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40 High Noon

SOME ROTES A30UT THIS STORY

TEE TIME is about 1870 or 187S.

TEE PLACE is BEADLEYVILLE, population arcund L0O, located
in a Western territory still to be determined, a town just old
enough to have become pleasantly aware of its exiatence, and to
begin thinking of its appearance.

There is one street, e rambling, croocked affair that
begins at the railroad station, meanders along through the town,
enda a little wvay past the relatively new Commerciel Hotel, ard
then becomes a parrov and diseppearing peth into the prairie. Most
of the people in town, particularly thoee in better circumstences,
heve built houses awsy frem the streset, and some of them even have
amall lawvna and flower patches, most of tham rather pathetic,

Between the station and the hotel are to he found the
majority of the settings for the ection of the story: the Marshal'a
office and the courtroom, the Ramirez Bar, the barher shop, the
genersl store, the livery stable. Other estahlishments that should
be indicated hut will not he used (ss of this writing) will be in
tune with the place asd pericd: a bank, restaurants, rooming houses,
a millinery ashop, a hand laundry, etc. Almoat ell the huildings
elong the street have some kind of structures hehind them, such es
ocuthouses or sheds or, in some cases, living quarters.

Rot so long ago, Hadleyville, like many other frontier
towvns that were at the mercy of nearby feudal barcns, bad been
terrorized by Gil Jordan and his rateiners. From his ranch, Gil
Jordan had ruled Hadleyville, and ruled it ruthlesely and cruelly.
There are still man -- and women, too -- who hear the physicel marks
of Jordan's maniacal rages. Five yaars ago, hovever, Marshel Will
Doane, backed by e half e dozen hard-riding deputies, had broken
the Jordan gang sod arrested Jordan for murder. At his triel, he
had been sentenced to hang, but Jordan's influential friends in the
territorial capitel had had his sentence commuted to life imprison-
ment. RNow, five years later, Hadleyville is a safe place for wvomen
and children. Lav and order have bean so firmly estahlished thet
Doane nowv haa only two deputiee.

THE PEOPLE are MARSEAL WILL DOANE, HELEN RAMIREZ,
AMY DOARE, BARVEY PELL and others.

WILL DOARE is in his middle thirties. Adequately
educated, hc is a second-generation westerner in e land that ia
still apreading out. Like most of the other citizens of Hadleyville,
he is not e native of the town. He is direct, practical, not too
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High Noon

articulate. Hia epproach to the job of peece officer is mattar-of-
fect, unromantic, but in the five years thet he bas been tovn
marshal he has alveys liked it. He baa enjoyed the prestige it hea
glven him, and the knovledge that he ia respected and liked by the
townspecple. BNow that he is being marTled, he is leaving the job
axd the tovn vith some regret, but secure in the feeling that he is
doing the sensible thing ia moving to apother tovm, vhere a general
store should do good business.

He is, cer%ainly, cot ez everage man, but e very human
cne. Some tuo yesrs ago he had a scmsvhat lengthy affair with:

HELZN RAMIREZ. She is two or three yesrs older than
Doane, s victim of e2 ers axd enviromment vith rigid sccial stand-
axds. To begin wvith, Helen is helf Mexican, axd thus neither
acceptable to the "pure” Americen vomen of the regicm, nor eligible
for s "good” marriage. Comsequently, ia additiocn to being iatelli-
gent, eirevd and stTumg-willed, she is also hard and resentrul.
Physically, she is bandscme, full-breasted, passicoate. More, she
bas style, personality.

Some yeers ago, Helen had zarried Ramirez, the local
salocn~-keeper. After his death she had become Gil Jordan's mistresa.
With Jordes ia jeil for life, Helen had herself selected Will Doane
as his successor, axd Helen still cannot forgive Doane for ending
the liascn, for this is s priviledge she reserves for harselr.
Recently, she has alloved harself to drift ioto an affair with
Harvey Pell, Dcane's friend and deputy. A gocd business vomen, she
bas long since disposed of her interest {2 the Ramirez salocn, amd

i3 e silent partmer in the town's ganaral store.

AMY DQARE is, wvithout '@oving it, cne of the nsw women
of the paricd, vomen vho are begimning to rebel against the limit-
eticns axd restricticns of the Victarian epoch. TYoung, sttractive,
intelligact, strung-villed, Amy is detarmined not to be s sheltered
toy-vife but s full partner ia her aarriage, and it is she vho has
placned their futnre. More, Aoy has sTTtng emotional and izntellectual
convicticns against any forw of viclence, heceuse her fsther and
brothers vere killed vhile taking par® ia Vigilante scticz, and
she has since embruced the Quaker fsith. MarTiage to Doese vould
have been unthinkahle had he remained s pesce officer.

ZARVEX FELL is younger than Dcane, his deputy and frieod.
But beneath that friesdship is a nagging sense of (nferiority and an
envy of Dcane. Thus, although he has secretly taken Doene's place
as Helen's lover, he has a feeling thet he hea not reelly replaced
Docaze. In addition, Harvey is smbiticus, amxiocus to prove his manhood
and importance. He has hoped to be sppoiated Marshal in Doane's
place, and he hes axpected that Dcane would secure the position for
bim. Since the promoticn haa not taken place, he (s resentful tcovards
Docane for this as well. Tet, with all this, there is s remnmant of
the old liking. Doane, however, is unsvare of the change in HEarvey's
feelings tovard him.
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OTHERS ARE: PERCY METTRITK, Justice of the Peace;
JORAS HENDERSOR, WILLIAM FULLZR and MARTIRN HCWE, selectmen; MILT
JORDAR, PIZRCE and COLZY, remnante of the Jordan gang; SAM, Helen's
elderly retainer; TOEY, Doane's other deputy; and a surorisinog
gumber of other bits.

METTRITK is urbane, cultured, cynical, unmarried,
@iddle-eged.

HENDERSCN AND FULLER, and their WIVES, are in the same
age category, amd very solid citizens.

MART HOWE is about sixty, a bechelor. EKEe haa been a
peace officer all his life, but age and the arthritis thst has
crippled his hands have cauaed his retirement some years before.

MILT JORDAN, Gil's younger brother, JAMES PIERCE and
JACX COLEY are all that remain of the Jordan bunch. Milt is harndsome,
vild, with cruel eyes and a quick, meeninglesa smile. Colby ia
dour, remote, indrava. Pierce, the oldest and the leader, ia a
chronically sour-tempered man, nervous and irritable.

SAM is a thin, leethery, taciturn man sbout Martin Hove's
age. He loocks ae if be bas knovn a coneiderahle amcunt of violence
and hard-living (and probably lavleaspeae) in his time, from which ==
like Mart Howe -- he haa retired, but in his own wvay. Helen Ramirez
ie the only person in town -- and perhepe the world -- for whom he hes
any feeling. You sense that he is intensely loyal and devoted, that
be understands apd admires her, and that be ia content to be her
wvatch-dcg.

DR. MAEIN, the minister, is a sincere, devout, uznworldly
man, wvho bae hie share of humsn veakness.

TOEY, Dcane's other Deputy, is about Harvey Pell's age.
Lacking Zarvey's tense drive, he ie good-natured, easy-going,
dependable in a figbt.

Other characters will be deecribed as wve go along. How-
ever, vhile ve are here, ve may ae vell describe the settinga for
some of the scenes to follow.

Theee are: (1) the Commercial Hotel, (2) Helen Ramirez'
rocms, (3) the courtroom, (&) the Marshal's office, (5) tbe Ramirez
Bar, (6) the Barbershop, (7) the livery atable, (83 the Church,

(9) tbe ratlrovad station, (10) Martin Eowe's home, (11) William
Puller's home, (12) the general store, and (13) Mendcae's place.

The CQMMERCTIAL EOTEL would seem to be about six years
old, It is a two-story building. The deak is in the center hall,
on cne side of which ie tbe small lobby, and on the other, cut off
fron viev by curtains or svinging doors, the dining room. TFrom the
hall, a stairwvay leads up to the aecond floor, where sll reccms are
entered from the hall.

HELER RAMIREZ occupies two coanecting rooma on the
second floor of the hotel, tovard the front. One ia her bedroom
and the other has been furnished as a kind of aitting room or what
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s vas called a front rcom then. The front room overlooks the street.
Her taste is f3irly expersive, feminine and good.
S ¥ILL DOASE'S OFFICE, which be sharea with Judge
= Mettrick, i{s a cne-stary building on the main strset. On cme
., side of the office is the COURTROQM and on the other the jail. The
> cowrt-roca is still a sceevhat makeshift affsir, but the dench,
~"_-} vitneee stami, jury bax, attorzey tables and apectators' saction
can be Tecognized. We will probedly not see the jeil. The Doane-
= Mettrick office should be large emough to contein two desks, chairs,
e etc. The "Gun-Fighter” had a very good marshal's office.

’ — The RAMIREZ BAR i3 a typical small saloon of the period =
‘R 8 bar and some tables, but no dance floor, oo stage, 0o glittering
i gambl ing layouts.

} i THE CEURCE"hes a cepacity o¢f about 200, s small wvoodea

structure. It has e szall orgen, or vhatever they vere called then,
o and dehind the pulpit there bangs e large painted replice of the

l = Ter Commandments.

) THE BAREER SHCUP hes one chair end a rouxd card tabdle.
p— The vimicw bears the following legemd; PAREER SHOP AND DERTIST.

i BOT BATES. Thea lover dovz, and o smaller letters: DICRIFIED
) el UNDERTAKING, H. LeSIEUR, PROP. ISehint—the shop are living quarters
| exd space designed for Mr. lLeSiemr's—other sctivities, but we vill
( - sme Dcme Of these except the shed vhere coffins are duilt and stored.
MART EOWE'S EOME {s small, simple, alzost barTen
reflecting his bechelorhood. WVILLIAM FULLER'S EOME is larger, more
afflueatly furnished in the teste of the periocd, and fussy, shoving

[
" LT the band end taste of his wife. Although ve will use botk exteriocrs,
= ve 711l probably ses coly the living-rocam of each bouse.
- THE LIVERY STARLE fromts on the main street, but the
} 2 stable part, Vhere the hocreses are stalled, is at the rear, and out
= of sight and hesring from the street.
THE RAILRQAD STATIESN,—for our purposes, is one small
b tullding, Part of thia is vaiting rocm, and part bas been parti-
b tioned off to be the Station-Master's Qffice. The office windows
: look cut to the track end to a large bench outside. It is presently
} = Plammad to play the material with Milt Jordan, Pierce and Colby
R o ougside the station bouse.
b THE GENERAL SIUHE is a typical store of the pericd. I?
poseible, it should be imdiceted that the store is a proepercus one.
.= It shouldn't be too large, though.
-— MERDOZA'S PLACE is e stopping-cf? plece scme five or
| ten miles fTom town, contalning ruxde accomcdetions for borses and
o bumans., For our purposes, we vill probably see cnly the corral,
E;:_ the extericr of the duillding and the izterior of the combined bar

and eating space -- in other vords, one large rooa conta‘ning a bdar,
tables, a large fire-place, etc. It is not e fancy place, For e
good pictwizetion of this kind of establishment, you should see

"Stage=Coach."
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1-8.

G~1ll.

13.

"HIGH KOON"

FADE IN:

)0 uik OF BADLEZYVILLE -- DAY. It is not yet eleven
AM., and the sun is high and hot in & clear sky. NKNear a

landmark of scee kind -- a tree or an out-cropping of rock -

& Man on horseback vaits., In the distance, ancther Rider
appears, riding tovard the vaiting Man. Nowv, the MAIR
and CREDIT TITLEZS AFPEAR. Behind them, the Rider reaches
the Man who i3 vaiting. They recognize each other, wvave
driefly, vait together. The distant hells of an o.s.
Chureh hegin to toll. From ARUTHER ARGLE, a Third Rider
gallops tovard them. He resciex—them. The First Man
takes out his vatch as the FINAL CARD APPEARS ARD FADES.
We are in CLOSE to0 the three Men now, close enough to see
that they are travel-veszy and grim, men vho aeem to bde
driven by a mixture of hatred apd hunger. In the order
of their appearsnce, they are JAMES PIERCE, JACK COLEY
and MIIT JORDAN. Pierce soaps his vatch-caae shut, puts
it avay, nods driefly to the others. He spurs hias horse,
and they follow him. CAMERA PANS and EOLDS as they ride
out of scene in the direction of a church spire thst can
be seen above acreening trees.

EXT. CEURCE. Its hell tolls cslmly apd unhurriedly, aod
the peopiwegoing into it move torpidly, hot amd uncomfor-

table in their Sunday hest. Along the road thet wimis past

the church, Jordan, Plerce and Colhy appesr and ride hy.
They are too far {rom the church to be recognized by any
of the people going in, and vhen they pasa the CAMERA as

they ride avay froe it they seem oolivious to it. Although

they are only cantering, they ride with purpose, and it is
as if the church and the people do not even impinge them-
selvea on their conscioustesses. As they move ocut of
sCene, they pass a vagon which has come to a stop ian the
£.g. A Man and his Wife are in the wagon, and aa the Msn
starts to climb dcwvan, he sees the Three Riders. He looks
after them thoughtfully.

EXT. MAIX STHEET, It hakea in the sun, a rather crooked
and vinding street that seems deserted nov in the Sunday
cslm. Jordan, Pierce and Colhy canter into the scene and
ride avay from CAMERA.

EXT. FIRE-EOUSE. A Volunteer Fireman, bis Sunmday coat off,
is lovingly polishing the bright new engline. As he pauses
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to0 powr himself a glase Of Yeer from a nearby can, the
Three Riders pass. He looks after them vith frovning
reccgnition.

CIOSE SHOT ==ANUTHER MAN -- staring o0.s. at the passing
riders. Troubled, he vipes his dripping forehead.

EPAD-QN TRICK SHOUT =-- on Jordan, Pierce anxd Colby. They
keep their eycs focused abhead cf them, alzost contemp-
tuously essy in their ssddles dut wweveringly purpoeeful.

EXT, STHEET -- SBOOTISG TOWARD TEE HOTIEL -- far up the
street, ss the three nen approach it. The shutters of
a second-story vixdow open, and the figure of a Woman
can be seen. i

. MED, CLOSE SEOT -- HELEN RAMIREZ -- through the wixdow (nto
her sitting-room. She is {n negligee, still languorous
fTca sleep, her long black bair cascading dovm over her
eboulders. She stratches luxuriously. There is the o.s.
SOUND of the appreaching horses. EAEVEY PELL enters the
scens from behind her, and AZEVS her back into the room.

IFT. HELEX'S FROBT ROM. Harvey draws Helen izto his arms,
anxd she sccepts the famliliar emiruce. The purely ptysical
attrection each has for the other is obvicus. But the sound

~ of the approaching horses comes nesrer. Helez's guze strays
to the vixdow. She recognizes the Three Riders below. She
frovns, detaching herself froa Earvey, ooves back to the
vixiow. Earvey ccunes his neck to follow her gsze.

BARVEY -
Who's that?

EELEN
(abstracted)
Yon don't know them , . .

She follows the o0.s. Riders with her eyes.

EXT. HAY AND GRAIN STUERE. The Storsieepar, in his Sundey
best, is locking the door ss Jordas, Pierce and Coldby ride
by. EHa, too, recoghizes them. He stares after them.

EXT, STEEET. Ag Elderly Mexican Woman is carrying &
mrket basitet, the CAMERA MOVING WITE her. As the Three
Men ride by, she recognizes them and stops. Unselfcon-
scicusly, she crosses herself.

45
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20.

alL.

330

EXT., MARSEAL'S OFYLE -- aa Jordan, Plerce and Colby ride
hy. Milt Jordan reins up, looking toward the Marshal's
office, then deliherutely rears his horse. The others
have stopped.

PIERCE

(angrily)
Tou n a hurry?

MILT
(smiling)
T aure am , ., .

PIERCE
Tou're a fool. Come on =«

He kicka his horse. Milt shrugs, grins.

I¥T. COURTROOM -- SHOOTING TOWARD the street. A wedding
is in progress. WILL DOANE and AMY, hehind them the
HENDERSONS, the FULLERS and MARTIN BOWE, fsce JUDGE
METTRICK. Most of the men ere perspiring. Mrs. Henderson,
a voman conscious of her own importance in this community,
and Mrs. Fuller, a motherly-looking vcman, make futile
motions with thelr handkerchiefs. In the street beyond

and unseen by tha group, the three riders pess from view.
Judge Mettrick finds his placa in his book, looks down at
Amy and Will with henign good humor, and begins.

METTRITR
Will Dospe and Amy Fowler, you have
come hefore me in my capacity aa
Justice of the Peace of this town-
ship . . .

LOW TRUCE SHCT == of the Three Men aa they ride tovard
CAMERA. They continue down the street, grim, implacahle,
deadly.

EXT. RAMOREZ BAR., PFour Men, loafing in front of the bar,
are staring o.a. GILLIS, vho ovns the bar, turna excitedly
to the others.

GILLIS
Did you see vhat I ssw?
(to cne of the Men)
Open 'er up, Joe. We're going
to have a hig day today --
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Grinning, he hands JOE the key.

EXT. STREET. On a bench in the f£.g., a little barefcot
Mazican—boy-lies asleep. PAST him, the Thrwe Men ride
{2 and cut of the scene. Above the waist they are ocut
of frames, but thelr holster—guny eand the rifles secured
to thelir saddles are {2 plain and emphatic visw. The
little boy sleeps azn.

IXT. ZAREERSHOP -~ SHOOTISG TO STEET. The Zarber is
shaving a man.

BAREER
Hot? You call this hot? . . .

He sees the Three Men ride by, and stops mmazed.

BAREER
Well, I'll be == !

MAR
What's the matter?
BARZER
Thought I saw Milt Jozdan ., , .

MAR
He's down {n Texas, somevheres.
. BARERR
Imew . ..

(ke resumes vork)
Locked like Pierce and Colby, too.
Couldrn't be, though . . .

(he sbrogs)

INT. EELEN'S PROST ROQM. Harvey is in an easy chalr,

lighting a cigar. HNear him, Helen i3 combing her halir
before a mirror on the wall.

BARVEY
I thought they were all split up . .

I beard Milt Jozdan got killed dowm
in Texas . . .

EELER
(zatter—cf-factly)
Too bad he vasn't.
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26.

He looks st her speculatively, then rises and zoes to her.
He leans against the vmll, and, with slmost unconscious
fsacination, reaches over and fingers the ends of ner long
bair.

BARVEY
(carefully)
Ever hear from his brother?
From Guy?

He lets go ss Helen stops, loocks st him briefly, then
continues.

EELEN
(with finality)
No.

Harvey senses that the discussion is closed. He puffs his
cigar, then smiles suddenly.

BARVEY
Hey, maybe it's a goocd thing
Doane's leaving towvn todey.

EELEN
(1d1y)
Mayhe . . .

HEarvey looks st her shrewdly. He reeches for s tendril of
hair agein. Unaware, Helen tosses her mane, and he with-
drzve hia fingers.

INT. STATIORMASTER'S CFFYILE. The Station-Master, s small
citified-locking man, is taking dovn a tslegram. The
ticker stops. He resads vhat he has written.

STATTUNMASTER
(shocked)
My gocdness gracious == !

Then, looking up, he sses -~ through the window -~ the Three
Men. Dismounted, they are hitching their horses to the rail.

STAT IDRMASTER
(really upset now)
Oh, my goodness.

Now, to his increesing dismay, the three men turz and
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spizoach him, Instinatively, he turns the message face
down.

EXT. SEATIPRMASIER'S CFFICE. A weather-faded sign is
nailed oger the window. It resds:

TEROGE TRAIN -- 2 VEISTLIS.
STCP TRAIS -~ 3 WEISTLZS.

o=

I ITATICE-MASTER FOT IR CFFICE,
YT TICZED FRON CONDUCTOR.

Pierce, Jardan and Colby move stiffly to the windev, They
get there.

PIERCE.
(wiping nis fcrehead
wvith his slseve)
Roon train cn time?

