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POINT BREAK
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FADEIN '

We are in the belly of a wave.

Light refracss in & cocstant collision of water. ;
SLOW MOTION. the heilugnasory prisms Jike jiquid diamonds calan
Qight. dreamiike...

EXT. OCEAN .DUSK

Backlit against 3 flaming sua i solitary SURFER glides across the green
glassy peak TIME IS STRETCHED uzdl bis movements gain a grace and
fluidity oot of this world. -

Total Zen concenration. Body weight centared. eyes (arwasd and onthe
next section e Q.5 i

EXT. URBAN STREET . DUSK

SLOW MOTION ON a black sedan.

Creeping aloog store frants. Pasta Winchell's.

PEOPLE splash staps down rain.washed sidswalics in DREAM MOTION.
The sedan turns past the FIRST VIRGINIA BANR and into an elley.

ONT. BLACK SEDAN

TWO MEN and ONE WOMAN in SUSPENDED TIME put on overcoats and
hats, Under thair bats strips of Scotweh tape stretch taut om the base of
their nose to their Orehead bidsously distorting their fsazures. Makass
them look like buman PIGS.

EXT. OCEAN

SILVERY in this \ight, almost metallic, as if from some future-scape. The
lone surfer SHREDS a long, endless right wall.

ACCELERATING INTO REAL TDVME - as he stases into the pit, dige iz,
drops into the sweet spot on the wave, bunkers down.

His moves becomiag aggressive, frentied-

INT. BLACK SEDAN

Aa M-16 clip is SMACKED into place and cockad with a CACRACE!
Ammo clips are SNICKSNICEED into handgun butts and a long clip is

CEKED into & UZ.
; arv checksd The PIG NOSE people 00d to each other.

& enx

Pig Nose #1, steels into position near the glass doors, slams his back o0 8¢
wall, weapou to cheek, breath fast.

EXT., CCEAN

" FAST NOW « the surfboerd rips a brutal gash in the face of the wave. n»
surfer TRDMS down the line, pivoting the board and going straight dows,
CARVING the bottem. He slashas vicously back toward tbe lip and-



In a radical DNVERTED AIR‘ATTACK sails SIX feet above the wave in 22
axplasiog of water—

m.r- BAYK qc ™ % b R e - -..

e BMM/\AMMVU
Glass doors expiode OPEXN gnd Pig Nose #1 SPLNS ingide. He fires a burst
i the ceiling. BRRAAMM!!

ML o . : PIG NOSE 7
.': " .: ) EVBRYBODY oz the foor!

PEOPLEdmp B hsaee -

A'ERY FAST HIRE-

Two bandits bhandle BANK EMPLOYEES aad customars —~
Another PIG-NOSE watches the door ~

Pig Noss #1 moves bekind counter, Uz and canvas sack in hand.

INT. SURVELLLANCE VAN .

Dark. Monitors SHOW SLOW SCANS of the bank DNTERIOR.
Two 8N wear headphones and black windbreaksrs with FB/ stenciled oo
the back One watchas with binoculars.

g LI % L. A BINOCULARS ' -
¥ Bu:cu- We're 0o, lat'a go. Where's thabig '
cv1 " -college qwblck" Are you with 44,
Utah?

EXT. BANK WALL

A MAN in .bis twendes.: Fis bead spiny revealing rain-slicked hzir l.nd
face, eyes wida, bright. Ax cdgy bandsomaness ¢ him.

He pops a stick of Wrigley's ic his South, rests a shotgun oz one leg and
leans agzinst the wall, He wears g headset...through which we bear the
FBI guy yelling for him. :
This is JOERNNY UTAIL

BINOCULARS (FILTERED)
Utlh. wbare the bell are r2'!?

Utah takes his baadset of...

INT. BANE

Pig Nosa #1 LEAPS over the counter, bolds a canvas sack flled with boot y
from tellers’ drawers. )

PIG NOSE n1
Fuclon' shake it!

Pig Nose #2 nods with his saubby cose, burries towxr! the exit.



EXT.: FIRST ViRGIVIA BAVK

The bandits burst through the doors znd sprint 1o the ailey where they
jump into the SEDAN. THE DRIVER. the WOMAYN PIG NOSE. puncaes it
and the TIRES WHIRRR on the slick pavement

The mgan- l@unches down the ailey.

w111 TR ] ;

Utah running, Like a freight trais, Splashing i&rough a ecas:alley.

He doesntbreak suide as he slams his shoulderiato a large, sigel
GARBAGE DUMPSTER, .. .. .

DRIVING it liks-a football Taining sled into the ALLEY where -

‘THE SEDAN LOCKS M UP seconds too lats as it SRIDS and SLAMS into
it, CRUNCHING into the brick wall and -

3¢{8 allve = GRINDS into reversa back down tha alley, EEADLIGHTS
‘SMASHED:; it guna it backward as =

UTAH leaps over tﬁe dumpster and sprints after the car, Hs bas a brick ig
bis right band. He coeks it back
Jobany HEAVES tha brick Wirty yards and -

SMASH! The brick EXPLODES into tha windshield, SPIDERWEBBING the

'glass. .
Lady Pignose flinches from tha gless Gragments Wrown into har face.

. LADY PIGNOSE
Son of a biteh!!

The car slews blcxvu-d cnto tha street, slamming & parked ar.
Lady Pignose slams the thing into DRIVE, cuta the wheel bard and
punches it. skidding on wet pavement.

S S o L SV e | Y. NP 5 R = R ;
UTAH burtles fom the alley. He leaps, somebow TACEIES the
DRIVER'S door handle and is dragged gloag the street. He pulls himself
up. reaches insida the window, and whips the steering whee! bard right.

The SEDAN Ssheails into a parked Toyota. Utah bounces forward,
slamming into tha asphale Glaas shards and Qushed steel are strewn
. as Iﬂdil!flr steaxm whistles het.

Pig Noss #2, riding shotgua, is trzpped Caxn't get bis eushed door opex.
The DRIVER pushes o her door. Grupes for her pistol. Utah springs -
-850 rnvspect for a lady. ?l.:slam_ the door, gias ber arm and slams aguin
Snd agnic-unti) tha gua drops. Utah ideks it awey as the woman collapses
tn prin

Pig Nose #1 bails out and runs across pariing lot. Utab leaps up onto the
crushed bood and draws down with the shotgun.

UTAH
Halt FBI'

Pig Nose #1 spins, We sensy nci.‘.»-x anger. He raises the UZL. Ueah
aqueezes the trigger.



o5 &
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No death. No blood. :

Just buxzers and Sashing huthe N g Pl
Pig Nose s flak vest lights ap like a pmball macaise. ( tas’s laser weapon
bit ke “icll zane®. Pig Nose rips the tape off kis face and toe FBI CADET

shakes his bead {n disgust

OBSERVERS sup forexrd. Bank customers. Bank tellers. All FBI
peronnel, MEDICAL STAFF offer the woman driver assiscance. Pig Nose
#1 hnds l'or Joh.n.ny. buz is subd\ud by other aanu

o -~ . PIG NOSE *1(FBI CADET)

<420 370001 wanna say just two words to Jou. asskols,

N SIMU-LATION!!! - Johaay-tuciar’ Utah

“’--1 ,',_.";’ Gunhhyou nlldomyténx to win!

Utah stares blck in defance.

The SURVEILLANCE van pulls up nearby.

BINQCULARS ruas-cut and- piaches two Sngers togethar, athf. in
Joknny's :ace.

‘ "~ BINOCULARS -°
k. Tlmﬁ.r Utah! You're this far from being ==
—i® " 27 "the most overqualifed guy Burger King ever -
had Get me?!

" UTAH -
Yes sir. Sir?

whyy - BDVOCULARS
t?

Jobanny gestures to the car.

UTAH
[ did atop tha perpetratorn.

Utah turna to go. As he passes ha casuzlly raises his laser-shotgun and re-
igeery Pig-Nose's flak vest.

LIGHTS AND BUZZERS.

Pig Noss explodes. More agents restrain him.

Scrvams =nd shoving matches and pissed off guys.

ab-=alks off, down the simulated street, pasta #ign which bears the FBI
'@EAL and reads ‘Combas Village, Quantico, Virginia "

DISSOLVE TO
EXT. PACIFIC OCEAN - DAY ,
Red sky. A luminous Pacific. Five foot {aces. Nics curl, A lineup of

SURFERS wait ousside the break Silhouetted, bobbing like a pack of sea
mammals.



INTJ/EXT. TAX

:A Oood of oran@t through tha.windshield i
Park to-the sea. CAMERS IiA.\TJE_IfD ﬁa':::ih&: abba::a s‘::‘t %oz Octan
The driver turas to us,, - §

DRIVER
AzyYwhers? You don't @are? -
e e UTAR (VO)
An7where. I've just never seen the ocean
before. Al s
G- R T W LT T R L A
?.c el 1 [oER D J-s..l 2 ', -:;n .),_. .-.- LMy CLT TO:

EXT. VENICE BEACH

JOHNNY UTAH mudging across th ing bi .
g.“:g&. ’blie e o gu ‘ sho:d d:r .sand. holding his shoes. Garment
?I:” 008 ;ply in his dark suit, tie loosesed, WeAkring a turnad around

e wiggles his toes in the sand, looks around li 1
?J g;c::;‘ BOUNED‘G BEgUTE_S jog &broudﬁ{th &m. g

» CRACDE ! his.c )

Lty 4P and. turns:bis.cap around
CUT TO:

EYT. FEDERAL BUILDING

Looidzg down the face of the concrets monolith at Wilshire 2nd Veteran.
Agt-like, Johnny (tah’'s tny Sgure moves toward the eatrance.

VOICE (OVER)

Day Ona iz LA, specal agent Utak. You
may have been wp two percmat of your class

at tico but you have exactly aerc hours
in the Seld here. You kmow aothing..

INT: FED BULLDING, FBI BULLPEN

Suparvising Agent BEN HARP leads Utah acroaa the bullpes. Rows of
desks. Agents sittizg at computer tarminzls. Data hell Looks like be got a

Jobr at Xarox.
HARP
You imow sss ti1n pothing If you even

Imewthat you knew aotking, at least that
would be something, but you doa't,

. UTAH
Yes, sir.



Utab ia wearing s suit, carrAng 8 btiefease. Harp '3 mid.thirSes,
can8dent of stride, tanped of sics. perfect of hair. GQ. Aggressive.

ran

TS et 3 HARP.
- ~ * Eatng salid breaicfasts, Utah?

UTAH
Siz?

HARP
All the food groupa? Avoiding sugar?
Cafeine? [ see to it that my people maintain
cardiovascular Stness. We stay off hazd
liquor, cigareties...

" —— : UTAH
s {pokar face)
I_tgh the siia off chickan

Harp glances at kim, ‘¢Yos narrowing. They reach a glassed-in compound
%fsu;an offices. Haip swings the door open and (e otber agects lock up as
tak entars. _

' - -

* * This {a us.  Bank Rsbbery. And you're ia the
bazk-robbery capital ofthe worid-—

; UTAR
1322 last year ia LA county. Up 2€ percsot
from the year befors.

That's right. And we 04ailed cvera
thousand of them. We &id it by crunching
data. Gocd crime-scene work, good lab
work, good data-base enxlysis. Nobody bhad
to tackle a car once. You gutting the signal,

special agent?
Zaro d;;tnno:?zaﬁ
g pcks up s deavt Gom sumecne’s desk, a succulint glazed jelly.
b UTAH

[ love these things.
He looks right at Harp. Takes a big fock-you bits.

EARP
You're a real blue-0ame specal, arec't you,
Utah? I don't know why theysest you to LA
Must be an asshole sbactagn



Cl.T TO:
UNDERWATER

A blue Seld witk a puiging network of ripplizg lines.

