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INT DAY: DON'S OFFICE (SUNMER 1945)· 

The Pi\lU\HOUNT Logo is .presented austerely over a 
black background. There is a moi::ent r s hesitation, 
and then the simple words in white lettering: 

THE GODFATHER 

While this remains, we hear: "I believe in Air.erica." 
Suddenly we are watching. in CLOSE VIEW, AI·I2RIGO 
BONASERA, & man of sixty, dressed in a black suit, 
on the verge of great eco:tion. 

BONASERA 
America has made my fortune. 

.. 
As he speaks, THE.VIEW·imperceptibly begins to loozen. 

. BONASERA 
. I raised my daughter in the 
· American fashion: I gave her 

freedom, but taught her never 
to dishonor her family. She. 
found a boy friend, · not an 
Italian., She went to the movies 
with, him, stayed out late. ·.!Xwo 
months ago .he took. her for a 
drive, with anothe,; boy friend. 

· · They made hei; drink whiskey and 
then they tried to take advantage 
of her. She resistedi she kept 
her . ho.nor. So they beat her 
like.an animal •. When I went to 
the ·}:tospital her nose was bro;;1.3n, .. 
her ja\� wa.s shattered and held 
togethe�by wire,. and she could 
not,. even- weep ·because of the pain.· 

He· can barely speak; he is weeping now. 

BONASERA 
I went to the Police like a good 
American. These two bovs.were 
arrested and brought to-trial. 
The judge sentenced them to 
three years in prison, and sus­
pended the sentence. suspended 
sentence! They went free that 
very day. I stood i11 the court­
room like a fc6i, and those bas­
tards, they s:ililed at me. Then 
I said to my wife, for Justice, 
we must go to The Godfather. 

CJ 1A 
·' 
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(CONT.) 

DON CORLEONE 
You never think to protect yourself 
with real friends. ·You think it's 
enough to be an American. All right, 
the Police protect you, there are 
Courts of Law,. so you don' t need a 
friend �ike me: •. But now you come to 
me and say Don Corleone, you must 
give me justice. And you don't ask 
in·respect or friendship. And you 
don't think to call me �odfather: 
instead you come to my hous·e. on the 
day my daughter is to.be-married 
and you ask 111e to do murder ••• for 
money. 

BONASERA 
America has been good to me ••• 

DON CORLEONE 
Then take the justice from the 
judge, the bitter with the sweet, 
Bonasera. But if you come to me 
-with your.friendship, your loyalty, 
then your enemies become my enemies, 
and then, believe me, they would 
fear you ••• 

Slowly,_ Bonasera bows his head and mur.nurs. 

BONASERA 
Be my friend. 

DON CCRLEONE 
· · Good. From me· you '.ll get Justice. 

BOHASERA 
Godfather. 

DON CORLEOHE 
Some day, and that day may never 
come, I would like to call-upon you 
to do me a service in return. 

EX'I' DAY: HALL (SUHMER 1945) 

3 

A HIGH ANGLE of the CORLEONE MALL in bright daylight. 
There are at least five hundred auests filling the 
main courtyard and gardens. There is music and l.1ugh­
ter and dancing and countless tables covered with 
food and wine. 

G 
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lB (CONT.) 

lC . 

DON CORLE0NE stands at the Gate, flanked on either 
side by a son: FREDO and SONNY, all dressed in the 
formal. attire of the wedding party. He warmly shakes 
the hands, squeezes the hands of the friends and 
guests, pinches the cheeks. of the ·children, _and makes 
them all welcome. They in turn carry with them gallons 
of homemade wine, cartons of freshly baked bread and 
pastries, and enormous trays of Italian delicncies. 

The entire family poses for a family portrait: DON 
C0RLEONE, MAMA, SONNY, his wife SANDRA, and their 
children, _TOM F�.GEN and his wife, THERESA, and their 
BABY1 C0NSTANZIA, the bride, and her bridegroom, 
CARLO RIZZI. As they move into the pose, THE DON 
seems preoccupied. 

DON C0RLE0NE 
·. Where •·s .Michael? 

smnn· 
He'll be here;Pop, it's 
still. early. 

DON CORLEONE · 
Then the picture will wait 
for .him. 

Everyone in the group feels the uneasiness· as the DON 
moves back to the house. SONNY gives a delciious 
smile in the direction of. the· Haid-o:::-Honor, _LUCY 
MANCll�I. She returns it. Th.en he moves to his wife. 

• 
SOUNY 

Sandra, watch the kids. They're 
running wild. 

SANDRA· 
.. You watch yourself. 

HAGER kisses· his WIFE, and follows THE DON, passing 
the wine barrels, where a group of FOUR MEN nervously 
wait. TOM crooks a finger at NAZ0RINE, who double­
checks·that he is next, straightens, and follous .HAGEN. 

EXT D�Y: MALL ENTRANCE (SUivll-lER 1945) 

outside the main gate of th� Mall, SEVERAL I-IEN in 
suits, working togethc:::- with a HAN in a dark sedan, 
walk in and out of the rows of parked cars, t·1r:i:,ting 
license plate numbers down in their notebooks. We 

' .  
I' 
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(CONT�) 

HEAR the music and laughter coming from the party in 
the distance. 

A MAH stops at.a limousine and copies down the number. 

(CONT.) 

BARZI?lI, dignified in .a black homburg, is always 
under the watchful. eyes of TWO BODYGUARDS as he ma!,es 

his way to elilJ:>race DON CORLEOHE in the courtyard. 

lC (CONT. ) 

1B 

lC 

'l'he �N .waLk down:. another row .of parked cars. Put 
another number in.• the· notebook. · A shiney new 
Cadillac with wooden bumpers. 

(CONT.) 

PETER CLEMENZA, dancing the Tarantella· joyously, 
bumping bellies with ·the ladi�s. 

. CLEMl:.."'t·TZ A 
Pau1ie ••• win, ••• WINE� 

He mops his sweatinq forehead with a big handkerchief .•. 
PAULIE hustles, gets a glass of icy black wine, and 
brings .. it tp him. 

PAULIE 
You look terrif on the floor1 

CLEMENZA 
·· tlhat· are ·you, a dance judge? 

Go do your job 1 take a walk 
around the . . neighborhood ••• see 
everything is okay. 

PAULIE nods and leaves; CLEr1ENZA takes a.breath, · and 
leaps back into the dance. 

(CONT.) 

The MEN walk down another row of parked cars. Put 
another nurilier in the r.otebook. 

-------------····---

.... ·, 
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(CONT.) 

TESSIO, a tall, gentle-looking man, dances with a 
NINE-YEAR-OLD GIRL, her little black party shoes 
planted on his enormous brown shoes. 

. (COI-JT. ) 

6 

The MEN move on to other parked cars, when SONNY 
storms-out of the gate, his face flushed with anger, 
followed by CLEHENZA and PAULIE. 

SONNY 
Buddy, this is a private party. 

The ?-iAi."'1 doesn •. t answer, but points to the DRIVER of 
·the sedan •. SONNY menacingly thrusts his reddened 
'face. at him. The: DRIVER raarely flips open his wallet 
to a green card, wi tho\lt saying a word. SOi.�'iY · steps· 
back, spits on. the ground, turns,· and waL'lts away, 
follo\'ted by CLE?•!ENZA, PAULIE, and another THO MEN. 
Be doesn't say·a thing for most of the walk back into 
the courtyard, and then, muttered to PAULIE. 

SONNY 
·. Goddamn FBI ••• don't respect nothing. 

INT DAY: DON'S OFFICE (SOMHER 1945) 

DON CORLEONE sits quietly behind his massive desk in . 
. the dark study. 

NAZORINE 
••• a fine boy from Sicily, captured 
by the American �y, and sent to 
New· Jersey. as a pr is.oner· of war ••• · 

DON CORLEONE 
Nazorine, my friend, tell me what 
Z can do. 

UAZORI1'1E 
Now that the war ·is over, Enzo, . 
this boy io being repatriated to 
Italy. And you see, Godfather ••• 

(he wrings his hands, 
unable to express 
himself) 

He ••• my daughtcr ••• thcy ••• 

DON . COP.LEONE 
You want him to stay in this 
country. 



-----··-----------------
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,. .. 

(CONT.) 

NAZORINE 
Godfather, you understand 
everything. 

DON CORLEONE 
Tom, what we need is an Act of 
Congress to allow Enzo to become. 
a citizen. 

NAZORINE 
. (impressed) 

· An Act of Congres.s 1 

HAGEN 
(nodding) 

It·will cost. 

7 

The DON shrugs; such are the way with those things;, 
· NAZOlUNE nods •.. 

. NAZORINE 
Is that all? Godfather, thank 
you ••• 

(backi�g 01.1t, 
enthus i'astically) 

Oh, wait till you see the cake- I 
made £.or your beautiful daughter! 

NAZORIHE backs ·out, all smiles, and nods to the GOD­
FATHER. DON CORLEONB rises and moves to the Venetian · .• blinds. 

. HAGEI:1 
Who do I give. this job to? 

. .· . . 

•' Tlle .. _poi-1 moves ·to : the ·windows, peeking out through the 
· bl·inds: •.. ·· 

. . . . 

DON CO'RLEONE-
Not.to one of our pa�sans ••• give 
it·to·a Jew Congressman in another 
district. m10 else is on the list 
for today? 

The DON is peeking out to the MEN around the barrel, 
waiting to see him. 

IIAGEN 
Francesco Uippi. Hip nephew has 
·been refused parole. A bad case. 

( 

, . .  

' ( 

. . . 
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lE EXT DAY: HALL (SUHHER 1945) 

WHAT HE SEES: 

NIPPI waits nervously by the b�rrel. 

HAGEI-l (0. S.) 
His father worked with you in the 
freight.yards when you were young. 

LUCA. BRASI sitting alone, grotesque and quiet. 

HAGEN ( 0 • S • ) 
He's not on the list, but Luca 
Brasi wants to see you. 

8 

1D (CONT.) 

The DON turns to HAGEN. 

DON CORLEONE 
Is it necessary? 

HAGEN 
You understand him better than 
anyone. 

The DON nods to: thi�. Turns back to the blimls and 
peeks out. 

lE. (CONT.) 

lraAT EE SEES: 

MICHAEL -CORLEONE.,. dre�sed. in. the uniform of a :-�arine 
. -Captain, lea.ds. KAY AO&,lS through. the weeding crowd, 

occasionally stopped and greeted by FRIEHDS of t!le 
family. 

lD (CONT�) 

lE 

The DO�, inside the office, peering through the 
blinds, following them. 

(CONT.) 

MICHAEL moves through the crowd, e:nbraces W•u•ll� and 
introcluccs her to his GIRL. 

l 
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EXT DAY : OFFICE WINDOU (SUMHER 19 45)  

The DOH ' s  eyes peering through the blinds. 

EXT DAY : MALL TABLES (SUZ,l?-!ER 19 45) 

KAY and MIC!IAEL settle by a table on the edge of the 
wedding, burdened. down with plates of food and 
glasses and wine . She .is exhilarated by the enormity 
of the affair, the music and the vitality. 

KAY 
I've never seen anything like it. 

MICHAEL 
I told you · I had a lot of 
relatives. 

RAY looking about , a young and lively tlling in a gift.  
shop • . .. we s_ee . what. she sees : 

Her interest is caught by TH�E MEN standing by the 
wine barrels. 

RAY 
(amused) 

Michael,  what are those men . doing? 

MICHAEL 
They're waiting - to see my father . 

KAY 
They're talking to themselves. 

· · MICHAEL 
They're going to talk to my 
father , which means they ' re going 
to· ask him for something , which · 

· · means they . better. get it right . 

XAY 
Why do they bother him on a 
clay like this? 

MICHAEL 
Because they know that no Sicilian 
will refuse a request on his 
daughter ' s  wedding day. 

EXT DAY : WEDDING PARTY (SUHMER 19 4 5 )  

CONNIE CORLEONE , the Bride , i3 pressing the bodice of · 
her overly-fluffy white gown against the groom, C,\RLO 

•• I 
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(CONT. ) 

RIZZI. He is bronzed, with curly blondish hair and 
lovely dimples. She absolt!tely adores hira and c'1n 
barely take her eyes from him long enough to thank the 
various GUESTS · for the white envelopes they are 
putting into. the large white purse she holds . In fact , 
if we watch carefully , we can see that one of her 
ha.�ds is slid under his j acket, and into his shirt, 
where she is provocatively rubbing the hair on his 
chest . CARLO , on. the other hand, has his blue eyes 
trained ori the bulging envelopes , and is trying to 
guess how much cash the thinqs hold. 

Discreetly, he moves her hand off of his sldn. 

CARLO 
. (whispered) 

· Cut it out , Connie . 

The purse, looped by a ribbon of silk around CONNIE ' s .. 
arm, · is fat with money. 

PAULIE ·  (O. s . ) 
What do you think? Twenty grand? 

A little :distance . away , a young man ,
. 
PAULIE GA'rTO ; 

catches a prosciutto sandwich thrown by a frii=nd , 
· without once taking eyes from the . purse. 

PAULIE 
Who knows? Maybe more. .  Twenty , 
thirty grand in small bills cash 
in . that silk pur::,e. Holy Toledo, 
i f  .this was somebody else ' s  
wedding ! 

. . 
SONNY · is si.tting at the Wedding Dais, . talking_ to LUCY 
MANCINI:,• the - Maid .of Honor . · Every once in .a uhile he 

_ glances across the courtyard, where his WIFE is 
talking· with some WOMEN . 

· He bends ove.r and whispers something into LUCY' s ear. 

SANDRA and the WOl-lEN · are - in the middle of . a big, 
ribald laugh. 

woi1AN 
Is it true what they say about 
your husband , Sandra? 

· SANDnA' s hands separate with -expanding width further 
and further apart until she bursts into a peal of 

. . 

---- - ' .... ·-·· .•• c. - ·-··•-·-··-······ ··-···•-···:·-·•·•-······ ··••··· •• ···- ·-·-·-··---------··----' 
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(CONT. ) 

laughter. !hrough her separated hands she sees the 
Wedding Dais . som-1Y and LUCY are gone . 

INT DAY : DON ' S HALL & STAIRS (SUMMER 1945) 

The empty hallway . The bathroom door opens and LOCY 
surreptitiously steps oui:. She looks up \'1here SONUY 
is standing on the second landing , motioning for her 
to come up. 

She lifts her petticoats off the ground and hurries 
upstairs . 

lG (CONT. ) 

KAY and MICIIAEL. 

KAY 
(in a spooky low tone ) 

Michael , that scarey guy •• • Is ·he 
a relative? 

· -·· · She has picked out LUCA I3RASI.  

MICHl'..EL 
No. His name is Luca Brasi . 
You wouldn ' t  like him. 

KA-Y 
(Excited) 

Who· is . he? 

MICfu'\EL 
(Sizing . her up ) 

You .really. want· to know? 

KAY 
· Yes . Tell r,1e . 

MICHAEL 
You like spaghetti? 

KAY 
You know I love spaghetti. 

MICHJU:L . 
Then eat your s?aghetti and I ' ll 
tell you a Luca Brasi .story. 

S�e starts to eat her spaghetti . 

-----·· - "-··--· ·--- • • ·-· · �----�·-· -·-· · ·- ·· · •-- - • · · . . - . . . . . . ·-· ... .. , ___ ,_ .. , 



lG (CONT.) 

She begins eating, looking at him eagerly.  

1-iICHl�L 
Once upon a time, about fifteen 
years ago, some people wanted to 
take over my father's olive oil 
business . . 

· They had Al Capone 
send some men in· from Chicago to 
kill my father, and they almost did. 

KAY 
Al Capone ! 

MICHAEL 
My Father sent Luca Brasi after 
them. · .He tied · the two Capone ·men 
ha."ld :and - ,foot.,. and stuffed small 
bath towels into their mouths. 
Then · he took an ax, and chopped 
one man ' s  feet off •.••. 

KAY 
Michael ••• 

MICHAEL 
Then the legs at the knees ••• 

KAY 
Michael you're trying to scare me •• • 

MICHAEL 
Then the thighs where they joined 
the torso. 

KAY 
Michael , I· don ' t  want to hear 

· anymore • • •  

MICHAEL 
Then Luca turned to the other 
man •. • • 

KAY 
Michael, I love you. 

MICHAEL 
•••  who out of sheer terror 
had swallowed the bath ·tot·1el 
in his mouth und suffocated. 

12 

The smile on his face seams to indicate that he is """'' telling a tall story. 

- ---------- -- ~ --· · ·· ··------- · ·- ·-----·-·-·- -- •• . .. • • • . • · ·· -- -·---



( 

lG 

lK 

(CONT� )  

KAY 
I never know when you ' re telling 
me · the truth . 

MICHAEL 
I told you you wouldn ' t  like him. 

KAY 
He ' s  coming over here ! 

LUCA cpmes toward them to · meet TOM HAGEN halfway , 
just near their table .  

MICHAEL 
Tom • • •  Tom·; I •  d like you to 

. meet Kay . Adams � 

KAY 
(having . .  survived LUCA) 

HOW · do you do . 

f.lICHAEL 
My brother , T�m . Hagen. 

. HAGEN 
Hel lo Kay . Your father ' s  
ins ide , doing · soine ·busines s .  

(privately") 
He.' s been �sking for you .  · 

Thanks Tom. · 

HAGEN smiles and moves . back to the house , LUCA 
. omino.usly •· fol.lowing . 

Y.AY . 
;If .he ! s your brother , why .does 
he have a dif ferent name? 

MICHAEL 
My brother Sonny found him 
living in the streets when he 
was a kid , so my father took 
him - in.  He ' s  a good lawyer. 

INT DAY: DOU ' S OFFICE ( SUNi-1ER 1945 ) 

13 

DOl� CORLEONE at the · window . He has seen the intimacy 
of the YOUNG COUPLE . 

------·-·--------------

. . . . 

1'1ICIU\EL 



lK (CONT . )  

LUCA (o.- s. ) 
Don Corleone • • • 

14 

THE DON turns to the stiffly formal LUCA, .a."ld he moves 
forward to kiss his hand. He takes the en·Jelope f=cm 

.I 
his j acket, holds it out ,  but does not release it 
until he makes a f�rmal. speech. 

LUCA 
(with. difficulty) 

Don Corleone • • • .  I am honored, and 
grateful • • •  that you invited me to 
your hoI.!e • • •  on the wedding day of 
your • • •  daughter. Hay their first 
chil.d • • •  be a masculine child. I 
pledge · my never ending loyalty • . 

· (he offers the envelope ) 
For your daughter's bridal purse. 

DON CORLEONE 
Thank you, . Luca, my most valued 
friend . 

THE DOi:l . .  takes it, and then LUCA I s  hand, which he 
squeezes so . tightly we might imagine it to be painful. : · """ 

LUCA · 
Let me leave you , Don Corleone . 
I know you are busy . 

He �urns, almost an about-face , and leaves tl':.e 3tudy 
with the same formality he entered with. DON CC!U:EO:-;E 
breathes more easi.ly, and gives the thick enve ."...cr,-e t:::> 
HAGEN.· 

DON . . CORLEOl'JE 
I �m-:,sure it • s  . . the · most . generous 
gift today. · 

HAGEN 
The Senator called--apologized 
for· .not coming personally, but 
said you ' d  understand. Also , 
some of the Judges •• • they ' ve 
all sent gifts . And another 
call from Virgil · Sollozzo. 

DON CORL�ONE is not pleased •. 

HAGEN 
The action is narcotics. Sollozzo 
has contact� in Turkey for tha poppy, 

1 
I 
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(CONT. )  

HAGEN (Cont'd . )  
in Sicily for the plants to process 
down to morphine or up to heroin . 
Also he has access to this country. 
He ' s  coming to us for financial help, 
and some sort of immunity from thG 
law. For that we get a piece of  
the action, I couldn ' t  find out 
how much. Sollozzo is vouched for 
by the Tattaglia family, and they 
may have a piece of the action. 
They call Soll_ozzo the Turk. He ' s  
spent a lot of time in Turkey <!!.nd 
is · suppose to have a . . Turkish wife 
and kids. He • s s·uppose to be very 

·quick with the knife , or was, when 
he was younger. Only in matters of 
business• and with some reas.onable 
complaint. . Also he has an American . 
wife and . three children and he is 
a good family man .  

THE DOH nods • .  

HAGEN 
He ' s  his own boss, and very ccmpetent. 

DON CORLBOi-n:!: 
And with prison record. 

HAGEN 
Two terms 7 one in Italy , - one in the 
United States. He ' s  known to the 
Goverrunent · as a top narcotics m.:m. 
That. could be a plus for. us ; he 
could never get irnrnwiity to · testify . 

DON CORLEOl� 
When did he call?· 

HAGEN 
'l'lu,.s morning. 

DON CORLEONE 
On a day like this. Consiglere , 
do you also have in your notes that 
the Turk made his living from 
Prostitut ion before the war , like 
the 'l'attaglias do now. nritc that 
down before you forget it . The 
Turk will wait . 

15 
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(CONT .· ) 

We now begin to hear a song coming over the loud­
speakers from outside . In Italian , with unmistakable 
style . 

OOH CORLEONE 
What that? It sounds like 
Johnny • .  

He moves to the window , pulls the blinds up , . 
flooding the room with light . 

DON CORLEONE 
It is Johnny . He came all the 
way from Ca.lifornia to be at 
the. wedding. 

HAGEN 
Should I bring him in . 

DON COP.LEONE 
No . Let the people enjoy him. 
You see? He is a good godson . 

HAGEN 
It ' s  been two years . He ' s  
probably in trouble again. 

it EXT· DAY : MALL (StJt-IHER 1945 ) 

JOHNNY FONTANE on the bandstand , singing to the 
delight and excitement of the wedding GUESTS . 

KAY 
I .  didn .' t know your family 

· · · ·knew Johnny Fontane . 

MICHAEL 
Sure ;. 

KAY 
I used to cor..e down to New York 
whenever he sang at the Capitol 
and scream my head off . 

MICHAEL 
He ' s  my father ' s  godson : he 
owes . him his whole career • 

JOHNNY finishes the song and the CROWD screams with 
delight . They call out for another when DON CORLEONE 
appears . 

·-----·--------· - •· - -----------··--·---·· -- -- - - - · - ·  .. . . . ···· · · · • - · · · -·-·- ·  - · - .  
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(CONT;. )  

DOt-1 CORLEOi.IB · 
Uy Godson has come thl;'ce thousand 
miles to do us ho�or and no one 
thinks to wet his throat. 

At once a dozen wine glasses are offered to JOin�NY, 
who takes a sip from each as he moves to embrace 
his GODFATHER. 

JOHNNY 
I kept trying to call you after 

- my  divorce and Tom always said you 
were busy. t·lhen I got the. \·iedding 
- invitation I knE?w you weren ' t  sore 
at me anymore , Godfather . 

DON CORLEO�E 
Can I do something for you still? 
You' re not too rich,  or too famous 
that I can ' t  help you? 

JOHIDJY 
I 'm not rich anymore, Godfather, 
and· •.••  my career, I ' m almost 
washed up • •• · 

He• s verJ disturbed. The GODFATP.ER indicates that he 
come with him to the office so no one will notice. 
He turns to HAGEN. 

om� CORLEONE 
'!'ell Santino to come in with us. 
He should hear some things . 

'l'hey go,• ·  leaving P.AGEN s.canning the p�rty look:...:1g 
. . for . SONNY. 

INT DAY: DON ' S  HALU·1AY · (SU�t."1ER . 19 4 5 )  

BAGEN glances up the staircase. 

HAGEN 
Sonny? 

Then he goe.s up. 

INT DAY : DON ' S  UP STAIRS R00!-1 ( SU:-�tER 19  4 5 )  

SONNY and LUCY are in a room upstairs ;  he has li fted 
her gown's skirts almost over her head , �nd has he!."' 
standing up against the door. l:l�r face peeks out 

-----------· · - ·- · · ·- ·- · · · - · · · . .  -- · •----- ·---•--·-----· · ·-····------ · • · - -·-----� ··-�-- -- --·-------- - ------
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(COclT) 

from ·tho layers of :,etticoats around it liJ;e a flow�r 
in ecstasy . 

LUCY 
S0m1yaeeeeeee . 

F.-:.:l.· hc�tc1 bouncing aga;nst the door with the rhythm of 
hi� -� ... .  :�� - But there is a J,noc!dn<; as ,1ell . They 
s'Lvl), f.i:eez� in tha·t pos ition . 

Hr1GEL� (0 .S . )  
Sonn::t? Sonny , . · you in t:�ere? 

��GE:N 
'l'he old r.ian wants you :- Johnny' s . hare • • •  
he ' s  got a problem·: 

30NNY { 0 .  S .  ) 
. Okay. One minute . 

Hi"\GElr l�sitat�:i . Ue HE.:'l.B. LUCY' s head bollncing ac;rainst 
the door again . TOH leavas . 

(CO!:�). 

JOI�J�T'.l 
� � • The main · character in tl1is 
"illm is a guy · just . li1�e �- I 
wou1dn 1. t. even l1a.ve to act , j ast 
be myself.  
Ever.1body knous I ' m parfect for i� , 
but tha head of tha s tudio won ' t 
give ii:. to r,1e , ,,,on '  t even tell rue 
why. 
It could l.e t.lle thins· to !,'Ut me 
bacl.: on to:_J . -Godfather ,  uhat should 
I clo , oh w�1a t should I do:, 

DON conLE Oi:Z 
You can cict li1;e a man . Like a man! 

He tal,cs a handful of Johnny ' s  hair , an<.1 forcibly 
I shakes hir�1 . 

-- · -· · ··•-•-• ········---·- ·- - ..... ·--- -· -- ·-·· · · ·· • --··-· ----·-·--·--·--·-··-- ·· - ·· -··-·· ·- . · · ··• · • · . .  • • - •· ·· - - - - - - --- ·· · ·-· -·-·-j 

lP n-n-.. D.:\Y: DOi.-l' S U!?STA!R� HALLWAY (GUlimR 1945) 
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(CONTD) 
DO!:J CORLEOl-JE 

Is th is ho\·1 you turned out? A 
IIoll�/Uood finoc:::hio who c�ies like 
a woman: what sh9uld I do , oh what. 

· . sho•Jld I do? 

Has-an and Johnny cannot re irain from laughing at the 
Don' s  mimicry. He is plsased.  

I • •  • •  ... •· . . . .  

DOH CORLEOclE 
You spend time �·ith your farnily? 

· JOffi'1l:JY 
Sure . • • sure I do . 

DOH CORLEOL� 
Good •. :-.. man . \:1110 c1oes n ' t  StJ13nd time 
l!i th his farcaily can never be a real. 

You look terr�le. · Johnny , I want. you 
to aat well a�1d res t . · And then. at 

·-·the · end o:f the month , this Hollywood 
·°1,ig shot will give you the pa+t you want . 

Jor-tcm� 
It ' s  too la·i:3 , all the con-tract3 havs 
been sign3c . Tha • l)icture starts in a week . 

DOL'1 CORLE01'1E 
- •- · · • • I.' 1 1  r:ia:.:a. him. an otfe.: he can I t rafuse • • •  

He · tai�es Johnny to ·:::.hs dooJ:, �,inching his ch::!e!;: 
barcl e,1ous;h to hurt . 

� .;· /· :not·/ go haclc to th-� ;,arty and 
· leave everything .to rae .  

. . 
He closes the door, smiling to himself . Turns to Bag�n . 

· DOU CORLEOL-?E 
·. When doe s my daughter· leave with 
· · her br i'1groom? 

I-1:"\.GEH 

night alter they cut the c�:e • • • 
in a fc\·1 minutes . Your new 
son-i11-law ,  <lo we c::ive hir.i 
sor.iGthing im:?ortant2 

! 

! 
··------·-- ··--·-·------- -·--··--------· -·------- ·-··· ---· ·•·-- - · - · - ----- . .I 
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. , ::over. Give him a !iv ing . 
·. r;·:�t else. clo you have on 
:, o-i.�r list? . - · - -

HAGE!T 

Virgil �ollo�=o �an •t J�o-. . . 
put off • • •  we ' lL have to 
give hi.i.1 a clay naxt wa�� ___ · -- --

---.;, .  --

J)ON CORLEC?:.E: · - .• .. - ,. • . 
. We ' ll d�scuao Sollozzo when 
y�u get bac�: f.ro:n CaJ.i!c.:i:o.ia. _ _,. . · 

· ·- · -· .. 
ID\GE�,J 

When · am I:, -going? · 
- ... _ - --- ·  - -.... -· .. 

. . DOH' CORL.�ONE . - -
':onight . I '(1ant. you to 
talk to tha i: ruo'ri.3 b ig:mot - - ·· • .._ - --· -. - -
and. settle this busin�sa .. f.or. . .  . -· · 
Johnny. . .. -·-··=· -

. . Is· there anything· else , I rd - � _ ____  _ 
liJ;:e to c;o to my c:la,ugh.ter 1-s--· • 

_/ we 1.k":iny . . . ·· . ·-· -

HAGEli - ·· ·· 
: �ulled the hos�ital.: · Co:o.s :.gJ ie._._. �- : . 

. , .. 

. · - Ge-nco · won �_:'.: las t out the · 1:.ig!1.t � - - --. . . 

DON . CO�LEO�Z - - -- ·--· ... - ----- -- ·-- : .: .: . ... 
ts�dly) -

· G�Co · �_,,iillt,·;ait� .. for· rne . -------· � 
. · . sa:ntino , _ :.feLl · .your .. brotbcrrs-· ·-:-- - · -. _ _  _ 

. they ·will. -.:c.orue with .::e· to ·--· -
,· .·see Genco . Also Johnny...- -·- - -- -·- --- ·-. ·-- ··-

DOU' CORTrr-'O�lE 
All my sons . 

- - '"' . .- .-- ----- - ----· 
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i!ow all tha wa.ddL"'l.£1' GUESTS e:::cit.3d.J.y cla? th.a ir hands 
ovar ·i;i.1e entranca of the . calte : N:\ZORn:JE is beaming 
as be whaals in a . serving ta;:,la containin; the �ig­
gest , gaudiast ,  hios:-::, .a:::t:-avaq:;int wee.ding cci:-a evar 
baked, an incratlillla -r.ionur..a1'lt of s-�a-::ituci.3 . 'i'he -
CROtID· is favora:iJ.:: iru1_jressad: t.h2z );3gin. to clinl= 
their kniTT�s oi: ior!;s �gainst ti"ai::.: gla::;se::i,  in . the 
traditional ��quest ·ior . t.:1� .oric°i-3 to c:1t t�1� ca1..:a 

· and � .. iss the Gi:oc;.i . Lou..:..er and lo ·.1C:e;: ,  live hunch:ecl 
for: .. s hit.t::..n�;"_ :.ci v-2 h.md�eC:: s·lazsas . 

Silence . 

HIGH Al:rGLE 01-1 .. arm:. I-l.�, late .o.ay. Th� Gl..1ESTS ara 
gone . A single blad .. car · is in i:h-a coui:t7ard. 

-------··-·-·· · - - ·· . 

,• 

�) 

.. · · ·---· --
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(CONT . )  

FREDDIE is behind the driver • s seat· : the D0�1 enters 
the car , looks at MICHAEL , who sits between SONNY 
and JOHNNY in the l:'ear seat .  

DON CORLEONE 
Will your girl friend get back 
to the �ity all right? 

I'1ICHAEL 
'l'om said he ' d take care o.f it . 

The DON pulls the door shut 1 and the. car pulls out , 
through the gate of the great Corleone Mall. 

2A INT DAY : HOSPITAL C:ORRIDOR (SU?-1ME:R 19 4 5 )  

A long white hospital corridor,  at the end of which we ·. 
can see· a grouping of FIVI;: NOHEN , some . old and some 
young , · but all plump and dressed in black . 