(amrvously)
Ch, yes, sir! . . . At least I think
g0, sir. Doa't knov any ressca
why it sbowldn't be, Mr. Pierce . . .,
Eov are you, Mr. Plerce? . . . Mr.
Jardan, Mr. Colby . . . ?

They stare him down, then twn ezd mocve tovard s bench.

They sixuvl cn it, reumbering they are hot exd tired,
as they feach for tobecco. Pilerce looks st iis watch
egain,

INT. STATIDRMASTER'S QFFICE. The Statiomaster vatches
them. When he is sure that he is unobserved, he slips

furtively cut by the rear door, carrying the telegram -
with binm,

INT. COORTROQY -- ss Mettrick cooclixdes the ceremony.

METTRICX
(to Doane)
Do you, Will Doane, take Amy to
be your lsvful vedded vife, to -

have and to hold from this dey
forvard, until death do you pere?
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1.

32.

33-
36.

DAARE
Ido . .

METTRITK
And do you, Amy, take Will to be
your lawful husband, to heve and
to hold from this dey forvard,
until death do you part?

AMY
Ido . ..

METTRICK
Tha ring, please.

Doane gete it from Henderson, slips it on Amy's finger.

METTRICK
Then, by tha esuthority vested i{n
me by the lews of this territory
I proncunce you man and wife.

There is the usual brief, tentative pause, with Doane very
much avare of the others, end then he takes Amy in his
erzs and kisses her, rather briefly. The tension breeks.
As the Men crowvd arcund Doane and the Women swround Aoy,
Mattrick sailingly moves to Amy.

METTRICK
I can't speak for the rest of
ycu meg, but I claim an ancient
privilege . . .

There is leughter as he kisses her.

EXT. STREET -- as the Stationmamater, clutching the telegram,

hurriee up the street, his pasaage occasioning curious
stares from loafers and paeserby.

MED. CLOSE SHOT «- The Two Old Men, sitting in the shede.
They vatch “he Station-Maater pese.

FPIRST OLD MAN
Moving mighty fsst for e Sunday . .

INT. MARSBAL'S OFFICE. The door leading to the cour+soom
is open, and Doane le leading Amy through it. He shuts (t
firmly behind him.
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AMY

(emberraesed but amueed)
Will == ! -

v DOASE
All those pecple . . .

He lesads her svay Zroa the doorvay tovard his deek, where
bis holster and guna hang from e hook.

DQARE
(as they move)
Ssems to me people ought to be
elote vhen they get asrried . . .
He is hslf-sericus, and Amy understands his urge
ts be avey frow the othere,

oA
Iwncc

They are facing eech other now, their eyes holding, very
conseicus of each other.

DOARE
( aviownzdly)

Amy, I'mgoing to txy . . . I'll
do @y beet . . .

He is YWrushing eeide the formal vows of the ceremany vith
his cwve [romise, Amy uderstamds,

AMY
{sertly)
Iwill, too . ..

Their svarenese of each other grovs. This time, vhen they
kiss, there i3 a heslthy paseicn in the embrace, and they
are both a little shaken vhen they part. The knock on the

docr startles them. Henderson opens the door and leass
Wrough.

EERIIERSCN
(gximing)
T™e hoosymaan 1s officially over --
(be twns and calls
over his shoulder)
Come om, everybody! . . .

S1
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HENDERSOR (Cont'd.)
(ae the others come
through the doorway)
And don't look so shocked, ladies.
A man's entitled to scme privacy
on bhis vedding day --

METTRICK
Thet's debatable, Jo. However,
one more ceremony, and Will's a
free men. More or leee . . ,
(he turms to Doane)
Marshel, turn in your badge . .

Laughing, smiling, the group hee converged on Will and

Amy at the desk. Docane understands Mettrick's reference,
and his hend goes up to his badge, then fslla sway. Uncon-
sciously, be stalls a little.

DOANE

I vee hoping Harvey and Tobe'd
be here . . .

(be grins)
A san ought to be able to meke
e finsl speech to his deputies.
And bere they don't even show
up for bis wedding . . .

METTRITK
They'll be along before you leave.

Aoy ie watching Doane vith quiet understand {ng.

DQANE
I gueaa so . . .
(he reeches for his badge
again, then stopa)
Tell the truth, I kind of hete to
do this without your new marshal
being bere .

HENDERSOR
(vith mock solemnity)
Will, Sam Fuller and Mart Hove and
I ere the entire board of selectman
of this commumity. We are, also,
your very good frisenda. Amd you've
done such a fine joh here, that I
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EESDERSAN (Comt'd.)
feel completely {Tee to sey -- and
the Judge vill besr e cut ==

(e grins Jovially

for his punek line)
that this tovn will be perfectly
safe unmtil tomorrow. . ..

Doans joins in the general laughter. Eis eyeas meet Amy's

anxd vhen ke speaks it is to her.

DQARE X
(raatully) .
You win. .
(to the cthers)
Xt don't ever marTy e Quaker.
She'll have you rumning e etore . . .

FOLLER

Can't quite picture you doing that,
win - . Ll

AMY
(quietly)
Tecan . ..

oWz
{ soberly)
So can I. And e good thing, toco.

AMY
(smiling et him)
Thank yeu;—sir.

Deans looks et Bowe quizzicelly.

DQARE
You didn't talk that wvey vhen
you vere vearing e star . .

He shakes his nesd with mock sadness. and then a vicked
glint ccmes into his eyee.

DQARE
Alright, it's coming off, but
I got to be paid rfirst.

Sviftly he sveepe Amy off her feet and holds her aloft.
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AMY
Will, lst me dowva!

DQARE
Not till you kisa me ==

AMY
(laughing)
Let ne dovn, you fool.

Then she gives in, and Doane lets her dowva. Grinning, he
takes off his badge and pins it to hia holster on the
vall. Ths street door ocpena loudly, acd as they tura to
it, the Stationmaster hurries in.

STATIUNMASTER
(breathlass)
Marshal == ! Tslegram for you ==
(as he hends it to Dosne)
It's Just terrible . . . ! It's shocking!

Ths others stare aa Doane reads it.

DOARE
(unbelievingly)
They =~ they pardoned Guy Jordam . . .

AMY
Wbet ia is, Will?

HENDERSCN
I don't belisvs it!
(he taksa the wire
froa Doane)
A veek ago, toco . . . Nice of them
to let you knov . . .

STATIURMASTER
That ain't all. Milt Jordan's
dovn at the depot with Jim Pierce
and Jack Colby. . . . They asked about
the ncen train . . .

DOARE
(still dazed)
Noon train . . . ?

He turns to look at the wall clock, and the others follow

——
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High Noon
his gaze. It is twesty to eleven.

HERDERSCN
Tou get ocut of here, Will! TYou
get cut of town this aimute!

The others join bim as he hustles Doame end Amy to the door.

AMY
What is it? What's the zatter -- ?

EENDERSQH
Hever @aind == thers's 20 time ==

The office empties. There is s silecce. Suddenly it is

brokea by the umd of a lusty smore. CAMERA PANS 70 the
Ccell st the rear cf the cffice. A IRIRK is sleeping it
off cn the cell cot. EZe sleeps on.

IXT., MARSEAL'S OFFICZ =< as the group emarges, and Doane
bhelps Amy up imto—the buckbocard st the hitching rail.
He turns to the others.

Go Tn =~

FULLER
Yes, go o, Will!

Mart Hove has already unhitched the two horses and Curned
them to the street. Dcane hesitates, then turns and
elimbs up ixto the buckbcard.

HERDERSOY
Goad luck, boy;,axi—hwTy!

He slaps coe ¢ the horses on the rump. They start and
move 1nto s gallop. Hendersen amxd the others wave
azxicusly, as the vagon moves O.S.

Pedestrians react as the bSuckboard nttles
'by, Dou- vhipping the horses with the rains.

IBT. HELEN'S FRORT ROQM. Zarvey Pell is st the vixdow,
staring into the street. There is the o.s. rush and
clatter of Doane's wvagon rolling past.
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RARVEY
(aloud)
That's funny . . .

HEIZR'S VOICE
What?

She comea into the scene apd to the window,

BARVEY
You can‘t see now, Doane and
bis new vife took off in a hig

surry.

(aot amuaed)
What's so funny?

BARVEY
I meen a big burry. . . . Hey, you
don't suppose Doane's scared
of thoee three gunnies?

Helen locks at him sgkepticelly.

BARVEY
(irritated)
Well, you didn't see him. I
never saw him whip a borse
that way.

Helen stares at aim. Obviocusly, be is telling the truth.
Ske frovns, then goes to the door, opens it.

door, knocks.

Lo. IRT, HALL -~ as Helan comee out, goee to the room next
HELZN
Sam -~ ?
SAM'S VOICE

Come on in, Helen «-

Ske opene the door and goea in.

b1, IMr. HALL.

In bis shirtsleeves, SAM is seeted at a table,

cleaning a rifla. He looks up at Helen's entrance.

o B I ¢ o Y

i JRRGS R {0 |

A RGO B B |

1 10 O

-

il



Gy P OE

Bl

-

wm e

(B

Bl (68

T

<> o
> ;
}..!:'_

Frn

1

Righ Noon

HELZX

(quietly)
Milt Jorden's in tcvn. He's

got two of the old dunch with
tim.

Sam locks at ber unvinkingly, then gets up slovly.

SAM
(simply)
I guess I'll take a look saround.

He starts to put on bis coat.

EXT. STFEET -- on the Staticzmaster huwrrying beck to the
station. As he resches the Barber Shop, the Zardber comes
out, rezcr in hand.

BAREFR
What's going on, Oliver?

STATITEMASTER
(not without plseswre
- 1in uis role)
Guy Jorden's demn let g0 . . .

BAREER
(amazed)
i . . . Then that was Milt I seen
Just oow -—

STATIINAMASTER
It swoe vas -- and Plerce and
Coldy, too . . .

BARHEER
You don't say! . . . Waere's Dcane?

STATIDNAMASTER
He's laft . . .

BAREER
That's a enarz can . . .

They part, the Staticmmaster going on dowvn the stTeet, the
Barber returning ioto bis shop.
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ZAREER
(as ne goes ia)
Row, Mr., Thompsom, didmn't I tell you == ?
CAMERA HOLDS on window of the shop.

k3. EXT, FRAIRTE -~ MED, LOKG SHOT == on the buckboard as it
La, careens over the uneven plain, Doane xeeping the horses

1

— e i ———g - e = - e

k9.

at e «ild gallop.

But, then, graduslly, aa the wvagon

eprroaches the CAMERA, Dcane begins to rein up.

EXT. FRAIRIE -~ RUTEKHOARD -~ es Dozne brings it to a helt.

He is frowning with thought, strwggling with hizself.

Amy stares et him,

AMY

Why are you stopping?

It's

{£inally)
no goed. I've got to go

beack, Amy . . .,

Why?

This

ag

DOARE
is crazy. I haven't even

got any guss.

Thea

No.

AMY
let's go on == hurry!

DQANE
That's whet I've been thinking.

They're making me Tua., I
never run froa anybedy before.
ax
{frantic)

Who?

» +» . Ldon't understand any

of this.

DOARE
(taking out his vatch)

I haven't got tims to tell you.
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AT
Thez don't go beck, Will . . .

DOARE
I've got to. That's the vhole
thizg . . .

He vhiips the horses and <urns them bdack tovard the towm.

ZXT. RAIILRQAD STATIUN. Milt Jordan, Plerce and Colby are
on the bench. Milt {s drinking from en almost depleted
vhiskay bottle. He haxis {t %0 Colby, vho takes a swallow,
and returms {t. Milt offers it %o Pilerce, vho shakes his
head engrily.

PIERCE
I thought you'd grew up by nav.

. MILD

I thought your disposition aight've
svestened a little dovn in Abilize., . . .
Gusss ve wers both vrung.

Ee takes unother drink,

INT. SAIOCS. Six zore Men have jolned the others. Gillis,
flushed with drink and anticipation, is in the centre of a

gToup et the bar. He pounds cn it with his open hand for
euphesis exd attentica.

GILLIS:
Hit the bder, all of you! I'm
settin’' 'em up!
They cove to the bar in ecceptance ¢f his largesse.
IHT. HELZN'S FROST ROQM. Helen and Harvey are facing Sam.
EELER

How could they pardon Guy? He
vas in for life «-

SAM
(abrugging)
Ee's cut . . .

ZARVEY
(a glint of triumph
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BARVEY (Cont'd.)
{n his ayes)
So that's vhy Dosne run avay ., , .

Helen looks at him, starta to say something, then stops.
There {s the o.s. CLATTER of hoofbeata {n the streets.
They turn to the window.

EXT. STREET ~~ from Helen's point of view. Doape's buckboard
can be seen clattering PAST TOWARD his office.

MMCK TO SCEIJE 51. ZHelen turns to the others and looks
quizzicslly at Earvey. EHe scowls under the smusement
in her eyes.

EXT. MARSHAL'S OFFICE -- as the buckboard pulls up before it.

INT. BAREERSHOP. The Parber is finishing with his
Customer. An Elderly Man (FRED) huzries in.

FRED
(excited)
Doane's bsck . . . !

The Customer sits up.

BAREER
Don't believe it.

FRED
Just seen bim . . .

The Parber looks at the clock. It ia ten minutes to
eleven.

BAREER

How aany coffina we got?
FRED

™0 . .
BAREER

We'ra goona need at leeat two
more, no matter how you figure
it. You better get busy, Fred.

Pred nods exi hurries out through a rear door. The hrber-
remembers his customer, and removea the cloth with a flourish.
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SAREER
All finished, Mr. Thompson.
Yoz look Just fine: . ., .

m. *

INT. MARSEAL'S (PFICE. Amy and Doane ccocme in, and Doane
goes quickly to—wirere-his gune hang on the wall. Amy
vatches him as he buckles them on. His nind is already
in the future, end she knovs {t. Nevertbeless, she
prsEvEes.

Js 4 cT
Please, Will - !

Dcans looks at her, then goes on.

ag
(desperately)
¥ you'd only tell me what this
13 all ebout . . . -

DQANE
(checking his guns)

I saxt & man up five years sgo for
moder. He vas supposed to hang,
but up ooxrth they commted 1t to
life. JNow he's free -- I don't
know how. Anyvey, it looks like
be's caming back.

A
I still don't uxierstand --

DoAXE
(ehoosing his words
carefully)

He's a . . . e 7ag alvmys vild ==
kind & cruzy. . . . He'll probably
make vuble . . .

‘ AT
That's no concern of yours == not
agymere !
DQANE

I'm the 6::0 vhe seat him up.

)3
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AMY
That wvas part of your job, That's
finished now. They've got e nev
carshal -~ !

DQANE
Won't be here till tomorrow. Seems
to me I've got %0 stay a while.
(he reeches Zor his star)
Anyvay, I'm the same qap -~ with or
without this . . .

Be pins it onm.

AMY
That isa't so.

DOANE
(patiently)
I expect he'll come looking for
me. Three of his old bunch are
vuiting et the depot . . .

AMY
That's vhy ve ought toge . . .

DOARE
(still patient)
They'll Just come aftar us. . . .
Four of them, and ve'd be all
elone on the prairie , . .

AMY
We've got an hour!

They both look at the clock. It shows nine minutes to

eleven.

DQANE
What's an hour? . . .

AMY
We could reech ==~

DQANE
(cutting in)
Whet's a bhundred miles, even?
We'd never be able to keep thet
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Doane'’s face
stops him.

Do you?

High Noon

DOARE (Comt'd.)
store, Amy. They'd ccme after
us. We'd have to run agein.
lang a8 ve live . ...

AMY
Ho, ve vouldn't -~ not {f they
didn't tnow vhere to find us!

tightens. EHe starts tovasd the door. Amy

AMY i
Will, I'm hegging you -= pleass! . . .
let's g0 . . . !

DQANZE
Iean't. ..

A
(angzTy)
Don't t2y to be a hero! TYou den't
have t¢ be & hero -~ not for me!

DQANE

(Losing bis temper)
I'm pot trying to he & hero! I
you think I like this, you're crazy!

(he zasters himself)
Amy, look. This i3 zy town. I've
got friends here. Tody axd Earvey'll
be hera, I'll svesr iz a bunch of
special deputies. With a posse
behind me, maybe there ven't even he
azy TTouble . . .

A
(defeatad)
You imow there'll he trouble.

DOARE
Then it's better o have it here. . ., .

I'm scrry, honey. I kmow hovw you
feel shout it ==

A
(haranly)
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Amy comes o
throving all

With an effort, Dcene gently pushea her sside.

shattered.

DQASE
(evkwardly)

Qf course I do. I koow it's agaicst
your religion and sll -~ Sure I know

how you feel ehout it.

AMY
(Litterly)

Rt you're doing it just the same.

DQANE
(helplessly)
Amy . . .

bim, her heart iz her eyes, deliberately
she hes of magnetism and aex at him.

AMY
Will, ve vere married Jjust a few
minutes ago -- doesu't that mean
anything to you? Wa've got our
whole lives abesd of us, . . .
* * # Doesy't fbat_meag aoything
Toygu,

DOANE
Amy, you kmow I've only got an

Amy 1is

hour . . . I've got things todo . . ,

You atay at the hotel till it's
over.

With hia band et her eltaw, he starts tovard the door.
Amy holds her ground.

AMT.
Ro. You'rw eeking me to wait en
bhour to find cut 1if I'm going to
be @ wife or a vidow, and I say
it's too long to wait! I wvon't
do 1it!

{Tou want me, Will, or you wouldn't have
martied me, . [f you love me, Will=]

———
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bags with papers, his gavel, acd other belongings.
During the courss of the sceane, he will also peck his
legel books, apd vhen the bags are full he will steck
exd tie the remaimder of his books with rawhide thonge.
Wetching from the doorwvay, Doane st:ares at him with
gsick understanding. Mettrick is very much avare of
Doane's eyee cn him. Finally, he peuses (n his work.

;)

Doane shakes -

hurried pac’

METTRICK
(skarply)
Are you forgetting I'm the man who
pa‘sed sentence on Guy Jordan?

METTRICK
You shouldn't have come back. It
vas stupid . . .

DOASE

Ifigured I had to. I figw=d it
vas better to stay.

METIRICK
Tou figured wrong.

DQARE
I can deputize a posse. Ten,
twelve guns is all I'd need.

MEITRITK
My intuition tells oe otherwise.

DQARE
Why?

Mettrick looks up st the wall clock. It is seven
oinutes to eleven.

On the wall behind the bench are an American flag of
the pericd and & plecture of Justice, with sceles and

METTRITK
(bitterly)
There's no time for e lesson
in civics, my boy.

blimifold. The Judge goes to them azd starts to

gumhly. Mettrick resunes his
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take dovh and fold up the flag. Almocet helpleesly,
he begins to talk.

METTRICK

(taking dovn the flag)
In the fifth century 3.C., the
citizens of Athens -~ heving
suffered grievously under a
tyrant == aoansged to depose and
banisk aim. EHowvever, when e
Treturned efter some years with
a1 my of mercenaries, these
same citizens not only opened
the gutes to him, but stocd by
witile he executed the members
of the legal govermment. . . . A
aimilar thipg took place nbout
eight yeers ago in e tovn called
Indien Falls. I escaped deeth
only through the intercession of
a lady of socmevhat duhious repute-
tion, and at the coet of a handsome
ring that once belonged to ay
acther . . .

(he shrugs)
Unfortupately, I heve 50 more riogs . . .

He has neetly folded up the flag by now and hes pleced
it in one of the seddlsbags. He turms to the picture
of Justice and takee it dowvm.

DOQANE
3t you're a juige =-

METTRITR
I've been ¢ judge many times in
magy tovms. I hope to
be e judge again.

DQANE
(gtving up)
I can't tell you whet todo . . .

(harshly)
Will, wvhy must you be such a fool!
Have you forgotten whet he is? Have
you forgotten whet he's done to people?

——
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METTRICK (Cont'd.)
Eave you forgotten that he's crazy?

He points to the vacant chair near the defanse table.

