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2nd REVISED 9/28/66 "IN THE HEAT OF THE NICHT"

FADE UP:

BLACK SCREEN - THE CPENING TITLES SUPERED OVER A SERIES OF
THE FOLLOWING SHCTS:

The air is filled with quiet, country, night sounds, shattered by the distant
blare of a diesel train. The light from the train gradually dances across
the surface of the polished rails. We now SEE the railrcad tracks more
clearly, stretched out before us. As the horn blows again to signai on
approaching station, the headlight grows in intensity an: flares into thic
lens. As the train rolls by, the CAMERA PANS with it to reveal a
weathered sign, We rcad the sign in the rapid flashes of light from the
ccach windows: You Are Now Entering The Town of Sparta, Mississippi.
Welcome.

CLOSE SHOT - COACH WHEELS

coming to a stop. Steom from the cooling system curls around the lowered
steps, CAMERA STAYS with the feet of one, lonc passcnger, revealing a
suitcase and legs only. CAMERA PANS feet across the deserted station
platform.

CUT 10:

WHEELS OF TRAIN
as it starts out of station. The diesel horn again shatters the stillness of

the night. As train pulls out, CAMERA PANS UP TO REVEAL empty
strecet. We realize the train has passed over an open street crossing.

1 INT. A DINER - EXTREME CLCSE SHOT - A FLY ON A CALENDAR -
NIGHT

We hear the diesel horn of the train in the b.g. The calendar is one of
those with a topping photo of a nubile nymph sunning herself on a rock.
Below, September is subdivided into squares. A transient fly travels from
September ten to the girl's navel where he steps to preen himself, SPLAT!
The killing end of a rubber band obliterates him.

2 CLCSE SHOT - A GLEEFUL RALPH HENSHAW

Marksman extraordinaire, counterboy of this shabby all-night diner,
grins at the triumph of man over fly. RALPH is nineteen, His sharp, bony
face is shadowed by teenhaod acne.

(Continued)
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CCNTINUED:

VOICE (O.5S.)
Where yau kesgin' the pie tenight?

ANCLE SHOT

past a police officer at the counter in immediate f.g., and toward
Ralph in the b.g. The police officer is SAM WCQOD,

RALPH
Man ate the lost just 'forc you come in.

Sam nods irritably. Under his armpits halfmoons of sweat testify to
the September heat. Ralph pulls back the ¢nd of the thick rubber
bond with his right hand, extends his aiming lcft hand which grips
the appasite end of the band toward another fly which has come io
roost an the stained wall near the coffee tub. Sam lcoks away from
the fly hunt, fixes his eye on a clouded plastic lid covering a cake
dish on the counter. A lone wedge slumps isolated beneath the lid.

SAM
Who's that littlz oie orphon in there?

SPLAT! The fly killer glances over his shoulder at th.: cake plate,

RALPH

iviarblecake.

Sam shakes his head, drains the last of the watcry ic.. from nis coke
glass, gets off the stocl.

RALPH
(continuing;
easing forward)
You cen have her free, Sam - she bein'
all by herself there.

SAM
(coldly)
! told you ‘bout that 'Sam'
business !
RALPH

Sorry, Niister Wood! | mean,
Officer Woad.

(Continued)

[



2ND REVISED 9/28/36 3

3

S5A

CONTINUED:

The tecenoger's defiance cchoes beneath this mock suliservience.
Som planks a dime onto the counter, walks out, hitching up his
gunbelt outhoritotively as he goes.

EXT. THE DINER = PAN SHCT - SAM WCOD - NICHT

crosses toward the porked police vehicie, the only car in the dirt
lot separating the highway from the diner. As he walks, Som tugs
out o soiled handkerchief, wipes the sweat from his forehead, dabs
inside his collar,

AT THE CAR

Sam opens the door, gets into the car, reoches for the radio=-phone.

SAM
Wood to radio. Leavin' Compton's now. x
VOICE
Anythin' happenin' out there © X
SAM
Hell, man! Some chance!
VOICE
Cardinais eight. Ciants twc.
X
SAM
Ten four,
X

INT. CAR - CLOSEUP - SAM'S HAND - NICHT

turns key, starts ignition, CAMERA FOLLOWS his hand as he puts car
in gear, then as car pulls away, the CAMERA FOLLOWS Sam's hand
as it adjusts rear vision mirror, Screen has a variety of out=of-focus
lights turning in the mirror, Sony transistor radio hanging from the

rear view mirror. The speed of the car is slow. Southern country
MUSIC blares through speaker perforations. CAMERA PANS to
no-draft window as Sam's hand opens it and directs air on the driver.
CAMERA PANS across dashboard revealing a plastic Jesus, stickers,
pencils, clipbourd, etc.

CUT TO:
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10

11

12

13

14

EXT. STREET IN BUSINESS SECTION - NIGHT

In blank windows we sce full reflection of the police car cruising
by. MUSIC continues as we see:

INT. CAR - SAMW20OD - NICHT

through windshield reflections. Sam lcans ferward to unstick
himself from the seat.

CMITTED

HIS MOVING POV - THE BLOCK OF SHACKS

Yards barc, fences collapsing, house fronts peeling, everywhere
a dark and ugly facade. Suddenly - up ahead - ¢ patch of yellow
violates the blackness.

CLOSER ON SAM

His face becoming almost apprehensive .

EXT. THE STREET - THE PATROL CAR - NICHT

glides in toward the house from which the light shines. The car
stops at curbside .

INT. THE CAR - CLOSE ON SAM - NICHT

He turns down the radio, eycs ncirowing as he lecks at:

HIS POV - THE ILLUMINATED WINDOW

and inside, in the kitchen, lit by a bright bulb hanging from the
ceiling, seen through the weary unmoving curtains, her barc back-
side and shapcly naked shoulders mistily revealed, is a sixteen=
year ald Sam knows to be DELZRES PURDY. The girl lifts a cup
to her lips.

SAM

drops his eyes, guides the car away, dabs at his forehead, this time
with the back of his hand, not his kerchief.
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FOLLOW SHOT - THE TAIL LIGHTS OF THE PATROL CAR

as they climb over the tracks, then drop out of sight
on the far side.

CUT TO:

EXT. THE TOWN - FOLLOWING THE TAIL LIGHTS - NIGHT

of the patrol car. We STAY with them until suddenly
they flare into CAMERA as Sam drives his foot against
the brakes. The patrol car stops. We hear Sam's door
opening o.s., then slamming closed. CAMERA DROPS DOWN
so that we are SHOOTING LOW and under the car and
PANNING with Sam's feet as they move around and stop -
now we see why - a figure sprawled tace down, eyes open

and beseeching us, one cheek pressed against the pavement
in the manner of a man lying flat to search for a rolling

quarter under a car.

ANOTHER ANGLE - SAM AND THE FIGURE

Sam approaches, his hand somehow drifting toward the butt

of his holstered .38. Just above the figure, that of a
well-dressed man, Sam stops.

CLOSER ANGLE - SAM

looks away from the figure, peers around edgily.

FROM HIS ANGLE - A COMPLETE THREE HUNDRED AND SIXTY DEGREE

SWEEP

of the dark buildings here in the center of town. No
light shines. Nothing moves. Sidewalks and pavement
lie bleakly.

SAM

kneels toward the man sprawled on his stomach, legs
apart, arms above his head. Sam feels inside and under
the chest for a heart 'beat, finds none. He stares a
long moment at the fixed profile, graven against the
pavement, notices the dark blotch at the back of the
head. Tentatively he reaches out, lets his fingertips
touch the matted hair. He brings his hand back and in
the faint glow of the nearest street lamp considers the
brown-red smear.

Sam hurries to the patrol car, ANGLE WIDENING,

CUT TO:



2l

e2

23

5.
INT. A BEDROOM - ANGLED ACROSS A MAN'S BARE FEET - NIGHT

He lies on top the bed. His eyes are wide open, fixed
in a study of the ceiling. Sweat runs off his big body.
Except for a pair of rumpled shorts he is naked. The
cheap alarm clock on the night table near his head
ticks noisily. The man is BILL GILLESPIE, new chief of
police of Wells. '

The telephone rings. He reaches for it swiftly. None
of thls leisured stuff for Bill Gillespie. Ring -
grab.

GILLESPIE
(into the phone)
Yes?

VOICE
Hate to wake you, Chief,

GILLESPIE
What is it, Courtney?

The accent is not native to the area, foi Gillespie 1s
a Texan, and there is a marked difference 1n the
Southern intonation of Gillespie's voice and those of
the night deskman and of Sam Wood.

VOICE
(almost happily)
Got ourselves a killint.

CLOSER ON GILLESPIE

frowning. He 1s sitting up now - on the edge of the bed.

VOICE

Could even be - Mister Colbert.
GILLESPIE

Well?
VOICE

Well, what, Chief?

‘ GILLESPIE
Ei.it or ;sn't,it Colbert?

CUT TO:

INT, POLICE STATION - ANGLED ON A TUBBY DEPUTY - NIGHT

at the telephone and complaint desk. This is OFFICER
GEORGE COURTNEY, a big-bellied man who sits at the
board and sweats in the humid air churned by a small
desk fan.,

(CONTINUED)
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23 CONTINUED:

COURTNEY
Sam didn't wanta mess with the
body. But I got Doc Stuart on
the way.

GILLESPIE'S VOICE
(filtered)
I want a photographer... Got
one in town ever done thls kind
of work?

COURTNEY
Well, now, Camelia Hawthorne's
boy Charlie he's pretty good.
'Less you want ole man Higzins
shoots all the graduation
pictures.

CUT TO:

2L INT. GILLESPIE'S BEDROOM - CLOSE ON GILLESP?IE - NIGHT

GILLLE3PIE
I want the best! I cdon't want
anybody droppingz the ball! You
 hear?

VOICE
Sure, Chnier.

GILLESPIE
Call in the day force. Have
'em stand by. Tell Wood to stay
where he 1s 'till I get there.
Got all that?

VOICE
Sure have, Chilef,

Gillesple hands up, starts for the bathroom, stops
half-way, remembers something, comes back to the phone
with a sense of annoyance. He picks up the instrument,
dials. ’

VOICE
Police Departrment - hold on -
got another call goin' here.

GILLESPIE

(insistently)
Hello... hello!

(CONTINUED)
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29

20 CONTINULD:
He braces nils .o, 2o bl bull al e bedy 59
Gillesple eascs cluser, nrend sowan ab the oad main,

poc -
(oriviy)
It's Colbhert all right. Came a:l
this way wo bulld us a ractory -
2ke sontetning out of tihuls town -
1ooll what 1t got nkini

GILLESPIE
(unhappily)
What killed him?

DOC
Skull's caved in.
(shaking nis head)
That's too bad. That's really
too bad. Almost as tad for us
as lJor unim.

Gillesple kneels, Teels througnh the pockets of the dead
man. Ie loolks up ot San.

GIZLLESPIL
Wnere's hisz wallet?

SAM
Firci thing I looledl Jor.
Wnoever Jixed nim Tcoc itT.

CILLEZPIE
Any witnesses?

SAM
.I mean, nect even a cat!

GILLLESPIE
(to Doc Stuart)
How long's he been dead?

DoC
Less than an hour. Maybe half
that,

GILLESPIL
(to Sam)
Could be a nhitch-hiier. Scout
poth ends oi town. IThex the zool
hall. Ther the depot.

SRR e ey
[ SRR e R Il &
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25
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32
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CONTINUED: (2)

S&l
Pool hall closes at one, Cnief.

GILLLESPIE
I said scout iv!

CuT TO:
OMITTED

EXT. POOL HALL - A CIRCLE OF LIGHT - NIGHT

lays across tite fronting plate ziass winder, bores
5 = [ b)
into the shadowed interior.

ANOTHER ANGLE - TOWARD SAM WOOD AND THL PAT:XOL CAR

Sam snaps off his spotlight, gunz the car ocut, off down
tiie main. street.

CUT TO:

EXT. THE TRAIN DEPOT - ANGLED ON THE TRACKS - NIGHT

leading inco darkness. Sudden 1iigi:t dances on the steel,
slides up the rails, then FULL INTO CAMERA come the head-
lamps of tiie patrol car. Tr= zar brakes. Sam is out at
once, cutting across the veams cf nis headlamps as he
trots toward the depot.

ANOTHER ANGLE - TRACKING SAl

right hand probing back toward the butt of his gun as he
hops onto the wooden platform and iwcves motn-like toward

a single dusty bulb lighting the area. Insects collide
against the bulb., Sam's heels crunch on tlie piled bodies
of those which have fallen., He arrives at the door to the
walting room, eases it qpen, veers inside.

CLOSE ON SAM

reacting to:

FROM HIS ANGLE - A MAN

Sits inside on one of the benchesz. He glartes up from
tihe book he has been reading. .
(CONTINUED)
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36

37
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CONTINUED:

The man is a Negro, in his late twenties, Sam judges, but
here's a strange thing - thlis Negro is well-dressed,

despite the heat, with a shirt and tie, although he has
taken off his suit coat and folded 1t neatly alongside him,
His nose seems the nose of an aristocratic white man, the
line of his mouth slender and well-formed. The eyes are
even more remarkable., Something dances behind them - a kind
of banked fire.

ANOTHER ANGLE

SAM
(pushing forward)
On your feet, boy!

CLOSE ON THE NEGRO

evaluating Sam.

MED. CLOSE SHOT - SAM AND THE NEGRO

SAM
I mean NOW!

The Negro reaches for his coat., Sam knocks his arm aside
and spins him around, clamps a sweaty forearm under his
chin. 1In this control-position, Sam searches the Negro.
Finding no weapon, Sam releases the throat-hold, stews
back, hand firmly on his gua butt now, ready for the draw.

. SAM
'Gainst the wall! Hands high -
and spread those fingers - so I
can count all ten! Y:u move
1fore I tell you, by God, I'll
clean your plow!

The Negro appears to be especlally compliant. He executes
the search position with dedication. Sam pats him down,
extracts a wallet, Sam hefts 1it.

SAM
(crafty)
This herets pretty fat, boy!

CLOSER ANGLE - SAM

opens the wallet, discovers it is puffed with money, tens,
twenties - even a fifty. Sam exhales, almost whistles with
surprise, z

(CONTINUED)
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37

37A

38

39

CONTINUED:
He snaps the wallet closed, stuffs it into his pocket.

SAM
Outside there's a po-leece car.
You're gonna pick up this bag -
walk out - plant yourself in back
- be a nice quiet boy all the way
in. You hear?

The Negro nods, but maintains his incline on the wall.

SAM
Now hustle your butt, boy!

The Negro straightens, picks up the suitcase, starts
toward the door. Sam carrying the man's jacket over one
arm, the holstered gun at ready as he follows his suspect.

CUT TO:
EXT. POLICE STATION - NIGHT

Sam pulls up, opens back door for Tibbs, pushes him
into Police Station.

INT. THE POLICE STATION -~ ANGLED ON A DOOR - NIGHT

as a man calls:
GILLESPIE'S VOICE (o.s.)

Yes?
Sam leans into SHOT, flicks the door op:n, revealing
Gillespie inside at a desk. The Negro enters SHOT,
goes in, Sam following.

INT, GILLESPIE'S OFFICE - GILLESPIE

doesn't look up as Sam brings in his prisoner. Gillespie
is pretending to make notes on a pad. The Chief's office
has scarred walls flaking off their ten thousandth coat of
paint, an ancient desk, one leg shorter than the others,
but compensated for by the insertion of the Wells telephone
directory under it. Behind Gillespie's desk is a calendar
on which the elapsed days of August have been precisely
excised by an X through each dead unit. Framed to another

(CONT INUED )
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39 CONTINUED:
side are the FBI's Ten Most Wanted Criminals. Over-

head a fan revolves noislly, crying for oill, making
a soft squeal of protest at regular intervals.

(CONTINUED)
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CONTINUED:

Sam places tihe wallet he has taken from the Negro on
Gillespiets desk, then falls back and stands wlth the Negro
in front of the desk until Gillespie finally deigns to look

up.

Lo

L1

CLOSER ANGLE - GILLESPIE

staring at the Negro with a kind of bored detachment.

CLOSE ON THE NEGRO

———— = v ———

taking care to keep any expression from his own face as he
looks back at the lean officer,

MED. FULL SHOT - THE THREE MEN

The silence continues, invaded solely by the fan.

GILLESPIE
(suddenly)
Wood,
SAM
(almost jumping)
Yes, sir,
GILLESPIE

(eyes on the fan)
Whentd I ask Courtney to get oil
for that damned thing?

) SAM
Last Wednesday, Chief,

GILLESPIE
Well, go out and tell him what
day it is today!

SAM
(anxiously)
But - the prisoner,,.
Gillespie looks at the Negro again,

GILLESPIE
You got a name, boy?

. NEGRO
Virgil Tibbs.

(CONTINUED)
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14,

GILLESPIE

Virgil and I - we won't have any
trouble. ill we, Virgil?

TIBBS

No trouble at all, sir.

Sam goes out uneasily,

43 CLOSER ANGLE - GILIESPIE AND TIBBS

measuring each other.
the money,

Gillespie opens the wallet, looks at

GILLESPIE

(friendly)
What'd you hit him with, Virgil?

TIBBS

it whom, sir?

Thie use of t'whoi' causes Gillespie to raise his cyebrows.

GILIESPIE

dHorthern Loy, nul?

Tibbs nods.

GILLESPI=

Now whatts a Morthern colored
boy doing down here?

TIBBS

Waiting for the train,

GILLESPIE

No train this time of morning.

TIBBS

Tuesdays only, The four-oh-five

to Merphis,

You say!

GILLESPIE

Suddenly, from the near distance, SOUNDS the long, solemn
wall of a train whistle - WHOOT - WHOOT -~ like the honking
of geese passing overhead., For a moment Gillesple is

silent, then:

(CONTINUED)
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GILLESPIE
I try to run a clean, safe town
- where a man can sneeze and not
have his brains beat out, You
follow me, Virgil?

TIBBS
Yes, sir,

GILLESPIE
I figure - you just let a man
take his own sweet time with it,
hetll get around to the truth,
Makes him feel better. Gets it
off his chest. Now, you just tell
me how you happened to kill Mister
Colbert and you!ll feel a whole
. lot better.

The door opens and Sam comes in with a can of oil.