VOOM! A figure rockaty down DNTO FRAME in 8 curtain of bubbles.
A fawky AGENT. in less than stylish FBI unks, Qails around
bhndfoldad looking for bricics at the botwm of a pocl

INT. GYMNASIUS! POOL DAY

Thse pool casts wavy distorsioss upon TWO DOZEN MEN, oll grumbling as
they stacd ia line, woaring t-sRirts with FBI logos, sweats and snuken
We hear a spiast, and the men sbuflle forward

PAPPAS {(VO)
The dolls iove this baby. It brings them luck
wben they rub it ~ cight between their
but:oaa.

CLOSE ON tape measure mvpcd around a genarcw belly. PULL BACK
to reveal VETERAN AGENT COREY measuriag the ample waist of
ANGELO PAPPAS. Tlis 54 year old silver hn.nd Greek stands z'ubbmg bis
belly lika a Zulu ial

COREY
Aangulo, we need a bigger tape.
PAPPAS
Just read the goddams sumber.
COREY
Stll a 46. Maybe we cas cinch it down, wear
a girdle- :
PAPPAS

Scew you ang this bolistic Stoess crap! At
lexst my arms don't flap ia the wind

Ceawy secretly squeszes his bicep as..
t‘;'gm.k. blows. A broad shouldered MAN weazing an FBI cap bazks at
ree

BIG SHOULDERS
Okay, Pappas, let's put o the blizdfeld
Wanza see fou rutneve al least two bricks
from :he bostom.

JOHNNY UTAH enters the pool area in the distance. Says something to
ore of the ageots. lapointed toward us 2s =
Corey ties the blind’bld and guides Pappas to the edge of the pool.



PAPPAS
Tve been in the Seld 33 years, Sred my piece
23 dmes in the line of duty, and [ got 0o idea
what a blind man fetching bricks has gotta
do with being a Specal Agent!

Johnny has waikad up. Pappas, blindfolded. turns directly to Utah as he
contiaues, thinicing it's Corey.
- 7.‘. o PA.PPAS
Added to which indignity I got three

. -monthd |ef to retrement and th
e with somae blue-Samer &Gash :{“::t}dle

o0 v, . Quandco for a partner. Some
2+ .v. . Punk, Jobony Unitas or samething.

UTAH
The shit they pull, hub?

Pappas anorts agreement 2ad canzonballs into th

Huge backblast of water. The other agents hoot a;d’:glll.er.
reY swears and wipes off his clipboard :

%’c;hnnyts: %.I to d;bl. edge, looka down. . -
@ 38¢ the blindfolded Pappas grovelling al

Tha other agents cheer as Bappu hud: t:@og.tmm- :

*

COREY :
Hare he comes. Hold up a Ssh, hell ke it
right outta your hgad

Pappas surfaces in aa explosion of s

. Pray as he sputters for breath. H
grabs the edge and ' ; ipa off the
iy Oy k's e :gﬂg ;La:s two bricks on the tles. He rips off the

t‘wmm.m to help him up. Pappas takss it and Johnay

COREY
Hay Skamu, this ia your guy.

Papoas eyes the 2aw agent warily. Extends his band

- PAPPAS
= Pappas. Aggalo, Pappas.

UTAH
Punk Querterback Punk.

PAPPAS
(gninping)
Welcome to Sea World, &d

CUT TO:



INT. SEDAN . DAY

SERIES OF TICHT SHOTS

E.C.U. sweep band of a dive wated chd:a througz the seconds.
Magnum sheils are fied into a pump sbotgun

Velcro straps of Second Chance body armor are fastened
White gloves ars pulled snug over swoag bands.

A silk tie is stzaightened. A shotgun slida is cocked.

The sweep hand approaches the twelve.

A LATE MASK u pnllod over tbe back of a mans head.

S VOICE
Tte kttlo hnd says..

»e '.Q .

The mask tum into FULL CLOSE-UP !t ia RONALD REAGAN.

* REAGAN
.. lat's rock and roll.

INT. BANK OF AMERICA

Business as usuzsl The scane so'normal you &now something is about to
happen, Mmugmm& bucks into his wallet, reacbiag for the door

which-
SLAMS DNWARD. He is hit by a wall of EX.-PRESIDENTS.

REAG-AN charyes in with his buddies RICHARD M. NIXON, LYNDON
BADVES JOHINSON and JOKN F. KENNEDY.

Reagan throws the poor guy sh‘dding acTees the floor.

Nizcn buttstrokes a guard, hard in the nuts, withk his 12 gauge.

The other guard goes for his hoister- finds himself facing t.hne shotguns
and one very largs handgun

Reagexn sights down the pistol.

REAGAN
Uaam g0 to heavea.

The guxrd Seezes. White and sweaty.

Tricky Dick siips yp to him and collecta the Pistol

Ksunady covary the stunned customers.

Jabnson backs up against the door jam, wmtching the strest, and the sedan

&lling-at the curb.

= REAGAN
EVERYBODY FREEZE!' That's right.
ALL TELLERS step back from the counter!
Hands on heads! MOVE!

Nixon and Reagan move Quickly to the couater as the tellers comply.
REAGAN

Evecydody else on the Qocr! Deit!
Oz the floor, let's go.



L4

NIXON
SUCK LINOLEW M. BITCH!" You got
sarwax?!

Nizon grabs 3 stunned woman by the arm and hurls her to the floor.

Shsa lands Sard Everyons is on the deck by now.

The Presidents move fax.

Reagasn leaps onto the counter. Stands up wbers be ¢z see all,

Nizon hurdles two tellers side and they swar: moving down the Line together,
Reagan controlling the room as Nixoz quickiy empcties the tallers’ casa
drawers inte his sack.

His bands move hke lightning...
- REAGAN

- Just stay cool.  Everybody sty cocl. Heads

down. Eyes down. The money) iasured—~

TIGHT ON « MONEY 8ying into the sack.

. REAGAN
- it'snot worth dying for. Another 43
.. seccnds of your timg. Thlts alI. Thap- ..
. B -j&n Tricky Dick!-- -

Nizen pulls a pack of twanties back out ofthe bag and tosees it to the BANK
MANAGER. Who reflecively catches it . .
Then dropsit liks a hot-potatojust before -

It EXPLODES into a cloud of blus ink. The manager is dyed blue.

Burnt money showers on the terrified customers.

I.BJ loolcs at his watdh and WHISTLES.
bandits sprint for the front doors.
Ken.ncdy exits &rst, followsd by Reagan
L3) pauses under the surveillance camer2. dreps his trousers and
MOONS, Thanh You is writtsa acroas his whita bute,

BLACK AND WHITE VIDEO MONITOR -

High angle, distorted wide shot LBJ hoists his pants and splits, followed
out by Nizon, who exita backward with the famous double peace-sign held
high cverhead

MA.GE FREEZES. Victorious Nizon, grainy... soniething from a time
':kp The image SUDDENLY GOES INTO HIGH-SPEED REVERSE. The
bank robbery sequenca zips backward.

PAPPAS (VQ)
Twenty-seven’ banks in three yeary. In and
out in 90 seconds. Nobody ever gets shot.
We're talldng solid pr~‘eszionals.

WEARE IN -



INT. BANX 'CRIME SCENE' - LATER

WTAH & PAPPAS zre watch'ng a monitor in the gilassed-iz offce. The
robbery REPLAYS on grauny BLACK & WHITE videotape.
The bandizs barge in, raise shoiguas and order everybody <o the Joor.

- -+ UTAH
-* Good moves.

#L = eum welo DAPPAS
p Yesh they contzol the room well. Stick
o smecly o the cuh drawers.

-

VIDEO TAPE Utab is reverse-scarning. The bandits walk BACKWARD
into the bank The explosion of blue-izicis-suckad back into the pack of
moazney, thern leaps bad: into President Nizon's hand

UTAH
' They dea't go for the vault?
PAPPAS
Never go for the vault. They never get
My' ) . > 2ot L
- UTAH
" * Smart. You burn tino in the nu.lt._
iy PSSR o T *'PAPPAS

Raaztn usud.ly drives. Stolen switch car,
they leave it nioning at the curd, looks
.parked from a distance. When they run.
theydump the vebicle and vanish. And I
mean vzaish.

Utsh stops the video, aow FAST-FORWARDIN G it stopping where
President Nizon separates the exploding "dye pack® planted with ths
money, before he toasee it aside,

UTAH
Swygiaal, Loock at them separxzte the dye
pecis. Dick and Ronay know their jobs.

PAPPAS
i g:: Ex-Presideats are the best ['ve seen,

Outside the windowed partition POLICE OFFICERS intarview fightensd
customers.
Hotshot agents MUNOZ and COLE enter from the main ficor of the baak.

Think theyre very slick.

-_:i:.'._

=
-



MUNOZ
Anyime you two are Saished jerking off
watcqieg \I'TV [ need 0 get a look at :hat

e o

COLE
(sioppy grin)
Hey, Pappas. you tell the kid your theo?¥ on

the P-uxdcnu"

: PAPPAS
Just take the tape, Cole.

' Now Munoz stares (0 smila. LIE, 3

e

™ P e ’
et e e o - -'b‘p .-l‘ &F, s

e i " - A -

Hnn‘ P. : I?kze tally rad...
tan, Fappas, totally ra

(to Utah)

[ totta tall ya, the department bves it

UTAH
What's he talking about, Angelo?

Harp rape glass. Colaand Muzoz look sharp.
Harp enters addxusmz Pappu and Utah.

' HARP ;
They found the drop car up on Mulbholland.

I want you two to g0 work it.

PAPPAS
What? Now /’m working the drop car?
Whos bandling the scene here?

EARP
Cole and Munoz. i'm . lettag them
up with the ball for a whxlo

Cole and Mnnnz gloat.

PAPPAS
Cols and Munogz? I been ou this case for two

yeary.
- HARP
(3eroing in on Pappas)
That's the point, isat it?

PAPPAS
Yeah, [ getit. Time to play let’s dick the old
guys, hub. Harp?

HARP
Supervising Special Agent, Harp,



Now I want you‘:a g0 work the dmop car.
ogay, Acgelo? Okay?

The Greek rises like a .i:mu'd bull

PAPPAS
Sure. No problem. How about your a&5ce?
‘iour office need vacuuming? We couid do
that to.

Pappas and Utas move toward the door. It's 2 Gght squeeze as they pa.ss
Cole and Musnoz Especally for Pappas.

PAPPAS

Excase e,
Read as fuck you.

EXT. MULHOLLAND SCENIC TURNOUT - NIGHT

The diamond Seld of LA glitters below. The smail parking area off
Mulbollzand is filled with squad cars. Red and bius disen.
A: fiock of UNTFORMS :m.lhnc about a acn-descnpt CHEVY.

ONT. -AN FRONT SEA’I‘

FZASHI.IGHT BEAM prowls tha intarior, ntoppia; oo a small printed
card folded like a pup tent. left upon the bench seat. It reads "Sanitized For
Your Protection.’

PAPPAS
Cu%e buh? They love to fuck with us.

UTAH & PAYPAS pull their beads out of the sedzn. Forensic expert,
HALSEY, stands bahind tham.

PAPPAS
Dont il me, let me guees. Tha switchcar
was stolen this moraing.
(Halsey i noddmg his bead)
they vacuumed and 409°'d the interior, did
the windows, empsied the ashtrxys..

— HALSEY
Yeab, the usual dnill

Utah pulls on & rubber glove and hﬂ.s the card off the seat. Studies it Talks
to Halsey like Halsey's the one just out of Quantice, not Utab.

UTAH
Could've taken their gloves of before setting
that card. Laser it for printa. Maybe bsld it
in his teeth - check the edges for saliva.



(@ baat) .
Today was a scorcaer. Txis Chevy doesat
have air cosdinoaing...

