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TIME:
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1963
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(INMATES AT OREGON STATE HOSPITAL)

McMURPHY
BROMDEN (CHIEF BROOM)
HARDING

BILLY BIBBIT
CHESWICK
SEFELT
FREDRICKSON
SCANLON
MARTINI

TABER

ELLIS

BANCINI
RUCKLY

OTHER PATIENTS

(STAFF AT OREGON STATE HOSPITAL)

NURSE RATCHED (BIG NURSE)

DOCTOR SPIVEY

NURSE PILBOW

NURSE ITSU

WASHINGTON (head aide to Big Nurse)
WARREN

MILLER (assistants to Washington)
TURKLE (night aide)

NIGHT SUPERVISOR (female)

DR. BLADEK

DR. GILMAN

DR. PHILLIPS

OTHER ATTENDANTS, DOCTORS, NURSES
and TECHNICIANS .

(OTHER CHARACTERS)

CANDY
Rosg (female friends of McMurphy)

FISHING CAPTAIN
BUS DRIVER
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WARREN (assistants to Washington)
MILLER gLon
TURKLE (night aide)

NIGHT SUPERVISOR (female)

OTHER ATTENDANTS, DOCTORS, NURSES
and TECHNICIANS

(OTHER CHARACTERS)

géggy (female friends of McMurphy)
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INT. MEN'S DORM - OREGON STATE MENTAL HOSPITAL - DAWN

Beds lining three walls. The fourth wall, heavy gauge
steel mesh, a door within the wall opening on to a day
room. On the far side of the day room, other doqors
giving on to smaller rocms, ‘laundry, a washroom, etc.
Across from these rooms, a glass-enclosed nurses' station.

The CAMERA PANS the beds in the day room. The patienﬁs

are asleep. One man turns, another twists, a third lies
as 1if dead.

A sign on the wall: "Today 1s Tuesday, September 26th,

1963. The weather outside 1s cloudy and warm. The next
holiday is Halloween. The next meal 1s breakfast."

EXT. OREGON COUNTRYSIDE - LONG SHOT

A car moving through the Oregon countryside.

INT. MEN'S DORM - CLOSEUP - BROMDEN

An enormous man. He lies still.

BROMDEN'S POV - CORRIDOR (PRODUCTICN NOTE: TOQ BE SHOT
OUT OF SEQUENCE)

Two figures 1n the distance, one black, one white, the
black 1s a man, TURKLE, the night attendant, exiting, the
white 1s a day nurse, MISS PILEBOW, entering. They pass
in the hallway.

BROMDEN

undoes the straps which hold him in, shifts out of bed,
stoops under the frame for an old plece of gum, pops it
in his mouth.

INT. PASSAGEWAY - DAY ROOM

Bromden drifts along the wall.

CLOSEUP - BROMDEN'S HEAD

A THUD, a mop handle lands agains< on2 s3ide of his neck.
A second mop handle yckes him on the other sidej; he
freezes.
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ANOTHER ANGLE

Three black attendants, WASHINGTON, and his helpers
WARREN and MILLER.

MILLER
Where you goin', Chilef?

WARREN
You goin' t'see the Big White
Fathuh? )

WASHINGTON
He goin' t'see the Big White Muthuh.

They cackle tightly, legs Jiving beneath them, mops
giving support.

" The ammonia stings Bromden's eyes, burns his nose. He

tries to twist his head. Washington jJams his mop harder.
Bromden freezes.

WASHINGTON
-(continuing)
Oh my he weird. Big enuf to eat
apples off my haild -- an' look at
him, mind me lak a baby.

A XEY 1is HEARD hitting the lock in the main door.
Washington adroitly releases Bromden, and the two other

attendants swing their mops to the floor, as BIG NURSE
enters the ward.

ATTENDANTS
(simultaneously, as
she passes)
'Mawnin', Miz Ratched!

BIG NURSE
Good morning.

She goes into the nurses' station. The three attendants
hand their mops to Bromden and start towards the men's
dorm. Bromden swishes the three mops along the floor.

INT. “URSES' STATION

as Eig Nurse nods to Miss Pilbow, who wears an enormous
cross between her breasts.

MISS PILBOW
Good morning, Miss Ratched.

(CONTINUED)
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CONTINUED:

BIG NURSE
Good morning.

MISS PILBOW
It's a beautiful morning, isn't it?

BIG NURSE
Mean o0ld Monday, Miss Pilbow,
mean old Monday...

Big Nurse looks at the clock, the second hand switching
towards the hour. Precisely at 6 o'clock, she slips the
switch on the intercom, together with the light switch.

BIG NURSE
(continuing)
Good morning, gentlemen.,.. 1it's
Monday morning, the week begins...
It's time to get up.
(leans into mike)
Please. Everybody up!

INT. MEN'S DORM

Washington, Warren and Miller pouse the patients.

EXT. OREGON HIGHWAY - CAR

threading its way through the early morning traffic.
On the side, lettering, "OREGON STATE PRISON,
PENDLETON, OREGON."

INT. MEN'S DORM

The chronics are physically helped out of bed as the
acutes, who can handle themselves, cross out into the
day room. Biz Nurse steps out of the nurses' station,
while Warren and Washington help move the patients
towards the washroom.

Big Nurse watches the acutes struggle past her.

BIG NURSE
Good morning, Mister Taber --
how are our eyes this morning...
(she checks)
Good work.

TABER passes.

(CONTINUED)
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CONTINUED:

BIG NURSE
(continuing)
'Morning, Mister Scanlon.... Mister
Bancini... Good morning, Mister
Martini... how's the cough?

MARTINI coughs.

BIG NURSE
(continuing)
Did we try the syrup last night?

Martinl shakes his head.

BIG NURSE
(continuing)
Let's speak to Mister Turkle
tonight and try our syrup, hmh?:

Martini nods.

BIG NURSE
(continuing)
Good.
A young man approaches.
BIG NURSE
(continuing)

Good morning, Billy.
BILLY smiles.

BIG NURSE
(continuing)
Bright-eyed and bushy-tailed?

Billy smiles again, starts to speak, thinks better of 1it,
smiles again.

BIG NURSE
(continuing)
Splendid.

He passes. Others fille by.
. BIG NURSE
(continuing)

Mister Scanlon -- Mister Cheswilck
e+« Mister Harding...

(CONTINUED)
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CONTINUED: (2).

HARDING
Good morning, Miss Ratched.

HARDING nods condescendingly.

Bromden drifts by, going in the opposite direction. Big
Nurse takes his hand and recaches up and pats his face.

BIG NURSE
(calling out)
Mister Washington!

Washington comes running.

WASHINGTON
Yez, Miz Ratched?

: : BIG NURSE
Why don't we get a little head
start today? Let's shave Mister
Bromden. See if we can't avoid
a disturbance.

WASHINGTON
(taking Bromden by
the hand)
Sure thing, Miz Ratched...

INT. WASHROOM - DAY

The patients are busy washing and shaving. Warren is
assisting a vegetable wash himself as Washington guides
Bromden through a cage-like partition where an antique
barber chair stands.

WASHINGTON
(calling as he goes)
Warren! :

He sits Bromden down and straps. his hands and legs in,
then plugs in the electric shaver and turns it on,
bringing the buzzing instrument towards Bromden's face.
Bromden turns away.

WASHINGTON
(continuing; shouting
out)
Get your black ass in here!

Warren props the vegetable up against the sink.

(CONTINUED)
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CONTINUED:

"WARREN
Tha's it... be right back!

Warren leaves; the old man starts sliding.

CUT TO:

BROMDEN

as Warren enters and takes a firm grip on Bromden's head
and Washington goes to work on Bromden's beard. CAMERA
PUSHES INTO EXTREME CLOSEUP of . Bromden's fearfully dis-
torted face as the BUZZING SOUND of the electric razor
INTENSIFIES.

CUT TO:

INT. NURSES' STATION - WINDOW

SOUND: the click of pills dropping in a tiay cup... .-
Another cup matches 1t. Four ounces of orange Jjulce
are poured_in the empty cup.

ANOTHER ANGLE - NURSES' STATION

The patients filing by for their medication. A ritual:
the pills, the spill of the 0J, the pills hoisted,
washed down, and the patient passes on.

HARDING
(raising his cup)
Cheers.

Two patients have passed, now a2 third, a chronic, has
only orange Juice placed down in front of him.

He opens hils mouth, rolls out his tongue, waits. Miss
Pllbow lays the wafers on hls tongue as 1f he were at
the communion rail.

CUT TO:

EXT. HOSPITAL GROUNDS - CAR

Closer now, driving up on the hospital grecunds, a driver,
two men in the back. The czar comes to a stop in front
of the main entrance. Cne man gets out, a State Correc-
tion Officer.
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INT. DAY ROCM - DAY

Down the hall, a key hits the lock and DOCTOR SPIVEY
enters the ward and ducks into his office as the last
patient takes his pills and returns to his place in the
day room. Miss Pilbow closes the window.

Satisfied that all 1s well, Big Nurse turns on an old
U5 record player with a stack of records, then she
settles down to her work as a SOFT, NOSTALGIC NUMBER
from the '40's is HEARD OVER LOUDSPEAKER. CAMERA
BEGINS SLOW PAN of the day room.

Harding 1s playing cards with Martini, CHESWICK and Billy.
SEFELT and FREDRICXSON are putting a jigsaw puzzle to-
gether in brotherly love. Taber, pencil in hand, sits
pondering over a blank piece of paper. SCANLON paces

back and forth. On the chronics' side of the room,

RUCKLY 1s turning a grimy photograph over in his hands.
BANCINI sits wagging his head, mumbling over and over,
"Tired, awful tired..." ELLIS stands against the wall, arms
outstretched, hands nailed to the wal by imaginary nails.
Bromden is pushing a broom around.

INT. NURSES' STATION - TELEPEZEONE

The INSTRUMENT RINGS. Bigz Nurse reaches for it.
’ CUT TO:

EXT. MAIN ENTRANCE - STATE HOSPITAL - DAY

Staff personnel are SEEN moving in and out of the main
entrance where the car 1s parked. A State Correction
Officer leans on the fender smoking a cigarette as a
SECOND STATE CORRECTION OFFICER comes out of the build-
ing with Miss Pilbow, record folder in hand, Washington
and Warren bringing up the rear. The two attendants
stop in the doorway. Miss Pilbow stands at the head of
the stairs as the Second State Correction Officer
crosses down and opens the rear door of the car.

McMURPHY, wearing heavy black boots, faded jeans, flannel
work shirt, leather Jjacket and a black motorcycle cap,
emerges from the car. He's wearing handcuffs. He looks
around casually acquainting himself. Now McMurphy does
a couple of knee bends to get the kinks out of his legs.
Second State Correction Officer reaches in the car and
takes out a small gym bag ccntaining McMurphy's
belongings.

CORRECTICN OFFICZER
Ckay, let's move it...

(CONTINUED)
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CONTINUED:

McMurphy obediently goes up the stairs, followed by the
two Correction Officers; Washington and Warren stand
aside to let him through. The Officer hands McMurphy's
bag to Washington, who gives it to Warren.

CUT TO:

INT. MAIN BUILDING - DAY

McMurphy enters the bullding followed by the Officers
and Miss Pilbow. McMurphy turns and holds out his
hands. The cuffs are removed.- McMurphy looks up at the
Correction Officer. The Officer looks back at him.
McMurphy rubs his wrists innocuously. A big smile
lights up his face, then suddenly he grabs the Officer's
head between his hands and plants a big wet kiss on his
lips. The Officer sputters.

CORRECTION OFFICER ‘
McMurphy, you crazy!

A wild gesture, a cracked grin, a screwing of the fore-

finger into his nead, McMurphy contorts his teeth wildly.
He hops on one foot, then the other.

McMURPHY
Yehhh — cra-zee!

The Officers chase off, sneak a look back, McMurphy
mouths "CRA-ZEE."

Now McMurphy turns, sees Miss Pilbow, Warren and Miller
walting for him.

MISS PILBOW
Follow me, please.

Miller makes a threatening teeth-sucking noise.

McMURPHY
Yes, ma'anm.

The little platoon moves down the corridor. Miss Pilbow
in the lead, McMurphy following, and behind McMurphy,
Warren and Miller.

INT. LONG CCRRIDOR

leading from the lobby to the wards.

(CONTINUED)
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" CONTINUED:

McMurphy cannot resist Miss Pillbow's ass. He falls into
an unconscious mimic of 1it, his hips twitchy. Miss
Pilbow flashes a look over her shoulder. McMurphy blows
her a sweet hairy kiss. Her head swivels forward.

INT. WARD
They arrive at the nurses' station.

MISS PILBOW
Wailt here, please.

McMurphy freezes into position with a smile. As Miss
Pilbow disappears 1inside the nurses' station, McMurphy
looks around, sees the patients on the ward.

The sight strikes him silent. Silent, for sure.

INT. NURSES' STATION - DAY

Big Nurse looks up now, studies McMurphy's file as Miss
Pilbow opens McMurphy's gym bag, checks into 1it.

MISS PILBOW
One pair of underwear... one
toothbrush... five, ten, twelve,
twelve, fourteen, sixteen,
seventeen --

Big Nurse looks over at Miss Pilbow.

MISS PILBOW
(continuing)
== r0lls of Lifesavers.

Big Nurse looks down at the Lifesavers, then back at
McMurphy.

INT. DAY ROOM

McMurphy shortens his stride, walks purposefully now
into the group, some playing cards, a couple reading
magazines, others-lookingz out the windows. McMurphy
confronts the first patient he sees.

McMURPHY
Hi.

(CONTINUED)



25

10.

CONTINUED:

" SCANLON
Hi.

McMURPHY
How're you doing?

SCANLON
Fine.

McMURPHY

The name's McMurphy. R. P.
McMurphy. R's for Randle. P's
for Patrick. R. P. McMurphy.

McMurphy beams. Scanlon looks at him. Scanlon observes
the extended hand. .

~ SCANLON
Are you a doctor?

McMURPHY
(heartily)
No, I'm not a doctor!

Scanlon walks away. McMurphy sees Bromden staring at
him. He looks at Bromden.

McMURPHY
(continuing)
Did I say something wrong? What'd
I say wrong?

Bromden 1s silent.

McMURPHY
(continuing)
"Answer me, will you?

Billy has been watching.

BILLY
He c-c-c-can't h-h-hear you.
He-he-he<he-he's a d-d-d-d-deaf
an' d-d-d-d-d-dumb Indian.

McMURPHY
Is that so? Can't even make a
noise, huh?

McMurphy looks at Bromden now, puts his hand to his
mouth, makes an exaggerated and dramatic war whoop.

(CONTINUED)
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CONTINUED: (2)

' McMURPHY
(continuing)
Wah-wah-wah-wah-wah.

At this sound, the attendants Miller and Warren look at
McMurphy. McMurphy sees them look at him. Billly sees
them look at McMurphy. McMurphy moves towards Billy,
who 1s playing cards with Harding, Cheswick and Martini.

McMURPHY
(continuing)
What's your name, son?

BILLY
B-B-B-B-B-i1l1ly B-B-B-B-ibbitt.

McMURPHY
Glad t'meet you, Billy.

Extends hand, they shake.

McMUORPHY
(continuing) .
Pinochle, huh? What's the bid, kid?

BILLY
Th-th-th-th-three-t-t-t-twenty.

Billy's hand has been lowered during his conversation
with McMurphy. McMurphy reaches down and pushes Billly's
cards back up against Billy's chest. Martini now
reaches over and pulls Billy's hand back down to look at
his cards. McMurphy pushes them back.

McMURPHY
You like to look at other people's
cards, do you?

MARTINI
Yes.

McMurphy reaches into his pocket, pulls out deck of
cards, riffles them, sprays them, showers them, flips
them, one-hand cuts them, Billy's Jaw drops.

HARDING
Billy, 1it's your turn.

McMURPEY
(to Billy)
Say, Billy-boy, who's the Top
Loony here?

(CONTINUED)

- -
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. BILLY
W-w-w-w-what do you mean?

McMURPHY
You know. The Top Loony, the Big
Nut. The craaa-ziest motherfucker
of them all.

McMurphy does his crooked grin, screws his finger in
his head, his "insane" logo.

BILLY
You mean the puh-puh-pun
president of the puh-puh-puh
patients' council?

McMURPHY
Sounds good! That's it! That's
the one!

BILLY

(turning to Harding)
M-M-M-M-Mister H-H~Harding, the
m-m-m-an wants t-t-t-~to tt-t-t~talk
to you.

HARDING
(to Billy)
Does he have an appointment?

CHESWICK
Do you have an appointment?

McMURPHY
Do I need an appointment?

HARDING
I'm a busy man.

CHESWICK
He is a busy man.

A beat.

. McMURPHY
I can walilt.

He turns to 2n adjoining table, sits down, pulls cut his
deck of cards, 1ays them on the table, starts playing
solitaire. A porno deck.

(CONTINUED)
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CONTINUED: (4)

TABER
Where'd you get the cards?

McMURPHY
Fifty-two different positions. A
little item I picked up from a
friend of mine.

Other patients have crowded around now; McMurphy continues
his solitaire. ‘

McMURPHY
(continuing)
She and me have gone through
twenty-nine.

TABER
Look at the tits on that queen.

McMURPHY
(putting his hand
to his mouth;
war whoop)
Wah-wah-wah-wah-wah.

The pinochle game has come to a halt now. Cheswick's and
Martini's and Billy's attention are on McMurphy'’s deck,
along with the other patients; they are touching the cards.
McMurphy looks up at Harding, flashes a triumphant¢ smile,
and now Harding cannot control his irritation and he
throws down his cards, gets up, and walks away from his
card table. McMurphy, leaving the patients to admire his
cards, follows him.

McMURPHY
So you're the President of the
Patients' Council?

. HARDING
Yes, I am.

McMURPHY
Y'know, I have this terrible
trouble playing second fiddle to
anybody who's not qualified for
the Job.

HARDING
(sterting to smile)
What makes you think I'm not
qualified for the job?

(CONTINUED)
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25 CONTINUED: (5)

McMURPHY

What makes you think you are?
HARDING

Well, I have a BA, MA, 2 Ph.D -~

and a --

. McMURPHY

So, I've got a mole on my prick.
HARDING

What!
McMURPHY

Don't give me that Ph.D bullshit,
professor. You're talking to

R. P. McMurphy. From where I come,
I get the candy bars, I get the
clgarettes, I get the menthol
shaving cream. You got that!

HARDING
Sorry, old man, the position 1is
filled --

McMURPHY

Don't 'old man' me, professor --
Just give me the scoop. The deal.
How does 1t work around here?

HARDING
Aren't you getting a little ahead
of yourself, old man? Relax, make
yourself comfortable --

BIG NURSE (V.0.)
- Mister McMurphy!

McMurphy‘turns to the Big Nurse, approaching.

: McMURPHY
Yes, ma'am...

McMuirphy waits as Big Nurse makes the long walk to him
fre.a the nurses' station. Miller, the attendant, follows
he: with McMurphy's bag.

BIC NJRZE

Welcome to our ward. My name 1s
Miss Ratched. 1I'm the Head Nurse
here.

(CONTINUED)
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McMURPHY
You're not half bad looking for
a Head Nurse.