METTRICK
Don't you recember when he sat in
that chair there apd said --

CIOSE SHOT -- VACANT CHAIR

METTRICK'S VOIUE
(over)
You'll never hang me! I'll be
back! 1I'll kill you, Doane!
I svaar i{t, I'll kill you!

BACK TO SCENE. Doane apd Mettrick stare at aach other.

DOANE
(after a pause)
Yeah. . . . I remember . . .

CIOSE TP ~- WHISKEY BOTTLE aa it shatters loudly on the
railroed track;,and the shards and splintars tumble and
glitter in the sunlight. Then the CAMERA TILIS TP to
REVFAL Jordan, Pierce and Colhy in the h.g. Colby is
staring at the hroken glaes vith childlike i{nterest.

Pierce ie scovling angrily et Milt, vho ie looking
{ppocently of?f.

T, STATIONMASTER'S QFFICE == AMY ARD THE STATIUNMASTER.

Separsted by thes counter, they are both staring through
the wvindow at the three msan on the platform outside,
Amy wvith fsacinated loething, the Statiocmmaster vorTied.
Then thay exchange a quiet look, and the Stationmaster

goes back to vhat he hee bees doing. He atampe Aay's
tickst and hands it to her.

STATIURMASTER
(soherly)
Here you are, ma'am. This'll
take you to St. louis . . .

AY
Thank you.
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She starts to Curm away %o sit dovn, then realizes that
she vill have to share the station vith Jordea, Pierce

and Colby for the next hour. The Stationmaster senses

ber predicament.

STATIONMASTER
(xiadly)
Maybe you'd rather vait somevheres
else, ma'am? Like at the hotel,
caybe. We'll get three whistles if
tie train's golng to stop, and you'll
have plenty of time to get down here.

A
(ruzzled)
IL the train stops?

STATIUNMASTER

(be i3 embarraased)
fTes, ma'am. It don't slwvays,
little %ove like this. I'd
bate to tall you how many timss
she's juat run right through my
flag, 'specially if shs's lats.
But she will stop to lat off
pasaengers . . .

A
I see. . . . Thank you , .

She turns and starts out.

STATIURMASTER
(sincerely)
I'm swful sorry about this, Mrs.
Doane. . . . But the Marshal can handle
bizself alrighs.

A

(vryly)
Thank you very much .

Sha goes cut of scene.
EXT, PLATFORM -~ GROUP SEOT -~ JORRAR, PIERCE AND COL.-

Milt is looking off, and when Amy appears in the b.g.
and goes to the buckboard, be follows her wvith his eyes.
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MILT
(1ightly)
That vasn't here five years
ago . . .
PIERCE
So vhat?
MIIT
(sailing)

Bothing. . . . Tet., . . . Maybe . . .

{i1s smile broedens ae Plerce's irritation mcunte, and
he continuee to watch Amy until she ia out of sight.

IRT, HELEN RAMIREZ' STTTING S00M. The table haa been
set, anxd Helen anxd Harvey are esting breakfeet. Helen
looks at the clock. It is five aminutes to eleven.

HELEN
(quietly)
Don't you think Doane will bde
looking for you about now?

(carelesaly)
Toahh . . .

He continuee eating. Helen watches him.

IPLER
(m241y)
You're really sore st him . . .

BARVEY

(pausing)
Wouldn't you be, if you vere me?

EELEN
(gently)
I suppoee I vould -= if I vere you . . .

Harvey looks at her, not quite cezrtain of her meening.
Than he goes back to his food. Helen resumes eating.
They eat {n silence for a wvhile. Then an idea begine
to gTov (n him, and he smiles suddenly. He wvipes hie
aouth and pushes avay from the table.
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BARVEY
I'll be back in a while «=

Grinning now, he gets his het end goes. Haslen looks
efter him speculatively.

IST. BALL. BHarvey cocmes out of the rocm. Down the
hall Sam's door i{s open, and Sam can be seen sitting
quiet guard in the doorvwy. EHe looks at Harvey with-
out expression and without wvarmth or liking. zut
Harvey is too pleased with himsel? to care. Whiatling
scftly, he goea to the stairs.

IST. STAIRWAY -~ as Harvey comes dowvn the stairs.

INT. LOEEY. The Hotel Cleric wvatches Harvey come dowm,
croas the lobby end go out.

EXT. EOTEL. Harvey comes ocut and walks down the atrset.
Tvo SMALL DOYS in their Sundey hest run into the scene,
to Harvey.

FIRST 0¥
Bey Barvey -~ !

Harvey turns to see them, grins.

SECCORD 20Y
You gonna shoot it ocut with Guy
Jordan, Harvey? Are you?

PIRST IOY
Tou gonna kill him, Harvey?

BARVEY
(ruffling hbis hair)
I sure am.

Amy's buckboard clatters into the scene and pest. EHarvey,
fuzzled, vatches her stop before the hotel and climh dowm.

SECORD 20Y

(tuggicg et Harvey's shire)
Hey, Harvey -~

BARVEY
Go on, go on, you ought to be -
in church -~ the both of you.

—
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He thzows a finsl lock at the hotel, which Amy has entered,

axd velks off.

82- INT. BUIEL LOBEY -- at desk.

83.

AMY
May I wvait here for the zoon
train?
(as the Clerk continues
to stare at her)
I aaid oay I vait (n the lohhy
until oean?

CLEX
(unabashed)
Sure, lady.
AMT
(turzing avay)
Thank you.
CLERK
fou're Mrs. Doszs, ain't you?
AMY
Tas.
CLERK

And you'rs lesving on the noon
train?

AMT

(aharply)
Yas,

CLERK
(skeptically)
&t your husbamd ain't?

AMT
(studying him)
No. Whay?

CLERK
(coolly)
Yo reason. Xt it's mighty
{nteresting. . . . Nov me, I vouldn't
leave this tovm at noon for all

The Clerk is staring at Amy.
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CLERK (Comt'd.)
the tee in China.
(he smiles vindictively)
No sir. It's going to be quite
s sight to see . .

Amy stares st him, puzzled by his hostility, then goes
to s chair nesr the window.

EXT. MARSEAL'S CFFICE == at hitching rail. Doene watches
the Judge make his saddlebags and books secure. Mettrick
gives the straps a final tug, hesitates, then turms to
face Doane.

METTRICK
Goodby, Will . . .

(fletly)
Goodby . . .

Mettrick is horribly ashamed. Dcoane tries to hide his
ovn sick, still sooevhat dezed, shock and disappointment.

METIRITK
You think I'm letting you dowm,
don't you?

DQANE
s,

METTRICK
Look, this is just e dirty little
village in the middle of nowhere.
Nothing that hsppens here is
reelly important. . . . Get out!

DQARE
There isn't time . ., .

METTRICK
(staring at him)
What a wvaste . . .
(gently)
Goad luck.

He turms, mounts, rides off. Doene looks after him a -
oouent, then turns to go into his office. EHe sees a

v . T

B . Tl I T,

P



74 RighNoon

Boy of about fif“een vho has been lounging curiouely

neardy, trylag to overhear.

DOARE
(calling him)
Johony ==

Johnny comse over to him, Hie wide eyes make {t ohvioue

that he smove vhat i3 going on.

DQAXE
Why aren't you im chuzrch?

JOENRY
Why ain't you?

Dcane raises his arm in a mock threat, then drops it.

DQANE
Do something for me. Find Joe
Henderson, Mart Scve and Sam
FPuller, and tell 'em I vant 'em

here. And than go find Harve
Pell --

BARVEY'S VOICE
Den't have to do that ~-= here I
m . . .

Doane'e face lighta up as he turns and sees Harvey
approeching them. Johmnny takes off. Doane senazee
that BEarvey neede no explanation.

DOARE
(with gruf? varmth)
Where you been?

BARVEY
(Lightly)
sy . . .

Doane is ahle to smile. He krnows vhet being 'busy’
usually smeans for Iarvey, and even et this moment
bis peterual feeling for the younger mag can hresk
through the situation. then he aocbers.

DQARE
You tnow vhat'e doing?
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HARVEY
Sure.

DQARE
Come on. [ots to do .

He starts to go iato the office, but Harvey stopa him
gently and leans against the door jamh.

BARVEY
Hold up a second.
(as Doana atares
at him)
This ain't really your joh, you
knov.

(alzost absently)
That's vbat everyhcdy keeps telling
m L L

He starts in egain, hut HZarvey bars his wvay vith his amm.

BARVEY
Yeah, but when I tell you it
neans somethisg. So you can
listen a second.

DQARE
(humering him)
Alright, I'm listening.

BARVEY
Row, tha way I see it, if you'd
gone, amxd with tha nev marshal
not due till tomorrov, I'd he
in charge around here. Right?

DQARE
(patiently)
Right.

HARVEY
Well, tell me this then. If I'm
good encugh to hold down the joh
viien there's trouhle, how come
the city fathers didn't truat me
with {t permanent?

L e
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87-
' 890

Doane staree at him, bYeginning to be disturbed.

DQABE
Idon't xnow.

BARVEY
(teinly)
Don't you?

DQANE
(flatly)
Xo.

BARVEY
That's funny. I figured you
carried a lot of weight.

DCANE
Maybe they didn't esk me. . . . Mayhe
they thought you were too young.

HARVEY
You think I'm too young, too?

Doane's irritation and his liking for Harvey stInuggle
vith each other. His liking wins.

DAANE
You sure ect like it sometimes'
Come on.

Grabbing Harvey, he shoves him inside abhead of him,

IBT. MARSEAL'S OFFICE. Doane propels Harvey into the room.

HARVEY

(triumphantly)
Now here's vhat I wvant you to do,
Will. Whan the old hoys come, you
tell 'em you wvant me to be Marshel,
axi tomerToV they can tell the new
asn they're sorry but the joh's
f1lled.

DQASE

(stopping)
You reslly mean it, don't you?

)
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HARVEY
Surs.
DQANE
Well, I can't do {t.
BARVEX
Why set?
DOANE

If you don't know, there's no
use me telling you.

HARVEY
You mean you won't do it.

Doasne locks at him helplessly, then turns avey from him
apd goes tovard the desk. The clock on the wvall reads
one minute to eleven.

DQANE
Have {t your vay . . .

HARVEY
(flarizg)
Alright. The truth is you prohehly
talked agsinst me fTrom the start.
You heen sore about me end Helen
Ramirez right slong, sin't you?

DQASE

(surprised)
You axi Helen Ramirez? I don't =~

(he hegins to

uderstand )
It s0 heppens I didn't know, and
it don't mean anything to me one
vay or apother. You ought to
ov that.

BARVEY
Yesh? You heen wvashed up far
more thap e year -- you go out
axi get yoursel! married -- only
you can't stand enyhody taking
your place there, can you?
Especielly me!
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DQARE
(overvhelmed)
You're --

He cannot find words. He turms and looks at the clock.
It i{s tvo migutes after eleven.

DQANE
I haven't got time, Harvey . , ,

HARVEY
Okay! Then let's get down to
businees. Tou went ze to stick,
you gut the verd in for me like
I said.

DOANE
(quietly)
Sure. I vant you to stick, but
I'm oot buying it. It's got to

bs up toyou . . .

They loock at eech other ea if across a chasm. Harvey
aees that Doane means it. Hs csanot quits believe it,
but he is committed now. He goes to the desk, takss
off his gun belt axi badge, puts them dovn, turns axi
goea cut. Doams stares aftar him, sick at heart.

QUIX DISSOLVE TO:

90. ZXT. CANWIRYSIDE -« MED. LONG SHOT -~ on Tvo Riders
galloping aingle~file tovard CAMERA.

91. EXT. COURTRYSIDE. The Tvo Riders near the CAMERA. The
Man {n front (ED PETERSON) reins up. The other rider,
vho vesrs a star, pulls up beside him, This ia TOEY,
Decage's second deputy. Toby looks at Peterson warily.

PETERSOR
How about reating a minute?

Pro):ve
I'm {n e hurry.

FETERSQS
Iain't.

SO m T T
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TOET
Toow., . . . Goldarn you, I ocught
to be kisaing a bride ahout
oov instead of riding herd on
a oean old polecat like you.

FUTERSAH
Cooe on == hOw adbout a2 smoka?

He raises hia arms, and ve see 2ov that his vrista are
bound by a ravhide themg.

pus):s 4
You gunna be &8 good boy?

PETERSCH
You imow ze, Toby.

TORY
e, T mow you . . .

He taksas cut & mife axd cuta the leather strap. Psterzcn
.resches for his tobacco.
TORY
Make it a quick cme. I wanmt %o
get to that wedding before it's
over.

QUICX DISSCLVE TO:

oo~ T, m'smm--cm&m--m. He is
96. red-faced, baffled. Thers is the o.s. souxd of Helen's
laughter.

EARVEY
What's so funnmy?

CAMERA FULLS BACY to INCIDDE Helea. She pulla hersel?
cogether sozewhat.
EELER

You didn't really think you could
put that over on Doane, 4i{4 you?

BARVEX
woy uwot?
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EELZN
When are you going to oV up?
BARVEY
angrily)
I'n getting tired of that igind
of talk,
HELEN
(lightly)
Then grow up.

Harvey is incTessingly {rritated and coafused under the
goad of the elnost matarzal pity in her laughter amd

ARIDET .

BARVEY
Cut 1i% out!

) HELEY
{geatly)
Alright . . .

She pats his cheek placatingly, but Harvey shoves her

hard awvay.
angrily.

Under her level look, he starts to pace

BABVEY
Why shculdn't he Lave gome for
it? FHe needs 2e. He'll zeed
oe Plexty vhen Jozdan get3 here.

(vatehing him)
That's possible.

HARVEY
He shconld've had ze zade marshal.
to degin with. He's just aore, i3
all. He's sore about ycu and ace.

ERIZEN
(frowning)
Is he?
BARVEX
Sure .-
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High Noon

EELEN

(quietly)
You told him?

ZARVEY
(ungvere of his dasger)
Sore.

HELZY
(with controlled rege)
You're e fool.

EARVEY
(rescting to ber toze)
Way? Didn't you veat him to mow? . . -
(with a blixd impulse
to twrt her)
Say, wbo did the walking cut enyvay,
you o him?

HELEX
(flatly) :
Get oxt, Earvey. -

Earvey tegins to reslize that he has @ade a fatal blunder.

HARVEY
I aight just do thst.

(and she msens it)
Then do it.

HARVEY
Tou dea't maan that.

HEHFLER
You think oot?

BARVEY
(begiming to
bluster)
Tou're going to talk different
vhen Guy Jordan gets in. JYou
aight wmant scmebody erounxd you

vhen you're explaining to him
about Doane.
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TEITN
I can take care of mysel?.

HARVEY
Swre. Only frova vhat I've heard,
You aight not be ss Fretty vhen
he gets through with you.

Helea looks at him +with cold disgust, then zces to the
the docr anxd opens it.

FARVEY
(ais last attempt)
I von't be back.

HELEN
(quietly)

.

He slams the docr s he goes. Alone, Helen paces the
flocr. She loocks at the clock. It i3 five after elevexn.
Sie coms to a decision, goes to the door, opens it.

INT. BALL. In bis rocam, Sem looks up as Helen's door
opens.

HELTN
San o~

He rises exd goes t0 har.

BELEN
I think I have to talk to Mr.
wnm - - -

SAM
Tou're getting out?

EELZN
Yes.

He considers her ensver, accepts it.
UM
Iou vact oe to give Doane a
harxd? .

Helen thinks it over, slmost bBut not quite disguising her
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inner strgzle. Then she makes her decision.

HFLEY
(flatly)
Ro.

Sam nods, tns and goes.

INT. EEIZX'S FRAST ROQM. She shnts the door, stands thers
a moment, thinking, thern valks unhurriedly tovard her
bedtoom. CAMERA PARS WIIE bher. Reflected in her dresser
alrror, Ve can see her beginning to change.

INT. MARSHAL'S QFFICE. Doame is at his dssk, lost in
thought. There is ths SCUND of bis docr opwning, and
hs Jerks into evuremsss axd twus. A solidly-buile,
permally pleasant-locking, Man now scowling with
ixdignation is coming in. EHis nade is BAKER,

BAKER
Will == I just hesasd =~ !

DQANE
(zising)
Bello, Berb --

BAKTR
You can count on ze. 10U know
that, den't you?

DQANE
(bis spirits rising) .
I figmwd I coumld.

BAEER
Wby, you cleaned this town up =-
you mads it fit for vomen and
children to livs in, anxd neither
Jordan ¢r nobody else is golng
to dreg it dowve sgain.

DQARE
I vas hoping people'd feel that
“y L] L2 .

BAKER
What other vay (s there?
(as Dosns ahrugs)
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BAXER (Comt'd.)
How many men you got lined up?

DQARE
Xcne, yet . . .

Saker looks st the clock. It {3 seven after eleven.

BAKER
You bettar get going, =an.
(ze starts ocut)
I'll be back in ten aizutes ==

(ze grins)
had lwd fOT h.c o ¢

Doans locks eftar him, touched and encowuged. He locks
up at the clock, then £IOVns es ke remsambers his scene
vith Harve Pell. EHe takes s vanted poeter from s desk
dcxver, and on its back ke writes:
"BACK I¥ PIVE MINUTES -~
DOARE, "

Ee props this up cm his desk, and goes out.

EXT. SALOQN, Zarvey Pell, still seething, strides toward

the swinon:— He passes Two Inxdians lounging Sefore the
salocn, and goes in.

IIT. ALOA. It is oowded now, vith ao almost holidsy
atosphere. Harvey comss in and goes to the bar. His
agtTuncs galos comsideralile sttenticn. Scoe of the Men
pod, and Earvey returns the gesture briefly. The Dar-
tender comes to bim with a bottle and glass, and Harvey
pours hinsel! s 4rink, Gillis, the owner, leaves the
STup e i3 Tith and coaws Over to the har next to
Zarvey. Harvey ignores him as ke drinks.

GIILIS
Hi, Harve ==

. EARVEY

GIILLIS
Where's the tin star?
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EARVEY
I tumned it in. I quit .,

. .

GILLIS
Smart move.

BARVEY
I didn't ask for your opiniecn.

He takes the bottle and moves to a vacant table.
Gillis loocks sfter him wisely.

ZIT, STHEET. Doene walks steadily tovard the hotel. The
street seems empty except for him, but Doane has the feeling
that eyes are watching him.

I¥T. ROQM OVERLOCKING SIREET. A Man and s Waman, towmspeople,
are loocking out of the—vixivw at Doane as he passes.

EXT, STHEET -- THRICX SEOT. VITE Doane. The Two Little Doys
ve have seen before dash into the scene, cne in pursuit
¢ the other. The pursuar extends his arm and shoots.

PIRST OY -
Bang! DBang! -- You're dead,
Doane! . . .

He twrus axd runs headleong into Doane, vho holds and
steadies him. The Boy looks up and recognizes Doans.
His mouth goes Tide in dazed panic. Then he Jerks out

of Dcane's gTusp and runs sway, &s the other oy diunpem
s vell. Docans cormtimmas up the street.

IXT. DEPOT -- JUHDAN, PIERCE AND COLEY. Colby is playing
s vestern folk tURe on his harmonica. Milt takes s deep
drag o his cigurette, then flips the butt avay sherply

and gets to his feet. Pilerce vatches him narzowly.
Milt stretches.

MIIT
Tou know vhat? Think I'1l1l go
get scoe liquor.

PIFRCE
You have to—have—it?

MILT
Yep.
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PIERCE
If you're going after that
vOmAD -~
MILT

I 3aid I vas going for liquor . . .

He star<s to valk awwy.

BTERCE
You keep avay frovm Dosne! . , .

MILT
e, - . . lcanwmit . L.

He saunters cz.

108. EXT EDTEL. As Doane nears the hotel, he sees the
buckboard hitched before it. His face Wrightens
and his pece quickens.

106~ INT, BEOTEL IOREY, Amy, sitting nesr the vindow, sees
110. Docane spyreosching. Belleving he is coming %o her, she

is ovrjoyed. Risizng, she hwrries to the door, and is

thare waiting for him viien he comes in. Dcans takes
har arms in his happily.

