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RETAKE = SCENE #352

EXT: TERRACE - DAY

WIID LINES ONLY OVER L.S¢ zlready shot?

SEBASTIAN
Drink your coffee, my dear., It's
getting colde

ALICIA
Are you going out this afternoon,
Alex?

CLOSE SHOT, starting on Sebastian with cigar box
BULTING BASK to Alicia at table, NOVING IN to CLOSEUP
of coffee oup as she drinks, PULLING BACK to lime.
Seb%sti?n in chair nearby, sewing., (Matching posiltions
of LS.

SEBASTIAN
(cigar box
business)
No, darling. I have a lot of
letters to write. What are you
going to do?" 5

| ALICIA
Oh, I have just a little shopping.
£18 T1ke b0 g0 BO wmwmmmmen Ty

‘Then I think I'1l drop in at
wm—m-==s!g to see 1f they have any
new books in from New York.

SEBASTIAN
(voilce over Alicia's
., coffee cup)
{and over Mmes sewing)
While' you're down there, would
you mind going into=e=~====-'g
and gee if my ocigars have
arrived? There should ‘be at
lo'ast a thousande - If they've
arrived, you.migl ik them to
keep ithem in thelr humidor for-

:
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NOTORIOUS

FADE IN
INT, FEDERAL COURT - MIAMI, FLORIDA

LONG SHOT - a camera is standing in the aisle just a
few yards this side of the rail that divides the
spectators from the rest of the court. Beyond the rail
we see the standing figure of a man who is to be
sentenced by the judge, Beyond him 1s the judge
3itting at his high desk, and behind the judge is
draped an American flag. DNear us in the f.ge. are the
heads of the spectators when our FADE IN 1s completed,

JUDGE
Let the prisoner step forward.
te

The prisoner steps a foot or two toward the bar.

JUDGE (cont'd)
Is there any legal reason why
sentence should not be
pronounced?

COUNSEL FOR THE DEFENDANT
No, Your Honor.

HUBERMAN (the defendant)
(speaking out
deflantly and
nervously )
Yes, I have something to say.
You can put me away, but you
can't put away what's going
to happen to you and to this
whole country - next time!
Next time we are going to s.s.

Huberman's counsel has put a restraining hand on
Huberman's arm, He whispers to Huberman, obviously
advising him to be quiet., The judge, seeing that
Huberman is not going to say anymore, frowns, continues:

(CONTINUED)



1 (CONTINUED)
JUDGE

It is the judgment of this
court that the defendant John
Huberman, having been found
gullty of the crime of treason
against the Unlted States by
the jury of this court for the
Southern district of Florida
at Miaml, be committed to the
custody of the United States
Attorney-General for
imprisonment in an institution
of the penitentiary type for a
period of twenty years, and it
is the further judgment of this
court that he pay a fine to the
sum of ten thousand dollars and
stand commlitted until such fine
is paid. And the defendant may
be forthwith remanded to the
custody of the United States
Marshal...esCourt is now
ad journed.,

A United States Marshal rises from the front bench, taps
Huberman on the arm and leads him out through a side
door, b

Suddenly, the head of a young woman rises and turns into
the camera, It is just as though she were seated at
the left and right underne:th the camera lens, As her
big head fills the screen, the CAMERA BEGINS TO RETREAT
BEFORE her., She is a well-groomed young woman, chic,
but whose face is expressionless. As she walks, voices
come over her,

VOICES
Just a minute, Miss Huberman.
Hold it, Miss Huberman -
Lock this way, won't you
please, Miss Huberman --

Flashlights explode over her face as we get an
impression that she has emerged from the court. She
glances around her as more volces come across,

1ST NEWSPAPER MAN
We'd like a statement from you,
Miss Huberman - about your father -

2ND NEWSPAPERMAN
For instance, do you think your
father got what he deserved?

Miss Huberman doesn't answer. She starts to move
forward continuously, and again the voices continue,.

3RD NEWSPAPHRMAN
What are your plans, Miss Huberman
- do you intend staying in Miami?

(CONTINUED)



1 (CONTINUED)
2ND NEWSPAPERMAN
Could we say that you're pleased
that your father is going to pay
the penalty for being a Germen
worker?

15T NEWSPAPERMAN
I think you ought to say something,
Miss Huberman, so people will
know where you stand,

Still Miss Huberman refuses to answer, Her face moves
out of scene and for a moment a camera gets a glimpse
of the newspapermen's faces as they gaze after her.

The CAMERA SWINGS OFF these faces and takes in a WAIST
SHOT of two other men. They move slightly forward,

One of them is Devlin and the other is a short man with
myoplc glasses, named Adams,

DEVLIN
Let me know 1if she tries to
leave town., I'll be at
headquarters most of the day.

Adams nods and starts out of the picture as Devlin
moves forward and contemplates the departed Miss
Huberman and her follower,

FADE 0OUT
FADE IN
EXT., MIAMI BUNGALOW - DAY
2 LONG SHOT - a Miami Beach street. It is early morning.

All appears to be quite calm until we hear the

movement of quiet footsteps, An elongated shadow moves
across the bottom of the picture, It passes froum right
to left out of scene,

DISSOLVE

INT, MIAMI BUNGALOW - DAY

3 SEMI-CLOSEUP - Alicia Huberman is having breakfast.,
She is wearing a morning negligee. She is pouring
coffee, On one side of the tray we get a glimpse of
morning papers that are being laid aside, There is
mention in the headlines of Huberman's trial of the day
before, Alicia has poured a sececond cup of coffee. .She
rises and carries the cup across the room, the CAMERA
FOLLOWING her, In her other hand she carries a clean
cupe, She hands 1t to Ernest Waylin, a man of forty
whose manners are much better than his morals., As she
hands him the ceoffee, Ernest is inclined to be a little
wlstful because the present scene is a little difficult
for him, He feels he is doing something a bit 11l
mannered. Ernest 1s speaking as Alicila passes him the

coffee. (CONTINUED)



3 (CONTINUED)

ERNEST
Things always turn out a bit
different than one hoped.

ALICIA
Yes - it!'s bad to hope about
things. Cream?

ERNEST
(shaking his
head and
sighing)
I'm going to run smack into
a blizzard in New York.

ALICIA
(seating herself
on the settee
beside him)
When are you leaving?

ERNEST
I'm taking the noon train,
The planes are all booked,
Lverybody seems to be flylng
Tthese days,

.
ALICIA
Youlre leaving today?
ERNEST
Yes.,
ALICIA

You haven't much time - to pack =~

) ERNEST
I'm all packed.

ALICIA
(smiling)
You sheould have let me help
you., . It's an awful bore -
packing -~

ERNEST
Darling - youlve been very
charming - and I hate running
off like an oaf - but - I've
got to get back to business,

ALICIA
(smiling) 8
Yes, of course. And that
policeman following me - and
watching the house all night.

(CONTINUED)



3 (CONTINUED)
ERNEST
What!

ALICIA
Oh, come now, Ernest. Let's
not play ostrich - at this very
sad momente.

Allcla rises end crossing to the table, replaces her
coffee cup.

LLICIA (cont'd)
(bitterly)
There's nothing I can blame you
for.s~coPapatls a traitecr and
his 1ittle glrl has fleas,

ERNEST
(quietly)
Your father doesn't exactly add
to your charms.,

Alicia comes forward and fills the screen. Her manner
is more tense, her volce mocking.

ALICIA
Yes, and who knows - like father,
like daughter.

She turns away and moves away down the room.

4 SEMI-CLOSEUP - Ernest replies coolly.

ERNEST _
I wouldn't talk like that, if
I were you -~ even for fun.

5 SEMI-CLOSEUP

ALICIA
(tensely)
No?

ERNEST

(glances down

at his watch

and rises)
The rent on the bungalow 1s paild
for another two woeks,; by the way.
And if you should care to take
that trip to Havana - without me -
that's been taken care of, too.

Alicia turns away coldly.,

(CONTINUED)



5 (CONTINUED)

S5A

ALICIA
Youlre very kind....But I don't
think I'1ll go to Havana this
S3€6880Ne s s o

She turns and we see her cross through a door in the
background, into her bedroom.

MED. SHOT - Ernest, CAMERA PAUNING WITH him, goes to a
small box on a table. He opens the box, takes out a
handful of cigars and stuffs them into his coat pocket.
He shakes the box to be surc there are no cigars left
in it, throws the empty box into wastepapcr basket Just
as Alicia re-entors the room, She crosses to Ernest,
holding a diamond bracecleot in her hand.

ALICIA
Here.

ERNEST
That's not mine. It's yours.

ALICIA
It's your again.

ERNEST —
You'ro being a 1little silly, nmy
dear.

ALICIA
I don't like socuvenirs of =
unhappy timose.

She holds the bracelet out.

ERNEST
Frankly, I didn'!'t oxpect you
to make a scenc, my decar =

ALICIA

(thrusting the

bracslot into

his hand)
Do you call this a scene? Don't
flatter yourself - I'm not making
any scencs over you. I ought to
have my head examined for ever
having said hello to you. Now
run along.

(she looks

significantly

out the window)
-=-before the guy outside runs
you In for knowing Alicia Huberman.

The CAMERA DOLLIES FORWARD, .PASSING Ernest and Alicia,
THROUGH tho window at an ANGLE., Across the street, a

little ways down the stroet we see the slowly pacing

flguro of the FBI man. Thoere 1s the SOUND of the door
closing after Ernest as the sceno slowly:

TATIG AT



FADE IN 7
EXT, BUNGALOW -~ DAY

LONG SHOT -~ This 1s the sane shot that we saw earlier

in the day. Direction of the shadow of the man watching
has changed. A car pulls up in the foreground and
stops, The figure which was creating the shadow has
ioved forward to lean in by the car door, the driver

of which is Devlin. The CAMERA IOVES IN until their

two big heacs fill the screen,

DEVLIN
Anything new?

ADEMS
The man left =~ took two suitcases,

DEVLIN
If she starts pulling out ==~
let me know =-- in plenty of time.

ADAMS
Sure., Don't think she will,
She ain't budged all day,

The car pulls away and the watching detective moves out
of the picture, We are left with an empty scene
shooting across the roadway to the bungalow beyond,

The whole scene changes from day to night although the
engle has not changed.

DISSOLVE

INT, MIAMI BUNGALOW - NIGHT

SEMI-LONG SHOT. A party is in nrogress., Besides
Alicla Huberman who is the hostess, & group of six
people are in the room,

Alicia is geated toward the f.g. facing the camera.,
Opposite her, on one end of a couch, sits a man with
his back to us, Seated also opvosite Alicia.on the
other end of the couch is a white-haired gentleman
remarkably suntanned and weather beaten. He is
dashingly dressed in a yachting coat and white trousers
and has the air of being an athlete despite his
advanced years, His face, rugged and amiable, is half
turned toward Alicia, In the b.g. a single couple,
clasped tightly is dancing, or rather swaying while
stationary to the MUSIC from a phonograph. They are
Ethel and Mr. Hopkin, Farther in the b.g., toward the
side of the room, another couple ococupy another couch.
The man is practically asleep,

There are empty bottles around and glesses, and some
broken glassware underfoot, On a table in front of
Alicia are one or two bottles still full, The company
is all tipsy in varying degrees, with glasses in hand,

(CONTINUED )



7 (CONTINUED)
MR. HOPKIN

(dancing with

Ethel in the b.g.;

his voice morose)
Been coming to Florida fifteen
years, Never caught a fish,
Never seen & fish caught,.

ETHEL
I love fishin', Simply love 1tl!

MR, HOPILIN
Nevor seen one, Never sesen
hide nor hair of a fish.

ETHEL
I don't know why it is = but
fish always come to me, I
guess you'lve got to have fish-appeadl,
(she sighs wearily)
Would you care to pause for
refreshnents, Mr. Hopkin?

Mr, Hopkin continues to dip and sway.

Miss Jackson calls to Alicia from her seat on the
divan in the rear of the room:

MISS JACKSON
Were you really followed by the
police? lust Le very excitlng,
Alicia.

ALICIA
(over her shoulder)
I'm going to shoot it out with
them tomorrow,

The Commodore chuckles.,

ALICIA (conttd)
Your glass is empty, Commodore.
Hore -~=

She reaches for &a bottle.

COMIODORE
No, Had enough, flicia., So
have you.

ALICIA
Don't be silly. The important
drinking hasn't started yet.

She pours herself a drink,

(CONTINUED)



7 (CONTINUED)

IR, HOPHIN
(still swaying
with Ethel)
Everybody down here's got a
stuffed fish hanging on the
wall, But when'!d they get it =~
I'd like to know ==-

ALICIA
(to the other
man opposite her)
How about you, handsome?

HAN
(holding un his
glass; his back
to camera)
Thank you.

ALICIA
(pouring him a drink)
Haven't I secn you somewhere
before?

MAN
Idon't think so.

ALICIA
Doesn't matter, I like
party crashers.

MIGSS JACKSON
(from other
side of the room)
He didn't crash the partye.
I brought him,

ETHEL
(tired voice)
Mr, Hopkin, do you mind 1if I
sit down? :

MR. HOPKIN
Wouldn't think of it.

They continue dancing.

ALICTIA
I hate mean, underhanded
people like policemen =- pusayfooting
after you.

Migs Jackson has come forward from the couch. She
holds out an empty glass.

(CONTINUED)



7 (CONTINUED)

ALICIA (cont'd)

Of course, I!'m a marked woman,
And I'm liable to blow up the
Panama Canal any minute ~=

(sees Miss

Jackson'!s glass)
Do you want some ice in it,
darling?

AISS JACKSON
No thank you.

Alicia pours her glass,

COMMODORE
It!'s not becoming for a lovely
girl like you -~ to be worried
about policemen, You won't be
= tomorrow,

ALICIA
Really?

COLIODORE
We sail et ton.

LLICTIA
(mocking)
Really? Just sail away?
(looks around,
sees Ethel and
Mr. Hopkin
dancing stupidly)
What this party needs - is a
little gland treatment.

MR. HOPKIN
Show me a fish and I'1ll show
you a liar, :

COMMODORE
We'd better start breaking up,
Aliclia, Leave at ten - have
to be on board by nine, One
week 1in Havana and - this
whole thing about your father'll
be blown over when you get back.

ALICTIA
Do you love me, Cormmodore?

COMMODORE
Youlre a very beautiful woman.

ALICIA
I've got to have another drink =
to appreciate that,

(CONTINUED)

10



7 (CONTINUED)

She leans forward and pours a drink, Mr, Hopkin
breaks away from Ethel,

ETHEL
(to Mr. Hopkin)
Where you going?

MR. HAOPLIN
Fia hing 0

ETHEL
This time of nlght - you'rc madl

MR, HOPXIN
What's the difference = there
ain't no fish day or night,

Alicia turns her attention to the man opposite her,
ALICIA

How about you, laddiec? You
still d rinking?

MAN
I wouldn't mind another, thank
JOouU.,.

ALICIA

You know something, I like you.

CONMODORE
I'll see you on board, Alicia,
Nine o'clocks

ALICIA
I'1ll have to think that over.

COMMODORE
You don't have to bring anything =
We'll pick up some things in
Havana, 3Start over =-

ETHEL
(looking at the
collapsed Mr,
Hopkin)
I think I'11l have to leave him
here to dry outv, Alicia,

ALICIA
Sorry, youlll all have to go.
(directly to man
opposite her)
It's been a perfectly hideous
party --

She 1lifts her glass and drinks.

DISSOLVE OUT



-

DISSOLVE IN
INT, MIAMI BUNGALOW - NIGHT - (AN HOUR LATER)

SEMI -LONG SHOT - almost filling the screen and back to
the camera is the head and shoulders of the mysterious
member of the party. Allcia sits opposite him, facing
camera., Her head is thrown back and she 1s llistening
to a record playling on the viectrola, Mr, Hopkins 1s
asleep on the couch in the b.g.

The CAMERA MOVES AROUND SLOWLY until it takes in
Alicia and her vis-a-vis in profile. For the first
time we are on ils face., It is, of course, Devlin,

DEVLIN
Why do you like that song?

ALICIA
Because itts a lot of hooey,
Nothing like a love song =~ to
glve wvou a laugh,

DEVLIN
That's right.
He drinks,

ALICIA
This one - is my favorite joke.
Somewhere I'll find you = you
rotter,

She drinks.

DEVLIN
Sort of hunting =song -

The record comes to an end,

ALICIA
How about we have a picnic?

DEVLIN
Outside?
ALICIA
Too stuffy in here for a picnic,
DEVLIN
Wanna swim?
ALICIA

No.

(holds up

the bottle)
Want to finish this?

) DEVLIN
Shame to leave it,

She refills his glass. He drinks it,

{ A ANTMTATIE T A
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Aliela rises and starts for the door and lurches.
Devlin follows her, His hand steadies her by the elbow.
CAMERA FOLLOWS them closely,

ALICIA
My car's outside.

DEVLIN
Naturally.

ALICIA

Want to go for a ride?

DEVLIN
Wouldn't mind,

SEMI-LONG SHOT - (MIGHT) the sleeping HopklnsFROM his
VIEWPOINT,

SEMI-CLOSEUP - (NIGHT) - the two again,

DEVLIN
(looking at the
sleeping Hopkins)
What about your guest?

ALICIA
He'll erawl out under his own
steam.
(she sways in
the opened

doorway )

I'm going to drive - that's
understood,

DEVLIN
Better take your coat - it's
chilly,.

ALICIA
You'll do.

DISSOLVE

EXT, MIAMI HIGHWAY - HIGHT

LONG SHOT - We see a long deserted road by the sea in
which a strong moon is reflected. An open car moves
swiftly into scene and speeds a blt erratically
towards us,

DISSOLVE

INT., CAR - NIGHT

MED, SHOT, In the open car are Alicia and Devlini
Alicila is at the wheel, Her eyes are half shut and a
smile ia on her face, The wind slaps her hair wildly
avouta.



SEMI-LONG SHOT - (NIGHT). The CAMERA IS TRAVELING
SLIGHTLY AHEAD of the car so thot we are able to get
a near view of Alicia's erratic driving. For an
instant the car swerves and barely avoids crashing
into a ditech. She pulls it onto road again,

INT. CAR - NIGHT

SEMI-CLCSEUP
ALICTA
How am I doing?
DEVLIN
Not bad,
ALICTA

Is there a fog -« or am I
Imagining things?

Lliclals head lolls over the wheel,

DEVLIN
(quietly, as
they careen
along)
You'rc falling asleep,

Alicla straightens up,

ALICIA
Thanks. I'm gcing to step on
1t when we get on the straight
road, Want to see me?

DEVLIN
Go ahead,

ALICIA
Scared?

DEVLIN
No,.

ALICIA
Youlre not scared of anything,
are you?

DEVLIN
Not too much,

ALICIA

(lurches over
the wheel)
That fog gets me,

DEVLIN
It's your hair in your eyes.

(CONTINUED)



14 (CONTINUED)

15

16

17

18

Aliela tucks her hair back with one hand as the car
zigzags swiftly on.

ALICIA
What's the speedometer say?

DEVLIN
Sixty=~five,

Alicia gives him a glance.

ALICTA
I'm going to make it eighty =~
and wipe that grin off your
face = I dont't like gentlemen -
who grin at me,

EXT. CAR - NIGHT

SEMI-LONG SHOT. The car's speed increases. It goes
secreaming around the bend on two wheels.

INT, CAR - NIGHT

SEMI-CLOSEUP - Devlin remains staring ahead and smoking
his cigarette. ©BHBuddenly, above the noise ol the car

is heard tihe sound of a moworcycle siren., Devlin
glances back &né +then leens over towards Alicla,

DEVLIN
Cops.
ALICIA
What?
DEVLIN
(stiffly)

A policeman 1s chasing us.

He leans forward and puts his hand out towards the
mirror,

CLOSEUP - Devlin's hand adjusting the driving mirror.
In it we sec the bright lights of the chasing cop
coming up behind thein,

DEVLIN
Have a look,

SEMI-CLOSEUP - the two = SHOOTING CLOSELY DOWN on them.
Alieia sways over the wheel,

(CONTINUED)
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DEVLIN
What!'s the matter?

ALICIA
They make me sick,

CAMERA PULLS BACK and we see the motor cop racing
alongside their car,

19 SEMI-CLOSEUP - the two.

DEVLIN
He wants to talk to us,

Alicla slows down the car and eventually pulls on the
hand brake, as she flops back into her seat.

ALICIA
Drunken driving -« my second
offense, WNow I go to jail,
Whole family in jail. Who
cares? Written on my license
- drunken driving - two months

ago.,

fe

20 SEMI-LONG SHOT - (NIGHT). The car comes to a stop.
The motor cop drives ahead a bit., He dismounts and
returns to them,

21 MED, SHOT - (NIGHT). Cop leans against the side of the

car and says grimly:

coP
Havin' a time for yourself,
aren't you?

ALICIA
(woozily)

People like you ought to be in bed,
cOoP
Drunk, eh?

22 CLOSETUP - Devlin. His hand feels inside his inside
24 coat pocket. He says softly:

DEVLIN
Just a minute, officer,

cOP
No arguments, You ain't got a
leg to stand on,

Devlin has removed a wallet-like case during the
policeman's remark and hands it to him.

(CONTINUED)
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24
The CAMERA PULLS BACK with it. The cop takes it and
examines the contents under the flashlight. After
several moments, he walks around to Devlin's side of
the car - and returns the wallet,

COP
Sorry - but you didn't speak upe
DEVLIN
That!'s all right,
COP
Sure you can handle her?
DEVLIN
No trouble.
COP

0.K.

He salutes Devlin and walks out of the picture. We
hear him start his motorecycle and drive off,

ALICIA
He saw my license,

Pevlin is silent. A pause.

ALICIA (contt'd)
Where!s the ticket? He didn't
gilve me a ticket? Did he? No,
(sits u» and
stares at Devlin)
What'!s your name -

DEVLIN
Dev for short,

ALICIA
(staring at him)
You showed that cop something,
didn't you? And he saluted you,

DEVLIN
Did he?

ALICIA
I saw him,

DEVLIN

Let's get going,
ALICIA

Why - you double-crossing
buzzard., You're a cop.

DEVLIN
We'tll argue later.

(CONTINUED)
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24

25

26

27

26

ALICIA

Crashing my vnarty - a federal
cop! Like that buzzard with
the glasses, Tailing me to
get something on me - And me =
falling for youl

(she pulls at

him angrily)
Get out of my carl! You viper!
Get out of my car!

Devlin pays no attention to Aliclats pummeling flsts.
Wuietly, almost tenderly, he puts his hand under her
chin, turns her face around and locks into her eyes.
Alicia's blows subside, She stares at him as if to
say, "Don't you dare kiss mel" Calmly and deliberatly
Devlin clips her on the chin, and Alicia sinks back
with her eyes closed. Devlin pushes her to the other
side of the seat, slips behind the wheel, and grimly
starts the car,

LONG SHOT - (NIGHT). The car speeds on awsy into the
darknegs as the scene

FADES OUT
-~
FADE 1IN
IfT, MIAMI BUNGALOY: 3JEDHOMM - HORNIHNG

SEMI-CLOSEUP, Alicia is lying in bed asleep., A light
effect of a sun blind being raised brigntens the scene,
causing the sun to shine directly onto Alicia., She
opens her eyes, gives a slight moan, and presses her
hand to her temple, then looks around to get her
bearings.

CLOSEUP - Alicia. Iller head still on the pillow, =she
raises slizhtly, realizes skse is in her own bed, and
with a gesture of impatience throws the weight of the
bedcovers back. (They are o.s.)

SENI-CLOSEUP. Devlin stands in the open doorway to
Alicia's roon, leaning casually against the frame and
looking at Alicia., He is shaved and looking as fit as
a fiddle,

SEMI-CLOSEZUP - Alicia FROM Devlint's VIZWPOINT. She is
not, as we expected, in night attire, but has slept
fully Aressed -- in the same dress she wore durlng the
previous nizght's party and in the ride with Devlin,
She looks down at herself.



30

51

19
NED. SHOT - Devlin and Alicia, He indicatecs a
tall glass full of liquid hie nas put on the tablz beside
Alicia's bed.

DEVLIY
You'd better drink that.

Alicla looks at the drink he has indicated, then back at
him questioningly.

DIVLIN (cont'd)

I just made 1t for jou. It's a
special recipe of sine for brain
fever,

CLOS= SIOT - Alicia, Irn grim siliesnce she sits ug, picks
up tie glass, driaks frow it, suuddors from the bittes
taste, then glares at Devlin, her face still screwed U2
with distaste.

AaLICIA
(grimly)
¥You -- you coprer /!
(groans)
MiD. S.i07. = "
) DEVLIC
Finisihh it.