HALSEY
Sweat secTezons in the seathacks?

PAPPAS
You through, Mr. Wizard? l.at me know if
you find Jimmy Hoffa under the ses: while
= - =-= . yOUT® atit.
. (locks a¢ his watch)
Hall it's only 7:30. The aigdt's s&l youxsg...
you can 20lve this Gse and star og another

oRe. ..
UTAH

Well what're your ideas on these guya"
PAPPAS

Forget about it, lad Tbeyre ghosts. Let the
goddama yuppie Mormoa affirmatve-action
<+ «---. _assholas handle it. See 'm almost 38....30 ]
=TT Lo myst be seqile, right? TheY better get me out
. befiore I start pissing myself in public
Drio!,mg It would look bad for the Buruu.
right

4 UTAH
So ysu're gonna coast to retirement, when
you could nail these guys and go out with
some dignity.

PAPPAS
You watch your fucking mouth!
(pounds hfs chest)
Mr. Hocver bimself pinned the Seal of Honor
right here!

Ths two men glare at each other. Utah looks away.

UTAR
Sorry. .

= PAPPAS
Yeak. That was thirty years ago aryway.
(stares out at the bright horizca)
LA 'schaxged a lot since then. The air got
dirty aod the sex got clean
(afer a beat)
So you want to nail the Ex-Presidents? Be a
big hero?



UTAH
Yeab Whats your theory?
~ PAPPAS
The fucikng punks are surters.
CCT TO:

GRALVY BI.ACK & WHITE VIDEO WITH TLVE CODE
Ex.Presidents cazrge inw bank, raise shotguns,

Iwmage STOPS, then FAST.FORWAR.DS to the end
WEARE N~ ,

INT. FEDERAL BULLDING - BUI.I.PEN - NIGHT

Dark lit by the'T'V at the far ead of the bullpen. PAPPAS and UTAH sit in
front of;é;lﬂmhmg Sony ia the big empty rooin. Aagelo puach.u a buttan
on the

ON THE SCREEN -
LBJ turns his back to the Ssh-eye lons, drops trousers and mooas the
camern Thcrh you.

A.gelo FREFZE‘.S on LBJabutr ..

PAPPAS
Iz tellin’ ya, kid, it's in our face. I..ooht
tan oz this guy.

The young agent leans forvard
Stares at the white inscribed butt bracketed by deep broaze tan lines.

UTAH
Ok well be must be a nurfer.

PAPPAS
Shutup, you might learn somethis’ you'rs
not carefil... So last year Niwon scuffs a
countar zainz over. Ther™ was a sm)
sanpls. Noo-spectfic mu:. traces of
asphelt, oils, blah, blah... sand ang ..
carauba 23x. So [ become a wax expert.
There's 80 some uses for this stufl,
something liks Sve hundred products.

Hb toeses Utah & ream of computer printout. Utab scans lists of brand
names.

UTAH
Candle wax Car wax Mustacha wax?
Could be anything. Guy's waxing bis
mustache at the beach. Gets sand ia it
Wipes it off with a shoe. Shoe scuffs the
counter.



BAPPAS
The lab made taree possible matches, this
was ope of em,

Pappas opens 2is desk drawer, takes sometbing out and throws it to
Johany. A pastel blue hockey puck wrapped ia ceilopbaze.
A biock of Vr. Zogs Sex Waz',

UTAH
- ~ (readizg)
‘ . Sex wex? Youre zot into ldaky shit, are you
Angelo?

: PAPPAS
“Surfars use it on their boards. They ruh
sand intoit for tracton. .o

UTAH -~
Thanks for the tip. [ needed this kmowiedge.

Pappas shoves 1 thick fle folder toward Utah

i PAPPAS
"Now looict the dates on the robbenas. This
is strictly a summer Job for thess guys.

Jokany leafs thmuzh it -

UTAH
..Four months, June to October.
Mmmm... same the year before.

PAPPAS
Another month and we won't see st again
'l pext summer.

iy |

Utah stares at Angelo as it dawns. Grins suddaaly.

UTAH
They're traveiing the rest of the year on the
money, gUing where the waves zry...

.Fuppas starts to smile. Suddealy, he jumps up anto his desk. gets down =
Jg-speed-crouch, arms extended

i PAPPAS
(to ooe and all)

ngEb&kumhnnmﬁﬁgLMu&;thmmn
their gndiess summer!

Johnny watches, grinning. The night secuizrity GUARD walks in.
Utah turns o the guard, shruge.



UTAR
[ think be ceeds a vacation.

The guard =0ds unierstanding.
. CLLETO:

ONT. SU'RFSHOP/MALIBU PIER . DAY

Long stack-up rack of gleaming SURFBOARDS,
A HAND reaches in, pulling outa board Gom the middle of the decl.

JOHNNY UTAH bafts it. Sights slongit Trvisg to look familiar with alies
equipment. Bebind him is a whip-thin 15 YEAR OLD SALESMAN. Nui.
brown with platigum hur.:med day-gio sharts, sleevelass T-shim,
unlaced Ug-doots. ** = ,
15
Highest performancs, very kind [ you

want to get aggro, mak, this stick can
handle your best rage. Where you surf?

UTAH

1 don't.

15
Whoa!! Back up! Thiss a §'6° tri-Sa
squask-tail thruster. Yau'd eat major shit
cn this, dude.

ACROSS THE ROOM we see Pappas trying on purple wraparouad
sunglasses.

The salespunk pulls down a wide baard with a gariish Srebird paint
scheme. kae 8 lowrider Jame-job. The logo reads ‘Dance with the
Universe.”

15
Here, You need a rhinc chaser like this coe
bt::::non. Good board. I mean for a pig

Uuh befts the board Scowia. Hates anywking ha's 2ot great at

AS sets his gurchases oo a counter: the glasses, some plutogium.
g(nk sborts, tahirzs, sun.block The GIRL behind the counter is sixtesn,
arely contained i a macrame bildini-top and “Delphin® shorts. Aagelo
mcks up a package of Sex Wax fom a rack. Saiffs it

PAPPAS
(reading the label)
“Best for your stck”, hub® This migbt aot
be ezough. Ibetter get tw.:



The gir! stifles a g=in Thinks be's cute. At ths other end of the couater. 15
is ringing up (Jtad s board.

1S
Hey. man. guys your age learting to surf.
it's cool. there's pochirg wrong Wt it.

UTAH
{'m twenty-five.

15
A See that's what ['m saying, it's never too
2 w0 h“‘ = N = o

PR
-

Iz'gp._b picks ‘up the bosrd and moves to leave, |

15
Hope you stay with it. Surfin’s the source.
el chorge yer life. Swear o God,

EXT. MALIBU PIER - DAY

Utah and Pappas walking bazk w0 the .
Two FBl agens in-suits gnd Ses wallking with a day-gio oraage surtboard.
Surreal image. The ocean shimmers B.G.

PAPPAS =
Joknay, it's the oaly way.

UTAH
Why can't [ just walk around with this
wing under my arm and act stoced? Ask a
few quastions.

Angelo stope at the railing, points toward the ocean

PAPPAS
Look. look at them out thare.

LONG LZNS ca packs of susfars s:ttmc outside. Bobbing slowly. Huached
tika sea birds. Waiting for an unseen sign. Disappearizg and reappearisg
beyond the break

- PAPPAS

- They 're lika some kand of tribe. Got their
own language. You can't jut walk up o
thaas guys, You've got to gat out thare.
[earn some moves, Get into their head

Piek up the speech.

UTAH
Angela, this et uff is for littls rubber people
who don t shave yet.



: - PAPPAS
It's all balance. rngkt? Aad coordizazon
How aard can it be?
CUT TO

EXT. SURFRIDER BEACH . DAY

WHAAAAAYM! Jobany is CLOBBERED by a wave.
He's Sipped 08 'his bnard and huts the water (ace-8r3t a3 the
wave crashes over him. Other surfers sieer clear.

PAPPAS lounges in a beach chair in his plutonium pink shorts, purple

Vuarzet's and a t-shirt emblazoned with “Surf This™ across the chest. A

E?;: b.‘:l;kg sits close at band. He winces at Utab's mipeout. Shouts from
air, Vol ;

PAPPAS
{ thizk you gotea kit them straight sal

UTAH
(out of breath)
Gotit... 1
UTAR balds ¢hs £ stesdy, gouges the face of & wava and squirts out the
other side. Anothar wave risas and Utak glides up over the hump. He
clears the swell azd the ocean suddanly smooths cus like a giant fm
T&ug?gut cvey agving made the lineup, he aits up oo the board-
3 over. :

PAPPAS 3licas & feen apdle some fata cheese and eats o the imifs.

UTAH climbs back on his board WHISTLES and HOOTS sound as
SURSERS spot a zew swell. Utab watches o3 the regulary start cawching
nides. Suddenly hsfeels like a lost dog oo a busy Gresway.

A young LOCAL in a oson wetsuit slashes past bim, inchas away.

LOCAL
Qua the way vou dick!

Another, shredding vicously, is blasting toward him.

cocCaL 2
Yoveit kook!

Johnoy paddies ramidly, ducks uadaer.

Sees another, higFer wave coming.

Pissed off... at bimself, at the downy-<cusekad hotshots, at the fustration,
he nuns kis board around end starts paddling hard

He somelo w goty the soles of his feet in contact with the top of the board,
then struggles up. He's standing- sort of

Arms pinwheeling, be topplas in a nasty crasb..,

Ri~*t (n front of s SRAVED.HEAD SURFER on ful eferburnaer.

Jobzpy vanishes in un expiosion of spray. His board SHOOTS OUT,



It SMASHES SIDEWAYS DNTO RAZORHEALD.

The guy does a2 ugly exdo.

LUzab comes up GASPING for air, arms {lalicg.

His board. floacng a few feet away, tugzirag at bis anicie.

He drapes his torsp acoss the board and pants for breath.

Razorsead. aiready back oo his board. paddles over. Points to a small deat
in the Sberglass.

RAZORHEAD
You dinged my board. kook!

‘Thab looks_upin apology as~:.. & e
"A-CRUSHING RIGHT HOOK SVLAC!G 1S FACE!

Knocks him under.

Ra:arhead pulls a KNTFE from a sheath held by a thong around his geck.
As Johnay surfaces, Razorhead slashes in a vicdous arc-

Severing Uitah's leash, close to the bosrd.

His flame-job surtboard bobs away.

RAZORHE AD
Politeness counts, ASSHOLE!

'I'he surf pun.k plunges under a wave, dunppunnc

- omp L et el U.-rAH
Goddam=a scp-of-a-- _

Bafore tah ca= faish, another wave exguly Mn; and he tumbles to shors,
Razorhead nowhere to be seen

& R

ON PAPPAS as Johnny's flamme-job board washes in at his feet. Ho calmly
vicks it up as Utsh staggers INTO FRAME out ofthe knee-deep whitewasg.
Jobany rube his jaw. Spits blood.

: PA.PPAS
Kd, mybo this ain't your spoce.

Utah grabs the board out of Pappas’ hands and stalks off acroas’ the beach.
INT. UTAH'S BEDROOM . NIGHT

Joknny dead asisap. Silence. Then BRRRRR!! '

Ha jacicnifes up like he just tock 20,000 volts. His eyes read panic,

He tolls up, legy scissor against tangied sheets and he collapses over empty
dxxzes. He stumbles liks a blind man through the mess unti} he finds—~

A tiay Indianapolis Colta FOOTBALL HELMET with a digital clock for
eyes. 5:00 am Johnay emits a drawn out groan,

EXT. OCEAN - DAWN
Deafenizg BOOM as a monster wave CRASHES below a sky the color of

slate. ‘A distant Paciic storm has brought the swell. 10 foot faces. Glassy,
green walls the size of bouses beckoning &om beyond the soup.