DQARE
Amy, you changed your mimd =«-

Amy stares TP st him, the Jjoy ebbing out of her ayes as

she begins to uxierstand him., She disengages her arms.

A
(¢ully)
I'd thought you had changed
yours., . .. Bo, Will, I bave oy
ticket . . .

DQANE
(tzought down)

Isee . . .

* He looks st her, his disappointment suldenly boiling
gver into anger, thezn 023 frow her and goes tovard
the desk. The Clerk is leaniing on it, watching him
come. There is no syzpathy in his eyes. As Doane
nesrs the desik, an Ilderly Chambermaid comes in with
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mop and rail, and resches the desk st the same tinme
as he does. Ignaring Doene, the Clerk gets a key
snd tosses it on the counter tocward the Chsmbermaid.

CLEFE
Open 19, and clesn it up good.
(deliberstely)
Mr., Jozdan's very particular | |, |

As she takes the key and goes, he looks st Doene calmly.
Doans's face tightens.

DQARE
Helen Remirwz in?

CLERE
Guess s0 . . .

Doage locks at him, twns anxd goes to the stairs.

CLERE
(meeningly)
Think you tuxr £ind it alright?

Doane dcesn't ansver. He starts up the stairs. The -
Clark gzrins. Axy i3 vatching Doane as he goes, puzzled.

. INT. STAIBNAY == on Doane as he mounts the stairs.
12

. INT. BAILL -- cn Doane as he comes 0 the landing and
goes to Helen's dpoor. He imocks.

11.3. INT. BELEX'S EEIFOQM, She is packing ss she hesrs
Doans's knock.

ELER
Come --

11k, INT. HEEIEN'S FRONT ROQM -- 38 Doalle entars, looks ervuxd,
sees 0 cne, Vaits.

5. INT. BELEX'S EEIROQL She StSPs, puzzled, then gees
to the froxt reaa.

1.6~ INT, HEIZX'S FROST ROQY. Hslen eunters the rocm, stops

11.9. sho? as she sees Dosne. Their eyes meet and hold. The
silent temiion gTova, seeming to fill the room as with
s explosive gas. It is Helen who breaks the silence.
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All the lomg-peant 2ury af har taffled aaoger and wvounded

" ——— — e

HELER

(quiatly)
What are you looking at? You
thizk I've changed?

DAAXE
&‘

ride ovezTlows.

Dosce has been vaiting patiently for the starm %o subside.

Helen bss Fulled darsel? together, angry ani ashamed with
haryell,

DOANE
(gertly) -

I came %o tall you he was coming.

I shogld've figmwl yom'd kmow
eboat it.

EBLYN
I kmow about if.

DCAXE
I think yor ougkt to get out of

2own. I might zot be able O =~

Well, axything can bappen . . .

(quietly)
I'm not efreid of him.

_ DoaARE
I ow jou're oot, but you imow
bow he 1s.
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HIELZX
(daul1ry)
I mov bow he is . . .

She twas avay from him, goes to the vimxiow, They are
both silent for a zcaent.

HELES
(without bope)
Mayte he dceen't kpow . . .

DQARE
Ee probably got letters.

EELES
Probadly, . .
(ske smiles without
bumar) -
Bothing in life i3 free. . . . I'n
getting out -- I'm packing now.

DQANE
Thet's gocd.

He hesitates, then turns to the docr. Eearing him, sbe
turns. Agsin, their eyes meet and hold.

ZELZR
(1n Spazish)
It's beer more than a yesr . . .

DQANE
(also in Spenish)
Yes. I know . . .

There is a pause. Then, unable to help herself. Helen
goes cn, still in Spenish.

HELEN

Do you want to kiss me gocdby?

(but as Deane hesitates,

she cuts in sharply, in
2nglish)

Bever aind! GCoxddy . ., .

DQARE

Goodbye, Helen .

. e
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L2°.

Hs turms tc She door sgain.

(flatly)
Dosne =~
. (as hs looks at her)
If you're smart, you'll get out
yoursel’.

DQARE
I can't.

EELER
I d1dn't think you would.

He goes out. EHelsn stares after him., For & moment her
hear® and scul are in her eyes, going after hinm.

EELEN
(to berself, in Spanish)
Do you vant to kiss me goodby . . . ?

Shs grimaces witk self-contempt. Thsn, herssl? again,
she tms arxd goes to her bedzocm. '

INT. EOIEL LOBEY., Amy, back at the vindcw, and the

Clerk, bebind ths desk, listen to Doane's footsteps

as be ccoes down thes staps. As hs reaches the lamding,
Bis eyes go. to the clock. It is 11:11. Deliberatsly, the
Clark takes his watch cut, checks it witk the clock,
apparestly edjusts it and then starts to vimd it. Doane
loocks at him, thsn twrns and goes to ths door. As he
passes Rer, Amy averts her heed. Without breaking stride,
Dcane goes cut.

EXT. SAIOOE, Milt Jordan approaches the saloon and
goes inside.

I§T. SALOOS. The murnn of conversation and carxds
stOPs as ths man recognize Milt. Unconcernad, he
goes to the ber, takes cut a silver dollar.

BARIENDER
(obsequicusiy—
How are you, Milt?

MILT
Alright. (ive me & bottle.
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BARTERDER
Sure thing!

He tuzds avay to get cne. Gillis bas sidled up to
the dar.

GILIS
It's been s long time, Milt!

Milt loocks at him dryly.

GTLLIS
Tas, sir! . . . Hov's Guy?

The Eartander raturns vitk the bottle.

MY
He's oot complaining.

GILLIS
(Jovially)
Well, there'll be s hot time in
the old town tquight, hey, Milt?

Milt locks st him, then grins suddenly.

MIr
I vouldn't be suryrised.

123. IBT. HOTEL LOBEY., Amy is still at the vimdcow, her face
alrro-ing her iznar struggle. Them, giving in, sha
twus axd goes to the desk. The Clerk waits coolly for
her lp;u-ongh.

A
(tryilng to cover her
enbarTuszent)
May I ask you scomething?

CLERE
Sure,

A
Who is Miss Ramires?

CLERK

(enjoying himsal?)
Mrs. Ramirez. . . . Sha used to ba a

P SO —
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2k,

125.

CLERX (Comc'd.)
friand of your husbhamd's a vhile
back. Before that, she vas s
friend of Guy Joxdan's . . .

A
(of? balancs)
. o +» . Thank you ==
(she starts to go back
to her place, stops)
You -- don't like =y husband, do

I see

you?

CLERK
Ro.

AMY
Why?

CLERE

Lots of ressons. . . . Oue thing, this
place vas alvays busy vhen Guy

Jardan vas acouxxi. I'm not the

anly cge == thers's plenty people
evwx! here think he's got s

coneuppance coming. . . . You esked
oe, za'am, so I'm telling you.

AMY
(quistly)
m-

She goes back to the vinmdow thoughtfully.

ClLOoSHP-- CLOCK IN MARSEAL'S QFFPICE. It reeds 11:15.
CAMERA PABE DOWE to revesl the exmpty room and the
ncte still oo Domne's desk. Then Doane saters, looks
aouxd axd rsaliZes that no cne has come yet. EHe
loocks up at the clock varriedly. Then, frovning, hs
gets the note, goes back to the doar, spikes the
note oo s 2ail on the outside of the door and goes
out, closing the door behind him.

EXT, STHEET -- TRICX SHOT -- DQARE -- as he comes out
and SsTEXrty dovn the stowet. He approaches the
salocn, hesitatas, then goes on. Ea chenges his
mind, crosses the street and goes to the saloez.

As he reaches ths door and is about to go &z, it
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svings out and Milt Jordan emsrges. Doth cen are
‘tsken ofY belance for an instant, and then they
schieve controi— Their eyes hold for a long mcment.
Then Milt's lips curl in s confident grin. Shifting
his grip on his quart of vhiskey, he twas exd
deliderately valks sway, vhistling softly. Doane
looks after bim, tight-lipped, then takes a deep
breath, and pushes the door open. Thers is a burst
of laugbter from vithin,

INT. SAIOCH. Doane's entrunce is unnoticed at first
except by those neer the door. Gillis is in s small
gzoup, his back to the door.

GILLIS
(Loudly)
I'1l give you cdds Doane's deed
five uinutes efter Guy gets off
the truin!

MAN
That's 20t ouch tipe , ., .

GILLIS
That's all Guy'll need --
because --

He becomss gvare thet evaryone (s looking pest him to
the entZunce, tizus and sess Doane standing there.

The rooz has gooe silent. Doane starts over slowvly
tovard Gillis, his face tight. He has hed encugh,
When he resches Gillts, be stops, then svings from

the hip. Gillis goes down to the floar. o one aoves
as he lies there a mrment, then sits up dazedly, wiping
the blood from his lips.

GILILIS
(thickly)
Iou carry s badge axd s gum,
Marzhel, TYou bad no cmxll to
40 “kat.

Dosne slumps, suddenly and obscurely ashamed.

DCARE
You're right . . .

He starts toward Gillis to belp him up and Two Men step
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out for the same purpose. But Gillis shoves the Marshsl's
Eeffered hand cut of the vay, anxd lets himsel? he helped

by the cthers an his feet and to a table.

poz a dTink for Bim and Wrings it to Bim.

wait silently for Doane to cake hia move.

at them. At his table gear the vixdow, Harvey is wvatching.
Docans's eyas meet Zarvey's, then zove avay.

DQANE
(to all of them)
I goess you all ow vhy I'm
here. I need deputies. I'll
take as cany as I can get.

He waits. There i3 no response.

GILLIS
( suddenly)
T ain't saying I'd've helped
you before, but I sure ain't
gomza pov. -

DAARE
(igoaring him)

The Z2artacder
The custcmars
Decane looks

Scme of you vere special deputies
vhen ve rcke this tunek. I need

U egrin <= pow , ., ,

The Man iz the roocm remiiin silent. One or two seea
affectad, btut they look st the cthers, wvaiting for
a lesd. Doane vaits, his heart ainking. The clock
ticks loadly in the silence. Doane looks at it.
Some of the other Menm follcwv his eyes. It is 11:19.

(21pally)
Well?2 . . .

MAR AT BAR

Things vere different then, Deane.
You bBad six steady deputies to
start off with <= everyvme a top
gm. TYou aizn't got but two now.

SECOND MAN

You ein't got—two. Earve Pell

bere says he quit. Why?

Everycne turns to loock at Harvey. He stares them down.
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DQARE
That's betveen the Two of us.
FIRST AN
And vhare's Toby?
DOANE
Ee's on tis vay in. He'll be
here.,
SECCHD MAX

That's vhet you say. 7Jou're asting
s 1lot, Doane, all things considered . , .

He twrms to look at a Man alofe at e teble, and the
others follow iis glance. The Man at the table looks
up. He is blasry-eyed, an obvious alcoholic, and he
bas e 1livid vhip-lash scar acIross one eye and across
uis face.

DQARE
Alright, we all mov what Jordan's
like. That's vy I'm here. . . . Hov
about it?

GIILIS
(suddenly)
Tou must be cTazy, coming in
bere to raise a posse. Guy's
got frieads iz this reoom -~ you
cught to mow that!

Doane ignorss iim, vaits. The room is silent. The
Tvwo Men who have seexml to ba disposed to Join him
sbrink back among the others. Doane reelizes there
is nothing hers. The Man watch him go in silence.

T, SAIOR. The Tvo Indians have been listening fom
the ocutsida door. Thay give wvay for Dcane. He ccues
out, locks acrcoss the street tovard his office.

EXT, MARSEAL'S CFTICE-- froum Doane's point of view,
There are 10 2orses at the rsil, and Doane's note
caa be saen fluttering on the door.

EXT SALOCE. Doane turns and starts down the street,
moving out of scene. The Indians watch him go. The
Young Indian tuzxns to the Older Indian and looks at
kim {nquiringly. The Older ‘Man shrugs.

" —— ———
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134«
138.

135.

1bo-~
1k,

INT. CEZURCE, It is well-filled, and the choir -- composed
of sir¥en and six Women == s singiag a hymn. Sam comes
{n upobtzusively and wmoticed axd seerches the rocm with
his eyes. Pinslly he sees the zan ke is looking for,
WEAVER tha storekeeper, singing in the choir. Their eves
oset, axd Weaver gats the elnost imPerceptible signsal

Sam sexis him with his lifted eyehrwws. Weaver fIovns with
annoyance axd vorty, bat when the hymz ends and

while the rest of the choir is finding its seats egain,
he lesns over to his poupous Wife, whispers to her, and
slips cut throggh the rear door. She, too, is puzzled
axd amoyed, tmt she covers his exit by dropping amd
rotrieving her hymnal. With his usual impassivity, Sam
tws and gete cut as quietly as he cams.

ZXT. YART HOWE'S EUUSE. It is a maall house, rather
sbabty (n appearunce, as i{f its owner is wylling or
unable to keep its peint and #rim and flover beds (n
arder, or perhaps just doesn't care. Doane euters the
scene and vulis to the door, sweating freely uxdier the
glmre of the high sun., He knocks end wvaits. The door
is ocpmmed by a stout Indian Woman wvall past middle age.
She recognizes Doans verdiwesly, and lets him (n.

INT. MART EOWR'S HUSE. This oaiz rocom of the kouse,
vhich sarves as both living anxd dining room, is fairly
clsan and wall kept, but like the extarior it is berrws,
micved., Two larxe, old-fashiczed guns hang on ths wvall
beuesth a badge acunted ol a lesather base. Maxrt Howe

is gitting (n the one comfortable chair (n the rocum,
STAriE at the flocr. The Indian Woman goes to the
chair at the eating table and resunes vhst she vug doing
before Doanm's interraption -—rollismg cigareties by hand
axd oouth and adding them to the mzall pile alleedy on
the table. Doane goes tovaurd Howe exd stops, loo

down at him. EHowe finally looks up at him, his face
vocden, his eyes hopeless.

DQARE
I sent a kid to ficd you. Didn't
he coma?

BOWE

(heavily)
He vas here . . .,

Dcane stares down at him unhelievingly, turls awey
helplesely, then to him egaim.
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High Noon
- DQANE
(24nding worda)
You been =y friend all oy life. Tou

got oe this job! TYou made them sexd
foroe . . .~

Howe's bent frape drocps, but he remains silent.

DQARE
Proo the time I vag a kid I
vanted to be like you. . . .
Mart, you Yeen a lav man your
viiole life == !

)::0,72))

(vitterly)
Yeak . . ., yesh, oy whole life.
A greet 1life. You risk yjour
skin cetehing killers and the
Juries lst them go s0 they cen -
ccas back and shoot et you again.
If you're bonest, you'rs poor
your whole life, and iz the exd
you wvind up dyizg all alozme in
e Airty street. For vhet? For
nothing, A tin star . . . -

The Indien Woumn picks up the hamif®l of cigarsttes she
has cade, comes Over and puts them on the szall table
nesr Hove's chair, takes some voodez matches cut of a
packet ¢ her efrer axd puts them down elcongside, then
twas and shulflse ocut ¢f the rocm. With difficulty,
Hove picks up e cigarette in his gnarled fingers and
stzikxes a matech to it. Doane looks et him.

- -,

DQARE
Listen! The Judge lelt towm.
Harvey's quit. I'm having
Touble getting deputies , . .,

EOWE
It figures. . . . It's all
happenel too sudden. Feople
have to talk themselves into law
and order before they do exyibing
edbout i{t. . . . They don't care.
They really don't care.,
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The socm goes silent. The two men look &t each other.
All barziers ere dovn now. It is a time for complete
bonesty, for they vill never again be this close to
each other, this intimate.

DQARE
Wtat should I do, Marts?

HOWE
I vas hoping you vouldn't come
hBeck.

DQARE
You mow why I came back.

ECWE
But oot to commit suicide.

DQARE
Sometimes [riscn changes a
AR . . .

210,291
Not Aim. . .
(despairingly)
It's all planned, that's <hy
they're all here. . . . Get
out, Will: Get cut! . . .

Docane turus evey, wrestling it out with himgelf. Howve
watches him for a Tommot; then averts his eyes. Floally
Docans dzxve a deep, almost shuddering dreath, and shakes
his hesd. Hove understands that Doane has fought back.

DQAXE
W1ill you go dovn to that szation
vith oe?

HOWE

(aully)

Jo . . .
(his cigurette drops
to theflocr, and after
anly a ocmantary heelta-
tion he ruhe it cut under
his shoe)

You imow how I feel ahout you, but
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BOWE (Cout'd.)

I wen't go with you,

(he looks at his

tristed fingers)
Seoms like a man that alresdy had -
busted uckles d1dn't need ar-
thritis, too, dou't it?

(he strugs hopelessly)
. . . . I couldn't do eny=king
for you. YTou'd be vorried abocut
oe. You'd get yoursell killed
warrying about ne. It's too
ane-sided the vay 1t is . . .

DQAXE _ '
(tired)
So long, Mars . . .

)::9,:4
So leng.

Doans tcus axd goee cut.

. HWE

(bopelessly)
It's for nothing, Wiil. It's all
for nothing . . .

Bat Doans's footsteps comtinue to fade in the distance.
Howe looks at the clock. It is 11:26.

EXT, BOWE'S EOCSE. Doane is valking steadily evay from
the house.

VOE
(G.8.)
Doane =~ !

Doans stcps, twrns. The Searted Drumk froz the salooz
xries into the scene and to the Marshal. Doane waits,

swpxise stiuggling wvith his {opetience.

DQAXZ
What's the satter, Jimxy?

The Drunk is sveaty and treethless, btut he carries
himsell with the deceptive steadinese of the confizmed
aleocholic. "
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100 High Noon

ORINE
Bothing. . . . I beem looking for
jou. . . . I vant a gm. I vant
to be vith you when that train
comes in . . .

Doane starea at him.

DQASE
Can you bapdle a gm?

ORORE
Sure I can. I used to be gocd.
Homest . . .

DQARE
Rt wixy?

The Drunk is all too conscicus cf Doane's eyes searching
his face, seeilng the patch, Eis own fingers go up to it.

OFONE -
It aln't just getling evam, no! . . .
It's a clance, ses? It's what I
peed. . . . Please, Doace . . . let
o8 get iz on this, . . !

In his wgency he has reachad ocut and clutched Doane's
arm. Doans locks down at the hadd g=ipping his forearm,
e Drunk’'s fingers and arm trembling. The Drunk
ollowve Daane's aeyes. Eeo pulls his hand avay axd tries
taly to stop the trwmbling. But his fingers
contione to quiver until, in e agomy of helplesaness,
Be—covers them wvith his other hand. Then his eyea meet

3 , bleak, abamed and hopeless but vith a
lagt tiny spark of pleading.

DQANE
(gemtly)
Alright, Jim . . . I'Ll call you ir
Ioeed you. . . .
(be reaches in his pocket
for a silver dollar)
Get yourself a drink, cesazvhile --

s,.n
13

He forcea the coin into the Drunk's hand, tIiea to
tring siocerity imto his smile, and twrms axd gces.
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TRUNK
(dnlly)
Thazks . . . Will

. ¢« 2

st{ll set in the expty, Twaningless saile.
tightsn wvith helpless acger.
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CLOSE TROCK SEQT -- DOANE -- as he contimes awvay, his face
Then his lips

INT. EELEZ'S FROST ROOM., She is standing in the docarway
20 her bedroom as Sax comes in and closes the door behind

bim.

22040 |
Where 13 Re?

SAM
up the back wwy. . . .
he allown hinsel? the
ghost of a saile)
That's e cotl oan . , ,

There is the somx of spproaching footsteps in the hall,
and Saz ncds, He twras and opens the door, cstching

Weaver as he is about o kmoek.

HELZY
Come in, Mr. Weaver.

Avrvardly, the sturaksepar ccxms in, and Sam closss the
doar after hizm, ThronghoUt the scene the tusiness man

is quits >espectiul 2owards Helexn.