GILLESPIE
Not now!

Sam closes the door, goes out,

T IBBS .
I was visiting my mother. I came
in on the twelve-thirty-five from
Brownsville. I was walting to 70
outr on the four-oh-five,

GILLESPIE

Hleantime you killed yourself a
white man, Just about the most
lmportant one we had around here,
Picked up...

(flipping the

wallet open

again)

. a couple of hundred dollars,

He tosses the wallet onto the desk.

- TIBBS
' (softly)
I earned that money. Ten hours
a day, seven days a weel:!

GILLESPIE
. (snorting)
Colored can't make money like
that!
(iICRE)

(CONTINUED)
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43

CONTINUED: (2)

GILLESPIE (cont:d)
Hell, voy, that's uoretn I make
in a whole month. Where'd you
earn it?

TIBBS
Philadelphia.

GILLESPIE
What do you do, boy, up there in
Yhiladelphia malkes you noney like
that?

TIBBS
I'm a police officer.

Gillespie stares at the tall Negro. Then he smiles. Then
he chuclkiles a little, Then he laughs out loud, His
laughter brings Sam Wood catapulting into the room. This
time, however, Gillespie does not banish him. There’s
sonething about his prisoner that makes Gillespie feel he'd
better keep a witness on hand., Tibbs reaches into his
breast pocicet, brings out a small lapel wallet.

TIBBS
(softly)
Here's ny I.D.

GILLESPIE
(to Sam)
7ou question this man - before
you brought him in?

SAM
No, sir.
GILLESPIE
(fiercely)
Why not?
SAM

You told me to - to scout for
hitchhiiczers, I saw this fella -
with all that money - so I hustled
him in - like you told me!

Throughout all this Gillesplet's eyes have not left Tibbs!
eyes, Slowly, almost unwillingly, Sam takes Tibbs! extended
lapel wallet,

: GILLESPIE
Well?

(CONTINUED)
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43 CONTINUED: (3)

Sam reacts to what lie sees, naxds itle walint across to
Gillespie. Gillecpie studies tiie police bLadge a wmonent,

GILLESPIE
You know we wouldn't let the lilces
of you run the law around here,
don't you?

TIBBS
(quietly)
Yes, I know that,

GILLESPIE
(to Sam)
Well, I'm going to check on this
wise city-boy from Phiiladelphia.
You hold him outside,,., while I
do.

TICES
May I suggest something?

Gillespie doesiitt answer,

TIBBS
You might want to call my ChierT,
rather than send a telegram. I'n
sure you have to orcrate on a
fairly tight budgec for your
department. This way - it's
chieaper - and faster - and I'll
pay for the cal..

GILLESPIL
(to Sam)
You hear him, Wood? You hear iiim
tell me he'!ll pay for the call?
... How ruch do they pay you, .oy,
to do their police work?

TIBBS
One hundred and sixty two dollecrs
and thirty nine cents a weeit,

GILLESPIE
One hundred and sixty two dollars
and thirty nine cents a weelt! You
hear that, Wood? You hear?

He moves to the telephone.

(CONTIHUID)
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L3

Ly

L5

CONTINUED: (4)

GILIESPI=
Take him out of here! DBut trea=x
him easy. lian who makes one
hundred and sixty two dollars and
thirty nine cents a week, we
wouldn't want to ruffle Lim!

Testily, he picks up the telepiione,

GILIESFIE
Courtney, you think you might
try and get me the long distance
operator?

Tibbs goes out, Sam following.

INT. THE DESK AND FOYER AREA OF THE STATICN - PAN SHOT -
TIBBS AND SAM - NIGLET

Cross the complaiant desk and switchboard area. George is
trylaz to raise long diste.ice as Sam motions Tibbs past a
worn wooden bench for waiting complainants and through a
walst-high swinging gate with a bLrolcen latch, thence into

a larger room uloclied off by four desks, The floor 1is
tobacco-stained, the wastevaskets are unemptied, a ceiling
lamp hangs over each desik, three of the lamps with dusty
globes, the fourth, on which tie zlobe is btroken, shaded by
a plece of bpent cardboard.

ANCTHER ANGLE

Tibbs settles dowun peaceably on a spartan chair, and folds
his arms to wait. Sam turns away, discovers that George is
beckoning to him with a}l the zeal of a goosy schoolgirl,

GEORGE
(covering the
phone and whis-
pering out loud)
Wanta listen?

(CONTINUED)
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CONTINULED:

SAk
+o dag, but don't he loew 1ilc
a sacx o' cowflced?

TIBDS: VOICE (0.3.)

May I see the man I'm surmosed
to have killed? :

Sam glances around.

FROM HIS ANGLE =~ TIBBS

is standing now.

ANOTHLR ANGLL
Sam gets a crafty look on his face,

o rar
SAM

Yeah,.. why not?

He crosses to Tibbs and, one by one, shows him the

EXTREME CLCSE ON TIBBS

His eyes seewr Lo taize on new life as he locks at:

RO HIS AJGLE - CLGSE ZHOT - TH= DEAD MAJ

sprawled in the final indignity.

FAVORING TIBBS
He continues to scrutinize the photos.
SAM

(thinking he is
leaéing him on)

They say the.killler always comes

bacik to the scene of the crime.
Ain't that what tihey say, boy?

GEORGE
(calling)
Sam! He's stored talizin't I
think he's comint' out!

photos,

(CONTTVUED)
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52

CONTINUED:

Sam whirls, takinz the pictures {rom Tibvc view, paciis themn
neatly in order, hurries toward tne waist-.izh divider-
counter as though expecting Gillespie's de¢or to open any
second now and wantings to look alive when it does,

Instead, tiie door from the strees opens, Joc Stuart peers in.
DoC
Where does the Chief want the Lody?
SAlM
Hell, Doc, how do I know?
DOC

Getting so we!'ll need a morgue
around here,

(almost to himself)
Guess I'd better take him over Lo
Ulam's Funeral Farlor,

GEORGL
Hey, Sam, how long's it been ctince
vie had a white man killed?

SAM
~ -

Three years Novemover, The Harris
boy, He sure looked like a wrapped-
up bug. GHemember that onc, Doe?

Doc Stuart goes out without replying, LEvca as the door
closes behind him, Gillespie!s door opens. The Chief comzs
out, )

GILLESPIEL
(suspiciously)
Who was just herz?

SAM
.Doc, Chief. Taxin' the deceascd
over to Ulam's,
(holding out
the pictures)
For you,

Gillespie takes the photos, pushes throug.. the broicen gate of
the counter, watches it flap a moment, louks over at George.

GILILESPIE
Thought I told you to get this
fixed.

GEORGE

Not me, Chief., Maybe you told
the day deslunan,

Gillespie tightens his jaw, moves toward the chair in front
of which the watchful Tibbs stands,
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55 CONTINUED:
Gillespie comes in slowly, alnost heavily, takes the phone,

GILLESPIC
Gillespie,

He listens, then:

GILLESPIE

(eyes on Tibdbbs)
Your numbter one homicide boy, huh?
Vell, we don't need him around lcre,
Chief, We'll wrap tiiis up all v
ourselves next couple of hours,

(a beat, seitling

into it now)
Jee, down here in Sparta, we doi:'t
have the proble:m you got up the:re,
No riots., No mobs running throvzh
our strecet:s. Nohody yelliag 'Dhrn,
taby, ourn!!' down hewre in Spartc,
e got time tc keey the law,
Appears to me you need tiiis boy of
yours more than we do, So I
cspecially beholden to you for
offering us suci: a topnotch pilece
of manpowver as Virgil, Thanks
again, Chief, ‘Eye now,

Flushed with the pleasure of being sarcastic with so important
an officer as the Chief of Police of Philacelphia, Gillespie
hangs up tihe telephonec,

He and Tibbs measure each other.

Ao

. GILIESPIE
That!'s your wallet oin the desk
there, boy.

Tibbs piclks it up, pockets ic.

GILLESPIE
Nobody touched it. Ve're paying
for that call out of our own budiget!

He starts out, Tibbs remaining tautly in room-center.
Gillespie stops in the doorway, his hack to Tibbs,.

GILLESPIE
Ever examine dead bodies?

TIBBS
(quietly)
Oftener than I 1like.

Now Giilespie gives him a look over his shculder,
(CONTLTUED)
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57

58

CONTINUED: (2)

GILLESPIE
Well?

There 1s challenge in the look - and insul: - and something
else too (Gillesple's secret knowledge that he personally
hasn't the least damn idea how to go about examining a
corpse).

Glllespie lets the challenge float there for a second,
then he continues out,

Tibbs seems to be fighting some kind of 1lnner war with
himself, but he goes out after Glllespie.

CUT TO:
OMITTED

EXT. ULAM'S FUNERAL PARLCOR - A FLICKERING NEON SIGN -
GILLESPIE'S JUST~PARKEZ PATROL CAR - NIGHT

Doors on either side slam behind Gillespis and Tibbs, both
already en route to the entrance of the pcrlor.

INT'. THE PARLOR - A MAN WEARING PINCE-NEZ - NIGHT

walts Just inside. He has slipped a shag.y cardigan over
silk pajamas, but even in this outlandish outfit appears
properly runereal. He holds out a welcoming hand to
Gilllesple. but his eyes home towards Tibbs 1n a condemning
radar sweep.

MAN
Ted Ulam, Chief. We haven't had
the pleasure.

Gillespie ignores the hand.

GILLESPIE
Where's Colbert's body?

i ULAM
Got him downstairs.

But Ulam, eyes fixed on Tibbs, remains umoving.
GILLESPIE
3 (curtly)
He's with me.

Ulam looks glum, but he defers, He leads off, Gillespie
pushing after him, Tibbs following.
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59

60

61

INT. A ROOM - FULL SHOT - NIGHT

Doc Stuart is covering with a sheet the still-clothed body
on a single slab in room center. The room is outfitted
with large stainless steel tubs, shelves and cabinets.

Glllespie crosses directly to the body. He almost appears
to have some idea what he 1s supposed to be doing, but the
pretense collapses when he 1lifts the top edge of the sheet,
stares down with obvious annoyance and bafflement a2t the
mystery of this untimely death.

CLOSE ON TIBBS

His lustrous eyes reflect his awareness of Gillespile's
bafflement and inexperience.

FAVORING GILLLESPIE

staring at the dead man., Doc lights his pipe philosophi-
cally.

DOC
Ten cents - ten million dollars
- Just doesn't matter when a man's
time comes.

Gillesple lowers the sheet,

ULAM
I could give her a far better
service rigzht here in Wells than
sne'll be ablie to buy up in
Chicago - for half the money.
Why, I got a casket out there
that...

GILLESPIL
(overlapping -
to Tibbs)
You want to take a loolk?

(CONTINUED)
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2?‘
CONTINUED:

Tibbs approaches the slab, Gillespie sees how Ulam and the
doctor stare at the Negro, It sults his mood tc let it
bother them, not to explain Tibbs to them, Jjust as nobody
had explained Tibbs to him and caught him in this god-damned
embarrassing position in the first place,

CLOSER ANGLE - TIBBS AND THE DEAD MAN

Tibbs doesn't merely 1lift a corner of the sheet (as you've
seen 1t done all these years in movies), He folds the sheet
back all the way, holds 1t out behind him, expecting someone
to take it from him - as they do 1n Philadelphia at the
police norgue.

But nobody moves, Tibbs looks around, sees the hard face of
Ulam and the interested face of the doctor. Tibbs places
the sheet on the floor, turns back to the dead man,

CLCSE ON TIBBS

looking down with a kind of curilous tenderness,

ANGLED ON THE THREE WHITE MEN

watching Tibbs raise one of the dead man's hands, exXamlne
first the palms, then the fingernalls., Tibbs looks pleased.

TIBBS
New manicure, That's good.
That's very good,

The others react, Tibbs replaces the hand; moves up to peer
at the massive head wound,

TIBBS
(thoughtfully)
I+11 need a few things...

GILLESPIE
Such as?

TIBBS
Silver nitrate, distilled water,
acetlc acid,..

Tibbs rubs one hand alongslide the cheek and jaw of the dead
man,

TIBBS
.+, ammonium hydrosulfide, benzidine,
superoxlde of hydrogen,..

(CONTINUED)
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CONTINUED:

He progresses to the feet. Gently, he unties one of the
dead man's shoes, places the shoe on the fioor, removes one
sock and examines the foot and ankle,

TIBBS
... copper powder, a six-inch
celluloid scale, a thermometer,
camera with a double-extension
bellows - and, of course, film,..

He examines the knees of the dead mant's trousers.

TIBBS
... some envelopes, tissue paper,
tape, tweezers, calipers,
toothpicks...
(a faint smile)
I did bring my own pen,

ULAM
Toothpicks?! Copper powder!
Whatts all this about, Chief?
Who is this boy anyway?

GILLESPIE
(irritably)
I asked him to look at the body,
that!s who he 1is!

Tibbs glances at his wristwatch.

TIBBS
It's now four forty-five. What
time was this man killed?

GILLESPIE
Wood found him at three. Doc
figures he was killed an hour

earlier,
TIBBS
(to the doctor)
At two?
DoC

Maybe a little later - two-
fifteen, two-thirty?

Tibbs considers the doctor.

TIBBS
(softly)
Would you please feel the face
and jaw, sir?

(CONTINUED )
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29.
CONTINUED: (2)

The doctor comes over and touches the face of the dead man,
The doctor reacts., Slowly, he raises his eyes, looks into
Tibbs!',

TIBBS
Am I mistaken? Or has rigor
begun?

DocC
It has!

TIBBS

You notlce, too, that post-morten
lividity 1s present 1in the lower
portions?

Doc looks down at the ankles, has to nod,

TIBBS
So the time of death really has
to be earlier. Would you agree?

Impressed, the doctor begins to nod,

TIBBS

(to Gillespie)
Wer'll be able to pinpoint it once
I zet the thermometer, As you
know, sir, the loss of heat from
the brain 1s the most reliable
index to the elapsed time since
terminal death,

Tibbs considers the doctor and Ulam,

TIBBS
Which of you gentlemen will assist
me?

Nobody moves, but the jangling of the telephone at that
moment breaks the spell of the white men's astonishment in
the face of such professionalism from a colored man, Ulam
plcks up the phone,

ULAM
Ulam's Funeral Home,
(1istening, then)
For you, Chief,

Glllespie takes the phone.

GILIESPIE
Gillespie,..
(1istening)
Right away,

(" ONTINUED)
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CONTINUED: (3)

He hangs up, starts for the dccr, stops, lcoks back at
Ulam and Doc Stuart.

GILLESPIE
Wood tried to stop Harvey Oberst
up on Polk Street, Oberst, took

off.
(a beat)
Whatever Virgil wants, get him,
hear?
He goes out.

TIBBS
Where can I wash - before we
start?

ULAM

(a long pause)
Washroom's out that door.

EXT. TALL GRASS - CLOSE SHOT - HOUND IN FULL CRY - DAWN
as i1t whips past CAMERA.

CLOSE SHOT - MAN'S FEET IN BOOTS

wading through wet, swampy grass.

TIGHT SHOT - HOUND

stopping, tired, panting.

TIGHT SHOT -~ YOUNG MAN
Like the hound, he stops, breaths heavily.

LONG PAN SHOT - A PACK OF HOUND DOGS

in full pursult. Behind the dogs trot men with guns.

CLOSE MOVING SHOT - THE QUARRY

is young, probably twenty, more a grown boy than a man.
The worn blue denims which cling to his skinny legs are
sodden at the knees where he has fallen in the dawn-wet
grass., Behind him is the SOUND of the hounds in full ¢
pressing.

¥y,
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68

69

70

TOA

T70B

70C

70D

TO0E

CLOSE MOVING SHOT - AT LOW ANGLE - THE DOGS

followed by a panting DEPUTY SHERIFF with a shotgun.

ANOTHER ANGLE - THE BOY

emerging from thick undergrowth. He stops close to CAMERA,
looks off.

EXT. MISSISSIPPI RIVER - BOY'S POV - DAWN

stretching towards Arkansas, A paddle-wheel dredge boat
can be seen in the distance.

MED, SHOT - THE BOY

reacting to o.s. SOUND of hounds. He moves toward river
bank. CAMERA PANS him along barge-loading area.

ANOTHER ANGLE - ACROSS PILINGS AND DESERTED CRANE-LOADING
EQUIPMENT

as Boy scrambles up and EXITS at full spced.

EXT. BRUSH - CLOSZ SHOT - DAWN

SHAGBAG MARTIN, a deputy, as he pushes thirough undergrowth,
hampered by a portable walkie-talkie.

SHAGBAG
Fetch 'im out! Fetch 'im out!
He!'s headin' for the river!
Over here! He's headin' for
the river!

As Shagbag moves past the CAMERA, we again see glimpses
of the river.

EXT. RIVER BANK - LONG SHOT - BOY - DAWN

running along river bank with a row of houses in the b.g.
Two or three NEGRO PEOPLE are seen emerging onto the porch
of a house. They silently watch the boy run by. The dogs
can still be HEARD in the distance.

EXT. PORTION OF THE STRUCTURE OF A HUGE BRIDGE - HIGH WIDE
SHOT - DAWN ’ .

showing the river in b,g. as Boy enters shot and scrambles
towards a maintenance ladder.
(CONTINUED)
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CONTINUED:

He climbs ladder into CAMERA, Breathing heavily. He slides over
the rail, CAMERA REVEALING highway signs marking Mississippi/
Arkansas border., CAMERA CONTINUES to PAN with the Boy as
he begins to run across the long, deserted bridge. His footsteps
ECHO in the quiet of the early morning. The SHOT is HELD as
Cillespie's police car enters the SHOT. The police car pulls

- alongside the running figure.,

INT. CILLESPIE'S PO LICE CAR - SHOOTINC FROM GILLES PIE'S
POV - DAWN

through passenger window at the running Boy . Boy looks frantically
at Cillespie, starts to slow down.

EXT. CENTER OF THE BRIDCE - DAWN

as Gillaspie and the Boy come to a stop.

INT. GILLESPIE'S POLICE CAR - CLOSE SHOT = C ILLESPIE - PAWN
as he puts his arm on back of front seat and Icoks at Boy with no

more smile than a turnip.