A lans FIGURE bobbing out beyond the break.

Te surfer dxsappem behind the swelt.
Then R_APP.A&S gunaing acsoss the smoatd offshore barrel.

L‘I'AH wemz a weesuit, stands beside his suriboard. craricg forward :a
get a berar look.

The surfer is a WOMAN.

She moves with liquid grace, in perfec: harmony with the sea. long hair
fying out behind her. She undulates ike a daocer.

Dipping, earving, sliang, maldag it look soo000 easy.

Joazpy shaies his bead Ob man., if sAe an do it...

-_-n.-l---ﬂ‘- -q-!'

o s-.-bh\ ‘: SO - "-.-'I mAH
L Fuckxt. _

N Eoaet s

He stends, gnbs !ns board and hccd.o out into the icy bam.

OCEAMN BREAR

A borizon of wbitecaps chura behind him.

He lies on his beard, risicg and dropping with the swell,

So far 30 good. He spots a wave. A fluid my-peen bouae fiaing, forever
rising, Utah turms. Pacdles. The bousecatchisg him, lifing bim high

upoR its roof.

Utah is committed He gets to his feet as his boad alices along the lip. He

peers gver the &ls, down the face - boly shit! - it looks liks Niagara. He

loses balance and spirals airborne, falling bullseye into the IMPACT

500‘13 'I‘h;l encire forcs of the wave crashing upon him, pluzging him
wn iato the

WASHDG MACHDNVE' (UNDERWATER)

where he SPINS like a whirling darvish, LASHED %0 a slamdancng
surthoazd at the Dercy of God.

He is beld prisoger in a grey-green churuing nightmare, hh a fsx-tod pit
bull bas him by the neck, shaldng him.

He looks around Can' tell up from down

WHAM! His head slams into the bottom— roeks and sand,

Stunped, he struggles toward the light, Snally hurstiag to the-

SURFACE. Gasping for breath

The good news is hes breathing, the bad news is he's aurfaced (n the
“tmpact zone. Adother weve crashes dowa, stuffiag bim back down into il
wushing machine Leaving 2o sign of life in the whita £oth. The
crangeade surfboard launcbes high into the sky, spizning ke a misfring
Trideat missile, Tailing its broken leasb like a ki‘e tail.

N THE WASIHING MACHINE, Utah tumbles iz a cold green hell.
His chest is coavulsing, needing air row.

Suddealy a FIGURE lunges dowa INTO FRAME.

A hand snatchee a fisthal of his bair and yanks him towzrd-

THE SURTACE The WOMAN SURFER bursta through the foam.



Grabs her board for leverage. Hauls Utah's head ahove water with one

strong ar=. .
He is choking:coughing, slapping fatigued aros against the sur?, paxic

regis eat.

WOMAN SURFER
- {yelling above the roar)
' Swim, gvddagamit! Come an! Move it!

The woman gets her board under one of his arms for support and sidelceks
fiercely into the wave, bolding bim in a painfuu gTip.

With powersul strokes, she helps Ultah maks it to calmer water cutside the
break. The big waves, just forming up, Wt them and drop them es they
pus.hMuud undar when the wavea hit the beack. She drags him aalf
oato her s

Practically slaxmming his face into the board.

He's coughingout saltwater. )

ON THE WOMARN, our frst good look at her

She is EXQUISITE. Hair slicked tight to her high.

locks sleek azd feral, with esy:: mtu gu:ntg:gf R 6ot ack st
Especally when she's pissed.

WOMAN -
You crazy son of a bikh! You wanna
commit suicide, you do it someplace else! .

She ugdoes her leash and swims rapidly off. returning in & few 3econds
with Johony's board.  Ke takes it from her and flops over it, stil] cougaiag.

Wipes at the salt-s3ct running out of his nose.
g‘:en 19 a cut over his eye from when he re-arranged the cocks on the
o,

' WOMAN
Lock at thia pig-board piece-a.shit [t's still
got the price tag on it, for Chrissakes.
What'd you do, buy it yesterday? You've got
20 businass out here whatsosver.

Sl ngzin-u.nd gespivg, Johoany manages a goofy gin.

UTAH
Well, I saw you and-

- WOMAN
Yeab. you saw me and you Sgured that ifa
mere fir]l cando it, ‘a3 big strong stud like you
shouldn't have any probllem. Right!? ¥ell
xou-fgured.-¥mng. dack!

She yanks her board around and strokes powerfully away from bhim.



. 0w - U’I‘AH
H.:”‘ L'h. bow do I get bacx in?

—

. WOMAN
(without turaiag) ,
Carefully, tougaz guy. Very carefuly

UTAH
(yellisg mow) .

2l My same's Johony [tah!

: WOMAN
=g P~ Nt o) o FRE |
A JET: UTAH
N [ 4 '. - -~ 5 :ll
™o . v

momert. rou can think. thece wasshis gue
na...:n Liakand he was, oresry much A dock
b:.m.::nn.;n.:andmna.ha Jad .no.busineas
being que in whassgeyer.. ahen Lonld have
gadily halned Bim.,

Joharny calmly starts paddlicg towasrd shore,
Thusdering white water pounding the rocko ahesd of hizm.
He's swic 10 the face of curtain daath.

-

UTAH
(over his shoulder, gamely)

WOMAN
Waijs! Jesus Christ!
- (swamming back to kim)
You're fucking gazy, you know that? You
70 in there youre gonna eat it on the rocka.
Here, follow me.

The woman paddles parallel to the shore rnd Utah pumps along behind
her. She gets Rim away from tha rocks, then starty watching the incoming
gwall, timing it to the lull between sats...

WOMAN
Go when [ say. But stay down. Just Be on
~ the board. Alright. Jatls. 20!

Utah paddles rapidly, following ber, watching what she does

He is borne up by a low glassy wall

He bellyboards all the way into the mushy shorebreak

Tumbies. Stands unsteadily, grabbing his board Ruas dumsily out of the
retreating foam as another wave comaes, sucking witsr out.

On terra firms he {ocks back to see the woman Ibck-out graceiuv and
disappear beyond the wave.



He flops on the sand, pa.a:in}. Shiverizg. Miserable.

EXT. COAST HIGHWAY - LATER

LONG LENT...the woman is peeling off her wetsuitnext to a BATHTUL'B
PORSCHE that needs a paint job. Her ooard is propped in the passenger
seat Stereo is pumping.

UTAH WATCHES THROUGH BLIOCULARS from 50 yards up the road.

THE WOMAN, in a bildni, towels off briskly.

Swimmers shoulders. Long muscular legs. Lean and mean.

She jumpe into the car without bothering to open the door,

Looks at her wasch - her manner is lase, in & AWTY,

Through the tizy windshield we watch her shimmy and shake as she pulls
ber bottoms off and strukgles into something else; not 300 concomod about
the morning trafic right next t her.

She pulls on a T-shirt and then performs a I-Ioudmuct to extract tho bild i
top out of one sleeve hole.

UTAH WATCHES DIPASSIVELY. He starts his car and puils out oato .
PCH to follow as the bsthtud Pm:hn Zo0za past.

EXT. NEPTUNES NET

Urah cruises up ‘slowiy, Pulls off the rosd.

Up abead the Porachs turms into the paridng lot d'NE?!'UN! SNET. a2
Coast Highwaey aangout that serves bhigh.grads steamed sea <ritters and
beer to low-grade road trash. bikers and surfers.

leap-and-Meas. wearing jeans and t-shirt, jumps out of the Porsche. She
hurries to the door of the Nat. unlocidng it for a couple of Mexican cook's-
helpers wearing expressons lxh-ehvrn:t liks this for her every day.

UTAH puts down his biroculars and jots the Porsche's licme aumber
down oo a Tastee-Freeze bag. 867CDH. AL

INT. COMPUTER ROOM . DAY

Green glow washas the intent faces of Utak and Pappas as MISS DEER.
deta specialist. enters 867 CDH into ber compuner.

Ehe is purebred American Indian, strong featursd and beautiful

The seen £wezas and the hard disk ehurns.

The DMV rup sheet scrulls down the screen.

PAPPAS
This is your surfer contart? Female. Blond
bair, Green eyes. 5'6". 119 ihs?

MISSDEER
Hmm, net had, Utad.



: UTAR
TYler Ang Eadicote Borz 11.27.64.

The rap sheet scvolls and scrolls and scrolls. Taere is sometsiag
frighrening avoutthe leagth of this Ele

UTAH
(reading &om the screen)
..Ezhibitdon of speed. [ndecent erposure
insi de moving vebicle...

Yass DEER
Hgt‘ very bot.

o= -~ .__

- el S

e A UTAXI
Foltmy arrest! “See adfoining fle"..
(he types quickly)
Kidzapping!?

Pappas quwds cver Johany's shoulder, resding.

PAPPAS
This is great She Has some guy up. Nude.
Laasvesthe scene and fails to return for 2¢

hours. No conviction,

MISSDEER
Gotta aveid the repe tricks, J ohnay.

Utah gives her a “very funny” look. More data scrolls forzh.

UTAH

What alse they got on her? | still haven't
jound anything [ can really use. [ gotta fnd
an approach, a way in— hers we go..

(he reads)
Both parents deceased. Plans cragh San’
Diego, '8¢. Mmmm. Yeah, definitely. :
CUT T0:
EXT. NEPTUNES NET- DAY
A fat biker pulls out on a loud Harley (like there's any other icnd).
The place is almost empty in the weekday lull between lunch and dinzer,
WUtab's car pulls in off PCH. :
INT. NEPTUNE'S NET

Tyler Eadicott is working the counter. She jams 22 order on the whee! and
turas TO US.

TYLER
Next! Oh. un,



REVERSE ON Jocray stariling there. Har ¢zly customer.

TR
Whoat do rou wagnt’

UTAR
Shrimp and fries.

TYLER
I mean. what do you want? What are you
doing banging around here?

UTAH
(very serious)
{ need you to teach me.

TYLER

Gimme a break

(tocock)
One shrimp and fries to go!

(to Jobany}
Azything to drink?
: TUTAH -
I'm serious.

TYLER 3
1 ap see that. But forget it. S&ick totennus,
cr wbataver you're good at. Miirmiature golf.
Here, your aumbers 37.

LTAH

Well, I'm just gonna go back out there tll I

cakh on to it or bresk my asck

She's loolcng at 2im. This guy's auss. She laughs.

TYLER
What i3 it? You all of a sudden got this bug
you had to go surfng? Thisis a line, right?
UTAH
No, 5o0. See, all my lifie I've done things for
other ﬁeople. Io high school [ played
football because my old man expectad me to.
Then my parents always fgured Id go to
{aw school, 30 I did. Football sebolarship.

~ Graduated Pbi Beta Rapp-~~

TYLER
This goana take long?

UTAH

Wait, 30 I'm a big hero to my folks, aight?



gl {be leans forward a little awiward)
But two years ago they got Clled ip a car
wreek and [ just sucdenly realized all my
goals had beep their gozls. Acd I hadee
deen lising my own lite. So [ wanted
soaething lor myself. Sometiing hat
maybe didnt maks any sense. You know
what [ mean?

Tylers smile kas faded during this. He's managed to touca her. break
througa the tough-waitress act. Now she's looicag him right in the eye.

UTAH
1 came out here Hrom Ohio a month ago.
Never saw the ocern before, | didn't think it
would effect me so much. Like ['m drawn %0
it or something. [ want to do what you do.
It's the uth.

TYLER
Tomorrow, § AM Here. If you're 2 minute
late. I'a goae.
®3 grinning)
And Stud... [ didn't taka you to raise. [ axn
show you a few things but afer that you're
on your owr. Thatll be four &fty.

He plunks dows a ten and backs out the door, gritning.

UTAK
Keep the change, Teach.
CUT TO:

EXT. BEACHE - DAWN

UTAH & TYLER weik across the 3and
Tyler drops har board.

