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INT. BLARNEY STONE BAR' GRILLE, SOOTH BOS:ON -- EVENING 

Th•bar ia dirty, nore than a little run down. If there is 
ever a cook on duty, he'• not here nov. As we pan across 
aeviiral empt�• tablas, ve can alnoat ar..ell the odor of last 
nights beer and crushed pretzel• on the floor. 

CHOCKIE 
Oh my God, I 9ot the noat fucked up 
thing I been meanin' to tell you. 

As the ca�era r1sea, ve find FOOR YOONG �.EN seated arour.Q a 
table near the back of the bar. 

ALL 
Oh JaPu&. Here ve go. 

The 91.1)" holding court ii CHOCKIE S1.JLL:VAJ:, 2 0, an::! the la::g'? E. t 
o! the bunch. He ie loud, boisterous, a bc::n entertainar. 
t:ext to hirr. ia WILL HON'::NG, 20, handsome an::! confident, a 
so!t-�poken leader. Cn Will'a right aits BIU.Y M:BRIDE, 22, 
haavy, quiet, aomaona you definitely wouldn't want to tar.;le 
W�'t�. Finally thar• ia H�RGA?l O'HA.I.LY, lS, srnaller than tte 
o':.he:: 91.l}'S. Wiry an::! anxious, Morger, listen& to Chuckie 'a 
hc::ro:: stories with eager disguet. 

A:: fo�:: boys apea►. with thick Boater. accents. This 1s a 
rou;t, working clasa Irish neighborhood ar.: these boys a::e 
:..�s p:�d:.::-:.. 

CHU:KIE 
You guys lmo1, my cousir. Mike�· Sullivan' 

ALL 
Yeah. 

CHOCKIE 
Well you know how he loves animals 
right7 Anyway, last week he'a dr!v::.r," 
home ••• 

(laughs) 

What? 
ALL 

Coma onl 

CHOCKIE 
,_ (tryin9 not to lau9hl 
I'm aorry, 1 cau1■ you know Mikay, the 
fuckin 9uy love• animals, and this is 
the laat peraon you'd want this to 
happ■n to. 

WILL 
Chuckie, vhat the fuck happened7 

(CONTINUED) 
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CBUCY.IE 
Okay. B•'• drivin alon9 and this 
fuckin' cat jun:ps ir. front o! his car, 
and 10 he hits thie cat--

Ch�kie is really laughing now. 

MORGA.'> 
--That isn't funny--

CHtlCKIE 
--and h•'• lik• ••hit! Motherfucker!" 
And he looks in hie rearviaw and sees 
thia cat-- I'm sorry--

BILLY 
Fuckin' Chuckie! 

CHUCKIE 
So he •••= this cat tryin to make it 
acroae the street and it's not lookin' 
so good. 

WI!.:. 
It's walkir.' pretty slow at this point. 

M:..RGA!: 
You guys are fuck1n' 1ick. 

CHt::K:! 
So Mikey'• liKe "Fuck, I g�tta put 
this thing o�t c! its mieery"--

MOR:.AN 
TJ-,is ie--

CHUCKIE 
--so ha gets a haramar--

WIL�/MORGAN/BILLY 
OH! 

CHUCKIE 
--out ot hie tool box, and starts 
chasin' the cat and atarte whackin' it 

.with the bU1111ar. You know, tryin' to 
put th• thing out of it'e miaary. 

HORG� 
Jaaus. 

CHUCKIE 
And all th• time he'e apol09izin' to 
the cat, 90in' "I'm sorry. • BANG, 
•I•m sorry.• BANG! 

BILLY 
Like it can understand. 

(CONTINUED) 
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CBUCKIE· 
--And thi• S&111oan VUY come• runnin' 
out of hie house and h•'• like •what 
th• fuck are you doing to my cat?!• 
Mikey's like •1•111 aorry•--BANG--"I hit 
your cat with my truck, and I'm just 
trying to put it out of it'• miaeryn __ 
&ANG! And the cat di••• So Mikey's 
like •Why don't you come look at the 
front of ay truck.• •cauae the other 
guy'• all fuckin flipped out u,out-

WILL 
Watching hie cat get brained. 

Morgan gives Will a look, but Will only •rniles. 

BLACKOUT: 

CHUCKIE 
Yeah, ao he's like "Check the front of 
my truck, I can prove I hit it 'cause 
there'• probably •o�e blood or 
aomethingu-

WILL 
--or a tail--

WI:U.! 

CHUCl<IE 
·.1cl �c thei· __ ��ound to th� f�on� of 
his truck . •• and there's another ca� o� 
the grille. 

WILL/MOP.GAN/BILLY 
No! Uqhl 

CHOCKlE 
Is that unbelievable? He brained an 
innocent cat! 

3. 

�or9e Ben•• "'Dmba ladda Oma• immediately begin, and the op�nin; 
c�;tita roll•

. 
Ne aee a panoramic view of South Boston 

ll1:IJ:i., ai ta in hia apartment, walls completely bare. A bed, a 
•m� nig�t tal)le and an empty vaatebaaket adorn the room. A 
stack of twenty or ao LllMJlY BOOltS ait by hie bed, Be is 
flipping through a book at about a page a aecond. 

Ne travel aero•• crowded public houaing and onto downtown. 
Finally, we gaze aero•• th• river and onto the great cement
dorr,ed buildings that make up the M, I. T. campus. 

Bele.49295, 
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IN!. M.I.T. C::.kSSROOX -- DAY 

The classroo� 11 packed with graduate students. PROFESSOR 
Lh."'.BtAU (S2> !1 at the lectern. The chalkDoard behind hi� �s 
covared w!th theorems. 

. ' I.AMBEAU 
Please finish McKinley by next month. 
Many of you probably had this as 
undergraduates in real analyeis. It 
won't hurt to brush up. l u. also 
putting an advanced fourier eysterr, on 
the main hallway chalkDoard--

Everyone groans. 

LAMBE:AU (CONl" 0) 
I'm hoping that one of you �i9ht prove 
it by the and of the semester. The 
first person to do 10 will n:t only be 
in iry good grace a, but qo on to far:.e 
and fortune by having their 
acco�pliehment recorded and their name 
printed in the auspicious •M,I.:. Math 
F<ev:.ew. • 

Prof. Lar.-.beai. holds u;:, a thin pu::ilica tion enti t.:.e::l "M.:. l. 
S:ien:e Review". Everyone lau;hs. 

LAME!EAU (COJ;l'Il) 
Fc=�•1i!:· uiH.�:.:-:. i:icl•..1.jii.. J:.>��: La1.:re.a1:e i, 
world-renowned astro-phys!c1sta an: 
low:y M,l, T, professors. 

More la.ughs. 

I.AMBEAU (COKl' D) 
Okay. That ie all, 

A err�ttering cf applause. Students pack their bags. 

I NT. FUNI.1.l:D 

The place 1•-• 11oneter indoor funpark. Will, Chuckie, Morger. 
and B_illy are in adjoinin9 batting cages. Will has disabled 
the ·li,i_tching machine in his and pitches to Chuckie. The boys 
havldf�en drinking, Will throws one to Chuckie, high and 
tig�·•" Several empty beer cane sit by the caqe. 

CHUCKIE: 
Willi 

Another pitch, in■ide. 

CHUCKIE (CONT'D) 
�ou're gonna get charged! 

(COt.T l?IU!:.t l 

LATER 
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WILL 
Yo� think I'm afraid of you, you big 
fuck? You're crowdin' th• plate. 

another one, way in■ide. 

CHUCY.It 
Stop brushin' me back! 

WILL 
Stop crowdin' the plate! 

Chu:kie laughs and eteps back. 

CHUCXIE 
Caeey•s bouncin' at a bar up Harvard. 
We 1hould go up there 1ometim•. 

WILL 
What are wa gonna do up there? 

CHUCXIt 
I dor: 't know, we·' ll fuck up 10111a srr,art 
k!d&. 

11tapping back ir.l 
You"d Prob'ly fit right in. 

WILL 
Fuck you. 

5. 

Wi!l fire: a pitch at Chuckie'a head. Chuekie divef tc av:i� 
beir.9 hit. Ha gete up and whips his batting he!met �t ��::. 

EXT. SOUTH BOSTON RCO,':O:: -- :.hl'.l.: iu·•:i .:,,�1001' 

SEAN McGUIRE (52 ) lite, FORMAI.LY DRESSED, on the roof of his 
apartment building in a beat-up lawn chair, W•�l-built and 
fairly muscular, ha 1tares blankly out over th• city. On his 
lap rests an open INVITATION that readr "M.I,T. CLASS OF '67 
JU:UNIONw •. 

While the morning is quiet and Sean 1it1 serenely, there is a 
look about his that tell■ u1 ha ha• faced hard times. This 
11 a man who fought his way through life. On his lonel}' 
■tar• we: 

. -� ... 
t:�-��,����-�-�)L-�;l�· Ct:7 TO: . 

':r--'ti CAMPOS 1.AWN -- DAY 
���- .. t�i- -:,,_ 
'·>·-;wt.r' REUNION PAP.TY has taken over the lawn. A 

w . . ·• .. ct' throng n:ill about underneath a large banner that 
reacU; •WEU:oME BACK CI.ASS OF • 67 •. We find Professor Lambe au 
standing with I Clrink in his hand, aurveyin; the crowd. He 
is interrupted by an approaching STUDENT. 

STUDENT 
Excuse me, Profeaaor Lambaau? 

(CONTINUED) 

Wi�l...9uns 
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I.AMBEAU 
Yee. 

STUDEN:" 

I'm in your applied theories claes. 
We' re all down at the Math and Science 
.building. 

L>.MEIEAU 
It' s Saturday. 

STUDENT 
I know. We just couldn't wait 'till 
Monday to find out. 

LAMBE.AU 
Find out what'l' 

STUDENT 
Who proved the theore�. 

E>::r. TO� FOLEY PAU, S. 8OSTOI\ -- AFTEPJ;ooi-

E • 

In the .bleacher• of the visiting aection we find our .boy:., 
cirinlting and amoking cigarettes. Nill pops oper. a beer. ':t,e 
boys have .been here for a while and it ahows. 

Bi::y sees aornathing that catches hi& interest. 

B:L:.Y 
Wh�'• that? She's got a nice a�s. 

Their F. O. V. revea.le a gir: 1.::. .. �·�rlt:::h �"·"'•·•·' .: .. :.king t.:; a 
beefy lookini ITALIAN GOY (BOBBY CHA.�PA) 

MOAGA?: 
Yat., that ia e nice aaa. 

CliOCKIE 
You could put a pool in that .backyard. 

BILLY 
Who's ahe talkin' to? 

HORGAN 
That fuckin' guinea, Nill knowa him. 

. WILL 
Yah, Bob.by Champa. He used to beat 
the ahit outta me in ltindergarten. 

BILLY 
He'■ a pretty big kid. 

WILL 
Yah, he' s the same size now as he was 
in Kindergarten. 

(CONTINUED) 

S7% 



MORGAN-
Fuck this, let's get something to eat . •. 

CHU::KIE 
�'hat Horgan, you're not 90Ma go talk 
to her? 

Fuck her. 

The boys get up and walk down the bleachers. 

NILL 
I could 90 for a Whopper. 

MOP.GAN 
(nonchals.ntl 

Let's hit McDonalds. 

CHUCXIE 
Morgan, I'm not goin' to HcDona:ds 
juat cause you like the dr!ve through 
girl. It's fifteen minute• ou� of ou: 
way. 

MORGA.� 
What el•• we gonna do we can't spwre 
fifteen �inute1? 

CHU::KIE 
All right Morga�, fine, I'll telly:� 
why we're not goin to McDonald!, It' s 
because tha drive through !:�. __ l, i:: a 
fuckin' idiot. I'm sorry yo� like he: 
but aha'• du"b aa a poat and she has 
naver got our order right, never once, 

MORGAN 
She's not atupid. 

WILL 
She's sharp aa a marble. 

CHUCXIE 
We're not 9oin 1

• 

(!:>eat) 
I don't aven like McDonalda. 

HALLWAY -- LATER 

i . 

CUT TO: 

Larrbeau, still in his reunion formal-wear, strides down the 
hallway, carrying some papers. A group of students have 
gathered by the chalk!:loard, They part like the red sea as he 
approaches the board, Oaing the papers in hand, he checks 
the proc!. Satisfied, ha turn■ to the class. 

( COt:T INUEO l 

S-· 
'; 

MORGAN 
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LAHB£AU 
This 1• correct? Who did this? 

Dead si.:.en::t.. Lar.:beau turna to an INDIAN STC�ti:T. 
�-r�;-
{·t LAHBE:AU (CONT'D) 
�- Nemeah? 

Namesh shakes hia head in awe. 

No way. 

Lamb&au erases the proof and atarta putting up a ne...- one. 

LAHSE:AtJ 
Well, vhoavar You are, I'm aura you'll 
find this one challenging enough tc 
me:it coming forward with your identity. 
That 1a, 1! you can do it. 

n;-;. Cf.UCKIE'S CAR, OR!VIK:. I� SOUTH BOSTOS -- COt-TINUOS 

e. 

The street ia crowded as ou::- boys drive down Broadway. They 
move slo...-ly.through heavy traffic, windows do...-n. Chuckie 
sorts th:cugh a large MCI>ONAl.0S BA:. as he drives. 

MOR:.Al: 
Bic, Ma::. 

w,,, holds tba wheel fer Chu::k!e as he looks thr�u;h the b�;. 

MORGA?: (CONT I :::) 
I Saa-.a tone) 

Big Mac. 

Chu::kie gets out fries fo: himself, hands K�ll t.�s fries. 

MORGA?; I CON'l' I D) 
:, I had a Big Mac. 

CHUCKIE 
Would you shut the fuck up! I knew 
what you ordered, I vaa there! 

MORGAN 
So vhy don't you give ma my aandwich? 

CHCCKIE 
What do you mean •your aandwich•? I 
bought it. 

HORGAN 
{sarcaatic) 

Yah, all right ••• 

CHUCKIE 
He...- �u::h money you got? 

(COt:'l'It-0£0) 

F. lC' 
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HORGAN 
I told ycu, I just got change. 

CHU::KIE 
Nell give me your fuckin' change and 
we'll put yo�r fuctin' sandwich on lay
away. 

MOP.GAN 
Nhy you gotta be an asshole Chuckie? 

CHOCKIE 
I think you should aatablilh a good 
line of credit. 

Laughter, Chuckie goaa back to searching through the bag. 

CHUCKIE (CONT'D) 
Oh motherfucker ••• 

WILL 
She didn't do it again did 1he? 

CHUCKIE 
Jesus Christ. Not even close. 

MORGA?: 
Did she get my Big Mac? 

C:HIJ::'K!E 
-----mr_SHE ___ O-,::IO::CNCC' T GtT YOUR BIG w.: ! ! 

---.S-- ALL FUCKIN' FI:.ET-0-FISHI I 
• 'T' I C' -- . 

Cr.u:kie �r.ips a filet-o-:ish back to Morgan, then tc 

W:ILL 
Jesua, that's really bad, did anyone 
even order a filet-o-fiah? 

CHOCKIE 
No, and we got. four of 'em. 

BILLY 
You gotta be kidd1n' me. Why do we 

.•ven 90 to her? 

CHUCKIE 
Cause fuckin' Morgan•• got • crush on 
her, we always 90 there and when we 
get to the window he never aaya a 
fuckin' word to her, he doesn't even 
look at her, and she never gets our 
order right cause she' s the goddamn 
MISSING LINK! 

WILL 
Nell, ah• out did herself today . . .  

(CO�TINOED) 
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MORGA!: 
I don't got a crush on her, 

Push in on Will who •••• something o.s. 

Will'• P.o.v. reveal• BOBBY ellAMPA and his friends walk down 
the atreet. One of them caaually lobs a bottle into a wire 
garbage can. It SHATTERS and some of the glass hits a�� 
PASSERBY who, although unhurt, is upaet. 

CHOCXIE 
What do we got? 

WILL 
I don't know yet. 

WILL'S P, O.V. : The woman says something to Bobby. He says 
■omething back. By the look on her face, it was something 
UnFleasant. 

HORGAN 
Come or., Will, •• 

CHOCKIE 
Shut up. 

HORGAN 
Ne, why didn"t you fight hi� at the 
park if you wanted to? I'm net gcin' 
now, I' m eatin' my snack. 

WI:.L 
(smiles) 

So don't 90, 

Wil: is out the doer, jogging toward Bobby Champa. Billy 
gets out, following Will withe look of casual 1ndifferenee. 

Cl!OCKIE 
Morgan, Let'• go. 

MORGAN 
I'm serious Chuckie, I ain't goin'. 

Leaving the car, Chuckie o�ns hia door to follow. 

CHUCKIE 
(spins in hi• ■eat) 

You're goin'. And if you're not out 
there in two fuckin' aeconda, when I'm 
done with them you're next! 

And with that, Chuckie is out the door. 

CUT TO· 



I 

I 

,-.. 

. . .  

EXT. SIDEWALT. -- CONTINUOU£ 

Will comes jogging up toward& BOBBY CBA.�A. calling out fro� 
acrcas the street. 

WILL 
(amiling, 900d naturedly) 

Bey, Bobby Champa! I vent to 
Kindergarten vith you right? Sister 
Margaret'• class . • • 

.Bobby i• bewildered by this etrange interruption and unsure 
of �ill's intentions. Just vhen it looks as thoug� .Bobby 
might remember him, Will DRILLS HIM vith a sucker-punch wh!ch 
begins the 

FIGHT SEQUENCE: 40 Fll.A.'!ES OVER M. CAYE'S ·LET'S GET x= o:;." 

Will's momentum and respectable streP;th serve to knock the 
haple!s Champa out cold. 

As 100n as Will hitl Bobby, hi• friend& CONVl:RGt ON K!L�. 
Billy JUMPS n: and wrestles one iUY to the grour.d. Tt,e twc 
exchangG mea1y punches on the sidewalk. 

Wi1l ia in troUble, back pedaling, dodging punches trying to 
avoid being overrun. When Will goea for one guy, another has 
an open shot end he HAMMERS WILL vith a right to the hee;. 

W!l: ia 1taggered and bleary, ea a aecond guy winds up fc= e 
a�.::t he !E BLIND SIDE!:> by Chuckie who hits the kid :ilce h� 
was e tackling sled, lifting him off the ground. 

Chuckie turns to see Will still outnu�.bered. It's a:1 w�:1 
can do to etay standing as Morgan DROP lCICt:s one of Cha�.pa • s 
boys from the hood of a car. 

Contrary to vhat we might think, Horgan is actually quite a 
fighter. He peppers the kid with a flurry of blow,. 

The fight ii meaey, ugly and chaotic. Host punches are throwr. 
Wildly and miss, head• ara banged against con=rete, sornecne 
throws a bottle. 

In the end, it'• our guys who are left standing, while Bobby's 
friends stagger off. Chuckie and Horgan turn to eee Will, 
standing over the unconscioua Bobby Champa, atill POUNDING 
him. 

-�·�·-" 

AN@.oN WILL: SAVAGE, UGLY, VICIOUS AND VIOI.El>? -�· .... 
Nl-.atever demons must be raging ina1de Nill, he ia taking then-; 
out on Bobby Champa. He pummels the helpless, unconscious 
Champa, fury in his •Y••• Chuckie and Billy pull Nill away. 

The POLICE finally arrive on the scene and having only 
witnessed Will's vicious attack on Chair.pa, they grab hi�. 



r 

EXT. SIDEWA1.K (FUI.L SPEED) -- CONfINtJOUS 

A c:rowd of onlooker• have gathered. Chuc:kie addresses the:.:,-.. 

CHUCKIE 
Bey, thanlca for cor..in' out. 

WILL 
Yeah, you're all invited over to 
Morgan•• house for a co111planentar)' 
fish aandwich, 

The Police llam Will onto the hood of a car. 

WILL (CONT'D) 
(to Polic:e) 

Bey, I know it's not a French cruller, 
but it'a free. 

The c:op holding Will SLAMS his face into the hood, anothe: 
c:op use . .s his baton to pres s Will' a face intc the ear. The 
look of rage returns to Will'• eye. 

WILL (CONT'D) 
Get the fuc:lc off 111e! 

Wi::.:.. re11�sts. Another c:op come a over. Will KICKS HI� IJ; T.H: 
KNE�, dropping the cop. Momentarily freed, Will engages in a 
fracas wi:h three cops. Hore converge on Will, who--thoug� 
he s truggles-- takes a beating. 

EXT. SEJ.l:'S ROOF -- NIGHT 

Sean sits, exac:tly as we first aaw him, except his tie is nc:1,,· 
loose and an empty bottle of BDSHMILLS 1a at his side. He 
stares out over the c:ity. A NATROh"LY LANDI.ADY comes out of 
a doorway on the roof, 

LANDLADY 
Sean? 

Sear. doesn't answer. 

iii-·. 
-� 

.. �� 
A beat. 

LANDLADY (CONT'D) 
Sean? You okay? 

SEAN 
Yeah· 

LANDI.ADY 
It's getting cold. 