DON CORLEONE and his SONS move toward the end. But 
then the DON slows , putting his hand on l•IICfu1.EL ' s 
shoulder.  MICHAEL .StO'OS and turns toward his . FATHER .. 
The two look at one another for some time . SILE:'iCl:: . 
DON CORLEOt�E then li f�s his hand , and slowly touche s 
a particular medal on 1•IICHAEL ' s uniform. 

DON CORLEOi�E 
What was this for? . 

MICHA£L 
For bra,.,ery. 

DON CORLEONE 
_And this? 

MICHAEL 
For killing a man • 

. DON CORLEONE 
What miracles you do for 
strangers . 

MICHAEL . 
I fought for my country . It 
was my choice . 

DON CORLEONE 
And now , what do you choose 
to do? 

I ' 
- •• · ··· . .. . . · · - . .. . . • • " ·•--• -·· -·· - · ···---o; 

, , .  

-------·------· ----



2A . (CONT . ) 

t-lICHAEL 
I ' in going to finish school. 

DON CORLEONE 
. Good. When you are finished , 
come and talk to me . I have 
1'opes for you. 

22 

Again. they · regard each other without a word. HIC!!A.ZL 
turns , . and continues on . DON CORLEONE watch2s a 
moment, and then follows • . 

2B INT DAY : · HOSPITAL ROOM (Sm-1l•1ER 19 4S ) 

DON CORLEONE enters the hospital room , moving clos ;�t 
to OUR VIEN.; lie is followed by his SONS , JOHH�·JY e.nd 
the WOUEN . · 

DOU CORLEONE 
(whispered) 

Genco , I ' ve brought my sons to 
pay their respects . And look , 
· even Johnny Fontane , all the 
way from Hollywood . 

GENCO i s  a tiny , wai:;ted skeleton of  a man . DOil 
CORLEONE takes his bony hand , as the others arrange 
themselves around his bed , each clc:.ps ing th e otb:.= 
hand in turn . 

GENCO 
Godfather ,  Godfather , it 1 s your 
daughter ' s  weddinq day , you 1 

· · cannot ·ref use . me. . Cure me , 
you have the power • . 

. ·DON CORLEONE 
..I .. have no such power , , ,but 
Genco, don ' t fear death • 

. GENCO 
(with a s ly wink ) 

It ' s  been arranged , then? 

DON CORLEONE 
You blaspheme . Resign yourself . 

GENCO 
You need your old Consiglere . 
Who wi11 replace me? 

--------



( 

2B (CONT.) 

GENCO (Cont'd.) 
(suddenly) 

Stay with me Godfather. Help me 
meet death. -If he sees you, he 
will be frightened and leave me 
in peace. You can say a word, 
pull a few strings, eh? We'll 
outwit that lJastard as we 
outwitted all those others. 

(clutching his hand) 
Godfather, don't betray me. 

23 

The DON motions all the others to leave the ro�m. 
They do. He returns his attention to GENCO, holding 
his hand _.and-whispering things we cannot hear, as 
they wait for death. · · 

-----------------------�-----------------FADE OU'I'--------··-

3 INT NIGHT: AIRPLANE (SUMMER 1945) 

FADE IN: 

The interior of a non-stop Constellation. HAGEN is 
one of the very few passengers on this late flight. 
He. looks like any young lawyer on a business trip. 
He is tireq from the difficult prepa=ations and 
duties that he has just executed during the wedding. 
On the·seat next to him is an enormous, bulging 
briefcase.· He closes his eyes. 

4 · INT NIGHT: HONEY?-1001'1 HOTEL (Stll,!HER 19 4 5) 

The honeymoon ·hotel: C1'..RLO and CONNIE. CARLO is in 
his undershorts, sitting up on the .bed,· anxiously 

.taking the. envelopes out·of the silk bridal purse 
and counting the contents. CONNIE prepares he��elf 
in the large marble bathroom. She rubs her hands 

. · over his ·bronz_e shoulders, and tries to get his 
interest. 

5 INT NIGHT: DON'S OFFICE (SUMMER 1945) 

DON COIU.EONE in his office. LUCA BRASI sitting 
near to him. 

DON CORLEONE 
Luca, I am worried about this man 
Sollozzo. Find out what you can,. 

......., 

1-
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(CONT. ) 

DON CORLEONE (Cont ' d . ) 
through the Tatt'aglias . Let them 
believe you could be tempted away 
from the Corleone Family , if the 
right offer was. made. Learn what 
he has under his fingernails •• • 

INT NIGHT: MANCINI APT. HALL (SUMMER 19 45 ) 

2 4  

The hallway of an apartment building . SONNY enters , 
cliinbs two· steps . at a time . He knocks, and then 
whispers. 

SONNY 
It 1 s me , Sonny. 

The door opens, and two lovely arms are aroW'ld him, 
pulling him into the apartment. 

INT NIGHT : LOCA' S ROOt-1 (UINTER 1945) 

LUCA BRASI ' s  tiny room. He is partly dressed. He 
kneels and reaches under his bed and pulls out a 
small, locked tru.7lk . IIe opens i� , a:1d takes out a 
heavy , bullet-proof ve st. He puts it on, over hi s 
wool undershirt, �nd then puts on his shirt and 
jacket. He takes his · gun, quickly disa�serables, 

· Checks, and re.:issembles it. And l;avcs "O 

5 (CONT. ) 

A CLOSE VIEW . of DON CORLEO�E thinking quietly . 

8 INT . NIGHT.: HOVING TRAIN (SUHMER 194 5 )  

9 

3 

MICHAEL and KAY on a train, speeding on their way 
to · New Hampshire . 

INT NIGHT : sun,·7AY (WINTER 19 4 S) 

LUCA, · in his bulky jacket, sitting quietly on �n 
empty � subway train • 

(CONT. ) 

HAGEN on the Constellation. He reaches into his 
brie fcase, and take� out several pictures and paperz. 

( 
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(CONT. ) 

One photograph is of a smiling man, JACK 'i·10LTZ , 
li11ked ann in arm with fifteen movie stars on eith�r 
side , including a lovely young child star ·to h�s 
immediate right. 

HAGEN considers· other papers. 

(C0i'1T . )  

DON CORLEONE looks, and. then nioves HAGEN into an 
embrace. He straightens his arms and looks at Tc:,1 
deeply . 

DOH • ... CO RLEONE 
Remember my new Consiglere , a 
lawyer with his briefcase can 
steal more than a hundred men 
with gUJ1s. 

EXT· DAY·: WOLTZ ESTATE GATE (SUl•ll1ER 19 45) 

JACK WOLTZ - ESTATE. lIAG�U stands before: the 
impressive gate, armed cnly with his briefc�se . 
A GATEH1'\l-l opens the gate , and TOH enters .  

lOB EXT DAY : WOLTZ. GARDENS ( SUMHER 19 45) 

HAGEN. and t·:OLTZ comfortably stroll along b�auti.ful 
form.al . gardens-, · martinis in hand • 

. t·:OLTZ . 
You."should have told me your 
boss · was Corleone , ·. Tern, I had 
·to:.check you out.  .I thought · 
you · were j.ust some third rate 
hustler Johnny was running in 
·to . bl.uff . me. · 

(a piece of statuary) 
Florence, thirteenth century. 
Deocrated the garden of a king. 

'l'hey cross the garden and head toward the stables . 

WOLTZ 
I ' m  going to show you something 
beauti ful. 

They pa�s the stables, and come to rest by a s tall 
with a huge bronze plaque attached to the outs idt! 

'• \' 
( ) 

·· ·-· ----- ----·----· · • -· .. .. . .. ' . -

...... 

. , 



lOB 

( 

lOC 

(CONT.) 

wall : "KHARTOUH. " T\"10 SECURITY GUARDS are 
positioned in chairs nearby ; they rise as l"JOLTZ 
approaches •. 

· WOLTZ 
You like horses? I like horses, . 
I love ' em. Beautiful, expensive 
Racehorses. 

26 

'l'he animal inside is truly beautiful. WOLTZ whispers 
�o him . with true love in his voice. 

WOLTZ· 
Khartoum •••  I�hartoum • •• You ai·e 

. looking .. at six hundred thousand 
dollnrs on f.our hoo£s .  I bet even 
Russican Czars never paid that . 
kind of · aough for a single horse . 
Iiut I. •  m not·· going to race him 
I. 'm  going to put him . out to· �-

INT JUGHT : WOLTZ DINING. ROOM: (SUHMER 1945 )  

HAGBti and WOLTZ , sit at an enormous dining room table ·,­
attended hy SEVERAL SERVA!·?''.f.15 . Great paintings hang · 
on the walls . 'l'he meal is elaborate and s.L--:iptUO'.l!3 w 

. . . ,•  .. , ._ . :  . .  

HAGEH 

Mr. Corleone is johnny ' s  Godf�th�r. 
· That is V'3ry close , · a very sac�ed 
religious relationship . 

HOLTZ 
Okay,. but just . tell hi.m. this is 

. .  one favor I can ·' t .  give. · · But he 
· should try me again on · anyt.tiing 
else . 

HAGEN 
Be never asks. a second favor when 
he has been refused the first. 
Understood? 

WOLTZ 
You smooth son of a bitch, let 
oe lay it on the line .for you_, and 
your boss. Johnny Font�ne never 
gets that movie . I don ' t  cure how 
many Dago , Guinea, wop Greas3ball 
Goombahs coree out of the woodwork ! 

I 
r 

"•- --· - - - '  
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lOC (CONT . )  

HAGEN 
I ' m  German-Irish. 

WOLTZ 
Okay m�t Kraut-Mick friend, Johnny 
will never get _that part because 
I hate. that pinko punk and I 'm 
going to run him out of the Hovies . 
And I ' ll tell you why. He ruined 
one of l'Joltz Brothers • most  valuable 
protege s . For five years I had this 
girl under training ; singing lessons ! 
Act_ing lessonst · Dancing lessons 1 
t�e spent hundreds of . thousands of 
dc,llars-�I was going to make her a 
star. · ·· I ' ll be even more. frank, . just  to show you that I ' m not a 
hard�hearted man , that it wasn ' t  all 
dol.lars and cents . That girl. was 
beautiful and young and innocent 
and she was the greatest piece of 
ass. I ' ve ever had and I ' ve had thera 
all.- over · the world. Then Johnny 
comes along with that olive oil 
voice and guinea charm and she 
runs off. Sha . threw it all away 
to .make rr.e look ridiculous. A 
MAN IN NY' POSITION CAr-ii.·;OT AFFORD 
TO BE NADE TO LOOX RIDICULOUS ! 

27 

llA EXT OAY' : GENCO OLIVE OIL CO. (SUHHER 1945 ) 

An unimpo�ing little . building. in New York City 0:1 No":t 
Street .·with·· a · 1arge old . sign:· · "GE.NCO OLIVE OIL 
IMPORTS ,. INC . 11 next to :an '.Open-faced fruit market. 

A dark Buick pulls up, and a single small -man , whom 
we cannrJt see well because of the distance, gets out 

. and .enters the building. This is VIRGIL SOLLOZZO. 

111' , D-JT C'AY : OLIVE OIL OFFICES (SUH?-!ER 1945 )  

Looking toward the staircase we can · hecU" SOLLOZ ZO ' s  
footsteps before he <1ctually rises into vict-1. He is a 
small man, very dark., with curly black hair. B\�t 
wiry, and tight and hard , and obviously very 
dangerouz . He is  greeted at the head of the st.:.i�s 
by SO?JNY, who takes his hand and shakes it, intro­
ducing himself.  For a rnoreent, there is a co�plex of 
handshaking quite formal , and whispered respectful 

- - · . J 

--- . ··-. -------------

f 

<. 

... .. - .. ·" - . . ·--·· . . . . . .. . . . ... . . .. 
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(CONT. )  

introductions .  Finally , SOLLOZ ZO is  taken into the 
DON 1 5 glass pane.led office ; the two principals are 
introduced.. They arc very respectful of one ru.cth3r . 
Folding chairs are brought in by FREDDIE , _and zoon 
they ara all sitting around in a circle ; the co:: , 
SOLLOZ zo,  SONNY, HAGEl� , EREDD IE , CLEt-mIZA and '!'ESS IO. 
'l'he DON is the s lightest bit foolish with all _his 
compatriots ,  whereas SOLLOZZO has brought no ona .  
Throughout all that transpires , however ,  i t  :. s  cle ar 
that this scene is ·bct\·1een two men·: SOLLOZZO �'"ld 
DON CORLSO'NE. 

SOLLOZZO 
1-iy - business is  heroin , I have 

· poppy fields , laboratories in 
i-larseilles  and Sicily , ready to 
go into production . lvly impor-cing 

· methods are aa safe as these things 
can be , about five per cent los s .  
'l'he risk is nothing, the profits 
enormous •. 

DON CORLEO!�E 
· t'i11y do you come to me? Why do 

I deserve your - ge�erosity? 

. SOLLOZ ZO 
I need .two million dollars in 
cash • • •  more importunt ,  I need a 
friend who has peo?le in high 
places ; ct . friend who can guarantea 
tha.t if one of �Y cra!_:>loyees ba 
arrested , they would get only 
�ight - sent�nces . Be ray friend. 

DOl•J . CORLEONE 
What percentages . for my family? 

SOLLOZ ZO 
Thirty per cent. .In the first 
year your share would be four 
million dollars ; then it would 
go up . 

DON CORLEONE 
And whnt is the perccmtage of 
the Tartnglia famil�•? 

sor.:.oz :o nods toward HAGEN . 

SOLLOZ ZO 
t-ly compliments . I ' ll take care 
of them · from r.iy t:!rnre . 

-·------
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(CONT. )  

D01� CORLEONE 
So . I receiv� 3 0  per cent 
just for finance and legal 
protection. No worries about 
operations , is . that what you 
tell  me� · 

SOLLOZZO 
If you think two million dollars 

· 1n . cash is j ust  finance , I 
cong�atulate you Don Corleone . 

29 

There i s  a long silence ; in which each person present 
feels the tension . The DON is about to give his 
answer. 

DON CORL.ZONE 
r said I would see you b�cause 
I ' ve heard you ' re a serious 
man, to be treated with respect • • •  

(pause) 
But I ' ll say no to you. 

We feel this. around the room. 

DON CORLEOUE 
1 •· 11 give. you r.-iy reasons . I have 
many , many friends i Politics . 
But they wouldn ' t  be so friendly 
i f  my bus iness was narcotics instead 
o f  gambling . They think gambling 
i s  something like liquor ,  a harr.1less 
·vice • • •  and tnei think narcotics is  
dirty .buainess . 

SOLLOZZO · �.e.s a . . b�eath. 

DON CORLEONE 
No • • •  how a. man makes  his living . is 
none of my bus iness .  But this 

· proposition .of yo.urs is too r.isky . 
All the people in my family lived 
well the last ten years , I won ' t  
risk that out of greed. 

SOLLOZ ZO 
Are you worried about security for 
your million? 

DON CORLEONE 
Ho. 

-------··•·· · •--------- •• ··· --- · -- ·-·--- ----••-•- · · · ·- - - -· - ·-- ··-·----··-·----- --- --·-- - .r• •--- -- ---·-····- - -- --·------· -----< 



ll!l (CONT. ) 

SOLLOZZO 
The Tattaglias will guarantee your 
investment also. 

This startles SONHY; he blurts out . 

SONNY 
The Tattaglia family guarantees 
our investment? 

30 

SOLLOZ ZO hears hi.In first , and then very slowly turr. o 
to face him. Everyone in the room knows that SONNY 
has stepped out of line • .  

CON CORLEONE 
·Young people · are greedy , and 
they have no manners . They speak 
when they should listen. But I 
have a sentimental weakness for 
my children , · and I ' ve spoiled them, 
as you see. But Signor Sollozzo , 
my no is  final. 

SOLLOZZO nods , understands that this . is the dismissal..., 
He glances one last time at SONNY. He risas : al l the 
o�hers do as well. ne bows to the DOi-l ,  shc:kes his 
hand , and formally takes his leave . When the foot­
steps can no longer be heard : 

Th� DOrl turns to SONNY. 

DON . CORLEm;E 
Santino , naver let anyone outsi�e 
the family know what rcu are thinking . 
I think· your .brain is going •soft from 
a1l that . .  comedy you play with that 

. young .girl. 

�·10 OFFICE t-70:i.U<ERS are carrying an enormous floral 
.display with the word "THAN!< YOU" spelled out in 
· flowers . 

DOU CORLEONE 
What is  this nonsense? 

HAGEU 
It ' s  from Johnnv . It was announced 
this morning. He ' s  going to pl�y 
the lead in the new i•1oltz Brothers 
film. 

----------- ---· ·- ·• ·  · • ·· - · · · - • -•··-·· - · · ·· - · · · · - ·  . . . . . ·---·-·--·-·-···- -•-----1 
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100. !NT DAY : l\'OLT::: ' S BEDR00!-1 (Sl}HHER 19 45 ) 

:t is  large , dominated by a huge bed ,  in t·1hich a 
. man, presumably WOLTZ, is sleeping. Soft light 

b-'3.thes · the roor:t from the large windows. t'le r,1ove 
closer to him until we see his face, and rer.:og:nize 
J'ACK WOLTZ . He turns uncomfortably : mutters , .ic::i ].s 
something strange in his - bedsheets. Something wet .  

He wakens, . feels the sheets with displeasure : th�y ar� 
wat. He looks at his har.d : · the wetness  is blood. He 
is frightened, pulls aside the covers, and seeo fr��h 
blood .on his · sheets and paj amas • . · He grunts , pulls t!:•; 
sheets off further, and is terrified to see a great 
puddle . of. blood in his bed . He feels his own bcdy 
frantically, _ moving , down-, following the blood, until 
he is face to face t1ith the . great severed head of 
I-:hn-rtou."tl lying at .the .foot of his bed. J'ust blcoQ 
Erom the hacked neck. t'1hi te reedy tendons shot·1 . He 

. struggles up to . his elbows in the puddle of blocd 
to see mere clearly . · .Froth . �overs the . muzzle, and 
t."le enormous - eyes of . the animal are yellowed an� 
covered wi-:h blood. · 

WOJ,TZ tries to screarn: b\lt cannot. . No sou..'1.d corr.es 
out. · Then, finally and suddenly · an ear-splitting 
scream of pure terror escap<?s - from WOLTZ , _,-,ho is 
rocking op his hands and knees in an uncontrolled 
fit, blood all over him. 

lln (CONT. ) (SUHHER 19 45) 

CLO SE VIE\'J on the GODFATHER. Nodding • 

. DON CO a.LEONE 
. Send J.ohnny my congratulations • 

. ________ .. ___________________ ,_ _________ F.ADE OUT--------

(SCF.NES 12 & 13 OMITTED) 

FADE IN: 

14 EXT DAY : FIFTH AVl:."NUE (WINTEn 19 45)  

Fifth Avenue in the i::;now. Christmas week.  People ara 
bundlecl u;;> with rosy facas, rushing to buy pre�ents .  

1<1\Y and MICHAEL exit a Fifth Avenue department i:; tor� , 
carrying a Stu.ck of g�ily wrapped gifts, arm in a::.:-::1 . 

KAY 
Ne have :;orncthing for your 
mother. , for Sonny, we have the 

. .  

- -· - ------� 

Jl 

. ------. · ·· ·- --- - ·-- - - ·- -·-·-·-·-
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(CONT � )  

· They kiss . 

ICAY (Cont ' d. ) . 
tie for Fredo. and Tom Hagen 
gets the Reynolds pen • • •  

I-lICHAEL 
And what do you want for ChristJUlS? 

M.Y 
Just you. 

32  

15 INT DAY: HOTEL ROOi-1 C
°
t'7INTER 19 45 ) 

CLOSE_ ON a wooden . radio , playing quiet i-ius ic.  T:!E 
V!Et'l · PAl�S AROUND the· darl� hotel room, ' curtained 
agains� the daylight.  

MICHAEL (.O. S . ) 
We ' ll have a . quiet , civil ceremony 
at the City Hall , no big fuss , no 
family , j ust  a couple of friends 
as witnesses . 

Th� two are in each other ' s  arms in a mess  of bed­
sheets on the two single beds· that they ha·.re pushed 
together. 

I<AY 

What . will your father say? 

HICP.AZL 
. As .long c:1s I tell . him befor.eh.:,,nd 

he won: ' t  obj ect . fie ' ll be hurt, . 
• · but .he won ' t . object '! . 

KAY 
What time do · they expect us? 

l-lICHAEL 
For dinner . Unle·ss I call and 
tell them we ' re still in New 
Hampshire . 

KAY 
Michael .• 

l-1ICHAI:L 
Then we can h.:!.vc dinner , see a 
show., and spend one more night . 

He moves to the telephone . 

,.,.. -.. _ 

,;.,_)-� · 

-
I' • .  

' 
. -- -·-----------{ 



15  (CONT � ) 

t-tIClIAEL (Cont • d. ) 
Operator. Get me 

(fill in number) 

RAY 
Michael, , what are you doing? 

MICHAEL 
Shhh, you be the long distance 
operator. Here . 

KAY 
· Hello • • •  this is Long Distance . I 

have a call from New .Hampshire . 
Mr. Michae l Corl.eone • .  one moment 
please • . 

She hands the phone to .MICHAEL who continues the 
deception. 

MICHAEL 
Hello,  Tom? Michael.  Yeah • • •  
listen , we haven ' t  left yet • .  I 'm 
driving do\'m to the city with Kay 
tomorrow morning . There ' s  somethi�g 
importal'1t I wa11t to tell the old 
man before Christmas . Will he be 
hol1le tomorrow night? 

33 

16A <i:NT DAY : OLIVE OIL OFFICE (t'1INTER 19 4 5 )  

HAGE� i.n the .· Olive Oil Company of fice . In th� back­
ground � through the· glass partitions , we can see the 
DON , at \'iork in his •Office .  TOM is tired, .and 

. steeped. in paperwork . 

. HAGEN (o . s. ) 
Sure . Anything I can do for you. 

MICHAEL (o. s . ) 
No. I guess I ' ll see you Christmas . 
Everyone ' s  going to be out at Long 
Beach , right? 

TOM 
Right . 

He smiles .  HICHAEL has hung up . He looks at the 
piles of work , and can ' t  face it . He risen , puts on 
his coat and hat , and continues out . 

• I, 

. \ 



lGA (CONT . ) 

He peeks into the DON ' s  o ffice . 

HAGEN 
Michael called ; he ' s  not leaving 
New Hampshire until tomorrmt 
morning . I ' ve got to go , I 
promised Theres a  I ' d  pick up 
some toys for the kids . 

The DON smiles and nods . 

34 

TOM smiies,  and leaves : OUR VIEl'l remaining ui th DON 
CORLEOHE. FREDDIE is sitting on a bench in the . 
corner,  reading · the afternoon paper.  He puts aside 
the papers the office manager has prepared for him , 
and .then moves, to FREDDIE , raps his knuckles on h.is  
head to take his nose out of  the paper. 

DOU CORLEONE 
Tell Paulie to get the car from the 
lot.; · I •  11 be ready to go home in a 
few minutes . 

FREDDIE 
I ' ll have to ge t it myself ; Paulie 
called in sick this morning . 

DON COP.LEOlIB 
That ' s  the third time this month. I 
think maybe you ' d  better get a 
healthier bodyguard for me . Tell �om . 

FREDDIE 
(going ) 

PauJ_ie ' s  a good kid . If he ' s  sick , 
he ' s  sick . I don ' t mind getting 
the car •. 

FREDDIE leaves .  He slowly puts on his j acket . Locks 
. out his window. 

lG� · EXT DUSK : OLIVE OIL CO . (WINTER 1945 ) 

FREDDIE crosses the street . 

!Gl\ (CONT . ) 

OFFICE MANAGER 
Buon Uatalc , Don Corleone . 

. .. •-·•--••-•· ...... . . .... .. •·· ·• • · ··j 
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16A {CONT. } 

The MANi\.GER helps him on with his overcoat . Oner.: 
.again, the DON glances out his· window. 

The black car pulls up; FREDDIE driving . 

DON CORLEONE 
Merry Cliristmas. 

(handing the Z.1Al'1AGER 
an envelope } 

And he- starts down the stairs . 

35 

16B {CONT. ) 

The light outside is - very cold , and beginning to 
fail. · Uhen FREDDIE sees his FATHER coming , _he moves 
back into the driver ' s  seat. The DON moves to ths 
car, and is about to get in when he hesitate5 , an� 
turns back to the long, open fruit stand near tl1:: 
corner. 

The . . PR0�RIET0R springs to serve him. The OOH walk 5 

among the trays and baskets , and merely points to a 
particular 'piece of fruit . i\s he selects , _the H.".tJ 
gingerly picks the pieces of fruit up and puts therr. 
into n paper bag . The DON pays with a five ciollar 
bill,  waits for his change , and then turns back to 
the car. ----------------------------

17 EXT DUS:( : POLKS TOY STORE (HINTER 1945 ) 

I 

I 

�1 

TOM Eu'\GEN . exits. carrying a stack of presents , all 
I gift· wrapped . He continues past the windows . As ha 

walks , someone walks right in: his way � He looks U? . 
· I lt is SOLLOZZO. 

He takes TOH by the arm and walks along with him • 

. .  SOLLOZZO 
(quietly) 

Don ' t  be frightened • . ::r just want 
to talk to you.  

A car parked at the curb suddenly flings its -Lear 
door o�cn. 

SOLLOZ ZO 
(urgently ) 

Get in � I want to talk to you . 

� 

........, 

.l ) 
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(CONT.) 

HAGEN pulls his arm free. He is frightened. 

HAGEN 
I haven't got time. 

Two·I-IEN suddenly a!?pear on either side of him. 

SOLLOZZO 
Get in the car. If I wanted to kill 
·you you'd be dead already. Trust me. 

36 

HAGEN, sick to his stomach, moves with his ESCORTS, 
leaving our VIE't·T on the l'-Iechanical windows gaily 
bobbing the story of Hansel and Gretel. t·le HEP.R the 
.car doors shut, and the car drive off. 

EXT NIGHT: RADIO CITY -PHONE BOOTH (WINTER 1945) 

RADIO 
. 
CIT� HUS IC HALL during the Christmas show. K�Y .· 

and MICHAEL exit; tears are still streaming dowr. he= 
cheeks,· and she sniffles, and dries her te.:irs ;,•1i th 
Kleenex. I<AY nostalgically· hwns 11The Bells of Saint 
Mary's," ·as they walk arm in arm. 

UY 
Would you like me better if I 
were a· nun? 

MICHAEL 
No. 

KAY 
Would'you like me better if I 
were.Ingrid Bergman? 

They have passed a little enclosed newsstand. KAY· 
sees something that terrifies her. She doesn't kn�-, 
what to do. MICHAEL still walks, thinking about her 

·question. 

I"�Y 
(a little voice) 

Michael� 

?-IICHAEL 
I'm thinking about it. 

KAY 
?�ichael ••• 

-------·---·----·----· ---·--··-···-·---··•· --··-· ·-"-··-... -· .. ············-...... --··---· .. ·•-, . .;/ 
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18 (CONT . )  

MICHAEL 
No , I would not like you better 
if you were Ingrid Bergruan •. 

37 

C�e cannot answer him •. Rather she pulls him by the 
arm, back to the newsstand , and points . His fa.ca 
goes grave . 

The headl.ines read : "VITO CORLEONE SHOT , 
CHIEFTA;Il-1 GUNNED DOWN . n 

.• 

MICHAEL is petrified;  quickly he takes each edition, 
drops a dollar in the tray , _ and hungrily reads 
through .  them. KAY knows to remain silent . 

HICHAEL 
(desperately ) 

·They don ' t  say if he ' s  dead or alive . 
-----------------------------< .  

19 EXT DUSK: OLIVE OIL CO. (WINTER 1945)  

DON CORLEONE· by  the fruit stand : he is  about ·to move 
to the car , when THO HEN step frorn the corner. Sud­
denly , the DO.N drops the bag of · fruit and darts with 
startling quickness tow.:i.rd the parked car. 

001'{ CORLEONE 
Fredo , Fredo ! 

'l'he paper bag· ha.s hit the ground , and the fruit b�gins 
rolling along the sidewalk , as we. HEAR gu.."'lshcts . 

. Five bullets · catch the . DOi� in the back : he arches in 
. pain; . arid . continues ·. toward the .car. 

· ·The. PROPRIETOR ·of . the fruit .. stand rushes £or -· cover, 
knocking over an entire case of fruit. 

T!le: TwO . Gt.JmIEN move .in .quickly , anxious to  finish him 
off •. 

Their fee t careful to avoid the rolling fruit. 
nre· more GUNSHOTS . 

FREDDIE is hyst�rical ; he tries to get out of the 
car , having difficulty opening the door . He rushes 
out,  a gun trembling in his hand ; his mouth open . 
llc actually drops the gun . 

The gun falls amid the rolling fruit . 
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(CONT . ) 

The GUNNEN are panicked . They fire once more a t.  -�.he 
downed DON CORLEONE . His leg and arm twit.ch �-,h-:?:'e 
they are hi t ;  and pools of blood are beginning to 
form. 

The GtmMEN are obvious ly in a state of panic and 
confusion 1 they disappear around the corner as 
quickly as they came . 

The PEOPLE about the . avenue have all but· disappeared : 
rather,  we catch glimpses of them , poking their heads 
safely from around corners , ins·ide doorways and 
arches ,  and from windows . · But the street itself is 
now empty . 

FREDDIE is in shock : he looks at his FATHER; now great 
puddle s of bl.ood have formed , and the DOi� is lifeless 
and face down in them. 

FREDDIE " falls back . on to the curb and sits . there , 
saying _something we cannot understand . He begin::; 
to weep profusely.  

(CONT . ) 

LUCA BRASI rid ing alone on a su!::>way car , _late! at 
night . He gets off. 

He emerges at a subway terminal , proceeds out.  

20  EXT NITE : NIGHT CLUB STREET (l•7I'NTER 19 4 5 )  

LUCA walks down . the la_te night street . He appro ac�1cs 
an· - elegant New York Nightclub , whose gaudy neon sign 
is · still winking this late at • night . He waits and 
watches .  Then- the sign goes out ; and he proceeds 
into - the club . 

21 IN'l' NITE: NIGHTCLUB ·(WINTER 19 45)  

The main floor of the Nightclub is very large , wi"':"h 
endless glis tening wooden floors . Now , at thi s lats 
time , the chairs have been stacked on tha tables and 
a NEGRO JANITOR is waxing them. A single HJI.T-CHECK 
GIRL is counting her rece ipts . LUCA moves past the 
empty bandstand , and sits  at the bar . ANOTHER i11.!'\N , 
dark and very we ll-built , rr.ove s behind the bar. 

Ml\.� 
Luca • • •  I ' m  Bruno Tattaglia. 

.. •' 

. \ 

------. 



( 

( ) 

21 

3 9  

(CONT. ) 

LUCA 
I know. 

LUCA looks up; and out of the shadows emerges SOLLOZZO .  

SOLLOZZO 
Do you know who I am? 

LUCA Nods. . . . 

SOLLOZ ZO 
· You' ve been talking to the 
Tattaglias , They thought we 
could do business . 

LUCA listens. 

SOLLOZZO 
I need somebody strong to protect 

· · my operation, physically. I ' ve 
� :  heard you' re not . happy with your 

-:.:  ·. · � : · · - family, you might make a switch. 

' 
I 

· . ....  - . . . LUCA 
If the money is good enough. �, 

SOLLOZZO 
On the first shipment, I can 
guarantee you fifty thousand 
dollars . 

.. 
LUCA . looks  at him; he had no idea the of fer wouJ.d be 
so good. 

SOLLOZZO extends his hand, but LUCA pretends not to ! 
free·�. it , rather,- he busies hi_mself . putting a ciga.l:'�tte I 
·in . his mouth. BRUNO TATTAGLIA , . behind ·the bar,  r:1akes I ·a=·cigarette . lighter magically appear, and hold� it to l 
f.UCA ' s· · cigarette. Then, he does an odd thing ; ha drops 
±he._.lighter .. on. the bar, and puts his hand lightly on 
tQCA ' s ,  almost patting it . 