TYLER
Stop here.
(she turns to him)
Do you agree to o exactly what I say when [
sayit?

UTAR
Sure,
CUT TO:

UTAH pops INTO FRAME, arms extesded, one leg in front of the other,
torsg bent at the waist: classic surfiog stance.
Suddezly, he drops OUT OF FRAME.

WEZ PULL BACK - Revealing Utab on his board, or ¢the sand.



TYLER
Do it again.

Tyler is malkeng him “pop” up tw h:s feer Again azd aga:a. GAWKERS
sop to watca [tan fgcts humiliation.

He pops again. And agan. quck cuta,

On the zext pop we -

PULL BACK toreveal Utab ou his board. i a wave, Heis sur&ng.
For about three seconds. He flies off the deci. a3y over teakettle.
Ou the SPLASH we starx~

ASEQUZINCE OF mm CL"I'S

Tyler and Utahﬁadd.lo thnrhoards outside the dreak. She sods as the set
comes, mellow rght tudes. Utah digs in, arms jumping.
He feels the bite as the wave picks up ks board and siarzs down the wall.

He pops to bis fast.
And endos.

CLOUDY PLATINUM DAWN...
Tyler shouting atUtah aa he fghts for balance.
He fies off again.

BLINDING BRIGHT SUNRMSE. TYIER NEXT TO UTAH 1o the lineup, -
straddling boards. She moves her bands liks a fighter pilot uplnm.ng a
dogight maneuver. Utah watches intently. -

Utak. backlit in glozious alow motion, tries 4 little turz and f{eels his feet
slip out. He slams down butt-Gr3t on the boarg, 2ips over, faet sticicng
straight up out of a blast of diamond spray.

Tyler cringes, giving a look lke it's hopeless.

TYLER AND UTAH, at their cars, skinning out of their wetsuits. Utah
looks exbausted, downcast. She snaps her wet towel at his ass, cheering
dim up. ‘

YALIBU PIER. RAIN, Tyler jumpa out of her Porsche and sees Utah
sitong in his car. She goea to him, cpens the door and stars pulling him
out. Come on You pussy.

UTAH and TYLER wait their turn in the 'ineup. Rain pelta their faces.
.The waves are depressiog inside mushers under a gray sky.

Tk starts to paddle. Tyler shakes her head no. Utah is committed to the
T'4ce. Tyler stifles a laugh.

TYLER
(to other surfers)
I'm not with him

Johnny gouges the lip, pops and begins the drop.
Suddealy, mimculously, he catches an edge and, s:ill standing, is earried
along the tny wall.



The wall begins to sag, Utah'shoots along the mush booRng and contiayes
bootng =adly as be tarashes all the way to shore.

He tur=s axd grins foolisaly out to sea.

Tyier bursts out laugauag.

EXT. MALIBUPIER. DUSK

Big surf. Rouga conditions. Clasecut set.
UTAH, board iz arm. foilows Tyler out ofthe whitewater onto the beach.

, TYLER ,
[ts closing out completely. Lec's call it.

Utab sods. Hisepes track the uaruly brezk

A UTAH
Wao's that?

A LONE SURFER slashing through the pilings of the pier. A real
kamileaze run as the whitewatar walls thunder bedind him,
SH.HOUE'I'I"ZD againat g crimson sky and backlit spray the fgure pumps
g;roi:: 3.3 xetrwmhngs io a ﬁ!uy:f u?’gcdioa tbat is somahow balletic.
Laring out m fturna, ag bis body and blasting the lip a few timas,
moning so st his loag d:m stands straight ba:kn‘u x;hgp it
out a car \indow on the Seeway.
T Y reRvo)
That's Bodhi. They call hix the
Bodbisativa

g:ab :hatchtles as TI‘EEHBODHIS.:‘!LWA gets ver=ical v-itl.n a snap, tnims

O0%n the volcazic wall, carvesthe bottom, pi ots, {3
the lip, getting siz feet of air. PIVOLS: Pumps to the top. Foufiing
Gawkers HOWL and shout Praise at the manic surfer.

TYLER ‘
The modern savage. Guy's even craZier
than You, Jobnay Utak. C'moa.

They stast towalk. The skydarkens as the sea finally closes out completely
Tba Bodhisattva seems to levitate through the shapeless mush to shore.

Beah ROACHI(OS)
rab!

Suddenly a football whistles through the air above Utah's head.
‘!ge !Bnmb_es a - " ,

e Bodhisattva, board under arm, walls :
one-banded/chest catch. wallong out ofthe whitewater, makes a

A few yards away two teams of SURFEES play Sootball
Utab g2zes down the beach at the Bodhisattva. .
Almost 30-years old. bis bedy leaa and ha:rd as a tree trunk Hardness in

the face accented by long Comanche hair,



BODHI
- Hey Tyler

She wh:rls Bodhi pumps his arm. TYler jog> backs for the cates, Bulls-
eve. Sae shoots Bodh: a iock. Somerhing crosses her face.

Bodhi smiles. Tyler doesn 't Thes it passes.

She cbucks the ball o Utah .

Who drops bis doard and makes the catch in one move.

He SPINS the foothall on his &ngertip. drops it ca his foot, Jecks it up inte
bis hands, Raz:le dazzle. He grias evilly.

EXT. BEACH . NIGHT

Rimmed by a dozen car HEADLIGHETS at the edie of the sand.

Utah gouches, waiting for the snap fram NATHANIEL. ponytailed and
powerfully built Facing them oa defense are Bodhi, Tyler and three
others: ROACH, gonzo and spike-baired, GROMMET... 17 and tain as a
stck. and ROSIE, a biker with piggy eyasand arms blue with %asiocs.

MONTAGE STYLE .. Utah tassas a Qwry of mindboggling passes. Evary .
obe picture parfect Natbaniel scrambles z<ut left, turns and the ballis
practically waiting for hizm. Touchdowns galorm Endsona daneing Bodhi
stares at him cuously.

Tyler rushes. Utah enjoys scambling, ducicng left and right, twisting ber
ioto a pretzel. Play afer play. U tah tosses anotber touchdown, bus Tyler
keeps coming. Sacking bim.

They lie together in a heap, lughing,

Bodkhi quasterbacks. Utah rushes. Bodbi fakes a pass tbea runs, ball
tucked in hie arm Utah tears after him. Flat out speed run.

Roach attempts a block. Utah hits hizn [ike a feight traiz.

Roach hits the sand face Srst.

Grommet and Rosie the biker in a squeezs play.

Utah, ﬁtm now, blasts between them. No mercy.

Utab can't play for fun. We see khis expression.

Something scary there. What we will call “juggarnaut mode".

Tyler just staps asids.

8odhi ninning along wet sand as a wave sweeps up the beach Looks back.
-Sees a_demon shooting up roostartails of spray bebind him, gaining. Pours
®on. Both of them pistoning through curtains of water. Not & game
EAYROTSe.
Closiog on the endzone. S yarda. Utah is mirborne,
thAz[uStBODHI LIKE A SAM MISSILE. They crash and hum together ia
e

The other surfiere ran up. Who's this newcomer that just centaspunched
their maina man? /adustrial strength lension.



ROACH
The fuck you doin' ma=? You fucica
TR2Y

Bodhi flashes a million dollar smiie.

BODHI
Chill, braa. You kxow who this 117 Johnay
Tlan. Obkio State, zilcoaference.
(tc Utah)
Rose Bow] three yoars ago. Right?

Jobany anoda. Tryier looks at him-- 2o shit?

ROACH
Jobany fuckin' Utah! Fucicn'-A! Yeah, I
remember that game, man. You warw on.
fire. They could pat stop your ass.

CROVMMET
Radical! Head-butt, dude!

J c;hn.ny gestures “Please no" I . s
Eothused by the concept; GrommetTurns to Nathanial, 70 °

CROMMET
Head-butt!"

Tley do. Their foreheads CRACK together. Ther stumble backward ia
giddy eupboria. Nathaniel laughs like Pee Wee Hesmzn.

- BODHI
- Something happezed. You got nuked ia the
last quarter.
UTAH
Yeah, my knee got folded about 30 degrees
the wrong way.

BODHI
Axd that's why you aever went pro?

UTAH
Two years of surgery. [ missed my window.
Limped through law school instead.

BODHI
Mmz A lawyer, bub?
(Like it's a disease)
Too bad. But at least you're surfing now.
So your life’'s not over yet, sight?

UTAH
Not ret.



CLT TO:

INT. FEDERAL BUTTLDENG - 16 TH FLOOR . DAY

Utah, in sgorss and T-shist. carries tis dame-jos surfboard Sest
surveillance cameras and pornraits of Bush, Hoeover ané Webszar.
Specal Agent Coie walks by. Eyes the bos:d. Speaks deadpan.

COLE
Like totally rad stck. dude.

INT. BULILPEN

Utab tries to act casual as bs carries the board to his desk op the other sice
of tha room. He bas to waik pest the antirs gauntiet 1o get thare.

SEVERAL AGENTS
Ggoarly, maa... bang ten.. cowsbunga...
surf patrol... rip it up!

Harp comes straight for bim like a boming missile.

HARP
i o BOWRESBASEREY.
UTAH
Fine. _
HARP
Surf conditions ckay?
UTAH
A Little mushy.
HARP

A listle musAy! You think the tazpayers
would like it, Utah, if they knew they were
ppy'i%z a federal agent to auzf 2nd gick uo

e
UTAH
Babes.
HARP
What?
T UTAH

The correct term is babes, siz. Ud, this type
of undercover operston is entirely
depecdent oz pickang up the idiom of the
speech Otherwise penetration is not
posaible, sir. Of the social infraseruciure, !
«ean.



Harp intales through kis nose. A bad sign.

HARP
Where is Pappas’

Ltah points across the room. Harp rurms.

PAPPAS, sitting bebind his desk 12 his “Surf This" t-stirt and pink shorws,
Lfs the purple Vuarnets tike Tom Cruise in fusky Business.

iooks direeniy at Harp. Smiles ianocenty.

INT. BARP'S OFFICE

Harp paces. Type-A suppressed rage.
Utab and Pappas endure Harp's wrath,

HARP
Specal Agent Utah. this is aot some job
flippin’ burgers at the drive-in. Yas the
surdoard bothere me. Yes, your approach
to tiis case bothers me. Ard yus, 32U bother
me. You two have produced sQuat in the last
two weeks, dusipg which time the Fx.
Presidents have rbbed twa mace haniq!! Do
3o have an Fhicg-evez—remotely mteresting
to ll me?

UTAR
Caught my first tube this morning.

Pappas signals, unseen by Harp, for Utah to shut the fuck up.

ONT. CORRIDOR TOCOMPUTERROOM
Johnny and Aagelo walking.

PAPPAS
Wasi, you couidn't have just left the thing in
your car?

UTAR

It sticks out, 30 [ can't lock it. Look, Angelo,
you thiok [ joined the FBI to legrn to surt?
This was your lame-o idea in the &rst place.
You gottz back me up on this.

PAPPAS
Johany, all [ can say is we better come up
with something real acon.
Johnny cocks an eyebrow and opens the door to the computer room
ceremon‘ally, like s doorman at the Ritz-Carlton
Miss Deer 1woks up as they enter.



INT. COMPUTER ROOM:

TIGHT ON CRT as a lab repor: sctolls up ke sceen. Gas caromarograpa
and specizoapalysis. Columas of eiements and compounds. listed as
percentage-of-sampie.

MISS DEER (VQ)
Ecdne Savings & lcan guard grabbed LBJs
poayrail. We recovered cne hxir,

WIDER, showing¢ Utah and Pappas over har shoulder at the terminal,

. PAPPAS
' . .Yead, yeah, [ ramember, last year. Guy got
ML - his jaw brokep for it

MISS DEER
One four centimeter strand. Color browm
GCily. Slight wave.