After a moment, she retreats back down the stairs. Sean 
doesn't move. DISSOLVE: 



• EX1'. CHQLP:S lU'VP, ISl'ABLIIBDIG SJI01' - HONflHG 

'l'he aornin9 aun r•fleou n11liaaUY off th• r1-r. 
EX1'. COOAft0UU: - 111:XT NOIUIDIC 

13, 

w11t: .... rv•• from. the courtboue. Chuc:Jde 1• waitinv for hinl 
in t1le C&dillac with two oupa of DUIIJCDI' DOtJGBHO'l'S coffee. 
Be handa one of �-- to Nill. !bi• l••l• routine. 

CBUCICIE 
lfhen•a the arraigmaent? 

Next weeJr., 

Chuckie pull• eway. 

EX'l'. N. I. 1'. CAMPUS, 

WILL 

ES'l'ULISHING UOT - HORNING 

Student• walk to cl•••• carrying bags. More than any oth•r, 
atudenta aeu to lie heading into OH£ PU1'ICULAR CLASSROOM. 

INT, M,l.1', CLUIJWON - HORNING 

'l'ha classroom i• enn ao%e c:cov4ed than when last we aaw it. 
Laml>eau plays along with the excited environment with mock 
pomposity and 900d h\llllor, 

LAMBEAU 
I• it my imagination, or ha1 my claas 
9rown con1iderabl3•? 

LNaEAU (CONT'D) 
I look around and •e• young people who, 
are my atudenta, youn; people who are 
not ay atllClent• as well a• 10111 of my 
collea,ue1. And by no atntch of my 
1m•t;J,nat1on clo I thinJr. yoa•ve all come 
to hear•• lecture. 

• More laughter. 

.. 1.IHIIBAU (COH'l''D) 
: '• .·- But tatber to ••certain the 1denUty ,, .I,· : ·,·. ·: of vho OIi&' eate911ed •aath review• has 

· :- .. • · come to oa11 •n• Nf9t•ry Nath 
· •.: • ...:; Magician.• 

Be ·K ."':'• th• H.I,\l', Hath R•view featuring a ailhouetted 
fitJUH, emblasoned with a laqe, white queat.ion mark. 'l'tae headline nad1 •Nyateq Hath Na91c1an 1trik•• a9ai11. • 

L»IBUO (COH'r'D) 
Whoever you are, yau•ve aolnd four of 
the aost difficult t.beoreae I'n •••r 

(MOU) 

(CON'l'INOED) 

TOTl=i. P.02 
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I.AMBEAU (CONT'D) 
given a class. So without further 
ado, come forward silent rogue, and 
receive thy prize. 

Tho class waits in breathless anticipation. A STUDENT shifts 
his-._weight. in his chair, making a noise. 

LAMB£AU (CONT I D) 
Well, I' m 1orry to disappoint my 
1pectators, but it appear• there will 
be no unniasking her• today, t•� going 
to have to ask those of you not enrolled 
in the clas1 to make your eacape now 
or, for th• next three hour• be 
1ubjected to the mundanitie1 of 
eigenvector■ 

People start to gather their things and go. 

I.AMBEAU (CONT' DI 
However, my colleagues and I have 
conferred. There 1• a problem on the 
board, right now, that took u1 two 
years to prove. So let thi• be said; 
tha gauntlet haa been thrown down. 
But tha faculty have an1wered the 
challenge and answered with vigor. 

INT, H,l,T. HALLWAY -- NIGHT 

Lar..:ieau co�es out of hi• office an� locka the door. As 
turnE tc walk down the hallway, he atops and l!ster.s. 
Tl:Y.lN� SCUND can be heard. He turna and walk• toward 

he 
A fair.t 

La�.=ieau comes around a corner. Hia P.O. V. reveals a !igure 
in ailhouette blazing through the proof· on the chalkboard. 
There is a mop and bucket beside him. As Lair.beau draws closer, 
reveal that·. the figure is WILL, in hie janitor' a unifor:r .. 
There is a look of intense concentration in hie eyes. 

I.AMBEAU 
Excuse me! 

Will looks up, ilNnediately start• to 1huffle off • 
. 

·-:- . --�-:-.:: . WILL 
Oh, I'm sorry. 

I.N'.BEAU 
What are you doing? 

I'm 

WILL 
(walking away) 
1orry. 

Larr.beau follows Will down the hall, 

(CONTINUF.Dl 
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LAHS&AU 
What'• your name? 

(beat> 
Don't you valk away from me. Tti s  is 
people'• work, you can't 9raf!it! here. 

WILL 
Hey fuck you. 

LAHSE:AO 
(fl111tarad) 

Well •. • I'll be 1 peakin9 to yo�r 
suparvieor 

l 5 

Will walks out. l,ambaau 9o■s to •tixft the proof, scanning 
the blackboard for whatav■r d&111a9e Nill caused. He sto?S, 
scans the board again , Amazement registers on his face. 

I.AMBEAU (CONT ' D! 
My God. 

Down the hall, we beer the DOOR CLOSE. He turns tc look fer 
Will, who i1 gene. 

EY.I'. BOW AND AJUtOW POB, CAMaRIDGE: -- TH1.T ?:IC.I!': 

A crowded Harvard Bar. Will and our 9an; walk by a line of 
several Harvard 1tudant&, waiting to be carded. 

-:..,.., ,. -: .. • ·  
- ,;:_ ..... ':• 

MOR::iAl; 
What happened? 

(beat) 
Ycu got fired, huh• 

WILL 
Yoah, Morgan. I got fired. 

HOR� 
(1tarta laughing) 

ff.ow fuckin' retarded do you have to be 
to get 1hit-cannad from that j cl:)? Ho,.· 
hard 11 it to puah a fuckin' broor.? 

CHUCKIE 
You got fired from puahin' a broom, 
you little bitch. 

MORGAN 
Yeh, that va1 differ■nt. Management 
wa, reatructurin' --

BILLY 
--Yah, reatructurin' the number of 
retard• they had workin' for th■�. 

MORGAN 
Fuck you, you fat fuck. 

�16492952 
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Lauqh:.er , 

BILLY 
Least I vork for a livin', 

(to Will) 
Nhy ' d  you 9et fired? 

WILL 
Mana9ement was restructurin'. 

CHUCKIE 
My uncle can probably 9et you on my 
de1T.o teair., 

MORCAN 
What the fuck? I just a1ked you for a 
job yeaterd.ay! 

CHOCKIE 
I told you •no• yesterday ! 

l 6 .  

After two students flash their lii ' I to the door1T,an (CASEY) 
our boys file past him. 

AI.L 
(one after another) 

What ' •  up Caae, 

\oi! t.r, an imperceptible nod, Casey waves our boys through. A 
f! !th kid, a HARVARD STOOEN�, tries to follow. He is  S':.cppe= 
l::y Casey's massive, outstretched arr:-. : 

CASEY 

CONTINUOUS 
' 

Chuckie is collectin9 money from the 9uys to buy a pitcher, 
a:l but Mor9an cou9h up aome crwnpled dollars. 

CHUCKIE 
So this is a Harvard bar, huh? I 
thou9ht there'd be equations and shit 
on the wall, 

INT, BACK SECTIO�, BOW ANO AMON -- MOMENTS LATER 

Chuckie returns to a table where Nill, Morgan and Billy have 
made,.. themselve1 comfortable , Be 1pot1 two AT'l1'ACTIVE YOON� 
HARVAJU) WOMEN 1ittin9 to9ether at the end of the bar. Chucki e 
atn�• his way toward the women and pull• up a chair. He 
fl·ifties a anule and tries to aubmer9e hia thick Boston accen:.. 

CHOCKIE 
Hey, how • a it 9oin'? 

LYDIA 
(friendly but knowin9) 

Fine. 

(CONTINUED) 
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SKYLAR 
Okay.  

CHCCKIE 
so, you ladiea ah, go to achool herQ' 

LYDIA 
Yes. 

CHUCKIE 
Yeah, cauae I think I had a cla&a with 
you. 

, ., .., I •  -

At thia point, aeveral int•r••t•d partiea materialize. Morgan 
Billy and Will try, ae inconapicuoualy •• poasible, to aitua:e 
then:selves within listening dietance, .  A rather large stude�.-; 
in a HAAVARD LACROSSE eweatshirt, CLAP.JC (22)  notices Chuckie. 
He walks over to Skylar and Lydia, nobly hovering over the� 
as protector. Thia gets Will, Morgan and B!lly ' s  atte�tic�. 

What cla1a? 

CHUCKIE 
AJ-,, hiatory I think. 

SKYLAJ:. 

CHUCKI! 
Yah, it'• net a bad acho01 . . .  

Clark can ' t  resist and etaps ir. . 

CLAFJ< 
What claaa did you aay that was ? 

CHUCKIE 
Hi1tory. 

CLAAK 
How ' d  you like that courae? 

CHUCXIE 
Good, it waa all right. 

CLNUC 
Biatory? 
have been 

Ju1t • hiatory? • It muat 
• aurvey cour•• then. 

Chuckie nods. Clark notices Chuckie'• clothes. Will and 
Billy exchange • look and move eubtly clo■er. 

CLAN( ( CONT ' D) 
Pretty broad. •History of the World"' 

(CONTINCED) 
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CHUCKIE 
Hey, co�• on pal we ' re in claases all 
day. That'• one thin9 about Ha:rverd 
never aeizes to amaze me, everybodys 
talltin' about school all the time. 

CLARK 
Hey, I'm the last quy to want to talk 
about achool at the bar. Bu: a• long 
as you' re here 1 want to "aeize• the 
opportunity to aelt you a quastion. 

: s .  

Billy shift• his beer into his left hand. Will and Morgan 
aee this. Morgan rolle hi• •Y•• aa if to aay "not again •. • " 

CLAJU< (CONT ' D) 
Oh, I'm eure you covered it in your 
history class. 

Clark looks to see if the 9irls are i.Jr,pressed. They are n;t . 
wi-,en Clark looks back to Chuckie, Sk}'lar turns to Lyd:.11 a:-.d 
rolls ·her eyes. They laugh. Will sees this and srr.!les. 

CHUCKIE 
To tell you the truth, I wasn't there 
i:.u:h. T"ne class was rather elementary. 

CLAR.'< 
Ele�entary? Ot, I don't dow:t that !t 
wae. I rener.-�er the clas s, it was 
� us: between recess and lun:h. 

�! :: and Billy co�• !or�ard, stand beh!nd Ch�ck:.e. 

CHUCKIE 
All right, are we gonna have a prol:ler.-.7 ' 

CLARK 
There'■ no problem. I was just hoping 
you could give me aome insi9ht into 
the evolution of the market econoll'.}' in 
the early colonies. Hy contention is 
that prior to the Jlevolutionary War 
the economic ·modalitiea eapacially o! 
the aouthern coloniea could moat aptly 

. . , . be characterized •• a9rarian pre 
·- •  , -� ·· capitaliat and. . .  . 

· who ��- �hia point haa mi9rated to Chuckie ' a  side and is . .  _ _  J't.__';·.tY .  fad-up, includea himself in the conversat.1on. 

· "  · ,,,; ··· , · WILL 
Of course that' s your contention. 
You're • first yaar ;rad student. You 
ju■t finished reading some Marxian 
historian, Pata Garrison pro�'ly, and 
so naturally that' a what you will 

(MOJU: ) 
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WILL (COt.'T' D) 
believe until next month when you get 
to Jamee Lemon and get convinced that 
Virginia and Pennsylvania were atrongly 
entrepreneurial and capitali•t back in 
1740.  That'll laat until aometime in 
your aecond year, then you'll be in 
here regurgitating Gordon Wood about 
the pre-Jwvolutionary utopia and the 
capital-forming effects of military 
IIIObiliz:ation. 

Cl.AA.I( 

(taken aback) 
Well , aa a matter of fact, I won't, 
becauae Wood draatically undereatimates 
the impact of--

WILL 
--"Wood draatically underestimates the 
impact of ■ocial distinction• predicated 
upon wealth, eapecially inherited 
wealth . . •  • You got that from •work in 
Easex County", page 421 ,  right? Do 
ycu have any thoughts of your own on 
the ·subj e:::t or were you just gonna 
plagiarize the whole book for me, 

stunned. 

• 1;_.:;.:._ (CO?-T'D) 
Look, don't try to pasa yourael! o!f 
ae some kind of an intellect at the 
expenae of my friend just to impreaa 
these girle. 

l 5 

Clark ia lost now, aearching for a graceful exit, any exit. 

WILL (CONT'D) 
The sad thin; ·ia, in about 50 years 
you might atart doin' 10111• thinkin' on 
your own and by then you'll realize 
there are only two certaintiea in life. 

CLAJIJ< 
Yeah? What're thoae� 

WILL 
One, don't be a prick. Two- you 
dropped a hundred and fifty grand on 
an education you could& picked up for 
a dollar fifty in late charges at the 
Public Library. 

Will catches Skylar's eye. 

(CONTINUED) 
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CLAJU< 
But I will have • degree, and you' ll 
be eerving my kids fries at a dr!ve 
through on our way to a skiing trip. 

NILL 
lamilesl 

Maybe. But at least I won ' t  be 
unoriginal, 

(beat I 
And if you got a problem with that, I 
gueaa we can step outeide ar.d deal 
with it that way . 

:2 C, • 

While Will ia aubatantially amaller than Clark, he decides 
not to tak• Will up on hi• offer. 

WILL (CONT' ti 
If you change you' re mind, I'll be 
over by the bar. 

He turns and walka away. ChUckie follows,  th::owin;. Cle.::k a 
look. Morgan turn• to a nearby girl. 

HORGAN 
My boy' a wicked 11111.rt. --

Will :sits with Horgan at the bar watching with sor.-.e arr.i.:ser..e::t 
as Chu:kie and Billy play ba:: basketball in the B.G. 
Occasicnally we hear Chu:kie shouting •Larry ! "  W:ier, he 11::,res. 
Skylar emerges from the cro�!!: ,"?.::u'I �pproaches 'll'il : .  

I-ILL 
Hi. 

SXYLAF.. 
I hope my c0111ing over here doean' t 
moan we have to • atap outaide and deal 
wit!", it. •  

WILL 
I don' t know, you look kinda 
'roughneck,' 

SKYLAR 
Look, that 9\IY was a real_ dick over 
there and I just wanted you to know he 
waan' t  with us. 

WILL 
Yeah, I kind of got that ilnpreesion. 
l think he might like you though . 

SKYLM. 
I know, h•'a a total nightmare. I 
seem to attract the wrong element. 

(CONTI?mttl 
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(indicating ••lfl 

Case in poin�. 
(beat) 

I'm Will. 

SJCY!.AR 
Skylar, Nell, look, I have to go. 
Gotta get up early and wait• some more 
money on my overpriced education. 

WILL 
I didn't mean you. Listen, maybe . • •  

SJCYLJIR 
Here'• �y nwr.ber. 

2 1 . 

Skylar produces a folded piece of paper and offers it to w�: : .  

SKYLAR (CONT'D) 
Maybe we could 90 out for coffee 
aometiir.e? 

WILL 
Great, or maybe we could go ao�ewhe:e 
ar.d just eat a bunch of cara�e!1. 

SKY!..AR 
Wl:.at? 

WILL 
When you think about it, it', � ust as 
arbitrary aa drinking coffee . 

SKYLAA 
(laughs) 

Okay, sounds good , 

EXT , BOW AND ARROW •• LATER 

Our boys are walking out of the bar teasing one another about 
their bar-ball axploit1. Acros1 the 1traet 11 another bar 
with a gla■s front. Horgan 1pot1 Clark 1itting by th• windc1, 
with some frienda. 

NOl'lGAN 
There 9oe• that fuckin' Barney right 
now, with hia fucltin' •akiin ' trip•. 
We ahould'a kicked that dude's a11. 

WILL 
Hold up. 

Will cro11e1 the ■treat and approaches the plate glas■ window 
and stands acro11 from Clark, aeparatad only by the glass. 
He POONDS nil: GLASS to get Clark's attention , 

WILL (CONT' DI 
Jiey !  

(CONTINUED) 
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Clark turns toward Nill. 

WI!.l (CO?-T' DI 
DO YOU LIKE: AP?U:S? 

Cla�k doesn ' t  9et it. 

WILL (CONT'D) 
DO YOU LIKE APPU:S?! 

CLIJU.: 
Yeah? 

Will SLAMS SKYLAR'S PHONE NUMBER against the glass. 

WILL 
WELL I GOT HER NUMBER ! BOW DO YA LIKE 
'l'H?.M APPLES? ! I 

2 2 .  

w.::.11 • e .boys erupt into laughter. Ang1e c:. c:ark, de!� ate.:i . 

M0IO:TA:.E: (Over Music l 

1 .  The .boys make their way home, piled in�o Chuckie ' s car, 
:a�ghj ng together. 

, .  Shot cf car cros sing over the Char:e! St. Bridge ,  overtak.::.r.;  
a red-line train. 

3 .  Trave!ing through narrow back roadt in Cha : : e Et=wn ,  pest i��  
the Bunker hill monume�t. 

4 .  Arr::.ving at Will ' a hous e, an::! -jrcpp::.n; t:ir- of!. OISSO:..\'C : 

lt.:T . M. l. T, BtlILDIN:. AN:> Gl'lOtJNDS GAP.AGE -- DA'r , 

Larn.be.iu walks into a ■mall garage facil-ity. The area stores 
lawn machinery and varioua tools. An older man, TEUY 1s e 1  
sits behind the daak reading the BOS'l'ON HE:F.ALD sports page. 
Larr�eau ha■ obvioualy never been here before. He takes in 
the surroundinge, a0111awhat uncomfortable. Gets dirty. 

I.AMBEAU 
Excuae me. la thia th• buildings and 
9rounda office? 

TEAAY 
_ roah, can I help you� . .  ,; . . . - . 

. • ·'-' I.AMBEAU 
I'm trying to find the nu• of a student 
who work■ here. 

TERRY 
I don ' t have any 1tudents working for 
11\e. 

(COt.TINOEO) 
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I.AMBEAU 

Could you ju1t check, becau•• the young 
man who vorke in my bUild1n9--

'1'tAAY 
Which one'• your building? 

LAMBE:At7 
Building two. 

Terry checks a lilt behind hie d■ak. Looka up . 

TEMY 
Well, if aomething WAI ltolen, I 1hould 
know about it. 

I.AMBEAU 

No, no. Nothing like that. I juet 
need hi• name • 

'l'EMY 

I can't really give you hie narne unless 
you have a cocplaint • 

LA!'.l!EAU 
Please, l'rn a pro!easor here and it ' s  
very important. 

TtMY 
Well, ha didn't shew up for wcrk 
today • . .  

TERRY (CONT'D) 
Look, he 90t thil job through his P. o__. 
10 you can call him • 

2 3 .  

Tarry goes through a 1tack of papara on hia daak. Take� out 
a card and handa it to J.ambaau. Lambaau look• blankly at the 
card which reads: •PAROLE EMPLOnENT PJlOGAAM. " 

IN? . COtmTROOM· -- DAY 

Will 1tands before JUDGE MALONE (40 1  being arraigned. It 11 
fairlr. uncaramonious, th• courtroom nearly empty, aava Nill 

,��:-. ;�:: :::: ::::.:· ..... _ _ . _ ,: .... · 'Y!)Ur Bonor, 9oin9 back to 1719 , whereby 
- - .. ' '  �- · · · •· defendant may claim aelf-d•f•n•• 

a;ainat an agent of th• 9ovarnmant, 
where the act ia ahovn to be a defense 
again1t tyranny, a dafen1e of liberty--

The Judge interrupt• to addr••• the proa■cutor. 

(CONTINUED! 
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JUDGE MAI.ONE 
M%. Si111111=1, Officer McNeely who 1i9nad 
the complaint ian ' t  in my courtroom. 
Why is that? 

PJlOSECUTOR 
He 1 1 in th• hospital with a .broken 
knee, your Honor. But I have 
deposition, from the other officere. 

WILL 
Henry Ward Beecher proclaimed, in his 
Proverb• From Plymouth l'lllpJ. t .back in 
1 8 8 7 ,  that •tvery American citizen is 
.by birth, a avorn officer of the 1tate. 
Every man i• a police11111n.• At for the 
other officera, even William Congreve 
aaid; r.he that first criea out · • atop 
thief' 11 ' oft he that baa atolen the 
treasure. • 

PROSECUTOR 
Your Honor-

�i:l cranks it up. 

WILL 
(to Prosecutor) 

"' I arr. afforded the right to apeak in r.:;· 
own defenae by our conatitutior., S!:. 
The aame document which 9uaranteeE 1r.v 
right to liberty. •Liberty, • in CAS� 
you've forgotten, ii •the aoul'a ri;h� 
to breathe, and when it · cannot take a 
long breath lava are girded too tight : 
Without liberty, man i1  a ayncope. • 

(beat, to Judge) 

• L+ -
The 'Judge ,-.. ''"" .. 

Ibid. Your Honor. 

l'ROSECUTOR 
Man ii a what? 

IW.I. 
Juliua Caeaar proclaimed •Nagnatwn vid 
Victum•-- _Though he be wounded--

interrupta. 

Son, 
(a beat) 

Ny turn. 

JUDGE MALONE 

The Judge opens Will'a CASE HISTOJlY. 

(CONTINUED>  

2 4 . 



