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LETHAL WEAPON 2 - Rev. 2/9/8%

OPENING CHASE

(NOTE: Locations, car models, license plate numbers
and character names used in these pages are not always
accurate. They should be corrected before shooting.)

TUNNEL SEQUENCE

INT. OLDS

RIGGS

Can't you go any faster!? Floor

this thing!

Riggs puts foot on gas. Murtaugh kicks it away. Riggs
tries again. Murtaugh fights him off.

MURTAUGH
Stop that! I know what I'm doing!
RIGGS
Faster, Roger! C'mon!
MURTAUGH
I can't.
(embarrassed)

I can't go over fifty during the

break-in period.

RIGGS
Oh, Jesus

DISPATCHER (V.0.)
20 William 15, what is your

location?

_ RIGGS
(into radio)

Eastbound on 4th. In the tunnel.
We have a red, late model B.M.W.
Driver: White. Blond hair.
Plate: Two-George-Queen-David-
Seven-Four-Six. Gimme Wants &

Warrants.
(to Murtaugh)
Go around this guy!

Murtaugh swerves around one car,
another.

RIGGS
Damn! That was close!

almost collides with

(CONTINUED)
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CONTINUED:

MURTAUGH
(yelling into radio)
Where's 20-William-12!7

CUT TO:
EXT. "SECOND CHASE"

The Drug Squad Car, (20-William-12) is in pursuit of a
blue Buick.

DISPATCHER (V.O0.)
20-William-12, what is your
location, please?

CUT T0:

INT. DRUG SQUAD CAR

DRUG COP
20-William-12, southbound on Hill.

CUT TO:

INT. DISPATCH ROOM

DISPATCHER
20-William-15. Use caution. You
are Eastbound, 4th. 20-William-12
is Southbound, Hill. You guys are
heading right towards each other.
Somebody, back off.

CAVANAUGH (V.0.)
Hear that, Riggs! Back off!

RIGGS (V.0.)
You back off!

CAVANAUGH (V.0.)
No way! Drop back!

RIGGS (V.0.)
Not us, Cavanaugh!

DISPATCHER
Somebody better back off.
EXIT TUNNEL - 2ND CHASE JOINS
INT. BMW

Hans reacts to approach of buddies in blue Car.
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INT. BLUE CAR

Buddies react to sight of Hanms.

INT. OLDS
As the car spins out.

RIGGS
(to Murtaugh)
Go! Go! Go!
(into radio)
We're sticking with Red!
20-William-12, stick with Blue!

OLDS WINDSHIELD IS SHOT OUT

INT. OLDS

DISPATCHER (V.O0.)
20-William-15, what is your
location?

RIGGS
(into radio)
20-William-15, we're Northbound
on --

MURTAUGH
-- Riggs!! He's got a gun!!

Riggs and Murtaugh duck. SHOTS are FIRED.

SHIELD EXPLODES.

RIGGS
You okay!?

MURTAUGH
Yeah, yeah!

RIGGS

(into radio)
Suspect armed! Suspect armed!
The sonofabitch is taking shots
at us!

DISPATCHER (V.0O.)
(very calm)
I understand the situation.

The WIND-

Riggs KICKS OUT the WINDSHIELD. Wind rushes in.

(CONTINUED)
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CONTINUED:
MURTAUGH
Look at this car! Trish is gonna
kill me!
RIGGS

Why would you use your own car on
duty in the first place!?

MURTAUGH
Mileage allowance. Thirty cents
per mile. It adds up, you know.
Every little bit helps.:

L

Riggs tucks a bill into Murtaugh's coat pocket.

RIGGS
Here's five bucks! The next
twenty miles are on me!

EXT. OLDS CHASING BMW
MURTAUGH (V.0.)
Let's see... thirty cents into.
five dollars... no, that's
sixteen miles.
RIGGS (V.0.)

Too bad you can't drive as fast a
you can divide.

INT. BMW

Hans picks up radio, speaks African.

INT. BLUE CAR

Driver picks up radio, speaks African.

INT. SQUAD ROOM
Cops listen. Look confused.

MURPHY
What is that? German?

INT. DISPATCH ROOM

Dispatcher turns to co-worker.

CUT TO:

S

(CONTINUED)




o

LETHAL WEAPON 2 - Rev. 2/9/89

&

CONTINUED:

DISPATCHER
What is that? Swedish?

INT. OLDS
Murtaugh turns to Riggs.

MURTAUGH
What is that? Dutch?

TRATLER EXPLOSTION SEQUENCE

INT. POLICE SEDAN
As he rushes to join in the chase.

OFFICER
(into radio)
20-William-20 backing 20-William-15.
Westbound on 3rd. Intercepting
pursuit Hill and 3rd.

Now he sees the trailer in his path.

, OFFICER
Oh, shit!

CUT TO:

EXT. EXPLOSION

COP (V.0.)
We need paramedics! Officer
involved T.A. Hill and 3rd! The
goddamn street's on fire!

DISPATCHER (V.0.)
I understand the situation.
(beat)
L.A.F.D. This is operator 899.
Need R.A. unit Hill and 3rd.
Officer T.A.

INT. OLDS

As they head toward flames.

RIGGS
Go through! Go through!

(CONTINUED)
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CONTINUED:

We see that the BMW goes in one direction, and the blue
car goes in another.

MURTAUGH
They're splitting up!

RIGGS
Stick with our guy!
(into radio)
20-William-12, you've still got
Blue! Stay with Blue!

HOTEL LOADING ZONE SEQUENCE

INT. BMW
Hans HONKS his HORN. People scatter.
HANS
(in English)
Out of the way! Out of the way!
INT. OLDS

AD LIB REACTIONS from Murtaugh and Riggs as BMW cuts them
off and they rear-end vehicle.

RIGGS ON FOOT / CHASES CROSS PATHS

INT. DRUG SQUAD CAR

As they take the down ramp in pursuit of blue car.

DRUG COP
(into radio)
20-William-15, we're going down,
your guy is going up!
(beat)
Hey, Murtaugh . . . your partner's
on foot!

INT. OLDS
Murtaugh drives up the ramp behind Riggs.
MURTAUGH

(into radio)
I see him! I see him!
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EXT. CAR

rights itself, all four wheels hit the roadway, and
Murtaugh is yelling into radio:

MURTAUGH
(into radio)
20-William-12! Where are you!?
What's your location!?

CUT TO:

HELICOPTER SEQUENCE

INT. DRUG SQUAD CAR
As it corners blue car.

DRUG COP
(into radio)
20-William-12. We have suspect
cornered on 6th Street overpass.
We are leaving the vehicle!

EXT. GUNFIGHT, ETC.

DISPATCHER (V.O0.)
20-William-12. Come in. Come in.
Come in. Code 1! Code 1!

Drug Cop returns to car. Grabs radio.

DRUG COP
(into radio)
They got a fucking chopper! We're
taking automatic weapons fire!

Get a supervisor out here, Jeanne!
We need back-up! Get me a fucking
air unit!

DISPATCHER (V.0.)
Oh, shit. I mean, I understand
the situation. Take it easy.
Calm down.
(beat)
Any air unit. Any air unit. Come
in on my frequency.

CHOPPER PILOT (V.O.)
Air Eight. Go ahead.

DRUG COP
They're getting away! West on
Olive! They're in the air!

(CONTINUED)
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CONTINUED:

DISPATCHER (V.0.)
Suspects picked up in helicopter.
6th and Olive. Heading west.
Use caution. Suspects are armed.
Shots have been fired.

INT. OLDS

Riggs and Murtaugh have heard all of the above over the
radio. Murtaugh looks sick.

MURTAUGH
Oh, man -- this thing is getting
out of hand!

RIGGS

These are very heavy bad guys,
Roger. They've got their own air
support.

