:i:Xist and abb:::ogated the 
Constitution. S:e thinks we're a 
group of  busi.."l.ess men backing him 
to get our hotel and casi."l. o  back. 

Croce has gotten the briefcase open. !t is fuJ.l o f  
cash.. 'l'ony po ints ahead. 

'l'ONY, 
Let me off at the next COr!lero 

45. 
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INSL� - THE BRIEFCASE 

As C:::oce picks up a packet of hun<!reds o ut of  the 
S1litcase, riffl.es it: 

TONY ' S  VOICE 
It' s al.l. there. 

:BAClC 'l'O SCENE 

As Santino grins: 

SANTINO 
Straight from the East Coast 
Distributor. 

Tony looks over at C..-oce: 

c:aoa 
We ' re in business. 

TONY 
I ' ll se� you in Florida • 

EXT. NASRZNGTON SnmET - DAY 

46/48 .  

As Tony gets out of the limousine and crosses to a 
phone booth. We are moving in as he puts a dime into 
the slot and dial.a . 

TONY 
Miss Dunne, please. 

CO'l' TO : 

� .  LOBBY (Kil!NNEDY CZNTE:R) - NIGHT 

We are shooti.nq past the big, nu.bby scu.lpt=ed head of 
John Kennedy which identifies, but in no way dominates 
the long, high handsome lobby with its crimson carpets. 

The Opera is brea.�ing for intermission and the audience 
is movi.."lg toward the bars and the te=ace.  

We move to the bar where, in the c:rush, •..re fL�d. To ny. 
As everybody seems to be order�ng at once ---

TONY· 
Scotch-rocks ,  here � �No . �dame , 
I believe t..,_ose .,.,ere 

{t.'l.en) 
Scotch-rocks.  ffere . T-..ro • 

( CONT!WJED ) 
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CONT:nro:E!Il ; 

Tony tu=s to watch a woman move off with two drin.�� 
that were clearly his. Now, a braided Admiral usurps 
Tony • s place·. 

TONY 
! believe I was next , Sir. 

The Admiral. throws a look in Tony's direction, then 
pays for the bourbon and coke and exits. 

TONY 
Scoith-rocks. !:!ere. Two. 

En. 'l'lm TERRACE (KENNEDY CEN".L".::..K) - N!GliT 

On the broad, impressive te=ace, overlooking the cu...-ve 
of the river as it mi=ors t."1e lights of Washington, we 
find .E!lizabeth, dressed for evening. She is surrounded 
by three =bane men, Morton, her Television Producer, 
Swart:walder, a Jurist and McXissick, a young senator. 

Mcltissick is lighting Elizabeth' s cigarette as Tony 
comes up with the two drinks • 

TONY 
Finally. 

ELIZABETH 
'l'ha.nk God for ·the Navy. 

As she takes her drink : 

ELIZABETH 
Mister Ada.ms ,  I ' d  lL�e you to meet 
Judge SwartrHal.der -- Senator 
Mcltissick and Jack Morton from 
�hom all. blessings flow -

MORTON 
As long as the ratings hold up. 

49 

As Tony is shaking hands around with the Judge, McXissick 
tu=s to Eliza.beth: 

MC KISSICK 
au=ing the midnight oil at State? 

ELIZA.BETH 

(smiles) 
! wouldn ' t  know, I ' ve broken of! 
relations with the State Depa..-::::nent . 

.;. 
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ANOTBElt ANGLE 

Tony has heard thi:s last. 

SWARTZWALDEll. 
You stationed in Washi."lgton? 

TONY 
On temporary assignment:. 

ELIZABETH 
He ' s  doing a background on  Ar.na.ndo 
Vidal. 

MC lUSSICX 
A fin� man. AJ:ld thank God we ' re 
b ack on  speaking terms - or are 
we? 

MORTON 
If you don' t know, who? 

A buzzer sounds frcm inside. Elizabeth. hands Tony 
her glass. 

ELIZABETH 
Would you be an ange.l and --

• 

Tony takes the glass frcm her, crosses and puts it 
on  a. near.by bench. As he does so, :S:li:i:a.beth is look­
ing after !til!!, as to the others: 

ELIZABETH 
I ' ve  always had a �ad thing for 
sailors . They've got such neat 
l.i.tt.le asses . 

As Tony retu=s a.nd escorts her back into the theater: 

CUT T O :  

We are o n  the l.i..'le of oars coming up to pick u.p their 
passengers outside t.�e eall of States . Much honking 
of ho=s , so on. 

ON TONY A.'l!l ELIZABETH 

as t...�ey stand among the �ag��=�coes , 
taxi. . Zlizabeth. spots ·one !i:st .. 

!.ooki.1.g :=or a 

(CO�DTU'E:D ) 

so 
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CONT:!Nt!ED : 
ELJ:ZABET;e: 

There' s  one !  

Tony h=ies for the taxicab. 

ANO'rE!lm ANGLE 

as. an Ai.rforce General. intercepts the cab. 

GENEltllL 
Believe this is mine • 

. ON ELIZABE'?R 

As she watches Tony get outranked for his cab, then 
she spots anothe:i::. 

ELIZABETH 
&era comes another. 

ANOTHE:a ANGLE 

as. Tony hu.-ries for t..�e. next cab, only to get beaten 
out by a State Department type with two Oil Shel>ks 
in tow. 

STATE OEPA.RTME.'<T TYPE 
You 're next, Ensign. 

Tony turns, signals to Elizabeth to wait, then exits. 

CI.CSE - ELIZABETE 

as she looks after him., puzzled. 

INT. l?AlUUNG A.REA - NIGRT 

as: Tony moves into the Kennedy Center Parking area, 
looking a:::ou."l.d. 

ON ELIZABETH 

She is ?acing. She stops, looks at her watch, then 
t:.u_�s at an insistent honkL-i;q- from t..�e driveway . We 
pu.l.l back and ?an to include Tony sitt4ng in a big , 
beautiful, official-looking sedan. ffe leans across 
and opens the front door . She crosses and gets in . 
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ON RALL OF STAllS DOORWAY (KENNEDY CENT"'Jt} - NIG:s:T 

as an Admiral. a.nd his wife come out toward the drive­
way with their guests. AJ.l. are chuckling merrily at 
something the old sea dog- has said. Now his wife ' s  
expression altus as she looks off. 

Al:lM:rn.AI. ' S WIFE 
Charles! Isn't that our car? 

ae looks off. ais expression change� . Re starts to 
=· 

ANOTR!R ANGLE - KENNEDY CENTER DRIVEWAY 

As Tony drives off, the Admiral runs vainly after 
his car, waving his hand •. 

AOMJ:IW:. 
S top! S top! 

INT. Tm: AOML�' S CAR .  - NIGET 

Elizab eth has been looking back. Now she r.egards Tony 
with new a.nd approving eyes. 

ELIZABETH 
You have interesting talents, Mister 
Ad.ams . 

TONY 
You' ll. be  astonished. 

ELIZ.ABETE 
I 'm  lookinq forward to it . 

INT. ELIZABETH' S BEDROOM - NIGE:'l' 

CUT TO : 

Tony and Elizab eth a.re in bed together making love. 

ANOTBEl'l. ANGLE 

featuring Eliza.beth as -

E!:t.IZABETR 
Now. Now. Yes. Now • 

CUT TO : 

j, 

. .  
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Drr'. BEDROOM (ELIZABETR' S APT. J - NIGHT 

Tony and El.izabeth are sitting up in bed. Tony is 
lighti;lg her cigarette. Suddenl.y he pauses. 

ELIZABETH 
What' s wrong? 

TONY 
Shh. 

What• s the ---

She breaks off because Tony has put his hand over her 
:110uth. Ber eyes bl.aze as she riaaches fer h"is wrist. 

TONY 
Noise in the living· room. 

(then) 
There it is agai."l. 

Th.is ti.me we too have heard something. :l'.e uncovers 
her ::nouth. 

ELIZABETR 
There's a window in the front rocm. 
It rattl.es. 

TONY 
I don't know. 

ELIZABETH 
Wel.l, I do. 

ANOTHER ANGLE 

as El.izabeth swings out of bed , naked, crossing out 
of the bedroom and into the ha.l.l.. 

INT. HALL�Y (ELIZABETR' S APT . J - NIGHT 

We move with E:l.izabeth as she goes down the hal.l.way. 

!NT. I.::t:Vn!G ROOM (EI.IZABE'!'E: ' S A:?'!' . )  - TIGR'l' 

54 

As E:J.izabet.'1. ccmes into t.'1.e daJ;:kened li•rinc room, suddenly 
a !<Ian :rem out of t:he shadows , clamps one hand over her 
:nouth and •,;ith the oi::.'1.er hand b.e b.clds a lci='e t:o her 
"":....11.roat .. 

• 
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As a. Second Man appears. This one has a gun. The First 
Man tw:ns •to him, speaking in a whisper. 

FIRST MAN 
Bring him down here. 

'I'h• Second Man nods. We follow him as very softl.y he 
goes down the hall.way. 

C:t.OSE - 'I'Bl!! SECOND MAN 

as he pauses. outside the bedro6m door which is half 
ajar. Now stiddenly he l!IOVes --

�. BEDROOM - N:1:Glrl: 

We are angled on the hall. door as , in a single move 
the Second Man kicks the door open and flicks the bedroom 
light on. l:!e has his gun pointed at the bed. We whip 
pan to the bed. It's empty. 

CLOSE. - "nm SECOND MAN 

As for a fro:i:en =ent, su...-prise and consternation 
show on his face. At this point: 

TONY 
(ve:ry softl.yl 

Oon 't make a noise. Just stand 
where you are or I ' ll. kil.J. you. 

We have pulled back and panned sl.ightl.y to include Tony 
who is sitting on the floor, his back agai.."lst the wall. 
The gun in his hand is trained on the Man who has just 

· come in. 

ANOTHER ANGLE 

As· the Second Man stands motionless, Tony is on h.is 
feet and up to him. Tony takes the gun from hilll and 
tossing it on the bed gest=es, forefinger to J.ips, 
be quiet. 

Now, Tony tur:i.s to the Man a."ld. starts down t:.'l.e haJ.J. 
with him . Tony has him by t.."1.e back of t..'le jacket, his 
gun pressed against the back of t:."1.e Second Man ' s  head . 
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INT. r..:i:vING ROOM (J:!L.IZASETR' S APT. J - N.IGRT 

As Tony enters with his prisoner, the First Man -- the 
one with tlle knife -- still has his weapon pressing 
into :C:J..izabet.h's throat. Ele is looking the other way, 
but turns as= 

'l:ONY'S VOICE 
Turn very easy. 

The First Man '/:Ur.ls-, sees Tony and the Other Man. 

'l:ONY 
I've got a. gun at your partner's 
head. 

'l'hare is ·a beat, then: 

FntST MAN 
Drop the gun or I slit her t.'lroat. 

_ TONY 
You drop the knife. 

F:tRST MAN 
Don' t  you think I'll kill her? 

TONY 
I don't give a shit if you kill 
her. I said d:::op the lc:nife. 

ANOTEER ANGLE 

As the Second Man -- overconfident at !.ind.ing hilll.self 
still alive -- speaks to his partner. 

SECOND MA.'1 
Cut her a little bit to con�..nce 
tjlis asshole. Open up her throat. 

Suddenly the Second Man ' s  k:nees buckle as Tony, in a 
lightning move, brings the gun barreJ. down acros s  the 
Man's head. 

As the Second Man is on his hands and knees, l.i.1<:e a 
stunned ox , drii?J?i."lg blood on the car,;et, Tony tu..-ns 
once more to the man wit.'l the knife. 

TONY 
I '-:n going to give you one more 
chance. Dro9 t.:le k.,�!e a�d I ' ll 
let you go . 

(CONT�"E!ll 

56. 
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CONTINUED:• 
FIRST MAN 

(laughs) 
I 'll cut her fucking �ead off, 
first. 

ANO'rl!ER ANGLE 

as the Second Man, still. on his hands and knees, now 
pushes himself up to a kneeling position. 

Sl?COND MAN 
Show him a little blood. 

As the Man wi.th the- knife nods grimly , Tony puts his 
gun to the back of the kneel.inq man's head and ca.1.mly 
pulls the triqger. 

The kneelinq man plunges for,rard, dead, the back of · 
his head blown off •. Tony now tu.=s, without emotion, 
to the Man with the knife. 

TONY 
That ' s what you're goinq to look 
li.�e in two seconds if you harm 
that girl •. 

57. 

As the First Man drops his knife and releases Elizabeth, 
she is lookinq at Tony, stunned, her aplomb totally 
vanished. 

. TONY 
Go get dressed and call the Police. 

El.izabeth nods and half'-stumbles out of the room. Tony 
crosses to the Man. 

( CONT:n:IU'ED) 

.;. . 
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( CON'rnromJ l 
FIRST MA.". 

When the cops come, you ' re goi.'l.g 
to be up on a murder rap, baby. 

TONY 
No, I. ' m  not.  

Tony lifts t:he ,run and blasts the First Man t:.h.ree 
times in t:ha chest. 

as Eliza.beth bursts bac:Jc into the room, looks, t:.b.an 
starts to scream. Tony crosses up and ta.¼:ing her i..:l 
his a.=s, softly com.!orts b.er. 

It ' s  a.ll. right. 
;ny gun away and 

TONY 
a:e t::ied to get 

I had to shoot him. 

As. T0ny, stil:L comforting- her, moves her away, We --

DISSOLVE TOt 

EX'!'. EVERGLADES BAY - DAY 

we a:ce in a swuipy backwater on the West Coast of 
Florida, south of Fort Meyer. Hacked out of the 
everglades is a clearing on which a tourist accommo­
dation has been built. It is called Tarpon �edge 
and signs announce •cold Seer" , •aoat Rentals• and 
"Tourist Accommodations•.  There is a Sltlall. pier . 

