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Mam Vice 9/22/04 Draft 1.

FADE | N:
FADE | N:
EXT. OCEAN - CLOSE UP: WATER - MORNI NG LI GHT

W are at the delicate interface between ocean and

air...liquid and gas...the event horizon where nol ecul es
evaporate. This interchange is ethereal. Then, |ow
frequenci es runbl e through depths...|ouder...closer, now...

And the ocean surface is torn by a 46-foot catamaran and the
ROAR of 2,700 horsepower, rocketing at us at 140 knots..

OFFSHORE RACER:  "BORN TO W N'

i n PROFI LE.

AERI AL:  "BORN TO W N'

... has a canopy, low |ike a B-1 bonber and extends a hal f
mle. It launches off two-foot swells, goes airborne, pushes
to 150 knots with another 1,100 RPM Il eft..

| NT. RACE BOAT - SONNY CROCKETT

Pilots_the "Born to Wn" in full helmet. On the throttle and
laps is RI CARDO TUBBS. . .

EXT. OCEAN - "BORN TO WN'

| eads the frontrunners towards a finish |ine demarcated by a

couple of $10 million yachts |oaded with media. At the |ast

nmonment occurs a small power |oss, and "Born to Wn" gets

nosed into second place by the 46-foot Skater, "Goddess"..
CUT TQ

EXT. MARINA - "BORN TO WN' - LATER

thunders to the dock, throttled down at | ow revs. The canopy

is up. Crockett and Tubbs' helnmets are off. Dockhands tie
it off. It's the same crowd you catch at a Grand Prix: nine-
figure noney, tall, Northern Italian wonmen and m nor Gernman

princesses with Sw ss educations, no binbos and no questions
about asset origins. The exceptionis "Born to Wn's"
sponsor, a bl onde, dreadl ocked, bearded 6' 4" SWTEK He

| ooks I'i ke a dot-comentrepreneur who got out in time. Next
to himis a blonde Wkranian |ady with high cheekbones. W'l
see her again.

W NNI NG Cl RCLE - CROCKETT + TUBBS
in second position to the Japanese driver and throttle man of
" Goddess, " neither of whom speak English. The #3 boat,

"Bicardi Silver," was driven by David Scott and throttled by
John Tonl inson. ..

( CONTI NUED)
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CONTI NUED:
CROCKETT + TUBBS

| eave the winning circle anong Asian and Mexican
billionaires. As the small crowd breaks up..

A DEEPLY- TANNED PLAYER

named NI CHOLAS in Vuarnet w aparounds and buzz-cut white hair
glides by...

NI CHCOLAS
(1 ow .
Burnett, what's crackin'?
CROCKETT
Not hi ng.
TUBBS
Maxi n' and rel axin'.
NI CHCOLAS

(doesn't believe them
Sure. Change your m nd; get
inclined? Let me know. ..

What ever Nicholas is soliciting, Crockett and Tubbs don't
want. (Nicholas brokers "go-fast" runs, noving | oads from
of fshore into South Florida. Annag guys who pilot offshore
race boats, there are one or two o've never run a |oad, but
no one's found themyet.) Meanwhile..

CUT TQO
I NT. ALONZO STEVENS' HOUSE - A KITCHEN - NI GHT

A coupl e- hundr ed-t housand-dol lars worth of granite and steel.
O f-screen a restaurant-grade Sub-Zero opens wth a hiss.

Fan starts. Beyond the kitchen we SEE through a dining room
to a den. A chair is overturned. W HEAR nuffled sounds.

We SEE feet extend through a door janb. Soneone's on the
floor. A television is playing, distantly.

I NT. DEN - SEE FAM LY PI CTURES

so close they alnost cone to life. A Venezuelan famly, two
boys and a girl in a pool. WMaria, Al onzo, the two boys at
their sister's baptism And we see hol ding the baby daughter
is Riccardo Tubbs.

A famly dinner at a South Anerican restaurant. Tubbs sits
wi th the youngest daughter on his lap. Maria is on the other
side of him This is the inmage that alnost cones to life.
We hear the vivacious latin anbience |ate on a Sunday
gfternoon when famlies take the grandparents and have

i nner .
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| NT. KITCHEN - SUB ZERO REFRI GERATOR
MOVE fromthe bright glare of the interior ONTO

the broad neck of a MAN. A Viking is tattooed there. The

i mage norphs into a naked woman presenting her rear to a
muscl ed bi ker next to a chopper above a swastika residing

bet ween shoul der blades. SS |ightning bolts are on his neck.
PULL BACK fromthis MAN, who is bent into the frig because
he's hungry. Hi's head is shaved and he's naked fromthe
wai st up. A BLACK HEFTY GARBACGE BAG is tied around his
wai st. Yellow industrial gloves are on his hands. Sonething
bad is happening in this house..

CUT TQO
| NT. HELI COPTER - NI GHT

It's a Sikorski skinmmng across the water of Biscayne Bay on
a noonlit night at living-roomlevel past stilt houses.

Rl CARDO TUBBS
pilots the chopper past the brightly lit wi ndows of high-rise
[

Col I'i ns Avenue condos for the fugitive rich...and heads
towards the MacArt hur Causeway.

CROCKETT
What's our deal ?
~ TUBBS _
Backup in case the Russians get
physi cal .
CROCKETT
How | ucky's M ss Universe gotta be?

TUBBS

Skin has to touch skin. That's the
requi renent for the warrant. Then
he makes a credi bl e excuse and he
stops. . ..

(beat?
Her crew bl ackmai |l ed and asset -
stripped the |last mark down to his
soci al security...

In the back - her long copper |egs stretched out under a
short skirt - is G NA CALABRESE.

G NA
This | gotta see...
(beatL
...the "make up an excuse and stop"
part.

( CONTI NUED)
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CONTI NUED:

CROCKETT
Have faith.

- G NA
| have faith. In horoscopes and
fortune cookies...

TUBBS
So0?

G NA
Switek pulling this off...? That's
not faith; that's del usional..

Weari ng enough of nothing to hide the mcro .380, which G na
checks right now There's a round in the chanber.

AERI AL: THE SI KORSKI crosses past the stacks of $5 million
condos to a landing pad on a roof. The Mam of the '80's,
that twilight-zone frontier built on coke-fueled cash flow,

is over. The frontier devel opnent stage is passed. It has
BECOVE Casabl anca. Anything goes; everything has a price.
CUT TO

EXT. ROOFTOP LANDI NG PAD - W DE
The chopper rockets in, settles.
| NT. UTILITY STAI RCASE

Crockett, Tubbs and G na descend to the 25th-fl oor penthouse,
the target. As Crockett and Tubbs continue down to 24, she
| ooks over her shoul der at Tubbs. .

_ TUBBS
Damm, girl...

| NT. SURVEI LLANCE APARTMENT (ONE FLOOR BELOW THE TARGET)
PENTHOUSE - CROCKETT + TUBBS - N GHT

enter. Two surveillance technicians, R CK and FRANK, are
lued to a nonitor showi ng a bedroomin which nothin
appens. LT. CASTILLO is there, out of a past sonewhere
between Cl A and the Jesuits..

Referring to the nonitor on which there are NO PEOPLE in an
EMPTY BEDROOM

They are watching air nove.

TUBBS
This is exciting...

RICK _ _
That's 'cause nothing is happening.

( CONTI NUED)
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CROCKETT
No shit...?

(i FRANK hi m

it goes past hi

Yeah. Th?s is their
surveillance...how they video their
marks? See, we jacked their fiber
optics, |ike we piggybacked their
signal. Get it?

TUBBS

Cooool . ..
They exit to...
| NT. PENTHOUSE CONDO - CROCKETT + TUBBS
are nmet at the door by security, who recognizes them and are
wel comed by their host, UG This is the Baccardi Cup After-
Party. The sanme players fromthe marina..
OVER CROCKETT + TUBBS

enter an 8, 000-square-foot penthouse...offshore racer types,
pl ayers, So Bee nodels..

uco
Runnin' the Bi scayne 2007

Crockett wanders off...
TUBBS
| f a coupla new exhaust manifol ds
show up. ..
CROCKETT

approaches a bar and fenmal e bartender..

CROCKETT
G n and Tonic. Plynouth or
Boodl es.

BARTENDER

( Scandi navi an accent)
Lenmon or |ine?

CROCKETT _
Lenon doesn't go in G n and Tonics,
darlin'. \Were ya'" fron?

- BARTENDER
_(Ieanln% in)
Got ti ngen. hat' s i n Sweden.

( CONTI NUED)
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CROCKETT
You in Mam workin' on your
conpl exion...?

She's beautifully bronzed.

BARTENDER
(1 aughs) o
No. | was in Nam bia..
CROCKETT
Doi ng...?
BARTENDER

Wth the United Nations High
Cbrn1?5|on on Refugees. Fam ne
relief.

Gna' s listening on her personal coms.

CROCKETT
Really? | did refugee relocation
in Somalia. But they transferred
me out after | was wounded..

Gna rolls her eyes as she crosses by Tubbs.

G NA
Only African he ever "rel ocated"
was a $2, 000- an- hour Ni gerian nodel
for Qucci, and he got wounded when
she took an NBA draft choice to the
Super Bowl instead of him..

_ TUBBS _
He did volunteer one tine...
TRUDY
(entering)
For a nmassage parlor bust?

(beat)
Wiy am | here...?

TRUDY JOPLIN is a tall African-Anmerican. She whispers into a
small mc. |f you | ooked closely, she's ripped...as if steel
caglgf nmoved under her snmooth skin. She slides past Tubbs

an na. . .

TUBBS
(Iovv?( _ :
...to bac uE Switek. But only if
it gets lethal.
TRUDY

That's i npossi bl e.

( CONTI NUED)
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TUBBS
Why ?

TRUDY _ _
Because you cannot kill him

SW TEK

all white innE, is arguing with his blade-thin, glassy-eyed,

adrenal i ne junkie partner, ZITO  Approaching is "M ss
Ukraine." H gh cheekbones suggest one of Genghis Khan's

Ppraenﬁn found her maternal ancestor as attractive as Swtek
i nds her. ..

Tubbs cl ocks three beefy Russians in a corner, one is
unusual ly fit.

TUBBS
And there's Dmtri...
CROCKETT
The honey trap. And there's the
honey.
TUBBS
Hel l o, M ss Ukraine..
M SS UKRAI NE brings Switek his glass of chanpagne... She

whi spers sonmething in his ear...and is |led towards a back
bedroom G na anbl es over.

TRUDY
(to Crockett) _
El even to seven he blows it.

~ CROCKETT
(whi spers)
Twenty on ny nman...

~ TRUDY
Fbu;re gl vi ng away your noney,
ool ...

Tubbs opens his Mto as if he's about to nmake a call...Trudy
| ooks over his shoulder. Wat we see is the feed fromthe
moni tor in the surveillance room downstairs.

CLOSER: TUBBS S MOTO

Two bl onde people starting to get naked. Switek and M ss
Ukrai ne. A second call cones in. Tubbs ignores it.

TUBBS

(to Zito)
You bet your partner?

( CONTI NUED)
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ZI TO
Sure. Switek versus primal inpulse
fromthe aandaIa. Hi gher thi nki ng
versus the lizard brain. Tectonic
pl ates of |ibido confront the
cognitive.

G NA
Oh, bullshit. She cops his joint.
He pushes the button.

TRUDY
What's so fucking difficult?

THEI R FACES. They watch. And...Crockett's cell phone rings.
He separates fromthe group..

CROCKETT
Yeah...?

STEVENS (O S.)
Sonny. .. ?

CROCKETT
Yeah.

STEVENS (0. S.)
VWhere's Ri ccardo?

CROCKETT
On the phone.

STEVENS (O S.)
|"'msorry. |'msorry, Sonny...

EXT. BALCONY - CROCKETT - N GHT

enters. He's conme outside to hear better.

In the background G na shakes her head about Switek. He blew
ht. ~Trudy looks at Crockett and sees Crockett's focused,
earing. ..

CROCKETT
VWho is this?

| NTERCUT
W TH:

| NT. BENTLEY - ALONZO STEVENS - NI GHT
He's cruising at 85. He's floating in a magnolia | eather
interior. But it's bloodstained fromhis nose and nout h.

He' s been beat en. Hs white shirt is torn. He doesn't
care. ..

( CONTI NUED)
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CONTI NUED:

~ STEVENS
§v0|ce cracks)
It's

ucked up. I'msorry...

( CROCKETE n
recogni zi ng hi
Al onzo?

(beat)

What are you tal king about? Where

are you...?

STEVENS
They had nme fromthe gate.

CROCKETT
| don't understand...

Crockett's al ar ned. He catches Tubbs

out si de. ..
STEVENS

| gave up nothlng on you guys.
e

Don't worry E
out of it. e Feds.

t you and Rico

They're

on their omn |t s all their deal,

anyway, SO fuck 'em

CROCKETT (O S.)
Al onzo, what's goin' on?!

STEVENS

After | check on Francine and the
boys, then |I'm gone. Sonny, tel
Rico l"'mso sorry. | wanted you to

know. . .
Tubbs joins Crockett on the bal cony.

CROCKETT
Where are you?

STEVENS (O S. E
| ook after her.

Ckay Do that for ne. I

it. They had ne fromthe

co to.
had to do
gat e.

Do that Whatever you can do for

t hem K
(br eaks)
Look what | did to them Sonny..
CROCKETT
Al onzo. ..
STEVENS (O S.)
Goodbye.

eye and waves him

( CONTI NUED)
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Crockett's phone goes dead.

TUBBS
VWhat is it?

CROCKETT
Al onzo. .

TUBBS
St evens?

CROCKETT
(nods)
Sonet hi ng' s wr ong.

Crockett's entering a nunber while..

~ TuBBS
(dialing)
"1l try Francine...

Meanwhi | e Crockett HEARS. .

MACHI NE VO CE
(recording)

Federal Bureau of I|nvestigation.

Qur office hours are..
(Crockett punches three-
digit code)

FBI AGENT VA CE
F.B.l....

CROCKETT
(cuts himoff)
This is Detective Crockett. M am -
Dade P.D. Patch nme through to your
Speci al Agent in Charge, Janes
Fujima? It's an energency...

FBI AGENT
He'll be in on Monday...

CROCKETT
| said, "enmergency." If he's not
reachabl e, who's running the
weekend? The ASAC?

FBI AGENT
W don't give that out...

_ CROCKETT
Li sten carefully.

Crockett conpels hinself to be patient. Meanwhile, Tubbs has
struck out wth Al onzo's hone phone.

( CONTI NUED)
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Mam Vice 9/22/04 Draft

(3)

CROCKETT (cont'd)

ginto Next el ) _
An informant who 1s working one of
YOUR cases right now call ed ne.
YOU may have a problem So get mne
sonebody on the other end of this
t el ephone who knows what the hel
" mtal ki ng about. ..

Meanwhi | e. .

_ TUBBS
(i nto phone)
C non. ..
VOCE (O S.)
M am - Dade PD Tech. .
TUBBS

(into ﬁhone)
Bobby G The firefly we used to
have on Al onzo Stevens' Bentl ey,
check if it still runs; if so,
| aunch Air Support. Locate the
Bentl ey. .. _

(pause, listens)
| don't know...we haven't worked
with himfor six nonths...

CROCKETT
(waits, then hears a click
on his Nextel)
Hel | 0?

FUII MA (O.S.)
This is Agent James Fujli nma.

CROCKETT
Det ecti ve Crockett.

FUJIMA (O S.)
What's your M am PD badge nunber?

CROCKETT
4-4-7 Charlie 12-92.

FUIIMA (O S.)
(pause)

Ckay. Wiat' s up?

CROCKETT
A C1l. we cut |Ioose to your Joint
| nt eragency Task Force. Nane of
Al onzo Stevens. Now, he's YOUR
informant. Stevens, called us.
haven't spoken to himfor six

nmont hs.
( MORE)

11.

( CONTI NUED)
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CONTI NUED:  ( 4)

CROCKETT (cont' d)
| do not know what case you have
himon. | do not know what he is
ta!kin? about. But whatever he is
doing for you, it sounds like it is
goi ng bad. R ght now. ..

CFUJI MA _
How do | discuss operations over an
open |ine?

CROCKETT

How do | know?

(beat)
| got the call from Al onzo on an
open line. That is the hand we
have been dealt at this nonent, at
el even-forty-seven o' cl ock Frlday
night. GOkay? | amtrying to alert

you, here.

(beat
You know ether or not...you have
a thln% 90|n down. | do not.

ea

But me knom1th|s guy. | think you
know thi s K Normally, he is
cool. Tonight he is distraught.
That is atyplcal That engenders
f orebodin Do you understand t he

neaning "the word ' "forebodi ng"?
As in badness is happening to your
deal right fucking now?

CUT TQ
EXT. ABANDONED METAL SHED, INDIAN RIVER - WDE - N GHT
Not hing. Rusting marine Parts and corrugated netal fall into
weeds next on a channel the Indian River. It cuts through

inner-city Mam . Distant noise. But...
| NT. METAL SHED - ARYAN BROTHERS

inlowlight are strapplng UP Kevl ar vests go over tattooed
arnms and chests. ses of swasti kas. Handguns in

wai st bands. SMGs (Sna | Machine @uns) slung from shoul ders
over white shirts, business-suit jackets. Everybody wears
surgi cal gloves. Shoes are industrial.

REAR SHOT: TWO OF THE BROTHERS

are leaving. One carries a very long rifle with a flash
suppressor. It is a bolt action .50 caliber Burrows.

NEARBY ON THE RI VER
is a second Aryan Brother sniper teamw th an identical

weapon ai med at an enpty |ot a thousand yards away across the
| ndi an River. ..
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| NT. METAL SHED
Two Suburbans and an Escal ade pull out...

CUT TQ
EXT. INDIAN RIVER - EMPTY LOT
Cari bbean freighters seized by US Custons rust at the bank.
MOVE IN. Two Cadillacs are parked. Waiting. A door opens.
An interior light conmes on. MOVE CLOSER  Two Russi an
slickster types. Patient. One |ooks at a watch. The other
triggers his cell phone. A neeting is inmmnent.

MEANVHI LE
I NT. FBI OFFICE - RAC JAMES FUJIMA - N GHT

Enpt¥ except for the FBI Agent in a sweatsuit carrying files,

as if he stopped by when Crockett's call cane in. He's on a
conputer. He picks up the phone..
_ FUJI VA
Quy's involved in a "neet"...
CROCKETT

"Buy and wal k"? "Buy and bust"?
"Rever se undercover"? \Wat?

FUJI VA
Meet and greet. "I flash you sone
of mne, you flash ne sone of
your s?"