MURTAUGH
What is this, Los Angeles or
Saigon!? Captain's gonna have a
shit fit for sure! I promised him
a nice, routine bust.

CUT TO:

EXT. OLDS

chases BMW down wet street. Water splashing up.

INT. OLDS

Riggs turns on wipers. They begin to FLAP back and
forth.

MURTAUGH
Riggs! There's no windshield!

RIGGS
Oh, yeah.

Riggs reaches to turn them off. He activates the window

washer instead. Soapy water sprays into Murtaugh's
face.

SCAFFOLDING SEQUENGCE
INT. OLDS

Riggs goes up on sidewalk.
(CONTINUED)
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OLDS GOES DOWN RAMP -- DRIVES AGAINST TRAFFIC

INT. OLDS
Riggs driving down ramp.

DISPATCHER (V.0.)
20-William-15. 20-William-12.
You're both in pursuit of Code 37
Vehicles. Repeat: Both vehicles
Code 37.

MURTAUGH
Stolen cars. It figures

Riggs now SQUEALS across several lanes of opposing
traffic. Murtaugh holds on for dear life.

MURTAUGH
You still got that death wish,
don't you?!

RIGGS
That's right... I wish the

bastard in the red Beamer was
dead!

"SPARKING" THE RATLING SEQUENCE

INT. OLDS

MURTAUGH
Riggs, no! There isn't room!
There isn't room!

RIGGS
Sure there is!

MURTAUGH
You can't make it!

RIGGS
Watch me!

They gec up on two wheels. Sparks fly.
MURTAUGH
Oh, shit! There goes my wood

trim!

CUT TO:

(D]
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CONTINUED:

RIGGS
Sorry, Roger.

MURTAUGH
T'hell with Trish's car. Go
after the sonofabitch!

BANG! BANG! BANG! As they hit the scaffolding.

MURTAUGH
(into radio)
20-William-15. We are northbound
on Spring!

DISPATCHER (V.0.)
Spring is southbound only,
20-William-15.
MURTAUGH
(into radio)
No shit!

DISPATCHER (V.0.)
Watch out for subway construction.

CUT TO:

EXT. END OF LINE

Both cars disappear around the corner.

*
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1A

1B

BLACK SCREEN

We hear the sounds of a high-speed CAR CHASE... and the 1
voices of Martin Riggs and Roger Murtaugh.

RIGGS (V.0.)
Go around! Go around! Where did
you learn to drive, anyway!?

MURTAUGH (V.0.)
I know what I'm doing!

RIGGS (V.0.)

Yeah, so do I -- you're losing
this guy!
MURTAUGH (V.0.)
Go spit!
FADE IN:
INT. TUNNEL (DOWNTOWN L.A.) - NIGHT 1A

A red BMW (driven by HANS, a bad guy) speeds through the
tunnel. An Oldsmobile station wagon (containing RIGGS
and MURTAUGH) races after it. Followed by two black &
white police cars -- their SIRENS SCREAMING, bubble-
lights flashing.

INT. OLDSMOBILE 1B

Riggs wiggles his fingers behind his head and howls like
one of the Three Stooges.

RIGGS

Woo-woo-woo-woooo ! !

MURTAUGH
Stop having such a good time!

RIGGS
Can't you go any faster!? Floor
this thing!

MURTAUGH
This is my wife's brand new car!
I can't drive it over fifty during
the break-in period!

RIGGS
Break-in period!?
(MORE)

(CONTINUED)
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4A

CONTINUED: 1B

RIGGS (CONT'D)

(laughs)
Hell, you used that up five red
lights ago! Now floor it!

(into radio)
This is Twenty William Fifteen.
We are in hot pursuit of red BMW,
heading east on 6th Street.

MURTAUGH
I'm too old for this shit.

The chase VEHICLES THUNDER out of the tunnel into a:

DOWNTOWN INTERSECTION 2

The BMW hangs a left. The Oldsmobile and the patrol
cars stay with it. A third black & white races past

from the opposite direction -- hangs a U-turn and joins
the chase.
INT. POLICE STATION DISPATCH ROOM 3

TWO OFFICERS monitor the chase on computer terminals
that display maps of the city.

FIRST COMPUTER OPERATOR (OFFICER)
I've got you, Twenty William
Fifteen. In hot pursuit. East on

6th Street.
EXT. DOWNTOWN STREET 4
A second chase is also in progress. Six drug cops in a

pair of unmarked police sedans race after two bad guys
in a Buick.

INT. UNMARKED POLICE SEDAN 4A
DRUG COP
(into radio)
This is Twenty William Twelve. 1In
hot pursuit of blue Buick sedan.
Going north on Figueroa!
INT. POLICE DISPTACH ROOM 5

The Second Computer Operator responds to this call.

(CONTINUED)
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CONTINUED: 5

SECOND COMPUTER OPERATOR (OFFICER)
I've got you, Twenty William
Twelve.

Now the First Operator glances over at the other guy's
display monitor... then he glances back at his own.
Both monitors are displaying the same downtown location.
The two Operators exchange a look that says, "Uh oh!"

INT. OLDSMOBILE 6
As the Oldsmobile races toward an intersection, Riggs
sees the '"second chase'" coming towards them from the

left.

RIGGS
Look out!

EXT. INTERSECTION 6A

TIRES SQUEAL. BRAKES SCREAM. The two chases converge
in the middle of the intersection. The BMW makes a hard
right -- followed by the Oldsmobile -- followed by the
patrol cars. The two chases become one as all eight
vehicles speed down the street in the same direction.

A SUB-MACHINE GUN protrudes from the window of the Buick
-- EXPLODING into GUNFIRE.

INT. OLDSMOBILE 7

The BULLETS tear a path across the Oldsmobile's hood
and SHATTER the WINDSHIELD.

MURTAUGH
Oh, no! Trish is gonna kill me!
Look what they did to her car!

Riggs kicks out the shattered windshield.

RIGGS
Why would you take your own car
on duty in the first place!?

MURTAUGH
Mileage allowance. Thirty cents
per mile! It adds up, you know.
Every little bit helps.

Riggs tucks a bill into Murtaugh's coat pocket.

(CONTINUED)
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CONTINUED:

RIGGS
Here's five bucks! The next
twenty miles are on me!

MURTAUGH
Let's see... thirty cents into
five dollars... no, that's
sixteen miles.

RIGGS

Too bad you can't drive as fast
as you can divide.

INT. SQUAD ROOM - NIGHT

CAPTAIN MURPHY and SEVERAL COPS listen to the chase over

their police scanner.

FIRST COP
Who is it?

MURPHY
Riggs and Murtaugh.

SECOND COP
Ten bucks on Riggs and Murtaugh.
Any takers?

THIRD COP
Who's driving?
MURPHY
Murtaugh. In his wife's station

wagon.
Now, everybody pulls out money.

FIVE COPS
(at once)
I'11 take a piece of that bet!

EXT. STREET

A police CAR CRASHES into small trailer. The PROPANE
TANK EXPLODES sending a fire ball into the sky... The
BMW drives directly through the fire, followed by the
Oldsmobile... the Buick swerves around the flames,
followed by the two police sedans.

INT. BUICK

The bad guys talk over two-way radios.
(CONTINUED)
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But they're not speaking English. It's hard to say what
language they're talking in. It's gruff and guttural.

10 INT. SQUAD ROOM 10

The police RADIO PICKS UP the "CROSS-TALK" from the bad
guys. Nobody can make sense of what they hear.

MURPHY
What language is that? German?

11 EXT. DOWNTOWN STREET 11

The BMW cuts around a bus into the valet parking area
outside the lobby of a large hotel. People scream and
scatter. Diving for safety. Luggage goes flying. The
Oldsmobile swings into the valet park area right behind
the BMW. A delivery van looms up ahead -- blocking the
path.