EXT. BRIDGE - CLOSE SHOT - BOY - DAWN

stopped. Tired. Forlo;n. Done=in,

INT. CILLESPIE'S PCLICE CAR - CLOSE SHOT - CILLESPIE - DAWN

SHOOTING through passenger window to incfude the Boy, HARVEY
OBERST,

GILLESPIE
Harvey.
Harvey doesn't react.

GILLESPIE
Whenever you're tired, get in. x

CUT TO:
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LXT. THID POLICE JTATION - DAY SHOT - Al ULl SR MCDEL Zzinsd -
DAVH
eases to a stop 1n Fronu. TiLLs zets out «i the sedan,

waves to Doc Stuart rehiind ti.e wneel, Doc »nulls awey as
Tibbs goes aloing the sidevalll toward a door, Tibbs carries

a large, well-wrapped bunale, securely tiecd with cord. Tibus
enters the door marlked PQOLICE.

INT. THE FOYER AND RECEPTICN AREA - FULL SEOT - DAWN

Tibbs comes in, discovers the area is untenanted, He starts
toward the Chief's office, even as its door opens and George
Courtney comes out. Seeing Tibbs, George railses a hushing
finger to his lips, closes Gillespie's door, gestures inside
secretively.

GEORGE
(volce low)
lirs, Colbert,

TIBBS
How did she take it?

GEORGE
Chief nhad t¢o leave 'fore she got
here, <She still doa't know.
CLOSER ANGIZ - TIBDS

frowns.

ANOTHER ANNGLE

as George settles in front of his deslk., Tinbs sets the
bundle down, lieads toward Gillespie's office, George Llooks
surprised as he sees what Tibbs is doing - opening the door
of Gillespie's office,

GEORGE
(more a complaint,

than a command)
Can't go in there, boy!

INT. GILLESPIE'3 OFFICE - A YOIMAN - DAWN

stands at the viindow, looking out at the be:inning day,
Hearing the door open, she turns.

FROM HER ANGLE - TIBBS

in the doorway.
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CLOSER ANGLE - THE WOMAN

is MRS, LESLIE COLBERT, in her late thirties. She has
dressed hastily. Her hair is still uncombed. Yet there 1is
nothing in her eyes to indicate she attaches anythlng cne
way or another to Tibbs' skin color.

ANCTHER ANGLE - TIBBS

comes into the room and closes the door. He can see that
the woman is trying hard to remain calm, but his arrival
seems to trigmer a flood of questions.

MRS. COLBERT
Where's my husband? Whatts
happened? Why won't anybody tell
me what's happened? Hets all
right, isn't he? Nothing's
happened, has 1t?

The barrage stops. The silence would be overwhelming were
it not for the squeal of the overhead fan,

Tibbs crosses to the switch, flips off the switch. Now the
room is truly quiet.

TIBBS
Your husband is dead, Mrs. Colbert.

CLOSER ANGLE - MRS, COLBERT

CLCSE ON TIBBS

wanting to make 1t easier, knowing no other way but this way.

FAVORING MRS. COLBERT

She could be some stricken animal, standing alongside a road,
next to its mate which has just been struck down by a
passing truck,

MRS. COLBERT
Houo (finally)
ow?

TIBBS
Somebody - killed him.

MRS. COLBERT
(from a great distance)
Who?

(CONTINUED)
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CONTINUED:
Tibbs shakes his head,
MRS, COIBERT
It's - hot in here.
(a long beat)
Don't you think?
Tibbs turns on the fan again, It resumes its dry protest,

MRS, COLBERT
Thank you,

She stands motionless, her eyes on the floor,
MRS, COLBERT
If you - don't mind,., may I -
be alone?

Tibbs goes out and closes the door behiand him,

INT, THE FOYER SWITCHBOARD - TIBBS

stands with his back to the door. He looks across at:

FROM HIS ANGLE - GEORGE

watching him curiously,

FAVORING TIBBS

as he hears the first muted sob break from the woman inside,

It hits at Tibbs the way 1t always does, no matter how many
times he has gone through it, that first wrench bursting
free,

In the b.g., Chief Gillespie storms in with Sam, two officers
and the prisoner from the swamp, County sheriffs bringing up

the rear,

Gillespie pushes his manacled prisoner ahead of him, then
past Tibbs who has eased aside, Gillespie opens the door
to his office, starts to shove the prisoner inside,

" TIBBS
Mrs, Colbertt's inside. I told
her,
Gillesple gives him a dark, disapproving look,

(CONT INUED)
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TIBBS
Sir!

Glllesple loolis backt at nim,

TIBBS
Atout the examination I made at
Ulam's - you want to know what I
found?

88 CLOSER ANGLE - GILLLESPIT
He's riding high. e's suddenly almost jovial,

GILLESPIE
Around here, Virgil, we don't
need books and microscopes.
Around ere we Jjust go out and
bring our man in. You tell tha
to your Chief. You tell him we
don't need his help - or yours!

&9 FAVORING TIBZS
He seems net to be listening to Gillespie. Instead he

reaches down, lilfts the bound wrists of t':e prisoner, looks
atv them closecly,

90 TINBS' POV -~ CLOSE ANGLE ON THE HANACLED “iRISTS

91 FAVORING GILLEZPIE
annoyed by Tibus' scrutiny of the wrists,
GILLESPIE
(to the prisoner)
C'mon, boy! In there!

He pushes the prisoner inside.

92 FAVORING SAM AND THE OTHER OFFICERS

SAM
That's tellin' him, Chlef!

) GEORGE
Now we!re grindin' corn!

(CONTINUED)



"IN THE HEAT OF THE NIGHT" 30,
Rev, 8/3/66

92

93

o4

95

CONTINUED:

Gillespie withers them with a look, But Tibbs pays no
attention to them., Instead he is staring into the Chief's

office,

CLOSER ANGLE - TIBBS

as he continues to study:

FROM HIS ANGLE - THE YOUNG IMAN

with his cuffed hands, He stands there, head down, as Mrs,
Colbert stares at him, shocked and unbelieving and confused,

FAVORING TIBBS

TIBBS
Did he conress?

GILLESPIE
He will,

Confidently, he goes incide, slams the door in Tibbs' face,
Tibbs turns back, sees now the white officers; stare at hin,

TIBBS
(to Sam)
The man you arrcsted - i3 he
left-handed?

¢ SAM
How do I inow?

TIBBS
His left wrist and arm looked
thicker than his right.

DEPUTY
I think Harvey 1s a lefty, Hey,
Shagbag, aintt he?

SHAGBAG
tThat if he is? 1'Thatts that make
him?

The officers turn bacik to Tibbs.

TIBBS
Innocent.

The officers react.

CUT TO:
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96

97

INT, GILLESPIE'S OFFICE - MED. FULL SHOT - EARLY MORNING

as Gillesple alternately studies his prisoner and Mrs,.
Colbert, The woman turns from the young man with a kind of
inward shudder, sees hovw Gillesple looks at her with his icy

eyes,

GILLESPIE
I won't lteep you, Mrs, Colbert.
I just want to ask you - this
belong to your husband?

He holds out an expensive-looking alligator-skin wallet,
Despite her grief, the woman nods,

OBERST

(an outcry)
I picked it up, I tell y'! He
was already lyin' there. It was
lyin' there next to him, If I
hadn't took it, somebody else
woulda! I jes' picked it up,
thatt's all I did!

Gillespie opens the door, propels the young man into the
reception area,

GILLESPIE
Book him!

Gillespie turns back to Leslie Colbert,

GILLESPIE
Can I have someone drive you to
the mortuary?

She nods her head, gets up, moves in shoclk toward the door.

. MRS, COLBERT
Could someone call our office

at the hotels,., Telli them where
I'1ll be.

She goes out of his office, he following.

INT. THE RECEPTION AREA,- FULL SHCT - EARLY MORNING

as the woman 21d Gillespie come out, Gillespie discovers,
with some annoyance, that Tibbs is still hanging around, WNot
only hanging around, but settled beside one of the four desks
in the muster room., His suitcase and a wrapped bundle on the
desk in front of him,

(CONTINUED)
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GILLESPIE
Martin, you take Mrs, Colbert
over to Ulam's, Wood, ycu run
Virgil down to the depot.

Mrs. Colbert has already started toward th=s door. Tibbs
gets to his feet. Sam, bursting with the news and daring
to balt the Chief, eases forward.

SAM
Virgil here, Chief - he thinks
Harvey's innocent.

The other officers have been wailting for this moment, anti-
clpating Gillespie's outraged reaction. At the door Mrs,
Colbert stands frozen by the statement. Gillesple simply
stares from Sam to Tibbs.

GILLESPIE
(softly)
I'1]l be damned!

Tibbs glances across at Mrs. Colbert, sees her reaction,
1s reluctant to pursue the matter in front of her.

TIBBS
(to Gillespie)
Could I - talk to you about 1t =

privately?

It 1s too much for Gillesple. He lets out a cry, as from a
bull.

GILLESPIE
Look here, Virgil!

He waves the dead man's wallet in front of Tibbs' face.

GILLESPIE <
Colbert's wallet. We took it @) &
off Oberst! You think Mister N @
Colbert just handed it +o him? S5
AN & &
TIBBS N I
I don't know. Oberst might <D oyt o e
have come along - after the oo
crime - found it -"picked it éooasgﬁf,;’_f
up. I don't know. 4:'&? o
“F Far

MRS. COLBERT -~ OL
. (st1ll in shock) ‘ >
That's what the boy saild he did. é?

{CONTINUED)
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100

101

CONTIIHUED:

Tibbs gives Gillespie a lona look, then slowly, deliberately,
picks up his suitcase and the wrapped parcel.

TIBBS
(quietly angry)
I'11 have the FBI lab send you
the reports from this. Not that
it'1l make any difference,..

FAVORING MRS. COLBERT

She has moved back into the center of the area and now con-
fronts Gillespie, who is being hit from all sides.

R3, COLBERT

My God: What kind of - place
is this?

(it's been building

in her)
It wvon't work. You hear me? I
know somebody had my nusband
121lled! I'm not going to let you
cover up!

She zives niim a final damning look, moves resolutely to the
door and goes out,

There is a long, agonized silecuce during which all eyes focus
on Gillespie, Gillesple, not knowing quite how to cope with

the developments, fixes his ixe and his barrlement on Tibbs,

He reaches for tne parcel Tibos holds.

GILLESFIE
I'1ll take that!

TIEBS
(cool, shaiting
his head)

I'm sending it in, Personally!

GILLESPIE
(almost shouting it)
Lock him up, Wood! Withholding
evidence. Lock him up with Oberst,
They make a sweet pair!

Gillespie goes into his office and slams his door. At once
the other officers break into derisive, delighted laughter.

(CONT INUED)
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101 CONTINUED:

Sam even claps a congratulatory hand on Tibbs' ‘shoulder as
he leads him off toward the cells, CAMERA MOVING with the
two men,

SAM
Nobody threw your brains to the
hogs, Virgil, that's for damn
sure}

102 INT, THE CELLBLOCK - ANGLED ON TIBBS AND SAM

coming down the corridor past a row of unoccupled cells.
Sam stops 1n front of the one cell which is occupied.
Harvey Oberst is slumped disconsolately on one of two
cots, but when he sees Sam unlocking the bars and bringing
in a Negro as his cellmate, he jumps to his feet,.

OBERST
Man, not in here! Put him
somewheres else!

Sam ignores the protest, closes Tibbs inside with Oberst,
woes off down the corridor even as Qberst calls after him,
pleading,

OBERST
You hear me? oW come in here:
Hey!

But the clanging of a distant door mari:s Sam's respconse,
Now the silence comes down over the cell block.

103 CLCSER ANGLE - OBERST

watching Tibbs, Tibbs pays no attentlon to the white man.
Tibbs settles on his own bunk, leans his head against the
wall, closes his eyes, not in sleep, but in thought. Oberst
continues to glare at him.

OBERST
What you doin' wearin' white
man's clothes?

Tibbs opens nis eyes, considers the hostile young man in the
torn shirt and tattered blue jeans.

TIBBS
I bought them from & wiilte man,

Oberst advances on him,

(CONTINUED)
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103

CONTILIUZD:

He flashes

OBERST
(a long beat)
iTho you thiak you are, boy?

TIBBS
(quietly)
All you got,
OBERST

(a sudden shout)
I don't need you!

TIBBS
Look, Harv...

his police badge. Oberst stares at it, frowns,

TIBBS
I'm on your side.

OBERST
(reading the
badge number)
Po-leece, Philadelphia, You?
You're a - cop?

(CONTINUED)
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103  CONTINUED: (3)

TIBBS

And left - when?
OBERST

Not 'til closin' - after one.
TIBBS

Witnesses who can speak for you?

OBERST
Packy - Bert - Les.

Tibbs nods, pleased,

TIBBS
Ever been in trouble with the
police before?

Oberst doesn't answer.

TIBBS
(continuing)
I can ask at the desk.

OBERST
(finally)
Well, they brought me in one
time 'count of Delores Purdcy.

TIBBS
On what charge?

OBERST
This Delores - she's real proud
of what nature done for her, y'
know? We're on a date, up to
Clarke's Point. Anyway, she
asks me - you see - she asks
me - don't I think she got a
classy build an' I say sure and
she starts to show me - I dldn't
do nothin' wrong. I just -
didn't stop her from tryin' to
prove her point. Then thils cop
Sam Wood - he comes outa the bush
and hauls me 1in,

TIBBS
Apparently, they let you go.

(CONTINUED)

L,
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103 CONTINUED: (4)

OBERST
Tole me not to mess with her
no more. She lives over on
Third, 'bout a block from me.
Walks around the house in the
altogether. An! after dark -
with the lights on! Vell,
somebody sure oughta make her
stop doin' that!

Tibbs smiles wryly, knowing he is hearing the truth., He
gets off the bunk,

TIBBS
Let me see your hancs.

Harvey looks puzzled, tut holds them out. Tibbs goes
over them careiully, fiont and bacl:,

OBERST
What you doin'?

TIBBS
Hold still. Hold still.

Tibbs takes a file from his pocket, digs under one of the
young man's nails, examines the scraping carefully.
Suddenly he smiles at Oberst, a wide, bright smile full of
confidence, then turns, discovers that Gillespie and Wood
are standing there, outside, in the corridor, watching.

GILLESPIE
(quiet now and caln)
Give him the waiver, Wood - for
false arrest.

Sam passes it through.

GILLESPIE
And a pen!

TIBBS
Forget it!

GILLESPIE
Sign!

Tibbs shrugs, signs, hands paper and pen back to Sam.

GILLESPIE
Let him out, Wood,

(CONTINUED)
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103  CONTIWUED:

(5)

Wood opens the cell door and Tibts comes out with his g

Wood lociks

With Tibts,

Oberst in - by hilmself now,

GILLESPIE
(to Tibbs)
You can catch the twelve-ten,
Oh, and on your way you just go
ahead and mail in that neat little
parcel of yours to the FBI,

they start away down the corridor,

after them plaintively,

104 MOVING SHOT - THE GROUP

as they he

They leave

ad out toward the muster room,

TIB3S

(to Gillespie)
I've asked them to send the
results to you. Meanwhile, 1t
might not be a had idea 1if youta
release Harvey Oberst, His onl:
rnistalie was taliing a wallet froi
uhere soimebody cdeliterately pla:;ted
it, At the time of the murder, he
was somewhere else - and I thinu
he can prove that.

the cell corridor.

105 INT, THL RECEPTION AREA - MORNING

as Tibbs,

Gillespie

Oberst lookilng

Gillesple and Sam come out of the corridor.

GILLESPIE
Sure, I forgot, Yout're that
city-boy - bright as a bilrd and
twice as proud - who checks the
braln with a thermometer., You
probably ltnow the exact time
Colbert was killed,

TIB3S
About 12:30 - whille Harvey was
still shooting pool. There!s cue
chialk under his nalls - not dried
blood. Harvey never came near
the actual scene of the crime.

blows out hls breath.

(CONTINUED)
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105

106

107

CONTINUED:

GILLESPIE
Thank the Lord I don't 1live in
Philadelphia! Wouldn'*%t theat be
a sad come-up?

Tibbs picks up hls suitcase, moves toward the front door,
When he reaches 1it, he looks back at Gillespie,

TIBBS
Colbert was killed sorzevhere else,
then moved to Main 3treet - to
thhe place where Wood - and Harvey -
found him,

CLOSER ANGLE - GILLESPIE

reacting to this bLombshell,

TIBBS
moves to the door.

TIB3S
Goodbye, Chief,

Tibbs goes out, closing the door after him, Nobody moves
for what seems to be an eternity - until Gillespie turns
toward his officers.

GILLLESDIE
“Tood!

SAH
Yes, sir?

GILLESPIE
Aren't you supposed to be off-
duty at eight?

SAl
Only five after, sir, And I
don't want to miss nothin'., I
mean, I want to do what I can,
case you need ne.

GEORGE
(chiming in)
That's 1t, Chief,.

GILLESPIE
(a low sigh)
Courtney!

(CONTINUED)
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CONTINUED :
GEORGE
Yes, sir,
GILLESPIE
Change the charge to theft,
GEORGE
(reacting)

Harv? From murder - to theft?

GILLESPIE
We got anybody else locked up
back there?

GEORGE

No, sir,

GILLESPIE
Then do what I tell you!

Gillespie slams hils office door, George throws up his
hands, Then the switchboard lights up, George takes the
incoming call,

ANOTHER ANGLE

GEORGE
Police Department, Yes, het!s
here., Hold on, sir...

George rings Gillespie's office.

GECORGE
Mayor on the line, Chief,

He closes the swltch, looks up at the wall clock,

GEORGE
Half a buck says fifteen seconds,

SAM
Ten!

They watch the second hand sweep around. It has passed
elght seconds when Gillesple's door flles open and the
Texan comes out,

GILLESPIE
(over his shoulder)
I'll-be with the Mayor,

He goes out, Ten seconds have elapsed, George fishes out
a half-dollar, lobs 1t aecross to Sam who catches 1it.

CUT TO:
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110
THRU
116

117

118

118A

EXT. THE STREET - PAN SHOT - GILLESPIE'S PATROL CAR - MURNING

swings out of the police parking area, sli.ies into early
morning traffic.

OMITTED

EXT. FARM IMPLEMENT AGENCY - FULL SHOT - MORNING

Gillespie emerges from his police car and enters the showroom.