CROCKETT

And the deal goes down at anot her
pl ace at another tine.

FUJI VA
That's right.

CROCKETT
...S0 there's no industrial-
strength HRT weapons team out there
toni ght ?

Crockett puts his Nextel on "speaker" so Tubbs can hear, too.

FUJI VA
Correct. Flash sanples. Flash
cash.

TUBBS

~(into phone) _
Hal t1an, Dom nican, Russian,
| sraeli?

( CONTI NUED)
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_ FUJI MA
Wi te suprenaci st types.

Crockett's inpatient.
CROCKETT

OMGs, Mongols, Nazi Low Riders
prison gangs?

FUJI MA
NLR, we think. | wanna know. ..
TUBBS
(sarcastic)
Ch, good. ..
FUJI MA
... what else, what else did he
indicate to you? | need to know
everyt hing he said.
CROCKETT

He is saying they had himfromthe
gate. He is saying to ny partner
and | and to his famly "goodbye."
VWhat does that tell you?

CUT TO
I NT. M AM -DADE P.D. CHOPPER - SWTEK + ZITO
in the back seat get lucky. The pilot reacts as the
TECHNI CI AN i n the copil ot seat has picked up a signal from
the FIREFLY...the LOCATOR ..on Al onzo's Bentl ey.
SW TEK
(keys radio; too nuch
static, tries cell phone)
Sonny, we got him..

| NT. BLACK SI KORSKY CHOPPER - CROCKETT + TUBBS

Tubbs pilots it while Crockett gets the |ocation of Alonzo's
car and repeats it into the headset to Tubbs as the..

EXT. SKY OOER MAM - C + T'S SI KORSKY - NI GHT

banks hard |l eft and heads for north 95 towards Lauderdal e.
Meanwhi | e. .

CUT TQ
EXT. INDIAN RIVER - WDE: THE DEAL - N GHT
Three Awran Brothers in business suits get out of the rear of
t he Escal ade and Suburban with a driver in each. Qur two

"Russi ans" approach fromtheir Cadillac with a backup
Cadi |l ac and one driver on the other side.

( CONTI NUED)
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CLOSER: ARYAN BROTHERS. Friendly. Hip-hop culture has
i nvaded Wiite Supremaci st gangs. Buzz cuts. Goatees. A
coupl e of dianond earrings.

RUSSI AN #1
...sanple now is okay. And we want
sanpl e | oad when we do deal ..

ARYAN BROTHER
Sure, nan.

_ RUSSI AN #1
What inventory you can supply...?

ARYAN BROTHER #1
Meth. dass, ice, Ks, Es,
Mtsu's, Anmes, Ex...whatever you
need. Coke? Tonnage. And
Col onbian H  But give us a heads

up. ..
The Aryan Brother pops hima couple of vials.

ARYAN BROTHER #1 (cont' d)
lce. Spectra-analyze that shit.
And party-on with the coke. You
are |l ooking at ninety-two percent
pure...none of that |unped-on
powder they sell up In New
Yori oo. ..

ARYAN BROTHER #2
Yeah. ..

(beat)
Now, let's see the green..

One of the Russians puts his hand on a weapon as the other
opens up a N ke sports bag.

RUSSI AN o
Never seen noney before? This is
call ed "noney."

Aryan Brother #1 reaches into the bag at the wapped stacks
of hundreds. Flips through a couple, takes one or two at
random Russian nods for himto go ahead.

ARYAN BROTHER #1
Okay. You got |lotsa green. W got
all the goodies. W party.
Larry' Il call you in the AM and
tal k nmoney, quantity, tinme and
pl ace. . .

W DEN. Everybody goes back to their cars. As the two

"Russi ans” get into theirs, Aryan Brother #1 turns fromthe
runni ng board of the Escalade with his driver's door open.

( CONTI NUED)
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ARYAN BROTHER
Hey, Ivan! | forgot to ask you
sonet hi ng, ny brother..

He Iost at his partner and nods, who says sonething into a
Next el .

ARYAN BROTHER (cont' d)
...they have a decent death-benefit
programin the FBI?

For the Russians in the car, tine freezes. As they start

to react, they're blown up by .50 caliber rounds fromthe two
sni per positions. The .50 caliber rounds go right through
car bodi es, sheet netal, upholstery, glass, human fl esh,

bone, nore upholsterx and netal and out the other end.

Anot her round goes through the passenger door, through the
pﬁssengﬁr, t hrough the driver, out the driver door and into
the night...

W DE

The three Aryan Brothers apEroach the steamng cars with the
chopPed-up occupants and take the gym bag full of cash. The
Escal ade driver dons night-vision goggles. They |oad up and
drive off as we hear the "thunp, thunp" of A r Support and
sone distant sirens. Meanwhile..

CUT TQO
I NT. M AM - DADE CHOPPER - SW TEK + ZI TO - N GHT

at 170 knots watching a thernngraﬁhic i mage of Al onzo
Stevens' car on a nonitor weave through traffic northbound on
the 95... SEE Tubbs' Sikorsky beyond Switek + Zito as it
swoops froma higher altitude right past the M am -Dade
chopper, banks and dives for the freeway.

EXT. FREEVAY

Tracking wth Stevens' Bentley fromthe front.

The bl ack Sikorsky is alnmost on the Bentley's hood. Tubbs
racks the chopper sideways so that Al onzo can see Crockett in
the copilot seat...

CLOSER: CROCKETT

has hi s handgun out and is waving Al onzo over to the

shoul der. Tubbs keePs t he chopper al nost bl ocking Al onzo's
Bentley. Alonzo pulls over. Tubbs wheels around and | ands
on the shoul der. They approach..

ALONZO STEVENS

exits the Bentley and wal ks toward Crockett and Tubbs. He
hol ds his hand out to keep them at a di stance.

( CONTI NUED)
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Freeway traffic roars past. Crockett and Tubbs don't get too
cl ose, heeding Al onzo's warning..

TUBBS
(incensed, over traffic
n0|se? _
What the hell did you do?
STEVENS

The Feeb gig was | front a coupla
under cover, Russi an-speakers to
them One's ATF. And broker the
deal. Set up the neet with the NLR

types. ..

Stevens takes a | owresolution E-nmailed i mage from his pocket
and hands it to Tubbs. Tubbs | ooks up, shocked, hands It to
Crockett. Stevens' head rotates |oosely on his

shoul ders...his mnd's el sewhere..

CROCKETT' S POV: | MAGE

Al onzo's wife, Francine, is bound - clothes torn - to a chair
inaTVroom On the floor are two young boys bound with
plastic ties. Paper bags are over their heads. Francine's
e¥es are as large as saucers. Around her neck is a neckl ace
of G4 explosive connected to a detonator.

STEVENS (cont'd)
(shout s)
So | gave themup, man! Gave up
t he Feds! Gave up everything
| knew. Now | got to go hone...

CROCKETT
How d they get onto you?

STEVENS
How do | know? But it was fromthe
get-go. Knew the FBI had run ne
Into them
(beat)
Sonny, | gotta go...

VEANVHI LE
I NT. ALONZO STEVENS' HOUSE - TRUDY - N GHT

and a Mam PD SWAT team crash through the front door.

Anot her team t hrough the back. Trudy in a tactical vest is
second in with a 12-gauge. The house is enpty. G na and
other detectives hang in the rear. First SWAT team "cl ears”
the living room dining room Second clears the kitchen

mai d's quarters...
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| NT. ALONZO STEVENS' HOUSE - DOOR TO DEN - NI GHT

...last roomto clear...center of the house. SWAT teans
appear around corners. \Wapons uP. The | ooks on their faces
tell us nobody is here...nobody alive...and what they see
PIVGS even these veterans pause as bl ood pools around the

egs of a famly and overturned chairs. Alonzo didn't save
anyone.

TRUDY
(after changi ng channel)
Hel | o, Sonny...?
EXT. FREEWAY - TUBBS

on police radio listens to a nmessage from Trudy while..

STEVENS
(to Tubbs)
| gotta, | gotta go...!
TUBBS
Al onzo. .
STEVENS
What ... ?
TUBBS

(voi ce cracks)
Al onzo, you don't need to go hone.

Now Al onzo knows.

STEVENS
They said they wouldn't hurt them
woul dn't hurt themif...

TUBBS
They Ii ed.

CROCKETT
They been known to do that...

Al onzo Stevens has a strange look in his eyes. He |ooks at
Crockett and Tubbs, as if to say sonmething. He doesn't.
Crockett and Tubbs wal k towards him to reach him..to
console him..

BUT ALONZO STEVENS

backs away. Looks at themsadly. And before they can stop
him he steps out onto the freeway, opens his arns, and
enbraces the front bunper of a 70 mp. h. 18-wheeler.

CUT TQO
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| NT. MERCEDES CL-500 - CROCKETT + TUBBS - N GHT

Gim silent, race through Mam traffic to the crime scene
we know i s ahead because. .

OVER TUBBS' SHOULDER we see all the lights fromtwd dozen

emergency vehicles a quarter mle ahead. Death is not
procedural or casual, not when it's sonebody you know, Iike
an informant you worked cases with. Cell phone rings.
TUBBS
Yeah.

CASTILLO (V. Q)
What's your twenty?

~ TUBBS
Quarter mle away. W see the
[1ghts. ..

CASTI LLO (V. Q)
Turn ar ound.

TUBBS
(taking cell)
We know t hese people...

CASTI LLO
Gi eve el sewhere.

CUT TQO
| NT. PARKI NG STRUCTURE, TOP FLOOR - ANGRY MEN - 3 A M

in a concrete space. W've entered m d-scene.

FUJI MA
W' re not certailn..
CASTI LLO
You said Nazi Lowriders...?
FUJI MA
W' re not certain!
TUBBS
C non, nan!
FUJI MA

W think NLR W don't know
Alonzo only fronted as a broker for
our guys to nmake the neet. He
wasn't deep into the crew

CROCKETT
Wiite gangs...? It doesn't track.

( CONTI NUED)
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_ TUBBS

Wi te Pangs is tweakers and a
crystal nmeth lab in a trailer park.
Bounce around the old | ady Saturday
ni ght and Eet your recidivist ass
bust ed back. ..

FUJI VA
Not anynore. This is a distribution
network out of South Florida,
nmovi ng pol y-drug | oads, crystal
met h through coke, to Nashville,
Atl anta, Menphis, Ceveland. And
conputer fraud, identity theft.
It's like that.

CASTI LLO
to the point)
hem what you want.

FUJI MA
They knew about Al onzo, before he
made a nove on them  They had our
operation. They've cut into us.

(
Tel |l t

CROCKETT
How?

FUJI VA
W don't know.

TUBBS

Break your encryption? Hack your e-
mai | 7  Enpl oyee dat abases?
Sonebody on the inside?

FUJI MA
We don't know. And that's the
point. Maybe there's a nole.
VWatever, 1t's a disaster. And
it's a Joint Interagency Task
Force. | have DEA, ATF, U S
Custons conponents in on it. So
t he penetration could be from any
one agency. Wat we do know is |
have to suspend operations right
now from under cover work through
interdictions 'cause | have to
assume our QOperational Security is
bl own.

_ TUBBS _
As in, your ass is dead in the
wat er .

20.
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Pause.

FUJI MA
But Mam PD wasn't part of the
J.1.T. And fromwhat Al onzo said,
he didn't give you up

CROCKETT
So what do you want ?

~ FUWI VA
To recruit you.

CASTI LLO
.| didn't want you around the
crime scene because it's crawing
with federal |aw enforcenent. W
don't know who's straight up, who's
not. ..

CROCKETT
Recruit us to do what?

FUJI VA
Get into business with this crew,
identify them [Illumnate their
network. If you're |ucky, discover
their source, how they penetrated
us. We'll indict and take it from
t here. ..

CROCKETT

How do we do that? WMake a buy?
(wry)
That went well ...

TUBBS
Rever se undercover? WE supply to
t henf

FUJI MA
They got a steady stream of supply.
So, no...

CROCKETT
From whom .. ?

- FUJI VA
A Col onbi an producer. Naned
Ar changel de Jesus Montoya-Londono.

CROCKETT
Never heard of him

FUJI VA
Fromthe North Valle area. New.
Low | evel , we thi nk.

21.

( CONTI NUED)



Mam Vice 9/22/04 Draft 22.
CONTI NUED: ( 3)

TUBBS _
Aryan brothers are not going to
change-up suppliers. So..

CROCKETT
Transpo? How they bringing the
loads in...?

FUJI VA
They're not. They collect in
Mam . Montoya, the producer,
handl es deliveries. That's his
end, and he varies the routes. W
got sonme FLIR off an AWAC of a
coupl a go-fast boats, on one run
that's all.

Fujima boots up his mlitary-spec |laptop to view the FLIR
vi deo. Meanwhile...

TUBBS

Track with nme, here...

(beat)
They knew t he "Russi ans" were
under cover Feeb? They shoul d have
no- showed. But, no, these guys
shom1anyma¥z and commt murder upon
federal officers. And steal al
your noney. .. .

(beat; to Fujim)
What does that say to you?

CROCKETT
(specul ati ng)
It says, "W do not fear you."
(to Fujim) _
It says, "Fuck off and die." It
says, "W get down for
recreation...”

Fujima's Dell |aptop glows to life. Two al nost
i ndi sti ngui shabl e boats and their wakes are SEEN

CROCKETT (cont' d)
Bl ow t hat up...

Crockett's attention goes to sonething atypical he spots
about the wake energing behind each boat. He exchanges a
| ook with Tubbs. But they say not hing.

TUBBS
(to Crockett)
So?

CROCKETT
We could try to run loads into
t hese guys.

( MORE)

( CONTI NUED)
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CROCKETT (cont"' d)
(to Fujim)
Run a few | oads for Montoya into
South Florida. Into this group.

FUJI VA _
You need to consider a few issues.

CASTI LLO

(to Crockett + Tubbs)
...you' d be operating outside
territorial United States. Your
badges do not count. You have no
aut hori zation to carry weapons. If
you're busted, it could take a |ong
time to get you re-patriated. And
there's no backup...

(to Fuilna)
And you will share with them al
your intel on Montoya...

FUJI MA
Sur e.
CASTI LLO
| nmean full disclosure.
FUJI MA _
O course. Fromny side, | don't

WANT to know anyt hi ng about what

you' re doing or how you do it...
(to Castillo)

So let me know if we're on..

its. Castillo waits until Fujim's car

CASTI LLO
(to Tubbs) _
About the Stevens famly, |I'm
sorry. | know you were close to
t hem
TUBBS
| was the kids' godfather.
CASTI LLO
(intuits)
And...?
TUBBS
"And" what ?
CASTI LLO

| got to know. There is never any
room for "personal"...

23.
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...and is

CROCKETT

(for Tubbs)
He is fine. And we know the jokes.
When it gets vengeful, things get
messy. \Wen they get nessy the
Wr ong Beople die..

(beat) _
Everybody gets it.

CASTI LLO
Good.

TUBBS
And the answer is "yes."
(beat)
Before she net Al onzo, once upon a
time, a long tine ago.
(beat)
You bet it was personal.

now conpartnentalized in the past.
CASTI LLO

Ckay.
(to Crockett)
What' d you spot...?

CROCKETT
Three wakes of f the back of those
boats. Wio runs three Sterling
engi nes off a deep-V hull?

TUBBS
Sal Maguda.

CASTI LLO
He any good?

TUBBS
Ch, yeah. ..

CASTI LLO
So what's gonna persuade Montoya to
change of f Sal Maguda running his
deliveries...?

It's a rhetorical question.

EXT. 1 NDI AN Rl VER -

CUT TQO
THERVAL | MAGE OF TWO DEEP V- HULL GO FAST

BOATS - N GHT

Thﬁg're two feet out of the water on their dry dock,
a Mar

i ne Shed.

24.
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It's an unlikely location because derelict factories, cheap
apartnments, weeds and marine scrap netal are the
nei ghbor hood.

EXT. SURVEI LLANCE LOCATI ON - CROCKETT + TUBBS

and a SWAT teamin the weeds across the river. They include
SGI. JEAN-LOUI S BASTIDE, a Haitian in dark sweats. They all
are in plain clothes.

BASTI DE
il e, she say they're pregnant...

We don't know what that neans, yet.

TUBBS _
Yeah? CkaK. Only Jean-Louis and |
do the tal king...

CUT TQO
I NT. MARINE SHED - DOOR - N GHT

Both steel doors EXPLODE as if their nolecular structure,
itself, disintegrated from one BLAST of Tubbs M 40 grenade-

l auncher firing a canister of ball bearings |ike a king-size
shot gun on steroids as..

GUARDS

react, but Crockett draws down on one with an AK-47. Bastide
wounds the second GUARD who had drawn down his H& K A
Third Guard begs to live in French Patois. They own the

pl ace. And Crockett sees..

800 individually-mwaPped bricks of North Valle Col onbi an
cocaine are on a table.

- TUBBS
Comme on dit...
(Li ke they said...)

JEAN-LOU'S
Charger et les recoit dici...
(Load "em up and get out of

here...)
BAD GUY

You crazy? Que fais-tu?
TUBBS

Que faisons-nous? De qu' a-t-i

| "air, fou! Nous voul ons tous
votre drugs.

(What are we doing? What's it | ook
i ke we're doing, fool? W are
stealing all your dope.)

( CONTI NUED)
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Subur ban crashes through the weckage of the door and backs
to the table. Jean-Louis and SWAT #1 start throwi ng bricks
into the back. Tubbs with Crockett exit.

EXT. MARI NE SHED - DRY DOCK - CROCKETT + TUBBS

aPProach the two deep V-hull %o-fast boats wth three engines
0 t he back. Tubbs cracks the breech of the grenade

| auncher and |l oads a 40-mlIlineter shell, while he strolls
down t he dock...

CROCKETT

tosses two WIllie Peters (white phosphorus grenades) into the
boats. Tubbs fires the M40 at a third boat, which expl odes
flame, followed by...

TWO CARNATI ONS OF WHI TE PHOSPHORESCENCE

destroy the snuggler's Strykers, which we sawin Fujim's
video. Crockett + Tubbs have just put Sal Maguda out of
busi ness. TheK wal k away and around the side of the shed,
di sregarding the curious citizens of Little Haiti, cone to
watch the fireworks. ..

CUT TO

| NT. MERCEDES CL 600 ON A M AM STREET - CROCKETT + TUBBS -
BRI LLI ANT DAYLI GHT

drive. Crockett reaches into a paper bag full of cell phones
and gr$bgbone. He dials up a nunber, grabs another and hands
It to TubbDbs.