Alicia drinrks the full glass as Devlin stands watcaing
witi a look of proprictory satisfacticn,

Feal better?
Alicia gives an apologastic burp.

DEVLL (03““'L}
Your stomach'll {=2l warm in a
ninute -- and then r01?11 get
ric of thosze c.iinzs up here --
(taps the vack
of his hzad)

ALICIA
what's all this golic -- solicit --=-
(she gives up,
can" quite make
"solicitude™)
What do you care how I feel?

DEVLIN
Got a little job for you.

ALICIA
Oh,..why all the long build-up?

(CONTINUED)




D=VLIN
Well, in the first place 1 --

ALICIA
You don't nave to tell ne...
There's only one job you coprers
would want me for. Well, jou
can forget it!

DEVLIN
I figured you mizht be interested
in helping me out.

ALICIA
You're not very gzooda at figuring,
MI‘ g

DEVLIN
(supnlying
the nane)
Devlin.

ALICIA
I'm o stool pigeon!

DEVLIN
(going on
relentlesaly)
The Departmen%‘has authorized
me to engage you to do some
work for us. It's a Jjob in Rio.

ALICTIA
(grimacing)
Go 'way., Tue whole thing bores
me., '

DEVLIN
Certain of the lvazi gentry wlth
whom your fatiier worked are
beachned in 3razil.

ALICIA
I tell you 1I'm not interested.

DEVL LN
The Brazilian government has
asked us to nelp smoke them out.
wy cnief thinks that the daughter
of a -- a --

ALICIA
A traitor?

DEVLIN
Well,..he tliinks you might be
valuable in the work. The
undercover boys would sort of
admire you -- and trust you.
And you could make up a little
for your daddy's peculiarities.
That 1is =~ if you felt in the mood,
(CONTINUED)
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ALICIA
Why snould I?

DEVLIL
Patriotism.

ALICIA

That word gives me a pain. X¥o,
thank you, I don't go for
patriotism -- or patriots.

During this last speech, CAFARL FPAIS Devlin T:ROUGH

I.10 the livink room. We see him pick up a paper-wrapped
phonograph record from the couch. He crosses to tie
victrola.

DIVLIG
(sarcastic humor)
i'd like to cdiswute that with jou.

SENI-LONG S..0T - SHQ0T1.G THROUGH the door of the
living room INT0 the bedroom. Alicia, sitting on the
bed, calls out wilth voilce slightly raised:

(W3]

ALICIA
Waving the flaz with ene hand ~--
and picking pockets with the
other -- that's your patriotism.
You can have 1t. '

34 SEMI-CLOSZUP - Devlin. He now has the record unwrapped.

He holds it up.

DLVLIN

We've had your bungalow wired
for taree months.

(reads from

the label)
"Conversation betwecn John
T'uberman and his daugater,
Alicia, six~-thirty p.nm.,
January 9th, 1946, at Miami
Beach, Florica."

He starts to ad just the record on the machine.

5} CLOS.SUP - Alicia, startled.
36 SEMI-CLOSELUP - Devlin, adjusting the needle.
DAVLIN

This 1s some of.the evidence
¢ we didn't use at the trial,



o vuvwlavds 7 Al llCle

sLICIA
(quietly)
I don't want to hear that.

38 SEMI-CLOSZUP - Devlin.

SVLIN
All right, nard-boiled. You
just relax and listen a few
minutes.

The record beging to play the following cialojue as
Devlin looks across to Alicia's direction:

HUBLIMAN 'S VOICE
There is for us, both of us,
a mint of money in it, Allcla.

ALICIA'S VOICu
I told you bef'ore Caristmas
I wouldn't do it.

39 SENI-CLOSEUP - Alicia. ©She has walked to the open
doorway and stands listening.

) e
HUBLIMAN'S VOICE
¥You don't use your judgment,
You can have anything what you
want, The wori 1s casy.

ALICIA'S VOIC=
I'm not listeninz, Tather,

Devlin walks into the shot and stands quietly leaning
arainst the doorframe, a little in front of Addclia,
i3 the record continues, we see that Alicia is moved
and ulsturbed at being thus exposed, but Is careful
not to let Devlin see 1t.

TUBLERMAN'S VOICE
Tnis is not your country, is 1it?

ALICIA'S VOICZI
My mother was born here. We
have American citizenshigp.

HUBERIMAN 'S VOICE
fhere is jour judgment? In your
feelings you are Cherman! You
got to listen to me. You don't
know what we stand for!

ALICIA'S VOICE
I know what you stand for --
you and all your murdering swine.
I've hated you ever since 1
found out.

(CONTINUED)
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Devlin
maze.,

s

JUBERMALI'S VOICE
My daughter, don't talk to me
like that!

ALICIA'S VOIC™
Stay on your side of the tablel!

HUBSRMAN'S VOIC=
Alicia -~ put your voice <down.

ALICIAt'S VOICH
I hate you all -- and I love
tuis country, Unlerstand that?

t2als a little look at Alicia. She avoids

ALICIA'S VGICE (cont'd)
I love it -- and I'll sez jou all
nanzed before 1 ralse a I'inger
hcalnst it Now, go on -- et
out of ere, or, so aely e, I'1ll
turn you in. And don't ever cone
near me or speak te rmMe azain
about your rotiei. schenes --
never!

3

-

4]

The record stops automatically. Devlin looks “at Alicia
guizzically, She still stares out as ghe says

A L _]. C I ."‘.
(controlling
hier tears)
That doesn't prove much. I
didn't turn i in,

DuVLIH
We didn't expect you to. ‘Taat
was for llazls -- to curn in their
fathers.
(paus~s, lools
at her)
Well, what 2o jyou say?

ALICIA

(angrily, azainst

her own tears)
Ca, zet outl and leave me alone
I've zot my own life to lead.
Fun, that's ne., Fun all tie
tiae!l With wpeople I like -- my
own kind. Iio underhanded cops
who want to set me upy 1n a
shooting zallery., But -- people
who treat me rignt -- and like
me -- and understand me.

The bell rings. The o0ld commodore opens the door,

CO.MODORS
Good morning, Alicia,

(CONTINUED)
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ALICTIA
(staring at him)
Helle.
COLEODORE

Thought you migat need a hand
this morning. Je're sailing
with the tide, you miow. IYou

reaay?
ALICIA
(blinking)
Thie. tide. Oh, ves.

COFMODOL
Don't tell me you've forgotten,
noney.,

Almost,

CO«CDORZ
I121 xels you pacx -- although
you really don't nszed anytiring.
Got everytinin- on board.

ALICIA
Thangs. I'11 pack nmyself. G

CORMIODORT
Vie're moored at the hotel piler
-- you xnow tiiz spot.

ALICIA
Yes, -

Tou're a darling --
(peams at Davii
Sweetest girl I sver knew.
(to Alicia)
See you so00n.
e goes out. Devlin stsnds looking at Alicia. She
sriiles wryly. They stand looking at each other,
Alicia laurhs and rods voward the departed commodore.

ALTICIA
You tell ain.
DEVL LY

(grinning) r
oxay.
He starts out, oicking up his hat. llalfway to the door
he turns back, deposits his hat back on the table.
then, whistlinz, he goes out the door,

FADE OUT
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Falln 1IN
EXT. PICTORIAL VIEW OF RIO HARBOR - EARLY EVENING

The arrival of the Pan-American Alrways plane., The
plane should be flying in very high, just before iw
begins to come down for landing,

DISSOLVE

A NEARER VIEW of the plane showing the landing wheels
being lowered,

DISSOLVE

INT, PLANE

LONG SHOT - tne passengers are looking out of the
window at their first view of Rio Harbor,

Alicia is sitting alone. ©She is watching Devlin riso
from a seat toward the front of the plane. He stands
talking briefly to itz other occupant - a good-looking
man of middle years,

Devlin walks to Alicila and sits down beside her,

MED, SHOT - Devlin and Alicila - sitting together,

ALICIA
Now, there!s what I call an
attractive man,

DEVLIN
Yout'll be seeing him in Rilo,

ALICIA
No, I won't. I won't be seeing
any man in Rilo,

DEVLIN
I think you will, That'!s our
chilef, Paul Prescott.

ALICIA
Oh!..

Devlin enjoys her surprise,.

ATICIA (('.301"11'3‘I d)
Has he sald anything about the
Jjob?

DEVLIN
No,

(CONTINUED)
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LLICTIA
No hints?

DEVLIN
No., He had some news sbout
your father,

ALICIA
(frowning)
What ebout him?

DEVLIN
He died this morning,
ALICTIA
(stares
at hin)
Oh.
(pause )
How?
DEVLIN

A poison capsule,

ALICTA
(slowly)
He di1d it himself?

DEVLIN
Yes., In hils cell,
(he looks
at her)
Sorry.

ALICIA
(quietly)
I thought -~ he would,
(pause)
Poor man -~ I hated him, but
I can feel sorry for him now,
(looks at
Devlin)
I used to think he was
wonderful - when I was &
little girl, He was a sort
of hero to me, The war made
him crazy -- and viclous,
(she frowns and
adds softly)
Did 1t take long?

DEVLIN
No, A few minutes.

(CONTINUED )
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ALICIA
I don't know why I should
feel so bad, I hated him so,

When I found out -- a few years
ago ~-- what he was -- everything

went to pobt. I didn't care

what happened to me, But now ==

I remember how nice he once

Wwas =- how nice we both were,
Very nice,
DEVLIN
(taking her
hand )

Would you like a drink -- or
some thing?

ALICIA
No, thanks,
(her eyes
intent)
It's a very curious feeling.
As 1f something had happened
to me - and not to him,

(pause )
You see -- I don't have to
hate him anymore -~ or
myself,

DEVLIN
(looks out the
window, back
at Aliocia)
Here's Rio,

Alicila turns and looks out the window,

DEVLIN (cont'd)

(kindly)

Well, I hope it will be a nice

change for you,

Alicia smiles at him, He smlles back,
impersonal again,

LONG SHOT -~ air wview approach to Rio.
of plane, as it appears to dive toward the city,
passing the Christ statue.

EXT,

MAIN SQUARE - RIO

then becomes

Angle from nose

DISSOLVE

We get a glimpse of the center of the city and all
1ts activities,

DISSOLVE OUT .
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LONG SHOT - another avenue called Avenida Rio Branco
containing many sidewalk cafea.

DISSOLVE

EXT, SIDEWALK CAFE - DAY

SEMI-LONG SHOT., A near gilew of one particular cafe,

MED, SHOT - Devlin and Alicia sitting at a table looking
out toward the street, Music comes from the cafe proper
inside, Beyond their tatle, we can see the busy
afternoon traffic and pedestrians, Alicia is sinping
her highball,

ALICIA
I wonder 1f the Embassy or
somebody would help me find a
maid. I don't nind sweeping
and dusting ~- but I hate
cooking., You might ask them,

DEVLIN
I'11 ask,.

ATICIA

While you're asking, ask them
when I go to work -- and on
what,

(out of the

corner of

her mouth )
Do you suppose there!s anyone
watching us? I wonder whether
welre being followed or not,

DEVLIN
No, But if you carry on like
that, we soon will be,
Aliocla laughs at her own dramatics.

A waiter comes around and picks up their empty glasses.
Devlin asks Alicia politely:

DEVLIN (cont'd)
Anotler of the same?

ATLICTIA
No, thank you. I've had enough.

DEVLIN
(to wailter)
One rum highball,
The waiter leaves, Alieia echuckles.

(CONTINUED )
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CLOSEUP -

MED, SHOT

DEVLIN
What's the joke?

ALICTIA
Me, I!'ve practically gone on
the wagon. It's quite a charge.

DEVLIN
It's a phase,

ALICIA
(smiling at
him as the
orche stra
plays softly)
You don't think a woman - can
change?

DEVLIN
Oh, yes. A change is fun «=-
for a while,

ALICTIA
(smiling
and calmly)

For a while! What a rat you
are, Devlin}]

DEVLIN
(grinning)
All right, youfve been sober
for eight days and -- so far
as I know -- haven't met any
new boy friends,

ALICTIA
That's something,

DEVLIN
(smiling)
Elght days.
ALICIA
(quietly)

I'm very hanpy, Dev. Why
can't you let me be happy?

Devlin, Devlin's hand patting hers.

- the two again.

DEVLIN
Nobody's stopping you,

(CONTINUED )



S W VAT L LAY VA

ALICIA
Why don't you give that
copper!s brain of yours a
rest? Every time you look et
me, I can see it running over
its slogans -- once a crook,
always a crook, Once a tramp,
always a tramp,

Devlin grins at her and pats her hand -- as she continues:

LLICIA (cont'd)
o on, you can hold ny hand,
I wonit blackmail vou for it
afterward,

The waiter returns with the drink, Devlin removes his
hand and takes up the glass. Alicla waits for the
waiter to leave and then continues softly:

ALICIA (cont'd)
You're scared, aren't you?

DEVLIN
I've always been scared of
women, But I get over it,

ALICTIA
This time you're scared of
yourself., You'lre afraid you'!ll
fall in love with me. Madly

in love,
DEVLIN
That wouldn!t be hard,
ALICIA
(smiling)
Careful,
DEVLIN

You enjoy making fun of me,
don't you?

ALICIA
(softly)
I'm making fun of myself, Dev,
I'm pretending I'm a very nice,
unspoiled child -- whose heart
is full of daisies and
buttercups. And that when you
look at me you see =~ Shirley:

Temple,
DEVLIN
(quietly)
That's a nice day dream, And
then what?

(CONTINUED )
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ALICTIA

(moekingly)
Then you wake up and finA
that I've taken you in =~
and that your slogans are
always right -- once a tramp,
always -- the same,

(she smiles

at him)
I've changed my mind -- I
think I'1l have another drink
~- a double to make up for
lost time,

DEVLIN
No, I 1like 1%t this way.

ALICIA
(sighing)
Thanks for the assist,
(she leoans
forward, speaks

seriously,

intensely)
Dev, why won't you belleve in
me -- just a 1ittle? Why

won't you?

CAMERA HAS MOVED IN TO £ CLOSEUP of Aliocia for the last
speech, and on this,

DISSOLVE OUT



DISSOLVE IN
EXT. HILLTOP OV::RLOOKING RIO

LONG SHOT. The small figures of Alicla and Devlin are
walking up to the crest of the hill, approaching the
camersa,

Wiast figures - Alicia and Devlin, Reaching the top of
the hill, Alicie stops, turns to Devlin, speaks to him
intensely, taunting:

ALICTA
I know why you won't, Deviases
you'lre sore at yourself!
You're in love with me, aren't
you? And you're sore because
youlve fallen for the little
drunk you talled in Miami and
you don't like itl!

Devlin is facing her, listening. He doesn't answer, but
as Alicila continues, we see from his face that she is
hitting the mark, Alicla continues without interruption:

ALICIA (cont'd)

It makes you sick all over,
doesn't it? Everybody will
laugh at you .s.. that!'s what
happens when you fall for a
glrl like me, isn't 1it?

(mounting sarcasm)
The invincible Deylin, in love
with somebody who isn't worth
even wasting the words onl!
The fair-haired boy wanting
somebody who's cheap and who's
put everything decent out of her
heart! ©Poor Dev -- to love a
no-good gal, it must be awful
sessse I!m s0YYYy =--

Devlin suddenly takes Alicia into his arms, stopping her
words with a lorng, hard kiss,.

DISSOLVE

INT. GOVLRNMENT OFFICE - DAY

CLOSEUP - Paul Prescott. He sits at a very long council
table,

PRISCOTT
Gentlemen, I assure you she 1is
the perfect type for the job.

(CONTINUED)
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As he is speaking, the CAMERA DRAWS SLOWLY BACK
revealing that other men are sitting around the table,
grouped around Prescott. A severe-faced Erlzilllian
dignitary named Julio Barosa sits at the head of the
table, He answers Prescott as the CAMERA CONTINTIS BACK
until the little group is in the b.g. of the shot, atv
the far end of the enormously long, shiny table., One of
the men is a plump, amiable-looking American with an
Ohio drawl, named Walter Beardsley; another, a lean,
serious-faced Brazlllan of thirty-five, Ribiero, the
secretary; another, a handsome and uniformed Brazililian
colonel named Mario Ferreira; another, a heaviecr and
moodier-looking Brazilian named Dr,., Silva; and a
Brazilian stenographer who takes notes during the talk.

BARBOSA
I do not question the girl.
Such is not my objection., I
simply question why you don't
take the German chief into
custody.

MED, GROUP SHOT.

FERREIRA
Excellency, what if we arrest
this leader Sebastian? In two
weeks a new leader takes his
place and continues the work.

BARBOSA
I see, I see, So the next
best plan is your plan, Captain
Prescott?

PRESCOTT
I'm certain it'1l get us what
we want., The young lady knows
how to make friends with
gentlemen. Ve need somebody
in his house =- in his confidence.,

BARRBOSA
You have faith in this procedure,
Captain Prescott?

PRESCOTT
Yes, with somebody on the
inside =--

FERREIRA |
You have consulted the young
lady?

BEARDSLEY
No -- not yet. Our man Devlin
brought her down two weeks ago.
We've been walting for

Sebastlan's return to Rio,
(CONTTNUED )
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FERREIRA
Has Mr, Devlin told her the
nature of the work?

BEARDSLEY
We haven't discussed anything
with him, But I can set your
mind at reat about her,

BARBOSA
She is a patriot, Senor,

BEARDSIEY

I wasn't referring to her
patriotism, ExcellenCyeeess
The girl's ready mady for the
job.

(he takes some

papers out of

a brief case)
Here!'s some information on her
-~ just to assure everybody,

(he passes papers

to Barbosa and

Col., Ferreira)
Her father was a traltor =
and highly regarded by ,the
Germans, which will be a big
help to her in ecrawling into
this fellow's arms,

ZARBCSA

etly)
But surei ﬁls man Sebastian
has enough sense to become a
little suspleclous at thils lovely
stranger assaulting him.

PRESCOTT
You are right, kxcellenocy. We
selected Miss Huberman, however,
for the very reason that she igs
not a stranger to Sebastian,
Our information is that he was
very much in love with her four
years ago, He saw a lot of her
- and her father at the time,

BEARDSIEY
He didn't quite make the grade.
That happened before the girl
walked out on her father.

DR, SILVA
That is very interesting =~ and
makes the enterprise a little
more reasonable,

(CONTINUED)
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BARBOSA
You are sure of her -
political side?

PRESCOTT
Yes,

BARBOSA
(with finality)
Well, I see nothing to be lost
- 1f we proceed az you advise,

BEARDSLEY

Fine -

(he turns to

Ribiero, the

Bragzilian

secretary)
Will you get hold of Devlin and
tell him we want him to come
around right away?

DISSOLVE

EXT. COPA CABANA ROADWAY AND BEACH - DAY

e
LONG SHOT, We see the sweeving circle of apartment
houses beyond., A car comes up into the f.g. and stovs
outside the entrance to an apartment house,

MED, SHOT, SHOOTING OVI'R the bonnet of the car, we see
Devlin and Alicla alight and proceed into the building.

DISSOLVE

INT, ALICIA'S APARTMENT -~ DAY

LONG SHOT - Alicia and Devlin have just come in, Not
talking, but happy, they cross directly out onto the
terrace, Alicia tossing her hat ontc a chair as she
passes,

EXT, TERRACE - DAY

TWO SHOT AND INDIVIDUALS. The terrace overlooks the
beach, Coming to the edge of the terrace, Alicla and
Devlin immediately return to interrupted business.
They go into a long kiss,

When they break out of the kiss, they remain very close
together - their lips not far apart - and their arms
still around each other as they speak only in soft
murmurs, From time to time, their murmured.
conversation is broken by more kisses, ;

(CONTINUED)
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DEVLIN
Why cook dlnrer? Why not go out
to a restaurant like high-class

folks?

ALICIA
Don'!t argue., I'm cooking dinner.
And you're eating it.

DEVLIN
Why give yourself all that trouble?
ALICIA
What trouble?
DEVLIN
All that washing up afterwards.
ALICIA
We're going to have chicken-in~the-
rough.,
DEVLIN
Whatt!s that?
ALICTA

You eat & with your fingers.

Devlin 1ifts Alicia's hand to his 1lips, kisses 1t,
gently bites one of her fingers.

DEVLIN
(a8 he does)
Like this?
ALICIA
(smiling)
What do you say?
DEVLIN
How many plates do we have to wash up?
ALICIA
TWo.
DEVLIN

(after another kiss)
What do you put the chicken on?

ALICIA
Nothing...You take it straight out
of the pan.

Devlin pauses = looks at her with a little smile.

DEVLIN
Do you mind if I have dinner with
you tonight?

(CONTINUED)

L
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Alicia kisses him again. Devlin starts to move away
toward the apartment,

ALICIA
Where are you going?

DEVLIN
If we aren't going out, I muat
call the hotel to see if there
are any messages,

Alicia doesn't let go of his arm as they walk into the
living room and to the phone,

INT, LIVING ROOM

Allcia and Devlin, very close, walk to the phone.
Devlin takes the receiver from the cradle with one
hand, but since his other arm is close around Alicia,
has no free hand with which to dial., Alicla takes the
recelver from him, holds it whille he dials, gazing at
each other all the time. Devlin takes the receiver
back from Alicia, and they kiss again while waiting

for an answer, They pull apart only enough for Alicia
to murmur: et

ALICTA
This is really a very strange
love affair.

DEVLIN

What'!s strange about 1t?%
ALICTIA

Maybe - the fact that you don't

love me,

There is an answer at the other end of the phone,

Devlin turns his head only enough to speak into the
mouthplece.

DEVLIN
Hello., Palace Hotel? This is
Be P. Devlin., Any messages for me?
(back to Alicia)
Look ~ when I don't love you
I'11l tell you so.

ALICIA
But you haven't told me - anthing.

DEVLIN
Actions speak louder than words,

ALICIA
What actions?

(CONTINUED)
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Another kiss for reply. Devlin hears the voice at the
other end of the phone, breaks off kilss suddenly,

DEVLIN

(into phone)
Hello%.. cloOh, there 1s? Will
you read it, please,

(listens, Alicla

clinging to him

closely)
Thank you.

(hangs up the phone -

to Alicla, their

lips still close)
Prescott wants me over right away.

ALICIA
Did he say what about?

DEVLIN
Noe.

ALICTA

Itts probebly our assignment.

DEVLIN

L.

Probably.

ALICIA
It's a fine time for that.,
Just as I'm going to cook the
chicken. ;

Still holding each other, they start to the door.
They get to the door. He opens it.

DEVLIN
Do you want me to bring anything
back?

ALICIA

What about a nice bottle of wine
to celebrate?

Devlin kisses her.

DEVLIN
ihat time do you want me back?

ALICIA
(looking at
clock in room)
Seven o'clock,

(CONTINUZD)
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DEVLIN

(another kiss)

I'll lay out the two plates.
(goes through the
door - calls back
softly)

Good-bye,

As the door closes, Alicla answers softly:

ALICTIA
Good~bye.

DISSOLVE
INT, GOVERNMENT OFFICE =~ DAY

INSERT CLOSEUP - CHAMFAGNE BOTTLE - its neck
showing above the paper wrappings =
onn a chair,

61 CAMERA TAN3 UP to Devlin standing in the room looking
down at someone off scene, very disturbed.

FRESOCTT'!'S VOICE
(sharply)
What is 1t, Devlin? What's w
wrong?
DEVLIN
Well, I don't know whether
Miss Huberman will do it!

CAMERA PULLS BACK revealing the rest of the room.
Around a desk are seated Prescott and BReardsley. There
is an empty chair behind Devlin and it 1ls obvious he
has just sprung to his feet,

PRESCOTT
What do you mean, Devlin - she
won't do 1it? You haven't
discueeed it with her, have you?

DEVLIN
No. I didn't know what the job
was myself untll this moment.

PRESCOTT
(quletly)
Well then, why are you so certain
she won't undertake the job?

DEVLIN
Well, she doesn't seem that sort
of woman to me. She strikes me
as being a rathérlessces.

(CONT INUED)
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FRLSCOTT
Devlin, I don't understand your
attitude, FHave you some personal
interest in Alicia Huberman?

BEARDSLEY
(facet lously)
Voyobe he's fallen in love with
the lady,

PRESC.TT

(sharnly)
I don't think that'!'s a very nice
thing to say, Mr, Beardsleyl
After all T don't think Devlin's
the sort to assoclate with a
person of Miss Huberman's
revutstion,

(to Devlin)
“iny don't you think she'll do it?