JUDGE MALONE (CONT'D) 
(readi ng) 

June, 1 93, aaaault, Sept. ' 93 
assault • .• Grand theft auto February, 
1 94 

A beat, the Judge takes particular notice. 

Jt1DGE MAI.ON! (CONT'D) 
Where, apparently, you defendad youraelf 
and had the caee thrown out, citing 
•tree property rights of borae and 
carriage• from 179e  • • •  

Larr.beau has to ■mile, impre■aad. The Judge shakes his head. 

JUDGE MALONE (CONT'D) 
March, 1 94 public drunkenneaa, public 
nudity, aaeault. 10/94 mayham, 
Hove.bar '94 , assault, Jan. '95 
impersonating a police officer, nieyhe:r,, 
theft, resisting-- overturned--

The Judge takes a beat. Give, Will a look. 

JVOGE MALONE ( CONT'D) 
You' re in my courtroom, now and I arr, 
aware of your priors. 

(b■at) 
I ' c  also aware that you're an orphan. 
You ' ve bean through six foster homes.  
The stat■ removed you from three because 
of serious physical abuae. 

Th� Jud�e holds a look to Will, who looks down. 

JUDGE MALONE (CONT' Ol 
Another Judge might care. You hit a 
cop, you 90 in, 

(beat) 
Motion to diamiaa denied, Bail aet at 
fifty thousand dollars. 

The Bailiff goes to remove Will from tbe courtroom . 

JUDGE MAI.ONE (CONT ' D) 
lteap workin ' on your ar91111enta, aon. 
A word ot advice for trial, apeak 
English. 

Aa Will is removed from the courtroom, I.ambeau approaches 
Judge Malone who 1a stepping down from the bench . 

LAMSEAU 
Excuse me, your Honor. 

(offer• hand) 
Garald Lambeau. 

(CONTI�UF.O) 
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An awkward beat. Lambeau waits for aome 119n of recog"! t�on . 

LAMSEAU I CONT ' D) 
I'm a profe11or at H.I. T. 

(baa ti 
Physics. 

The · ·Judge offer• only a blank look. 

JUDQE MALOt:!: 
Oh. Pleaaed to meet you. 

I.AMBEAU 
Do you have a minute? 

INT. MIDDLESEX COt7NTY JAIL, BOLDIN� MEA -- SAME 

A GUARD walka Will down a hallway toward a group of phc"cs . 

GOIJl.� 
One call, to an attorney, 

lbeatl 
One. 

Tha Guard gives Will a hard look for a beat. Then leavas . 

WILL 
How 11'.any? 

W�l� picks up the phone, dials, 

WILL (COt::''DI 
Hey, Skylar? 

Yeah? 

WILl. 
It's Will, the really funny good looking 
guy you met at the bar? 

SKYLAP. 
I'm aorry, I don't recall meeting anyone 
who f1tl that description. 

WILL 
Okay, you got me. 
obnoxioua, !JUY who 
wouldn't leave you 

It ' s  the uqly, 
got drunk and 
alone all niqht, 

G: SKYLAR 
· • · Oh W1ll ! I wae wondering when you'd 

call. 

WILL 
reah, I figured maybe eometime thia 
veek we could 90 to a cafe and have 
aome caramel■ •  

(CONTINUED) 

F . 2':  



• 

' 
• 
• 

I 
I 

' ,-... 

SY.'tLM. 
sounds good, where are you now? 

WILL 
You aren't, by any chance, Pre-law? 
Ara you? 

2 i . 

INT. HIOOLESEX cotrnn JAI�, INTEMOGATION ROOM -- LATER 

Profeaaor I.uibeau aita, waiting. Will 1• brought in, ■hack�ed, 
by the guard • 

LA!GtAO 
Hello. Garald Lambeau, M.I.T. 

WILL 
What d� you want? 

LA!-1.Dllt:: 
I've apoken with the j udge and he ' g  
agreed to raleaae you under my 
auparvia:!.on. 

WILL 
(susp:!.cioua l 

Really? 

LA.W.S!.AU 
Yes. Under two conditions. · 

WILL 
What ' re thoae? 

LAHl!E.AU 
That you meet with me twice a week--

WILL 
--What for? 

I.AMBEAU 
Go over the proof you ver• working or,, 
;at into 10111■ more advanced Phyaics. 

WILL 
Sounds lik• a real hoot. 

�� I.AMBEAU 

ij! 
Th• other condition :!.a that you aee a 

. .  _ therap:!.at. 

WILL 
Oh, come on. 

I.AMBEAU 
The j udge waa very clear about thia, 
you ' re to meet wit h  ma and a therapist 

(M01'!:) 
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LAMBEAU . (CONT'D) 
every week and I'm respon1ibl1 to sll.b�it 
report• on these meetings, lf you 
fail to meet any of theee condition■, 
the Judge told me you will have to 
earve time. 

WILL 
If l agree to this, I welk ri;ht now? 

:t.Al".BEAtl 
'?hat's r1;ht. 

WILL 
I'll do the work . I'm not 9onn1 meet 
with a therapist. 

l.»'.BEAtl 
Now, it won't be as bad as it aounds , 
Will. 

(beat) 
I've already spoken to one therapist, 
hia name ia Henry Lipkin and he ' s  a 
friend of mine. He's al10 published 
four books and ia widely conaidered to 
be one of the brightest men in his 
fiald, 

(beat) 
I'm aura it'll be better than ■pending 

,-.._ the next 1ix months in jail, 

INT. FUNl.AND -- DAY 

2 6 .  

Will and Chuekie walk up to an enclo1ed tra�poline. Billy 
and Morgan prefer to uae it for their own version cf 
•wrestlemania•. Al Will and Chuckie approach, .Billy is on 
top of a bloodied Hor;an and has him in the •cob=• Clutch•.  
Will and Chuckie watch for a beat. Billy tightens hia grip. 

BILLY 
Submit, bitch! Submit ! SUl)�i� I 

CHUCKIE 
What'd you ;et? You get lienieney? 

WILL 
Probation, eoun1elin • ,  few da)'I a week. 

--j 
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CHUCKIE 
You're fuckin' good, 

CHUCKIE (CONT ' D) 
Just aubmit, Mor;an. He'• ;ot you in 
the Cobra Clutch , 

MORGA.>: 
(to Chuckie) 

Fuck your mother too! 

2 5 .  

INT , WILL'S APAATMENT -- NIGHT 

Will sits alone in hia one room apartment, roading. A closa r 
look reveala he is readin; a self-help PSYCHOLOGY BOOK. W!� :  
is flipping through the book at ll>out a page a second. He 
shakes his head and smilea. Upon finishing the book, he throwe 
it in a nearl::r NASTE:SASKET. Push in on the back cf the boo,. 
where a SMILIN:; PSYCHOLO:;IST 11 pictured. 

INT. PSYCHOLOGISTS OFFICE -- CONTINUOUS 

W!ll 
fro:-:. 
fror.. 

sits in a we!l decorated Psycholoqist'I office. Across 
Wi!l sits the sarne PSYCHOLOGIST, HENRY LIPKIN ( 4 0 1 ,  

the book. They are in mid-aeasion. 

WILL 
The� • s  why I love stock-car rac1� • .  
That Dale E:rnhart's real good. 

PSYCHOLO:;IST 
Now you know Will, and I know, what 
you need to be doing. You have a gift. 

w:u 
I could work the pit maybe, but I could 
never drive like Dale--

PSYCHOLOGIST 
--You have a quality-- something you 
were born with, that you have no control 
over- and you are, in • sen•• •  hiding 
that by becoming a janitor, And I'm 
not saying that's wrong. I 'n  friends 
with the Janitor that work• in my 
building . He 1 1 been to ny houee for 
dinner. Aa a matter of fact I did 
aome free con1ultation for •Mi,ke"-
that's not hi■ real name. That's in 
my book. 

NILL 
Yeah, I read your book. •M11te• had the 
eame probleme aa "Chad" the etockbrolter. 

9-·· ' '• 
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PSYCHOLOGIJ'f• 

Yes. The preaaure1 you feel, and agair. , 
I air, neither labeling nor judging them, 
are keeping you from fulfilling your 
potential -- you're in a rut. So stop 
the Tom Foolery-- the Shenanigan's, 
W!ll, 

WILL 
You're right. I tnow. 

PSYCHOLOGIST 
Will, you're not getting off that easy. 

WILL 
I mean you tnow • • •  I do other 
That no one tnov1 about. 

PSYCHOLOGIST 
Like what, Will? 

WILL 
I go places, I interact. 

PSYCHOLOGIST 
What placea? 

WILL 
Certain, cli;l::>a. 

(beat) 
Like, Parad..ise. It's not bad. 

3 0 . 

Wi:l q!ves the Psychiatrist a furtive look. The Therapis t  
rc sp��dF �1th a look. 

--�-. . 
·.:..;,. . .  :-::-�··· 

WILL (CONT'D) 
It's juat that feeling when you can 
take your 1h!rt off and really dance. 

(beat) 
When the muaic owns you. Do you 
under1tand7 

PSYCHOLOGIST 

WILL 
Do you find it hard to hide the fact 
that you• �• gay? 

PSYCHOLOGIST 
What? 

WIU. 
C'mon, I read your book . I talked to 
you. It'a juat 1omething I tnow to be 
true. 

Well . •. 
PSYCHOLOGIST " 

(CONTINUED) 
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WILL 
Buddy, two seconds ago you were ready 
to give 1119 s jump. 

PSYCHOLOGIST 
(a 11ttle laugh) 

Well, I ' m  aorry to diaappoint you, but 
I'm married and I have two children. 

WILL 
I ' m  sure you do, 
real nice house, 
a best seller. 

You probably got a 
nice car -- your book's 

PSYCHOLOGISl' 
You're getting defensive, Will. 

WILL 
Look, man. J don't care 1f you' re 
putting from the rough. There are 
aolid ar9W11enta that some cf the 
9reate1t people in history were 9a;:-1 
Alexander the Great, Caesar, 
Shakespeare, Oscar Wilde, Napoleon, 
Gartrude Stein, not to mention Danny 
Terrio, not many straight men can dance 
like that. If yo1. wanna hit "Ramrod", 
take your ■hot. Take ■om• pride in  
1t, You 90 to church? So fuck!n' 
what, God 1·0ve1 you. I mean, Christ. 
A guy as well known as you? By the 
time you put your disguise on and s ku: k  
o�� o f  the nous• Sunday nights you 
prol:>'ly look like 'Inspector Cluseau" 

The Psychclogiet calmly packs hi■ things. 

PSYCHOLOGISl' 
Well, I can ••• this is po1ntless .. • 

WILL 
You ' re getting defene1ve .. .  Henry. 
And hey, Chiet.;.- tell tha wife, at 
least. Christ, aet her free. 

The shrink 9ets up and walk• out. 

,.,� WILL ( CONl'' DJ 
:,:,, Fuckin' hypocrite • • •  
� . - > 

INT:""H>.LLKAY -- CO�'l'INOOUS 

The Therapist comas walking out, much to the surpriee of 
Lambeau and l'om who have been waiting in the lobby. 

I.AMBEAU 
Henry? 

(CONl'INUED) 
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The Therapist lteapa V&lki-ng. 

THERAPIST 
You know what, Gerry? This 

I don't do pro-bono anymore. 
worth it to me. 

LA.�EAO 
tlhat happened? 

is 
It ' s  

THEMPIST 
I don ' t  have the time , 
national telavion this 

l'r.i going on� 
weak, 

I.AMBEAU 
Wait a minute, Hanry . .  , 

He ia out the door , Lu.beau looks to To�. 

IN:. LAMSEAO'S OFFICE -- OAY 

La�.l::>aau is at the board, writing. tlill fo:lo�s alon; . 

LAMI!tA'C 
Can you ••• that. 

Sert of. 
(beat) 

That's what won you the Nobe: Prize? 

3 < 

, '  �£AU 
Yes.  Yee, that 's it. 

(chacka 
Ten-thirty. 

tiILL 
hi■ watch) 

Can 1 90? 

I.AMBEAU 
You may 90, if you like, 

Will gots hi■ coat. 

LAMBEAO (CON'l''Ol 
Will, you' ve managed to offend four of 
my colleagues ■o  much that they refused 
to come back. Now, you ' re •••ting 
vith the leading hypnotist in the 
country next vaak and I plan to sit in 
on the ••••iona, so 1 expect you to 
behave appropriately. 

INT . LAMSEAU ' S  OFFICE -- DAY 

Will sits in a chair aero■• from Lalnbeau and the HYPNOTIST , 
Lambaau 1 1 a11i■tant, TOM (33)  take■ note1. The Hypnotist 
makes small talk v1th Lambaau, who checka bis watch. 

(COt:TINtJED) 
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LAMBEAU 
Shall we etart the, uh. , .  

WILL 
Yeah, when do I get my hypnosis. You 
IJUYS bean talkin' for twenty n:inute&.  

Yea, Wil!. 
first, why 
ma . 

HYPNOTIST 
�e'll 9at to that. But 

don't you 90 to eleep for 

3 3 . 

He SNAPS l!IS FINGERS and instantly Will'• head yoas BACK an: 
his EYES CLOSE. The Hypnotist 9ives 1,aml:)aau a look. 

HYPNOTIST CCONT'Dl 
Would you mind standing on one leg? 

�ill gets up and stands on one leg. Lambeau ie i�pressed. 

INT. LA.W.8£AU ' S  OFFICE -- LATER. 

Will is reclining, ayaa closed, in a trance-like .state. Tt.e 
r.=od is r.or• serious now. 

HYPNOTIST 
Okey, you're in your bed, Will , Now 
ho1o: old are 1·=u? 

H'!Pl-OTIST 
And what do you •�e? 

WILL 
Somethin's in my room. 

HYPKOTIST 
What is it? 

WILL 
a amall 
Gett.in' 

figure, hoverin' 
closer 

Lambeau make• a sound. The Hypnotiat shushes him with his 
f inger. He returns to his note-taking. 

(CONTINUE t i  
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HYPNOTIST 
Nhere is it touching you? 

WILL 
Down there. 

(indicating genitals) 
And I'ir. nervous. 

HYPNOTIST 
You don't have to be nervou1, Will. 

La�..!leau and the Therapi1t trade look■ • This is working. 

WILL 
'Cause I'm not ready. 

(calming)  
But the figure tel11 
gonna be all right. 
a Libra too. And we 
it's beautiful--

me everything' • 
•cause the figure' s 
start dancin' and 

Will breaks into song at full volume. 

WILL (CO?:T • D) 
"A};:, CAN YOO FEEL THE LOVE TONIGHT!" 

LA.'aStAO 
(getting up) 

0}-, , Jll\.ll . 

Tne Hypnotist gete up and atarte heading towards the door. 
W!ll is still 1in9in� frorr. "The Lion King. " 

L.l\..-0!:AV (CON'-'' 0) 
Wa.:.t a !!'.:.nut.a, Barry . 

HYPNOTIST 
I have bett.er ways to 1pend 11y time. ' 

He is gone. Nill stops singing, laughi. 

�EAO 

.. .:,.. . 

Oh, for God's sake, Will, 

WILL 
Oh, come on! You' re not pinnin' this 
one on me. le left, I wanted to talk 
to him for another twenty minutes. I 
waa havin' fun • 

LAHBtAO 
I told you to cooperate with these 
people. 

WILL 
C'mon, that guy was a fuckin' piece of 
work. 

Will gets up and adopts a hypnotic persona in front of Larnbeau. 

(CONTit:OtD) 
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WIL:. (CONT I D) 
(spooky voice) 

Look into rr.y eyee. I don't need 
ther&py. 

LA.t.mtr..u 
• Get out, w11: . 

WILL 
Okay . . •  Don't forget to get ar.other 
therapist for next weak, 

LA."55!:Atl 
That's enough , 

Wil! is out the door. Lambaau turns to Tom. 

TOM 
I called Mal Weintraub this morning, 
to check availabi!ity. 

LA."!131:Atl 
wt,at•s the point? 

TOM 
What do you want· to do? 

IA'a!E:Atl 
There is somebody •. , 

TOX 

Lli.'.�!.A':J 
He was my roomrr.at.e in college.  

EX':'. lJMhSS BOSTO?, CA."!POS -- CAY 

. .  - - . 

Th.:. S is SEA?l MCGOIRI'S "Therapy and Personal Growth" class . 
Emblazoned on the door is "roe� 101 " While the lecture hal :  
could ho:d sixty students, there are lea &  thar. fi ftee� here 
today. 

Sean McGuire, lectures to th• claaa in a resigned tone. Tired 
of teaching, tired of life, he finda himself resi gned to the 
tedium of teaching core classes to an indifferent student 
body , 

•· ►�-· 
·--7":� 

A beat. 

StAll 
Establishing trust ia the moat. important 
component in making breakthroughs with 
a patient. t.'hy? 

SEl.l: (CONT'D) 
l".-urean? 

MA1JRI:�1; ' S or.ly response is ar. etr,pty stare. 

( co1:TINUED ) 
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SE.Al'i !CONT' DI 
Keep up the good work, Maureen. Vin.nie': 

vnm:t looks up. 

VINNIE 
Secause trust is an important thing. 

SEAN 
Don't bullehit me, Vinnie. Didn' t 
your brother give you the notes? Okay. 
lf a patient doeen' t trust you then 
they won' t feel eafe enough to be honest 
with you--then there'• no point to 
them being in therapy. It's like saying 
•Fine, come here and don' t tell me a 
thing but go home feeling like you're 
doing aomathing about your problems-
and give ma my fifty buck• before you 
leave will ya'!" 

He locks around the room for approval. No one is listening . 

SEAN (CONT'D) 
If you don ' t  help tham trust you-
then there ' s  really no way you' ll ever 
get the: to sleep with you. And that 
should .be the goal of any vood 
therapist. Insecure woman, you 
kno..,. . •. nail • arr, whan they ' re vulnerable , 
t.ha't' • &lwa:,,; baan ::y m=tt.o. 

Sr.AN I CONT ' OJ 
See, I got Vinni•'• attention . 

Laughter. Sean starts to resume his lecture, when he notices 
LA."iBEA� standing in the .back of the room. There is an awkward 
rr.or.,en-:.. 

SEAi; (CONT ' D l 
Gerry. 

LAMBE.AU 
Sean . 

SEAN 
(to claee )  

Well, it aeerna we' re in th• presence 
of greatneea. Professor Gerald Lambeau 
is a No.bel Prize winner. 1986.  
Phyaica. 

The class turne to look at Lambeau. 

LA!-tBEAt: 
Hallo. 

I CONTINUED) 
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Okay, that' s all for today. Try and 
get through Fernald by Monday. 

'!l'·.e elass starts to pack up a::.d file out. Lar.-..beau approa: l.&s 
Seen whc steps down from the lectern. 

J.A.�E:Atl 
Goo::I to see you. 

SEAN 
Goo::I to see you . 

I»!!!EAtl 
Ia there aomeplace we can talk? 

£XT. HARVARD SQuAll -- NIGHT 

Will  and Skylar on their firat date. They watch a stro:t 
MAG!CIAll doing tricks With a rabbit . The guy'e trick= e:e 
pretty good, but his on-stage peraona could use so�e wori:. 
He 1 1  incessantly repeating the phrase •this ie tho rabbit, 
the rabbit really doea the tr1clta. • Nill gives Skylar a loo}: 
and they move on. 

INT. CANDY STORE: -- LATER 

Will and Skylar walk into a small candy shop . 

WI::..L 
I j ust wanted you to ltno� : •� the k�n: 
of guy who makes qoo::I on a i::u:o,:ise. 

He indicates a shel f full o! various carume:s . 

WILL (COZ-T ' Ot 
You're just lucky I didn't tel! yo� I 
was gonna take you out for clam-flavored 
yogurt. 

She laughs . 

WILL (CONT ' D) 
Want to see my magic trick? 

SKYLA.� 
Sure. 

a bulging �DFUL OF CAJ'.1.MELS. 

WILL 
Now., I'm gonna make all these caramels 
disappear. 

SKYLAR 
Okay • • •  

Wi! l  goes into all manner cf hocus-pocus theatrics. The:, 
shakes �is hand wildly. 

(CONTINUED) 
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The trick doesr, ' t pan out and the caramels go flying a�: eve:
the store. Skylar laughs. 

Wil!. 
lt work.a better when I have my rabbit. 

INT, 1.0CKOBEP. P.ESTACRAN'l' -- NIGHT 

Lambeau and Sean share • table at thi• exeluaiva restaurant. 
Sean see�s alightly cut of place in his wrinkled sport coat. 

I.AMBEAU 
I didn't eee you at the reunion. 

sw: 

I've been busy. 

I.AMBEAU 
¥ou were ltiaeed. 

(beat) 
How long haa it been since we've see� 
each other? 

SEAN 
Since Janet died. 

I.AMBEAU 
Two yeara. 

SE.All 
I got your carci. 

II\:'. HA.•WAP,,t, SC. l)Ih'EP.: "THE TASTY'' 

A FR¥ COOK hands Will and Skylar a pair of CHEESEBU��=��. 

SKYLAR 
l!ave you ever aeen 

WILL 
What'? 

SKYLAR 
It's a Woody Allen 

. .. WILL 

'Annie Hall'?  