PAPPAS
Hell, what're we wajang fior, let's gn pick
theguyup. - o

UTAR

Angelo, pay attention. There's gonzs be a
test afterward. Lab is showing traces of
wxns. PCBs, Heavy eiements... selenjum,
titanium and arsexic.

PAPPAS
Guy's e Toxic Aveager.

Utak is excited as he Sts the pieces together for his partuer...
UTAR
Thbe beaches are aiways being closed because
of waste spills, right? And surfars are
territorial, They stick mostly to certain
breaks. If we can get some hair samples,
and get a match to a cermain beach, we'd

kzow which break the Ex-Presidents surf
You buyin’ this?®

- PAPPAS
No. But let's doit, anyway. It's goaza bug
the sbit out of Harp.

CUT TO:



&XT. LATICGQ - DAY ;

DQpnr:ent of Health sign reads. "Beack Temporcrily Closed.” Beyopd ::
crasaes 8 wasted norzawaest sweil. S

Two Guswrated teenage SURFERS buddle uaderneath a towel, Marijnara

smoke seepd upward.

A sandaled FOOQT enters fame and taps their lsg. Ang™Y beads poke up

from beneath tte towel, postrils and mouths bilowing smoks. .

'g};: ktwo wear T-sairms which read "Passion for Siashin™ and "Psycho
tek”,

PAPPAS smiles. standing there in his beach wesr, trying toblend in. He

doesn’t.

o= PAPPAS
Whaea you two ars done malkin' ou:, I 2eed to
talk to you

"PSYCHO-STICK" T-SHIRT
Hey. I ain't no butt-bougcer, dude. Were
from the Valley. Mall babea 'n shit

The i5ds proudiy high-five.

PAPPAS
I just want to imow if you surf here a lot.

" " “PASSION FOR SLASIIDN T-SHIRT
Skit yeak, like totally everyday whez it's
jaxmig, Whatis this, fucking narco
en®apment or what, duds?

Pappas flashes kis FBI star. He whips out a pair of scissors,
Brandishes them lika scme over-the-hill “Jason™,

' PAPPAS
Not exactly, dudes.

EXT. COUNTY LINE : DAY

Row of SURFMOBILES parked along a cliff, facigg the ocean, doors open.

etareos blasting, SURFERS banging, sitking on koods.
Ltah moves along the cars, locking susfedout
“Ha's tanned, relazed Hair starting to bleach out. Oze of the tribe.

E‘
His eyes suddenly register alarmn as be focuses upon the head of a SURF-
RAT waxing his board.

UTAH
Whea, brah, easy now... Dozt move!
(Utah bends close, reacking for Surf-Rat's ear)
Got some huge stucker crawling into your-
(He plucks at a tuft of bair}
Got it! Uuuughbk.



C L E scnrg.a.'r
Leavs some fppios haie mgal

Utab squashes. then inspeczs the mysterious creepy-crawler hidden iz Sis
palm. He wnpes his haad oo his towel, whica he keeps balied up in his
other hLd

SURF-RAT
Wbat wasit?

. UTAH
Saved your butt, bro. Close cne.

Utah shivars in disgust, thea coyly turns and waik.s away.
The surf-rat deaperately pata his ear for traces.

CLTTO:

INT. FORENSICS LAB - NIGKT

A long series of ENVELOPES are diaplayed oo adesk. Each has the name
of a Southarn California beach and is attached % a foressic priatout.
HALSTY inspects each envelope.

HAISEY
Naw, this isa't it.

UTAH holds up an anvelope with a akinay wovez ponytail sticking out.
PAPPAS shrugs.

- PAPPAS
“Hemoved

Haisey picks up an onvelopc marked “Latigo Beach”.
KALSE'Y

PCBs, selenium, Stanium, arsenic. The
percentages lock right. Here's a match

UTAH
Latigo Beach. -

&lppn grabs the eavelope, studies it, crooks his head.
- PAPPAS

Surfs up, ece.
CUT TO:

EXT. LATIGO BEACH - DAY

€XTREME LONG LEN'S seacs the beach from a beight. A gray, miserabie
day. Beach crowd thin exzept for disbards.



Ths image dzif's acoss facas. BODIES. Surfers wailcag with boards.
Talking. sitacg nthfubesce:r. ocls,. .
iTage set:-es on Jooray, asinide s boarc. bobbing beyond the break.

ON PAPPAS, scac=ing =tk powerfill binocwiars from Bis car.

CLOSE O UTAE. out among ths flock of hardcore surfers.

Ostensibly waitng for a wave, his eyes search the others around hLim,
cliclecg methodically from facs to face.

Finally he swiags s board around and awkwardly ca:ches a ride.

The modest wave carries him towart the deach as he¢ bajaaces. tense anc

styie-less. '

He pasaes scmeane we've seea before. The RAZORHEAD from big Bzsc
day. Ia his coucastration. Johnay doesn't see the guy.
‘But Razorbead definicely sees him.

JOINNNTY reaches the beach and jogs up the sand. He picks up a towel ard
talks into it as he dries his bair. A glimpse of the wa lice-talice hidden

beneath.

UTAH
B: g zppo so (ar. How aboutyou?
il “ T pPAPPAS (RADIO)

Patience bhotshot, Patience. It1l be subtle, f
it's here at all

PAPPAS WATCHES as Johony Cosses towazd tb; outside shower nex: to
the public restroom. ‘
LONG LENS view of Utah pessing OUT OF SIGHT behind the building.

AT THE SHOWER Johany sets dewn bis gear azd opens bis wetsuit to the
warm, salt-free »t of water. TRACKING SLOWLY LN on him as he lets it

pour over his face.
A HAND ENTERS FRAME, shutting off the waser suddealy.

TIGHT ON UTAH, his eyes opening.

REVERSE, revealing RAZORHEAD and THREE OTHERS,
They are powerfully built SURF-NAZIS.
Scalps shaved on the sides. Hair military short on top, lengthering into
ggxﬂs s the back Tatwos. Wrist chains.
IE, ARCHBOLD and WARCHILD. The oca who socked Utah befors is

BUNKER. They spread out. flanicog him.

y WARCHILD
This the guy?

. BUNKER
Yeah.



UTaH
: (good a4tured)
Ckay, 3o cais is where you tsll ¢ all about
Baw locals rile and yuppie icsects lika me
should= ¢ be surfi=g your break aad all t~3¢,

right?
BUNKER
Nb.
TONE
Weste of dme.
WARCHILD
We're juat geing to fsek you Up.
UTAH
Ok.

As they luage, Utah graba his board asd swiogy it in a wlmzuag '

roundhouse. [ts edge slams Warchild ia the gut and folds bim double. The

bad pews is... Warchild gets an arm arvund it and bringe apile-driver
down.

The board splits inso nwo pieces.

Utah drops bis ead as the others close. A furry of pudches and kicks, xnost

of which he blocks. But he's lost the offiensive.

Bunkar takse him to his imees with a Wsous karute-style side-kick.

TIGHT ON Utahs towel, taliing with Pappus’ vdice.

PAPPAS
Johzny? You thers?

ANGELQ gets out of the car fast. Hejoge twenty fset and raises the
binocculars. Catehes a glimpse of the carnage around the edge of the
building. Breaks into a run, massive lege pistoning.

JOHNNY HITS THE GROUND bard. Ha rolls and comes up fase. The
razorhead brothers are a littie surprised

ARCHBOLD
The duds can fight!

Z wrchild grabs Utah from bebind. Gets hizs it a headiock
|d and Tone pin his arms. Bunker startsa worlking him like a
puac. bag. At this moment, Johany is getting the proverdal shit beat out

SUDDENLY a gew figure blurs INTO FRAME.

BODEI seizes Busker and flinge himn eside. He spins with remarkable
agility and drives his heel ia2o Warchiid's face.

Utab breaks &ee. stagge:ing back oa the sand. The Sght is still therw in his
eyes. -



Bedhi i].:_at his side— holdi-ﬂi‘ tBe others a; bay with a raised 2and 2zd an
BODHI
Back afS Now” Just let it go!

BLUNEER
Stay outza this, Boghi!

BODHI
He's witb me. Now back off Seriously

Just do it!
(they relax slightly)
You airight Warenilid? .

WARCHILD
(holding his bleeding nose)
Fuck you

Everybody bas backed off a hit. paning.
Utah steps towsrd Bunker. Like he's maybe guing to shake hapds.

UTAH
o, of W hlt‘_l_y_our same?
e N - Bt.m : * !
Bunker.
UTAH )

Well, listen, Buaker... I'm acuazily (Gnda
gld you found me-

BUNKER
Yeah? Why?

Johnny answers with 4 LIGHTNIN i }
CRACEK! The¥ caz hearitin Pom&ROUNDHOUSE el A
BUNKER HITS THE GROUND. Flatou. Lights out.

Tone. Archbeld and Warehild lunge like dogs.

Bodhi yanks Utah out of the line of &re.

BODHI
] Woa! Whoa! Hoid it, . Givei
{a) b L?ﬁaah) oid it, ladies. Giveit a rest.

¥ Let's go.

e literally turns Utah around
They beg(a to walk, steppiag over the pieces of Jobnay's board.

BODHI
(under his b reath) '
Do me a favor, Jobnny, juat kee p walldag.



Toas star:s to go aftér them. Archbold grabs his arm. They help Buaker -

up. Warc=:ld helds his bleedizg nose.
Ulah and Boghi stars up the saiss, turn a corper and nua HEAD.ON into a

huBag PAPPAS.
The big man ¢locks a batzered bu: intact Utak.
We see hi= shi.2 gears in his head in 2 tenths of a second.

PAPPAS
(out of breath)
Uk you guys seex a kad. maybe 10, 12,
euning with a car stereo? Stole the mchng

CDtco. you believe it?
Utah is grateful for the cover.

UTAH -
No, but there are four guys beck there you
m@ght check out.

PAPPAS
Thanks dbuddy.

He shoves on.
EXT PARKING LOT

Boddj and Utah weave among the cars and motor:yda. bn:h-ty-pes
coming and going,

UTAH
Friends of yours, buk?

BODH1
The one you decked is Bunker Wiess. The
big one is his brother, Warchild. The other
two always bang. They think thay're some
kinda death squad around bere,

UTAH
What's their program?

BODRKl
They're punks. Nazis, Their bzainy aiw
wired wrong. They hurt surfng because
they give nothing back. and they have oo
= respect for the sea. They just want ¥ get
radical. It's mindlesa aggression. Theyll
gever get it, the spasitual nda of i...

UTAH
You always ta)k like this? You're sot gonna
start chaating or anything are you?



e .. BoDH
i (laugaiag}

No.

(Seat)
So [ was up the beacz. [saw it going dowa
You didn ¢ hesitate... they never backed you
up anincz. Thats rare iz this world.

UTAH
Thanks for steppiog iz.
" popHI
De nada

Bodki keeps oo walikang .” TUtah reaches bis car and stops. Five paces on
he stops and tums back A moment of decision...

‘BODH1
Gonoa be some people at my house tonight.
Maybe you ¢an maks it

UTAH
Where?
P BODHI
N Come with Tyler. She known.

Bodhi turns and szunters away. Utah considess s last words, wonderizg
how wall Tyler and BodSi know each other.

CLTTO:
INT./ EXT. CAR/ PCE (SANTA MONICA) . DAY

Utak is strugglizginto a T-shirt as Pappas drives, intently following a
but-ﬁt JEEP. Paramilitary olivedrab and full of surfhoards. And
razorheads.

PAPPAS
Ten seconds you're out of sight.
Uabelievable.

Jaknny is equirment-juggling oow... crading a cellular phone at his ear
‘wiile steadying Pappas hinoculars in froat of his eyes.