LEVLIN
(haltingly)
Wiell, she's had no experience,

sHESCOTT
"hot exverience does she lack,
do you think? -

DEVLIN
Jell, she's never done anything
croozed, She isn't trained to
put on a show. They'll see
threugh her,

rRESCHTT
}iss Hubermor was chosen not only
because her fother pives her an
ideal background, but because
Sebestlan khows her and was once
in love with her,

52 CLS85 S:(CT - Devlin, he subsides into his cheir,
derl:cted,

DEVLIN
(quietly)
I didn't know that,

63 Be.ix TO SCLRE -

BEARDS LEY

(impetiently)
I don't know why we're arguing
about petty things like this, We've
got important work to do. We've
got to get her inside that house of
Sebastian's and find out what's
going on therel

(CONT INUED)
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PRESCOTT
(quietly)
You'd better get back, Devlin,
and explain to Miss Huberman
what she has to doe

DEVLIN
I-ﬂ
(breaks off)

PRESCOTT
What is 1t, Devlin?

: DEVLIN
Nothing, sir.

FRESCOTT
(looks at him
quizzically
for 2 moment)
I thought you were going to
say sometning.

DEVLIN
(rises)
fdow is the meeting to be arranged,
sir? -
PRESCOTT

Well, we've discussed that - and
we think the best place would be
the Riding Club, e understand
that Sebastian usually rides
here in the mornings, We'll
lesve the rest up to you and
Miss Huberman,

Devlin stands quietly for a moment,

PRESCOTT (cont'd)
Okay, Devlin - thut's 2all,

Devlin quietly picks up his hat from the table and
goes out of the room,.

CLOSEUP - Prescott. Te looks after Devlin thoughtfully,
His eyes catch the bottle of champagne which Devlin has
left behind, forgotten, Prescott's eyes turn again in
direction Devlin has taken, understanding in his face,

DISSOLVE OUT
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68

DISSCLVE 1IN
LiT, ALICTA'S APARTMENT - DUSK

Devlin comes in the door, his face troubled and
thoughtfule Alicia can be heard busy in the kltchen,

ALIGTA'S VOICE
(brightly)
Dev?

DEVLIN
It's me.

e doesn't go to &lieia in the kitchen, but walks
slowly ccross the rocom snd out onto the terrace while
Alicia's voice runs on gailye CANERA PLNS WITH HTI,

ALICIA'S VCICE
I'm glad you're latGesessThis
chicken took longexr than I thought..
eese¥hat cid they say, Dev?

SCUND of pot 1lid, etc.

LLICTIA'S VOICE (cont'd)
I hope it isn't done too much.
It caught if'ire onces
(in a strained volce)
I think it's better 1f I cut it
up out hereqess. unless you want
a half of a one to yourself,

Devlin is now on the terrace, looking absentmindedly at

the table already leid - then stands at the edge of the
terrace,; looking down at. the sea below,

LiTe AITCHEN

Alicia, at the kitchen table is attacking the chicken
with a lnife and having & little difficulty
disjointing ite

“XT, TERRACE
LOJIG SHOT - SHOOTING from the interior, at Devlin

standing quietly, morose, with his back to camera,
staring down over the balustrades,

INT, XITCHEN

Alicia hos the chicken cut end on a'platters With the
other hand she picks up two plates and, CAMERA PANNING

WITH her, goes out through the living room ono the

terracey
f H
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ALICIA
(as she
crosses;
gaily)
Marriage must be fun with this
sort of thing going on every
day,

Not until she nears the table on the terrace does Devlin
turn.

ALICIA (cont'd)
(devositing
vlates on table)
I wonder if it's too cold out
here, Maybe we ought to have
had it inslde,

She turns from the table to Devlin, nuts her arms
round him and kisses him,

C..0SE SHCT - Alicia 2nd Devlin,

ELICIA
(breaking the kiss
but not pulling
away, nmurmuring
as 1in their last
scene)
iesn't something like this
happened before?

She laughs, kisses him again, Although Allcia's arms
are around Devlin, sach of his hang straight down Wt
his side, Allcla looks down at them, lifts each u
separately and arrances them about her shoulders in an
embrace, She looks up at him, laughing.

For the first time she notices that something is wrong.

ALICIA (cont'd)
(smiles)
Darling, what's the matter with
you? Don't look so tense,
(looks intently
at him)
Troubles?

Devlin doesn't answer, Alicia moves her head slightly
bock, but, although neither of them is aware of it,
they remain with their arms around each other in an
attitude of embrace,

(CONT TNUED )



69 (CONTINUED)

ALICIA

(looking

at him)
Well, handsome, I think you'!d
better tell meama what's going
on, All this seérecy is going
to spoil my little dinner,
Come on, Mr, D., what's
darkening your brow?

DEVLIN
After dinner,

ALICIA

Noy, NnoWeeae

(pause )
Look, I'1ll make it easy for you,

(her volce

becomes

mocking)
The time has come when youtve
got to tell me that you have a
wife and two adorable children
- and thls madnesgs between us
can't go on any longer,

DEVLIN
(moodily)
I bet youtve heard that line
often enough.

ALICIA
Ooo-hoo~hoo! Right below the
belt - every time,
(lowers her volcee)
That!'s not fair, Dev,

DEVLIN
Skip it, Welve got other
things to talk about., Wetve
got a job,

ALICIA
(smiles)
Oh - so there is a jobl!

Their arms are still about eaeh other,

3He had Guite a crush

DEVLIN
Tou remember a man named
Sebastian?
ALICIA
Alex Sehastian?
DEVLIN
Yess
§ e}
' ALIGIA
One. of" R fatherts friend8¢
N, DEVLINH

W ok vou. (CONTINTUED)

44



89 (CONTINULD
ALICIA
I wasn't very responsive,

DEVLIN
He's here, head of a large
German business concern,

ALICIA
His family always had money,

DEVLIN
And they're using it to support
and ald the group of exiled
Nazis here in Rio,

ALICIA
Some thing big?

DEVLIN
It has all the earmarks of
something blge,
(pausing)
We have to conbtact him,

There is a dead pause as Alicia looks at him, Not
until now does she take her arms from around Devlin's
neck, His drop automatically. Alicla walks slowly
away toward the door to the living room, turns and
looks back at Devlin.

70 CLOSEUP - Alicisa,

ALICTA
Go on - let's have all of 1it,

7% CLOSEUP =~ Devlin,

DEVLIN
(sitting on
the balustrade)
You're meeting him tomorrow.
The rest is up to you, You
go to work on him - till you
land him,

72~ MED, SHOT AND INDIVIDUALS. Alicla is leaning against
74 the door frame. She speaks casually to cover her hurt,

.. ALICIA
Mata Hari, She makes love for
the p&pers. '

DEVLIN
" There bre no papers., You - :
land him, ‘And find out what's !
going.on in his house - what f
the grbup around him is up to
- and erort bo usy

ey e : P




72~ (CONTINUED)
74

ALICIA
(wryly)
I supnose you knew about this
pretty little job of mine -
all the time,

DEVLIN
No, Just found it out this
afternoon,
ALICIA
(softly)

Did you say anything - I mean,
about maybe I wasn't the girl
for such shenanigans?

DEVLIN
(slowly)
I figured - that was up to
you - if you cared to - back
out.,

ALICIA
I supposed you told them
Alicia will take this Sebastian
and have him eating out of her
hand in a couple of weeks?
She's good at that - always
was,

DEVLIN
I didn't say anything,

ALICIA
(softly) '
Not a word for that 1little

lovesick lady you left an hour

ago?
DEVLIN
(angrily)
I told you - I took the
assignment}
ALICIA

(continues softly)
Don't get sore, Dev, I was
just fishing for a little bird
call - from my dream man, One
little remark such as - "How
dare you, gentlemen, suggest
that Alicia Huberman - the new
Miss Huberman - be submltted to
so ugly a fate?"

DEVLIN
You'r?:not funny.

(CONTINUED)
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74 ALICIA
(her volce
suddenly
tense )
Do you want me to take the job?

DEVLIN
(stubborn)
You're answering for yourself,

ALICIA
I'm asking you ~

DEVLIN
It's all - up to you - honey,

ALICIA
(softly)
Not a peep, eh? Darling, what
you didn't tell them - tell me.
That you believe I'm nice and
that I love you - and that I'd
never change back,

DEVLIN
{controlled)
I'm waiting for your answer,

"5  BIG CLOSEUP - Alicia.

ALICIA

Wt a 1ittle pal you are!
Never belleving me! Never one
little word of faith - Just
down the drain with Alicia -
that's where she belongsl!

(her voice breaks)
Oh, Dev,

(she pauses and

controls her

emotion., Resumes

in a quiet,

mocking voice)
When did you say I go to
work - for Uncle Sam?

76 BACK TO SCENE

DEVLIN
(quietly)
Tomorrow morning.

Alicla takes this for a moment, then:

1 ALICIA
I'm a 1ittle out of tralningeesese

(CONTINUED )



She steps inside the door to the living room and we see
that she is pouring herself a good drink from & table
just inside the door. She steps out again with the
glass in her hand, ;

She tosses the drink down quickly. There are tears in
her eyes.

ALICIA (conttd)
(shivers a
little, looks
down at table)
We shouldn!t have had this out
here, It's cold now,

Devlin gets up from the balustrade, takes a few steps
around the terrace as 1f looking for somethinge.

ALICIA (cont'd)
What are you looking for?

DEVLIN
I had a botile of champagne,
T must have left it somewhere,

On Aliclals tearful face, and with Devlin's figure
moving in the b.g,

DISSOIVE

INT, ALICIA'S BEDROOM - MORNING

™ . MED, SHOT. We see Alicla sitting before her mirror,
The hecrby bed is litiered with boxes Indicating that
new slothes have been brought in them, Allela is in
a riding habit, She is putting the last touches on
her toilette. The bell rings and we see her look
almost coldly over her shoulder as she calls, "Come
inl" She continues finishing her makeup.

78 MED, SHOT. Through the decor into the living room, we
see Devlin enter and come toward the half-open door,
He's dressed in rilding clothes., He stands looking at
Alicia in silence,

79 MED, SHQT, Alicia without turning, glances into the
mirror, ; _
ALICIA 5 i
I'1l be ready in a minute. I
_ DEVLIN
équietly) s

‘m_,;_‘
.
7




80 MED, SHOT - the two,

ALICTIA
Where are we going?

DEVLIN
The Carioca Riding Club.

ALICTIA
I'm ready.,

She starts out of the room., Devlin backs away.

INT. LIVING ROOM - MORNING

81 MED, SHOT - With barely a glance at him, she walks to
the front door and opening it, passes through. Devlin
follows.,

DISSOLVE

INT, TAXI - DAY

82 MED., SHOT. Devlin and Allcla are sitting stiffly and
silently, After a pause, Devlin speaks:

DEVLIN
In case you're asked, I'm
working with Pan-American
Alrways.

ALICIA
As Devlin?®

DEVLIN
Yes - publie relations office,

ALICIA
Anything else?

DEVLIN:
Noe You met me in Miami. The
leas detail, the better.

DISSOLVE OUT



DISSOLVE IN
EXT. - DAY
83 LONG SHOT -~ A long riding treck in an attractive setting.

We see one or two riders in the distance, This is
probably on the outskirts of Rio,

DISSOLVE
84 MED. SHOT ~ Two riders.,
DISSOLVE.
85 CLOSE SHOT. The two riders are Alicia and Devlin,., They

are moving at a walking pace, their eyes searching ahead.

86 - LONG SHOT ~ FROM their VIEWPOINT =~ another man and woman
rider, They are also moving at about the same pace.

87 CLOSE SHOT - Devlin and Alicis,
DEVLIN
i He usually rides around this

time, If we miss him, we'!ll
come back tomorrow,

ALICTIA
(looking off)
There he is.

DEVLIN
You sure?

ALICIA
Yese

DEVLIN

We'lll go by him easy = and let
him spot you.

88 SEMI-LONG SHOT. We see them spur their horses a litble
from & fest walk into a slight trot, CAMERA PANS them
as they move in the direction of Sebastlan end his
escorts We see them epproach the other two riders,

89 MED., 3HOT, CAMERA MOVES along with Sebastian and his
escort as Alicia and Devlin come into plcture.

194

90 CLOSE SHOT - Alicia end Devlins She is tenses Devlin
assumes & nonchalant attitude, CAMERA MOVES' IN to
include Alicie @ one. She 1ooka toward the obher bwo
paople. / W
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95

96

a7
28
929

100

MED., SHOT - FROM Alicia's VIEWPOINT. The CAMERA MOVES
ag though it were she, It approaches the other two
riders as they come abreast of it,

CLOSE SHOT = Alicia and Devlin, Alicia looks toward
Sebastian end his escort.

CLOSE SHOT - Sebastian alone, He turns and glances in
Alicia's direction,

CLOSE SHOT =~ FROM Sebastlen!s VIEWPOINT. We see Alicia
and Devlin, Alicia is nearer the camera, The brim of
her hat casts a shadow over her eyes,

CLOSE SHOT -~ Sebastian, He glances away from Alicia
and resumes his look ahead,

SEMI~CLOSEUP -~ Alicia and Devlin, They move ahead of
Sebastian and his escort whom we see dropping away
behind, Alicia leans to Devlin,

- ALICIA
(coolly)
I guess I'm the girl nobody
remembers,

DEVLIN
Wag it Sebastlan?

ALICIA
Yes,

DEVLIN

Well = we'll stlck around and
give him another chance,

CLOSEUP - Devlin. He half glences over his shoulder in

Sebastian's direction and then looks ahead egeain,
thinking herd, He looks at Alicia and then gets an ides,

CLOSEUP. We see Devlin's foot in the stirrup. He
removes it and then kicks Alicials horse sharply in the

groin,

LONG SHOT. We see Alicla's horse suddenly break loose
and dash eway, - Sebastian is-only one and & half
lengths in the rear, -

FLASH CLOSEUP - ‘Alicia, Looking around wildly as her. .
horse dashes away. e AN, AR s F el s s
¥ . {r 2 <




"101 MED, SHOT. We see Devlin twist his own horse around
as though finding it difficult to get in position to
follow her.

102 SEMI-LONG SHOT. Sebastian gestures toward the careening
horse in alarm and then dashes off,

103 LONG SHOT. We see Sebastian'!s horse dash past Devlin
and go off in the direction of Alicia.

104 MED, SHOT. Devlin starts to canter off., The other
woman comes up beside him. He comes to & slow walk.

105  CLOSEUP. Devlin poeering ahead.

106 LONG SHOT - FRCM Devlint's VIEWPOINT. We see Sebastian
come up alongside Allcia's horse., He grabs it and
pulls it to a stops We see him look at Alicia and then
a gesture of recognition, He sweeps off his hat and
puts out his hand to hers snd takes it., He shakes 1t
vigcrously.

.

107 CLOSEUP - Devlin still walking toward them., He wears a
grim smile of doubtful satlisfaction.

DISSOLVE

108 CLOSEUP - A woments hund resting on a table, A man!s
hand is patting her sleeve, The CAMERA PULLS BACK
SLOWLY and we reveal Sebastian sitting at a cafe table
somewhere in the park where the riding track was
located,

109 REVERSE ANGLE. Seated at the other side of the table
is Devlin and Sebastian's friend, Madame Ortiza, She
is a middle~aged, black-haired Spanish type of woman,
rather plain, ©She is chatting away to Devlin whose
eyes, however, remein on Alicia and Sebastlan,

MME, ORTIZA
Are you a tourist in Rio, Mr,
Devlin?

DEVLIN
(apstractedly)
No, I'm working for Pan Air,

_ MME, ORTIZA
Oh, how;interesting,

CAMERA MOVES IN uﬁtil Devlin fills screen as her
prattle comes overk :
> (CONTINUED ) o



(09 (CONTINUED )

MME. ORTIZA (cont'd)
I think everybody in Rio will
be flying soon, No more railroads,
no more steamships =~ only eeroplanes =

110 CLOSEUP - FROM Devlin's VIEWPOINT, We see a very big
profile of Alicia as she laughs flirtatiously.

SEBASTIAN
It's true, my dear. It took me
two months to stop searing every
¢ time I thought of your name.

ALICIA
I'm emazed -~ I thought I bored
you silly ~ every time you came
to the house,

SEBASTIAN
Bored mej My dear, I still carry
the wounds of that heartbreak.

111 BIG HEAD OF Devlin, His eyes go from Alicia to
Sebastian, Madame Ortizal!s voice comes over him,

MME. ORTIZA'S VOICE
The first time I went up in an
aeroplane it was like committing
sulcide very elegantly,

112 CLOSEUP ~ Sebastian, His eyes are intent on Alicia,

SEBASTIAN
Do you remember the night we went
walking in the park - in the snow ==

113 MED, SHOT - Devlin and Mme, Ortiza.

MME. ORTIZA
But of course, the second time
it ia something else, You fall
in love with the sky, with the
wind = and with the pilot.  You
have been flying & great deal,

Senor ?
DEVLIN
(nodding vaguely)
Oh yes ==

»
i

114 MED . SHOT - FROM Dpvlin's VIEWPOINT, Sebaatian is

speaking softly tpiAllaia. His words are droWned oﬁﬁ by
Ma.dame Ortizala eoatatic remarks. ' ,

- \_,I'(co..N'TTINUﬁD:
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114 (CONTINUED)

MME. ORTIZA'S VOICE
(coming over
Sebastian and
Alicia)
Oh, you must introduce me to the
pilots, They are like gods = you
know = so beautiful - so bravel

SEBASTIAN
After riding, it is always advisable
to walk a while, It eliminates
stiffness. Would you care to come
with me?

ALICIA
I'd love to.

They move away from the camera, Alicia turns and
smiles coolly at Devlin,

SEMI-CLOSEUP - Devlin and Mme, Ortiza, Devlin smilles
in acknowledgment,

LONG SHOT - FROM Devlints POINT OF VIEW, We see Allcila
and Sebastian strolling off and chatting animatedly.
Their figures are apart but Bs they get further away

we see Alicia draw closer to Sebastian and ralse her
face with concentrated attention to what he is sayinge.

DISSOLVE
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118
120

(Thé same cafe in which we have seen Alicia and
Devlin)

MED, CLOSE SHOT - Devlin sitting alone at a table
reading a New York newspaper. There 1s a drink on the
table before him. He looks a little glum and lonesome.

DISSOLVE

INT. BAR LOUNGE - FASHIONABLE RESTAURANT - TWILIGHT NIGHT

Alicia is alone in a booth near the lobby. She sips a
drink, looks off nervously to the revolving doors
leading from the street into the lobby, obviously
walting for someone.

Sebastian enters from the street, looks around, finds
Alicia, goes to her.,

SERBASTIAN
My dear Alicia ~ I hope you'll
forgive me for being late --
A last minute conference at the
office.
(anxiously)
You got my message?

ALICIA
(smiling, giving
her hand)
Yes -~ it's all right, Alex.

SEBASTIAN
It was sweet of you to wait., I
was afrald you might run off.

ALICIA
(laughing,
"polite'")
No, I'm not that easily put off...
I was too eager to see you again,

Sebastian sits, acknowledges the compliment by patting
her hand.

SEBASTIAN
(sighing)
I am tired...The worst thing
about business is that it makes
you feel old, look 0ldes.

ALICIA
You seem to have escaped all that,
Alex.

SEBASTIAN

Nonsense., LoOK,
'(points to his
temple and adds
‘solemmly)
Grey. ™ _
' 1 AANT TRTTT




118- (CONTLNUED )
120
ALICIA
(smiling)
Don't be coy, Alex. You know
itfs very becominge.

SEBASTIAN
Come now, confess. You were
barely able to recognize me the
other day. You saild to yourself,
"Who 1s that ancient gentleman
on a horse?"

ALICIA
(laughing)
You're utterly wrong. I said,
"Alex Sebastian -~ as I live and
breathe - and he hasn't changed
a day!"

SEBASTIAN
(sighing)
Four years of dullneas and
disintegration - awful,

ALICIA
(seriously)
Oh; no, Alex. You look younger
than you did in Washington.

p .

During Sebastian's following speech Prescott walks by
and Alicia sees him through the glass partition
separating the lounge from the lobby,

SEBASTIAN
A temporary improvement - due to
your presence, my dear. You
always affected me like a tonic,
But perhaps now, with you here
in Rio - unless you insist on
rumning away from me again -

Sebastian notices the sudden oxprossion of frown and
surprise that has come over Alicia's face at sight of
Prescott. He follows her gaze and hils eyes also catch
the figure of Prescott,.

SEBASTIAN (cont'd)
(softly)
Do you know him?

ALICIA
(slowly)
I don't think so - but he looks
familiar -

(CONTINUED)



:118~ (CONTINUED)
120
| SEBASTIAN

(his voice low =

leaning over and

sharing a confidence)
Captain Prescott, intelligence
man - down here as part of the
Washington espionage. The
Amerlcan Embassy 1s loaded with
them -~ agentse

ALICIA
(frowning)
Really?

SEBASTIAN
Rather handsome, isn't he?

ALICIA
I'm allergic to Amerlcan agents.
Their fine points don't
particularly appeal to me.

SEBASTIAN
Have they bothered you since
you came down?

ALICIA -
No - not yet.

SEBASTIAN
(fishing)
They were troublesome in Mlami?

ALICIA
That!s why I left - as soon as
the trilal was over - to get away
from thelr snoopings

SEBASTIAN
(softly)
I wondered why you left your
father -
ALICIA

He insisted, He was so
unselfish,..He kept worrying
about me - beggling me to run
away, d

(starts to break)

I had np idea he was golng to
- dicess e were so closes I
idolized him so,.s . '

i SEBASTIAN
Mother dnd I were deeply fond
of him, toos We were so unhappy
-~ not to be able to help him -
after all his splendld worky

N el _(goni;muggjf_ﬁfgg; _
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120

ALICIA

He understood, Alex. He talked
of you often - so gratefully,
Then I understood you.

(she smiles

ruefully at him)
I wasn't very bright four years
agC)o

SEBASTIAN
(softly)
I know how you feel about your
father. Many things have died -
for all of us. Ve mustn't let
our spirit die with them.

ALICIA
(softly)
You're kind,

SEBASTIAN
Perhaps I can help you forget.
I would like to.

ALICIA
It's odd ~ but I feel at home
with you -

SEBASTIAN

Not at all odd., 01ld friends
and 0ld admirers are always.
useful In times of trouble.

ALICIA
Dear Alex.
SEBASTIAN
(smiles, leans

forward)
I knew it would happen. I knew
when we met the other day, that
if T saw you again - that if we
sat together once -~ like this -
I would feel what I used to for
you. The same hunger. You're
so lovely, my dealeees

(he sighs)
But I'm only making a fool of
myself again., There's someone
else, of course. Who is it this
time - that Mr. Devlin = you were
with?

ALICIA
There'!s no onse.

{ SEBASTIAN
He seemed attentive -

b (CONTINUED)
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ALICIA
Mr. Devlin hes been pestering
me with his attentiveness since
I arrived, I met him on the
plane from Miami,

SEBASTIAN
(overly casual)
You made a pretty couple =-

ALICIA
(seriously)
Please, Alex - Mr. Devlin doesn't
Interest me« I was so lonely that
dey ~ I'd have gone riding with
Peter Rabbit.

SEBASTIAN
You will let me = help your
loneliness?

ALICIA
You're very sweet = to forget
what a brat I was = once.

SEBASTIAN
I shall test out your repentance,
my dear - at once. Will you have
dinner with me tomorrow night?

ALICIA
Thank you very much,

SEBASTIAN
At my home.

: ALICIA
Oh - how nice,

SEBASTIAN
My mother is giving a dinner
party -

ALICIA
Won't she mind - an extra guest?

SEBASTIAN
An 0ld friend is never an extra
guest,
(beaming)
Well shall we order now?

Sebastian snaps 'his fingers to attract the waiterfs
attention. As the waiter moves forward with a menut

- !'_ ALICIA
I'm dtarveds -

1l
11

. (oomTUED)
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SEBASTIAN

(taking menu from

the waiter)
Let me see - what shall we have
for our first dinner?

(he studies
_ the menu)
No, nv, nos The fish is always
dreadful., Horrible sauce. My
stomach has a terrible time.
The native sauces make me 1ll,
They ruin fish and poultry
ruthlessly.ase

FADE OUT

INT. ALICIA'S LIVING ROOM - NIGHT
CLOSE SHOT - Sebastian's card on a large bouquet reading:

"Dinner tonight at the house, dearest Alicia.
Yours,
Alex,"

CAMERA PULLS BACK showing Prescott looking at the
flowers and the card, a drink in one hand. Devlin
stands 1n the doorway of the balcony,

Alicia enters from the bedrooms She is beautifully
gowned., Prescott looks at her admiringly, and Devlin
steps in from the terrace.

PRESCOTT
(appraising Alieia)
Very good. It'd like you to
wear these = they're rented
for the occasion.