Movie. 

,.· . N��\; •. 

:It":.�.�..:;=�.:�!;. ·!,!:;.-�i= 
· • • .,.. . ten■ion on a first date where both 

· · people are thinking about what'• going 
to happen with th• whole ' good night 
kiss' thing. 

Will sm:.les. 

(CONTINUED) 
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WILL 
I rea!ly don' t ' date' that �u=h . 

SKYLAA 
(laugt,s l 

You know wha: I rnea� . I know you ' ve 
at leaet thought a.J:;out it. 

WIL!. 
No I haven ' t  . . • 

SKYLAR 
Yes you have. You were thinking you 
were gonna get a good night kia a. 

WILL 
(rno=lt protest , 

No I wasn't •••  

SKY Lk."' 
Yes you were. 

tiILl. 
I was kinda hopin' to 9et •good nigh: 
laidft but ••• I'll take a kiss. 

She laughs, 

SKY!.J..R 
Oh, yo\: will? 

WIL!. 
No . . .  I was hopin • to get � �t:: � 

!KYLA.-:;. 
Then why don ' t  we just ?t it out c! 
the way. 

He looks at her. 

WI!.L 
Now? 

Both of them have cheeseburger in their mouths. 

Yeah. 

Th•�ias, mouths 
·.fttt . . 
-� That had 

kias . . .  

Will l aughs. 

SKYLM. 

full of bur9or. It's nice . 

SKYLAR (CONT' D) 
to be the worat 900d night 

WILL 
Hey, look lady, I ' m  j ust here for the 
free food. 

A beat. 

(CONTIN:JED) 

' 



I 

t I 

' I 
I 

' I ' ' 
' I 

I 

' ' 

,,,,,..., 
/ 

t ,,,....., 
' 
I .  

She si,,:.les. 

Free? 

WILL 
Hey, I apant al: my money on those 
cara111els. 

She laughs. 

INT. LOCl<OBtR PJ:STAORA."n -- SAl'.t 

La�.::,eau and Sean, having finiah•� their meal. Lair.beau has 
been pitching Sean. 

SE1Jl 
I've been busy, Gerry. I got a fu:l 
echedule. 

LAM!ltAU 
This kid's apecial, Sean. I've never 
aeen  anything like hirr.. 

SEAN 
Not much fr•• time, Gerry. 

I.AMBEAU 
Have you ever heard of a man 
P.air,a.nuj an 7 

Sean ahakes his head. 

No. 

LA.'iBEAU 

narr.e:! 

He wae alive over a hundred years ago. 
He was Indian. Dots, not feathers . . • 

La1�beau chuckles at his joke. Sear: arr.ilea slightly. 

LAM!lEAt: (CONT I D) 
So this P.amanujan lived in a tiny to�n 
in India where he came across an old 
math book. From this baaic text he 
waa able to extrapolate theories that 
had baffled mathematician• for years. 

SEAN 
(remeir.bering, unsure) 

Oh yeah, didn't ha mail it to aome--

1.A!I.BEAU 
--That'a right, Sean. He mailed it to 
a Profe1aor at Cambridge who immediately 
recognized th• brilliance in hi• work 
and brought Rarr.anujan to England. 

(!-!ORE I 

(COl�TINUE:Dl 
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LJI.MJIEAC (CON'l'' D) 
They worked together for the remainder 
cf their livee , producing ao�e of the 
meet exciting math theory ever done. 
Ra111anujan'a genius wae unparalleled, 
Sean. Ne formal education, nc acceee 
tc ether works. Alona in e dirt fleer 
hut in India. This bey ia like that. 
But he ' a  very defensive and I need 
acmecne whc can 7et through to hirn. 

A moment as Sean considers this. 

LAMBEAO (CONT' DI 
I need ■omeone with your kind of 
background. 

SE.AN 
My kind of background• 

LAMI!t:AU 
You're frcm the aame nei9hb0rh00d. 

SEAN 
Hew many people did ycu try before ycu 
came to me? 

l.AMBE:AO 
(looks ■quaraly at Sean) 

Five. 

Sear, 9.:. ves a slight, knowing amila. 

SEAN 
Who? Barry, Kenry, Rick? 

I.A.'iBEAU 
!Sr.ilea) 

Just meat with the boy once a week. 

SEAN 
Can we do it at my office? 

LAHBEAO 
That would be fine. 

The waiter ccmea with th• CHE:CX. Each man reaches fer it. 

��� 
! 'It . 

���. 

LAMBEA1J (CONT' DI 
Sean, please. 

SEAN 
I 90t it. 

LAHBi:AU 
It' a en the college. 

• ' 

' 

Saar, re:ents. 
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EXT. OMkSS BOSTON CAMPOS -- MO�ING 

Establ ishing 1hot of the 1prawling, red-brick ca�p�s. F:��es 
land at nearby Logan airport. Will walks up the s�ei:s. 

I�T. SEAN ' S  OFFICE--DAY 

Sean's. office is coir.fortable. Book& are stacked agains: tr,e 
1,;a:l. Thero is a PAINTING or, the wall behind Sear.. Seara is 
seated behind a deak. Lambeau 1it1 in a chair in the back o! 
the room, next to Tom. A l ong beat pa•••• •  they wa!t . 

IA"IBtAU 
Any vulnerability he 1eneee ,  he'll 
exi;loit. 

SEAN 
I 'll be okay. 

LAY.BEAU 
It's a poker game with thi• young man. 
Don ' t  let him eee what you've got. 

Sean nods. Will walk• in. Everyone atands to greet Wi:l. 

LAY.BEAU (CONT ' D) 
Hello, Will. Any trouble finding this 
pla:e? 

WILL 
No. 

LAH!IEAU 
Will, thia ie Sean McGuire. Sean, 
Will Hunting. 

Sean and Will nod. An awkward moment ae the four men stand. 

I.AMBEAU (CONT'D! 
Well, let'• get •tarted. 

WILL 
Yeah, let'I let the healing begin. 

Lambeau 11 •lightly embarra111d. Sean s miles at Will's j oke. 

SEAN 
Would you excuae ua? 

I.AMBEAU 

SEAN 
You too, Gerry. 

La".beau looks at Sean, surpri1ed. Sean • •  stare is unwavering. 
After an awkward moment, Lambeau 9011, leaving Sean and Wil! 
alone. Will do11n • t  look at Sean for more than a second. He 
•�ems more in:oreated in th• room. 

(COt:TINUI:Dl 
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There !1 a long silence as Sean watche1 Will, 

SEAN (CONT'D) 
Hello, Will, I ' m  Sean McGuire , 

A sni-i!e croeaes Will'• face as he walks to h!s cha.:;.r an::1 e.:.:s .  
Ha lights a cigarette. Sean continues to watch t,11:,. r�r,a.:..:.y--

WILL 
I like what you've done with the place. 
Did you buy all these book■ retail, or 
do you ••nd away for like a •1hrinlt 
kit" that comes with all theae volumes 
included? 

SEAN 
Have you read all these books, Will? 

WILL 
Probe.b1y not. 

SEAN 
(indicating a she-lfl 

How 'bout the ones on that 1helf? 

Will'• eyea flicker up to the shelf for an instant. 

WILL 
Yeah, I read those. 

SEAN 
Khat did you think? 

WILL 
I'm not here fer a fuckin ' book report. 
They're your books, why don't you read 
' ec .  , 

SEAN 
I did. 

WILL 
That muat have taken you a long time. 

SEAN 
Yeah, it did take - a long time. ••1·•; ,>£., vitb pride. Ill• dohmined ,tu, and <oofidan< 

man ·- catch Will a bit off guard. Will riacs froir. hia chair 
an -st ·:•- to the ahelf .  

:·_ �2;·_: _ _  :flf;�.� NILL 
.·,,, · --· (lookin9 at a book) 

"A History Of The United State■ , Volume 
I". If you want to read a real history 
book, read Howard Zinn'• •A People'• 
Hiatory Of The United State■" •  That 
book will knock you on your aaa. 

(CONTINUED) 
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SEAN 
It "'ill? 

WILL 
You people baffle me. You apend all 
this money on beautiful, fancy books-
and they ' re the wrong fuckin ' book&. 

SEAN 
You think ao? 

WILL 
Whatever blows your hair back. 

w1:1 roturns to hi• chair . Pause. 

SW. 
(indicating cigarette) 

Gll::,' your age ahouldn 't amoke ao zr.uch. 

WILL 
You're right. It really 9et1 in the 
way of my jazzercizing. 

Sean does not aeem at all affected 'by Will' • att!tude. He 
re�ains behind the big deak with almoat a half s�ile on his 
face. W�ll is aware of Sean • •  confidence. 

WILL (CONT' D) 
Do you lift? 

SEA?, 
Yes, I do. 

WILL 

SEA!, 
Free weights. 

WILL 
Oh yeah? Ke toe. What do you bench? 

325.  

WILL 
Oh, .: . .......... 

w1:1-?--ft'.ts up again and moves around hie chair to Sean • s 
pain;f.iii , It ia a picture of an old aail'boat in a tremend::>uE 
atcrffl'��by. no means a maaterpiece . Will atudies it. 

WILL (CONT ' D) 
You paint this? 

SEAN 
Yes. What do you think? 

(CONTINUED) 
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WILL 
Poor color co�position, l0u1y use of 
apace. But that shit doesn't real: y  
concern me. 

S£1,.1; 
What does? 

WILL 
You ever hear the saying, •any pert in 
a atorr.-,•? 

SEAN 
Sure. 

WILL 
Well, maybe that means you. 

sw: 
Marbe what mea--

WILL 
Maybe you were in the middle of a st.orrr,, 
a big fuckin' atorm-- the waves were 
crashing over the bov, the Godd&ll'ned 
mast va1 about to anap, and you ware 
cryin' for the harbor. So you did 
what you had to, to get out. Maybe 
you became a peychiatriat. 

(A beat) 
Or maybe you married the wrong woman--

Hey, now--
SEAN 

�·-· ,. n.J.� 
That's it isn't it? You married the 
wrong woman. 

There ia a slight pause as the two atare •� one ancth�r  . 

WILL (CONT'D) 
Sh• leave you? 

Sean ia trying to contain himself, 

WILL (CONT'D) 
How are the sea1 now, Doc? 

4 !: . 

In a ·cf1aeh, Sean is out cf his chair, around his desk and ir. 
Will ":a, face. He holds hin: by the collar, 

SEAN 
You watch your mouth! Don't you ever 
patronize me ! I don' t care what you 
do ' But when you open your mouth to 
speak to me you do 10 with respect ! 

I CO?,TINUEt I 
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Sean has not drawn a aingle �reath. 
hold.:.ng Will. Will loo► �  calmly at 
realizin; he's crossed the line. 

H• atands aoething, at! l l  
Sean, who lets gc of w�1 : ,  

WILL 
Time's up . 

I�:. "HALLWAY -- CONTINUOUS 

Will walk• out of Sean'• office past I.am>eau and Tom who are 
sitting in th■ Hallway. 

WILL 
At aaae, 9antlaman . 

INT, StAN'S OFFICE -- DAY 

Sean stands behind the desk in hi• office, still very m�:h o� 
edge. Larr.l)eau walk• in. 

I.AMBEAU 
Five minutes, Sean. Ara you okay? 

A pause, Sean i1 staring at hi1 painting. 

�EAU (CONT'D) 
I'll understand if you don't want to 
meet with hir. again , 

SEAN 
Thursday, four o'clock, Make sure the 
kid is hara . 

EXT, WO�OEP.LAND RACETRACK -- DAY 

Will and Sk�•lar sit in the atanda watching the dog• nn:, . 

SKYLAR 
I don' t know, it waa j uat kind .of the 
boring suburban thing. Private 1chool, 
Harvard, and now Med. School. 

(baa ti 
I actually figured out that at tha and 
of it, my brain will ba worth a quarter 
of a �illion dollars. I ahouldn't 
have told you that • •• 

WILL 
I bet· your parents ware happy to pay . 

SKYLM. 
1 was happy to pay. I inherited money. 

WILL 
la Harvard gettin' all that money? 

Stanford. 
graduate. 

SKYLAR 
I'm leaving in June after I 

ICO�TINtJEI)J 
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WILL 
So you just want to uae me and 90? 

SKYLAR 
we:l, I'm gonna experiment on yo� for 
rr.y anatoiny c:;.aas, then 90. 

liILL 
In that case, fine . 

SKYLAR 
so you grew up around hare? 

WILL 
Not far from here, South Boston . 

SKYLAR 
How was that? 

ti:LL 
Pretty boring, I guess. 

She &r:,iles. 

SKYLAR 
I bet you have a great fam!ly. 

WILL 
You know, nothing apac:ial. 

SKYLAR 
You hava a lot of brother• ar.d sisters' 

WILL 
D� I have a lot o! brothers an� s!sters? 

SKYLAA 
Yea!':.. 

KIU. 
Kell, Irish Catholic:. What do you 
think? 

SKYLAR 
How many? 

WILL 
You wouldn't believe ma if I told you • 

SKYLAR 
What , five? 

Wij,l shakes hia head. 

SKYLAR (CONT'D) 
Saven? 

K!:l shakes his head. S�iles. 

(CONTINOEO ) 
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SKYLAR (CONT' DI 
Come on. 

WILL 
I have twelve big brothara. 

SKYLAR 
No: a chance. 

WILL 
Yup, you're lookin' at lucky thirteen. 

SKYLAR 
Bullshit. 

WILL 
I ■wear to God. 

SJCYLA.� 
Your houae must have been a zoo. · 

WILL 
It wae great. 'l'bera va■ alway• ■omeone 
tc play with, give you advice. 

SKYLAR 
Do you know all their names? 

WILL 
'Course I do, they're my brothers. 

SKYLAJI. 
We :..l . . 

WILL 
Harky, lticky, Danny, Terry, Mikey, 
Davey, Tinny, Tommy, Joey, aobby, 
Johnny, and Brian . 

SKYLAR 
(laughing> 

Do you keep 1n touch vi th tharr.? 

WILL 
All the time. We all live in Southie. 
I live with three of 'em now. 

SKYLAR 
I wa_nt to meet them. 

WILL 
We'll do that. 

II,'!. SEA?,' S APAATMENT -- NIGHT 

As wo pan across Sean ' •  emall apartment, we find 1t etrewn 
with dirty clothes and the sink full of dishes. 

(CONTINUED) 
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Although, if it weren't for all the clutter, the place would 
feel pretty bare , A framed SPORTS ILLUSTRATED cover fe•turing 
a screaming J.arry Bird and entitled •CELTIC PRIDE• hangs on 
the wall. Sean 1it1 at the table next to another nearly e�p:y 
bottl!I-· of BOSHMII.L' S IJUSH WHISK£Y. He ie deep in thought. 

INT, -UA.�•s OFFICE -- DAY 

Will ■troll• into th• office. Sean 11 waiting there behind 
hie desk. He eeelllS different. Hore calm. Will and Sean 
etara at each other for a long a0111ent. 

WILL 
You •gain. How's the paintin' co�ing? 

Sean stands up. 

SEAN 
Corne with me. 

EXT. BOSTON COMMON -- MINUTES l.ATEP. 

Sean and Will 1it in th• bleacher■ at th• mostly empty park. 
They look out over a amall pond, in which a group of 
schoolchildren on a field-trip ride the famous Swan - Boats. 

•. : .

-

.�. :. ;

_

,._

·

_ 

' ... - ,,__ : . ,., 

. ._ ·:· 

WILL 
So what'• with this place? You have a 
Swan f■tiah? Ia thi1 eomething you'd 
like to talk abou�? 

SEAN 
I was thinking about what you 1aid to 
me the other day, about my painting. 
I etayed up half the night thinking 
about it and then 1omething occurred 
to me and I fell into a deep peaceful 
sleep and haven't thought about you 
since. You know what occurred to me• 

WILL 
No. 

SEAN 
You're ju1t a boy. 
f_ainte1t idea what 

WILL 
Why thank you. 

SEAN 

You don't have the 
you're talking about. 

You've never been out of Boston. 

WILL 

(CONTINUED) 
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S£AlJ 
So if I asked you about art you could 
give me the skinny on every art beck 
ever written . . •  Miehelan9elo? Yol.l 
know a lot about him I bet. Life 's 
work, critici•�• • political aspi rations . 
But you couldn't tell me what it 1mellE 
like in the Sistine Chapel. You've 
never stood there and looked up at 
that beautiful ceiling. And if I asked 
you about women I' m sure you could 
give me a eyllabus of your pareonal 
favorites, and maybe you•ve been laid 
a few time• too. Bl.lt you couldn't 
tell me ho� it feel• to wake up next 
to a woman and be truly happy. If I 
aeked you about war you could refer me 
to a bevy of fictional and non-fict!ona: 
material, but you've never bean in 
one. You' ve never held your beat 
friend'• head in your lap and watched 
him draw hi• last breath, looking to 
you for help. And if I aeked you about 
love I' d 9et • eonnet, but you' ve never 
looked at a woman and been truly 
vulnerable , Known that eomeone could 
kill you with a look. That eomeone 
could rescue you fro� your grief. 
That God had put an angel on earth 
just for you. And you wouldn' t know 
how it felt to be her angel, To have 
the love to be there for her forever. 
Through anything, through cancer, You 
wouldn't know about aleeping 1ittin9 
up in a hospital room for two 111onths
holdin9 her hand and not leavin9 because 
the doctor■ could aee in your eyes 
that the term "vi1itin9 houra" didn't 
apply to you. And you wouldn' t know 
about real loaa, becauae that only 
occur■ when you lose something you 
love more than yourealf, and you've 
never dared to love anything that much. 
I look at you and I don't aee an 
intelligent confident -n, I don' t see 
a peer, end I don' t eee my equal. I 

see • boy. Nobody could poaaibly 
understand you, right Will? Yet you 
presume to know 10 much about me because 
of a painting you saw. You muat know 
everything about me. You' re an orphan 
right? 

(CONTIN�£0) 
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SEAN (CONT'D) 
Do ycu think I would preawr,e to know 
the fir1t thing about who you are 
because I read •oliver Twi1t•? And I 
don't buy the argumen� that you don't 
want to be here, because I think you 
like a!l the attention you're 9etting. 
Personally, I don't care. There's 
nothing you can tell me that I can't 
read somewhere else. Unle11 we talk 
about your life , But you won't do 
that. Maybe you ' re afraid of what you 
might say. 

Saan stands, 

SEAN (CONT'D) 
It'• up to you. 

And walks &WI}' .  

EXT, SOCTH BOSTON STUET -- NIGHT 

S l . 

Rain pound1 South Boston. Chuckie 1ita with the Cadillac 
id:ing, hUlllll'.ing to the radio. Morgan and Billy 1it in the 
back, ■haring a ca1e of beer. Will is at a pay phone . 

SKYLAR 
Hello? 

Will han;s up and run■ back to the car, soaked . 

CHtlCKIE 
Who'd you call? 

WILL 
Ne one. I didn't have the nwr.ber. 

MORGAN 
What are you, retarded? 
th• way out there in the 
didn't have the number? 

WILL 

You vent all 
rain and you 

�o, it waa your mother'• 900 nwr.l)er. 
I ju1t ran out of quarters. 

Chuckie pull• away from the curb. . . . 
MORGAN 

Why don't we get off mother,, I j ust 
got off yours. 

There is a long moment of 1ilenca in response to Mo�gan • s  
attempt at levity. Then laughter. 

BILLY 
You're a pretty funny guy. Here, have 
a nickel, 

ICONTINiJtDl 
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Billy WHlPS hil EMPTY BEER CAN off of Morgen's head. 

MORGAN 
Keep fuckin' with me . Watch what 
happena. 

lNT. S&Al\ ' S  OFFICE -- DAY 

Wi ll sits aero11 from Sean completely silent and takes out a 
pack of cigarettes. 

SEAN 
No sr.,oking • 

Will puts the cigarettes away. Sea� atare• at Will and 
occasionally at the clock . Sean continues to check the cloc k 
or. the wall, It is the only clock in the rooi:-. and it ia !Ef.:?:r 
Will. Their hour is almost up. 

CLOSE 0�: WILL'S EYES. JNTEllCtlT WITH THE CLO:Y.. 

He 11 counting 1econda , Aa the 1econd hand crosses the tw� :va , 
Will stands up and walk• out, leaving Sean alone. 

INT. HAU.WAY -- I.ATER 

L&r..beau and Sean walk down the hallway after the soesion. 

I.AMBEAU 
What do you mean •he didn't talk•? 
You sat there for an bour7 

SI::AN 
No, h• just sat there and counted the 
aeconds until the session was over. 
It was pretty impressive, actually. 

LA!GEAll 
Why would he do that? 

SEA?, 
To show me be doean't have tc talk to 
me if he doesn' t want to, 

I.AMBEAU 
Oh, what is this? SOllle kind of staring 
contest between two kids from the •old 

,.·;c· neighborhood•? 
.'.•�: 

-�.. SEAN 
�� - I wont talk first , 

l�T. BLARNEY STONE Bll , GRILLE, SOUTH BOSTON -- NIGP.T 

Tho bar is a bit more crowded than usual, 
walk back to their table, carrying beers. 
of 

Will and Chuekie 
They pass a table 

c-· . ' .. 
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Ona of the girls, ICRYSTYN, smiles at Will vto seems subdued . 