BIG NURSE

Mister Miller will now show you

to your bed. You may leave your
things in the cabinet. Please use
your time to familiarize yourself
with your new home. If there 1is
anything you need to know, don't
hesitate to ask us.

McMURPHY
Yes, ma'am.

Big Nurse goes back to the nurses' station. McMurpny
follows Miller to the men's dorm. As they pass through
the security gate --

McMURPHY
(continuing; clapping
Miller on the shoulder)
Lock 'em in, lock 'em out, huh,
babe.

McMurphy follows Miller to his bed, near the entrance
to the dorm.

CUT TO:

INT. DOCTOR SPIVEY'S OFFICE - DAY

DOCTOR SPIVEY 1s seated behind his desk, studying
McMurphy's papers. On the desk are several glass-
framed photos of Spivey's family, plus a2 name plate:
JOHN M. SPIVEY, M.D. " McMurphy 1s seated facing him.

SPIVEY
Do you know where you are, Mr.
McMurphy?

McMURPHY

Sutre, Doc. The loony bin, right?

SPIVEY
Do you know why you're here?

(CONTINUED)
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CONTINUED:

16.

McMURPHY
Well, ya know, Doc...
(indicating his papers)
Doesn't it say so there?

SPIVEY
(looking over the

: papers) :
According to the Warden at
Pendleton, you exhibited psychotic
behavior and were a disrupting
influence on the other inmates.
That notwithstanding, you still
are suspected of faking psychosis .
in order to escape the drudgery
of the work farm. What do you
say to that?

McMURPRY
Doc, what can I tell you?

SPIVEY
(back to the papers)
You were arrested on an assault
charge five times...

McMURPHY
That's correct, Doc...

SPIVEY
Most recently sentenced for
statutory rape --

McMURPHY
Hold on, Doc, she told me she was
eighteen -- an' she was willin'.

- Man, she was willin'!

SPIVEY
Yes, yes. But 1t seems you have
no psychiatric history, Mr.
McMurphy.

McMURPHY
Sure, this 1s my first time, Doc,
but I'm crazy. I swear I am --

SPIVEY
How do you know?

(CONTINUED)
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McMURPHY
Oh, Doc, you shoulda seen me.
I was bouncing this ball -- all
day. I bounced a ball all day.
Crazy? :
(lays the palm of
his hand against
his chest)
And I had my hand like this --
like Napoleon -- not that I
thought I was Napoleon -- and
with the other hand --
(extends his other
arm, makes circles
with 1it)
-- I was doing this.
(keeps circling the
arm)
Crazy, Doc! Huh? Man, I'm
cray-zee.

SPIVEY

Maybe, maybe -- we'll find out.

(closes the fclder

and sits back)
You're here for a ninety-day
observation period, Mr. McMurphy.
So I'd 1like you to understand a
couple of things, because you are
here on a court order and we are
responsible to the state. I don't
want you to try to escape, and no
alcoholic beverages are permitted
on the ward. Do I have your
cooperation?

McMURPHY
You bet, Doc. A hunnert percent.

SPIVEY
Good.

CUT TO:

INT. DAY ROOM - DAY

CAVMERA 1s on Blg Nurse as sine stands, in front cf a

chair, doing a deep breathing exercise.

17.

(CONTINUED)
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The patients and staff, standing in front of chairs
arranged in a circle, follow sult as best they can.
After a couple of exercises Big Nurse sits. The others
do the same, except Bancini, who remains standing,
wagging his head back and forth.

BANCINI
I'm tired. Whew. O Lord. Oh,
I'm awful tired...

BIG NURSE

Okay, gentlemen, let's begin. At
the close of Friday's meeting, we
were discussing Mister Harding's
problem, concerning his wife...

(reading from the

log book)
Mister Harding stated that his
wife made him uneasy because she .
drew stares from men on the street.
Is that correct, Mister Harding?

HARDING
Yes, that's perfectly correct.

BIG NURSE

(reading)
He also thinks he may have given
her reason to seek sexual attention
elsewhere, but he didn't say how.
He has been heard to say to his
wife, 'I hate you, I don't ever
want to see you again. You've
betrayed me.'

(she closes the bhook)
So. Does anyone care to touch
upon this further? '

Big Nurse waits.

A long, painful silence. The patients are apathetic,
heads on thelr chests, yawning, disinterested. The one
exceptlion 1s McMurphy, who 1s alert, observing. He

sees Ellls, up against the wall; his pants leg darkens
and a puddle of piss forms at his feet. McMurphy looks
towards Big Nurse. He looks around at the patients.

He looks at the attendants. No one seems to be noticing,
or cares to notice.

McMURPHY
(standing up)
Ma'am?

(CONTINUZED)
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'BIG NURSE
Sit down, Mister McMurphy.

McMURPHY
That man 1is --

BIG NURSE
Sit down, Mister McMurphy!

Warren and Miller stand up, start moving towards McMurphy.

McMURPHY
He's peelng! '
BIG NURSE
Will you please sit down, Mister

McMurphy.

Warren and Miller are very close now. McMurphy sees them,
sits down.

BIG NURSE
(continuing; to
Warren and Miller)
I think Mister McMurphy will
remaln seated now. Please take
care of Mister Ellis.

The attendants move towards Ellis. Big Nurse turné to
McMurphy.

BIG NURSE

(continuing)
Mister McMurphy, could I explain
to you a basic rule which we have
here == a rule you have to obey =--
a rule we all have to obey.
Otherwise we couldn't hold these
sessions. The rule.is -- you must
remain in your seat throughout the
session. You understand?

Mc MURPHY
Yes... no! I don't understand!
It Just pains me something awful
to see a full-grown man sloshing
around in his own water --

BIG NUREE
Mister McMurphy, you can say
anything you want in these sessions.
(MORE)

-~ (CONTINUED)
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CONTINUED:

She waits.

(3)

. BIG NURSE (CONT'D)
That's what we're here for.
Gripes, grievances. Problems.
Problems with other patients.
With the staff. Problems at
home. And I promise nobody will
hold a word against you. So...
you're free to say whatever you
want. But in order to give you
this freedom, we ask only one
thing in return. That you stay
in your chair. You must remain

glued to your chair. Understand?

Mc MURPHY

20.

Yes, ma'am -- I guess I understand.

- BIG NURSE

Good -- let's get back to Mister -

Harding's praoblem with his wife.

No response.

. BIG NURSE
Mr. Martini?

MARTINI
Yes.

’ BIG NURSE

Are you with us, Mister Martini?

MARTINI
Yes.

BIG NURSE
Would you like to start?

MARTINI
Yes.

BIG NURSE
Go ahead.

There 1s a long pause.

BIG NURSE
(centinuing)
Go ahezd, Mister Martini.

MARTINI
No.

(CONTINUED)
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BIG NURSE
Billy?

BILLY
M-m-m-ma 'am?

BIG NURSE
Would you like to start?

BILLY
N-n-n-n-n-no, ma'am.

BIG NURSE

Mister Sefelt?
Sefelt shrugs and sinks into his seat.

BIG NURSE
(continuing)
Mister Fredrickson?

Fredrickson passes.

BIG NURSE
(continuing)
Mister Taber?

Taber passes. In fact, they all pass.

BIG NURSE
(continuing) .
Am I to take it that there 1isn't
a man among you who has an opinion
concerning this matter?

McMurphy 1s doing his one-hand card cut. DBig Nurse

passes him by.

BIG NURSE
(continuing; focusing
in on Harding)
Mister Earding, you've stated on
more than one occasion that you

suspected your wife of seeing other

men.

HARDING
Yes, Miss Ratched, that 1s correct.

BIG NURSE
But you hawve no procof.

2l.

(CONTINUED)
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CONTINUED: (5)

HARDING
No, Miss Ratched...

BIG NURSE
And yet you suspect her.

HARDING
Yes, that 1s correct.

BIG NURSE
Why?

HARDING

I can only speculate as to the
reasons why.

BIG NURSE
Have you ever speculated, Mister
Harding, that you are impatient
with your wife because she does
not meet your mental requirements?

One of the chronics laughs like a child.

HARDING
Nurse Ratched. All I can speculate
on i1s how I will Jjustify the very
existence of my life, with or
without my wife, on the basis of
the functions and interaction, the
relationship, the mutual
relationships ==

TABER
Harding -- why don't you knock off
the bullshit and get to the point.

Several acutes chime in, "Yeah, get to the point" AD LIB.

HARDING
The point 1s, rather than question
my relationship with my wife, I
will carry on until I fully
understand what the function of
that relationship 1is regardless
of form or content.

Several hands gec up.

BIG NURSE
Yes, Billy?

(CONTINUED)



27 CONTINUED: . (6)

BILLY
I-I-I-I-I d-d-don't s-s-see how.
anyone could lu-=lu-lu-=love a man
who t-t-t-talks the way he does.

TABER
Yeah, Harding, you're so fuckin'
dumb I can't believe 1it.

FREDRICKSON
You're an asshole, Harding.

CHESWICK
That's a matter of opinion.

SEFELT

23.

Yeah Harding, where do you breathe

anyway° Through the ass?

Sefelt and Fredrickson snicker into their hands. A few

of the others laugh.

HARDING
(smarting)

Is that your sense of humor or are

you trying to say something?

SEFELT
(innocence 1itself)

Now what would I be trying to say?

HARDING
I don't know. I don't know, but

1t makes me feel very peculiar when

you throw in something like that.

FREDRICKSON
(echoing)
'Peculiar -- peculiar -- peculiar.’
SEFELT '
Why? ‘
TABER
Yeah, why? .
SCANLON

Yeah, tell us why?

HARDING
I hesitate to go on.

(CONTINUED)
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"BIG NURSE
No secrets, Mister Harding. Let's
get it all out in the open...

HARDING

I mean, the other day you made an
allusion to my wife and the
possible sexual problems we might
be having. I know that to be the
case, but the way in which you
broached it, if that's your idea
of teaching me something...

The lines below are delivered éimultaneously, in a rising
crescendo. And as the feelings stir underneath, the
excitement in the patients grows.

- HARDING

(his voice rising

as he goes on)
eee Or making me aware of
a condition in my 1life,
then I say we are
confronted by the harsh
light of reality. Yes,
we are facing the deepest
crisis of our souls. Of
our souls. Which I am
trying to fully understand.
regardless of the function.
Regardless of the function,
we must try to understand
fully our capacity to
obtain, to personify...

TABER :
You know what, Harding?
I think you're some kind
of morbid asshole or
something. You've been
talking about your wife
ever since I can
remember. You know,
she's on your mind and
blah, blah, blah and on
and on and when are you
going to wise up and
turn her loose!

FRECRICKSON
Allusions! Allusions!
Fucking allusions! He
can't get it up!

MARTINI
Nol Yes! No! Yes! No!
Yes! No!

SCANLON
Balderdash.
Peccadilloes. Poppycock.

CHESWICK
Give the man a chance.
Look how far he's taken
us.

FREDRICKSGC
Down the drain, gents,
down the drain!

(CONTINUED)
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Bancinil gets up. Big ﬁhrse disregarda everythlng else
to concentrate on him.

. BIG NURSE
Sit down, Mister Bancini.

The attendants get up.

: BANCINI
I'm tired! 1Itls a lotta baloney'

Washingtoh and Miller try to move him back to his seat.

He 1s unmovable. The patients are grasping the edge of
the chairs.

- FREDRICKSON
bDump him!

SCANLON
Recall him!

MARTINI
Why! Why! Why!

CHESWICK

Ypou're crowding Mister Harding.
You're ganging up on him.

HARDING
Phi Betta Kappa... Universitatis
Oregonilensis...

Big Nurse signals Miss Pillbow.
Bancini is stalking around.

BANCINI
It's all a lotta baloney. And I'm
tired.

Bancini begins to move more rapidly now. He almost

knocks over Billy who 1s eagerly moving towards Miss
Pilbow, one hand grasping the seat of his chair, the
other hand raised.

BILLY
May I say something? Could I
contribute? May I say something?

Miss Pilbow, a nypodermic needle in her hand, approaches
the immovable Bancini.

(CONTINUED)
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CONTINUED: (9)

The patients' remarks are getting louder. Big Nurse

1s tensely keeplng her eye on Miss Pillbow approaching
Bancini with the hypodermic hidden behind her. McMurphy
has his eyes on Big Nurse. Bancini starts to turn
towards Miss Pilbow.

MISS PILBOW
That's all right, Mister. Bancini.
Oh, yes, you are tired, We're all
tired.

BANCINI
It's all a lotta baloney!

He turns away, and as he turns, at the peak of the noise
and excitement, Miss Pilbow plants the hypo in his ass,
right through his pants.

CUT TO:

INSERT

as a record falls onto the turntable and a SOFT NOSTALGIC
NUMBER BEGINS.

CUT TO:

INT. DAY ROOM - DAY

MUSIC 1s HEARD OVER LOUDSPEAKER as the acutes begin to
move the chairs back to their original places. Big
Nurse and Miss Pilbow are in the nurses' station.

Bromden watches McMurphy who jJust sits watching the
action, then stands up, stretches, scratches his belly
button with the corner of a card, then walks over to
Harding, who 1s sitting alone, his hands trapped between
his knees. McMurpny looks down at Harding, then grabs

a nearby chair and straddles it. He lights a cigarette
and offers it to Harding who accepts it.

McMURPHY
So, buddy, that's 1t? That's the
way 1t works? That's the routine?

HARDING
What are ycu talking apout?

McMURPHY
The pro-cedure for these Group
Ther'py shindings?

- (CONTINUED)
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"HARDING
What do you mean?

McMURPHY
Bunch o' chickens at a peckin'
party.

HARDING
A pecking party. That certainly
1s a strange analogy, my friend.

Harding stands up and walks away from McMurphy.
is up and digging Harding's heels.

McMURPHY
It's a good analogy, 'my friend.'
Pecking party -- Peck-peck-peck-
peck-peck! But that's okay. It's
who pecked the first peck that
surprised me. :

HARDING
Who?

McMURPHY
Who? :

HARDING
I don't know.

McMURPHY

She did.

27.

McMurphy

He points towards the nurses' station, at Big Nurse.

30 PATIENTS' POV

Big Nurse 1s looking at McMurphy.

31 ANOTHER ANGLE
McMurphy bows to her. She smiles.

McMURPHY
(whipping around to
Harding)
Did you see that! DJid you see that
smile, buddy! FEow do you like that
smile?

(CONTINUED)
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CONTINUED:

McMurphy falls into a chair.

~

Harding comes over to him, addresses him in thke chair.

INT. NURSES' STATION - DAY

Big Nurse is busy with her paperwork. Harding's VOICE
is HEARD OVER THE INTERCOM. '

HARDING (V.O.)
You are extraordlnary, Mister
McMurphy. You arrive on the ward
and you immediately simplify the
work of Freud, Jung and Maxwell
Jones 1n one grand analogy: 1it's
a pecking party.

McMURPHY'S VOICE
(over intercom)
I'm not talking about Fred Yoong,
buddy, what...

CUT TO:

INT. DAY ROOM - DAY
The other acutes have gathered around McMurphy and Earding.

McMURPHY :
ees I'm talkin' about what I saw.
That crummy meeting and what that
nurse did to you!

HARDING
Did to me?

McMURPHY
Did to all of you.

HARDING
What did she do?

. McMURPHY
I don't know what she did! I
know what I saw == a bunch o'
grown men gettIn' whipped so bad
they didn't kncw which end was up.

SCANLON -
It's the questions she asks.

. (CONTINUED)
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CONTINUED:
- McMURPHY
So what! Tell her to go straight
to hell.
HARDING

(one octave higher)
Miss Ratched is a competent
psychiatric nurse --

McMURPHY
Certainly! Certainly!

HARDING
Yes, she 1s and only a fool would
make a remark like that -- as 1if
she were some monster pecking at
our eyes.

McMURPHY
(as calm as blue
water)
She ain't peckin' at your eyes,
buddy.

McMurphy grabs Harding by his balls and Harding goes up
on his toes.

McMURPHY
(continuing)
She's peckin' at your ever-lovin',
buddy, your ever-lovin'.

SEFELT
That kind of stuff will get you a
P.A. rating, my friend.

McMURPHY
P.A.? '
(to Billy)
- What the hell 1s that?

Billy starts to answer.

McMURPHY
(continuing)
Huh?

. BILLY
Puh-puh-puh-puh --

McMurphy can't wailt for the rest of it, walks over to
Scanlon.

(CONTINUED)
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CONTINUED:

SHOT OF A

forehead.

McMURPHY

30.

(2)

SCANLON
Potential assaultive.

McMURPHY
Great! What does that mean?

SCANLON
Usually Electro-shock Therapy.
Filve cents worth of electricity
and you are out of everybody's
hair. :

McMURPHY
Electricity doesn't scare me,
pal. Tell her to go to hell
anyway!

HARD ING
Qkay.
(pause) ;
You choose to persist in your
ways and they'll ship you over
to Medical Surgery.

McMURFHY
And what's that?

HARDING
(pointing to the
chronics' side of
the room)
Lobotomy.

McMurphy 1looks.

CUT TO:

LOBOTOMY CASE

A vegetable, complete with two half-dollar scars in his

CUT TO:

as he absorhs this bit of infermation.

(CONTINUED)
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CONTINUED:

BIG NURSE'S VOICE
(over loudspeaker)
Work detail! UWork detail! Iir.
Sefelt to 0T, Iir. Mclurphy to —

CUT TO:

INT. LATRINE - DAY

McMurphy, bucket in one hand, brush in the other, noves
from one toilet stall to the next, whistling as he pours
disinfectant into the toilet bowl. He gives it a token
Sswish with the brush, kicks the flush and moves on to
the next stall.

Washington enters; he holds a pocket mirror in one hand, .
checks himself in. it, then walks over to the stall
Mcllurphy has Just finished cleaning. He places the
mirror against the 1lip of the bowl, showing the reflec-
tion to lMclTlurphy.

, WASHINGTON
Call that clean?

McMurphy gives Washington a long look, reaches down and
cleans under the 1lid.

" Mcl1URPHY
I plan to piss in 'em, not eat
out of 'em.

CUT TO:

EXT. BASKETBALL COURT

A high fence, with rolls of barbed wire on top, sur-
rounding a cracked asphalt basketball court.

BIG NURSE (V.O.)
(her loudspeaker)
Recreation time, recreation time
-- everyone to thelr assigned
group -- those going bowling
assemble at the rear door with
Mister ililler...

Ile SEE !Meifurphy, Bromden and three chronlecs entering
the area of the basketball court. Washington is with
then.

(CONTINUED)
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CONTINUED:

McMurphy 1s checking out the area. He sees, outside the
fence, emerging from a back door of the hospital, Hard-
ing, Billy, Cheswick, Scanlon and other acutes coming
out, walking towards a bus, boarding the bus as Miller
checks them on. The bus leaves.

Washington, who 1s shooting baskets, misses; the ball
rolls towards licllurphy; he shoots riow; the ball bounces
off the backboard and rolls towards Bromden. Bromden
reaches down, plucks the ball with one hand. McHurphy
smiles with delight, motions to Bromden for the ball.
Bromden does not release the ball.

McMurphy gets involved now, takes a position near the
basket.

McITURPHY

(with great physical

and vocal enphasis

throughout entire

scene) :
Okay, Chief. This 1s your spot!
I don't want you to move from this
spot! lever!... 'Kay, now, take
the ball!... Ralse your hands,
like this...