_ h(}K1?<ET;
in the phone
Hey, gailor..
(pause)
Yeah, |'m good.
(beat)
Got a hole in the
cal endar. ..l ooking to charge up the
cash fl ow
(waits)

Yeah, | ater.
Crockett struck out. Wile..
_ TUBBS
(into phone)
Hey, N cholas, ny ace. Wa's up?

NI CHOLAS (V. Q)
You know. Sane ol d...

( CONTI NUED)
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TUBBS
(i nto phone)
We got idle all of an instant. You
got sonething from sonewhere that's
got to go sonepl ace, sonewhen
which is not too distantly in the
future...?

| NT. COLLI NS AVENUE CONDO - N CHOLAS - DAY
...the guy with the white hair

_ NI CHOLAS
It is fortuitous that you called..

CUT TQO
EXT. LA PERLA DI STRI CT OF SAN JUAN, PUERTO RI CO - TWLI GHT

Corrosion and decay. People |ook coldly at us. Malevol ence
and mal efaction on every corner. No one's picked up the
garbage for a nonth. Poverty in the Caribbean half-light...

CROCKETT & TUBBS

cross the street to CAMERA fromtheir rental car. The La
Perla section was a 16th Century haven for pirates. |It's had
l[ittle civic inprovenents in 400 years.

They enter a nightclub - shabby neon.
| NT. NI GHTCLUB - CROCKETT + TUBBS - TW LI GHT

There are no custoners. They're cautious. Men stop them
and frisk them They expected that.

CROCKETT
We're from Ni cholas to neet José..

They're waved to the rear. They start towards a back table.
A smal|l group of people wait...

OVER CROCKETT + TUBBS APPROACHI NG JOSE "COCHI LOCO' YERO

He's a former right-wi ng Col onbian paramlitary fromthe
North Valle near the Pacific coast. He runs operations,
communi cations and security. He has cold e¥es and a corpul ent
face. He's notorious for usinﬁ torture to terret-out
informants. Right now he watches these two Anmericans
approach. Security people are on either side of him

JOSE YERO
(ext ends hand)

José. ..

CROCKETT
Sonny Burnett...this is ny partner,
Ri co.

( CONTI NUED)
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JOSE YERO
Sit.

As Crockett sits, he notices that at a table a fewto the
side is a woman. This is | SABELLA. Behi nd gl asses, she
seens immobile, filled with intelligence, well-dressed in
subdued Tom Ford and staring at him Reading him Crockett
holds the | ook that extra beat and turns back to business..

CROCKETT
(to Security)
Dos caf é.

He's security, not a fucking waiter. But Yero nods.
Security fetches coffee, anyway.

~ TUBBS
So lay it out, ny brother...

JOSE YERO
Ni chol as said you okay. That's
nice. But how |l knowif you any
good?

CROCKETT
VWhat...?

JOSE YERO
Wio you run loads for? Cause other
t han Nichol as, you knows you?

Tubbs | ooks at Crockett. They thought it was a done deal.

CROCKETT
(dar k)
My nommy and daddy know ne.

| sabella tilts her head inperceptibly.

~ TUBBS
And we didn't cone down here to
audi tion. Business auditions for

us. ..
(beat)

...and know who we are and know

they want their | oad run by us

bef ore N chol as cal | s.

CROCKETT
That max we do not waste AvGas or
our not herfucking tinmne.

Yero's securit¥ reacts to the tone and raises weapons. A few
start up out of their chair as..

ZI TO + SWTEK

( CONTI NUED)
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appear at the door, SMas from shoul der straps. Zito flips a
D14 hand grenade which Crockett snatches out of the air,
pulls the pin and slans on the table. Everyone FREEZES.

Only Crockett's hand pressure restrains the clip.

CROCKETT (cont' d)
(?oes right up in Yero's

ace)
You want to "know' shit? Who the
fuck are you? You got a side dea
wth US. Custons to open up the
coast in a few spots...in exchange
you flip them sone grlngo runners?
Li ke us...?

~ TUBBS
You wearing a wre?

Tubbs rips open Yero's shirt.

CROCKETT
O DEA? The Feeb?

Yero's shirt...open to the waist. No wire. Yero's furious.

Yero's peopl e have mean _

Switek and Zito. Slack's taken up on triggers. |It's on the
edge. And the edge is overloaded. Tubbs reads that, warns
Yero. ..

TUBBS
Peopl e gonna wal k into this place
and say, "Oa, hijo! That sone
crazx mallpa er. VWew ..it wld!
Is that a Jackson Pol | ack?"

CROCKETT
“No, viejo. That was José Yero,
splattered all over his
not her fucking wal | ."

TUBBS
So we can close each other's eyes
right now Real easy. Real fast.

(ﬁause)

But , nobody nakes any

nnney
Yero gestures his secpritx to cal mdown....one notch
Crockett and Tubbs still hold the grenades.

Then Crockett opens his shirt. No wires. So does Tubbs.

Pause.

( CONTI NUED)
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JOSE YERO
(flat)
Equi prment ?

TUBBS
Sl ow and | ow, Adam A-500s. ..

(Yero | ooks quizzical)
...carbon conposite, stealthy, 1400
nautical -m |l e range, thousand Kki
payl oad...all the way to Caravel s
and 727's froma source country to
a transshi pment point. Snal
freighters. W've done
cont ai ners. .

~ CROCKETT
And specialize in very fast go-fast
boats for coastal runs.

TUBBS
What ki nd of weight?
JOSE YERO
We don't talk weight. W talk

| ogi stics.

| sabella sits, watching this. She drinks her coffee.

JOSE YERO (cont'd%
You get longs and |lats for the

pi ckup. Open ocean. You run it
In. On shore, our people receive
t he | oads.

CROCKETT

(i nterrupts)
The peopl e on shore who handl e a
| oad we run are our people, not your
peopl e. No tweakers, dopers, first-
timers we don't know. They didn't
do time with us, they ain't doing
crime with us.

TUBBS
What you get fromus is a date. A
place. "In the parking ot of a
Jack-in-the-Box 1n north Mam ." At

such-and-such tinme, an ei ghteen-
wheeler will be there. Keys in the
ignition. Ready to roll. You pick
it up. And you drive it...

(waves his |l eft hand)
... away.

CROCKETT
Money thing is done in advance in
pl aces where there are no guns.

( MORE)

( CONTI NUED)
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CROCKETT (cont'd)
Because when noney and guns get
together, there is violence..

JOSE YERO
You afraid of violence?

CROCKETT
| am not John Wayne. There is no
"S" on his chest. W get down if
the play calls for it. But we are
i nto busi ness and neki ng noney.

TUBBS
And violence is extra. And
expensi ve. So how nuch wei ght you
| ooki ng to nove?

JOSE YERO
Not hi ng. ' Cause how you do
delivery on the beach, | don't
like. Maybe this does not work.

CROCKETT
Then it don't work.

TUBBS
What happened to the | ast
transporter you had?

JOSE YERO
What do you care?

TUBBS
(to Crockett)
Do we need this...?

CROCKETT
(rises) _
Red light, green light, Joseé?

JOSE YERO

(doesn't answer, |eans

back)
|'malso called "Cochi Loco." That
means "Crazy pig." 'Cause |
enforce security and get people to
tell me what | need to know. That
part of what | do, you never want
to find out about.

(pause) _
O her people will negotiate the
nmoney and go or not go. Not ne...

TUBBS _
Fheg what were we talking to you
or 7

31.
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JOSE YERO
| had to |lay eyes on you.

CROCKETT
And...?

| sabel | a wat ches Crockett. ..

JOSE YERO
(to Tubbs)
You seem okay.
(to Tubbs re: Crockett)
But hin? | don't like... how he
| ooks. ..

Everything goes fromtense to lethal. Has Yero nade then?

TUBBS
What do | care what you think about
how he | ooks? You wanna fuck ny
partner or do business?

JOSE YERO
Wait by the phone.
(pause)
You get a call. O maybe you

don't. Until then, piss off back
to where you cone from..

Crockett flips the hand grenade and catches it with his left

hand...and he drops it in front of José Yero. It spins on
the table. He had reinserted the pin. And they back out.
CUT TGO

INT. MAM SAFE HOUSE - TUBBS IN THE SHOWNER - N GHT

Contenpl ative. O fscreen a door opens. Entering is G na

Cal abrese. She's naked. She washes his back. She dunps too
much shanpoo on his head. He tries to clear it fromhis
eKes. Laughs. They start to nmake | ove under the water, in

the steam through the msted glass, offscreen we hear an
engi ne runble. ..

CLOSER: G NA
Sonebody' s com ng.

TUBBS
...Sonny can wait.

Tubbs and G na are not random|overs, they're in love., The
| ook in her eyes, the openness is pure femninity behind the

Fronx presentation. She smles, touches the side of his
ace.
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EXT. SAFE HOUSE, ON THE I NDI AN RI VER - CROCKETT - NI GHT

ties up a 75 Sun Seeker. It looks |like a 38 deep-V
of fshore racer on growmh hornones. Crockett's al one, as dusk
fades over the '60"s ranch house on the river. |It's under

tropical trees, wth one strip of white neon utility lighting
outlining the flat eave.

| NT. SAFE HOUSE, KI TCHEN - CROCKETT

let hinmself in. He's at a kitchen stool at the counter when
Tubbs enters in sweats.

TUBBS
Anyt hi ng?
CROCKETT
Not hi ng.
G na enters in a robe..
G NA
(beat)
"H, Gna. H, Sonny."
CROCKETT
H, Gna. _
(putting shopping bag on
tabl e)
This is fromFrick and Frack.
Trudy?
TUBBS
(re: bag)

What do we got?
Crockett pulls out three overly-large cell phones..

CROCKETT
Satellite. hbm1encrxption.
Supposedl y sharper than the G.
(to G na)
How good's our background?

Tubbs and Crockett | ook at the Mac screen as G na boots it
up. Gna's fingers tap dance on the keyboard.

G NA
You're so not the PD, if you got
busted on a DU, you're in serious
trouble...you' re bad nen back to
grammar school .
(to Tubbs)

San Quentin. Pelican Bay.
(to Crockett)

Marine Corps. Statesville.
( MORE)

( CONTI NUED)
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G NA (cont'd)
Pel i can Bay, where you guys hooked
up. Now you're too smart and too
fast to get jacked again..

_ ~ CROCKETT
How wi Il it stand up?

G NA
If they ran the rental car or |ease
on this place...even if it's EPIC
dat abase in El Paso...they'd have
to work through the |ayers of
bul I shit three weeks deep. Then
they'd find your deeper, hidden
crimnal selves...

| NT. LIVING ROOM - BAD 3 AM TELEVI SI ON - LATER
No one's watching it.

| NT. BEDROOM - G NA

asl eep. Tubbs' eyes are wi de open, staring..

| NT. SECOND BEDROOM - ECU. PAGER

lights uP. Beeps. Crockett's hand grabs it. |It's the
sumons from José Yero

I NT. KITCHEN - G NA - PRE- DAWN

G NA
(Lazily)
What am | supposed to do after
get ny nails and hair done...?

TUBBS
Reality TV and stay by the phone.
ghat's what all w ves-in-crine
0...

He | eans over and kisses her. She holds firmly the back of
his neck and | ooks into his eyes.

G NA
Be...careful... You hear ne?
He wi nks at her in assurance and he's gone. Her lazy snmle
drops off. "Careful"...she's not so sure he wll be...
CUT TO

I NT. LEAR 55 JET - TUBBS PI LOTS

Crockett in the copilot seat. Switek and Zito are in the
back, barely awake. Zito hands out coffee. Switek's

st ashi ng weapons behind the fusel age uphol stery. Tubbs is
clearing US air space as we...
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EXT. SKY - AERIAL: LEAR JET

gockets t hrough cumul oni nbus agai nst a bl ack sky up to 35, 000
eet .

TUBBS
Were we neeting 'em..?
CROCKETT

Port - Au-Pri nce.
EXT. PORT- AU- PRI NCE Al RPORT, RUNWAY - LEAR JET - DAWN

touches down, drives towards us... Turns towards commerci al
aviation facility...

CLOSER:  HATCH

opens. Switek and Zito enmerge to rental cars with two car-
rental clerks waiting..

CUT TO
| NT. PORT- AU- PRI NCE HOTEL ROOM - DOOR - DAY

Crockett and Tubbs nake a careful entry. Hands on weapons,
carrying bags...

CROCKETT
What do we got?

_ _ TUBBS
Five mnutes...

W see TRADECRAFT. They clear the room They check for bugs
and external surveillance. They pull curtains. Tubbs froma
bag pulls a scanner. Under the two beds. Behind the
picture. The lanp. The tel ephone. Meanwhile..

CROCKETT

"traps" the roomto reveal if it had been searched while they
were gone. He aligns the suitcase ﬁerfectly parallel on the
bench. A matchstick goes against the closed closet door. A
bal | point pen is | eaned agail nst the tel ephone.

- TUBBS (cont' d)
...Show tine.

From his bag Tubbs pulls a Smth & Wesson J-frame hamerl| ess
in .357 Magnum He holsters this on his ankle. A Rem ngton
780 shotgun with pistol grip, sawed-off to a 12-inch barrel
gets slung on a bungee-cord shoul der strap under his right
arm . 9mmunder his shirt in his waistband and two spare
magazi nes clipped to his belt.

CROCKETT

( CONTI NUED)
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| oads a .45 "race" gun with rounded sights and a nagna-ﬁorted
barrel, cross-drawn, and a blunt .45 Para-Ordnance in the
smal|l of his back. They're ready.

I NT. CORRIDOR - THEI R DOOR

opens. Crockett "traps" that door, too, with a small piece
of tape.

CROCKETT + TUBBS

Al of it tells us that where they are and where they're
oing is a high wire act wwthout a net. No backup. Their
adges don't work. There is no law, there is no order. They

aLe in a state of nature where people get killed for their

shoes.

DI SSOLVE
TO

EXT. PORT- AU- PRI NCE CEMETERY (HAITlI) - CROCKETT + TUBBS -
LATE AFTERNOON

wait. Shadows on white |inestone nonunents. Bird songs.

DI SSOLVE
TO
WH TE MAUSOLEUMS - DUSK
They wait. And wait. And nothi ng happens.
TUBBS
They wat chi ng us wat chi ng t hem
watching us waiting for then? O
what ?
CROCKETT
Who knows. ..
Still apprehensive, concluding they're victins of a "no-
show'. ..
TUBBS
That's it.
They split.
CUT TO

| NT. HOTEL - THI RD FLOOR CORRI DOR - CROCKETT + TUBBS -
TW LI GHT

approach their door. Crockett stops. The tape "trap" is
torn. \Weapons appear in their hands. Soneone's been here.
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| NT. HOTEL ROOM - CROCKETT + TUBBS

enter stealthily. Then, they relax. They need not have
bot hered bei ng so careful about detecting a clandestine
survei |l | ance.

OVER CROCKETT + TUBBS

The roomis overtly destroyed. Not one piece of furniture is
unbr oken. Walls have been opened. Pictures ripped.
Curtains. Their stuff's strewn all over. And, then..

DOORS CRASH

in. HA TIAN PARAM LI TARY in soccer jerseys and shorts with
assault rifles...

BEDROOM DOORWAY - FOUR MORE PARAM LI TARY

AK' s are ained at Crockett and Tubbs' heads. Crockett's .45
and his Para-Ordnance are in each hand. Tubbs' shotgun is
aimed at the front door, his .9mmat the nen streamng in the
w ndows. Frozen nonment. A woman's voice..

| SABELLA (O S.)

(to Crockett)
Put your guns on the table..

(enters, sits)
| f we wanted you dead, you would no
| onger be drawing breath in Mam.
We woul dn't have brought you al
t he way here.

CROCKETT
Real ly? So, what is this, a party?

Crockett + Tubbs put down their weapons.

TUBBS _ _
W'l | have room service mAEe up the
furniture...and bring drinks.

| sabel | a says sonething in French. The Cops ease-up.
| sabel | a' s personal security frisks Crockett + Tubbs and
remain. Paramlitary | eave.

CROCKETT _
dad we cane. This place is a | ot

of fun if you' re Doctors Wt hout
Borders. So...?

| sabel | a takes off her glasses. She's Afro-Cuban.

| SABELLA

| run down the nunbers. Nothing is
very negotiable. Small |oads? W
pay three thousand a Kki.

( MORE)

( CONTI NUED)
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| SABELLA (cont'd)
We pay your fuel costs up front
plus ten percent. The next ten
percent on U S. |andfall.

TUBBS
Define small.

| SABELLA
Two, three thousand a Ki. _
Two thousand ki's, your end is
$6, 000, 000.

(beat) _ _
Cbnﬁlex transshi pnents or dealing
w th containers, these have front-
| oaded costs we pickup

(beat)

For this kind of weight, the
bal ance of 80%is when our buyer
pi cks up the | oad.

(beat)

Transactions are offshore. Dollars
or euros. Secure internet
transfers. W have |lists of Cayman
and Isle of Man banks infiltrated
by IRS, to be avoided..

(beat)

No transactions of cash or other
banki ng i nstrunents take place on
US soil...

(beat)

That's the deal

CROCKETT
| thought we had to neet the Man.

| SABELLA
You do.

CROCKETT
VWhen?

| SABELLA
Ri ght now.

As she | eaves. ..

| NT. MERCEDES - CROCKETT + TUBBS - N GHT

in the back seat on a rural road. |Isabella is not with them
One of her Russians is. In the front seat, his SMGis ready;
hi s eyes never |eave Crockett and Tubbs.

EXT. ROAD - CARAVAN

A mlitary Hunmer in the front carries Isabella with her

security. Behind is a crew cab with bench seats | oaded with
Haitian paramlitary.
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| NT. MERCEDES - TUBBS

They approach a town. He nudges Crockett. A police
r oadbl ock' s ahead.

CROCKETT

has seen sonmething el se. He indicates the pager on his
wai st .

TUBBS POV: PAGER - NO SI GNAL
That's what's surprising. Tubbs pulls his cell phone.

Meanwhi l e, they're sl ow ng down for the police roadbl ock
Crockett gets tense..

TUBBS

watches. His cell's SIGNAL STRENGTH | NDI CATOR steps down to
zero.

EXT. POLI CE ROADBLOCK - COPS

stop the caravan. |Is this turning bad?
| NT. CAR - CROCKETT

al ar med.

EXT. ROADBLOCK - HAI TI AN COPS

check under the vehicles with mrrors. See all the weapons.
Salute. Usher the convoy past.

| NT. MERCEDES - CROCKETT + TUBBS

exchange a | ook. Then the¥ get it. The cops work as
security for the narcotrafficker. The caravan advances
towards a major intersection. This one is blocked-off by
Haitian mlitary.