WEAVER

Agything wrong, Mrs. Ramirez?
HELEN

jk’
WEAVER

Then vhy 444 you send foor me?
HELZY

I'm lewving town. I wunt to sell
oy hell of the store. Yom vant

to huy ae out?

WY e e O T . P G oy S——
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WEAVER

(covering bis swrprise)
Row auck did you want?

HELZS
T™o thousend. T think that's fair.

WEAVER
Ch, it's falr alright, Mrs,
Ramizwz. 3ut I couldn't raise
that zmgh right now,

HEELER
Zow mch can you reise?
WEAVER
Abcut o thousand . . .
EPLEN

Alright., You can pay Sam, here,
tie rest iR 3ixr xwmths, exd He'll
get L1t to me. A deal?

WEAVER
(pleased)
Tés, =a'am.

HELER
(dismiseing bim)
Alright, #r. Vesver . . .

WEAVER
( somewhat embarressed)
Well, I'd 1ike %0 thank you, Mrs,
Hamiter -~ fOor everything., . . .
I oean, vhen you f£irst called me
{2 axd put the detl to 2@ -~ adou
staking e in the store and being
the silent parDe -~ oy wifs thought -~
(e Tealizes lre is oz
dangeous ground)
Well, vhat I reelly zesn is, you've
besn resl decent to me right along.
Axd T vant you to know I've been
honest with you.

HELEN
I knov you have. Goadby, Mr. Wesver.

4o

Lid

()|

0 |

A}

(1O i

:ﬁ.?

ol B Lk

3
L1

e B ]

Lvitd

Ul

1
't

Esd kit fp B

[T |

‘1

it



- e v v

3

~—
¥

f R

PN

‘Pf'“' i |

R

|

e E@ P

—

FR R P

P

152.

153~
157.

High Noon

WEAVER
Goedby . . .

He torns o the doar, stops and turns back to her,
' WEAVER
asaningly)
And good luck %0 you .

Helan nods., Weaver end Sam go oQut.

MED. IANG SBOT -- EXT. FULLER EXUSE. Dcane is walking
steadily tovard the house, s larger, sore-imposing, bettar-
cared-for place than Mar® Howe's. It has beea painted
recently, and the picket fance axxl flover beds are in good
order. Docane nears the house.

INT. FROST ROOM -~ FULLER HOUSE. Sam Fuller is peering cut
Wrough the vixiow,

FOLLER
(agitated)
MOdred == ! MOAred! |, , .
Mrs. Paller huxTies (%0 the focm. A simple wecan, she
knows the rasson for his sgitation, but she is bYewildered,
troubled.
FULLER
(leaving the wirdow)
He's coming. . . . I knswv he would , , .
Now you do like I told you! I'm
zot howe -= don't lLet him in! RNo
satter vhat he says, I'm oot home! . . .

MRS. FULLER
Sam, he's your friemd --

FULLER
Don't argue with me! Ee'll be
here iz s asscomd!

MRS. FULLER
He von't believe me. He'll know
I'a 1lying ==

FULLER
Tou do like I tell you -- |

103
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Doana's footsteps can be heard on the jorch approsching
the door. Then he knocks. Fuller points e tense ? oger
st his vife, then tiptoces to the bedroom anxtd cloess the
door behind him. Doane knocks again. 7Irightened, 7ratched,
Mrs. Fuller goea to the door and opens it sbout halliway.

MRS. FULLER
(vith tremandcus effort)
Ok . . . hello, Will . . .

Surprised at first by her manner and the unmistakable lack
e velcome in the partly opened door, Doane quickly sees and
uxderstands her tansion.

DQANE
Hello, Mrs. Fullar. Sam in?

MRS FULLER
No. . . . No, he ism't . . .

Doans stares st her, convinced she i3 lying.

DQANE
(quietly)
Do you know where he i{s, Mrs. —
Faller? It's imprtant to oe
that I £ind him,

MBS, FULLZR
(in egeny)
I tbink he's in chureh, Will --
he's gone to churel «e

DOANE
Without you?

MRS, FOLLER
I'm going in s little vhile -- as
scan as I druss -~
For s musnt anger surges up in Doans, anxd thez he checks
1tu "

(geatly)
Thsnks, Mre. Paller. . . . Goadby . . .

He twrns and lets her shut the door afiter him,
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EXT. FULLER SUUSE -- aa Doane steps dova the porch steps,
stopa a momsnt to stare up at the merciless sun. He vipes
his fsce vearily, then continuee dovn the stepa and along
the wvalik, his face grim.

INT. PROBT R0QY -- FULLZR HEOUSE. Mrs. Puller hsa crept %0 a
chair, where she slumps misersbly. Tuller ia at the winxdowv,
wvatching Doane go. He turns finelly, end looks at her
atricken fsce. -

FULLER
(ahame-ridden)
Well, vhat do you vant? You
vant oe to get killed? TYou
want %o be a widow? Is that
vist you went?

Mrs. Faller raises her eyes to his. She is torm,
bevildersd, aiserable.

MRS. FULLER
M’ wl . L] L] m ] . .

EXT. RAILROAD STATIOS -- CLOSE SEOT -- MILT -~ st he drinks
fron thewhiskey bottle. There is the 0.8, MSIE of
Colby's harmonics, as he plays "Blus~Tail Mly.” CAMERA
POLLS BACX *5 INCIIIDE Pierce axd Colby. Milt wvipes his
lips axd then deiidberately cffers the bottle o Pierce,

axi grins as the lstter locks at him derkly. Milt extenxds
the bottle to Coldky, who takes it and drinks. Pierce
txz2s axd looks down the track.

EXIT, RATIROAD TRACK, The par:llel lines of the tTack merge
in the hazy distance.

GBROU? SHOT., Pierce frowns %o himsel?, takes out his watch,
axd locks st the time. Colby finishes his drink, hands the
bocttle back to Milt, thend resumes his plasying. Plerce gets
up and goes over %0 the vindow in the b.g. The Statiocn-
CGASter cComes up to it.

PIZERCE
Anoything on—the—train? .

STATIOAMASTER
It's on time, far as I kmov. . . .
(as Pilerce turns awvay)

I¢ 1t don't stop, there's no moTe
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STATICRMASTER (Comt'd.)
southhourds till Comor=oOw --

Pierce looks st him coldly, then turms and ccmes back to
the gToup, site down and starws to roll a cigarette. Milt
vhistles softly to Coldy's playing.

QUIX DISSOLVE TO:

163, EXT, FRAIRIS -« MED. LONG SHOT -- on Toby and Peterson ae
their horses gallop along the fsint trail. Toby keepa
bis horse steadily at Peterson's flank.

16, MED, TRUCX SEUT -=- on Toby ezd Peterson. Peterson's hande
are still frwe. Toby moves up alongeide Peterson and
points o.s. They change direction anxi ride ocut of scene.

165« EXT. WATEREDLE. Toby and Peterscn sppear in the h.g., and

17Ts. ride dowz to the vatarhole. They ere hoth tired, hot,
dusty. They dismount near the hole and lesd their horsee
to the vater. The horses drink greedily. Peterscn looks
over st Toby thoughtrully, then arouxd him, sees s stone
oear his feet. Beaind the cover of kis herse, ke bexds
quietly and picks it up. When Toby dravs his horse from
the vater, then goes upstIwaxm s little vay, Peterscon
followw suit, hiding the stone hebhind his back. Tohy
bends dovn and starts to drink., Peterson tenses and
starts to swing the stone dowa on Toby's head. Alcost in
time, but 20t quite, Toby sees his reflecticn iz the water,
and tries to dodge. Petearsan's Tist and stons come down
in s glancing blow on Toby's hesd and Toby goes face
farwvard {nto the vater. Peterscn goes in after him. Toby
eanages to get to bhis feet before Petarson cen vrestle
kim dowvn noto the wvater, and the twvo zen degin swvinging
st esch gther. The horses rear and retreet from the
"wvaterhole. Toby and Peterscn fight fiercely and socuxdlesely,
except for their panting and choking hresth. When they are
ca their feet they are vaist-deep, hut mors often than not
both zen are out of sight in the roiling and threshing
vatar, Finally, Peterscn manages to knock Toby down, amd he
is ca top of him {in en instant, hitting kim and ducking him
util Toby goes limp and sizks wxier vater. Peterson lets
kim go and scrumblee brewsthlessly cut and to his horse.
Toby comee to, amd with wemmmicus effort takes ocut after
kim. Peterscn bas trouble getting his frightened horse o
starxi still emough to mount, and Toby catches him from
bebind and drags bim down. They roll over and cver into a
Tocky grovth and s right hend from Toby sesds Petesson's
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head back against a rock. He is hurt. Toby continues to-
bang Petarson's hesd against the stone until he caves in.
Toby rolls off and lies there, trying to recapture his breath
axd strength. Pically, he is able to gat up. He pulls
Peterzan to his feet, tuwra9 him arcund, apnd kicks him toverd
the vaterhole. Peterscn stsggers forverd and falls. Toby
picks him up again and kicks him all the wvay to tha hole,
vhere Petazson finally falls face dovn at the edge of the
bole. Toby looks down at the wvaterhole. The vater is

wxidy and thick with silt.

TOEX .
(glaring at Peterscn)
Now see vhat you vent and done.

That vater ven't be fit to drizk
for hours ==

Disgusted, he whistles for his horea.
QULLX DISSOLVE TO:

INT. S0TEL IOHEY. The front dcor bangs open, axd Harvey
strides in, liquor-flushed. Again Axy has looked up hope-
fully. Sha recognizes Earvey, but he is too full of his

ecTand to ese her. Ignoring the Clerk as well, ha goes
ecToss the lobby amxd up the stairs.

CLERE
(arily)
There's ancther cze of Mrs.
Pamizwz's frienxds . . .

A
(puzzled)
h? . ..

CLERK

(grinnizg)
Yap. . . . I'd say she's got some

explaining to do whan that
tain gets n . . .

Amy locks at him with increasing dislike, wut she is very
thoughtul as sha twms awvay.

INT. ZELEN'S FRAHT ROM. She is putting the final touches
to her packing as a tnock sounxds on the door.
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HEILZY
Cone in, Sam --

The doocr opens anxd Barvey enters. He is stunned vhen he
sees the suitcases. Then Helen looks up and sees him.
She braces hersel? for the unpleasantnese to conme,

BRVEY
You lesaving town == ?

Helen looks at him, but does not bether to answver. She
fastans the last buckle,

BARVEY
Where you going?

EFLER
I don't kmow yet.

She moves past him, checking the room for things she may
bave forgotien to peck. HAaffled and fruatrated by her
pamner. Harvey follows her.
BARVEY
That dcesn't make mmch sense.

Helen shzuga.

' HELEX
I'1l think of scmsvhere, coce
I'n on the trmiz.

BARVEY
You're afraid, huh? You'ze
«Zreid of Jozdan . . .

EELER
(honastly)
k L] - . -
BRVEY

Sw you are, or you vouldn't

be rumning. You got nothing to
be «frxid of as long as I'zm
Qoo -« you icov that., I'm not
scared of Jordan. I'll take him
cu aoy time! )
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EELES
(zatter-af-fact)
I believe you. . .

She goes to the vindow now and locks cut. Harvey stares
sullenly st her insolent hsck, his rage acunting.
BARVEY
Thezr vhy ere you going?
(as Helen ahrugs)
Are you cutting cut with Doane?

Helen turas axd looks at him. She smiles vith waary
contempt.

HELZN
Oh, Haxvey . . .
EARVEY
Then why ara you going?
HEELZN . B
What difference does it mmke?
BARVEY
(fzicualy)
It's Doane, it's Doamm! I know
it's Doane!
HEELER

It isu't Doane!

(she stops, thes

goes on)
Bt I'm going to tell you scme-
thing about you and your friend
Doane. Ycu're a nice looking boy.
You have big wide sboulders. But
he's s man, . . . It takes mors than
big wide shoulders to make s man,
Harvey. And you've got s lang vay
to g9. . . . You ‘mov something? I
den't think you'll ever make it . .

She turns svay f2wa him. Exploding, Harvey comes after

ber, grabs her and turns her to him. Zelen is passive
in his arms.

109
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183.

8L,

185~
195.

BARVEY
(husicily)
Bow I'll tell you something.
You're not going anyvhare --
you're staying here vith me --
It's going to be just like before -«

He kisses her btrutally. Helen remains completely and
ecolly uwresponsive, unresisting, untouched. Harvey
lets her go uncerszainly.

HELEN
(quietly)
You vant to kmow vhy I'm getting
cut? Then listen. . . . Doane vill be
a dead zan in half en howr, amxd
sodody is going to do emything
ahout it. Don't ask me how I imow.
I tmow, And vhen he dies, this
town dies, too. It szells dead to
o already. And I'm a vidow., I'n
all alcne in the werld. I have to
aske a living. So == I'm going
sonevhere else. That's all . . .
(she stiiies him a =cwent,
then goes cn scftly)
Anxd as for yeu =—— I don't like
- agybody to put thelr hacds oo me
unlese I vant them to. . . . Axd I
. don't vant you to . . . sgymore =

Stung, HEarvey reaches for her. She slapa him aharply,
vicicualy.

MED, LOSG SHUT -- EXT, CEURCH. Doane can de seen climhing
the hill towwrd the chureh, The distant strains of a
szall organ can be hesrd.

MED, SHOT -- EXT. CHIRCE -~ as Doane valks through the
churchyard to the =hmreh. The organ music within comes
t0 a stop. Doane opens the doors.

INT. CEURCE. The Minister is beginning his sermon.

MIBISTER
O text tadwyiz—from Malachi,
chapter four . . .
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High Noon

Doane enters and stands near the doorwvay.

MINISTER
(resding from the bidle)
. + . For, bebold, the dey cometh,
that shall durz es as oven; and
all the proud, yea, and all thet
do vickedly shall be aa --

He has looked up, seen Doane, and stopped. The congregation,
seeing him stare, turns tovard the eatrance. There is a
rustle, a shufle, a vhisvering, and then silence. " Some
of the pecple seem avare of Doane's miesion, others are

puzzled.

Jo Hermderson seems honestly surprised to see Dcane.

MISISTER
(to Deene;,—frowning)
Yes?

DQANE
(avicvurdly)
I'm sorry, parson. I don't vant
to disturd the servicee «~

MIBISTER

(Lritated)
You elready have . . .

(nocw he gives awuy the

real cause of his anger)
You don't come to thie church very
eften, Marshal. And vhen you got
married today, you didn't see fit
to e oarTied here. What could be
80 important to bring you hare now?

DQARE
I aeed help.

He strides up froat to the pulpit.

DQARE

(to Minister)
It's tzue I haven't been a church-
going man, and that's maybe a bad
thing. Axd I vaen't married here
today because zy vife's . . .

(he suddenly rememders

Amy with a pang of pain)

—— s i
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112 High Noon

DQARE (Cent'd.)
oy vife's a Quakar. . . . But I've
ccme here for help because there
are people here . . .

The Minister, s zcod man vho already regrects bis displsy
of temper, has :eepn staring et him wvith groving shame.

MINISTER
I'm sorTy, Mmarstaic Say “hat
you have to say.

Dosse turms to the people.

DQANE
Maybe scme of you already kpow.
If you don't, it looks like Guy
Jordan's coming back on the noen
train. I ceed as mazy special
deputiee as I can get. -

Thers i3 a oomentary pause, as those to vhcm this is cews
. take it in, The Minigter is shocked. He hasn't imown. -
Then a ¥an (SCOTT) in a rear pevw risee.

SCOoT?
What are we valting for? Let's

“L e o o N

He starts toward the aisle and to Decane. There seems to be
& fairly gensr:l covermat to follow him., Then Aznother Man
(COCPER) msar the rear of church, risee and yells

through the jumble of voicee.

COCOFER
Hold it! Hold it a minute: . . .

The crowd i3 beld. They turn to him.
! COCPER
That's right == hold it! 3Before
ve go rushing out into some~
thing that ain't going to be so
plessant -- let's be sure we mov
vhat this i3 all about . . .

The rcom 1s silent. ” Scme of the Men sit dowvn. Doene is
wvatching Cooper, fruvaing,
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(
5 COCFER
o Whet I vant to know is this --
sin't {t true that Doane ain't
F’_ the Marshsl emymore? And ain't
o {t true thet there's personsl
trouble between him and Jordan?
e
on— Mez jump to their feet. Thers is a jumhle 32 outcries,
= scme in protest, scue in agreement. But Cooper's charge
frime - bas had i{ts effect. Jo Henderson hurries up front and
o= comes beside Doane.
HERDERSAS
gt (over the crowd)
= Alright, alright!. . . Quiet,
: everybdy - !
o
[ Henderson comzands the crowd's sttention. The noise
Lot subsides.
‘ If there's d{ffersnce of opinion,
.~ let everybody bave his ssy. . © * But
: let's get all the kids out of
the duilding . . .
- Men on their feet find seats. Parents push thelr children
G toverd the aisles. Cne 2oy shout twelve, highly intrigued,
tries to hang back. Eia Father jerks him to his feet and
— helps him elong with s slap on the bebind. There i3 a
s #i5v __pt of children to the doors. Eenderson puts his
St cn Docane's erm, and Doane looks st him gratefully.
s 156. EXT. RAILRCAD STATIUR. Pierce is pacing tensely. Milt is
L. stravled lazily. Colby is playing his harmonica. Pierce
stares out into the distance.
B 197. EXT, TRACKS. They stretch out emptily.
.
s 198- INT. CEURCE. Scott is speaking.
0 ac8. -
- SCOoTT
(angrily)

I say it don't matter i there
i3 enythizg personal betveen
Jordan and the Marshal hers.
We all kmov who Jordan {s and
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SCOTT (Cont'd.)
vhat he is! What's xzore, we're
7asting tize! . . .

Doene, Eenderson axd the Parson are listening and wvetching

) inteatly. Irom cutside, there is the SOUND of children's

] voices, singing. EHands shoot up as Scott fiznishes.
Henderson recognizes another Manm.

. ZENDERSQN

! Alright, Coy --

| cox

' (rising)

Teal, we all imowv who Jordan is,

tut ve put him eway once. Who

saved him from hanging? The

- politicians up north. This is
their mess -- let them take care

- £ it . ..
{ He sits. There are core hanxds. Hendarson recognizes
enother Man.
EERDERSON
Sevyer -~
{ SAWYER
(rising)

What I got to say (s this -- we've
teen paying gocd money right along
for a marsbal and deputies. But
the first tize there's truuble, We

! got to take care of it curselves!

- What ve beez paying for all this

time? I say we're not peace officers
here! This ain't our Jjob . . .

There are cries of assent and dissgrnemest. A Man (LZWIS)
Juops to his feet.

LEWIS

(over noise)
I teen saying right along ve cught
to have oore deputies! If wve did,
we vouldn't be fscing this now! . .
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HENDERSCE
(loudly)
Just s mimute now == let's keep it
oxderly! Everybody, quiet down:! . . .
(as they do)
You had your hand up, E2zrs . . .

The Man namad Ezrs gets up, quivering with (mdignation.

EZRA

I cen’'t believe I've heard some of
the things that've been said hers.
You all cught to be ashamed of yocur~
selves. Suwe, ve paid this man, and
he vas the beat marzhal this tgwn
ever had., And it sin't his trouble,
it's curs. I tell you if ve dom't
do what's right, ve're going to have
plenty more trouble. So thers ain't
but ome thing to do zow, anpd you all
nov vhat that is!

Apcther Man shoots his hand into the air. Eecdersoz nods
to him.

EENDERSQS
Go ahesd, Kibbes ~-

g

(stupidly)
Been a lot o talk adout what our
duty is. . . . Well, this is Sunxdsy,
and I dom't hold with no killing on
the Sabbath . . .

He sits down, highly satisfied with himself. Doane stares
st hin in amazement. Henderson hides s vy smile.