He hands Alicia a necklace and bracelet. She fumbles
at the neckilace for a moment, trying to fasten it in

back, looks at Devlin as though expecting him to help
hers Devlin hesitates. Prescott, understanding his

h931tation, steps forward and goas to her assistancee.
As he does, and as Alicia puts on the bracelet:

PRESCOTT
(amused)
30 the old boy knew me = eh?
 ALICIA

Yes. He thought you were very
handsome

: . PRESCOTT ;
H'm...Sorry I'm not going with !
yous (|

(indicates the

: N A S R
Dev!1l pﬁak these A

- mornings ek
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1z2L (CONTINUED)

The Jjewelry on, Prescott steps back.

PRESCOTT
Try and memorize thoe names of
all the people you meet there
tonight, the men, I mean -
and thelr nationalities - that's
vory important.

ALICTIA
(coldly)
You mean whilch are the Germans?
That won't be very difficult for
me e

PRESCOTT
I suggest you ask no questions -
but merely use your eyes and
ears., They're a very keen and
desperate lot. Don't underestimate
them.

Alicia moves away toward the doors
MED, SHOT - Devlin stands by silently.

MED. SHOT - Allcia reaches the door, then says to both
mene

ALICIA
Thank you for your instructions.
Good night.

SEMI-LONG SHOT - Prescott has a sudden last thought «

PRESCOTT
By the way, unless you get
something very urgent to report -
you two had better keep shy of
each other for a few days =
just in case Sebastian's people
feel like checking up on you -
after your visit. That's all,
Good luck.

SEMI-CLOSEUP ~ Alicia nods and without further word
exits and closes the door after her. 1

\
¥ ¥
i 1

MED SHOT - Devlin is staring at the door with no -
expresaion. Pre@cott strolls aeross to Devlun.

(! PRESGOTT ?_
(touohing his arm) '
; Come oﬁ& Devlin, 1et ma buy you
R drink "y

f
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faUL LI
EXT. SEBASTIAN!'S HOUSE =~ NIGHT

LONG SHOT - The Sebastian home is a luxurious affair set
back on rolling, landscaped grounds, The windows are
lighteds, We see a limousine riding around the driveway
of the estate. It comes to & halt in front of the steps.

MED. SHOT - The driver helps Alicia out. As she stands
and contemplates the front door; an almost lonely,
small figure at the foot of the broad steps, the car
pulls aways. Alicla proceeds up the steps to the door.

CLOSE SHOT - Alicia rings a bell and stands wailting
before the massive door. An outer light goes on above
her head.

CLOSEUP =~ Alicia turns her eyes upwards for a moment
and then looks on a level toward the door.

CLOSEUP =~ The door swings open revealing a fairly CLOSE
SHOT of a gaunt middle-aged man. He is the butler
called Joseph. He regards the visitor in silence for a
moment. We hear Alicial!s voice:

ALICIA
I am Miss Huberman, Will you
tell Mr. Sebastian I am here?

Joseph retreats backwards and admits Alicia without
comment, She enters from the foreground into what we
now see 1is a large cireular hall, Her heels click on
the marble floor.

INT. SEBASTIAN HALLWAY -~ NIGHT

FULL LONG SHOT - We get an impression of the size of
this residence, when we see how much Joseph and Alicia
are dwarfed. Joseph walks with a slight limp He
leads the way across the hall, '

We hear men's laughter coming from behind a closed
door opposite the one which Joseph opens for Alicia
to enter.
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137~
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Joseph shows Alicia into a large book-lined study. It
is bheavily furnished with large leather chairs and thick
window drapes.:

Joseph silently departs, leaving the door half open
behind him.

Alicia alone, stands uhcertainly, looking after him,.

FROM ALICIA'S VIEWPOINT -~ Joseph limping up the long
staircase,

Suddenly the door across the hall opens and Eric starts
out,

VOICE
(from the living
room inside)

I would like you to look at the
documents yourself, Herr Mathls =-

He swings around, to answer, his back to the camera.
Alicla steps back, so as not to be seen staring.

FROM ALICIA!S POINT QF VIEW.
MATHIS
(as he re~enters
the room)

Oh, you have them with youe
T did not understand.

BACK TO ALICIA. She examines the room, CUTS OF WHAT
SHE SEES AND HER REACTIONS¢

From these props Alicia and the audience learn a great
deal of Sebastian's Pruasian background:?

On the bookshelves some books with German titles.

A world globe.

An iron cross in a little glass cease.

An array of framed plctures:
Sebastian as a boy of fifteen with hils
mustachioed stern German father, sitting
in the seat of a high old German-make ocarj

An old Bavarian castleg

Sebastian, one of a group of old Hbidelberg
Btudents,\ 45 : i S

‘Pamily grouﬁ plctures Mme. Sabastian wi‘bh

Tamms Flsamna o ST AT A A A L
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Alicia - walks back again toward open doorway just
in time to see:

Joseph - FROM HER VIEWPOINT -~ who has just descended the
staircase. Without looking at her or making any
movement in her direction, he crosses the hall and
disappears in the rear of the house.

Alicia, feeling more unsure. She looks up and sees:

Top of Staircase =~ FROM HER VIZWPOINT - Mme. Sebastian
starting to descend slowlye.

Alicie, realizing she has been seen, stands rooted to
the spot, embarrassed, not being able to move awaye

Mme. Sebastian comes down the remaining steps, across
the hall, and staring straight into CAMERA, wallks into
the study and directly up to Alicia (THE CAMERA) o

Mne., Sebastian
Miss Huberman?

Alicia and Mmne. Sebastian,.

ALICTIA
(trying to recover
poise%
Yog wme

MME. SEBASTIAN
(the polite
hostess)
Please forgive me for keeplng
you waltinge

ALICIA
Not at all ==

MME. SEBASTIAN
You resemble your father very muche
I am Alex's mothere

ALICIA
(smiling)
I knew when 1 saw yoOue

; MME. SEBASTIAN
Alex has always admired you =
snd now, at last, I know whys .

- ALICIA _
 You aréﬁvery kind,IMadamai

{
H

(conefNuED)

N,
P

kL
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65

MME. SEBASTIAN
You did nct testify for your
father at the trial - we thought
that unusual,.

ALICIA
(quick thinking,
after a second's
shock)
He didn't want me to, He refused
to let his lawyers call me to the
stand.

MME. SEBASTIAN
(smiling) ‘
I wonder why -~

Sebastian enterse

SEBASTIAN
Aliciae I am so glade.
(he shakes hands
with her)
You have met my mother,

ALICIA
(smiling)
Yes « vielve met.

SEBASTIAN
(looking fondly
at Alicla)
You didn't meet Alicia when we
were in Washington four years
ago, did you, mother? I don't
know where you were at that time.

MME. SEBASTIAN
(almost cutting
him off)
Alex, I think we should join our
other guests.

SEBASTIAN
(hiding his irritation)
Oh, by all means.
(takes Alicia's arm,
amiling to cover his
mother's rudeness)
Come, Alicila,

They go oubte

INT. LARGE CIRCULAR HALLWAY - NIGHT s

LONG SHOT - Alicia, Sebastisn and his mother emerge and
enter the drawing room door dcross the halls
N ;
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bl @ AAAMAITLATALS ALV WAL TR O AAldded

MED. LONG SHOT, Four men are present, The men rise as

the others enter.
SEBASTIAN

Miss Huberman; may I present
Eric Mathise

CLOSE SHOT, Mathis bows slightly.

CLOSEUP, Alicia studies mathis, nodding gracliously.

CLOSEUP ~ Big head of Mathls as he looks Al

. SEBASTIAN'S VOICE
William Rossnere.

MED., SHOT, Alicia studies Rossner, a cycnl
going, former German staff offlcer.

ROSSNER
Very honored.
SEBASTIAN
Emil Hupksa,
EMTL
(bowing)
Delighted,

CLOSEUP -~ Rossnere. He bows to Alicia,
SEBASTIAN'S VOICE

icla overs

cal, easy~

And Mr, Knerr. And Dre. Anderson,

CLOSEUP - Alicia examining this new introduction.

CLOSEUP - Dr. Andersone. A man of 60 - short, with a

shock of white hair and a pair of gleaming

eyes in a

pale, round facé. He is bowing over her hand and we get

a clear view of him as he looks up at her,

DR. ANDERSON
It gives me great pleasure.

ALICIA
Dre Anderson - how do you dOs

MED. SHOT.

’ SEBASTIAN
Dr. Anderson is our guest of
honor tonights He has -

00

L
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SOUE MME., SEBASTIAN
(interrupting)
You mustn't bore Miss Huberman,
Alex, with discourses on science.
Not before dinner, anyway,

JOSEPH
(appearing in
the doorway)
Dinner is served, Madame.

Senor and Senora Ortiz enter as the group starts toward
the dining room. The Ortiz's are late. '

SENORA ORTIZ
(eagerly)

Forgive me, I'm so sorry., We
had car trouble, Thirty minutes,
it refuses to run. The motor -
terrible -

¢ MME. SEBASTIAN
You are not late at all, my dear,
Senora Ortiz -

ORTIZ
- (bowing)
Madame ~ I am furious with my
automobile for inconveniencing
PASE

MME. SEBASTIAN
You know our guests =

SENORA ORTIZ
Yes ~ yess Miss Huberman - we
have met, This is my husband,.

ALICIA
So gladu
' ORTIZ
I am charmed.
SEBASTIAN

I do not think you know

Dr. Anderson - Senora Ortiz -
Senor Ortiz. They have just
arrived from Madrid. Dr.
Anderson is our guest of honore.

ORTIZ
(bowing)
I am very pleased, Dr, Andersons
Dre¢ Anderson bowse

T
-




INT. DINING ROOM ~ HIGHT
As they enter and walk to the table.

Mme. Sebastian starts seating her guests,

MME, SEBASTIAN

Dr. Anderson - beside me, if you
will, And Senor Oritz - there wm

(to Mathis)
Eric, you will sit next to Miss
Huberman. Yes, that's your place,
Miss Huberman, next to Alex,
Emil, please, on Senora Oritz's
right, Thank yous. I think we are
all in place.

The guests are sitting down. Emil Hupka has stopped
and 1s staring at a wine bottle on the serving table.
Alicia's eyes are attracted by the alarm on Hupka's face

DR, ANDERSON
(to Alicia)
You have just come from the
United States, Fraulein?

ALICIA
A few weeks ago., It seems ages.

HUPKA
(hoarsely)
What is this doing herel

_ SENORA ORTIZ
Travel does not mean anything
any more, It is too swift.
One has the feeling of not
going anywhere .

HUPKA
(at the bottle)
Alex - that bottle does not
belong here. Somebody remove it
- quick}

Sebastian 1s at Hupka's side.

SEBASTIAN
You are mistaken =«

HUPKA
. That labell

|  SENORA ORTIZ .

I suppose we can expect rocket
ships to be carrying us across
‘the Atlantic in an hou
soonge | | '
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57

DR. ANDERSON
Yes -~ we can expect many strange
things ~ very soon, The miracles
of civilization have not yet
begun.

SEBASTIAN
(taking Hupka'is elbow)
You are a little tired since
your journey, Emil, It is
nothing « I assure youe.

Sebastian and Hupka sit down. Hupka is stralned and
tense, The servants have begun serving the soup.
Joseph has picked up the bottle of wine that excited
Hupka and is pulling the cork, Alicla's eyes are on
Hupka as he watches Jogeph and the bottle in his hands
as he brings 1t to pour a first thimbleful in
Sabastiants glass,

SEBASTIAN (cont'd)
(#alking during his
gitting down and
Joseph's movements)
Did you see a good movie this
‘afternoon, Eric?
h .
MATHIS
No, I was disappointed.

SEBASTIAN
(to Alicia)
It must have been a comedye
Eric loves to go to the movies
to crys He 1s very sentimental.

Jogeph 18 now pouring the wine into Sebastian's glass
as ve

DISSOLVE

INT, DINING ROOM -~ NIGHT

The dinner is finished, The women are gone and the men
are sitting over their cigars, except Hupka who, as the
scene opens, 1s just going out of the roome As the
door closes behind him the others look at each other
for a moment, then:

MATHIS
I'm afraid, gentlemen, that
gomething must be done aboub
Emil, i

ROSSNER
(e&sily) 4

I don't know, It was an o el
/underatandable. slip. mhszmannffspv=:t
/ waa'biredk FARANE b




157 (CONTLNULD) Y
DR« ANDERSON
A very dangerous slip.

KNERR
It is not the first one. There
have been several lapsese
There will be more -~ 1f we
permit them.

SEBASTTAN
And each more dangerouse

DR. ANDERSON
Ach, that 18 bad ~ that is
very bade

MATHIS
I think, gentlemen, you can
leave it to me to find some waye.

ROSSNER
You will have to be carefuls

MATHIS
ot (ruminating)
When you drive up to Petropolis
the road winds quite a bit...
it's very high -~ There are
some very awkward turns ==

He looks around st the others whose eyes are all on him.

MATHIS (cont'd)
I am sure I will have no
difficulty in getting Emil to
give me a 1lift in his car -~

The men all look at each other and smile in
satisfactiona

- MATHIS (cont'd)
(the whole
thing settled)

It 1is quite a trick to jump

clearess I will just have bo

be careful, that is all,. I

turned my ankle lagt time.,.

The door opens and Hupka comes in. He is a 1little
unsure of himself after the slip he has made.

EMIL
Madame says will you join the
others or will you take coffee
in here?®

SEBASTIAN
We wial take coffee in here. -

Emil, feeling that he is fanced to remain with the men
-and face a dressing down, looks &round him awkwardly.

(CONTINUED)
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EMIL
(smiling nervously)
I am sorry, gentlemen, to make
such an exhibition -~

ROSSNER
(easily)
Nonsense, We all have nervess

Dr, Anderson nervously clears his throat and raises his

hand as if to say something, but subsides as he catches
Mathist! cold eye on him.

SEBASTIAN
You have bheen overworking.
Don't you think so, Rossner?
A few days! leisure will remove
the strain. You must take a
rest -~ your health is very
important to us.

EMIL

(agreeing quickly)
That 1s very considerate....
I am very tired...

(nervously trying

to escape)
So now, I think perBRpS.ess
1f you make my pardon to the
ladies, Alex, for my leaving
80 earlysee

MATHIS

(rising)
I think maybe, Emil, it would
be better if I came with you.
I think perhaps if you tried to
drive yourself all the way up
to Protopolis it would be toO
much for you.

(starting forward,

smiling
I shall drive you.

Hupka senses what is closing in on him, but tries to
cover upe

HUPKA
(not able to keep
all the panic
out of his voice)
No, no -~ it is too much for you e-
all that way. It is too much to ask,

MATHIS :

: (still smiling) |
Nonsenses. I would love to gos '

Come 'on, Emile. o

(meneuvers Emil .
%owardw%hggdep)

Goodnight, gentlemens
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Hupka is caughto

HUPKA
(weakly)
Goodnight, Alex.

ROSSNER
(smiling)
T hope you feel better in the
morning, Lmil,

HUPKA
Thank JOUas o e
(one last effort
at reprieve)
And T am very sorry to make a
scene in front of strangerd...

But Mathis has maneuvered him out the doors

MATHIS

(calling back over

his shoulder as he

follows Hupka out)
Thank you, Alex, for an excellent
dinner ~ and please tell your
mother for me that the dessdrt
was superbe.

DISSOLVE OUT
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DISSOLVE IN

EXT. RIO RACE TRACK - DAY

LONG SHOT - a full view of the race track at Rio.
DISSOLVE

A nearer view of the enclosure.,

DISSOLVE

INT, BOX AT RACE TRACK - DAY

Alex Sebastian and his mother sit in the box, an empty
chair between them. Alicla's coat is thrown over the
back of the chair, and a palr of binoculars is on the

empty seat., Alex is studying hils program, pencil in hand,

MME ., SEBASTIAN
(with a glance at
the empty chair)
Miss Huberman's been gone a
long time.,

SEBASTIAN .
(Looks up -
a little
exagperated)
Mother, 1s it necessary for you
to always address Alicla as
Miss Huberman? I wish you could
be a little more cordial to her,

MME ?FBASTIAN
(rather coo 1
Really? "I thought 1" was

behaving very well, Has she
been complaining about me ?

SEBASTIAN
No, no,

MME, SEBASTIAN
I am grateful,

SEBASTIAN
You might smile at her.

MME, SEBASTIAN
Wouldn'%t it be a little too
much if we both grimmned at her -
like idlots?

\ SEBASTIAN
Please, mother - I want to
enjoy my§elf,

MME, SEBASTIAN |

Is it so boring to sit with me -"j'!
;alone? >

: ft" m\rm'rmni‘n 't
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SEBASTIAN
(resigned)
Not at all, not at all ====

161 MED, SKEOT - near rail, Allcla among the line of people
crowding the raill, Devlin approaches her, His manner
is that of a man meeting a casual friend by accident,

DEVLIN
Oh - hello -~ I thought I saw
TOUsaca o

Alicia turns and smiles socially,

ALICIA
Hello, Dev. How are you?

DEVLIN
Fine, thanks. Great turnout.

162 CLOSEUP - Devlin and Alicia. He edges nearer to her and
lowers his volce,.

DEVLIN
Where are they?

ATICIA
(quietly)
In the box -- to the left, I
dontt think they can see us --
Alex and his mother,

DEVLIN
Don't telephone me anymore,
Just rely on wy popping up.

He adjusts his field glasses and surveys the track,

LALICIA
(quietly)
Can you hear me?
DEVLIN
Yes, Go ashead,
- ALICIA
Ever hear of Dr, Anderson?
DEVLIN
No,
ALICIA

He!s a seientist of some sort.
Grey hair - mustache =--
pock-marked face that looks
like powder burns.

(CONTINUED )
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DEVLIN
Tall or short?

ALICIA
Short, Emil Hupka -~ heard
of him?

DEVLIN
Noe

ALICIA
He made quite a soene about a
wine bhottle the other nighte.

DEVLIN
He didn't like the vintage?
ALICIA
Not that. He seemed to think
it was something else =~ in
the bottle,
DEVLIN
Wag 1%
ALICIA

No, It was wine, We drank ite

DEVLIN
Has he pulled anything since?

ALICTA
I haven't seen him since,

DEVLIN
Anything else?

CAMERA PULLS BACK slightly. She looks at Devlin and he
looks at her. Her face bears the traces of a bitter
smile,

ALICIA
Nothing very important -- just
a minor item., But you may want
it for the record,

DEVLIN
What is it?

Again she hegitates and then blurts out,

: ALICIA
You can add Sebastian!s name
to my list of playmates.

DEVLIN
(his face
grim)
Ohe

(CONTINUED)
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Alicia watches Devlin without speaking. During the
ensulng dialogue we hear the voice of the track
announcer speaking in Portuguese announcing the next race.

DEVLIN
(after a
pause )
Pretty fast work,

ALICTIA
Yes, that's how I am, once
I make up my mind,

63 SEMI-LONG SHOT - FROM their viewpoint. The horses are

now coming onto the track. Over it we hear Alicla's
voice,

ALICIA'S VOICE
Are you betting on this race?

64 MED. SHOT - the two,.

DEVLIN
Toe

ALICIA
Alex is sure number ten 1s
going to win. He knows the
OWIeT,

DEVLIN
(grimly)
Thanks for the tipe.

Alicia looks off at the horses being lined up at the
poste (NOTE: If this start is not possible in front of
tha)stand, then photograph the parade of horses going
by

ALICIA
Alex says they've been holding
him back all geason - but that
today =

65 CLOSE SHOT - Devlin interrupts her. His volce low and
sarcastic.

DEVLIN
I can't help recalling some
of your remarks -~ about being
a new woman, "Daisies and
buttercups," wasn't it?
(he, chuckles
sardonically)



166 CLOSEUP - Alicial her voice is low and angry.

ALICIA
You fatheadl

167 TWO SHOT - Devlin and Alilcia,

DEVLIN
(casually)
Just remembering,

ALICIA
(fiereely)
You could have gtopped me,
With one word., DBut nce You
wouldn't, You threw me at him,

DEVLIN
I threw you at nobody, I'm
not complaining, Youlre
doing a good job, I was just
thinking -~ generally,

Over this we hear the announcerts voice in Portuguese.

ANNOUNCER'S VOICE
They!'re off,.

The erowd around Devlin and Alicila crush them against
the rail, Under the murmur of excitement that
accompanies the running of the race, they continue,
their faces almost together. The CAM:RA MOVES IN until
we have thelr heads and shoulders filling the screen,

, ALICIA
(grimly --
talking out
of the side

of her mouth)
And now you're going to
pretend you'!re hurt and
disillusioned, Why, you fool,
I went on my knees to you,

(out of
the side of
his mouth)
I'm not disillusioned, I
assure you,
(watphing the
_ horaes run )

ALICIA
- (flereely)
You didn't tell me to go
shead? You didn't insist
tha-.. I -

by (GONTINUED) -
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168

169

170

171

L2

DEVLIN
A man doesn't tell a woman
what to do, A woman tells
herself,

She looks through the glasses as he continues, quietly,
his face close to hers,

DEVLIN (cont'd)
You had me almost belileving
in your hokey-pokey little
miracle -- that a woman like
you could ever change her
spots,

ALICIA
(looking
through
the glasses)
You rotten --

DEVLIN
(coolly
interrupting)
That!'s why I didn't try to
stop you. The answer had to
come from you,

CLOSEUP -~ Alicia, The fileld glasses filling the screen,
LONG SHOT - Through the field glasses, we see the race
in progress, as we hear Alicia's voice,
ALICIA'S VOICE
(grimly - still
looking through
Lhe glasses)
I see -~ a sort of love test -
CLOSEUP - Devlin,
DEVLIN
That's right,
LONG SHOT - The race still seen through the field
glasses held by Alicia, We hear her voilce,
ALICIA'S VOICE
You never believed in me -

whatts the difference =-

But the scene through the glésses becomes blurred,

CLOSEUP - Devlin watching the distant horses,
(CONTINUED )
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DEVLIN
Lucky for both of us =-- isn't
it? It wouldn't have been
pretty -- 1f I'd believed 1n
you ==
(sarcastic)
-~ 1f Itd figured, "She can
never go through with it --
because she's been made over
by love --"

173 CLOSEUP - Alicia, She lowers the glasses and we see
that her eyes are filled with tears. Her voice is husky.

ALICTIA
If you had once said ~- you
love me -~ oh Dev --

174 CLOSE TWO SHOT - Devlin and Alicia,

DEVLIN
(coolly)
Listen, youl've chalked up
another boy friend -- and no
harm done,

ALICIA
Oh ~=- how I hate youl

DEVLIN

There's no occagion -- you're
doing good work.

(he looks at

the horses)
Number ten's out front.
Looks like Sebastian knows how
to pleck tem,

We hear the thunder of the homrses! feet as the race
passes them and ends. There is babble in the cerowd., As
they break up behind Alicia and Devlin and move away,

( ALICIA
stari
at hiﬁ%
That'!'s all you've got to say
to me --
DEVLIN

Dry your eyes, baby. It's out
of character, Yes +~- except
keep on your toes., It's a
tough job we'lro on,

THE CAMERA PULLS BACK a bit. He glances over his
shoulder,, .

-

(OONTINUED)
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DEVLIN
Now =-- snap out of it., Here
comes Dream-Boat,

CAMERA PULLS BACK farther, Allcia turns and beyond them
we see Sebastlan pushing his way through the crowd
towards her, Alicla calls after him above the noise,

ALICIA
Alex! Alexl

Sebastian comes between her .and Devlin., She speaks
exeitedly and takes Sebastlan's arm.

ALICIA (cont!d)
Darling - it was so excitingl
-= A beautiful horsel! You
remember Mr, Devlin -~ Alex -

. SEBASTIAN
Oh, yes = how do you do,

DEVLIN
How do you do, Allcia tells
me you had a bet down on Ten,
Sorry I didn't get the tip
earlier -~ So long.

Devlin moves away. Alicia zalls after him,

ALICIA
See you sometime, Dev,

CAMERA MOVES IN as she turns to Sebastian,

ALICIA (cont!d)
Wasn't 1t a wonderful race,
Alex? Did you have nmeh money
on the winner?

SEBASTIAN
T didn't see the race.

ALICIA
Oh? I thought I saw you
following through your fileld
glasses when I looked up.

SEBASTTIAN
No, my dear., I was watching
you and your friend, lMr., Devlin,
(jealcus)
I presume that is why you left
my mother and me -- you had
an appointnent to meet him?

. ALICIA
That's absurd =- I met him
purely by accident,

e | -(comfmt_lE_D‘ RERe it
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: SEBASTTIAN
You didn't seem very anxious
to get away from him,

ALIOIA
Alex, persuading Mes Devlin
that I have no serious interest
in hime %ock a lititle longer
than I would have liked,

SEBASTIAN
I watehed you -- I thought --
maybe wou are in love with him,

LICIA
Please don't talk like that,
T detess him,

SEBASTIAN
Really? He's very good looking.