22A INT HITE : SONNY'S LIVING ROOM (WINTER 1945) 

'rhe telephone in SOUNY ' s  house is ringing. He 
approaches it, obviously fresh from a nap. 

SONNY 
Yeah. 

VOICE co. s . ) 
oo · you recognize my voice? 

---· -·-- ·----- ·-··---- - ·- - -. .  -·-····· . . . .  

-- .. - . ., 
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( 

(CONT. )  

SONNY 
I think so . Detective squad? · 

Right. 
listen • 
outside 
ago . 

VOICE (O . S . ) 
Don ' t  say my na�e , j ust 
. Somebody shot your father 

his place fifteen minutes 
' 

SONNY 
Is he alive? 

VOICE (O . S . ) 
I think so , but I can 't  get close 
enough . There ' s  a lot of  blood.  
I_ 1 11 try . to find out more . 

SONNY 
Find out anything you can • • •  you 
got a Grand coming • . 

(olick ) 

40  

SONNY cradles the phone . An incredible rage builds up 
in him, h�s face actµally turning red . He would like 
to rip the . phone to pieces in his bare hands . Then 
he controls it.  Quickly , he dials another number . 

SONNY 
Theresa ,  let me talk to 'l'orn . t-Iot 
yet? Have him call me as soon 
as he gets home . 

He hangs up. 

SA.�D� (0. S . )  
Sonny? . · Sonny , who is it? 

(she .enters : the room) 
What is i t? 

SONHY 
(calmly ) 

.They .shot .the o ld man. 

SANDRA . 
Oh God • • •  

SONNY 
Honey • • •  don ' t  worry. Nothing else 
is  going to ha�pen . 

There is a POUNDI?JG . on the door . A BABY starts 
crying . 

____________ , , _  . . . . . 

. ( 



22A 

( 

( )  

(CONT. )  

. SANDRA 
(really frightened) 

SONNY? 

4 1  

SONNY reaches into 
and moves quickly.  
It is CLENENZA. ije 
S»lORA goes to look 

a cabinet drawer, takes out a. gun , 
He opens the front door q\!icl-::li'. 
enters, somn� closes the door. 
after _the baby. 

CLEMENZA 
(excited) 

You heard about your father? 

SOHNY 
Yeah. 

CLE1;1ENZA 
The word is out. in the streets 
that he's dead. 

· SONNY 
Where the hell was Paulie, why 
wasn ' t  he with the Don? 

CLEHENZA. 
Paulie's been a little sick all 
winter • • •  he was home. 

SONNY 
How many times did he stay home the 
last couple of months? 

CLE�lENZA 
Maybe three., four tirr,es .  · I alway!:. 
asked Freddie if he wanted another 
bodyguard, but he said no. Thingo 
have been so smooth the last ten 
years ••. • 

SONNY 
Go get Paulie, I don ' t  care how sick 
he is. Pick him up yourself, and 
bring him to my father's house. 

CLEHENZA 
That ' s  all? Don't you want me to 
send some people over .here? 

SONNY 
No, just you and Paulie . 

CLEMENZA leave s ;  SONNY moves to SANDRA , Hho s it �  en 
the couch weeping quietly ,  comforting her DAB'.!. 

·- -···----< 
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(CONT_. ) 

SONNY 
A couple of our people will com� to 
stay here . Do whatever they sav; 
I ' m  going over to the main house . 
If you want me , use Pop' s special 
phone . 

The telephone rings again. SOt��Y answers it. 

SOID1Y 
Hello. 

SOLLOZZO (O. S . ) 
Santino Corleone? · 

4 2  

S:ANDRA moves behind him , an:<ious to know who it  is . 
- · SONNY : indicates. that she be quiet. 

SONNY 
Yeah. 

. SOLLOZZO {O.S. ) 
We have Tom Hagen. In about ·three 
ho.urs he ' ll be released with our 
p�oposition . Don ' t  do anything 
until you ' ve heard w�at he has to 
· say . Yo·u can only cause a lot of 
trouble . tvhat ' s done is done . 

(a pause ) 
Don ' t  lose that. famous temper of 
yours. 

SONNY 
(quietly ) 

I .' ll wait. 

EXT . . NJ:TE : MALL (WINTER 19 4 5 )  

FULL . VIEt'l ON THE CORLEONE MALL . It is night , _but the 
courtyard is. bathed with white .light from floodlight� 
on the tops of . all the houses . It is very cold . w� 
see the figure of SONNY cross the Mall , &�d let 
himself into the .main house .  

INT NITE : DON ' S - KITCHEN (WINTER 194 5 )  

smrnY walks into the empt�· ,  darkened house . Then he 
calls out . 

SONNY 
Ma? Ma , where are you . 

-----------------'---------------·-·-· -·-------
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(CONT •. ) 

�he kitchen door swings open. He moves quickly and 
takes her by the arm. He is deli_berately calm. 

SONNY 
Ma, I just got a call-. Pop's hurt 
.• • •  I don I t  know how bad. 

, · . · MAMA 
(quietly) 

Santino? Have they killed him? 

SONNY 
(al.most in tears) 

We don ' t.  .know yet, Ha . 

lW"JA 
I ' ll . get · dressed • . In case we can 
see him • • •  

She moves out of the kitchen, and continues upstai:?:"s. 
SONNY turns the gas. from the pan of peppers she wa!5 . 
frying .. lie takes some bread without thinking, and 
dips it in the oil, and sloppily eats some of the 
pappers , as . he Inoves into his father ' s  o.ffice . 

2 20 INT NITE :· DON'S OFFICE (WINTErt 19 45 )  

He switch�s the lights on  in  the 00N ' s  office . T::.e 
Iru1ssive desk dominates the room. SONNY moves q\!'i..c�ly 
to the telephcme , . pulling a small chair to the r: ide 
o f ,. the dt3sk , -. and . dials a number. 

SONNY 
Tessio ••• This is . Santino ·Co.rleone. 
1· want fifty reliable 

· lllen. out. here � 

TESSIO (O. S .) -
I heard, Sonny • • •  but what about 

. .  Clemenza ' s . regime? 

SONNY 
I ·  don.• t want· to use Clemenza '  s 
people right now . Under:::tocd? 

He hangs up. He moves quickly to a wall safe ; 
operates the dial , and removes a small notebook.  
He takes it back to the desk , and runs over the list 
of numbers with his forefinger. 

I 

�, 

---···--- · - · . - • ·· ··· · · · • --·-· - · · • ·· · · • ·· . . .  - •• · · ·· · - - · -··•- · - -- ··· · • - - ·-·-·•··-- ---
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(CONT . )  

We follow the na'T\es ,  until the finger stops at or.e : 
LUCA BRASI . SONNY dials the number . There i s  no 
answer.  

SONNY 
Luca. 

2�.?\ INT �ITE : BUILDING (WINTER 19 45 ) 

The interior of an abandoned building .  .SEVERAL UEN 
in suits and ties sit around in the booths . 

HAGEN ' sits in one : SOLLOZZO sits across from hin. 

SOLLOZZO 
I know you ' re not in the muscle end 
of the family--so I don ' t  want �ou 
to be afraid. I want you to help 
the Corleones and I want you to 
help me . ·  

HAGEN ' s  hands are trembling as he tries to put a 
cigarette in ·his mouth. · ONE of the BOTTOL� HE?1 brings 
a bottle of· rye · to the table , and pours a little into 
a delicate , flowered china cup . HAGEH sips gratefully: .. 

SOLLOZZO  
Your boss is dead • • . • 

HAGEN is overwhelmed : actual tears spring to hia eyes . 
SOLLOZ ZO pauses respectfully .  

SOLLOZ ZO 
(pushing the bottle ) 

> Have ·, ·some more . we . got. him outsi de 
· .. his · offi•ce , j ust before I picked 

you up •. You have to make the peace 
between me and Santino . 

HAGEM still is focused on the ·grief of losing th.e 
old man. 

SOLLOZZ O  
Sonny was hot for my deal , right? 
You ]mow it • s the smart thing to 
do , too . I want you to talk 
Sonny into it . 

HAGEN 
(pulling himsoif together)  

Sonny will come after you with 
everything he ' D  got . 

( 
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(CONT.) 

SOLLOZ �O rises , iI:patiently. 

SOLLOZZO 
That's going to be his first reaction . 
You have to talk some sense into hin. 
The Tattaglia family stands behind me 
with all their people. The other New 
York Famj.lies will go along with Z-"1y­
thing that prevents a full scaie war. 

He leanz closer to HAGEL� . 

SOLLOZZO 
The Don was slipping r in the old 
days I could never have gotten to 
him. Now he ' s. dead , · not.."ling can 
bring him back. ?alk to sonny, . 
talk to the Caporcgimes, Cle�enza 
and Tessio •• • it ' s  good b�siness. 

SAGEN 
Even Sonny won ' t  be able to call 
off Luca Brasi. 

SOLLOZZO 
I � ll worry about Luca. You take 
care of Sonny and the other two 
kids. 

HAGEN 
I ' ll try • • •  It ' s  what the Don would 
want us to do. 

SOLLOZ 7,0 
( lifting his h ands 
in an e.::pression 
of harmlessness) · 

Good • • •  then you cari go • • •  
(he escorts. him to 
the door) 

I don ' t  like violence. I ' m a 
. businessman , and blood is a big 
expense. 

He opens the door ; they step out together. 

EXT NITE: BUILDING 

HAGEN, SOLLO ZZO ecit . 

45  

But a · car pulls up, and ONE of SOLLOZZO ' S  MEi:-1 rushes 
out. He indicates with some urgency that he wants 

--- · - ·· · ---- -------
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(CONT. )  

to . talk to S0LL0ZZ0 in private . 

Then S0LL0ZZ0 moves with a grave express ion . He cp�,n3 
the door , indicating that HAGEN should be lecl bac}: in�  

. :- - . . . 

SOLLOZ ZO 
The : old man is still alive .  Five 
bul1ets in his Sicilian hide and 
he ' s  still alive . 
: :  : : . (he gives a fatalistic 

shrug) 
Bad luck for me , bad luck for you. 

EXT NITE : MALL (WINTER 19 45 ) 

?1ICHAEL driving during the night . There is a little 
£cg in th� air ,  and moisture has formed on the winj­
shield , making it difficult to see well . Th3 wiper3 
move acros s the view , as the gate of the Corleone Z•laLL 
appears be fore · us , · still decorated for Christmas . T!le 
courtyard is ·. ba ched with white floodlight, giving tr.in 
place a cold and isolated look . The narrow entrance 
Idouth of · the Mall is sealed. off wit.'l a link chain . 
There are strange cars parked along the curving cement 
walk . SEVERAL HEN are congregn.ted .Fbout the gate and 
chain ; ONE of them approaches NICHAEL ' s  car. 

MAN 
wao , re you? 

1.NOTHER peeks his. ugly face almost right up to .HICRl>.EL , 
and · then turns . 

· MAN 2 
· It ' s  the · Don I s kid 1 take the car , . 
I·!ll. .. bring him inside . · 

The FIRST MAN opens : tbe: car door, 
out. - - . .  ... .. . . 

1 . . .  - •  - -

•. ... . . .  

- .. . 

IHT NITE : P.ALL (l'l!N'l'ER 
1 • . _ .... ... .  � ·. .. . 

. . .  
- . .  

. . . 

19 4 5 )  

and MICHAEL steps 

'l'he Hallway of the main house is filled wi th HEN 
l-1IciiAEL. doesn I t ·  recognize . They pay little attention 
to him. Uost of them are waiting ; sitting 
uncomfortably ; no one is talking . 

':J· 
I 

. 
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MICHAEL moves into the living room : there is a 
Christmas tree, and countless greeting cards ta�ed 
to the walls • . 

THERESA HAGEN is sitting stiffly on the sofa, Si4Ckin� 
a cigarette r on the coffee table in front of her is a. 
water glass ·  half f.;lled with whiskey • . on the other 
side of the sofa sits .  CLEMENZA 1  his face is imp�ssive, 
but he is sweating, and the cigar in his hand 
glistens slickly blac.1< with his saliva. PAULIE GATTO 
sits tensely and alone on the other side of the room • . 
CLE?-lE!>JZA sees MICli.?t.EL, . looks up at him. 

CLEI-1ENZA 
Your mother's at the hospital 
with the old man : He ' s  gonna 
pull 'through • . 

MICHAEL nods his relie,f . 

MICHAEL 
'!'hanks . 

He . . moves . to : THERESA. 

MICHAEL 
(gently ) 

You heard· from To� yet? 

Without looking up , she cling s to him for a mcrr.cnt, 
. . . and . . trembles . Occasionally ,. STRANGE HEN will c:.coss 

through the . room: everyone speaks in a whisper • 

. HICH.ABL . 
(taking .her hand) 

. c•mon.. 

He leads . her into . his father ' s  office without k.:ocking . 

· INT NITE : DON ' S  OFFICE {WINTER 1945) 

SON?JY a�d TESSIO are huddled around a yellow pad . 
They look up, startlecl. 

SONNY 
Don ' t  worry , Theresa : they just 
want to give '.l'om the proposition, 
then they • a:e going to turn him 
loose . 

He reassuringly hugs THERESA , and then to t-lICliJ'\EL ' s 
surp�ise, he kis�es him on the cheek. 

. .  ! --1 
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22H (CONT. )  

SONNY 
I was worried when we couldn ' t  get 
in touch wi th you in that hick town . 

MICHAEL 
How ' s · Mom? 

SONNY 
· Good. She ' s  been through it before . 
Me too. You were too young to know 
about it. You better wait 0•1tr dde ; 
there ' re some things you shouldn ' t  
hear. 

MICHAEL 
I can help you out • • •  

SONNY 
Oh no you can ' t ,  the old man ' d  be 
sore as hell if I .  let you get mixed 
up in tlli s .  

MICHAEL 
Jesus G:hrist, h.e ' s  my father,  Sonny . 

SONNY 
Theresa . 

She understands , and leaves the:n alone . 

SONNY 
All right , Mikey • • •  who do we have 
to hit,  Clemenza or Paulie ? 

MICHAEL 
What? 

·soNNY 

. One of. them fingered the old mclll. 

4 C  

MICHAEL didn ' t. realize that the men waiting outs ide 
were . on .tr.ial for • their· .lives . 

MICHAEL 
Clemenza? No , I don ' t  believe it. 

SONNY 
You' re right , kid , Clemenza is okay . 
It was Paulic . 

MICHAEL 
How can you be sure? 

---· ____ . .  -•---. .  ' --·- . -·--------
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SONNY 
On the three days Paulie was 
sick this 111onth , he got calls 
from a payphone across from the 
old ma."1 1 s building. Ne got peorle 
in the . phone company . 

(he shrugs ) 
Thank God it was Paulie • • •  we ' ll 
need Clemenza bad • 

4 9  

. MICHAEL i s  just _realizing · the gravity and extent of 
the - situation. 

MICHAEL 
Is i.t going to be . all-out war , 
like last time? 

SONNY 
Until the old cari tells me different . 

MICHAEL 
Then .wait , Sonny. Talk to Pop. 

som1Y 
Sollozzo is a. dead man , I don ' t  care 
what it :costs . · . I don ' t  care if we 
have to fight al.l the five .f �ilies 
in New York . The Tattaglia £ar.:il7 ' s  
going to eat dirt . I don ' t  care if  

. we all go  down together . 

MICF.AEL 
(softly)  

· That I s not how Pop would i-:.a·Je 
played it . 

SOHNY 
. '. I .. know I 'm .not· .the man he was . But 

I ' ll. tell · you· this and he ' ll tell you 
too. When it. comes to real ·acti·on , 
I c� .operate as good as anybody 
short . range . 

MICHAEL 
(calmly ) 

All right , Sonny . All right . 

SONNY 
Christ ,  if  I could only contact Lucu . 

lUCUAEL 
Is it like they say? Is he that 
good? 

. _j 
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(CONT . ) 

Outside , we HEAR THERESA cry out , a.µnost a zcrea:;t of 
relief . Then open the door and rush out . 

Everyone is standing : in the doorway , TOM Hl\GEN is 
wrapped in a tight embrace with his WIFE·. 

, HAGEN 

rf I plead before the Suoreme Court , 
I ' ll never do better than I did 
tonight with that Turk. 

EXT NITE : MALL , FEATURING DON 1 S HOUSE (t·lniTE� 19 4 5 )  

The windows of the main house · are dark except for 
the DOH ' s  study . It stands out against the cold , 
dark night . 

INT . NITE : DON ' S LIVING ROOM (WINTER 19 45 ) 

The living · room is empty , save for PAULIE GATTO 
sitting on the edge of the sofa. . 'l'he cloc.'t reads : 
4 : 00 a.m. 

INT tlITE : DON ' S  OFFICE (\'lIHTER 1945 ) 

SONNY , MICHAEL, HAGmt , CLEHENZA and TESSIO :  all 
exhausted , in shirtsleeves , about to fall aslee? . 
It is  four in the morning 1 there is evidence of 

· many cups of coffee and many snacks . They can 
bal:'.ely talk anymore . 

HAGEl-1 
Is · the hospital . covered? · · 

SONNY 
The cops have it locked in and I got 
my people there visiting _ Pop · all the 

· time . What about the hit list.  

HAGEN widens his sleepy eyes , and looks at the 
yellow pad. 

HAGEN 
Too much , too far , too personal . 
The Don would cons ider this all 
pure ly a business dispute : Get rid 
of Sollozzo , and everything falls 
in line . YOU don ' t  have to go 
after the �attaglias . 

. ' 
I 
.i 

22:K 
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(CONT � )  

CL&'1J:."NZA nods . 

HAGEN 
What about Luca? Sollozzo didn • t  
seem worried about Luca. That 
worries �• 

SONl'tY 
If Luca sold out we ' re in real 
trouble. 

HAGEN 
Has anyone been able to get in 
touch with him? 

. SONNY 
No , and I ' ve been calling all night. 
Maybe he ' s  shacked up . 

HAGEN 
Luca never sleeps over with a broad . 
He always goes home when he ' s  through. ·. 
Mike , keep ringing Luca ' s  number . 

51 

MICHAEL ,  very tired , picks up the phone , and dials 
the nt!lllber once aanin . He can hear the phone ringi�� 
on the o ther· end but no one answers .  Then · h�"'lgs l:.? . 

HAGEN 
Keep trying every fifteen minutes .  

(exhausted) 

SON�Y 
Tom , you ' re the Cons iglie�e , w:1at do 
we do if the old man dies?  

HAGEN 
Without your father ' s  political 
contacts and personal influence , . 
the Corleone family loses half its · 
strength . Without your father , the 
other New York families might wind 
up supporting Solloz zo , and the 
'l'attaglias just to make· s ure there 
isn ' t  a long destructive war . "J..'he 
old cays are over,  thi s  is 19 46 ; 
nobody wants bloodshed anymore . If 
your father dies • • •  make the deal , 
Sonny . 

SONNY 
(angry ) 

That ' s  easy to say 1 it ' s  not your father. 

.. 

- . ···-----...J 
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(CONT. ) 

HAGEU 
(quietly ) 

I was as good a son to him as you 
or Mike. 

SONNY 
Oh Christ Tom, I didn ' t  mean it 
that way. 

HAGEN 
We ' .re all tired •• • 

SONNY 
OK, we sit tight until the old man 
can give us the lead . But Torn , I 
want you to stay inside the Hali. 
You too , Mike, no chanc�s. Te� sio , 
you hold your people in .reserve , .but 
have them nos.ing around the City . 
The hospital is yours : I want it 
tight, fool-proof, . 2 4 hours a day. 

There is a timid knock on the door. 

SONNY 
What is it? 

PAULIE GATTO looks in . 

CLEMENZA 
I tol' you to · stay put , Paulie ••• 

PZ\ULIE 
... The guy at the gate I s outside • • •  

says. there ' s a package • • •  

SONNY 
Tessie , see what it is  • 

. TESSIO gets up, leaves. 

PAULIE 
You want me to hang around? 

SONNY 
Yeah. Hang around. 

PAULIE 
Outside? 

CLEMENZA 
Outside. 

----·-···· .. .... _ . .. .. . . . - . 
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22L · (CONT � )  

PAULIE 
Sure . 

He closes the door. 

SONNY 
Clemenza. You take care of Paulie . 
I don ' t  ever want to see him again. 
Understood?· 

CLEMENZA 
Understood. 

SONNY 
Okay , now -you can move your men into 
the Z-.lall,  replace Tessio ' s people . 
Mike·, tomorrc>W · you take a couple cf 
Clemenza ' s  people and go to Luca ' s  
apartment and wait for him to show. 
That crazy bastard might be going 
after Sollo?.z.o right no� if he I s 
heard the news . 

HAGEN 
Maybe Mike shouldn ' t  get mixed up in 
this so directlv . You know the old 
man doesn ' t  want that. 

SONNY 
OK forget it, j ust stay on the phone . 

53  

MICHAEL is  embarras sed to be so protected . He dials 
Luca Dra::; i ' s  number once agai n .  The ring 1:epo;:!.1.t:8 , 
but ·r.o �1i.e answers . 

TES.SI.a · comes back / .·carrying. Luca Brasi • s bullet-proc:: 
vest in his hand. · He .unwraps it; there is a lc1.rge 
fish wrapped in�ide. 

21  (CONT . ) . 

CLEZ.iENZA 
A Sicilian me s.sage : Luca Brasi 
sleeps with the fi shes . 

INT NITE : NIGHTCLUB (WINTER 19 4 5 )  

LUC� sits at the Bar o f  the Tnttaglia Nightcl�J , as 
we remember him. BRUNO TATTAGLIA had j ust p�tted 
his hancl . 

. 

{ 
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(CONT. ) 

LUCA looks up at hirn. Then scr.:.oz zo pats t�c 1.."'lther  
hand, almost ·affectionately. !.UCh is jus·::. abol4t to 
twist his hiJ.nds away, when they both clamp dcwn as 
hard as they can. Suddenly, a garrote is thrown 
around his neck, and pulled violently tight. His 
face begins to tu.rn to purple blotches, and then 
totally purple, right before our eyes : his tongue 
hangs out, in a far more extreme way than a norr.lal 
tongue could. His eyes bulge. 

ONE of the Ml:,""N looks down at him in disgust as LUCA's 
strength leaves him • 

. BRUNO 

_ (making an ugly face) 
Oh Christ • • • all over the floor . 

SOLLoz·zo lets LUCA ' s hand gp with a victorious smile. ,. 
on his face. 

LUCA falls to the floor. 

SOLLOZZO 
The Godfather is n�xt. 

-------------------------------.. -------FADE OtJT-------�--· 

FADE IN: 

2•1 EXT DAY: CLEHENZA' S HOUSE (WINTER 19 45) 

Morning in_ a s imple Brooklyn suburb . There are rows 
· of pl�?" ... .:»,rnt houses ; driveway attar driveway, down the 
b1ock. A dark, somber young man of thirty-one or two 
walks • with a· noticeable limp dcwn the sidewalk , and 

- rings the bell. This is ROCCO LAMPONE. The woman 
of · the house,. l·1RS . CLEHENZA, talks to him through the 
screen door, and then points to the side of the house . 
ROCCO uioves to the · garage, which is specially heated, 
and in which CLEHENZA is busy at work washing a shiny 
brand new Lincoln. LAMPONE admires the car. 

LAMPONE 
Nice. 

CLEr-lENZA 
Crazy Detroit delivered it with a 
wooden bumper. They ' re going to 
send rne the chrome bumpers in a 
couple months. I waited two years 
for this car to come with wooden 
bumpers ! 

l 
.. 
i 

,_( I 
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He scrubs and polishes with great af fection . 

CLEMENZA 
Today you make your bones on Paulie . 
You understand everything? 

�.MPONE 
Sure • 

55  

.i\s he  scrubs around the glove compartrr.ent , he opena 
it, unwrnps a gun and gives • it to LAMl?ONE . 

CLEMENZA 
. 22 · so£t-nosed load. Accurate up 
to five feet •. 

. LAMPmlE e>..-pertly puts the gun away. GATTO ' s car puJ.ls 
into the driveway , and he sounds· the horn . 

The two men walk. to the car . GATTO is driving , a bit 
nervous , like he doesn ' t  know what is up . L.i'.\l·li?ONZ 
1ats in tha rear seat ; CLEMENZA in the front , .making a <  
grunt of recognition . He looks at his wristwatch , as •, 
though wanting to chide PAULIE for being late . PAULIE 
flinches a little when· he sees LAbolPONE will. ride · be­
hind .him; he half turns : 

PAULIE 
Rocco , sit on the other side . A 
big guy like you blocks my rear­
view mirror . 

CLE�IE..�ZA turns sourly to PAULIE � 

CLEMENZA· 
Goddamn Sonny � P.e ' s r�,ning scared . 
He ' s .already thinking · of going to 
the mattresses . · t'le · have to find a 

. place. on the West Side . . Paulie , . 
you� know a good location? 

.PAULIE relaxes a bit : he thinks he • s off any possib.'.l.e 
book he was on. Also · there ' s  the money he c�, make 
by . s.elling .Sol1ozzo any secret location . 

PAULIE 
I ' ll think about it.  

CLE:-IENZA 
(grunting ) 

Drive whi le you thinking ; I wanna 
get to the Ci ty this month l 

Th� car p�lla out. 

_ _j 
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EXT DAY : .PAULI
°

E ' S  CAR - ON ROAD (WINTER. 19 45 ) 

Inside PAULIE drives : and CLEMENZA sits in a gru:np . 
OUR VIEW does not show LA!-IPONE in the rear seat. 

. ,  II!'-! .. .., 
.,: • .,,1,; ,I . 

' 

EXT DA¥ : · PAULIE ' S  CAR AT T.tJNl�EL (\·TINTER 19 45 ) 

�he Car crosses to the 1-lidtown Tunnel . in· the 
late Winter light . 

isc INT DAY : PAULIE ' S  CAR IN TUNNEL (WINTER 19 4 5 )  

Inside the tunnel: GATTO doesn ' t  like not 
s·eeing Ll1HPONE . He · tries to adjust his rear­
view rnirror to catch a glimpse of hint. 

CLEY!.ENZA 
Pay attention ! 

�• !; EXT :·DP.'.l : PAULIE ' S  CAR AT MATTRESS . (WINTER 1945 � 

The ca� is parked in the City . PAULIE comes 
down · from an available apartment and gets back 
into the car: 

. PAULIE 
Good for ten men • • •  

CLEMENZA 
OK , go to Arthur Avenue : I ' m 
suppose to call when I found 
sornethin ' .  

The ca� pulls off.  

., 

. __ _j 
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27A l:XT DAY : !'.ESTATJRAi.JT (WINTER 19 45 )  

Ne,., part o f  the city ;  the car pul ls up in a parking 
lot . CLEi::rEHZA gets out , glances at LAHPONE , then to 
PAULIE . 

CLEMEi.tZ 
YOU : Wait :  I 'll call . 

He walks , tucking his shirt into his pants , around 
the corner and enters the Luna Restaurant .  

57 

2 7B INT DAY : RESTAURAl.�T (Wii.�TER 19 45 )  

CLEUE�ZA enters - the little res taurant , sits down at  a 
table � The NAITERS know him ;  immediate ly put a bo ttle 
of win e , some bread--and then a plate of ve al on his 
table • . He eats .  

2 ,C. EXT DAY: . RESTAURAl.'tT (WINTER 19 4 5 )  

CLEMENZA exits the restaurant , belches , adj usts his 
�ants ; he is well fed . 

· We ·move with him around the corner , not knowing wn.at 
to expect has happened to Paulie . 

There is  the car ; PAULIE is sti l l  sitting behind tl1e 
\·.:-h.eel , LAHPONE in the rear seat . CLEr'IBi,JZA s teps in . 

CLEMENZA 
He talked · my ear off . :•Jan t us 
to go back to Long Be ach ; have 
another job for U3 . Rocco , you · 

' live in the Ci ty ; can we drop 
you off? 

ROCCO o . s . 
Ah., I left my car · a.t your place . 

CLEMENZA 
OK , then you gotta come back . 

The car pulls out . By now , PAULIE is completely 
relaxed and secure • 

PAULIE 
You think we ' l l go for that 
last place ? 

CLEMENZA 
Maybe , or you gotta Jmow now . 

PAULIE 
P.oly crN , I don ' t  go ttr1 J-:.n1:·-1 r. r,+:htng . 
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'j,'he car moves along the reedy be ach area of the cause­
way . Inside, CLEHENZA turns to PAULIE . 

CLEUENZA 
Paulie , pull ove r .  I gotta take 
a le ak . 

The car pulls off the Causeway , into the· reeds . 
CLEMENZA steps out o f  the . car , OUR VIEW MOVI�'1G wi t.11 
him . 

Ue turns his back three quarters from us (we can no 
longer see the car) , un zips , and we hear the s ctt:1d of 
urine hitting the groun d .  Ne wai t on this for a 
moment : and then there are two GUi-iSHOTS • CLEi:iEi:��A 
finishes his leak , zips · up and turns ,· moving b ack to 

.' the car • 

.PAULIE is de ad , bleeding from the mouth ; · the windows 
behind him are shattered • 

. CLEMENZA 

Leave the gun . 

Lru-n>ONE gats out , the two men walk through the reeds 
a few feet where there is another car. · They get in , 
and a.ri.ve off . 

------- -- -----.---�-�----------..,_- - ---"'E'ADE OUT------ -·-.-

2�A ZXT DAY : HALL (WINTER 19 45) 

Jl.IGH M:GLE OF THE rt�L . It  .is late afternoon . i'·1.-�::.v 
:.� tran�e cars are parked en the ne .:;.i:by s t�ee ts . ·. :·.� · 

· {;en · see, the group of · BUT'i'ON i�i-1 , stationed he:ce a,,7.d 
there , ·obviously 's �n.tries with. concealed weapons . 

l-U:CnAEL walks · along in the rear yard � 

Ue is bundled in a warm marine coat . He looks a t. the 
s-trange men , regarding them with an uncertain awa . 
'l'hey look back at him , at .first suspiciouz ly . and ·c:1�.n 
with the · respect o f  his position . fle is like an �:d:I � 
J?rince . He wanders past them , and hes itates and lo�ks 
�t the yard . 

A rusted zet of garden swings ; and o ther home p lr,r ­
�ou.-,d equipment . The basketball  ring now hali r.�::nin'J 
c !:f . Thio  is where he was a chi ld . Then a shout . 

CLEI1E'NZh o . � . 
Mike . Hey i'likey : telephone . 

;c:XT DAY: PAULIE'S CJ\ .. 'q, ON -CAC3E·:,JAY (�lIH�'l:t 1945) 
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29A ( CONT . )  

CLEMENZA had shouted from the kitchen window . r-i::cHAE:::. 
hurries into the house . 

29:& . lNT DAY : DON ' S  KITCHEN (WINTER 19 45 )  

: ( CLEMENZA is in the kitchen ,  cooking over an enormous 
pot .  He points to the kitchen wall phone which is 
hanging o ff the. hook . 

CLEMENZA 
Some dame . 

MICHAEL picks it up . 

. .MICHAEL 
Hello . Kay? . 

KAY o .s .  
How . is your father? 

MICHAEL 
He 1 11 be OK . 

KAY o . s .  
(pause)  

I love you . 

ae glances at the THUGS in the kitchen . Tries to 
�hield the phone . 

KAY o . s .  
I LOVE YOU . 

MICHAEL 
· Yeah Kay ,  I 'm here • 

. KAY o .s .  
Can you say it? 

MICHAEL 
HUh? 

KAY o .s .  
Tell me you !ove rne . 

HICHAEL glances at the HOODS at the kitchen tab le . 
He curls up in a corner ,  and in a quarter voice : 

MICHAEL 
I can ' t  • . .  