ANOTBER ANGLE 

as a small, commercial fishing boat comes chuggi..'l.g 
up the ba7C:u and blows its whistle. 

CI.OSER - Tm: FISRnl'G SOM 

as a Latin American, 
comes out to the bow 
the tourist cabins. 
i.n�elligen: man. 

Roberto Barcenas, about 3 S, 
of the boat, locks off toward 
Roberto is a capable , ecol ,  

as Q'mbe:":o C=oce , d:::essed i:: ·..;hit.e and wearing a st:aw 
hat agai.'l.st t.�e sun , .comes out of t..�e ramshacKle ledge 
and :ncves to uie ;iie,r-. 

58 . 
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THE PI:!llt 

crewmen of the fishing coat are tieing up as Roberto 
Barcenas comes down o nt o  the pier followed b y  lla.lf a 
dozen others. They are I.o.di o ,  B o=acho ,  Padre P epe ; 
El Fa.raron, Arrigo  and Roberto ' s  younger brother, Jorge. 

Croce and Roberto embrace, then: 

OOCE 
This: way. 

Eff. AN A.I.."!STRIP - DAX 

A rough aiJ:stJ:ip has been bulldozed out of  the scr.l.b 
pine and palmetto forest. At o ne end is a hanger and 
o n  its side the words: INTE.R-<:AR.RD3.EAN CRA.a.."'El'!S • 

As Croce and the Latin l\mericans come up: 

oocz 
Tony! 

ANOTHEll ANGLE 

I nside . the hanger we see a O .C .  Six. Tony come s  out 
cleaning cosmolene off his hands with a rag.  

CROCE 
TO?t'f, I 'd  like you t o  meet D o ctor 
Barcenas. 

'l:ONY 
I 'm  pl eased to meet you, D octor. 

They shake hands, then: . 

. ROBERTO 
Pe.i::mit. me to  present rtr'f companions 
Indio ,  Borracho,  Padre Pepe, El 
Fa.raron, Arrigo and my brother, J'org e . 

The members of  t."le assault team -- the Indian , the 
Drunk, the Priest, the l?haroah, Arrigo who looks 
like a p�, and the romantic, fi:e-eating younger 
brother - a.re introduced to Tony i.ndi vidu alJ.y . Ad 
lib greetings , 'cllen t o  Barcenas : 

TONY 
Are you ready? 

{ COMTDIUEil 

- . 
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CONTINUED: 
ROBERTO 

For many years. 

Aa �ey move. into the hanger: 

ROBEltTO 
I. Wlderstand from Senor Croce that 
the idea with the diving suit did 
not work out. 

TONY 
There were a few problems. 

ROBEltTO 
But the other is fine? 

TONY 
Yes. 

{then) 
You 've been in touch with your 

. underground? 

ROBERTO 
(nods) 

Everything is arranged • 

I?rr. TU EA-'.GAP. - DAY 

At one side of the hangar we see crates of various 
weapons. Boxes of hand grenades , mortars and mortar 
.shells. Sub-machine guns caked in co.smolane, LAW 
rockets, field radios. So on. As Tony and Roberto 
come in, followed by the others: 

TONY 
We got you BARS and carbines --
plus ten, thirty calibre light 
machine guns, and ten, four-Point 
two inch mortars with a thousand 
rounds of high explosive and a 
thou.sand rounds of white phosphorous. 

Tony is pointing out the various boxes and crates : 

JORGE 
What a.bout sub-machine guns? 

TONY · 
'I'hirtv of t...11.em ,,, E'orty-five cal.i.bre , 
nine milli:neter . Wi t.'"l. ten t.'"l.ousand · 
rounds . 

(J?Oin1:S 
Over t.'"l.ere. 

( CONTnroED l 
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CON'l':nro:E:D ; 

As Jorge =osses over to the box of weapons, picks 
one UP. in his _ hands: 

JORGE 
Ten thousand rounds! 

ANO-rm:R ANGLE: 

. 
Aye de mi! 

as Tony picks up and hands Roberto a long, olive green 
plastic tube. 

'?ONY 
We also got yo u  two hundred Si.xty­
six. lllill:imeter, M-72 LAW rockets. 
They' re light'..-eight, one-shot dis­
po sable Bazookas. 

(then) 
There is also field gear, medical 
supplies, tentage, demolition mater­
ials, combat rations --

Arrigo, the pimp, cOlXles up, takes the LAW rocket from 
Roberto ,  then: 

ARRIGO 
We make a little trouble for El 
Presidente , hey? 

JORGE 
When do we leave? 

TONY 
You go in tOll!Qrrow to get it ready. 
I ' ll meet you down t..'lere at t he end 
of  the week. 

(then) 
Who ' s  your radio man? 

PEPE 
r am. 

. TONY 
I ' ll. show you the set up. 

As Tony and Padre Pepe move off together toward a 
s hort wave radio set up in t..'le co=er,  we 

• 

CUT TO : 
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EXT. I.AS VEQS ROTEI. (SWJ:.'!M:I:NG POOL AREA) - DAY: 

We are in a long shot and angled dClwnward on the swim­
ming poo l  area of the Corleone Famiiy • s  Las Vegas 
flagship hotel. Into the shot ,  th:eadi.ng their way 
between the girls in their bathing suits, come Sam 
Maat:rocina and Ralph Augusto, walking purpose.fully. 
Wa ZOOlll. back --

IN'l'. TOM liAGE:N'S' on:ra (LAS VEGAS a:o�) DAY 

We are on Reece La:mpone, who is standing by the window, 
looking out onto the pool area.. As he turns: 

LAMPONE 
Here they come. 

6'2. 

We are pulling bac.k. Also present in the large, attrac­
tive office, are Tam Eagen, Danny OeVito and Santi.no 
Corleone, who is at the bar fixing drinks. 

SANTINO 
Ralf an hour late. 

OEV!TO 
!'m happy he' s here at a.J.l. That 
means he ' s  willi.nc;; to talk like 
a reasonable man. 

LAMPONE 
Tell Al. N'e.i:-i a.bout it. 

!tAG2N 
What you 've got to understand, 
Rccco, is that what happened to 
AJ. was business. What 's done is 
done. The important th.inc; is to 
avoid trouble .if we can. This 

. isn't the old days. The Five 
?amily wars are over and done with. 

LAMPONE 
Maybe that's too bad. 

as Santino comes over wit.'l the cl.J=i."l.ks f:oi: S:a.gan and 
OeVito . As Danny accepts his . dri."t.� and =aises it to 
aagen: 



• •  

r 

• 

CON'r!NUED : 
OEVl:TO 

To you - a.ll of  you. I •  ll never 
b e  able to thank you for what you 
done. 

As OeV'ito drinks , the interc0111 is buzzing. E!agen 
fli cks it. 

SECRETARY' S  VOICE 
Mister Maatroc:ina and Mister Augusto 
a:e here, Sir. 

RAGEN 
Send them in, p_lease. 

Kagen comes around his desk to the doo r  to greet 
Maatrocina as he enters , followed closely by the 
col d-looking Ralph Augusto. 

HAGEN 
Sam. I'm glad you could come. 
Ral.ph. Good to see you. What 
a:e. you drinking? 

MAA"n.OCINA 
I' ll. take a little bourbon with 
you. On  the rocks. 

Hagen. nods at Santino who crosses to the bar to make 
the drink, as Hagen tu=s now to Auqwsto. 

HAGEN 
Ral.ph? 

AUGUSTO 
�othing. 

HAGEN 
Coke? 

AIJGUSTO 
Nothing. 

A.'l'OTE:ER ANGLE 

As Santino is maki.,g t..'le dri."lk ;  !-!aatroci.,."!a t:u...-ns t:o 
Danny Devito , shaki.,.,g hands .  

(CONTINUED ) 

63. 
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MAATl'!.OCntA 
Let. me save us a.l..l. some t:i.me. r 

lcnow t:he aagen-Corleone Family got 
Canny sprtmq and r •·m glad about it: -

(to Oe'lito) 
From t:he heart. 

OE'iT:!TO 
Thank you, Sam. I know you mean 
it� 

MAATl'tOcn.A 
(t:o Eragenl 

I al.so know how you swung it 
(grins, h.olds 
1J.i' hand) 

Yeah. That ' s  right. You aren ' t  
t.!:te on.l.y ones witll a friend or 
tw0 in Washington. Don' t under­
estimate me. 

RA.GEN 
We never have, Sam. 

MAATl'tOC:tNA 
One more t:h.ing I know - Danny ' s  
a big hero to t:he rank-and-file. 
ae ' ll leave Pat Brady for dead in 
-::his Special. Election that' s coming 
up. Okay? So t:!:lat leaves one t:hinq 
to tal.k about. 

� 
aow '-it! can a.l.l acco=odate to t:his 
new situation. 

MAATl'tOCINA 
(grinsi 

r don' t know from accommodate 
just so we all get: a chance to 
drink from the well. 

liA� 
Problem being, for the past five 
years the wel.l. dried up on us as 
you lllight: say . It was almost as 
if Pat Brady had some1:b.ing against 
us personally . 

MAAT:!l.OCn!A 
Ycu should have come 

( CONT:r�.i:.D ) 
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CONTINUED: 
HAGEN 

You don ' t  like to bother you::­
friends a.bout these matters. 

�OCINA 
What are friends for? 

HAGEN 
In arry case, the problem is solved -
or will be soon. The well is no 
longer dry. 

MAA1'l!OC!NA 
And everybody gets to fill his 
buc.�et. That ' s  as it should be. 

After us. 

MAATROCINA 
Meaninq what exactly? 

HAGEN 
We need a loan of fifty c:iillion 
dollars. That has to be the first 
order of business -

MAATROCINA 
The Atlantic City Rotel? 

That's right. 

EiS • 

As Maatrocina makes flat paddles of his hands and points 
them inward to his chest as he turns to DeVito. 

MAATROCDA 
And what am !? An orphan? ! want 
�o get in on Atlantic City, too. 

DEVITO 
You had it all your way for the 
last five years, Sam. Let some­
body else do business. 

l-!AATl!O<:ntA 
! got no objection to h.i:n doing 
business - I just want to do 
busi::.ess , too . Fi!�y-fi=�y. Kay? 
What Sagen gets, : get • 

( CON':'!)ltJED ) 
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DEVITO 
Are you talking a.bout a hundred 
million dollars? 

MAATRCcnlA 
If fifty and fifty still make a 
hundred, that ' s  what I'm talking 
about. 

O!!'nTO 
It can ' t  be done. 

MAATROCINA 
Don' t  you think I know how much 
lllOney you've got in that goddamned. 
pension fund? 

BAGEN 
S:e's also got the Depart:aent of 
�or, a board of t:::ustees and 
the Si!C looking- down his throat. 
S:e can ' t  make that large a commit­
ment. 

DWI'l:0 
We- can ' t put more than twenty-five 
percent of our assets into rea.l. 
estate -

MAATROc:tNA 
Is that what you brought me across 
the country for? ' To tell me I ' m  
getting frozen out? 

Dli:VIT0 
Nobody ' s  freezing anybody . 

MA.ATROCINA 
Then why do I feel these chi.l.ly 
winds nipping at my ass? 

DZVITO 
You should felt the winds in t."la.t 
joint. It was Hage.'l t.":lat got me 
out. 

(then) 
ae comes first. You come second. 
That ' s  t!le way it is. 

aow ::a.r second.? 

( CONT:INC'E!: ) 
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CON'r!NtlED ; 

Youive got to give me a yea:r:. 

MAAnOCINA 
'>A! flotn want to g.et into Atlantic 
City. .L can' t. give them a year ' s  
head sta:rt. 

as O e  Vito looks over at Tom Ragen. 

tlEV.Ll!t.l 
'l:om? What if-you p eople take thi.rty 
and Sam ·ta.Tc.es t-..renty? 

HAGEN 
J: nave to have fi=ty . That' s  def,.. 
in.tte. You knew- it a.nd agreed to 
:tt in front. 

OEV:tTO 
So tha.t we ca.n all pazi; friends 
what about forty-ten? 

MAAnOCINA 
I'm. not taking any ten. What 
they get, I get. That is final. 

DE'T.!TO 
All. right, All right. Maybe I 
• Can work something out. : • 11 
t..-y. 

MAA�OS:INA 
Try hard. 

Maatroc:tna glances over at Augusto . They rise. 

E:AGZN 
Thank you for coming, Don Maat:ro­
ci:ia. I 'l!L sure we ca.n find a way 
to live togeth.er i.� peace. 

l1AATRCCINA 
Of course, :uy old friend . 

• 

){aat=ocina ad 1.±.bs good.byes a.::-ot::....'1.d ar.d :le and Auqus1:o 
leave .. 

( CONT:t::rcrED ) 
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CONT!:NOEI): 
HAGEN 

(to Lampone) 
You might have to go one on one 
with Augusto before we're finished. 

tAMPONE 
I ' m  counting on it. 

As Lampone crosses to the window to watch Augusto 
and Maatrocina leave through the pool area below, 
Eragen moves to Danny DeV'i.to . 

ErAGEN 
I ' d  like to put a couple of people 
with you, Danny. 

DEVITO 
I don't need your people, Tom. 

(then) 
Sam and I go back a long ways. Ere 
knows I '  lJ. come up with somethi.'lg 
for him. 

SANTINO 
(to Danny) 

Why don ' t  you stick around? See 
the show? Maybe the toot.'1. fairy 
wiJ.l stuff one of those' long-legged 
blondes under your pillow. 

DEVITO 
I ' ll take a rain check . 

ANOTHER AN� 

As DeV'ito grins, shakes hands around and exits, Hagen 
turns to Santino. 

13'.AGEN 
I want you to fly to Washington 
tonight. Ta.l.< to Senator Geary. 
Anybody you have to . But find out 
who ' s  on Maatroci.'la ' s  payroll. 

(then) 
I don ' t  li.<e him k.'lowing about Tony . 