ALICIA
He's a pain in the neck,

SEBASTIAN
(pacified)
I would like to be convinced,

CAMERA MOVES UP SLOWLY to CLOSEUP of Sebastian's face.
SEBASTIAN (comnitd)
Would you maybe care to convince
me, Alleia ~- that Mr, Devlin
me ang nothing to you?
As he smiles,

DISSOLVE OUT
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DISSOLVE IN
INT, GOVERNMENT OFFICE - DAY

Prescott, Beardsley and Barbosa are grouped around the
deske, Devlin stands in the background near the window,

PRESCOTT
You'!ll be pleased to know, Senor
Barbosa, that our little
theatrical plan is working,
Wetve got hold of something
concrete for a change,

BARBOSA
I'm delighted, gentlemen, What
1s it?

PRESCOTT

Professor Wilhelm Otto Renzlerm
is working in Brazil...

BEARDSLEY
One of Germany's scilentliflc
wlzards,

BARBOSA
(surprised)
I didn't know he was herel

PRESCOTT
Living and experimenting in
Sebastian's house, They call
him Dre Anderson,

BARBOSA
Then they must have a laboratory
fitted therel

PRESCOTT
That's what we're beginning to
suspects

He looks up as the door opens and Ribiero, the
secretary, appears,

RIBIERO
Pardon me, sir -~ Miss Huberman
wishes to see Captain Prescott
or Mr, Devlin,

PRESCOTT
She's here?i
. RIBIERO
Yes, sir,
PRESCOTT

Show hér in, Ribieros

The secretary leaves,

(GONT INVED )
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: PRESCOTT (cont'd)
I don't like thates I don't like
her coming here,

BEARDSLEY
She ts had me worried for some
time, & woman of that sortl

Devlin turns from the window for the first time.

DEVLIN
(quietly)
Whet sort is that, Mr, Beardsley?

BEARDSIEY
Oh, I don't think any of us have
any illusions about her character,
have we, Devlin?

DEVLIN
(angry)
Not at all -~ not the slightest,
Miss Huberman is first, last and
elways not a lady., She may be
risking her life, may end up wilth
a knife in her back working for
her country - but when it comes to
~ being a lady - she doesn't hold a
candle to your wife, sir - sltting
in Washington playing bridge with
three other ladies of great honor
and virtue....No, let us make no
mlstakes about Miss Hubermanl

PRESCOTT
(quietly)
Lay off, Dev,

DEVLIN
(controlling
himself)
Sorryas

BEARDSLEY
I think those remarks about my
wife are uncalled for,

g DEVLIN
Withdrawn, Apologilze, sir.,

The door opens and Ribiero returns with Alicia, The
men rise., Alicia crosses and Prescott comes round to
greet her,

" PRESCOIT -

Hello, .}Miss Huberman.
(burns and

ntroduces - . X ‘

he others) -
Mr, Beardsley, Senopr Julio Sl S
Barbosae: . eaRE REURPRR B s
v o (CONT INUED) o
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,'Maj'l ask what inspired Mnre
sebastien - to go this far? .
o i p SOOI

_ ALICTA
How do you doe

PRESCOTT
Please sit down,

ALICIA
(sits)
Thank youe

BARBOSA
You have the esteem of my
government, Senorita,.

BEARDSLEY
We are worried about your
vieiting this office,

ALICIA
I promise not to break the rules
again -~ but I need some advice -
and I couldn't find Mr, Devlins
I need it, in fact, before lunche

PRESCOTT.
Something has happened?

ALICIA
Yes, something rather confuslng.
Mr, Sebastian has asked me to

s R

marry hime
BEARDSLEY i
PRESCOTT |
Well -~ well - ¢
ATLICTA

I'm to give him my enswer at
lunche And - I wasn't certain -
what the department might think
of such a step. '

PRESCOTT
What do you think of it, Devlin?

_ DEVLIN -
(slowly)
I think it's a useful idesa,

~ BEARDSLEY
(to Devlin)

You know the situation betbter

than eny of use -

= DEVLIN
(6o Alicis)
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ALICTA
He's in love with me,

DEVLIN
I seey, 4And he thinks you're Iin
love with him,

ALICTIA
Yeos - that's what he thinks,

BARBOSA
Gentlemen, it's the cream of the
Jest,

ALICIA
(to Prescott)
Then = it'!s all right?

PRESC OTT
Yes - I!d say so, It's a
perfect marriage - for us,

DEVLIN
There'!s only one thing -~ It
might delay us a bilt,

PRESCOTT
How 1s that?

DEVLIN
Mr, Sebastian will probably
want to teke his bride awey for
a long honeymoONeessssVery
romantilc fellow, isn't he,
Alicia?

ALICIA
(Looking at
him steadily)
Yeos,

DEVLIN
Take her off into the hills and
look at sunsets - and what have
you - for a month, Isn't that
going to hold us up & bit?

BEARDSLEY
Devlin has & point theres

PRESCOTT
(bringing the
sparring to
an end)
I think we can rely on Miss
Huberman to get back in the
house quicklyl

; (CONT INUED)

el
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176

177

178

DEVLIN

If you don't mind, sir -~ I
think I!'ll take the week off =
until the bride gets back from
the honeymoon,

(bows to Aliecisa)
Congratulations -~ on behalf of
the department,

CAMERA PANS him across to the door,

CLOSEUP ~ Alicia, ©She looks after Devlin with sullen
and painful eyes,

PRESCOTT'S VOICE
Well, I do want to thank you,
Miss Huberméngsse

CLOSEUP - Prescott, looking at Alicia with understanding
and sympethy,

PRESCOTT
eesseovery much, I think that
so far, everything's been
managed with great ===

DISSOLVE

MME, SEBASTIAN'S BEDROOM -~ DAY

Mme, Sebastian is standing, cold and immobile in the
center of the room, Alex, making exasperated answers
to her questions, paces around restlessly,

: MmiE, SEBASTIAN
Who are her friends here?

SEBASTIAN
None that I know of.

MME, SEBASTIAN
Then why did she come to Rio?

SEBASTIAN
I told you -~ to escape the
secandal of her father!s trial,

MME, SEBASTIAN
Are you quite sure she didn't
come down here to see you? To
capture the rich Alex Sebastien
for a husband?

SEBAST JAN
Don't be absurd, mother, ©She
didn't. even imow I was here,

(CONTINUED)
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MME, SEBASTIAN
We will discuss it more fully -
tonight ° )

SEBASTIAN

(turning -

sharply:)
We wil not discuss it tonightl,..
A11 these carplng questions are
merely the expression of your
own jealousy, mothers.,. just as
vou'!ve always been jealous of
any woman I have ever shown any
interest in. In this case, there
1s nothing more to discuss!

MME, SEBASTIAN
You mean, then, to go ahead with
this marriage? '

SEBASTIAN
The ceremony will take nlace next
week, It will be private, e
shall both be pleased to have you
present - 1f you wish,

He bows formelly and leaves the rooms We stay on
lme, Sebastian's face, cold and angry,

DISSOLVE OUT



DISSOLVE IN
INT, SEBASTIAN LOWLR HALL - NIGHT

The hall is lighted only by a dim light from the upper
landing., The doorbell SOUNDS as the scene opens.
Joseph hurries from the rear of the hall toward the
front door., He opens it, Framed in the entrance are
Alicla and Sebastian who have been waiting.

JOSEPH
(surprised)
Oh, good evening, sir!| Madamel

He steps back for them to enter,

ALICTIA
Good evening, Joseph,

SEBASTIAN
(looking around,
a little
irritably)
Well, Joseph ~- 1t doesn!t®
look very cheerful here.

Sebastian's driver moves through the b.g. during the
scene as he carries their luggage, deposits 1t on the
floor until a signal from Joseph for him to take it
upstairs,

» JOSEPH

I'm sorry, sir, Madame Sebastlan
wasn!t certain you'd be back
tonight.

He starts to switeh on lights, until the hall 1s
brightly lighted,

SEBASTIAN
Why not, Joseph? I telegraphed
her,
JOSEPH

Madame Sebastian said we were
2ll to retire, sir,

SEBASTIAN
Where is my mother?

J OSEPH
Madgme Sebastian went to bed
very early, sir, y

: SEBASTIAN

(to Aliecia)
I'm sorry, my dear. I'm afraid
this isplt a very bright
homecoming for you,

(CONTINUED) .
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30

31

ALICIA
Itts all right, Alex.

SEBASTIAN
Well, what shall we do? Shall
we have Joseph arrange a little
food for us?

ALICIA
Not unless you want to, Alex.
I'm rather tiredssco

SEBASTIAN
Wetll go right up, théNeocees

He takes Alicla by the arm and they start up the stalrs,

LONG SHOT - STATIONARY ANGIE, Alicia and Sebastian, arm
in arm, go up the long staircase as the lights below go
out one by one,

On the upper landing, they turn toward the door to the
master sulte. Alex opens the door and they enter, Just
over the threshold, his arms go around her in a loverlike
embracc. The door closes, shutting their figures from
the camera,

DISSOLVE TO

INT. ALICIA!'S DRESSING ROOM - NEXT MORNING

The morning sunlight streams through the windows.
Aliela, in negligee, is supervising the unpacking of henr
luggage. A native maid helps her, Two draymen, under
Joseph's eye, are carrying in Allocla's wardrobe trunk,

ALICTIA
Right over there please,
Joseph,

JOSEPH
Yes, Madame,

_ ALICIA

(to maid

who 1s atb

open case)
Lay all the small things on the
bed, please, And don't hang
anything up till I tell you
where, I want to know where
everything goes. :

The draymen have deposited the trunk and now exit,
During the scens, ‘the little maid crosses back and forth
from the bedroom.

(CONTINUED )
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ALICIA (cont!d)
Youtve had all the closets
aired, Joseph?

J OSEPH
Yes, Madame.
(opens closet
doors to
show her)

: ALICIA

Good, But this isn't very
large, Joseph, I'll need more
IPOOMe s oo

She has spotted another door to which she crosses,
CAMERA PANNING WITH her.

ALICIA (cont'd)
A great deal more,
(tries door.
It is locked)
This 1s locked,

JOSEPH
(comes into
shot)
That is used for a storeroom,
Madame ,
ALICIA

May I have the key?

JOSEPH
I do not have the keys, Madame,

ALICIA
Oh? Where are they?

JOSEPH
Madame Sebastian has charge of
all the house keys, Madame,

ALICIA
]I S68ascevovcen
(starts to
eross, Joseph
behind her)
Do you know where Mr, Sebastlan
1a?

J OSEPH
I believe he is having a business
meeting downstairs in the study,
Mademe . ’ -

[ ALICIA
__-'Oh. X3

GUT TO

90
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INT, STUDY - MORNING

MED, SHOT, Sebastian, Mathis and Rossner are grouped
around "Dr., Anderson," and Knerr is standing to one side.

| MATHIS
(sharply)
Herr Professor, we are not
your students!

DR, ANDERSON
No, you are not enough intelligent
to be my students,
(ecrossly)
And - I miss Hupka. He was a
first class meballurgist,

SEBASTIAN
(soothingly)
Gleichen is just as good,

DR, ANDERSON

Such is your opinion. But I
dontt criticiZ€seos

(abruptly returning

to a previous topic)
What were you asking? You
want reports? Written reports?

(suddenly smiling)
My work, my friends, is done,

The group tenses, walting.

SEBASTIAN
You have been guccegsful?

DR. ANDERSON
Yosd,

INT, HALLWAY - MORNING

SEMI LONG SHOT, Alicia is éomlng down the stairs. She
has ehanged into a simple mornling dress. She crosses the
hall and knocks lightly on the study door,

In a minute, Sebastian opens the door, smiles as he sees
Alicia, steps out and closes the door behind him.

ALICIA
I'm sorry to interrupt you,
Alex - but some of the closets
seem to be locked, Could you
let me have the keys so I can
start my housekeeping?

SEBASTIAN
Oh, of course, my dear. Forgilve
me, Itd forgotten about the
keys., Itll get them for you
right away,

(GONTINUED) o
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As they start up the stairs,
DISSOLVE TOs

UPPER HALLWAY - MORNING

Alcla and Sebastian reach the landing, Sebastian pauses
before his mother's door,

SEBASTIAN
I'1ll bring the keys in to you
right away, my dear,

Alieia smiles and goes on toward her room as Sebastian
taps on his mother's door,

SEBASTIAN (cont!'d)
Mother,e..motherseoo

CLOSE SHOT - Aliela, She starts to enter her room, hears
Sebastian close the door to his mother!'s room behind him
and stands in her open doorway, listening, The voices of
Sebastian and his mother are heard, raised in anger,

Oniy a word here and there is distinguisable,

The voices stop. There is the SOUND .of the door opening
and closing as Sebastian leaves his mother's room.
Quickly, Alicia steps back into her room and closes the
door,

INT, ALICIA'S ROOM - MORNING

Alicia is busily arranging some things in a drawer by
the time Sebastian enters. His mamner is bright, with
no hint of the heated argument he has just left,

SEBASTIAN
Well, here you arel
(puts keys in
Alicia's hand)

_ ALICIA
Thank you, Alex,

SEBASTIAN
I'm afraid I'm going to be very
~busy for the rest of the morning,
my dear, I'll see you at lunch,

He kisses Alipia and goes out,
OLOSEUP = Alicla, (She staves down at the keys in hep
o & e o BEEEEAE TR 0
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DISSOLVE IN

EXT. TERRACE - DAY

The table is laid for lunch. Alicla, Sebastian and his
mother are c¢rossing to their seatss Joseph is in the
bege There is an awkward moment as both Alicia and
Madame Sebastian start to take the chair at the head of
the table, Madame Sebastian, hiding a flicker of
resenbtment, duickly withdraws and takes the other chair,
leaving the head of the table to Alicla,

_ MADAME SEBASTIAN
(seated,
smiling
politely)
No doubt you would like Joseph
to go with you around the house
this afternoon, Alicla?

. ALICIA
Why yes, that is very thoughtful
of you, Madame, I think that
will be a very good idea,

LAP DISSOLVE TO
-

SERIES OF SHORT DISSOLVES, Alicla unlocking and opening
various closed doors = in close angles with Joseph framed
in the picture at her side,

DISSOLVE TO:

INT, BASEMENT CORRIDOR

Alicia and Joseph walk past a glass door that opens on
the gardén, toward & single door at the end of the
corridor,

CLOSE SHOT at door, Alicla tries several keys in the
lock. None of them fit.

‘ i ALICIA
Therels ng key for this,
Josephs

JOSEPH

No, Madame, Thatts the wine
cellar, Mr, Sebastian carries
the key. hmmself. i ey R

Aliglats eyes narrdw ever 80 slighily.

SEMI GLOSEUP - thailooked door - FROM Aliaia?s‘VIEWPOINTw,
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THE CAMERA MOVES IN TO A LARGE CLOSEUP of the lock on
the door., We read the manufacturert!s name:

"Unika,"
FADE OUT

FADE 1IN
EXT. PARK BENCH

Devlin and Alicie are seated on a bench in the green’
park~like center of Rio, Traffic goes by in the b.ga.
There is a decided coolness between them,

ALICIA
That's the obvious place to
looks, But my husband has the

kevye

DEVLIN
Get 1t from hime

ALTICTA
The kezf How?

DEVLIN

Don't you live near him?

ALICIA
And what do I look for, 1f I
get the key?

DEVLIN
A bottle of wine 1like the one
that rattled the guy at dinner
that night, of course,

ALTCIA
All bottles look alike to me,

He stares ahead of him as she looks at his face,

ALICIA (cont!d)
I'm no master mind, I can
just do so much ~ alone,

DEVLIN
(coldly)
Don!'t underestimate yourself,
Youlve done a superb job,

ALICTA
(softly)

It!'s no fun, Devy

- -
: DEVLLN
I xnow - you cry yourself to
‘sleep every night - and the great
sacriflce goes on ~ and on,

L s - o T T
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¥3 ALICIA
(shortly)

Stop itl!

DEVLIN

Sorrye

(she rises)
Hold it.

(she pauses)
Please git down,

(she sits down

slowly)
I read in the society cclumns
that you and your husband are
entertaining Friday, on a large
scale,

ALICTIA
Yese

DEVLIN
Consider me invited,

ALICIA
(thoughtfully)
I dont!'t knmow =

“~DEVLIN
(coldly)
Tell him that you thought if you
invited me to the house -~ and I
saw how happily married you were
-~ the horrid passion I have for
you might be torn out of me,

ALICIA
It sounds logilcal,

DEVLIN
Black tie?

ALICIA
Yes,

DEVLIN

Get the key - I'1ll see what I
can do about the wine closet,

She rises.

. ALICTIA
Thanks =~ I'1ll be looking
forward - to seeing you. ,

! DEVLIN
(rising ~ and .
bowing slightly)
It's alpays a pleasure = - (s
meeting5you, Madame.'¢-_- s et gt

.. She turns and walks offs ",watohes her.;w i

~ DISS( vE OUT
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Yo
DISSALVE IN

INT., SEBASTIAN'S BEDROOM SUITE ~ NIGHT

CLOSEUP. A man's hands pull a bunch of keys on a chain,
from trousers hung across a chair, He puts the lzeys on
8 chests CAMERA PANS OFF the keys, showing Alicia in
full figure, dressed for the party, standing in a
doorway .

CLOSE SHOT ~ Alicia, watching., Over this we hear
Sebastian's voice.,

SEBASTIAN'S VOICE
I won!t be a second, darling.
Just to take a quick shower,

Alicla moves away stealthily, CAMERA TOLLOVING her.
le see her pass into the dressing room.

INT. DRESSING ROOM - NIGHT

MED. SHOT. Alicia moves forward to the chest on which
the keys are resting. We hear the SOUND of the shower
from the half-open door of the bath beyond,

Y

CLOSEUP =~ Aljcia looks at the keys,

CLOSEUP ~ We see her fingers sorting them through until
she stops at one key. The CAMERA MOVES IN just as it
did on the lock of the cellar door. The name on the
key is identical. Her finger begins to hastily detach
ite Over this we suddenly hear Sebastian's raised
voices

SEBASTIAN'S VOICE
I'm surprised at Mr, Devlin coming.
I don't blame anybody for being in
love with you. I just hope, darling,
you don't do anything tonight ~ to
glve him any false imnressions =~

MEDs SHOT - Alicle 1s rooted for the moment. .She gets
the ey and crosses to the center of the room. She
now has the key in her possession. She looks down at
it in her open palm,

MED. SHOT. Through the half-open door we can see the
shadow of the edge of the towel as Sebastian dries
himself, ;

( CONTINUTD)
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2R3

204

205

206

207

208

209

210

INSERT

SEBASTIAN!S VOICE
(cheerfully)
I'11l be right out with you.
Don't get impatient,

CLOSEUP. Alicia 1is wondering'where on her person to
secrete the key.

MED, SHOT. Sebastian emerges from the bathroom ‘n hils
robe and strides out of the dressing room and into the
bedroom. The CAMERA PANS Sebastian into the besroom.
Alicia is nervous., She comes toward him.

CLOSE SHOT =~ Sehbastian and Alicia,

SEBASTIAN

(bright and

tender)
It!'s not that I don't trust you,
my dear, But when you're 1ln
love at my age =~ every man who
looks at your woman is a menace.
Please forglve me for even
talking about it. I'm very-
contritea.

He takes her handa.
CLOSEUP. Sebastian taking her clenched hands in his.

MED, SHOT - Sebastian and Alicia. He opens one hand
to kiss 1t, bub before he can open the other which
contains the key, Alicia -slips her arms around his
necke He kisees her.

CLOSEUP - Allcia. We-see her right hand lower itself
behind his back. She opens it and drops the key onto
the soft earpet.

CLOSEUP ~ Aligia, In her embrace, slowly turns
Sebastian-away-as though in a kind of ecstatic sway.

CLOSEUP - Alicla, Her feet approach the keys She
kioks 1t-just under the bureau,

. CLOSEUP -~ Key, resting almost out of
sight underneath the bureau,.

{ : :
DISSOLVE OUT
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DISSOLVE IN
EXTe+ HALLWAY - UPSTAIRS

MiD. SHOT. We see Sebastian and Alicla emerge from
their room, now groomed for their soclal evening. As
they come out of the door, Alicia says suddenly:

ALICTIA
Oh, I forgot a handkerchief,.

SEBASTIAN
I'1l get one for you, my dear.
Where is it?

ALICIA .
Don't bother -~ you won'!t lnow
where 1t ise

She goes into the room while Sebastian waits. There

is a pauses The CAMERA MOVES IN while Sebastian 1s
waiting. We then see the figure of Alicia emerge

from the door and close it. By this time the CAMERA

is close enough until her hand and handkerchief fill
the screen, The CAMERA PANS WITH the hand which is the
left one and we see her go to Sebastian's side. She
puts her right hand through his arm. They commence

to descend the stairs and move away from the camera.

DISSOLVE

INT, SEBASTIAN'S HALL - NIGHT

FULL SHOT. Thé hellwey is now thronged with the guests
of the evening. We can see through to the drawing
room; it is equally fulls People are moving in and

out of the buffet. Beyond the dining-room, the terrace
has a number of small tables laid outy A cut shows

Dr., Anderson worried and 11l at ease., There is the
SOUND of loud chatter and MUSIC over the whole scene.
The CAMERA BEGINS TO PAN OVER until it comes ON to a
BIG HEAD of Alicia., Her face wears an expression of
concealed dnxiety, She looks furtively toward the
front door. ' .

CLOSEUP. Her hand and handkerchilief fi111 the screen. .
She moves the hand around the heandkerchief nervously
and for a moment we get a glimpse of the keye

MED. SHOT ~ FROM Her VIEWPOINT;¢,The door 1is ﬁlqﬂed and
the footmen are still standing by. Sebastian is a few
paces away from them. He is chatting to another man
who is just leaving him. Sebastian comes over to

‘Alicia, CAMERA FOLLOWING.

%  ,;11;3? (com?gﬁUED)f;' ;

™,
i
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215
216
2L%

218

Big
220
221
222

223

224

2256 -

226

SEBASTIAN
Well, I think we might join the
rest of the party now. I think
all our guests are here.

CLOSEUP. As Sebastian says these last words he
gives a glance toward Alicia,

CLOSEUP. Alicia's face breaks from its slight
anxlety and she nods acqulescence,.

TWO SHOT. He leads her away into the main part of the
hall and they are soon lost among the crowd.

MiDe SHOT. The front door is opened to admit a
1ate—comer. Devlin, His attitude is genial and
breezye. Ye see him ask something of the footman.
Footman indicates the erowd in the main part of the
hall, CAMZRA PANS Devlin acrogss and we see him lost
in the crowd. “The PAN ends on & watchful and
anxious Mathis,.

S

IMED. SHOT. Devlin threading his way through the peopls,
looking for Alicia.

SEMI-LONG SHOT ~ FROM hig VIEWPOINT. We see Alicie
catch sight of hime. Iler face is full of relief.

SEMI-CLOSEUP. Sebastian is looking at Aliciae. He
turns his heade

SEMI-LONG SHOT -~ FROM his VIEWPOINT. We see Devlin
crossing to meet Alicila,

CLOSEUP. Sebastian follows the meeting.

MED. SHOT - FROM his VITWPOINT. Alicia's hand stretched
out in greeting. The hand holds the handkerchiefs

MED. SHOT. Sebastiant's attehﬁion is distracted for
a moment by two other guests,

MED. SHOT. K Alicla's and Devlin's cutstretched hands
meet, , ; :
( i
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227 CLOSEUP., The two hands fill the screen., CAMERA MOVES
IN until we see a key slip from one set of fingers to
another,

228 SEMTI~CLOSEUP - the two heads of Alicla and Devlin, She
plays the chatty hostess; he is smilingly urbane.

ALICIA
How are you, Dev? So glad you
could come.

DEVLIN
Couldn't keéep me away with a
stone walle

ALICIA
You've never seen the house,
have you?
" DEVLIN

No ~ quite a jolly cottage.

ATLICIA
Ii1l show you over the place.

DEVLIN
(lowering
his voice)
later, Take it easy. His nibs
is on the trail,

229 MED. SHOT - Sebastian, He moves across 1n the direction
of Alicia and Devlin -~ the CAMERA FOLLOWING.

SEBASTIAN
Mr. Devlin, Pleased you are
here,

DEVLIN

It was nice of your bride to
invite me.