Mcllurphy railses hls hands above his head. Bromden follows

sult.

[1c!MURPHY
(continuing)
That's good! That's a good boy,
Chief! 1llow jump and put it in! °

lfcMurphy Jumps. Bromden doesn't. !MNcMurphy does this a
couple of times. Each time Bromden remains motionless.

WASHINGTOI
What the fuck ya talkin' to him
for? He caint hear a fuckin'
thing.

McMURPHY
I'm not talkin' te him! I'm talkin’'
ta myself! It helps me think!

WASHINGTON
iJell 1t don't help him.

(CONTINUED)
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McIfURPHY
Well, it don't hurt him either!
(turning to Bromden)
Does 1t, Chief'!
(nc response)
See, 1t doesn't hurt hin.
(to Bromden)
Jump! An' put it in!

Mc!lurphy Jumps. Bromden doesn't move!

WASHINGTON
Ya Jest messin' him up. He
don't know what the Christ you doin'!

Now Bromden Jumps and puts it in.

McMURPHY
We'll be ready for you, Sanm.
Some ballplayer, hun? We goin' ta
beat the shit outta you.

CUT TO:

Big Nurse watching McMurphy through the window of the
ward.

CUT TO:

INT. DAY ROO!M - NIGHY

The MUSIC is PLAYING. The TV 1is on the six o'clock news
as Mclurphy 1s dealing cards,

Martini, Taber, Scanlon, Cheswick and Billy place their
bets. Fredrickson and Sefelt are nearby, putting a jig-
saw puzzle together,

Harding 1s off watching the TV, along with several Chronics.

MARTINI
(ho%ding a cilgarette
up
What's thise¢

McMURPHY
That's a dime, Martini.

lartini breaks the cigarette in half.

{ARTINI
Bet a nickel.

- -

(CONTINUED)
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McITURPHY

(hits with a picture)
That's twenty up, Cheswick.

(calling across the

roon to Scanlon who

sits in front of

the TV)
Hey, Scanlon, who's pitching the
opener tomorrow?

Scanlon calls back something but 1t's lost in the RATTLE
of the card game and Martini insisting --

MARTINI
Hit me!

, McMURPHY
(still trying to
catch Scanlon's
words)
For Christ sake, Martini, I can't
hear a thing. And what am I going
to hit you with -~ you didn't place

a. bet.
MARTINI
(putting down a
whole cigarette)
Bet a dime!

McMURPHY
It's too late, Martini!

SCANLON
(shouting back)
Koufax against Ford!

IMISS PILBOW'S VOICE
(over loudspeaker)
Medication time! Medication time!
Medication!

MARTINI -
(simultaneously
with Pilbow)
Hit me!

Melfurphy slazms his cards down, stands up, cresses the
day room, hezding {or the nurses' station. He passes
Washingtcn, Warren and [llller, who are hanging  around
the side door waiting to ve dismissed for the evening.
McHMurphy opens the side door and enters.

- - CcuT TO:
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INT. NURSES' STATION - NIGHT
as MclMurphy enters. Miss Pilbow 1s the only one there.

McliURPHY
Pardon me, Miss, but would you
mind turning...

MISS PILBOW
(scared out of
her wits)
Stay back! Patients aren't allowed
to enter the... Oh, stay back!

McHURPHY
All I'm askin' is...

Miss Pilbow grabs at her cross, screams and shuts her
eyes, holding the cross in front of her.

MTISS PILBOW ‘
Oh, stay back, I'm a Catholic!

Big Nurse énters from the nurses' liounge, her purse 1n
hand.

BIG NURSE
Mister llcliurphy. Patients aren't
allowed in here.

MclTURPHY
Sorry, ma'am.

MclMurphy steps out of the station, closing the door be-
hind him.

CUT TO:

INT. DAY ROOM - NIGHT

as !cMurphy goes around to the front of the nurses'
station and cues up behind the other Acutes who are get-
ting their medication. McMurphy reaches the window,
takes the cup, but doesn't take his pills.

McMURPHY
(to Big tiurse)
Pardon me, ma'am, can I ask you
mq“biql?

BIG NURSE
(politely)
Yes, !Mister MclMurphy?

.- (CONTINUED)
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McMURPEY
Dime's the minimum, Martini.

Martinl puts down both halves of the cigarette.

MARTINI
Bet a dire.

McITURPHY
This 1s not a dime, Martini.
' (picking up another
cigarette)
This i1s a dime -- you break it in
half --
(he breaks 1it)

-- and you don't get two nickels,
you get shit! Try and smoke 1it!
(throws the halves

down)
Understand?

MARTINI
Yesl ‘

McMURPLY
You don't understand.
(checking the board)
'Kay, all bets are down, let's
wheel 'em and deal 'em.

He deals the cards out; it 1is twenty-one, and he 1s deal-
ing open, each card coming face up.

McITURPHY
(continuing)
Big king... little deuce... another
king... a lovely lady... big ten...
another ten... and a trey...
hey, hey what d'yeh say? Ya hit
or sit, Cheswick?

MARTINT

Hit ne.
. McMURPHY
You didn't place a bet, Martini.
Cheswick?
CHESWICK
Hit me.

(CONTINUED)
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McITURPHY
How *bout turning off that music
for a while so a man can talk.

BIG NURSE
(pleasantly)
That nusic is for everyone, Mister
McMurphy.

MéMurphy leans in, placing his hand on the window.

lMcMURPHY
(confidentially)
Well, say, how 'bout easin' it
down a bit so a man don't have
to shout!

BIG NURSE

(aware of his

physical proximity)
Mister McMurphy, there are old men
here who couldn't hear the nusic
at all if it were lower. That
music 1s all they have. Your
hands are staining the window.

McMurphy Jerks his hand away.

McMURPHY
Sorry, ma'am...

McHMurphy breathes on the glass and wipes 1t clean with
his sleeve.

Mc MURPHY
(continuing)
Sorry to have bothered you.

BIG NURSE
Not at all, lMister McMurphy...

McMur-phy turns to walk away.

MISS PILBOW
Your medicine, !Mister Mcillurphy.

IMfcMURPHY
(turning baciz, he
examines fthz contents
of the cup) '
What's the horse pill for?

(CONTINUED)
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MISS PILBOW
It's Just medication, lMister
McMurphy, good for you. Now down
it goes...

McMURPHY
Look, Milss, I don't like swallowing
something without knowing what 1t
- i1s!

MISS PILBOW
(stepping back a
little)
Don't get upset, Mister McMurphy...

McMURPHY
I'm not upset. I Just don't 1like
being slipped saltpeter, y'know
what I mean?

) BIG NURSE

That's all right, !1iss Pilbow, if
Mister !Mcllurphy does not wish to

take his medication orally, he may...

Mc]MMURPHY

No, that's okay, ma'am. Down 1t
goes.

McMurphy makes a bilg show of popping the pill in his
mouth, holding his paper cup upside down, for all to see,

then moving on to Washington who fills it wilth orange
Julce.

McMurphy gulps 1t down, not without some difficulty, then
he smlles at all the concerned faces and crosses the roon

to the card table, where he sits to see the Acutes look-
ing at hin.

HARDING
Wiy didn't you tell her to go to
hell, lover boy?

McMurphy works the horse pill. out of his mouth, to the
tip of his tongue, and spits 1t at Harding. The pill
bounces off his forehead.

(The blackjzcic game should ccntinue through dialogue.)

HARDIHNG
You should be more cereful. She
could have seen that.

-

(CONTINUED)
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[1c!TURPHY
So what! Jee-zus -- she's got
you guys coming and going --
what d'yeh think she 1s, a champ,
huh?

HARDING
I thought you were the champ.

41 McMURPHY'S POV OF BIG NURSE
standing in the nurses' station, ready to go home, giv-
ing last-minute orders to Miss Pilbow and Turkle, who has
come on for the night shift.

Washington, Warren and !Miller are gone.

42 BACK TO SCENE

McMURPHY
Well y' wanna bet?

HARDING
Bet on what? )

McMURPHY

I'll bet ya I can get her goat
before the week's out. One week and
she won't know whether to shit or

go blind. Whadaya say? Bet you

a buck!

TABER
I'1ll bet.

MARTINI
Bet a dime. )

McMURPHEY

What about you, Hard-on?

HARDING
I don't bet.

They turn to see Big Nurse, purse in hand, standing out-
side the nurses' station. Turkl= is there cleaning the
window.

BIG NURSE
Goodnight, gentlemen. Have a nice
evening... See you in --

-

(CONTINUED)
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Big Hurse breaks off and slowly walks into the day room
towards the card table, her eyes fixed on something.

A few of the card players nervously cover up the cards
as best they can.

Several feet from the table Big Nurse bends over and
picks up the ‘horse pill.

BIG NURSE
(continuing;
holding it up)
Whose 1s this?

' No response. A long beat.

BIG NURSE
(continuing)
You mean there 1s a man among
you who is not willing to admit
it.

The Acutes cannot avoild casting quick glances in McMurphy's
direction, which Big llurse picks up on as MciMurphy, with-
out looking at her, puts his hand out.

BIG NURSE
(continuing; putting
the pill in his hand)
Thank you... Good night, gentlemen...

She turns and exits.
At the card tablé the Acutes wait on McMurphy.

HARDING
Is that bet still open?

McMURPHY
You're fuckin' 'A' right!

HARDIIIG
How about twenty-~five dollars?

McMURPHY
You're on!

Harding anc IllcMurphy smile back z2nd forth at each other.

CUT TO:
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INT. DAY ROOM - DAY

The patients are sitting around for group meeting -- the
usual apathy, yawning and silence.

BIG NURSE
As I recall, we were making quite
a bit of headway, last time, with
Mister Harding's problem. So, does
anyone care to begin?

Mcllurphy's hand goes up. o one else's does.

BIG NUDSE
(continuing)
Yes, Mr. McMurphy.

McITURPHY
I've been giving some serious
consideration to what you said
about getting things off our chest,
y'know? I mean what y'said about’
saying things uh -- freely --
uh -- y'know what I mean? -- and --
uh == I got a few things I want t'get
off my chest == uh -- y'know?

BIG NURSE
Go ahead, Mr., McMurphy.

McMurphy takes a folded sheet of paper out of his pocket,
unfolds 1t, studies it and begins.

McMURPHY

(continuing)
.'Kay... Item one... I've been
thinkin' 'bout the age problen
we got on this ward. You know,
the young an' old 1livin' together,
an' I was thinkin' what a great
thing it would be 1if the music was
turned up louder. Louder so the
0ld fellas could hear better...

Big Nurse waits.
The Acutes are bewilderéd.

Mc MURPHY
(continuing)
But then I got to thinkin', the
music 1s so loud already, it makes
i1t difficult for the young fellas
to hold a decent conversation...

- (CONTINUED)
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Nods and murmurs of approval from the Acutes.
Big Nurse can only wait for lMcMurnhy's next move,

McMURPHY

(continuing)
Well, I was turnin' this dilemma
over in my head, when I happened
to hit on that old tub room out
there, an' I said, that place would
make a great second day room. A
sort of game rodom for the young
fellas. Whadaya think, Miss Ratched?

BIG NURSE
Well, it 1s worth considering,
Mister McMurphy.

McITURPHY
I thought it's worth considering.

BIG NURSE
What I would suggest is that
we give it a trial period. Fair
enough?

McMURPHY
Fair enough.

Some of the patients stir, excited by this turn of events.

McIIURPHY

(continuing)
'Kay, item two. Today -- as you .
may know or not know, it doesn't
matter -- 1s the opening game of
the VWorld Series. HNow what I'd
like to suggest 1s we switch the
work detaill to nighttime -- so that
we can watch the ball. game --

McMurphy exchanges a few nods with Billy, Cheswick and
Martini who are obviously with him -- tentatively, walt-
ing for Biz Nurse's reaction.

McMurphy 1s growing confident.

BIG MURSE
Well, lYr. Mclturphy -- this Ia a
rmuch more serious matter. You are
asking to disrupt a carefully worked-
out schedule. Something we live by
day-by-day. Something we are all used
to.

-7 : (CONTINUED)
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Mc!TURPHY
A little change never hurt anybody.
4 l1little variety, huh?

BIG NURSE
That's not necessarily true,
Mr. Mcllurphy. Some patients on
the ward take a long, long time
to get used to the sciiedule.
Change 1t now and they might
find it very disturbing.

McMURPHY -
Fuck the schedule. Let 'em go
back to the schedule next week
when the serles 1s over.

BIG NURSE

This 1s no way to proceed -- but .
if you like we could take a vote
to see how the other patients
feel and we'll go by the maJjority.

(to the patients)
So == all those 1in favor, please
ralse your hands.

Big Nurse casts a watchful eye over the patilents.

McMURPHY
(raising his hand)
Okay, raise your hands.

Only Cheswick's goes up. McMurphy looks at.Billy; their
eyes meet; Billy tentatively ralses his hand. But now
Billy looks over at Big Nurse, and when thelr eyes mezt,
he slowly takes hils hand down, and looks back apologetic-
ally at [lcMurphy.

MciTUEPKEY
(continuing)
Come on, you ding-a-lings, don'tcha
want t'watch the Viorld Series. Be
good Americans. Get your hands up!

Long pause. Iiobody puts up their hands.

McIMURPHY
(continuin g)
What 15 this crap? It'd do you nuts
some good just to get a llttle exercise
lifting your arms to vote!

(CONTINUED)
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BIG NURSE
(politely)
I only count two, Mr. McMurphy.
That's not enough to change ward
policy.

Mcllurphy's hand goes down. Cheswick's hand goes down.
McMurphy 1s crestfallen. .

BIG NURSE
(continuing)
Now was there anything else you
wanted to discuss, IMr. ilcMurphy?

McMURPHY
No, ma'am. lio.

CUT TO:

Ly INT. TUB ROO! - NIGHT

‘Bromden is pressed against the wall, mop in hand watch-
ing !Mcllurphy, Martini, Scanlon and Cheswick play a game

of monopoly.

McIMURPHY
Put that hotel back, IMartini!

[Martinl keeps his fingers on the hotel which 1s nlaced
on the center of the board.

IMMfcMURPHY
(continuing)
Put it back! For chrissake!
You need four houses on every
lot of the same color.

MARTINI
Where? .

McMURPHY
(indicating the box)
Just put it here!

Mart:nil places the hotel on his property and holds his
hand on it.

MeITURPHY
(continuing)
Okay.

(CONTINUED)
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As soon as Martini releases his hand, McHurphy grabs it,
throws it in the box. Martini snatches for it, holding
his hand on 1t.

SCANLON
Whose turn is 1t?

Mc MURPHY
It's your turn! Give 1t up,
will you, iMartini!

MARTINI
How much?

Scanlon rolls with Martinl and McMurphy still tugging for
the hotel.

McMURPHY
(his eye on the game,
while holding off

) Martini)
Boxcars! Uno, duo, trey, quatro,
cinque, sei, sette, nove -- dice!

Eleven, twelve -- my Marvin Gardens --

He releases !lartini's hand, and Martini puts the hotel
back on his property. McMurphy checks the price of Marvin
Gardens. .

McMURPHY
(continuing; to
Scanlon)
-- you owe me... 350 dollars!

CHESWICK
(leaning over to
HMartini) .
Martini, why don't you play it
smart? Wait to build.that hotel
until after the earthquake.

MARTINI
Yeah!

Mc MURPHY
That's only two-twenty-five, Scanlon.
You owe me another hundred.

SCANLCN
I gave it to you!

(CONTINUED)
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Mc MUEPHY
You did not!
(to himself)
Ain't I having enough trouble
with you guys?

MARTINI
(stealing a hundred -
from Scanlon) .
Here it i1s! Give me a hotel.

SCANLON
That's my a hunnert!

CHESWICK
My turn?

McMURPHY
(grabbing the
hundred)
Roll, Cheswick!

Cheswick rolls,

CHESWICK
Eleven. Count me over eleven,
Martini.

46,

Martini picks up a house. Starts counting with it.

SCANLON
Not that, you idiot!

MARTINI
Yes?

SCANLON

That's my house!

Scanlon grabs Martini's hand - and tries to get his
back. Martini won't let it go. Cheswick reaches
and puts his hand on Martini's.

CHESWICK
Not that, Martini. I have a
thimble.

Martinl reaches for a hat.
CHESWICK

(continuing)
That's a hat, Martini.

-

house
over

- (CONTINUED)
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"Martini reaches for the thimble, starts to move Cheswick's
plece.

McMURPHY
(as he moves)
One=-two-three-four-five --
(Martini stops moving)
Flve-five-five-Martini!
(He puts his hand on
IMMartini's hand and
forces him to finish
: counting)
~= six-seven-eight-nine-ten-eleven.
(McMurphy releases
Martini's hand)
Good, Martini! Good boy! Okay.
My turn.
- (he rolls)
Niner! One-two-three-four --

As he has started moving, Martini has moved his houses
from Park Place to Boardwalk.

McITURPHY
(continuing)
-= flve-six-seven-eight-nine!
Boardwalk!

MARTINI
Hotel!

McMURPHY
Those houses weren't there!

McMurphy starts to push them back; !Martini stops his hand,
but McMurphy keeps trying to push them back.

Mc MURPHY
(continuing)
Martini, those houses weren't there,
-Martini! TFor Chrissake!

McMurphy throws his wad of bills on the table, gets up
and walks away.

e MURPHY
(continuing)
You can't cheat on nme!

CHESWICK
Hey, llac, come back; he doesn't
mean anything. He wasn't cheating.
Just hallucinating.

- -

(CONTINUED)
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McMURPHY
Hallucinating, huh? How's about
his hallucinating a little World
Series for us tomorrow, huh?

' HARDING
Stop carrying on. You're like a
child. You're not going to see
the game.

McMURPHY
I am going to see the game.

HARDING
Yeah., Where?

McMURPHY
Any bar downtown.

BILLY
H-h-h-h a-a-are you g-g-g-going
to g-g-g-get out of here?

McMURPHY
D'ya wanna bet?

SEFELT
(watching McMurphy)
Maybe he'll Just show Miss Ratched
his big thing and she'll open the
door for him.

McMURPHY
Maybe.

Sefelt and Frederickson smile at each other.

Bromden slides along the wall towards the door.

MclTURPHY
(continuing) .
Maybe I'1ll just use that thick skull’
of yours and slam it through the
door, See-felt.

SEFELT
Why, my head would Just squash
like an eggplant.

MARTINI
Bet a dime!

(CONTINUED)
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SCAINLON
What? What's the bet?

FREDERICKSON
The bet 1s that Mr. McMurphy
1s going to use Sefelt's head as
a battering ram tomorrow --

McMurphy looks around, his eyes land on a discarded piece
of equipment in front of hin.

McMURPHY
Fuclk Sefelt's head! 1I'll pick
this thing up and shove it through
the window -- and me and my buddy
Cheswick are going to walk through
the hole -- downtown -- and we're
goling to take ourselves a seat
at a bar, and we're going to whet
our whistle -- and watch the ball
game. That's the bet! '

. TABER
I'1ll bet a buck.
: McMURPHY
You're on!
MARTINI
Bet a dime.
McMURPHY
I'1l take it. Next.
: SCANLON
. I'll bet a dollar.
McMURPHY
You're on.
BILLY

M=lM=M=M-M=taCc == y=y-y-y=-you
c=-c=c=c-an't l-l-1-ift that thing --

) McMURPHY
Anybcdy else?