T, CEORCE, Scme of the older childres are t=ying to
peer in—through g window. The rest are playing 3 game
hrocght cut from Kentucky and Térmessee by the early
plcnigers. They have formed a cirtle, and hard in hand
they are passing under a btridge formed by the raised
arms af tvo taller children, a Boy and s husky, rawvbozned
girl. They are the Captains. As the cirtle revolves,
they sing these vords:

115
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"The needle’'s eye that does supply
The thresd that runs so tzTue,
Mary a beau I have let go
Because I vanted you.

Many a dark and storwy aight
When I went home with you,

I stuzped oy toe and dova I go
Becanse I vanted you. . . ."

The Captains lat thelr arms drop arvuxd one of the Zoys in
the circla, stopping it. They take him awvay from the circle.

Y CAPTAIR

What you goizg to be, injun or
vhite zan?

LITTE KOY

They return %0 the others. The Zoy ‘and GLirl form the bridge
again, the Little Foy standing bebind the taller Hoy. The
clldren in the cirtle form hands again and resume the game.

I¥T. CEDRCE. A Man (TSIDGENLL) is om his feet, talking.

THIMETLL

. o« » ™is wvhole thing's beea handled
vrung. Here's those thrwe killers
valking the street—>0ld ss brwss—
Why 414z't you arTest theam, Marskal?
Wiy ein't they behind bars? Then
ve'd anly have Jardan to varTy about,
instesd of the four of 'em! . . .

DQAXE
(simply)
I d4dz't have aothing to erTest 'em
for, Mr, Trombull. . . . They haven't
dcete anything. There's no law
etgainst them sitting on a bench at
the depot . . .

_A Wozan (MRS. SIMPSQN) Jjumps to her feet.

MRS. IDMPSAR
(axcited) .
I can’t listan to any mors of this!
~What's the matter with you people?
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MRS. SIMPSON (Cout'd.)
Don't you remember wvhen a decent
voman ¢ouldn't valk dawn the street
in hroed daylight? Don't you re- -
member wvhen this waan't a fit place
to btring up a ckild? How can you
sit here and talk -- and talk snd
talk like this?

Ancther Woman, (MRS. FLEICHER) older, rises.

A Vary Toug
dursts out.

MRS. FLEICEER
That's easy for you to say, Mrs.
Simpson == your husband's a hun-
dred milas eway. . . . Still, I
aizn't saying you'rs vrong. Only,
those fallove are mighty besd. We
need the strungest men ve'va got --

young oen ==

Woman, sitting baside her Toung Eusband,

-

TOUNG WOMAN
Sare, let the young zenm do it!
It's alweys tha young oen vho
have to do it, have to go ocut
and do _tha killing and get
killed Defore they do any living!
Why don't the old men do it for
coca? They'rs king of walk when
things are good:! ., . .

There ig an cutburst of scunxd. A Man leaps to his feet.

MAY
(over)
What are ve all gatting excited
about? How do we kmov Jordan's
o that tzain, anyvay?

HERDERSCN
(quietly)
I think ve can be pretty sure
be's o it. . . .
(he takas cut his
vatch, looks at it)
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' SENDERSON (Cent'd.)
Time's getting shore.

(he turms to the Minister)
. Parson, you got eoything to say?

: MIRISTER
. (slowly)
I don't kmow. . . . The Coumandments
say: Thou shalt pot kill. . . . 3t
, Ve hire men to do it for us. .
The right and the wvrong seeam pret:y
clsar here, but if you're asking me
to tell my people to go out amd kill
' axd maybe get themselves killed -~
I'm sorey == I don't kmov vhat to
say . . . I'msorry . . .

The room is quiez. Finally Errm raises his heed.

EZRA
(to Henderson)
! What do you say, Jonas?

EEIMERSAN

- Alright, I say this <= What this
town cves Will Doane here, you
could never pay him vith money,
exd don'z ever forget it. TYes,
he i3 the best carihal ve ever
bad, maybe the best we'll ever
have.

Doane listens gratefully.

EEXDERSAN
(continuing)
Remember—vhattiris tovn vas like
bafore Will came here? Do we wmant
it to be like thaz again? OFf
course we don‘t! So Jordan's
caming back is our problem, not his.

Tha Men ami Women listen {ntently.

EENDERSCN
(eontinuing)
It's our problem because it's our
town., We built it with our owm
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EERDERSQN (Cont ‘d.)
bands, from nothing. . . . Amd i£
ve vant %o keep it decent, keep {
growing, then va got to think
aighty cleer hers today -- and ve
got %o have the courage to do the
right thing, oo matter how hard it
is. . . . Alright. There's going
to be a fight vhen Docane and Jordan
meet, and somebody's going to get
hurt, that's for swre. . . . Now,
there's people up north vho've
heen thinking about this towm,
and thinking mighty hard. Thay've
besn thinking about sexding ocney
down here -~ %0 put up stores,
vaild fsctories. . . . It'd mean a
lot to this towm, an swful lot.

But whenr they reed sdout shooting
and killing in the streets, vhat
ere they golng %o think then? TI'll
tall you. They'll think this is
Just enother wida open town, that's
vhat. And everything ve worked for
is going to be viped out i3 cme day.
This towvn is going %0 he sat back five
years, and I say ve can't let that
bappen. . . . Mind you, you kmow how

I feel sbout this man. He's s mighty
breve man, a goocd man. He didn't

have to come back today . . . anxd for
his sake anxd the tOWR's sake I wviah

ba hadn't. Because i{f ha's not here
wien Jordan comes in, my hunch is

there von't be any tTouble, not one

hit. Tomorrov ve'll have a new

marshal, and {f ve all egree here

0 offer our servicas %o him, I think
ve can haxile enything that cozas

elcng. To me, that makes sense. To

oe, that's the cnly vay out of this . . .

*»
-

Almost without excaption, the people are pe=suaded.

FERDERSAS
(vwrning to Will)
Will, I think you ought to go wiile
there's still time. It's better
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HENDERSQS (Cent'd.)
for you == and better for us . ., .

Doens i3 staring st him, stunned, Then ke locks out at
the silent people, reads the answer {n their eyes, in
their sverted or guarded fsces. Ze turns from Senderson
axd wvalks cut of the cnoeh.

ZXIT. CEURCH. The game has reached i{ts climax as Dcane
energes—£ITR the church. There are oow two ITVe of
children, esch with their erms around the child in froat.
With the two Captains in the aiddle, s tug of var is going
cn. Doane stares at the servaming childrwn for a zcment,
then goes wvaarily cn, out of scens. The Girl-Captain's

team pulls the other line of childrem over until it hreaks.
The game axds in s Delee of breathless laughter amxd shouting.

EXIT. BAIIROAD STATIIN., Jardan axd Colby are rwmoving their
spxs. Plerce looks st his watch, thezm followws suit.

CIOSHIP -- SALOGN CIOCK. The time is 1l:4k, CAMERA PANS
DOWE 5 Gillis and Two Man st the tar, looking up at the
clock.

(2inally)
Well, I got oo use for him, but
I'll say this -- he's got guts . . .

The other Man nod their egreemant. Harvey 1s ddoce at s
tahle nesr the vixiow with s bottle end glass. Drink has
otvicusly not cooled his seething rsge. Now, he hears
vhat G1llis has said, anxd rmacts to it with s zirture of
enger and shame. He drinks. Of the Tvo Man beside Gillis,
ve ruomember one of them 55 seeming sympathetic to Doaze

in Scs. 126-130. BHe zow picks up the conversatica.

SDMPATIETIC MAR
(azyly)
That's aighty brosdminded, Joeo . . .

Gi1lis looks st him doubtfully, btut the Sympathetic Man's
face i3 blandly {(nmocent. Gillis' loock slidee swvay frem

_him and focusws on Harvey. He goes toward Harvey's teble.

GILLIS
Nov you, Harve =~ I alvays figured
you for guts, but I npever give you
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GIILIS (Cont'd.)
credit for braina . . . till now . . .

Harvey doesn't know how to take thia. Is Gillis accusing
him of covardice?

BARVEY
What dcea that mean?

GILLIS
(sitting)
Nothing . . . only it takes a -smartc
SaAn to kpow vhen to back evay |, |,

HARVEX
If I can't pick my company vhen
I drink i{n here, I ain't coming
bere amymore.

GILLIS
(losing his smile)
Ckay . . .

He gets up vwith bad grace and goea angrily beck to the bar.
Harvwy vatches him go. Once back among his friends, howv-
ever, Gillis' aplomb rsturns. He vhispers scmething to a
Man at the bar, and the Man smiles quietly. Seething,
Barvey looks at tha other occupants at the bar and sees
coly blank faces, vise faces, shrewvd eyea, unspokan amuse-
uent or contempt. But O one says anything. Murious,
Harvewy twus ewvey and pours himsell a drink with fingers
trembling with rage. Then, as he drinks, his glance mcvea
%0 the Tixicw, axxd he sseas something far dowvn the street.

IOBG SEOT == DQANE -- From Earvey's point of view. EHis
figure iz tiny but recognizable as he walks slovly up
the quiet stTeet.

INT. SAIOQE. GEHarvey, iz the forwground, reacts with blind
rage to the sight of Doane. PAST him, the swinging door
opens, and the Ixrunk comea in and goes directly to the bar.

213181009
(to Bartender)
I vant a bottle.

The Bertender and thoae nesrby stare at him.
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2%‘

akl,

a2,

ak3.

}21318)1.4
I got the money . . .

He opens his band amd lets the silver dollar Doane has
gives him fall on the bar. Surprised, the Bartender
geta a bottle axd shovea it tovazd him., He ctakes it
and valks out.

GIILLIS
Well, I'll be . .

garvey, staring through the wlxdow, is unavare of the
incident. He contioues to vatch Doane.

T, SEEED -- MFD, FULL SHOT. Doane i{s contizuing up
the street. A man going in the opposite dirsction sees
him, besitates, then crosses the street to avoid ceeting
him. Ae the Man comes into CLOSER CAMERA VIEW, his face
seveals his airvure of shazme and relie?f.

MED, CICSE TROTX SHOT == DQANE == as he rsalizes that he
bas been avoided, and his face, alresdy drzwn and sick,

goes tighter.

MED, THIXX SECT -- DQANE -- as he contirmues up the street,
past the Two Oldeters, vhom he passes in aotual silence,
and then past the Geaaral Stors. Througk the window,
altho Doans does not psuse to look inside. Weever and
San cen be seex at the safe i the rewer. Deane contirmuaes
to the end of the block. Almoet without thinking, he
3tope there, staring elmost hlanikly up the quiet sTest.

IULL SEOT -- EZXT, STEET -- from Doans's point of view.
It strotches out, eapty and dusty uxier tho_cun.

MED, CIOSE SHOT -- DQAXE. He beccmes conscicus of the
eweat rolling down his forebead, anxd wipes bis face
with his haxikerechier. Then, wvalking very slowly, he
twrus the corzar, the CAMERA TROUCIING WITH iim.

I3T. SALOON. Earvey bas been watching Doane through the
vizior. Xow, he gets up suidenly, hia face tight with
decision, and goes ocut of the salocm.

ZXT, LIVERY STAELE. Toane approaches the entZance to the
stahle. It is closed. A csude sign on the door resds -
"GCNE T0 TENUECE." Doene goes arcund tovard the rear of
the stable.
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245- IST. STAELZE, A half-dozen horses are standing quietly in

255. © their stalls ss Doape epters the stable. He stazds there
3 mment, accustoming his eyes to the cool, quiet semi-
tvilight after the harsimess of the sunlight. Then,
slovly, he goes cver to cne of the stalls amd looks st
the horse in it. It is a stzong, fast animal, and the
CAMERA FULIOWE Deane's eyes as they roez over the sSleek
bady and powerful legs. This horse could mske & rmce of
it across the plains.

JARVEY'S VOITZ (o.s.)
Put s saddle oz him, Deane . . .

Surprised, Doaze twrza quickly, sees that BEarvey has
cone into the stable behind him. Earvey comes tovard
bim, his old ceonfidence surging bsck into him.

HARVEY
Go on, saddle kim. He'll go s .
long vay bafore he tizes. . . . That's
vhat you vers thinking, six't it?

’ DQANE

Harvey studies his face with almost greedy curiosity.

BEARVEY
Tou scared?

DQAXE
I guess s30.

BARVEY
(triumphantly)
I xnew it., It staxis to resson. . . .
(brushes past him)
Come cn, I'll help you --

He sees s saddle hanging nearby, takes it dova and goes
to put it om the horse.

HARVEY
(slmost feverishly)
You've vasted a lot of time, but
you atill got a start. Milt axd
the others've been doing a lot of
drinking, It might slow 'em up . . .
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Doane bas bteen vatching Harvey as he throvs the saddle
on the horse., He shrugs wesrily.

i

i

DQAXE
(smilizg wryly)
Seezs like all everybody and his
rother vants {3 %o get e out
of town.

BASVEY
Well, nobocdy vants to see you
get tilled.

Tiredly, Doane twrms and starts cut of the stable. Zarvey
hears hizm, and turns quickly,

ZARVEY ,
Hold it == where you going?

DOARE
(dully) .
I don't know. Back to the ffice,
I gusss.

BASVEX
Ch, ao! Tou're getting om that
borse and you're getting ocut!

Doane twrms svxy froam him. Harvey gTabs his arm axi twms
bim back to face himself,

EARVEY
Whst's the matter with you? TYou
vare ready to do it yourself -
you said so.

DAARE
Lock, Harve, I thought about it
because I vas tired. TYou thini
about a lot of things when ycu're
tired -- Jhen people cIvsa the
stTeet 30 they won't have to loock
at your face. . . . And vith everybody
telling e I ocught to get cut, for
a aimte there I began to vonder
if they veren't right. . . . Bat I
can't do it . . .
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FARVEY
(almost frantic)
Why?

DQARE
(honastly)
Idon't @ev . . .

HARVEY
Get cn that horse, Will,

DQARE
Why's it sc lmporvant to you?
You don't cere i I live or die.

BARVEY
CW.onco

Ee starts o shove Doane towurd the horse. Dosna stands
his ground.

DQARE
't shove me, Eanve. I'm tired
being shoved. . . . I don't kmow
t I'm going to do, but vhetever
is it's going to be my wvay.

gAY

HARVEY
(freatic now)
You're getting out of town i
have to best your hrains out
tie you tc that harse!

I
and

Doape jerks locse fxom bim apd starts cut. Earvey svings
st bim and coapscts to the bsck and side of bis Jav, amd
Dosns goes fsce down to the stable floor. EHarvey hurries
ts him, grsbs bim and star<s to drsg him towwrd the horse.
He has started to 1ift Doane oz the horse vhen Doane comes
ts. He Jerks out of Harvey's gTusp. Disappointed, Barcey
launches himsel? st him. Docane sets himsell as quickly as
e cum, but Harvey's occentum lets him get the first blows
in, bard blove that sexd Doane reeling. Then Dcane fights
bacx. They punish eech other mercilessly, notbing barTed.
The hcrses, becoming nervous, rear and vhinay in their
stalls. Doane goes dovn egein, then Eayvey. They roll
and ttmble under the reering hooves of the borses. Once,
Doane is ‘mocked down uxder s borse, and narToVly escapea
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being trempled. As the fight reaches a climax, tha horses
go coupletely wild. Then, finally, Doane coanects with a
serias of crushing bdlove, and Harvey goas down end cut.
Doane staxds over him, panting and dazed. Then, alzost
staggering, he goes to a btag of feed, slumps exbaustedly
down cn it, and sits there, his breath whistling through
his bruised lipa.

I¥T. HOTEL LOBEY. Amy (s starigg up at the clock. The
time {3 tem to twelve. DBehind his dask, the Clerk is
vhistling softly as he goes abcut his work. Amy comea
to a decision. She rises and goes to the desk.

AMY
(quietly)
Exuse ae --
(then, as the Clerk
locks at her)
What is Mrs. Ranirwz' roca
oumber?

The Cleark looks at her. Then a glitter of azmsemant ccmea
{nto his eyes.-

CLERK

AMT
(omintaining her poise)
Thank you.

Zhe tuxms from him and goes to the stairs.

INT. BOTEL STAIRWAY == o2 Amy aa ake ocounts the stalrs.

INT. BALDFAY -- on Amy as she rwaches the seccnd floor amd
looks about mmcertainly. Thea she moves doubtfully down
the dall in the direction of Helen's rocma, and sees the
oumber o Helen's door. She pulls herself together anxd
zocks.

INT. EELEN'S FROST ROQM., EHelen and Sam are facing each
other acrosa the table, cr which lias a small stack or
aoney. They rsact to Amy's knock.

EELEN
Come in «-
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The docT opens, and Amy stands in the doorvay. Helen
end Sam stare at her in surprise, axd Amy remains rooted
there, confused by Sam's presence and her first sight of
Helen. Helen rwcovers first.

EELEN
Yes -—— ?

A
Mrs. Ramire=z?

(es Helen nods)
I'm Mrs. Doane . . .

HELZY
I now.

AMY
May I come in?

HELEY

If you like . . .

Saz takes his cues end goes ocut silently es Amy ccaes into
the rocm. Now that she bas coum this far, she is coafused
and uncertain again. The two vomsn take each other in for
a locng mowsnt. Flnally, Helen bresks the strained silence.

HELEN
3it down, Mrs. Doane . . .

A
No, thank you . . .

HELEN
(shazply)
What do you want?

Amy reelizea that Helen hes aisuxierstood her refusal.

- A
Pleese . . . it's just that I'm
afraid 1 I sat down I vouldn't
be able to get up again,

HELZN
Why?

A
It vasn't easy for me to come here . . .




HELEN
(unrelencing)
Way?

o

(meeting the Lasue)
Look, Mrs., famirez . . . Wil and I
v@re aarTied an hour ago -~ ve
vere ell packed and ready %o
leave. . . . Then this thing happened,
and he vouldn't go. I did avery-
thing == I pleaded. I threatened
him == I couldn't reachk kinm.

Helan “as heen listening intently, vatching Amy's Zace.

'There i3 a pause. Halen has e brief loner struggle, then

HELZ®
Aod now?

o
(quietly)

That man downstairs -- the clerk -

he s3aid things about you and Will., . . .

I've been tTrying to understand vhy

ke voUldn't go evay vith oe. Now

ell I can think of is that it's got

t3 be becsuse o you.

EELE®
(deliberately)
What do you vagt {rom ne?

AT
Let him go: EHa's still got a
chance == let him go!

decides to be honest.

EIER
(flatly)
I can't help you.

AQ
Flease . . .

ZELEX
Ha's not staying for me. I
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EELES (Cont'd.)
baven't spoken to him for a
Jear -- until today. I told
him to go. I'm leaving on
the same train you are . .

Azmy stares at her, believing her.™ 2ut with belief, her
confusica returns,

AT
Then vhat is {t? Why?

HEELZN
I you don't kpqw, I can't «xplsin
{ttoyou. . .

A
(aully)
Thapk you . . . exyvay. You've been
very iind.

She. turns and starts out.

HELZY
(1ashing cut at her)
Wiat kKint—of e vorman are you?! How
can you leave him like this? Does

the sound ¢f guns {righten you that
muehk?

Aoy has twrzed and vaited her ocut.

A

(quietly, with great

dignity)
No, Mrs. Bamirez. I've heard
gumse. My father and oy brother
veare tilled by guns. They vers
ca the right side, btut it didn't
help them wvhenr the ahooting
started. My brother was nineteen.
I vatched him die. . . . That's whien I
becama a Quaker -- because every
other religion said {t wvas alright
for people to kill eech other at
least cnce in a while. . . . I don't cazre
vho's right or vrong! There'a got to
be some better vay for people to live! . . .
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She star<s out again.

HEELZN

(gently)
Just a mipute. . . .

(as Amy tur=s)
Are you going to wait for the train
dovnstairs?

(as Amy nods)
That man dovn there can't be much
compazy. Why don't you wvait here?

ac
(reacting to the sympathy
in her tone)
Thank you, I will . . .

She comes forwvard ints the roocm again, sees the chair Helen
bas cffered her hefore, hesitates an instant, then sits
dcwva. Helan takes encther chair. PFor a ocoment the silance
is stzained again. Amy looks down at the arms of the chair
she is sitting in, reslizing that Will zust have sat here
zaxy tizes in the past. Her eyes go about the roca, and
fically resch Helen. Helen is evarw of vhat Amy is thinking,
She nods in quiet effirwation. Axy takes it.