LAMPONE 
Neither do :C .  

( CONTINUED ) 
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CON'l'Iml'ED: 
SANTINO 

Y ou think he' s  walking into scme­
thing down there? 

EAGEN 
That' s what I want you t o  find out. 

A.s Santino t=s and goes, we -

arr TO : 

EXT. LATIN-AMERICAN CITY- NIGHT 

We are on the sky over the bay of Ar.nando Vidal ' s  
Capitol. It is the Fifth Anniversary of his revol­
ut�on and a fireworks display is taking place over 
the bay. Sky roclcets are arc�g upward over the 
waters, exploding in cascades of red, green and g old. 

COT TO : 

A ST:REET CORNER - �Gli'I' 

69 • 

We are on an impromptu exhibition on a street c: o=er· 
A big, marvelous looking blaclc GiJ:::l, i."l almost nothi.nq,  
c:::.rcles with a lean Latino almo st touching but not quite, 
in a hlp grinding lllalilb o .  

AN OT:E!ER ANGLE 

as the crowd laughs and cheers them on. 

A WOMAN 
Agua! 

We move up t o  a loud speaker attached to an o=ate and 
bunting fest o o ned. lampost. From the speaker we hear, 

VIDAL 'S  VOICE 
But l!lake no mistalce, any of you -­
you of the North American delega­
tion in par--...ic::ular. We welcCllle 
you to  our Count-ry -- but the days 
of exploitation  are over. 

CUT TO , 

El Presidente,  A..'"'::!andc Vidal , is speaking to a crowd 
in the Grand Ballroom. The �sual television cameras , 
s o  .. on • 
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As the predom.inant.l.y tatin American crowd cheers, we 
pick out Tony, in civi.l.ian c.l.othes , amongst. the- cheer­
ing people. 

VIDAL 
The blood of our martyrs is sti.l.l 
too fresh. on our pavement. We will 
be friends and neighbors, but never 
again slaves to Imperialism. 

A young Latino, and we will recognize him as Arrigo , 
h.a.s moved to Tony' s  side. ;i..s the cheers have eJ:Upted 
once more , Arrigo , with · a brief nod of the head, indic­
ates that Tony should follow him. 

As Arrigo goes, Tony looks after him briefly, then over 
to the American Delegation including tucas, the Assista.�t 
Secretary of State for tat.in American Affairs; Carlock, 
the Speaker of the Rouse and several prominent liberal 
Senators including Mc:Kissick of Utah and the el.egant 
Barthalemew of Pennsylvania • 

Also in the delegation, in uniform, is Stu Pal.lnateer. 
The older man's eyes meet with Tony' s  for a brief 
lll0lllent. Re has seen the exchange. Ere watches as 
Tony leaves, t!::.en looks over toward Maqudo, Vidal ' s  
Chief of Police. The harsh, heavy Policeman is laugh­
ing at something Vida.l. has said, seemi.�gly payi.�g no 
attention eo. Tony 's exit. 

DIT. LOBBY RO'F-I. OE U ru;:v'OLlJTION - NIGET 

As Tony is crossing the lobby, Elizabeth Ann ounne, 
followed by. a smal1 entourage , enters. Ral.f a pace 
behind her · is Kenny Morton , her producer and behind 
them a.re three men carrying portable TV equipment, 
cameras, tripods, batteries , so on. She is speaking 
to Ke.'1.ny. 

ELIZABETH 
Wit!l all. due respect , t..�at's bull­
shit,. The man ' s  obviousJ.y incom­
?etent or t..� car would have been 
waiting exactJ.y ---

She brsaks cf! , seei�g Tony . 

( CON':c':nI'GED) 
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CON'r:Il:WEO : 
TONY 

She steps. Be crosses up : 

TONY 
r thought you weren ' t  comi.nq down 
here. 

She doesn't answer. 

TONY 
Aren't we speaking? 

ELIZA.aETR 
r don't know. 

Elizal:let!l =osses off towa.:cd the desk, Tony looks 
a�er her for a :noment ,  puzzled, then crosses out. 

EXT. BO'tEL DE LA REVOLOC:ION - NIGHT 

As Tony c0111es out of the hotel a.nd c::osses the garden 
grounds toward the street ,  we see that a fireworks 
display is still in progress. 

EXT. AVENI!lA OE LA Rl:!VOLUCION - NIGRT 

Throngs of Merry-makers are moving along the wide, 
pal.m-lined avenue that follows t.>ie curve of the bay. 
Many ue in costume. Some play instrtlments. Others 
have bonqo drums. The at:nosphere is frene�ic. There 
is a pervasive beat. The whole city seems to t.'lrob 
with it. 

71 • 

We are on Arrigo who stands outside the flow of traffic, 
cigarette in his mouth, patting his pockets for a match. 
Tony comes·· up and lights Arrigo' s cigarette. As he 
does so: 

JUU!IGO 
Se sure you have your identification .  
Maguciel's pescadores -- you understand? 
The Pol.ice - they're cut fish:L,g 
tonight. 

ile ar-= on a.not...,.e.r g=ou.p oi: Gi: ls a.r..d Men i.:t a �Hi.:C.Z.y 
sexual dance • 

. -
-



• ·  

• 

i 

• 

CONTINUED : 

We pan off them to Arrigo passing. Tony follows. We 
move in closer to Tony. A big, fat Maxna comes out of 

72. 

a doorway, shakes eveJ:Ythi.nq .she has at llilu. Tony grins, 
pats her on the ass and passes by 

EX'l'. B'.AllOR A.REA - NIGltT 

We. a.re on the part of the harbor where the. big fishing . 
boats tie up. The sound of the celebration is fai.'lte.r 
now, a couple of blocks distant. We are on an old, 
but seaworthy fishing boat: the name on the stern is 
"Stel.la Maris". Arrigo comes up the pier, pauses !ly 
the short gangway. 

ANo·rm ANGLE 

As Tony comes up and joins Arrigo a Th.i.rd Man suddenly 
appears out of the darkness. All he comes up to Tony, 
we recognize Jorge Barcenas. 

JORGE 
( shaking hands) 

?ou bring it? 

TONY 
Yes. 

JORGE 
This way. 

Jorge leads them aboard.  

INT. MAIN CABIN (STELLA MARIS) - NIGRT 

In the cal:)i.n are Roberto Barcenas, Indio, Fararon, 
Padre Pepe ·and Bor:acho. There is also a girl, Angelica, 
25. She has da:k eyes and blonde hair. There is some­
thing faintly flashy but also enormously sensual about 
her. 

One Man is cleaning a stripped automatic rifle. .:.not.i.er 
is loading a banana clip with 30 calibre bullets. Barcenas, 
the girl and some others are bent over a :nap on -::he mess 
table. lll look up as Tony , Jorge and Ar::igo ente.r. 

Rober-::c Sllliles wa.."""!!tly, ccmes up and embr�ces Tony . 

( c:::lNTr.TTJEI: l 
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CONTINt!ED : 
ROBERTO 

It ' s  good to see y<:>u , my friend. 
(then) 

All. goes well? 

( nods) 
And you? 

TONY 

ROBERTO 
1!:verything is ready. Arms and 
ammunition distributed. Now the 
wuting. 

TONY 
You' ve set a time?. 

ROBER'l'O 
Oay after t==ow. Seven A.M. 

(checks watch) 
Thu'ty-four hours. 

(then) 
Th.is is Anjelica. A great good 
friend of El ?re!lidente. She know!! 
where he keeps his toot!lbrush. 

TONY 
Good. 

AN.n::tICA 
Yoii have something fo:r me? 

ANOTHER ANGI.S 

as Tony unbuttons his shirt and st.rips off a money 
belt which he puts on the table and opens . · Be takes 
out some money. 

TONY 
\ 

A hundred thousand pesos, cash. 
Count it, please. 

As Roberto takes up the money and counts i-c. , Tony 
takes out a Slllall vial. in a plastic container. 

TCNY 
And this. 

(then) 
=�' s tastel�ss a..�d odorless, but 
it has a very short period cf tox­
icity - do you understand: Once 
it ' s  opened it must be used wit.�ir. 
t:�enty-fo= hours. 

( CONTJ::1'U!:::l ) 
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CONT!N'CED : 
ANJELICA 

Row soon does it work? 

TCNY 
The" symptoms are t.'1ose of botul.iSl!I. 
High fever, nausea, vomiting, and 
death. Within an hour. 

ROBERTO 
(to Anjelica) 

Hadn ' t  you better be getting back? 

ANJELICA 
Yes. 

ANOTHER ANGLZ 

As Anj elica. tu=s, her coat swings open slightl.y and 
we see that she is cl.J:essed in a costume .-- a typical. 
Tropicana showgirl kind of thinq. 

ANJEL.!CA 
(tc Tony) 

Good night • 

TONY. 
Thank you.  

ANJ1"-LICA 

For not:hinq. lihen we meet again 
tilings will be better. 

JORGE 
Be careful of Maqudo ' s  fishermen. 
They're out in force tonight. 

Anjelica nods. Roberto hands her the :noney, then 
kisses her. on. the cheek. 

::lOBERTO 
Vaya con Oios , Chica. 

She st�ffs the :noney i.� the pocket of t!:le overcoat and 
exits. Roberto looks at ll.:==igo who nods and follows 
her out. �ow Roberto looks back at Tony.  

TONY 
Have tb.e supporti�g ope�at�ons 
bee.� set up? 

(CCNT�lUEO) 
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CON"rIN'O'EI): 

Jorge =sses to a map on the table. 

JORGE 
(points) 

He.re. Here. a:ere. 

As Tony <::rosses and studies the map, we -

COT TO : 

A. SMALL C:!'l'Y ?ABX - NIGHT 

The celebration on Vidal's capitol is still in progress 
in this sma l 1 city park. Sudde:n.l.y, a police tr.ick 
appears in one of the streets, blocking it, and a fly­
ing squad of a.:cmed ;>olice piles out of the canvas­
covered rear end. The Sergente blow!! his whist.le .  

SERGENTE 
(in Spanish) 

Identification check. Have yo= 
cards ready • 

We see A..-riqo and Anjelica moving through the crowd. 
They stop, exchange a look and then tu..-n · and move the 
other way. We follow them through the crowd to a small. 
al.ley. Arrigo and Anjelica and a et:uple of others, _ who 
woul.d apparently just as soon not be stopped by the 
police , move down the alley. 

nrt'. ALLEY - NIGHT 

As Anjelica and Arrigo move down t.'le alleyway,  con­
gratulatin� themselves on their escape from Magudo' s 
men, suddenly t!lree :?olicemen materialize out 0£ the 
darkness ahead. 

20LICEX/\,N 
(in Spanish) 

Not so fast my friends -­
( then) 

Against the wall, :?ockets L"ls ide 
out.  You too, blondie. 

C!JT '!.'O : 
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INT. POLICE STATION - NIGE.'?" 

lialf a dozen of the disreputable fish that have .been 
caught in Magudo ' s  net are sitting on a bench against 
the bare, dirty walls of the bare, high-ceilinged room 
with its one =shaded b ull) hanging from the cei.ll.l:tg 
illnmi na1>.ing the suspects and Police alike harshly. 
On one side of the room is a barred "tank" or holding 
cell.  There is a fat Capitan behind the desk and 
another Policeman, pockmarked and hawkish, looking, 
war.kine; on som e  papers at another desk. The sergente 
ccmes in with Anjelica an� A:r:igo . 

ARlUGO 
(in Spanish) 

Tlti.s is an outrage !  I protest! 

SERGENTE 
( in Spanish) 

S it down! 

The Sergente shoves Arrigo violently toward the bench 
as we -

COT TO: 

INT·- E!OTEL DE I.A BEVOLUCION LOBBY - NIGHT 

We are on the doors of the hotel as Tony enters and 
crosses the large lobby toward the elevators. 

JUiO'l:liE.l:t ANGLE 

OveJ:' in one co=er of the lobby we see Palmateer in 
a 9'1,"0Up with several others of the United States 
Delegation. Tony raises a hand to Palmateer who nods 
back as Tony continues toward the elevators. 

as the Desk Clerk, who has been watching the door, 
signals over to a uniformed S e=ity Officer. The 
Security Officer nods and crosses to i.�tercept Tony. 

· As he does so : 

SECO'RITY OFFICZ."t 
Senor i\dams. 

Tony stops. �he unsmi�i...�g Security oz=icer crosses 
�p to :J..im� 

• 
( CONTnn:rED ) 
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CONTDTOED: 
TONY 

Yes? 

SEC!T.RITY OFF:CCEl< 
The.re is a message for you. A 
friend of yours wishes to see you 
in the bar. 

I.NT. HOTEL OE LA Rli!VOLUC:tON Bil - N:tGBT 

The place is reasonably =owded, even at this hour. 
we are on Elizabeth Ann Dunne who is the center of 
a small c::Lrele of adrni r,...rs, inclw:J.ing Kenny Morton. 
She looks off , sees Tony entering, then ex=ses her­
sel..f and crosses up to Tony who stands in the doorway. 

CLOSE:R 

as Elizabeth comes up to him. 

EL:tZAB:ETE: 
:c want to talk to you • 

TONY 
:C take it this definitely means 
W<!t' re speaking again. 

She draws him to an empty booth and as t!ley sit : 

EL:tZABETS 
:C 'm going to tell you a secret. 
:Ct wouldn ' t  take an aw:fui lot for 
me to get hung up on you. Okay? 
But :C ' ve got this problem -

(then) 
You sea.re me. 

TONY 
What are you talking about? 

EL:tZABETH 
You ,  sport. Adams, Anthony. Yo 
middl.e initial. 

(then) 
Are you really with the Navy or 
was t:.�at j ust so much mala:key? 

roNY 
What :o.akes you t,.i.,..i..""l...� ! 'm :1ot wit-� 
the itavy'? 