HARDING
Yes. Twenty-five dollars.

(CONTINUED)
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BILLY
M=!M-M-M-ac, N-n-n-n-nobody
ev-eve-ev-ev=-ever c-c=c=Cc=could
1-1-1-1-1ift 1it.

McMURPHY
(to Harding)
You are on.
(to Billy)
Step aside, son. You're using

up my oxygen.

The Acutes stand aside and HMcMurphy steps up to the
machine. He shifts his feet to get a good stance, wipes
his hands on nis thighs, leans down and gets hold of

the levers on each side and strains.

Bromden watches, in awe of !McMurphy.

McMurphy turns loose, straightens up and shifts his feet
for a better position. ’

HARDING
Giving up? )

McITURPHY
Just warmin' up.

He grabs the levers agéin} His whole body shakes with
the strain. For Just a second we HEAR the cement GRIND.

INSERT - BROMDEN

feeling McMurphy's pain and effort, clenching his fingers
in support.

BACK TO SCENE

Then McMurphy's breath explodes and he falls back limp
against the wall. There's blood on hils hands.  No sound
but his rasping breath. He opens hils eyes and looks
around. He sees everybody looking at him. He 1s very
intent now. He speaks ocut, trying to shame the men.

McMURPHY
But T tried. Godammit, at
leasrt I tried. I sure as hell

did tkat much. Didn't I?
CUT TO:
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ATDES' ROOM

A small transistor radio is playing the World Series.
The game 1s 1n progress. Washington 1is lying on a couch
listening to the game. Warren 1s seated on the floor;
Miller is in the door, with the door half-closed, also
listening to the game. Now he looks down the hall.

MILLER'S POV

Way down the hall in the déy room, we SEE that group
meeting 1is 1n progress.

CUT TO:

INT. DAY ROOM - DAY
Big Nurse 1s honed in on 3Billy.

BIG NURSE
Try, Billy, try...

Billy tries, but can't talk.

The other Acutes are bored, restive, waiting. 1In the
silence, almost inaudibly, we can HEAR the World Series
from the radio in the aides' room.

McMurphy has ants in his pants as he checks the wall
clock in the nurses' station.

INSERT - CLOCX IMN NURSES' STATION
The time 1s 10:52.
CUT TO:

INT. DAY ROOM - DAY
as Blg Nurse speaks to Billy.

BIG NURSE
Did you tell the girl how you
feit about ner?

BILLY
Y-y-y-y2s... I=-I-I-I-I c-c-came oOver
to her house one S-S-S-Sunday m-mn-m-.
morning, after ch-ch-ch-church and
br-br-brought her s-s-some flowers,
and I s~s-s-sald, I said "C-C-C=-
Cellia, will you muh-muh-muh-muh-
m‘lh... ’

(CONTTNITRD)
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Some of the men laugh.

himself,

BIG NURSE
What was 1t about her that
disturbed you so, Billy?

BILLY
(rubbing scars on
his wrist)
I was in luh-love with her.

BIG NURSE
That was the first time you
attempted to commit suicide,
wasn't 1it?

Billy looks down at his wrists, sees the scars from
previous attempts.

hHe points

BIG NURS3E

(continuing)
Let's try to talk about 1it,
Billy.
CHE3WICK

Miss Ratched, the man doesn't

feel like talking. Why press him?
Why don't we get on to some new
business?

BIG NURSE
Mister Cheswick, the purvose of
this meeting 1s therapy. Group
therapy.

MciTURPEY

.Sure! Sure 1t is! And we got a

WUorld Series goin' on.right now and
that's also therapy!

down the hall.

BIG NURSE
Mr. McMurphy, I thought we
decided that 1ssue.

McIURPREY
Mo we didn't! That was yesterday!
That was yesterday! We got a
new game today. ind I want a
new vote on 1it.

52.

Billy Joins them and laughs at

- - (CONTINUED)
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(2)

) BIG NURSE
Let me pose a question to the
group: do any of you feel that
Mister McMurphy 1is imposing his
personal desires on you?

McITURPHY )
What the hell does that have to
do with i1t? The World Series
1s on and I want a vote on 1it!

CHESWICK
Yeah, let's vote on 1t!

BIG NURSE
Will one more vote satisfy you?

McMURPHY
Yeah, 1t'll satisfy me.

BIG NURSE
Very well.
(to the patients)
A vote 1s before the group.
Everyone 1in favor of changing the
schedule raise his hand.

McMURPHY
Okay, I wanna see the hands. I
wanna see which of you nuts has
got guts.

hand to come up 1s Cheswick's. Then McMurphy's.

Slowly, one after each other, all the rest of the Acutes
raise their hands. Harding 1s the last.

Big Nurse starts counting the hands.

McMurphy,

his face beaming, counts the hands.

McMURPHY
(continuing)
That's it! We made 1%!

BIG NURSE
I'm sorry, Mister !Mcllurphy, I
count only nine.

McITURPHY
'Only! Only!' It's landslide-

* timel

(CONTINUED)
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BIG NURSE
There are eighteen patlents on
the ward, Mister llcMurphy. You
must have a majority to change
ward policy.

McMURPHY

(the light davming)
You mean to tell me you're going
to count --

(indicating the

chronics)
-~ that over there? Those poor
bastards. They don't know what
the hell we're talking about.

BIG NURSE
I have to disagree with you,
Mr. McMurphy. They are as much
members of the ward as you are.

McMURPHY
Well I'1ll be a sonofabitche..

BIG NURSE
Very good, gentlemen, you can
put your hands down now...

McI!TURPHY
Walt! Wailt a minute, all I
need 1s one more vote! Am I right?

BIG MNURSE
All right, Mr. McHMurphy.

McMurphy 1s up and crosses the room to the chronics.

HcHMURPHY

What about you, buddy? You want
to watch the World Series? Baseball?
Baseball games? Just railse that
hand up there...

(no response)
All right, forget it.

(moving to Ellils)
You, partner, how about you?
What do you say to watchin'! a
ball game on TV? A baseball game!
Just raise your hand.

Ellis hangs there nailed to the wall. Mecilurphy moves to
a third patient in a-wheelchair.

. . (CONTINUED)
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Starts to speak to him, gives up immediately, goes to

the fourth.

McMURPHY
(continuing)
Hey, Zeneral. Y'rememter?
(showing him)
Batter up! - Whoosh! Home run!
tThadya say? Get it up!

No response.

CUT TO:

BIG NURSE

55‘

looking up at the clock; the hand 1s approaching eleven.

Big Nurse goes into the nurse's station followed by

Miss Pilbow.

BACK TO SCENE
McMurphy 1s talking to two chronics together.

McMURPHY
C'm‘on, c'm'on, just one vote
from you guys. One 1'1l1 ole
votel Just raise a hand.

BIG NURSE
Gentlemen, the meeting is
adjourned.

McMURPHY

Wait a minute — !

BIG NURSE
You can raise the subject asgain,
tomorrow. Now, everybody, please
see to your dutliles.

The Acutes get up, start replacing the chairs.

McMURPHY
(desperate; turning
back to the rest of
the chronics)
C'm'on you zuys. Show her you
can still do 1it.
(1ORE)

(CONTINUED)
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McMURPHY (CONT'D)

(no response)
One of you guys, for cryin' out
loud! Don't a one of you clucks
know what I'm talkin' about? You,
Gabriel? George?

(he comes to

Bromden)
You, Chief, what about you? You're
my last bet, Chief. Railse your
hand!

(McMurphy holds

his hand up)
Show her you can do it! Show her,
Chief.

McMurphy does the war whoop.

A long beat. MUSIC from the nurses' station begins to

PLAY,

- Bromden sl

McMurphy t

owly ralses his hand.

McMURPHY
(continuing)
Ya did 1t! Ya did it, Chief!
He did it!

urns towards the nurses' station.

McMURPHY
(continuing)
Miss Ratched, he did 1it! Miss
Ratched! The Chiefl

Miss Ratched does not see him., He runs to the nurses'

station.

McMURPHY
Miss Ratched. Please turn the
TV on.
- BIG NURSE

I'm sorry but the meeting was
adjourned and the vote was closed.

McMURPHY
But the vote was 10 to 9!

BIG NURSE
No, !Mr. lMcMurphy, when the meeting
was adjourned, the vote was 9 to 9 --

- - (CONTINUED)
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McIMURPHY
How can you say that! How can
you say i1t! THe vote was 10 to
9. You know it. Now please =--
turn that goddam TV set on.

Mcilurphy turns, crosses to his chailr, picks it up and
crosses to the TV set (which hangs from the ceiling above
a man's reach) where he sibs, settles in and stares at
the'bl?nk TV screen, casting an occasional glance at the
nurses' Statioh. '

Big Nurse 1s occupied with other things. It's obvious
the TV 1is not going to be turned on, when !clMurphy spots
Billy peeking around the corner at him. MclMurphy turns
-hils attention back to the blank TV screen. A long beat,
then:

McMURPHY

(continuing; Jumping

up and shouting at

the blank TV screen)
A hit! TIt's a hit! He's rounding
first, heading rfor second. Here
comes the throw. He's sliding...
and... he's safe! He's safe!

(McMurphy whistles

and claps his hands)
Hoo-wee! VWhatta game! Whatta game!

McMurphy sits down and lights up a cigarette as the Acutes
drift back into the room (mops, buckets and rags in hand)
to see what 1t's all about.

McMURPHY
(continuing; shouting
at the blank TV screen)
Come on, Xoufax! Strike 'em out!

Martinl and Scanlon approach-closer, looking at each other
and McMurphy with puzzled lcoks. McMurphy tenses and
looks a: the screen. Martini and Scanlon look at the
screen. .

IclfURPHY
(continuing)
He's into hils wind-up. Here comes
the pitch, Strike on the inside
cerner! Hoo-wee, man, ali I need
now 1s a can of beer and a red hot...

(CONTINUED)
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Several more Acutes cross over and stand near McMurphy,
looking at each other and !Mclurphy with puzzled looks.

McIMURPHY
(continuing; focusing
in on TV screen)
He's into his wind-up. EKere's the
pitche.. 2and it's a hit! TIt's a

hit!
CHESWICX
It's a hit! It's a hit!
MARTINI
(Jumping up and
down)
I saw thum! I saw thum!
SCANLON
Me, too! Me, too!
HARDING
Yes, I see 1it! I see 1it!
~
. McMURPHY
(on his feet,
shouting)

Ya-Hoo, let's play ball!

The other Acutes pick up on !McMurphy and start shouting
at the blank TV screen.

ACUTES
Ya-Hoo. Plag ball!

BIG NURSE!'S VOICE
' (over loudspeaker)
Gentlemen, please go to your
assigned duties!

McMURPHY
'Kay, 1it's two outs, bases loaded
as Koufax steps up to the mound...

BIG NURSE'S VOICE
(over loudspeaker)
Gentlemen, the work detail has
begun...

' McMURPHY
Checks the runners... goes into
his wind-up... Here comes the
three-two pitch...

r~

(CONTINUED)
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BIG NURSE'S VOICE
(over loudspeaker)
Mister illarding, go to your assigned
duty! Billy!

lcMURPHY
And it's a fly ball into deep center.
Is going back. He's going back!
Back! His back 1s up against the
wall... and... he catches 1t! He
catches it!

The Acutes are shoutling, cheering, stomping and dancing
in each other's arms.

BIG NURSE'S VOICE
(over loudspeaker)
Gentlemen, stop this immediately!

Washington, !Miller and Warren rush to quell the uproar.

CUT TO:

INT. DR. SPIVEY'S OFFICE - DAY
DR. SPIVEY
So how do you like it here,
Mr. McMurphy?

McMURPHY .
Well -- it's okay. Yeah «- uh ==
I don't know - why?

DR. SPIVEY
Maybe you'd be happier somewhere

else,

McMURPHY
You mean back at Pendleton?
Oh no, sir — uh unh.-= not

there. Not there, sii.:

DR. SPIVEY
I see. . '
(looks at him) '
Do you still think you're crazy?

McMURPHY
Crazier. I mean I was crazy when
I came here, but now I'm really
crazy.

- - : (CONTINUED)
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Siney looks at him,

DR. SPIVEY
I think you are perfectly sane,
Mr. McMurphy.

A long pause.

McURPHY
How did you arrive at that, Doc?
Oh no, Doc -=- oh no, you're wrong.
You're so wrong.

DR. SPIVEY
Who would you like to be with?
McMURPHY
I don't understand. 'ho would
I like to be with!' What do you
mean? .
DR. SPIVEY

I mean of all the people 1in the
world, who would you like to be
with the most. Right now. This

instant.

IcMMTURPHY
With you?

DR. SPIVEY

I don't mean me. I mean anybody.
I'm just asking. Who?

McIfURPHY
What are you driving at, Doc?
Yhat do you want to hear? VWhat's
your point?

DR. SPIVEY
I don't think you like it here,
Mr. McMurphy. You find it
difficult to abide by our rules --
you're a disturbing influence on
the other patients. It's my feeling
you'd be better off back at
Pendleton. What would you say
to that?

IcilURPHY

You must be crazy, Doc. You're
crazy. You are absolutely nuts!

CUuT TO:
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EXT. BASKETBALL COURT

A few of the Chronics, Bromden, Washlington -- llcilurphy
strolls on.

CUT TO:

McITURPHY'S POV

The bowling bus 1s standing out on the road. Billy,
Cheswick, lMartini, Taber and Scanlon are checked out
at the back door by Warren and !tlller and then file on
to the bus.

CUT TO:

BASKETBALL COURT

Bromden stands with the ball locked under the crook of
his arm. 'ashington punches the ball out,. it flies all
the way down court, Vashington runs after it, cackling.
Meilurphy grabs Bromden.

: McMURPHY
C'mon, Chief! €'mon!

Bromden follows McHurphy to the fence, half-dragged,
half-pushed. :

CUT TO:

McMURPHY'S POV
Warren and [iiller, standing by the rear doorway, snoking
a cigarette, waiting for the last of the patlients. The
driver 1s with then.

CUT TO:

BASKETBALL COURT FENCE
ITclTURPHY
(to Bromden, cucping
his hand, stooping)
C'mon, Chief! Alley-OQor! Right!
Bromden does ncething.

{CONTINUED)
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McMURPHY
(continuing)
Fer Chrissake! Like this! Like
this!

McHurphy makes a desperate heaving pantomime. Bromden
stoops, cups his hands, Mcllurphy puts his foot in themn,
but Bromden does not heave.

Washington, who- has retrieved his ball, looks down, sees
the action at the fence.

WASHINGTON
Hey! Hey there!

He starts towards them. At this moment, Bromden heaves,
and !fcMurphy goes flying over the fence. He lands, starts

- sprinting for the bus.

Warren and Miller see him. They start after him, but he
punches the bus door open, leaps in. Warren and Iiiller
are sprinting now towards the bus. At this moment, Sefelt
and Frederickson appear at the back door to Jjoin. the bowl-

‘- ing group.

SEFELT
Hey! Wait for us!

Warren and iMiller turn to look, at that moment, Mcllurphy,
inside the bus, throws it in gear and drives orf.
INT. BUS
McMurphy driving.
McMURPHY

I'll show them who's crazy! They
better belleve it.

HARDING

WWhat are you doing, McMurphy?
McITURPHY

I'm talzing you on a ride for your

health.

EXT. HOSPITAL

Warren and Miller chase the btus, Sefelt and Prederickson
chase after Warren and Miller.

(CONTINUED)
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Warren and Miller give up running as they see the bus
disappear. But Sefelt and Frederickson keep on, trying
to catch up with their fellow patients.
WARREN
Sefelt! TI'rederickson!
EXT. BUS

Making a sharp turn and entering town.

EXT. STATE HOSPITAL

Warren and Miller are running towards the hospital park-
ing lot with the driver. They jump into an o0ld beat-up
car, Washington at the wheel, and drive off.

CUT TO:

INT. BUS

The bus 1s barrelling through town. The patients, hall-
startled, half-excited, bumpling up and down on thelr seats,
looking throuch the windows. .

CuT TO:

PHONE BOOTH

The bus comes to a stop outside. tlcMurphy leaps from 1it,
runs into the phone booth, starts dialing.

CUT TO:

EXT. BOWLING ALLEY

Warren's car arriving, Warren; ill1ller and the-driver Jump

.out of the car, look around for the bus, run into the

bowling alley.
CUT TO:

INT. BCOWLING ALLE:

Warren, !Miller and the Driver rush in. The bowling alley
is empty. }

CUT TO:
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EXT. HOUSE

On the other side of town. A girl is standing on the
steps. McMurphy comes to a stop, opens the door.

McMURPHY
Let's go, babe!

She runs down the steps, climbs into the bus.

McMURPHY
(continuing)
Okay, gents, this 1s Candy. Candy,
these are the fellas.

MeMurphy pulls the door closed.

EXT. BUS
Driving off.

INT. BUS

Candy sits down, makes nervous "Hi's," everybody nods
back agreeably but nervously to her. Cheswick 1s sitting
next to her.,

CANDY
(to Cheswick)
You all crazies?

Cheswick nods.

CANDY
(continuing)
Could have fooled me.

CHESWICK
Thank you, ma'am.

Candy shrinks back, a little bit frightened but also
curious.

HARDING
McMurphy, where are you taking us?

McMURPHY
Surprise yourself.

HARDING
(showing cff for
Candy)
No, I want to know.
(MORE)

- -

(CONTINUFD)
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HARDING (CONT'D)
I am the President of the Patlents'
Council and I have a right to know.

Harding looks at Candy. McMurphy slams on the brake,
everybody falls forward.

McMURPHY
(turning around to
Harding)
Anybody unhappy =-- can get out here
and go home,

Swings open the door.

HARDING
No, no, we're not getting out.
We're going with you, but only
because we don't have any other
choice. You realize that.

McMURPHY
Speak for yourself, Harding.
Anyone else? No? Okay.
McMurphy closes the door and drives on.

CUT TO:

EXT. STATE HOSPITAL

Warren, Miller and the Driver Jump out of their car,
look for the bus -- nowhere in sight.

WARREN
Shit, they're not here! Where the
Christ did they go!

DRIVER
I'11 have to call my boss.

WARREN
Wait, walt -~ where are those
fucking looniles?

CUT TO:

DOCK - MORRO BAY - DAY

Day trip fishing boats. McMurphy pulls the bus up in a
parking lot by a slip. He gets out, followed by the
startled patientss -
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Mc MURPHY

Come on! Let'!s go! This 1s 1it!

He coaxes them out. The patlients follow him with Candy,

they look around.

McMurphy leads them onto the boat, they

stand rigidly in the positions to which they are led.
McMurphy immediately starts checking under the seats for
life Jjackets, and distributes them. He 1s interrupted by
a man's volce == an older seaman, a CAPTAIN 1s running

down the piler.

CAPTAIN

Hey, what's going on here! What
are you doing on that boat!

McMURPHY

Wg're going fishing, Pop.

CAPTAIN

Oh no, not on this boat. Not on
this boat.

McMURPHY

Oh yeah! On this boat. You can
check i1t with Captain Blocke.

Captain who? -

Captain Block.