EXT. SECOND CHECKPO NT - CAR DOOR

i s snatched open. Haitian soldiers search Crockett and
Tubbs. Ther defer to the Russian-speaking security.

Mer cedes pulls forward. ..

CROCKETT

eyes his pager; Tubbs his cell phone: no signal in an urban
area? Blocking signal traffic 1s something the Cl A does over
Baghdad. 1It's not supposed to be happening in Haiti on a
dope deal

CROCKETT + TUBBS

SEE a third circle of security approach.

( CONTI NUED)
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PRI VATE- SECTOR TYPES | N BUSI NESS SU TS

carrying automati c weapons, sone nore casually dressed, sone
wi th night-vision goggles. The vehicles stop.

EXT. TOMN SQUARE

Crockett and Tubbs are directed to get out. They're pushed
around and searched. A working class d aswegi on Scot, a
couple of 5 10" Brits are off to the side with short hair and
shoul ders that are too deep and faces |i ke Rugby players (ex-
SAS). Russians are ex-KGB. Languages overheard: smatterings
of Russian, Hebrew and English. Crockett and Tubbs | ook at
each other: they get it. This is the creamof private

sector security. And it says top dollar infrastructure.

THEY + WE SEE: EXT. TOM SQUARE

Four avenues |lead in. Each avenue is blocked. The square is
cl osed down to vehicles and pedestrians. Locals have

di sappeared. In the center of the square are FOUR MATCHI NG
BLACK SUBURBANS.

CROCKETT

gestures to Tubbs to | ook up. They see..
ROCFTOPS: TWO- MAN TEAMS - SNI PER + SPOTTER
wi th night-vision goggles..

CROCKETT + TUBBS

are cl ean.

CROCKETT, TUBBS + | SABELLA

cross through a no-man's land. It feels like being in the
open I n Kosovo.

TUBBS

checks out the first Suburban's uplink satellite dish on a
hydraulic mast. The rear's converted into conputer equi pment
sitting in ruggedi zed racks...

| NT. SECOND SUBURBAN - W DE

Doors open. The interior has been converted into a

| uxurious, linmo-like office wth swivel seats. |sabella

foll owed by Crockett and Tubbs enter. |It's occupied by
ARCHANGEL DE JESUS MONTOYA- LONDONO. He's not flashy. He has
snoot h skin, slightly opal escent, black eyes. His right arm
is normal |ength, but shriveled.

MONTOYA

Pl ease take that seat on the
si de. ..

( CONTI NUED)
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TUBBS
Thank you.

MONTOYA
(polite, friendly)
Excuse ne because | amvery busy
and have nan¥ things to do, so this
wll be brief. Yes?
(beat; not waiting)

W will try you on a "run."” One.
To build trust. W do a thousand
kis. Inall matters, when you work

for us, you nust do exactly what
you saz you will do.

(beat)
In this business with ne, if you
say you will do a thing, you nust
do exactly that thing.

(beat)
Then? You wi |l prosper beyond your
dreans and you can litve in Mam in
mllionaire style.

(beat)
|f you are arrested, there wll be
| awers made available to you in
the United States. You will use
them Anything you need, you wll
be ﬁrovided by nme. It cost you
not hi n You wi Il contact and work
t hrough José Yero on | ogistics and
communi cations. To do w th noney,
you wi Il work through ny wfe,
| sabel | a. . .

Crockett notices that Montoya lightly holds her hand. It's
confident. And he sees the slight smle on Isabella' s face
as she wat ches he and Tubbs. ..

MONTOYA (cont ' d)
More than I, in finance and
busi ness, she is very dangerous.
| ook forward to our doing work
together. \Wether we do or not, it
is unlikely we wll neet again. So
| extend ny best wi shes to your

famlies...

(to Tubbs) _
Particularly to your beautiful
wfe.

(beat)
Thank you for making this long trip
to see ne...

Di sm ssed, they exit.
EXT. TOMWN SQUARE - EXTREMELY CLOSE: TUBBS

( CONTI NUED)
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Subterranean alarms are going off. Tubbs finds hinmself in
this small city, occupied by narcotraffickers and their
security in the mddle of nowhere. Urgency agitates Tubbs.
He controls it...
CROCKETT

in the town square, now, too. But I|sabella stayed inside
Mont oya' s Suburban. Now, she | owers her w ndow.

ROADBLOCKS

break up. Mntoya's Suburbans pull out. The security cordon
defornms. It all disappears around them It |eaves only the
Mer cedes, a driver, and Crockett and Tubbs..

CLCSER:  CROCKETT

| ooks after the caravan.

CROCKETT' S POV: | SABELLA' S EYES

in the side-view mrror on the passenger side. She is
| ooki ng at him

CROCKETT
hol ds that | ook.
| SABELLA' S EYES I N THE M RROR

hol ds hi s.

CROCKETT

Sound deadens. His attention is on the woman in the
neror...untll it's broken by Tubbs' attention to his cel
phone.

TUBBS CELL PHONE
Signal strength returns. Tubbs punches in nunbers.
TUBBS
(I'ow) :
...who did we just neet?
He waits. A phone rings. |It's picked up by G na.

G NA (O S)
Hello...?

Tubbs is relieved..

TUBBS
You okay?

( CONTI NUED)
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| NT. SAFE

To Tubbs,

G NA
Yeah.

TUBBS
You sure?

G NA
Yes. \What's up?

TUBBS

Nothing. Calling to say hi..
VWhat's up with you?

HOUSE, KI TCHEN - G NA

G NA
Bor ed.

that's good news.

TUBBS
Ckay...see you soon.

G NA
...and thanks for the fl owers.

EXT. HAITI AN TOAWN SQUARE - TUBBS

Pause.

Pause.

TUBBS
VWhat fl owers?

G NA
The bouquet, here. Five-hundred
dollars worth of roses...yellow

TUBBS
There a note?

G NA
You nean with the flowers...?

_ TUBBS
VWat's it say?

G NA
"Salutations fromthe south..."

A deep chill.

G NA (cont'd)
...l thought it was from you

| NTERCUT W TH:

( CONTI NUED)
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And, now, she gets it. Gnais in the kitchen. Alone, in

their secret safe-house |ocation. She and Tubbs have not hing
to say. He |looks to Crockett. The nmessage from Mont oya-

Londono is clear: | know you. | can reach out and |ocate
you our yours. Anytinme. YOU ARE NOTI SAFE
TUBBS

We're on our way...
I NT. KITCHEN - G NA - N GHT
TUBBS (O S.)

(forced casual)
So why don't you...neet the

pl ane. . .
W sense this is code. |t neans get the fuck out of there
ri ght now
G NA
(cool)
Ckay.
_ TUBBS
Good i dea.
(beat) _
W'l grab a bite.
G na ends the call, drops to the floor to the wall, kills the
lights, holds her Sig .9nm at her side as she nobves deeper
into the interior...

CUT TGO
| NT. CUBAN CAFE ON CALLE OCHO, MAM - TUBBS + G NA - 4 AM
Close on their two faces. He's holding her hand under the
table. The noise of the surrounding crowd is a ROAR  That's
the idea. They want their words buried under noise..
PAST G NA: CROCKETT

di screetly at the door, watching the street. Trudy, Swtek
and Zito are at adjacent tables.

G NA
...the | ease, the phones, the
cars...layers of false ident.

Wul d take the FBI weeks. How | ong
did it take then? Three hours?
Four ?

(re: the note)
Thi s nmeans, "We can reach out and
touch sonebody."” Like Bad
Tel ef | or a.

( CONTI NUED)
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TUBBS
(cuts in)

...even if they could run the
identities you built to EPIC, al
they'll find is nore cover..
Trust what you built. It's
quality, girl. W're cool..

G NA

(leans in; holds his hand

tighter)
...Yyou are trying to reassure ne
because you know when peopl e get
anxi ous, they nmake m st akes.
gou're worried about nme. Do not
e.

(into his eyes)
| amcareful. | amcool. | got
Trudy, backup, whatever. You worry
about you. Because you are the
ones o are in denied territory,
not me. If your focus is on ne,
you'll mss sonmething com ng at
you. That's how people slip uE.
Get hurt. And 1'd die if anything
happened. You worry about you.
You and Sonny...are in the

dangerous place. |I'mfine..
G na |l eans back in her chair. Their eyes still connect
across the distance between them Their hands still touch.

G NA (cont'd)

(1 oud)
Fuck "em They sent us sone
flowers. Big deal. Thanks for the
flowers...

G na Cal abrese shrugs. Tubbs | aughs, and we are..
| NT. SAFE HOUSE - BEDROOM - 4 AM

Low nusic. Dark shadows. Half-light washes the walls from
assing headlights. Tubbs are G na are naked. |It's the
ovena |n% of a man and a worman when they hold precious the

monments they have because they know that in these nonents

they are safe. And that the present is fleeting. And they
know their time together is about |uck. Because life is
short. Departure Is immnent. Nothing lives forever. |It's
in their faces and their eyes..

CUT TO
| NT. SHACK (GUAJI RA PENI NSULA, COLOWVBI A) - CROCKETT - DAWN

A lantern lights his face. The night is soft. Crockett's
with a couple of canpesinos, playing poker and drinking beer.

( CONTI NUED)
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Whoever's shack this is
is on all the walls. A
out si de.

EXT. LANDI NG STRIP - TUBBS - N GHT

a Tupac Shakur freak. His inage
e

is
di esel truck starts and pulls away

checking the cargo tie-downs inside an A-500 Adam aircraft.
He's sweating. His shirt's off. The cargo is ten black

pl astic-w apped and taped bundles. Like any %ood pi |l ot
Tubbs trusts nobody but hinself to tie-down the |oad. The
rear seats are renoved. There's a plastic bladder holding a
reserve of 50 gallons of AvGas.

I NT. SHACK - CROCKETT

wins. The girls shriek. Crockett pushes the noney towards
the Canpesinos. They refuse. Crockett insists. One will
on!¥ accept the noney if Crockett accepts his Randall hunting
knite. He does. Tubbs is in the doorway.

CROCKETT
Ve set.

Crockett kisses the girls, gracious about the gift. Tubbs
| ooks out into the night.

TUBBS
To the Iimt.

CROCKETT
You worried about the tree line, US
Cust ons AWACS, or sonething el se on
your m nd?

TUBBS
Li ke...?

CROCKETT
Gna in the Mam pad.
(no answer) _
You gonna gi ve nme phony deni al s?

TUBBS
(beat)

You gonna give nme phony
reassurances?

No.

CROCKETT
No.
TUBBS
Good. So let's go...
They head toward the strange-looking plane. |It's a single
fusel age with two propellers...one at the nose, one at the
tail. Of the wings are two boons that connect to a rear
wing. It's a Burt Rutan aircraft design.

( CONTI NUED)
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There is neither netal nor exposed exhausts for radar or IF
to spot. It does 200 knots at 22,000 feet. I1t'Il fly,
forever, 1,000 kilos of flake worth $23 million, and the
total air weight is less than two Bentleys. |It's the
snmuggl er' s dream ai r pl ane.

EXT. LANDI NG STRIP - END OF RUNVAY - A-500 ADAMS

heads for the tree-line. It will not make it. At the |ast
nmonment, Tubbs pulls back the stick and the plane [ofts over
the trees, clipping the tops..

I NT. A-500 - CROCKETT

throws a | ook sideways at Tubbs.

EXT. SKY - A-500

ai rborne over the Caribbean, heading north..

_ CROCKETT (O . S.)

(into radio)
Transgl obal Airlines flight zero-
zero-zero...is in the air..

ZITO (V.Q)
Roger that.

I NT. A-500 - CROCKETT - MJCH LATER

is dozing. A signal

Tubbs points up and to the right. Crockett wakes, |ooks. An
Aero Commander Turbo Twin is paralleling the A-500's course.
Now, it slides over them..alnmost into a collision. It sits
ri ght over the A-500, separated by only 75 feet.

| NT. OPA-LOCKA Al R TRAFFI C CONTROL - TRAFFI C CONTROLLER - DAY

handling a nyriad of flights, reacts. On his radar he sees
next to the 1mage of the Aero Commander, a ghost inmage....

Al R TRAFFI C CONTROLLER
El even-ten, Sierra, do you have a
visual on another aircraft...?
| NT. AERO COVMANDER - SWTEK + ZI TO - DAY
Switek is flying and | ooks down at the A-500 bel ow. ..

_ ZI TO
Negati ve, Opa- Locka.

| NT. OPA-LOCKA Al R TRAFFI C CONTROL - TRAFFI C CONTROLLER

keys his radio.

( CONTI NUED)
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Al R TRAFFI C CONTROLLER
Opa-Locka Air Traffic Control to
JIT O-seven-six-Nellie-Charlie...

AWAC (V.Q)
Hel | o, Opa-Locka. Wat's up?

Al R TRAFFI C CONTROLLER
|'ve got an Aero Commander com ng
in on a two-seventy-nine headi ng,
but | had a double inmage...like
t here's anot her plane there, now
|"monly picking up on one. What
do you read?

I NT. US CUSTOMS AWAC - RADAR OFFI CER

RADAR OFFI CER
Let ne see...

H's FLIR (Forward Looking Infrared) picks up Switek and
Zito's Air Commander. He flips through all the different
nodal i ties of detection, including thernography, for anything
el se suspicious in the airspace..

AWAC RADAR OFFI CER
(into mc)
Too many Mai Tais at |unch..
You' re seeing double. One blip.
One pl ane.

EXT. SKY - SIDE SHOT: THE AERO COMVANDER LI KE A PANCAKE ON
TOP OF THE A-500 RI GHAT BELOW I T

W get the joke. The A-500 with its stealthiness under the
Aero Commander together |like a single footprint.

AERI AL ANGLE: TWO PLANES

E:ggygacked, enter US airspace and cross the coastline into
ori da.

From underneath, the Aero Commander sweeps to the right on
approach as Tubbs radically dives for the trees, hugging the

contour at 220 knots at 150 feet...having snuck this plane
and its load into the United States of Anmerica.

CUT TO
EXT. C RCLE 6 MOTEL, PARKING LOT - U-HAUL-IT TRUCK - N GHT

Alone in the acid-yellow glare of the sodi um vapor |ights.
W wait. We don't know wny we're here.

PARKI NG LOT PERI METER - SAWGRASS

( CONTI NUED)
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MOVE I N...and we REVEAL staked-out are Crockett, Jean-Louis
and Tubbs. ..

CROCKETT
Nept une gonna show?

We don't know who he's tal king about.

JEAN- LQUI S
Oh, he'll show This is his kind
of deal. Crime on crine. Who's
gonna call the cops?
CROCKETT
(skeptical)

Usually his thing is street
dealers. Torture their famlies
until they cough up the stash

This...?
~ JEAN-LOU S
He's anbiti ous.
TUBBS
Heads up...

ESCALADE

Lights off. Cruises through the parking |ot past the U Haul -
It to the other side and di sappears.

TUBBS (cont'd)
That's slick: Neptune's Escal ade's
worth nore than the real estate.
But no one's supposed to notice his
drive-by?

CROCKETT _
Here's anot her incognito genius..

ANOTHER ANGLE: MALI BU SS

crui ses the other end of the parking lot. The Escal ade
returns. All's clear. Both converge around the U Haul -1t
truck. Qut of the Escal ade steps NEPTUNE - 6' 4", narrow
shoul dered and bald. Fromthe Mlibu and back of the
Escal ade, Four nore Haitian ZO POUNDERS w t h handguns,
shot guns and shades. .

NEPTUNE
pops the lock on the U-Haul -It with a crowbar. He rolls up
the door expecting mllions worth of cocaine. Instead he
cones face to face with the barrel of a 12-gauge..

TRUDY

April Fool, notherfucker.

( CONTI NUED)
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Trudy whips the butt end of the shotgun around, caving in
Nept une' s cheekbone and nose..

W DER - NEPTUNE

goes down for the count. Switek - under the truck - rolls
out. Crockett, Tubbs with shotguns, Jean-Louis and Zito with
CAR- 15s energe fromthe perinmeter with bright Iights on
shouting for the Haitians to freeze..

TUBBS
(Pat oi s)
Arretel Arretel Freeze!
(to one)
Et vous, np-fol

A 250-1b. ZO POUNDER brings up his weapon. Crockett BLOAS
the guy's legs out fromunder him Zito disarns him The
ot her two are disarned.

NEPTUNE

is rolled over by Crockett. He plastic-ties his wists and
feet. Ohers are manhandl ed. .

JEAN- LOUI S
(1 n French)
Get the fuck in the truck...

Zo Pounders, plastic-tied, are thrown into the truck with the
t housand kil os of cocaine. But not Neptune. The gate is
roll ed down and padl ocked.

CUT TQ
| NT. SAFE HOUSE - CROCKETT - N GHT
staring at his satellite cell. Wiiting. He |ooks out the
w ndow at the passing river. Soft voices from another
room..probably Tubbs and Gna. |It's five in the norning.

It rings. He answers.

JOSE YERO (O.S.)
Client got delivery. But there
merek.."extras" in the back of the
t ruck.

CROCKETT
"Extras" tried to relieve us of
your weight. ..
(beat)
And by the by, you know of a player
in Overtown who goes by the nanme of
"Thi ngs Aquatic"?

( CONTI NUED)
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JOSE YERO
| do. We don't do business with
him ..

CROCKETT
He tried to..."do business"...wth
you. Around ten. H's place. Be
t here.

JOSE YERO
"1l be there.

EXT. OVERTOAN STREET - JOSE YERO IN A TI NTED EXCURSI ON - DAY

crui ses storefront churches, chacouteries, Baptist m ssions,
Haitian restaurants and palmtrees. Men in dark trousers and
white shirts | ean in doorways. The SUWV preceding Yero stops
t hree houses before us. The Excursion with Yero stops two
houses beyond. Security - very casually - dePIoKs. NOW

Yer o anroaches...seen t hrough the curtains of the w ndow

we' re | ooking through. Reveal Tubbs wat ching.

And, he crosses to the door and opens it as Yero cautiously
enters.

| NT. LIVING ROOM - YERO
And his face registers surprise.

~ CROCKETT
Look famliar?

DOPE

Carefully stacked in the living roomare the PLASTI C- WRAPPED
BRI CKS OF COCAI NE THAT CROCKETT AND TUBBS STOLE FROM SAL
MAGUDA' S WAREHOUSE VWHEN THEY BLEW UP HI S BOATS.

Hog-tied and bl eeding all over his clothes, in the corner is
Neptune. His nouth is taped. He's shaking his
head. .. di scl ai m ng, di sowni ng and di savow ng. . .