KRYSTn: 

... ,._ •.. 
·
:,,_ --

WILL 
Ho� you doin ' ,  Kryatyn? 

They pass the ta.bl• of girls. Chuckie looks at one, ruefully . 

CHOCXIE 
I didn't 9et on Cathy laat ni9ht. 

WILL 
Why not? 

CHOCXIE 
I don't know. 

Chucki• turns back to the table of girla, calling out :  

CJroCKIE (CONT ' D) 
Cathy ! Why didn' t you 9ive me none of 
your twat laat night? 

A girl at the table, CATHY, holds up her PINKY FINGER and 
smiles-- revealing a mouthful of MISSING TEETH. 

CATHY 
Fuck you and your Iriah curae, Chuckie ! 

CHOCKIE 
She'a lllie1in' teeth, Will. 

�1:1 nods, not really into it tonight. 

CHOCXIE (CONT' D) ' 
Plue, . it ' •  like, five to two Morgan 
enda up urryin' her. Th•r•' • only 10 
many _timea you can bang your friend's 
futur• wife . • • 

They get to the table. Will' • heart just isn't in it. 

WILL 
otf. 

ALL 
late ni9ht. 

WILL 

INT. SEAN' S OFFICE DAY 

W.!.ll and Sean ait in silence. A lon9 1110111ent paases. Sear. 
casually recline, in hia chair, disinterested. Will restlessly 
looka around the room and then back to Sean . An odd half 
smile crosaes Sean ' s  face. After a moment : 

(CONTINUED) 
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A beat. 

WILL 
You know, I was on thil plan• once. 
And I' m aittin' there and th• Captain 
comes on and ia like •we'll be cruis�ng 
at 35, 000 feet•, and doaa hil thing, 
t hen h• put• the mike down but fcrgeta 
to turn it off. Then ha aaya •man, 
all I want right now ia a blow-job and 
a cup of coffee. • So the ateward••• 
goea runnin' up toward• the cock-pit 
to tell him th• lllike'a atill on , and 
thia guy in the back of the plane goes 
•don't forget the coffee! • 

sw; 

(amilea l 
You've never been on a plane . · 

NILL 
I know, but the j oke's better if ! 
tell it in the firet peraon. 

NILL (CONT ' D) 
I have been laid you know. 

Sc ar. 11':'.iles. 

SEAN 
Yeah? You got a lady now? 

WILL 
Yeah, l went on a date laat week. 

SEA.� 
J!ow'd it go? 

WILL 
Fine. 

SEAt; 
Hell, are you going out again? 

WILL 
I don't know. 

SEAN 
Why not? 

WILL 
Haven' t called her. 

SEAN 
Jeaua Chriat, you are an -•t•ur. 

WILL 
I know what I'm doing. 

(MORE) 

(CONTINUED) 
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WILL (CONT'D) 
She's 
mat. 
She' s 

different from the other girls I 
Wa have a really 900d time. 
■mart, beautiful, fun . •• 

SE.All 
So Christ, call her up. 

WILL 
Why? So I can realize ■he'• not so 
■mart. That ah•'• borini• You don't 
get it. llight now ahe'a parfect, I 
don ' t  want to ruin that. 

SI.AN 
And right now you're perfect too. 
Maybe you don ' t  want to ruin that. 

Will says no�hin9. 

SEAN (CONr'D) 
Well I think that's a 9reat philosop�y 
Nill, that way you can 90 through you're 
entire life without ever havini to 
really know anybody. 

Sean looks directly at Will, who look■ away. A beat. 

SEA!: (CONT'D) 
My wife u■ed to turn the alam clock 
off in her aleap. I waa late for work 
all the time becaua• in the �iddle cf 
the ni9ht she'd roll over and turn the 
damn thing off. Evantually I got a 
aecond clock and put it under my aide 
of the bed, but it got to where she 
waa gettin' to that one too. She was 
afraid of th• dark, ao the cloaet ligh� 
was on all night. Thing kept me up 
half the night. Eventually I'd fall 
asleap, out of ahaar exhauation and 
not wake up when I waa auppoaed to 
cause ahe ' d  have already gotten to �Y 
alarm■• 

Will ■miles, Sean takea a beat. 

SEAN (CONT' D) 
My wife's been dead two yeara, Will. 
And when I think about her, those are 
the things I think about moat. Little 
idiosyncrasiea that only I knew about. 
Those made her my wife . And ■he had 
the goods on me too. Little things I 
do out of habit. People call th••• 
things imperfections Will. It's j ust 
who we are. 

IMOJU: ) 
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SW� (CONT' D) 
And we get to choose who we' re gcing 
to let into our own little worlds. 
You' re not perfect . And let me lave 
you the eu1penae, thia girl you met 
ian 't either. The queat!o� ia, whether 
or not you're perfect for each other. 
You can know everything in the world, 
but the only way you ' re findin' that 
ono out ii by giving it a ehot. You 
aura won't get the an1wer from an old 
fucker like me . And even if I did 
know, I wouldn' t tell you. 

Will a111iles. A �eat. 

WILL 
Why not? You told me every other 
fuckin' thing. You talk more tha:: any 
ehrink I ever met. 

Sean laughe. 

SEAN 
I teach thi1 1hit, I didn't eay I knew 
how to do it. 

WILL 
You ever think about gett!n' re�arried? 

SE�: 
My wife' • dead. 

);l!.L 
Hence, the word remarried. 

SE.Al, 
.H�• wife • a  dead. 

' 

WILL 
Well I think that's a wonderful 
philosophy, Sean. That way you can go 
through the reet of your life without 
having to really know anyone. 

A beat. Sun- e111iles. 

,. , .. SEAN --.,.!. �-;�-- Time' a up. 
·:JM:" . 

EX��YI.Al\'S DOP.M -- AP'TEJUIOON 

The door to Skylar's dorm i• partially open. Will stands 
outside while Skylar remains on the threshold. 

, r - -
• - . --.  

SKYLAI\ 
Where have you bean? 

I CONTIN'JEO) 
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WILL 
I'm aorry, I been real buay . 

SKYLAR 
I vae waiting for you to call, 

WILL 
Sorry, I'm aorry. Give 111e another 
crack at it. Let me take you out. 

SKYLAR 
You ahould bave called, I bave an •o
Chom" lab due tomorrow and it' a 
i111poaaible, 

(beat) 
It'a not an excuaa dWllllly, I want to 
go out with you. But look: 

She holds up her Lab. Will 9lancea at it. 

SKYLA.� (CONT' DI 
Tomorrow? 

WILL 
Promise? 

SKYLAR 
If you bring tho caramels. 

EX':' , HARVAAO SQUARE -- LATER 

Will sits in an outdoor cafe, thinking, 
leans over to two atudenta working at a 
a pan and paper and atarta vritin�. 

EXT. I.AWN OUTSIDE LOWELL HOUSE -- LATER 

After a bca�, he 

nearby table, borrc1,,•! 

W! ll is a solitary figure •trolling acroaa the lawn. He step! 
at Skylar'• dom and knock• on the door. She emerges. He 

hands her the paper he vaa working on, It is her o-Cherr, lat:. 

• C' .  -• - ·  "'-=-

Wli.L 
I couldn't wait till tomorrow. 

SKYLAR 
How the hell did you do that? 

WILL 
Didn' t your mother ever tell you not 
to look a gift horae in the mouth? 

SKYLAR 
I kind of need to learn thia. 

WILL 
rcu' ra not going in to eurgery tomorrow 
are ycu? 

(CONTINUED) 
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SKYLAR 
No. 

W!LL 

·�
· 

Then let' s 90 have 1ome fun, 

Wi tl),'.:e 111',ile, ehe relents. 

INT. SEAN 'S OFFICE -- DAY 

Sean and Will in eesaion. 

SEAN 
Bow'd your date 90? 

WILL 
Do you still coun1el veterans? 

(:beat) 
I read your :book last night . 

SEAN 
No, I don't. 

WILL 
Why not? 

SEAN 
I 9ave that up when my wife got sick. 

NILL 
Is th.at why you didn't write anything 
el1e? 

St.Al� 
(1mile1) 

I didn't write anything else 'cauee 
nobody, including most of my collea9u�• 
bot.hared to read the firat one. 

NILL 
Wall, I've read your collea9ue1. Your 
book va1 good, Se.an. 

(beat) 
All those guys were in your platoon? 

SEAN 

.1v:>� .. � ....... :·:::: .... .. , ··- ....... ,, ... . ·, :;· .· . SE.AN 
Lon? He got married. He baa a kid. 
I kind of loat touch with bim after my 
wife got sick . 

WILL 
Do you ever wonder what your life would 
be like if you never met your wife? 

(CONTINUED) 
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SEAN 
What? Do I wonder if I'd be better 
off if I never mat my wife? 

Wili. stert1 to clarify hie queetion, 

I· . 
. 

. . 
. : ·  

. .- · 
. . 

SE.AN 
No, that ' •  okay. 
queetion. 'Cause 
times, which wake 
atuff you weren't 
Alld you can fail, 
tryin9 hard. aut 
than ra17ret. 

WILL 

(CONT'D) 
lt'• an important 
you ' ll have your bad 
you up to the 9OOd 
payin9 attention to. 
a• lon; a1 you're 
there • •  nothin9 worse 

You don't re;rat maatin' your wife? 

SEAN 
Why? aacau1e of the pain l feel no�? 

l have re9rat1 Nill, but l don't ra9ret 
a sin9le day l apent with my wife. 

WILL 
Whan did you know aha was the one? 

SEAN 
October 21 ,  1975. Game aix of the 
World Seri•• • Bi99eet ;am• in Red Sox 
history. Me and my friend• alept out 
on the aidewalk all ni9ht to get 
ticketa. Ne were aittin; in � b&r 
waitin; for the ;ama to atart and in 
welka thia 9irl, What a 9&111e that 
was. Tie 9eme in the bottom of the 
tenth innin9, in atepa Carlton Fiak, 
hitl a 1on9 fly ball down the left 
field line. Thirty five thouaand fans 
on. their feat, acreamin' at the bell 
to stay fair , Fi1k 11 runnin' up the 
be1eline, wavin ' at the ball like a 
madmen . It hita the foul pole, ho�e 
run. Thirty-five thouaand people, 
want crazy. Alld l waan• t  one of the�. 

WILL 
Nbere were you? 

· ,; .',� SEAN 
·J'.:.waai hevin' e drink 
wife.·· 

WILL 

with my future 

You missed Pud9e fi1k'a home run to 
have a drink with a woman you had never 
met? 

(CONTINUED) 
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SEAN . 
That'a right. 

till.I. 
So wa!t a minute. The Red Sox haven 't 
won a world 1erie1 aince nineteen 
eighteen, you alept out for tickets, 
gaine's gcnna start in twenty minutes, 
in wa!k1 a girl you never aeen before 
and you give your ticket eway? 

SEA?: 
You 1hould have teen thia girl. She 
lit up the room. 

WILL 
I don't care if Helen of Troy walked 
into that bar ! That's gace aix of the 
World Seriea ! 

Sean sm::.las. 

Wll.L (CONT'D) 
And what kind cf friends are theae? 
They let you get away with that? 

SEAN 
I juat llid my ticket acro11 the table 
and said •aorry fellas, I gotta 90 see 
&lieut a girl. •  

WILL 
•I gotta go aee about a girl"? What 
did they say? 

SEAN 
They could • •• that I meant it. 

WILL 
You're kiddin' me. 

SEAN 
No Will, I'm not kiddin ' you. If I 
had gone to ••e · that 9ame I'd be in 
here talkin' about a girl I aaw at a 
bar twenty yeara ago. And how I always 
regretted· not 9oin' over there and 
talkin' to her. I don ' t regret the 
eighteen years we were married . I 
don't regret 9ivin' up counaeling for 
aix yeara when ahe 9ot aick. I don ' t  
regret being by her aide for the laat 
two year• when thin91 got real bad. 
And I aure aa Hall don't regret miaaing 
tha<; d11:1n 9a111e. 

A beat. Will ia impre11ad. 

(CONTINtJEt) 
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WILL 
Would have bean nice to catch that 
9ama though. 

SEAN 
(breaking) 

Nell hall, l didn't know Pudga was 
gonna hit the home run . 

The}' laugh. TIME DISSOLVE. 

INT. SKYLM'S ROOM -- NIGHT 

Will and Skylar in her room, post coital , They are wrapped 
in a sheet. Nill ia &baant-mindedly playing the memory ga�e 
SIMON . The pattern grow■ incraa1ingly complex. After a beat : 

�
-
'.".'!' 

SKYLA.R 
tfh�· do we alway• stay hare? 

WILL 
'Cau1e it ' •  nicer than �y place. 

SKYLAR 
I've never aaen your place. 

WILL 
Exactly, 

SK'XLAR 
�"hat about your friends? Or your 
l::rothar1? lfhan do l get to meet thee-.� 

WILL 
7hey don't coma over hara that much • 

SKYLAR 
l think I can make it to South Boston . 

WILL 
Aah, it'• kind of a hike . 

SKYLAR 
Will. 

WILL 
All right, all right. Na'll go. 

SKYLAR 

· 

-
-
-�w. Wt,en? 

.,.;ii;,' .  
WILL 

Sometime. I don't know . Next week. 

SKYLAR 
What if l 1aid I wouldn't alaap with 
ycu a;ain until you lat ma meat your 
friends . 

(CONTINtJtii) 
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WILL 
I ' d  aay .. . 

(reachee for phone) 
lt's only four in the �ornin', they " re 
prob'ly up. 

She: laughs. Stops h1r.-.. 

SKYLAR 
I can wait 'till tomorrow. 

It.:-. �BLMNEY STONE BAR 6 GRILLE" -- LATE.R 

Skylar and Will ■it together along with Will ' s  gang. ':he 
beys are considerably drunk, but it makes for gocd 
entertainment. Everyone here i■ having fun, includin� Skyler. 

HOF.GAN 
Will, I can't believe you brought Skyle r  
here when WR 're all wrecked. Wha� • s  
she gonna think about ua7 

WILL 
Yeah, Morgan. It's a real rarity tha� 
we'd be out drinkin ' .  

BILLY 
I've been ■hit faced for like two weeks. 

NORG.Al; 
c�. greet, tell her that! Now she reall y  
thinks we " re proble� drinkers! 

CHt.lCICIE 
Two weeks? That ' •  nothin'. My t.lnc:e, 
Karty? Will know, him. That guy 
fuckin' drinks like you 've never aeen • , 
One nic;ht he was dr1vin' back to his 
house on 1• 93·• Statie pulll hi� over. 

Oh lhit. 

CHt.lCJtIE 
Guy • •  tryin' to walk the line--b:.it he 
can't even fuckin' atand up, and so my 
uncle ' •  gonna apend a ni9ht in ,jail. 
Just then there'• thi1 fuckin' BOO� 
like 50 yard• down the road. Some 
guy'• car hit a tree. 

MORGAN 
Some other guy? 

CHUCJtIE 
Yeah, he wee probably drunker than my 
Oncle, who fuckin' knows? 

(MORE) 

(CONT!NUE: l 
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CHUCKIE (CONT' DI 
So the cop goes •stay here, don ' t  move ! •  
And he goee runnin down the hi9hw•y tc 
deal with tha crash . So, my Oncle 
Marty ' •  atandin' on the aide of the 
road for a little while, and b•'• so 
fuckin ' lit, that he forget, what he ' s  
waitin' for. So he 9oe1, •Fuck it . n  
He get1 in hie car and drive• home. 

MORG� 
Holy ehit. 

CHOCKIE 
So in the morning, there'• • knock on 
the door it'a the Statie. So my Uncle's 
like, •l• there a problem? • And 
Statie'I like •1  pulled you over and 
you took off.• And my Oncle ' e  like • 1  
never eeen you before in my life, I 
been home all night with my ltids . •  
And Statie 1 1 like •Let •• 9at in your 
garage ! •  So he'• like •all right, fine . •  
H• takea around th• 9arag• and opens 
the door --and th• Statie' • cruieer is 
in my Oncl•'• garage. 

ALL 
No Way ! You're kiddin ' !  

CHUCKIE 
No, he was 10 hamznared that he drove 
the police cruiser bona. Fuckin' lights 
and everything ! 

MORGAN 
Did you're Uncle get arreeted? 

CHUCKIE 
The fuckin' Trooper wee so •�.barrassed 
he didn't do anything. The fuckin' 
9uy had been drivin around in my Uncle's 
car all night lookin' for th• house! 

Everyone ia laughing. Skylar 1peak1 above the din. 

SKYLM. 
There wae thie Irish 'IUY• walking down 
the beach one day. him 

everyone • •  attention. Will 1• nervous. 

SKYLAR (CON'l''DI 
And he came acro11 e bottle, and this 
Geni• pops out. 

IM::>RE ) 

(CONTINUED) 
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SKYLAR (CONT' D) 
The genie turned to the IriahDan and 
••Y•-- •You' ve released IH frorr, my 
prison, so I 'll grant you three wishes. " 
The Iriah guy thinke for a minute and 
says •Whet I really want ia • pin� of 
Guineas that never empties. • And-
POOF ! A bottle appears. He alams it 
down, and-- lo end behold-- it fills 
back up e9ain. 

C/U of Will. Hoping the joke pane out. 

The gang 

Chuckie, 

SKYLAR (CONT' !)) 
Nell, the Irish guy can't believe it. 
He drinks it again, and again•• BOOM ! 
It fills beck up. So, while the Irish 
guy ia marveling et his good fortur,e. 
The Genie i■ getting impatient, because 
it ' s  hot and he want■ to get on with 
hia freedom. He aaya •Let's go, you 
have two more wishes. • The Irish guy 
slams hie drink again, it fill• back 
up, he'• still amazed. The Genie can't 
take it anymore. He saya •Buddy, I ' m  
boiling out here. What are you ' re 
other two wishes? " 

(beat) 
The Irish guy looks at hi• drink, looks 
at the Genie and aaye . . • •1 gueas 
I' ll have two more of th••• • "  

erupts with laughter. 

CHUCKIE 
It ' e  a good thing no one's Irish here. 

HORGAN 
I 'rn lri1h. 

Will look at Morgan, baffled. 

EXT. BLARNEY STONE BAP. ,  GRILLE -- LATER 

Every.!)_ne is 
to WH.1 and 

. �. 'ilt". ·•�:'· i...... . 

walking out, saying good-bye, 
Skylar 

Chuckie goes over 

CHUCKIE 
I ' m  glad you came by, 
of Harvard people. 

changed my opinior, 

SKYLAR 
See ya Chuckie. I had fun. 

Chuckie heads toward Will to say goodnight. 

(COt.TINUEt,) 
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WILL 
I don't know what the fuck you're doin " .  
You' re 9ivin ' us a ride. 

CHUCKIE 
�hat do I look like, Al Cowlina? 

(aerioualyJ 
Yo� want to take my car, drop her off� 

WILL 
I was countin' on it . 

NORG.Ali 
Chuck, let's 90. 

CHUCKI.t 
You' re walkin' bitch, Will'• takin ' 
the car. 

Horgan n:u::-�lce something and staggers off . Billy follc�s 
wi th an indifferent shrug. 

WILL 
Thanks, Chuck. 

CHUCKIE 
Don't get too happy, you're takin' me 
hon:e first. 

�IL: 
: don' t know, Chuck . It ' s  kinda outta 
the wa1·. 

CHUCKIE 
Just ' cause you don't have to sleep in 
the one room palace, don't start 
thinkin' you ' re bad. 

SKYLAA 
(to 11!.ll) 

I thought you said you'd show me you� 
place. 

WILL 
Not toni9ht . 

CHUCKIE 
Yeah, not tonight. Not any other night. 
He knowe, once you aee that shit-hole 
he's gettin' dropped like a bad habit. 

SKYLAR 
I wanted to meet your brother, • •. 

Chuckio gives Will a curious look. 

WILL 
They're all sl eepin' now . 

(MOU) 

(CON':INUEOl 
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WILI. (CONT'D) 
(a beat, to Chuckie) 

Let me 9et thoae keys • 

FACULTY CLUB -- NIGHT 

A cocktail party is underway. Profe11ors 
representatives from high tech companiea. 
holding a drink and aurrounded by eeveral 
Apparent:y he'a the etar of the ehow. 

ir,inole with 
Lar..:>eui stands 

RECRUITERS. 

Laug!-.tsr. 

UCROITER fl 
What I went to know, Gerry, is when we 
get to neet thia wonder-boy. 

I.AMBEAU 
We ' re etill working together, the boy's 
e little rough, 

RECRUITER f2  
�e • ve got our ahare of eccentric 
geniusea at Unitek. We know how to 
deal with that, 

RECRO'ITER f3 
I think we all do. 

RECRO'ITER f3 (CONT'D) 
Fi.eall:,• , Gerry, where's he leaning? 

LAM!EJ.U 
We're looking at all of our opt!cns. 

JU:CRO'ITER fl  
All right, Gerry. Cloae to the vest. 

(gives him hia card) 
Good luck with these vultures. · 

He walks off. Lembeau seems to enjoy ell this attention. 