The BMW just manages to squeak past it and ROAR back into
traffic. But the Oldsmobile isn't so lucky. 1It's headed
right for the wvan.

12 INT. OLDSMOBILE 12
Riggs sees the accident developing and prepares himself.

RIGGS
See ya, Roger...

Bang! The two vehicles collide -- and Riggs uses the
momentum to dive through the missing windshield, over
the hood and out onto the street.

MURTAUGH
Hey!...

Riggs runs after the BMW on foot, toward --

12A ANOTHER INTERSECTION 12A

where the BMW is trapped in heavy traffic. It can't get
through the intersection. All it can do is drive in
circles -- and now it's joined by the Buick. Riggs races
into the intersection. The BMW and the Buick circle him.
Riggs steadies his gun. The spinning lights and circling
cars make him dizzy.

(CONTINUED)
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12B

12C

CONTINUED: 12A

GUNFIRE is exchanged. But Riggs must lower his GUN --
there are too many innocent people in the line of fire.
The BMW speeds up a ramp. Riggs chases it on foot. He
gestures for Murtaugh to join up with him.

RIGGS
Roger! C'mon! Over here!

The 0lds races up the ramp. Riggs pushes in behind the
wheel without the car ever coming to full stop.

RIGGS
My turn to drive!

The Buick, meanwhile, speeds down the ramp -- with the
two unmarked police sedans in pursuit.

The BMW comes down the other side of the ramp -- merging
into traffic on the busy thoroughfare below.

Slower traffic blocks the BMW's path -- it swerves and

goes into a slide across traffic -- facing the wrong way

-- then drives off, down an exit ramp.

The Oldsmobile follows. Fighting through traffic that is
coming in the opposite direction. HORNS blare and BRAKES
SQUEAL.

INT. OLDSMOBILE 12B

Murtaugh can't believe Riggs' daredevil driving.

MURTAUGH
You still got a death wish, don't
you!?

RIGGS

Yeah! I wish the guy in the red
car was dead!

Riggs pulls hard on the wheel -- avoids a head-on col-
lision with an on-coming car.

EXT. THOROUGHFARE 12¢C
The OLDS makes it to the other side -- ROARS down the

exit ramp after the BMW. Meanwhile... the second
chase shoots past.
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12E

12F
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EXT. GRAND STREET 12D

The BMW speeds out onto the street, crossing traffic.
A motorcycle cop swerves to avoid a head-on collision.

The motorcycle jumps the curb and lands in a long, narrow
fountain in the plaza of a highrise. The motorcycle
speeds down the fountain's entire length -- sending up a
spray of water that drenches a group of socialites in
formal evening wear.

The OLDSMOBILE SKIDS across Grand Street and SCRAPES
along the METAL RAILING in the median. Sparks fly as the
O0lds races OUT OF FRAME. Then... CAMERA PANS DOWN TO

the roadway below, and catches sight of the second chase.

INT. OLDSMOBILE 12E

RIGGS
(into radio)
We're headed north on Grand!
Where's Twenty William Twelve!?

DISPATCHER (V.0.)

(over radio)
They just turned east on 9th,
headed toward Hill St.

(beat)
Watch out for construction work on
Flower. And 4th is backed up
between Grand and Olive. Use
Broadway if you're going south!

Riggs looks at Murtaugh in confusion.

RIGGS
Where's Broadway from here!?

MURTAUGH
Let's see... wait a minute... my
kid taught me a poem about this
'"From Main you Spring to
Broadway, climb a Hill so Grand
and Hope to pick a Flower on

Figueroa.'
(beat)

It's between Spring and Hill!
RIGGS
(deadpan)
You're unbelievable, Roger.

EXT. PEDESTRIAN PLAZA 12F

The BMW ROARS into the plaza followed by the Oldsmobile
and several patrol cars.
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12G

121

1271

123

13

14

15

ANOTHER ANGLE

The patrol cars stay behind. But the BMW leads the
Oldsmobile on corkscrew path that takes them down a
set of steps and directly into an outdoor restaurant.
The BMW plows through table and chairs, but they are
empty of customers.

ANOTHER ANGLE

And now the BMW CRASHES through a PLATE GLASS WINDOW
what is obviously some kind shopping mall. The
Oldsmobile goes right in behind it.

EXT. ELEVATED STREET

The second chase, meanwhile, has come to a dead stand-
still in grid-locked traffic. The two bad guys inside
the Buick jump out and climb onto the roof of their car.

DRUG COPS

leap from their cars and run toward the Buick. But now
they hear something. A LOW, PULSATING NOISE that GROWS
LOUDER and LOUDER until --

CHOPPER

rises up from below the elevated street and hovers above
the Buick. The bad guys climb aboard and the chopper
lifts them up into the sky. The drug cops watch help-
lessly. Bystanders gawk in amazement. And a busload of
Japanese tourists snap photographs of the sight.

INT. SQUAD ROOM

A large crowd has now gathered around the police scanner.

MURPHY
Bad guys number two just got away
in an helicopter!

This is met with a chorus of boos and a furious exchange
of money as bets are paid off and new ones are made.

INT. RETAIL STORE

Headlights can be seen reflected in the window. They
belong to the BMW which is fast approaching. CRASH!
The red car hurtles through the WINDOW and out into the
street. The Oldsmobile is right on its tail.

126G

12H

121

123
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15A EXT. STREET 15A

As the BMW and the Oldsmobile speed away, two patrol
CARS ROAR by going in the opposite direction. They hit
their brakes and make SKIDDING U-Turns to join the chase.

15B EXT. ANOTHER STREET 15B

The BMW SQUEALS onto the street -- making a hard right,
it fades completely over to the opposite side of the
street. The Oldsmobile tries to stay with it, but a
truck forces the car onto the sidewalk beneath a long
stretch of pedestrian scaffolding.

15C INT. OLDSMOBILE 15C

It speeds down the sidewalk, ripping out the scaffold-
ing's supports one at a time: Bam! Bam! Bam! Bam!
Causing the awning to collapse behind the car.

MURTAUGH

You're driving on the sidewalk!
RIGGS

I know!
MURTAUGH

The sidewalk, Martin!

RIGGS
What's your problem! You didn't
say a word when I drove through
that shopping mall!

MURTAUGH
That's because I had my eyes
closed!

RIGGS
No kidding...
(smiles)
So did I.

15D EXT. SIDE STREET - "T" INTERSECTION 15D

The BMW enters the side street at a high rate of speed.
A patrol car swings into its path, trying to block it.
The BMW swerves hard -- HITS the police car -- 1lifts up
onto two wheels -- then flips over. It slides down the
street on its roof, sending up a shower of sparks...
CRASHING through the WINDOW of a mirror and lighting
Store.
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15E

15EE

15F
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INT. MIRROR AND LIGHTING STORE 15E
The upside-down BMW plows into a display of MIRRORS that
SHATTER into thousands of reflecting shards.

EXT. SIDE STREET 155E
The OLDSMOBILE SKIDS to a stop in front of the mirror

store. Riggs and Murtaugh leap out, guns drawn, and

charge into the store.

INT. MIRROR STORE 15F
Riggs and Murtaugh cautiously approach the overturned

BMW. Riggs puts his hand on the door handle. Murtaugh
has his gun aimed.

RIGGS
Ready? One... two...
MURTAUGH
Wait -- hold on. You gonna do it

on three, or one-two-three and
then we do it?

RIGGS
On three. Ready?

MURTAUGH
Yeah! Go!

RIGGS
One... two... three!

'Riggs flings open the door. Murtaugh drops to one

knee, gun arm extended. But Hans is gone.

MURTAUGH
Damnit! We lost him!

RIGGS
(sarcastically)
Maybe we sould leave a ticket on
the windshield.

Murtaugh senses that Riggs' sarcasm is directed at him.
And he's right.