• ·· -· ·- • --• - · ·- --•-- · •· · • · · • · · · · - ·----· . . - · · - ·- ·· • • -• - • ·· • · · · · - - •-·-- · · · •···· • · · - ·---- -- ·  --- l 

r 
I 
I 
I 



29B (CONT . )  

KAY o . s . 
-·- - · • · · · · ·  · ·Please s ay · it . 

MICHAEL - - ··-·- · ---· · ·  Look·; · · -I 1 i l see you· tonight ,  OK? 

- ·  - . . . . .  . . . -· -- · ·  .. . . . 
KAY o .s .  

: . OK • .  
- - - ·· · · (click). 
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�-. a:.EM=:NZA is
.
· gettin.g ready to build a tomato s.auce for 

all the button men stationed around the hous e . 

· · - -· · . - . , ··- - .. . .  · . . . .  

CLEMENZA 
. . . � How come you don ' t  tell  that nice 

girl . you love • her . . .  here , le arn 
something ._ • . • you rnay . . have to feed 

:: fifty guys some · day • . You start 
with olive oil • • •  fry some garlic , 
see . And then fry some sausage 

:: • • •  or meat · balls if you. like • .- • 
then you throw in the tomatoes ,  
the t;omato· paste • • •  some basil ;. 

: :and :a .: little red wine • • •  that ' s  
my

.
trick . 

SONNY peeks into the kitchen ; sees C!.E:-IBNZA 

SONNY 
You take care of Paulie? 

CLEI1ENZA 
You won ' t  .see Paulie anymore .  
He ' s  si c!<: for· · good this �-: i.;i.ter • 

. . MiCHAEL starts. to - ieave . 
' ' 

Y·e:.-�: ·: ; : :. ::· . . •. • ·  
SONNY 

Wh·ere :are you ·go ing? 
Car: v,· ·.: � .:.:: · : . . 

MICHAEL 
·-c.ro the city .: · ·.· �- : :  . . .  

SO�Y 
( to Clemen za ,  dipping bread 
· into the. s auce) 

Send some bodyguards . 

MICHAEL 
I don ' t  need them , Sonny . I 'm 
just go ing to see Pop in the ho�­
pi tal • . . Also , I got other things • 

--·--- . ---------- -----·· · · ·- - ·- - - -� 

.'. 

• 

_ .. ··--- . . -- ---�-----------------
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29B 

30 

(CONT . ) . 

CLEMENZA 
Sollozzo knows Mike ' s  a civi lian . 

SONNY 
OK , but be care ful . 

EXT NITE : CAR 

6 1  

MICHAEL sits in the rear seat,  calmly , as h e  i s  being 
driven into the city . ·THREE BUTTONHEN c;lre crowded in �o · 
the front seat. 

31 INT NITI:': : HOTEL LOBBY 

32 

MICHAEL crosses the lobby , pas t lines of  servicemen 
tr-Jing to book rooms . 

INT NITE : HOTEL 

MICHAEL and KAY eating a quiet dinner at the hotel . 
ne is preoccupied, . she ' s  concerned •. 

MICHAEL 
Visitng hour ends at eight 
thirty . I ' ll j us t  sit with h im ;  
I want to show re spect . 

KAY 
Can I go to the hospital wi th 
you? 

MICHAEL 
· .I don ' t  think so . You don ' t  

want to end . up on page 3 of 
the· Daily News . 

KAY 
My parents don ' t  read the . Dai ly 
News . All right,  i f  you think 
I shouldn ' t .  I can ' t  believe 
the things the papers are print ­
ing . I ' m sure most o f  it ' s  not 
true . 

MICHAEL 
I don ' t  think so e i ther . 

( s ilence ) 
I be tter go . 

----·---- - ·--------- ------------ ·•----- - • ... _ _j 
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32 (CONT . )  

KAY 
When wi ll I see you again? 

MICHAEL 
I want you to go back to New 
Bampshire • • •  think things over. 

He leans over her; kisses her .  

KAY 
When· will I see you again? 

MICHAEL 
Goodbye . 

quietly , he moV;es out the door . 

KAY lies on the bed a while , and then, to herself : 

KAY 
Goodbye . 
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33A EX'r �NITE : :  DON 'S .  HOSPITAL . (WINTER 1945 )  

A taxi pulls up in - front of· a hospital , marked clea=ly 
with a rieon sign "HOSP ITAL--EHERGENCY " .  �1ICHAEL s teps 
out ,. pays the fare • • . •  and then stops dead in his tracks . . 

MICHAEL looks . 

He se�s the .hospi tal in the night ; but it is de serted . 
He· 1·s · the only one on the s treet . There are gay , 
twinkling Christl:las · decorations all over the building . 
He . walks, , s lowly at. first , · and then ever so quickly , 
up. the i st.eps . He hes.i tates , looks around . This· area 

· · 1s empty .· . He checks the address on. a scrap o f  par,er . 
It is correct . ·He tries the door ; it is empty • 
He walks in . 

33B -·1m- MITE : ·aoSPITAL LOBBY (WINTER 19 45) 

MICHAEL · s tands in the center of an absolutely empt�• 
hospital lobby . He looks to the right ; there is a 
long, empty corridor . To the left : the same . 

HIGH FULL ANGLE , as MICHAEL walks through the des,; ­
lated bui lding l i t  b y  eerie green neon lighting . All 
we hear are his sole foo tsteps . 

• ···- -------- · •-· · . • · · · - - - -·• • --- --·--·-----·-··· .. --- -- - - - .. - ·-

� 



33B 
6 3 

(CONT . )  
, 

ffe walks up to a desk marked " INFO!'.M.:'\.TION " .  �;o oi:, ,".! 
is ther7 • HE� moves quick ly to a door marked "OF:!:ICE " ;  
swings in to i t ;  no one is there . He looks onto the 
desk : There is half a sandwich , and a half-fill.:;d 
bottle of coke . 

MICHAEL 

Bello? Hello·? 

Now he knows something is happening , he moves quickly , 
alertly . MICHAEL walking down the hospital corridors ; 
all alone . The floors have jus t  been mopped .  They 
are still wet . 

33C INT NITE : HOSPITAL STAIRS 

330 

33E 

Now he turns onto a s taircase ; ever  quickening ;  up 
several flights . 

INT NITE : 4TH F".uOOR CORRIDOR 

He. ·steps · out onto the fourth floor .  · He looks . · The?:'e 
are merely empty corridors . He takes out his . scrap 
of paper ;  checks it . 11 Room 4A" . Now he hurries , 
trying to follow the code of hospi tal .rooms ; fo llow ­
ing the ri ght

.
arrows , quicker and quicker they fl ash 

by him . Now he stops , looks up " 4A--Corleone 1 1 • 

There is a special card table set up there with so!".� 
magazines • • •  an.d some �making cig arettes s t:i. 1 1. in the 
ashtray--but · no de tectives , no police , no bodyguard� . 

INT NITE : DON ' S  ROOM 4A 

siow1y , he pushes the door open / almos t afraid at what 
he will find . He looks . Lit by �he moonlight throug:1 
the window ,. he can see a FIGURE in the hospita l bed 
alone in the room ., and under a transparent oxygen tent . 
All . t:hat cari be heard is th e s teady though s trained 

. breathing •. . Slowly _ MICHAEL walks up to it , and i5 
relieved to see his FATHER,  securely as leep . T\ue� · 
hang frora a stee l gallows bes ide the bed , and ru� to 
bis nose and mouth . 

VOICE (0 . S . )  
What are you doing here? 

This s tartles MICHAEL ; who almos t jumps around . It 
is a NURSE lit from the ligh t behind her in the hc.1 1 -
way . 

l 

1 
� 
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33Z 

( 

I .  

(CONT . )  

NURSE 
You ' re ·not supposed to be here 
now . 

!-lIC.d.AEL calms himself , and moves to . her . 

MICHAEL 
I 'm Michael Corleone--this is 
my father . What happened to the 
dete.ctives who were guarding him? 

NURSE 
Oh. your father just had too rn�ny 

. visitors . It interfered. wit.'1. 
the hospital service . Tha police 
came and made them all lea\re j us t  
ten minutes ago • 

. ( comfortingly) 
But don ' t  worry . I look in on 
him-. 

MICHAEL 
. You just stand here one minute • • •  

Quickly he moves to . the telephone , dials a number . 

MICHAEL 
Sonny • • • sonny �-Je?us Chris t , · I ' m 
down at the hospital . I came 
down late .· There ' s  no one here . 
None . of  Tess.io ' s  people--no 

· detectives , no one·� · The old r..,:1.n 
is completely unprotected . 

SONNY (0 .s . )  
. All. right ,. ge.t . him in a .different 
. room � . lock the door from the .ins ide . 
I.' 11 have some men · · there inside of 
fi·fteen minutes . Sit tight, and 
don ' t  panic . 

MICHAEL 
( furious ly , but kept insic!e) 

I won ' t  panic . 

He hangs up � returns to the NURSE • . •  

NURSE 
You cannot s tay here • • •  I 'm sorry . 

64 � 

--------- --- . . ------· --·- · · _,, __ . .  - ·• -· · · · · - ···----·-• • ·  · ·· ··-· · ·-·-·---< 
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33E (CONT . )  

MICHAEL 
(coldly) 

You and. I are going to move my 
father right now • • •  to another 
room ori another floor. � .can you 
disconnect those tubes s o  we can 
wheel the ' bed out? 

NURSE 
Absolutely not !  We have to get 
permission from the Doctor . 

MICHAEL 

Yo11 ' ve read about my father in 
the papers . You 've seen that no 
one ' s  here to guard ·him . New 
I ' ve jus t  go tten word that rr.en 
are corning to this hospital to 
.kill hini • .  Believe me and help me . 

NURSE 
· ( frightened) 

. We don ' t  have to disconnect them ; 
we can wheel the stand with the . bed . 

6 5  

She does so . • .  and· they pe rform the ve ry difficult task 
o f  moving the bed and the apparatus , out of the room . 

. 33F INT· NITE : 4TH FLOOR HOSPITAL (WINTER 19 4 5 )  

They r,oll th e  bed , the s tand , and all the t'..1!:>es 
s ilently down the corridor . We hecir FOOTSTEPS cc�inr:r 
up .the stairs . MICHAE� hear�. them , s.tops • 

. MICHAEL 
· Burry , · into · th.ere . 

They push i t . into the first available  room . MICHA.EL 
peeks .- .out . from the door . The foots teps are louder; 
then they emerge . ·It is "EN·zo , HAZORINE ' s  helper, 
carrying a bouquet of  flowers . 

MICHAEL 
(s tepping · out) 

Who is it? 

ENZO 
Michael • . .  do you remember me , 
Enzo ,  the baker ' .s he lper to 
Nazorine , now h is son-in -law . 

------------····--·--·-·-·-· ·---· . . . 

. 
I 
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33F (CONT . )  

MICHAEL · · 
Enzo , .  get out of here . There ' s  
going to b e  trouble . 

A look of fear sweeps through ENZO ' s  face . 

ENZO 
If there • • •  will be trouble • • •  
I stay with you , to help .  I 
owe it  to the Godfather . 

66 

MICHAEL thinks , realizes he - needs all the help he can 
get.  

MICHAEL 
Go outside ; . stand .in front • • •  
I ' ll be 6u� in a minute . 

33G INT NITE :  DON ' S . SECOND HOSPITAL ROOM (WINTER 19 4 5 ) 
. 

33H 

. · 
'l'hey part . MICHAEL moves into the hospital room where · 
they .put . his FATHER. 

NURSE 
( frightened) 

He ' s  awake . 

MICHAEL looks at the OLD MAN ,  his eyes are open , though 
he c_annot. speak . '. MICHAEL touches his face tenderly . 

MICHAEL 
Pop • • •  Pop , it ' s  me Hi ch ael . 
Shhhh , don • t try: to speak . 
There are men who are coming to· 
·try to kill you . But I 'm wi th 
· you • • •  I ' m ·wi.th you now • • • 

'rile OLD MAN tries to speak • • •  but cannot .  MICHAEL 
tenderly . puts his f;l.nger to his FATHER '  s lips . 

EXT NITE : DON ' S  HOSPITAL STREET (tiINTER 19 45 )  

Outside the hospital is empty save for a nervous ENZO , 
pacing back and forth brandishing the flowers as his 
on ly weapon . MICHAEL exits the hospital and moves to 
him . They both s tand under a l�m��o st in the co ld 
De cember night . They are both frightened ·: MICHAEL 
gives ENZO a cigare tte , lights i t .  EN ZO ' s  hands are 
trembling , MICH.AEL 1 s are no t_. 

··-- · · · - ·-· -------------

' ( 

) 



33H (CONT . )  

MICHAEL 
Ge t rid of those! and look like 
you 've got a gun in your pocket . 

The windows o f  the hospital twinkle wi th Christmas 
decorations . 

MICHAEL 
Listen • • •  

. We· Ht::AR <the sound. of  a single automobile coming .  

67 

MICHAEL and Etrno look with fear in · their eyes • Then 
MICHAEL takes th e  bouquet of flowers and. stuffs them 
under his jacket .  They stand , hands in their poc!rnts . 

· A long .low black . car turl)s the corner and cruises 
by them . MICHAEL ' s and EN ZO ' s  faces are tough , im­
passive • . .  The car . . seems as though it  wi ll stop ; .and 
then · quickly accelerates . · MIClIAEL and ENZO are re­
lieved . MICHAEL looks down ; the BAKER'  s hands are 
shaking . Be looks at . his own , and they �e · not . 

Another. moment goes by and �e can hear the dis tan t  
sound o f  poli.ce. sirens . Th ey are clearly coming 
toward the hospital ,. get

.
ting . louder and louder . 

MICH�L heaves a sigh of re lief . 

In a second , a pat-rol car male.es a screaming turn in 
front of the. hospital ; tr.,e!'l two more squad cars fol low 
with uniformed POLICE and DETECTIVES . He smiles his 
reli.e f  · and starts · toward them • . · �'lO huge , bur ly 
POLICEMEN · suddenly grab hi•s arns whi le ANOTHER · f!'isks 
him . ·A mas s ive: POLICS CA?':'.'\I:� , spatte red wi th· go·ld · 
braid �d · scrambled · eggs on his hat , with bee fy red 

· face . and whj,te hair. seems furious . This is McCLUSKEY . 

·McCLUSKEY 
I. ·thought I . go.t .all you guinea 
hoods locked up . Who the hell. 
are ·you and what are you doing 

. here? 

ANOTHER COP s tanding nearby : 

COP 
He 's  clean,  Captain . 

MICHAEL studies McCLUSKEY closely . 

MICHAEL 
(quietly) 

What happened to the detectives who 
were supposed to be guarding my father? 

I 

I 
-.! 

. I 
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(CONT . )  

McCLUSKEY 
(furious ) 

You punk-hood . Who the hell 
are you to tell M'f my business . 
I pulled them off .  I don ' t care 
how many Dag o  gangste·rs kill each 
other. I' wouldn ' t  lift a finger 
to . keep your old man from getting 
knocked of f .  New get the hell 
out of here; get off this street 
you punk , and stay away from this 
hospital •. 

MICHAEL stands quiet. 

MICHAEL 
I '  11 stay until you put guards 
around my father ' s  room. 

McCLUSKEY 
Phil, lock this punk up . 

A DETECTIVE 
The Kid ' s  clean , Captain • •  �He 's 
a war hero, and he •s never ·been 
mixed up in the rackets • • •  

McCLUSKEY 
(furious) 

Goddam it,  I said lock him up . 
Put the· cuffs on him . 

MICSit.CL ­
(delibe ra tely , right 
to McCLUSKEY ' s fac:e , 
as he 's  being ·handcuffed) 

How much is the Turk paying you 
to set my father up, captain? 

68 

Without any warning, McCLUSKEY leans back and .hits 
MICHAEL squarely on the j aw with all his weight and 
strength . MICHAEL groans , and lifts his hand to his 

. jaw . He looks at McCLUSKEY' ; we are his VIEt'l and 
everything goes spinning , and he falls to the ground , 
just as we see HAGEN and CLEMEN ZA 'S  MEN arrive . 

EXT DAY : MALL (WINTER 19 45 )  

HIGH l\NGLE VIEN of THE CORLEONE MALL . The g ateway now 
has a long black car blocking it . There are more 

All\. 

. - --·--- - - -- -- -- --·· -- --· ·· ···------ -···· ' - ___. 
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(CONT . )  

BUTTON HEN stationed more formally;  and some o f  them 
-Visib ly carrying ri fles ; those of the houses clos e to 
the courtyard have MEN standing by open windows . It 
i s  clear that the war is escalating . A car pulls up 
and out get CLEMENZA , LAMPONE , MICHAEL and HAGEN . 
MICHAEL ' s  j aw is wired and bandaged . He s tops and 
looks up at the ope'n window . We can see MEN holding 
rifles . 

MICHAEL 
Christ ,  S onny really means bus iness .  

They continue walking . TESSIO. joins them .  The various 
BODYGUARDS make . no acknowledgment . 

CLEMENZA 
How . come all the new men? 

TESSIO 
We ' 11 · need them now . After the 
hospital incident , Sonny got mad . 
We hit Bruno Tattaglia four o ' clock 
this morning . 

INT DAY : DON 'S  HALLWAY 

They ente r the house pas t the scores o f  new and 
strange faces . 

34C INT DAY : DON ' S OFFICE (WINTER 19 45 )  

SONNY is in the DON ' s office ; he is  excited and exu­
berant . 

SONNY 
I ' ve got a hundred button men 
on the stree ts twenty-four hours 
a day . If  S ollozzo shows one hair 
on his ass he ' s  dead . 

He s ees  MICHAEL , and holds his bandaged face. in his 
hand, kiddingly . 

SONNY 
Mikey , you look beauti ful ! 

MICHAEL 
Cut it out . 
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(CONT) 

sot-n� 
The Turk wants to talk ! The nerve 
of that son 0£ a 'bitch. nftcr he 
c:r.��Js out last night , he wants 
a meet .  

&"\GEN 
nas there a definite proposal? 

30UNY 

He want� us to sand ill� to henr 
his prop�sition . The. promise is 
the deal will �e so good we can ' t 
refuse . 

R:'..GEN 
What will they_ do about Bruno 
Tattaglia? 

SONI.ff 
That ' s  part of tha deal: Bruno cancels 
out .what they dic1 to .my father . 

a✓.'\GEN 
Sonny, we should h-aar what they 
hava to say.  --� 

301:.JUY (Poss . Italian accent) 
No , no Consiglere . Not this tirn� . 
ilo l!iGre In.:?�tii1'1S ,  no n:ore discu.'ols ings 
no:: r,1cr� ;.,.;;lloz�o tric;.,:; . Giv� them 
one I41essage: . _I \·Jant Sollozzo . If not , · 
it' s all. - out war . lle go to the mattresses , 

· we· put all. the bu-t::ton men on 'the streets , 
. , . ,and we . get .S.ollozzo . 

B.1GEN 
. The other families won ' t sit still for 

all. out war. 

SOl:'?NY 
Then they hand me Sollozzo • 

. H.'\GEH· 

Your father woulc!n • t  want to hj'3.r 
you:  this is not a 9ersonal thing , 
this is busin3ss . 

. .  . . . . --- _________ __j 

,,. 
... . -
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Rev 5/2 5/71 

(COHI') 

SOlli-iY 
T:1ey .• sho t my fathe r, business my 

a1.�EN 
E?en the shooting of your f�ther 
�,as �usiness , not p�rscnal . 

SOtlNY 
Business will j ust have . to h�rt . 
No more advic� on how to p�tch 
it Tor.i . Yo� j l1.,;t hel? me win . 
Understood? 

7.1_ 

Hagen bows his h�ad ; he is deeply concerned.  

Ht�GEM 
I found out about this Ca�tain 
,&--lc:Cluskey who broka HiJ:e ' s  jaw . 
i:le • s deiinitely on Sol.lozzo ' s . · 
payroll , arid for big r.ioll3y •. lie: Cluskey• s 
agreed to be the Turk ' s  bod7guard. What 
you have to unders taii.d Sonny, is that 
while soilozzo is guarded like �his , 
he ' s  iuvul��r.able . i�obody has ev�r · 
gur.1.11e:d <io,-m a rii:a?W Yorl� Police Cui;)tain . 
i:!ever . It w,)uld :Le disastro1..ts . :�11 th3 
:i:i ..,a Za..iili�s would cor,1e a:.'.:ter you 
3o:,;'.:f ; th::! Corleone l:ru.iily ·wc- L:ld be . 
:� n�!.��1.e.:l,. even tha Don ' s ?O.!.itical 
pl:ot�ction. would run fol: co·.��r . Jo 
just • • •  tak3 tha'!: into conz ic°:'..?l"'ation . 

som� 
l-1cCluskey, . l�c Cluskey. l�c Cluskey can • t 
stay with the TurJ.: forev�r . We ' ll wait •. 

t11ICH1\EL 
t·Je can • t wait • . I.Zo . matter wi1at Sollozzo 
says about. a d�al , he I s. figuring out 
how to kill Pop . You have to get Sollozzo 
now. 

CLEI-IBUZA 
Mil::e • s right .• 

S01'4ll 
3o what about 1-lcClusl,ey? Wha t about · the 
CO�l •  

Uichaol stops him with a ges ture . 

-------------'------------·----·--------·-··--
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MICHT:.EL 
T:�I?.:' want riie to go to the conf�re nce 
W!.'.::.1.1 Sollozzo .set u:, the r.::2eti!'lg tor 
two days from no\·1 . Sonny , ;et our 
inforruers to fil�d out whe=e t� m�eting 
will be · bald • •  Insist it las to be a 

public place , a bar or �estaurant at 
the height of the din11er hour . So I •  ll 
feel snfe . The . Cop and Solloz.zo ' ll checlt 
me when I meet thel'.l; so I won • t be �le to 
carry a weapon, . Clemenza , figure out a 
way t:o have one· plan·ted :there for me. · 

(!.)ausel 
Then I ' ll kill them ·�oth. 

72 

Eve:yona in the roor..1 �s astonished: the1r all look at 
MICHAEL . Silence . SOI:�"Y su�denly bre!:J,s out in 
laughter .  � 11oints a fingar a� MICEL'\EL, . trying to 
speaJ;. 

somlY 
You? You , the high-class college kid. You 
na·v<:l!' \')anted to g3t r.1i:ced up in t.he family 
buz ir�::ss . l:!ow you Hanta gun eow:i u police 
c����in just bacausa you got sla�ped in 

(to Eagan , delighta�) 
He ' s  ";aJ�in� it ::,arso�al .  ii: ' s  ju.$t 
bus in�ss a,1d he ' s  tai,ing it psrsonal . 

Clern�nza and Tessio c:.re soiling , only Ha.gen is serious • 

. MIC!-u-�L 
(cold) 

Show me tM bool� where it says you can • t 
kill a cop. 

(he :.,auses) 
- a dishonest c09 . A croo�ted police 
o�ficial m�:ed u�, in the racl:ets .who 
got what was coming i:.o hira, lil�e any 
crool� . He hu.ve newspaper peo?l.? , don ' t  
we Tom? 

Hagon nods . 
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(COl•JT} 

. UICH."\EL 
(sr.iiling li1:e the Dor.) 

'l•;·.:).:.1 night even liJ;e a sto,;:y like tha t .  

H:'.GEH 
(agreeing, a little chilled) 

. They might . T1,1ey j ust might . 

72A 

Nobody speaks . 1'1obody is laughing. They all loolt 
to Michael.  

l!IC.BAEL 
Nothing persol-xal , Sonny . :;:t • s strictly 

· business • . 

. - ·-·-··• ··- . _ _J 
·,,. 
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INT DAY : CLEl·1ENZA ' S  CELLAR (WINTER 19 45 )  

CLOSE on a revolver . 

.. . . · 

CLE1•1ENZA (0 .S • ) 
It ' s  as cold as they come , 
impossiple .�o . t,race . . . . . -
· · · · _ (he · turns it· upside ·down) 

. Don't wor� about prints Mike , 
I put a special tape on the 

. trigger and b�tt . Here . 
· . (he hands the gun to 

another pair of  hands ) 
Whatsamatter? Trigger too tight. 

. . (it. fires : ver:t LOUD) · 
I left it noisy , so it ' ll scare 

· ·any pain -in�the-neck innocent 
bystander . away • .  

. . . 

7 3  

MICHAEL i s  alone with CLEMENZA in a cellar workshop • 
. . . ' - . . . -:: 

··· ci.EMENzA 
· Just let your ha1fd drop · tQ your 
side , and let the · gun s lip out . 
Evecybody w:ill still think you · 
got it .. They ' 11 be starin ' at 
your face , see ?  · Then walk out . . 
of the place real fast , but don ' t  
run . Don ' t  look anybody directly 
in the eye , but don ' t  look away 
from them neither . Hey-; they 'll 
be_ scareq stiff o you ,. believe_ . 
me . Nobody 1 s gonna bo ther with 
yo·u . Don 't  worry about nothing : 
you -' d be surprised how good 
these things go . o .K . , put your 
hat on , .  let 's see how y"ou look � 
Helps with identification . 

They put -the hat on ; CLEMENZA adjusts it . 

CLEMENZA 
Mos tly it gives witnesses an excuse 
to change their identification when 
we make. them see the light. Then 
you take a long vacation and we 
catch the hell . 

MICHAEL 
How· bad will it  be? 

CLE?-IENZA 
Probab ly all th e other families 

--------- •-· ·- ·· · . . . . .. .. .. . · · • --- - - - . . . . 

. wi�l- li n� up -against u: • But , -

- --- · - -.. J 
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l 
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35 

( 

36A . 

l 

(COi:lT . )  

CLEMENZA ( Cont ' d . )  
it 's  alright . Th ese things have 
to happen once eve ry  ten years 
or so • • •  gets rid o f  the bad b lood . 
You gotta stop ' em at the 
beginning . Like they shoulda 
stopped H'itler at Munich, they 
shoulda never le t him get away 
with that , they we re just asking 
for big trouble • • •  

INT DAY : , . DON . 1 S .  HALL- & LIVING ROOM -(WINTER 19-45.) . 
. . . . 

MICHAEL steps into the · foyer of the main house . A 
card table is set  ·up with a man p laying cards with 
three .  of the Corleone buttorunen . 

74 

He continues �nto tjle li,ving .�o� . :C:t ' s  .a mass . 
SONNY' ' asleep on the sofa . On . the coffee table are the . . . 

· remains of a take-out Ch inese food dinne= , and a half­
empty bottle of  whisky . The radio is playing . 

MICHAEL 
Why don ' t  you stop living like 
a bum and ge t. this place cleane� 
up . 

SONNY 
What are- you-t inspecting the · 
barracks·? 

(SONNY si ts up with his 
. . . · he.ad in . his hands ) 

You. re ady ? Did Clemenza tell you 
be sure to - drop the gun .right away? 

MICHAEL 
A million times . 

SONNY 
Sollo zzo and McCluskey are going 
to pick you up in an hour and a 
half on Times Square , under the . 
big Camels sign . · 

HAGEI-1 

We don I t let Nike go until we 
have the hos tage , Sonny . 

CLEMENZA 
It ' s  okay • . • the hos tage is outs ide 
playing pinochle wi th three of 
my men . 

---· -·-·---···--·- ···-· -------· ·-·--· ·--·· ·---··--·· -·-- -· ·· · · ·-- -·- ··· · ··-- - ·-- -- ---'I 
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The phone rings in the CON ' s  office . 

SOtffiY 
Th.at could be a Tattaglia 
informer wi th the meeting place . 

36B IN't' DAY: .DON 'S  OFFICE (WINTER 19 45)  

HAGEN has hurried into the Den to get the phone ; 
t;.}!e __ OTHERS move. in • 

. HAGEN ' s  ori the phone 1 he wri t�s something down • . 

SONNY 
One of · 'l'attaglia ' s  people? 

HAGEN 
. . _N� .. . . . 9�r . i�fpi;mer. J.� .  MgClu,sk�.Y ' .s 

precinct • .  Tonight at 8 : 00 he 
signed out for Louis ' Re·s tauran ·t 
in . the Bronx.. Anyone know i t .  

TESSIO. 
Sure , I do . I t ' s  perfect for 
us . A ::;mall family place with 
big booths where people can talk 
in private . Good food . Everybody 
minds their bus ines s . Perfect . 

(he moves to the desk 
and make_s a crude drawing) 

This is · th e  entranc�- , Hike . 
When you finish j us t  walk out 
and turn left,  then turn the 
corner .  . Clemen·.za , you gotta 

.. _work: · fas t .to plant the . gun . 
They got an old�fashioned toi le t  
with a . space between th e  water 
container and the wall . We can 
tap.e _ the gun behind · there . 

CLEMENZA 
Mike , . they I re gonna frisk . :tou 
in the .  car . You ' 11 be c.lean so 

. they won ' t  worry 'bout nothing . 
In the res taurant ,  wait and talk 
a while , then ask permiss ion to 
go . See? Then when you come 
out , don ' t  w�s te time : don ' t  
sit down • • •  you come out blas ting . 
And don ' t  take chances . In the 
head , two shots apiece . And o ut 
as fas t as your legs can move • 

7 

7 5  
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SONNY 
I want somebody very good , very 
safe· to plant that · gun . ·  I don ' t  
want my brother coming out of 
that toilet with j ust his dick 
in his hand . 

CLEMENZA 
The gun will be· th ere . 

SONNY 
( to MICH1'.EL , warmly) 

You' re on , kid • • •  I ' l l  square it 
with Mom your r.ot seeing her 
before you left . And . I ' ll  ge t 

. a message to your girl fri end 
when I think the time is right.  

CLEMENZA 
We · gotta move· • •• 

MICHAEL 
O .K .  How - long do you think 

. be fore I can come back? 

SONNY 
Probably a ye ar • • •  

HAGEN 
( s tarting to crack) 

Jesus , . I. don ' t  .know . . .  

SONNY · 
Can you. do it Hike ? 

· MICHAEL moves out • . . , . --

76 

. . .. . · . .  ___________ _ 

37 EXT NITE ·: CAMELS S IGN (WIWTER 1945 )  

The enormous "CAMELS " sign ,  puf fing smoke , below it 
stands MICH..?\.EL , dress ed· in a warm ove rcoat , and 
wearing the hat CLEHEN ZA had given him . A long black 

· car pulls around the corne r and s lows before him . 
The DRIVER , leaning over , opens the front door . 

DRIVER 
Get in , Mike • 

He does , the car drives off . 

---------·-•' - · · • ' • • -· ······· -·· • - - • --· --· - • ·  - -· . . . - . · -· · -----·-
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77 
EXT NITE : S0LL0ZZ0 'S  CAR (WINTER 1945)  

Inside the car , S0LL0ZZ0 reaches his hand over the back 
seat and shakes MIKE ' s hand . 

SOLLOZZO 
I 'm glad you c�e , Mike . I 
hope we can s traighten evexy­
th ing out • .. All this is terrible , 
it • s  not the way I ·  wanted things 
to happen at all. . It should 
never have happened . • 

MICHAEL 
I want t;o_ settle things tonight . 
I want rrrj ·  father left alone . 

soLLozzo· 

He w6n 1 t· ·be 1 · I swear· to you by 
my children he won ' t  be . Just 
keep an open mind when we talk . 
r hope you ' re r,.ot a hothead like 
your br.other , Sonny . It ' s . im­
pos sible to talk business with 
him . · 

McCLUSKEY grunts . 

McCLUSKEY 
He ' s  a good kid .. He ' s  al l right . 
Turn around , up on your knees , 
facing me . 

He gives . .  MICHAEL a thorough frisk . 

McCLUSKEY 
I 'm s.orry · about· .. the ·other .night  

· Mike . I 'm getting : tooc- .old ·  for 
·· my 'job , .too grouchy . can ' t  · 
stand the: aggravation . You · know how it is . He ' s. · clean • . 