INT . TI�Y ' S  TAP -- SAME 

Ti�Jny's Tap is a local watering hole, not unlike the Blarney 
Stone. Sean 11 at the bar, telling a joke to TIW-Y ( 4 S )  the 
owner of the place, and aeveral other REGULARS. 

SEAN 
So she goee runnin ' up the aisle and I 
figure •fuck it• and I yell out •don't 
forget the coffee ! •  

The men erupt in laughter. MARTY, one of the regular■ pipes 
up. 

MARTY 
Bullshit! You didn't aay that! 

(CONTINUED) 



Timmy and Sean exch�nga a look, 

TIMMY 
Jeaus Christ, Marty. lt'a a joke . 

La��eau enter,, a bit overdressed in bis ■port coa� and t� E 

SEAN 
Gerry! Any trouble finding the place? 

I.AMBEAU 
Not at all . 

SEAN 
Ti��y this is Garry, an old friend o! 
mine. Wa want to collage together. 

TIMMY 
Good to meet you . 

I.AMBEAU 
Pleasure to meat you . 

SEAN 
Could we get a couple of ■andwiches? 

(baat, am.!..les ) 
Put it on my tab. 

Sean heads towards a t�le, Lambeau fellows. They sit 

LA.�!.A:J 
Yc� • re hara quite a bit, then . 

SEAN 
I :!ve right around the corner. 

You moved? 

S:O:AN 
1 · bean hare a couple year,. 

The re is an awkward moment. 

SEAN (CONT'D) 
You wanted to talk about Will? 

LA.'SE:AU 
Seems like it 's 9oin9 wall. 

SEAN 
I think ao. 

l.AMBEAU 
Well, have you talked to him at all 
about hi• future? 

SEAi; 
We haven't really gotten into it. 

( CONT It.Utt,) 
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IAMBEAU 

Maybe you should. My phone'a beer. 
ringing off the hock with job cffers. 

SEAl: 
Jobs doing what? 

,., I.AMBEAU 

Cutting adg• phy•ics. Think tanks, 
Sean. The kind of placa where a mind 
like Will'• is givan frae rein. 

SE:A.'-
That'a great, Garry, that there's 
interest-- But I'm not aure he' s ready 
for that. 

LAl'.BEAO 

Sean, I really don't think y�u 
understand--

SEAN 
What don't I understand? 

Ti��y co�ea over with the •andwichas. 

SUN (CO?:':'"D) 
Thank&, '!'i111r.1y. 

I.AMBEAU 

Excuse ma, Tirr.r.:)'· Could you help U! ? 
We're trying to aettla a bet. 

Uh-oh. 

LA.�EAU 
Hove you avar heard of Jona, Salk?  

TIMMY 
Yeah, curad Polio. 

I.AMBEAU 
You've heard of Albert Einstein� 

Ti11111:y •�ile,. Give• him a look. 
·t LM'.BEAU (CONT' D) 

llow about Gerald Lambeau? Ever heard 
of hin.7 

TIMMY 
No ; ,  

I.AMBEAU 
Okay thank you, Tinvr.y , 

TIMMY 
So who won the bat. 

(CON'!':l:UEOJ 
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A bi:a t . 

Bea-:. . 

I di d .  

Tir..r.-,y leave a .  

I.AMBEAU ( CONT' D) 

This isn't &baut. ma. I'm noth!n; 
compared to thi11 young man. 

(beat) 
Sean, in 1905 there were hundreds of 
Professors who were renowned for their 
study of th• universe. But it was a 
twanty-aix year old Swi"s11 Patent clerk, 
doing phy1ic1 in hie apar• time, who 
changed the world, Sean. Can you 
imagine if Einatein had given that. up? 
Becau1a ha had aoma •iaaua1?• Or gotten 
drunk with hil buddi•• in Vianna every 
night? All of ua would have loat 
aomething. And I'm quite aura Ti111r.1y 
never would have heard of him . 

SEAN 
Isn't that a little dramatic, Gerry? 

I.AMBEAU 

No, Sean. Thi• boy haa that gift. He 
j�st hasn't got the direction. Wa can 
g!ve that to hie. 

SEA!\ 
Ha married his cousin. 

LAM13CAU 
t.'ho? 

SEAU 
Einetein. Had two marriages, bo-:.h 
train-vracka. Th• guy never saw hi& 
kids, one of who�, I think, anded up 
in an asylum--

IA.'!BEAU 

You see, Sean? That ' s  exactly 
point.. No one remembers that. 

not th• 
They--

I do. 

LAMBEAO 
�ell, you' re the only one. 

(CONTINUtt) 
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A t>eat . 

I.AMBEAU (CONT'D)
. 

This boy can make contributions to the 
world , We can help him do that . 

St.AN 

Just . . .  take it easy, Garry. 

I.AMBEAU 
Look, I don' t know what else I can 
1ay . I'm not 1itting at home every 
night, twiating my mustache and hatching 
• plan to ruin the boy • •  life. But 
it' s important to etart early. I was 
doing advanced phyeice at eighteen and 
it still took me twenty three yeara to 
win a Nobel Prize. 

SEAN 
Maybe he doesn' t care about that . 

I.AMBEAU 

Sean, thia ia important. And it's 
above peraonal rivalry--

SEAN 
No� wait a minute, Ge=ry--

LAM!!tAU 
--�c, nc you hear me out, Sean, Thi e 
young man is a true prodigy--

St� 
--Personal rivalry? I' m not gettin' 
back at you. 

LA.'i!EAU 
Look, you took one road and I took 
another. Tbat • a  fine. 

SEAN 

Is it Gerry? •cauae I don' t think 
it's fine with you. Give him time to 
figure out what he want1. 

I.AMBEAU 
That • •  a wonderful theory, Sean. It 
worked wonders for you. 

A beat. Lambeau geta up. 

I.AMBEAU (CONT'D) 
Sean, I came here today out of courteay. 
I wanted to keep you in the loop. Aa 
we speak the boy ia in a meeting I set 
up for him over at Unitek . 

., C, .  
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INT. UNITEK LABORATORIES, OFFICE -- SAM£ 

Three well dreaaed ONITEK £XECUTIVJ:S ait around a conferenco 
table, which is littered with pr011otional brochures. The 
exocutivea exchange a confu1ed look. One of them apeaks. 

; 
EXECOTIVJ: ll 

(tentative) 
Nell, Will, I'm not exactly aure what 
you mean, we've already offered you a 
poaition • •  

Cut to reveal : Chuckie aittin9 aero•• from the executives, 
hair combed down, wearing hia Sunday beet. 

CHUCXIE 
Since thia ia obviously not my firat 
time in auch altercations, let me 1ay 
this: 

Chuckie rubs the tips of hie fingers together, indicatin; 
n cash. " ·  The executives are baffled. 

CHUCKIE (CONT'D) 
Look, we can do thia the aaay way or 
the hard way. 

The exoc�tives are completely blank. 

CHlJCKIE (CONT ' D) 
At the current tim� I am look..\.ng at a 
nlll:'ber of different fialda from which 
to diaaeminate which offer 11 11ost 
purauant aid to my benefit. 

Ca beat) 
What do you want? What do I want? 
What doea anybody want? X..niency. 

EXECUTIVE 12 
I'm not aura--

CHUCXIE 
--Theea circumstancae are aiti9ated. 
!tight now. They're lliti9atad. 

Chuckia puts hi• hands up, •• if 9attin9 a vibe from the room. 
':�·-:-. _._,,,.-
.. �� 

EXECUTIVJ: 1 1  
Okay • • •  

Chuckie pointa to the third executive. 

CHUCKIE: 
H• knows what I'm talkin' about. 

The third executive 11 baffled. 

(CONTINUED) 
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CHOCKIE: (CC?-."T' D) 
A retainer. Nobody in this town works 
without a retainer. You think you can 
find aomaone who does, you have my 
blesain ' .  But I think we all ltnow 
that peraon ian•t 901n' to repreeent 
you •• well •• I can. 

EXECUTIVE 12 
Hill, Cur offer starts you at ei;tty
four thouaand • year, plua benefits. 

CHUCKIE 
Retainer •• • 

EXECOTIVE t2 
You want ua to give you caah right 
now? 

CHtJCKIE 
Al!egedly, what I arr. saying is your 
ai tuation will be concurrently improved 
if I had two hundred aheeta in my pocxe� 
right now. 

The executives exchange look• and go f=r their wallets . 

.;�lF 

EXECUTIVE f l  
I don't think I .. . Larry? 

EXECUTIVE f 2  
I have about seventy threo . . .  

EXECUTIVE f l  
Wi!l you take a check? 

CHOCKIE 
What do you think I am, a juvenile? 
You don't 9ot any money on you right 
now. You think I ' •  9onna take a check? 

EXECUTIVE fl 
It's fine, John, I can cover the rest. 

CHOCKIE 
That' • right, you know. 

.. (turna to fl> 
He. knows. · 

Chu�ie stands up and take• the monay. 

CHUCKIE (CONT'D) 
(to exec Ill 

You're auapect. I don't know what 
your reputation ia, but after the ahit 
you tried to pull today, you can �et 
I'll be looking into it. 

(HORE: ) 

(CONTINUED) 
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CHOCKIE (CONT'D) 
Any convaraationa you want to have 
with me heretofore, you can have with 
my attorney. Gentlemen, Keep your 
••rs to the ;rindstona. 

EXT'�'.'. AU BON PAIN COUJI.TYAPJ>, HARVARD SQUARE -- DAY 

Will and Skylar ait in the open courtyard of thia Harvard 
Squar� eatery. Skylar is workin; on another 0-Chem lab. 
Will sits acrosa from her, 1li9htly bored watchin9 her work. 

f'!J'r-
; � _ . .. 

·; �-

WILL 
Row ' s  it 9oin'? 

SKYLAA 
Fine. 

WILL 
Want me to take a look? 

SKYLAA 
t:o . 

WII.L 
All right, lat'a hang out here al� 
day. 

SKYLAJ< 
Ki:.l . . .  

WILL 
C'mon, 9ive •• a peek and we'll 90 to 
the battin' cages. 

SKYLAll 
I' d kind of like to learn aomething. 
It ia important to me. 

WILL 
Why ia that important to you? If I 
inherited all that money, the only 
thing important to me would be workin' 
on my awin9. 

SKYLAJI. 
Yeah, Ifill. I do have an inheritance. 
You know what it ia? 'l'wo hundred and 
fifty thouaand dollars. That' s  exactly 
what it'll coat me, llinua &bout five 
hundred bucka, to 90 all th• way through 
-d achool , I could have done anything 
I wanted with this money, I could have 
been the blond 9irl in a Porache with 
money to spare. 

(CONTINUED) 
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A beat. 

WILL 
Instead you're qoMa bust you're ass 
for five yeara ao you can be broke? 

SKYLAR 
No, 10 I can be a doctor. 

Will nods. 

SKYLAR ICONT'Dl 
So, let me aak you a queetion? De 
have a photographic memory? 

WILL 
I 9uess. I don't know. Bow do you 
r•�eltber your phone nusnber? 

SKYLAR 
Have you ever atudied organic chelf.ietry7 

WILL 
Sor.ie, a little. 

SKYLAR 
Just for kicke? 

WILL 
I 9ue11 ao . 

SKYI.AR 
How did you do th•t? I can't  . . • I 
mean even the •�arteat people I know, 
and we do have a few at H11.rvard, ha'l."G 
to atudy-- e lot. 

(beat) 
Listen, Will, if you don't want to 
tell me--

WILL 
Do you play the piano? 

SKYLAR 
Come on Will. I juat want to know . 

WILL 
I'm tryin' to explain it to you . So 
you play th• piano. When you look at 
the keya, you ••• auaic, you ••• Mozart. 

SJCYLA.R 
I ••• •Hot Croaa Buns•, but okay. 

WILL 
Well all ritht, Beethoven. He looked 
at a piano end aav muaic. The fuckin' 
guy vaa deaf when h• compoaed the ode 
to joy. 

ICONTINUE:DI 
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NILL (COllT' D) 
They had to turn him around to take a 
bow 1 cau1e he didn ' t  hear the crowd 
9oin' crazy behind him. Stone daa! . 
He aaw all of that mua1c in hi• head. 

SKYLAR 
So, do you play piano? 

WILL 
Not a lick . I look at a piano and I 
1ee black and white keya, three pedals 
and a box of wood. Beethoven, Mozart, 
they looked at it and it juat made 
1en1e to them. They 1aw a piano and 
they could play , I couldn't paint you 
a picture, I probably can ' t  hit the 
ball out of Fenway Park and I can't 
play the piano--

SKYLA.'l 
--Sut you can do my o-cha� lab in under 
an hour, you can --

WILL 
--When it came to 1tuff like that I 
could alway• just play. 

Skylar accept• this. 

SKYLA.=. 
I've bean here for four years and I 
don't meet you 'til now. 

(beat) 
I'm ;o1n9 to California in two months, 
Will, Have you ever been to California' 
I bet you'd like it. 

Will fraoz:011. A beat. 

SKYLAR I CONT ' D) 
Maybe not . 

INT. CHOCKIE'S APARTMENT -- DAY 

, s . 

Chuckie site on hie couch, watching cartoon• in his boxers 
and a tee-shirt, eatin9 cereal. fbe doorbell rin9s. He aitE. 

CHUCXIE 
Get it, Ma ! 

Sha doesn't, He 9eta up. Opens door, It ' a  Skylar. · 

CHUCKIE (CONT'D) 
(1urpri1ed) 

Hey. 

Hi . 

(CONTINUED) 
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CHUCKIE 
How you dcin' � 

SKYLAR 
Good. 

An awkward beat. 

CHUCKIE 
How'd you know where to find ne? 

SKYLAR 
(1mile1 ) 

You were the only Sullivan in the phone 
book. 

Chuclr.ie 1mile11. 

SKYLAR (CO?:T' D) 
Will and I dropped you off here, 
re111err.ber? 

CHUCKIE 
Oh, right. 

SKYLA.""-
This is your houae, right7 

�huclr.ie nods and is about to respond when he is ir.terrup:e: 
by a nagging ahriek from hia mom. 

CHUCKIE' S MOM (O.S, ) 
Get in here, Chuck1e! 

CHtlCKIE 
(calling back) 

Pipe down, Ma ! 

SKYLAR 
I guess 10. 

CHtlCKIE 
�'hat? No. Thia ii my mother' s house. 
I don' t live with my motber. I ju1t 
etop by, help out. I'm good like that. 

SJCYLM. 
Ia this a bad time? 

CHUCKIE 
Please. She can wait. 

SKYLM. 
Okay. 

CHUCKIE 
If ahe starts yellin' again I might 
have to run in real quick and beat her 
with the atick again but • •• 

(CONTINtlED) 
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Okay. 

CHOCKII: 
Let ' a  take a walk. 

EXT-� CHtlCKIE ' S  STREET -- DAY 

Cl',ucld£, 1till in hie boxera walks with Slcylar who is tal king. 

SKYI.AP. 
See, now th11 doesn't feel right. 

(beat) 
When I made the decieion to coma over 
here it felt right. I had all theee 
rationalization, • • • I juet don't 
under1tand why Will never tells 111e 
anything, he won't let me ;et close to 
hi�. he tell• me th••• weirrt lie1 and 
I juet wanted to find out what was 
going on. , .But now that I'm here it  
1eems strange, doesn't it? 

CHUCKIE 
Wal:, I don't have no trouser• on . • •  

She laug�s. A beat. 

CHUCKIE (CONT ' D) 
I kno� why you' re here. Wi:l don't 
talk much . 

SKY::.AR 
I don ' t  care what his family's like or 
if he doesn ' t  have any brothers, but 
he doean't have to lie to me. 

CHOCKIE 
I . really don ' t  know what to aay. Look, 
I lie to women all the time. That ' s  
ju1t my way, 

(beat) 
Last week Morgan brought theae girls 
down from aoalindale, I told them I 
vaa a cosmonaut. They believed me. 
But. Will's not usually like that--

MAN ON PORCH 
Put some cloth•• on, Sullivan ! 

CHOCKIE 
Take it •••Y father ! 

She laughs. 

(CONTINUED) 
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CHUCKIE (CO�"T' D) 
A:l I can ••Y is; I known Will a long 
time-- And I aeen him with every qirl 
he' • ever been with. But I' ve never 
eeen him like thi• before, ever with 
anyone, like how he ia  with you. 

SKYLAR 
Ia that true? 

CHUCKIE 
Yeah. It ie. 

INT. LAMBEAU'S OFFICE -- DAY 

Lambeau go•• over Will'• proof. 

LAMl3tAU 
This, Thia ia correct. 

WILL 
I changed a few--

I.AMBEAU 
I aee you used McLullen here, Thie 
ehouldr, 't work because in theory it-
thia change, • • • 

WILL 
(getting up) 

Well, look it over. I ' m  pretty sure 
!t'a right. 

(turning back) 
Can I aak you a favor, can we do thia 
at Sean'• from now on? • cauae I leave 
vork to come here and the fuckin' 
commute ia killin' me--

LA."UIEAU 
That'e fine, but did you ever think--

WILL 
It'a. ri;ht, 

(a l:leat, ·heading out) 
Take it home with you. 

I.AMBEAU 
. Will, what happened at the Onitek 
meeting? 

. ,, .. ' . :� . 
WILL 

I couldn' t 90 • cauae I had a date. 
I sent my chief negotiator . 

I.AMBEAU 
Will, on your own time, you can do 
what you l!ke. 

(HOJU: ) 

So 

(CONTINUEDI 
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I.AMBEAU (CONT'D) 
When I 1et up a meeting, with my 
aasociatee, and you don ' t  ahow up it 
refle:te poorly on �• · 

WILL 
Then don 't  aet up any more meetings. 

LAKBE:AU 
I'll cancel every meeting right now. 
I'll give you a job my1elf . I just 
wanted you to aee what waa out there . 

WILL 
--Maybe I don 't  want to apand my li!e 
aittin' around and explaining ahit to 
people. 

LAM.BEAU 
The least you 
appreciation . 
were in jail . 

can do 11 show ir.e a little 
When I found you, you 

WILL 
(indieata• proof) 

--You know how fuekin' easy this is t:  
me� Thia i• a joke ! 

(crumples proof) 
And I'm 1orry you can't do this. I 
really am. ' Cause if you could I 
wouldn't be foread to watch you fur.J::.le 
around and fuck it up. 

I.AMBEAU 
Sure, then you'd have more time to sit 
around and get drunk, Think of how 
many fi9ht1 you could have been in by 
now, You're right, Will. I . can't d� 
that proof and you can. And when it 

· come• to thi• there are only twenty 
people in the world that can tell the 
difference between you and me. But 
I'm one of their.. 

WILL 
Well, I'm aorry. 

I.AMBEAU 
So am I .  

(beat) 
Yes. That's right, Will . Moet days I 
wish I never met you. Beeauee then I 
could aleep at night . I wouldn' t have 
to walk around with the knowledge that 
•o-one like you waa out there, And I 
wouldn't have to watch you throw i� 
all away. 

(CONTINUED) 



La��eau gathers his composure and calmly walks over tc tha 
wrink:ed proof. He picks it up, 1mooth1 it out. 

INT , Sr.tLAR'S ROOM -- NIGH: 

Will and Skylar lie in bed. Skylar watches Will sleep. 

"'��._ __ ,__ , 
�';"-r·· 
-·�r�-_.,.. 

SKYLAP. 
Will'? Are ycu awake? 

tiIL::. 
No. 

SKYLAJ< 
Come with me to California, 

WILL 
What? 

SKYLAR 
I war:t you to cor:ie with 

tiILL 
How do you ltnow that? 

SY.Yl.7,J\ 
I know. I j ust do, 

WILL 

111e. 

Yeah, but how do you know? 

SY.YU...'!;, 
I don't know. I just feel it. 

And you're sure about that? 

SKYLAR 
Yeah. I'm sure. 

WILL 
' Cauee that'• a serious thing you're 
aayin ' .  I mean, we alight be in 
California next weelt and you could 
find out somethin' about me that you 
don't lilte. And you might feel like 
•hey thia ia a big mistake. • 

(getting upset) 
But you can't take it back, 'cauee you 
know it 1 1 real 1 eriou1 and you can't 
take somethin' like that back. Now 
1 1 111 in California, • cause you asked me 
to come. But you don't really want me 
there. And I'm 1tuclt in California 
with aomeone who doesn't really want 
me there and j ust wish•• they had a 
talte-baclt. 

(CONTINUED) 
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SKYLAR 
•Take-back? • What 
want a take-back. 
to California with 

ia that? I don't 
I want you to come 
111e. 

WILL 
I can' t 90 out to California, 

SKYLAR 
Why not? 

(l:leatl 
Look, Will if you're not in love with 
me, you can aay that. 

WILL 
I'm not ■ayin' 1 1111 not in love with 
you. 

SKYLAR 
Then what are you afraid of? 

WILL 
What do you mean •what am I afraid 
of? "  

SKYLAR 
Why won't you co�e with me? What are 
you eo  ecared of? 

t:ILL 
What a� I 10 acared of? 