MURTAUGH
What's that mean?

RIGGS
We had the guy, Roger, coming out
of the tunnel. If I was driving --

(CONTINUED)
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15F CONTINUED: 15F

MURTAUGH
-- don't rag on me about my driving!

RIGGS
But it's so damned bad!

Other police officers begin to arrive. Murtaugh takes
out his anger and frustration on the BMW by giving it *
a good hard kick.

The kick jars the vehicle causing the trunk lid to pop
open and hundreds of gold coins spill out. It looks
like a dollar slot machine paying off. Riggs bends
down and picks one up.

RIGGS
They're Krugerrands, Roger. These
things are solid gold!

MURTAUGH
They're also illegal. You can't
bring 'em into the country anymore.

A PLAINCLOTHED COP strides up to Murtaugh.

cop
Hey, Murtaugh -- you can't drive
worth shit! My grandmother drives
better than you!

Riggs spins -- slugs the Cop in the jaw. The Cop goes
down on his ass.

RIGGS
Nobody talks to my partner like *
that!

COP
Hey, sorry . .

RIGGS
(to Murtaugh;
smiling)
Except me, of course. *

16 INT. POLICE STATION CORRIDOR 16

Murtaugh strides down the corridor. Captain Murphy
falls into step with him.

MURPHY
Murtaugh! All that damage you
caused downtown -- it's coming out
of the department's budget!
(CONTINUED)
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CONTINUED:

(Al)
MURTAUGH
Fine. Pay it off in Krugerrands.
MURPHY
Don't make jokes, Murtaugh -- make

arrests. You came up empty. I
want an explanation!

MURTAUGH
Things got a little out of hand.

MURPHY
You siad this was gonna be a routine
drug bust. You didn't say anything
about helicopters in the middle of
the city, automatic weapons...
Krugerrands!

MURTAUGH
I know. This is bigger than we
thought. But...

Murphy is about to reply when he sees scmebody coming
towards him who he wants to avoid.

MURPHY
Oh, shit -- I'll talk to you later.

Murphy makes a detour and disappears into the men's room,
and escapes... but Murtaugh is caught by a FEMALE COP
selling raffle tickets on a live turkey that a second cop
displays in a large cage.

(CONTINUED)
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CONTINUED:

FEMALE COP
Buy a chance on a Thanksgiving
turkey, Sarge? It's for a good
cause.

Murtaugh grudgingly digs into his pocket.

INT. SQUAD ROOM

CAMERA PANS to find Riggs. Seated in a chair, struggling
to free himself from a straightjacket while the drug

cops (TIM CAVANAUGH, MEAGAN SHAPIRO, TOM WYLER, EDDIE
ESTEBAN, JERRY COLLINS, MARCELLI, CHAD DOUGHERTY, JOSEPH
RAGUCCI and STEPHEN BRINKLEY) look on.

WYLER
Give it up, Riggs.

Murtaugh arrives.

PRICE
One minute, fifteen seconds.

MURPHY
What's going on?

. CAVANAUGH
Houdini here's bet us he can free
himself inside of five minutes.

WYLER
One minute, Riggs.

Riggs is building up to something. Straining against
the jacket, his face flushes and the veins in his neck
pop out...

RIGGS
Don't try this at home, boys and
T e of - FOEN

That's when we hear a LOUD POP! And Riggs winces in
pain. Murtaugh knows exactly what Riggs is up to.

MURTAUGH
(smiling)
It's all over now.

The drug cops are startled to see Riggs suddenly wiggling
free of the jacket. Here's one hand -- and there's
another. He unhooks the jacket and slips it off.

(CONTINUED)
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CONTINUED:
PRICE
How'd you do that?
RIGGS
Dislocated my shoulder once... I

can make it pop out if I want to.

WYLER
Doesn't that hurt?

Riggs has gotten to his feet.

RIGGS
Oh, yeah. But not as much as
when I pop it back in.

Which he does -- by slamming his shoulder against the
wall, then clenching his jaw against the pain.

The POLICE PSYCHOLOGIST watches with an appalled
expression

PSYCHOLOGIST
My door is always open, Sergeant
Riggs. Don't be such a stranger.

RIGGS
Well, if it isn't Mrs. Sigmund 'Fraud.'

PSYCHOLOGIST
Why do you do this to yourself?

RIGGS
Who else can I do it to? Besides
... I need the money.

She walks away, shaking her head as the drug cops toss
their money onto the desk for Riggs to collect. One of
them (we don't see which) drops a Krugerrand. That's
when Murphy shows up.

MURPHY
Hey! Where'd that come from!?
That's evidence! You guys can't
just help yourselves to this
stuff!

Murphy picks up the Kruggerand and puts it in his pocket.

MURPHY
And there's too damn much betting
going on in this place!

(CONTINUED)
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Riggs is about to collect the rest of his winnings when
the Female Cop snatches it out of his grasp.

FEMALE COP
You just bought yourself two
chances on live turkey, Riggs.

Murtaugh laughs to himself as he slips on his jacket.

(CONTINUED)
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(2) 17
MURTAUGH
(to Riggs)
She caught me, too.
RIGGS
Let's grab a bite.
MURTAUGH o
Can't.
(softly)
Rianne's commercial is on tonight.
RIGGS
Rianne's in a commercial?!
MURTAUGH
Hey. Not so loud.
RIGGS
What's the matter -- aren't you
proud of her?
MURTAUGH
Don't know. Haven't seen it yet.
(hushed)
What if she stinks?
' RIGGS
You kidding? She's gonna be

dynamite.
(turns to address the
entire squad room)

Hey! Listen up. Tonight...
(to Murtaugh)

What time?

MURTAUGH
C'mon, man.
RIGGS
What time?!
MURTAUGH
(reluctantly)

Eight-fifteen.

RIGGS
What channel?

MURTAUGH
(still reluctantly)
Five.

Riggs turns back to face the squad room again.

(CONTINUED)
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RIGGS
Tonight. Channel five at eight-
fifteen. The commercial debut of
Rianne Murtaugh. The sarge’s
beautiful daughter. Don't miss it.

Riggs smiles at Murtaugh, but Murtaugh just gives him a
sour look in return.

MURTAUGH
She better not stink.

INT. POLICE GARAGE 18

Two men walk through the garage. One is a UNIFORMED
PATROLMAN. The other is a PLAIN CLOTHED DETECTIVE.

As they enter the police station, they encounter Riggs
and Murtaugh on the way out. Murtaugh courteously holds
the door open for them, and the two men enter the station.

Riggs and Murtaugh continue on towards Murtaugh's dented
auto. A POLICE MECHANIC has installed a new windshield
that doesn't quite fit -- it's held in place with tape.

MECHANIC
This'll work until we get the
right one.

MURTAUGH
It's gonna stay in?

MECHANIC

Oh, sure. That's hundred mile per
hour tape I used.

Riggs smiles and shakes his head.

RIGGS
'"Hundred mile per hour tape?'

Murtaugh notices that the hood is completely missing.

MURTAUGH
What about the hood?

MECHANIC
Oh, yeah. That's on order, tco.

Murtaugh surveys the car's other damage with an
expression of pure misery.
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OMITTED

EXT. MURTAUGH'S HOUSE - NIGHT (1ST NIGHT)

Murtaugh's O0lds pulls into the driveway next to his
fishing boat on its trailer. Riggs glides up to the
curb in his pickup truck. Both men climb out and head
around to the back of the house.
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EXT. REAR OF HOUSE 24

A room addition is being added to the Murtaugh house.
Murtaugh and Riggs enter the room by walking between
two of the framing studs.

INT. ROOM ADDITION : 25

A long-haired, 30-year-old CARPENTER is down on his knees
using a PNEUMATIC NAIL GUN to install the plywood sub-

flooring.
THAWOMP !
NICK take

Each application of the gun generates a loud
THAWOMP! THAWOMP! THAWOMP! (NOTE: We see
out the trash!)