- Who are

CAPTAIN
McMURPHY
CAPTAIN
you?
McMURPHY
We're from the State Mental Hospital.
(introducing)
Dr. Martini, Dr. Bibbitt,

This 1s

Dr. Scanlon, Dr. Taber, Mr. Harding
== my name's McMurphy, R. P. McMurphy,
Dr. R. P. McMurphy.

CAPTAIN
Listen, you guys == I == uh == don't
care who you are — all of you Just

better get off that boat right away
or I'm going to call the police --

Great!

McMURPHY
Do i1t! Be my guest!

(CONTINUED)
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The man thinks about this for a moment then goes.

CANDY
Mac == Mac == you better quit on
this -- they'll send you up again --

McMURPHY
How can I quit? How can I quit?
(2 big smile)
I'm crazy! Kid, don't y'see I'm
crazy!

CANDY
Where we going, Mac?

McMURPHY
We goin' t'git the fish, babe.
(turning to the men)
Okay, guys. Let's get goin?.
You grab this rope, Billy.
You grab that one, Cheswick.

While they are doing this, McMurphy has removed.the deck
hatch, fiddled with the engine, now shorts the starter,
and the motor revs up.

CUT TO:

McMURPHY'S HAND

At the tiller, checking the instruments, he pulls out the
throttle, the boat kicks forward, the patlents grip their
seat cushions, the boat starts heading away from the piler,
towards the ocean.

Now he makes a sweeping turn, heading out into the deep
water. The boat speeds away.

CUT TO:

GROUP ON THE BOAT

McMurphy at the tiller, really enjoying himself, playing
the skipper. He turns to see what the others are doing,
and his broad smile disappears. They are just sitting

on the deck cusnions like a bunch of wilted leaves holdirg
on to the sides of the boat, which 1s pitching and rocking
in the slightly rough ocean -- there 1s one exception,
Bromden, who stands lccking over the stern -- back towards
the shore. Candy 1s huddled next to McMurphy.

- - (CONTINUED)
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McMURPHY
Cheswick!

CHESWICK
Yes?

Mc MURPHY

Come here. Quick.

Cheswick runs to McMurphy.

McMURPHY

You ever driven a boat before?
CHESWICK

NO.
McMURPHY

It's fun -- put your hands here --
and don't move them -- Jjust go
straight -~ straight as an arrow.

CHESWICK
Yes, Mac --

McMurphy leaves Cheswick proud at the tiller, and goes
down among the men.

McMURPHY
(to the patients)
Okay.

McMurphy reaches for the rods, also for bait and hooks.
Distributes one of each to each of the men.

McMURPHY
(continuing)
This 1is the rod. This i1s the bait.
These are the hooks. -

Martinl 1s giggling.

McMURPHY
(continuing)
Why are you laughing? Stop laughing
like an idiot, Martini. You're not
a locney here, you're a fisherman.
Understand? Got 1i%?

MARTINI
Yes. Yes,

(CONTINUED)
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He looks over to Harding who sits with his arms folded on
the bench.

McMURPHY

Harding? You're not joining us?
HARDING

Maybe later.
McMURPHY

All right, we'll get back to
Mister Harding's problems later.
Okay == now watch me carefully
and do exactly as I do.

McMurphy's hands are expertly putting the bait on the hook.
The other men's eyes are watching it with hard concentra-
tion. Their hands are clumsily trying to do the same as
McMurphy. Except for one pair of hands -- Billy's. Billy
1s staring at Candy.

McMURPHY
(continuing)
Billy! PFish don't grab you, huh?

BILLY
Y-y-y-y-es, they do.

Billy's trying to concentrate but his eyes keep shifting

over to Candy. When theilr eyes meet, he looks away. He
tries now to bait his hook.

CUT TO:

CHESWICK

rigid at the tiller, feelling so important that he 1s afraid
to take hls eyes off the ocean in front of him, and check
what's going on behind.

CUT TO:

BACK T SCENE
McMurphy putting the patients in their fishing positions.

McMURPHY
Okay Scanlcn, you're here., Martini,
you over here. Taber, you take the
port.

(CONTINUED)
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He sees Bromden standing erect, still looking back towards
shore, slaps Bromden on the back, gives him a war whoop.

McMURPHY
(continuing; indicating
a place)
Billy!
Billy takes his place.
SCANLON

But what i1f I have a seizure?

McMURPHY
Well, we'll just put a hook and
line on you and use you for a lure.
Now work that, fella, like the
captain's telling you, and quit
worrying about a seizure.

Scanlon concentrates on his fishing. Martini 1is still
groping helplessly with his bait and hook.

McMURPHY
(continuing; handing
Martini his own rod,
all hooked and baited)
For Chrissake, Martini! Take mine!

He presents Martini with his rod.

BILLY
M-M-M=M-mac, h-h-h-h-e c=c-can
h-h=h-=h-ave m-m-m-mine.

McMURPHY

You hold on to your rod, sonny.
Okay, everybody set? Now Just keep
your eyes on the tip of your rods
and don't call me until you've
landed a whale., )

(winks, clucks)
Got 1t?

He grabs for Candy, puts-his arm around her, observes the
men occupied, flashes a big smile at Billy, which Billy
unsuccessfully tries to return. He goes below with Candy,
Billy staring after them.

The men are trying to concentrate on their fishing, but
their attention is really with what's going on in the cabin,
and they keep looking back towards it. Until finally Taber

gets up, goes back to a porthole in the cabin, peeks
through.

~ -

(CONTINUED)
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BILLY
D-d-d-d-don't d-d-d-d-do that.

Taber doesn't pay any attention to Billy. Martini swiftly
Joins him. Now Scanlon comes and finally Billy. They

are all crowded around one porthole. Harding now gets"

up and goes to another, peeking through his own porthole.,

CUT TO:

CHESWICK

proudly skippering the boat, turns to observe the situation
behind him, can't believe his eyes. From his POV, he can
only see Bromden, staring over the stern. Except for him,

the boat appears empty. He seems very confused.,

CHESWICK
Hey == ! Hey == 1|

Prightened, Cheswick, runs to the stern, looks over 1it,
now turns back, sees the patients at the porthole,

CUT TO:
TILLER
Spinning.

CUT TO:
THE MEN

belng thrown by the rocklng boat against the sldes.
CUT TO:

THE DOOR TO THE CABIN
which bursts open. McMurphy, zipping his fly, runs out.
McMURPHY
What's going on here! Cheswick!
Where zare you!

Cheswick runs to the tiller, only to dlscover that the
tiller 1s in the hands of Harding who i1s holding on to 1it.

(CONTINUED)
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CHESWICK
Get away, Harding. Get away!
I have to right the boatl

Harding doesn't say anything, Just pushes Cheswick away,
and at that moment, Cheswick starts to fight.

When McMurphy sees this, he runs towards them.
CUT TO:

FAVORING TABER
Taber's rod, bent over, the reel zinging away.

TABER
(as 1f bitten by
a bee, backing
away from the
rod, screaming)
Mac! Mac! Fish! Fish!

This stops McMurphy on his way to Cheswick and Harding,

he turnas around and runs to Taber. When he almost reaches
Taber's rod, a loud scream from a girl stops him in his
tracks. He freezes.

CUT TO:

THE DOOR OF THE CABIN

flying open and Candy in her underpants running out,
followed by a giggling Martinl trying to catch her.

CUT TO:

BILLY

His eyes wide with fright. He starts to run after llartini,
catchiwng him, throwing .him to the deck.

. BILLY
Y=y=y=y=-y=-y-ou d=d=-d-d-d-d-dirty
b=b=b=b-astard, d-d-d-don't you

d-d-d -dal"e °

The SOUND of Taber's LINE still ZINGING, then CR-A-CK.
McMurphy looks, the line is gone.

(CONTINUED)
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CONTINUED:

CHESWICK
Get away, Harding. Get away!
I have to right the boatl!

Harding doesn't say anything, Just pushes Cheswick away,
and at that moment, Cheswick starts to fight.

When McMurphy sees this, he runs towards them.

CUT TO:

FAVORING TABER
Taber's rod, bent over, the reel zinging away.

TABER
(as if bitten by
a bee, backing
away from the
rod, screaming)
Mac! Mac! Fish! Fish!

This stops McMurphy on his way to Cheswick and Harding,

he turns around and runs to Taber. When he almcst reaches
Taber's rod, a loud scream from a girl stops him in his
tracks. He freezes.

CUT TO:

THE DOOR OF THE CABIN

flying open and Candy in her underpants running out,
followed by a gilggling Martinl trying to catch her.

CUT TO:

BILLY
His eyes wide with fright. He starts to run after Martini,

catching him, throwlng him to the deck.

_ -BILLY
Y-y=-y-y=-y=-y-ou d-d-d-d-d-d-dirty
b-b-b-b-astard, d-d-d-don't you
d-d-d-dare.

The SOUND of Taber's LINE still ZINGING, then CR-A-CX.
McMurphy looks, the line 1s gone.

(CONTINUED)
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McMURPHY
(screams)
You fucking loonies!

Everybody stops 1n thelr tracks, the patlents are looklng
at McMurphy.

McMURPHY
(continuing; looking
at them)
You lost the fish.
At this moment, we HEAR ANOTHER LINE ZING. Everybody looks.

CUT TO:

FROM THE PIER - BOAT

From the piler, on the ocean very far away, we SEE the boat
coming TOWARDS US.

CUT TO:

THE PIER.
full of people.
CUT TO:

BOAT

When the boat 1s near, we can RECOGNIZE that it 1s our
boat, steered by McMurphy with all the patients standing
proudly in the bow, broad smiles on everyone, Martini
holding a big salmon like a baby, and Taber holding

. another salmon by the tail.

CUT TO:

PATIENTS' POV

From the distance, we RECOGNIZE Washington and Warren,

Dr. Spivey, the Sea Captain, a few other seamen, police,
newspaper chotcgraphers, all frowning ftowards the apprcach-
ing boat -~ plus 30 to 40 other curicus onlcokers.

The boat, with its happy crowd of fishermen, comes into
the piler.

CUT TO:
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~ 88  INT. CONFERENCE ROOM - DAY

A Disposition Board, composed of Dr. Spivey, DOCTOR BLADEK,
DR. GILMAN, DR. PHILLIPS and Big Nurse 1s in progress.

BLADEK
I would diagnose this McMurphy as
an anti-social personality with
very definite schizophrenic reaction,
paranoid type!

SPIVEY
What'!s your recommendation, Frank?

BLADEK )
I think we should seriously consider
sending him up to Disturbed where
they can handle these guySe..

SPIVEY
What do you think, Clark?
GILMAN
What!'s his dosage?
- BIG NURSE
~ (Ten grams) thorazine in the morning,

and (ten grams) stelazine at night.

GILMAN
Hm, well, he puzzles me., He
certainly seems to have a strong
effect on the behavior of the
patients, but whether it's a good
influence or a bad one, I honestly
don't know at this. time. '

BIG NURSE
Both, Doctor Gilman, both...

PHILLIPS
What do you think, Miss Ratched?

BIG NURSE

I appreciate Doctor Bladek's

concern, but if we shipped this

man up to Disturbed, it would

simply be an easy way of passing

our problem on to another ward.

I think 1t wculd be advisable to
o keep him where he is. I kncw we
~ : can help him, Doctor.

(CONTINUED)
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PHILLIPS
Yes, thank you, Miss Ratched...

Big Nurse nods to Doctor Phillips.
CUT TO:

GYMNASIUM

Dr. Spivey blows his whistle. McMurphy places Bromden
under the basket.

McMURPHY
This 1is the spot, Chief.
(raising his hand,
illustrating)
Remember now raise your hands and
get ready.

Bromden raises his hands. McMurphy runs back to the
center to start the game. We SEE Washington, Warren,
Miller and two white aildes lined up ready to play.

SPIVEY
You've got six players, McMurphy.

McMURPHY
Six. Whadya mean six.

He looks around. Harding, Scanlon, Billy, Martini, himself
and Bromden. #McMurphy counts them up on his fingers, as
he checks them out.

McMURPHY
Right, Doc. Right.
4 (looking around)
Who goes out! -
(nobody answers)
Okay =- Harding out!

HARDING
Why me! )

McMURPHY
Because I'm the coach == I'1ll
send you in later.

EARDING
I dont't trust you.

(CONTINUED)
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McMURPHY
Martini out!

MARTINI
No!

McMurphy looks at Billy.

BILLY
I-I-I-I-I-I'll g-g-g-g-g0, M=-M-M-Mac.

McMURPHY
Good boy, thank you, Billy.

Billy leaves the court. Dr. Spivey starts the game.

Washington gets the ball, passes to Miller, Miller passes
to Warren, who scores before the Acutes can even move
from their spots.

McMURPHY
C'mon! Wake up you ding-a-lings!
The game 1s on.

McMurphy runs tehind the baseline to continue the game.

~ McMURPHY
(continuing; throwing
the ball to Harding)
Pass it back to me, Harding. I
know what to do!

But once Harding gets the ball, he ignores McMurohy and
starts dribbling and dribbling and dribbling.

McMURPHY
(continuing; moving
alongside Harding)
Pass the ball, Harding. Pass 1it,
godammit. Pass it. Here!

But Harding, as if he didn't hear, is dribbling, dribbling,
untll one of the Aldes steals 1t from him, and dribbles
down the court and scores an easy basket,

McMURPHY
(continuing; to
Harding) .
Ya deaf! I said pass the ball!

HARDING ‘
McMurphy, you were covered.,

(CONTINUED)
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Mc MURPHY
I was open, Harding. I was open!
C'mon, let's play ball.

McMurphy runs back behind the baseline to try again.
Harding 1s ready nearby.

HARDING
Here, McMurphy, here!

McMurphy looks at him, then calls for Scanlon.

McMURPHY
Scanlon! Come here!

He throws the ball to Scanlon.

McMURPHY
Back, Scanlon, back.

Scanlon passes the ball back and McMurphy starts to dribble.

Now Harding comes alongside McMurphy.

HARDING
Pass the ball, McMurphy. I'm
open! I'm open!

McMurphy 1is dribbling, and then irritated by Harding's
insistence, stops dribbling, gives Harding a long, angry
look, throws the ball at Harding's forehead, it bounces

off Harding's forehead, right back to McMurphy, McMurphy
turns == and lobs the ball all the way downcourt to Bromden
who scores.

The crowd cheers. Great excitement from all the players
on the Patients' side. McMurphy runs to Bromden.

McMURPHY.
Great, Chief. Now get back quick!

McMurphy gives Bromden a push upcourt -- and while Bromden
1s walking majestically back, McMurphy 1s jJumping up and
down in front of Washington to delay him from throwing the
ball in -- until Bromden comfortably reaches the position
under his own basket. Now McMurphy stops jumping.

McMURPHY
(continuing)
Okay, Sam.

(CONTINUED)
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Washington passes the ball in to Warren. It takes seconds
for the Aides to bring the ball down, Washington shoots.
The ball heads straight for the basket, Just as 1t 1s
about to go through, Bromden leaps up and bats 1t away,
right into McMurphy's hands. The crowd cheers.

McMurphy starts dribbling the ball with one hand, gesturing
with the other to Bromden.

McMURPHY
Great, Chief! Now get down there!
Get down there!

Bromden walks majestically again, at his own pace, to take
his position under the Aldes' basket. As he arrives and
ralses his hands. !Mclurphy throws him the ball. He Jumps
and puts it in. Everybcdy cheers again.

This time Washington, angry, quickly grabs the ball, throws
it to Miller so they can score before Bromden can get back
into position. But Bromden in that moment gets the message
-- and starts running with giant leaps back to his defensive
position.

McMURPHY
(continuing)
Great, Chlef! Great!

The Aides shoot, they miss. As they shoot for the second
time, Bromden 1s already there, and he bats the ball away
agaln, straight to McMurphy =~ to the great amusement of
everybody present except the Aldes. When Bromden sees the
ball land in McMurphy's hands, he again starts walking
majestically upcourt towards the Aides'! basket -- his

face 1it up with a big smile.

SWIMMING POOL
as McMurphy cannonballs into the pool.

The patients are whooping it up and splashing water as
Washington and Warren, who move around the pool's edge,
prod the men with long bamboo poles to keep them moving.

Miller 1is slowly wheeling a Vegetable, in a wheelchair,
down the ramp into the pool.

The lifeguard, a giant lump of a man, wearing a t-shirt
with a football number, ccnsclentiocusly patrols the pool.

McMurphy 1s hawving the time of his life as he surfaces,
blowing water, and splashes water all over Washington.

(CONTINUED)
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WASHINGTON
Hey, man, what the hell are you
doint?

McMURPHY
All this joint needs 1s a couple
ol'gals.

WASHINGTON

You mother-fucker, you still don't
know where you are.

McMURPHY
Compared to jJail, this 1s a country
club,

WASHINGTON

Oh yeah? In Jjail, you got a date,
mother, here you don't.

McMURPHY
Whadya mean 1in Jall ya gotta date
and here I don't? Sixty-eight
more days, buddy, sixty-eight
more days.

WASHINGTON
That'!s in jail, baby. But here,
you are committed.
(to a patient
hanging on
the gutter)
Keep 1t movin?t,

McMURPHY
What's co-mmitted?

- - WASHINGTON
That's what you are.

McMURPHY
What‘gﬁ I?

. WASHINGTON
With us, baby, you're with us.
And you'll stay with us until
we let y'go.
(to another patiznt)
Git off the side there! H{eep 1t
movin'!

(CONTINUED)
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McMURPHY
We? Who's 'we'?

WASHINGTON
All 'em doctors and Miz Ratched,
baby, Miz Ratched! Ever! time you
cross her you Just addin' time to
your stay with us...

A beat. The light dawns and McMurphy lets go of the pole.

WASHINGTON
(continuing)
Tha's a good boy,
(he prods McMurphy
with the pole)
Now, swim!

McMurphy turns and wades out of the pool, stops and
thoughtfully looks around at the others who are having
a good time.

CUT TO:

DAY ROOM

The patients are just sitting down to a Group Meeting.
While Big Nurse is looking over her log, Harding speaks
to McMurphy.

HARDING
So what's on the agenda, lover
boy?

McMURPHY

‘Don't talk to me, you bastard.

BIG NURSE
You want to say something to the

group, Mister McMurphy?

McMURPHY
No, ma'am,

BIG NURSE
Maybe you should.

McMURPHY
Why should I? :

(CONTINUED)
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BIG NURSE
Because you realize you are
responsible for a number of events
that have affected the lives of
the men? Don't you?

McMURPHY
Yes, ma'am,

BIG NURSE
And you have created problems that
you yourself must deal with.

McMURPHY
Yes, ma'am,

BIG NURSE
Good. Maybe you'd like to share
your feelings with us. Maybe
you'd like to discuss them.

McMURPHY
Well, I want to discuss them, yes.
I wanna know why none of the guys
never told me that you, Miss
Ratched, and the doctors, could
keep me here until you're gcod and
ready to turn me loose. That's
what I wanna know.

BIG NURSE
FPine, Randle. That's a good start.
Would anyone care to answer !Mister
McMurphy?

HARDING
Answer what!

McMURPHY
You heard me, Harding. You let
me go on hassling [i1ss Ratched
here knowing how much I have to
lose. And you told me nothing.

HARDING
I don't know how much ycu havz
to lcse.

McMURPHY
Don't give me that shit, Harding.