(CONT::orGED) 
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CONTDIO'ED : 

· EU:Z:ABETlr 

You know what I heard in Washington? 
That something VerJ interesti."l.g :night 
happell down !le.re. 

'l:<lN'l: 
-Where did you hear that? 

EUZABETI'! 
You WQUJ.d:n't know anything about it , 
1o10uld you? 

TONY 
I want to know where you heard that. 

EUZABETli 
What dif!erence does it make, it' s --

Tony i.s on his feet and moving out: 0£ t:he barracm. 

INT. :S:OTJ::I. OE ta REVC!.UCJ:ON LOBBY - N:CG:aT 

The smal 1 group of Americans, of which Stu Pallnateer 
was part , !las broken up. Pal:llateer is moving toward 
the elevator, but tu=s a.s he hears -,-

TONY'S VOIO: 
Stu? 

As Tony COllles up : 

Scmetlting wrang? 

TONY 
I don' t know. 

They Cl0Ve �asua.lly toward the newsstand. Palmateer 
picks up a · Spanish language newspaper, icily scans it , 
then : 

PAL..'!A� 
What's t.�e problem? 

TONY 
How many �eople know about t:.�is 
mission? 

'ilhy? 

( CO?-!T:.!.clOi:.D ) 
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TONY 
:t think there 's been a leak in 
Washington. 

PALMATUR 
'rhere a:re only five people who have 
a:A'J' idea what's goinq on. 

TONY 
Is Ar.ne Gl:'wldel.lius one of them? 

Yes. 

TONY 
'rhe.n. maybe it' s not t."lat serious . · 

PAI...UTEER 
IJ! you. think the !llission's compro­
mised, we 'll abort. 

TONY 
No. I think it 's  al.l. right. 

{then) 
See- you _tomo=ow. 

ANOTEER ANGLE 

Palma.teer crosses to 
toward the barroom. 
intercepts him. 

the el.evator as Tony ll!Oves back 
We move with Tony as a Bellboy 

BELt.aOY 
Senor Ada.ms? There is a phone call 
for you. You can take it on t."le 
house phone if you like. 

Tony nods, . tips the Boy, then crosses to the hou.se­
phone and pic.11:s it up. 

TONY 
Yes? 

INT. ooas:roE EATING Pr.A.CZ - NIGHT 

Jorge aarcenas is at a public phone. 

JORGE 
You recognize :ny voice? 

( t.heni 
You bet�er get down hers 
away. 

right 
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A.a Tony b.angs up and t=s, Eli.za.beth is coming up 
from the bar. 

-EL.tZABF:rR 
What: in the hell' s  going on around 
here2 

TONY 
.t: don' t: know. 

Tony t=s and crosses out of the lobby as we -

CO'l' 'l!O :  

INT. MAIN CABIN (STELLA MARIS ) - NIGHT 

We are close on the pock-maxked, hawk-faced Poli.ceman 
who was present at the Police Station when Anjeli.ca 
and A=igo were brought in. 

POI.ICEMAN 
!'m positive ,  Doctor :aarc:enas • .As 
soon as they found th.e hundred 
thousand pesos in her pocket, they 
called Colonel Magudo i."l� I came 
as soon as I could. 

We have pulled back to include Roberto .Barcenas, Tony , 
Jol:'ge and others, including the Captain of the fishing 
boat, a man named Mercurio. 

ROBERTO 
She 's  being questioned now? 

The Polle� nods. 'Roberto t=s to Tony. 

ROBERTO 
You have to ·assume they ' ll be 
tortured. You have to assume 
that they' ll talk. 

TONY 
Then you ' re going to have �o move 
right now. 

ANOTRJ!:l't ANGU 

Jorge starts �assi:lg out weapons a."ld hand grenades . 
Tony takes a su.o-maching gun and checks .:.t , as we ---

CUT ':'O : 

i 
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EX'?. JA.II.aOO'Si: ROOF - NIGHT 

A couple of P olicemen are on duty on the j ailhouse 
roof. ThElir names are Lopez and Ruiz .  Lopez. is look­
ing- into the square. 

LOPEZ ' S  ANGLE (TB'.E SQUARE) 

82. 

We are shooting- down into the square from hebi nd Lopez 
as Ruiz c0111es up and j oins him. We. see. the t-"10 cars 
stop outside the j ail and the occupan-::s pile out. Tony, 
Jorg-e, Roberto and Indio f:rom the first car, B o=acbo, 
Pepe and .Fararon from the second. Tb.Ely are all. a=ed, 
carrying- LAW rockets and sl.ung-sub-machl.ne s-uns. 

ON RtlIZ 

as h e  jumps up ont.:i the parapet, cocks his own machine 
gun and fires down into the square. As his bu.l..lets 
stitch the cobblestones moving up toward the group. 

ON TONY 

At the sound of Ruiz ' s first sbot, he ' s got his sub­
machi.ne gun in his hands. He fires from ':!le h.ip. 
Lopez throws up b.is hands, £al.ling back. Ruiz spills 
on the parapet and falls into the street. 

INT. 'niE JAII..HOUSE - NIGRT 

CU:baj al and � ca have started firing out of the gun 
ports in the doors. 

EX'J:. � STIU?ET OTJTSIDE TEE J,UL - tt:i:GHT 

As Indio gets hit in the forehead and is j ol ted back­
wards, his face a b.loody mask, Tony, Jorge and Roberto 
have picked up their !.AW' s and fire al.most  silnul.taneously. 

EXT. THE JAII.liOUSZ - NIGHT 

as the big, heavy doors b low away --

as - t:.he second door is blown back �nto the roc:n . �he 
ceiling is caving i�, plaster �s falli...�g. �he air �s 
thick wit:.b. plaster dust and SlllOke. 

(CON':::'nroED ) 
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CON'tL.--10.E!D : 

Mosca sits against the wall, mouth open . !Us leg lies 
across the room. 

The l?riaoners in the holding cage are screaming. A 
l?oliceman runs in from another room just in tilne to 
be =t down by Jo�e who bursts th.rough the door 
followed. by Tony and Roberto. 

ANO'l'!'fEl< ANGLE - BASEMENT STAIRS 

as Colonel Ma.gudo runs up the basement stairs, pistol 
in hand� 

ANO'rm::R ANG.La 

as Jo�e, Tony and- Roberto all fire at the same ti.ne, 
l::llowin9' Ma9"Udo back down the basement stairs. Tony 
and the others dive down t.'le stairs. 

EXT. Tim CZNTllAL SQUARE - NIGHT 

As the occupants of the first car are attack:.n9' the 
Jail.house, ?araron, Pepe, and So=acho launch an 
attack on t.:le Presidential l?alace . 

ANOTHER ANGLE 

A.II the sleepy Soldiers come tumbling out of the build­
ing in confusion, Sa=acho is spraying them with his 
automatic weapon while the other t;,.go are blowing the 
front doors away with their roc.'tets. Smoke and plaster 
dust is heavy in the square. Fires start to lick and 
flicker. 

ANOTHER ANGLE 

A.!I so=acho, Pepe and. Fararon run into the Presidential 
Palace, somebody has starr:ed ;.:,ea.ling t.i.e bells of the 
Cathedral. 

niT. THE P:ru::SIDENT:t.i\L i?AUCZ - MIG;:!': 

�s Borracho, i?eoe a.r.d Fararon ::-.m into the great 
cent=al :1.a.ll, wi-t..� its :::ur.ri..."l.g st:ai=case r and great 
C:"fstal chandelier: 
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CON'l:mtlED : 
SORRACRO 

'rhis way� 

a:e runs up the- sta.i.r,ray, by the others. At the top 
of the stairs he turns , fires at the c:haiA that holds 
the chandelier anchored. The ceiJ.i.nq ch.ews away. 
The chande lier fal.ls with a c:::ash of crystal.. 

COT TO : 

INT .  BASEMENT (� JAII..) - �GET 

The.re a.re a do: en doors leading into a do:en basement ­
ce.l.ls �  Tony, Jorge and Roberto a.re searching them. 
Tony enters a cell, then we hear: 

TONY' S  VOICE 
Roberto! 

nrr. nm a:u. - NIGRT 

There is a. pully in the eeilinq with a line led through 
it and tied off. The other end of the line is tied 
a.round Ar.l:igo' s  ankles , su.spend.inq him upside d own. 
B:is hands a.re tied l:'l ebi nd lti.111. !tis head and show.ders 
a.re not visible as he is immersed, head-down in a la.Z'9'e 
tub of water. 

TONY 
Quick !  

Roberto runs in, wh.ips out a knife and as Tony grabs 
the motionl.ess body, the other cuts the line. 

ANOTE:El<. AN� 

As they gently lay Arrigo' s body on the floor , it is 
apparent he is dead. 

COT T O :  

nrr. THE BASEMENT - NIGET 

As Jorge throws open a door, his face goes white. 

JORGE 
Mother of God.,, 

i 



• •  • 

• 

• 

CON'l'::mtraD : 

We have panned over to the door. We are now shooting 
toward the door with our view mai!l.ly blocked out, but 

ss 

we can see that Anj elica is dead, naked and tied spread­
eagled, face down on a table. 

Ctl'l' TO : 

INT. PRESIDENT:IAL Pl\LACZ - NIGIW 

As Bo=acho !'araron and P epe are ...,mni cg- down an 
upstairs hallway, throwing open doors , a Soldier 
appears,  fi:i::es, Bo=acho spins and falls. 

ANOTBER ANGLE 

As Fara..-on cuts the Soldier down, then t=s to P epe: 

FARARON 
(in Spanish) 

Let ' s  get out of here! 

They t= and r..m. 

EXT .  THE JAII.ROUSE A.-..0 SQUARE NIGHT 

CUT 1'0: 

A couple of Police vehicles and an Army t..'"'-lck careen 
into the square, skid to a stop and tile Soldiers and 
Policemen pile out and take cover on the squarea.  The 
bodies of Ruiz and Indio are still where e..�ey fell. 

At a ccrnmand from the Office::- in  charge , the Soldiers 
a.nd Policemen start moving forward, from cover to 
cover, laying down a steady rattle of  gunfire. 

CUT TO : 

EXT. AN AUZX BEHIND T!IE JAIL - !fIGH'l' 

Jorge, Roberto and Tony are :unning along an alley 
in the darkness,  bent over. One st:eet away, .ill the 
town square, apparently all hell is brea.�::.ng loose. 
A.s they run: 

FARA.RON 
i:iey : This way. 

They stop. ?.ar.:.:-on =-nd ?epe a.re star..di:ig i::. -:.hs :not:.=...'1. 
of a lit�la na..-::ow openi.,g between houses . 
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as Pepe and Fararon disappear into the darkness .foll ow­
ed l::ly Tony , Roberto and Jorge. 

cr:rr TO: 

:r::x'r. ANOTSEit S'rli<EET - N:tG:a'l' 

A Police car with the n=erals " 22" painted o n  the 
side is abandoned at an angle in the st::eillt, the 
doors open. 

ANOTll:Elt ANGLZ 

?epe rims 11p, looks in. Tony and the others foll ow .  

l'EPE 
The keys are gone !  

TONY 
Get in. 

Tony is under the dashboard c:rossing the wi:res as 
the others start pil.ing in. The motor starts, Tony 
slides !::eh.ind the wheel.. As they drive off --

• 
CUT TO : 

Tony is driving.  Roberto  is next to him in the f:ront 
seat. I.n the back are Jorge, ?epe and Fararon. As 
they come to a crossroads : 

TONY 
Which. way? 

ROBERTO 
:t.eft. 

(then) 
When wil.l the plane be coming? 

P:E:l?E 
Fo=. They will land at Q11e.braca. 

Roberto  lo oks at his watch, then -

ROBERTO 
�e can rna.'l(e it. Le:� agai...'1. • 
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EXT .  S'rl'!EET CORNER - NIGBT 

- Aa Police Car, Number 22,  ccmes left around the co=er 
a . second Police Car is coming the other wa.y. The two 
cars barel.y miss- ea.ch other, just kissin� a.s ':hey pass. 

IN'r- POIJ:O: CAa 22 - NIGHT 

The �om•ndeered Pol.ice car swerves as Tony fights 
the wheel and fina.ll.y steadies it. 

TONY ' S  POINT OP Vll".i (THROUGR BACX WINDOW) 

The other pol.ice car b.as spun and staJ.led lll0tl1entaril.y . 

87 • 

Aa the Driver of the car gets it started and straightened 
out in p1lrsuit, we can see the Second Policeman on the 
hand mike. We can hear his excited voice in, Spanish 
coming over the police radio. 

RADIO VOIC:Z 
(in Spanish) 

We have seen the te=orists. Tl;ey 
are in Police Ca.r 'rwl!nty-t"#'O going 
north on Avenue of the Mart'.(1:'s . 

(then) 
All. units. All units. Te=orists 
seen going north on Avenue of the 
Martyrs. 

Now other traffic can be heard on the Police radio a.s 
ot!ler Police cars respond to the message. 

of various Police ca.rs as they get the message. Some 
swing around in u-turns. Their sirens are winding up 
to a howl. 

INT_. POLICE CAR NUMBER 22 - NIGHT 

We a.re shooting back through windshield. Pepe is  look­
i.,-ig out the back window and we see the following Police 
car. Now another j oi..'ls it. Now still another. Police­
men start firing out of thei: cars. The back window is 
starred as a hole suddenly appea.=s in it , only i.-iches 
from Padre Peoe's head. He looks at t!:te hole and �u..--:is , 
C-o�� �ng --� ��s·e1_4 • - ,.,fW........ •�- -

PE'P:E: 

Jesus , MarJ ar.d Joseph . 

( CO NTr.ro-.::.!l ) 

.-
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CON'?INOED: 

As anothe?:" bullet hi.ts the car somewhere with a clang 
of metal. , Robel:'to t=s to Tony: 

ROBERTO 
Go right on Que.brada. 