_ TUBBS
This the load you lost a while
back?
JOSE YERO
It is He try to take tonight's
| oad?
CROCKETT
Yeah.
JOSE YERO

And what do | do with hin®

( CONTI NUED)
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TUBBS
(shrugs)
What ever you want. Like we said,
we're not into violence.

Yero | ooks around the corner and sees Switek and Zito in the
dining room casually at ease with Galil assault
rifles...nmeaning "don't even think about it"...

CUT TQO
| NT. AN EMPTY MANSION - JOSE YERO - DAY

The enpty mansion is on its own peninsula. Through the

w ndows we see a yacht and Crockett's 48" Stryker, its canopy
open but without 1ts racing supergraphics. The mansion
interior...all Beaumaniers |inestone...is devoid of all

gurnishing. They sit on white plastic garden chairs from
ears.

~JOSE YERO
(suspi ci ous)
| wal k into Neptune's house...very

nice. But | also see you... and
our drugs that got ripped from
Maguda.

TUBBS

You don't like us finding your
| oad? We can go and lose It al
over again...

CROCKETT
How ' bout this? How d Neptune know
where to hit us? Huh? ose p
sec's got a leak? Yours?

JOSE YERO
VWhat' d Neptune tell you?

CROCKETT
He didn't. Interrogation's not in
our skill set.
(beat)
So c¢' non, what suspicions have you
mast er - m nded of f these
associ ations?

JOSE YERO
(whi spers in Spanish to
| sabel | &)
Here's what this is...ask how nuch
fheé want to turn back to us our
oad. ..

Yero's certain about their notive.

( CONTI NUED)
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| SABELLA
W want it back.
CROCKETT
Ckay.
| SABELLA

She hol ds

| sabel | a
box f ul

| sabel | a

What's the recovery? How nmuch are
you | ooki ng for?

TUBBS
(to Crockett)
How nmuch we | ooking for?

_ CROCKETT
Not hi ng.
| SABELLA
What's "not hing"?
CROCKETT
Nothing. As in "free, gratis.”
- TUBBS _
And as an investnent in the
future...
| SABELLA

(takes off her gl asses and
| ooks at Crockett)
"Future" of...?

CROCKETT
A fine...business...relationship...

Crockett's |l ook...as she did before.

TUBBS
It's yours cause what's yours, is
yours. And what's ours Is ours...
(to Yero)
...like the second ten-percent,
whi ch is now due, Yero, ny ace.

53.

gestures. Yero kicks across the floor a cardboard
of noney. Tubbs gl ances inside. Doesn't count it.

TUBBS gfont'd _
What's up next? is this a one-
time deal ?

deci des.

| SABELLA
(to Yero)
G ve themthe shipment on the
seventeenth. ..

( CONTI NUED)
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Yero doesn't like it. She gestures "do it."

TUBBS
Conveyance?
o | SABELLA _
Maritime. Jose will fill you in

And she starts to |eave...and sensing Crockett's gotten up
and follows her. Meanwhile

TUBBS
(to Yero)
Lay 1t out...

And Crockett, close behind |Isabella, now...

CROCKETT
(1 ow)
There is one thing you can do for
me in recognition of the death-
defying risks we took to recover
your product. ..

| SABELLA
(1 ow)
And what 1s that?

This is the wife of narcotrafficker Archangel de Jesus
Mont oya- Londono.

CROCKETT
Let nme buy you a drink.

| sabel | a pauses. Crockett may get killed right now They're
near the open doors to the patio.

| SABELLA
(1ow)
What do you like to drink?
CROCKETT
(1 ow)

I"'ma fiend for nojitas.
| sabel |l a | ooks over at Crockett's boat. Back to Crockett...

| SABELLA
(1 ow)
How fast does that go?

CROCKETT
It goes very fast.

| SABELLA
Show ne...?

( CONTI NUED)
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| sabell a and Crockett head outside towards the dock, Tubbs
overt akes. ..

TUBBS
Can | talk to you for a second,
partner...?

They step asi de.

TUBBS (cont'dg
(low, re: Isabella
Wa's up...?

CROCKETT
(I'ow
| know what |'m doi ng.

And he leaves to help Isabella board. Switek unties and ]
pushes off the boat. Looking out the window at themis José
Yero, as perplexed as Tubbs, who covers...

TUBBS
...secure satellite comrs.
encrypted e-mail, the | ongs and

lats Tor the transshi pnent
point...all that? 1It's all cool.
But | need a vector, not a

| ocation. ' Cause ships nove.
That's why they call them ships.
Ship stops? It's trying to be an
apartnment building. At sea that
attracts attention. That's bad..

Meanwhi | e. .
| NT. STRYKER, CABIN - CROCKETT + | SABELLA

pulling away fromthe docks at 12 knots, repressing the

t hunder of the 2, 700-horsepower engines. Crockett |eaves the

canopr slid back. TheK're open to the air. He gives

| sabel | a headsets so they can talk over the roar. The w nd

ﬁtaats to nmove her hair. She's not sure howto put on the
eadset .

Crockett lets the boat rock over the swells while he arranges
her headset around her ears. His fingers brush her hair,
touch her skin...

It was not intentional. But the ook in Crockett's eyes is
as if a small voltage passed through him

He plugs her headset into the dash, regains the wheel, shoves
the throttles forward and..
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EXT. OPEN OCEAN - "BORN TO W N

cuts and then | eaps over swells. |In seven seconds they're
doi ng over 70 knots. And Crockett holds it there as..

| SABELLA

The wi nd whi ps her hair behind her, now. The two are snal

agai nst the snmooth 50" long hull. Crockett hands her
wr apar ound shades for her eyes. She doesn't want them..
CROCKETT

(t hrough headset?
So where's the best place for
noj i tas?

_ | SABELLA
Bodeguita del Medio. It's the only
pl ace for nojitas...

CROCKETT
VWhere's that?

_ | SABELLA
Of alittle alley with
cobbl est ones. Hem ngway went

there. ..
CROCKETT
The Keys?
| SABELLA
Havana.
CROCKETT _
Havana? Cubans don't |ike us or ny
busi ness. ..
| SABELLA

Are you afraid?
(smles; Crockett shakes
hi s head "no") _
Good. And you don't need a vi sa.
Cause you're with ne.

EXT. OPEN OCEAN - OVERHEAD "BORN TO WN' - DAY

rockets fromone swell to the next, getting airborne. Wnd
and salt electrify Isabella. She turns to Crockett and
smles, putting on trg Elasses, now. Crockett gestures to

her knees. She shou eep thembent. Crockett pushes it to
75 knots. ..

FRONTAL: CROCKETT + | SABELLA

( CONTI NUED)
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in strong light, ripped by wind. Behind themare ocean and
sky and twenty-foot plunmes which jet fromthe props and nake
a wake that vectors in diagonals to what each 1s |eaving
behi nd them ..where they've been...and converge to push them
to the new places where they're headed. Behind, the skies
are leaden. They're racing a storm Sunlight shafts t hr ough
a gap in thunderclouds, turning the clouds yellow. Now, they
turn peach agai nst the darkening open water and the grey sky
behind. The boat vibrates, the engi nes scream and. .

CROCKETT

waves her over to join himbehind the wheel. He holds out
his left hand to steady her. He brings her to him Both

| ean agai nst his high upholstered chair. He holds her to his
side. Indicates the wheel..

CROCKETT
Li ght touch. Everything cones to
you t hrough the wheel.

CROCKETT

stays on the throttle, throttling back when the props are out
of the water so you don't redline the engi ne and forward
when reentering. The swells are now four feet. They | aunch
of f each, get airborne, cut into the next...

CROCKETT (cont"' d)
How do we get into Cuba?!

| SABELLA
My cousin is the harbor naster.
You nmust not bring in drugs. You
cannot be arned. If you're
carrying, it has to go. O stowit
inside. No one will go near your

boat .
CROCKETT
You do business in Cuba wth your
husband?
| SABELLA
| never do business in Cuba.
(beat)
And nobodr goes to Cuba but ne.
(smles

And he is not my husband.
Crockett's surprised. And he doesn't push it.

CROCKETT
Were you born in Havana?

( CONTI NUED)
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| SABELLA
Angola. M nother was being a
surgeon there. She vol unt eered.
Mozanbi que and Mali, too.
(over the mjndL
.those days, in those days...she
Was part of Cuba' s gift to the
third world. She cane froma
bourgeois fam|ly wth a house in
Verdado...we still have the house.
W will go there...

CROCKETT
VWhere's she now?

| SABELLA
She' s dead. ..

Crockett |ooks at her. Her perspective is that of the '60's
and '70's, the politics of national |iberation, the
perspective of Marcuse and Franz Fanon.

CROCKETT
Your father?

| SABELLA
Angolan Mlitary. Went back to the
flghtlng D sappeared. \Who
knows.

| sabell a | ooks at the | ook on Crockett's face.

| SABELLA (cont'd)
Go ahead and ask..

CROCKETT
How s he not your husband?

| SABELLA
| amno one's wife. | live in ny
own house. | do not live in a
man's house. He has a wife. W
are to ether | amfree. Because

of ban E and finance and travel ..
(Ioo s at him shouts over
wi nd)

And | can do anything | want. ..

She | aughs. She has that conbination of intellect, beauty
and youth. Everything is possible...life will never
end...she can ride this crest eternally

And Crockett knoms t hat her confidence makes her oblivious to

peril, makes "right now' too real because she believes she
will iive forever.

( CONTI NUED)
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CROCKETT

can't help it. He looks right at her. She lifts her face to
the spray. Sone clouds part and light strikes her..

And Crockett wants to possess her; to protect her. He wants
no one else to have her. He wants no harmto cone to her.
And this is an inpul se that takes himover to the core of who
he is. And, as we MOVE IN CLOSER, Crockett has to turn
away. . .

| SABELLA

%ﬁgfrtg;Zé Cgﬂﬁégtguizzical. Crockett | ooks back at her.
"BORN TO W N'

| eaps. ..

CROCKETT

his left armaround her shoulder, his right on the wheel.
She rocks back against his body. They rip across the seas..

CUT TO
I NT. "JAZZ" - A HAVANA NI GHTCLUB JAMMED W TH PECPLE - NI GHT

14- pi ece Afro-Cuban band. IN THE PRESS OF dancers at a smal |
tabl e, Crockett and |sabell a..

CROCKETT
~ (shouts over noi se)
Mjitas...?

| SABELLA
(shouti ng back)
Later! Do you dance?

CROCKETT
| dance. ..

They nove into the crowd under two-story high w ndows
over | ooki ng Meyer Lansky's Hotel Riviera - Treeze-dried 1959
Las Vegas.

CROCKETT + | SABELLA

What ever we knew about Sonny Crockett, we did not know he

coul d dance. Their feet, their knees and thighs, perfectly
mat ched, they sanba, |ike Iightning.

( CONTI NUED)
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He swi ngs her around and turns her to a close enbrace as
their hips and | egs parallel each other's, as he turns her
under his arm stops her, pulls her backwards into his body,
her hips into his, the fast beat, the footwork, and he spins
hea back facing him pressing her closer as it gets faster
and. ..

CUT TO
| NT. BEDROOM - CROCKETT + | SABELLA

fall onto a bed, shedding the last of their clothes, making
| ove in a house sonewhere. Beyond themis an open w ndow to
thF ocean. The sky turns red and grey but the water stays
nol t en.

Their eyes are open...because they're | ocked together the
whol e time and their faces are steady and urgently surprised
because this is not |anguage; not a synbol, not a _
representation of a thing. Jesus Mntoya is not here. M am
is not here. This is discovery. This i1s fact. They have

di scovered each other and have never felt like this about
anyone before in their lives.

CUT TO
| NT. HOUSE, BEDROOM - CROCKETT - MORNI NG

H s eyes open. He wakes up. Light and situation flood in.
He does not know where he is. He pulls on his pants.

Baref oot, he wal ks to the window. The interior is high-
ceilinged with i mmacul ately polished floors. And Crockett
| ooks around, a stranger in a stranger place.

EXT. THE BALCONY - CROCKETT

enters. The paint on the outside of this house is ﬁeeling
and patinaed wwth stain. The yard is overgrown. The stucco
fence around the stream ine deco facade is crunbling from
weat her and tine. ..

CROCKETT WATCHES THE OCEAN

fromthe bal cony of the futuristic villa in Verdado... A
futurismfrom 1939, ﬁeelinP aqua, aging science fiction.
Wherever we are in the world, this place is out of the
stream outside history. And Isabella, this woman froma
different world, enters, brings himan oversized cup of

coffee. In his trousers, Crockett drapes an arm across her
shoul ders and they stand in the air.
CROCKETT
hears voices fromthe interior.
| SABELLA

N¥ aunt. She's ancient. She | ooks
atter the place...
( MORE)

( CONTI NUED)
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| SABELLA (cont'd)
(beat) _
This was ny nother's famly's
hore. ..

CUT TQO
| NT. BODEGUI TA DEL MEDI O - CROCKETT + | SABELLA - AFTERNOON

in the funky yellow restaurant drinking nojitas. They've had
lunch served to themat the bar. Frosted gl asses have su%ar
on the bottom and are | oaded with crushed Cuban herbs. The
bartender has been there for 40 years. Crockett and |sabella
| ook |ike regulars. They' ve served chicken and pl antai ns.

Li ke any restaurant, the people eating at the bar are the
regulars. They sit where Hem ngway sat in the slow part of

t he afternoon.

| SABELLA
Tell ne everything.

CROCKETT
No.

_ _ | SABELLA
| 1nsist.

CROCKETT
(flip)

(beat)

Macon, CGeorgia is where | was born.
Wund up in a juvenile facility. |
was 14. Then the mlitary. Then
prison. Because | was dunb and
angry. Then | read. Then | got
smart. Then | discovered what |
know, now...it's all business..

Ckay

| sabella sm | es.

CROCKETT (cont'd)
(to Bartender)
My friend, two nore.
(beat)
What was your nother's nane...?

| SABELLA
Blanca...a rubio |ike you
(ﬁause)
| see her in a dress...an old
phot ograph from Luci nda sonebody' s
weddi ng. .. everybody is with
coupl es. Husbands and wi ves. They
all pose. M nother is alone
because ny father had to go back to
the fighting.
(she p0|ntsg
( MORE

( CONTI NUED)
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| SABELLA (cont'd)

...She looks right into the canera.
She is the nost beautiful woman in
the room By herself. 1In a ﬁarty
dress. And she | ooked |ike she
knew she woul d di e al one..

(beat. .. renenbers)
She spoke many | anguages. W were
i n Luanda when she died. | went to
her friends in Mali. They sent ne
to the Ecol e Pol ytechnique in
Geneva to study mat hematics, where
| met Montoya in the discos. He
had banking there...l was seventeen
and very much into the clubs. And
he sent nme to University for an MBA
i n Fi nance.

(pause)
Your not her?

CROCKETT
Died in childbirth, having ne...

| SABELLA
To nmothers. And all that we owe
t hem ..

62.

| sabel | a | ooks at Crockett and smles and puts on her
sungl asses.

CROCKETT
You know how i nprobable this is...?

| SABELLA
"Probable"...aprlles to an event
Lhat may be real. Doesn't apply
ere.

CROCKETT
... 'cause we have no future...are
of today and not tonorrow.

| SABELLA
(1 aughs)
That's right.

CROCKETT _
...and therafore there is no
consequence?

| SABELLA
Exactly.

( CONTI NUED)
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Crockett's hand is around her wai st and slips down her hip as
he pulls her closer and takes off her glasses and she puts
down her drink and kisses himat the bar and Crockett's eyes
dwel | on her and she | ooks back at himand, now, know ng what
he' s thinking..

CUT TQO

| NT. THE STREAMLI NE HOUSE | N VEDADO - LEADEN SKI ES - LATE
AFTERNCON

The water is |like sheet netal as clouds allow only a sliver

of light toillumnate the sea while rain greys-out nost of
it. Mnute crinson is a freighter heading to the stone
harbor. Fabric billows in the wind. PULL BACK into the room
to Crockett and Isabella..

TWO NAKED BODI ES
...one light skinned, the other brown, intertwine in the
opi ated nonents after sensuality. The afternoon half-Iight
drapes parts of their bodies, making a relief against which
their eyes hold each other's..

CUT TO

| NT. SHOWER - CROCKETT - LATER

focused el sewhere. It's as if he's struggling to record the
event of her in menory so she'll sustain there, because he
conpels hinself to a different place, now. Then, the shower
curtain parts. It startles him..

| SABELLA
enters. She touches his back. He turns to her with a sml e.

CROCKETT
(soft) .
Let's tal k deliveries.

| sabella is not let dowm by the switch to commerce. She
merely goes there, too. After all, this is their subject.
Soft sm | es.

CROCKETT (cont' d)
...and a different kind of deal.

| SABELLA
Li ke...?

CROCKETT
Li ke "three thousand a ki?" That's
ni ce.

( MORE)

( CONTI NUED)
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CROCKETT (cont' d)
And | can suPpIy the transportation
into South Florida and the Gulf,
nore reliable and on-tine than
FedEx. But, three per ki was K
for openers.

| SABELLA
And why shoul d conti nui ng
excel | ence cost nore?

CROCKETT _
Cost less. That's the point.

) | SABELLA
s it Decenber?

CROCKETT
What do you nean?

_ | SABELLA _
Did Christmas cone early this
year...?

CROCKETT
Better than that.
(beat)
W becone partners. Only in this
territory and only on | oads we run.
And you don't pay us three thousand

a ki. You pay us zero. Wiy we
get is thirty percent of the | oad.
Product or cash. "And why," you're

thi nking, "would | be crazK enough
to out 1n these gringos |like that?
| s he chipping? Crazy for ny |ove?
Too many nojitas?" And the answer
is, "of course" but also "no. It

i s because Sonny can deliver what
no one el se can.”

| SABELLA
Good sanba dancing...?
_ CROCKETT
Zero risk.
| SABELLA
' Cause you don't | ose | oads?
CROCKETT
'Caus?bme ?uarantee every | oad.
eat

Anywhere, for any reason, it cones
up short, we make good. Your
operations will, fromnow on, run
risk-free.

64.
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| SABELLA
And you're our thirty-percent
partner?

Her knowi ng sm | e speaks of experience beyond her years.

| SABELLA (cont'd)
(deadly seriously)
VWhat if | tell you that your ideas
are too big for your skin?
(beat ) o
That nerely to propose this is a
danger ous thi ng?

CROCKETT )
Then | would say to you, this has
been fun. ..

There's a long pause. This is business. This is what is.

| SABELLA
The range shoul d be between fifteen
and sevent een-point-five percent of
the PP.OE ...to even consider it.

CROCKETT
| need thirty. Calculate in, also,
the cash you don't have to front...