INT. SHOWROOM - MORNING

THE CAMERA TRACKS Gillespie across the showroom toward a glass-
enclosed, partitioned office. 1Inside the office we see MAYOR
WEBB SCHUBERT. Mr3, Leslie Colbert is with him., Gillespie
enters the office and interrupts them in mid-confrontation.

INT. GLASS-ENCLOSED OFFICE
as Gillespie enters,

GILLESPIE
(a nod to Mrs. Colbert,
then to the Mayor)
Morning, Mayor.

The Mayor looks from Mrs, Colbert to Gillespie glumly.

MAYOR
Hardly a good one, Chief, What's
this Mrs. Colbert's telling me
about a - a cover-up arrest?

Gillespie levels a long look at the woman.

GILLESPIE
I dropped the charge, Mrs. Colbe:w,
(a beat)
Insufficient evidence.

, MAYOR

(vastly relieved)
I told you he was nobody's man!
That's why we reached into Texas
to find him!

(CONTINUED)
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118A

CONTINUED:

MRS. COLBERT

(a long beat)
I never knew much about - my
husband's work.., but I always
knew - what mattered to him.
Building this factory - here -
in this town - that mattered.

(MORE )

(CONTINUED )

50
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118A CONTINUED:

MRS. COLBERT (cont'd)
(another beat)
I'm going to see it zets done.
But only on one conditicn!

MAYOR
Mrs. Colbert, I'm grateful,
Believe me - real gratefull I
mean, I wouldn't blame you if you
Jjust packed up all those eanginecrs
and blueprints and took 'em
someplace else. Uouldn't blame you
a bit!

MRS, COLBERT
(too quietly)

That's what Mr. Endicott is
counting on, isn't he?

MAYOR
Well, now you have to try to
understand how a man like Endicotz
looks at these things.

MRS, COLBERT

Oh, but I do!

(a beat, then her

eyes on Gillespie)
I came by to - to make it as
clear as I possibly can - I don't
want that Negro officer taken off
this case!

MAYOR
(astonished, turning
to Gillespie)
Negro - officer?

GILLESPIE
From Philadelphia. Just -
passinz throuzh.

MRS. COLBERT

If it weren't for him, your
impartial Chief of Pollce would
still have the wrong person
behind bars.

(a veat)
I said I had a condition. I want
that offlcer given a free hand.
I want the guillity partles arrested -
no matter who they are!

(MORE)

(CONTINUED)
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118A  CONTINUED: (2)

MRS. COLBERT (cont'd)
(a final beat)
Otherwise, I'll do exactly what
you say you wouldn't blame me
for doing - I'll pack up my
husband's engineers and...
(an inditement)
.. leave you to yourselves!

She turns, goes out, the Mayor and Glllespie looking after
her,

119 CLOSER ANGLE - FAVORING GILLESPIE

MAYOR
(finaily)
I want to see you come through
this! You hear?

GILLESPIE
Even 1f it turns out Endicott's
got a toe in the trough?

MAYOR
(a long beat)
Even :hat.
(another beat) '
But do it fast. DNow what about
thls Negro officer? She seems to
have a2 lot of confidence in him.

GILLESPIE
Some kind of - homicide expert -
so he says. But I don't need him!

MAYOR
You mean, you don't want him!
But you do need him!

(a Deat)

Suppose hre—turms up the killer.
He has no pollce power here.
He'll have to hand him over on
a platter. Right? And 1f he
falls, you're off the hook, It
was Mrs. Colbert's idea in the
first place, see what I mean?
It works all the way around, for
all of us,

Gillesple takes a deep breath, goes out.

CUT TO:
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120 EXT, THE TRALNY STATION - MOVING SHOT WITH ©IBBS - MORNING

as he steps onto the train platform. Aside from a white
baggage supervisor in a worn uniform no one else is on the
platform, The supervisor is checiking a shipment.

TIBBS
Is there a place around here I
can get something to eat?

BAGGAGE lMASTER
Well -~ therets Mary's = 1cross
toun,

TIBLS
(a beat)
Thanlks.,

He starts away.

BAGGAGE MASTER
Boy! Machine in the waiting room
- candy and peanut bars,

TIBBS
Thank you,
(a faint smile)
anyway.

Tibbs mcves away, CAMEPA OVING with him until he comes to
tihe saue door through which only a few hours earlier San
Wood had hustled him. Tibbs puts down his sultcase and

settles hinself on a baggage wagon, He loosens his tie, dis-

covers Gillespie couing down tiwe platform Coward him,

121 CLOSE ON TIBBS ‘

reacting,

122 HIS POV - GILLESPIE

coming closer,

123 ANOTHER ANGLE - TIBBS AND GILLESPIE
as the Chief stops near Tibbs,
GILLESPIE
This train - any reason you got
to catch 1t today?

(CONTINUED)
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123

CONTIHUED:

TIERS
T.ots of reasons.

GILLESFIE
Guess I have bteen pretty rough.

TIBBS
That's not one of them,

GILLESPIE
If I aslied you to stay a while,
what would you say?

TIBBS
(almost smiling)
No,

GILLESPIE
Be a world of satisfaction in
norsevhinping you, Virgil:

TIBBE
iy father used to say that. Evzn
Go it - now and then.

GILLESPIE
ot enough to suit me!

Glllespie pulls out a thin cigar, lights it, blows out smoke,

GILLESPIE
This townl needs a factory,.. liister
Colbert -~ he came down from Chicago
to build one. A lot of people
are ror that, But a lot are agalnst
it, too, I've heard it told herd
be hiring as many as a thousand men

‘= haltf of 'em colored. Know what

that could mecan, Virgil?

TIBBS
It probably got him killed.

GILLESPIE
That's what- Mrs, Colbert claims,
She wants us to catch her a killer.
No killer, no factory, thatts
ab2ut the size of it, It means
joos for colored, you follow me?

. TIBBS
I'1 going home!

(CONTINUED)
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123  CONTINUED:

(2)

GILIESPIE
LUt theytre vour people!l

n

0 3

TBR:3
ot mirne. Yours! You made LS

scene!

CILIESPIE
You trying to male me bes you?
Tnat what youtre after?

TIBBS
(fiercely)
Chief, I'm vp to here with your
toun! '
GILLESPIE
(a beat)

Now, boy, for once I'm going to
i10ld my Ctemper! I'm telling you,
youtre stayinit Youtre going Lo
stay right here and help me beat
this killing 1f I have ©to call
your Chief tack and rerind him
what he ordered you to do!

Tiktbs reacts and Gillesnie sees that Tibbs realizes this
stratazem would indeed wori,

GILIESPIE
But I won't have to do that
hecause you're just so damned
smart, so muchh brignter than all
the rest of us poor stupid white
nen, youtre goeling to stay just to
show us! Your head!s so big you
could never live with yourself
unless you put us all to shame,
Virgil, you going to pass up a
chance like tnat?

TIBBES
You make it very tempting.

The two men stare at eacn other a long moment, their faces
hard and unfricndly, Then Gillesple turns, starts back along
the platform,

(CONTINUID)
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123 CONTINUED: (3)
Tibbs piclks up his suitcase and slowly follows him,
CUT TO:

124 EXT. A GARAGE IN THE NEGRO PART OF TOWN - SHOT - DAY

We are below ground level in a grease pit with a huge Negro
who 1s grease-gunning a car squatting above us,

(CONTINUED)
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124 CONTINUED:

The Negro has a barrel-chest and massive arms. He wears a cotton
T-shirt, He cbserves four aniles pacing in above him, hears:

CILLESPIE
Jesg |

Jess comes up a short flight of wooden steps,

125 ANDTHER ANCLE

Now we see the broken~down garage, the carcass of a cannibalized
car bleaching in the morning sun, caissons of worn tires, the scattering
of broken parts, and adjoining the garage and gasoline pumps a shabby
house from which the laughter of children rings brightlv. Jess wipes
his hands on a rag, looks past Gillespie at Tibbs,

GILLESPIE
This is Virgil, Jess. He's working for me,
He needs something that runs. .You fix
something up ?

JESS
What | fix, runs. Who pays?

CILLESPIE

Police.
Joss nods. Tibbs rermoves his suitcase and his book fron: the patrol car.

CILLESPIE
(to Tibbs)

You know where ta find me.

Citlespie gets into the car, swings out and away, the dust from his
spinning rear tires hanging cloud-like.

126 CLOSER ANGLE - JESS AND TIBBS

measure each other,

JESS
(softly,suspiciously)
What're y' doin' here, man? X

TiBBS

Policeman,

JESS

You're a policeman,here? In Sparta? X

{Continued)
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126

127

\n
A

CONTINUED:

TIBBS
Passing through.

JESS
The slow way, looks time,

T IBBS
They had a murder. They don't
Know what to do with it, They
need a whipping boy.

JESS
(a long beat)
How you gon' keep both feet on
the ground?

TIBBS
By finding out who did it.

JESS
You got a roof?

TIBBS
I'1l find a motel.

Jess lauglis to himself, bLut out loud, and picks up Tibbs:
sultcase,

JESS
Tiolar (calling)
yiola,

A woman, surprisingly young, opens the back door, looikks out.
Tuo chlldren, owl-eyed, cling to her dress, pcer out at the
stranger,

JESS
Corpany.

Tibbs, unused to this lcind of lospitality, stands, unmoving,

JESS
Come on, man, come on,

Jess moves off with his bag toward the back door, Tibbs at
last following,

CcuT TO:
EXT. MAIN STREET OF SPARTA - ANGLED DOWN ON THE CHALX OUTLINE
OF THE MURDERED AN - DAY

Tibbs!' feet enter SHOT. Tibbs kneels into SHCT., Sam Wood
kneels also as CAMERA LOWERS TO HOILD the men in a TWO SHOT,.

(CONTINUED)
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127 CONTINUED:

Tibbs is examining the pavement around the chalk outline. 1In
the t.g. we can see the BLUR of the crowd pressing around and
watening,

SAM
I hear you right, Virgil, back
at the station? You told the
Chief lNister Colbert wasn't killed
here?

Tibbs runs his palm across the surface of the pavement,

TIBBS
(absently)
Thatts right,
SAM

Well, now, Virgil, I'm not a fella
who's too proud to borrow milic,
I'd be obliged you was to tell me
how you figured that,

Tibbs concentrates on the chall outline.

TIBBS
IFron the photographs you showed
me, Now Itz cure,

SAl
Just from loowkin'?

TIEBS
Where's the blood?

Sam looks bacik at thé pavement., Surprisingly enough, there
is little if any dried blood,

TIBBS
When a man dics, blood pressurc
I'alls to zero, Bleceding stops,
In short, Mister Wood, dead bodies
don't bleed.

128  ANOTHER ANGLE
Tibtbs rises.

TIBES

You have a public library?

Sanm rises, too,

(COHTINUED)
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128

129

130

131

132

CONTINUED:

SAM
Main and Jacksen ~ that way - Walkin'
distance ... Mind tellin'me what that's

for?
TIBBS
Back issues of the paper, Weather reports.
SAM
(baffled)

Weather reports ?
Tibbs ducks under the barricade, moves swiftly toward the sidewatk.

The baffled Sam looks up at the sky, as though expecting to find the
answer to the crime revealed there in the clouds.

CUT TO:

EXT. POLICE STATION - CHIEF GILLESPIE -~ DAY

boils out of the door marked PCLICE, CAMERA PANNING him around
the corner of the building, then up thz strect to doors marked CITY CLERK,
He disappears inside.

OMITTED

INT. COUNCILROOM - THE MEN - DAY

stop talking as Gillespic comes in, closes the door after him. All but
one of the five council members are in shirt sleeves, jackets over the

backs of their chairs, One man = ERIC ENDICOTT - has kept his
jacket on. Fans emplaced along the table create a slight humming sound.

At the head of the table sits Schubert, the Mayor.

N‘\AYQ.
Boys asked me to call you over ...

He motions to an empty cheir next to him. Gillesgie ignores the
gesture, remains standing.

(Continued)
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132

133

CONTINUED:

MAYOR
try and clear the air.

One of the mer. - WATKINS - leans demandingly toward
Gillespie.

WATKINS
Just two things: What's bein!
done? An' what's goin' on?

FAVORING GILLESPIE

He lights one of the long thin cigars he carries in his
breast pocket. He blows out smoke, watches the fan catch
and twirl it around. Gillespie makes no attempt to hide
his personal distaste for the Councilmen.

GILLESPILE
Isn't that one and the same
question?

WATKINS

I mean, we wanta know what's bein'
done to clear up the killin'.

Ard we wanta know what's this about
a nigger cop, Don't tell me that's
on2 and the same question!

MAYOR
(a beat)
Gillespie wasn't in favor of him -
I insisted.

There is a horrendous, Jjudgmental silence.
MAYOR

I insisted because Mrs. Colbert
aslked me to!

(CONTINUED)
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133 CONTINUED:

Some of the men react - this puts things in a different
light, A second councilman - DENNIS -~ instantly sides with
the Mayor,

DENNIS
I say Webb done right, I say -
keep her happy. Was her husband
got killed, She wants a
chimpanzee to investlgate, I say
we put a chimpanzee on the job!

SHUIE
(a third Councilman)
I'll buy that!

WATKINS
Not me! That buck runnin:
loose, askin' questions of folks
like he thinks he is somebody.
You know what's goin' to happen?
He'll get nimself killed, You
watch an!' sce he don't!

MAYOR
I'm aware of the risk, Tom, But,
like it or not, we're stuck with
him!

WATKINS
(deprecating)
Not 1f our Chief here was on the
ball! What about it, Chief?
You got the killer in your front
sizhts?

GILLESPIE
(too defensively)
I've got my irons out, don't
worry!

WATKINS
(pressing)
Ever ilnvestigate a killin' before,
Mister Gillespie?

MAYOCR
Tom, climb off Gillespie's back
now{ You know damn well we
didn't hire him off a homiecide

squad!
WATKINS
Well, this'll be his week.

(MORE)
(CONT INUED)
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133  CONTINUED: (2)

WATKINS (cont'q)
1Cause Colbert's or:ly the start.
I say this nigger won!'t live past
Saturday.

MAYOR
Well, I say he stays on the job!
We can use all the help we caan
get. PFaster thls gets cleared
up, faster we'll get back to
normal. And if Tibbs falls down
on the job, we've got a handy
scapegcat for Mrs. Colbert,

SHUIE
I'1l buy that!

DENNIS
What do you say, Eric?

They all look at the one man who has not yet spoken - Eric
Endicott, He has a crag of a head, a noble head, actually,
with eyes ablaze with inner brilliance, He has two care-
less spouts of moustache jutting down on either side of his
slender mouth, giving him a Faulknerian grandeur.

134 FAVORITNG ENDICCTT

ENDICOTY
I could say - I told you sc,
Could remind you I sat in this
same chair not three months back
and tried to caution you. Well,
past and done, God's pity,

He indicts them with his great, pilercin: eyes.

ENDICOTIT
But where is your shame - your
conscience - if not for the dead
man and his wife - at least for
yourselves? Gentlemen, you
killed him!

Nobody answers or challenges him, Only Gillespie stares
back at him, eye to eye,
+
ENDICOTT

When you voted to play his game,

uproot this ecommunity, turn it

into an industrial center, you

signed his death warrant,

(MCRE)

(CONTINUED)
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134

135

136

CONTINUED:

ENDICCTT (cont'd)

Thecze things take time. You can't
legislate tolerance! '

(after a beat)
Well, it's too late to Dbreathe
life back into Philin Coltert,
but it the man's dcath 1s to =
have any meaning, stop and think

what it saxsl

MAYOR
We're past speechmaking, Eric.
Mister Colbert's engineers are
moving fullsteam ahead. His
wife told me that this morning.
And, frconkly, I'm grateful.

Slowly, Endicott rises, stands with immense and courtly
dignity.

ENDICOTIT
(a beat)
Good day, gentlemen. My best
to your families.

He goes out. Gilllespie grinds out his cigar and starts o
the door.

WATKTINS
Where you goin'?

GILLEST IR
'o work,

He walks out.

CUT TG

INT. THE LOBBY OF A EHOTEL - ANGLZD PAST .. RCW OF LLDIRLY
MEN - DAY

sitting 1n sagging sofas in the worn, barogue lobby. Titlks
appears in the b.g. at a rront window., e looks in, follows
his glance by entering. The elderly typss, all whites, put
down their magazines to watch.

TIBBS

approaches the. thin-faced man at the desk. Tibbs reaches
into his Jacket and the clerik takes a half-step baclk until
Tibbs comes out with his wallet. He opens it, displays
his police badge.

{CONTINUZD)
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136

137

138

CONTINULC:

TIBBES
(closing the wallet)
I'd Like to spealk to the clerit
who was on duty last night.

The clerk stares back at him evenly.

CLERK
He left on vacation tihils morning.

TIBBS
(a beat)
How about last night's list or
calls through your switchboard?

CLERK
Afraid that's not possible.

TIBBS
(another beat)
They can be subpoenaed.

CLERK
We had a little fire. Nothing
seriots. But all this week's
paperwork seems to have - gone
up in smoke.

CLCLSE ON TIBBS

considering the thin-f'2~ed man.

THE MAN

peers back at him with a look of superiority. Bchind the
clerk a woman plugs and unplugs calls at the small switch-
board. Suddenly Tibbs moves away, toward the elevator.

(CONTINUED)
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138 CONTINUED:
CLERK
(alarmed)
Just a minute! You can't just walk ... x
139 TIBBS

arrives at the elevator. A young Negro in uniform is at the controls.

TIBBS
Mr. Colbert’s suite.

The young Necgro hesitates. He looks past Tibbs at the clerk who is
scampering out from bchind the desk and coming toward them,

OPERATOR
(voice low)
327, Staircase on your left.

TIBBS
Thanks.

Tibbs reaches the staircasz before the clerk can stop him.

CUT T2:

140 INT. THE HOTEL CORRIDOR - ANCLED ON A DOOR OPENINC - DAY

A grave-faced man stands just inside. He is APPLETON, one of Colbcrt's
aides,

_APPLETON
Come in, Miister Tibbs. We've becn
hoping you'd come.

Tibbs enters SHOT - and the living room of the suite.

141 INT. THE SUITE = DAY

Near the windows a sketch board has been set up and ta one side a long
table is covered with blueprints and architectural renderings of a pro-
jected factory.