SEBASTIAN
(smiling)
We both invite you, Mr. Devlin,
(puts his arm
around Alicia)’
You will see that our guest 1s
fed, my dear =~ and amused. The
wine is to the lefte
(burns to greet
a' guest) hes
Madame Estorik - I'm so glad %o
800 you,

Alicia 1s leading Devlin offi,

"
X
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230 CLOSE TWO SHOT., The CAMERA TRAVELS AHEAD of Devlin
and Alicia, thelr voices down:

DEVLIN '
It's not going to be too easy.
ATLICIA
Why?
DEVLIN

He's very sensitive about you =
and going to watch us like a

hawk,

ALICIA
He's rather jealous -~ of anybody
who -~

(she breaks off)

DEVLIN
Where'!d you get the key =~ off
his chain?

ALICIA
Yos e

DEVLIN

Let!'s hope the liquor doesn!t
run out and start him down the
coellar for more,

ALICTIA
I hadn't thought of that.

DEVLIN
(soberly) s
It's quite a pointeee

CAMERA PUILS AWAY FROM them and they cross to the
buffet where Joseph 1s dispensing champagne,

231 MED, SHOT., As Alicia hands a glass to Devlin, Senora
Ortlz~ comes alongside and greets Devlin effusively,

The CAMERA MOVES IN as she gushingly leads Devlin
awey in a TWO SHOT,

SENORA ORTTIZ.
Mr, Devlinl  How nicel You
remembenr mel

DEVLIN
(bowing) _
Senora Ortizy

(CONTINUED)
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SENORA ORTIZ
So sweet of youl Young men’
usually have short memories,
Here is something I adore =
champagne - a fresh bottle,

232 MED, SHOT, Alicia 13 sipping some champagne. She
glances down behind the buffet,

233 CLOSEUP = a group of eight bottles of unopened champagne.

234 MED, SHOQT,

ATLICTIA
(to Joseph)
Do you think you'll have enough
champagne for the rest of the
evening, Joseph?

Joseph glances down and then turns to Alicia with a
look of doubt,

JOSEPH
I'm not sure. I thought there -
would be enough, but I'm afraid,
Madame, we seem to have a number
of very thirsty guests. We may’
need some more champagne -~ soon,

235 CLOSEUP -~ Alic¢ia. She turns from Joseph with alarm,
She realizes the implications of Joseph's statement,
She turns and exits, the CAMERA FOLLOWING her. She
stops in the doorway,

INT, HALIWAY -~ NIGHT
236 CLOSEUP, Alicla scans the room for Devlin,

237 SEMI-LONG SHOT., We see Devlin and his chatty partner
moving away from the camera,

238 CLOSEUP -~ Alicia, ©She looks thoughtfully: how to get
Devlin alonel She looks up again,

239 SEMI~LONG SHOT. Senora Ortiz 1s departing, leaving
Devlin alone, i3

240 CLOSEUP - Alicial Her expression changes to one of
slight relief. She looks off in Sebastian's directilons
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SEMI~LONG SHOT, Sebastian is standing with his
mother, a little aside from a group of peoples

-

MED, SHOT., Alicia quickly starts across the room,
the CAMERA FOLLOWING her. She reaches Devlin. Her

manner is gay and casual,

ATICTIA
Enjoying yourself, Mr. Devlin?

DEVLIN
Mildly.

ATLICTIA
(beaming)
I want to ask you so many things
about the States, It'a been ages
since Ilve heard a word,.

She leads him to a small settee near the wall, CAMERA
MOVES IN, Alicia looks across the room.

SENI-LONG SHOT = from her viewpoint. Sebastian and his
mother, Sebastian has turned and sees her,

MED., SHOT - Devlin and Alicia, Alicia waves to her
husband,

CLOSE SHOT - Sebastian and his mother, Sebastian waves
back, his mother watching,

- MADAME SEBASTIAN
Alicial's friend Mr. Devlin is
a very attractive man, isn't he?

SERBASTIAN
(purposely ignoring
his mother's reference
to Devlin)
The party seems to be golng off
very well, doesn't 1t? I must
say Alicia's managed wonderfullye.

But by the way Sebastlan gives a half glance back
again, we can see his mother's remark is adding to
his uneasiness about Devlin, '
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CLOSE SHOT - Alicia and Devlin,

ALICTA
(sotto voce)
He'!'s watching us,

DEVLIN
That's all right. Keep chirping
away.

SEMI-CLOSEUP =S:bastizn. As his mother drats somconc n o
chatter in Portugese, again Sebastian turns and looks
across in the direction of Alicia.

SEMI-LONG SHOT - FROM his VIEVPOINT. Alicia and Devlin
laughing, but their attitudes casual, as though enjoying
some inconsequential joke.

CLOSE SHOT - Alicia and Devlin. While their physical
attitudes are broad and gay, their voices are low and
intent.

ATLICTIA
Wie'!'d better nurry,.

DEVLIN
Iots of time.

ALICTIA

No, The wine's running out,
Alex will send Joseph for
more -~ any minute,

DEVLIN
Sorry to hear that.

He chuckles., She laughs with him.

DEVLIN (cont!.l)
Is he watching?

ALICTA
Yese. You go into the garden
alone. Wait for me around the
back of the house. I'll show
you the wine cellar door...

DEVLIN
(rising)
Don't let him see you follow
me .

SEMI-CLOSEUP ~ Sebastian. His mother moves away,
leaving “obastian still chatting with tholr group.
He glances back to Alicia.
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SEMI-LONG SHOT - FROM his VIEWPOINT. We see Alicia
glance down at Devlin's empty glass. She holds his
hand and the glass to indicate this, She directs him
to the dining room to get a drink. We see Devlin move
away while Alicia comes toward the Camera to Join
Sebastian. The CAMERA PANS her into the group.

MED. SHOT - CAMERA PANS Alicia up at the door of the
dining room and goes with her until she joins Sebastian,
She nods her greetings to the rest of the group.
Sebastian puts his arm around her,

SEBASTTAN
It!'s a very nice party, isn't 1it?

ALICTIA
Oh yes, it's a wonderful party.

SEBASTIAN
You've done it wonderfully well,
I'm very proud.... Does lr. Devlin
bother you very much?

ALICTIA
No, darling. He'!s trying to
drown his sorrows.

Through this scene Allcia's expression conveys her
veiled anxiety to get away to Devlin.

MED, SHOT = Devlin is receiving a glass of champagne
from Joseph. As he drinks he looks down behind the
buffet. :

£

CLOSEUP - FROM his VIEWPOINT - Ve see there are now only
four bottles of champagne. Joseph's hand comes in and
takes one, leaving only three.

MED, SHOT - Devlin strolls away from the camera, sipping
his champagne. He goes out on the terrace.

EXT. TERRACE - NIGHT

SEMI-LONG SHOT =~ Devlin emerges and threads his way
through the tables. He greets an acquaintance. He still
holds his glass in his hand, He finishes the drlnk and
leans over slightly to put his glass on a,. tabl 10 .

straightens up: and | turns around he. collides

who has eome across from the. baokground.}nﬂ% 6f{tﬁ§i;#v~fif&

tables, two other of Sebastian's politicel friands
uneasily Watch the' erowd.
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CLOSE SHOT - Mathis and Devlin.

DEVLIN
Oh’ SOV eeae

Mathis looks at him strangely and steps aside.

SEMI-LONG SHOT - Devlin continues across, cssually
strolls down the steps into the garden, lighting a
cigarette as he goes.

INT. HALDNAY - NIGHT

MED. SHOT - Alicia with Sebastian and a group of people
around them. Conversation is general. Her mind is
really on Devlin. A footman arrives with a tray of
drinks. There is a general exchange of glasses.

CLOSEUP ~ Alicia,., ©She 1s given a sharp reminder of the
time element. She stares down at the tray. :

CLOSEUP ~ FROM her VIEWPOINT ~ The laden tray with hands
exchanging glasses for full ones.

CLOSEUP =~ Alicia. An expression of desperation. CAMERA
PULLS BACK as the tray goes away. Then feigning
casualness she glances across the room, She turns to
Sebastian.

ALICTA
Oh, Alex, look! Poor Senora
Ortiz 1s sitting quite alone.
She rises and before anything else can be said she goes
out of the scene.
EXT+. GARDEN ~ NIGHT

MED. SHOT - Devlin is walking around the terrace and

. down towards the back door. He is behaving quite

casually and puffing away at his cigarette as though he
had come out to enjoy the night air, Behind him we get
a faint impression of a glass door, faintly reflecting
the moonlit garden., Suddenly a flood of light appears
from the door. Devlin turns and approaches the few
steps leading to it. Alicia appears, CAMERA MOVES IN to
include the two, 'She openﬂ the door for him and Devlin
passes through. | -
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INT. BASEMENT CORRIDOR - NIGHT

MED. SHOT - Without a word Alicia leads Devlin acxross to
the corridor that leads to the wine cellar, She points
to the door at the end of the passage.

ALICIA i
I'1l leave the door open to the l
garden. I'1l call if anything
happens., Don't take oo longe

CAMERA FOLLOWS Devlin down the corridor.

SEMI~-CLOSEUP -~ Devlin inserts the key into the lock.
He opens the door, It is dark inside. He feels around
for a switch,

INT. YVINE CELLAR ~ NIGHT

Devlin closes the door loosely behind him and then begins
to examine the room, touching the walls and then the
various layers of bottles that surround him,

INT. BASEMENT CORRIDOR -~ NIGHT

MED. SHOT - The disturbed and almost impatient figure of
Alicia 1s looking anxiously about her., CAMERA MOVES IN
until .she is in CLOSEUP. We see her face express
epprehension as she looks up.

INT . DINING ROOM -~ NIGHT

MED. SHOT - Joseph, serving at the buffet. He glances
down at the wine, With his finger he counts out the
remaining nmumber: three,

INT. CELLAR -~ NIGHT

MED, SHOT - Devlin has moved and is examining bottles
which unlike the rest, are not lying on their side.
CAMERA MOVZES IN and we get a big head of Devlin and the
bottless, He is. peering through the underside of the
deep shelf at a paper which is affixed to the wall, It
is half curled up..

CLOSEUP - A finger straightens the paper out., It
contains a whole series of numbers, never more than

twenty or thirty and each is crossed off in pencil,

R
last number is fourteen and is not crossed offe = -

CLOSEUP - A big profile of Devlin as he peers at this,

{
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CLOSEUP - Devlin's elbow is pushing one of the bottles
into a precarious angle.

CLOSEUP - The paner on the wall curls up again. As his
finger straightens it outa.ass

CLOSEUP -~ His elbow Jjogs the bottle to an angle that is
dangerously near toppling 1t over.

SEMI-CLOSEUP - Devlin withdraws his hand and then he
steps back as he hears the bottle tumbling down. It
falls out of the picture. There i1s a crashe.

CLOSEUP - Devlin stares down at the floor,

INT, BASEMENT CORRIDOR - NIGHT

Alicia turns sharply a second or two after the SOUND of
the bottle. She gives a frightened glance into the
garden and out into the corridor and hurries into the
cellar, the CAMERA PANNING her in,

INT. WINZ CELIAR - WIGHT

Alicla hurries through the door. The CAMERA PANS her
to Devlin who is squatting down examining the broken
bottle. He beckons Alicia to come down to him,

CAMERA PANS her down and we have the two heads looking
at the floor,

DEVLIN
Look vintage sand!

CLOSEUP - As he says these words we overlay a plcture:
the bottle has smasned but instead of wine, a pale
colored sand has spilled over the floor.

MED, SHOT - Devlin scoops up some of the sand and pubs
it in his pocket, He rises simultaneously with Alicia,
He says quickly:

DEVLIN
Welve got to leave things as
we found them. Help me find
8 bottle of wine with the same
label as these others.

They begin to look around the cellar.

ATICTIA
It isnlt really sand, is 1t®

(CONTINUED)
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: DEVLIN
No, a metal ore of some sort.

INT. DINING ROOM - NIGHT

MED, SHOT -~ Joseph still serving at the buffet, now
looks down. There is only one bottle of wine left. He
thinks for a moment and then begins to look for Hr.
Sebastian.

INT., WINE CELLAR - NIGHT

MED. SHOT - Devlin is pushing the pleces of glass
underneath the bottom shelf., He 1s scoopling sand Into
a small pile.

DEVLIN
(sotto voce)
This is a bit welrds

ATICIA
I'm terrified.

- DEVLIN
Just pretendeses You're a
janitorees Cleaning things up.
Janitors are never terrified,

MED. SHOT ~ Alicla is by the sink emptying the remains
of some wine from a bottle. She turns on the tap to
wash the wine away. She wipes the top of the bottle
carefully on an old cloth, The CAMERA PANS her OVER to
Devline She bends down with the bottle and he begins to
put in the sands To do this he quickly takes a paper
from his pocket and curls it into a funnel. During the
scene they talk sof tly and tensely.

: ATLICTIA
I feel we're beinges. very slows
_ DEVLIN
No, welre on schedule. Take it
easYe
: ALICTIA
I keep hearing someone comingeess
. , DEVLIN
Nices :
ALICIA

What if he comes downess with

Josepq...

Unf or tunates

DEVLIN | _
(CONTINUED) - -
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ALICTIA '
He's always got a guNees i

DEVLIN
So have T

INT. HALLWAY - NIGHT

284 MED. SHOT -~ Ye sece Joseph crossing to Sebastian. CAMERA
MOVES IN untll we have the two together. i

JOSEPH
I'm afraid we shall need some
more champagne.

' SERASTTAN
Really? I thought we had
provided enoughe. I'd better
go dovm wilth you then.

Sebastian turns to guests and we half hear him excuse
himsgelf, He moves away with Joseph.,

INT, CELLALR - NIGHT

285 MED, SHOT ~~Devlin is finishing off the bottle. The
CAMERA MOVES IN until only the neck of the bottle fills I
the screen, He 1s putting on the tinfoll cap and '
squeezling it tightly between his fingers.

286 IED, SHOT -~ With a grunt of satlisfaction he pubs the E
- bottle on the shelf among the others., The CAMNERA PULLS :
BACK as Devlin steps down and with his handkerchief |

gives a few final swishes to the floor, The CAMERA PANS |

them both over to the door. i

INT. CORRIDOR ~ NIGHT !
: ﬂ
|

287 MED. SHOT. As they both emerge ancd the door is closed
wlth a click, Devlin hands Alicia back the key., As they
turn into the mein corridor toward the glass garden door
Alicla Yooks back on hearing footsteps.

ATLICTIA
Walt - therel!s s0mMe0Nesss

238 SEMI-LONG SHOT - FROM her VIEWPOINT., Sebastian is
coming down the stairs. There 1s a half-shadow on the
wall behind Sebastian but the cut is too quick for '
Alicia to notice anything.
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IN?, CORRIDOR - NIGHT

MED, SHOT. She quickly hurries Devlin through the
glass door and closes 1te.

MED. SHOT. Sebastian has stopped on the stairs, He
looks in direction of Alicia and Devlina

Alicia and Devlin - their figures through the glass
door from Sebastiants viewpoint,

MED. SHOT. Sebastian and Joseph. Joseph tries not to
show that he too has seen Alicla and Devlin and suspect:
a domestic upsete

SEBASTIAN
(hurriedly motions
Joseph upstairs)
You'!d better wait, Joseph.
I'1l1l call youe

JOSEPH
Very good, sir.
%he turns up)
e

CLOSEUP - Devlin and Alicia, outside glass door. She
grabs him and whispers:

ATICIA
It's Alex, He's seen use
DEVLIN
(whispering)

I'm going to kiss you -

ALICIA
Ho, he'll think we're ==

DEVLIN .
That'!s what I want him to think -

He embraces her; they kiss, Slowly, the kiss which has
started merely as a trick to fool Sebastian, turns into
the real thing for both of them, Each is deeply moved.

ALICIA
Oh, Dev, Devl

Devlin is the first to control himself,
DEVLIN
(whispering)
Push me away =

Alicia remains motionless with her eyes closed,

MED, SHOT - Sebastian coming down the corridor, His

face is grim with - jealousy,
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SEMI-LONG SHOT — FROM SeWastian's VIEWPOINT. Ve see
Aljicia and Devlin embracing beyond the glass door,

SEMI-CLOSEUP -~ Alicia and Devlin, As they break arart,
Devlin murmurs quickly.

DEVLIN
Aet as 1f we were caughte

MED. SHOT — Sebastian opens the door and confronts the
two, CAMERA MOVES IV to include the three., Sebastian
is bitter and ironice

SEBASTIAN
I'm sorry to intrude ~ on this
tender seene - but mother saw
you coms this waye.

ALICIA
.Alex -~ not here, We'll talk
alone.

SEBASTIAN
You are afraid to speak in front
of him? w

ALICIA
Noo, I eouldn't help what
happened, He'!'s been drinkinge.

SEBASTIAN
(sarcastieally)
He-ecarried you down here ~ ?

ALICTA
Alex ~ pleasel

SEBASTIAN
You love. hime

ALICIA
Nos Absolutely =~ noe.
{to Devlin)
Pleaso gol

DEVLIN
For what it's worth = as an
apology = she's telling the
truthe I knew her before you =
loved her before you « but wasn't
as lueky as youe Sorry, Alicla,.

; - ALICIA
Pleasgse gol

e
Good ni gh‘b a

The CAMERA PANS him a 1ittle until hB mounts the stairs
lsading to the -terrace.
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CLOSEUP - Alicia and Sebastiane

ATLICIA
You're being foolish, Alex, I
camée here because he threatened
to make a scene unless I'd see
him alones

SEBASTIAN
He kissed you.

ALICIA
I couldn!t stop him -~ I tried,

SEBASTIAN
Wetll talk about it later,
Your guests are upstairs,
Please join them.

Alicia starts off.

INT, MAIN HALLWAY - NIGHT

Devlin, about to leave, is being helped into his coat
by Joseph,

Madame Sebastian sees him and Q?Gps forward,

MADAME SEBASTIAN
Oh, Ire Devlin, are you going
so soon?

DEVLIN
Yese IMm afraid I have to be
up early in the morning.

INT. REAR CORRIDOR - HIGHT
Sebastian is arriving at the top of the stairs that

lead to the lower corridor., He catches Joseph passing
from one pantry to another,

SEBASTIAN
Josephi
- JOSEPH
Yes, sir,.
SEBASTIAN
We will go dowm for the wine

NoOWe

._-,}

Joseph plcks up & butler's tray and follows Sebe,stian" 3
down the atairac s :

f

SENI cI:OSEU-’E’ ~ The CAMERA FOLIOWS the two men down the
stairs ‘'and PANS them.into the corridor laading i




302 CLOSE SHOT — Sebastisn puts his hand in his pocket and
pulls out the keyse

303 CLOSEUP. His fingers run through the keys searching
for the right one.

304 BIG HEAD. Sebastiasn 1s looking dowm. His expression
changes.

305 MED. SHOT - The twoe. Sebastian looks up for a moment
from his keys and then assumes a blank face.

SEBASTIAN
I don't think we!d better get
any more champagne, Joseph,
You have plenty of whiskey,
haven't you?

JOSEPH

Yes, sire
SEBASTIAN
.ses8nd soms red and white wine,
as well?
—
JOSEPH
Yos, sir.
SERBASTIAN

Well, I think we'll use that,

They both move away out of the plcture. CAMERA STAYS
on the closed door of the wine cellar,

DISSOLVE OUT




306

307

118
DISSOLVE IN

INT., HALLWAY - NIGHT

LONG SHOT. The hall is now deserted save for the last
guest who is moving, a bit unsteadily, out of the door,
There are signs of the end of a party, Footmen and
maids are beginning to clear up, Alicia and Sebastian
turn away from the last guest,

MED, SHOT. Alicla is worried about Alex's attitude,
She turns suddenly %o him and speaks with the false
spontaneity of the liar,

ALICIA
Alex, I'm really sick at heart
over what happened,

Sebastian looks at her - and a new expression 1s in his
face. The jealousy and pain are gohe. In their stead
1s a curious urbanity. He would seem whimsical were it
not for the underlying tension of his mamner - and the
unexpectedness of his new attitude,

SEBASTIAN
My dear -
(he taltes
her hands)
I shall never forglve myself
for behaving like a stupid
schoolboy,

ALICIA
(softly)
Then you believe me =

SEBASTIAN
Certainly, my dear. The
incildent 1s not even worth
mentioning again,

ALICIA
. (quietly)
Thank you, Alex., Are you
comi. up?
n%she starts
toward the
stairs)

SEBASTIAN

Not for a 1little while, I have
to see Mr., Mathis and Dr.
Anderson, They!'re waiting for
me in the study,

(he puts an

arm around her)
Please go on up to bed -~ and
sleep well, It was a very
SBuccegsful party.

 {CONDINTED) v
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ALICTA
Good night, then, And thanks
for being so nice,

SEBASTIAN
Not at all, ¥You deserve 1t =
and more,

He smiles and kisses her lightly on the forehead and
moves away, out of the picture,

Alleia looks at him for a moment, and then SlghS‘WIth
relief. THI CAMERA PANS her slightly as she mounts the
stairs,

INT, HALLWAY -~ NIGHT
508 MED, SHOT. Sebastian opens the study door and enters,
DISSOLVE

INT, SEBASTIAN SUITHE - NIGHT

509 MED, SHOT, Sebastian comes in the door, He looks
toward Aliciailgs bed, -

510 SEMI~LONC SHOT - FROM his VIEWPOINT, Alicia is sleeping,

511 MsD, SHOT4 Sebastian crosses the room and stands at the
end of the bed, gazing down at her, He moves away into
his dressing room, _

INT, DRESSING ROOM - NIGHT

512 MED, SHOT, Sebastlan enters the room. He takes off his
coat, throws it over an armehalr, He then unbuttons the
key chain from his trousers. He throws the keys down on
to a chest, and then stares at them, frowning intensely,
CAMERA MOVLS IN until the keys fill the screen,

DISSOLVE

313 The two beds occupiled by Sebastian and Aliecia, The
faint 1light of dawn comes through the windows over them,

514 MED, SHOT. Sebastian oPens his eyes. He lookg over in
the direction of thé slesping Alicia, He sits up in bed
and then swings hils.legs out andwputa on his dresslﬁg
gown, OCAMIRA PANS him to his dresaing TOOM, 3

{
IN?._DRESS;NG ROOM _

515 Sebaatian/enters, goos to th

looks downy
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CLOSEUP, Keys fill the screen, The missing one hasg
been replaced. Sebastian's fingers come into the
plcture and twist 1t around,

CLOSEUP. Sebastian's face is almost wearing a grim smile
as he looks down, He turns and looks in the direction
of the open door of the room.

INT ., BEDROOM

SEMI-LONG SHOT - FROM his VIEWPOINT, Alicla sleeping
peacefully,

CLOSEUP, ©Sebastian looking at her,
DISSOIWVE

INT. DRESSIN(+ ROOM - BARLY MORNING

CLOSEUP., The keys belonging to Sebastian fill the screen,
There are streaks of sunlight across them. His hands

come in and take them up, the CAMIRA WIIIPS BACK, We see
him put them in his trouser pocket and button the chain
to the end of his suspenders, He turns, takes a coatb
from a closet and puts it on, pilcks up a handkerchief
from a drawer and then moves slowly across to the door of
the room,

INT, BEDROOM

MED, SHOT. Sebastlan emerges from the dressing room and
stops as he looks across at% his wife,

SLMI-LONG SHOT - FROM his VIEWPOINT, Alicila is still
sleeping,

MED, SHO¥., Sebastian walks carefully and slowly across
the room. He opens the door noiselessly and passes
through.

LAP DISSOLVE

INT. BASEMENT CORRIDOR

MED, SHOT. The screen is filled with the wine cellar
door, We see the shadow of Sebastian approaching, then
he comeg into the picture and inserts the key into the
lock, As he opens the door, he switches on the light
inside, . AR .
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INT, WINE CLLLAR

MED, SHOT. Sebastian gives a brief look around and then
erosses to the pvarticular wine botiles we had that
business with last night,

CLOSE SHOT, Sebastian comes %o the botiles and exarines
them, He looks at the list on the wall at the bacl: and
then quickly counts the number of bottles.

CLOSEUP -~ Sebastisn, Slight frown on his face indicates
that he is bowildered tuv find everything in order,

M:D, SHOT, He moves away from the bottles and looks
around the cellar generally, He zoes over to the sink,
He finds nothing out of the ordinary. He crosses to the
door, the CAMERA FOLLOWING, He looks back toward the
wine bottles,

MED, SHOT -~ FROM his VIEWPOINT. The group of narticular
wine bottles on the shelf,

MED, SHOT, Sebastian pgoos over once more, He runs his
fingers along t“he various labels,

CLOSEUP, Sebastian's finger stops at one bothle, The
label on the neck indicates its vintage vear is different
from all the others which are marlted 1934, This one is
marked 1940, CAMERA MOVES IN until the small oval label
with the figure 1940 £i1lls the screen,

CLOSEUP, Big head of Sebastian examining this label,

SEMI-CLOSEUP, He pilcks up the bottle and holds it to the

CLOSEUP, Over his shoulder and big three-quarier back
profile in the f.g., we see the bottle held against the
light, It is not quite full,

MED, SHOT. Sebastian revlaces the bottle on the ghelf,
He glances around the floor, then stoops down, the C.UERA
GOING WITH hime He traces his finger over the stone
flOOI".