IST. STAELE., Doans has recovered anxd is on his feet now.
3is face i{s still asrited and hlocdstained, but he is
attempting with his battared hands to hring socme sezblance
of oxrder to his clothing. Finishad, he looks dowvn at his
wuised kpucitles end fingers, than starta cut. Seeing a
tucket of water, he stops, looks back vhere Harvey is still
lying uncoascicus on the stahle floor, picks up the bucket,
goas to Harvey and douses his limp body with it. Then he
toasea the bucket aside and goes ocut.

=XT, STARE -im:xszm: -~ on Doans as he comes cut of the
stahle and mcves vearily up the strest to the mailn street,
and tuzns the corner into it.

EXT. BAREER SHOP. Doane approachea it and goes in.

INT. PAREER SHOP. The Zarber, alone in the shop, is putting
his {nstruments in a cupbcard aa Doane ccmes in. There is
the SOUXD cf hammering frcm the rser.

DQARE
Tou got scma cleen water I can use?
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High Noon
The Barber turns and recognizes him,

. BAREER
Wby, swme, Marshal «-
(then, lcoking at
him more closely)
Sce, qure . . .
(he mctions to
the chair)
Sit dowv -

Docane goes cver to it and sinks into it. The Barber druvs
scme vater, stering over his shoulder et Doane. He gets a
towel and scaks it in the vatar.

BAREER
Run ioto scme kind of trouble,
Marabal?

DQARE

‘o troudble . . .

He becomes ccmscicus of the hamyering. The Barber coces
over vith the wet towel.

DQANE
What are you tuilding?

The Barber i3 emharrassed and ashemed.

BAREER -
Just == just fixinsg things up
ogt back. . . .
(recovering)
Now take it easy, Mr. Doane.
Just settle back =--

Docane relaxes and closes hbis eyes. The Barber carefully
wraps the vet towel about his face, then hurTies to the
rear door.

BAREER
(sharply)
Pred <= !
(es the hammering
continues)
Fred: . . . Hold it e vhile,
vill you?

131
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T™e hammering stops.

FRED'S VOICT
(Fuzzled)
Hold 1t?

BAREER
(eatting in)
You Just stop until I tell you
to start again -- .

He turns from the doocrwvay, gets a basizn and fills it
with vater. He takes it to Doane, sets it in his

lap, then takes Doane's battered hands and puts them
in the basin, looking at the bruised imuckles with
curicsity as he dces so. He stares at Doane's hidden
fsce for a moment, thea looks up at the clock. CAMERA
PASS TP to it. It is ssven mimites to twelve.

269-270. T
eTL. EXT. RAILROAD STATIUN. Jordan, Piarce and Colby ere

eTe.

checking their gums, aarwCully relcading them amd :
edjusting their belts and holsters. DBeside Milt thare
is an extrs gun-belt heolding two guns.

INT. STAELE., Earvey is straightening his clothes. The
fine patina of coafidence and ccunceit is gone and he
looks utterly ccushed and defeated. He goes wvearily ocut.

IST. BAREER SEUOP. The Zarber wvatches Daace as he adjusts
his coat, takes a final loock at his face in the aizrrur,
and starts cut.

DQARE
Tanks ~-

He goes on to the docr.

3AREFR
You're velcoze, Marshal.

Daace stops at the dcor, reaches into a pocket, fishes
out a coin.
* BAREFR
Ch, uo cherge, Marahal -«
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Dosne looks st him, untouched by his eagermess o plesse.
Deliderztely, be flips it to the Barber, who cetches it.

DQARR
(anxd he ‘movs what he
is talking asbout)
Tou can tell your man to go back
to vexx now ., .

He goes cut. The Zarber stares after him as he passes
the vizdow. Then he ashrugs helplessly, and goes to the
Tear door.

BARZER
(calling out)
Alright, Pred. Go shesd . . .

EXT. MARSEAL'S OFFICE. Doane approecbes the office,
eyes narroved agwinEt-the glare of the mum. Hs sees
that his ncte still flutters on the docor. He rips it
off, starts in, then stope and looks up st the sky.

FULL SEOT -- SXY. The glaring white=hot ball of fire is
elnost exactly st its zenith. It hangs there, baleful,
oareiless.

MED, CLOSE SHOT -- DOANE. EHe squints, rubs his evyes,
goen into his office.

INT. MARSEAL'S OFFICE. 2skear, armed, is pacing the floor
tetsely. Io s cogner of the roam, almost hidden in the
shadow, the PBoy Doane had sent o find the selectmen is
standing. 3aker turms quickly as Doane comes in and
tTles o sccustoz his eyes to the change in light.

BAEER
Will «-

Doane starws st him with relief and remeambrunce.
DQARE
I guess I forgot sbout you, Herdb.
I'm sure glad you're here.
He goes to his desk.

BAKER
I ecouldn't figure out vhat vas
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Doane looks up at the wall clock.

- — et o " o

2AEZR (Cont'd.)
keeping you. Time's getting
shore.

DQARE
Swe is . . .

BAKER ‘
When are the other boys going to
get here? We got to make plans . . .

DQANE
The other boys?

He realizes that Baker does 0ot imow. He twraus to face him.

DQARE
There aren’'t aay other boys, Harb.
It's just you and 2@ . . .

BAKER
You're joking . . .

DQARE
¥a. I couldn't get anybdy.

BAKER
I den't belisve it! This town
ain't thst low --

DQARE
I couldn't get anybdy . . .

Bakar stares at him. Then, suddenly, full realization
of the situation comes to him.

BAKER
Then it's Jjust you anxd me?

DQARE
I guess so.

In his cormer, forgotten by Eaker and unseen bty Doane,
the Boy locks cn, fascizmated.

It i3 five to twelve.
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BAKER
Tou and me, against Jordan apd <
all four of. 'em ., , .

DQARE

That's right. . . . You vant
ocut, Herbd?

BAKER
(weithing iovamdly)
Well, it's not that I vaat cut, zo.
Bt . . . I'll tell you the txuth. . .
I d4dn't figure on anything lLike this,
Doane. JNothing like this --

DOARE

(emiling mizthlesaly) .
Neithxr 44 I . . .

BAKER

(with growing tarror)
I voluxteezed. You kmow I 4id.
You didn't have to coms to De.
Iwvag Tedy. . . . I'n ready now!
Bat this'is different. This
ain't like vhat you ssid it vas
goizg to be. . . . This is jJust plain
committing suicide, that'a what
it is! Amd for vhat? Why oe?
I'n 2o lsvemmn -- I just live here! , . ,
I got oothing pexrscmal aguinst
axybody == I got no stake iz this!

DQARE
(hasshly)

I gueaa oot . . .

- BRKER
There's & limit how mmch you can
ask a oan! -- I've got a vifs axd
kids! . . . What about @y kids?
It's oot fair -- you ain't got the
right to aak it --

DQAXE
Go home to your kids, Herd . . .

Baker grahs up his rifle axd starts tcvard the door.
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L4

He stops, striving for a remnant of decency.

Tou get scoe other fellove, and =3
I'll still go through with {t,
xﬁ
(harshly)
Go on home, Herd! e
ind
Sakar burries cut. The door slams loudly behind him.
Doane starws into acothing for a moment, turas axd sits ‘5
down sutomatically, Then bis control gives vay, and =
the tide of bittarzess axd anger cverflows (3 bim. He
pouxds his battered fists on the desk top rwtally, —
alnost scbbing bis cutryge. The surge of emotion ehbs. ok
Gradually, Dcane reclaims his bold on himsel?. In the £
corner, the Boy looks cn, vide-eYed and frightened.
Docans straightans, wipes his face and eyes, tizzs his =
chair and sees the Boy. e
DQANE =n
(trusquely) = Q

What do you want?

om
xr =
(frightensd) -

I round 'em, Marsbal, liks you
vanted oe to -- &ll but Mr. %
Henderson. s
Dosne i3 fully himsel? zow. -
‘g
DQANE -~
(vzyly) —
Ifouxi him. . . . Thanks . . . =
Lt

Y

Ch, you're velcome == =
=

He hesitates, arraid to say vhat he has (g zind. Dcane
- locks at bim quizzically. He comes to bim.

Y
(esgerly)
Harsbhal - listan -- let oe fight
vith you! I'm oot afraid!
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High Noon

DOANE
Ro.

): o) 4
Please, lst ze, Marshal.

DQANE
You're a kid. You're a bedy . . .

)2 %) 4
I'm sixteen! And I cac handle a
gm, too. You ought to see ne «~

DOANE .
You're fourteen. . . . What do yuu
vant to lie for?

): o) 4
Well, I'm big for oy age. . . .
Flease, Marahal . . ,

DQARE
No.
(e risas and goes
to him)
Iou're big for your age, alright. , . .
Bt you get out of here --
)20 4
Av, pPlasse . . .

DAARE
Goon, goomn ...

He twns swey. The Boy starss uchapplily to tha door.
Doane stops, turns back to him,

DQARE
(geatly)
Johmny . . .

Johnny twns to him, his eyes brimming over.

DQARE
Thanks . . .
He gives a little vave, as vhen a man says gocdby to a
friexd. Jobnny manages to mustsr a kind of a smile and
Teturns the gesture, Then he is gone. Doane looks after
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e,

283,

him, aloost smiling, the rage and bitterzesa i him
leavened s little. Then he goes to his desk, aits dowm,
takss his guns cut of their holsters aad checks thea
netiodically. His bruised Zingers are clumsy. He puts
kRis gun dowvn and locics down at his hands =uafully. He
Tubs and kneads his fingers, them picks up the gun agala.

CLOSHIP -~ GUN IN DQANZ'S HAGD. It looks deedly.

BACE TO STEYE. Doans stares dovn st the gun. His hand
tns the barrel upvard, poiating tovazd kis fsce. Por
an instant it alooat ceems as if he is wveighing the
benafits of s quick, ocre csrciful self-{a¥listed death.
He esses the =rigger. The safety catclh is cmn. It
clicks harmlessly. He picks up the other gun in his
left hand axd varks the =riggew on it. Thenr, putting
down b0tk guns, he opems a drsver, %akss out a box of
tallets and stuffs Yullets into his coat pockets.

EXT. RAILRCOAD JPATIIN. Jorden and the others have movad
down to the track. Jordan is pucing tensely. Pilarte

and Colky are etaring 4down the glesming treuck. There is
20 sign of the tomin in the distazce.

I3T. CEURCH. The cangregaticn is singing s hymm.
Handarscn, as ke sings, takes cut his wvatch and looks
st it, He shakes his head slightly, retwzs his watch,
and kseps on siznging.

285-286. QoT.

287.

CIOSE SHOT -=- WOQDEN SIGI. Weatherbesten and so faded
thet it is difficul. tO0 read, it sa¥ys:

"STAGE STATTGS"

EXT. CCHRAL., We see now that the sign. is over the corzal
gatas. Near the gates, Toby bas Petarscm tied hamd and
foot in s sitting position, and he is 20w tying him %o
ons &f the femte rails. In the b.g., JARTINEZ, a middle-
aged Mexican, has tethered the korses. He comas out of
the corral and looks on as Toby finishes exd straightesns.

MARININEZ,
( tnterested—
What he do?

TORY
Ch, he's a bad Boy. . . . Vary bad . . .
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High Noon

Ee wizms and starts for the low house past the cormml,
and Martinez falls in alongaide, the CAMERA TEOCKING
VIIH them,

TORY
How's the deer?

MARTTINREZ
How {3 ay cerveza?

He shruga coztemptucusly.

Cola? o=

MARTINED
Like veel vater . . .

Toby smiles happily. They haVe reached the house.

EXT. MARTINEZ HOUSE. Toby sirevls on the porch stap, as
Martinez goes on ioto the house. Toby lets himsel? go,
strvtching hia tired and aching zmuscles, theg starts to
roll s cigerette. Martine: comas out with a copper
pitcher and tvo mmnga. He starts to pour beer for Toby
axd himself,

TORY
Bov'a Tusineee?

MARTINE
It vill be bettar vhez the stage
s again.

TOEY
That stage ain't never going to
mm again. Ain't you heard? We
got a rrilroad now.

MARTINEZ

(abrugging

Teby looks down at his beer with delight, then takss a
long drink., He aighs happily.

MARTINEZ
I go to the horsea aow. You
vish your friemd to drink?

139




140 High Noon

Toby hesitetes, then hie good nature givee ln.

TOEY
Give him beer. . . , Byt be careful.

Martinez shrugs again, pours a mugful of heer, sets the
pitcher down and goee cut ¢f scene. Toby takes another
d&nk. A pretty young Maxicen Girl cozes ocut. She
recognizes nim.

MEXTTCAR GIFL
Look who's here. Wild 23111
Bickoek . . .

O

Ah, Chicquita. . . . Come esta?
It i3 obviocus that. they know esch other vell.

MEXTCAR GIRL

If you reslly vent to know, you
ceae by cnce n s wiile.

TOEY
T bea tusy . . .

MEXICAX GIRL
Sce. You're a hig man. Very
_ tusy. Very impoz=ant . . ,

Griming, Toby shoves over his empty aug. Carelessly,
she noves 1t back with her toe.

MEXTTAN GIRL
What happensdt—to—your clothes?
TOEY
I tean seilmming.
MEXICAR GIFL
In your clothes?—
TOEY
Sure . . .
MEXICAN GIRL

Tou'rs cazy.
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High Noon

pAsh:s g
I got a crazy job.

He flicks the mug closer to her. Agais she inches it
back to him with az lnsoclently provocative toe-nudge.

MEXICAN GIRL
You going to atay a wvhila?
TOEY *'

I got to go. T got & ;riscuer.
Besides, I'n invited to a
vedding . . .

MEXTCAN GIHL
T2 you astay a vhile, I'll vash
your shirs . . .

Their eyes mset ez hold., Toby turns and looks cut to
vhere Peterson is spruvlied near the fence. Then he
takss cut his large old-fashioned watch, looks at it,
puts it to his esar, shakes it, puts it to his ear again.
He ehrugs.

TOEY
What do you know. Must have
stopped vhen I vent svimmping --

He puts the watch away, his eyes neeting the Girl's again.

TORY
Ah == I probably uissed that
vedding exywey . . .

. the Girl bexds et gets his oug and starts to
£411 it wvith Yeer. '

CLOSETP -=- CIOCK IN MARSEAL'S OFFICE. The time (s twe
simites to twelve. CAMERA PANS DOWS to Doane, writing
at his desk.
INSERT <= DQARE'S EAND -- as it writes:

LAST WILL ARD TESTAMENT
As he crosses the last "T" he pauses. Iz the silence the

lood ticking of the clock can be heard. Deliberately, he
dzwvs & line uxier the vords.
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296. IST. SALOQS. ALl the Mez are silently wvatching the clock.

257~ I§T. SEIZX'S TBOST ROOM. Amy is still !z the chair, lost
300. iz ber thoughts. BHelen is standing at the vindow, looiking
- down igto the street.

HEELZY
! Where are you golng wien you
' leave town?

Y
Howe. 3t. louis , , .
] HELZN
(vernimg to her)
All that way_ealcne?

) AT
i Thst's the vay I came. . . . My family
didn't vant me to oarry Will in
tha f{rst place. . . . I seez %0 make them
) unheppy 0o matter vhat I do. ‘Back
\ . ~ bome they think I'a very strange.
I'm a feminist. Tou know, vomen's
Tights -~ things like that. . . .
(ske looks up at Helen)
Where will you go?

: Helen shrugs.

ag
Why are you going? Are you efraid
of that man?

{ HEELZY
Not efraid, no. . . . There are
very few men vho carmmot be zanaged,
cne Wey or enother . . .

They each think of Dcane, apd look at each other.
Then Eelen goes SR

):2:400 §
I'm just tired. ., . .
(she starts to pace)
I bate this %own. I've alvays hated
. i{t. To be a Mexicen voman in a towa
like this. . . .
(ske shakes her hesd)
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High Noon

EELZY (Cemt'd.)

I carried Ramirwz vhen I was sixteen.
He vas fat and ugly, foolish. When
be tCuched ze, I vould feel sick.
Bat he had oomey. When he died, I
bad money. . . . I sold the saloon.
I bogght the biggest store in towvn.
Jobody knsw, I hired s big citizen
to run it for me. Nobedy knew that
either. Big citizens do many things
for mney. . . . Axd all the fine ladies,
viico never sav oe vhen they psssed Ze
cn the street, they Paid oe thelr
acnsy and they never knew. . . . I
enjoywd it for a vhila. Bt zow . . .

(siie shrugs agmin)

Ao
(efter s pause)
I wdesstaxd . . .

oEry
Tou do? That's good. I dom't
underseam® you. . . .
(as Amy looks at her)
Jo mattar vhat you say, 1f Doane
. Vas =y man, I'd never leave here.
I'd get a gur == I'd fight . . .

[/
(deliberately)
Wby dom't you?

HELZN
He's 2ot oy zam . . .

She trns suddenly eand goes to cne of her bags, opeas
it quickly, rumasges in it, comss up With s gun.

HELZY
Hare. Take this. You're his vife . . .

AY

( abarply)
Noi If I did I'd be saying ay
vhole life up to now was vrong!
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301.

3oa.

303.

306,

305.

306.

30T.

308.

309.

0.

HELEN
Right, vrong, 7hst's the difference?
Ze's your can --

AMY
(risizg)

I3 he? What made him @y . can? A
fav vords spokes by a Judge? Does
that omaks a @arriage? . , . Thers's
too much vrong betveen us -- (t
doesn't fit! Aoywvay, this is what
he chose . . .

There i3 an instant of ccuplete silence, which is
shattered suwidenly by the distaat but loud, hoerse scream of

s train vhistle. Involuntarily, both vemam react physically.

INT. MARSEAL'S CFFICE. The train vhistle continues OVER.
Doane bas been FITTIg st his desk, writing. He sits
there, frozen.

DT, STHEET. The Two 01d Man lListan. The Train whistle
contimens OVER.

INT. SALOON. Truin wkistle OVER, The Man are rootad in
thelir places.

INT. ROQL Harvey is spravled oo the rumpled bed. Thers
is a bottle nearty. He hears the vhistle.

EXT, BAIIROAD STATIIN, Truin whistle OVER. Jordan,
Plezte anxd Colby are starding st the trucks. The truin
i3 oot yet visibla. Then the whistle stops. They loock.

EXT. COORTRISIDE® -- TRAIN TRACKS. In the distance a small
clouwd—ofTITDEw Tan be seen.

I¥T. MARSEAL'S QFFICE -- ca Dcene ~~ as he vaits. Thes
there is the souxi—of the SECOND HISTLZ.

INT. CHURCH. The Congregation is ca its feet, Jenderson
in the £.g., but no one is singing as the tTmin whistle
ccatimues CVER.

MED, CIOSE SEOT -- QRCANIST. He is working the keys but
the mugic emerges with the scund of the vhistle.

INT. FULLER LIVISG R0Q¢ Truin vhistle OVER. Fuller and
his vife listen.
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High Noon 145

IRT, MARTIS ZOWE'S HUUSZ. Train vhistle OVER. Hove sits
in his chair, listaning.

INT. SALOGN., Thuin whistle OVER. The Men listen.

I5T. HELZX'S FRONT ROOM. Train whistle OVER. Helen and
Ay listen. The vhistle dies.

IIT. DOANE'S CFPFICE. He wvaits.

2T, SMATIN. Jordan, Plerve ard Colby wait. There is
still 2o sign of the =uin. They lock et each other
tansely.

INT. STATIDNRMASTER'S OFFICE. He stands rooted, vaiting.

INT. EELEN'S FRCST ROOM. Azy and Helen look st esch other,
thelr eyes asking the questicn they are fraid to spesk.

3T, SALOCS. The Men begin %o look st each other voxier-
ingly.