_ | SABELLA _
Avail able cash is not an issue for
us. ..
~ CROCKETT

Twent y- ei ght -point-five.

_ | SABELLA
What if | pushed to twenty-one...?

CROCKETT

| would say you're..
(hesitates; holds up four
fingers) _
...four percentage points away from
a deal ...

| SABELLA
Maybe |I' m only one.

And she slides into his arns. And sm |l es..

CROCKETT
W'll do it at twenty-two...

| sabel | a | aughs. She ki sses hi munder the shower water. And

i&'s tough to know who is pushing it further out onto the
edge.

( CONTI NUED)



Mam Vice 9/22/04 Draft 66.
CONTI NUED: ( 3)

CROCKETT (cont' d)
...and now what ?

| SABELLA
And now | nmake you breakf ast
again. ..

Her breathing is heavier as she buries her head in his neck.
CUT TO

| NT. BOAT ON STORWMY SEAS - DAY

Crockett is alone. Black skies nottled with grey.

CROCKETT

Rain and wind rip across his face. He left Isabella in
Havana.

SATELLI TE PHONE
rings. Crockett picks it up. |It's Tubbs..

TUBBS (V. Q)
Were the hell are you, man?

CROCKETT
(i nto phone)
On ny way back. .

Crockett disconnects. He pushes it. It launches from one
swel |, airborne, and knifes into the next. [It's violent.
Crockett's thoughts and expression are about |sabella. They
are crimnal conspirators, a wonan cheatinP on her
narcotrafficker "husband," an outlaw snuggler who's really an
under cover cop..

OVER CROCKETT: GOVERNMENT CHANNEL - "BORN TO W N
rockets in and then throttles back.

CUT TO
EXT. INDI AN Rl VER SAFE HOUSE - TUBBS - DAY

sitting on the U—shaPed jetty as we HEAR Crockett kill the
engi nes, trlngolt off. Gna stands hal fway up the small | awn
r

to the ea 's ranch house under tropical palns. Tubbs
mood is dark. As Crockett approaches, he | ooks bl ankly at
Tubbs, offering no explanation..
TUBBS
(mutters)
The neet with Castillo and the fed
got set up. It's in 45 mnutes..

Tubbs goes inside. Crockett follows. As he passes G na..

( CONTI NUED)
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G NA
What's up, Sonny...?

Crockett | ooks at her. He has no answer.
| NT. HOUSE - CROCKETT
enters. Wiile Tubbs is strapping up..

TUBBS
Where'd you go?

CROCKETT
Ht a couple of jazz clubs. Fell
back to her place.

TUBBS
VWher e?

CROCKETT
Ver dado.

TUBBS
Ver dado wher e?

CROCKETT _
It's in the suburbs outside Havana.

TUBBS
Havana, Cuba...?

CROCKETT
No. Havana, Loui si ana.
(beat)
Don't we have a neet?

TUBBS
... where you're nmakin' a nove on
the wife of Archangel de Jesus

Mont oya?
CROCKETT

No.
TUBBS

You're not makin' a nove on her...?

- CROCKETT

We're makin' npbves on each ot her

TUBBS

Oh, that makes it okay, then.
CUT TO

67.
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| NT. ENG NE ROOM OF A TRAMP FREI GHTER SEI ZED BY US CUSTOMS
AND TI ED-UP ON THE | NDI AN RI VER - FBI RAC JAMES FUJI MA - DAY

We've entered a secret neeting md-argunent.

_ FUIl MA
Wio said, "go exploring"? W want
this staying on track.

CROCKETT
(to Fujim)
Who's the "we"? There's you and
there's us. And all we got from

you was bad intel. "Lowleve
producer." Yeah, right...
FUJI VA
What are you tal ki ng about ?
CROCKETT
Montoya. W went to neet the
village priest. It turns into

Alice in the fucking Vatican and
here's the Pope...of the North
Val | e Col onbi a dope trade.

TUBBS
Hi s operations are Kkingpin size and
first-class. His security is ex-
Eastern bl oc, ex-SAS and Israelis.
Their conmms are satellite uplink
wi th mai nframe encryption,
significant Sig Int and in their
zones of activity, they have signal -
j anm ng capability...

Fujima is surprised...

CROCKETT
Yeabh. Cl A-l evel stuff...

TUBBS
And what does that |evel of
spending on first-class, private-
sector iInfrastructure signify to

you?
CROCKETT

Mega-t onnage and nega-cash flow. ..
FUJI VA

Qut of...?
CROCKETT

Haiti and Puerto Rico. ane%
t hrough Dubai and Geneva naybe.

( CONTI NUED)
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TUBBS
Their | oads are poly-drug. "E'
from Hol | and, net hanphet am ne
precursors from Jordan, Afghan "H."
M d- ocean transshipnments. H's rea
business is: he's a network.

CROCKETT
And we can illumnate part of it
fromthe inside out.

TUBBS o
So we want to change-up the m ssion
statement .

FUJI VA

no)

| dentify and indict the white
suprenmaci st group of inporters.

End of story. Everything else I'm
hearing is specul ati on masquer adi ng
as intel ...

Crockett flips hima set of keys.

FUJI MA (cont' d)
VWhat's this?

CROCKETT
Keys to the boat. Go do this
not her f ucker yourself.

Fujima | ooks at Castillo...who is this insubordinate prick?

FUJI VA
Who are you tal king to?
~ TUBBS
He's tal king to you, bro.
(beat)

What he neans to say is he is
reluctant to abandon the
penetration of a major

nar cotrafficking organization..

CROCKETT
gre: Fuj i ma)
Hey, fuck him

TUBBS
Chill out Sonny.

CROCKETT
W' re the ones doing the death-
defyln% shit? And he wants us to
give that up? For what?

( MORE)

( CONTI NUED)
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CROCKETT (cont'd)
A chunp-change bust so he can get
his picture 1n The Mam Herald to
inpress the slug farmin DC. ..

FUJI MA
(to Castillo)
Control your nen.

CROCKETT _
I|"'mny own man. And anytine you
want to see how rmuch man | anf

CASTI LLO
(1ow)
That's. It.
Everybody shuts up
CASTI LLO (cont' d)

(to Tubbs) _
Were are you on this?

We know Tubbs has doubts about Crockett's notives and

met hods, nevert hel ess..

TUBBS
Wth Sonny. 110%

CASTI LLO

Then that's it.

(to Fujim)
Change the nission statenent.
Crockett stays in. He keeps
wor ki ng up the |adder. The
| ocal inmporters get a pass for the
time being.

FUJI VA
| don't know.

CASTI LLO
Yes you do. ..

FUJI VA
| got to talk to ny ADO. ..

CASTI LLO

No, you don't, Jim
(beat ) |

"Cause if | close this down, you
got nothing to make a phone cal
about. And ny guys don't have a
week for a Feeb bureaucratic
process. Every hour longer they're
In there, they risk exposure. So,
right here, rlﬁht now, they're back
in or IvﬁUII them out and cl ose you
down. at's it going to be?

70.

( CONTI NUED)
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Fuj i ma nods acqui escence.
FUJI MA
Ckay.
He | eaves. Wen he's out of earshot...
CASTI LLO
(to Crockett) _
You fuckin' better be right...!
CUT TO
EXT. FREIGHTER ON THE I NDI AN RI VER - CROCKETT + TUBBS - NI GHT

step across to a second ship anong the dozens tied-up al ong

the river. |Its crinmson paint is peeling and it's been
stripped of everything sal vageable. They're al one.
TUBBS
(1ow)
What is going on...?!
_ CROCKETT
As in...?
TUBBS
There is "undercover." And there
is "Wiich way is up?”
CROCKETT
You think I amin so deep | forgot?
~ TuBBS
| am asking. You to ne.
- CROCKETT
Do you believe...l have forgotten
am a cop?

TUBBS
| woul d never doubt you.

This is the answer

TUBBS (cont' d)
And do you doubt | wll
conplicit
Al onzo and those chil dren?

Anyone. . .whoever they are..

CROCKETT

No, | do not.

And we know that m ght nean |sabell a.

Crockett needed to hear.

sl ot anyone
in the death of Maria,
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EXLiGmgNTOYA COMPOUND, GUAJI RA PENI NSULA, COLOMBI A - | SABELLA

W are on a peninsula with palmtrees. A bluff dotted with a
smal | forest of satellite dishes. A ribbon of white-sand and
beyond that is silver light off the water. It is rural and
futuristic at the sane tine.

| SABELLA (O S.)
...90- and 120-day futures with
shorted Canadi an and US doll ars..

CUT TQO

| NT. MASTER BEDROOM SUI TE - ARCHANGEL DE JESUS MONTOYA-
LONDONO

in pajam top and boxer shorts, snmoking a cigar. 1In a
sweatsuit is Isabella, delivering a financial report. It's
frommenory. Nothing is witten down, in the tradition of
the elite section of Swi ss private banking in which clerks
commt portfolios to nenory. There are no docunents.

| SABELLA _ _
...and we're | ooking at N gerian
crude. ..

MONTOYA

Precursor shipnments from Ras Tanura
and Ju' aynmah?

_ | SABELLA _
Transshi pped to a Ml aysi an
cont ai ner shi p.

MONTOYA
Not French registry?

| SABELLA
They' ve been targeted. And
Paki stani registry is too
vul nerable to search and sei zure

ri ght now.

MONTOYA
José doesn't |like the deal in South
Fl ori da. ..

Montoya's referring to Crockett. Alarmbells go off.

| SABELLA
(cuts in)
Burnett?
(shrugs)
They want 22% of the val ue on | oads
they run into South Florida. 1It's
the Juarez cartel nodel
( MORE)

( CONTI NUED)



Mam Vice 9/22/04 Draft 73.
CONTI NUED:

| SABELLA (cont'd)
They guarantee the |oads. The
upside is our risk goes to zero.
That frees-up capital

MONTOYA o
But what does your intuition tel
you. . .?

| s he suspicious? Does he suspect Isabella and Crockett are
| overs?

| SABELLA
My "intuition"...? M intuition
made hi m breakfast the other
nor ni ng i n Havana.

Her lieson with Crockett is the last thing we expected to
hear from | sabell a.

MONTOYA
And...?

| SABELLA
They're serious. They're cautious.
Thex'll forgo a deal over a
technicality of how a delivery's
handl ed. .. they' d wal k away, rather
t han conprom se operationa
security...that's good.

Mont oya' s t hought ful .

| SABELLA (cont'd)
But they have to be watched

closely...

MONTOYA
Why ?

| SABELLA _
A good deal, like this with us, for
Burnett wll be good only
tenporarily. He'll get restless

because he believes nothing is
forever. Life is dust, make it
while you can. He's anbitious.

Mont oya appreci ates her thoughtful ness.
| SABELLA (cont'd)

So | predict a few good runs. Then
there'll be a renegotiation.

MONTOYA
That's ny girl...

( CONTI NUED)
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Mont oya uses |sabella and her sexual allure to gather insight
hntP the people he does business with. That's part of their
eal .

MONTOYA (cont' d)
On the next |oad, José wants to
front themsilver. But they themin
| ead. ..
(beat)
He thinks they are wong. Wat do
you t hi nk?

| SABELLA
~(reveal ing nothing)
| think José suspects anybody he
doesn't intimdate. And people,
who are good at what they do? They
have egos, too...

MONTOYA
(careful)
What woul d you do...?

| SABELLA
(equally careful)
| Iike the dimnished risk. It
frees up capital reserves. | like
working with self-interested
busi nessmen who are conpetent. You
can predict their behavior....

an%pya | ooks at her very carefully. She stares right back
at him

| SABELLA (cont'd)
On the other hand...if what you
wi sh, m corazon, is la
plunba...the lead? Then let's do
that. Accept their deal. After
the load is received...we wll
cl ose their eyes forever...

She | ooks at Mntoya squarely. It hangs in the air. |In his
strange process of decision-nmaking, Mntoya reaches a
concl usion. ..

MONTOYA _
Let's try a fewruns with these
partners, | think. | wll tel

José. ..
|f Isabella is pleased, she doesn't showit. Montoya

continues to stare at her unwavering expression, frozen in
stone. He smles, then, and starts to take off her cl othes.

( CONTI NUED)
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He reaches for her hand and brings her to him She kisses
hi mand he puts aside his cigar, pulls her face into his
neck, and she runs her hands down him..

CUT TQO
EXT. BARRANQUI LLA, COLOVBI A Al RPORT - A G3 - NI GHT

 ands. The door opens. |Isabella energes. CLOSER ..she
SEarches, | ooki ng for soneone as she descends the ranp.
Then. ..

CROCKETT

energes frombehind an SUV. He cane to neet her plane.
| SABELLA' S

expressi on changes, but she nmasks it.

Busi nessli ke, she wal ks across the tarmac. There are two
Suburbans. One for her; one full of security. Crockett and
her nmeet. No show of affection. Her Secretary, carrying her
bri ef case, acconpani es her towards the second Suburban.

| NT. SECOND SUBURBAN - DOCR - NI GHT

opens. Crockett and Isabella clinb in. The rear is

custom zed cream | eather, luxurious with three tel ephones and
a divider. As Isabella clinbs in, followed by Crockett, she
takes the briefcase fromthe Secretary and indicates he ride
inthe front vehicle. Doors close. Wndows go uP. Ar
conditionin? cones on. She raises the divider, blocking the
driver and locks the doors. They are sealed in the back.

Al one. And she assaults Crockett with a passion that's
desperate...as if making love to himputs her world back in
bal ance. Their clothes cone off, Crockett pauses..

CROCKETT
Hol a, chi ca.

| SABELLA
Hol a, viejo.

He touches the side of her face.

| SABELLA ( CONT' D)
Don't stop, bad man...

As they continue, we...

CUT TO
| NT. BARRANQUI LLA NI GHTCLUB - TUBBS + G NA - N GHT
at the bar. 1t's jammed. "Cochi Loco" Yero and his

per manent bodyguard, El Tiburon, pass, smle. Tubbs
Introduces Yero to Gna, as his wfe.

( CONTI NUED)
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Yero shakes G na's hand. He indicates to the bartender that
Tubbs and G na are to par_for not hi ng...and he noves towards
an office. Cobalt blue light illumnates his face, and his
fierce yellow eyes are not filled with hospitality.
CUT TGO

EXéHTFALS DE | GUAZU Al RPORT ( THREE BORDERS AREA) - MONTOYA -
N

deplaning his G4 crosses to his arnored Suburban.
| NT. SUBURBAN - MONTOYA

climbs into the back. |It's also a traveling comunications
center, satellite uplink, encryption, the works...
MONTOYA

(to an Assistant)
Do you have hinf

Assi stant nods. Montoya takes the heavy handset. ..

MONTOYA (cont' d)
José, about the Americans..

| NTERCUT
W TH:

| NT. BARRANQUI LLA CLUB, OFFICE - JOSE YERO

_ JOSE YERO

(i n Spani sh)
They are "wrong."” | do not trust
t hem

_ MONTOYA (V. Q)

(1 n Spani sh)
Why ?

_ JOSE YERO

(1 n Spani sh)

Too good at what they do, | don't
know. Sonething | don't I|ike.
They are wong...

Mont oya t hi nks.

MONTOYA (V. Q)
Fpanlsh

(
| I kes t%en1 W nade their

in
| sabel | a
deal .

Mont oya hangs up. José Yero | ooks at the phone.
CUT TO
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| NT. CLUB - CROCKETT + | SABELLA - NI GHT
enter. They join Tubbs and G na.
G NA

sees Crockett's carriage with this woman. It's different.
Intuitively, she exchanges a | ook with Tubbs. Crockett makes
i ntroductions. Then, they nove away to dance to a fast sanba
in perfect synchronicity. And, they' re also SEEN by...

JOSE YERO

He watches them too. Hi's Ye||OMIGyQS are lit by strobes.
Hi s eyes | ocked onto Isabella...dancing with Crockett, their
bodi es cl ose. ..

And in the way he | ooks at them hurt, |like a betrayed |over,
whi ch he isn't and never could have been...we know now, the
core of his antagoni sm

CUT TO
| NT. HONDURAN FREI GHTER, DI NI NG AREA - TUBBS - DAY

It's a 30 year old, well-maintained carribean freighter with
a steel table and u-shaped bench. |In the dark interior,
narrow spots reveal the group hovering over a ruggedi zed

Wor kpad with navi gational software.

JOSE YERO
Transshi pnment point is here at
17: 00 hours on the 23rd.

TUBBS
Uh-uh. No predeterm ned places and
times to neet. Gve ne their
headi ng and radi o codes and | w ||
talk to themdirectly with the
|l ongs and lats and tinme which wll
be a |l ast m nute deal..

_ JOSE YERO o
You give yours to ne. We position
all the assets hauling our | oads..

CROCKETT
Now how we do it, blood. It risks
signal interception and other bad
things |ike people who don't need
to know where we're at know ng.

Tubbs hands José Yero's assistant, El Tiburon, a pager.

( CONTI NUED)



CONTI NUED:

José Yero
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TUBBS
At ten to three on the 27th, | wll
satellite page himwith a website
and encryption code. He will have
ten mnutes to log on and receive
hi s new heading. Ten m nutes and
thirty seconds, website disappears
and he can drive his fucking boat
up to Iceland...

doesn't like it.

JOSE YERO
Mal aysi an registry. Small
cont ai ner shi p.
(to El Tiburon)
G ve themtheir codes and headi ng.

Everything Yero tells themfeels to himlike exposure.

CROCKETT
Packagi ng?

JOSE YERO
Fifty-gallon drunms. Thirty-tw. A
hundred kilos in each. You
Eransship that to the Ml aysi an

oat .

_ TuBBS
| nportation value? At twenty-two
t housand a ki. ..

JOSE YERO
You work that out with La Senora.
(beat)
You will get sixteen fuel bl adders

of crystal nmeth precursors fromthe
NhlaKS|an ship. For collection in

North Mam . You warehouse it.
Rel ease it when we say.
(beat ) _ _
|"m sure you have friends with fast
boats. ..
CROCKETT
|f you see a few new faces, don't
get Junpy...
TUBBS

And José, ny ace, lots of

transshi pnent. Lots of action.
Skies are crowded. And the JIT has
assets on land, air, and sea.

b
( eat)(lvma

( CONTI NUED)
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_ TUBBS (cont'd)
So any intel you got that can comne
our mar and contribute to the good
and wel fare...?

José Yero's on the spot.

JOSE YERO
Sure. Check your e-nil

Yero gets UP and | eaves the confined dining room He exits
onto the wal kway outside the bridge. H's path takes him
past. ..

EXT. HONDURAN FREI GHTER - TRUDY

with Switek and Zito. Trudy's in a tank top. Jose |ooks at
Trudy appreciatively...