81.

(CONTINUED)
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HARDING
How could I possibly know? I was
nevey committed.

McMURPHY
What?

HARDING
I'm voluntary.

Mc MURPHY
Say that again.

HARDING
Vo-lun-=ta-ry.

McMURPHY
(in awe)
You mean -- ?

HARDING
I mean I can go home whenever I
want.

Mc MURPHY
You can go home? Are you bull-
shitting me?
(to the other
patients)
He's bullshitting me!

BIG NURSE
Oh no, Randle, that's the truth,
As a matter of fact, there are
only a few men on the ward who
are committed., Mister Bromden,
some of the Chronlcs, and you.

McMURPHY
You're voluntary, Cheswick?

Cheswick nods.

McMURPHY
Scanlon?

Scanlon nods,.

Mc MURPHY
Billy -- fer Chrissake, you must
be committed.

(CONTINUED)
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BILLY
N=-n-n-n-n-no.

McMURPHY
But you're Just a young guy --
you ought to be out there banging
some pussy. What are you waiting
around here for?

BILLY
I-I-I-I-I--

McMURPHY

What's wrong with you guys? You
bitch about how you can't stand
this place and you ain't even got
the guts to walk outa here. What
do you think you are? Crazy?
Well you're not! You're no crazier
than the average asshole walkin'!
around out on the street.

(to himself)
FPor Chrissake! It beats me!

BIG NURSE
Those are very challenging
observations you made, Randle.
I'm sure some of those present
would like to comment on them.
Gentlemen?

SCANLON
I wanna know why the dorm has to
be locked in the daytime and on
weekends.

SEFELT
Yeah, why can't a fellow ever have
the weekends to himself...

BIG NURSE .
Please, Gentlemen, we were discussing
Mister McMurphy's problemn.

McMURPHY
Fuck my problem. And fuck the dorm.
Lock 1t forever! What are you guys
doing here? That's the problem.

CHESWICK
(standing up) ‘
Yes! What about our cigarettes?
May I have ny cilgarettes?

(CONTINUED)
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BIG NURSE
Sit down, Mister Cheswick, and
walt your turn.

The attendants look up, look in Cheswick's direction.
Cheswick sits.

BIG NURSE
(continuing)
To answer your question, Mister
Scanlon, about the dorm -- 1if it
were left open you would Jjust
return to bed right after breakfast --

Scanlon stares at her, unable to answer.

TABER
So what!

SCANLON .
Yeah! Yeah! 1Is it a mortal sin?
I mean normal people get to sleep
late on weekends, don't they?

CHESWICK
(Jumping up)
I wanna know about my cigarettes!

BIG NURSE
I said, sit down, Mister Cheswick!

The attendants stand up. Cheswick sits. The attendants
sit down. McMurphy reaches 1n hls pocket for a pack of
cigarettes, pulls out a pack, finds 1it's empty.

BIG NURSE
: (continuing) _
With few exceptions, Mister Scanlon,
time spent in the company of others
is therapeutic, while every minute

spent brooding alone only increases
separation.

FREDERICKSON
You mean 1it's sick to want to be
off by yourself?

SEFELT

Yeah, what's so sick about wanting
a weekend to yourself?

(CONTINUED)



85.

91 CONTINUED: (5)

CHESWICK
(Jumping up again)
Would you please tell us about
our cigarettes!

BIG NURSE
Mister Cheswick, sit down!

The attendants start to walk towards Cheswick. Cheswick
sits. They stop. '

McMURPHY
(to Harding, beside
him)
Glve him a cigarette, Harding.

HARDING
(smoking)
This 1is my last one.

McMURPHY
That's a lie. Why don't you give
him a cigarette?

HARDING
Why don't you?

McMURPHY
Cause I don't have any!

HARDING
Well, I'm not running a charity
Wardeeeo

Harding 1s leaning back, smoking his cigarette. Martini,
who 1s sitting on the other side of him, grabs the
clgarette, takes a puff, and throws it to Cheswlck.

The cigarette goes past Cheswick'!s nose and lands some-
where. We don't see where,

CHESWICXK
I don't want his cigarettes! I
want my clgarette. Uhat gives
you the right, liss Ratched, to
keep our clgarettes piled up on
your desk and squeeze out a pack
only when you feel 1lik=2 1it.

Harding has scurried for his cigarette on the floor near
Cheswick.

(CONTINUED)
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BIG NURSE
Mister Harding.

Harding can't find his cigarette, hurries back to his
chair,

HARDING
I'm sorry. I apologize. I didn't
mean to leave the chair. I got

carried away for the moment -- I'm
sorry, Miss Ratched, I truly am
sorry.

BIG NURSE
Yes, Mister Harding.

CHESWICK
Miss Ratched, I asked you a
question.

BIG NURSE

Yes, Mister Cheswick, I know.
Welve been over this ground
before, But I'll explain it
again. As you know, Mister
McMurphy was running a small
gambling casino in our tubroom.

CHESWICK
I don't care!

Tt BIG NURSE
Let me finish, Mister Cheswilck.

Most of you lost all your cigarettes
to Mister McMurphy not to mention

a tidy sum of money -- to Mister
McMurphy. That's why your clgarettes
have been rationed -- and your tub
room privileges suspended as well,

Martini raises his hand,

MARTINI
How're we gonna win our money back?

BIG NURSE
That's all over,.l!lister Martini.
You are not going tc win your
money back. If you had obeyed
the rules, you wouldn't have lost
your money. .

(CONTINUED)
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While we're listening to Miss Ratched's explanation, we
SEE one of the very sad-lcoking Vegetables shuffling
behind the group, stop, unnoticed, and look down at Taber.
Taber 1s sitting four-square, hands on knees. What the
Vegetable sees is a wisp of smoke curling up from Taber's
cuff == and the end of a burning cigarette.

CHESWICK
(approaching Big Nurse)
I don't care! I ain't no little
kid to have cigarettes kept from
me like cookies. I want something
done! Ain't that right, Mac!

McMurphy sees two attendants approaching Cheswick.

McMURPHY
Sit down, Cheswick!
CHESWICK
No I will not! I want something

done!
Cheswick 1s in front of Big Nurse.

CHESWICK
(continuing; stomping
his foot)
I want something done! I want
something done! I want something
done!

Cheswick 1s stamping his foot, screaming into Blg Nurse's
face. Washington and Miller head straight for Cheswick,
a strap in hand. But before they reach him, Taber leaps
up, starts screaming and jumping around, gesticulating
violently -- for anyone who doesn't know the reason, the
burning cigarette, it would seem Taber has been taken

by a selzure of violence.

Washington and Miller turn away from Cheswick, start after
Taber, Joined by Warren.

At that moment, McMurphy gets up, goes straight to the
Nurses' Station, smashes the glass with his fists, reaches
through, and grabs a carton of cigarettes. He comes back,
Cheswick 1s still screaming --

CHESWICK
I want something done!

(CONTINUED)
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McMurphy hands Cheswick the carton of cigarettes.

McMURPHY
It's been done, Cheswick. Now
calm down, will ya?

Cheswick calms immediately.

McMURPHY
(continuing; to
Big Nurse)
I'm sure sorry, ma'am, Gawd, but
I am. That window glass was so
clean I didn't even see it --

In that moment, Taber 1s already pacified. Warren stays
with him. Washington and Miller reach Cheswick, grab
him and start leading him away. McMurphy is moving in
front of them.

McMURPHY
(continuing)
The man 1s all right! Can't you
see! Leave him alone! What're
you doing! Let him go! He's
Quiet now! He's quiet!

McMurphy 1s blocking Washington and Miller, trying to
stop them.

WASHINGTON
(pushing him away)
Get away! Get away! Get away,
McMurphy!

Washington shoves McMurphy away. McMurphy loses his
balance, now he comes back, and he slugs Washington.
Washington releases Cheswick, who 1s still held by Miller,
and he goes after McMurphy.

Big Nurse and Miss Pilbow are entering the Nurses'! Station,
Miss Pilbow reaching for a telephone.

Bromde:. 1s walking across the scene towards McMurphy, who
1s circling Washington, trying to land a punch. Washington,
enrag:d, slams McMurphy in the stomach, drives him against
the wall, grabs hls throat, starts to choke him.

- WASHINGTON
Cool 1t, baby. Cool it.

(CONTINUED)



))

91

92

93

94

89.

CONTINUED: (9) .

"In that moment, from behind, like two iron hooks, Bromden's

hands grab Washington, raise him from the ground, squeeze
him with such force it seems his ribs will crack.

WASHINGTON
(continuing; screaming)
Warren! Miller!

McMurphy now goes after Washington who i1s in Bromden's
arms, starts to hit Washington. Warren and Miller release
Chaswick and Taber and rush to Washington. Warren Jumps
on Bromden's back, Bromden starts to walk backwards, slam-
ming Warren against the wall, when four attendants, from
other wards, along with Dr. Spivey, open the door and

rush in.

\

CUT TO:

EXT. HALLWAY TO DISTURBANCE WARD - LATE AFTERNOON

as McHMurphy, bruised from the fight, Bromden and Cheswick,
handcuffed to a special belt walt while an Aide unlccks
the first of a double set of heavy security doors. The
first door 1s locked, leaving McMurphy, Bromden, Cheswlick
and the three Aldes crammed in the small space between
the two doors, while another Alde opens the second door
and McMurphy, Bromden and Cheswick step through, followed
by the Aides.

INT. DISTURBANCE WARD - LATE AFTERNOON

As the Alde locks the door behind them, the other Aides
lead Bromden, McMurphy and Cheswick toward a bench, where
they unshackle them. °

AIDE
(pointing to a bench)
Wait over there...

The three Aldes go down the hali, leaving McMurphy and
Cheswick and Bromden, who sit and look at their new
surroundings.

McMURPHY'S POV

The architecture 1s the same as the ward we left below
but it 1s the atmosphere that is different. A heaviness
pervades all. Heavily sedated patients sit isolated
from each other.

(CONTINUED)
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Others stand shifting from one foot to the other, while
others walk up and down the hallway.

Further down the hallway, a gurney 1s wheeled out of the
east room with a patient lying on it, out cold; he 1is
wheeled further down the hall to the Men's Dorm, where
he 1s left to sleep 1t off.

NURSE ITSU approaches with two Aldes, she holds three
paper cups, hands them to Cheswick, Bromden and McMurphy.

NURSE ITSU
(offering pills)
Please take these, gentlemen.

McMURPHY
What are they?

NURSE ITSU
To help you relax... please.

They each take.their pills.

NURSE ITSU
(continuing)
Now please take off your shoes.

McMurphy takes off his shoes. Pokes Bromden. Points to
his shoes.

Bromden and Cheswick take off thelr shoes.

NURSE ITSU
(continuing; indicating,
as the Aides approach
Cheswick)
Mister Cheswick, please.

The Attendants gently reach for Cheswick. He shrinks
back against the bench. The Aldes come closer. Cheswick
grips the back of the bench with his fingers, unwilling
to go.

ATTENDANTS
It's all right, friend. 1It's good
for you -- make you feel better --

The Attendants carefully but firmly unpeel Cheswick's

. fingers, help him to his feet, move off with Cheswick,

followed by Miss Itsu.
' (CONTINUELD)
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McMurphy watches them go. He 1s frightened. He takes out
a package of gum. Takes a stick for himself and gives
Bromden one. He looks down the hall towards where Cheswick
has gone. :

BROMDEN
Thank you.

McMurphy does a double-take, looks up at Bromden, in total
surprise. A long beat, staring at Bromden. He gives
Bromden another pilece of gum. Bromden takes it, puts it
in his mouth.

BROMDEN
(continuing)
Thank you.
Another beat,
McMURPHY

. (slapping his thighs)
Godammit! You sly soncfabitch!
Can you hear me!

" BROMDEN
Sure thing.

McMURPHY
Well I'1ll be damned! Chierf!
And they don't know nuthin! —-= ?
They all belleve you're deaf and
dumb? '

Bromden nods.

McMURPHY
(continuing) .
Shit! You fooled them all, mother!
You fooled them all! That's too
much! You are the fucking smartest
Indian I ever met!

Bromden smiles.
McMURPHY
(continuing)
Chief! What are we doing here!
What are we two doing here!
Bromden looks at him.

(CONTINUED)
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McMURPHY
(continuing)
Let's get the fuck out! Bust out!
Out!
BROMDEN
Ca-na-da.
McMURPHY
Canadal! Canada! You like Canada?
BROMDEN
Ca-na-da.
McMURPHY

We'll be there before they know
what hit 'em!

There 1s the SOUND of SQUEAKING WHEELS, a gurney rolls by
with Cheswick on 1t, out cold. McMurphy sees Miss Itsu,

followed by two Aldes, approaching.

McMURPHY
(whispering to
Bromden) )
Chief, Just between us == this 1s
Just between you and me. You

understand?

NURSE ITSU
Mister McMurphy!

McMURPHY
Yes, Miss!

NURSE ITSU

Follow me, please.

McMURPHY
(rising, thumbs up)
You an' me, Chief.

McMurphy, flanked by the two Aldes, follows Nurse Itsu
to the T.3T Room. ’

Bromde 1 watches McMurphy go in.

CUT TO:

INT, EST ROOM - LATE AFTERNOON

There are

four other Aideé in there, standing around an

empty gurneye.

» -

(CONTINUED)
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A DOCTOR 1s at the head of the gurney, a NURSE alongside
of him,

McMURPHY
(as he enters)
Hi...

McMurphy looks around at the six Aldes.

Mc MURPHY
(continuing)
You boys can take a cigarette
break nowe.e.e.

The Nurse smiles at him,

DOCTOR
That's all right, Mister McMurphy,
Just climb on the bed and 1lie
.downeeo

McMURPHY
Whatever you say, DoC.e..

McMurphy climbs on the bed and lies down.

The Doctor moves around to the side of the bed and takes
McMurphy's pulse, while the Nurse dips her fingers into
a Jar of salve,

. DOCTOR
(to McMurphy)
This won't hurt you at all...

McMURPHY
Uh, uhee. .

The Nurse starts applying salve to McMurphy's temples.

McMURPHY
(continuing)
What's that for?

NURSE
Conductant... °

McMURPHY
(smiling up at her)
Surely, goodness and mercy will
follow this, eh, honey?

(CONTINUED)
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DOCTOR
(holding a mouthpilece)
Please, put this in your mouth...

McMurphy takes the bit in his teeth. The Doctor moves.
back to the head of the gurney and places the thongs on
McMurphy's temples.

The Doctor nods to the six Aides who move in and gently
place their hands, in a very professional manner, on
McMurphy's knees, hips and shoulders. Once set, the
Doctor turns to his controls.

SHOT OF McMURPHY

as he looks around, not nearly as scared as he 1s mysti-
fied by the whole process, when suddenly, without warning,
McMurphy 1s hit by the shock. His face 13 a contorted
mask of surprise and pain. His whole body caught in a
sudden spasm. . A moment of rigidity, then McMurphy passes
out and his body relaxes. Another moment, then a series
of violent body spasms begin flowing down his btody. Now,
the Aides!' function 1s very clear as they press down,
holding McMurpky firmly to the gurney, until the last
spasm subsildes.

SLOW FADE OUT TO:

DAY ROOM

Big Nurse 1s presiding over a Group Meeting. The normal,

" boring atmosphere on the ward. Silence at the beginning

of the meeting. Big Nurse reads something in the lcgs.
Bromden and Cheswick are present -- McMurphy is not there.

BIG NURSE
(to Sefelt)
It's been brought to my attention,
Jim, that you are giving Mister
- Prederickson your medication. 1Is
that true?

SEFELT
No, ma'am.

BIG NURSE
Now, Jim, let's be honest with
yourself., Are you glving Mister
Frederickson your medication or
are you not?

- - ' (CONTINUED)
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A long pause,

SEFELT -
Yes. But 1t's the Dylantin that
makes my gums soft,

BIG NURSE
Jim, who told you that?

No answer. Big Nurse looks into the log while waiting for
Sefelt's answer. When she looks up again, she notices
that all the patients are looking past he" to the entrance
on the ward.

She turns to see what they are looking at.

CUT TO:

PATIENTS' POV

Through the corridor, toward the Day Room, McMufphy slowly
drags himself -- then into the Day Room. He looks like a
zomble == as he gazes around the room.

CUT TO:

BROMDEN'S FACE

A rising fear and panic 1s growing, caused by the sight of
McMurphy's face.

CUT TO:

McMURPHY

His eyes meet with Bromden's. McMurphy gives him a puckish
wink.

Next, Mclurphy surprises everybody by slapping his thigh,
his fac: suddenly lights up == he does a little Jjig, now
speaks in his best McMurphy form.

McMURPHY
Hello, you ding-a-lings, you creeps,
you goons =-- hello, liss Ratched.
I'm harpy to be back.

BIG NURSE
And we're happy to have you back,
Randle.
- - (MORE)

{ COONTTATIET
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BIG NURSE (CONT'D)
Would you like to rest this
afternoon == or would you like to
Join our meeting?

McMURPHY
Join the meeting, ma'am, like to
Join the meeting!

McMurphy takes a chair and sits.

He looks at Bromden and Bromden is smiling at him.
CUT TO:

BILLY
H-h-h-h-how 1s 1t going, Mac?

McMurphy
Perfect, Billy-boy. Full of piss
and vinegar. They checked my plugs
and cleaned my points.

BIG NURSE
You're in good form, Randle. I'm
glad to see the therapy helped you.

McMURPHY
Yes, ma'am., I got 10,000 watts
and I'm hot to trot. First woman
takes me on 1s going to light up
like a pinball machine an' pay off
in silver dollars...

BIG NURSE .
That's an amusing thought, Randle.
We were discussing a problem of
Mister Sefelt's., Could we return
to it now?

McMURPHY
By all means. I'm as gentle as a
puppy dog. No trouble at all.

101 MEN'S DORM - NIGHT -

The patients are getting ready for bed.
Chronics are alr=ady 1in bed.

Station, at his usual duties.

CUT TO:

96.

A few of the .
Turkle is in the Nurses'
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WALL TELEPHONE

McMURPHY

eee Okay, babe -- now listen close
-- get a car == I don't give a
shit! -= steal it i1f you have toeee.
Okay, get Rose's car --

(pause)
It's a big L -- we're the big part
of the L == don't worry, you'll
see me =-- Hurry up, now... yeah,
babe, later -- don't forget, bring
some boozZ€..e

CUT TO:

MEN'S DORM - NIGHT

The dorm looks absolutely still. The men are sleeping.
No sound except the usual, PIPES HISSING, etc. -

CUT TO:

TURKLE'S POV
He looks out of the Nurses' Station, sees two men talking.

He comes out of the Nurses'! Station, finds McMurphy kneel-
ing beside Bromden's bed.

TURKLE
Hey!
McMurphy turns.
TURKLE
(continuing)

What you doin' up this ungodly
time of night?

McMURPHY
Praying, brother, praying.

TURKLE
Well you hurry it on up and climb
back into bed. 'Kay.

Turkle goes back into the Nurses! Stzatlcocn. As scon as

Turkle has cleared, McMurvhy picks up his conversation

with Bromden, but from time to time his head wanders to
the window, looking for something.

(CONTINUED)
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~
McMURPHY
ess YOu shoulda told them off,
Chief., 1It's easier than you think.