- UTAH
You're losin’ them.
{(into phone)
That's right. Two-dexver.four-sam-giner-
five-niner. lale seventias Jeep.

LONG LENS, JOHNNNY'S POV through binoculars. Bunker's jeep weaves
aggresaively through traffic ahead Hocms honk Tone {lips off the driver of
a Toyota,



- PAPPAS
Loaok, if you're goroa go leawin' your piece
and your shieid in the car, you cam camxs
well stay 1o sight. Olkay?

UTaH
Okay, Dad

EXT. VENICE STREET . DAY

Low rent street off Washington

EXTREME LONG LEONS an Jeep as it pulls onto the dead &unt lawn of a
brown stucco bouse with bers oo the windows. The rzzorbeads get out,
pulling boacds and wetsuwits from ths jeep. They are dressed now iz ripped
jeans, GI boots, sleeveless Megadeth T-shirts etc.

Watehing, we become awarze that two of them bave brown bair in a rad:ca.l
style.. staved sides and a short ponytasi.

UTAH (VO)
The jeep U registered to a Bradiey Wiess.
My buddy. Guy's gotqQuite a sheet.
(into phoge)
Yeak, yeab.. sicp all that, Gimme the
Rrunst Bits. Mx_dcmm_m of

. Thats geod..

INT/EXT. CAR -

Utah on the cellular. Pappas behind the wheel as they slide to a stop balfa
block Srom the ssucco house.

UTAH

..Lolony B and E, three months in juvey.
Better. Felony assault. Postgraduate work
atChino. Ezwwllent. I'm lovin’ it. What
about the brothas?

{Utah is grinning)
Griat! Aanother model < tizex.
These guys rvelly St the profile.

PAPPAS
Remember, ail baak robbers are losers, but
potall loser are ban¥k robbers.

LONG LENS POV of Razorhead bouse. Through the windows we see the
four moving inside. Tone throws Aschbold and Bunker a Coors from the
fridge. Archboldshak ¢4 his and opens it in Warehild's face, Warchild, in
20 mood, slams him against the wall. We feel the revved-up, chaotic
spergy of the group in sileat pantomims.

Bunker is met by a GIRL coming from the back of the bouse. She is
wearing only panties and a black leather vest. Short black hair and tattocs
stark on her white sidn  Bunker puts cne arm arcund her neck in a head-



lock/ embrace and slides 3is other hand under ber vese Tose pulls the
currains.

- UTAH
These are the guys. I can fed it

Isay walayiton Hars.
CUN.T0:

EXT. STREET NEAR HOUSE - NIGHT

TELEPHOTO VZEW of bouse.

Bunksr znd Arcabold have par=ally disassembied the eaging of a
Kawasaic 1100 parked iz the living room. They are drinicng beer and
&rguing aboutthe Grpuretwrs. litby the biue glow of the TV. Warcaild is
watching a living-dead movie on tape.

Ho z-eplays the ;oq pars. Not 3 happomc mght at the Rnorhuds

R.EV'E RSE. as bu:omhn ars lowered, nvulmt Cole.
WIDER. to show the dyz amic team of Cole aad Munoz glowerizg in a plain
sedan, Utal leaning in the sids window.

MUNOZ
This is bullshit. This is a bulishit lead This
is weally bullshic Harp must be fn:h'-nz
deeperate if he's Listsning to you .

UTAH
See you bright and early, guys. n

Pappas walks up with a mua‘gip‘liéﬂd box. Jamus it through the window.
P! A
Cold pizza? It's great dr breakfast.

INT/ EXT. PAPPAS CAR . NIGHT

Pappas mulls away from the curb, roaring past the other agents” sedas.
Utab and Cole fip eachk other off perfunciorily as they pm

UTAR
Whea did Hasp say theyd have the warrant?

PAPPAS
He's pushing it through Sret thing, You
better get somae sleep waight . it could be an
intsresting moraing.
cuTTO:

EXT. BODII'S HOUSE - NIGHT

A bunkar-ike structure built of stone and glass oo a ciiff overlooking the
Pacifc. Surfmobiles and motorcycles parked in font. A strung backbeat

thumps through the open froat doors.
Tyler's Porsche pul's intothe driveway. She and Jchany get out and head

(or the entrance.



UTAH
Nics place.

TYLER
He renua it for the summer. Bodki always
gets some slick place and throws it open w0
every surf burnout around.
Most athese guys 2ot keep a job. When
r.pde swell comes, they're gone, they have to
ride.

LNT/EXT, BODKEI'S HOUSE

- \--

Tyler leads Utak through the steady ﬁow of SURF-RATS and other PCH
NOMADS towerd a large outdocr deck whare a barbeque is in progress.
Moonlit waves pound the shore eighty feet below.

They are immediately distracted by the small cowd gathering around

EROMMIT who Bas Ais nose pressed flat against che center of g dart
ool

His eye swivels back to ROACH, standing Gfteen fast away, dart in hand,

getting ready to throw. ' .

grewmes- Gndm Y Lk o
Do your worst, mln‘

Roach drains a beer in oae guip, spies the akarp sesdle point of the dare,
then squints at the target.
ROSIZ moves through tha small crowd collecting bets.

Suddenly Roaches arm spaps back A collechve tush..
[n a blur of tattoos the smail feathersd missile :sairborme.

TWAAAPPPPPP! Bulls-eye. Ceztimeters Som flesh. Grommaet secetly
exhales. Roach bowls as Rosie raizs moaey on his haad

Tha cowd goes wid.

BODHI stands neerby with his arm around a BEAUTIFUL WOMAN.
Pleased to see Utah, he motions him ovaer,

UTAH
Den't you gamble?

BODHI
Only make bets | can't afford to lose.
= Only way to be 100% committed,

With that, Bodhi smiles, then he and the woman vanish iato the crowd.
Utsh watchas them go, turns to Tyler.

UTAH
Who's the girl?



TYLER
Catch of the day.

UTAH
Oh ok. That souacied persomal.

TYLER
People are erpendable to Bodki.

UTAH
Mezaing you were expendable.

TYLER
(shrugs)
We went out foar about Bve minutes... which
R is four migutes longer than moet af them.
-~~~ Butyou can't hold it agzinst him, he's..

A o d.lﬂ'ennr..
UTAH
Sure, he's “the Bodhisattva“.
TYLER

(she chuckles)
Yeal, ho thinks he's evolved to a higher
plans of existence, or something.
(thoughtful)
Maybe he bas. You've seen him surf.. that
. fransy. It sesms like anger. It's not. It's
the energy oflove makding. The sea iy the
woman in his lifa Shes his only true iover.

Utah studies her a moment He's caught the faintest hint of regret ia her
voice. But also the sTraight.ahead pragmatism. He looks down at the
waves pounding zercilesaly against the rocka.

UTAH
All ske does is beat the shit out of me.

DISSOLVETO:
PARTY . LATER

Jingeriag surf-rats stoned and drunk.

&/aniel sands on the ruiling of the deck, Corons iz haad, sazmg out at
the black water. He grins sloppily, body wavering dannmusl) as
bunkers down into a surfing stance.

NATHANIEL

(Beer scaked speech)
..Okay, so you're in the face, it's twesty-five
{eet straight down, your balls are about 2Als

bhg-
(like he's holdizg up two BB's)



~ and the whole thing's moving, right,
roiring like you re stuck to the froat of a
freight r3in. Tbere ain't nothin’ like it,
man The ultirats rush. Forget about sex.
it doesn't even come close.

ROACH
You lose it right then, you're history. The
&3] be picida’ you outta the corai.

Nathzniel cackles that shsurd Pes-Wee Herman laugh. He starws 0o flaj!,

irms piawheeiing.
Utah catches kim by the back of the sboms and pulls him back. Natldanie]

splas and drops cjumsily onto the daek
' . . -. .NATHANIEL
........ (matter offactly) .
Thanks, brab.

Tyler sits next to Jobany, sipping a beer. Bodk; is not in sight.

ROACH
See it's all dynamie, it's all ig motica. You
cant just stop aod walk oz in % tha besch if
g\x don't like the things are guing, y'

ow what I mean? You gotta ride it out
man, all the way.
't Y - GROMMET .

You ride the monsters, you gotta know
JOou'r: ridin’ a line betweea life and death.
There ain't 20 forgiveness,

HED T e
So what's the biggest? Wai mes?

. BODHI(VO)
No, Balla Beach, Australia_

Bodbi glides iato the group and sits, his ¢Xpression dark and esigmatic.
Th;:aunful @rl kneels bekind him, Lassaging his neckc He seems aot o
8o .

r

GROMMET
Shit, yeab! I remember that day... gaarly
fuelia’ ass! Wes your hirthday—

ROACH
The set was sorthwast Jacidng yp like a
cking mountair of gray glass-

. BOpmx
I made thatone mistake you pray yog'll
asver make- :



NATHANTEL
Y>u shouida fucice seen it... it was like -o
fel for-ever. Then :he ¢url crashes cown

and he's g0ogos--

GROMMET
~ held down in the washing machine,
Dman. it was severe, wa couldn't see
7 perain, thougnt it was all over for sure—

gagmclciio?rjis.
Yeer watchey Utah watching Bodhi. Not ' o dcs
these war stories. Bodhi s;‘:ilu. g;e;p:?:é:.' Seis mesmerized by

--... BODHI
Not tragic to die doing what you love. You
want the ultimate thrill, you gotta be williag
to pay the ultimate price.

NATHANLEL -

Fuclon' A,

v~ GROMMET. -

' (draining a Corona) |
Hell, [ ain't goaza zee 30, -

He and Nathaniel slap a warm, brotherly handsliaks.
Utah notices that Tyler is giving him a dark look
She gets up suddenly and walks away from the group.

UTAH
{to the suttfiers. covering)
UM, [ need another beer.

He beads out after Tyler.
INT. HALLWAY.” DEN

Jobany moves through the house, looks {i
;:qa TYler standizg inside, and goes int:;zth?cfa;i. r:::. RIzPRYSAAIBe
i gﬂ tg: :n.ly_peaanahzod 3pace we have seen in the house.
) ves filled with boaks and artifacss fom bis travels. Maori
' a skaletal shark mouth two feet acToss, a huia tc&?l mmask:;;“
‘g unbclxe?abla “mlt'{i oflt:]:’bal artifacts and marize specmens
e political literature, eastern religion. phil .
::_ua hgdgepoda of htlgs and authors: Nie tug:.nMin.o::r?a'o A"Steal
is Book", “The Book of Five Rings", Fraderick Forsyth thrillers.

Tyler is looking at a wall of photogra i

_ phs and Johony walks up b 4
Shotsof Bodhx surfing & moaster wava, mountain..bi’hnz. skt;fii\:xﬁ?%?{;é
Ao ultralight .«<lane, bungee-cord jumping, ciif diving.
Every kamikaze - Svityin the book.



TYLER
Bunch of goddazmo acrezaline juzices.
I hope you re 10t buning inw this banzai.
bullsait like the rest of Bodhis moonies.

UTAE
What are you tatlang about?

TYLER
I've saen that kamikaze look Jokzny.
Youve got it. Aznd Bodbi can smell it a mile
_ eway. Hc 1l mk: you 0 the edn..‘ and past

'
. -

(she looks past Johmxy. seas something)
Hey, Bodhi.

Utah turns. Bodhi is in the doorway.

BODHI
Jokony bas his owz demons, doat you,
Jokony?

Bodhi seema to stare into hiss.
Utak breaks the look. Turms back to the photo gallery.
Bodbi's eyes swivel. He penders something. Looks at Tyler.

" Feel ie? s ;

Roach and some of the other surfers appexr iz tbe ballway, wonderiag
what happened © their leader. He turns t0o them.

BODHI
Gentlemen, it's time.