CLOSE SHOT - Sebastiants finger., Showing traces of sand
on 1t as he turns it up., We then see hils finger take up
a particle of glass which sparkles in the light. He puts
his hand under the lowest shelf and brings out a plece of
broken botile., It is part of the neck whieh bears the
old label, ‘1934, CAMERA MOVES IN until this small label:

fills the screen, &
TAP DTSSOTVE 0T




LS

119
DISSOLVE IN

INT, HALLWAY - EARLY MORNING

LONG SHOT. SHOOTING FROM the top of the broad stalrcase,
we see *the tiny figure of Sebastlan below, He 1s slowly
crossing toward the foot of the stairs, He begins to
ascend them slowly, coming nearer and nearer to the
camera, When he reaches the top, he takes a few steps
forward until he is in BIG CLOSEUP, You can now see the
anger and fury on his face at what he has discovered, He
looks to the lefd,

MED, SHOT - FROI{ his VIEWPOINT, We see the door that
leads to his bedroons

CLOSEUP - Sebastian, He is staring at the door. He
breathes heavily. We see his mind at work, then he turns
and looks in another direction, CAMERA PULLS BACK SLOWLY
a8 he moves over, He taps on this other door,

INT, MME, SEBASTIAN®!S BEDROOM

MED, SHOT., Madame Sebastlan lies asleep In bed., We hear
another faint tap on the door, The room is half 1lit by
the faint morning sunlight coming through the blinds.
Sebastian slowly opens the door and comes Into the roome
His mother is siill sleeping heavily, CAMERA PARNS him
around the bed, He sits in a nearby armchalr and walts.

OLOSEUP - Sebastian. His mind is racing, fuming. He
doesntt try to wake his mother, His thoughts preoccupy
him - grimly, wretechedly. Then he recovers and calls
acrosa softly.

SEBASTIAN
Motherl

MED, SHOT - FROM Sebastiant!s VIEWPOINT. His mother stirs,
opens her eyes, raises her head, On seeing him, che
glunces quickly at the clock beside the beds

MME . SEBASTIAN
Why are you up so earlyl

MED, SHOT.
- SEBASTIAN
(his voice low
and hoarsened)
You must help me,

L (CONTINUED )
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243

wlthout dgpeating any%ping WS WPOhge

IME, SEBASTIAN
(slowly = her :
eyes 1ntent on
him - and now
fully awake ) |

I knew last night there was j

some thin.g °
(pause )

Sebastian sits looking stonily a% the floor,

: MME, SEBASTIAN (conttd)
Something is wrong?

SEBASTIAN
A greatv deal,
(pause )
Alieia,

MIt, SEBASTIAN
(her face
lighting
orgerly)
Ohe, Iive expected it.
(eagerly)
I knew., T lnew!
(she breaks off
and asks softly)
What is 1%? Mr. Devlin?

SEBASTIAN
No. I'm married to - an
American agent,

CLOSEUP - Mme, Sebastian., She stares at him for a
moment, then, quite deliberately she turns and takes a
olgarette froma small jar by the bed. She picks up a
lighter and lights it. She takes a long pull and Lhen
looks at Sebagtian, There is almost a trace of a cynical
smile over her face,

INT. ALICIA'S BEDROONI - DAY

MED. SHOT, Alicia is getting out of bed. She is |
hurming slightly. She crosses %o the French windows and

opens them. The sun streams in, She stretehes out her

arms and breathes in the morning air, Then, after a

sudden thought, she turns and crosses %o the dressing :
room, the CAMERA FOLLOWING ~ she quietly looks in, ‘

INT, DRESSING RCOM - DAY

Alicia looks in the dressing room, discovers it is empbys
She crosses to the chest, looks down, There are no
there. CAMERA MOVES IN, A faint smile of. melfef

over her face at the thought that Alex has pic: od
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INT, MME, SEBASTIAN'!S BiiDROOM~- DAY

347 MED. SHOT. Sebastlan is now sitting on the edge of his
mother's bed, She is sitting upright now,

MME, SEBASTIAN
Yes -« it's easy to see -~ now,.
I ¥new - but I didn't see.
They picked her - because of
her father,.. And Mr, Devlin
1s her accomplice,

SEBASTIAN
In my house, In uy arms,
Loving me, I can't bear the
memory. I'm sick, That
horrible face - loving mel

(sharply) MME, SEBASTIAN
Stop 1itl

SEBASTIAN
I married herl

MME , SEBASTIAN
Yes, thalt's quite the worst
side of it.

SEBASTIAN
(emotionally)
I must have been insane! Madl
Not to look - closely, To
behave like an idiot! To
believe in herl With her
clinging kisses -

MME, SEBASTIAN
(sharply)
Enough! Stop wallowing in wvour
foul memories,

548 - CLOSEUP =- Sebastian,
SEBASTIAN
What do I do? There'!'s nothing

to dos, I'm done, Finished,
~ They'll find out,

549 CLOSEUP - Mme. Sebastian,
MME, SEBASTIAN

They won't find out,

350 MED, SHOT - Mme, Sebastian and her son,

(CONTINUED )
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Sebastian

SEBASTIAN
(nausea in him)

They'!ll find out what Itm
married to, They must kill me,
What else? Look what they did
to Emil Hupka. Emll who did
nothing - And I - I've betrayed
them! TI! Il Bungledl No,
there's no appeal, Itd do the
same - kill the fool who betrayed
thema

MME , SEBASTIAN

(quietly)
Therel!s no need for them - to
find O'U.'bo
SEBASTIAN

Mathlis is sharp,

MME , SEBASTIAN
Yes - he dislikes you., But his
ceritlcism of your talents won't
go that far - to imagine you
are married to an American
agent, We are protected by the
enormlvy of your stupldity -
for a time,

turns to her,

SEBASTIAN
(grimly)
Alicila -- T will attend to her
- myself,

MME , SEBASTIAN
Nos, Not that way,

SEBASTIAN
(raging)
I stood looking at her as she
slept - and
(makes a
gesture
of choking)

I could have ==

MME, SEBASTIAN
Quiet, Alex. 7You are almost
as impetuous as before your
wedding, You barred me from
that episode. Let me arrange
this one, Your mind isntt too
clear, (conttd)

(CONTINUED )
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MME, SEBASTIAN (cont'd)

(she stops,

her voice, sharp)
Listen to me, No one must know -
what she is, There must be no
suspilcion of her - of you - or
me., She must be allowed to
move about freely - but she will
be on a leash. She will learn
nothing further to inform. She
must go, but it must happen
slowly. If she could become
111l -~ and remain 1ill for a time
- 'lll'ltil R uUQd

DISSOLVE

INT, PRESCOTT!S OFFICE -~ MORNING

551 Prescott is talking on the telephone, Devlin is atanding
before Prescottis desks

PRESCOTT

(into phone )
Oh, you heve? Fine;

Lhang.; up

and turns
' to Devlin)
Wetll have the report on that
sand in a few hours.

Devlin nods., Prescott returns to their interrupted
conversation,

PRESCOTT (cont!d)
I suggest you think it over,
Devlin,

DEVLIN
Itve thought it over - plenty.
Itve got to get out, sir,

PRESCOTT
Itt's like that, eh?

Devlin nods.

/ Wo, sir,

| PRESCOTT (cont!d)
Where would you like to be
assigned?

DEVLIN

Any place, Spain - Egypt -
Ghina - it doesnlt matter.

PRESCOTT
Do you m;nd_a question, Devlin?

DEVLIN e BT SRR
{CONTINUED
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PRESGOT'T
Whatt!s driving you?

DEVLIN
(angrily)
I'tm no good here, I tell youl
I hate the place}

PRESCOTT
(quietly
. insistent)
What'!s driving you? Is it
Alicia?

DEVLIN
Maybe .

PRESCOTT
Anything happen?

DEVLIN
Nothing new,

PRLSCOTT
Sure 1% wasn't that convincing
love scene you put on for
Sebastian last night?

DEVLIN
Could beeensso LOOk, I can't
talk about it, but Itm fed up
-~ t0 here,

PRESCOTT
Go shead -~ spill 1t. It may
help,

DEVLIN

I'm making quite a show of
myself, I guess - running off
like a wounded deer. But it's
better than stieking around
and dolng something stupid,

PRESCOTT
It's that bad, eh?

DEVLIN
Every time I take an extra
drink I want to go out and
clean up Mr, Sebastian, Go
ahead, laugh,

PRESC OTT
I'm not laughing,

- DEVLIN
Why not? Jokes like this don't
~happen every day,

. (CONTINUED)
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552

353

PRESCOTT

It can't last much longer, Dev.
She!ll be through with the Job
So0n,

(with a

little humor)
Then maybe you c¢an assist the
Sebastians in a nice clean
divorce.

DEVLIN

What difference would that
makel Shets through with me,
anyway. And I don't blame her,
I've been batting away at her
ever since we got here. So
now I wind up with a pain in
my gut I can't standescens
Either you send me away from
here while Ifve got a nickle's
worth of sense left or IT1ll
bust your official business
wide open and you and Uncle
Sam can go and soak your headsl

(pause )

PRESCOTT
Okay, Devlin ,eeo it will take
a week or so to make the change,

DISSOLVE

EXT, SEBASTIAN TERRACE - DAY

CLOSE SHOT - Sebastlan at lunch table, a cup raised to
his lips, As his eyes lower and lcok across the table,
CAMERA PULLS BACK SLIGHTLY to show Alicia seated across
from him. CAMERA SWINGS to show what Saobaastian his been
looking at: a cup of coffee near Alicia's elbow, She
raises the cup and drinks from it, CAM:RA FOLLOWING the
cup to her mouth, After holding a moment, CAMSRA PULLS
BACK FARTHER to a full picture: Sebastian watching
Alicia, and nearby, in a wicker chair, Madame Sebastian.
There is a quiet, pleased smile on her face as she looks
off at her dear children, She is daintily manipulating
a needle through some fine embroidery work, It gives
her muech satisfaction, for she is sewing Alicla's shroud.

DISSOLVE

/

INT, PRESCOTT!S HOTEL ROOM - AFTERNOON

Alicla and Prescott are sitting talking, Alicia passes
her hands over her eyes and closes them,

PRESCOTT
Anything wrong?. ;
(CONTINUED)
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ALICIA

No, TIt's Just that the light
bothers me,

PRESCOTT
(rises and draws
out another
chair for her)
Won't you sit over here?

ALICTIA
(changing
chairs)
Thank you,
PRESCOTT

People sometimes get too much
sun down here., You must be
careful,

ALICTA
(dully)
Yesg ==

PRESCOTT
You can be very proud of
yourself, Mrs, Sebastian, The
laboratory report on the sand
that Mr., Devlin brought in shows
uranium ore, We lmow now what
we'lre dealing withe.

Aliela listens attentively,

PRESCOTT (contt'd)
Your job from now on is to see
1f you can help us find where
that sand comes from, The
location of the uranium deposits
ls a vital matver, so we are
putting quite a number of people
on 1t, But I think you can be
of great help,

ALICIA
(grimly) ’

Yes 4e¢ in my position

PRESCOTT
But that isn't the main reason
why I asked Devlin to have you
come up here, Mrs, Sebastian,

ALIOIA
Oh?

(CONTINUED )
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PRESC OTT
I wanted to tell you that I'm
making a change in your contact
in a week or so, Mr, Devlin
is being transferred to Spain.

ALICTIA
(slowly)
To Spain? Does Mr, Devlin
know?

PRESC OTT

Yea, He asked for the transfer.
ALICIA

Why?
PRESCOTT

I guess he felt he was going a
little stvale here,

ALICIA
He wants to leave ~= Rlo =~

PRESCOTT
Yes -~ he figured Spain would be
a little more interesting,

ALICTIA
(straightening
up - recovering)
Yes. I imagine it would be,
There isn!t r ally much for a
brainy fellow like Mr, Devlin
to do - in Rio - anymore,

PRESCOTT
Yes,; 1t's more or less routine
Nnow,

ALICIA
(rising)
In the meantime, I'm to report
to Mr., Devlin as usual; I suppose?

PRESC OTT
Yes, Ho'!'ll continue until the
new man arrives,

ALICIA
(passes her hand
over her eyes)
Well, thank you, Captain Prescott.
I'1ll keep my ears wide open,
Goodbye
(holds out her hand)

PRESCOTT
(taking her hand)
And go easy on that sun, nNowesse

DTSSOTVE 0TI
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DISSOLVE IN
EXT. SEBASTIAN GARDEN - DAY

CLOSEUP - a coffee pot and two coffee cups on a small
wrought-iron garden table, One of the cups is empty and
one stlll full,

CAMERA PULLS BACK TO A LONG SHOT of the garden, Alicia
and Alex, smiling and chatting, are walklng from the
table toward the house, Suddenly Alicia clutches her

'side in pain, staggers and almost falls - but Sebastian

qulckly reaches her, puts his arms around her and with
a beautiful show of tender solicitude, supports her
drooping figure,

In the bege, Dr. Anderson runs toward them from the house,

CLOSE SHOT - Sebastian and Alicia.

SEBASTIAN
(acting %reat
concern
Alicial Darling! What is 1t?

ALICIA
(digwied and
in pain)
I don't know,

SEBASTIAN
Are you in palin?

ALICIA
(in agony)
All over =~

DR, ANDERSON
(runs into
CLOSE SHOT)
How is she? VWhat happened to
her?

SEBASTIAN
I don't know., We were walking -
and she was stricken suddenly,

DR+ ANDERSON
Poor child, We must carry her,

ALICIA
(straightening
slowly)
It!'s = not so bad nows I Hhink
I can walk. =
(she does)
Yos, I'll be all right,

(CONTINUED)
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SEBASTIAN
My poor darling - lean on me =

He supporis her as they move toward the house,

EXT,., PARK BENCH - SAME DAY

356 Devlin is sitting on the bench reading a newspaper,
Alicia appears, walks toward the bench and sits down
without greeting him., She looks a trifle seedy. Devlin
continues to look at his paper as he talks,

DEVLIN
It gets a bit lonely squatting
on this bench all day - with
no one to speak tTO.

: ALICIA
(coldly)
Yes =« Rio can be a very dull
place,
DEVLIN

(Looking at her)
What'!s new?

e
ALICTIA
Nothing., What!'s new with you?
DEVLIN
(after a pause)

Nothing.

Slight disavpointment on Allela's face that Devlin
doean't choose to Tell her about his transfer,

_You dontt.look so hot,

DEVLIN (conutd)
No domestlic troubles about the
other night?

ALICTIA
Noe :
DEVLIN
Any footprints - in that sand yet?
' ALICIA
Noe, Nothing yet.
DEVLIN
(friendly,

grinning at her)
Just a social visit, eh?

ALICIA
A 1little fresh alr - helps,

DEVLIN
(staring at her)’

(CONTINUED)
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ALICIA
I'm not surprised,
DEVLIN
Sick?
ALICIA
(lying)

No, A hangover,

DEVLIN
Well - that!s news, Back to
the bottle again, eh?

ALICIA

It sort of lightens my chores,
DEVLIN

Big party?
ALICTA

No ~- jus®t the family circle,

DEVLIN
Sounds very jolly,

ALICIA
It helps - 1ife in a dull town,

. DEVLIN
I'd go easy - on the ligquor,

ALICIA
Finé talk, Dont{ you find Rio
a 1ittle hard to take = ¢

DEVLIN
It's not a bad town,
(stares at her)
You know, you really look - all
mashed up. Must heve bteen
quite an evening,

ALICIA
It was,

DEVLIN
(angrily)
Okay, if you want to play that
way - go on - have all the fun
you can, There's no reason why
you shouldn'g,

ALIGIA
That's right, Deve

s

She takea something from her pocket or purse and holds
it out to Devlin, It is the scarf he wrapped around her
midpriff 1n Miami,

(CONTINUED )
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ALICIA (cont'd)
0h, by the way, Dev, Heretls .
some thing that belongs to you,
I should have returned it sooner,

DEVLIN
(looking)
What's that?

ALICTIA
(sneering)
You gave it to me the night
you came into my life - in
Miami, TYou dldn't want me %o
be cold, I was hanging on to
it - as a souvenir,

DEVLIN
(seowling )
Cleaning house, oh?

ALICIA
Yes,

He takes the scarf,

ALICIA (contt'd)
Well, goodbye, Dev, e

DEVLIN |
What do you mean - goodbye?

ALICTA
Nothing, Just goodbye: The
fresh air isn't as good for a
hangover ag I thoughte

She sways a little on her feet,
DCEVLIN
It isn't funny, Alicia, You're
still tightd

ALICIA
Am I?

DEVLIN
Sit down. Where are you going?

ALICIA
Back to my drinking -

She walks off unsteadily. Devlin sits frowning after
her,

DISSOLVE OUT
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DISSOLVE IN Loz
INT. SEBLASTIAN DRAWING ROOM - NIGHT

CLOSE SHOT - Mme. Sebastian sitting at one end of the
dlvan in front of the fireplace, pouring after dinner
coffee. We hear the voices of the others in the room =
Dr. Anderson, Sebastian and Alicia = as CAMERA MOVES IN

to CLOSEUP one of the cups as she pours.

DR, ANDERSON!S VOICKE
You are not taking care of
yourself, Alicia,

ALICIA'S VOICE
TItm much better,

DR. ANDERSON!S VOICE
You look like something awful, Pale
circles under the eyes, My dear child,
you must have a doctor find out what
is the matter with you.

ALICTIAYS VOICE
I never go near doctors, They
elways cart you off to a hospital,

CAMERA FOLLOWS the cup of coffee in Mme, Sebastian's
hand as she rises and crosses with it across the room.

DR ANDERSON!'S VOICE
Maybe you belong in a hospital,
Tell me, when did you first feel sick?

Mme., Sebastiant's hand puts the cup down on & table,
CAMERA STARTS TO PULL SLOWLY BACK, FIRST RISING to pass
Aliciats face. She is gitting before the table on
which Iime., Sebastian places the coffee cup.

ALICTA
(frownin@)
It was after The party - I think,
Yes = the next day arlter.

CAMERA HAS PULLED BACK to reveal a full GROUFP SHOT of
Alicia, Dr. Anderson, Mme., Scbastian and Sebastian
gathered in front of the fireplace, DNMme., Scbastian is
just resuming her seat on one end of the diven, Alex
sits on the other end, surrounded by brochurss and
travel maps. Dr. Anderson stands, with cup in his
hand, near Alicia's chair in front of the fire.

CLOSE SHOT -« Sebastlen,

SEBASTIAN

(Looking up

from a map)
I still think, darling, that a
gsea trip would be much better than
doctors and hospitals, A little
cruise somewhere, MlMaybe Spaine It
will put the roses back in your
cheeks, my sweeb.
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359A

359B

359C

359D

da )

CLOSE SHOT - Alicla - featuring the coffee cup standing

uwntouched on the table in front of her.

ALICIA
NO, T don't think SO!..I don't
care much for boats.

CLOSE SHOT - Madame Sebastiane

MME. SEBASTIAN
I think it an excellent suggestlon,
Alicia. We could go togethsr, my
dear. If you could bear to
leave Alex behind for a few weeks --

TWO SHOT - Alicia and Dr. Andersone

ALICTA
Thank you. But I prefer Alex -
to a case of sea sickness. I
always get seasicke

DR. ANDERSON
Then maybe you would like the
moontains. The air is pure and
fresheessl am going next week.

ALICTA
(smiling at him)
Oh, I'm sorry. I didn't know
you were golng away. I'll
miss youe. '

DR. ANDERSON

(eagerly)
Yes - yes, 1t is nice here, But
I must goe I am delaying my
work too longe.

(puts hils coffee

cup on the table

next to Alicia's)
If you could come with Mmeeas
The mountains won'!t make you
seasick. And the Carioca Mountains
are beautiful. Covered with
flowersSeee

CLOSE SHOT - Sebastian, jumping in to dlvert the

conversation,

SEBASTIAN
Alicia needs rest - and not
mountain climbings

TWO SHOT - Alicia and Dr. Anderson, Alicia plcks up

her coffee cup and sips.

(CONTINUED) .
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359D (CONTINUED)
ALICTIA
(smiling, her
manner casual)
I've heard about the Cariocas -
end their wonderful little native
towns.ss.Are you going to Rivadavia?

She puts her coffee cup back on the tables

DR+ ANDERSON
No « T go to Santa Ma -=

S59E CLOSEUP - Sebastiane

SEBASTIAN
(interrupting quickly
and sharply%
Would you care for gome more
brandy, Otto?

359F  TWO SHOT - Alicla and Dr. Anderson. Dr. Anderson looks
over at Sebastian and sighs, aware of the name he
almost spoke,

DR. ANDERSON
No, thank you. I never drink
more than one brandy. Even that
1s too much sometimes. I'll just
finish my coffee.

He reaches down to pick up his cupe

359G  BIG CLOSEUP. Dr. Anderson's hand, instead of picking
up his own cup, picks up Alicia's cupe

360 TWO SHOT - Sebastian and Mme. Sebastian. Both start
forward In involuntary protest, Alex half rising,
They speak simultancously.

SEBASTIAN
But that is Alicia's coffece

MME. SEBASTTAN
No, nd, that is not your cup,

360A  CLOSE SHOT ~ Aljcla, Slow realization of the meaning
of their protest -~ that she is being poisoned by the
doctored coffee. Dr. Anderson's arm and hand, in front
of Alicia's face, stops in mid-air,

DR. ANDERSON'S VOICE
Oh, I'm sorry. '

His hand puts the cup back on the table.
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360D

360L

360F

360G

360H

361

LSO

BIG CLOSEUP - Alicia, as she stares down at the cups on
the table.

CLOSE SHOT - two cups - from Alicia's viewpolnte

DR. ANDERSON'S VOICE
Perhaps Alex 1s right, dear childee.

His hand picks up his own coffee cupe

CLOSEUP - Alicia, horror on her face ag she looks off
at her mrderers.

DR. ANDERSON'S VOICE
When you are young, rest 1s the
best doctor.

CLOSE SHOT - Sebastian, from Alicia's viewpointe.
Imperturbable, looking again at his travel mapse

DR. ANDERSON'S VOICE
If you will 1lie still for a few
days -~ relax, read, forget all
your troubleg ==

CLOSEUP - Alicla looks from Sebastian to his mother,

DR. ANDERSON'S VOICE
Then maybe it is just the same
as medicine or the sea aire

CLOSE SHOT -, Mme. Sebastian (from Alicia's viewpoint).
She is innocently embroideringe

DR. ANDERSON!S VOICE
And when I come back you will
be all well, and making us all
happy onoce more,

TWO SHOT - Alicia and Dre. Anderson, Overcome by her
realization, Alicla passes her hand across her eyes,
rises unsteadily.

ALICIA
(quietly)
If you!ll excuse me = I think
I11)l go up to beds. - I feel-a bit
diZZY ?

TWO SHOT - Sebastian and his mother - from Aljcialts
viewpoints. Sebastian rises and moves toward Alicia,
with phoney concern. s
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361 (CONTINUED)
SEBASTIAN

The pain again, darling?

361A CLOSE SHOT -~ Alicia.

ALICIA
(smiles with an
effort)
It!'s not badeseIt!s so silly -
complaining all the time.

361B TWO SHOT - Sebastian and his mother - from Aliclals
viewpoint. There is an effect of the lights In the
room dimming, leaving the walls in bright light, but
transforming Sebastian and his mother Into grotesque
silhouettes. As both step forward toward Allicla, thelir
figures become overlengthened and the divan on which
they have been sitting, disappear from the scene,

SEBASTIAN
(moving forward)
I'11l tske you up - Lo your room,.

MME. SEBASTIAN

Let me help you, my dears
Some hot water, maybe?

361C CLOSE SHOT - Alicla.

ALICIA
(holding herself
up - and forcing
a smile)
Don't bother, please. Just -
a little - dizzy. I'll be all

righte

She starts for the doore

361D CLOSE SHOT - closed doors (from Alicia's viewpoint),
The huge black shadows of Sebastian and his mother on

the closed doors.

SEBASTIAN'S VOICE
I'11 be up in a few minutes,
darlinge.

361E  CLOSE SHOT - Alicia, nearing the doorse

361F  CLOSE SHOT - Alicia, ANOTHER ANGLE, as she reaches the

doors and puts her hand on the knob.