APPLETON
I'm Ted Appleton.,
(nodding toward anothar man
at the work table)
Mark Crowell, our engineer,

‘ (Continued)
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41

142

143

14

146

ON
@)}

CONTINUED:
Tibbs nods back.

APPLETON
Mrs. Colbert is packing.

He leads Tibbs to the bedroom door, knocks. The woman's
volce 1s heard from inside.

VOICE
Yes?

APPLETON
Mister Tibbs is here.

In a moment the door opens. Mrs, Colbert stands just
inside. She manages a ¢mile, beckons Tibbs to come into
the bedroom. He enters past her.

INT. THE BEDROOM ~ DAY

Suitcases are opened on the ted and on th: chalrs. Both
Mrs, Colbert's clothes and those of her d-ad husband are
in the process ol being packed.

Tibbs looks dowi: at:

HIS POV - A ROW OF MEN'S SHOES

lined up at the fcot of the bed.

CLOSE ON TIBBS

His eyes flick up at the woman,

FAVORING MRS. COLBERT
Her eyes are on Tlbbs.

MRS. COLBERT
(softly)
Phil and I used to talk about all
kinds of crazy things. We usecd to
say whilchever of us went first
would be the lucky one. The one
left behind would have so much to
do... Those shoes, for example.
The palr he never got to wear...
his cufflinks... each - thing
’ stays behind...

(CONTINUED)
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145  CONTLIUED:
146
TIDES
(a ‘eaz)
mould youl lnaowy who owms tiuvis
hotel, tirs, Colberc?

She shakes her head, gla.ces over at Hpplecon i the doorw

APPLETON
Eric Endicott,
TIZAS
You said something at the station

avout you:rr nushandts enemies?

LPPLETOY
It's Endicott, He's been fighting
us all the way. £its up on hig
hill and runs this County, Or
did - until we moved in,

'Tibbs considers Appleton a moment, then twyins Lack to iirs,
Coltert, who has resumed the paintul proccus of macking:,
TIZEE
Did your hustand tell you where
he was goingzg last night?

T
JURA B

(42
«Q
@]

4
tu
(&9}
o3}
H3

I went to ed -

-

MRS, CCTLBLLT
A little after eleven, I ciiink,

TIBES
When did you first miiss hiinm?

MRS, COLDIRT
The phone woke me up - the police
calling - asliing e to - come
down there,,. That's uhen I saw
that - that .Fhil wasn't there,

Tibbs turns to Appleton,
TIB3S
Ee call you - or anyhody else
on yQur stafr - after eleven?

AZPLETON
o.

_/CONTINUED)
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145 CONTINUED: (2)
146 }
TIBES
Maybe thie elevator operator can
tell us when he went out,

AFPPIETCI
They put 1t on self-service after
ten p.n.

TIBES

(to Mrs, Colbert)
Your husband use & car lLhere?

MRS, COLBERT
Parked in the liotel 1lot.

CJT TOq
147 EXT. HOTEL PARKING LCT - MOVING SHOT - TOUARD A PARIZD CAR -
DAY
Tibbs is the CAMERA. His hand, a handkerciilef in the palm,
opens the car door, and Tibbs 2nters SHOT, peers 1n at une
fabric of the seat cushilon,

148 HIS POV - THE STAIN OF BLOOD

on the beéck of the seat cushion on the passen;ier side,

149 CLOSER ANGIE - TIBES
as he kneels, examines the floorboard arouwd the shaft of :he
steering wheel, examines the floorpad, the accelerator aud
the brake pedal.

150 EXTREME CLOSE ON TIBBS

reacting to something.

151 CLCSER ANGLE - HIS HAND

reachling forward, flngers delicately selecting a small,
curling black object not more than an inch long.

152 ANGLED ON TIBBS

as he straightené, outside the car, studi€s the object
thoughtfully.

(CONTINUED)
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152 CCITINUED:

Tibbs looks arouand, seeg Gillespie standia.: just to one side,
watching him caretully, bBehind Gillesple sits tne vparxel
police car.

GILLESPIE
What are you doing with that car?

TIBBS
It's Colbert!s. Whoever killed
him, crove it last night.

He moves past the wide-eyed Gillespie on a course toward
Gillespie's pariced car. As he goes, he folids the object he
had found in the car into his handkerchief and slips it into
his pocket.

Gillespie comes after him. Tibbs climbs i1,

GILLESPIE
Where do you think you're going:

TIBBS
I'd drive up in tiie car you got
me, but I'm pretty sure you
wouldn'!'t want me running up theve
all by myself - causing more
Lrouble.

GILLESPIE
Up where?

TIBBS
To Eric Endicott's.

CIJT T0:

153 EXT., A VAST COTTON FIELD - A HARVESTER - DAY
chugs along, stripping plants, Negroes follow the machine
and hand-pick the leavings, dropping the puffs into sli.gz-
bags which cover them like sheets, 1In the b.g., Gillesgie's
patrol car trails duct along the baxing contry road.

154 INT. THE CAR - TIBRS AND GILLESPIE - DAY

It is apparent neither hes spoken through -ze drive.

155 CLOSE ON TIBBS

His face is expressionless as he looks out at:



REVISED 10/18/66 70-%8

156

157

158

159
161

162

163

164

165

166

167

HIS MOVING POV - THE NEGRCES

picking cotton.

ANGLE SHOT - FAVORING GILLESPIE

He looks over at Tibbs, sees what Tibbs is watching. Gillesp
turns back to the road.

GILLESPIE
None of that for you, right, Virgil?

But Tibbs gives him no satisfaction. Tibbs remains wunspeak-
ing, his face expressionless.

TIBBS!' POV - A ROW OF EIGHT NEGROES

hoeing, their big, weathered hats floundering in the heat
and the dust.

THRU OMITTED

CLOSE ON TIBBS

Keeping his thoughts to himself.

EXT. THE RCAD -~ THE PATROL CAR - DAY

turns off the road onto the extensive grounds of an esiate.

FOLLON SHOT - THE CAR

approaching the facade of a southern mansion. The car stops
in the curving driveway.

CLOSER ANGLE - TIBBS AND GILLESPIE

get out. Gillespie sees how Tibbs' eyes seem to be photogra
ing every nook and cranny of the driveway area and the housec

CLOSE ON TIBBS

as he studies:

FROM HIS ANGLE - A GREENHOUSE

adjoining tte estate.
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170

T4,
GILLESPIE AND TIEES

GILLESPIE
You going to come right out and
ask him where he was last night?

TIBBS
(a put=-down)
Letts just = sniff around a
little first, All right?

Before Gillespie can react, Tlbbs starts toward the iront
door, Gillespie going after him,
CLOSE MOVING SHOT - THE TWO MEN
GILLESPIE
(accusative)
Is there anything you know you
haven't told me?

Gillespie draws abreast of Tlbbs as they arrive at the
front door,

TIBBS AND GILLESPIE
TIBBS
I found a plece of osmundine

in Colbertt's car.

He rings the Lell,

GILLESPIL
You found what?
TIBBS
(cool)
On the brake pedal, Osmundine,
(a beat)

Fern root?

Gillespie remains baffled. The door opens. Inside an
elderly Negro outler with white hair looics out, past
Gillesple toward Tibbs.

GILLESPIE
Chief Gillespie,..

BUTLER
Please come in, suh,

Gillespie enters, Tibbs following.
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171

172

5.
INT., THE RECEPTICN HALL - MED, FULL SHOT - DAY

The butler shows the two men to the parlor, but the butler's
eyes reproach Tibbs, seeming to be warning and scoldlng him
simultancously.

INT, THE PARLCR - GILLESPIE AND TIBBS - DAY

move into mid-room as the butler vanishes. Gillespie looks
around the tastefully-furnished room, He seems tense and
out of place. Tibbs, on the contrary, seems at ease,

They hear footfalls, see Endicott appear in the french doors
leading to the adjoining greenhouse. He 1is wearing an

apron and carrying a tiny instrument used by orchid fanciers
for cross-pollination, He looks rich, secure, cultured and
affable, King of the Haves.

ENDICOTT
Chief...

GILLESPIE
This is Virgil,

ENDICOIT
(pleasantly)
Mister Tibbs,

TTIBBS
How do you do, sir,

ENDICOTT
May I have Henry fetch us
something - hot day like this?

GILLESPIE
(too hastily)
We're fine, thanks.

TIBBS
(directly)
I'd like something cold., A soft
drink, please. Anything.

ENDICOTT

(to'the butler)
Henry, bring in a pitcher of
lemonade, I'll have one too,

Henry flashes a disapproving look at Tibbs for his
audacity, but nonetheless goes out.

(CONTINUED)



172

173

CONTINUED

ENDICOTT
Investigating any crime of
violence has got to be a most
unpleasant occupation,.. Is there
any way that I can be of help?

Endicott notices how Gillesple glances over at Tibbs, as
though for counsel, Gillesple seems at a loss for words,
Tibbs seems to be appreciating the Civil War portrait of
Endicott's great grandfather which hangs above the fire-
place.

GILLESPIE
(finally)
Virgil here 1s - trylng to set
me up a - sort of - timetable,..

ENDICOTT
Sounds intelligent.
(to Tibbs)
I was told you had some trouble
thls mornling at the hotel,

Gillesple gives Tibbs a sharp look of reproof.

TIBBS
Nothing important.

ENDICOTT
I apologlize for that particular
clerk, He's suffering, I fear,
rrom the white man's historical
gullt, He can't seem to adjust
to - the changling times,

The butler returns with a silver tray on which is a pitcher
of lemonade, He serves Endlcott, then Tibbs,

TIBBS
Thank you,

Tibbs raises the glass to the others, sips, then moves a
few steps to an orchid plant,

TIBBS
(to Endicott)
May I compliment you, sir,..
CLOSER ANGLE - TIBBS AND THE ORCHID
Tibbs looks from the einnabar-red flower to Endicott.

(CONTINUED)
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176

CONTINUED:
TIBBS

I didn't know it was possible
to grow this species locally,

ENDICOTT

reacts with pleasure and surprise, He moves toward Tibbs,
Gillespie remaining mystified,

ENDICOTT
Are you an orchid fancier?
TIBBS
No, but I like them.
ENDICOTT
(expansively)

Let me show you,..

He moves out a side door, Tibbs follows, Gillespie going
at'ter them,

INT, A GREENHOUSE - FULL SHOT - A RIOT OF ORCHID PLANTS =~
DAY

in pots on long tables and proliferating in wire baskets
hanging from overhead pipes. TXndicott leads Tibbs down an
aisle and throuzh this maze of blossoms,

ENDICCTIT
Endicott!'s folly. Wheat do you
think?
TIBBS
. (admiringly)

Beautiful,,, breathtaking.

Endicott looks pleased.

ENDICCTIT
Have you a favorite, Mister
Tibbs?

TIBBS

Well, I'm partial to any of
the epiphytics.

CLOSE ON GILLESPIE

reacting to this kind of specialized knowledge,
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FAVORING ENDICOTT

ENDICOTT
(tut charmingly, a
la Buckley)
Isn't it remarkable that of all
the orchids in this place you
should prefer the epiphytics?
I wonder if you know why?

As he speaks, Endicott moves to the plant, carefully
separates a blossom from the root structure and with tender
care begins to place it into a vase with water and a
plastic sealer,

TIBBS
It would be - helpful - if you
would tell me, sir,

ENDICOTT

(as he works)
Because - like the Negro -~ they
are essentially rootless - still
searching for something to - hook
on to, They need care and
cultivating and feeding -~ and that
takes time., That's something you
can't make some people understand -
something dMister Coloert didn't
realize,

He hands Tibbs the encapsulated orchid with a gracious
little gesture,

ENDICCTT
With my compliments, Mister Tibus.

TIBBS
Thanlk you, sir,

Tibbs reaches up casually to the wire basiet from which
Endicott has talten the plant. He pulls out a bit of root
substance, holds it out, pretending curiosity.

TIBBS
Is this what the epiphytics
rootT 1In? :

ENDICOTT

My point! They thrive in 1it,
Talke it away from them, they dc

badly.

] TIBBS
What do you call this material,
8ir?

(CONTINUED)
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79.

CONTINULD:

CLOSE ON

reacting.

FAVORING

His eyes

He makes

FAVORING

His eyes

Tibbs 1is
from the

Endicott

ENDICOTT
That's osmundine. Fern root,.

GILLESPIE

TIBES
are on Zillespie.

GILLESPIE
(quiclkly)
Well, Mister Endicott, we've
talken up e¢nough of your time,

a move to leave.

ENDICOIT
are inteant, serious,

ENDICOTT
TMy!'d you two come here?

tusy replacing the section of root he has taken
casket, His back is to Endicott,

TIBBE
(easily)
To asit you about Mister Colbert.

i

considers tite question for an unculy long time,

ENDICOTT
(finally)
Let me understand this. You
came here to - question me?

Tibbs turns.

131 FAVORING TIBDBS

TIBBS
(tentatively)
Your - attitudes, Mr. IEndicott,,,
your points of view.., are a
matter of reecord,
(11ORE)

(CONTINUED)
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181 CONTINUED:

TIZEBS (cont'd)
Sone people - let's say those who
work for Mr, Colbert - might
reasonably regard you as the person
least likely to mourn his passing.

Fl

Endicott starts toward Tibbs, moving slowl:.

TIBBS
(courteously)
We're trying to clarify some of
the evidence.

Endicott, still saying nothing, continues to advance.

TIBBS
Was Colbert ever here - in this
greenhouse?
Endicott is closer now,
TIBBS

Say - lact night -~ around midnight?

Now LEndicott i1s directly in front of Tibbs. He swinrs a
smarting blow at the Negro, his open palm resounding on
Tibbs' cheek.

Tibbs responds instantly, slapping him back as hard - or
possibly harder, the blow virtually rattlinz Zndicott's head.

Gillespie stands frozen by the anprecedented physical ex-
change,

But now Endicott and Tibbs are cyebtall to eyebegll, neither
relenting in their fierce confrontation.

ENDICOTIT
(voice low)

Gillespie!

GILLESPIE
Yes.

ENDICOTT
You saw it?

GILLESPIE

I saw it.

(CONTINUED)
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181 CONTINUED: (2)

ENDICOTT
What are you going to do about iu?

GILLESPIL
(a long beat)
I don't know,
ENDICOTT
I'll remember that,
(to Tibbs)
There was a time I could have had
you shot! Now I have to stand liere
and watch you glory!

Almost in tears, he gives Tibbs a long, last loolt, goes out,

182 CLOSE ON TIBBS

watching him leave,

183 CLOSE OV GILLESPIE

staring hard at Tibbs,

154 CLCSE ON THE NEGRO LUTLER

He has come to the doorray, and overheard, overseen it all.
He i3 shocked.

185 ANOTHER ANGLE "

Tibbs wheels, starts out of the greenhouse, cut as he passes
the butler, for the first time since we have met him, we see
him explode, It is still tignt, still held in, but it comes
out the purest of fury.

TIBBS
(to the butler)
Don't pray for me! Pray for
them!

He goes out,

185A FAVORING GILLEGPIE

For a moment more he considers the frightened butler, then
~he steams out after Tibbs,-



185B

185¢C

185D

185E

32.

EXT. THE GREENHOUSE - ANGLE SHOT PAST THE PARKED POLICE
CAR IN IMMEDIATE F.G. - DAY

and toward Tibbs approaching, Gillespie after him, Tibbs,
hearing Gillespie, stops, turns to confront him,

CLOSER ANGLE - TIBBS AND GILLESPIE

GILLESPIE

(hotly)
You' re off the case!

(trying to hold on

to himself)
Now - I'm going to run you back
into town - then you'd damn well
better clear out - and I mean fast!

He pushes roughly, angrily past Tibbs, opens the car door,
gets in, slams the door,

Tibbs moves to the car, drops a restraining hand on the rim
of the open car window,

TIBBS
That speech you gave me - this
morning at the depot...

GILLESPIE
(overlapping,
interrupting)
I never figured you damn fool
enough to slap a white man - let
alone Mister Endicott,

TIBBS
(earnestly)
Don't you see, he's the only oue
I would have slapped? Give me
*another day - two days: I'm
close! I can bring him down! I
can pull him right off this hill:

CLOSE ON GILLESPIE

looking at Tibbs from under lowered 1lids.

CLOSE ON TIBBS

and his intense, pleading face,
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1.G5F

185G

185H

186

PAVORING GILLESFIL
For the first time he seems alnmcst to ke smiling.
GILLESPIE
You're just like the rest of
us, aren't you, Virgil?

He starts the car,

CLOSER ANGLE - TIBBS

The terrible truth and sudden insight of Gillespie's
accusation is reflected on his face.

ANOTHER ANGLE

Slowly, almost painfully, Tibbs opens the door, gets into
the car., Gillespie guns it out and down the hill,

CUT TO:

EXT. FARM IMPLEMENT SAGENCY - CLOSE SHOT - M:~SS OF ENGINE
PARTS ON A NEVW, HUGE PIECE OF EQUIPMENT - DAY

The hood slams down into CAMERA as we hear:

MAYOR'S VOICE (0.S.)
All my fault!

CAMIRA TILTS UP TO REVEAL Mayor (chubert in his equipment
yard at tine agency. Behind him, Gillespie is leaning
against another piece of equipment.

GILLESPIE
Endicott hit him first.

The Mayor looks surprised.

MAYOR
You defendinz Tibbs?

: GILLESPIZ
(a peat)
I zuess.

MAYOR
Well, no pocint ducking it, Bill.
It's going to be tough to keep
you in your job now, Unless you
bring in the killer! Gguestion is
- can you do that - without Tibbs?

(CONTINUED)
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186  CONTINUED:

Gillespie finds himself rnear a piece of equipment.
fingers 1it.

GILLESPIL
Know what osmundine is, Mister
Mayor?

MAYOR
No.

GILLESPIE
Neither did I.

MAYOR

(deciding to

ignore this)
I don't have to tell you how
urgent it is to get Tibbs out

of town,
GILLESPIE
I've &lready told him,
MAYOR
(thoughtfully)

Mrs. Colbert won't be baclk till
Thursday. You catch the guilty .
party, she's not going to hold
it against us we sent Tibbs home
for his own good.

Gillespie turns, starts away.

MAYOR
Bill...
(as Gillespie stops)
What's made you change your mind?
About Tibbs?