EXT .  NITE : . SOLLOZ.ZO '.S CAR - : WES'l' SIDE HIGHWAY· 
(WINTER 1945 )  

MICHAEL looks at the DRIVER and then ahead to see 
where they ' re heading . 

The c.:ir takes the George Washington Br:i,dge . MICHAEL 
is concerned. 

MICHAEL 
We ' re going to New Jersey? 

l 

.. --\ 
( ) 

--�-------------------------___. 
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(CONT . ) 

SOLLOZZO 
(s ly) 

Maybe . 

MICHAEL closes · his eyes . 

EXT NITE : . SOLLOZZO 'S CAR " ON G .W .  BRIDGE (WINTER 19 45 ) 

The car speeds along the George Washington Bridge on 
its way to New Jersey . . Then .suddenly it hi ts the · 
divider , temporarily lifts in to the· air ,  and bounces 
over into the lanes going back to New York . I t  the:i 
hits it very fas t ,  011 .the way back to th e  city . 

380 EXT NITE : SOLLO.ZZO 'S CAR (WL'lTER 19  45 ) 

SOLLOZZO ·  checks • to see the cars that had been . fo llow- . ' 
ing � and then · leans to the DRIVER . ·  

SOLLOZZO . 

Nice work ; I ' ll remember i t .  

MICHAEL i s  relieved . 
----------------------------- ·  

39A EXT NITE : LUNA AZUAA.· RESTAUR&\lT (WI�TER 19 45 ) 

39B 

The · car pulls up in front of a li ttle family restaurant 
. . in the Bronx: The "LUNA AZ URA" . The�e is no one on 
· the S•treet . HICH.:'.EL looks to s ee i f  the D?..Ivt:R i:::i 
· going to ge t out wit:i them . He g�ts out , . and o;;�!":·.3 
the door . SOLLOZZO , McCLUSKEY ant lUCHAEL get o:.1t ; th� 

·DRIVER remains . . . leaning agains t tlie car . · They enter the 
restaurant . · . . . · · .. · ... , ,. . . .  

IN'l' ·· NITE : .LUNA AZURA (WINTER 19 45 )  

A i  very small. family r�staurant with a n:os aic . tile 
·floor . SOLLOZZO , MICHAEL and �lcCLUSKEY sit around . a 
.rather small round tab le near the center o f  t..'le room . 
There are empty booths along the side walls ; wi th a 
h andful of CUSTOMERS , and ONE or T':-10 WAITERS . I.t is 
very quiet. 

McCLUSKEY 
Is the Italian food goo d here ?  

SOLLOZZO 
Try the veal ; it ' s  the finest in 
New York . 

... .. . ·· · ··· ·-- -- -- . . .  -• • · �-···· - . . . . .. . .. -- · ·-- ·- - · -- ·----·- · · · - - · - ... -J 
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(CONT . )  

The solitary WAITER brings a- bottle of  wine to the 
table . They watch him silentlv as he uncorks it and 
pours three glasses . Then , when he. leaves , SOLLO Z ZO 
tu.ms to McCLUSKEY : 

SOLLOZZO 
I am going to talk I tali an to 
Mike . 

McCLUSKEY 
Sure , you two go right ahead ; 
I ' 11 concentrate on .my veal and 
my · spaghetti � 

. SOLLOZZO now begins in rapid Sicilian . MICHAEL 
li�tening care fully. · a"ld_ nodding every so o ften . Then 
MICHAEL · answers in S ici lian , and SOLLO ZZO gees en . 

· The WAITER occas ionally brings food ; . and they hes i­
tate whi·le he · is there ; then go on . Then MICHAEL , 
having difficulty expressing himself in Italian , 
accidentally lapses into English . 

MI�L­
(using English 
for emphasis .) 

Most important • • •  I want a sure 
guarantee that no more attempts 
will be made . on my father ' s  li fe . 

SOLLOZ ZO 
What.guarantees can I _ gi.ve you? 
I am the hunted one . I ' ve missed 
my chance . .You think tco hiq�ly 

. o.f me , my friend • . .  I am not so 
· clever • • •  alt I want . is a · truce • • •  

MXCHAEL looks long and hard. at SOLLO ZZO ., who is 
· smiling . ho lding .his open hands up as if to say :  "I 

have no tricks up my s lee·ve " .  Then he looks away 
and makes a dis.tressed look on his face • 

SOLLOZ ZO 
What is it? 

MICHAEL. 
Is it  all right ·1£ I go to the 
bathroom? · 

SOLLOZZO is in tuitively sus picious . He studies 
MICHAEL with his dark eye !3 . Then he thrus ts .his hand 
onto MICHAEL ' S  thigh feeling in and around , searching 
fo-r a we apon . 

,( 

. --- --------------- ----------·--·--··-··-··-· ··•-•·----- -·--- - ... -·--···-J: 
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39B (CONT.). 

McCT.,USKEY 
I frisked him; I've frisked 
thousands of young punks; he's 
clean.· 

80 

He looks at a MAN sitting at a table opposite them; 
indicating the bathroom with his eyes. The Mk'1 nods, 
indicating no one is there. 

SOLLOZZO 
Don't take too long. 

MICHAEL gets up and calmly walks to the bathroom, 
and disappears inside. 

39C · I�T NITE: LUNA AZURA TOILET (!1INTER 1945) 

390 

MICH�L s·teps into th'e smal.l· bathroom: he is breathing 
very hard. He· actually uses· the urinal. Then he · 
washes his hands with the bar of pink soap; and dries 
them thoroughly. Then he moves to the booth, up tc, 
the old-fashioned toilet. Slowly he reaches b�hind 
the· water tank; he panics-when he .cannot feel the· 
gun. We see behind the tank; his hand is just a few 
inches from the gun ••• he gropes searchingly ... Ii��:ly 
coming to rest on the gun. 

CLOSE ON· r.iICHAEL; the feel of it reassures him. ThP.n 
he breaks it loose from the tape holding it: he takes 
a deep breath and shoves· i.t under his waistband. 
For· some unex.plainable reason. he hesitates O!!ce c:<;ai::, 

· deliberately washes. his hands and dries them. The!1 he 
goes out.·. 

IN'? NITE: ·LUNA AZ ORA (WINTER 19 45) 

He hesitates· by the bathroom door1 ·and looks at his 
table. McCLUSKEY is eating a plate of spaghetti and 
veal. SOLLOZZO. turns around upon hearing the door, 
.and· looks dire.ctly at. HICHP.EL. MICHAEL looks back. 
Then he smiles and continues back to the table. Uo 
s"it� down� 

MICHAEL 
Now I can talk. : I feel much better. 

The MAJ.� by the far wall had been stiff with attention; 
now he too relaxes. SOLLOZZO leans toward �UCHAEL 
who sits down comfortably and his hands move under 
the table and unbutton his jacket. SOLLOZZO begins 
to speak in Sicilian once again but HICHACL 

I
s. heart 

is pound.i.ng so hard he c:J.n bar.ely hear him. 

r-

----------------------------...------------,--- � . .  
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(CONT . )  

The WAITER comes to ask about the order , S0LL0ZZ0 
tums to speak , and �i thout warning , MICHAEL shoves 
the table away from him with his le ft hand , and wi th 
his righ t hand puts the - gun right against S0LL0ZZ0 ' s  
head,  j ust touching his temple .  He pulls the trig<Jer ,  
and we · see part of S0LL0ZZ0 ' s  head blown away , and 
a · spray of fine mist of blood cover the . entire area . 

The WAITER looks in amazement ;  suddenly his white 
jacket i� sprayed and stained with blood . 

S0LL0ZZ0 seems in a perpetual fall to the floor ; 
though he seems to hang in space · suspended . · 

MICHAEL pivots , and looks : 

There. is _McCLUSKEY , fro zen , the fork · with a piece cf · I 
veal. suspended in air before his gaping mouth . 

- � 
MICHAEL fires ; · catching McCLUSKEY in his thick 
bulging throat . He makes a horrible , gagging , choking 
sound . Then coolly , and deliberately , MICHAEL fire� 

_ again , fires · .right through McCLUSKEY·.' s white �toppeti 
skul l .  

Th e air is fi lled with pink mis t .  
!U:C!tl\E!, swings toward th e  MAI-� standing by the bath ­
room wall . 
He does not make a move , seemingly paraly zed . 
Now he carefully shows h is hands to be empty . 
The WAITER _ s teps backward through the mist o f  blood , 
and expression of  horro r on his face . 
MICHAEL looks at hi s t-10 victims : 
S0LL0ZZ0 still in his chair ,. sida of his body propped. 
up • _by · the table . . . - . . 
McCLUSKEY finally falls . from the chair to t:."le ta�le . 
MICHAEL _ is . . wildly at a peak . · He starts to move out . 
His hand : is frozen by his side , STILL GRIPPING THE 
GUN . 
He moves , not letting the gun go . 

MICHAEL ' s  face ; fro zen in its expression . 

His hand : s till ho lding the gun • .  

His face : finally he clos es his eyes . 

His hand relaxes , the gun falls to the floor with 
a dull thud . 

He waH�s quickly out o f  the res taurant, looks back . 

. ---- __ .J 
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(CONT .) 

He sees a frozen tab leau of the murder ; as though it 
had been recreated in wax . 

Then he leaves . 

-----------�------...---�------� -----FADE OUT------- · 

FADE IN : 

INT DAY : �..ATl'RESS (WINTER 19 45) 

A �.N in his shirtsleeves plays a . sentimental tune on 
an old upright· piano, while his cigarette burns on 
the edge . &�OTHER s tands nearby , lis tening quietly . 

A lit·tle . . distance · away , TEN - HEN . s i t  around a crude 
table ,  quietly eating . They talk in low , relaxed 
voices , and there is · an occasional laugh • . 

ROCCO LAN.PONE stands by a window, which has been 
covered with a heavy-mesh wire grating , gazing out .  

A large bowl . . o f  _ pasta is passed, and . the MEN eat 
heartily � · · 

· The sentimental tune . is continued over the following : 

41A L'rr DAY : BODIES. IN . CAR (WINTER 19 45) 

A ' · MAN and a WOMAN , blood coming out .o f their noses , 
. lie ·. s till ·together . in a bulle t-riddled automobile . 

4 1B  INT DAY : BODY. IN BARBER·: SHOP (WINTER 1945) 

.40B . 

A MAN is· covered by a ·sheet on the floor of a barber 
shop • . 

INT . DAY·: . MATTRESS 

Ten mattresses are spread out around the otherwise 
empty living roo:n of ari apartment .  THREE o r  FOUR MEN 
including CLEMENZA, are taking naps . 

An _arsenal o f  hand guns are spread out on a card table . 

The MEN at the table con tinue their dinner ;  passing 
and pouring the wine . 

Trash is thrown in 2 or 3 garbage cans kept in the 
apartment . 

. I 
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INT DAY : BODY IN .OFFICE nuNTER 1945) 

A M.�1 , his clothes soaked in b lood , lies on the floo:: 
of an offic� building , dead , under an enormous port�ai t 
of Harry s • Truman . 

EXT DAY: BODY .ON STOOP (WINTER 19 45 )  

ANOTHER MAN, his trousers soaked in blood , lies 
spanning three steps of a front stoop . 

40C INT NITE : MATTRESS (WU1TER 1945)  

TESSIO ,  sits in . a · simple. straight-backed chair , doing 
a crossword puz�le . . 

A. thin, boyish BUTTON MAN ,  writ�s a .letter . 
. . 

Six or seven empty. mattresses , with tossed ·unmade 
blankets . Coffee cans beside them serve as ash trays . •  

A _ MAN by the .:table pulls .the. cork on another bottle 
of Ruffino , and wine is poured as the MEN eat . 

411:: EXT DAY : BOOt IN ALLEY (t'lINTER 19 4 5) 

.A CORPSE · is half out of an overturned garbag� can i.'l 
a q�et. alley. 

41F . ·INT DAY : BODY AT T�LE C"lINTErt 1 9 4 5 )  

40D 

A. M.?\N · in a forinal jacket :and- .tie is s.lumoed over · a 
· tab-le , -i1t .·a : ·pool of. blood on the tablecloth • . 

. , ,  ...... , ...... -· --------------------------------
INT DAY. : · MATTRESS (WINTER 19 45) 

A neatly s.tacked pile of newspapers in the corner of 
an apartment .  tve catch a glimpse of one headline : 
"Five Family War • • •  " 

The table . The !IBN are sitting around cracking nuta . 
ONE has fallen as leep on his arms at the tab le . 

SEVERAL MEN are taking naps on the Mattresses . 

The PIANO PLAYER finishes the tune with finesse . 
Pi cks up and takes a drag from his cigarette . The 
OTHER t-1AN _ nods appre ci ative ly . 

_ _ _  _j 

� 
·1 
I 



, (  

( 

400 

42 

84 
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l-!Ai� . 
Nice Augie • • •  nice . 

EXT DAY : MAl�CINI BLDG. (SPRING ' 46 )  
' . 

Several cars are parked in front of a pleas ant New 
York apartment bui lding . We recognize a couple of  
SONNY ' s  bodyguards loafing by the cars , pitching play-
ing cards agains t the curb . � 

Inside the building , two others w�i t quietly by the 
rows o f  brass mai lboxes : they have been there qui te 
awhi le 

. Up one flight· of s tairs , . a  single ma.'l sits on the 
· step , smoking a cigarette . 

One of  the men by the mai lboxes checks his pocke twatch , · · 
which is attached to a key chain . .  We HEAR the sound 
of a doo� opening ; they look up . 

The ·man sitting . on . the· s tep s tands ; and looks •. 

SONNY backs out of  an apartment , the arrr.s - of  LUCY 
MJll�CIN! wrapped around him . She doesn ' t  want  to let  
go o f  him ; she draws · him back into the a9art:n�nt fo r 
a moment, and then he comes out alone ,. adj usting his 
clothes . 

He · j aunti ly skips . down the steps , trailed· by the body­
guard on the fi rs t floor , and moves ou·�side t.Jw.:.rcl 
his car . · The men quickly take up ti1ei r po::: i  cion::. . 
As he gets in his· car : 

DRIVER 
Pick. up your sis ter? 

SONNY 
Yeah .  

The car drives off : accompanied and es cortad by �1e 
bodyguards in their cars . 

4 3  INT DAY : CONNIE 'S  HALL (SPRING 1 46 )  

He knocks on the door . No answer . . Then again . 

CONNIE ' S  VOICE 
Who is i t? 

-��--�-------�--�---�-----------------FADE OUT-------

j,..) 
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SONNY 
It ' s  me ,  Sonny . 

We hear the bolt slide back , and see the door open . 
SONNY enters , but CONNIE has quickly moved into the 
hallway , her b ack to him . 

SONNY 
(tenderly) 

Connie , what is it? 

He turns her around in his arms • 

Her - face is 'swol len and bruised ; and we can tell from 
her rough , red eyes that she has been crying for a 

. long . time . As soon as he reali zes what ' s  happened , 
his face goes re d with rage . · She sees · it coming ,  and 
clings t� him , preventing · him from running out of  the 
apartment . 

CONNIE 
(desperately) 

It was my faul tl I · started. a 
·fight with h im and I tried to 
hit him so he hit me . He didn ' t 
even try to hit me hard Sonny ,  I 
walked in to it . 

Sonny lis tens , and calms hiinse lf . He touches her 
shoulder , the thin silk robe . 

SONNY 
I ' m goin ' to huve the doctor come 
over and take a look at you . 

He s tarts to leave . 

CONNIE 
Oh Sonny , please don 't  do anything ! 
Please don 't  • 

. He stops r ·and then laughs • good naturedly . 

SONNY 
1 Hey . Con . What •m I goin ' to do? 

Make your kid a orphan before he ' s  
born . 

She laughs with him . He kisses her reassuringly , 
and le aves . � 
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· EXT DAY : CO�IE ' S  S'l'REET 

CARLO s e ttles down on the front s teps o f  the 1 12 th  S t . 
"Book" with SALLY R.n.GS and COACH , who have been drink­
ing beer out of  glasses and a pi tcher of beer from 
around the corner .  The ball _game i s  blaring from the 
radio 7. and the kids on the s treet are still playing 
stickball . 

CARLO has barely settled down , when the kids . in the 
street suddenly scatter,  and a car comes screeching 
up the b lock and to a hal t  in front o-f the candy 
s to·re . The tires s cream , and be fore it seems as 
though it has even stopped ,  a HAN comes hurtling out 
of the driver ' s  seat , moving so fast that everyone 
is paralyzed . _It is a moment be fore we re cogni ze that 
it  is SONNY . 

His face · is contorted with anger : in a split second he . 
is on . the s·toop and has CARLO by the throat . 

He pulls CARLO away from the other� , trying to ge t 
him down into t.11e street .  But CARLO reaches out 
for the iron railing , and hangs on , · his hands in a 
lock , cringing away , trying to hide his head and 
face in the hollow of his shoulders . His shirt is.· 
ripped away in SONNY ' s hand . 

SALLY .R.'I\.GS and· COACH , merely sit , watching , s tunned . 

SONNY is pounding the cowered CARLO wi t.'l al 1 his 
s trength , in a continuous monologue of indi s tin­
guishaple . cursing . His b lows are powerful i and 
begin to· draw b lood . 

The kids who have been playing stickball ,  move up , 
wat�ing in fascination • 

. CARLO •s hands are clenched tight around .the railing . 

SONNY beats him merciles s ly .  

Now SONNY 's  bodyguards ' car pulls up , and they too 
become spectators . 

SONNY ' s  tight fists are going down like hammers , into 
CARLO • s face and body • 

CARLO ' s  nose is 9leeding profusely;  but s till  he �oes 
nothing , ot.�er than hang onto the railing . 

SONNY grabs hold of CARLO ' s  massive body , and tr ies 
to drag him o f f  of  the hold on the railing , his 

I 
_J 
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teeth clenc!led in tbe effort . Then · he tries loosening 
CARLO ' s  locked hancis ; even bi ting them . CARLO screams 
but he  does not let go . 

It 's  clear that CARLO is �uch strcnger than he is , and 
will  not be moved . ,SONNY knees him in the mouth , a;:id 
beats him more ; but he is exhausted . Total ly out of 
breath , he staimners halting ly to the b leeding CARLO . 

SOUNY 
. You • • •  bas tard • • •  You • • •  hurt rcrj 

sister • • •  again • • •  and I '  11  kil l  . 
• •. • you • 

. He wipes the sweat from his · face , and then tUplS 
suddenly , and hurries back to t.11.e car � in a r.,oment 
his c_ar is gone , leaving even his- bodyguards in con­
fus ion • .  We notice ONE �tAN wi th a sports j acket in . 
the group of spectators especially interes ted . 

CARLO finally relaxes the clenched , locked hands . 
He s lumps onto the, stoop . 

------�-,-�---- - --- •------------..:.FADE OtJT------- -· ·  

FADE IN : 

45A EXT DAY : MALL (SPRING 19 46)  

HIGH ANGLE en the Corleone Mall . I t  is .a gray , rainy 
day . You.-ig BUTTOH 1,!EN in raincaots s tand in qui et 
groups at Ve.rious points .:::round t:i:: :nain house 2.;-: d 
compow1d . Th ings ha ve .ciu:nged ; on� house has b.,;;-an 
extensively enlarged ; a new and secura gate house 
.has .been : built . · . Securitv · meas ures that had been 
· make-shl ft and . temporaryiy have now been made . a per­
manent . pc:.rt of .the �1al1 , evolving it into a Medieval  
Fortress . We notice a huge crater in  the courtyard ;  
the result · of a recent .bomb a�tempt . The house 
neares t the crater is damaged by fire . 

A taxi arrives ; KAY A0.1\l-1S steps out , huddled in a 
.bright yellow raincoat ; she lets the cab go , and 
hurries to the shelter of the gate house . 

They are not expecting her , and ask her to wait whi le 
they call the main house . 

KAY looks at the imposing , depres sing Mall , whi le 
rain s till rWls down onto he r face . 

�· 
. . I 

, 
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She noticas the bomb crater, and the fire <lamage1 
and the sulle.1 faces of the BUTT0N-r•IB�1. · · 

88 

TOM HAGEN exits the Main House, and hurries toward 
her. 

HAGEN 
Kay, we weren't expecting you. 
You should call ••• 

KAY 
I've tried calling and writing. 
I want to reach Michael. 

HAGEN 
. Npbody k-nows wh.ere he is. We 
know he's all right, but that's· 
all. 

KAY looks in the direction of the· crater, filling 
with rainwater •. 

KAY 
· Wh·at was that.? 

HAGEN 
An accident. No one was hurt. 

KAY 
Listen. Tom, I let my cab go; can 
I come in· to. call another one? 

TOt-i is· clearly· reluctant to involve her any mer� t:ian 
he has· to. 

BAGEN 
Sure ..• r·•m sorry. 

They hurry through the rain and into the Main Hou!le. 

INT DAY: DON'S LIVING ROOM (SPRING 1946) 

In the living room, KAY shakes the water from her coat 
and takes her· rainhat off� 

KAY 
Will you give this to him. 

HAGEN 
If I accept that letter and you 
told a Court of Law I accepted 

__ _J 

., 

I, 

. .,,, 
( ). ·· - •  .. · 

) 

I 
. . . 

E_� 

d 

:
CJ 



45B . (CONT . )  

HAGEN (Cont ' d  • ) 
it,  they would interpr�t i t  
· as  my having knowledge o f  his 
whereabouts . Just  wait Kay , 
he ' l l  contact you . 

We hear footsteps descending the staircase ; MAMA 
CORLEONE enters the room; the OLD WOMAN squints at 
KAY , evaluating her . 

MAMA 
· You • re Mikey ' s  little girl ·. 

KAY nods yes ; there are still tears in her eyes . 
. MAMA 

You eat anything? 

_ KAY - shakes her head . 

MAMA. 
(to HAGEN) 

Disgrazia , you don ' t  even give 
the .poor girl. a cup of . cqffee? 

HAGEN shrugs helpless ly ;  on an impulse , KAY quickly 
moves toward MAMA, the letter extended . 

KAY 
Will you give this letter to 
Micha�l . 

HAGEN 

·MAMA 
:You tell me. what .to do? . Even he 
don ' t  tell me what to do . 

She. takes the letter from KAY , who is grate ful and 
re-lieved .. 

KAY 
Why did they blame Mi chael? 

MAMA 
You listen to me , you go home 
to your family , and you find a 
good young man and gc t married . 
Forget about Mikey ; he ' s  no good 
for you, anymore . 

· 63 
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Mama, no. 
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She looks dire�tly into KAY ' s  eyes ; and Y.� under­
st ar.ds what that means . 

EX'l' CAY : DON 'S 
.
HOSPITAL (SPRING 19 4 6 )  

I 
A ho� pital in New Ydrk City . POLICE and teams of  
PRI 71'::::! DETECTIVES are s tationed guardir:.g the area . 
An .  ,mbulance with a team o f  D:S'!ECTIVES .Jr.d BUTTON'-
MEN· G;J;J".DS . stationed cautious ly nearby . TW'O BRINKS 
GUAF.0.3 exi t the hosoital with ri fles in hand ; follcued 
by SEVERAL HOSFITAL- ASSISTA.�TS wheeling a hospital 
s tre tche r ,  presumab ly carrying the DO� . 

TES SJ O and CLEHENZA emerqe , with O'!'EER EUTTOi� MEN 
· bring i,ng _up th-= .rear . HhGEN walks wi ':!1 the s tretcher ,  

and f�� a moment · they dis appear behin i  the arabulance . 
Then !,uddenly , siren blasting ,  i t  speads off ,  accom­
paniac by dark low-slung cars . 

4 7A EXT DAY: f.lALL (SPRING 19 4 6 )  

. Th e  Corleone Mall • 

Equally in:pressi ve security stands ready at the 
Corleo=-ie 1,!.all . EXTRA BUTTON MEN , as well as SOt-1'':: 
POLIC:E , ,md P�IVATE DETECTIVES • 

It _  all se\°�ms to be under the supervision o f  R.OCCO 
LAMPONE . · · All is s ilent .  The WOMEN and CHILDREN , 
dressed in S :.!.11day clothes , wait . 

4 8  EXT DAY : AMBULANCE (SPRING 19 46 ). 

4 7B 

One amb.ulan,:e , speeding along -the Grand Central Park­
way , :pre.cedE•d · and followed by  .a dark car , each one 
carrying a t..eam of . BUTTON MEN . 

S . .:i.tting next to the DRIVER o f  the ambulance is a 
GUARD with a rifle on his lap . 

INT DAY : DON ' S  HALL (SPRING 19 4 6 )  

Inside the Main CORLEONE House : 

Hospi tal ORDEF.LIES carry the DON on his s tretche r 
careful ly under the watch ful eyes o f  CLE�·IENZA, TESS IO , 
LAflPONE and various GUARDS and BUTTON MEN . •I 

l 
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All th e  CORLEONE fami ly is here today : MAHA , FREDO , 
SANDRA, THERES.\,  CONNIE , CARLO ; the various C:>P.LEOi:�E 
CHILDREN . 

INT DAY: DON 'S  BEDROOM (SPRING 19 4 6 )  
. 

The OON is made comfortable .in his room, which has 
al_l but been converted in to a hospital room, with 
complete and extensive equipment .  The various 
CHILDREN get a turn to kiss the OLD Ml'.N , as he is 
made comfortab le . · • •  and then SONNY indi cates that all 
the· CHILDREN ; WOMEN , and CAR!.o· should leave . 

They do, e1e door is closed .  

470 INT DAY : DON 'S DINING ROOM (SPRING- 1946) 

The mood is quite happy downstairs , as the WOMEN 
prepare the Sunday_ dinner ,  ar,d set the table . 

CARLO . sits alone - among them,  a frown on his face . 

CONNIE 
What ' s  the matter ,  Carlo? 

CARLO 
Shut up . 

I!�T DAY : . DOi-l ' S  BED�OOM . (SPRING 19 4 6 )  

J\ll the ?-1E�-l o f· the fa.'nily s tc\nc. around the hospital 
bed with grim faces , SOi:ll�Y and HAGEN closest to ti: e 

- OLD MAN .  The DON does not spe ak , yet he asks ques­
tions·- with his looks and glances , .as clearly as  if  
they were verbalized . HAGEN is the spokesman for the 
family . 

HAGEN 
• • •  since McCluskey ' s  ki lling , 
the police have cracked down on 
rr�st of  our operations . • .  on the 
other fami lies too . T��re ' s  
been a lot of b�d blood . 

The OLD MAN glances at SONNY . . .  · 

SONNY-
Pop , they hit us and we hit them 
back . 

----------------------· 



( 
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a 1c-m,1 
We put out r. lot of material 
·,:l�rough our contacts in the 
iJa'l.·1spapers • • •  about I-lcCluskey' s 
1:,�lng tied up with Sollozzo in 
t!1e Drug Racl;ats . ... t..1-\ings are 
starting to loosen up . 

so;,qi� 
Freddie ' s  senna go to Las Vegas 
••• under the protection of. Don 
Francesco of L.A .  I \iant him 
to rest . .. .. 

FREDO 
r • m· goin ' to learn the casino . business . 
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The DON nods approvingly. Then he searches around 
tlle room for a face he. does not see. HAGEN knows 
who he • s .  looking for . • .  

P...c\GBM 
1:lichael • • •  

(he talces a breath) 
It was Hicha!3l who killed Sollozzo . 

. 
. 

. The DON· clos.:::s his ·  eyes , and then raop,:ms them in 
. ang(:r ar.a raga. 

H.�GEN 
.He • s  safe no\·1 ;  • •  we-• re already 
working on ways to bring him baclc . 

'l'ha DON is very angry, he motions with a wealt hand 
that they leave him alona. 

Bagen and Sonny come down the stairs . R:'\Gm1 seems 
upset and penGive , S01�� intense and angry • 

somll 

Find out exactly where that old pir.,I? 
':'attcl(Jlia . .i.9 hiding. J: W:tni": ?-, ;  � "' � "'  • • • nq\.!. • • 

.:. The OLD t-1�"\N' nods • 

47F I� DAY Dou•·s S'l'Ams AND HALL (SPRilI; 1946) 

- -- - . -·-··---------
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IP..GEil 
Sonny, things have finally quieted dot·,n 
a little . Hit Tat.taglia and all hell 
will brealc loose again . Let th� srr:oke 
clear , maybe the Den can neqc�i3to • • •  

SOl-rnY 
(interrupting) 

93 

· th ' ti0 ll he ' s  �etter. I ' ll Pop ' s  tlo1ng no ing � 
decide. what ' s  to be do11e till then. 

E'-\3:i::1'1' 
o.K. but ��our war is costing us a 
fortur..e , n.nd no.thing I s coming in. 
We car. '  t :,':) 'busir'.'.e ss • • •  

SOl'ii!1Y 
Neither can they . 

BAGEN 
They don 1 .t hava cur ove:rhe�t! . We can • t 
afford a stale:aate . 

SC•l:mY 
(f.nr.iou!J ly) 

Then no :no:.:e !'it::.lem�te . I •  11 · bre.aJc it 
· by ki: ; :i...'?'J -::-t�at old bastard. Ti1�y = re 

sc."!!lre'5. � :i: me.� , nc,·,.- . ! • 11 1�1aJ:e th�r11 shake 
e-r;-a :t"ytL-n'3 t,hey hear r,1y name . 

;-r�<:. :s �-! 
,._iz.i'.h1 you ' re gGtti.ng a g=:.'!.::i.t r2putat:i.,,n . 
r hope · ycu •· r-� enjoying it .. 

SOU:"'l't 
(coldl�•) 

-:rust do what. I ask yot� , '!'om.  l-Ia�/be i= 
. J: had c1 r�3.l �-,a.r-tirne · Com:igl�i=e : a 
. sicilic.n, ,;1a :wouldn • t be in ·c.!'li� shar,e _ 
Pep had <Jeno.:, , I ' m stuck with �ot!.  

Hagen staren at �onrly :i:ot· a baat. Th':!n �tar-ts to lsave , 
Sonny tc1J�e!'J hia c:.rm .. 

SOf:T!.'1Y 
Hay, Tom� I ' m  sorry o Don ' t bs zors • • •  
Co� 0:1 , it ' s - Cunc1;iy , Let ' s  have di:mer 

·-----. 
! 
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II:lT n�Y: DOH' S onr.::t:G ROOI-1 (SPIUUG 1946) 

The FAMILY, wr.ras , CHZ!D:lEH and all sit around the 
table over St.:nday c:il"'..!.�r. SCNl.•iY is at the head of 
the table . 

EJ:.T DZ\Y: 1-1,'\LL (Sl?�HG ' 19.!!6) 

SOHE of tbs CO!'...r.J::Ol'':E G!' .... "'..!:0CI::�:,-.aD'lEU play in the 
enclosed MalJ. , i!l the proximity oz the BUTTON NEN 
stationed lil:,erally by the gata. 

93A 

O�lE . CH:trD miss�s a ball , i'i:. rolls by the ga-::e house .  
A young BU'l":t.'ON .:-1.�l . sc.::>ops. it up and t;11:ows it back, . . sr:iilL1g. 
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INT DAY : CONNIE 'S  APT . (SPRING 194u)  

CONNIE and CA?LO ' s  apartment . She 's  in a s lip , on the 
phone . We H!::AR the shower going in the bathroom . 

CONNIE 
Who is this? 

GIRL (.O .s . )  
( giggle )  

I 'm a friend o f  Carlo ' s . I j us t  
wanted to te ll him I can 't  see 
him tonight ; I have to go out 
of town . 

CONNIE ' s  face turns red . · 

CONNIE· 
Y<>u lousy tramp bitch . 

(click) 

She slams th,? phone do..,m 1 . jus t  as CARLO is coming out-· · 
of  the b athrcom drying his golden body . 

_ CARLO 
What was that? 

• 
. CO�'"NIE 

Your •1irl friend . She s ays she 
can ' t  ma:ke it toni gh t � You 
lousy ';)astard you have the: nerve 
to 9::. V·? your whores rcy telephone 

. number . I. ' 11  kill ycu , you 
bas tard ! . 