(CONTINUED)
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361F (CONTINUED)
DR. ANDERSON!S VOICE

If you do not feel better in the
morning, I insist you call a
doctor, Aliclasse

Alicia opens the doors, therée is the effect of a great
burst of light from the halle

DR. ANDERSON'S VOICE (cont'd)
I don't like the way she looks,
Alexe

The door closes behind Alicia,

INT. HALL

362 Alicial's slow pace now changes to one of frantilc hurrye.
She takes a few steps in the direction of the study
door, then stands still,

362A  Study door - from Alicla's viewpoint. The door at
first appears normal, then rapidly recedes from the
camera, out of Alicia's reacha

362B CLOSEUP - Alicia. Trapped, she turns, looks in the
. direction of the stairs,

362C Foot of stairs - from Allcla's viewpoint. As did
the study door, the stairs rush away from the camera
to a great distance.

362D  CLOSEUP -~ Alicia, With panic and great effort, Alicla
walks forward toward the stairs until her head fills
the screen. She looks around, dizzye.

362E PANNING SHOT - hall and stairs - Alicia's viewpoint,
In a circular pamning movement, the CAMERA gets
Alicia's dizzy viewpoint,




AT.0SE SHOT - Alicia. She staggers and falls, CAMERA
géggglﬂG WITH her to the floor, HOLD a minute ON her
crumpled figure, then CAMERA WIIIPS TO A HIGH TOP SHOT
 until Alicia is a smell picture on the floor below,

e drawing room door below opens. Sebastian, his

mother and Dre Anderson hurry out and run to Alicia,
all converging on her helpless figure. As they 1ift

Alicia up:

SEBASTIAN
(celling)
Joseph! Joseph!

DR. ANDERSON
She is fainted, It 1s pain.
She 1s sweating,

Joseph runs in from the rear of the hall,

SEBASTIAN
Joseph, help me 1ift her.

MME., SEBASTIAN
We must get her up to bed.

Alicia stirs as they 1lift her.

ALICIA
(struggling, her
volce hysterical
with pain)
Noe I'm all rights Let me gol

They carry Alicia up the stairs, still on TOP SHOT,
Alicia continues to strugglees

ALICIA (contt'd)
Let me gol

DR. ANDERSON
My poor child - quiet. Don't
exert yourself.

Slowly ascending the stairs, they are getting nearer
to the camera,.

ALICIA
(fighting weakly
to get out of -
their hands)
Let me gol I want to - go =
oute I want to go =

Sebastian exchanges looks with his mother,

N SEBASTIAN
' Deliriume.
[

"~ They have reach&d’the door to Alicia's bedroom and
. start in, X

(CONTINUED)
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DR. ANDERSON
Alicla, please - guiet, We will
do everything for you,

INT. ALICIA'S BEDROOM - DAY

Mme . Sebasgstlan is walking beside the men and their
burden as they enter and put Alicia on the bed.

MME., SEBASTIAN
There, there - the pain's better,
isn't 1t, my dear?
(to the others)
She's relaxed nowe.

CLOSEUP -~ Alicia, on the bed. She hears the volces
talking, The shadows of the speakers cover her face,
The CAMERA MOVES IN gradually during the scene until
it 1s on a BIG CLOSZUP of Aliciats eyes.,

SEBASTTIAN
The attacks come so suddenly,
mothers I don't know what to
make of them,

MME. SEBASTIAN
It's some sort of spasme I'm
sure it's not serious,

SEBASTIAN
Jogeph, disconnect the telephone,
Madame must have absolute quiet,
Take 1t out of the room, Josephe

Allcia moans and her panic grows as her chance of
contact with the outside vanishes,

DR. ANDERSON
We must get a doctor, Alex, The
poor child is suffering toa much,
An oplate - or something - would
help hers I'll call the hospital,
I'll get Dr, de Sa, :

; MME., SEBASTIAN
Don't worry, dear Otto, We'll
get a doctor - a good ones« We'll
teke the best care of her,.

Alicla's eyes turn helplessly = trapped. Her hysteria
quleting with her helplessnesss

DISSOLVE

EXT. CITY BARK &~ DAY

Dovlin gits in his car watching for Alicia to show up at
their meeting place - the park bench., He looks off = .
imvatisntlve ' o g g s sEee Gt



Vg ﬁ;noh - from Devlin's viewpointe It is
emptye

567 Devlin in car, growing more impatient.
DISSOLVE TO:

EXT. PARK BENCH « NIGHT

268 Devlin, who has obviously been waiting a long time for
Alicia, looks at hils watch, a worried frown on hig
face, finally rises and walks awaya

DISSOLVE TO:

EXT. PARK BENCH -~ DAY

369 Again Devlin is waiting in vain for Alicia. Hls
concern has mountede

DISSOLVE TO:

INT., ALICIA!S BEDROOM - LATE AFTERNOON

370 ~ A silent taebleauv. Alicia very 11l in bed. Madame
Sebastlan, the watohdog, sitting at her bedside, sewing,
sewinge

DISSOLVE TO:

INT. PRESCOTT?'S HOTEL ROOM

371 ALREADY SHOT. Devlin and Prescott are seated,

PRESCOTT
Five daya? That's quite a
binge she must be one

DEVLIN
I don't think 80

PRESCOTT
You told me last week - she was
drinkinge Drunk when you saw
here

DEVLIN
Look =« I've had time to think
it overe.

PRESCOTT
Think what over?

! DEVLIN
That drinking of herss. I don't
believe ite

(CONTINUED)
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PRESCOTT
Why should she lie to you?

. DEVLIN
T don't knowese.But she wasn't
drunke She was sicks Maybe
that's why she hasn't showed...
She looked like the ragged end
of howhere.

71 (CONTINUED)

PRESCOTT
Still sounds like a hangover
to mee

DEVLIN
NOeces
(rises)
I'm going to pay a calle

PRESCOTT
I wouldn't like you messing
things up, Devline. We hope to
be closing thils case in a few
days. .

DEVLIN
= I won't mess anything up - just
a social call, I'm a - friend
of the familye.

PRESCOTT
All rights Go shead, 1f you
want to. Give me a ring when
you get backe

DEVLIN
I'11l do that ==

As he starts out,

DISSOLVE OUT
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HISSOLVE IN
gXT. SEBASTIAN HOUSE - NIGHT

5§??’ "ﬁgggé. He gets out of the car and goes to the front
door, rings the bell. A light goes on over his head,
The door opense. Joseph greets hime

375 CLOSE SHOT,

JOSEPH
How do you do.

DEVLIN
(amlably)
Good eveninge Folks home tonight?
(he enters)

JOSEPH
(dubilously)
Yes, sir.

DEVLIN
(handing him
his hat)
Would you tedl Mr, Sebastian
Mr. Devlin is calling?

Joseph hesitatecse

DEVLIN (contt'd)
What 1is 1t, Joseph?

JOSEPH
I'm very sorry, sir, but since
- Mr. Sebastian asked me not to
disturb him, I don't{ know ==

DEVLIN
Asleep?

JOSEPH
No, sire He is in the study =--
with some business associates,

sir,
DEVLIN .
Do you think he'll be tied up
long?
JOSEPH
DEVLIN
Mrs, Sebastian home?
JOSEPH

Yes, sir.




DEVLIN
Would you mind telling her,
Joseph?

JOSEPH
I'm afraid I can't, sire |
DEVLIN [t
Why not? |
JOSEPH |

Mrs, Sebastian is very 111 and
confined to her bed, ;

DEVLIN
I'm very sorry to hear that.
How long has she been sick?

JOSEPH
A weeks

DEVLIN
Has she had a doctor?

JOSEPH
I think so, sir. WVe're all very
concerned abcut hexn, If you will
walt here, Mr, Devlin, Itll tell
Mr, Sebastian --

DEVLIN
Thanks.

He sits in the hall as Joseph goes into the study,

INT. STUDY - NIGHT

374 Sobastian 1s talking with Dr. Anderson, lathis and
Rossner as Joseph knocks and comes in.

JOSEPH
Excuse me, slr,

SEBASTIAN
(turning, irritably)
What is 1t, Joseph?

JOSEPH
Mr., Devlin to see you, sir,
SEBASTIAN
(hides a note

of alamn)
Very welle Tell him I'll be out
in a minute,

JOSEPH
Yos, sir,

He exitss Sebastian turns back to Dr. Andarson.
Ty {G@HTENQED)
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376

377

" SEBAST
Go on, profossor. This sounds
gerious to me.

9 sl MATHIS -
To me, alsos, What happened
Monday?

DR. ANDERSON
The same thinge When I left
the bank, there was a man
following me.

CLOSEU? -~ Mathise. He looks troubled, watchful.

BACK TO SCENE.

| SEBASTIAN
(frowning)
Did he stay with you long?

DR. ANDERSON
I don't know = but this morming
when I went to the ticket office
this same man came inside - and
stood beside me. =

SEBASTIAN
You are positive about this?

Mathis listens intently for Anderson's answer,

DR« ANDERSON
I am absolutely certain, I
recognized hims, I have a very
quick eye == qulcker than he
thinks -~ this man.

MATHIS
Tell us the entire story, .
Professor. Where you first
became aware -~ and a description
of the dirfferent nmen who have
followed you. Every detail,
please.

During Mathis!' specch, the CAMERA SWINGS TO Sebastian's

faces He is trappeds Anxious to get away to ward off
Devlin, but forced to linger for Andersont® report,

INT, HALL '

Joseph is disappearing through the door hehind the
stairss Devlin quickly rises from his seat and moves

,Quickly to the stairss He mounts them noiseclesslys




1in studies the several doors, then approaches
o opens it cautiouslys It is Madame Sebastient's
suites She 1g sitting with her back to the door,
writinge Devlin softly closes the door and walks

He opens & second door, the door to Alicia's room,

Beyond is a dimly lighted roomy, with a dimmer bedroom

beyonde He starts in.

ONo e

O
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INT, HALL = NIGHT

Devlin and Alicia come out of the bedr

150

oom onvo the

landing, Sebastian is in the hall below, having just
come out of the study. They see Sebastian start for

the stairs,

DEVLIN
(looking at Sebastian -
sofsly to Alicia as he
helps her down the
first step)
Not so good,

ALICIA
What?

DEVLIN

Alex, Keep moving, Don'%t talk =

SEBASTIAN
(approaching them
on the stevs)
Alicla - what are you doing?
What is this, Mr, Devlin?

DEVLIN
Itm taking her to a hospital
to get the poison out of her,

SEBASTTAN
Poison?

DEVLIN
Everybody kmows - except your
friends downstairs --

Mme , Sebastian appears from her room,

She moves quickly

toward them, Dévlin conbinues - his eyes on the study

door downstairs,

DEVLIIT (conttd
They have yet to be informed

SEBASTIAN

I'm taking her back to her ro
DEVLIN

It'1ll raise quite a rumpus if

you Trye

MME , SEBASTIAN
Alex - waits He knows?

SEBASTIAN
Yes,

Anderson and Mathis enter *the hall down

)

-——

Ol

stalrse, Anderson

looks up and sees the four figures at the tope

ANDERS ON
What 1s happening, Alex?

F P R NG SR Sk
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Arllili g WLl ] LI
(éalling down)
Alicla,

ANDERS ON
She is worse?

MME, SEBASTIAN
Yese.

DEVLIN
(sof'tly to Sebastian
a3 he moves slowly
down the stalrs with
Alicilsa )
You haven!t forgotten Emll, have
you, Llex?

MME . SEBASTIAN
(whispering)
Help him, Alex,

DEVLIN
I'm glad youtve got a head on
you, Madame.

STBASTIAN
I'm not afraid to die,

DEVLIN
Well = youlve go%t your chance -
here and now, Tell 'em who she is,

MME . SEBASTIAN
Whet do you offer - if we let -
JOU £O0see

DEVLIN
It1l keep my mouth shut, So will
the department,

ANDERS ON
(calling up)
Do you need any help, Alex?

DEVLIN
No = we can handle her,

LNDERS ON
Where are you taking herg

DEVLIN
(whispering)
You answer that one, Sebastian,

MME , SEBASTIAN
To the hospltal,
(tensely whispering
to Sebastian) :
Alex, talk to them = quick. |
(CONTINUED)

=,
.
i
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384 ANDERS ON
(calling up)
I'm glad she is going, Alex, You
should not have waited so long =

DEVLIN
(whispering to
Sebastian)
Is 1t a deal - or do we start
shooting?
(to Alicla =~
whispering)
Hang on, Twenty yards to go =

' J.{,LIJICII‘L
41l right, Dev,

They are near the group at the foot of the stairs,

LNDERS ON
Poor child, is she in pain?

ROSSNER
What happened, ilex?

Sebastian gives in, He moves forward and helps support
iﬁxlicia ]

"SEBASTIAN
(sweating, his
voice slaw)
She collapsed, Mr, Devlin heard
her scream - while he was walting
for me =

DEVLIN
Yes = I called the hospital - as
soon a8 I saw how she was -

MME, SEBASTIAN
You have a car, Mr., Devlin?

DEVLIN
Yes, in front.

MME, SEBASTIAN
Your hat, fLlex,

MATHIS
You are going with them, madame?

MME, SEBASTIAN
Nos Alex will call me up - Itll
walt here,

‘Devlin, Sebastian, supnorting /ilicla reach the door.
finderson opens ite As they exlt:

: A ANDERS ON

You will telephone us - as soon
as the doctor sees her - Alex,
Please, Poor child,
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EXT, HALL - NIGHT

Devlin, Sebastian and Alicia move down the outside steps
toward the car,

DEVLIN
You all right?

LLICTL
Hurry up - I'm dizzy - the air =

DEVLIN
Take deep breathse

He helps ilicia Into the car, The group is watching
from the open doorway,

SEBASTIAN
Just & minutes I must sit next
to here

DEVLIN
(elimbing into car)
No room, Sebastilan,

SEBASTILN
(wildly and tensely)
You must take mel Theytre watching.

DEVLIN
(throwing the car
in gear
Thatt's your headache, partner,

SEBASTIAN
(breaking)
No = no - no, Take me = no - no = |

The car shoots off, Sebastian stands a minute, defeated,
then slowly turns back toward the house.

ROSENER
(in doorway;
softly to Mathis)
There is no telephone in her room
to call the hosnital,

Sebastian stands facing the open doorway,
MATHIS
Alex -~ willl you come in - please,
I wish to talk to you,.
Sebastian walks up the steps %o his guillotine,

FADE OUT
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INT., ALICIA'S ROOM

379« Devlin comes in - sees Alilcia lying in the bed, her
381 eyes closeds He goes to her and gently shakes her
shoulder.,

DEVLIN
(softly)
Alicla «w 4linlg «=

ALICIA
(opening her eyes =
fogglly)
Dev ww

DEVLIN
Alicia, what's wrong with you?

ALICIA
Oh, Dev, L'm so glad you've
come

DEVLIN
I had toe I couldn't stand it
any more -~ walting and worrying
about you. That wasn't a
hangover you had that day. You
were siclt thene What is 1t?

ALICIA
That's right - sicke
DEVLIN
But, Allicia, what 1s 1t? What's
wrong?
ALICIA
They're poisoning me -~ slowlye
DEVLIN
(suddenly tense)
How long?
ALICIA
(weak)

Since the partye. Alex and hls
mother. They found out,
(sinks back
exhausted)

DEVLIN
(starts 1lifting
her up)
Alicia; come on -~ get upt We'lve
got to get you out of heretl

(CONTINUED)
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ALICIA
(opens eyes
again ~ fogglly)
I thought you'd gone away
to Spain,

DEVLIN

(proppiaz her up -

looking around

for a robe)
I had to see you and speak my
picce onces I was getting
out because I love yous T
couldn't bear you and him
tog@thﬁreer'

(starts putting

robe around her

shoulders)
Try to sit up, Aliclaseee

ALICIA
(trying to ait
on edge of bed)
You love me ~- Oh, Dev, if
you'ld only said it beforel

DEVLIN
(supporting her)
I know, But I couldn't see
straight or think straight.
I was a fat-headed guy full
of pain« It tore me up not
having youe.

ALICTIA
(repeating softly)
You love me -

DEVLIN
(puttin% slinpers on)
Yes - yea. tve gone arcund
howling inside for you. Come
ONny; NOWeoe e

ALICiA
Not just because I'm sick?

DEVLIN
Noe. Long agos. All the time.
From the beginning. Stand uplees
Where are your clothes?®

i ﬂLIGI&
(indicates closet
with weak nod)

I can't stand., They gave me
pllls to sleep,
(sinks back)

- (CONTINUED) -
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DEVLIN
(shaking her)
Keep awake| Talk, Alicial

ALICIA
Started a week ago., They don't
want the others to know « about
mnee

DEVLIN
(fetching coat
from closet)
Fo one Keep talking. What
happened?

ALICIA
Alex f'ound out.

DEVLIN
The others haven't?

ALICIA
Nos They'd kill Alex « if they
knew, They killed Tmll,

DEVLIN
You in pain?

ALICIA
I don't know & the pills. Dev,
say it agaln - It keeps me awake.

DEVLIN
I love you, Stand upl

ALICIA
(trying)
Can'ty

DEVLIN
We have to get you out of here.

ALICIA
(wobbling on
her feet)
Can't e make it. Must tell you
about Dr. Anderson,

DEVLIN
Yot nowe

ALICIA
The sand comes from the Aymores
Mountainse. A town called Santa Ma =
something.

2 (CONTINUED) =
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379~ (CONTINUED)

381 DEVLIN
We'll find it. Good work. And
we'll take care of them later,
Now walke.

ALICTA
Can'ts You go.- alonee Thanks.
Hurry, Deve They're all in the
house .,

DEVLIN
Unh-unh. You're never getting
rid of me againe

- ALICIA
(weakly)
Never tried to.

DEVLIN
I'm going to crawl after you on
my hands and knees for the rest
of my lifes And I'm beginning
right now, .

Wraps coat around her. She sways toward him.

~ ' ALICIA
(weakly -
smiling)
Maybe I'm delirious - and hearing
things. Oh, Dev - hold mel

DEVLIN
Afterwards - for years = the
longest clinch in historye...
Come on,.

They go out,.




Changes 1/22/46
NOTOR IOUS 244

FADE IN

B9AA CLOSE SHOT - office door, It 1s closed, On the frosted
glass is lettered:

UNITED STATES DEPARTMENT OF wececama--

The rest of the text is lost in shadow as, inside the
offlce, a figure passes by the door,

QUICK DISSOLVE

INT, OFFICE

39AA-l A girl government cierk stands before the open drawer
of a large rfile case, She 1s holding a small sheaf of
cards in her hand - filing them. As another clerk
enters the scene, the first girl pauses, looking at the
card she 1s about to file, and as she speaks the CLIERA
MOVES UP TO AN INSERT - showing that Alicia Hubermen has
been entered on duty and that her assignment is a
confidential mission in Rio de Janelro,

FIRST GIRL _
“~ All you have to have is pull,
Pull gets you anything in
We.shington, Look at this ==
Rio in the winter time,

SECOND GIRL
Yes - 1t's just knowing the
right people does it,

As Alicia's card is put in its place in the rflle
drawer,

DISSOLVE TO:

(Alicia and Devlin en route Rio in the plane)




178A

l/? 2/’1"1«6
374

INT, SAME GOVERNMENT OFIICE

The same two clerks stand at the large file cases, In
one hand the first girl holds Alicia's record card and
a department memo under it, She 1s making handwritten
corrections on the card, changing Alicia's surname from

Huberman to Sebastian,
Scene opens on INSERT, and CAMERA PULLS BACK as she
talkss
FIRST GIRL
There's a fast and confidential
worker! A few weeks in Rio and
she's grabbed herself a husband --

on governnent time, too, I told
you, pull is all you need,

Puts card back in file,
DISSOLVE TQs

(Sebastian and Alicia returning from honeymoon)

-
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FADE IN

INT, SAME GOVERNMENT OFFICE

587 CLOSE SHOT at file cases, The clerk we have seen 1n
previous scenes approaches another girl with Alicials
record card,

FIRST GIRL
Lookie, Mary, let's go to Rilo.
‘Two months and shels gt a
second husband, This time it's
Devlin, IHere - put her under

the Dlse
(hands eard
over)
Maybe she'll stay put for a
while,
INSERT CARD in girl's hand, Alicia's name has

‘been changed from Sebastian to Devlin
and there is a further notation that her
assignment has been successfully
completeds

THIRD GIRL'!'S VOICE
She 'd betteth— welre running
out of space on this card,

Aliciats card is inserted in the "DV
drawer, As the girl!s hend pushes back
the other cards to find the proper

place, Devlin's card 1s revealed and on

it we see the notatilon: "Two months'

leave of ebsence, Purposes - relaxation,"

FIRST GIRL'S VOICE

Two husbands and a leave of
absence - all on the taxpayer!s
money,

(As Alicial's card

goes in next to

Devlin'ss) j
It shows you what pull will do,.

FADE 0OUT

THE END




	Page0001.jpg
	Page0003.jpg
	Page0004.jpg
	Page0005.jpg
	Page0006.jpg
	Page0007.jpg
	Page0008.jpg
	Page0009.jpg
	Page0010.jpg
	Page0011.jpg
	Page0012.jpg
	Page0013.jpg
	Page0014.jpg
	Page0015.jpg
	Page0016.jpg
	Page0017.jpg
	Page0018.jpg
	Page0019.jpg
	Page0020.jpg
	Page0021.jpg
	Page0022.jpg
	Page0023.jpg
	Page0024.jpg
	Page0025.jpg
	Page0026.jpg
	Page0027.jpg
	Page0028.jpg
	Page0029.jpg
	Page0030.jpg
	Page0031.jpg
	Page0032.jpg
	Page0033.jpg
	Page0034.jpg
	Page0035.jpg
	Page0036.jpg
	Page0037.jpg
	Page0038.jpg
	Page0039.jpg
	Page0040.jpg
	Page0041.jpg
	Page0042.jpg
	Page0043.jpg
	Page0044.jpg
	Page0045.jpg
	Page0046.jpg
	Page0047.jpg
	Page0048.jpg
	Page0049.jpg
	Page0050.jpg
	Page0051.jpg
	Page0052.jpg
	Page0053.jpg
	Page0054.jpg
	Page0055.jpg
	Page0056.jpg
	Page0057.jpg
	Page0058.jpg
	Page0059.jpg
	Page0060.jpg
	Page0061.jpg
	Page0062.jpg
	Page0063.jpg
	Page0064.jpg
	Page0065.jpg
	Page0066.jpg
	Page0067.jpg
	Page0068.jpg
	Page0069.jpg
	Page0070.jpg
	Page0071.jpg
	Page0072.jpg
	Page0073.jpg
	Page0074.jpg
	Page0075.jpg
	Page0076.jpg
	Page0077.jpg
	Page0078.jpg
	Page0079.jpg
	Page0080.jpg
	Page0081.jpg
	Page0082.jpg
	Page0083.jpg
	Page0084.jpg
	Page0085.jpg
	Page0086.jpg
	Page0087.jpg
	Page0088.jpg
	Page0089.jpg
	Page0090.jpg
	Page0091.jpg
	Page0092.jpg
	Page0093.jpg
	Page0094.jpg
	Page0095.jpg
	Page0096.jpg
	Page0097.jpg
	Page0098.jpg
	Page0099.jpg
	Page0100.jpg
	Page0101.jpg
	Page0102.jpg
	Page0103.jpg
	Page0104.jpg
	Page0105.jpg
	Page0106.jpg
	Page0107.jpg
	Page0108.jpg
	Page0109.jpg
	Page0110.jpg
	Page0111.jpg
	Page0112.jpg
	Page0113.jpg
	Page0114.jpg
	Page0115.jpg
	Page0116.jpg
	Page0117.jpg
	Page0118.jpg
	Page0119.jpg
	Page0120.jpg
	Page0121.jpg
	Page0122.jpg
	Page0123.jpg
	Page0124.jpg
	Page0125.jpg
	Page0126.jpg
	Page0127.jpg
	Page0128.jpg
	Page0129.jpg
	Page0130.jpg
	Page0131.jpg
	Page0132.jpg
	Page0133.jpg
	Page0134.jpg
	Page0136.jpg
	Page0137.jpg
	Page0138.jpg
	Page0139.jpg
	Page0140.jpg
	Page0141.jpg
	Page0143.jpg
	Page0144.jpg
	Page0145.jpg
	Page0146.jpg
	Page0148.jpg
	Page0149.jpg
	Page0150.jpg
	Page0151.jpg
	Page0153.jpg
	Page0154.jpg
	Page0155.jpg
	Page0156.jpg
	Page0158.jpg
	Page0159.jpg
	Page0160.jpg
	Page0161.jpg
	Page0163.jpg
	Page0164.jpg
	Page0165.jpg