SKYLAR 
Well what aren' t you ecared of? You 
live in your eafe little world where 
nobody challenges you and you're acared 
■ hitle1a to do anything elae--

WILL 
-•Don't tell me &l:lout my world, You're 
the one that' • afraid. You ju1t want 
to have your little fling with the guy 
from the other aide of town and marry--

SKYLAA 
I1 ,that what you think--

� 
. . WILL 
· --aome prick from Stanford that your 
parent, will approve of, '1'hen you'll 
ait around with the reat of the truat
fund l:lal:liea and talk about how you 
went alummin' too. 

SKYLAP. 
I inherited that anoney when ·? wae 
thirteen, when 111y father died. 

(CONTINUED) 



WILL 
At least you have a mother. 

SKnAR 
ruck you !  You think I want this?  
That money • •  a burden to me . !very 
day I wake up and I wiah I could 9ive 
that back.  I ' d  9ive everythin9 I have 
back to apand one more day with my 
father. But that • •  life . And I deal 
with it .  So don ' t  put that ahit on 
me . You ' re the one tbat • a  afraid .  

WILL 
What the fuck am I afraid of? ! 

SKYLAP. 
You ' re afraid of me . You ' re afraid 
that I won ' t  love you back.  And 9ueas 
what? I 'm  afraid too . But at leaat I 
have the balls to 9ive it a ahot .  At 
least I ' m  honest with you .  

WILL 
I ' m  not honest? 

SKYLAR 
Nhat , about your twelve brother•' 

WILL 
Oh, is that What this is ab�Ut? You 
want to hear that I don ' t  really have 
any brothera? That I 'm a fuckin '  
orphan? Ia that what you want to hear? 

SKYLAR 
Yee ,  Will . 1 didn ' t  even know that . 

WILL 
No ,  you don ' t  want to hear that . 

SKYLAR 
Yea ,  1 do, Nill . 

WIL!. 
You don ' t  want to hear that I 9ot 

.. _ _ ci;arettea put out on me when 1 waa a 

i,_ , 

little kid. That this i■n ' t  surgery 

Wi _- 1fta hia ahirt, revealin9 a ■ix inch SCAJl on his torso . 
... .;:r� . :r · WILL (CONT'D) 

You don ' t  want to hear that . Don ' t  
tell me you want to hear that abit ! ! 

SKYI.AP
Yea I do . 

(MORE) 

(CONTINOED) 
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SKYLAR (CONT' D) 
Did you ever think that maybe I could 
help you? 'l'hat maybe that'a the point, 
that we ' re a team1 

till.I. 
What, you want to come in here and 
save me? la that what you want to do? 
Do I have a aign that ■aye •aave men 

on my back? 

SKYLAR 
I don't want to •eave" you. 
want to be with you. I love 
love you! 

I just 
you. I 

e 3 

W.:.ll, full of self-loathing, raises his hand to strike her. 

WILL 
Don't bullahit me! Don' t you fuckin' 
bulllhit me t 

A beat . .  Wi1l just atanda there . 

SKYLAR 
(standing up to him) 

You know whet I want to hear? I want 
to hear that you don' t love me. If 
you tell me that, then I'll leave you 
alone. I won't ask any questions and 
I won ' t  be in yo�r life. 

A beat. Will look, Skylar dead in th• eye. Lowers t.ie hand. 

WILL 
I don't lOVI you. 

He walks out. 

INT. NATIONAL SECO!lITY AGENCY, OFFICE DAY 

Will a1ta acro11 from two N.S.A.  AGENTS, OLIVE� DYTUSS 
RO:BE�T TAVANO • . 'l'heae VUY• are ■mug, clean cut, gung-ho 
looking aharp in twin navy blue auit1, 

WILL 
• ·,:;: . · So why do you think I abould work for 

· .1· :· ;· �:i�

a

:::�:

l 

�:;;;;::g �:

n

::: cutting 
· · ·  · edge, 1tuff you couldn't do anywhere 

else bacauaa it'• claaaified. String 
theory, Chao■ Math, quantum physics--

WILL 
Codebreakinq. 

(CONTINCED) 
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DYTJU:SS 
That's one aspect of what we do. 

WILL 
Corne on, that'• what you do. You handle 
more than eighty percent of the 
intelligence workload. You're aeven 
times the eize of the c. 1.A. 

DYTJU:SS 
That'• exactly right Will. So the 
question aa 1 see it, isn ' t  •why should 
you work for N.S.A.•, it'• •why 
ahouldn't you? " 

WILL 
Why ehouldn't I work for the National 
Security Agency? That • ,  a tough one. 

Will bite� his tongue, trying to make this work. 

11;, .  CHUCKIE ' S HOUSE -- DAY 

Chu:kie, B!lly and Will eit in the Sullivan kitchen. 
cracks open a beer and Chuckie read• th• aporta page. 
boys are smoking. Will drinks a beer, distractedly. 
the faint music track and soft moans of a PORNO MOVIE 
frorr, a ba:k roor... After a beat, Chucki• looks up. 

CHUCF.IE 
M::gan, if you're watchin' pornos in 
my mor.:' s rooir. again I •  ir. gonna give you 
a fuckin' beatin ' ! 

Billy 
Both 

We hear 
emanating 

�fter a beat, Morgan comes out of the back roo�, red-faced. 

MOR:i.r.?: 
(innocently) 

What's up 9uy1? 

CHUCY.It 
Why don't you beat off at your house? 

MOllGAN 
I don't have a vca at my house. 

Wil.l .. paya no "attention to this exchange. 

Exf !°aTH
. 
��!ON 1'AY 1'H0NE -- DAY 

Wi l�� on pay phone talking to Skylar . 
. !., • 

WILL 
I juat wanted to call before you left. 

(beat) 
I'm takin' all th••• job interviews. 
So I won't juet be a conatruction 
worker. 

(CONTINUED) 
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SKYl.AR 
I never cared about that . 

An awkward beat , 

NILL 
Yeah. 

SKYLAR 
l love you, Nill . 

(pauae )  
No tate-baclta . 

Will aays nothing . 

A beat . 

SKYLAR (CONT' D I  
Will? 

IIIL!. 
'l'ake care . 

SKYLAF.. 
Goodbye . 

Will hangs up . Rold on hi� for an agonizing beat .  

I�T . SEAN ' S  OFFICE -- DAY 

La�.beau is acribbling away at work,  Will is tapping h!e 
fingers ,  waiting for him to finiah . 

l.A.".!IE:AtJ 
I can • • •  I 'm almoat there . 

I!:T . LOGAN AIP.POaT 'l'EJIMINAl. -- SAME 

Skylar stands at the gate, carry-one in hand . Her flight is 
boarding . She looka for Nill over the · crowd . 

INT. SEAt- ' S  OFFICE -- SAME 

Ct:':' T 

Will picks up a I'll.AME from Sean ' s  desk. It is CARLETON FISK ' S  
BASEB'7,l CAJU>. Will baa to amile .  Lambaau looks up. 

r�--:_: LAMBEAU 
What are you amiling at? 

WILL 
It ' •  a Carleton Fiat baseball card . 

Will can see that �eeu wants aora . 

WILL (CONT'D) 
Pudge Fisk. You follow baaeball? 

(CONTINUED) 
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LAH3EAU 
No. 

INT. LOGAN AIRPO�T TEW.INAL -- SAHE 

The final boarding call is announced and the las t  passenger 
boards. After a beat, Skylar turn■ and gets on the plane. 

INT. sw;• s OFFICE -- SA.� 

Will, holding th• card, reflects for a beat and puts it dow�. 

A beat . 

WILL 
Oh, well, it's just somethin '  Sean 
told me. lt ' •  a long atory. 

WILL (CONT I D) 
Yol.l all aet? 

I.AMBEAU 
I've get the first part. The rest I 
can de at home. 

Wil! gets up. 

LAMBEAU (CONT'D) 
Will, the N. S.A .  has been calling me 
J ust abo1Jt every hour. They ' re very 
excited about how the meeting wer.t. 

Lar..l:>eau is excited. Will clearly is not. 

WILL 
Yeah .  

INT. SEAN'S OFFICE I.ATER 

W!ll sits across from Sean. 

SEAN 
So you might be working for Uncle Sar.-.. 

WILL 
1 don ' t  know. 

SEAN 
Gerry aaya the meeting went well. 

· (beat) 
What· did you think? 

WILL 
What did 1 think? 

A beat. W!ll has obviously been stewing on this. 

(CONTINtiED) 
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WILL (CONT'D) 
Say I'm working at N . S.A. Somebody 
put& a code on my deek, 1om1thin9 nobody 
elae can break. So I take a ehot at 
it and maybe I break it. And I'm real 
happy with nyeelf, ' cause l did my job 
well. But naybe that code ••• tho 
location of eom• rebel army in North 
Africa or the Middle Eaat. Once they 
have that location, they bomb the 
village where th• rebel• were hiding 
and fifteen hundred people l never had 
a problmt with 9et killed. 

(rapid fire) 
Now the politician• are eayin' •send 
in the Ma=ines to ••cure the area" 
'cau■e they don't 9ive a •hit. It 
wor.'t �• their kid over there, gattin ' 
ahot. Ju1t like it waen ' t  them whon 
their number got called, • cause they 
were pullin' • tour in the National 
Guard. It'll be eome quy from South�e 
takin' •hrapnel in the a••· And he 
comes home to find that th• plant he 
used to work at got exported to tho 
country he juet got back from. Ar,d 
the 9uy who put the e hrapnel in his 
aas got hia old job, ' cau1e he'll work 
for fifteen cents a day and no bathroor.
breaka. Meanwhile my buddy fro� Scuthie 
realize• the only reeaon he va1 over 
there wa1 10 we could inatall a 
government that would aell ue oil at a 
900d price. And of couree the oil 
companiea uaad the skirmiah to acarc 
up oil price■ so thay could turn a 
qyick buck. A cute, little ancillary 
benefit for them but it ain't helping 
my buddy at two-fifty a gallon. And 
naturally they're takin' their ■w••� 
time brin9in ' the oil back and maybo 
even took the liberty of hiring an 
alcoholic skipper who like• to drink 
••v•n and aevena and play alalom with 
the iceberg• and it ain't too long 
'til he hitl one, ■pilla the oil, and 
killa all the ■ea-life in tha Horth 
Atlantic. So ny buddy'• out of work 
and he can ' t  afford to drive so he's 
got to walk to the job interview• which 
auck■ 'cau■• th• ahr■pn•l in hi• ••• 
ia givin' him chronic hemorrhoids. 
And meanwhile he'• atarvin ' cauae every 
time he tri•• to g■t a bite to eat the 
only blue plate spacial they're ••rvin' 
ie North Atlantic acrod with Quaker 
State. 

(CONTINUF.:D) 
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WILL (CONT'D) 
So what'd I think? I ' m  holdin ' out 
for aomethin' better. l fi9ure I'll 
eliminate the middle 11an. llhy not 
just shoot my buddy, tak• hi• job and 
give it to hi• aworn enemy, hik• up 
9ae price,, bomb • villa9e, club a 
baby aaal, hit th• hash pipe and join 
the National Guard? Christ, I could 
be alactad President, 

SEAN 
Do you think you're alone? 

WILL 
What? 

SEAl: 
Do you have a soul-mate? 

WILl 
Define that. 

SEAN 
Someone who challenqes you in every 
way. Who takes you places, opens things 
up for you. A eoul- mate. 

Yeah. 

Sean waits. 

WILL (CONT' D) 
Shakespeare, Nietzcha, rroet, O'Conno.r, 
Chaucer, Pope, Kant--

SEAN 
They're all dead. 

WILL 
Not to ma, they're not. 

SEAN 
But: .. you c:an' t qi ve back to them, Will • 

WILL 
soma aerious 

SEAN 
That's what I ' m  sayin9, Nill, You' ll 
never have that kind of ralationahip 
in a world where you' re afraid to take 
the first atap bac:ausa all you• r• seeing 
are the negative things that might 
happen ten miles down the road. 

(CONTINUED I 

c i: .  

J 

.,.,.,.,, 

,_, 

�-



,,,.... 

WILL 
Oh, what? You're 9oin' to take the 
profeaaora aide on thie?  

SEAN 

Don ' t  9iv• me your line of ehit,  

WILL 
I didn ' t  want the job. 

SEAN 
It' s not about that job. I ' m  not saying 
you ahould work for the 9overncent. 
But, you could do anything you want. 
And there are people who work their 
whole lives layin" brick 10 their kids 
have a chance at the kind of opportunity 
you have. Nhat do you want to do? 

WILL 
I didn ' t  aalt for this. 

SEAJ; 
Nobody 9eta what they aalt for, Wil l ,  
That'• a cop-out. 

WILL 
Why is it a cop-out? I don't see 
anythin' wrong with layin' brick, that's 
somebody's home I' m buildin' . Or fixin' 
somebody'• car, aomeoody ' 1  gonne get 
to work the next day 'cause of me . 
There's honor in that. 

SEAl; 
You' re right, Will. 
a forty minute train 
college kids can come 
and their floors will 
their trash can• will 
honorable man. 

Any man who takes 
ride ao those 

in in the morning 
be clean and 
be empty ia  an 

A beat. Nill aaya· nothing. 

�� 
�tr 
--, ,r,:.jll, 

A beet. 

SE.AN (CONT'D) 
And when they get drunk and puko in 
the sink, they don't have to aee it 
the next morning because of you. That'• 
real work, Nill . And there ia  honor 
in that. llhicb I ' m  aura ia why you 
took the job. 

(CONTINUED) 
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SEAN (CONT'D) 
I just want to know why you decided to 
aneak around at night, writing ot 
chalkboards and lying al:lout it. 

(beat) 
'Cause there• •  no honor in that. 

1'1111 is silent. 

SEAN (CONT' 0) 
Something you want to aay? 

Sean geta up, goee to the door and open1 it. 

SEAN (CONT' 0) 
Why don ' t  you come back when you have 
an anawer for me. 

WILL 
What? 

SEAN 
If you won't anawer �y queat1ons, you're 
wasting my time. 

WILL 

Will losos it, slaits th• door ehut. 

WILL (CON':''Ol 
Fuck you! 

Sean has finally gotten to Will. 

WILL (CONT'D) 
Who the fuck are you to lecture �e 
about life? You fuckin' burnout! 
Where ' • your • eoul-mate' ? !  

Sean lets this play out. 

-
·�·· 
·-,i-..··· 

WIIJ. (CONT' D) 
Dead ! She di•• and you juet caeh in 
your chips. That • •  a fucltin' cop-out ! 

SEAN 
I been th,re. I played my hand, 

WIIJ. 
That's right, And you fucltin' lost ! 
And some people would b&Te the sack to 
lose a big band like that and still 
coma back and ante up again ! 

SEAN 
Look at me. What do you want to do? 

A beat. Will looka up. 

(COZ.TINTJEO) 
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SEAN. (CONT'D) 
You and your bullshit. You 9ot an 
anawer tor everybody. But I &lked you 
a straight question and you can't 9ive 
me a atraight answer. hcauae you 
don't know. 

Sean ·goes to th• door and opena it. Will walks out. 

I�T. MAGGIORE BUILDER'S CONSTROCTION SITE-- DAY 

Will and Chuckie take crowbars to a wall. This is what they 
do for a living. All they routinely hmnmer away, Will beco"-eS 
more involved in his battle with the wall, Plaster and lat�in9 
fly as Will venta hie raga. Chuckie, noticing, 1top1 working 
and takes a 1tep back, watching Will, · Will is oblivious. 

INT. SEA?: ' S OFFICE -- OAY 

Larnbeau and Tom are in hie office. Will is nowhere to be 
••en. Lambeau ia on the phone. 

LAHBtAU 
Wha� I mean, Sean, is that I ' m sitting 
in your office •�d the boy ian't here. 

(beat) 
Well, it's ten past three. 

(beat) 
An hour and ten minutes late. 

(beat) 
Well, if he doesn't ahow up and I have 
to file a report aaying ha wasn " t  here 
and ha goes back to jail, it won't be 
on my conscience, Sean. 

(beat) 
Fina. 

Be hang• up. To� picks a FORM up off the desk. 

TO� 
What ahould I do? 

LA."GEAU 
The boy was here. 

A blank look. 

LA.'fBEAU (CONT'D) 
He came in, aat down and we worked 
together, 

TOM 
Okay. 

Tom understands, begin& filling out the form. 
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tXT. HAN.RAHAJ;'S PACKAGE STOJU: -- LATER 

Will walks out carryin9 a brown bag. He 11 filthy, having 
j ust knock•d off work. 

Ct:: TO , 

EXT. 0 HA(:;G!ORE: BUILDER'S CONSTRUCTION SITE-- PARXIN::; LOT 

Chuckie 1a eitting on the hood of hie Cadillac, watching w, · 
acrosa the street . Cbuckie ii covered in grime as well. 
Will starts walking toward• Chuckie, Aa he draws closer, he 
heaves a can of Budweieer a good thirty yards, to Chu:kie wh: 
handles it routinely. 

Will takes a eeat next to Chucltie and they crack open their 
beers. Other worker• file out of the aite. They drink. 

CBUCRIE 
110,., • 1  the woman? 

W!LL 
Gor.e. 

CHU:::J<IE . 
What? 

WILL 
She went to medical school in 
California. 

CHU:KIE 
Sorry, broth•r. 

(beat) 
I don't know what to tell ya . You 
know all the girls I been with. You 
been with ' em too, except for Cheryl 
Onzea which waa • bi9 nu.etake on your 
part brother . .• 

WILL 
Oh I'm sure, that's why only on• o! us 
has herpes. 

CHUCRIE 
Soma ahowa are worth th• price of 
admission, partner. 

This 9et1 a emall laugh from Will, 

._{�� 

CHUClCIE (CONT' D) 
My fuckin' back ia killin' me. 

A passing SHEET METAL WORJCER overheara thia. 

SHEET METAL IIOMER 
That'■ why you ■hould'a gone to college. 

(CONTINU!t) 
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WILL 
Fuck you. 

CHU:KIE 
Suck my crank. 

(to Willi  
Fuckin' 1heet metal puaay. 

CHOCKIE (CONT'D) 
So, when are you done with thoae 
meetin's? 

WILL 
Week after I'm twenty-one. 

CHUCKIE 
Are thsy hookin' you up with a job? 

WILL 
Yeah, ait in a room and do lon9 divisic� 
fer the next fifty year■ , 

CHUCY.I£ 
Yah, but it's better than thia shit. 
At leaet you ' d  make aoDe nice bank. 

WILL 
Yeah, be a fuckir.' lab rat. 

CHUCY.:::t 
It's a way outta here. 

WILL 
What do I want a way outta here for? 
I want to live here for th• rest of my 
life. I want to be your next door 
nei9hbor. I want to take ou� kids to 
l_ittle league together up Fole)' Field , 

CHUCICI£ 
Look, you're my beet friend, ao don't 
take thi1 the _wrong way, but in 20 
year,, if you're livin' next door to 
•• .. · c0111in' over, watchin9 th• fuckin' 

� - Patriot•• 9ame and 1till workin '  
c·on1truction, I'll fucldn' kill you. 
And that• •  not a threat, that• •  a fact, 
I'll fuckin' kill you. 

WILL 
Cbuckie, what are you talkin• ••• 

CHUCKIE 
Li1ten, you 9ot aomethin' that none of 
ua have. 

ICOt.TlNUEDi 
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WILL 
Why ii it always this? I owe it to 
myeelf? What if I don' t want to? 

CHUCKIE 
Fuck you. You owe it to me. Tomorrow 
I'm gonna wake up and I'll be fifty 
and I'll atill be doin' thia. And 
that' s all right ' cau•• I' m gonna make 
a run at it, But my best friend's 
aittin' on a winning lottery ticket 
and h•' • too much of a pussy to caah 
it in. And that' • bullshit • cause I' d 
do anything to have what you got! And 
10 would any of th••• guya. I�' d  be a 
fuckin' insult to ue if you' re etill 
here in twenty years. 

WILL 
You don' t know that. 

CHUCKIE 
Let me tell you what I do know. Every 
day I come by to pick you up, and we 
gc out drinkin' or whatever and we 
have a few laugh&. B�t you know what 
the beat part of my day 11? The ten 
aeconda before I knock on the door 
'cause I let myself think I might get 
thare, and you'd be gone. I' d knock 
on the door and you wouldn' t be there. 
You juat left, 

CHUCKIE (CONT ' �) 
Now, I don't know much. But I know 
that. 

INT. SEAf; • s · orFICE DAY 

La��eau &tanda across from Sean, •••thing. 

. .  ,. ... 
. -'-,-

.��· .... �-,..... -

LAMBEAU 
Thi• i• a CU.aaater l 
here to help ma with 
run him out--

SEAN 
Now, wait a minute--

I.AMBEAU 
--And confuae him--

SEAN 
--Gerry--

I brought you in 
thi• boy, DOt to 

(CONTINUED) 
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LAMBEAO 
--And hara I am, for tha 1acond week 
in a row, with my profa11ional 
reputation at ■take--

SEAN 
Hold on ! 

LAM!!EAO 
--Ready to fal1ify docW11ant1 becau1e 
you ' ve given hir.i licenae to walk away _ 
frorn thi1, 

SEAN 
I know vhat I'm doing and I know why 
1 1 111 here ! 