'l'l!E lllGBSPEElJ C!iASl:: 

as. 

as the pursuing Police ca.rs inc:ease their numbers and 
e0111e closer, the- r:ornandP.ered car, carrying Tony and the .  
others , makes a right turn on Avenue Que.brada, leading 
out of town. Parked at the =.b is a non-descript sedan. 

�G TONY 

As he drives , we see that Roberto has taken f::-om his 
lcnapsack-pouch a small detonating device such as we 
have seen in the demonstration of the doomsday car at 
Camp Peary • 

EXT. TEE ST� CORNER - NIGB.T 

As the first of the pursuing Police cars sta..-ts around 
the co=er, suddenly the non-des=ipt sedan parked at 
the curb detonates - disintigrates in a blinding dazzle 
of light . In the jolt of the shoe.It wave, every window 
within hal.f a mile radius shatters. 

A vast bal.l of flame and black, heavy smoke bil.lows 
upwards f::"Om the corner where the doomsday vehicle and 
the first car were immolated. 

Now, the following Pol.ice cars, unable to step and 
unable to �void the flames which have spread J.ike 
napal.m all ·over the whole corner, skid into the flames 
and smoke, plowing into the wreckage. 

The- buildings are in flames . A Policeman , hi s  U.'lifo= 
and hair on fire, runs screaming out 0£ the i.n.ferno . 

DISSOLV'e TO: 

EXT . A COUNTRY ROAD - NIGaT 

as ?oli.ce C� :;.-tt.ll!tber 22 ,, �u::ns down a si.::.e road,  ':..hrough 
a gate , t!le...� up and over a hill � Ne pa.� t� the gate ,  
over •,1hich are tbe ·,1ords: "1:' i."lca Quebrada • . 
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l!:X'!' .  AJ:R Fn:I.D (FINC. QUESRADA) - NIGHT 

The Police Car comes to a stop at the side of what 
is apparently a hacked-out · landing strip in the middle 
of a small vall.ey. There is a cane field on one side, 
the green stalks are five or six feet high. 

'l'ony, Jorge, Roberto and Pepe get out of the car. 
Roberto apens the bac:.11: door and, to Fararon: 

ROBERTO 
Come on! Co- you want to --

ANO'rEER ANGLZ 

Roberto has broken off as he looks at· Fararon. We 
realize that sometime during the chase the Pharoah 
has taken a hullet in the chest. S:e 's  dying, and pinJc 
bubbles of blood fo= and brea.lc on his lips as he 
stu..-ggles for breath. 

ROBERTO 
I'm: sorry, old friend. 

Tony crosses and gets back into the car to help 
Fararon. 

ROBERTO 
I'm uraid he 's finished. 

At this point we hear: 

JORGE.' S VOICE 
S:ere they come� 

ANOTHER ANGLE 

as Jorge, Pepe and Roberto 
airstrip, Iooking upward. 
an approaching air=aft . 

ON E!OBERTO 

run to the center of t.'le 
We can hear the sound of 

as he points a !lashlight at the sky and signal.s a 
short and a long, t.'le letter llpha. 

�he aircra!� is now visi!:lle. Z=cm �e ? il�t ' s  cockpi� 
we see t.'le answer; ::,.g sig!lal , a :ong and t=i..:ee shorts , 
t:he letter Bravo . 

89 
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i'O'LL S1:IOT - TD OC-6 

as it swings in on the final. approach and starts to 
s ettl.e in  for a l.anding. 

A ccuple of j eep loads of Soldiers t=n down the 
same s ide road that we saw Police Car 22 take a- few 
minutss earlier. As the j eep loads of  Soldiers pass 
through the gate on which are the words, •?inca 
Queb:ra.da,. , we -

CUT" TO: 

EX"t .  THE A:.clln:LO - NIGiiT 

The oc-6 lands and. swings around, taxing- l:iac.lc over 
the rough ground. 

CLOSE - TONY 

S:e senses something- wrong ,  and paus ing 'by  the edge 
o:f the au::fie.ld, ca.lls to the ot.!:ers .• 

Wait a minute. 

ON ROBE:RTO, P::::l?E AND JORGE 

as they run for the plane. 

TONY 

ANOTK:E:R ANGLE - ON TEE P!..\NE 

as the plane swings around again and the door opens . 
We reveal F'l:ankie Rizzi in the door�ay. 

CLOSE ON ?RANKn: 

as he looks out. 

ON ROBERT O ,  P!::?E AMD JORGE 

as they r= toward t.>ie plane • 

i 
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ll:XT. RIM OF Tm: !'£ILL 

as the � jeeps come up to the rim of the hill- One 
j eep t=ns a :powerful spotlight onto the airfield. 

The A.Dll'n:LD - ITT:GRT 

as the spotlight catches Roberto, Pepe and Jorge in 
its·ceam. 

ON Tm: SOLDn:RS 

as they fire. 

ON E!O:SEllTO, PEPE AND JORGE 

as they are chopped down, one after the other. 

ON TONY 

as he turns and fires at the jeep loads of Soldiers 
with his automatic rifle • 

ANOTm:R ANGLE - TRE SOLDIEF.S 

as Tony' a  fire shatters the spotlight. Some Soldiers 
fall, others fire at the OC-6. 

'l:l'!E OC-6 

as it starts to pick up speed , t::imdling over the. 
rouqh ground. 

On TONY 

as he runs for the plane. 

ON :RA..'i!Xll 

as b.e sees Tony. 

;!.s Tony runs up to �e :lla.ne , E':::a."'l..'s:ie ::-eaches down , 
drags him. up and in. 3ullet holes are appea.r�nq i� 
the fuselage of ':.�e p'lane. 

9l • 
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ON Tm: SOLIµSl!S 

as they fire. 

ON 1'l:m OC-6 

as it rises into the air and baJlks off to the Nort.'l 

CUT TO: 

EX'!'. v:tDAL' S .PRES'IDENTJ'.AL .PALAC:5: - DAI 

Al:mando Vidal., his face a harsh mask , stands in the 
shattered doorway of the Presidential palace looki.-is­
off toward -the Central Square. 

VIDAL 
The counter-revolution has failed. 
The. people once more did not rise 
up as expected. 

"nDAI.'S POV (THE SQUARE .'I.NO JA..UJ!OOSE) - DAY 

In the battl.e-to:rn square, outside the jail.house, we 
see an ang::y crovd of Riote:s carryi.nq the dead and 
bloody body of Roberto Barcenas. 

VIDAL 

( cominq over l 
And once :nore t:he rich are bewilder­
ed by the fact that the poor are un­
willing to die for t:.'lem� 

Somebody produces a rope, so.me.body else t:hrows a loop 
arolllld his feet and Roberto is hoisted upside-down to 
the top o� an ornate old lampost • 

TEE CROWO 

. NE"IISMAN'S VOIC::: 
And while El Presidente was speak­
ing, in understandable bitterness, 
crowds i.:l the Capitol were running 
rampant, stringing up the bodies of 
the leaders of t!l.e failed coup d' etat. 

as the ?eople cheer. Somebod•, oroduces an ,unerican 
�lag and sets it afire. !t bu=ns in t.�e street. ��ds 
kick at it,  spit o� it . 

92 
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CONTDTOED : 
NEWSMAN'S VOIC!:: 

They bu=ed American flags and 
threatened the safety of the Amer­
ican Delegation 

EX'!' .  AIRFIELD - Dll 

Un:ifo:cmed Soldiers with fixed bayonets are guarding 
the airfield. C--owds are gathered outside the gates. 

ANo-rm:R ANGLE 

as limousines with soldiers on the fenders and roofs 
come inc.!ling through the fist-waving, threatening l!lOb. 
As the gates are opened , SoJ.diers with bayoneted 
rifJ.es force the crowds back so that the cars can get 
thl::cugh. 

Nl::WSMAN' S VOICE 
-- who were taken to the air:!ieJ.d 
under llli.J..i.ta:ry escort. 

We see the limousines stop by a waiting transport 
pJ.ane, and - with the guns of the Soldiers hoJ.ding 
off the angry mob - the American Delegation to Vida.l's 
ceJ.ebration h=ies into t.'1.e big ai:rJ.iner •. 

CI.OSER 

93 • 

In the American group we see Elizabeth Ann ou=e ; the 
Senators Mc:Kissick and Ba.rthaJ.emew; Assistant Secretary 
Lucas; Speaker of the Rouse, Carlock; and Stu Palmateer, 
looking cooler than he could possibly feel.- over this 
we hear: 

NEWSMA,.>q' S VOICE 
(continuing) 

Soldiers with bayonets were forced 
to fight off the angry mob which 
cl.early bJ.amed the United States 
far the abortive coup. 

ctl'T TO: 

ZXT. THE STAtt DE:l?AR� - ::JAY 

.'\.s Arne Gr..1.�dellius =omes out of t!l.e State Oepart:nent 
and crosses to his car, �e is su.:=�unded by �ewsmen . 

(CONT!..:lU� l 
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NEWSMAN ' S  VOICE 
Meanwhile in the Nation ' s  Capitol, 
Arne Grundellius, the Secretary of 
State, was beseiged by !Tewsmen as 
he left the State Oepa.."'"t:nent after 
an all-night session. 

c:r..osn - ON GlWNDELL.IUS 

as the Newsmen are thrusting microphones into tus face, 
asking questions. 

F:t..'tS'I' NF'HSMAN 
Mister Secretary! !lister Se=etary ! 
Can �� get a statement? 

G=ndellius stops. 

GRtlNDELL..-US 
We will. make an official statement 
tomo=ow. 

NEWSMEN TOGETHER 
What about Vidal.'s accusations -­
B:ave you Kosygin's statement? Will. 
you speak to the united. Nations? 
Was Doctor Barcenas an .:.merican 
agent? 

GRONDEU.IC'S 
One at a time. One at a time: 

2ND NEWSM.u'l 
According to world opinion , the 
CI.:\ was behind t.'ti.s .  

· GaCNDELL...-US 
Gentlemen! Gentlemen! I am late 
for a meeting at the White aouse -
but we catagorically deny these 
allegations. The united States 
Government does not use assassin­
ation as an inst..-..ument of foreign 
policy. 

ANOTXE::R ANGU: 

As Gr,.mdellius sta:::ts to �ove �h.:ough t=.e c=owd of 
:tepor:::ers: 

(CONT� 
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CONTINO'ED : 
3BD NEWSMAN 

What about the rumors· that the under­
world was involved in this? 

Gl<ONDELLZUS 
If the undei::world was behind it -
and I don ' t  rule out the possibility 
at al.l. -- that fact will b e  brought 
to light in  open hearings b efore a • 
speeial committee of Congress. It' s 
in the works right this minute, and 
subpoenas wil.l. b e  coming out by the· 
weekend. 

IN'l'. ELIZAli!Eni ' S AP� - DAY 

Tony , dressed as last we saw him at the a.ir fiel.d, is 
in Eliz abeth' s apartment watching the news on  her liv­
ing room television set. 

NEWSCASTER'S  VOICE 
And now for further reactions to 
today ' s  developments, we take you 
to the United Nations where Sandor 
Vanoc:ur --

Tony has t=ed off the television set with a remote 
control switch, having heard the sound of a key i n  
the front door. Ee rises and tu...�s as Elizab et..>i enters 
carr.1ing a paper bag . 

TONY 
L.isten, I --

9S. 

Ee breaks off as Elizabeth' s face goes pale with shock 
and she drops the bag o n  the floor. A couple of oranges 
roll. a=oss the rug as: 

TONY 
I 'm sorry, I had to talk to you 

S he looks at him her expression almost readable as anger; 

ELiz;.aETR 
You 're listed as missing. It' s on  
the wire. 

TONY. 
Wel1 , much as I .hate to disappoint 
everybody. 

( CONT:tm:ED) 
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Suddenly Eliza.beth drops to her knees and sta..rts 
=awling around on the floor , blindl.y searching for 
the oranges • 

. ON 'roNY 

as he looks at her for a puzzl.e<! moment ,  then drops 
to his own knees and taking her by the shoulders, 
straightens her. Tears a.re pouring down her cheeks . 

TONY 
Sey, wait a minute --

S:e kisses her. 

TONY 
What ' s all this c...-ying shit? 

She snti.l.es, sniffles, blinks the tears out of her eyes, 
then : 
' 

ELIZABETH 
You want an e<i9' sandwich? 

CUT TO: 
• 

Tony and El.iza.beth are in the kitc::.'len havi."lg sandwiches 
and coffee as the ltitche:e. wall.phone rings. E.1.izabeth 
gets up and answers it. 

ELJ:ZASE'l'H 
S:ello? 

:rnT. MOREE:OUSE ' S OFFIC:Z (LA.'l'G.L.EY) - NI� 

Stu Palmateer is at the desk. �orehouse is •N"ith him, 
reading SOllle reports. 

PAL.'!ATEER 
This is Captab Palmateer . r got 
a m�ssage to call this numloer. 

ON ELIZ;.sETH 

as she speaks i=.t.c the pt.one : 

ZL!ZA.BE':S 
Yes .. Eold on £or a :n.L"'lute.,, �Alil.l 
you .. 

(to Tony 
!t 1 s your call .. 

< coNTnn:;;:D J 
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CON'rINUED: 

'l'ony C:'Osses over and takes t.he phone. 

TONY 
Stu? 

PAI..'IATm::R 
Are y.ou al.l right? 

TONY 
Considering. 

(then) 
Some friends of mine �lew me up 
to Ma:ryland this mornutg. r thought 
maybe I'd better not go directly 
hOllle. 

PALMATEER 
Good. 

TONY 
liow are you? 

PAI..'!ATEE."!. 
Ten kinds of blue hell are breaking 
loose out here. Are you all right: 
at that number till. tomorrow? 

TONY 
Yes. 

PALMATEER 
Then I ' ll get back to you. 