187 FAVORING GILLESPIE

GILLESPIE
Who says*I have?

MAYOR
Chief we had before - he'd have
shot him one second after he
slapped Endicott - claimed
.self-defense.

(CCNTINUED)
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187

188

189

CONTINUED:

Cillespie goes out, the Mayor looking after him.
CUT TO:
CMITTED

EXT. STREET OUTSIDE IMPLEMENT AGENCY - CLOSE ANGLE -
CILLESPIE - DAY

gets into the car, starts it, eascs it out and poralle! to the public
square..

As he drives, Gillespie picks up his radio phone.

CILLESPIE
Gillespie x

HAROLD COURTNEY'S VOICE
Harold Courtney, sir. X

GILLESPIE
You get Virgil down to the depot?

HAROLD COURTNEY'S vOICE
No sir. He just plain wouldn't x
go ... Shagbag just saw him
heading out to where they're gonna
build the factory

CILLESPIE
(@ long beat)
You fix the hinge on that counter
gate yet?

HAROLD COURTNEY'S VOICE

You never askedLni, Chief. X
(MCRE)

(Continued)
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189

190

191

192

193

194

195

196

(X)
CONTINUED:

HAROLD COURTNEY'S VOICE
(cont'd)
Maybe you asked my brother,
George. He's on nights.

Gillespie slams down the phone.

CUT TG:

TIBBS

at the wheel of the car Jess loaned him. The car is
running along a deserted road.

CLOSER ANGLE - MOVING SHOT - ANGLED AT TIBBS - DAY
in the car, as he drives.
HIS POV - IN THE SIDE MIRRCR - ANOTHER CAR

This is an older mcdel sedan carrying four white men.
The car moves closer to Tibbhs'® car.

ANOTHER ANGLE - TIBRS' CAR
as the other car moves close and bumps Tibbs' car.
CLOSE SHOT - IN MOTION
Two bumpers banging.
CLOSER ANGLE - TIBBS
as he frantically tries to pull away.
CLOSE MOVING SHOT - ON TOUGHS
in car, laughing
LEAD TOUGH

C'mon. Bump him again
(CONTINUED)
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(X)

196 CONTINUED:
2ND TOUGH
Come on !. Come on!
197 MOVING SHOT - THE TWO CARS

The car carrying the white toughs starts to pull
alongside Tibbs'! car and attempts to force it off
the road. Tibbs manages to pull away..

198 LOW ANGLE -~ CONCRETE OVERHEAD RAILWAY PASS

Tibbs' car roars underneath underpass and he skids

car frantically to drive up a narrow road. The maneuver
is successful in sending the toughs'! car banging into
the overpass, but it regains control and turns up the
narrow road after tibbs.

199 TIBBS' AND THE WHITES' CARS

careening through an area with two small Negro children
in f. g. The children watch as cars pass.

200 ANOTHER SHOT =~ GILLESPIE'S CAR

travelling fairly fast, it comes to underpass, turns,
follows road to left, obviously missing the road Tibbs
followed. ALTERNATE: Gillespie's car comes down the
road and under underpass, then turns decwn the road
Tibbs took.

201 LOWER ANGLE SHOT - ACROSS RAILROAD TRACKS

As Tibbs' car bounces across tracks and he finds that
road ends at a railway round house.

201-X1  ANOTHER ANGLE - TOUGHS' CAR

in hot pursuit of Tibbs, as it crosses tracks and
heads towards Tibbs'! trapped car.

201-X2 ANOTHER ANGLE ~ TIBBS

He jumps out of car and races for the protection of
the round house, as the toughs! car pulls up and the
toughs pile out excitedly and chase

after Tibbs.’

(CONTINUED)
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(%)
201-%3 INT. ROUND HOUSE - DAY

It is like an amphitheatre, with a large, diesel engine
blocking part of the shot. CAMERA REVEALS Tibbs crouching
behind the engine as he realizes there is no exit in the
rear wall.

201-X4 TIBBS' PCV

as the four toughs enter the round house. Every sound
is amplified as in an «cho chamber. On: of the toughs
giggles and picks up a flat piece of scrap iron and
bangs it sharply on the side of the engine. The crash
echoes through tthe building as he shouts:

T OUGH
Come on, black boy, we gonna
teach you manners.

201-X5 CLOSE SHOT - TIBBS

lcoking for an escape, slowly backing into the zound
house as he realizes he is trapped.

202 WIDE SHOT - BEHIND TOUGHS

slowly moving in on Tibbs as Tibbs moves back to the
concrete wall, Out-maneuvered, Tibbs frantically looks
around for something with which to defend himself. He
Picks up a large wrench and crouches, motionless. Two
of the toughs reach for various pieces of equipment that
they can use as weapons. The lead tough encourages
them:

LEAD TOUGH
I told you about them bad manners,
boy. You better put that down.

He giggles nervously as the toughs move slowly in
towards Tibbs.

203 ANOTHER ANGLE - TIBBS AND TOUGHS
Poised, Tibbs waits for them to move in, when the
silence is shattered by a metal door crashing open

at the far end of the round-house,

(CONTINUED)
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203

204

205

206

207

208

10/13/66 a7
CONTINUED:

As heads turn in that direction, CAMERA WHIZ PANS
to door where Gillespie now stands, coolly surveying
the scene.
GILLESPIE
(his voice softly
echoes across the
room)
All right, boys, you had your fun.
Go on. Get out of here.

ANOTHER ANGLE - GILLESPIE

as he starts to move towards Tibbs,

ANOTHEER ANGLE - TOUGHS

Anxious net to mix with the armed policec chief, they
turn and start to move toward exit. The lead tocugh

turns, and as he does:

LEAD TOUGH
(shouting at Gillespie
in anger and frustration)
Nigger 1lover!

CLOSE ON GILLESPIE

He lets out a small, almost lonely sigh. e movcs
forward.

TIBBS

He Watches

GILLESPIE

as he approaches the four men. They are young, and they
stand their ground, but Gillespie never wavers. He
reaches them, grabs the one who has just insulted him.
He gathers the man's shirt in his powerful hand, almost
choking him with the force of his grip.

(CONTINUED)



REVISED 10/13/66 88
(X)
208 CONTINUED:

GILLESPIE
(softly)
I didn't quite catch what you
said.

LEAD TOUGH
(pleading)
Jes! tryin' to help you
do your job, Chief.

Gillespie releases the man.
SECOND TOUGH

Get rid of the nigger! You don't
we will!

Gillespie considers the speaker gravely.

GILLESPIE
That a suggestion - or an ordex?

2ND MAN
A warnint'!

Gillespie hits him, a short driving blow into the kidney.
The man sinks to his knees. Gillespie looks at him as
he crumples, and starts to retch,

GILLESPIE
Get this trash out of here!

The other three toughs, overwhelmed by Gillespie's
action, pick up the retching boy and literally carry
him towards their car. Gillespie now turns as Tibbs
moves across the round house and gets into his car.
As Tibbs starts his car, Gillespie, who is hurrying
towards him, shouts:

(CONTINUED)
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208

209

thru
213

214

215

CONTINUED:
CILLESPIE
(shouting)
Tibks !
(louder)

TIBBS! You got the message, Tibos 7

TIBBS
(as he drives off)
| got the message.

We start a SLOW FADE to BLACK and as we reach TOTAL DARKNESS:

CUT 1O

CMITTED

EXT. THE POLICE STATION - HEADLAMPS - NIGHT (MIDNICHT)

OVER the BLACKNESS we hear a car engine start, taen the headlamps
flash on, itluminating Tibbs' face. Tibbs starts forw.urd.

TIBBS
May | get in?
ANCTHER ANGLE - A PATROL CAR
We see the astonishiad officer Sam Wood behind the wheel. He
watches Tibbs come closer through the flood of light from his

headlamps, our AINGLE through the windshield.

SAM
Thought you left town.

Tibbs opens the passenger.door, slides in.

TiBBS
Not yet.

Sam is stitl baffled,

(Continued)
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215 CONTINUED:

TIBBS
Could you follow the samc route you
followed Tuesday night - at the same

speed?

SAM
Why ?

TIBBS
Why not?

(Continued)

A,
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215

216

8/3/66 990,
CONTINUED:
Sam consliders.

SAM
Mayobe I'd better check with tle
Chief,

He starts to open the car door.

TIBBS
Maybe so. You wouldn't want him
to slap you down for getting out
of llne, making a decision of
your own.

SAM
He don't knock me out of my socks!
Letts get rollin', Virgil!
EXT, THE POLICE STATION - PAN SHOT - THE PATROL CAR - NIGHT
pulls away.

CUT TO:



91.
217 INT. THE ALL NIGHT DINER - CLCSE SHOT - A HAND -~ NIGHT

in the back of a juke box manipulates a cecike knife. The
knife has veen inserted through the box and now toucliecs a
spring., At once the juke box starts to play.

218 ANOTHER ANGLE - RALPH

the counter-boy we saw at script's opening reacts with
pleasure at the svound of the music, withdraws the knife,
straightens the juke box, now brilliantly 1lit up. Having
cheated the box of its coins for the music he!'s now playing,
Ralph does a triumphant little jig back tcward the counter.
En route, ne stops, looks out at:

219 FROM HIS ANGLE - SAM'S PATROL CAR

swinging into the parking lot.

220 RALPH

hurries over, deliberately hides a luscious pie on the
counter, puts on display instead a single last piece of
tired pastry. He grins all tl.e while he coes this.

CUT TO:

221 EXT. THE ALL NIGHT DINER - THE PATROL CAR - NIGHT

stops. The headlamps switch off. From inside the diner we
hear the beat of the electric gultars frecm the country
rock and roll record being played,

Sam, in the police car, switches on the :i:uiside ligzht, looks
at his wristwatch.

222 INT., THE PATROL CAR - FAVORING SAM - NIGHT

SAM
Right on the nose - two-thirty
ayem, Same as Tuesday.

Tibbs jots down the time and place on Sam's official time-
report held to a clipboard.

TIBBS
You really Xknow this town,

SAM
Ought to. Was born here.

(CONTINUED)
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224

225

226

227

228

229

230

CONTINUED:

T18BS

| need more time i

CILLESPIE
Timei Do | have to throw you on
that train myself?

TIBBS
| guess so.

CILLESPIE

(softly)
What do you want, Virgil ?

OMITTED

iNT, THE DINER - FAVORINC RALPH HENSHAW - NICHT

reacting to:

HIS POV - THROUCH THE SCREEN DOOR = THE CATHERINC OF THE
POLICE

just outside.

RALPH

recked by guilt-feelings, hurries back ta the juke box which he has
cheated of its due, hastily tugs the connecting wire from the wall plug.
The silence seems immense, electric guitars stilled in mid=-stroke. But
at least Ralph appears relieved. He moves back to the ccunter, gets
busy with the dishes, even as he stares out at:

HIS POV - THE OFFICERS IN A HUDDLE

just outside the screen door, their voices audibie, but the words some-
how blurred.
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231 EXT. THE DINER - NICHT

TIEBS
| have to know exactly where Sam was
at all times the night of the murder -
which streets he drove and when,

CILLESPIE

And you don't care if you get killed
before you find out?

TIBBS

He tells me he spent ten minutes in here.,

SAM
That's right, Chief.

CILLESPIE

(as they start

toward diner)
You know what kind of mess I'll be
in if anything happens to you.

CUT 1O:

232 INT, THE DINER - FAVORING RALPH - NICHT

He is polishing the counter, but straining to hear everything that's

being said from outsidc. He can hear the voices of the three men,

but nothing specific. He sces:

233 HIS ANCLE - THE MEN
coming in.
234 CLOSE CN RALPH

reacting with distaste at the sight of:

P3A
(%)
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235 FROM HIS ANCLE - TIBBS
entering.,
236 ANCTHER ANGLE - THE TWO OFFICERS AND TIBBS

come in, settle onto srcols at the counter. Ralph glares at Tibbs.

RALPH
(baiting Sam)
We got a real luscious cream pie
tonight, Sam. | mean - Cfficer
Wood. tike you always order,

SAM
(bridling)
You know | don't eat that stuff.
(o side look at
the Chief)
It's = fattenin', Chicf likes his
boys - strcamlined. Right, Chief?

CILLESPIE

Why don't you shut up? You want X
something, Virgil?

Ralph comes up with a coke for Sam.

RALPH

| ain't servin' him!

CILLESPIE
| said, you want something, Virgil? X

Gillespie planks down money in payment for Sam's coice.
TIBBS
Nothing.
(o beat, then to Sam)
Tuesday night you walked out of here
at two~forty? Right?

Sam makes a loud sucking sound with his straw as his coke hits bottom.

SAM
-2n the button.

(Continued)
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236 CONTINUED:
TIBBS
Two minutes from now.
C ILLESPIE

(throws a coin)
That's for him.

Tibbs moves toward the door, Gillespie going with him. As Sam gets
up, he sees Ralph deliberately, tauntingly, bring the Lcautiful pic up
from under the counter. Sam's eyes narrow, He starts o say something
to Ralph, sees Cillespie waiting at the deor and watching him. He
hurries out.

237 EXT. THE DINER - THE THREE MEN - NICHT

move toward the two police cars,

TIBBS

(to Sam)
When you came out that night, wnat
did you do?

SAm

Picked up the cadio.

TiBBS
(gently)

Do it, please.

Sam sees how Cillespic is watching him. Sam scems to break out more
in sweat, He picks up the radio, flips on the inter-talk,

SAM
Wood to radio,

CEORCE'S VOICE
This is radio. Co ahead, Sam.

SAM
Leavin' Compton's now.

GECRCE'S VQICE

Sam, better look sharp. Cillespie's
sniffin' around.

(Continued)

93
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237

CONTINUED:

Gillespie reaches over, tokes the radio from Sam, motions Sam into
the car, behind the whee!l. Meantime, Tibbs has casca into the back
seat of Sam's patrol car.

C ILLESPIE
Courtney !

There is a painful silence.

CEORCE'S VOICE
(in shock)
Yes, Chief?

C ILLESPIE
| checked with your L: sther, He claims
| didn't ask him to fix that hinge. That
means | asked you. Co you read e,
Courtney? ~

Continued

96-97
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238

239

240
thru
245

246

247

248
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CONTINUED:

CEORGE'S VOICE
I'll get right on it, Chicfl Ten Faur. X

Cillespie hands the instrument back tq Sem. Som hangs up.

Gillespie moves around to the passenger side of the front seat, gets in.

CILLESPIE
You may move us, Officer Wood.

Sam starts his engine.
FAVORING TIBBS

checking his wristwatch. He is smiling.

EXT. THE PARKING LOT - THE PATROL CAR - NIGHT

easas out, leaving Gillespie's parked vechicle behind in the lot. Ralph
Henshaw stands at the screen door, looks out at the tail lights of Sam's
disappearing vehicle.

EXT. THE TOWN - THESE SHOTS

are a reprise of SHCTS 6-10 - cruising shots of the slizeping town - but

they are different in that Sam Wood is no longer alon:, but has company,
Tibbs and Gillespie. They include Sam's observation of the Purdy house

up ahead, irs kitchen lights lit, its naked girl to be sezn if he continuas on.

SAM WOOD

turns the wheel sharply at the intersection just this sidc of the Purdy house.

THE PATROL CAR

takes a different route than the one we saw it take the night of the
murder.

INT., THE CAR = CLOSE ON TIBBS

looking acrcss at Sam,
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249 HIS POV - SAM

seems to be sweating now more than ever. Sam looks up -
into the rear-vision mirror, sees Tiubs' eyes.

250 MED. FULL SHOT - ALL THREE MEN

TIBBS
(quietly)
Why did you do that, Sam?
SAM
Do what?
TIBBS

Change your route bacic there at
the corner?

Sam looks over at Tibbs and his face darkens. He looks at
the Chief.

SAM
Who says I changed?
(his voice rising)
I oughta lknow what I did!
Suddenly he siaas on his brakes,
SAM
Chief, I gotta put up with this?
I work for you - or for him?
Tibbs opens the door, gets out,

TIBBS
Good night, gentlemen.

He walks off, vanishing into the shadows. Sam turns, eyes
appealing, toward Gillespie.

251 CLOSE ON GILLESPIE
His face is eXpressionless as he considers Sam,

CUT TO:

252 INT. A BANK - LONG SHCT ACROSS THE AREA - DAY (EARLY MORNIMNG)

through an unmanned teller's window, past unoccupied desics
toward the front door as it gets unlocked and two men enter,
Glllesple and a middle-aged type - HENDERSON, president of
Wells Security.

(CONTINUED)
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252

253

254

255

CONTINUED:

Gillesple waits as Henderson dials his code number on the
ourglar alarm, then closes and relocks the front door. The
two men come toward CAMERA, Above them the wall clock
indicates eight twenty-seven,

Henderson leads the way through a swinging gate (which,
Gillespie notices, has no broken hinge) and behind the
executive counter. He motions Gillesple to a chair in front
of a desk uith the name plate: H, E, HENDERSON, Pres,

Gravely, Henderson hangs up his Panama hat, crosses to a
nearby file, Gillespie remains standing.

CLOSER ANGIE - HENDERSON

orens the file cabinet, flips through depositors' azcounts,

CLOSE ON GILIESPIE

watching, waiting.

ANOTHER ANGLE - HENDERSON

finds what he's seeking., He returns with a file, sits down
solemnly at the desk, Gillespie still standing. Henderson
doesz not open the file, but places one hand over it, as
tiiough in sacred trust,

HENDERSON
This is an official request?
Youtre willing to put 1t in
writing on Police Department
letterhead?

GILLESPIE
I'1ll put it on the head of a
pin if that's what you want!

HENDERSON
I need something for the file,

GILLESPIE
(impatiently)
Mr, Henderson, I'm in a hurry!

Henderson sighs, opens the account,

HENDERSON
He's had an account with us for
several years,
(r-ioR.E)

(CONTINUED)
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256

101,

CONTINUED:

HENDERSON (conttd)
Not a large account, Never more
than,..
(running a finger
down the figures)
... two hundred and eight dollars
..., back in sixty-two,.. Septemter,.,

GILLESPIE
I'm interested in vesterdav!

HENDERS ON
(surprised)
Well, according to this, he made
a deposit of six hundred and
thirty-two dollars!

GILLESPIE
(a long beat)
Yesterday?