MURTAUGH
(to Riggs)
My hobby room.

RIGGS
You got a hobby, Rog?

MURTAUGH
Not yet. I'll find something.
(beat)
Ya know, I can retire when I'm
fifty-two. Get almost full
benefits until I'm fifty-five
when the whole free ride kicks in.

RIGGS
You wanna retire?

MURTAUGH
Been thinking about it... ever
since I met you.

RIGGS
Thanks.

MURTAUGH
(to Carpenter)
Hey -- doesn't anybody use hammers
anymore?

The Carpenter SILENCES his NAIL GUN, looks up to Murtaugh.

CARPENTER
What's a hammer?

INT. LIVING ROOM 26

Thundering feet bounding down the stairs: Twelve-year-
old Nick Murtaugh and his eight-year-old sister, CARRIE.

(CONTINUED)
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They run into the living room where Murtaugh, Riggs,
TRISH MURTAUGH (Roger's wife) and 19-year-old RIANNE
have already gathered to watch the TV. (Rianne, by the
way, is a total knockout.)

CARRIE
Almost time! Are we taping this?

TRISH
Yes, honey. We can watch it
over and over again.

NICK

Let's watch wrestling instead!
RIANNE

Nick! Don't ruin this for me!
TRISH

Nick! This is important to your

sister.

Nick makes a face. Murtaugh, meanwhile, is adjusting
the TV picture.

MURTAUGH
Color's not good.

RIANNE
Daddy!...

TRISH

Color's fine, honey. Sit down.

MURTAUGH
Want my baby to look good.

NICK
Try unplugging it.

Even Riggs has to stifle a grin at this.

RIGGS
Come on, Nick. Show some class.

Murtaugh steps away from the set with an appraising look.
Riggs sweeps up Carrie in his arms, lets her sit in his
lap.
RIGGS
Perfect picture, Rog.

MURTAUGH
(unconvinced)

Think so?...
(CONTINUED)




26

@]

[

CONTINUED: (2) 26

Murtaugh is about to sit on the sofa when he notices
GEORGE for the first time. George is Rianne's boyfriend.

MURTAUGH
Who's thig?!

RIANNE
That's George, Daddy.

GEORGE
Hi... sir.

MURTAUGH
George... do I know you?

GEORGE

Yes, sir. We had a long talk
last week. Remember?

Murtaugh clearly has no recollection of this whatsoever.

MURTAUGH
We did? About what?

GEORGE
Your new hobby room, sir.

‘ MURTAUGH

Did we get along, George? I
mean, did you get the sense that
I liked you?

GEORGE
Yes, sir. I did.
MURTAUGH
Okay. You can stay. But move

down.

George moves over on the sofa making room for Murtaugh,
who picks up a sandwich from the coffee table and is
about to take his first bite, when --

NICK
Dad! Wait! What's in the
sandwich?!

MURTAUGH

Huh? Oh... tuna fish.

NICK
No, Dad. No!

(CONTINUED)
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CARRIE
Don't eat Flipper, Daddy! Daddy's
eating Flipper!

MURTAUGH
(confused)
What the -- 77
TRISH

We're boycotting tuna, sweetheart,
because they kill the dolphins
that get caught in the nets.

NICK

Have a ham sandwich, Dad.
RIGGS

That's right, Rog... eat Miss

Piggy instead.

Riggs laughs at his own joke. Murtaugh puts the sandwich
aside.

RIANNE
It's coming on! It's coming on!
I'm so nervous --

Everyone's attention is glued to the set. Then, Rianne
sees herself on TV... and screams!

RIANNE
-- Here it is!!

This is Rianne's commerical:

She smiles into the camera. A big, beautiful smile.

Is this a toothpaste commercial? Then she turns and runs
away from camera. We realize she's on a beach... and
she's wearing the smallest bikini ever made.

She runs into the arms of a male model who is also
wearing a bathing suit.

ANNOUNCER (V.0.)
Now, more than ever, love needs
all the protection it can get.

Rianne and the male model kiss as a packet of condoms
is supered over them.

ANNOUNCER (V.0.)
Isn't it better... when you know
it's safe?

(CONTINUED)
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Then, Rianne and the male model turn toward the camera
and intone:

RIANNE & MALE MODEL (V.0.)
We think so!

(NOTE: End of commercial)

INT. LIVING ROOM 27A

And that's the end of it. Trish hits the mute button
on the remote. The room falls silent. Murtaugh is
glaring threateningly at Riggs, who squirms in his seat.
Finally, Rianne breaks the silence.

RIANNE
I looked fat.

TRISH
No, you didn't, honey.

GEORGE
T liked it!

MURTAUGH
George. ..

GEORGE
Yes, sir?

MURTAUGH
Go home.

GEORGE
But --

MURTAUGH

-- George, I have a gun.

George leaps up from the sofa and heads for the door.
Rianne goes after him.

MURTAUGH
Trish. Take the kids upstairs.
I don't want them to see me beat
up Uncle Marty.

Murtaugh begins to advance on Riggs. Riggs gets to his
feet.

RIGGS
Now wait a minute, Roger. She was
great. She looked great. What's

the matter with you?!
(CONTINUED)
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Trish comes between them.

TRISH
Don't be upset, honey.

Riggs slips away, leaving Trish to deal with Murtaugh.

MURTAUGH
Twelve months in acting school!
Four thousand bucks tuition!
For what?! So my kid can run
across the beach half-naked
selling rubbers to teenagers!

RIGGS
She was very good, Roger.

During this, Riggs approaches Rianne and George who are
standing near the doorway.

RIGGS
You were great, Rianne.

Rianne positively lights up.

RIANNE
You mean it, Martin?

RIGGS
I think you've got a big future
ahead of you.

She's practically swooning. George is becoming a
little jealous. Riggs sees it, and tries to include him.

RIGGS
Don't you agree, George?

George opens his mouth to speak, but doesn't get a word

out.
RIANNE
George is going home. He's afraid
of Daddy.
RIGGS

George, let's have a talk.

Riggs puts his arm around George's shoulder and takes
him aside in a fatherly manner.

RIGGS
Stick around. It's a big night
for Rianne. Don't let her down.

( CONTINUED)
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GEORGE

But, sir... Mr. Murtaugh has a gun.
RIGGS

That's true, George.

(beat)
But on the other hand, he isn't a
very good shot.

Riggs gives George an encouraging slap on the back, then
turns to find Murtaugh beside him.

MURTAUGH
Now wait and see -- cops never
let up. I'm gonna get rubbers on
my desk. Rubbers in the mail.
Rubbers in my coffee cup... because
you told everybody to watch!

(beat)
I'm going for a walk.

Murtaugh stalks out of the house. Trish comes up behind

Riggs.
TRISH
Can I fix you some dinner?
RIGGS
Uh... that's okay. 1I'll do it
myself.
28 INT. KITCHEN - CLOSE ON CAN OF CHILI 28

being opened with an ELECTRIC CAN OPENER.

Riggs now pours it into a pot and turns up the flame.
Trish is at the table, making up packets of vitamins.
One for each day of the week. She uses a gold pen to
write out the day.

TRISH
Remember to take these in order,
Martin. There's a packet here for
each day of the week.

(beat)
Oh, by the way. I think this is
vours. I found it in the laundry.

She hands Riggs the gold pen. He takes it with a strange
look. It clearly has some meaning for him.

RIGGS
Thanks. I keep losing this
thing...
(CONTINUED)




28

CONTINUED:
He tucks it away with troubled expression.

TRISH
(very sympathetically)
Something wrong?

Riggs doesn't answer right away.

RIGGS

24,
28

No. It's just that goddamned pen...

TRISH
What about it?...