Click, as Pal.mateer hangs up. Tony tu=s to El.izabeth . 

TONY 
r hope you don ' t  mind a house guest . 

CUT TO: 

INT. AN AO'D!TORIUM (NEW ORLEA.'.S) - NIGR'r 

We are on a cheering audience of Longshoremen. 

ANO'rBZE ANGLE - TSE S!'� I s  l?!.A'l'FORM 

Da.r:.ny· oevito is holding up his hands to t=.e c:owd. 
3eh:L"'ld him, red, white and blue bunti.."'lg . ?oste=s 
read.i.:tg: "YOT::: FO.R :)E"T.!::'0 -- G:!VE: :'ll'.E rm::oY SAC.."< 
TC TEE �E.RSHZ?" .  

97. 
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EXT. AODr?OlUUM - m:GET 

As Canny OeVito ccmes out of t!le stage door of the 
auditorium, Ral,?h Augusto ccmes up to him. 

AUGUSTO 
Sam wants to see you. 

OE'n'l:0 
r•m at the P0Ilchart:ai.n. 

Ral.ph takes Danny by- the = and moves him toward a 
cllauffeured limousine waiting at the curb. As he does 
so : 

AUGUSTO 
Now. Tonight. He ' s  got an idea 
how to get everybody o:ff t!le hook. 

As .Augusto opens the door and ushers Danny into the 
back seat. of the car, we -

C!l'"r TO: 

EXT. BO'OllON STm:ET (NEW OBI.lli.'lS) - NJ:GET 

As the l.imousine moves down Bourbon Street with its 
honkey tonks and jazz j°oints. 

:on. Tm: LL'\l.00S:INE - NJ:GRT 

As they drive down Bourbon Street , Augusto leans for­
ward to t!le Chauffeur. 

AUGUSTO 
We' ll go in the back way. 

CliAUFFEUR 
'fes Sir. 

'l'he Chau:ffew:: tu.ms down a side street and up an alley. 

:e:xT. TEE ALLEY - NJ:Gll.T 

A t.rtick ts :,locldng the alley. A big, cheer:::u.l-looking 
ta.borer with a bit cap on his head, is sitting on a 
big barrel by t:.!le rear of the t:-�ck. 

The li:nousi..�e pulls �p �ehi �d the t:-�ck , stops - �rom 
inside a near�y club we hear a ;az: t--t::n?et on a ionq 
::ide • 

.; 



INT. 'tElE LIMOUS:tm: 

as Augusto leans forward. 

AUGUSTO  
Give him the horn. 

The Chauffeur honks the horn. The La.borer grins over 
at the l.l30usine, gestures, palms up. 

AUGUSTO 
So we walk. It' s  not far. 

As. Augusto, Danny OeVito and the Chauffeur move up 
toward the rear of the truc.11:, the La.borer j.m:ps down 
off the big barrel he ' s  been sitting on . 

LABORER 
Hello Danny. 

�t this point the Chauffeur wheels and gral:ls OeVito 
in an ar.n lock, with one gloved hand clamped over b..is 
m0uth 

ON AUGUSTO 

as a knife suddenly glitters in his hand and h e  plunges 
it into OeVito. Danny is kic.11:ing- and st.-uc;gl.ing .  

AUGUSTO 
Hold. the cocksuc.11:er still. 

As Augusto plunges the knife into Danny again and 
again an d  again. 

The La.borer has taken the lid of:: the barrel. Danny 
sinks to the pavement, convulses and dies . 

ANOTHER ANGL!:: 

as t.�e three men pick u� OeVito ' s  b o dv ,  stuf:: hie. 
into the ba.=el, t:..'\en hoist t!le l::arrei into t:..."l.e back 
oz the truck. 

·!'he jazz e_-..:mpet: i.s sti1.l playL"'lg, as w·e 

• CUT TO : 
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INT. EL.IZABlrl'R ' S  BEDROOM - DAY 

I t  is the fol.lowi.nq mol:""...ing. Tony is in bed, asleep. 

Elizabe1:h enters, t=s on the bedroom TV .set  and 
then crosses and. shakes To ny. Tony comes awake- fa.st. 

TONY 
What is it? 

ELIZABETH 
Your friend, DeVito --

The TV set has w=e-d up and now t.b.e Newscaster' s voice 
comes over 1:he pict=e of a l!liddle-class house in 
aayonne, New Je:sey. 

NEWSCl\S-TER 
There have been no ransom demands 
and the DeV'ito family - although 
concerned - are not yet ala=ed. 

(then) 
Police have stationed a guard on  
the ex-anion Leader ' s  Bayonne, New 
Jersey 'b.01ne wb.ere his wife and ,;rowt\. 
daughter are in seclusion. Info:i:med 
sources fear an eruption of mob 
viol.ence if the popular Labor LeadeJ:" 
has met with foul play. 

As the Television Newscaster switches to ano1:her item, 
we see a burning house, fire engines, so on. 

NEWSCASTER 
Long Beach ,  New York. In a possibly 
related incident, the home of re­
puted Syndicate figure Santino 
Corlecne was firebombed early this 
morning .  Corlecne, t:h:L.-ty-five , is 
in guarded condi tion at Sa.int 
Catherine ' s  hospital with first 
degree !:lu...--ns over two thirds of his -

Tony is out of bed. ae has switched. off the TV set 
and crossed to the phone . 

TONY 
tang distance info:::itaticn , ?lease. 
T!:.e :,.umber of tbe Vegas :?al:ns 

CUT TO : 
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EXT. LAS WGAS AIRPORT - NIGHT 

It is early evening of the same day. 

INT. LAS VEGAS AI:a:PORT - NIGR'r 

as Tony comes out into the central area of the Vegas 
Airport. He pauses, looks a.round. 

as Rocco Lampone crosses up to him. 

- · LAMPONE 
Lat's go. 

as Tony follows :t.ampone. 

EXT. !.AS VEGAS AnU'ORT - NIGHT 

as a big car driven by a Button Man named Fritz pulls 
up. Rocco opens the door to the backseat, gest=es 
Tony in. As Tony gets in -

ON ROCCO 

He looks 
in front 
behind. 

a.round. There is 
of them. Another 
Rocco nods. Gets 

a car full of Button Me.'l 
car f�ll of button men 
a nod back from each driver. 

INT ,  CAR - NJ:GR'l' 

As Tony gets into the backseat, we see t.."lat Tom Hagen 
is there. Rocco !.ampone now gets into t.:l.e front seat 
alongside the driver, Fritz. 

UMPONE 
Tony, this is Fritz. 

(then) 
Let ' s  move. 

as c!le ca.rs C.ri ve out a! "!."le ai.:-pcrt l..!l ,� . .:!.i�e , Z:agen I s 
car in the :n.idc.l.e • 
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IN'l'. RAG!:N ' S  CAR 

as Ragen tur:is to. Tony. 

RAGJ::N 
Oa.nny' s dead. They found b.im in 
a ba=e.l at the mouth of the 
.Mississippi. 

TONY 
Maatroci.lla:? 

RA.GEN 
(nods) 

It's going to be bad for a while, 
that ' s  why I wanted you out here. 
It' s  time you -Jesus Ch:ist Fritz ! 

This last as another car swings out of a side st:eet 
and a. Rood. leans out o'f the rear ,,rindov with a. t.'.re.l,re 
gauge P=P gun, and blasts at Fritz. 

ON RAGJ::N' S CAR 

as a blast of heavy shot takes out the windshiel.d 
and blows most of Fritz ' s  head away . 

!NT. RAGD ' S  ell 

As a fountain of blood gushes up from the sta.lk o.f 
Fritz • s neck and Hagen' s  Ca.J: starts to swerve into 
the cw::cing, tl:l.e G=an in the other car sends two 
more blasts of deer-load into Hagen • s car . 

as the Corleone Button Men in the following car blasts 
at the attackers, the Shotgun Man blasts away. 

as Hagen is hit by half a dozen buckshot and he flops 
over dead, onto Tony. T!le car hits and rolls. 

ANOTEER A,.'iGLZ 

The Hagen car comes to a stop on its wheels agai...� .  
The Corleone Button Men ih the followi�g ca� j "..Itttp 
out, = up . 
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CLOSER 

As R0cco Lampone comes out of the wreckage, the Button 
men are pull.i::lg Tony -- who is unconscious -- out. 
:t.a:mp0ne looks at Fritz and Hagen. 

I..\MPONE 
Not a goddamned thing you can do 
for them:. Let's get out of here. 

As The Corleone Men carry Tony to the other car and 
get him inside, people are starting to gather. 

LAMPONE 
It's all right. It's all right. 
Gangway. We're gett.b1g him to 
the hospital! Man ' s  hurt here! 
Clear the road! 

As the Bystanders l!l0Ve back, the Corleone car bu...-ns 
rubber and digs out -

CU'l' TO: 

:nrl'. BEDROOM (CO:RLEON:e: COMPOUND, TAHOE) - N:CGaT 

Camera is subjective, the screen is pitch black with 
a. single red-orange dot moving erratically in the 
center. It is the coal. of a cigarette as someone 
takes a last puff, tamps it out ,  then scratche s  a 
match and. lights another. 

In the flare o:: the match we see a Nurse's !:)ulldog 
face. 

!NCI.Ul:lING TONY 

He wears a bandage around his head li.'<e a burba.n. Ee 
is looking at the Nu:::se i."1 the :licker of t.'l.e match 
flame. 

TONY 
Who are you? 

NURSE 
Oh, good r you ' :e awake e 

TONY 
Wait a mi..."l.Ute • 
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CON'?:INUED : 
m:msz 

I ' ll be right  back. 

The n=se has ris1µ1. She switches on  a lamp and 
ex.its. 

ANOTHE:R ANGLE (ML"U!OR SHOT) 

We are angled into a llli=or over a chest of drawers, 
hol.ding on Tony as he sits up in bed, then gingerly 
gets to his feet. He is wearing silk pajamas. Now 
he =osses to the mi=or and chec.1<:s himself out. 
Aside frcm the bandage he seems to be in one piece. 

Now, ·in the llli=or we see the door open and s.il.hou­
etted. in the doorway, the figure of Michael. Tony 
t=ns. 

as Tony and Michael look at one another for a long 
moment. 

MICH'.a.EL 
Elow are you feeling? 

TONY 
What am I doing here? 

As Michael comes into the room and closes t:1le door: 

, 

MJ:atAEL 
I had Rocco bring you. 

(then) 
How ' s  the head? A little pain? 

TONY 
� little. 

MICHAEI 

The Doctor says it' s not.hing _ to 
bother you , but I ' ve always found 
it' s easier to be brave about some­
body else •s headache.  

TONY 
Did he say how soon  I could leave? 

M!CSEI. 
Sit down . Sit down . 

• 
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ANOTHER ANGU! 

Tony doesn 't  sit down. 

TONY 
I'd like to get out of here as soon 
as possible. 

MICRAEI. 
I.at me ask you· a q,,1estion. Rave 
you any idea where you stand? 

TONY 
I'm not totally stupid. 

MICRAEI. 
I �•t t:hi.!lk you 're stupid.  :C 
th.ink: you' re smart. B-Ut not smart 
enough. 

TONY 
I'm willing to learn. 

MJ:Ot\EI. 
Good. 

(then) 
You've let tour enemies get too 
close to you. 

(then) 
Those pecple who t:ied to kill you 
in La.a Vegas, they were '1:aatrocina' s  
people. 

TONY 
Are you s=e? 

Michael answers that question with a look: Of course 
:C '.m. sure. 

. MICRAEL 
The question to ask is this: Who 
kn- you were flying to Las Vegas? -

TONY 
The girl :C was staying with and ---

Tony breaks off , 

MICHAEL 
someone from tangley? 

TONY 
3efore ! left , ! called a :nan named 
Stuart ?almateer • 

(CCNTnro:::D l 
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CONTINUED : 
M:ICRAEL 

I told Tom Hagen - God rest his 
soul - but I war.ied him. it was a .  
mistake - that whole Vidal business. 
As the only contact between our people 
and the Goven:ment you had no protec­
t.ion. You were naked. 

(then) 
If they want to break t.'le contact, 
they eliminate you and they ' re clean. 
As long as you're alive, you' re a 
threat - do you understand? 

ANOTHER ANGLE 

As Tony sits. He' s not sure whether he likes or  
trusts or is ready to forgive his father, but he  
knows the sound of good sense when he hears it. 

M.!Cl!AEL 

How long do you th.ink the- Administra­
tion would la.st if it were to come 
out: that the President used -:he 
Corleone family to assassinate the 
head of a foreign state • 

(then) 
The question is rhetorical. 

Michael takes out a cigar and goes about the ceremony 
of lighting it. 

. - MICRAEL 
I 'm not supposed to smoke these 
things, but it. isn 't everJ day 
a man' s son comes home. 

TONY 
You were saying? 

M.ICRAEL 
Every year· - on Febr.1ary third -­
I 've sent you a check. Those checks 
were never cashed --

TCNY 
Would you like to know why? 

; CON'!'DiCED ) 
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CCN'I'DiUED: 
Ml:03:AEL 

I 've always know why - and I res­
pect your reasons. But ,  never-..he­
less, I ':n yow: father and anything 
:t have is yours - if it ' s  money you 
want, rtrf friendship, the benefit of 
my experience - if you' ll accept it. 
It' s  yours. 

TONY 
I need your advice. 

KI:cmu:r. 
(nods, then) 

There are two ways I see to handle 
this. First, I can make you dis­
appear- in S icily until everything 
:blows over. Things change. Men get 
old and angers cool. In four or 
five years you could probably be  
safe to ccme home agaill •. 

TONY 
What ' s  the ot!ler way? 

MIC!!AE!. 
The other way is a. gamb le tha.t you 
could lose. 

(then) 
And it would mean becoming a part 
of the family - for a while anyway. 

Tony is j ust looking at Michael. 