I¥T. MARSEAL'S OFFILE. Doane vmits.
EXT, COUSTRISIDE -=- on the moviag trwin.

IBT. MARSEAL'S CFYICE., On Doane wvaiting. He starts to
pot down the pen he has been holding, and zov, lowder
than bafare, the thizd viristle blssts COVER the scexne.
Doane quivers., The breethi he hae been holding escapes
in s long scwxllage sigh.

EXT. RAIIRQAD STATION. Jordan, Pierce and Colby look at

each other (n triumph. In the distance, the tTain becomes
visible.

INT. SAIOQR. As the whistle dies, the Men stampede cut.
The saloon is empty. From outside, wve hear the click of
Glllis' key in the lock, see the kmob mixz as he tries it.

IFr. EELZS'S FROST ROQM. EHelen and Amy are both on their
fest, and Sem has Helen's bag. They move mumbly toward
the doqar.

(quietly)
Can I ride with you %o the
station?
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330.

33

High Noon

A
Cf cowree . . .

They start out.

I3T. MARSBAL'S QFPICE. Doane signs his name to vhat he
has writtem, folds it, thea vritee on {t:

TC BB CPENED IN THE ZIVEST OF
MY DEATH.

He plscse the folded taetament in the ceater of his desk,

and thes puts the carwidge bar oz it for a paper-veight.
He rises, takee a deep breath.

EXT, EDTEL., The Clerk is closing the aoatal shuttaers.
They clang into place.

SERIES CF SHUTS -- of shutters, vimiovs and doors beizng
closed ell over town.

EXT. RAILRCAD STATIIS. Jardaz, Plerce and Colby wateh
as the apiroaching train drawe aserwr. The n0ise of
its engine and vheels can be hesard plainly now,

INT. MARSEAL'S GFFITCZ., Doane takee & last lock ercund
the offtte wxt goes out.

EXT. MARSEAL'S QFFICE -- as Doans ezarges into the sunlight.
He looxzTound.

EXT, STHEET -- FROM DQANE'S POIRT OF VIEW. It is completely
desartad. CAMERA PANS to other extreme of the street.
It, too, is empty.

CLOSE SEUT -- DOANE. He smilee mirthlessly. Suddenly,
there is the SCUND of horses' hooves, and he turns,

T, STHEET., The btuckboard, Amy driving and Helen beside
her, TomEy dcwn the stTwet tovard Doane.

CICEE SHOT -= DQANE -=- a3 he sees anxd reccgnizes them.
MED, CIOSE SEUT -- AT AND EXIEN -~ as they see Doane.
CICSE SHUT -- DQANE -- as he wvatchee thez approach.

CIOSHIP -- HELFN. She i3 at her best. Her eyes ere
Togicing directly tovard Doane, and there is a faint
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smile cn har lips.

CLOSEDP == M She has naver looked xzore buuti.:ul
Ear eyes svoid Dcanse's.

CLOEEIP -- DQANE -- as he stares o.s. st life itsel’.
EXT. MARSEAL'S OFFICE -- as the buckboard sveeps past

Doene. We see thwtSam is sitting in the back emang
the luggage. It passes cut af scene.

MED. CILOSE SEOT ~-- DQASE =-- as he looks efter the buckboard.

Then, vith an effort, he Fulls himsel’ together, takes
out his vatch emd looks at the tize.

EXT. BAILROAD STATIIB, The trumin pulls in. Conductors
alight. Jardan, Pierce and Colby vait impatisstly. Them,
coe of the cer docrs opens, and s nooant later GUY JOFDAR
steps out into the sumlight. He is s big man, pals, but
dangercus lcoking, implacable. The three mes hurry to
him, Smiling, they extand their hamis to bBim, Jordez is
oot scprissd to see them., He shakes bands unsmilingly,
thez ooves off to s moTe 3ecluded partion of the platform.
They follow bim,

IXT, STATIIOR -- ARCTHER ASGLE -~ as the buckboard drives
ixto the-statiooymxrderd stops zear the Cecks. Sam

Juxps down and begins to uniced the luggage, and Amy
erd Helen climb down.

GROUP SHOT. Jorden extends his hand ioquiringly to
Nilt. Sadling, Milt bands him two gums. Guy takes 20
chbances. He checks both guns. Then, looking up, his
glsnce goes 0.s. and is caught there.

ZXIT. RATIRCAD CAR. Sam is helping Amy up the stepe.
As she goes in and he axtands an arm to Helen, she
locks off towwrd Guy.

MED, CILOSE SHOT == GUY JQRDAN == es his eyes meet Halen's.

MED, CILOSE SEOT -- EELEN, BEar eyes meet Guy's calmly.
Then, taking her time, she climbs the steps into the cer.

m SEOT. Guy vatches her disappeer without expression.
Jothing can interfere with the tusiness st hand. He nods
to the cthers, and starts out of the station. They follow
him.
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3s0.

35L.

isa.

is3.

35k,

355.
se.
357.

INT. RAIIRQAD CAR. Amy i3 sitting by the wimdow, pale,
tanse. Helen (3 beside her on the aisle, Sam putting svay
the last of the luggage. EHe comes tc Helen and they look
st each other in stlence. It {3 a difficult parting for
botk of them.

SAM
(21zally)
So lLang, Helen . . .

HELER
Goxd-by, Sam. . . . You'll hear
fromoe . . .

SAM
(zedding)
Take care . . .

Sam's tight, weether<beaten face breaks i{nto something
like a smile, and he goes out quickly. There is the
suddsn o0.s8. blast of the train vhistle.

- EXT., MARSEAL'S CFFICE. Dcoane reacts %o the whistle. Ee

feela for iz guns, then starts slovwly bdut firmly docvn the
strvet.

e, e= on Jordan and the cthers as they ccme up the
@iddle oL the stTeet.

EXT. TOWS -~ HICE SEOT of the zain street. We see the
ezall figures aprroaching each cther, hidden from esch
other by the bemxi of the stTeet.

MED, CIOSE THIXX SEOT -—- DQANE, As he continues, keeping
elocg the sidevalk.

CILSE TRUCXING GROUP SHOT == om Jordan aznd the cthers.
CLOSE THIXX SHDT -- DQARE -- going onm.

DT, ICEET -- on Jordan anxd the others. Suddsply Milt
etope, his attention caught by a shop vindow. As he darcs
gver to it, the othere stop, startled. Mil¢ reeches the
sbop. I% has vcnan's hats of the period cn display.
Deliberately, Milt smmshes the vimiow with his gun butt,
resches {n and takes cut a hat. Guy Jordan's grim face
tightezns.

fi |

(LSRR

[

Fit

1

o
o

0 T St

.-

Lol

J



-w| Y e

I

-~

I]"Ii

1t

d ¢

bal

i’

~
A‘i

R

Wi

L I

Ty e

i

ey
;?*'?q

Bigh Noon

&Y JORDAS
(angrily)
Can't you vait?

T
Just vant to0 be reedy . . .

Ee stuffs the hat under his shirt and hurries to rejoin
them. They continue up the sTwet.

3%8. EXT, STHEET -~ on Dcane as he continues. He reaches the
bend, panses, then takes ahelter in the space befveen
two houses. He waits there.

359. MED, CIOSE SHOT -- DOANE. As he vaits tensely.

360. EXT. STREET. Jordan and the others come into scene. They
pase Domnws hiding place and continue ocz. Doane lets
then go about tventy feet, then drevs his guns.

DOARE
(calling)
Joxdsn -~ !

The other cen turd, dryving as they do. Milt is the first
to shoot. Hie shot misses Dcans, but Dcans doee not aiss
him, Milt viirls and goes dowvn. DBullets frvm the other
three pocikmark the wall behind Doanse. He returns the five,
then rmuns for it.

361, INT. RALZROAD CAR == AMY AND HELEN., They sit tensely, as
the SOUND oT the gun fight ccmes OVIR. Then, suddenly,
the fizing stope, and there is e deed silence. Helez
elumps e little, believing the fight is over and Doane is
dead. Amy staree at her, axd than, beside harselr, leesps
to her feet, trushes past Helen and s wildly to the door.

362. EXT. BAIIRQAD STATIUS. Amy climbs down the steps and mums
wvildly cut of the station. In the b.g., the Statiopmaeter
is the centrs of a cwricus group ccaposed of the train crev
and peesengers.

3€3. m.' MAIS STHEET. On Amy as she runs up the deserted street.
36k,  EXT. STREET -- SEOOTTEC PAST Milt's body toward the bend in

the strwet:s In the b.g., Amy's figure runs into view, then
stopes shorT ae she seee the dedy.
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369 .

370.
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372".

3TT.

CLOSE SHOT == AMT as she sees Milt's hody and thinks that
it i3 Doane's. CAMERA PARS with her as she s tovard (t.

EXT. JIREED -- Milt's body in the £.3., the hat he has stolexz
Uing Sesde him. Aoy ruma toverd CAMFRA, fizally crumples
to her mses at Milt's body. To her amazement and relie?,
she sees that it i3 zot Doane. There i3 a fusilade o o.s.
shots, and she reslizes that the gunfight is still going onm.

EXT. BACX ALIZY -- cm Dcane as he rns, hext low. There is
a shot from abead, and he ducks into the shelter of a shed.

He peexy in the direction of the shot.

2T, ALLZY -- FROM DQANE'S POINT OF VIEN. Colby is at the
othar end of the elley, bebind shelter.

INT. SEED. Dcane goes to the other side of the shed, peers
through a crack. ThArough it, the f£igres of Guy Jordan and
Pierce can be seen cTaing (nto the other end of the alley.
Daace f1irss at Jordan, misses, and they duck cut of aight.
There {3 a burst of chots from Coldy and e ansvering burst
from the other tvo. Doane thrvws himsel? on the growmxd. He
srveys his situaticn, reslizing he (3 caught in e—ersss-fire.

EXT, STHEET. Axzy is on her feet now, hearing the o.s.
SEOTS., She starts uwmesTtainly up the street.

INT. SEED. Doane cravls to the door of the shed, and looks
cut.

EXT, SDARLE -- from Doane's point of view., Its vide door,
diagmmally acroes the alley from Doane, is open.

INT. SBAZLE. Doane makes up his aimd to try for it. He
gets to his feet, crouches, leunches himself out.

EXT. AILZY -- as Doane's cruuched body cannonbells across
the alley, wtcouched.

INT. STARLZE. Doans’s body hurtles into the stahle axd
bits the flcar. He lies there, struggling for breath.
The horses vhinny and resr 2ervously.

EXT. ALLEY, Jordan, Pierce and Colby mcve cautiously
toward the stable.

I¥T. STAHLE. Decane gets up, looks arcund, climhs up to
the loft. . .
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I¥T. LAFT. Dcane goea tovard s large opening in the lof:
wall. Prom bere, he and the CAMERA have a good high view
of the alley. Jozdan and Pilerce at their end anxd Coldy at
his and arw Yotk (n view. Doane takee aizm st Coldy, but
misses. Colby and the others duck out of sight. Plerce
dashes ecToss the alley, Decane firing but aissing him.

EXT, STAELZ == as Plerce cruvls aoouxd to the resr of the

stable and takee shelter. IHe begilns to fire into the stabla.

m.M“CM“UBOfmI-

EXT. ALLEY -- GUY JORDAS =-- as he firwe.

INT. T -~ as bullets from all three directions hit into
the loft. There—imsscreoas of min from one of the horses

velow, Billets ccntimue into the loft. Doans cravls to
the ladder amxi climbs dowa.

I¥NT. STAELE. Doane comes dovn into the stable. The horses

ere ad with fear. Dcane goes to thea. In cne of the etalls,

cne of the horses had deen hit and is down. Doane hurTies
to the stable door axd slides it sgut. He finds scoe mmall

shelter btebind some bsgs of feed, and peinmfully begins to
load his guns. -

EXT. ALLZY -- JURDAN. He etudies the situaticzn, as o.s.
ehots come from Colby and Plerve. Looking ercund, he
sees that he is Yehind the ganexel stare. He gets an
idea, goes to the Tear door and deliberately kicks it )
in. He disappesars inside and Tetmras in s ocment carrylng

three o0il lamps. Coming baock to his place, he takes sim
arxd throws one.

EXT, STAZLE <~ as the lamp flias sgainst the stable door
axd smeashes against it, spattaring oil against the door.

I3T., STAELE -- Docane as he Tsacts to the sound of the

lanp as it lands. Thez he hesrs snother lamp smaehing
oan the stable wvall. N

EXT, ALLXY -- (¥ JORDAS SEDOTING TOWARD STARLE -- as Jarden
flings the third lamp tocvaxd—thw stabls. It takes s high
arc and lands nser the stabls. Then Jordan takee careful
sizm, ard firea. Ve ses cze of the lamps explode, boupeing
erazily against the stable axd splattering fire against it.
Jardan fires again, misses his target, fires again, hite it.

.,
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There {3 aother explosicn, and another splaeh of oil and
fire oz the stable door.

EXT, STAHE -- LAMP IN FUREGRCUND. Thezwe i{s the SOUND of
JUHDAN'S o.3. shot, ami—we—sew—the lamp explode and carom
off the ground egainat the stable. Another sheet of Zlame
falls on the wooden stable wvall. lamme begin to spread
slong the frumt <f the stable.

I¥T. STARLE -- ON DOANE -- ss he realizes what is happening.

The horses are incressingly mad with fear.

INT. MARSEAL'S OFFICE. Amy coces in, brasathlses, coxfused,
terrified. CZxhausted—cov, che cal go no further; indeed
ske does not imow vhere to go. She sees Docane's testament
on the desk, goes to it, reads the inscripticn. There is
the o.s. VHISTIE of the truin.

INT, STARLE. PFire ie ssting avay at the door, and smoke
is beglmning to £411 the stable. Dcane goes to cne of
the stalls and leeds cut the maddened horse. One by one
te leeds all the horses out of their stalls, pulls them
toward the dcor, zanages vith s mighty affort to slide
the door open, and then sands the rearing, screeaming
borses cat intc the alley.

EXT, ALLEY -- as the horses burst out into the alley and
scsttar vildly. At thelr opposite epds <f the alley,
Jordan and Colby taks cover. [cane slips out of the
stable ead arouxd it.

EXT, RATLROAD STATIDY. The train is pulling ocut, the
faces of the passengers pressed sgalnst the wixicws.

EXT, WOOUED AHEA -~ as Doane passes the CAMERA on the rum.
A mooest latar, the three zen enter the scene, fanned cut
axl firing from cover. The fading train whistle comes
OvVER.

EXP. TIISG-GHOND. Doane ums into the scene, and takes
cover dekind—s—marikar. In the b.g., the three cen entar
the scens, still fammed cut. SECUTING FROM cover, they
grudually oove in on bim.

INT. CZURCE. The congregation is huddled together in
tarzor, the ¥inister seanding vith hesd bowed, praying
silextly at the pulpit.
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2T, CEMETERY. On Dcans as Colby exposes himsel?. Dosne
shocts, exd brings him down.

INT. MARSEAL'S QFPICE. Amy (s slumped et Doane's desk,
past tears nov,-Doane's Open testazant crumpled in her
bapds, The SCUND of o.s. firing begins to coze closer.
Senaing it, she rises and hurries to the window. TArovugh
it, she nov sees Doane running into the €tIeet.

IXT, STREET. Doans is zigzagging dowvn the street. Plerce
appears et the far end of the stTeet beklind him, and then
suddenly Jardan comes into view in the f.g. They have him
in 3 cross~fire sgain.

EXT. SALOON. Doans heads for it, bangs against the door.
It is locked. Bnllets pockmark the door ervund him, With
a surens effort, he charges the docr and smashes it in,
falling inside.

CIOSE SHOT -- AMY -- as she sees vhat is happening.

MED. CLOSE SEOT -- JOFRAR -- as he fires.

MED, CLOSE SEOT -- PIERCE -- as he fires. -

INT. SALOCY. Dosne sqQuats on the floar, exhaustad.
EXT, STREET. Pierce oakes his vay carwfully alocg the
stTeet;—firing as he goes. Es resches the Marsdal's
office, and shoots towwxrd the saloca.

IFT. MARSHAL'S OFFICE. Amy looks on in horrer as she sees

1%

Pierce through thewixiow, e scant fev feet from her, shooting

at the saloca. She looks sbout vildly, beside herself, then
sees Hazvey's guns hanging oo the vall. Then, deliberately,
she goes to them, takes down a gum, and goes to the ¥imdow.

Pierce's back is ocnly two or three faet gvay past the window.

Amy 1ifts the gun, holds it steady with both herds.

ZXT, STEET -~ on Plerce, with Amy visible in the b.g.
Plerce—shocts, takes aim again. Then Amy's gun goes
&, and Pierce tumhles fece forvard to the ground.

INT. MARSEAL'S OPFICE. Amy reels and clings to the
skattered vindowfor—muppors.

INT. SALON. Dcane, at the vindow, now, stares out into the
street in swyrise. Ee cammot see into his office, but

i
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Pierce's body is plainly visidle. Still, it may Ye s ruse.

ZXT, STREET -- CN JORDAR -- as he stares of® tovard Pierce's
body .—wen he dssiise tovazd the alley.

ZXT. ALLZY, Jordan runs up the elley.

EXT, HFAR OF MARSEAL'S OFFLE. Jordan goea ateslthily to
a vixxicw, sees Axy and that she {2 alone. He goes to the
door. It is open. Hs cpens it quietly and laespe in.

INT. MARSEAL'S OFFICE., Amy looks up with a start se Jordso
Jumps—into—tie ToTm;his gun resdy. Exhausted, she csn ozly
staxxi there as Jordan darts scross the rocm, dsshes tie gun
from her hsnd and grabs her. Holding her {n fromt of him,
he pusbes her cut tovard the street.

INP. JALOQN, SHOCTING PAST Doane igto the stTeet, as he sees
Jaxdan, with AZy as s shield, come cut of the office and
towaxd him.

-

ZXT. STREET -- om Jordsn axd Amy.

JURDAN
(yellizg)
Alright, Dcane, come cn out!
Come ocut == or your f{riemd
here'll get it the vay Pierce
dig - !

IXT. SALOCN. -~ as Doane stares out, shocked.

DQANE
I'll come out == lst her go!

EXT, STREET ~- on Jordez amd Azy.

JOURDAS
Socn as you vwul: through tlat
docr: Come on == I'll hold
xy fire!l . . .

He waits, holding Amy tightly. Axmy is bslf-fainting with
tarror.

IIT. SALOCH. Doane starts slowly toward the door, then
hesitates. Ha stops, picks up a large chsir and hesves
it through the docrway.
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T, STHEET, As the chsir burtles thruqgh, Jordan fires
s borst—of wbots. Wildly, Amy reeches up vith ber free
hand and clavs st his fsce azd eyes. Jordan flings ber
evEy fIwa him and she lands in the strzet. Doane steps
quickly cut of the saloom, firing as he ccmes. Jordan
¥rings his other gun up. Dosne staggers fIom s bullet

in the shoulider, Yut keeps shcoting, and Jordez goes down,
his guns slipping from his fingere. For s zoment, Doage
lesns tiredly sgainst the building. Thern he goes to Amy.
He helps her up, and they cling to esach other silemtly.

FILL SEO? -- JTHENT, From everywhers, people begim to
sppear in the street, zore and core of them. They look
st Doane anxd Amy—insilence.

T, SEEET, Doanse anxd Amy become aware of the people.

Doane pulls himsel! together. He Arups his gune in the
stTeet, takes off his gun-belt axd lets it fall. Deliberutely,
bwtuitas off his tadge and drops it ¢o the dust. The Drunk
«aters the sceme, pulling the buckdoasrd horses. Seeing the
buckhosrd, Doene guidee Amy %o it, helps her in, then climbs
up efter her. He nods to the Drunk, vko steps eway, than
takes the reins and starzs the borses. The crowd gives way.

JULL SEOT -- STREET. Without s backvard glance, Doane and
Axy ride out oftown, the buckdoard growing saaller in
the b.g. The Towd remains silent. The buckboard pesses
cat of viesw. ) €
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