HENDERSON

(nodding)
I must have been out to lunch,
otherwise, a deposit of that
size, I*d have.,.

(a beat)
Wonder where he ever got that
rauch?

He looks up, sees that Gillespie is already on the way to
the front door,

HENDERS ON
You'll send me that letter for
the file, hear?

Gillespie unlocks the front door,

GILLESPIE
Count on it!

He goes out,

¢ JT TO:

EXT, JESS' GARAGE I NEGRO SECTION - ANGLE SHOT - PAST
TIBBS I A PHONE BOOTH IN IMMEDIATE F.G, - MORNING

He makes notes as he alternately listens, talks, but his
dialogue is inaudible to us,

(CONTINUED)
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CONTINUED:

In the bL,g., Jess 1s at a zgas pump, refueiing Tibbs' car,
Jess' two children hover in mid-ground, stare at Tibbs., He
hangs up the phone, pockets his memo pad, puts his pen away,
comes out jubllantly. He sees the children, smiles at them,
reaches down, an arm for each, hoists them nigh, carries
then toward their father, CAMERA MOVING witn him,

TIBBS
Don't fill it, Jess! I'm leavin;:
at noon,
Jess cuts the puup.
JESS

(anxiously)
tLess you got the man 1in your
pocket, you better leave right
now - word I get,

TIBBS
(to the children)

Your papa's got to see to believe,

huh?

(he puts them down)

Well, don't listen to him! Look!
(he points and they '
look, see nothing)

Millions of tiny ballerinas, right

in front of your eyes. Now if we

vere in Washington, at the FBI

lab, I could,.,

(he closes his

hand swiftly,

brings 1t close
. to their eyes)

... catch these little people, put

them 1n a spectroscope and let you

watch them dance, Out there,.,.
(gesturing widely)

... all around,.. colors we can't

see,,. sounds we can't hear,.,, odors

we can't smell, But they!'re there,

Don't you ever forget they!re there!

JESS
(capping the tank)
You gon!' spook those chillen!

; TIBBS
Let's hope, Jess, Make them
wondert Make ti:em asi!

He gets into the car, starts the engine, waves to them, pulls
the car out, Jess and the two children watching him go.

CUT TO:
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257 INT. POLICE STATION - ANG LED PAST HAROLD CCURTNEY AT THE  «x
BOOKING DESK - DAY

toward a cluster of cther officers and deputivs - George, Fryer, Shagbag,
et al - all looking stunned and worried,

iHAROLD COURTNEY x
Well, | don't believe it, no motter

whatl

SHAGBAG
But how do y' 'ccount for ali that
money?

CECRCE
Chief never did like him - not from
the first!

They break off their conference as Tibbs comes in. Tik.s nods good
morning, crosses to Gillespie's door.

HAROLD COURTNEY X

{ wouldn'ti
Tibbs hesitates at the door.

T1BBS
Somebody with him?

CEORCE
(hoping something
will happen)
Let hiri go in!

Tibbs opens the door, goes in.

258 INT. GILLESPIE'S CFFICE - CILLESPIE - DAY
interrupted in mid-speech, he glares at Tibbs. Sam Wood is seated in

front of the desk. He is nct in uniform, does not wear his gun. He
looks like @ man who's been poleaxed.

(Continued)
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260

261

CONTINUED:

The buzzer from the switchboard sounds. Ciilespic flips a switch.

CILLESPIE
Yes?

HAROLD COURTNEY'S VOICE
(over the inter-com)

- .Mayor, sir,

Gillespie picks up his telephone,

CILLESPIE
Cillespie ...
(Listening)
Yes, Sam. Afraid so, That's

right ...

Tibbs walks out,

INT. THE 3G OKING-SWITCHBCARD FOYER - PAN SHCT - TIBBS

107,

crosses the area toward the counter dividing the waiting section frem the

muster room with its four battered desks.

X
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REVISED 9/28/66

262

263

265

266

267

268

CLOSER ANGLE - TIEBS

pushes the half-gate. The hinge has been fixed. It swings open
smoothly, shuts smoothly as Tibbs goes through into the muster area.

THE WHITE OFFICERS

watch,

FROM THEIR ANC LE - TIBBS

sits in a chair, the back of the chair to his chest. He folds his arms
and drops his head on them. He is lost in this own thoughts.

ANOTHER ANGLE - GECRGE COURTNEY

ccmes through the doorway which leads to the cellblock. He holds the
keys. He looks confused and depressed. He sees how the other officers
watch Tibbs. Slowly, he moves toward Tibbs, stops in front of the chair.

CEORGE
(tentatively)
Mister Tibbs ...

CLOSE ON T!BBS

He raises his eyes.

FROM HIS ANGLE - THEIR FACES

empty now of hcstility.,  He can see their need of him. And Cecrge's
"Mister Tibbs" is not lost on him.

CEORCE
ces do& think Sam did it?

ANOTHER ANC LE

Tibbs shakes his head. He senses the relief they feel.

Suddenly, past the officers, Tibbs sees the front door open. A raw-boned
man with a hatchet-face comes in with a girl in her mid=-teens. She is
the naked girl we saw at the script's opening. Now she wears a tight
skirt and a tighter sweater, both accentuating the ripeness of her body.

The girl is DELORES PURDY, the man’'her BROTHER. X

(Continued)

108.
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263

269

270

CONTINUED:

PURDY
(to the officers)
Where do | find the Chief?

Harold Courtney detaches himself from the officer-group, moves to the
complaint desk, CAMERA MOVINC with him.

HAROLD COURTNEY
About what? X

PURDY
My business !

HAROLD COURTNEY

Look, Purdy, you got a complaint, X
right here's where you file it!

PURDY
What | got t' say, | say to the
Chief!l

The girl looks around under her lashes at the men, half-smiles.

HAROLD COURTNEY
1 decide that. X

PURDY
| don't trust none o' you! Was one
o' you got her into trouble t' begin
withT

Coyly, the girl drops her eyes,

HAROLD COURTNEY
What kind of trouble?

PURDY
She's goin' t' have a baby!
That's what kind o' troublel
Sam Wood's baby !

CLOSE ON TIBBS
reacting
FULL SHCT - THE AREA

A sudden hush fclls over Harold and the others . X

(Continued)
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270

271

272

CONTINUED:

PURDY
Now you tell the Chief I'm out
here with my little sister!

Harold flips down tiw inter~com.

HAROLD COURTNEY

Purdy's here, sir. [t's about Sam.

CILLESPIE'S VOICE
All right. Send him in.

Harold points to the door. Triumphantly, Purdy leuds .iis sister toward
the door, opens it, disappears with her into Gillespie's office

TIBBS

gets up from his chair, crosses to the Chief's door. Without knocking,
Tibbs goes in.

INT. CILLESPIE'S OFFICE - MED. FULL SHDT - DAY

PURDY
(in mid~speech)
She told me it was Sam Wood. Ask
her y'self, you don't belicve me!

110.

Purdy and the girl are in front of Cillespic's desk. Al the sound of Tibbs

entering, they turn.

T1BBS
_ (to Gillespie)
It's important | hear this,

PURDY
l ain't talkin' about this with him in
the room| Boy, ycu'don't want a
slue o' trouble, you git!

TIBBS

Be sensible!l 1I'm o police officer.,
PURDY

You gonna git him out or do | got

t' doit?

(Continued)
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272

273

CCNTINUED:

GILLESPI®
(blowing up)
Now you keep quist! Everybody!
(a long tecat as
he savors the
silence)
You tell me whal happened, Delores,

FAVORING DELOCRES

She seems to be enjoying the sudden stage-center, 35he cups
her right hand around the cool brass lamp tase on
Gillespie's desli, lets the stream of air from the ceiling
fan ruffle her hair a little and thus connected starts
slowly, evocatively, forming her words and images with a
sensuous undertone.

DELCRES
You know how hot it is? Nights
- they're no better,..

She glances over at her father.

DELORES
Pa works nights, Leaves me all
alone, .
She lets go of the lamp.
DELCRES

Most time, I stay inside - like

he tells me. Othe:r times I coull
suffocate in there, you ixnow?
Well, this particular night - I
was suffocatin!, I go out on the
porch... I'm tryin' to cool... and
I'm tninkin' how nice it'd te to
have a fountain drink,., Sam - he
comes down our road - like he comes
every night - passin' like a lord
in that fine - big - shiny car of
his,..

(a beat)
But this time he stops... He's ot
a nice face, don't you think, Chief?

GILLESPI=
You mean - he stopned?

. DELOCRES
Oh, yes... And he asks me - he

asks...
(MORE)
(CDNTINUED)
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2T3

CONTINUED:

She smiles

112,

DELCRE3Z (cont'd)

(imitating Zam's

voice in a RKind of

wild miuicry)
Hey, 1little girl, you know what's
the coolest spot in town?

(a beat, dropping

her eyes)
No, Sam, I said. I guess I don't,.

(imitating Sam

again)
Thne cemetery, that's where, Xnow
why? No, Sam, I said... All them
big cool tombsontes. You ever
stretch out on a tombstone,
Delores? Let yourself feel all
that nice cool marble along youu
vody?

GILLESPIE
(shocked)
He - said that?

affirmatively.

PURDY
You hear, Chief? You hear?

GILLESPIE
(ignoring this)
All right, so he stopped in front
of your house and he talked to
you, What else?

DELORES
(looking at him
directly)
I went for a ride with him,
Thatt's what else. Out to the -
cemetery.

(CONT INUED)
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273

2/15,/06 1
CONTINUED: (2)

GILLZEI-IE
You mean - Wood toox you witn
him - 10 tne patrol car? Out
to the cemecery,
. (she nods)

... And. ..

(somewhat at a

loss for words)
.., things went a 1ittle too far,
That what you're saying?

She node again.,

GILLESPIE
Did he force you, Delores? Or
did you - let him?

r WI a n g % as u B vS.
Delores looks down, says nothing, even as urdy protests

PURDY
Don't mean a damn whether sne 1@t
him or not! GZhe's still siXxtee::,
Ta this state that's rape! I
checked on that! That!'s the pl:in
law on that!

GILLESPIZ :
(to the girl)
You're sure you're - prcgaant?

Sthe looks at him - suddenly she is aagry - a sixtecn-yecar
0old savagc - no longer tine couniry coguette,

DELORL:S
You're damn right I'm pregnant!

PURDY
And I know my rights! Het's goin?
t' have to pay for the ba.y,
Tibbs starts for the door.

(CONTINUED)
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273

273A

2738

CONTINUED: (3)
Tibbs goes out. Gillespie flips down the inter-com.

C ILLESPIE

In here, Harold!

HAROLD COURTNEY'S VOICE
Yes, sir,

After a moment, the door opens and Harold enters.

CILLESPIE
Take this down!

Harold nods unhappily.

GILLESPIE
(continuing)
All right, Purdy. From the top ...

Purdy considers Cillespie with a kind of slow, brooding sullenness ...
Now he is no longer sheuting. New his voice is low, dangerous.

PURDY
You had no right to keep a nigger in
the room -~ shame my little sister. No
right!

His eyes smolder s they fix on Gillespie.

CUT 70:

INT. THE JAIL - DAY

Tibbs comes down the corridor, stops in front of Harvey Cberst's cell,
Oberst looks up at Tibbs and grins.

CLOSER ANGLE - THE TWO MEN

CBERST
Hi, y', Virgil.

Tibbs nods. Oberst gets off his bunk, comes to the bars.

OBERST
Van, you saved my hide! | guess
you're just about the smartest colored
ever fived ... You figure they're
gonna let me out?

(Continued)

1
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273B CONTIIIUED:

TIBBRY
Youtll e taclk on the street in
a day or so.

OBERST
Yan, I hope!

TIBBS
If you get a girl in trouble 1n
this town, where can you go for
help, Harvey?

OBERST
(a wide grin)
Barber shop.

TIBBS
Barvber shop?
OBERST
(glzeling)

Eorrow iMister Fannlnt's razor
an' cut your throat.

Tibbs smiles.

TIBB3S -
Let's say Hister Fannlng's razor
is too dull. Let's say you have
some real money to spread arouni,,.

OBEERCT
(tugging ac
his chin)
Used to be a colored gal. Cut
she kept bumpin' the price.

.Dontt know 1f shet's still in

business.

TIEBS
What!'s her name?

OBERST
Never had to look i:er up., But
Packy might know.

(S ONTINUED )
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273B CONTINUED: (2)

TIBB3
Where do I find Pacly?

OBERST
Down at the pool hall, But,
man, he won't tell you: Not
'less I say so, An' how'm I
goin' say so locked up here?

. TIBBS
What if I get them to find Packy
and bring him in here?

OBERST

You let him bring me a cheeseburger?
TIBBS

Onions?
OBERST

Now yourre talkin'!

Tibbs gives Oberst a close-to-the-chest jail-house sizn,
hurries out.

CUT TO:

27h
thru OMITTED
278



2ND REV. 8/10/66 115-218,

279 EXT. THE FRONT OF THE PURDY HOUSE - SHOT W.TI A
TELEPHOTO LENS - DUSK

as though we are seeing FBI secret film sho.t from a
hideout at criminals under investigation. Out of
Purdy's house comes Purdy, approaching the tow sedans
which have just pulled up in front.

Purdy goes to the back car, bends in, talks (inaudibly)
to the driver, makes some instructive gestures, then
goes forward to the first car, gets into the passenger
side of the front seat. Two men are in th2 back seat.
The cavalcade therefore consists of two cars, eight
men. .

(CONTINUED)
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279

280

281

282

283

284

CONTINUED:

CAMERA ZOOMS IN on Purdy. The driver moves the sawed-off
shotgun off the front seat to make room for Purdy. Purdy
holds it a moment, puts it down and out of sight as the
cars pull away.

CUT TO:

EXT. AN AIMOST ENDLESS PASTURE - EXTREME LONG SHOT - DUSK

This is a stylized SHOT to bridge the previous scene and
this moment, serving actually in place of a DISSOLVE., The
SHOT should be made from a helicopter, starting high, and
MOVING IN - but printed in SLOW MOTION - until we are
MEDIUM CLOSE on the subject which, from the air, we saw
merely as a speck at the far edge of the pasture, but which
we now discover is Virgil Tibbs.

Tibbs 1is bent over, almost delicately, one hand outstretched
toward an object on the ground as we resume NORMAL FILM
SPEED. Tibbs picks up the object with a handkerchief, then
slowly rises. We see that he is gripping a two-foot long,
two-inch thick pine sapling. He considers one end of the
club-like branch with narrowing eyes, sees the dried stain
discoloring the wood. Then without moving the position of
his feet he looks around at the grass in the immediate area.
Suddenly he hears the SOUND of someone approaching through

nearby brush. Hs grips the sapling more tfirmly, looks toward
the brush, reacts to the sight of:

FROM HIS ANGLE - GILLESPIE

pushing aside the brush and emerging into full view.
Gillespie comes into CLOSE SHOT, stops.

FROM HIS ANGLE - TIBBS
standing with the club-sapling.

CLOSE ON GILLESPIE

looking away from Tibbs to:

FROM HIS ANGLE - THE PASTURE

Off at a far end engineering equipment is emplaced. There
is a grader and two trucks.

(CONTINUED)
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284

285

2806

’_J
R
<

CONTINUED:

Around the field at various points zre tall poles. Orange
and red flags, surveying streamers, flan 1. the lacte ar'ter-
noon breecze.

GILLLSPIE
approaches Tibbs,

GILLESPIE
You're getting careleczs, Virgil,
You could get yourself killed.
(a long bteat)
... Leaving your car parked on
the road, anytody could find you,

He stops next to Titbs, looks a® the saplinz Tibbs is
holding.

TIBBS
You know what tiiis land 137
GILLESPIE
(nodding)
Fcr the new factory.

TIBLBS
(a beat)
I found a piece of wood in
Colbert's scalp. The lau
identified it as pine.

FAVORIIIG TIBES

TIBBS
{continuing)
Three people saw Colbert drive
past theilr houses - alone -
coming back from Endicott:'s.
(a beat)
Colbert must have picked up
somebody in town,..
(tentatively
re¢onstructing
the murder night)
«.. CcOme out here,..

GILLESPIL
Got it all figured out, haven't
you, V¥irgil? Well, I say he
didnt't piek up nobody!
(MORE)

(CONTINUED)
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2wl

237

IAVCRING

CONTINUED:

GILLEZFIE (cont'd)
I say Jamn foillowed t.ii. out nere
in the patrol car, came up behiad
nim - like I came up bLehind you.

TIBRS
I heard you coming. Colbert
would have heard too,

GILLESPIE
So he heard. He turned, He zot
smashed,

TIBES

(a slight chake

of his head)
He twas hit from tenind, He was
driven hacit to town in his own
car.,, dummed onto the street,
Sam couldn't have driven two
cars.

(a beat)
No, Colbert stocd here - lookin:;
out across this rield - with
somebody e wnew - somenody he
wasn't afraid oif - gomebody othor
than Endicott.,.

GLLLLSEIE

GILLESTIC
(at last)
Come on, Virgil, I zot to zet
you out of here,

Tibbs looks at hinm.

. TIBBS
ITf Delores Purdy hadn't cone
to your office, I might never
have seen the truth, I was so
hung up trying to get Endicott
- Just for the personal
satisfaction?

GILLESPIE
Tell you what, Virgil, 1I'll
run you into Brownsville, You
can catch the bus there,

TIBBS
I can't leave now!



etTA

2878

287cC

2838

289

290

291

CLOSE ON GILLESPIE

studying Tibbs,

CLOSE ON TIBBS

and his velled, nut determined face,

ANOTHER ANGLE

GIT.LESPIEL
Now you listen, boy!
But Tibbs' face is as unrelenting as Gillezple's,
GILLESPIE
(finally)

We'll go to my place. Nobody'll
look for you there.

Gillespie stumps off, After a moment, Tibhs follows.
CUT TO:

EXT. A STREET IN SPA4TA - CLOSE PAN SHOT - 70 SEDANS - DUZIK
creep along the street, I:h car carries four men, We

recognize Purdy in the first car, the four carlier attaciers
in the second.