TRUDY

returns the look wwth a stare that says, "Don't fuck with

me". José raises his eyebrow and after noting the two

handguns hol stered in the wai stband of her hi phuggers..
CUT TO

| NT. LONG CARGO SHED - JOSE YERO + EL TI BURON

wal k. Cochi Loco's security leads and tails behind as..

JOSE YERO

(to El Tiburon)
You know what Escobar used to do?

EL TI BURON
VWhat ?
JOSE YERO
(goes on)
In the "80's, air routes came into
favor. It required many Eilots.
The best were Anerican. or mer

crop-dusters. They didn't fly by
t he book. Tell one: "Put that 747
down on this fifteen-hundred-foot
runway." Sonehow, he'd do it.
Great pilots. But Pablo had a
rule. After they flew six
| oads. ..this good pilot who
facilitates so nmuch good
busi ness... he would cone back to
Medel lin or Barranquilla to pick up
t he next | oad?

(beat)
And no one woul d ever see him
again. He'd dlsaBPear.

(imtates Pabl o)
"You a good pilot?

( MORE)

( CONTI NUED)
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JOSE YERO (cont' d)
Make a | ot of nopbney for Pabl 0?

Thank you very much."” And then
Pabl o would kill his ass. After
si x | oads.

(pause)
And who was Pabl o Escobar? A

provi nci al who got busted-out b
the white collars fromCali. en
the gringos got him he was nobodr.
We're three tinmes better than Pabl o
Escobar .
(beat)
The nmeans we kill these
sonsabitches three tines sooner.
(beat)
And do you know why Pabl o Escobar
did that?

Vv o EL TI BURON
Y«

JOSE YERO
He didn't like pilots.

EXT. BARRANQUI LLA HARBOR, CARGO SHED - JOSE YERO + EL Tl BURON
enter fromthe cargo shed onto a roadway just as..
YERO POV: G NA

passes by, driven by Switek. They're en route to pick up
Tubbs.

JOSE YERO ( CONT' D)
And put eyes on her. Put eyes on
her twenty-four hours a day...

CUT TQO

EXT. BARRANQUI LLA BEACH - CROCKETT + | SABELLA, TUBBS + G NA -
NI GHT

| sabel | a hands out banana | eaves w apped and tied around
cooked rice and barbecued pork. G na and Tubbs wal k away
down the beach towards phosphorescent waves.

| SABELLA
| forgot the napkins.

CROCKETT
And the chopsticks and fortune
cooki es?

| SABELLA
What's the best fortune you ever
got ?

( CONTI NUED)
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CROCKETT
They're all the sanme. "Financi al
security is around the corner."”
"Your friends |ove you."

| SABELLA
| n Kowl oon, once, | got one that
said, "Live now because life is

dust . "

Crockett and | sabell a wander down t he beach, hard fromthe
ebb tide.

CROCKETT
Do you have assets somewhere el se?
Bank accounts?

| SABELLA
Why ?
CROCKETT
...to fall back on. You know, a
fail-safe. Insurance.
| SABELLA
Do | need it?
CROCKETT
(shrugs)

Everybody needs it. Ask
Prudential. O Allstate.

| SABELLA
(1 aughs)
IC?FSG ghatever can go wong,
will... .~

The Perseids make the night sky over the water | ook |ike the
Fourth of July.

CROCKETT

Sonething like that. The odds
catch up wth you. The odds are
like gravity. You can't negotiate
wi th them

(then)
So...at sone point, you should cash
out, take your noney and run..

| SABELLA
(sml es)
Real | y?
CROCKETT
Sure. As far away and as fast as
you can.

( CONTI NUED)
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| SABELLA
When?

CROCKETT
Whenever. Mybe |ater, maybe
sooner.

What is Sonny Crockett trying to say to her?

| SABELLA
Wuld you find ne...?

CROCKETT
O course.

| SABELLA
Where woul d | go?

CROCKETT

Zanzi bar. The Conoros |sl ands.
Somewhere in the I ndian Ccean.
There's twel ve-hundred i sl ands

there. ..
- | SABELLA
(sm|es) _
Is this the protective nale tal k?
CROCKETT
(deadly serious) _
This is the talk of a man...if he

wer e your husband. .. he woul d never
put you at ri sk. He woul d never
put you within a thousand m |l es of
anything that could hurt you.

| SABELLA
And if | were in the Conoros, in
the I ndian Ccean, where woul d you

be...?

CROCKETT _ _
A few nore nonents, still in this
business. Then I'd find you.

| SABELLA
Wul d you? Because if you
couldn't, | would be verY | onely
| would have left the only world e

know and have known since | was
sevent een.

(smles, touches Crockett)
But none of this wll happen. So
it doesn't matter. Because we are
on the GQuajira Peninsula. And al
you see around you. ..l ook around..

( MORE)

( CONTI NUED)
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_ | SABELLA (cont' d)
i s Archangel de Jesus Montoya-
Londono. He is ny man. And you are
a snuggl er noving a | oad..

Her eyes say that she listened to his warnings and wl|

di sregard them Life is dust. Meaning is in the nonent, and

that's right now

nmpossi bl e. Because it's

The intensity is because it's inpc _
ree to imagine. And that's nade

i npossi bl e, they' ve been f
the heat of it stronger..

_ CROCKETT
...1n the norning.

| SABELLA
"Il be on board by noon.

Crockett didn't expect that.
| SABELLA (cont' d)

What did you think? This deal with

you is ny deal. | amresponsible.
She vouched for him She has to stand behind it. He puts
hi s arm around her wai st.

CUT TGO

| NT. HONDURAN FREI GHTER, BRI DGE - TRUDY + CROCKETT - DAWN
The Freighter is anchored a half mle offshore.

Magent a breaks the horizon. Trudy | ooks at Crockett, |ooks
awnay. . .

CROCKETT
Go ahead.
TRUDY _
Too fast. Too many noving parts.
CROCKETT
Swit ek?
Zito joins them
SW TEK
Sane. But it's your call, boss.
Tubbs joins them
CROCKETT
What's your take?
TUBBS

VWhat's the point? 1It's going down.

( CONTI NUED)
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CROCKETT

Call the US Coast Guard: "Cone and
arrest our ass."

(beat ) _
And Switek resunes romancing M ss
Ukr ai ne. . .

Crockett |ooks at Trudy. There's a connection between
Crockett and Trudy. It's filial. Crockett has a special
regard for her judgnent.

TRUDY
If we were for real, and knew our
shit, we'd fade this one..
CROCKETT
Then you shoul d.
TRUDY
(no)
If you' re down, we're down for the
pl ay.

CUT TO
EXT. SAFE HOUSE ON THE I NDI AN RIVER - G NA - N GHT

drives up. Parks. She approaches alon%_the si dewal k, down
t he wal kway under the banana trees and birds of paradise.

Motion sensors trigger exterior lights. G na cocks her ear
waiting to hear... Then, offscreen, Tommy the dog barks.

Reassured, her |left hand on her .380, she reaches for her
keys, opens the door..

| NT. SAFE HOUSE - GHETTO BLASTER
A finger pushed the stop button. The dog stops barking.
OVERHEAD: ENTRY WAY - G NA
ent ers.
FROM BEHI ND HER - WE MOVE CLOSER AS. . .
a |l eather sap arcs through the air and descends onto her |eft
shoul der, paralyzing her arm Qher arnms grab her, push her
head down. The sanme sap backhands with nassive force across
t he back of her neck..

CUT TO
| NT. DOUBLE-W DE TRAILER - ECU. G NA - N GHT
slowy cones to consciousness. She | ooks around, _
di soriented. Her eyes roll back in her head and she slips

into dreanfand for a nonment. She rouses and opens her eyes
agai n, blinks, disoriented..

( CONTI NUED)
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WDE PAST G NA TO WH CH SHE SEES: AN EMACI ATED WOVAN I N A
PLAI D HOUSEDRESS

stares at her fromthe back corner of the double-w de
trailer. Wth her is an overweight autistic Boy of about 11
He plays in the corner and watches a small TV wth a coat
hanger for an antenna. The A d Wman pays G na no attention
On her face is zero affect. There are other sounds in the
room

WDER G NA

and we see she is tied to a chair that is bolted to the floor.
Her cl othes are disheveled and ripped. She tries to focus.
Then sonebody's thick arnms are fitting sonething around her
neck. A blindfold goes over her eyes. Around her neck is a
C-4 "neckl ace" like the one we saw on Stevens' wife in the
begi nning of the film The arnms and back belonﬁ to the deep-
chest ed yan Brother we saw fromthe Stevens' house and

Col eman' s double-wde. MOVE IN ON G NA. He reaches bel ow
the frame and does sonethin%. Gna withes away fromhimin
the chair. He laughs. He backs away fromher to
canera...and holds sonething in his hand.

A CAMERA
He takes a digital picture.

CUT TO
EXT. HOVESTEAD FLORI DA TRACT HOUSE - FRONT YARD - DAY

A tall wall of planting hides the $150, 000 house fromthe
road. Neighbors are double-wide trailers. The house has
sone sophisticated radio antennas as well as a twel ve-foot
satellite dish. On the driveway are two Escal ades and a
Bentley. CQut the back, off the dock is a two-mllion dollar
5ﬁorts/f|sh|ng boat. Soneone's entering nunbers on a cel
phone.

| NT. HOMVESTEAD FLORI DA TRACT HOUSE - COLENMAN

waits. The guy working the cell phone is the buzz-cut Aryan
Brother we saw in the Stevens kitchen in the opening.

Col eman's shirt open in the Barcal ounger watching ESPN. His
watch is |loaded wth ice, and a four-carat dianond in his
ear. He is all white bling. Coleman's tattooed up. Not
with "cool" Celtic synbols...his tats are neo-Nazi, white
suprenmaci st, hard-core prison stuff.

CELL PHONE
t he hands of the deep-chested Aryan Brother. Three girls

n
R cutoffs and halters are maki ng sandw ches and | aughing in

[
[
the b.g.. Then:

( CONTI NUED)
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ARYAN BROTHER
El Ti buron.

Col eman takes the satellite phone, attached to a laptop. He
enters a nunber. A frequency-response graphic displays in
the conputer. H's conversation wth El Tiburon is encrypted
so the voices are distorted..

COLEMAN
So...7?
_ EL TI BURON
(1 n Spani sh)

Met h precursors and the Dutch party
favors are en route.

COLEMAN
(perfect Spanish)
Al I want to know is the where and

the when. Spare ne mni noves,
progress reports and bull shit.

EL Tl BURON
(in SpanlshL _
Okay. You got the "iteni?
CCLEVAN
| got the item
_ EL TI BURON
(in Spanish)

And our friend don't |like the rest
of the people bringin' the merch to

you.
) COLEMAN
(1 n Spani sh)
How many?
EL TI BURON
(in SPanish)
Two mai n players plus three.
COLENAN
(1 n Spani sh)
My end?
_ EL TI BURON
(i n Spanish)
25% di scount on the | oad.
COLENAN
(i n Spani sh)
Make 1t 40%

( CONTI NUED)
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_ EL TI BURON
(i n Spanish)
Make 1t 35.
COLEMAN
Deal .

Col eman hangs up.

| NT. HONDURAN FREI GHTER - FUNKY BRI DGE

In calmseas they're tied up to a Mal aysian small contai ner
ship. On it, Yenenese with AK-47s maintain a watchful eye.
From Crockett's POV as...

OTHER ANGLES: SW TEK, TRUDY, ZI TO

wth an assortnment of CAR-15s, Galils and two RPGs nount a
simlar guard.

EXT. MALAYSI AN CONTAI NER SHI P - FUEL BLADDERS

swung by the Honduran freighter's crane cross 10' of open
water onto freighter's deck to join 18 others already there.
It's the last of the transfer.

EXT. MALAYSI AN CONTAI NER SHI P - CAPTAIN

CAPTAI N
(loud hailer) _
Me-a salama. Ila |-liqa.
EXT. HONDURAN FREI GHTER - TUBBS
TUBBS
Yeah. \Watever. ..
(waves)

EXT. OCEAN - THE TWO FREI GHTERS

separ at e.

| NT. HONDURAN FREI GHTER, BRI DGE - CROCKETT

wat ches crew stow the cargo. Then, his satellite phone
blinks red light. Crockett boots up the conputer to
encryption. Picks up the phone.

CROCKETT
Yeah?

JOSE YERO (O S.)
(phone filter)
Hey, Captain Kirk. | think maybe |
have second t houghts.

Tubbs enters.

( CONTI NUED)
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_ CROCKETT

(into phone)
You got sonething to say, José,
let's hear it.

JOSE YERO
| confess | have succunbed to ny
weaknesses. An inability to see
anot her's point of view
(beat?

|'ve discussed it with

prof essionals. Even with one of
your friends. She's here now...

Crockett puts himon speaker.

JOSE YERO (cont'd)
(beat) _
So | want you to deliver ny
product, how | want ny product
del i vered.

88.

| sabel la wal ks in. Crockett gestures for her to be quiet.

CROCKETT
VWhat friend?

JOSE YERO
Ms. Rico. But don't worry. She
is safe. To insure that, | am
keeping her close to ne. It's

al ways good to keep People your
friends care about close to you.

Tubbs reaches for the phone. Trudy intercepts him

Crockett turns it away and goes off the speaker..

JOSE YERO (cont'd)
So, I wll tell you when you' re 10
m nutes out where to drop the | oad
into the hands of ny people. You
have 35 mnutes to enter Governnent

Channel. Head up the River... W
will watch you. Then | wll call
you.

(beat)

And you can reach out for La Senora
in Barranquilla or wherever 'cause
| don't give a shit..

José Yero does NOT know | sabella's on board.
CROCKETT

Proof of life. How do I know Ms
Rico's alive?

( CONTI NUED)
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JOSE YERO
' Cause she wll tell you

He hangs up.

| SABELLA
That sonof abi t ch!

TUBBS
(turns on |sabella)
You set this up!

| SABELLA
(sarcastic)
O course! That is why | placed
nmyself here, with you, know ng Yero
woul d pull this crap.

CROCKETT
Yero doesn't know she's here!

Crockett | ooks at Isabella, who's distracted in calculating
what's really happeni ng.

SW TEK
(entering)
Cgarette and the two Starkeys are
comng in.
?senses)
What . .. ?

TRUDY
They grabbed G na. ..

| sabel | a punches nunbers into a satellite phone. No results.

| SABELLA
It's all bullshit. Jesus is out of
communi cation in Fals de | guazu
José knows that... \hatever he's
%O|ng to do, he has to do it fast
ecause he's acting on his own.
And he will need a story.

TUBBS
Meani ng. .. ?

| SABELLA
They will kill you. And then they
will kill your wife, too.

CROCKETT
Yero, by hinsel f?

| SABELLA
Maybe. Maybe with the crazy
whi t es.

( CONTI NUED)
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Zito enters, makes the situation..

ZI TO
We're half | oaded...

TRUDY
G na. Li ke Alonzo's wife... Coch
Loco' s got her.

CROCKETT

Dunp the rest. Let's get the boats
up that river.

Crockett picks up the phone and dials. H's eyes contact with
Tubbs has Tubbs take Isabella out of the CaPtain's Bri dge.
She pulls her armaway. As they head down fromthe
bridge...we see...

EXT. HONDURAN FREI GHTER - DOPE- ON- A- ROPE

l'ines run fromthe freighter to two go-fast boats. The fuel
bl adders with cranpons slide down the rope into the smaller
"cigarette" boats..."dope-on-a-rope."

W DER  ONE STARKEY

| oaded, takes off into the night, no lights. A second one
pulls away as the third boat's being | oaded; Switek and Zito
clinmb into a cigarette. Meanwhile..

| NT. HONDURAN FREI GHTER, BRI DGE - CROCKETT
on the satellite phone. He waits.

CASTILLO (O S.)
(filter)
Yeah?

CROCKETT
José Yero changed-up the drop plan
on us. He's grabbed G na.

CASTI LLO
Were's the new drop point...?
CROCKETT
Ther'll have surveill ance on us.
We'll know only at the |ast
nonent . ..
CASTI LLO
What do you thi nk?
CROCKETT

It's arip and a hit.

( CONTI NUED)
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CASTI LLO
(to soneone el se)
Cet me Air SuEport...
(to Crockett)
W'l | be airborne and assault the
anbush. ..

CROCKETT
You can't.

TUBBS
They' Il kill G na.

CASTI LLO
They may have al ready, so we
protect the living. Proof she's
alive?

CROCKETT
Supposedly it's com ng.

I NT. SCARAB - SWTEK, ZITO + TRUDY

rip fromone swell to another, airborne, in between their
load. Trudy's on the comms. Switek drives with night-vision
gear .

I NT. STRYKER - CROCKETT, TUBBS + | SABELLA

Crockett drives. Tubbs is on the throttles. |Isabella's
between them Then, Tubbs is sent a page. Reads the nunber.
Picks up the satellite phone. Crockett takes control of the
throttles, too.

( TrL]JBBS)

into one

Hello...? P

And Tubbs hears..."And weat her on the sout heast throughout

today and | ooking into the weekend is broken clouds, humdity
78% small chance of rain. And coming up in four mnutes at
5:45 is Lou Dobbs with Friday's market previews..."

LOU DOBBS (O S.)
Wel conme, folks. Today's Friday,
t he three-hundredth-and-fourteenth
day of the year...

TUBBS
They're proving it's right now.
And that she's alive right now...

G NA (O S)
...nice friends you got. Trailer
trash with a bad snell. ..
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| NT. DOUBLE-W DE TRAILER - G NA - N GHT

The phone is ripped away fromher. 1t's disconnected.
CUT TO

| NT. STRYKER - TUBBS

He puts it together..

TUBBS
Smrell. Bad snell. Trailer..
(he gets it)
She's allergic to diethylene...she
in a neth | ab?

Crockett takes the phone, dials Castillo.

- CROCKETT
Just came in. She's still alive.

CASTI LLO
Safe house is enpty...
. _(beat) .
Air Support's set to junp when we
know your drop point. @G na?

TUBBS
(takes phone)
She's sending a nmessage. Meth Lab.
Trailer park. Anything with
interesting antenna arrays...?

CASTI LLO
There's three between M am
I nternational and the glades. |I'm

gonna try for her, but this is
triage. Protect the maxi mum nunber
of ltves. You need to know that. ..

Crockett knows the Sophie's choice Castillo nmay have to nake.
And it may cost G na. Crockett glances at Tubbs. Crockett
pushes the throttles forward...