She hauls o·ff and . punches him. knowingly ; he laughs , 
so · then she fl:.ngs herself  at· him, .  kiclcing and 
s cratching ; ·. he1: heavy . be.lly · heaving. under the . thin 

. slip . 

CARLO 
(de fending himself)  

You . .'. r2 .crazy . She was kidding 
around ; I don ' t  know , some nut . 

He pushes her aside , and moves into the bedroom to 
continue dressing . 

CONNIF: 
You • re s tay ing heme . You ' re 
not going out . 

CARLO 
OK , OK . You gonna make me 
someth ing to eat at leu5 t? 

! 
I 

"-i 
' I  

-1.,J 
• I 

· .  · . 
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That calms her down ; she stands there a moment , bre� ti1-
ing he avi l� ; and t."len sha nods , and goes in  to ·the 
kitche n ,  and s turts her wi fely euties . 

CARLO is dressed ; puts on some cologne ; CONNIE . apFears 
in the doorway . 

' CONNIE 
The food is on the table . 

CARLO 
I ' rn  not hungry yet . 

CONNIE 
Eat i t , . it ' s  on the tab le . 

CARLO 
B a  fa Gaulle • 

CONNIE 
BA FA GOULE YOU 1 

She turns deliberately , goes out into the kitchen . 
A n;oment l ater we begin to hear the _sound o f  dishes 
breaking . CARLO slowly walks . out ,. where we can s ae 
CONNIZ systematically s�ashing all the dis:'.:f:3 c::g�ir-.� · :  
the s:i.r.k , sending t.'1e greasy veal and peppers all  
over the apartment floor . 

CARLO 
You filthy guinea spoiled brat . 
Clean it up or ' l l ki ck your 
head in . 

CONNIE 
Like hell I will . 

She s tands :there , solid, ready to punch him again . 
Slowly, he slides hi s belt out o f  his trous ers , and 
doubles it in his hand . 

CARLO 
Clean it up ! 

Be swings the be lt  agains t her heav-1 hips . She 
moves back into the kitchen ,  and· gets a kitchen 
knife , and h olds it ready . 

CJ\RLO 
Even the female Cor leones are 
murderers . 

. I 
' 

I 

I 
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Ee puts the strap down on a table , and moves after 
her . She makes a sudd(?n thr\!s t at his groin , which 
he avoids . He pulls the knife away , cutting his 
hand in the process . She gets away momen.tarily , but 
he pursues her aroWld the table , gets her; and starts 
to slap her in the face . 

She breaks away from him , and rushes into the bedroom . _ .. I 

CONNIE j 
. The baby·! . The bab�{ ! 

49B INT DAY : CONNIE 'S BEDROOM (S?RING 19 4 6 )  

SO.A 

She runs into the - bedroom : he · follows .• · She :;,oves 
into a corner, and then like a desperate animal , 
tries to. hide . under. the bed . 

He reaches under , and ·pulls her out by the hair . 

.fie slaps her in the face until she begins to weep;  
then · he throws her· on th.e be d,, contemptuously . .  He 
grabs part of  her thigh � pinching it very hard . 

CARLO 
You ' re fat as a pig . 

Then he pushes her away , and walks out of the roo::n, 
leaving her in tears . She is crying ; she pulls herself 
to the bedroom phone·, and in_ a whisper :  

CONNIE 
.-?-lama . . •  mama , i t ' s: .Connie . Mama , 
I can • t  talk ariy louder . No , I 

- · ,don ' t  want to talk to Sonny . 

We can .tell that the . phone has been passed to SONNY . 

INT . DAY: OON 'S .. Kl:TCBEN (SPRING .19 46) · 

In the ki.tchen at the Mall , t-L'!!.1·1A cannot unders tonJ 
the whispering and she has given the phone to SONNY . 

SONNY 
Yeah Connie • 

CONNIE (0 . S  . )  
Sonny , just send a car. to bring 
me home . I ' ll tell you then , 

'.'""' 
I 

. I 
: ! 

, l ... 

____ __.J 
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(CONT . )  

CONNIE (O .S . ) ( Cont ' d . )  
it ' s  nothing sonny , don • t you 
come . Send Tom, please Sonny , 
it ' s  nothing; I ·  j us t  want to come 
home . 

SONNY ' s  face is turning red . 

SONNY 
(in a controlled voice)  

You wait i:J:).ere . You j us t  wait 
there . -
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He hangs up the phone ; and j us t  stands t.11 ere for a 
moment .  

SONNY 
(quietly) 

That sonofabitch;  that sonofa­
bitc.h .. . .  

HAGEN enters the.· room; he knows what . is happening , 
knows - he cannot inter·fere • 

EXT DAY : MALL 

SONNY leaves the hous e . HAGEN moves to the c,•.1tsice 
mal_l jus t  as SO�"NY ' s  car is  driving of f .  He moves 
to a group of  BUTTON MEN . 

HAGEN 
Go after him. 

51 EXT. DAY : CAUSEWAY (SPRING 19 46)  

52A· 

SONNY ' s  car on the Jones Beach Causeway , speeds 
quickly by . After a pause , another car , with the 
.a>BLEOME .· BODYGUARDS , is. trailing . 

· SONNY is driving : he is very angry . 

EXT NITE :  _ TOLL BOOTHS (SPRii:G 19 46)  

SONNY in his .  car ; dri vin� bac!< . S till  b reathing hard 
and s till furious . Then he thinks i t ' s  funny ; he 
enjoyed i t . He starts laughing , louder and louder , 
as he pulls up to a toll boo th , stops , and extend3 
his hand with a coin to the COLLECTO R .  

--------------- ----- -- -�---------- --FA�Z OVT---------
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· FADE IN : . 

INT NITE : AMERIGO BONASERA 'S  .hPART.MENT 

The se rious -faced UNDERTAKER is on the telephone . 

HAGEN (0 .S . ) 
This is Tom Hagen . I •m calling 
for Don Corleone , at his reques t .  
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BONASERA . looks at his WIFE , with. deep anxiety in his 
eyes . BONASERA ' s  lips are · suddenly dry . 

BONASERA 
Yes , I unders tand . I. 'm  listening . 

HAGEN (0 . s . )  
You owe the· Don a .  service . In 
one hour , not be fore , perhaps 
later , he will be at your 
funeral parlor  to ask for your 
help . Be there to greet him . 
I f  you have any ob jections 
speak now, and I ' ll inform him . 

Silence . BONASERA s tutters , then · speaks in fright . 

BONASERA 
Anything • • •  Any thing the Godfather 
wishes . 

HAGEN (0 .S • ) 
Good . He never. doubted you . 

DON 1\SER1\ 
The Don hirnsel.f is coming to me 
tonight? 

Yes . 
( click) 

HAGEN (O .• S . ) 

BONASERA is sweating ; slowly he lowers . the phone ; his 
WIFE s ees hi.s pale expression,  .and fo·llows him into . . 
the room . 

Silently , he begins the ri tual of dressing·. His w::-:'E 
knows something serious is happening , and never takes 
her eyes from him . He lights a. cigarette . 

BONASERA 
For the las t  ye ar , they have been 
killing one another . So now , what? 

/ 

__ __I 

I 
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(CONT . )  

BONASERA (Cont ' d . )  
Your Godfather comes to me • • •  
Why? 

(whispering , s lyly)  
They ' ve ki lled someone so . 
important that they wish to 
make his · body disappear . 

MRS . BONASERA 
( frightened) 

Amerigo 1 

BONASERA . 
They could make me an accomplice 
to their murde r _. They could 
send me to· j ail ! 

He s lips into his trousers . Then he moves to his 
WIFE to -tie his. tie , as she has done  for years . 

-

BONASERA 
And if the other families find 
out • • .• th ey wi ll make me their 
enemy . They could come here to 
our house . I curse the day I 
ever we�t to the Godfather . 

EXT N·ITE : FUNERAL PARLOR (SPRING 19 46 )  

With his ring o f  keys , he opens the funeral parlor ,  
enters . 

55B IMT NITE : FUNERAL PARLOR (SPR!!-!G 19 4 6 ) 

5 5C 

· BONASERA walks through the . darkened fjneral parlor,  
without turning or. ��e · lights : then in to the rear , 
preparation room , pas t  the tables , and equipment .  
He operates ��e chain that li fts a large overhe ad 
garage type door . And looks out in to the alley . 

_ He sits on a bench , and waits . 

EXT HITE : FUNERAL PARLOR ALLEY (St>RING 19 4 6 )  

The tires o f  a car roll ve ry quietly along the small 
alley ; we notice a d�rk car approach the re ar o f· 
BON/\SERA ' s  fune ral parlor . 

CLEMENZA gets out,  and move s to the open , rear door . 
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(CONT . )  

BONASERA greets him, too petrified to speak . He 
notices TWO OTHER H!::N get out of the car , and �arry a 
stretcher with a CO�SE swaddled in a gray blanket , 
with yellowed feet protruding .  

BONASERA closes his eyes in fear , but indicates which 
way the MEN sho.uld carry their sinister burden . 

INT NITE : FUNE RAL PARLOR EMBALMING ROOM (SPRING 19 4 6) 

They carry the CORPSE to one of: the tables in the 
embalming room . 

Then . BONASERA tu:ns to see A.�OTHER iuu� steo out of 
. the dar�ness se>rnewhat uncertainly. . It is DO�l COR!.EO�!E . 

He walks up to BON�ERA, very . close, without speaking . 
His cold· eyes looking -directly at the fri.ghtened 
UNDERTAKER . Then , after a long gaze : 

. DON CORLEONE 
Well my friend , are you ready to 
do :rne · this service? · 

BONASERA noes . The oot; zr.oves to the CORPSE on the 
eir.ha.J.�.ng table :· he makes a ges tura , and the OTHER l·!B�l 
leave . them alone . 

BONASERA 
What do you wish - me to do? 

. . DON CO !'.LEO?LS 
. (s .taring at .· the tab le) . 

·· · I ·wan� y,ou to .use. all your powers , 
. all your skill , ·  as yq.u love me • I 
do not want. his mother to see him 
as . he . is • . 

He draws · down the gray blanket . 

· .  BONASERA lets out · a gasp 0£ horror at what he sees : 

The bullet-smashed face o f  SON�lY CORLEONE . 

EXT NITE _:. TOLL BOOTHS (SPRING 19 46) 

SONNY extends his hand with a coin a t  ·the toll booth . 

A car suddenly swerves in front of him , trapping him 
in the booth , and an incredible rally o f  machine gun 
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(CONT . )  

fire greets hi�, coming through and smashing th e 
windows o f  the toll booths on both sides of  him , and 
from the front \;,indow o f  the _car b locking him .  

The windows of his car are shot out . 

Bullet. holes punctur� the doors of his car . 

His hand , with the coin in it , falls inside the car _ 

His arms , shoulders are riddled by the fire , and still 
it continues , as though the ASSASSINS cannot take a. 
chance that he will survive it . 

Suddenly , he l�ts out an enormous ROAR, like a bull , 
and actually , opens the door , and · steps cut of  the 
car ;- UNDER fire • 

His . face is  hi t.J and finally he falls to the ground . 

A FULL SHOT • • •  as the ASSASSINS scramble for their 
cars and make o ff in the dis tance • 

. SONNY 'S  BODYGUARDS . s.top a s afe distance away , reali z­
ing they are too late . 

INT NiTE : · DON 'S  LIVING ROOU . (SPRING 19 4 6 )  

Vi ew on HAGEN ' s . ashen face i n  the living room . He is 
silent a moment,  and then : 

HAGEH 
(quietly) 

· OK . . Go to· Clemen za ' s · house and 
:tall ·him to come h.ere right away . 
He • ·11 tell you what to do . 

The .MEN leave . him alone . He is. quiet , s tanding in the 
middle o f  the living room a moment . He looks in tl:.e 
direction of the kitchen , where he can see fragmen.ts 

. of MAMA : moving . around • 

INT NXTE : UPSTAIRS (SPRING 19 46 ) 

TOM proceeds up s tairs , and quietly in the direction 
of the DON ' s room . He opens - th e DON ' s door . Looks in . 
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INT NITE : DON 'S  BEDR00!-1 (SPRING 19.; G )  

Th e  DON i n  his hospital be.d . · Asleep under sedation . 
HAGEN h·esi tates . He canno t go in ; he cannot tell the 
OLD MAN .  He closes the door . 

53D . INT NITE : DON ' S  OFFICE (SPRING 19 46) 

HA� alone in the o ffice • .  He is drinking . He looks 
up at the sound . of cars ; the CAPOREGIMES are arriving . 
_Then he  hears foots teps . 

The door opens 1 a."'l.d �n a robe , with s lippers , DON 
CORLEONE s lowly enters the room . He wa.lks directly to 
his stuffed armchai r ,  s its down . His face · is s tern , 

· • as he looks-. in to HAGZN ' s  eyes � . · 

DON CORLEONE 
Give. me. a drop of anis ette • . 

BAGEN rises , and pours a glass for the OLD. MAN .  

Pause . 

DON CORLEONE 
-· My - wife was weeping be fore· she 

fell· asleep , outside my window 1 · 
saw my caporegimes to the house , 
and i t  is midnight . So , Consigliore 
of mine , I think you should tell 
your. Don what everyone knows . 

H�GEN 
(quietly) 

I didn ' t  tell  M.::r::?a any thing . 
I was about to come up ana. wake 

. you and tel.l you . Just now . 

DON CORLEONE 
. But ·you : needed a drink firs t .  

HAGEN 
Yes . 

DON CORLEONE 
Now you •ve had y�ur drink . 

HAGEM 
They shot Sonny on the Causeway . 

( pause) 
He ' s  dead . 

i-

""" 



5 3D 

56  

57  

103 

(CONT . )  

DON COP.LE0!7E b links . one feels that j us t  for a seco:1d 
he loses all phys ical strength � he clasps his hands ir. 
front of him on the top of  the desk and looks into 
HAGEN ' s  eyes . 

, DON COP.LEONE 
I want no inquiries made . No 

· acts of vengeance . 
(pause)  

Cons igliore , arrange a meeting 
with the heads of  the five 
families • • • this war s tops now . 

He rises and unsteadily leaves the room , turns • • .  

DON CORLEONE 
Call Bonasera • • •  h e  will do me 
a service . 

And leaves • HAGEN moves to the phone : dials • • •  

BAGEN 
This is Tom Hagen ; I 'm calling 
for Don Corleone , at his · reques t .  

BON.ASE� (0 .S  • ) 
Yes , I unders tand I ' m lis tening . 

HAGEN . 
You owe the Don a service . He . 
has no doubt t.J.iat you wil l repay 
it . 

•--�----------• -- - ------------ --- -;-FADE OUT---------

EXT DAY·: .  BANK BUILDING (S!'RING 19 4 6 )  

Day i n  Manha.ttan . An impressive Bank Building in the 
financial center of  New York . Many limous ines are 
parked ,  uni formed and plain-clothed CHAUFFEURS wai tin.g 
quietly . 

INT DAY : BOARD .ROOM {SPRING 19 46 ) 

The Doard Room o f  a b ank , daylight shines in the 
windows . 

CARLO TR.AJ.!ONTI , an impre s s i  �:e , handsome mi ddle -aqed  
man , sits quietly , smoking a Di  Napoli cigar , OUR vn::·1 
moves to a HAN s itting to his left , and a li ttle to 

.-.- ! 
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(CONT . )  

the rear , �nd settles on JOSEPH ZALUCP.I , a moon­
faced , amiable -looking man ; as the view continues , 
around the . tab le , we HEAR: 

DON CORLEON:e (O .S . )  
X want to thank you all for coming . 
Z consider it  a service done to me 
personal ly and - I am in the debt o f  
each and every one of you . Especi­
al.ly thos.e of  you who have traveled 

· from such distances as California , 
St • .  Louis , Kans as City ; and New 
Orleans • • •  
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Th.e VIE!·7 PASSES to FRANK FALCONE and ANTHONY MOLINARI , 
both: younge"r _than ·· any o f  the others ; then on to 
DOMENICK PANZA, short and squat si tting in a wh.eel ­
chair;  then around the table to DON . VINCENENZO FORLENZA , 
who is wh"ispering to his .JEt'lISH ASSISTANT ; the VIEW 
PASSES on to ANTHONY S'l'RACCI, an older man , sipping 
from a drink and smoking a cigar; OTTILIO cm-TSO , in · 
his middle s ixties with a j olly round face ; then cm: 
PHILLIP TATTAGLIA, . a de licate older man with dye_d hair 
and a . pencil mus tache ; and finally , EHILIO BARZ_I�I , in 
his early sixties . a man to ' respect ' ;  whom we haa 
seen at CON:;IE ' s  Wedding • 

· DON CORLEONE 
Ah well , let ' s  get down to bus iness . 
We are all honorable men here , we 
don ' t  have to give ass urances as i-f 
we we re lnwyers . 

(he s i t� ,  gazes out 
at them , and sighs } · 

How· did things ever go so far? 
Well , no matte r .  A lot of foolish­
ness  has come to pass . It  was so 
unfortunate , so unnecessary . 

'l'he VIEti examines th e  room once again , as . the DON 
. speaks . A large , clicking board is changing. numbe rs 
at various times , and two tapes , showing the f luc-­
tuations o f  the Marke t during the day ' s  trading , are 
pro je cted above • 

DON CORLEONE pauses ; and TOM HAGEN hands him a cold 
drink . 

DON CORLEOl-lE 
Tattaglia has los t  a s on :  I have 
los t  a son . We ara qui ts . Let 
there be a peace • • •  ' 

_ __ _J 

. I 
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DON COPLEONE (Cont ' d . )  
(he gestures expressively , 
submis s ive ly , wi th his hands ) 

That is  all I want • . •  

BARZINI 
Don Corleone is too modest . He 
had the j udges and po li ticians in 
his pocket and he re fused to share 
them. His refusal is not the act 
of a friend . He takes ��e b read 
out of the mouths of our families . 
Times have changed ,  i t ' s not like 
the old. days where e,·eryone can go 
his . own way . I f  Don Cor.!.eon e had 
all the j udges and po liticians in 
New York j · then he mus t share them 
or le t others use them . Certainly 
he .can present a bill for such 

· services , we· ' re not Communists , 
after all • . But he has to le t us 
draw water from the well � I t ' s  
that simple . 

DON CORLEONE 
My friends, I didn ' t  re fuse out 
of mali ce . You all know me . t·Jhen 
have I ever refused an accomodaticn?  
But why , th i s  time? Because I think 
this drug busines s will. des troy us 
in the . years to come . . I t ' s  not 
like whiskey or gamb ling or e, .. en 

. women which mos t  neoo le wai"\'t ..lnd 
is forbicid0n t.�Gm- by- the 9ez zono ­

:vante · of  the. Church and th e Government .  
But drugs? No . Even · poli.cemen , who 
help us · in gamb ling and. o:ther things 
:would refuse to help us in drugs. 
But • • •  I .am wi.lling to do whatever 
all of _ you think is necessary . 

DON ZALUCHI 
I don 't  .believe in drugs . For 
years I paid my people extra so 
they wouldn ' t  do that kind of 
bus iness • • •  $200  a week . But it 
didn '� matter . Somebody comes to 
them and says , "I have powders , 
i f  you put up t,rec ,  four thous and 
dol lar inves tr.:ent , we can make 
fi fty thous and dis tributing . "  
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( CON'l' . )  

DON ZALUCHI (Cont ' d .) 
Who can resist such a profit? 
There ' s  no way to control i t ,  as 
a business • . •  to keep it respectab le . 

(rapping the -table) 
I don 't  want it near schools 1 I 
don ' t  want . it sold to children . 
That is an inf ami ta. 

(thinking) 
In my city I _would try to keep 
the traffic: in the dark people , 
the . colored. They are the best 
customers , the least troublesome , 
and they ·are animals anyway . They 
have no resoect for their wives 
or their fami lies or therr.selves . 
Let them lose the_ir souls . . with 
drug� � But something has to be 
done, we can I t have everybody 
running around doing just what 
they p.lease, . like - a bunch of 
anarchists . 

BARZINI . 
Then,. are we agreed·; the traffic 
in _drugs wi.11 · ce perraitted, but 
controlled ; and uon Corleone agrees 
to give it protection in the Eas t .  

DON CORLEONE nods . 

SARZUU 
That i s  the who la  matter t.'1en,  we 

..; th e pe: ace , ,� nd le t :::-.: p ar r;,,y 
.a;espects to Don . Corleonc , whom · we 
have .all known over the years as 

· · a  ·man ·· of. his, word . 
(noticing TATTAGLIA 
is uneasy) 

Don Philip? 

TATTAGLIA 
I agree to everything here, I ' m 
wi.lling to forget my own mis­
fortune . But I must hear strict 
assurance from Corleone . When 
time gees by and his posi tion 
becomes stronger, will he attempt 
any indivi dual vengeance? 
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They all look at the DON J especially HAGEN , . who fee ls  -""'. 
that DON CORLEONE has given a great cleal , and must have 
something else  in mind . S lowly the CON ri ses . 
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DON CO RLEONE 
I forego my venge ance for my dead 
son � for the common good . But I 
have selfish re asons . My younges t 
son had to flee , accused o f  Sollo zzo ' s  
murder,  and I mus t now make arrange ­
ments so that he can come home with 
safety ,  cleared o f  all those false 
charges . That is my affair ,  and I 
will make those arrangements . 

(with strength) 
. But I am a supers titious rnan • • •  and 

so i f  some unlucky acciden t  should 
befall· my yo�"'lgcst son , if some 
po11te of ficer· should acciden tally 
shoot him , ' or if he should hang 
himself in ·.his . c.ell , or i f. my son 
is s truck by a bolt o f  lightning , 
then I will blame some of th e  people . . 
here . That , I could never forgive , 
but • • • as•ide from that , let me swear · 
by the souls of my Grandchi ldren that 
I will never be the one to break the 
pe.ace we have made • 
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-----------------------------·-· 

5 7A EXT NITE · : DON ' S  LII,!O (SPRING 1 9 4 6 )  

The DON ' s  black limousina . He · s its quietly i n  the 
padded rear seat; TOM HAGEN next to him . 

I t  .is night . Lights · flash by them everJ so o ften . 

HAGSN 
When I · meet .  with Tat.t.:l::rlia ' s  people ; 

. · shoul.d I . .  insis.t . that. ail his drug 
middle-men be . . clean?. 

OON CORLEONE 
Mention it , don ' t  insis t .  
Barzini. is a man who will know 
.that without being told . 

HAGEN 
You mean Tattaglia . 

DON CORLEONE 
( shakes his head) 

Barzini . 

HAGEN 
( a reve la tion) 

He was th e one be.hind Sollo z zo? 

-----··· - . .  ·- · · · · · ·· · ···-· -· - •- ·•- -·· · ·· ··-·-·· . . . -- ··----· · ·-• ·-·- ···· - · ··-· --·- ·· ··· · ·· · · · ·--··-·- · -· ··· · ··· - . .. · - · •----· ·· � 

·: ·-, 



t 

--., 
�- ) . . ·· ···· ·· 

. J. ' 

57A (CONT . ) .  

CON CORLEONE . 
Tattaglia is a pimp . ·  He could 
never have outfought S antino . 
But I was n • t sure until this day . 
No , it was Barzini all along . 
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�e black _ limousine speeds away from us in · tho niglit • 

. FADE IN : 
. . 

5 8  EXT DAY : ESTABLISHING SICILY . SHOT . 

A CLOSE VIEW OF MICHAEL , moving as · he walks , s·ullen 
·and downcas t ,  the le ft side of his . face he aled,  but 
left grotesque ·and mis shapen . 

GRADUALLY , THE · VIEW LOOSENS , he wears a warm" navy Pe a 
j acket ,: and walks wi th his hands in his pockets . 

· THE VIEW LOOSENS FURTHER,  revealing a Sicilian 
SHEPHERD on · either side of him , each carrying a shot-· 
gun · slung ·over his shoulder,  CALO , - a squat and ·husky 
young man with a simple hones t quali ty ,  'and. FAB. R! Z Z;I:O ,  
s lender and handsome , lika.1,le ,  and wi th a o l'ea::: in.g 
build . Each of the SHEPHERDS carry knaps acJd; • . 
The THREE YOUNG ME�l continue. ove r th e Sicilian l.and ·· 
s cape , · overlooking an ini:pressive view o f  la."ld and sea . 

59 EXT DAY : SICILY RC�n 

The THREE J':\Ove. through a- flock of  wind-blown sheep , 
and. make their way to a dus ty. rural road . We HEAR a 
rinky horn sound , as a pre -war Italian automobile • 
makes its way to them . An oto � · peeks from the 
window , waving to MICHAEL . ·The car pulls in front of 
them and stops . MICHAEL · nods respectfully . 

MICHAEL 
· Don Tommas s ino • 

DON TOM?•L,SS INO 
Michae l ,  why must you do this . •  
We have been lucky so far , . all 
these mon ths you ' ve be·en here 

· we 've kept your h�'TIC a secre t .  
It is ·  from love for yout: father · 
that I ' ve asked you never to go 
more than an hou= from the Vi lla . 

', -- --• · · --· · ·-- ----4 
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MICHAEL 
Calo and Fabrizzio are with me: 
nothing will happen. 

DON TOMMASSINO 
You must understand that your 
Father's enemies have friends 
in Palermo. 

MICHAEL 
I know. 

DON TOMMASSINO 
Where are· you. going? 

MICHAEL 
Corleone .• ·. 

DON TOMMASSINO 
There is nothing there. Not 
.anymore. 

MICHAEL 
. l was told that my Grandfa·ther 
was murdered on its main str�et1 
and his murderers came to kill my. 
father there when he was twelve 
years old. 

DON TOMMASSINO 
Long ago. Now there is nothing: 
the men killed each other in 
family vendetta·s ..• the others 
escaped to America. 

MICHAEL 
Don-Tommassino ••• .I should see 
this place. 

DON TOMMASSINO thinks a moment, then concedes • 

. DON TOMMASSINO 
That is your birthright ••• but 
Michael, use this car. 

MICHAEL 
No ••• I would like to walk to 
Corleone. 

The OLD MAN sighs, and then returns to his car. 
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(CONT . )  

DOM TOMMASS INO 
Be careful Mi ch ael , don ' t  let 
them know y�ur �ame . 
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The old car s putters off ; MICHAEL watches ,  and then 
continues on his joqrney . 

EXT DAY : COUNTRYSIDE 

Th e  THREE pass through abundant· areas o f  flowers and 
fruit trees , in bloom and bursting with life . 

6 1  EXT DAY : VILLAGE 

They continue in the empty streets o f  a little town ; 
the post.:..War pove rty is evident in. the skinny dogs : 

. and the empty s treets . Occas ionally , a rni li tary 
vehicle , the only gasoline-powered vehicies on the 
road , wil l pass . And there are many POLICE evident ,  
most of them carrying machine guns . 

The THREE pass under an enormous banner s lung over the 
main ro.ad 11 VOTA COMMUN IS.TA II • 

62 EXT DAY : COUNTRY ROAD 

They continue through dusty country roads , where 
occasionally a donkey pull ing a cart , or a lone hors e ­
man wil l · pass them . 

6 3  EXT DAY : FIELD 

Out _ in a field, in the distance , they come upon a · 
.procession o f  peas ants . and activists , perhaps two 
�undred strong , marching , and singing , and in the 
lead , are five or six ��n carrying billowing red 
banners . 

64  EXT DAY : GROVE 

They are in an o range grove i on the other s ide of the 
trees is a deep , tall field of wild flowers .  

The Sheph erds uns ling th ei� guns and knaps acks , and 
take out loaves o f  bre ud ,  some wine , s aus age and 
cheese . 

""' 
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MICHAEL rests agains t a -tree , an d  uses his handker-.=h ief . 

FAB RI � ZIO 
You tell us about America . 

MICHAEL 

How c;io you know I come from 
America? 

FABRIZ ZIO 
We hear.  We were told you were 
� Pe zzonovan ta • . .  b ig shot . 

MICHAEL 
Only the son o f  a Pez zonovanta . 

. . FABRI ZZIO 
Hey America ! Is  she as rich as 
they s ay? 

MICHAEL 
Yes •. 

FABRI ZZIO 
Take me to Ameri ca !  You need a 
good lupara in America? 

(p,;1ts h is shotgun) 
You take me , I '  11  be th e best 
man you go t .  "Oh �ay , can you 
seeee • • •  By da s tar early light • • •  " 

. MICHAEL laughs • . 

6 5  EXT DAY: ANOTHER ROAD 

The TRIO · continues . down a dirt road , as an Ame riccln 
Military · convoy speeds by ; FABRI ZZIO waves , and calls 
out to each o.f the t1 .s . drivers , as they move by . 

FABRI Z ZIO 
· America . 
Hey America l 
Take me with you! 
Hey , take me to America G .I . 1  

EXT DAY : CORLEONE HILL 

They continue their long h ike , high on . a  promen tory ;  
until they hesitate , and look down . 

: ( 
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CALO 
Corleone . 

112 

They can see a grim S icilian village , almos t devoid 
of  people . 

6 7  EXT bAY : CORLEONE STREET 

6 8  

MICHAEL and his bodyguards move through the empty 
streets o f  the vi llage . They walk behind him, and 
spread' to either . s ide about fifteen feet away frcm 
him . 

They. move down ancient s teps , past. an old s tone 
fountain . MICHAEL hesitates , cups his hands and 
drinks some· water . Th�y go . . on . 

· . They · move up a very narrow old street .  MICHAEL looks 
at the doorways that they pas s . 

MOVING VIEW : Each door has a plaque , with a ribbon or 
flower .  

CALO sees MICHµL looking . 

CJI.LO 
The names of the dead . 

MICHAEL hesi tates in the . center o f  the main street .  
He looks . 

The s treet is  empty , barren . Occasionally , an old 
woman will  pass . 

. MICHAEL · turns his head . 

The .other side of the s treet : ·  empty and deathly . ·  

A HIGH VIEW of  MICHAEL s tanding in the center o f  the 
old stre_et, the . shepherds a respectful dis tance away . 

�------�.----------- ·------------ ---- --DISSOLVE -----------

EXT DAY : BARONIAL ESTATE 

A gree� ribboned fie ld of a -baronial Estate . Furth er 
ahe ad is a vi lla so Roman it looks as though it had 
j ust  been di scovered in the ruins of Pom�eii . There 
is a group of young vi llage GI �LS acco�panied by two 
s tocky MATRONS , dressed in black . They have been 
gathering the pink sulla , purple wis teria , and mixing 

, I 
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them wi th orange and lemon blossoms . They are sing­
ing , off  in the distance as they work . 

MICHAEL , CALO and FAB RIZ ZIO are silent as they watch 
this Fan·tasy-like scene . 

FABRI ZZIO 
( calling out to them) 

Hey , beauti ful girls ! 

MICHAEL 
(sternly) 

Shhhhh . 

He settles down to watch . 

The· GIRLS are dressed in cheap gai ly painted frocks 
that cling . to their bodies . They are s till in their 
teens , but developed and womanly . 

They are moving along- the fields , picking b lossoms , 
· not. aware of  the three men watching them from the 

orange grove . Three or four of the · girls b egin 
chas ing one .o f them playfully ,. in the direction · of  
the grove . 

The GIRL be ing chased ho lds a bunch of purple grapes 
in her left hand and with the ri gh t ,  pi cks more 
grapes ,  .and throws them back . at her purs uers laughing . 

_They come closer and c loser . Just short of  the grove , 
s!le poses , ·startled , her . large , oval shaped �yes 
catching the · vi ew _  o f  th e TR REE MEN . · She s tands there 
on her toes about· to run • 

. MICHAEL .sees  heri now face to face . He looks . 