RIGGS
(opening the fridge)
You got an onion? A raw onion?

TRISH
Yeah. Look in the bin.

Riggs finds the onion. Cuts it in several pieces.

TRISH

You were saying about the pen...?
RIGGS

Reminds me of something. That's

all.

He throws the onion slices into the chili.
more. Trish is really getting curious.

TRISH
Reminds you of what?

RIGGS
(after a long pause)
The night that Vicki was killed.

Stirs it some

Trish is taken aback. She wasn't expecting this.

TRISH
Oh. I'm sorry. I didn't mean to
press it.

RIGGS
It's okay.
(beat)
We've never talked about this,
have we?

Trish shakes her head, no.

(CONTINUED)
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(2) 28

RIGGS

She was meeting me for dinner that
night. I was working on a case
and forgot all about it. She
waited at the restaurant for over
an hour, then drove home alone.

(beat)
The phone was ringing when I
walked in the door. Must've been
eleven or twelve at night. I
answered the phone and got the
news. She was dead. Killed in
a car crash.

Riggs begins to grate some cheese. There's nothing
irreverent about this. He does it matter-of-factly,
without drawing attention away from his story.

RIGGS

I thought, 'I should've been with
her. I should've been driving
that car. Then we'd be safe.
We'd be okay.'

(beat)
And then I remember going down on
my knees, shaking all over and
thinking, 'Here I go. I'm losing

it.' So now I'm lying on the

floor of the living room... seeing

under the couch... and there's my

gold pen I was looking all over for.
(pause)

And then I heard a voice... like a

drill instructor... saying, 'Get

up -- now!'

Riggs adds the grated cheese to his chili. Stirs it.

RIGGS
I was hurting, but my muscles still
worked... and I stood up.

He samples his chili. Blows on it. Tastes it.

RIGGS
After that, I drove to the morgue.
Identified the body. And signed
the papers with my gold pen.

Murtaugh enters. He's only heard the last two words.

MURTAUGH
Gold pen? Did you lose a gold pen?
Trish found one in the laundry.

(CONTINUED)
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TRISH
I already gave it to him, honey.

Riggs and Trish exchange a smile. They now share a secret.

MURTAUGH
That chili smells good.
RIGGS
One final ingredient... This is

Thursday, right?

He picks up the vitamin packet labeled "Thursday" and
pours its contents into the chili pot.

OMITTED 29
EXT. BEACH - RIGGS' TRAILER - NIGHT 30
Riggs enters his trailer.

INT. TRAILER Sk

Riggs heads straight for the fridge, where he removes
a bottle of beer, angles the neck against the table edge
and knocks off the cap with the palm of his hand.

He picks up the remote control, turns ON the TV and -
settles back on the sofa to watch. Riggs' dog, Sam,
enters the trailer through a doggie door in the floor

and jumps onto the sofa next to Riggs.

RIGGS

(to Sam)
I know we usually watch the Three
Stooges at this time, but tonight
there's a documentary on public
T.V. about the coral divers of the
Great Barrier Reef. How's that
sound to you?

(pause)
You're right. Screw the divers.
Go with the Stooges.

OMITTED 32
INT. ELEGANT OFFICE - NIGHT 33
Tastefully, and expensively, appointed with antiques and
Oriental rugs. At first glance the office seems empty.
Then we notice him. Seated not at his desk, but at a

small table where he is eating a late dinner. His name

is ARJEN RUDD.

(CONTINUED)
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After a moment, Rudd looks up. Hans is entering the
office in the company of a man named PIETER VORSTEDT.

RUDD
Come and sit down, Hans. Sit over
here.

Rudd indicates the chair across the table from him. As
Hans comes forward, he realizes that he is walking on a
sheet of plastic that has been laid over the carpet.

RUDD
Don't mind the plastic. I'm having
some painting done.
(beat)
Sit down.

Hans sits. Vorstedt stands behind him.

Rudd is enjoying a thick steak for dinner. He slices off

33

a piece and slides it into his mouth. Hans sits nervously,

waiting for Rudd to speak.

RUDD
Are you all right? No broken
bones?
. HANS
I'm fine. Thank you, Mr. Rudd.
RUDD
Good, good. Just a few bumps and
bruises.
HANS

Yes. That's all.

Rudd's concern for Hans is unexpected. Hans seems quite

relieved.

RUDD
However, Hans... we did lose over
a million dollars in Krugerrands.
Not to mention my favorite red car.

HANS
I -- I know. I'm sorry, sir --

Rudd raises his hand, as if to say, "Don't apologize."
RUDD
It wasn't your fault.
(MORE)

(CONTINUED)
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RUDD (CONT'D)
(beat)
Are you hungry? Have you had any
dinner? Of course you haven't.

Rudd slides his plate toward Hans.

RUDD
Please. Finish this steak. I've
barely touched it.

Hans can't possibly refuse. He positions the plate
before him. :

RUDD
Vorstedt. A knife, please, for
Hans.

Vorstedt steps forward and stabs Hans in the neck with

his knife. Hans's eyes go wide, and then he falls back-

wards onto the plastic sheet.

VORSTEDT
You give new meaning to the word
'dropcloth,' Mr. Rudd.

Rudd gets up from the table, dabbing at the corners of

his mouth with a linen napkin.

RUDD
Certain policemen in this city
have become an intolerable
nuisance.

VORSTEDT
1 was saying the same thing just

the other day. Maybe you heard
my speech before the Junior League.

Rudd is familiar with Vorstedt's peculiar sense of humor.

He proceeds without comment:

RUDD
They have obviously picked up the
scent.
(beat)
How do you propose to handle
this situation?

VORSTEDT
Warn them off. It's been my
experience that a scared cop is
more useful than a dead one.

(CONTINUED)
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RUDD
A warning? Doesn't that seem a

bit tame?

VORSTEDT
Not the way I do it.

Rudd removes a photograph from a folder.

RUDD
In that case, have a look at this.
Vorstedt takes the photo... it's a picture of Murtaugh.
VORSTEDT
Who's this?
RUDD

He's the cop in charge.

Vorstedt practically licks his lips.

VORSTEDT
A kafir, oh this is going to be
lovely.
EXT. MURTAUGH'S HOUSE - NIGHT 34

All is quiet in the house and the neighborhood.

INT. MURTAUGH'S HOUSE - NIGHT 35

CAMERA MOVING... PROWLING THROUGH the house... UP the
stairs... INTO:

BEDROOM 36

where Murtaugh and Trish are asleep. Murtaugh turns over
restlessly. Something's bothering him. What is it?
An open window, cold breeze and BANGING WINDOW SHADE.

Half-asleep, Murtaugh gets up to close the window. The
WINDOW SHADE slips from his fingers -- SNAPS up --
CLATTERS LOUDLY. Moonlight streams in, filling the
rcom. . .

And that's when Murtaugh sees the most frightening thing
he's ever seen in his entire life -- everybody's most
primative nightmare:

Five HOODED FIGURES standing by the bed!
(CONTINUED)
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Even a cop isn't ready for this.

MURTAUGH
Oh, Jesus Christ...!

That's all he gets to say before he's grabbed and
violently shoved face-down upon the bed.

Trish awakens -- starts to scream -- a gloved hand
smashes over her mouth. Murtaugh struggles -- face
pressed into a pillow -- unable to breathe.

A pair of scissors are held up! Trish's eyes go wide.
What are these creeps going to do, anyway?! And then:

A r0ll of silver duct tape is produced. A three foot
length of tape is ripped off the roll and cut with the
scissors.

Another section is ripped off and cut. Two more quickly
after that -- rip, rip. ©Never has the sound conveyed
such a sinister or terrifying quality. The Hooded
Figures work with incredible speed and skill.

In QUICK CUTS we see:

Trish's eyes tapes closed; mouth taped shut; wrists
wrapped and secured to the headboard; ankles wrapped
and secured to the footboard.