EXT. GOVERNMENT CHANNEL - TWO BOATS: THE SCARAB + THE
STRYKER

jamover the swells into Government Channel, NOT SLON NG this
time, even though the limt is 15 knots. Barely m ssing
sport fishing boats, slower recreational craft.

CUT TGO
EXT. AERI AL - PAST HELI COPTER CO- Pl LOT

over his FLIR nonitor scanning trailer parks. Nothing. Then
he notes a double-wide with two satellite dishes.

( CONTI NUED)
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CASTILLO (V. Q)
(to Tubbs)
Thr ee possi bl es. .
CUT TO
| NT. STRYKER - TUBBS

on with Castill o.

CASTI LLO (V. Q)
...elimnated one. SWAT'S on the
next two...

TUBBS

Trudy and | are goin' for Gna...
| NT. SCARAB - SW TEK

sl ans the Scarab sideways, Pemﬁng a huge wake, driving it

through a circle to slough off speed as he pulls into a dock.
Crockett's Stryker does the same. Tubbs transfers into this
boat with Trudy and Zito. Switek gets into the Stryker with
Crockett and Isabella. As they speed up Governnent Channel .

CUT TO
| NT. STRYKER - CROCKETT

| SABELLA
I f they attack you...

CROCKETT
(finishesL

...1t"s gonna be an L-shaped
anbush. They're not gonna open up
untll ther got the party favors,
cause al |l they’ get is alot of
police scranbllng 0 a gunfight.
They will wait till they got the
goods before they do the deed.

CUT TQO
SCENES | N WHI CH

(A) TRUDY + TUBBS DI SCOVER + ASSAULT THE PERI METER SECURI TY
OF THE TRAILER IN VWHI CH G NA | S HOSTAGE.

(B) CROCKETT, SWTEK, ZITO + | SABELLA AND THE THI RD BOAT
MAKE THE DELI VERY. DURING I T | SABELLA, FURI QUS THAT THI S
TRAI TOROUS SONCFABI TCH, COCHI LOCO, IS MAKING H' S OAN MOVE
RAGES | NTO THE M DDLE GROUND, CALLI NG DOWN JOSE YERO
BLOCKED BY AN ARYAN BROTHER, SHE PUSHES, HE SLAPS HER, SHE
SHOOTS HM IN THE LEG  ALL SI DES DRAW DOWN | MPENDI NG CHACS.
CROCKETT + COLEMAN COOL I T. COLEMAN WANTS H S LOAD. THE
LURE OF EASY MONEY HAS A VERY STRONG APPEAL.

( CONTI NUED)
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AND | SABELLA IS STILL COVPLETELY UNAWARE CROCKETT + TUBBS ARE
ANYTHI NG OTHER THAN PLAYERS.

(C) TUBBS + TRUDY | NSERT A FI BER- OPTI C SURVEI LLANCE TAP.
EXT. TRAILER PARK, DOUBLE-W DE TRAILER - TRUDY - NI GHT
CASTILLO (O S.)

(radio filter)
Do you have her?!

Trudy DOESN T answer. She's totally focused on a clanshell
vi deo screen connected to a fiber optic... FOLLOWNTHE FI BER
OPTIC...as a SWAT technician feeds It into...

CUT TO
| NT. METH LAB, DOUBLE-WDE TRAILER - CU:. THE FLOOR - N GHT

Wiere it neets the wall, a tiny hole has been drilled and we
see the 4nm di ameter |ens connected to the flexible fiber
optic Ioke through. The canera's on the floor where it neets
the wal l.

EXT. TRAI LER PARK, DOUBLE-W DE TRAI LER - OVER TRUDY

And Trudy and we SEE in fish-eye a Ion?-haired Nazi Low Ri der
and the bul ked-out Brother with the Hefty Par bage- bag apron.
Deeper in the trailer, her clothes torn, blindfolded, is G na
with the G4 necklace. Beyond her, the woman in the house
dress and her |arge, retarded son.

TRUDY
(into radio, to Castillo)
Have eyes on her. She's alive.
Moving in...

| NT. METH LAB, DOUBLE-W DE TRAI LER - LONG HAI RED NLR GUY
reacts to knock on the door.

_ TUBBS (O S.)
Asi an Star. ..

ARYAN BROTHER
You order Chi nese?

LONG HAI RED NLR GUY
(1 aughs) _
No, but I"'mstarving...
Laughs, reaches for the door...

ARYAN BROTHER
Don't...

Too | ate. Door's opened.
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EXT. DOUBLE-W DE TRAI LER - TUBBS,

hol di ng the bag of Chinese for the Long-Haired NLR He
reaches and. ..

TUBBS

ri ps Long-Hair through the door, down the stairs, where two
SWAT slamhiminto the ground. He struggles. A baton slans
tw ce across the back of his neck. He's out. Handcuffed,
and Tubbs and Trudy are in the interior...

I NT. METH LAB, DOUBLE-W DE TRAI LER

TUBBS
HOLD I T!!
Bul ked-out Aryan has a handgun in one hand, detonator in the
other. Eyes wde. Standoff. The Ad Wnman in house dress
is SCREAMNG .. Her retarded Son sees Tubbs/G na as a threat

to his nother...grabs butcher knife...rushes forward
during. ..

TRUDY
PUT DOWN THE DETONATOR!

FROZEN. Aryan doesn't nove. The FARQ |i ke necklace of C 4
around G na's neck.

G NA

struggl es against plastic ties, to hear, to see, as...
OBESE SON

shouts, surges past bul ky Aryan, headi ng for Tubbs. ..
TUBBS

prepares for the autistic son, not seeing behind him..
ARYAN BROTHER #3

rising froma bare mattress with an al um num basebal | bat,
com ng up behi nd Tubbs.

W DE - TUBBS

slips the Autistic Son, rotating his right armaround the
kid' s ri%ht arm getting slashed on the back of his forearm
but grabbing the Son's wist as the nonmentum propel s hi m past
Tubbs, who torques the wist back. Scream ng, Son's ruined
vv?]i Stl;)’ Tubbs took the knife, and as the Aryan Brother sw ngs
t he bat. ..

LOW ANGLE: TUBBS

( CONTI NUED)
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ducks the bat. It dents the faux-wood paneling. Tubbs slans
the knife twce into the man's slide, doubling himup, |eaving
the AB Brother to crawl, bleeding, with a 10-inch butcher
knife through his kidney into his right lung... AND Tubbs

un in his [eft hand has never noved off-target of the Aryan
rother with the detonator in his hand the ole time until
right now. he snaps a ROUND into the wounded Aryan Brother's
head. And, that fast, Tubbs' gun is back on target.

AND THE FI ERCE EYES OF BULKED- OUT BROTHER
Anihilistic smle dawns there.

ARYAN BROTHER _
Shoot nme, she dies. Hey, fuck it,
man. We can all go.

TRUDY

(cool)
That's not what w || happen.

(that stops him
VWhat w Il happen is...

(as she' s aimng her Car-

15 and slowy taking up

the slack on the

trigger...)
...what wll happen is, | wll put
a round precisely through the
medul a at the base of your brain,
at an entry-point m d-distance
bet ween your upper lip and the
bottom of your nose, and you w ||
be dead fromthe neck down. Your
finger won't be able to twitch. Do
you believe that?

ARYAN BROTHER
Fuck. . .

BLAM That's all he gets out. Trudy does exactly that.
Aryan Brother falls like a felled tree. Tubbs retrieves the
detonator. Trudy unties Gna. Carefully, Tubbs pulls the
sensitive renote detonator from his hands.

TUBBS

uts his coat over Gna. As she half |eaves, turns to the
allen AB. ..

G NA
Mbt her f ucker!

She kicks himin the head. Tubbs grabs her to pull her off.

TUBBS
He' s dead!

( CONTI NUED)
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TRUDY
(on radio, to Castillo)
.got G na. She's okay.
CUT TO

EXT. INDI AN RI VER - CASTILLO - N GHT

hear s.
CASTI LLO
(into I oud hailer)
Go!
EXT. RUSTED FREI GHTER - AB SN PER #2

wth a .50 caliber Burrows is hit about 15 tinmes from MPD
SWAT f |nﬁ fromacross the bridge on a down angl e towards
hi m el icopters suddenly LI GHT up the sky.

CUT TO
| NT. SUBURBAN - YERO

observing froma bl ock south on the bridge sees the police
assaul t, raises night-vision binocul ars.

YERO S POV: HE SEES CROCKETT + | SABELLA

behi nd structures on the jetty. Crockett fires with the MPD
SWAT.

| NT. SUBURBAN - YERO
pushes "send" on his satellite phone..
CUT TO

| NT. GUAJI RA PENI NSULA COMPOUND, COVMUNI CATI ONS CENTER -
ENCRYPTI ON

The technicians are eating in the next room W hear the
recordi ng..

_ YERO

(i n Spanish)
| sabel l a. The gringos are police.
She's their informant...!

CUT TQO
| NT. SUBURBAN - YERO

YERO
Go!
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EXT. STREET + BRIDGE - YERO S SUBURBAN

pulls out, racing to get away fromthe firefight. But

BRI GHT LI GHT freezes 1t... heavy rounds slaminto the engine,
crack the block, stream sprays, it seizes up. Suburban
crashes into a car at the curb. Yero bails out.

EXT. SKY - HELI COPTER - TUBBS

hal f out of his seat, a Galil in full auto on his shoul der,
hoveri ng above Yero and the Suburban.
PA

(loud hailer)
Freeze! You're under arrest. Down
on your knees. Put your hands on
your head. ..

CLOSE: YERO

does none of that. Enraged, he pulls up a 9mMm H+K SM5 to
fire up at the helicopter

ON TUBBS

gining down at CAM The assault rifle unloads in three-shot
ur sts.

OVER TUBBS DOWN TO YERO I N THE BRI GHT LI GHT

The pavenent, the car and Yero are cratered by the 7.62mm
rounds. Yero goes down. Dead.

EXT. STREET - WDE: HELI COPTER

| ands. Tubbs bails, grabbing his duffle bag and the rifle and
turns down the street towards the firefight and Crockett...

CUT TGO
EXT. JETTY - CROCKETT
hol di ng | sabell a down, FIRES past a Toyota. It's turned into
a sieve. He tells Isabella to stay behind the engi ne bl ock.
Then he ASSAULTS the anbush.
SW TEK

is shot in the calf, spins, goes down, gets up, linps to
cover, keeps firing.

EXT. SCRAP FRElI GHTER - COLEMAN
...taking and returning FIRE from Crockett and Zito and from
his left flank fromthe SWAT team on the bridge...knows every

nmoment nore he's here, nore MPD assets are conming in. He
wants to finish it faster.

( CONTI NUED)
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LOW+ WDE: COLEMAN
bails off the freighter onto the dock. DARK-HAI RED ARYAN
BROTHER with a full auto AKis with him They nove from
cover to cover, their heavy Kevlar body arnor absorbing
rounds. And they attack Crockett and Zito, who are
out gunned.
CROCKETT + ZITO
run for cover, fire three-shot bursts, run and cover. But...
| SABELLA
runs fromcover into the clear with her handgun firing at the
crazy whites, furious at the betrayal by Yero. She's shouting
in Spanish. 1t's insane.
CROCKETT
sees |sabella, noves.
CCLEMAN
sees |Isabella, swings his assault rifle onto her as..

CROCKETT
| sabel | a!!

CROCKETT RUNS
and sees Col eman because he's turned he's exposed his | egs

and Crockett slows and bl ows Col eman's | egs out from under
him Coleman's on the ground, scranmbling for his rifle to

kill lIsabella. Dark-Haired NLRis pulling the trigger on
Crockett when BOOM ..
TUBBS

fires the MA0 grenade | auncher |oaded with shot. Dark-Haired
NLR is nearly cut in half.

CRCCKETT + ZI TO

FIRE at the prone Col eman. Col eman's dead.

W DER: THE FREI GHTERS - THE FI REFI GHT

continues as other NLR battle Mam SWAT. Meanwhile..
CROCKETT

goes to Isabella, pulls her into the shadows amax from
docksi de, keeping her | ow, seen1ngly away fromthe police.
K, how will they get out of here”

OVER CROCKETT + | SABELLA: TUBBS

( CONTI NUED)
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approaches fromthe left. Tubbs and Crockett's eyes connect.
CLOSER:  TUBBS

sees his partner with this woman. The frozen nonent.
| sabel | a doesn't understand the changed expression on Tubbs
face. W do.

CROCKETT EYE TO EYE WTH H S PARTNER

50 yards amax. All neaning is transmtted. And Tubbs
nods...and the nod neans: "get her out of here..."

As Tubbs speaks into his radio, his right armbelted where it
was sl ashed, heading towards the dim nished firefight, now
under MPD control, as..

CROCKETT RACES | SABELLA AVWAY

t hrough the weeds and scrap, away fromthe firefight, away
fromthe freighters, AWAY FROM THE POLI CE. Beyond them we
hear the gunfight di m nishing.

CUT TO
EXT. STREET - CROCKETT + | SABELLA

enter fromthe rubble-filled industrial lot. Cars have

st opped, their occuPants seeki ng cover behind them Crockett
hesitates not at all. He grabs a late '80's Mercedes |eft
with its door open. |Its owner, a m ddle-aged nman at the
curb, starts to object. Crockett raises his gun. Owner
demurs. Crockett steals away in it down the street into the
night, its lights off.

CUT TQO
| NT. MERCEDES - CROCKETT + | SABELLA

breat hing. She's hxperventilating. He steadies her. Then,
Crockett sees sonething and she does, too.

CROCKETT' S POV: A ROADBLOCK

appears around the corner. Rearview mrror: flashing lights
on his tail. Nowhere to go. Crockett stops.

| SABELLA

thinks this is it. She's dead. SWAT, shotguns and assault
rifles, approach.

| NT. MERCEDES - CROCKETT
CROCKETT
Touch the wi ndshield with your

hands. Let 'em see your hands are
enpty. Steady.

( CONTI NUED)
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SWAT SERGEANT
(appr oachi ng)
Don't nove! Don't nove! Keep your
hands where | can see them..

They do. Then the SWAT Sergeant stops..

SWAT SERGEANT (cont' d)
... Sonny?

CROCKETT
Yeah. Hey, Robert.

The police relax, turn away.

SWAT SERGEANT
Are you okay?!

CROCKETT
Yeah. Going to Mam Ceneral.
Check out G na. Everybody's okay.
Everybody's fine..

Crockett nods and drives through the roadbl ock. He drives
away into the night.

CUT TO
| NT. MERCEDES - CROCKETT

does not | ook at Isabella. He shoots up the on-ranp onto
1-95. His eyes at the nonent are world-weary and street-

wse. It's all out. Al is in the open. Finally, he |ooks
over his right shoul der at her.
| SABELLA

stares at him Incredulous. For the first time she realizes
Re's the police and has been undercover. And now she hits
im..

EXT. H GHWAY - MERCEDES

swerves across three |l anes, up on tw wheels, alnost rolls,
cuts off a sem, which barely recovers, and spins out onto
t he shoul der, off the shoulder, down into the gravel. It
cones to a stop and...

| NT. MERCEDES - | SABELLA

tries to bring her .380 around. Crockett overpowers her.
Takes the gun. She slanms himin the face with a cl osed fi st.
He grabs her wists, 5ﬁ|ns her around, pushes her at the
door, handcuffs her behind her back.
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EXT. H GHWAY

He floors the Mercedes. It spins through 270 degrees,
scattering gravel and dust, and pulls back onto the freeway,
drixing out of the city, away fromMam , out, into the

ni ght.

CUT TO
| NT. MERCEDES - LATER
She won't look at him She won't reply. She's frozen,
i mmobi l e, w thdrawn deep, darkly into herself.
CROCKETT
| sabella...?
No reply. Isabella wonders where he's taking her, what wll
happen to her, but she won't ask.
CUT TO

EXT. TWO- LANE BLACKTOP THROUGH CYPRESS - N GHT

Not hi ng. The cypress are silhouettes against a |ighter mauve
sky. Engi ne sound. Then, the Mercedes enters and speeds
down t he enptx two-1 ane bl acktop. And at the end, the trees
oPen up and there's the open ocean and, beyond that, the
Florida Keys. W see a house.

CUT TQO
I NT. HOUSE IN THE CYPRESS - WDE: N GHT

Door opens. Crockett |eads Isabella in. He uncuffs her.

She riﬁs away from his hand holding her arm She walks to
the other end of the large roomw th the picture w ndows
over|l ooking the water and the jettr and a boat tied up there.
Low furniture. Sparse, it was built in the '60's. She wal ks
to a restroom slans the door. Ofscreen, a faucet runs.

Suddenly, the door opens. She comes out, glaring, shouting.
| SABELLA

What are you going to do with ne?
Are Kou taking me to jail? You
I

thin wll turn into your

informant, is that it?
CROCKETT

No.

CUT TQO
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I NT. MONTOYA COVPOUND, GUAJI RA PENI NSULA - COLOMBI AN M LI TARY
+ DEA TYPES - DAY

in stencilled body arnor stormin through doors and w ndows.
It is a police action, an assault.

REVERSE: EMPTI NESS
It's as if no one had ever lived there. A feM/paﬁers flutter
in the breeze fromthe |ight wnd enterln% t hrough the open
doorways. \Wite papers against white narble against white
wal I's. A profound statenment of nobody is home. Wherever
Montoya is, he is not here.

CUT TQ
I NT. HOUSE I N THE CYPRESS - CROCKETT - LATE AFTERNOON

staring out the window at the narrow jetty. |sabella sits,
distantly, alone at the end.

CLOSER: | SABELLA

Crockett joins her. She's withdrawn into herself.

CROCKETT
No part of it wasn't real
| SABELLA
| know.
(quietly)
And now?
CROCKETT _
It still is. I'msoin this, I

don't know which way is up... Al |
knowis | won't |et anything bad
happen to you.

(beaty
Just like | said.

(beat)
And | know we can't ever see each
ot her again. And we never wll.

| sabella sits there for a nonent. She glances at him | ooks
away. Then. ..

| SABELLA
You said tine is |uck..

Meani ng, who can tell? There may be a time for them
somewher e el se.

CROCKETT
Luck ran out.
(beat)
This was too good to | ast.

( CONTI NUED)
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CONTI NUED:

He touches her hand. And she leans all her weight against
his arm

CUT TO
| NT. CYPRESS HOUSE, BEDROOM - CROCKETT - LATER

asl eeﬁ. The moonlight is silver tinged with green. Soneone
el se had been in the bed with him but he is there al one,
now. Crockett wakes up. He |ooks around. She was there and

now she's gone.

He gets out of the bed and | ooks out to the ocean and the
jetty. The boat's gone. She's gone. Sonny Crockett |ooks
out the w ndow.

THE END