INT. THE CAxk CARRYING PURDY - CLCSE AHGLE *HOT PA3T PURDY IN
TIIE TRONT SEAT - DUSK

as he peers out the windshisld, CAMERA SHCJUTING PAST him and
giving us his MOVING POV as the car cruilse:: the street.
FAVORING PURDY

He raises a pint bottle to his 1lips, drinks the liquor,
passes the bottle to the men in the back scat, snifts to

get a better view out the window. He moves the sawed-of?

shotgun he grips into a more strategic position,

Suddenly he reacts, waves a thumb at the driver,

CLOSE ON PURDY

peering out at:
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292 FROM HIS ANCLE - TiBBS' CAR

edged against the curb.

293 EXT. THE STREET - THE TWO CARS - DUSK

stop alongside Tibbs' car. Instantly Purdy and some of the others are
aut, swarming around the car,

294 CLOSER ANGLE - PURDY

squinting into the car. He sees it is sans Tibbs, He rears back,
looks up and down the strect.

PURDY
Gotta be close by.

DRIVER
Coulda changed cars.

Purdy considers.
PURDY
(to one of the men)

You stick here, We'll keep cruisin'.

The man nods, moves off to slump down on the grass, his back to a
tree. The others pile into the cars. The cars go off down the street

like predators. Beyond, the sun is setting over Sparta. %
CUTTO:
295 OMITTED X
296 INT. THE LIVING ROOWi = NICHT

Gillespie and Tibbs sit at a battered table on which ihe remnants of
a poor meal can be seen - two piatcs = bread, butter. pork and beans.

Cillespie is pouring what must be the fourth or fifth round of bourbon

for himself, judging from Tibbs' corner~of-the-eye look at the whiskey
filling the glass.

(Continued)
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295 CONTINUED:

GILLESPIL
(finally, after he's
drunk another good
bolt)
Youtre the first colored I ever
sat in a room with 1like this,

N TIBBS
You cantt be too careful.

Gillesple misses thls entirely, not vecausec he is riot shary,
but because he 1s tired, bone-tired, and L~ 1s thinking more
of himself than the world around him, .

GILLESPI=
You lknow everything, dont't you,
boy? What do you know about
insomnia?

TIBBS
Bourbon cantt cure it.

Glllespie studles the bottle a moment, then corks 1t, puts
it down on the floor. He gets up, looks around the room.

GILLESPIE
Thirty-seven years old - no wife,
no kids... scratching for a living
in a town doesa't want me... fan
I have to o0il for myself,.. desi:
withh a busted leg.

He 1s silent a imoment as he looks at the ugly wallpaper.

GILLESPIE
(continuing)
... this placei.

He looks back at Tlbbs,

GILLESPIL
(continuing)
Know something, Virgil? You're
the first person who's been around
to call, Nobody else has been
here.., Nobody .comes,,,

In a sudden spontaneous gesture of compassion Tibbs reaches
out, touches Gillesple on the shoulder - a simple and moving
human contact. But 1t only infurlatez Glliesple.

GILLESPIE

(raw)
Don't treat me like the nlgger;

(CONTINUED)
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290 COMDINUEL: (2}

Tisbst face goes hlaak,

There 1s a linocls on tiie door, Cillesnlic r:acts,

T
-

Gillespie nitches up nis snoulder nolster, brinzging tite oL
butt of the zreathed revolver closer T0 reach., He crosses
to the door,

{ SONT TUED )
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206  CONTINUED: (2)

Glllespie looks back a moment at Tibbs.
draws the revolver, opens the door,

GILLESPIE
(continuing;
to the door)

Yeah?

VOICE
Chief?

GILLESPIE
Yeah?

VOICE

Know where I can find Virgil?

Oberst's age stands outside on the stoop.

Tiobs moves past Gilllespie 11 the doorway and goss

GILLESPIE
Wno are you?

PACKY
Packy, Chief. Facky Harrison'
Friend of Harv's.

GILLESFI=

Whav do you ant with Virgil®

PACKY
Well, down at the jall they
sald tnrey didn't know where
he'd got to. Sald maybe you'c
know,

slips into his jacket.

296A EXT. THE HOUSE - FAVORING TIBBS - NIGHT

TIBBS
(to Packy)
You find out what I asked

Harvey?

Packy nods. Pleased; Tibbs goes down the steps,

GILLESPIE
(from the doorway,
sharply)
Where do you think you're goirg?

Tibbs stops, looks back up at him,

Then Gillesypic
A young MAN of Harvey

(CONTINUED)
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296A CONTINUED:
T IBBES
(deliverately
colloquial)
Where Vnhitey ain't allowed!
Then he and Packy hurry toward Packy's old-model crate
parked at the curb.
296B CLOSER ANGLE - GILLESPIE
in the doorway,
GILLESFIE
(alrmost to himself)
Stay loose, boy,
O0,s. the spurt of Packy's engine sounds,
CUT TO:
297 EXT. AN INTERSECTION IN THE MEGRO SECTION - ANGLED PAST A
STREET LAMP -~ NIGHT
toward a dimly-lit front of a dilapidated rocery ctore.
A scrawny dogz raises its leg against the lamp post, tuen
hurries on, In another moment Pacley's car eases to the
curb, parks, half-in-half-out of the circle of light fron
the lanmp.

293 CLOSER ANGLE - T:E CAR

PACY
That's her place,

Tibbs continues to study:

299 FROM HIS ANGLE -~ THE GROCERY STORE
and its pale light from 1nside.

300 FAVORING TIBBS

PACKY
You want me to wailt?

(CONTINUED)
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300

301

302

7/28/66

CONTTINUED:

TIBBS
No, Thanik you, Pacity. You go
on home,

Tibbs zets out, closes tihie car door, moves to the door
of the grocery store. He enters as Packy drives away.

INT, THE GROCERY STORE - TIBBS - NIGHT

comes in, tripping a bell over the door. The store is
filthy, the merchandise on its shelves worn and old.
Metal signs are tacked on the walls, advertising beer
and laxatives. There are posters, too, but the models
in the posters are Negro, not white.

A woman comes torougn the flaps of a blanket which covers
the doorway leading from the store front into the living
quarters to the rear. She is about forty-five, lean and

careful-faced, and her skin is light. She might have
been quite beautiful when she was younger.

TIBBS
Mrs. Bellamy?

The woman studies him evenly.

WOMAN
Peoples around iere call me
Mama Caleba.

TIBBS
Mama, I'm not from around here,
but you can put me on my trair.

FAVORING THE WOMAN

She lights herself a cigarette, considers him through
exhaled smoke.
MAMA
You talk crazy. You gin-drunk?

Tibbs comes over, smiling winsomely.

TIBBS
Just - homesick.

. MAMA
(sympathetically)
Lord, Lord!

TIBBS
Whisper two little words, I'm
on my way!

(CONTINUED)
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CONTINVED:

The wonan

She does.y’

N PSRN
(cor1y)
iaybe I cdon't wanta sever a
beautiful cizlle 1ilte you risht
out,

(iznoring tliis)
A man's name - firstv name, las’
name - the man whot!s paying you
for Delores Purdy's abortion,

lawghs,

MAMA
I tnouisht that's who you was.
You'!' re the Loy who voriks for Hr,
Charlie. Why you wanna do that?
They stealin' your soul, chile!
You zot to stay atray from thenm
arey boys. They'll jes chew you
up and spit you out! Vhy you
wanna take vn for the police
lilte that?

TIZBS
I'm not herc to lay a firijer ou
you, lama., It's thie uhilte boy
I want,

HAMA
that you (ot against hin? llets
naylnt Jor is fTua.

¢ TIBBS
Hew much?

t answer,

TIBBS
I'11 bet he's not paying you
more than a hundred, You ltnow
how much he's got in his pocket
right now? At least six
hundred!

MANA
That cracker? Uhere's he comne
off gittin: six hundred?

TIBBS
He 'zilled liister Collert to ge:
it.

( CONTIIUED)

)
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CONTINUED:

(2)

The woman reacts.

[TARA
You ~ronc crazy out of your nind?

TIBES
Throw hiwm bacli, :amra, Dontt ;set
mixed un in this one,

TIALAA
Look, ukat you want irom me? 1L
don't owe yoit aothin't hat -ou
want [rom ne?

TIRES
His nane.

HANA
You gone wiite on iiama?

TIBBS
I don't care what ~oes on in
your back room. I'n only asliing
for this name - so I can go horne
and tuck the blankets under iy
chin and meike 1t zcross the nisht
with ny windou wide open... Please,
Mama, hear me! Don't ake nic have
to send you to jaill

MAA
Lot ycu care!

TIBBS

. I care! /A colored person hars no

busiiess in jyail, 'Lthegse's wi:ite
time in jail and there's col:ied
time in Jjail, The worst inc of
time you can do is colored ti:.:e!

LIAMA,
(a long veat)
Chile, you promise to zive ne
understandin'? I don't like
pPig tails -and chiclien neclk no
more, I gct used to better,
You won! t taite it away?

TIBES
I wvon't take it away, .iana.

(CONTINUED)
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304

305

306

307

308

309
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CONTINUED: (3)
MAMA
Well, I don't know his name,
but she's,comin’ here tonight,
get Rerself straight.

TIBBS
Delores?

MAMA
Comin' with herself an' his
one hundred dollars.

Over the door the bell tinkles. Tibbs looks over:

FROM HIS ANGLE - DELORES PURDY

frozen in the doorway. She stares, anbelieving, at:

FROM HER ANGLE - TIBBS AND MAMA

looking a* her.

DELORES

whirls, runs out, panic driving her, Tibbs after her.

EXT. THE STREET - DELORES - NIGHT

running, Tibbs galning.

ANOTHER ANGLE - A SHADOW

breaks free of a tree bordering a vacant lot in this
deserted section of town, steps onto the sidewalk in front
of the girl and the pursuing Tibbs, The girl flings her-
self thankfully into one of the protective arms of the
shadow. Behind her Tibbs slows.

CLOSE ON TIBBS

reacting to:

FROM HIS ANGLE - DELORES AND THE YOUNG MAN

His left arm 1s around the glrl. His right arm is extended,
a pistol pointing toward Tibbs.. The young man is Ralph
Henshaw, the counter-boy, killer of flies.



31.0 ANUTHER AWNILE - THE Caour

Palph disengages his arm from the zirl,
RALPH
(to Tibis)
cach you, toy, 107 TO
] 1 EC ”‘l res .

-
1=

Cointr v o©

ciiase arfter

TIZBS
No club this time, ‘soy?
311 CLOSE ON RALPH

recacting.

312 TAVORING TIEBS
TIEBS
Gunts not smart, Noisy. LEasy
to trace., DPowder narks on y.ur
hand Tor two wee.is. The way you
ltilled Colbert was a lot smarier,

The girl stares at Relpn,
Iou ’."71@.H nin?

Hers crazy!

-

(proud'y
Honev, you're right nuch of
nan!

Headlarps of approachin; cars i'low ove: the trio,

313 ANOTHER ANGLE - THE TWO CARS

packed with white toughs sweep in, the iien leaping out,
Purdy in the lead, the sawed-off shotsrn swinging: toward
Tibbs.

314  CLOSE KCVING SHOT - PURDY

stridins in behind tle trrin barrels of niis

315 CLOSE ON TIBBS

looiiing from the shotsun to:
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316

317

RN

9,/158,768 e o
THE ENCLOSING CIRCLE Or WHITLS

their eyes lilkke agates,

ANCTHER ANGLE - PURDY
thumbs both hammers,

TIBBS
(a life or death
gamble)
Look in her purse!

PURDY
What's tnat mecan?

TIBBS
Shet!'s got a hundred dollars to
pay for an avortion, Money she
got from Ralph.

The others swing their eyes toward Ralnh.

RALPH
You gonna listen to him?

TIEBS3
Ralph made a fool of you, lister
Purdy. @Got her to tell you S5am
Wlood did it. He knew Sam was ir
no position to defend nimself,

PURDY
(thundering)
Delores!

DELORES
(screaming
at Tibbs)
Liar! Liar!: Liar!

PURDY
Gimme that purse!

DELORES
My purse!

But Purdy grabs 1t, opens it, comes out wltn a fistful of
bills., The other men gasp. This much money - and they have
to work so hard for thelrs! They look hard at Ralph. But
their eyes are soft in comparlson to the steel in Purdy's.

(CONTINUED)
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317 CONTINUED:

|
L)
L

PURDY
(to Ralph, slowly
building)
You turned my little girl into
a field slutl

He utters a low curse, swings the shotgun toward Ralph.
Ralph fires defensively, the bullet striking Purdy in the
stomach and crumpling him even as one of hls own barrels
blasts the sidewalk near Ralph's feet. Tibbs moves in-
stantaneously, hls knee coming up, his arm down, as he
locks Ralph's gun hand painfully in a grip, forces him to
drop the gun.

Delores 1s on her knees alongside her father, holding his
head and crying.

DELORES
Pal Pa!

The other whites seem utterly lost, all the fight out of

them. Tibbs, meantime, has scooped up Ralph's revolver.

There 1s something in the way Tlbbs holds the weapon that
makes 1ts own statement of qulet authority. Mama Caleba

stands, watching, in the doorway of her store.

TIBBS
(calling)
Mamal Call a doctor!

318 FULL SHOT - THE GROUP

as Mama in the b.g. re-enters her store. Among the group,
nobody speaks, Only the sobbing of Delores 1is heard.

CUT TO:

319 INT., THE CELLBLOCK OF THE POLICE STATION - SAM WOOD =~
MORNING

standing at a barred window, watching the morning light
brighten hls cell, He hears a sound, turns.

320 FROM HIS ANGLE - TIBBS

comes into view. Tibbs jangles a ring of keys. He passes
them through the bars,

- TIBBS
Whieh one, Sam?
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321  ANOTHER ANGLE - SAM
takes the keys, selects one, hands the cluster back to

Tibbs through the bars, one key up. Tibbs unlocks the
gate, swings 1t open. But Sam lingers inside.

TIBB3
Go home, Sam. Shower... sleep...
wake up... eat a steak... come
back tonight - for your regular

tour,

322 CLOSE ON SAM
He can't believe it.

323 CLOSE ON TIBBS

and his reassuring nod, his warm, half-smile.

324 ANOTHER ANGLE
Slowly, Sam comes out of the cell,

SAM
No stuff, Virgil?

TIBBS
No stufr, Sam,.

Sam starts down the corridor, but stops, considers Virgil.

SAM
You did it, didn't you?

TIBBS
Gillespie and I. He figured -
if we errested you - pretended
we had our man - we'd flush out
the killer.

SAM
I didn't think he was that smart!

‘ TIBBS
Don't sell him short, Sam. He's
a good man.

He moves with Sam toward the door which waits, open, at
the end of the corridor.
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327 CONTINUED:

RALPH (cont'd)
| didn't plan to kill him. He just
had a real soft head.

GILLESPIE
That's enough for now, Henshaw.
(to the guard)

136-137.

Lock him up!
The deputy goes out with Ralph, Harold starts to gather up the x
recording equipment,
GILLESPIE
(to Tibbs)
What made you get on to Ralph?
TIBBS
(@ slight smile)
He pointed @ gun at me.,
CuUT TO:
328
thru CMITTED
334
335 EXT. THE TRAIN DEPOT - PAN SHOT - GILLESPIE'S PATRGL CAR - DAY

eases in, parks,
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332¢ CLLCSER ANGLE - GILLESPIE AND TIBIS

zet out, Gillesrpie reacnes into the bvack, brings out
Ticbs' suitcase. Tibbs understands, lets im carry it,
two men move off toward the platform, CAMIRA MOVIIIG with
then.

L8

337 CLCSE MCOVING SHCT - TIBBS AND GILLESPIE
Neither spenks as they walk, o up the steps and onto the
platform, continue along the worn, voarded stretcit, From
the immediate distance the first WHOOP of the train is
neard, the first hunming o the tracks,

330 ANOTHER ANGLE - THE TUO MIN

come in next to a bench, stop. (illespile puts doun the
suitcase, He lights one of his thin cigars.

GILLESPIL
Got your ticliet?

Tibbs pats his pocket reassuringly, Gillespie las run out
of words., He looits of{ at:

339 FRCM rIIS ANGLE - THE TRAIN
nui'fing in, its whistle SOUNDING high and iloud as the loco-
motive passes, slowing, stearn roping out, riffing at tl.e
cuffs on the mea's trousers,

340 AMOTHER ANGLE - THE TUWO MIX
as the train stops, There is a meec:er flow of other
passencer trafiic, some peonrle boarding, others stepwing
off, Tibbs picks up his suitcase,

341 CLOSE ON TIRBBS ‘

turning toward Gillespie.

342 CLOSE ON GILLESPIE +

lookins him back, straignt ian he eye,
L]
343 MED, TWO SHCT
Suddenly Gillespie extends his hand, Tibbs looks at it -
at the virgin whiteness of i1t, Then he extends his own hand.
The two men aie connected,

(CGNTINUED)
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343

344

345

346

347

348
thru
353

CONTINUED:

GILLESPIE
Thanks, Virgil.

Virgil nods. Once more the train HOOTS.

GILLESPI=E
Well, goodbye.

TIBBS
Goodbye, Chief.

CONDUCTOR
(calling)
'Board!

Tibbs crosses to the steps, goes up, inside the car as
the train eases out.

CLOSE ON GILLESPIE
watching.

LONG SHOT - THE PLATFOIM

and the moving train, Gillespie standing isolated on the
platformn.

INT. THE TRAIN - TIBBS

moves along the aisle, selects a seat next to the window.

CLOSER ANGLE - TIBBS

settles back, his eyes glancing out the window. But they
narrow as he sees:

OMITTED
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354

355

356

HIS MOVING POV - A SIGN AT THE SIDE OF THE TRACK

It reads: YOU ARE NOW LEAVING THE TOYN OF SPARTA - HURRY
BACK!

CLOSE ON TIBBS

and hls thoughtful face. He drops his head against the
seat, closes his eyes,

CAMERA MOVES PAST him to the window. Outcilde tractors and
earth-movers are seen digzing the site for Colbert's
factory.

CUT TO:

EXT. THE PASSING TRAIN WINDOW - DAY

DOLLY SHOT STARTING WITH TIBBS' PROFILE It THE WINDOW AND
PULLING BACK and UP (via helicopter) up, up, up, until at
last the train seems to be an earthworm eating its way across
endless cotton fields,

MUSIC UP and OVER as we SUPERIMPOSE our END TITLE.