BROMDEN
For you, maybe. You a lot bigger
than I an.

McMURPHY
What's that! I don't get you,
Chief.

BROMDEN
I used to be big. But not no
more, You're twice the size of
me.

McMURPHY
Hoo boy, Chief -- you're big as a
damn mountain. And out there with
me, you'll be growing every day.
I'm gonna get you as big as your
papa.

BROMDEN

Out there they work on you. That's
why I'm here, Last time I saw my
father he's blind in the cedars
from drinking and every time I see
him put the bottle to his mouth

he don't suck out of 1t, it sucks
out of him until he's shrunk so
wrinkled and yellow even the dogs
don't know him, and we had to cart
him out of the cedars, in a pickup,
to a place in Portland, to die.

: " McMURPHY
Killed him, huh?

BROMDEN
I'm not saying they killed him.
They did something else.

CUT TO:

105 McMURPHY'S POV
In the distance we SEE two little figures looking around.
(CONTINUED)
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McMurphy Jumps up, starts to gesture. But 1t looks like
the figures can't see him, because they don't respond
but rather start to move along the building. McMurphy
has to run around a few beds to reach another window --
now he stops back at Bromden's bed.

McMURPHY

Here they are.

(starts to go,

turns back)
Rev up your engine, Chief., We're
going to Canada. Big Chief Bromden,
cuttin' down the boulevard, stoppin’'
Just long enough for virgins and the
rest of the twitches green with
envyl

He whips thé sheets off Bromden, looks down, laughs.

McMURPHY
(continuing)
Hey, look at that, Chief! You've
growed half a foot alreadye.

Turkle 1s sitting in the Nurses! Station == reading a°
magazine., To hls surprise, he sees McMurphy now Jumping
up and down in front of a window, then moving to another
window, jumping up and down, then out from the dorm, into
the day room, gesturing again. :

Turkle comes out of the Nurses! Station.

TURKLE
Stop this Holy Roller shit, McMurphy,
I thought I told you to go back
to bed.

Bromden has gotten up and 1s‘standing by the window.

McMURPHY
My prayers have been answered,
Turkle, my prayers have been
answered.
Hallelujah, brother -- now both
you boys get back to bed.

McMURFPEY
I tell ya there's an - angel of mercy
standing out there, Turkle. Ccme
and see.

- - ~ (CONTINUED)
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TURKLE
(crossing to McMurphy)
That angel of mercy, he ain't a
she 1s he?

McMURPHY
You'd better bellieve it, brother!

Turkle reaches the window and sees the girls outside.

CANDY AND ROSE'S POV - REVERSE SHOT - THE MEN

looking out.
CUT TO:

BACK TO SCENE

as Turkle turns to McMurphy.

TURKLE
Ah believe ya, brother. Ah
believe ya!

McMURPHY
(taking Turkle aside;
holds up $20 bill)
Now wouldn't you pray for twenty
bucks, Turkle =--

Pause. Turkle 1s looking at the $20.

TURKLE
It don't send me, brother.

McMURPHY
There's more -- they're coming with
a coupla bottles ==

Turkle 1s looking at the two dim faces beyond the window.

TURKLE
You're gettin' close, trother.
But it ain't worth the risk o'
gittin' my black ass fired.

McMURPHY
C'mon, Turkle, we're keepin' the
ladies waiting.

(CONTINUED)
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TURKLE

They're bringing more than the
bottles with them, ain't they?

I mean =-- you'll be sharin! more
than the bottles, won'tcha?

McMURPHY

Whatever you say, Turkle. I think
there'!ll be plenty to go around.

"TURKLE

(taking the $20
and reaching
for his keys)
Ahm on my knees, brother, ahm on

my knees.

Turkle unlocks the security screen and railses the window,.
Bromden continues to stand by the window, like a guard.

The first thing that appears in the window are hands with
a bag. McMurphy takes the bag and passes it to Turkle.
Turkle takes the bag, looks inside. Hi1s eyes are shining

wlth excitement.

TURKLE

, (continuing)
Oh yeah, yeah.

McMurphy reaches his hand through the window to help Candy,
who'!s pushing ROSE up towards the window. Rose is

reluctant, giggling.

A little tipsy.

CANDY

(pushing Rose)
G'wan, g'wan! This is Rose, Mac!
Give her a hand. She'!s scared,

McMURPHY

Come on in, Rose! We been waiting

for you.

McMurplhy helps Rose in. Rose looks around as Candy follows
her tkiough the window. Turkle locks the security screen,

ROSE

Candy! What are we in now! 1Is

this rezl?

Are we In an asyium?

How do these things hapven to us!

McMurphy grabs Candy, gives her a squeeze,

(CONTINUED)
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McMURPHY
Candy, you are great!

CANDY

Yeah == but you look like hell
warmed over.

McMURPHY
Don't worry about me! Turkle,
would you join us for a drink?

TURKLE .
Don't mind if I do.

McMurphy 1s moving towards a table with Turkle who follows
h

Rose drifts towards the mesh screen separating the dorm
from the day room. Candy follows her. Rose peers through.

ROSE
(to Candy)
That'!s them in there?

TURKLE
That's them in there, Miss.
That's them.

" ROSE
Wow. They're so quiet --

TURKLE
They're sleeping now.

ROSE
Are they dangerous when they're
awake?
TURKLE
(an arm around
MctMurphy)
Not these loonies,

(pats McMurphy)
These are nice guys. Nice guys.

McMURPHY
You see, Turkle, Rose 1s very
interested in hospitals and
hospital facilities --~ Rose,
this 1is Turkle -- who can tell
you everything about hospital
facilitlies == because he's 1in
charge here. He's a very
important man.

(CONTINUED)



107

103.

CONTINUED: (3)
McMurphy 1is emptying out the bag, there are three bottles.,

TURKLE
Sure thing. I'd be glad to show
you around.

McMurphy shakes the bag up side down, there 1s nothing
else inside.

McMURPHY
Good idea, Turkle. You could
start with Dr. Spivey's office
== raid that refrigerator --
bundle o! goodies there -- and
we could have us a real partye.

Rose get up.

TURKLE
I read you, Mac. Let's go, Rose.

They go. McMurphy watches them. When they disappear --

McMURPHY
'Kay! Let's get this party on
the road.

He gives the bottles to Candy, heads for the Nurses'
Station, it 1s locked, he climbs through the window,
opens the door for Candy, starts setting up a row of
paper cups.

Now he looks down, starts hitting switches, the lights
go on and off, he hits another switch, hears the feedback
from the intercom, blows into it, testing, then --

McMURPHY
Medication time! Medication
time! Everybody up! pp! Up!

Hé peers through the window, there is almost no response.

VOICE
(finally)
What's that?
McMURPHY

Just what the doctor ordered.
Up! Up! Up!
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McMURPHY'S POV

He 1s amused to see a few startled patients now begin
getting up. He goes to the record player, sets up the
MUSIC, puts it on.

Now the. 1ights are blazing -- and all the patients, except
for a couple of chronics respond to McMurphy's yells by
getting up out of their beds, and walking mechanically

to the Nurses' Station to get their "Medication."

CUT TO:

INT. DAY ROOM - NIGHT

MUSIC OVER as the patients are queued up at the Nurses!'
Station where Candy i1s handing out cups full of whiskey,
McMurphy and Billy backing her up, pouring the booze
into the cups. Harding takes his cup and moves back
into the Day Room as Ellis automatically downs the booze,
gags and goes spinning off across the hallway and is
nailed to the wall. Turkle comes rushing out of Dr.
Spivey's office followed by Rose, both of them with food
in their hands.

CUT TO:

INT. NURSES'! STATION - NIGHT

The place 1s crowded now. More patients have entered.
Turkle shoves his way through them to the intercom system
and switches off the lights and music.

. TURKLE
Jee=2us, McMurphy! What the
Christ are you doin'!

McMURPHY
It s a party, Turkle. Our annual
affair with the Midnight Surprise
Special.

The patients are laughing, having the time of their lives.

TURKLE
Shut up, you nuts! Get outta here!

INT. HALLWAY - NIGHT

Turkle succeeds in hustling a few patients out of the
Nurses' Station, but down the hallway, a light goes on
in the Visitors Room.

- -

(CONTINUED)
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CONTINUED:

TURKLE
Shit, I knew 1t, it's the
soQ-per-visor.

A KEY 1s HEARD hitting the lock at the end of the hallway.
Without losing a beat, Turkle reverses his movement and
starts pushing everybody back into the Nurses' Station.

TURKLE
(continuing; pushing)
Get back in therel! And not a
peep outa you!

Turkle closes the door behind him to the Nurses' Station
as the door to the ward opens and the NIGHT SUPERVISOR,
a middle-aged woman, enters., Bromden i1s still by the
window in the Day Room.

CUT TO:

INT. NURSES' STATION - NIGHT

as Turkle, shushing the crowd, makes his way to the
Nurses! Lounge and opens the door.

- TURKLE
(harsh whisper)
Alla ya goons, get 1in here.

McMurphy, Candy and Billy lend a hand and manage to get
everyone into the Nurses' Lounge. Turkle grabs the bottle
of booze, forces his way into .the packed room, and closes
the door behind him Just as the Night Supervisor passes
the Nurses'! Station.

CUT TO:

INT. DAY ROOM - NIGHT

The Night Supervisor enters, the room is empty except for
Bromden, who 1s still standing near the window, a dim
figure in the distance.

SUPERVISOR
Do you know where Mister Turkle 1is?

'Bromden stares at her.

SUPERVISOR
(continuing)
Mister Turkle... Mister Turkle,..

CUT TO:
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INT. NURSES' LOUNGE - NIGHT

The room 1s pitch black. The only SOUND is that of HEAVY
BREATHING, GIGGLING and SHUSHING.

SUPERVISOR (0.S.)
(calling out)
Mister Tur-kull? Mister Turkle?

McMURPHY'S VOICE IN THE DARK
Where the hell is he? Why doesn't
he answer her?

TABER'S VOICE IN THE DARK
He's jerking off somewhere...

TURKLE'S VOICE IN THE DARK
Man, what you talkin!? Ain't nobody
Jerking off nowhere.

McMURPHY'!'S VOICE IN THE DARK
Jesus Christ, Turkle, what are you
doin' in here? Get out there and
see what she wants!

TURKLE'S VOICE IN THE DARK .
I can't move...

The door opens and the Night Supervisor sees Turkle step-
ping out frcm the Nurses' Lounge, closing the door behind
him -- as he closes the door, the Night Surervisor can
only see darkness in the Lounge.

SUPERVISOR

Everything all right, Mister Turkle?
TURKLE

Sure, ma'am.
SUPERVISOR

The lights were flashing on and
off, Mister Turkle.

TURKLE
Just cleaning up, ma'am, Just
cleaning up.

SUPERVISOR
At this time of night?
TURKLE
Cleanliness 1s a twenty-four

hour Jjob.

(CONTINUED)
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CONTINUED:

From behind Turkle, there is the SOUND of something fall-
ing and breaking behind the door.

SUPERVISOR
What's going on in there?.

TURKLE
Where, ma'am?

SUPERVISOR
(pointing to Nurses'
Lounge)
In there!

TURKLE
(looking at the door,
puzzled)
In there???

SUPERVISOR
Who'!s there!

The Supervisor makes a move toward the door. Turkle
blocks her way.

TURKLE
Matam, ain't nobody in there...
nobody you know, ma‘'ale..

SUPERVISOR
Please let me by, Mister Turkle...

Turkle steps back, the Supervisor makes one step towards.
the door, when the door opens and Candy looks out, acts
surprised to see the Supervisor there, now steps back in
and closes the door.

TURKLE
I'm sorry, ma'am. A man get

awful lonely at night... you
know what I mean --

SUPERVISOR
I want that woman off this ward
immediately!
TURKLE
Yes, ma'lam,
SUPERVISOR
And you haven't heard the last

of this!
-7 (CONTINUED)



“‘ )

114

115

116

108.

CONTINUED: (2)

TURKLE
Yes’ ma'amCOC

She goes, Turkle waits until she has left the ward, and
now goes back to the Nurses' Lounge.

INT, NURSES' STATION - NIGHT

as Turkle enters, crosses to the Nurses'! Lounge and opens
the door to see the patients, silhouetted against the
open refrigerator light, moving around, pulling the room
apart. It smacks of Dante's Inferno as Turkle snaps on
the light and steps into the room.

CUT TO:

INT. NURSES' LOUNGE - NIGHT

as Turkle steps into the rocm and sees the extent of the
plundering. The crash we heard was a medicine cabinet
falling over. Bottles are broken all over the floor,

- medicine running everywhere -- cough syrup, mixing with

orange jJulce. The filing cabinet 1s open. Rolls of
medical gauze are strewn around.

CHESWICK
Is she gone?

TURKLE
Yes. And so am I. Shit.

The patients start piling out of the room, carrying their
plunder.

Fredrickson 'and Sefelt are SEEN sitting on the floor, in
front of the open refrigerator, looking through thelr
dossiers.

FREDRICKSON
Christ, they even got my first
grade report card here...

SEFELT
Lemme seeq ..

Sefelt leans in, unintenticnally tipping a bottle of
cough syrup 1n his hand which goes "Glug, glug, glug...
all over the papers.

(CONTINUED)
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Martini is flipping pills with a throat stick at Harding.
Taber 1s winding medical gauze around one of the vVagetables,
turning him into a mummy. Scanlon has on Big Nurse's hat
and 1s carrying Big Nurse's shoes. He 1s fitting them to
Rose. Sefelt now starts to make up Frederickson with
antiseptic powder and iodine.

Turkle stolcally takes this in, but now giving up totally,
he sits dovm and unscrews the top to his bottle of whiskey,
and takes the blggest swig of his life.

DISSOLVE:

INT. DAY ROOM - NIGHT - MUCH LATER

Mecical gauze 1s draped over a few chairs. A soft
NOSTALGIC NUMBER 1s on. Martinl 1is racing around in a
wheelchair. Bromden 1s pacing by the window. Frederickson
1s dancing with Sefelt. Cheswlck, surrounded by bottles
and cups, 1s pouring the remains into a hot water bag with
an enema tube hanging from it. Harding sits, a2 drink in
hls hand, the casual gentlemen.

The others have obviously gone back to bed, except for
Taber who 1s sleeping on the floor, and Ellis who looks
like he 1is nalled to the wall, sleeping standing up.

'Billy 1s dancing with Candy. Rose 1s dancing with Scanlon.

McMurphy 1s drunk and fading, sitting in a chair near
the window, Bromden near him. McMurphy looks up at the
clock.

McMURPHY
Chief, it's time to leave this
sorry-looking outfit.

McMurphy gets up, crosses the Day Room, enters the iNurses!
Station, goes into the Nurses' Lounge, finds Turkle passed
out. He removes Turkle's keys from his belt.

McMurphy comes bacit across the Day room, grabs Candy and
Rose, returns to the window, unlocks the security screen.
Bromden 1s still there beside 1it,

After McMurphy unlocks the screen, he turns around, the
patients are all standing there -- except for Billy who

1s off to one side, pacing, looking pained. But McMurphy
doesn't see him -- he only sees the men clustered, staring
at him and Bromden, and Candy and Rose, in front of the
open window.

-7 (CONTINUED)
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McMurphy smiles. He moves.to the men, and makes physical
goodbyes =-- army-style -- embraces one, pounds anpther on
the shoulder with his fist.

McMURPHY
(to Harding; saying
goodbye)
You're the top loony again...

Now McMurphy sees Billy on the other side of the room,
Billy's back to him.

McMURPHY
(continuing)
Hey, Billy!

Billy turns around. McMurphy sees Billy's chin quivering,
his eyes Tilled with tears. He goes across the room to
himo )

McMURPHY
(continuing)
Billy! Fer Chrissake! What's
the matter?

BILLY
"I-I-I'm going to miss you ver-
ver-ver-very much, M-M-M-Mac,

McMURPHY
So why don't you come with us?

BILLY
Yey=-y=y=-you think I-I-I-I
d=-d-d-d-don't want to?

McMURPHY
So! == Let's go!

BILLY
D-d-d-d-dont!t shout at me!

McMURPHY
What's stopping you, kid? That
window 1s for everybody.

BILLY
I-I-I-I-I'm n-n-not ready y=t.

His chin quivers again, he 1is about to cry.
' (CONTINUED)
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McMURPHY
That's okay. I understand.
That's okay, kid. You lnmow what
we'll do? 1I'll send you a post
card from Canada with my address
on it -- and when you are ready,
you'll know where to go. What
do you say?

Billy nods, his eyes are bright now.

BILLY
M=M=M-Mac -~ I-I-I-Is she
g-g-g-going with you?

McMURPHY
Candy? Sure, she'll be there
when you come.

BILLY
You=-you-you=-you're g-g-g-g-going
to m-m-m-m-marry her?

McMURPHY
Hell, no! She's Just a good friend
of mine. Why?

BILLY
N-n-n-n-n-nothing, Mac.

McMURPHY
Don't 'n-n-n-n-nothing' me.
What 1s 1t?

BILLY
It's t-t-t-t=too late.

McMURPHY
Too late for what? Did you want
a date with her?

BILLY
Y-y-y-y-y-yes.

McMURPHY
(throwing up his hands)
I musta been crazy to come to this
loony bin.
(looks at the clock)
Billy -- it has to be a fast date.

(CONTINUED)
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BILLY
N-n-n-n-now? Not n-n-n-now.
McMURPHY
No? So tell me when?
BILLY
WeW-W-W-when I have a f-f- f-free
weekend.
McMURPEY

Yeah? 'Free weekend'! And what
are you doing now? Are you busy
now?

BILLY
N-n-n-n-n-no.

McMURPHY
. Good. And don't tell me you're
not ready yet.

BILLY
(taking off)
MN-n-n-n-n-n-no! Ma-=Ma-Ma-Ma-Mac =--

"McMurphy starts after Billy who 1s backing off in
embarrassment, now turns and hides in the tub room.

McMURPHY
(to Harding and the
others who are awake)
Go and get himl!

Harding and -the others go after Billy in the tub room.
Martini rolls up, in his wheelchair.

‘CANDY
What's the matter, Mac? Let's
hit the road.

McMURPHY
Don't worry about the road!
We'll hit the road! 1It'll be
there when we're ready!
(looking at the
tub room)
And we're not rezdy yet!

McMurphy leads Candy to the seclusion room, opens the
door.

(CONTINUED)
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From the tub room comes Billy in a wheelchair -- wheeled
by the others -- Billy 1s laughing now =-- and they wheel
him right intc the seclusion room.

-McMURPHY
(continuing; as
Billy rolls by)
Billy == I got five dollars here
that says you'll burn this woman
down.

Pushes Candy in gently, kisses her on the 1lips.

McMURPHY
(continuing)
Candy, baby! I love you!

McMurphy 1is laughing happily now, followed by the others.
He 1s full of energy, up again; he crosses to Bromden.

McMURPHY

(continuing)
Chief! You're goin' ta be taken
care of soon. We goin' ta get
you a squaw with tits 1like
muskmelons, nice strong legs to
lock around your back, and a
little cup of poozle warm and
Julcy and sweet as butter an'
honey...

McMurphy sits heavily in a chalr in the middle of the
room -= reaches for a bottle, takes a big swig.