And Murtaugh... Arms pulled behind his back; wrists
wrapped with tape. Ankles wrapped with tape.

More tape is needed -- rip., rip rip. Murtaugh flippad
over, face up, gasping for air. Eves taped closed.
Mouth taped shut.

HOODED FIGURE

(to Murtaugh)
Wondering about your kids,
Murtaugh?! Wondering what we did
to them?! Man, I'd be going
fucking nuts right now if I were
you. 1'd be going completely
bananas! Wanna know? Should I
tell you?

(beat)
Let your imagination run wild!

(We recognize the Hooded Figure's voice; it's Vorstedt.) *
Trish sobs, body convulsing. Murtaugh struggles.
Grunting. Groaning. Going crazy.

(CONTINUED)
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VORSTEDT (HOODED FIGURE) *
This has been a warning, Murtaugh.
After this, things get bloody. We
can get into your homes and we can
get into your station house. So
back off. Don't be a fool. Be
smart. Stay alive.

With that, the Hooded Figures depart. It takes Murtaugh
a moment to even realize they're gone.

Rianne and Nick appear at the doorway.

RIANNE
Mom! Dad!

NICK
Oh, shit!

They run to the bed and gently pull the tape from their
parents' eyes and mouths.

TRISH
Oh, babies! You okay!?

MURTAUGH
Where's Carrie!?

Then Carrie runs in crying. She climbs onto the bed.
Murtaugh tears free one hand and tries to hug and comfort
them all.

INT. SQUAD ROOM - DAY #2 37

Riggs, Murtaugh and all nine drug cops are present. A
cloud of cigarette smoke hangs over Riggs' head like

his own private inversion layer.

RIGGS
Did you see their faces?!

MURTAUGH
I didn't see anybody's face. They
all had on hoods.

RIGGS
A voice?

MURTAUGH
Yeah! The one guy who spoke
sounded like a psycho. But the
accent...

RIGGS
Accent?! What kind?
(CONTINUED)
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37 CONTINUED: 37
MURTAUGH
Not German. Not English.
Strange...
RIGGS

Like those sonsofbitches we chased
down the other night?

MURTAUGH
Yeah! Maybe...

RAGUCCI
This is weird, heavy shit, man.
They walk into the police station,
kill a cop and break out their
buddy. And now they terrorize
another cop and his family in
their own home!

RIGGS ‘
The first thing you better do is
move your family out of the house.

MURTAUGH
Already done. This morning.
They're staying with Trish's sister
in Bellflower. I even told the
carpenter to take the week off.

RIGGS
Good.
(to the others)
We're a team. Let's watch each *
other's back. *

ot
~

SHAPIRO
Me, Cavanaugh and Wyler are
practically neighbors.

RIGGS
Then watch each others homes.

Captain Murphy strides past. He stops just long enough
to point a finger at Riggs and Murtaugh.

MURPHY
You and you. In my office.

Murtaugh and Riggs exchange a look, then follow Murphy
into his office.
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37A INT. MURPHY'S OFFICE 37A

Riggs and

MURPHY

I got something special for you
boys. Guy by the name of --

(checks the file in

front of him)
-- Getz. Leo Getz. Has being
placed in protective custody. You
two are gonna babysit this guy
until the federal marshals show up
from Washington.

Murtaugh don't like this one bit.

MURTAUGH
Oh, man...!

RIGGS
How long?

MURPHY

Soon as all the red tape is

processed. Couple, three days.
(beat)

Look... this guy's gonna testify

before a commission of inquiry.

This is not a shit assignment.

. RIGGS
Yes it is.

MURPHY
No, it's not! 1I've guaranteed
this guy's safety.

RIGGS
Why us?

MURPHY
Because you two are the most
qualified men for the job.

MURTAUGH
What a load of bull!

MURPHY
And... you both could use the
bresak.

RIGGS
What are we supposed to do with
him?

MURPHY

How the hell should I know! Take
him to Disneyland.
(CONTINUED)
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39
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Murtaugh fumes. Riggs angrily lights up another
cigarette, fills the air with smoke.

RIGGS
This stinks.
MURPHY
I don't give a fuck.
(beat)

That's why I don't have an ulcer,
Riggs. Because I know when to say,
'I don't give a fuck.'

Murphy rips a piece of paper from a pad and hands it to

Murtaugh.

MURPHY
This is where he's staying.

Murtaugh glances at the address.

MURPHY
Nice hotel. All expenses are
being picked up by the Justice
Department, so enjoy yourselves.

Murtaugh and Riggs head for the door.

MURPHY
Oh, Riggs... one more thing.

Murphy picks up a sign from his desk that says THANK YOU

FOR NOT SMOKING.

MURPHY
Do you know what this says?

Riggs looks at it, takes a hit from his cigarette and
smiles.

RIGGS
Yeah... but I don't give a fuck.

And the two partners are out the door.

OMITTED

INT. HOTEL CORRIDOR

The elevator opens and a ROOM SERVICE WAITER wheels a
serving tray into the corridor. He is immediately

approached by a MAN with blue eyes and blond hair.

(CONTINUED)
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38
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40

41

42

CONTINUED: 39

BLOND MAN
Excuse me. Is this order for
room 6127

WALITER
Yes...

EXT. BEVERLY HILTON HOTEL - POOL AREA - DAY #2 39A

Riggs and Murtaugh stride across the crowded pool deck.
As usual, everyone is sunning themselves and virtually
nobody is in the water.

Riggs smokes and grins and enjoys the flirtatious glances
of several gorgeous women. He points out a particularly
stunning blonde to Murtaugh.

RIGGS
Lookit that.
MURTAUGH
I'l1l introduce you. Excuse me,

miss, my buddy's shy but cute --
Embarrassed, Riggs pulls Murtaugh away.

RIGGS
Knock it off!

MURTAUGH
Just trying to help you out of
your shell a little.

OMITTED go
41
INT. HOTEL CORRIDOR 42

Riggs and Murtaugh arrive at the door they're looking
for.
MURTAUGH
This is it. Room 612.

Riggs knocks. A voice is heard from within.

VOICE (0.S.)
Who's there?

RIGGS
Police.

VOICE (0.S.)
How do I know you're really the
police?
(CONTINUED)
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36 .

CONTINUED:
RIGGS
After I shoot you through the door
you can examine the bullet. Now
open up!
INT. HOTEL ROOM
LEO GETZ immediately opens the door allowing Riggs and
Murtaugh to enter. 1It's a large suite -- two bedrooms
and a living room.
LEO
(with a chuckle)
I get it. Good cop, bad cop.
MURTAUGH
Shut up.
LEO
Oh. Bad cop, bad cop.
Leo Getz is an affable little guy in his mid-thirties,
with a ready smile, slicked back hair and an expensive
(though conservative) wardrobe.
Riggs and Murtaugh walk right past him -- scoping out the
room -- glancing out the window -- into the bedrooms and
bathroom.
MURTAUGH
You Leo Getz?
LEO
Leo Getz. That's my name.
(beat)
Whatever you need... Leo gets.

Riggs and Murtaugh exchange a look, but don't laugh.

MURTAUGH
I'm Sergeant Murtaugh. This is
Sergeant Riggs.

LEO
Great. Nice to meet ya. What
should I call you guys?

RIGGS
Sergeant Murtaugh and Sergeant
Riggs.

MURTAUGH

We're gonna be your shadow for a
few days, Leo.
(CONTINUED)
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LEO
Wow. Okay. Fine with me. Two
big, strong shadows --

RIGGS
(pointing)
-- This bedroom over here. That's
gonna be ours.

LEO
My stuff's already in --
(as Riggs fixes
him with a
withering look)
-- it's yours. My stuff is gcne.
I'm in the small bedroom.