Her . face . Incredibly be auti ful wi th olive skin , blac:, 
.hair : and . a rich mouth • 

. FABRIZZIO 
(murmuring) 

Jesus Christ , take my soul . 
I ' m _ dying . 

Quickly , she turns , and runs . away . 

MICHAEL s tands up never taking his eyes from her . · We 
hold on him fo r a long whi le : and eventually hear the 
SHE.PHERDS la-ugh_ing . Th en he turns to them . 

FABRI ZZIO 
You got hi t by the thunderbolt , 
eh? 

' 
; 
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CALO pats him on the shoulder • .  

CALO 
Easy man . 

MICHAEL 
What are fOU talking about? 

FABRI ZZIO 
You can ' t  hide ·it whe.'1. you ' re 
hit by the thunderbolt . 

114 

69 EXT DAY : BARONIAL VILLAGE 

The. li ttle village bui l t attendant to the Baronial 
Estate , . is decked .with .  t.'lf;! flowers th.e girls had been 
picking . 

MICHAE.!i , followed: _ by the bodyguards , moves into the 
centra1 square , and onto the balcony o f  a little ca!e . 

The proprie tor of the cafe , VITELLI , is a short burly 
m� : he greets them cheerful ly , and sets a dish o f  
chickpeas· at. their table . 

FABIUZZIO 
You know all th e girls in this 
town , eh? We s aw sow.e beauties 
coming down the road . One in 
particular got our friend hit 
with the Thunderb olt • •  � 

(he indicates t-UCHAEL ) · 

VITELLI gives a bi.g knowing laugh , and looks at. 
MICHAEL with new inte.rest . 

VITELLI · 
You had .better. bring a few 
botUes home with you , my friend : 

· you ' 11 need help . s leeping tonight .  
(he laughs)  

FABRI ZZIO 
This one could seduce the devil . 
A body ! and eyes as big and black 
as olives . 

VITELLI 
( laughing wi th  them • • •  
pouring more wine ) 

I know about what you m-2 an ! 

. . 

J. 
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FABRI Z ZIO 
This was a beauty . Righ t ,  Calo? . 

. VITELLI 
(laughing) 

Beauti ful ,all ovar, eh? 

FABRIZZIO 
And hair • . Black and curly , like 
a doll . .And such a mouth . ·· 

VITELLI does not laugh quite so much . 

VITELLI 
Yes , we have beautiful girls 
here • • •  but virtuous . 

VITELLI is no longer drinking with them.  

MICHAEL 
She wore a red dress , and a 
red ribbon in her hair . She 
looks · more Greek th an Italian . 
Do you J-:now a beauty like that? 

As MICHAEL d�scribes her , VITELLI lau;hed less and 
less , '.ln til he wears a scowl • 

. VITELLI 
No . 

Then he curtly leaves him , and walks into th� bac!� 
room . 

F1.DRIZZIO 
God in Heaven , I th ink I · un¢ier­
·stand • • •  

115 

He goes into the back room after ·  the innkeeper .  The:1 
he returns . 

.FABRI ZZIO 
Let ' s  get out o f  here ; he ' s  
boi ling up his b lood to do us 
mischief . It ' s  h is daughter . 

They s tart to leave ; but Mic;H1\EL doesn ' t move . 

CALO 
Come quickly • 
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MICHAEL 
Innkeeper .  More wine ! 

FABRI ZZI0 
(whispered) 

The old bastard mentioned t:o 
sons he only has to whistle up . 

116 

MICHAEL tums to FABRIZZIO with his cold authority . 

MICHAEL 
Tell him to come ·to me . 

The two BODYGUARDS shoulder t.'1eir luparas , and dis­
appear in  a moment they re turn with the red-faced ?.r.g:•.y 
VITELLI between them . 

MIOIAEL 
(quietly ) 

I understand I ' ve o ffended you 

by talking about your daughter • . 
I offer you my apologies , I ' m 
a, stranger in this country , I 
.don ' t . know the customs very well . 
Let me say this , I meant no dis ­
respect to you or her . 

CALO and FABRIZZIO are impres sed . 

VITELLI 
· ( shrugs ) 

Who are you and what do you 
want from �y daughter? 

MICHAEL 
I am .an American h iding in. Sicily 
. from the police .o f  my coun try • 
. My .name . is . Michae l . You .can 
inform the police and make your 
fortune but then your daughter 
would lose  a father rather than 
gain a · husband . In any case , I 
want to mee t  your daughter . 
With. your permiss ion and under 
the s upervis ion o f  your family . 
With all decorum . With all 
respect . I am -an honorable man . 

CALO and FABRI ZZIO are stupe fied ; VITELLI pauses ,  
and then asks : 

; ( 



69  

( 

70 

( 71 

(CONT . )  

VITELLI 
Are you a friend of the friends? 

MICHAEL 
When the proper time comes , 
I '  11 tell you everything that 
a wife ' s  f�ther should know . 

FABRI ZZIO 
I.t '  s the real Thunderbolt ,  then . 

VITELLI 
( formal ly) 

Corne Sunday morning :  l-!y narr.e 
is Vi te lli and my house is up 
there on th e  hill , above the 
village . 

MICHAEL 
Your daughter ' s  name? 

VITELLI 
Appolonia .  

117 

----- -· -�---.:.-�--:-------.:_-----� ----- --FADE OUT---- -----""".•· . 

E;� - D� : TOMMASSINO COURTYARD 

MUSIC comes up ; as MIC:I.i\EL , dressed in ·  new clo thes 
from P alermo , and carrying a s tack of wrapped gif t.s , 

· gets into· an Alfa Romeo . CALO and FABRIZ ZIO e ach 
dressed _in · their S unday bes t ,  are in the re ar :; e at , 
huddled to gether , wi th t.h:ir lui?;;.ras on titeir  s� oulr1ers . 

OON TOMMASSINO waves . the.'U o f f ,  as t.'1e little car drives 
off,· ro.cky and bouncing on the dirt ro ad . 

The Sunday . churchbells ring . 

-�----------- -------------_;_ --- --DISSOLVE ------ ---

EXT DAY : . VI.TELLI HOUSE 

MICHAEL is presen ted to each of the Vite lli rela�ives , 
by the yard of  their little hi lltop ho us e :  the 
BROTilEnS ; the rt:OTHER , who" is given a gi ft : s�veral 
UNCLES and AUNTS . Fi na lly APPOLO�IA enters , dres::. ed 
beauti ful ly in appropriate S unday clothing . i�ow he 
presen ts the wrapped gi ft  to APror..mn.:\ .  She · locks 
at her MOTHI::R , who wi th a nod gives · her pe rmiss ion to 
open i t . She  ur1wraps i t .  Her ey�s  ligh t at the s i<:Jh t  
o f  a he�vy gold chain ; to be worn as a necklace . 
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She looks at h im .  

APPOLONIA 
Grazia . 

----------------·-----------------DISSOLVE---- ---- · 

EAT D.�Y : VITELLI CAFE 

Now the little Alpha drives into the vi llage near 
VITELLI ' �  cafe . 

MICHAEL is , as eve r ,  accompanied wi t.� his t10 BODY­
GUARDS , though they are all dressed di fferently . 

They go up to the c_afe . • •  and sit with VITELLI , who i� 
talking and talking • 

MICHAEL looks at APPOLINIA ; who sits , respectfully 
quiet . She wears the gold necklace around- her ne ck . 

---- -------------------------- ---DISSOLVE------ --- -· · 

EXT DAY : HILLTOP . NEAR VITELLI HOME· 

MICHAEL _ w,d APPOLONIA are walking through a hilltop 
path , seemingly alone , al t..11ough a respectful dis tanc� 
apart . 

As · the VIEW PA.�S with them,  we notice that her MOTHZR 
· and a half dozen AilllTS are twen ty paces behind th em, 
and ten pa --- : s  furth':!r behind are CALO .ind F.A.G�rz z:o , 
their lupa.:-a.z. on their  5houlcfo rs . 

FUrther up the hill , ·  AI'POLONIA stumbles . on a loose 
stone , and falls brie fl�.7 o:-ito HICHAEL ' s  arm . _She 

- •  ·modestly regains her balance , and they continue 
walking . 

Behind them, her t-tOTHER giggles to herself .  

------·----- --------------- ---·--... -- - -- -DISSOLVE ------ - ---

EXT DAY : VITELLI VILLAGE CHURCH 

Church bells in an ancient bel fry ring out . Music , 
old and dissonant , plays . 

There is a b ridal proces s ion in the street of the 
village ; the s ame in fee ling and texture as it  nug�t 
have been five hundred years ago . 

i 
i 
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Donkeys and oth er animals have been decorated wi th 
abundant flowers ; chi ldren carryi ng candles and ,.,� ."! r­
ing white con firma tion gowns walk in the ?ro-::ess .;.0:1 ,  
followed by countles s townspeople , me..-nbers o f  the 
clergy , even the police . 

We presen t the enti�e bridal procession and ceremon,, 
with all the ri tual and pageantry , as i t  has always� 
been , in · sicily . 

APPOLONIA is radiant as the. Bride ; H!'CHAEL is  handso::r-.:1 
· despite the gro tesque j aw and occasional white hand­
kerchie f . 

--------------- ---------------·------DISSOL'VE ---- -- ---

· · EXT NITE : VITELLI VILL.-;GE· SQUARE 

CALO . a."ld FAB RI ZZIO . dance wildly throllgh the night o.f 
· the great wedding celebration . · - It is held in the 
Village Square ; under th e  watchful eyes o f  SHEPHERDS 
above on the tops . o f  buildings , carrying luparas . 

_________ ...,: __ ��--�-----�.:.---�---·------ - --DIS SOL VE---------·· · 
INT NITE : MICHAEL. 'S  ROCH IN VILLA. 

MICHAEL · opens the shutters in his darkened room: moon ­
light fi lls the room . 

He · turns , and- there , in her wedding s lip , is APFOLONI.A , 
A li ttle · fri ghtened ; but lovely . 

He· rr.oves to · he r ; ·  and · :ror a mmr.ent j 1..:.st s tands be fo :•:e . 
her , looking .at . her incredib.le· fac� ; her lovely hai r 

. and body . 

Slow ly- -and tenderly he kisses her . He r tiny hands cor.-,� 
up to his. £ace : touch · his cheek '.and embrace him . 

She lets. her bridal. slip fall to the floor . 
_ ______ ;.._ ___ _________ ____ .,._ __________ __ FADE OU�----.- --- -· 

INT DAY : MICHAEL I S ROOM AT VILLA 

Morning . MICHAEL sits on th e window ledge , · gazing int..::, 
t..'"1e room . 

APPOLONIA is as leep : sh e is naked , and only partially 
covered by the bedsheets . 

j 
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He looks a t  her for a long time in . the early morning 
light.  

EXT DAY : TOMMASSINO COURTYARD 

HIGH ANGLE ON DON TOMMASSINO ' S  VILLA 

We BEAR girlish laughter ; the little Alpha is drivi�'l 
errati cal ly , knocking down an occasional wall , and 
al�st h�tting the inner court wall . 

APPOLONIA is laughing , driving . MICHAEt pre tends to 
be frightened ,  as he te aches her to drive . 

Outs ide the walls , we notice SHEPHERDS with luparas , 
walking guard · duty·� 

The car stops and a · 1aughing ··M�CHAEL gets out . 

MICHAEL 
It ' s  safer  to teach you English . 

APPOLONIA 
Monday , Tuesday , Wednesday , 
Thursday , Friday . • .  s ee , I learned 
it .  Now teach me to drive ! 

DON . TOMMASSINO enters the Courtyard .. He seems tired 
and concerned • 

MICHAEL 
Ciao , Don Tomrnassino . 

APPOLONIA kisses him • 

. MICHAEL 

. . Things went badly in Palermo? 

CON . TOM."-1ASSINO 
The younger men have no respect . 
Things are changing ; I don ' t  know 
what will happen . Michael , because 
o f  the wedding ,  people now know your 
name . 

MICHAEL 
Is that why there are more men 
on the walls?  

DON TOM.Mt\SS INO 
Even so , I don ' t  think it  is  
s afe here any�orc . I ' ve made 

I 

I 

I 
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OON TOMM_!\SSINO (Con t ' d . )  
plans to move you to· a villa 
near S iracuse . You must go 
righ t away � . 

MICHAEL 
What is i t? 

. DON " TOHMASS INO 
Bad news from America . Your 
brother , Santino ·� He has been 
killed . 

12 1 

For a moment , the whole world . of Ne.w ·tork , Sol lo zzo , 
the Five Family War , all cor.ies back to HICHAEL . 

79 EXT DAY :· VILLA COURTYARD 

80 

Morning . MICHAEL . leans out o.f the bedroom window . 

Below , FABRI ZZIO is sitting in one of the garden 
chairs , combing h is t.'lick halr . 

MICHAEL whistles and FABRI Z ZIO looks up to his windo:•1 . 

MICHAEL 
· Get the car . I ' ll be leaving in 
ten ·minutes· . Where ' s  Calo? · 

FABRI Z ZIO 
Calo is having a cup o f  co ffee 
in the kitchen . Is your wi fe 
CQmini with you? 

MI"CHAEL 
No , she ' s . going home to her fami ly . 
· She ' 1·1 j(?in me in a few weeks • • •  

INT DAY : VILLA K!TCHEN 

· MICHAEL, dressed , cros ses from the hallway , and L1to 
the kitchen . CALO is jus t  finishing a bi te . He rises 
when he sees MICHAEL . 

C'\LO 
Should I ge t your bag? 

MIClIAEL 
No , I '  11 get i t .  Nhere ' s  Appolonia? 

\ 
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CALO 
(smiling) 

She is sitting in the drive r- 1 s 
seat of the car , dying to s tep 
on the. gas . She ' l l  be a real 
American woman before- she gets 
to America: . 

MICHAEL smiles . 

MICHAEL 
Tell Fabri zzio and wait for me 
in the car . 

122 

He leaves the kitchen , after a quick sip of coffee . 

He looks out frpm the opening in the doorway • 

81 EXT DAY : VILLA C0tJRT.{�RD 

There is the car, with APPOLONIA sitting in the 
dr�ver ' s  seat , playing with the wheel like a chi ld .  

CALO moves to · the car,  and puts a lunch ba=;�et i n  the 
re ar seat . 

Then I-!ICFiAEL seems disturbed . 

Over,  on the other side o f  the courtyard , he. sees 
FABRIZZIO dis appear through the gate . 

MICHAEL 
(muttering to himself) 

Where the hell i·s he going? · 

MICHAEL goes  down the ·  hallway , .  cµid outside . 

MICHAEL steps out into th e  bri ght  sunlight o f  the 01!·;:e.c 
CC)Urtyard ,  causing hi'm to shade his eyes . 

APPOLONIA sees · him , and waves , ·motioning that he 
sho�ld stay where he is . 

APPOLONIA 
(calling out) 

I 4 ll drive to you . 

He smiles affectionately .  

CALO stunds beside the car , smiling , with his lupara 
dangling by his side . There is no sigh t  o f  PAB?J Z ZIO . 

i 



( 

81· 

123 

( CONT . )  

Suddenly the smile fades from MICHAEL ' s face . He s teps 
forward and holds out his hand . 

MICHAEL 
No . Nol  

His shout is  drowned in the roar. of a tremendous 
EXPLOSION , a_s she switched on the igni tion • 

Part· o f  the wall is caved in , the kitchen door is 
b lown of_f ;  and there is nothing left o f  the Alph a ,  or 
of Appolonia .  

MICHAEL is thl;'own agains t the wall , and knocked un­
cons cious . 

82 ·INT DAY : . VILLA BEDROOM 

MICHAEL is  uncons cious in -a darkened room . We hear 
whispering around him , but can ' t  make any o f  it  out . 
A · soft cloth is applied ·to his face ; gradually his 
ey�s open . DON TO.?-!HASSINO is there , close to him .  
He .looks at· them and from their grave expres sions , he  
knows his · wife is dead • .  

MICHAEL 
Fabri zzio_ . Le t your she:i;;hcrds 
know that the one who gives me 
Fabrizzio will own the fines t·  
pas tures in Sici ly .  

------�--..; _____ __ _,_ _ ___ ___ ____ ____ ___ FADE O UT -- - - ------ · 

FADE . IN : . 

83 . EXT DAY : MALL (SPRING 19 51 )  

.Easter � 

A·· :HIGH VIEti ON 'THE CORLEONE MALL in the springtirr,e . 
Hordes of  little CHILDREN , in·cluding many o f  the 
.corlcone Children and Grandchi ldren , rush about 
carrying little  Eas ter baske ts , searching here and 
there for co.ndy treasures and hidden Easte= eggs . 

The DON himsel f , . much older , much smaller in si ze , 
we aring baggy pants · and a plaid shirt and an old hat , 
moves around his  g.ird,m , tending rows and rows o f  
rich tom.:ito pl.J.nts . 

Suddenly , he s tops and looks . 
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( CONT . )  

MICHAEL 
You wanted me to be your s on • 

. DON CORLEONE 

Yes , but sons who would be 
profess ors , scientis ts ,  musicians 
• • •  and grandchi ldren who could 

. . be , who. knows , a Governor , a 
President even , nothing ' s im­
possible here in America . 

MICHAEL 
Then why have I become a man 
li_ke you? 

DON COP.LEONE · 
You are like · me ,  we re fuse to 
be fools , to be puppets dancing 
on a s tring pulled by o ther men . 
I hoped · the time for guns and 
killing and . massacres was ove r .  
That was my mis fortune·. That 
was your mis fortune • I was 
hunted on the s treets of  Corleone 
when I was twelve years old 
because of who t:lV father was . 
I had no choice • -

MICHAEL 
A man has to choose wh.at he will 
be . I believe that .  

DON CORLEONE 
What else . do · you believe in? 

MICHAEL doesn • t · answer . 

DON· CORLEONE 
Believe in. a family . Can you 
believe in your country? Those 
Pezzonovan te of the State who 
decide what . we shall do with our 
lives? Who declare wars they 
wish us to fight in to protect 
what they own . Do you put your 
fate in the hands of men whose 
only talent is  that they tricked 
a bloc of people to vo te for them? 
Michael , in five years the Co rleone 
family can be comple te ly legi timate . 
Very dif ficult things have to happen 
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84 (CONT . )  

DOU CORLEONE ( Cont I d . )  
to make that possib le . I can ' t  
do them anymore , but you can , i f . 
you choos e to .. 

MICHAEL listens . 

DON CORLEONE 
Be lieve irr a family ; believe in 
a Code of Honor , older and h igher , 
be lieve in Roots that go back 
thous ands of years in to your Race • 
Make a family , Michael , a."'ld protect 
it . Thes e are our affairs , sono 
cos a  nos tra , Governreents only pro­
tect men who h"ve their own indi ­
vidual power . Be one o f  those 
men • • •  you have the choice • 

126 

_______ :_,_ _____ ·--�--------·------ -----FADE - ·OUT------ - -

. 65 EXT DAY : S'l'OCK FOOTAGE L,AS VEGAS ( 19 55 )  

So 

A K>VING VI,EW , drivin·g up t.'le Las Vegas S trip o f  1955 . 

FREOO (0 .S • ) 
There ' s  a. new ons . Conztruction 
going on everywhere . 

MORE VIENS , showing new hotels and casinos being bui lt ; 
the bill marquees read : "MART!N AND LEWIS 11 , "PATTI 
PAGEi' , etc . 

�r<.EDO. (O .S • ) 
That ' s  one o f  the family ' s  naw 

· · ones � Not baq ,  eh? 

EX'l' DAY : FLAMINGO 0,9 55) ·  

T!le car _ pulls up at the Flamingo Hotel . 

Inside. the car:  MICHAEL , FREDO , TOM HAGEN and a new 
man , NERI , quiet and sinis ter . 

MICP.AEL 
Why didn ' t  Moe G=een meet us . at 
the airport? 

FREDO 
He had business at the hotel , but 
he ' ll drop in for dinner .  

___j 
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From th e  eY.pression on MICIL'\EL ' s  face we know this i3 
a discourtesy . 

INT DAY : · FLAMINGO HOTEL S OITE ( 19 5 5 )  

A whole entourage precedes FRE�O and h is V . I .P .  party 
of MICHP..EL , HAGEN and NERI .. Great fuss is  made . They 
are being shown into the hotel ' s  ' special ' suite . 

FREDO 
You look wonderfu l , kid;  really 
wonderful . That doct'.or did some 
job on your face . 

MICHAEL 
You look good , too . • 

They enter the · suite . 

FREDO 
· Nice , . eh? 

FREDO is as exci ted as a kid , snapping orders at  the 
bellboys , waiters and maies . 

FREDO 
(hurrying into t�e bedroom) 

Kid, take a look-see . 

MICHAEL gives a look to HAGEN , and continues into the 
· bedroom . 

There is . an enormous ci rcul ar bed en a huge platform , 
mirrors to each side . FP.ECO _ points upward . 

A VI� into a large CEILING . mirror . 

FREDO 
Ever seen· anything like that before? 

. M!.CHAEL 
(dryly) 

No . 

88  · . INT NITE : FLAMINGO SUITE BEDROOM ( 1955 )  

MICHAEL is alone in the bedroom . He is just finishing 
dres sing ; he puts on his j acket .  From the window , 
with the lights b linking , we can tell  it ' s  late at 
night.  .t-UCHAEL passes into the other roo m .  
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(CONT.) 

He stops, looks. He is. disturbed. 

INT NITE: FLAMINGO SUITE (1955) 

A magnificent, circular table has been set up in his 
suite; a lavish table setting for eight. Standing by 
the table are HAGEN, JOHNNY FONTANE, looking wonderful, 
a little heavier, beautifully dressed; FREDO, a danr.i.•.1, 
and Tt'10 LAS VEGAS GIRLS. NERI stands quietly by t:�e 
door. 

FREDO 
Mike! The party starting J 

· .MICHAEL 
Come here a minute, Fredo. 

FREDO goes to him, a big smile all over his face. 

MICHAEL 
. Who are those girls? 

FREDO· 
(jokingly) 

That's for you to find. out. 

MICHAEL 
Give them some money and send 
them home. 

FREDO 
Mike! 

.MICHAEL 
Get. rid. of them ••• 

89B INT NITE: FLAMINGO SUITE (1955) 

They are .seated around the lavish table in Michael's 
suite.. MICHAEL is speaking to JOHNNY. 

MICHAEL 
Johnny, · the Corleone ·family is 
thinking of selling out all our 
interests in the Olive Oil business 
and settling here. Hoe Greene will 
sell us his interest so it can be 
wholly owned by friends of the family. 

FREDDIE seems anxious. 

� 
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FREDDIE 
Mike , you sure about Moe selling . 
He never mentioned it to me and 
he loves the business . 

MICHAEL 
I ' ll make him an o ffer h e  can ' t  
refuse . 

MI�.dAEL turns to JOHNNY . 

MICHAEL 
Johnny , the Don wants you to help 
us. get s tarted . We figure enter­
tainment will be th2 big factor in 
drawing gamb lers . l·le hope you ' 11 

. sign a contrac t to ap?ea� five 
times a year for mayb� a week long 
engagement .  We hope your friends 
in the movies will do the s ame . 
We count on you to convince them • 

. JOHNNY 
S•ure, I ' 11 do anything for my 
Godfather . "lou know that , Hike . 

There ls a knock on the doo r . :rnRI rises , looks at 
. MICHAEL , who nods . �ERI opens t!'le door , and �!OE 
GREENE enters , fol lowed by TWO BODYGUARDS . He . is a 
hahdsome hood , dressed in th e  Hol lywood s tyle . His 
BODYGUARDS are • more . West co�st style . 

MOE 
Mike ,: good to see you . Got eve ry -
thing you want? 

MICHAEL 
Thanks . 

MOE 
The che f  cooked for you special � 
the . dancers will ,kick your tongue 
out and· your ere di t is good ! 

( to his BODYGW\RDS ) 
Draw chips for all these people 
so they can play on th e  hous e . 

MICHAEL 
Is my credit good enough to. buy 
you out? 

MOE laughs . 

129  
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?�OE 
Buy me out? • • •  

MICHJI.EL 
The hotel , the casino . The 
Corleone family wants to buy 
you out . 

130 

GREENE stops laughing ; the room becomes tense . NERI 
eyes the BODYGUARDS • 

MOE 
(furious ) 

The Corleone fami ly wants to buy 
me out . I buy you out . You don ' t  
ouy me out . 

MICHAEL 
Your casino · loses money . 
we can do better . 

MOE 
You think I s cam? 

MICHAEL 
(the wors t i:;-1sul t ) 

You ' re unlucky • . 

MOE 

Maybe 

You goddamn dagos . I do you a 
favor a.,d take Freddie in when 
you ' re having a bad time , and the� 
you try to push me out . 

MICHAEL 
You · took Freddie · in because the 
. corleone family bankrol l�d your 
casino . You .and the Corleone 
family are evened out . This is 
for business ; name your price . 

MOE 
T�e Corle�ne family don ' t  have 
that kind of· muscle anymore . The 
Godfather is sick . You ' re getting 
chased out of New York by Bar z.ini 
and the other families , and you 
think you can find eas ier pickings 
here . I 've talked to Barzini ; I 
can make a deal wi th him and keep 
my hotel l  

j 
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MICHAEL 
(qui etly , _ de adly ) 

Is that why you thought you could 
slap Freddie around in public? 

FREDDIE 
(his . .face turns red) 

Ah Mike , that was no thing . Moe 
didn ' t  me an anything .  He. flies 
off the handle some times ;· but me 
and him are good friends • Right , 
Moe? 

MOE 
Yeah sure • .  Some tim�s I. go tta kick 

- asses to make this place run ri ght . 
Freddie and I had · a little argument 
and I had to s tl;aighten him out . 

MICHAEL 
You straightened my brother out? 

MOE 
Hell , he was banging cock tai l 
wai tresses two. at a. time . ·  P layer::­
could!i. ' t  ge� a drink . 

MICH�L rises from h is chair , and . s ays in a tone of 
dismis s al : 

MICHAEL 
I have to go back: to New York. tomo: . .-::-()· . .,. 
�1ink of  your price . 

MOE 
You. son of  a bitch , you. think ·you c=.n 

.· · brush me off like· that? . . I made my 
bones when you were going out wi th 
cheerleaders . 

FREDO 
· {£rightened) 

Tom, you ' re the Cons igliere ; you 
. can talk to the Don and advise him .  

MICIIAEL 
The rion has semi -retired . I '� runn ing 
the Fami ly business now . So anythi ng 
you have to s ay ,  say it  to me . 

131 

Nobody answers . MICHAEL nods to NERI , who opens the 
door . MOE exi ts angrily . 
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MICHAEL. 
Freddie , you ' re my older brother . I 
love you. · But don ' t  ever take sides 

• . with anybody against the Family 
again. 

EXT DAY : N,.Y.  AIRPORT (1955 ) 

132  

KAY sits in the back of  a limousine parked by the 
Newark AIRPORT.  ROCCO LM1P0NE is leaning against it.  

She has a little three year old boy : MICHAEL ' s  son , who 
plays with. a cardboard bird on a · string. 

Two Other cars are stationed discreetly , with men we 
have learned to tell are bodyguards . 

MICHAEL, HAGEN and NERI exit the airport with TWO NEGRa. 
PORTE.RS carrying luggage . 

NERI sees . something , and_ taps MICHAEL on the shoulder. 

MICHAEL turns , and sees KAY . 

LAMPONE opens the car door : KAY s teps out with the :90Y ,, 
and MICH.'\E!i embraces her , and kisses his son .. Auto­
matically , the luggage is put in. NERI replaces LA!·l­

PQNE as the d::-iver1  and LAM.PONE joins the other men . 
HAGEN gets into one · of the other cars . 

And the limo · drives off , preced-2d and fo llo·.:�d b:' tr.•� 
other - sedans . 

91 INT DAY : LIMO (195 5 )  

'l'he · little. BOY looks out the window as they drive . 

MICHAEL 
I have to· see my father and his 
people when we get back to the 
Mall.  

KAY 
Oh Michael .  

MICHAEL 
We ' ll go to the show tomorrow night 
--we can change the tickets . 

I. 
j'. 
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KAY 
Don ' t  you want dinner first? 

MICHAEL 
No , you eat ••• don't wait up for · me.  

KAY 

Wake me up when you come to -bed? 

The little BOY flies his cardboard bird out of the 
speeding limousine window. 

92A EXT DAY:  MALL (1 955 ) 

The limousine arrives at the Mall . We are inside. 

KAY 
Your sister wants to ask you something. 

MICHAEL-
Let HER ask. 

NERI opens the door. KAY wants to talk just .a  little 
more. 

KAY 
She' s afraid to. Michael •• • 

MICHAEL nods to NERI 1 who gives them their privacy a 
moment longer. 

Why are yQu so  cold to he� and Carlo ? 
They . live with us on the Hall now , 
but you never get close to them . 

MICHAEL 
I 'm . busy. 

RAY 
Connie and Carlo want you to be god­

.father to their little boy. 

NERI opens the door : MICHAEL starts to get out ; �lY too . 

He .smiles at her, tired , and a little sad. 

KAY 
Will you? 

MICHAEL 
Let me think about it, O .K� ?  
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3he SLliles : MICS.UL goes with UZRI to ·the 1-:a in House : 
KAY and the li·::t.la 'boy nove to the house that \·tas 
Sonny' s .  

. 
. VIEW ON DOil CORLEOl-t::, r.iuch older , LlUCh smallC3r in size. 

He wears baggy :,an-ts ,. and a wa=r11 plaid shirt . lie s i 'i:s 
in a chair, ga�in,;r out ·i:hrough the window, ini:o tha 
garden. 

TESSIO (o. s. ) 
Bnrzini • s �,eopla chisel my tarri tor:, 
_and wa do nothing a�out it .. Pre·i:ty 

soon �1a.:e -won.• t ba :ons· ,�1�ca in Zroo!;l:_,n 
:t can hang my hat. 

MicnAEL (o.s . )  
Just be patient. 

TESS:CO 
I 'm not as�dng you for hel;? , z;:iJ,e . 
Just take off the hilnclcuffs. 

I-lICP ... �L- ( c • s. ) 
Be patienc. 

CLEI-:Zi1Z. "\ 

Ha gotta fiS;ht sor:t:?"tir.;e . �t us a-:: 
1.east r(:)cr:.ii'I:. our r.::lgiuas. to fall 
s tre!l.gth •; 

. . . MICHAEL (o . s . ) 
- l�, I don ' t· want to give .Barzini 
an axcuse to start figh�. 

TEOSIO (o . s .) 
Uil;:e, you• ra wr011g. 

CLEl-IZHZ'\ ( o • s • ) 
Don Corle on.a • •• !;)on Co.:-l�ona . 
You snid tl1are · woul<l cor.10 a di:ly 
when 'l'ossio and r.-,c co:.tlc": for:.1 
our own farJilies.  I asl; _ p�rr,\ission ••• 

_J 

(COl?'l' .) 

lN'l' D.:"a.Y: DON'S OFFI:CE (195:i) 
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001:1 ccnLEctre 
My son is head of  the Family now. 
If you have his permission, you have 
DY good will. 

MICR.'\!::L 
In · six nx>nths you can break off 
from the Corleone fami1y and �o 
c.n · you ' re own. �:::t� r we mal�e the 
r,:ove to · Las Vegas. 

TBSSIO 
Forgive me Godfather • •• but with 
you . gone , r:i� and !>eta will corns 
under na·rzini' s th1.!Iilb sooner. or 
later. · 

CL:::tiEt� 
And I hate that Goddat:111 Barzini . 
In, six months tim� there •· ll be 
nothing le ft to build on . There 
comes · a time ,-1hen you have to 
stand U!_? and fight • • • it ' s  a 
question of honor . 

001'1 CORL:COlm 
Do you have faith in rny jud�ement? 
Do I have your loyalty-a 

CLEHE�1ZA 
Yes • •• al\•:aytr • • •  God """ ti1.2= . 