CUT TO:

INT. HALLWAY - EARLY MORNING

as Washington, Warren and Miller enter the ward, cross
the visitors' area, open the security gate and pass into
the haliway. Washington immediately senses something

is wrorg. Warren and Miller pick up his vibrations,

and t'.2 three of them slowly make their way down the
hallvay. .

Ahead, in the day room, indications of the night's events
are SEEN scattersd all around.

CUT TO:
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INT. DAY ROOM - -EARLY MORNING

as the three attendants enter the room and look around.

McMurphy 1s asleep in his chair.
Cheswick asleep on the table.
Ellis slumped on the floor.

Bromden standing by the window, still waiting. The
window and the screen are wide open. A few chairs
turned over. Paper cups and empty bottles. Puddles
of cough syrup, orange Juice and apple Julice worked
into sticky masses.

WASHINGTON
(clucking to himself)
Outta sight, man, outta sight...

INT. DAY ROOM - EARLY MORNING
as McMurphy stirs awake. McMurphy slowly focuses in
on Bromden, three attendants, Miss Pilbow and finally

on Big Nurse as they enter the day room.

McMurphy leans _back in his seat.

Big Nurse, perfectly composed, stops, looks around the

room, moves to the window.

BIG NURSE
(to Warren)
Mister Warren, please close the
window and lock the screen.

Warren crosses to the screen and locks it.

BIG NURSE
(continuing; to
Washington)
Mister Washington, please check
to see i1f anyone 1s missing.

WASHINGTON
(heading for the
men's dorm)
Yes, Miss Ratched...

Rose 1s standing around, hair disheveled, hung over, not
understanding exactly what 1s going on.

(CONTINUED)
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BIG NURSE
Mister Miller --
. MILLER
Yes?
BIG NURSE

Please .show thils woman the way
out of the hospital.

Miller escorts Rose out.

Warren follows Washington to the men's dorm as Big Nurse,
followed by Miss Pilbow, crosses into the nurses' station.

CUT TO:

INT. NURSES' STATION - EARLY MORNING”

Big Nurse goes to turn on the intercom. Miss Pillbow has
gone into the nurses' lounge -- she screams -- Bigz Nurse
sees what has startled Miss Pilbow == Turkle 1s lying in
a puddle of cough syrup -- fast asleep.

Big Nurse goes into the lounge.

TURKLE
(waking up)
Good moawnin', ma'am.
BIG NURSE
Good morning, Mister Turkle.
TURKLE
(stirring)

I think I'm goin' home now, ma'am --

BIG NURSE
Would you be good enough to wait
a few minutes, Mister Turkle --~
I'll be right with you.

Big Nur-=2 returns to the nurses' station, flips on the
intercca.

BIG NURSE'S VOICE
(over loudspealer)
Good morning, gentlemen. It's time
to get up! Please, everybody up!
And listen closely this morning to
Mister Washington's instructions.
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122 INT. MEN'S DORM - EARLY MORHING

as Warren rousts the patients out of their beds and
hustles them towards the day room.

CUT TO:

123 INT. DAY ROOM - EARLY MORNING

as Washington stands by the entrance, lining each
patient up along the heavy wire security partition.

WASHINGTON
(forceful)
Here, here, get over here and
stay put! You, too, McMurphy,
get over here where you belong!

Big Nurse exits nurses' station as Bromden 1s being led
to the lineup by Warren.

WASHEINGTON
(continuing)
Bibbit?... Where's Billy Bibbit,
ya damn goons?

No response from the patients, except a few titters.

WASHINGTON
(continuing)
Looks 1like it's only Billy Bibbitt
missing --

BIG NURSE
Thank you, Mister Washington.
(to the patients)
Did Billy Bibbitt leave the grounds
of the hospital, gentlemen?
; (no response) '
Do you know what happened to Billy,
Mister McMurphy?

McMurphy shrugs "I don't know."

Big Nurse looks down, sées glass broken on the floor
from t22 night before. We see the thought strike her
that il1ly could have done something to himself.

BIG NURSE
: (continuing)
Mister Washington, Miss Pilbow --
check the area immediately.

(CONTINUED)
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CONTINUED:

Washington and Miss Pilbow get Big Nurse's message
about the broken glass. They move quickly to the rooms
adjoining the day room, going from door to door, un-
locking them -- hastily, anxiously.

Big Nurse looks over, sees McMurphy smiling.

BIG NURSE
(continuing)
I Just pray to God, Mister
McMurphy -—— that nothing tragic
has happened.

McMURPHY
(smiling)
I'm praying, too, ma'am.

Everybody watches Miss Pilbow and Washington checking

the rooms. They see Miss Pilbow open the seclusion
room; she stiffens.

MISS PILBOW
Miss Ratched --

CUT TO:

INT. SECLUSION ROOM

Candy 1is snuggled up to Billy who lies there, eyes
closed, a smile on his face. Both are agleep on a couch.

Billy opens hls eyes to see Miss Pilbow standing ih the
doorway .

BILLY
(smiles)
Good morning, Miss Pilbow.
At that moment, Big Nurse enters. Billy's face falls.

Big Nurse assesses the situation, now closes the door.
Billy, worried suddenly, opens the door to go after her.

CUT TO:

INT. HALLWAY - MORNING

as Big Hurse hezads fcr the day rcom, walking straight

- for McMurphy when:

(CONTINUED)
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BILLY (0.S.)
M-M-M-M-Miss Ratched!

Big Nurse stops and turns to see Billy, half-naked,
pulling his pajama pants up as he runs, stumbling to=-
ward Big Nurse. He trips on his pajamas and falls
sprawling at Big Nurse's feet, his bare ass exposed.
The patients laugh. An apologizing smile on Billy's
face as he gets up.

BIG NURSE
Yes, Billy?

BILLY
Please, I can explain everything.

A beat.
BIG NURSE
Billy, what worries me 1s how )
your mother 1s going to take this.
Billy's face 13 suddenly full of fear.
BILLY

Y=y=y-you d=d=-d-don't have t-t=t=to
tell her, Miss Ratched.

BIG NURSE
But your mother and I are old
friends.

BILLY

P-p-p-p-please -=- M-m-miss
R-R-R-atched -- d-d-d-d-don't
tell my mother, please!

BIG NURSE
You should have thought of that
before you dragged that woman in
the room.

BILLY
N-n-n-n-n-no, no, I du-du-du-didn't,
I didn't!

BIG NURSE
That's difficult for me to believe,
Billy.

BILLY
Sh-sh-sh-sh-sh-she m-m-m-m-ade
m-m-mee do 1it!

. - (CONTINUED)
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.BIG NURSE .
You mean she dragged you in thete
forcibly?

| BILLY
Sh-sh-she did! Everybody did!

. BIG NURSE
Everybody? Who?... Tell m2!

BILLY
M-M~-Muh-lfuh-McMurphy!

. McMURPHY
Oh‘-. Bill:’- () Billy"’Boy e 0 »

BILLY
(caught in his own
anxiety)
P-p-p-please duh-duh-duh-duh-don'%
t-t-tell, M-m-m-miss R-r-ratched,
y-y~you don't need to!

BIG NUASS

-

BA1ly. you know I must.

BILLY
(screaming)
tiao! No! No!

Fi:ly pitches

forward and ccllapses on the flcor, scream-
irnz, pounding hi

s Pists and feet against the floor.

BILLY
(continuing)
N-n-n-n-duh-duh-duh-pl-sl-pl-
pi-muh-muh-mnuh... ,

McMURPHY
(moving away frdm
the other ctatisnts
toward Big Nurse)
Miss Ratched -- plzase -- tell hinm
you are not golng tc tell his motvher,

BIG MURSE
(ignoring McMurphy )
4lzter Washingtcn!

AASEINZTCH
" (springing to Zig
r~ Nurse)

Yez, Mlss Ratched!

- (CONTINUED)



120.

125 CONTINUED: (3)

BIG NURSE
(to Washington)
Put him in Doctor Spivey's office!
Call the Doctor and stay with him
until the Doctor arrives.

WASHINGTON
Yes, Miss Ratched...

BIG NURSE
Mister Warren, please see the men’
get washed and ready f{'sr the day.

WARREN
Yes, Miss Ratched.

Miiler returns.

BIG NURSE
Mister Miller, there 1s a person
in the seclusion room. Please
show her the way out ¢f the
hospital.

MILLER
Tes, Miss Rzatched.

i
=

zgoues to get Candy. Wazhington scoops Billy off
icor and carries him scereaming to Doctor 3pivey's

&s Elz Nurse crosses intc the nurses’ statlon
icka up “the thone. Warren 1s herding the gatients
wa*d the washroom, staying clear of McMurphy and
romden who don't move.

(o}

(»]
() "" e S
fz. = 0D !-l

w ct

Mciturphy pulls the key out of his pockst.

McMURPE
(to Bromden)
Let's gc! :

McMurphy checks the nurses' staticn, sees Big Nurse is
zusv on the telephone. .

"McMURPHY
(continuirg; to
Bromden)
Let's gc, Chief...

MeMurphy crosscs To the window, 3ilowsd oy 2rcmden,
72 he Degins Iumbling with the lmuk -~ Rcse 1s out-
¢ wziting for hinm.

"

W SNET

ttalo
-

sia

CUT TO:
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WARREN

as he herds the patients out of the day room. He turns
to see McMurphy trying to open the screen., Warren
rosses to McMurphy.

WARREN
Hey, what's goin' on here?

McMurphy turns around and punches Warren.

CUT TO:

INT. NURSES' STATION - MORNING

» Still on the phcone, sees Warren go
cross the floor. She graps the intercom.

BIG NUCRSE'S VOICE
(over loudspeaker)
Washington! To the day room,
immediately! '

INY. DAY ROCM - MORNING

McMurihy cp2ns the screen, ralses the windew, Candy and
Rcse 2re cutside. Washington runs up to lcMurphy.
MeMurnily and Bromden wheel around.

WASHINGTON
(stopping just short)
'Kay, let's have the keys an'
notody gets hurt!

Washington's words are cut off as 0.S., Miss Pilbow
screams, a blcod-curdling scream. They turn %to see
Misg Pilbcw enter the nurses! station, her unifornm
splatt:red with blood, hysterically talking to Big
Murse (we can't hear her)

Big Nur:e and Miss Pilbow rush cut of the nurses'
static . and hezd down the hkallway.

McMur :ay 1s glued to the spct.

CANDY
(calling from cutside)
Come on, come on, let's go!

urp i
™ Lo
e ~

hesitates, then mcves acress the day room
d 2

nallway.
- - cUT TO:
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T, DCCIOR SPIVZIY'S QFFICE - MORMING

CAMERA SECQTING TCWARD the door, crammed full of patients,
who stzre 28 the stene with curious detached looks, as
Big Nurse and Miss Pilbow force thelr way through the
patients. The crowd parts and Bigz Nurse stops in the
deorway, horrifled at what she sees. CAMERA HOLDS on

3ig Nurse's reaction. A bezst, then McMurphy appears
ailongside orf Bilz Nurse and 1s stricken by what he sees.

-
[
-

MeMURFEY &A¥D
q Jﬁ-‘r-v-.ov ( c OF.::
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X3 NURSE'S POV - REVERSE SHOT - DCCTOR

Tha office is spiattered witcih bloed. Billy is 1ying
fare ne, henging over Spivey's deasi, deead. !1s throat
z13¢ beth wrilists are cut. A hroien plcturs frame,
suntaining & photograph of Splvey's Tamdily, Llss nezrbdy.

McMURPEY (0.3.)
2111y, oh, Billy bhoy...

ticurchy crcsses into the rocm and kneels aliongside of
33ilkry's body. Ee gently lavs his hand cn Billiy's face.

BIG NURSZ
(te the patients)
FCarntliemen, thiis is a tragic svent.
Thne be3t thing we va2a do righ<
now is g back o our daily rouiine.

(X4

¥etarphy stands there with B41ly's body.
BIG NUESE
(continuing) '

You heard me, Mister McMurphy.

Hollurnhy turns and leaps at 81z Nurse, grabbing her
throat; ha drives her into the acutes and Miss Pill

CUT T0:

IT. FALLNIARY - MORNING

2z MoMuyrohy, 3lz Hurse, Miss Pllbow and sewveral acutes
gc down, azrms and -egs Intertwined, kicking, trvinzg o
gev =zway z2& McMurphy stranglas Big Nurse.

Mlzs Pllbow screaming, as Washington, Warren, Miller
.o I, trying o treak his noid on Ziz Nurse's throat,
2z Fzce turning blue. MeMurphy's face, twisted by his
ot o7, when Washington lands 2 rzbdtit gunch and
MoMunrphy's fzce relaxes as he passes out.



132 INT. DAY ROOM - DAY
MUSIC OVER LOUDSPEAKER. The day room 1s as it was in
the beginning. Harding is dealing out a game of
pinochle to Martini, Scanlon and Cheswick.

Taber, pencil in hand, sits pondering over a blank sheet « L
paper. :

Ruckly 1s turning a grimy photograph over in his hands.

Bancini sits wagging his head, mumbling over and over,lnuwi*i*

‘"Tired... awful tired..." Ellis stands against the
wall, arms outstretched.

INT. HALLWAY - DAY

[
Y
(OF)

Eromdan is movping the floor near the security gate to
tihe visitors'! room, when a key hits the lock.

Bromden looks up e:xpectantly.

134 BROMDEN'S POV
as Sefelt and Miller enter the visitors' room, cross
to the sacurity gate and pass into the hallway. Bromcéen
goes back to his mcpping. ' ) )

CUT TO:

=
()
N

INT, DAY RCOM - DAY
as Serelt jauntily enters the day room.

BIG NURSE'S VOICE
(over loudspeaker)
Did everything go well, Mister
Sefelt?

Sefelt turns to the nurses' station where, inside, Big
Nurse sits very erect, wearing a baclk-brace that reaches
up arcund her neck. Sefelt shows his teeth and gums to
B1iz Nurse.

BIG NURSE'S VOICE
(continuing; over
loudspeaker) ,
That's very nice. MNow, doesn't
that make you feel better, Mister
Sefelt?

(CONTINUED)



135 CONTINUED:

; SEFELT
Yes, ma'am...

o BIG NURSE
Good...

She turns back to her work.

Sefelt goes directly to Frecerickson.

SEFELT
McMurphy 1s out,

FREDERICXSON
Who? )

SEFELT
McMurphy.

Frederickson obviously doesn't remember.

HARDING
(turning around)
What abcut McMurphy?

SEFELT
He's estaped.
HARDING
Wro toléd you that?
- SEFELT .
That's all they're <alking about.
. HARDING
McMurphy's upstairs.
SEFELT

They wanted to give him a lobotomy
-- when they were taking hin
through the tunnels, he killed
both attendants and escaped.

HARDING
I'm telling you McMurphy's
upstairs meek as a lamb.

CHESWICK
(to Harding)
Bow dc you know?

(CONTINUED)
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125.

HARDING
Jack Dunphy told me.

TABER
Jack Dunphy's fulla shit.

SEFELT
Right. Right. McMurphy s gone.

HARDING
We'tll see, .

During the aktove, Bromden 1= listening intently, trying
to gather 211 the 1Infcrmaticn he can, ‘trying to> figure
ont whzt to expect with McMurphy. MaMurphy is the . =
most important person in his 1life risnt now. EKHe - s
listens casually, though, so as not to betray his hear-.;ﬁ
ing to the patienta. . S

HARDING
. (continuing)
Miss Ratched? Is 1t true that
- McMurpny killed two attendants
and escapned?

BIC NURSE
I haven't heard anything about it,
Mr. Harding.

Haidlng returns 1o the card zame .

INT. MEN'S DORM - NIGHT

All the patients are asleep except for Bromden. He
lles still, his eyes open.- He hears the key in the
lock, he tenses, very alert.

H= sees the door €O the ward cpen; he sees two attendants
iouly walking socmebody inte the ward. As thay pass the
dr:r where Lthe light f'rom the nurses' station spills out
ginly, we 3EE .- onlj for a mcnment -~ that ths person .
teing walksd in 1s McMurphy -- then the view 1is obscured.

Bromden watches attentively as the attendants bdring
MeMurphy to his bedi right behind the entrance to the
dorm. A new night attendant comes out from the nurses!
station to Join tha

Erondsan waits until the attendznts disappear and the new
night attendant g0°s back into the nurses' station and
disappears inte the nurses' loungze.

- - (CONTINUED)



McMurphy turns and is looking at Bromden. We see the

126..

CONTINUED:

Bromden slips out of bed, kneels néxf to McMurphy{.

- BROMDEN
Mac «- :

bandage -- but -except for that, we don't see any dis-
turbing cbange in McMurphy S appearance. R

He looks Brcmden directly 1n the eye.

BROMDEN
- (continuing) .

- Mac, -Mac -= they saild you escaped.
I knew you wouldnft: gc without me
- I was walting fcr you. . Now we

- can make 1t,:Macii=~ T feel big as
a damn mountain.‘; ‘

There 15 no answer. e T
Together with us, Eromden reallzes that he's har”éalk;“tu,“
irg to McMurphy as we knew him — that McMurphy's eyes SR
¢ burned out -- that McMur phy 1s a "°g=tgble. TR a

In a#e, Bromden sighs...

) v BROVDEN
(continuing)
Oh, no. .

Bremden doesn't want to believe it. He ta?es ﬂcMurphy,'ﬁ'
and makes him sit -- embracing him, "'He shakes him = - ..
twice, three times, gently, as if %rying to awaken *hej
0ld 1life in this man. But the wobbling of McMurnhy s
head is too real. And 1rrevocable.'

Gertly, Ercmden lets McMurphy lie back -- he stays ror
a teat above him, looking at him.

BROMDEN
(continuing)
I'm not going withcut yosu, Mac...
I wouldn't leave you herz... You're
coming with me... Let's gzo.

Then Bromden lies with his chest over McMurphy's head.
There i3 pain in Breomden's face when he feels McMurphy's
bedy twitching. :

When the spasms‘end, Bromden gets up.

CUT TO:
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137

138

140

'£akes hold' and heaves../iThe GRIMDING: WEIGHT'is "HEARD:

INT. OAY ROOQM - NIGHT

Bromden passes the nurses' station, heading for the :
tub room. The night attendant is still in the nurses'
lounge.

INT. TUB ROOM - NIGHT

as Bromden érosses to the heavy machine which MCMnrohy
hed once tried to 1irt, sizeés 1t up, ‘then. hends"over'

Bremden exerts all his strergth, slowly 1lifts the. macnine=
of the floor, balances it above h*s shouloers, then T
crossges ouft of the tub room. PO LT : :

. 847

INT. DﬁY ﬁOCM - NIGHT

as Bromden comes around the corner and past the nurses
station. . 4 . , . N

Bromden lines himself up with the window across the N
room, then starts toward.it, picking up speed as he goes.a
Than, at the iast moment, he stops and, with an enormcus C
ef'Sort, he hurlis the maccine throagh the security screen s
and the window. A LOUD CRAQH. ,

¢

th

the nu*se“’ lounge.

Patients awake, stir. .71‘3 SO - } s
cUT TO:

EXT. COUNTRYSIDE - NIGHT o

EXTREME LONG SHOT of rolling hills, forests and distant

mcuntains, bathed in mowonlight, as Bromden runs across SRR
a far off meadow. . , SRR

CRECITS CVER.

THE END