MURTAUGH
(to Leo)
Let's get something straight right
away. Okay?

LEO
Sure. What?

MURTAUGH
We don't like you.

LEO
You don't? Why not?

RIGGS
Because we have to sit in this
hotel room and watch you all day

and all night. Does that sound
like fun to you, Leo?

LEO
No. Not much.

RIGGS
See what I mean?

Now, another KNOCK at the door. Riggs and Murtaugh
react.

LEO
Can I get that?

RIGGS & MURTAUGH
No!

LEO
Just room service.

(CONTINUED)
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Murtaugh heads for the door.

LEO
By the way, you guys hungry? I
could call down for more. It's
free.

MURTAUGH
No it's not, Leo. It's paid for
with taxpayer dollars.

LEO
Same thing.

Murtaugh looks through the peephole to be certain it's
room service, then opens the door. The waiter rolls in
the cart... and we see that it's actually the man with
blue eyes and blond hair. He reacts to the sight of
Murtaugh and Riggs, but nobody notices except us.

Riggs lifts the silver dome.

RIGGS
Come get your hamburger, Leo.

Now the waiter reaches down into the lower compartment,
where he has placed a gun on top of an order of eggs.

LEO
Hey, I didn't order a hamburger.
I ordered eggs.

This causes Riggs to turn back in the waiter's direction
-- Jjust in time to see the gun coming up from behind the
serving cart.

RIGGS
GUN!
Leo grabs the waiter's gun hand. Riggs takes a running,
flying leap onto the service cart. Momentum propels the
cart forward, across the room -- slamming into Leo and
the waiter.

Beth men land on top of Riggs. Then the cart CRASHES
through the sixth story WINDOW with all three men aboard
-- pulling the drapes with them.

EXT. HOTEL POOL - DAY #2 4t

The three men fall from the sky trailing the window

curtain like a unopened parachute. Splash! Right into
the pool's deep end.
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39 .
UNDERWATER 45

Tangled in the window curtain, and lost within a
malestrom of bubbles, Riggs, Leo and the waiter struggle
in a violent underwater ballet.

BACK IN HOTEL ROOM 46

Murtaugh looks out the broken window to the pool below.
Then he races out the door.

EXT. POOL 47

The waiter explodes out of the water and starts to climb
from the pool. But Riggs grabs him by the belt and tries
to pull him back. Riggs would have more luck if Leo
wasn't clinging to his neck.

RIGGS
Let go!

All three fall back under the water. Sunbathers look on
with horrified expressions; frozen in place; incapable
of lending assistance.

Then Riggs pops up again. He's got a grip-on the waiter,
who now has the window curtain wrapped around his head.

Riggs punches him hard in the face several times until a
blood stain appears on the curtain. Riggs feels the
waiter go limp in his arms. He unwraps the curtain and
discovers that he's been beating up Leo!

Leo's nose is bleeding and he wears a dazed expression.

RIGGS
Shit!

Turning, he sees the waiter escaping on the opposite side
of the pool. Riggs drops Leo, who immediately begins to
sink... and Riggs goes back to save him.

EXT. HOTEL POOL - MURTAUGH - DAY #2 48

runs from the building toward the pool with his gun
drawn. People see it and scream. Some scatter. Others
just get in his way.

MURTAUGH
Freeze! Police! Hold it right
there! :

(CONTINUED)
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WAITER

sees Murtaugh coming and runs like hell.

49 FULL SHOT - POOL AREA
Murtaugh aims his gun.
MURTAUGH
Everybody down!
Some people get down -- others don't. They just yell and

run. Bumping into each other, obstructing Murtaugh's
line of fire, forcing him to lower his gun. The waiter
escapes. Murtaugh chases after him.

Riggs, meanwhile, swims to the edge of the pool, dragging
Leo. Leo looks bewildered, he's swallowed a lot of
water, and his nose is bleeding all over the place.

RIGGS
(meaning the
bloody nose)
Did I do that?

LEO
Yeah...

RIGSS
Good!

Riggs climbs out of the pool, pulling Leo out behind him.
Leo collapses into a deck chair. He tilts his head back
to stop the bleeding. Murtaugh returns, very winded.

MURTAUGH
Lost him.

LEO
Somebody get some cotton balls!

RIGGS
(lighting up a
cigarette)
Someone's trying to kill you, Leo.
What the hell'd you do? Witness
a murder or something?

LEO
Oh, heavens no. Nothing like that.

MURTAUGH
Then what?

(CONTINUED)
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LEO
(matter-of-factly)
In the last two years I've
laundered over half a billion
dollars in drug money.

Riggs almost swallows his cigarette. Starts to cough.
Murtaugh pounds him on the back.

OMITTED 50
INT. OFFICE OF ARJEN RUDD - DAY #2 Ly g

Vorstedt stands by the window, looking out. Rudd is at
his desk, with the telephone to his ear. He hangs up
without ever saying a word.

RUDD

(to Vorstedt)
Missed. Leo got away.

(beat)
Our best opportunity and he gets
away! He's slipped right through
our fingers and into the hands of
the police!

Vorstedt winces at the news. But when he turns to face
Rudd, he's smirking as usual -- and looking down at the
floor, as if checking the carpet around his feet.

RUDD
What are you doing?

VORSTEDT

Just checking to see if I'm
standing on plastic.

INT. MURTAUGH'S HOUSE - KITCHEN - DAY #2 52

Riggs, Murtaugh and Leo sit at the kitchen table. Riggs
is wearing one of Murtaugh's bath robes.

LEO
(to Riggs)
Okay. I'm me, and you're the drug
dealer. I work in a bank and you
have cash that needs laundering.

RIGGS
And I bring it to you.

(CONTINUED)
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LEO
Wrong.
(points to Murtaugh)
He brings it to me.

MURTAUGH
Who am I?

LEO
You're a courier. You work for
him --

(points to Riggs)
Then I deposit the cash into the
account of a dummy finance company
and issue a cashiers check to you --

(points to Murtaugh)
-- made out to him --

(points to Riggs)
-- minus a small commission for
myself.

(back to Riggs:)
Then you give it back to me as
collateral on a loan that I make to
you. But you don't pay back the
loan. You just keep the money.
It's yours. And it's clean. And
to top it off, you take a tax
deduction on the interest payments
you're not making.

The BUZZER on the clothes dryer sounds. Leo gets up to
empty the dryer. Riggs and Murtaugh exchange a look;
their heads swimming.

LEO
I tell ya, I was the best. A true
innovator.

MURTAUGH
So how come you turned yourself in,
Leo?

Leo returns with an armload of laundry.

LEO
Because I've been scamming these
drug dealers for months. Holding
back on them a little with each
transaction.

RIGGS
You??

(CONTINUED)
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LEO
Yeah. It was easy. All those cash
deposits. Millions of dollars in
small bills changing hands. Who's
gonna miss ten thousand here or
twenty thousand there?

MURTAUGH
The drug dealers.

LEO
You're absolutely right.
(tosses a shirt to
Riggs)
This is yours.

RIGGS
Thanks.

Riggs begins to put on the shirt.

LEO

That's why I've been living out of
a suitcase for the last few weeks...
they got wise to me.

(to Riggs)
How's that shirt feel? Nice? I
used one of those fabric softening
strips. They really work, don't
they?

RIGGS
Yeah. Great.

But now, as Riggs tries to button the shirt, everyone
sees that it has shrunk.

LEO
Oocops. Must've had it on the wrong
setting. I'll buy you a new one.

RIGGS
Forget it, Leo. You wanna do
something nice for me -- tell me the

names of these dealers you were
working for.

LEO
Like I explained... I only dealt
with couriers.

L.eo reaches forward with CUPPED HANDS to catch the ash
falling from Riggs' cigarette. Then he dumps it into
the sink.

(CONTINUED)
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RIGGS
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