I.AMSEATJ 
Look Sean, I don' t care if you have a 
rapport with the boy-- I don' t care 
if you hava a few lauc;h•-- even at rr.y 
expense! But don't you dare undermine 
what I'rn trying to do here. 

SE.At. 
'TJnderr.-.ine?' 

LA.teEATJ 
He has a gift and with that gift comee 
respon1ibility. And you don' t 
underatand that he' e at a f�agile pcint--

SEAN 
He ia at a fragile point . He ' s  c;ot 
prol:llerr,a--

LAMBEATJ 
What problems doea he have, Sean, 
that he i• better off •• a janitor or 
in jail or hanging around with a bunch 
of hoodluma, who1e only--

SEAN 
Why do you think h• doaa that, Gerry? 

I.AMBEAU 
Ha can handle the work, ha can handle 
the praaaure and ha 1 1 obVioualy handled 
you. 

SEAN 
Why ia ha hiding? Nhy ia ha a janitor? 
Nhy doaan• t  ha truat anybody? Bacauaa 
th• firlt thine; that happanad to him 
vaa that ha was abandoned by tha people 
who were auppoaed to lova him the moat! 

(CONTINUED) 
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J.AMBEAU 
Oh, come on, Sean--

SEAN 
--A.�d why does he hang out w!th his 
friend&? Because any one of tho•• 
kids vould come in bar• and take a bat 
to your head if h• aakad the� to. 
It's called loyalty ! 

I.AM!!EAU 
�h, that' • nice--

SEAN 
--And who do you think he ' a  bar.dling? 
He pu1be1 people away before they have 
a chance to leave hi�. And for 20  
year• he' • been alone because of that. 
And if you try to push him into this, 
it's going to be the aame th!ng a:l 
over again . And I ' m not goin; to let 
that happen to him l 

l.AHBEAt: 
Now don't do that. Don ' t  you do that ! 
Don't infect him with the idea that 
i t ' 1  okay to quit. That•• it okay to 
be a failure, because it 1 1 not okay ! 
If you're angry at me for being 
eucce11ful, for being what you could 
have been--

SEAN 
--I ' m  not angry at you--

LAMBEA;J 
--Yea you are, Sean. Yoy r•••nt me. , 
And I'm not going to apolo;!ze for any 
succes1 that I 've had. 

SEAN 
--I don ' t  have any anger at you--

J.AMBCAU 
Yes you do. You ' re angry at me for 
doing vhat you could have done. Aek 
yourself if you vant Nill to feel that 
way . for the reet of his life, to feel 
like a failure. 

'• • k• 

_ r_ •'f 
SEAN 

That' . it. That I .  why I don. t come to 
the 9oddanin reunione l Beceuee I can ' t  
etand the look in your eye when you 
see me! You think I ' m  a failure ! I 
know who I am. I ' m  proud of who I am. 

(MO:RE) 
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SEAN (CONT'D) 
And all of you, you think I'm 1ome 
kind of pity ease l You with your 
sycophant etudent• following you around. 
And your Nobel Prize l You walk into a 
room now, your Nobel Prize walk• in 
before you, You don' t have to--

I.AMBEAU 
--I• that what thil i1 about, Sean? 
The Nobel Prize? Do you want ma to 90 
home and 9et it for you? Then will 
you let the boy--

SEAN 
--I don' t want your Nobel prize. r 
don't give a e hit about your Nobel 
Prize ! • cause I knew you when ! ! You 
and Jack and Torn Sanders. I knew you 
when you war• homesick and pimply-faceci 
and didn't know what aide of the bed 
to piaa on l 

I.AMBEAU 
That'a right ! You ware emarter thar. 
us then and you ' re amarter than ua 
now ! So don't blame me for how your 
life turned out. It's not my fault. 

SEAN 
I dor.'t bla.�• you ! It'a not &bout 
that ! I t 's about the boy ! 'Cause 
he ' a  a good kid! And I won't see this 
happen to hi�-- I won't aee you make 
him feel like • failure too! 

LAMBEAtl 
He won' t be a failure! 

SEAN 
If you push him into something, if you 
ride him--

LAMBU.O 
You • r• wrong, Sean .  I 'm  where I am 
today because I waa puahed. And because 
I learned to pu1h myself ! 

SEAN · H9.'s not you ! 

A beat .  L&mbeau turn1, aomathin9 catch•• his eye. Saan turn& 
to look, IT'S WILL. He 11 1tand1ng in the doorway. 

WILL 
I can come back . 

' 

I 
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LAMBEAti 
No, that's fine, Will. I waa just 
leaving, 

Ther� is an awkward moment as Lambeau 9eta hi• coat ar.d leaves . 

WILL 
Well, I ' m here. 

lbeatl 
So, is that my proble.m, I ' m  afraid of 
being abandoned? That waa eaay. 

SEAN 
Look, a lot of that ■tuff goes back a 
long way . And it's between me and hi� 
and it has nothing to do with you. 

WILL 
Do you want to talk about it? 

Stiar. •�!les. A beat. Will aees a FIU: on Sean'& dee k. 

WI:.L (CO�:' I D) 
What ' s  that? 

SEA!; 
Oh, thia ia your file ;  I have to sen: 
i: back to the Judge with my evaluation. 

w:L:.. 
Yo� • re not gonna fa!l me are you' 

WILL (CO�T I D) 
So what'■ it say? 

SEAN 
You want to read it? 

WILL 
No. 

(beat) 
Have you had any experience with that? 

SEAN 
(after a pau••l 

My dad uaed to make u■ walk down to 
the park and collect the sticks he was 
going to beat us With . 

(HOJU:) 

I CONTINUED) . 
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SEAN (CONT'D! 
Actually the worst of the beatinqe 
were between me and my brotber. We 
would praetiee on each other tryinq to 
find aticke that would break. 

WILL 
He uaed to ju1t put a belt, a atick 
and a wrench on the kitchen table and 
aay "choo•• · "  

SEA!: 
Gotta qo with the belt there . . .  

WILL 
I uaed to qo with the wrench. 

SEA?: 
The wrench, why? 

WILL 
Cause tuck h!�, that'• vhy. 

W!LL (CC?:T I I)) 
Ia that why 1r.e and Skylar broke up' 

SEAN 
I didn't know you had. Do you want to 
ta:� acout that' 

(beat) 
I dcn't know a lot, Will. But let �e 
ta:: you one th!nq. Thie, thie ahit 

( indicate• file) 
Look here, 10n. 

W!ll,  who had been lookinq away, look• at Sean. 

.,;c.,,., (-.·::: 
. 

,:� .. �,-. -�-

SEAN (CONT'D) 
Th!s ii not your fault. 

WILL 
(nonchalant I 

Oh, I know. 

, .  ·•·· SEAN 
It� • not your fault • .-· WIX.:. 

. C amileal 
I know. 

SEAN 
It'• not your fault. 

WILL 
I know. 

(CONTINU£0) 
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SEAN 
It's not your fault. 

WILL 
(dead 1eriousJ 

l know. 

St.Al: 
lt'1 not your fault. 

W!LL 
Don't fuck with me. 

SEAN 
(com•• around de1k, 
1it1 in front of Willi 

It'a not your fault. 

W:LL 
(tears start) 

! know. 

SEAN 
It ' •  not . . .  

W!Ll. 
(crying hard) 

I know, I kno� • • • 

Sean takes Will in his arms and hol ds hi� like a c��ld. �::  
sobs like a baby. Afte= a moment, he wraps his ar�s aroun= 
Sean ar.::' �clds him, aven tigh-:e= . We in.ll back fror:-. thi ! 
irnc.g.: . -· ·: :. oncl� soul5 bein; father and sen together. 

MONTA:.E : 

l .  Will rides the Red Line , abova ground. 
the landscape . Small back yards , laundry 
l ines. Chain link fences, overgrown with 

He looks out over 
hangs from wire 
weeds . 

2.  Will walking through South Boston. Ha cut• through a park . 
A senior citizen i1 apaaring trash for the city. 

3.  Will at home . Hot reading . Looks up at the ceiling . 

4 .  Will wal:U up to a nondaacript building, he walks through 
the 9la1s doors, into the l®by. 

IN�; UNI'l'ZK LABOJ\ATORIES, JtECEPTION -- CONTINUOUS 

Wii°r walkl into tha lobby. A SECURITY GUARD look■ up. 
:•·_.,.� 

SECUJtITY GUARD 
Can I halp you? 

WILL 
Yeah, my name is Will Hunting, I'm 
hare about a poa_ition. 

(CONTINUED) 
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SECtJRil'Y GUAJI.D 
One morr.ent. 

The Guard reaches for the phone. 

DisioLVt TO BLACK. � � '  

FAI>t:':VP to the 1ound of laughter. 

INT. •DLM.NtY STONE BA.� , GRILLE• -- DAY 

Chuck�• is again regaling Will and the guys at their ta�le. 

CHUCXII!. 
Oh my God, I got the moat fucked up 
thing I been meanin' to tell you. 

MOP.GAN 
Save it for your mother, funny guy. 
�e heard it before. 

CHtJCKIE 
o�. ,  Morgan. 

They both get up, in one another '• face. l'his is a play fight. 
"Ycu gonna s-:art7 " •You gonna pay my hospita: l:l:..l::. s., • 

N:L:, 
So��y to �1•• this. 

INT. BL1J\N!:\0 STO!:t -- SA.'!!: 

Wi:l come$ Da:k fro� the bathroc�. 

.. ,-:�,. ,. ... � 
� ,<I� 

",:;-&;·�-:: 

WILL 
Ito C:huckiel 

You and Morgan throw? 

CHUCKIE 
No, I had to talk him down. 

WILL 
Why didn't you yoke him? 

CHUCKIE 

' 

Little Horgan•• got a lot a ■crap, 
dude. I ' d  rather fight a bi; kid, 
they never fight, everyone'• acared of 
' em .  You know how -ny people try to 
whip Morgan•• a•• every -ek? Fuckin' 
kid won't back down • 

MOP.GAN 
!from aero■• the table) 

What'd you aay about me? 

CHUCKIE 
Shut the fuck up. 

, 



Billy walka in the door and qivea Chuckie a look. Chui:k!e 
turns to Will. 

CHUCK:E (CONT' O) 
(Te Willi 

Hey, aeahole. Happy birthday . 

MORGA'-
You thought we forgot, didn't you' I 
know I'm 9attin' my licke in. 

L&uqhter ae the boy• converge on Will. He 9oes wi:lingly ou� 
the door. 

EXT. B::..AJU.'tY STONE -- CONTINUOUS 

As they coma out th• door, rather than beating Will 
mercilessly, they atop . Horgan 9oas into his own, peraota :  
renditiot of •Happy Birthday ." No one joins in. 

CHUCK:::: 
Shut up, Morgan. 

( to Willi 
Here ' •  your present . 

Chuckio indieate11 an old CHE:\"i NOVA, parked 11:ega:: y  in !ron� 
o! the l:>a:. 

Laughter. 

WILL 
You're kiddin ' �• -

C!!UCIC:E: 

Yeah, ! !igu:ed now that you got your 
big j ol:> over in Car..brid9e, you needec 
some way to get over there and I knew 
I wasn't 9onna drive you every day . . .. 

CHUCKIE: (CONT'OI 
Horgan wanted to 9at yo1.1 a •T" pass.  

MORGAN 
No I didn't •• • 

Will .approach•• th• car to take a cloaar look. 

I ... : . . CHUCKIE 
,. lut, you' r• 2 1  now, ao--

BILLY 
--Yeah, now that yo1.1 can drink legally, 
we tho1.1ght the beet thing to qet you 
waa a car. 

Hore laughter . W!ll inspects the Nova. 

(CONTit-UE:01 
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WILL 
You're kidd!n ' me. 

1a beatl 
This 1• the ug!iest fuckin' car l ever 
■een in my life. 

Lauji,.ter, a beat. 

WILL (CONT •·Dl 
1 11 eriou1 I 

How tte fuck did you guy, do this? 

CHUCKIE 
Me and Bill acraped together the parts, 
worked on it. Horgan waa out 
panhandlin' every day. 

MORGAN 
Fuck you, I did body work. Whose 
!uckin ' router you think ■ended out 
all that bondo? 

CHUCKIE 
Guy ' •  been up my ••• for two yea=s 
about a fuckin' job. I bad to let h!� 
help w!th the car. 

WILL 
So, you finally got a j ob Morgan• 

MORGA!; 
Had one, now : • �  tucked again. 

iiil. .. 
I to Chuck:!.e l 

So what do you got, • fuckin' Hyundai 
traneplar.t under there? Can I mako �t 
back to my hou■e? 

Fuck you. 
That thing 
you wanted 

CHOCKIE 
I re-built 
could make 
it to. 

Chuckie gives Will a look.  

SEAN 

the engine mysel !. 
it to Mavai.:. if 

Which one did you take, Kill? 

WILL 
Over at Unitek. 

IHORE) 

ICONTINUt.!:> l 
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WILL (CONT ' D) 
One of th• job1 Prof•••or l,am,eau ••t 
1111 up with. I haven ' t  told hilr, yet, 
but I talked to my new boa• over there 
and h• aeemed like a nice 9uy. 

SEAN 
That•• whet you want? 

WILL 
Yeah, I think 10 . 

SEAN 
Good for you. Congratulationa. 

WILL 
Thank you. 

l e  beat) 
So, that•• it? We're done? 

SEA?: 
We're done. You did your ■ix months. 
You're a free man. 

IC:LL 
I , u■t want you to know, Sear. . . .  

SEA?: 
You ' re welcome , Will. 

Wil.L 
I'll keep !n �ouch , 

SEAN 
I • �  ;onna travel a little bit, so I 
don't know where I ' ll be . 

Will air.ilea . 

I just •. . 
money back 
of cards I 

SEAN (CONT I D) 
figured it'• time 
on th• table, aee 
9et. 

I put rr.y 
what kind 

Will amilea-• .  Sean hand• hi111 a piece of paper . 

SEAN 
I ' ll be checking 
th• colle9e . If 
_juat call. 

Sean air.!lea. 

(CONT'D) 
in with my machine at 
you ever need anything, 

SEAN (CONT ' D) 
Do what'■ in your heart, aon. You ' ll 
be fine. 

(CONTI�Ul:Dl 

I 
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WILL 
Thank you, Sean. 

Thoy om.brace. 

SEAl: 
No. Thank you . 

WILL 
Cre: erabrace) 

Does thia violate the patient/doctor 
relation■hip? 

SI.AN 
Only if you grab my aa■ • 

They laugh. 

WI:U. 
See ya. 

Good luck. 

Both mer. •rr .. !le . 

INT. HA!.LKAY OUTSIDE SEAN'S OFFICE -- MOMENTS LATER ., 
Will comes out of Sean•a office and aees L•��•a� �alkin; up. 

LA.".BEA':J 
1 ■urpr11ed) 

tl:..ll. 

W!LL 
Hey, how you doin ' ?  

LAMBEA'C 
You know, you're no longer r�quired to 
come here, 

WILL 
I was ju■t aayin' goodbye to Sean 

(a beat) 
I.AMBEAU (CONT'D) 

Sam called ••• . From Unitelt. He eays 
--· 

you . at.art working for them next week. 
·,.:,--�: ·· 

w1ur!nod.s . 

I.AMBEAU (CONT'D) 
Nell, that' •• I think that• •  terrific, 
Congratulations . 

NILL 
Thank you. 

97% 
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I.AMBEAU 
I just want you to 
plea1ure. 

WILL 
Bull&hit. 

Theffiaugl' • •  

LAMBEAt' 

know • • •  It 1 1 been a 

This job • • • 
really want. 

Do it if it•·• what you 

WILL 
I appreciate that. 

1 0 £ . 

A moment. Will •tart& to 90, Lambeau watches him for a beat, 
Will turr.s back around. 

WILL (CONT' D) 
Hey, Gerry, 

LAMBEAt: 
Yes. 

WILL 
li•ten, I'll be nearby eo, if you need 
aome help, or you get etuck again, 
don't be afraid to give me a call. 

LA.�EAT.: 
(has to 1r:iil11 I 

Thank you, w.11:. I'll do that. 

Will em.ilea, turn• and walk■ away. 

INT. S!:AN'S OFFICE -- DAY 

Sean 1•  packing hi• office. Lambeau open• the door. 

· �/ 
-·: 
-��-- -

LAMBEAti 
Bello, Sean. 

SEAN 
Come in • 

••&n� . .  
. :.:-. :� .�\·��:� -·· , .. SEAN 

:. -,;·., (a beat) 
Me- too . -

A moment. 

I.AMBEAU 
So I hear you're taking eome time. 

(COl-."TINO!:D) 
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Yeah. 
travel 
bit. 

SEAN 
SWM1er vacation. Thought I'd 
eome. Maybe write a little 

LAMBtAU 
Where're you going? 

:.r - SEAN 
I don't know. India, then maybe 
Thailand . 

tlhy there? 

SEAN 
Never been. 

Larr.beau nod11. 

LA.�EAt: 
Do you know when you'll be back? 

SEAN 
We:l,  

(pick• up a flyer from 
hil deak) 

I got this mailer the other day. Cla11s 
of Sixty five is having thi1 event in 
a!x 111onth11. 

LA..,..BEAt: 
I got one of thoae too. 

SEAN 
You should come. I' ll buy you a drink. 

Lambeau •�iles. 

u.MBEAO 
Sean • . •  

A beat. 

I.AMBEAU (CONT' D) 
The drinks at thoa• tbing1 are free. 

Sean 1mil•a..k· � 

. it . . . :;.s·• ;f; "'?: 
,;6_ - 'j�- ·t I . .. .. 

Botft�n lau•� 

SEAN 
know that. 

EXT. BANK OF 'l'HE CH..\PUS II.IVER -- AF'l'E.NfOON 

1 0 � . 

W!ll a1t1 alone, thinking. We hold on him for an extended 
beat unti: he geta up and walk• away. 

LAHBEAU 

' 

--
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EXl', SEAN'S APAP.TMENT -- EAP.LY EVENING 

l O C . 

A wide, estal>liahin9 shot of Sean' • apartmer:t coll'.p:.ax a, tl11, 
sun�i• aettin9, Th• li;hta are on in one unit. A ti9hter 
aho��raveala Sean , in hia apart111ant, packin; his belon9!n9s 
in cirdboard boxes, 

EXT. SEA.� • S APARTMENT, STREET -- SAHE 

The camera crane• down from Sean• • window and onto the street , 
where we pan to reveal N!ll, aittin9 in his car and looking 
up at Sean as h• pack• hia thin9s. Will's car is packed ful� 
o! clothes and books, 

EXT, SOUTH BOSTON STREET -- SAME 

Chucki• and the boya drive down the street in the Cadillac . 
Mcrga11 an:I Silly rid• in th• back, leaving the shot;un seat 
open for Will. 

EXT, SEAN'S APAJI.TMD,'T SAME 

tfi:.l holds an envelope which he 1lipa in Sear:' I 11',a!ll:lox. He 
p�t• the flag up and ■mil•• a• he looks up at Sear. ir. h! & 
apartmen: who ia still unaware that W!:.:. ia there. 

EXT. WILL'S APART!'ZNT --SAME 

Chuckie p�:.ls up in front of Will'• house. Ha hont.� the hcrr. , 
waits a beat, then gets out and haa:11 toward tl,e hc1;se. 

EXT. SEA?:' S APARTM!t.'T -- SA.".t 

Will  drives away fron: Sean • • houae. 
out and looks out the window. Sean 
away. Curious, ha investigates: 

EXT. WILL'S  APAP.TMENT -- SAME 

Chuckie waika up Will's front steps. 

EXT. SEAl.'S UAR'l'MENT -- SAME 

Sean hears the car p�:: 
•••• Will " s  car pulling 

Sean walks out to the 1idevalk and look, around. See.in; the 
mailbox fl•� has been raised, ha walks over to it. 

,
:

..,.

�:.:-::::,�: ::, door, Thon i• no •••m. Ro 
11 '

· 

f' a beat, looks in the window. An incredulous smile slow:.�· 
at1rts to for111. 

EXT. SEAN'S APARTMENT -- SAME 

Sean opens the card Will left for him. It reads : 

(CON'!'INUE:O1 

.. . . . .  -



,-... 

,.... 

,.. 
1f1J.L 

(in vriUn9) 
Sean-- If the Profeaaor 
tut job, :taat tell Ilia, 
to 90 ••• about a 9ir1. • 

calla about 
•sorry, 1 had 

EXT ;;_JIII.L I s  APARDIENT - SAHE 
-.r,,t:, 

Chu�Ue vallta back towards hia 
amila . H• knova till ia 9one. 
th• VUY• • Nor9an �akea Will '•  
th• curl:I. 

EXT. SEAN' S  APARi'MEHT -- SAME 

car una!)le to contain a broad 
Be ahru9■ in explanation to 

aeat •• they pull avay from 

We pan up fr- the letter to lean. A broad Nii.le com•• over 
him. Thi1 ia a look •• haven 't ••an. lean ia truly happy . 

EXT. MASSACKl1SE1'TS TDJUfPllCE - StJHIET . 

Will i■ on the road, driving avay. � ve pull back and cr•c�ts 
roll, the car diaappaara into th• horizon . 

THE END 
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