MICHAEL 
1'hillk a.bout it. S leep on it. 
We ' ll talk again in the mo=ing. 

INT. Tl:m BOATHOUSE (CORLEONE COMPOUND) - OAY 

Tony enters the glassed-in boathouse. 
wh.ite winter and the deep, blue lake.  
S ervant .• . 

S:E::RVA."'IT 

Outside, cold 
With him is a 

Your father will be out in a moment . 
(inciica.tes) 

There' s coffee en the side.boa:d . 

Tony nods .. The Se...-;ant exits . -:ony crosses t o  t:le 
s:..c.�oa.:C:, pours a _c11p o:: :::o!fee. As :le t".lr.l.S wit....11. 
it , b.is eyes fall on a table i:i the co=er en ·..rhich 

( CONTr.ruED ) 
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CON'l'Di'OED : 

are many pictures, mostl.y in heavy ,• silver f:rames. 
Some a:re studio po:rt:raits. Some a.re g:raL'ly blow-ups 
of snapshots. Tony c:rosses to the table of pictures. 

VERY CLOSE - TBE :PIC'l'O'RES 

Aa Tony looks, we a:re moving f:rom pictu:re to pictu:re. 
'rhe fi:rst is a wedding po:rt:rait taken on Connie'!!! 
wedding day . Carlo is kissing the B:ride. The God­
father stands, proud and uncom..forta.ble in his tuxedo. 
Michael in his tmifo:rm. The twins, . all heavy eyeb:rows 
and baby · fat. 

'rhe:re is a pictu:re of Sonny with his fists up and 
laughing as if a.bout to hit someone. 

The:re is a photog:raph of the th:ree brothe:rs, Sonny , 
Michael and F:redo, their a=s a:ro-w:id each other ,  at 
an outing someplace. Sonny is in the middle of a 
biq g:rin. Fredo looks shy and sea.red. Michael. is 
staring stra.i.ght ahead, a boyish smile on b.is .face 
although his eyes are cold. 

There is a picture of Michael and Kay at Tony ' s  con­
fil:ma.tion. 

There is a blown-up snapshot of the Godfat..'le:r in his 
t0111&to ga:rden in the backya.t:d. 

ON TONY 

as he picks up the pictu:re of t.i.e Godfather, :remem­
bering -

DISSOLVE TO : 

A FLASID3ACX SEQUENCE - (FROM GODFATSER !}  

The old Don is tending his tomato vines. With him 
is the li ttl.e boy, Tony . aged th:ree o:r four. They 
have the special :rapport that sometimes e.�ists be­
tween the old and the very you.'lg. They play teasing 
games with pape:r fangs and the bug spray can, t.'len 
suddenl.y, the old man's heart failed him, and he fal.ls 
into 1:.'le tomato vines. After a :noment the li ttl.e boy 
understands that the old man is no longer ;ilayi.'lg a 
game , and he beomes frightened � 

i 
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INT. THE :So.ATROUSZ . - DAY 

We are on t.b.e door as Michael. enters. Eie pauses for 
a lll0lllent ,  then: 

MICHAEL 
o o  you remember your grand.father? 

ANO'n!Ea ANGLZ 

as Tony t=s from the table full. of pictures with his 
grandfather' s  framed portrait still. in his hand. 

TONY 
Yes. 

As Tony puta down the picture, Michael. comes up. 

MJ:CRA:a. 
D o  you remember him '"7i t.b. adm.ira­
tion and respect? 

TONY 
:I: remember that I l oved hi:n. 

MICI!AEL 
So  did r. • 

TONY 
:I: 've been thinking a.bout -:hese 
choices. 

Michael. hol.ds up b.is hand to delay the decision. 

MICRAEL 
Tal.k with me f or a moment. 

( then) 
Let me learn scmet:hing a.bout my 
son-. What• s Trident Scholar? 

TONY 
:tt' s a spe<:ial honors program for 
First Classmen. 

lUCEAEL 
You li.�ed Annapolis? 

TONY 
Yes. 

;LI� 
Enough �o ::nake a li!e in t:l:.e Navy? 
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TONY 
No. Not that much. 

M:CCHAEL 
:r: was surprised you didn ' t  go to 
Dartmouth. 

TONY 
:r: thought about it, but Kay wanted 
ma to go to Annapolis and tb.e price 
was right. 

?aCB"l\EI, 
How' s Hanover these days? 

TONY 
About the same. 

M:J:CHAEL 
r always liked that town. Tb.at ' s 
where I met your mother - when I 
was going to school up there. 

TONY 
:r: know • 

MIC'Rl\ E'I, 
I ' d  planned to live there, you know. 
Teach maybe or go into law. A 
lit';.le office on Wheelock Street. 
Deeds and wills. I wouJ.d have liked 
t!lat. 

TONY 
Why didn ' t  you do it? 

MICHAEL 
Because one day a. Sicilian pimp 
and dope peddlar named Vi --gil 
Solla.%:0 tried to assassinate my 
father - your grandfather - and 
I had to do something a.bout it. 

(then) 
It was a mistake . r took a road. 
The wrong road fer me. It ended 
hare. 

TONY 
Is t!lis so bad? So �"e. '<. 1 "?,(...:;:? • 

MI� 
! don ' t  :<.."low. !t depends on -.,hat 
you call te=ible. You have to 
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CONTINUED : 

M.Ic:aAEL (Cont'd )  
live a certain way - a cold way 
or you won't live long. 

(then) 
Oo you rememl:ier your uncle ::'redo? 

TONY 
(smiles) 

Prado, the fisherman - Yes. I ' ll 
always remember, he lla.d a se<::ret 
way to catch fish. ' He taught me. 
You say a Hail Mary ' before you 
put the line down. It never fails. 

MJ:CRAEL 
You know what happened to Fredo? 

'l:ONY 
He died - didn' t he? 

MICB'AEL 
I had him killed. My own brother. 
It was someth.ing I had to do - or 
felt .t had to. 

TONY 
Wily? 

MJ:CRAEI. 
He went against the family. So I 
waited until our mother died and 
then I -

(breaks off, 
then) 

No_t too many people are fitted for 
this kind of a life. I ' ve had to 
do many hard things, but sending 
you and your sister away - that 
was the hardest. 

ANOTEElt ANGLE 

There is a beat. Tonv and his :ather look at each 
other and for a moment we feel that Tony is going 
to cross to his father, then the moment passes: 

MJ:c:EAEI. 
And now, -:hat: ! ' ve said t:.�at , : ' C.  
li..�e to hear your decision.  

TCNY 
I don ' t  think I 'd like Sicily 

t coNTr.,n:n;:n l 
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MIO:IAEL 
Good. 

(then) 
Come sit with me. Time is short 
and I have a lot to tell you. 

INT .  Cll Btn:LDING (!.OBBY) - DAY 

C!J'1' TO: 

As �ony, in  civilian clothes, passes through tlle 
inner checkpoint with his legitimate cred.ential.s. 

COT TO :  

IN'!'. MOimEOUSZ'S OFFICE - DAY 

.Morehouse and :!?alma.teer are in the off.i:ce. 'llheir atti­
tudes are less than cordial. as Tony enters. 

MOREHOUSE 
Come in Adams, sit down. I've 
called Stu in on this -

(glances at 
watch) 

Though I ' m  afraid I can ' t  give 
you much ti:iie. I've got a brief­
ing with the ?orty Committee at 
noon . 

TONY 
What I have to say won ' t  take long. 

(then) 
And I think we' lJ. all. be happier 
if it 's not on tape. 

Morehouse pauses a moment then openens a drawer and 
switches off his tape m.ach.i.tle. 

MOREHOUSE 
Row ' s  your health? I understand 
you got a crack on the head? 

TONY 
I 'm fine now. 

MOREEOUSE 
You were up at your fat!i.er ' s  place 
in Tahoe? 

TONY 
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MOREHOUSE 
Has he changed. much? 

TONY 
Not as much as I'd .  expected.. 

MOUHOUSE 
I r1!111lemher him very well -- from 
the Senate hearings on crime. Neat 
little man. Very polite, spoke in 
a soft, reasonable vo�ce. He sat 
there with two m..illion dollars worth 
of legal. talent at his elbow and told 
the Oru.ted. States Government to go 
piss up a rope. 

(sm.iles) 
You had to admire t!le pretentious 
little bastard. 

TONY 
We' re wasting each other ' s  time 
with this, Mister Mcrehouse. 

All. right, Son • 
You ' ve got five 

(then) 

MOREROUSE 
T!l.i.s is you::­

minutes. 

But before we start, I'm not going 
to listen to a lot of recriminations 
about that operation. Your people 
blew it, pure and simple. It was 
total.ly m.ishandled. A mistake frcm 
beg inning to end. 

TONY 
The big mistake was that I 'm still 
alive. 

MOI!EaOUSE 
Come again? 

TONY 
If you'd managed to get rid of me 
down there - or in Veaa.s -- vou ' d  
be all right. But it's too late 
now. You've lost your chance. 

MOIU!::S:OUSE 
r don 't bow what 1:.:le hell you ' re 
talki::1g about • 
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TONY 
If anything should happen to me -­
anything at all. - you can find out. 
The ful.l. sto:z:y will be all over the 
six o'cloc:k news. 

MO.RE!!OOSE 
I'd like to hear yo= conception of 
the ful.l. story. 

TONY 
You were rur..ning a no-lose operation. 
If we succeeded, you were rid of 
Vici.al.. - if we failed, the Corleone 
fami.ly was set up to take the bl.a.me . 
Your hands were clean. I was the 
on.l.y one who c:ould dispute your 
sto:z:y and I wasn't supposed to come 
bac:k. I've found out that my res­
ignation from the Navy was processed 
and accepted a !'.lll week before I 
went down here 

MOREHOUSE 
Stu? 

PAL.\!ATEEJ:t 
Well, yes, Sir. Eis resignation did 
go through , but it was a snafu -- a 
Yeoman ' s  mistake, 'dlat '·s all. 

MOREHOUSE 
A clerica.l error. 

TONY 
And I don ' t  buy it. 

MOREEOUSE 
I don ' t  give a shit if you buy it 
or not. And I I ll tel.l. you some­
thing el.se, Mister Adllllls, or what­
ever your fucking name is, I don't 
react favorably to blackmail. 

TONY 
It's not blackmail. It's a simple 
statement of Ea.ct. If anyt.'ling 
happens to me or if the Corle<::lne 
Family is damaged in these Senate 
�ea.rings, t:.�en t.'le whis�le blows 
.and the whole Administration goes . 

( CONTnroED) 
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(CON'rnroED) • 
MOU.HOUSE 

And what makes you think I give a 
shit about what happens to the Admin­
istration? 

Morehouse grins without hlllllOr. Tony's eyes flicker. 
Morehouse has told s0111ethi:ng that Tony needed to know. 
Morehouse is up and coming around the desk , as he 
co:c.tuues. 

.c:MOIU?!HOUSE 
Whatever I did was done under dir­
ect orders from the President of 
the United States, and I will so 
testify in open hearing .  If that 
upsets some of your guinea gumbarrs 
in Nevada, then so be it. The days 
are over when your father and his 
like coul.d corrupt and intimidate 

·th;Ls Nation. 

TONY 
No. You've taken over the job. 

MO.RE.HOUSE 
Yow: five IIUllUtes are up - now get 
the hell out of here. 

As Tony turns and goes, Morehouse glares after him, 
the glint of Victory in his eyes. 

CTr TO : 

INT. SENATJ:: BUll.DING - FOYER - DAY 

We are outside t!le huge Senate Caucus room. The 
double doors are open and i.�side we can see the 
preparations for the .Hearing. The Senators are 
taking the.j.r seats - the Press is being given t.'le 
Press hand-out (stamped: "1:::nbargoed. until Wi t."less 
Testifies" ) .  Technicians are ca.rryi.�g cables for 
the TV camttras and lights past r.a.wyers and comm:i.ttee 
Staff Meml:lers. 

Planted in front of all t.'1is, speaking to a TV camera , 
is Elizabeth Ann Dunne. 

:ELIZAB� 
This is Elizabet.'1 Ann Dunne coming 
to vou f=om outside· t..�e Senate Caucus 
RoCffl whe:e t..�e Senat� Select Com:mietee 
on Intelligence is �eeting this �or:i.­
ing 

( '!hen) 
Oh, Senator) 

(CONTI�D ) 
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Th.is last to the polished Senator Ba.rthalemew cf 
P enrusylvania who pauses in front of the camera. 

ELIZABET:£ 

'?his is Senator Paul. Bar---halemew 
Of Pennsylvania. who will chair t."l.e 
Committee. 

(then) 
Can y9u tell us the specific purpose 
cf this Committee, S enator? 

:8AR'?BAI.AMEW 
Thia Committee has been mandated 

. to address two questions : One ,  did 
th& United S'tates Gov=ent -- or 
any cf its officials - authorize,  
instigate or in any way _abet a plot 
to assassinate the Head of a friendly 
foreign State, Armando Vidal. 

(then) 
And Two, if not .,.... who did? 

!L.tZA.8.E:r.r 
Thank you, S enator • 

As Bar---halamew moves into the Caucus Room, shaking his 
head, we -

CUT 'l:O : 

nrl'. S:ENA:t':! CAll'ctTS ROOM - DAY 

Barthalemew is. pounding his gavel for order. 

BAP.'?RAU:MEW 
'rake your seats, please. S ergeant 
at Arms� Will. you see that every­
_one takes his seat? 

We pan over to the door as Tony enters and f:inds a 
seat. 

CUT TO : 

EXT. A WOODED AREA (.?OMPTON LAXES , N:EW JERS:c:Y) - DAY 

Ral;ih ·Augusto , bare to the waist, is nalf •,1ay up a 
!l.i.ll , L"l a stand of t.::ses, working with an ax. Ee 
has st::ipped of= his sh..i=� and his coat. ais shi:t 
and his gu."l are �laced over a :allen tree , =en yards 
away 
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ANO'rm:l!. ANGLE 

as Frankie Rizzi and 
hill towarq Augusto. 