· DOH CORLEOUE 
Than be a friend to ruy son. Michael .  
Give him the .loyalties and friendship 
you have 9iven m3 . Do as he says.  

l-lIC112\EL 
There are things L--e ing negotiated 
tha t will solve all your - problems 
and answer all your questions . You 
have to trus t t.:ie . Carlo , �,ou grew 
up in l•leva� , �,ou •  11 be ray right-hand 
man \·Jhen ue r,1ove Ollt th�re . Tom Hu.gen  
is no longer the Consi0lere . He ' ll b3 

13 5 

our lQwyer in Veg�s r no reflection on 
Tom, that ' s  tho way I want it . I f  I need 
advice , ,-,ho • s a b�tter c ons iglcra than my 

.fathcl:. That • e  it . 

(COlff) 

• . 
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(COi:n') 

NERI opens too cloor : TESSIO ,  CLEI-lEt-tZA and C.'\RLO leave. 

F.AOEH 
Mike , \·lh�, aro you cutting m;3 out 
of the action? 

MICHAEL 

we • re going to ba legitimate all 
the way, you ' re the legal r,1an . �-1hat 
could be more im,ortant than that. 

HAGI!:11 

I 1m not tal1,ing about that. I ' m 
tallcing about Rocco Larnpons building 
a secret regiu:� . And why does l•Tari 
:e;.')ort c1ir::c·;:ly to �rou , rather than · 
tll::ough I:e o·r a · caporegir..a . 

MICHAEL 

Sow did you find out? 

B:\GEI:l 

Lam1?one 1 s -men are all a little 
too good for the ir j o�s ; they 
get a litf: le more mone7 thall th3 
jobs ·wo!"th . · Lampone • s. a good 
man: he • a (,)�:>srating perfec: ·i:ly. 

I-ilCa.'":.EL 

Not so  pe.r f�ctly if y.::i1i noticeci.. 

1-t\GEH 

Mike , .  why ·am I out? 

.MICHAEL 

You 're . not a wartime Consiglere . 
Things may get tough with the move 
we ' re trying and we may have to 
fight. 

001:l CORLEO:i.� 

Torn, I never thought you were a bad 
C.;.ns iglcre , I thougl;it .'.Jantino a bad 
non, rest in peace . Hichael has all 
r,:1,. confi�cnce , an �,ou do . But there 
arc rcaso11s \·1hy you must have no part 
in what will ha9�,en. 

) 
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Hli.GEI:1 
l-Iaybe I can help . 

1u:cH..\EL 
You• ra out Tom. 

MIC�L 
l 1 1n going to talk to my father �· 

0011 CORLEOI:1E 
I see you have your Luca B=a�i . 

f-lICI·Ii'.EL 
.I •  11 need hir� • 

. DOit CORLEOl� 
Let • s ·wail; . 

They exit. 

SCE�IB 92C ST;mTS 0� PAGE 13 9 
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(CONT � )  

They walk through the DON ' s  vegetable garden.  Tomatoes , 
peppers , carefully tended , and covered with a silky 
netting . MICHAEL follows ; the DON turns and looks at 
him . Then stoops over to right a tomato plant that had 

· been. pushed over. 

DON CORLEONE 
Barzini w'ill . move against you first .  

MICHAE!. 
How? 

DON CORLEONE 
He will get in t.ouch wit� you 
someone you absolutely trust .  
person will arrange a meeting , 
tee y9ur safety • • •  

He rises· , and looks at Michael • • • 

through 
That 
guaran-

• • • and at .that meeting · you will be 
ass assinated. 

The DON walks on further.  

DON contEONE 
Your wi fe and chi ldren • • •  you ' re happy 
with them? 

MICHAEL 
Yes .  

DON CORLEONE 
Good . 

MICHAEL wants to expres s  something • • •  hes itates , then : 

MICHAEL 
r •.ve always respected you • • •  

A long silence . · The DON smiles at MICHAEL. 

· · DON . CORLEONE 
And I • • •  you. 

EXT DAY : CHURCH (1955 )  

RAY and MAMA walking from the black car that has j ust 
left the:n off . 

_J 
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KAY 

How is  your husband feeling? 

MAMA 
He ' s  not the same since they sttot 
him. He lets Michael do all  the 
work . He . j us t  plays the fool with 
his garden , his peppers , his toma­
toes , as if he was some peasant still . 
But men are like that • • •  

She steps toward the Church . 

You come in , too . 

KAY shakes her head. 

The Priest ain ' t gonna bite you 
cause you ' re not Catholic. 

(whispered) 
He ' s  in the back drinkin '  his wine . 

140  

KAY laughs and follows MAMA up the . steps of the Church .. 
They enter. 

INT DhY : CHURCH (1955 ) 

Inside the Church , KAY watches as MAMA blesses herse:i 
from the holy water. 

You can . 

Tentatively , KAY dips her fingers into the water , and 
blesses herself.  Then �HE follows Ml1.1'1A down the cis le , 
in awe at the - high ceiling , the a.rt , . the windows , and 
finally the ·Altar. 

MAMA stops by the impressive tiers of  candles . There 
is a large coin box for those who wish to pay for 
.lighting . candles .  MAMA fumbles in her p.urse for . ,;hange ; 
KAY gives her . some . 

MAMA drops the coins in the box , one by one ; . then tab'!s 
the taper , and in a pattern known only to her , and ui·�h 
greut dignity , she closes her eyes , says a prayer , and 
then lights twenty candles .  

She finishes , and bows her head . 

-1 
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DON coru: .. --::01,ru is in his gar�e n ,  in the baggy clothes 
and fedora , te n<ling the tomato plants . 1-'.iichac l ' s  
little BOY folloi • .'s him . The sun is very hot . H,3 

wipes . hi� brow. 

The DON takes out a cigar : carefully. removes the 
paper band, an<l s:l.ides it onto the little BOY ' s finger. · 

Be breathes hoarsely . 

Be _ looks. up at the sun; a burning yellow ball . 

DOU CORL!::0�"2 
(to tha BOY) 

Run away . ·• • . run away. 

'!'�� ! i�tle •: BOY is confused ; but then he . runs away 
towa�d th� den; DON COP..LEO�!E slum?s dm•m, trying to 
brea�"le . 

He falls among the plants . 
. . 

Soon flICa"\EL, 1ollo'\·1ed by ·Hl-'-.G:ZU, and some of th� 
other· MEN 4ush ou.t t.o the strickc11 CLD H.."\I:i . 

Th�y rai!le . hi.s !1ead, and try to �:::>\.lt sor.�ething unC:er 
it. 

DO!; 'CO!U:.EOiE 
Life is so �::?::. ,.:ri:iful • • •  

?O:CH.�L ' s. face ; .he looks at .. E1.GZH; we s�e the 
·. other l��!'. 3 faces , and we ·know DOH cor�Ci� · IS dead. 

t.. 
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EXT DA� : BONASERA ' s FU�ERJlL r:::--:.r:!! 

Very few people in the streets . TOTAL SILENCE. But 
black flower cars as far as the eye can see , for blocks 
and blocks. An expres sion of  respect ,  o f  honor. and 
fear that is  enormous . Certainly no more could. be done 
for a President or a King. 

Each car carries an elaborate floral decoration.  We 
show these in detail 1 and the flc;,,ered messages : "A 
Benefactor to Mankind" , "He Knew and Pitied" � • •  "Our 
Don Our Leader" • •  � "The Sacred Heart" • • • 

95A EXT DAY : MALL (1955 )  

HIGH ANGLE ON THE CORLEONE M.n.LL 

Silence. 

The - flower cars , funeral limousines , and private cars 
fill all the areas attendant to the Corleone residence •. . 

Hundreds o f  people fill the Mall , reminiscent in size 
of t

h

e wedding of Connie and Carlo ; o f  course , now the 
mo·od is somber and respectful. 

M!C!Ll\.�!.. , MlJ-1.A , FREDO and HAGEN. stand by th9 flowered 
platform which holds the ornate coffin. We cannot see 
th& remains o f  Don Corleone . 

BOUASERJ\ is nearby , ready to do service to the be-
. reaved family. One by one the mourners come by , weep­

ing , or merely with grave expres sicns ; pay tr.air r�­
spects · and continue3 on.  

The VIEW ALTERS, 

and we , see that, the line . is endles.s. · JOHNNY FONTANE , 
tears openly falling , takes his turn. 

Children are taken by the hand , and lifted for their 
last look at the -g.reat man .  

CLEMENZA whispers into the ear of  LM1PONE . LAMPONE 
immediately arranges for the members of the Five New 
York Families ·  to pay. their respects . 

First CUNEO , then STR.'\.CHI and then ZALUCHI . Then 
PHILIP TATTAGLIA , who merely passes by the Coffin . 

Then BARZ INI in a black homburg , standing a -long tir.1e. 

, I 

\ 
I 
I 

· I 
I 

I 



------ · ---------

95A 

142 

(CONT . )  

MICHAEL watches the s cene . 

BARZINI crosses himself and passes on , immediately re:.­
joined by his men. 

As BARZIHI leaves , it seems as though everyone is  fawn­
ing on him� perhaps asking for favors : But at any rate , 
it is· clear from the doors opened for him , the cigars 
lit for him , that he is· the new Capo� di Capi--the pl�ca 
formerly held by Don Corleone . 

MICHAEL watches silently •. 

BARZINI is  searching for somebody with his eyes . First 
CLEMENZA. Then TESSIO . 

CONNIE rushes into - �ICHAEL ' s arms , tears in her e7es . 
He e:r.braces and comforts her .  

Everywhere MICHAEL goes , NERI i s  a few feet awa·r- .. 
watching all who come. close to him. 

ss:a EXT DAY : . MALL (LATER) 

Later on the Mall : some people ha,:e left ,  although 
ther� are still hundreds of  mo�rners . 

A young . GIRL approaches TESSIO . She ' s  about 18.  

GIRL 
Do you remember . me? 

.TESSIO 
No • • •  

GIRL 
We danced together at Connie ' s  
wedding. 

TESSIO makes a gesture , which is  to say ' How you ' ve 
grown ' , and they move through the crowd , looking for 
Michael.  He finds him. 

TESSIO 
Mike , could I have a minute? 

MIKE nods ; and they move to a private place . NERI is  
ClQse. by. 

,·._J 
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95B (CONT . ) 

TESSIO 
Barzini wants to arrange a meeting. 
Say� we can straighten any of our 
problems out. 

MICHAEL 
He talked· to you? 

TESSIO 
(nods ) 

I can arrange security .  

MICHAEL looks at him. 

MICHAEL 
Fine . That will be fine . 

143 

96 EXT DAY·: CEMETERY (195 5 )  

The Cemetery • . Late day . 

The hundreds of cars , limous ines and flower cars line 
the •stone wall . that surrounds this  Italian-Catholic 
cemetery in. Queens Village . 

Hundreds of peop le stand in a clu::te:- ; others watch ; 
take pictures , e tc .  

MICHAEL stands with his family , his MOTHER • • •  and TOM 
HAGEN . 

HICIL"\I:L 
(so ftlv ) 

. Chris t ,  'Io:n: , I needed mo re · time with 
· him • .  I . really . neecied him. 

HAGEN 
Dld he give you his politicians? 

MICHAEL 
· Not all • • •  I needed another four 
months and I would have had them 
all. 

(he looks at TOM) 
I guess you ' ve figured it all out? 

HAGEN 
How wi ll they come at you? i : 

I ) 
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9 6  (CONT . ) · 

MICHAEL 
I know now. 

(a  passion wells up 
inside of MICHAEL) 

I ' ll make them call me Don. 

HAGEN 
Have you agreed on a meeting? 

MICHAEL 
(nods) 

A week from tonight. In Brooklyn 
on Tessie's ground, where I ' ll be 
safe. 

HAGEN looks at him; . understands. 

But after the Baptism. I ' ve decided 
to stand as godfather to Connie ' s  
baby. 

'l'hey look up. 

144  

'?lie .coffin is · lowered into an excavation, behind which: · · ""' 
stands an enormous stone monument: it is of a weeping 
angel , with the bold inscription : CORLEONE . 

-.�------------------------------------FADE OUT-- -------

FADE IN : 

97  INT DAY: NERI ' S  APT . ( 1 95 5 )  

ALBERT NERI moves around in his small Corona 1'.oartment; 
. he pulls . a. small trunk from· · under his bed. He· opens 

it, and we see . in i·t ,  nearly folded , a 1-iew York City 
· Policeman·• s uniform • . . He takes it out piece by piece , 
• almost reverently . Then the badge , and the identifi­
cation card; with his picture on it. · slowly, in the 
�olitude of his room, he begins to dress. 

" . , ,  "�•--------------------------------
9 8  IN'l' DAY: MICHAEL ' S  BEDROOM ( 1955) 

MICHAEL and KAY are getting dressed . for the christen­
ing in their room. MICHAEL looks very well ; very calm : 
KAY is beginning to take on a matronly look. 
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INT DAY : MOTEL ROOM ( 1 9 5 5 )  

In a Long Island motel.  

145  

ROCCO LAMPOUE carefully disassembles a revolver ;  oils 
it, checks it , and puts it back together. 

EXT. DAY: CLEMENZA' S HOUSE (19 5 5 )  

PETER CLEMENZA about to get in his Lincoln .  He hesi­
tates , takes a rag and cleans some di rt off of the 
fe�der, and then gets in , drives off. 

lOU EXT DAY: CHURCH'.  ( 1955) 

.The Church. 

102 

Various relatives and friends are beginning to gather 
at the Church. They laugh and · talk. A MONSIGNOR is . 
officiating. Not all of the participants have arrived .. 
yet. 

CONNIE is there , with a beaming CARLO. She holds .the 
, infant;- showing him off to interested people . 

EXT DAY : U .N .  PLAZA ( 1 9 5 5 )  

NERI walks down the sidewalk in the neighborhood o f  the 
UN Building . He is dressed as, and has the bearing of , 
a _ policeman. He carries a huge flashl ight. 

99B EXT DAY : HOTEL BALCONY ( 1955 ) 

· LAMPoNE steps out onto . the . little balcony of a Sea­
Resort .Motel �  We. can see the bright ,  neon lit sign 

• ·advertising ·IIROOMS FACING .THE '.SEA�-VACANCY".  

- 101B INT DAY : .  CHURCH 

The Church. 

CONNIE holds · the baby ; the MONSIGNOR is . speaking : KAY 
and MICHAEL stand side by side around the urn. 

PRIEST 
(to MICHAEL ) 

Do you pledge to guide and . protect 
this child if he is left fatherless? 
Do you promise to shield  him against 
the wickedness of the world? 

.1 
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101B 

' 103A 

(CONT . )  

MICHAEL 
Yes , I promise . 

EXT DAY: FIFTH AVE . 

NERI continues up the 55th st. and Fifth Avenue area. 
He continues until he is in front of Rockefeller Center.  
On· his side of the street , he spots a limousine waiting 
directly across from the main entrance of  the bui lding . 
Slowly tie approaches the limo , and taps on its fender 
w�th his nightstick. 

The DRIVER looks up in surprise . 

NERI points. to · the •�No Parkingn sign.  

The DRIVER . turns his head- away . 

NERI 
OK, wise guy , you wanna summons , or 
you wanna move? -

DRIVER 
(obviously a hood ) 

You better check with your precinct . 

NERI 
Move it 1  

The DRIVER takes a ten dollar bi ll , folds it  deliber-
- ately , and hands it out the window , trying to put it 
unde r NERI ' s  j acket.  

NE;RI . backs · up , .· letting the bill fall onto the street. 
'l'hen he crooks a finger at the DRIVER. 

NERI 
Let me see you license and registra­
tion. 

' .. - -,,·----------------------------

99C EXT OAY.: MOTEL BALCONY 

LAMPONE. on the motel balcony spots a Cadillac pulling 
pp . It parks . A young , pretty GIRL gets out. Quickly , 
he returns into the room. 

I 

J 
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10 4A INT DAY : HOTEL STAIRS · (1955 ) 

CLEMENZA is climbing the back stairs of a large hote l .  
H� rounds the corner ,  puffs a little , and then contin­
ues upward. 

101B (CONT. ) 

The Church • .  Close on the PRIEST ' s  fingers as he gently 
app·lies oil to the infant' s ears and nostrils . 

PRIEST 
Ephetha • • •  be opened • • •  so you may 
perceive the fragrance of God ' s  
sweetness .  

103B EX'l' DAY : ROCKEFELLER CENTER ( 19 5 5 )  

The DRIVER of the limousine i n  front o f  Rockefeller 
Center is arguing with NERI. 

Now the DRIVER looks up . 

WHAT HE SEES t 

TWO MEN . in topcoats exi t the building. ONE of  the MEN' , 
asks the DRIVER: 

What ' s - up? 

DRIVER 
I .'.m · getting . a ticket.  No swea_t. 

· This .guy ·must be . new in . the pre-
:·cinct. 

Now BARZINI begins to exit the building , through the 
revolving gla·ss doors . · NERI opens up fire , trapping 
BARZINI in the shattering glass doors . The doors s ti ll 
rotate , moving the dead . body of BARZINI within them. 

101B . (CONT. ) 

In the Church--the VIEW on MICHAEL. The PRIEST hands 
him the infant . 

PRIEST 
Do you renounce Satan . 

MICHAEL 
I do renounce him. 

.. 

MAN 
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(CONT . ) 

PRIEST 
And all his works? 

MICHAEL. 
I do renounce them. • • • • • , w . ,  

INT DAY: MOTEL MURDER (1955 ) 

LAMPONE , backed up by two other MEN in his regime , runs 
down the iron-rail steps , and kicks in the door on 
Room 7F. PHILIP TATTAGLIA, old and wizened and naked , 
leaps up 1 a semi-nude young GIRL leans up . 

They are riddled with gunfire . 

104B INT DAY-: HOTEL STA-IRS (19 5 5 )  

CLEMENZA , huffing and puffing , climbs the back stairs·,,, 
with his package;. 

101B (CONT . ) 

The PRIEST pours water over the forehead of  the infant­
MJ:CHAEL ·holds . 

PRIEST 
Do you wish to be baptized? 

MICHAEL . 
I do wish to be bapti zed.  

104A INT . . OAY : HOTEL ELEVATOR MURDER (19 5 5 )  

·CLEMENZA,: out . of breath , climbs . the final few_ s teps . 

He wa1ks through some glas s · doors , and moves to an 
ornate · ele.vator waiting shaft . 

· The lights indicate the elevator has arrived. 

The doors open , and we see a surprised CUNEO s tanding 
with the dapper MOE GREENE . 

CLEMENZA fires into the small elevator with a shotgun . 
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101B (CONT . )  

The PRIEST hands a lighted candle to MICHAEL. 

PRIEST 
I christen you Michael Francis Rizzi. 

Flash bulbs go off •. Everyone is smiles, and crowds 
around MICHAEL, KAY, CONNIE • • •  and CARLO. 

l0lC EXT DAY : CHURCH (1955 ) 

The christening party outside the Church. 

Four or· five . limousines have been waiting ; now pull up 
to r�ceive MAMA,. CONNIE and the baby; and the others. 

Everyone is very happy 7 only MICHAEL seems aloof and 
grave . 

As the fuss is going on, a car pulls up. LAMPONE gets·� 
out and - works his way to MICHAEL. He whispers in his 

. ear. This is , the news MICHAEL ha� been waiting for. 

CONNIE holds the baby up to MICHAEL. · 

CONNIE 
Kiss your Godfather. 

The infant turns its head_, and MICaAEL uses that as an 
excuse to ba.clc away. 

MICHA.EL 
. • Carlo • • •  we 've had · a .chang.e. in  the 
· plans. · Mama , ·  Connie, . .Kay and the 
• kids wil.l have to take the trip. out 
.to · Vegas without us . -

CONNIE 
Oh Mike, it' s our first vacation 
together. 

CARLO 
(anxious to please) 

Jesus, Connie� • •  sure , Mike • •• 

MICHAEL 
Go back to your house and wait for 
me • • • 

He kisses .KAY. 

I' 
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101C (CONT . )  

MICHAEL 
_ ( to KAY) 
I ' ll j ust be a couple of days • • •  

150 

People are guided to the correct limousines ; they s tart 
;. ( to drive off. 

105A INT DAY : OON-1 S KITCHEN 

TESSIO sits in the Kitchen of the Main House on the 
Mall. 

HAGEN enters . 

HAGEN 
You' d better make your call to 
Barzini : Michael' s ready . 

TESSIO nods ; moves to the telephone and dials a number· •. 

TESSIO 
We ' re on 0\1r way to Brook·lyn. 

He hangs up and smiles� 

TESSIO 
I hope Mike· can get us a good . deal 
tonight.; 

HAGEN 
(grave ly ) 

I ' m  sure he wi ll • 

. lOSB BXT DAY:·: MALL (19.55 ) 

The TWO .MEN .walk out onto the Mal l ,  toward a car. On 
their way they are stopped by TWO BODYGUARDS . 

BUTTON MAN 
The boss says he ' ll come in a sepa-· 
rate car. He says for you two to go 
on ahead. 

TESSIO 
(frowning) 

Hell , he can ' t  do that . I t  screws 
up all my arrangements . 

THREE MORE BODYGUARDS appear around him . 

' .. 
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105B (CQNT. ) 

HAGEN 
(gently) 

I can ' t  go with you either, Tessio • .  

151 

He flashes at the men surrounding him : for· a moment he 
panics, and then he accepts it. 

TESSIO 
(after the pause ) 

Tell Mike it was business • • •  I always . 
liked him. 

HAGEN 
He understands that. 

TESSIO looks at the men,  and then pauses . 

TESSIO 
(softly). 

Tom, can you get me off the hook? 
For old times ' sake? 

HAGEN 

HAGEN turns , and walks away. from the group. Then about 
twenty paces away, he stops, and looks back. 

TESSIO is led into a waiting car. ·. 

HAGEN looks away, and walks off . 

l0SC . INT DAY : CARLO ' S  LIVING. ROOM ( 1 955)  

CARLO · RI Z Z I  is · alone in  his house, smoking, waiting 
rather nervously. He ·moves to the window and looks 
out • 
. 
WHAT HE SEES: 

1050 EXT DAY: MALL (1955 ) 

MICHAEL, still dressed in a dark suit; followed by NERI , 
LAMPONE and CLEMENZA, then HAGEN . 

They move toward us . 

Excitedly, CARLO moves to the front door ; opens it. 

He wears a broad smile . 

-------
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1 050 (CONT. ) 

lOSE 

CARLO 
Godfather!  

MICHAEL 
You have to cµ1swer for Santino. 

The smile on CARI.O ' s  face slowly fades, then, in a 
foolish attempt for safety, he slams the door in their 
faces and backs into. the living room. 

IN� DAY: CARLO'S LIVING ROOM (1955 )  

The. door opens, and the grim party enters. 

MICHAEL 
You fingered Sonny for the Barzini 
people. That little farce you played 
out with my sister.  Did Barzini kid 
you that would fool a Corleone ? 

CARLO 

(dignity) 
I swear I'm, innocent. I swear on 
the head . of my children, . I ' m inno­
cent. Mike, don' t do this to me, 
please Mike, don ' t do this to mo t 

MICHAEL 
(quietly ) 

Barzini is dead . So is Philip 
Tattaglia , so are Strachi , Cl.lneo 
and Moe Greene • • •  I want  to squa�s 
all th� fa;,il�, ac�oun-.:r- 4:oni. g:i.t . 
So don't tel l  mo ·. you I re innocent ; 
admit what you did . 

·CARLO. is• silent , he wants to talk but is terrified . · 

' MICHAEL 
(almost kindly ) 

Don ' t  be frightened. Do you think. 
I ' d  make my sister a widow? Co· you 
think I 'd make your children father­
less? After all, I'm Godfather to 
your son. No, your punishment is 
that you I re out of the. family busi-
ness. I ' m  putting you on a plane to 
Vegas--and I want you to stay there . 
I ' l l send Connie an .allowance , that ' s 
all. But don' t keep saying you ' re 
innocent : it. ·insults my intelligence· 
and makes me angry . Nho approached 
you, Tattaglia or B�rzini ? 

' 
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lOSE (CONT. ) 

CARLO 
- (sees his way out) 

Barzini. 

MICHAEL 
(softly) 

Good , good. Leave now ; there •·s a 
car waiting to take you to the air­
port. 
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CARLO moves to the door 1  opens it. There is a car 
waiting ;" with a group of MEN around it. 

He looks back at MICHAEL, who reassures . him. 

MICHAEL 
I ' ll cal l your wife . and tell her 
what flight you' re on. 

lOSF EXT DAY: MALL 

CARLO moves out to the Mall ; the BU'I'TONMEN are putting 
his things . . in the trunk. 

ONE opens the front door for him. 

SOMEONE is sitting in the rear seat , though we cannot 
see who. : 

CARLO gets into the car : out of nervoµsness, · he looks 
back to see the other man. 

It is CLEMENZA, who nods cordially. 

· The ·motor ·starts, - and as the car pulls away, CLEMENZA 
· suddenly · . throws t}:le ·.garrote around CARLO ' s · neck. He 
_ chokes and leaps up like a fish on a·line, kicking his 
feet •. . 

The garrote is pulled tighter; CARLO ' s  face turns 
·co1or. 

His thrashing feet kick right through the front wind­
shield� 

Then the body goes slack. 

CLEMENZA makes a foul face, and opens the window as the 
car drives off .  

. . 
. 
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l0SG EXT DAY: CARLO ' S  STEPS (1955) 

MICHAEL and his party • . They watch. 

106 

Then he turns and walks o ff ,  and they follow. 

--�----�-----------�----•�------------FADE OUT------�--

FADE IN : .  

rNT NITE : MICHAEL'S LIMO EN ROUTE {1955) 

MICHAEL sits alone in the back of his car; NERI is 
driving . 

They do not speak for a long time : it is night--car 
lights , flash by. 

NERI· turns back. 

NERI 
You know I would never question 
anything you say .. 

MICHAEL 
(smiles) 

Speak your mind. 

NERI 
I ' ll do this for you : you know I 
should. 

MICHAEL 
· No . This. I have to do. 

107A EXT NITE : PIZZA, ST�ET ( 1955) 

MICHAEL' s  ·car pulls up in a auiet neighborhood , near 
an Italian P.izzeria. .NERI opens the door. 

MICHAEL 
. .  Sit in the car. 

107B INT NITE : PIZZA . PLACE (1955 )  

He walks alone into the restaurant. A MAN is tossing 
pizza dough in the air .  

MICHAEL 
Where's the boss? 

'"' I 
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107B (CONT . )  

MAN 
In the back . Hey Frank , someone 
wants you. 

15S  

A. MAN comes out of the shadows , with a strong Italian 
accent. 

MAN 
What is it? 

He s tops , frozen in fear. It is FABRIZZIO .  

VIEW ON MICHAEL. 
ZIO is cut down . 
and exits . 

Gunfire from under his coat. FABRIZ­
MICHAEL throws. the gun down ; turns 

108A EXT DAY:, MALL ( 1955 )  

. HIGH. ANGLE ON THE - CORLEONE MALL 

Several moving vans are parked in . the Mall ;  one feels 
that these are the final days ; the families are moving 
�ut ; signs indicating that the property is for sale ar� 
evident. 

A black limousine pulls up , and before it  has even 
stopped ,  the rear door fl ies open , and CONN IE att empts 
to run out, restrained by .MAHA. She man ages to break 
free and · runs across the. Mall into Michael ' s. house . 

10 8B IN.T DAY : pON ' S LIVING ROOH ( 1 9 5 5 ) 

Ins ide · the Corleone house . Big boxes .. have been packed ; 
furniture prepared - for shipping. 

CONNIE 
Michael i  

She hurries into the living room , where she comes upon 
MICHAEL. and . KAY. 

KAY 
(comforting ) 

Connie • •  ·• 

But CONNIE avoids her , and moves di rectly to MICHAEL . 
NERI is watchful . 

,,---. 
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156  �-
10 8B (CONT . )  

. t 

CONNIE 
You lousy bastard : you killed my 
husband • • •  

KAY 
Connie • • •  

CONNIE · 
You waited unti l our father died 
and nobody could stop you and you 
killed him , you killed him ! You 
blamed him about Sonny , you always 
did, everybody did . But you never 
_thought about me , never gave a damn 
about · me . 

( crying) 
What am I going to do now, what am 
I going to do . 

TWO· of .Michael ' s  BODYGUARDS move closer , ready for 
orders from him. But he stands there , waiting for 
his sister to finish. 

RAY 
Connie ,  how could you say such things? 

CONNIE 
Why do you thi.nk he kept Carlo on 
the Mall? All the .time he knew he 
was going to kill my husband . But 
he. didn ' t  dare while my father was 
alive . And . then he stood Godfather 
to our child . That  co ldhe�rtsd 
bas tard . 

(to KAY) 
And do you know how many men he had 
killed wi th Carlo? Just read the 
papers . That' s your .husband . 

She tries to spit into MICHAEL ' s  face : but in her hys­
teria she has no saliva . 

MICHAEL 
Get her home and get a doctor . 

The TWO BODYGUARDS immediately take her arms and move 
her , gently but firmly. 

KAY is shock ed : neve r taking her look of amazement from 
MICHAEL. He feels her look . 

.,.----
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10 8B (C.ONT . }  

MICHAEL 
She ' s  hysterical . 

But KAY won ' t  let him avoid her e·1es .­

KAY 
Michael , it' s  not· true . Please 
tell me . ·  

MICHAEL 
Don ' t ask me . 

KAY 

'l'ell me l 

MICHM::L 

All right , this one time I ' ll let 
you �sk about my . a.f�a.i:-s , one! last 
time . 

KAY 
Is it true? 
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She looks directly into his ey�s , he =etu:-ns the look , 
.sc  di:rec �ly t!l at we know h� will tell the truth . 

No • 

M!C�:'1..EL 
(after a very iong 
pause)  

. KAY i s - relieved � she throws h�r arms a=o�'"'1d hi::1 , �r.d 
�ugs h��. Then she kisses �i�. 

KAY 

. (through her tears ) 
. we .both need a dxink. 

She moves ·ba ck _into t!l.e ki ":che n and begins to prepare 
thE drinks • . : From her .vantage · point , .as • she smilingly 
.:takes the drinks , ·  she see s · CLE:•tEN�A , NE?..I and ROCCO 
L.'\MPONE· . en·.ter the hous� w:i �h · t..'11::i.r BOOYGUA?.OS •. 

She watches with curiosity , cis r-�ICHAEL stancs to re-
cc i ,rc_ them . :a:e s tand::; ar!"oc;a�·tly c1t ease , waight 
res ti ng on one foot sli�ht�y behi nd the other.  o�� 
h a,, :i  on his !�ip , li:-;c � r-.,: :l'-!: :.:.::-.;,�rc r .  �.ha CAFC;.".SGI: :::s 
�tand be fore hi�.  

. lOCC 'INT··· OhY :'.·:DON I S KITCP.E�; (1955) 

·•· ·; .. 
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(CON-;:" . )  
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· .CLEM&'JZA 

. Don Corleona • •  � : - - .: - . .  
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The smile fades from KAY' s face., , 'as -she loo�-� 
her husband has·· become.. ·· _.-.:· . · · •  
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:: · ·  ; :.::, : .- .. . : -·· .. 

INT DAY: CHURCH (19 5 5 ) 

7'.AY wea=s a shawl over her l:ead. She drops . ma.--iy . coins 
in the coin box , and l i:t.s �- b'..l.rning tape:-., · a:.d one bv 
one , · i_n a pat�er:1 know:: . 0::1::.r · :C> he:self , -_li,c;ht:s th.i.rty 
,:anciles .  · . - :::,: .... -=<• .. _-: . . , .  - . . .  -_·,_

·.·.:;·· ·i�_--.,··.· ._•_
._�:�_--:_

· .. _.-_.·_:. :._· _· .. _ ·  :: ./·.�:?1·:,!:' le�·.:_ - , 

·THE END 
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