Rocco I.ampone are ccminq up the 
They pause: 

LAMPONE 
Rey Ralph? 

Augusto tu..-ns. His eyes flick� to the gun, then 
back to Rocco and Frankie. Re smiles wa:rmly� 

AOGUSTO 
:a:ey Roc.tcy. ivhaddya say? Waddya 
doin' up here? 

Fl'!ANKIE 
We just came up t:o say goodbye, 
Ralph. 

LAMPONE 
Fe= Neri and OeVito. 

Frankie and I.ampone have spoken . almost sim-ultaneously, 
and as t.i.ey speak, their guns are out and blasting • 

ANOTHER ANGLE - ON AUGO'S'l'O 

As the bullets thwack into his body . he jerks, but 
doesn ' t  go down. Etis cold face t:.-;rists in fury as 
he is mcvinq down toward Tony, raisi;ig the ax. 

ON FRANICIZ 

as he st�ds his ground, blastir.g. Twice. Three 
times. Four times. 

ANO'nmlt AN� 

as Augusto wavers, his face goes slack and he plunges 
into the ground at Frankie ' s  feet. The ax has fallen 
from his hands. 

Ct:lT TO : 

OTT. S:DTATE CAUCUS RCOM - DAY 

.�ong the Senators on the Committee, we recognize 
�cXissick a...�d possibly we �ill =emember old Geary , 
from Nevada . Tony is an i�terested sPec�3tor as 
3art:halamew q--iestions the wit."less , :-ia::tin oavideau . 

ll7. 
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• CONT:orcED : 
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BARTRALEMEW 
And. what light can you throw on 
this matter, Mister Oavideau? 

. 
OAVIOEAO 

I have a memo here from the Director 
of the FBI to the Director of c..'le en 

with copies to the Arr1rf, Air Force, 
Navy and State Oepart:nent Intelligence 
Offices. It states that one of our 
informants - well, I ' ll read it -

(reads) 
'during a recent conversation with 
several. friends, underworld figure 
Sam ;lolaatrocina, stated that there 
was going- to be an at-:empt on A=a.ndo 
Vidal.' s life and this attempt -
this hit, in the argot -- was to 
be carried out by another under�orld 
family - • .  

MC llSSICX 
Oid thu informant identify the other 
und.e:i:world family? 

OAv::tDEAO 
No Sir, he did not. 

MC llSSICX 
Would you care to speculate , 

GEARY 
Just a minute, Senator -- I whole­
heartedly object to this Committee 
being used as a for= iilllillllfor spec­
uJ.ation based on an anonymous report 
of an alleged conversation . Reput­
tations. could be recklessly and L.-:-e­
�ievably damaged. 

MC KISSICK 
Very well, very well.. We wouJ.dn't 
want to damage any of the constituency 
of ra:y esteemed Collegue fr= Nevada -

GEARY 

Many thanks to the distinguished Ju.'lior 
Sena.tor .from our Waste= Sister State 
of Utah. 

c:!T TC : 

us 
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IN'?. MAAnoC:n.A'S OFFIC'S (NEW YORK CITY) - OAY 

Sam Maatrocina is seated in his office on t!le thir-ty­
third .floor of an old downtown Manhattan Office build­
ing. The buzzer SOllndS . 

Yes? 

SE�Y 'S VOICE 
A coup-le of gentlemen here from the 
Internal Revenue, Mister Maatrocina. 

MAATROCINA 
(sc:owlsl 

The InternaJ. Revenue! ? 

SECEETA.RY 
Yes sir. 

MAATROCINA 
.Ul right. Send ' em  in. 

ANOTHER A..'iG:rZ 

The door buzzes open and. two yo=g,. rather conserva­
tive looking Men, enter with briefcases . 

FIEST }fAN 
Mister Maa.trocina? 

Maat::ocina is CCllU.llq around the desk: 

MAATROCINA 
What is this? Some kind of a roust? 

FIEST MAN 
It' s  a.bout your income tax, Sir. 

M.l\ATROCINA 
My taxes are handled by the biggest 
fi-""m of accountants in �ew York City. 
It costs :ne a hundred t.'lousand dolJ.­
ars a year and you two assholes in 
cheap· suits are going to come in here 
and -

Sam Maatroc.:..-ia bJ:eaks off. The Second Young Man has 
h.i.t him an open-handed kuate chop on t:.'le side of 
the nee.It. �ow, before Maatrocina ca.-i speak or cry 
cut , t..�e Man has hit Maat:oc� na a second chcp , shat­
,:eri::lg his ac.ams apple . 

ll.9. 



• 

• 

• 

; 

ANOTHER ANGLZ 

As Maat:::ocina goes to h.i.s knees, his eyes goggling ,  
the First Young Man has crosses to the window and 
opened it. 

Now he and the Second Yoimg Man carry the wide-eyed 
N- York D o n  t:0 the window a!ld throw him out. 

COT TO : 

EXT. DOWN'!'O"NN MAi.'lRATT..� ST:REET - DAY 

as crowds are gathering aroimd the b ody of Maatro cina 
o n  the sidewalk, the TWo  Men come o ut of t.'le b uil.ding, 
cross the st:::eet and go around the co=er. . !n the 
distance, s ound of approaching sirens. 

EXT. Tm: CORNER - DAY 

as the TwQ Men come around the co=er and get into a 
waiting car. Driving- the car is Frankie Rizzi.  As 
the y  drive off, we --

CUT TO : 

INT. SENATE CAO'CUS ROOM - DAY 

!t is late afte=o o n. A witness , General. Vanderhorst, 
the D irector of the CIA , is at the tal:>l.e. Ge.u:y is 
q,l.izzing him. 

GEARY 
No. No.  What ! ':n trying to  get 
from you, General., is, as Director 
of the Central. !ntall.igence Agency, 
did you ever have any kind of order 
in writing- authorizing you to assass­
inate the head of a foreig n  state? 

VANDEruiORST 
No , Sir. ! did not. 

MC KISSia 
Well, come o n  now. That• s hardly 
the thing that wou.l.d be put in 
"«iting, now is it? 

GZU<Y 
Well what wou.ld it be put in , if 
:,.ot �,rr i t.ing? 

l 
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CON'rIN'OED : 
Mc llSSICX 

I suggest tl:lat it would be put into 
the same. kind of phraseology that 
Eenry used to his :aar0ns when he 
said, ' Will no one rid me of this 
t=bulent priest? ' lie d;,dn' t tell. 
them to go kill 'l'llomas :a. :aec:Jcett·, 
but the fin.al. result of it was 
murder in the cathedral. --

GEARY 
What � Thomas -a; Bec:Jcett got to 
de. with the subject at hand? --

MC KISSICK 
If the Distinguished Senator from 
Nevada will refrain f:rom --

Bar"'...ha.l.emew is beating with the gavel on his desk • 

.BAR� 
Gentl.ement Gentlemen! 

ctrr TO: 

;:xT. Tm: MALL - CAY 

Tony is buying a hot dog at one of the dog-wagons on 

lll. 

the Mal.l.. lie crosses and sits on a bench where Pallllateer 
is sunning himseli, looking at a newspaper. 

CLOSER 

a s  Tony takes a bite of his hot dog. 

These are good.. 
i:tave one. 

TONY 
You ought to 

PALMATEER 
I don ' t  have a lot of time, Tony. 

'l'O.'lY 

First , I wanted to say that al.though 
I'm sure that I was set-u� to be 
kil.led down there, I never t!lought 
you were :nixed. up in it. 

i? AL.�TEER 
Fine . I'm glad to hear t..�at. �ow, 
what was it t.hat you wanted, 

• (CONT:nrcr-'..D )  
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CON'!'INOED : 
TONY 

r hear that Morehouse is bei...�g called 
in by the Committee to testify. 

l?AI.MATEElt 
so they tell. me. 

TONY 
Well if he does -- and I.'m telling 
you this as a friend -- he ' s  going 
to bring the roof down on h.imself 
and yo11 too. 

As Palmateer puts the newspaper down, looks at Tony: 

TONY 
That ' s definite, Stu. 

(then) 
:C'm. sorry. 

CUT TO: 

ZXT. A MARYLAND ROAD (NEAR PATOXENT) - NIGaT 

We pick up an automobile moving south along a road 
tha.t edges Chesapeake Bay. ' 

INT. Ts:e CAR - NIGHT 

We see that Tom Morehouse is driVing. We are angling 
through the front windshield as he turns off into a 
marina parking lot. 

EXT. Tm: FLOATS - NIGliT 

as Morehouse comes out �nto the float, then climbs 
aball.rd a nice little yawl, apparently his own. 

CLOSEll. 

as Morehouse goes to the ca.bi;i. The snap lock has 
been unlocked and the hatchway is open. There is a. 
dim light in the cabin. 

MOREBOIJSE 
Stu? 

::lown here • 

l22 
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IN'?. CASIN - N:tGRT 

as Morehouse comes down the fo= steps that lead into 
the cabin, then stops. 

Ablarm:R ANGLE 

PaJ.mateer and Rocco I.ampone are waiting for him il1 the 
ca.bin. 

MOREROUSE 
What. the hell is this? 

ANOT!IER l'WGIZ 

as Rocco rises, drawing a t'«enty-two calibre pistol 
wit.h silencer, and shoots Morehouse tru:ee times in 
the chest. 

As Morehouse goes down: 

LAMPONE 
Is he dead? 

Palmateer kneels to check Morehouse • 

Yes. 

So are you. 

I.ampone had leaned down, put the gun to Palma.tear' s 
head and pulled the trigger. 

EX': .  CBESAPEAX!! SAY - OAWN 

A small Coast Guard patrol boat moves up Chesapeake 
:Say, flat calm reflecting a pearly pink sky. As Look­
out on t.'l.e flying bridge scans the bay ahead, t.�en 
into the speaking tube. 

LOOKOUT 
Bridge. 

!NT. WHRnarlt'S.E: - DAtffi 

As the Officer of ��e deck , a yo=g Chia! 3osu.� ,  
answers : 

l23 . 
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CON'r:INUED : 
BOSUN 

Bridge aye. 

LOOKOUT'S VOICZ 
That yawl looks like it ' s  adrift. 

ANO'rHER ANGLE 

As Morehouse's saill:loat drifts in the calm, it' s  
sai..ls up and 1110tion.less, it's tiller untended. The 
patzol boat noses up: 

BOSON 
Ahoy, the yawl. You all right? 

No answer. The Bosun jumps aboa.r::i. 

· BOSUN 
!!el.lo? Avon :C.ady. If anybody 
down there ' s  doing anything they 
shouldn't, now's the time to --

The Bosun has looked down into the cabin. lie breaks 
off and turns back to the l?atrol boat • 

BOSUN 
Gat oi:1 the horn to base. We got 
two bodies here. 

INT. SENA.Tl:: CAUCUS ROOM - OAY 

Arne Grundellius is at the witness table. 

GRUNDELLI'CJS 

CUT 1'0: 

And in conclusion, :t ' d  like to say 
that I believe these hearings have 
served a gi:eat, good purpose. In 
spite of the fears that the hear­
ings would do h� to the fabric: of 
democr11.c:y, our Nation ' s  stronger to­
day in the knowledge t.'lat we do not 
export revolution or use �=::ier as 
an extension of di;;ilomacy. 

as Gr.mdeil�us fi..�isnes, Gea_ry and one er -::-No others 
rise, applaudi:ig. 

• (COMTnrt!ZO J 
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CON'r::tmr.ED: 
GEARY 

aear. Rear. 

ANOTB:EP. ANGLE - TBE AUDIENCE 

Tony and Elizabeth are together. Eliza.beth is applaud­
ing Grundellius. Tony looks over at her. 

CUT TO :• 

INT. Tin: LOBBY (SENATE BUILDING) .;. DAY 

The mee1:in<1 has bro.ken up . Spectators, Legislators, 
News Men and Women,. Staff and Committee .l!embers are 
leaving or standing in knots, gossiping. 

125. 

We pick up Elizabeth and Tony as they cross out, pausing 
to speak with Senator Geary and Grundellius whO have 
stopped to chat. 

EI:.IUBETa 

Mister Secretary, Senator Geary , I'd 
like to present Tony Adams • 

There are general greetings, and then, as they lllOVe 
toward the doors: 

GEARY 
r believe we have mutual friends 
in Nevada, Mister Adams. 

TONY 
Yes Sir. I believe so. 

GF.ARY 
If there ' s  ever anything I can do 
you come see me. 

TONY 
r might just take you up on that, 
Senator. 

As they exit 

E."CT. WASE!�GTON O . C. S� - DAY 

• 

COT TO: 

!t is sunset �  Tony and �lizabeth are �alki �g toward 
t:b.e capitol building,  outli.�ed against a p�:i..� sky. 
As they walk towa:d i� �e begL� to �ea� �he Gcdfa��e= 
Theme -

SLOW OISSOL7!:: �C : 
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EXT .  CO:RI.20NE COMPOUND - NIGHT 

We pick up the headlights of a car 
long approach driveway toward us. 
the g-ate, past the lcer..nels for the 
the g-uest houses and finally up to 
where it stops. 

coming up the 
It comes past 
g-uard dogs, past 
the main house 

The front door to the house opens and Michael stands 
sil.hcuetted against the block of yellow light. Tony 
gets out of the car and comes up to b.i:11. They embrace 
briefly and :110ve into the house together. 

As the door closes behind them, we start to move up 
and bad:. The sound of the si.'lgle t..-umpet can still 
be heard, playing slowly and sadly, the notes faintly 
resonant as if echoing t.'lrough t:.'le narrow streets of 
some old hill village in Sicily. 

We have pulled up and up and up until ever.{thing is 
darkness, as we -

?ADE OUT 

Tm:: ENO  
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