HOOTS AND CHEERS. Everyone bursts into metion, Yelh.nt and ninning
through the house. -

UTAH
What's gein’ on?

TYLER
Swell's here, Johnny. Bodhi alweys imows.

Bodhi returns from another room with... AN ALL.BLACK SURFBOARD.
It gleams like obsidian. Near the Hip, in small grey letters it says "Stealth
Fighter". Bodhi thrustsit into Johnny's hands.

The others WHOOP manically.

Johnny feels the chailenge. The pull of the tribe.

BODH1
Let's go, Utah. Time Hr a little stealth
mission.



CUT TC:

EXT. LATIGO BEACH . NIGHT

SIX DARX FIGLRES walk waward us out of shas of Ligct.. the beadlights
of Bodhi's CHEWVY 4WD and TYylers Porscke

The Sgures are Bodhi, Jorasy, Tyier and the otaer surfers.

ROSIE bhangs batk with the :dling vezitles, tattoed ar=s cgvased. He puls

oz & qgarette,

A WIDE SHOT (MATTE) of the beach ahows a pooi of light from ke
beadlights. beyond it a vast silver ocean under a black sky. The full =001

casts the world in cold monochrome. The Little Sgures reach the sea.

ROACH
. {a voice {2 the distance}
Gaping barrels! Way overbead, man!

CLOSER, as moonlit figures run into the water.
Utah stands oo te beach, hoping his eyes will adjust,

UTAH
I caa barely do this in broad daylight.

Come on. At least no one's goana sse bow =
bad you ars.

Johaay clenches his jaw and chargas past ber int the water.
He scrokas powerfully out through the black swell

UTAHS EBONY BOARD pierces the wave and be alides down the backside
to whbere the others are waiting. Roach and Nathaniel, stlhouettes nearby,
ses one they like and take off yelling.

Johnny turas as a Sgure ghides up next to him.

UTAR
I gotta be fucidng cazy.

BODH1
Yeah, but are you Gazy enough?

Gexexmet gets a ride, slicing acroas in front of them.
) 4 t moninyg off into the silvery distance.
T wavas jayatily end takes the pext one. It's Jokony's turn

- BODHKI
Football's a man.made game. You keep
score with numbers. But in this, there’s no
Seld, no rmiles, no opponens. Just you and
the wave.



UTAH
| kzow that part. Tell me something [ can
use, here.

; BODEI -
Tve watched you once or wice, You surs
l:ka it's some iinda swaet Sgiat. You jerk
slong from moment tc moment, fighting
evecyching that comes at you. Always wrying

to win,
UTAH

A fiaw ['m working on.
BODHI

The only way to wia cut bereis t3 surtender.
You have © fael what the wave i3 daing,
accept its energy, get in sync. Just feel it all
mowiag in the blackness... you dou't aeed t
see.

UTAH
Yeah, right: vision is highly over-rated

Bodhi is looking at the lighta-slong the sborulins.
Without looking back. he senses the incoming svell. -

BODHKI
This cme's got your aame on it, Jthn.ny

Utad looks. Huge glassy face perfoctly formed. Black and terrifying.

BODH1
Lat's go.

Bodhi digs in with botk hands, driving himself forward Jobany stazss
grabbing water :ight behind him. The wave picks thex=' up.

UTAH
Shit, I'm gonna die. 'z gorna die aow.

Jabnay uses the patented Tyler-pop and malkes it to his feet. Suddenly he's

gang like e shot
B moves back ¢a the board, trims out, slowing down.

Mxintains a fragile control.
Qn pure adrecalized instinct, hem pounding, be falls in behind Bodhi,
tzking * along the roanng black facs.

Bodhi i like the Silver Surfier, abead of him in the moonlight.
Not wanting to drop too far behind, Jobany wailks a little forward on the
board The nose dips, picidng up speed

Jobnisy starts letting the speed work for him, lesrping that he can make
long foating turas up and down the glassy face.



Feeling the water under kis feet, the tons of water piling up dedind him..,
@eling its awesome power and borTowning alittle of it.

The Silver Surfer and the quarterback rocket througd the nigat
Utah has a big feral grin plastered an h.u face.

Bodhi loocks back Gives bam a thumbs u
Then he cuts le? and drops gddily down r.o the bottom, slashicg back and

climbing.

Utkb wies it, feels the drop like reefall... faels the speed.
He makes his bottom turn. nearly 3

The grin dropping off his face.

He (alls in behind Bodhi again es the wave wraps over them lxke a great
black wing.

TYLER. paddkng back out, watches them shoot past her.
Utah raises his arms above his head and HOWLS like a gonro welf as they

go by.
She grins o hcndf watching him.
Roows be's gotten the ride that will make him a surfar for life.

EXT. BEACH PARKING LOT
Rasie sits on the sand zest ©0 a biazipg fire in a cemant Srepit

ANGLE TEROUGH THE EEAT HAZFE above tha lamas. Wa see Sgures
coming up out of the waves. Shimmering phantoms.
Bodhi and his ses-tribe, soming out of the blaciness.

EXT. OCEAN

Jobnny sits estride his board. panting. Surfed out. Tyler punches thivuga.
a few feet away. She paddles toward him, comiag aiongyide.

TYLER
You had emough?

UTAH
Yesh. I just want to sit out here for a
miaute.

Be watches the lights alozg the shoreline es the gentle swell betweesn seis
8fta and drope them. His face is somehow childlike
‘R slow grin spreads itaelf across his face.

L TYLER
Look at you. '
UTAH
What?



TYLER

Well. usually you have this sort ofiatense
secwl of concentratioz, like you're doing this
{or a school project or somewing,.. [ dont
lenow, (ike something 8 driling you.

(she pu:s her £nger=p o his forehead)

. See, ity gone, [ I dida ¢ know betes ['d say

you locked almost happy.

UTAH
1. Idont know [ can't descibe waat ['m
feeling.

TYL.ER
(amxhn()
Ym don.t have %o

. a J Y o - .9-\
X LYY P

Her faee aem Iumnous in r.he moonhght- The ocean silver. The shore a
shimmering line of gold. The sky black velvet.

Utab turns to TYier, eyes ezpioring her, as iz a dream.

Water beads oa her dark skdn like crawling dizmonds.

He glides closer, boidiag her board like an uneasy horse aloagmde bis.
He rens bis Gogersips down bhar arm.

S T [ e

UTAH i
Goauhmpi Cmm here.

J.'-.- n-.. .;..- o -r 1ﬁ|.1-. ....::.

She leans cioser aad he rubs hls hands up and diwn ber arms, warming
her. His hands stop ot her shoulders.

He pulls her to0 his mouth Her toague meets his.

She wants this,

He is surprised by the Eorceaesa of ber ldss, which overwhelms his.

TIGHT ON THE ZH’PER of her shozXy wetsuit as Johzany's 8agers draw it
down. Slowly dowz. to where it ends between ber legs.
He spreads the front and slipa his hands inside, aloag her ribs.

TYLER
Thoss are cold.

UTAH
Warm them up.

‘Sh moves his strong band ozito bher breast.

s Gngeps massage her cold-stiffened nipple.
S¥e moans and grads his wet hair in her other haznd, pulliag bim iato
another intanss kdss.

. EXT. OCEAN/ UNDERWATER

Locking up Gom the bottom, we see the silkouettas of two boards

_surrounded by pulsing shafls of mooalight



CAMERA TII.TS DOWN to show the bettoss.
The dreamlike olue light sbimmering on the sand and rocks.

A big shark browses gracefully, ignoring :he lovers.
Their momezt of harmory with the sea will be honored.

DISSOLVE TO:
EXT. BEACH . NIGHT

Tylers Porsche itands alone in an empty Paricrg lot.

Her surftoard sdicks up in back, aext to Utah's “stealth Sghter”,
Rosie:'s Sre ia burning iow.

Tyier, balf-wrapped iz a blanket from the caz, szaddles Johany oa the
sand like she swaddies ber board. The bianket slips down.

Naked silhouettas in the Srelight.

She arches her back as they move together in perfact syse

Grips bis shoulders and stares into his face, her teeth bared in & grimace ¢
pleasure that locks like pain.

She makas love iike she does evecything... with horesty and intensity.
Utah, suwprisizgly, is gentle and slow.

He swrokea her bair after she collapees onto him.

: DISSOLVE TO:
EXT. BEACH - DAWN
ECU JOINNY 23 be cracks one eye open, regiatering the dawa light.

He bolts up, looking arcund Tyler is aslesp beside him. with the quilt from
the car pulled up tight to her ckin. She looks radiant in sleep :

He grabs his wawh out of the sand and looks at it

- 7 uraxm

Y --. Holy sbit.
CUT TO:

EXT. ALLEY BESIND RAZORHEAD HOUSE

LONG LENS oa UTAH'S SEDAN f&shtailing throigh the alley, narrowly
missing dumpsters and parked can. .
He pulls up naxt o seversl unmarked FB] sedana No one in sight.

UTAR 'jmps out tucking in yesterday's shirt, stuBng his Beretta into his
waistband He @lso shoves a small lasther case into hus belt.

“Uhh pulls open the door to oze of the unmarked cars and rips a walkie-
“talkde out of the charging rack on the front seat.
Running, be passes a gate. Goes back Llooks,

HIS POV~ FOUR MEN huddled bebind a garage. COLE, MUNOZ, AND
TWO OTHER AGENTS. All with guns and wallce-talic es.

UTAH
{whisperizng)
You guys peed any he:



L doE"
- (not amused)
You're iate.

We bear Pappas’ voice over the radio.

PAPPAS (VO
Did that worthiess pusk parmner of mine
~ever show up?

CTAH
(gianing)
-- Raght hon. pu'aor

m S’IREET NEARBY

N e

Pappu hns bis shtt haked up as another agent, BABBI‘T
micophone transzittar to his stomach. Pappas tlks into hu top huteon.

PAPPAS
Good of you w join us, botshot.
{ta Babit)
Watzkit Itold you, not oa the hair,

ERL B57 ol goddhmamite
Babbxt :nms the tranamitter. putung the tape on difereatly.

e EX s

Sy -
-

. UTAR - -
r:n,mady to rock, Angelo. Whers you want *
me:’
PAPPAS

' Colc and Muaoz are goiag ia the back door.
Bahbit is bacldng me. So [ want you at the
side window by the hedge. You're sciciy

backup, gotit?

UTAY -
Gotit.

PAPPAS

Awright, Get into position. I'm eoiling.

Fappas pulls the leose Hawaiian shirt down over the radio-tike gear and
s stalwart .38 snuh.

He stepe out from dehiad a fence and walks aloag the sidewalk toward
Bunkar's house, two doors down. He is wearing pobutor shorts and
sandals, and carryiag a DOG LEASH.

PAPPAS
Here Scooby! Where are you boy? Hare
Scontrl! You furball piecs s shit,



COLE AND MUNOZ snap around the corner of the garage and spri:nt low
toward the rear of the browe stucto house.

UTAH =rcies back out through the alley, TRACKIONG WITH EXM as be
Makes it to the ae:gabor 3 back dedge and cab-walks toward Bunker's
bouse, BABBIT aad ANOTHER AGENT make 1t to the front corner of the
atucco house. staying out of sight of the arindows.

QOI*JMGELO is walldnf up to the Glling-down porch o ibls low.rent roach.

JORINNY is elbow-cawling between the house and a tail hedge.

He slides quietly i3 below a bedroom window.

He pulls outthe little lesther kit he tuckad in his waistband. Removes
something from it. A DEINTAL MIRROR

Movirg slowly, he raises it above the window sill, angling it where he can

soe inside.

TIGHT ON DENTAL MIRROR, Johnny's POV,

Wa see a bedroom through a gap in the vanetap bliad.

Toae is iying oo the bed. wearing beadphones. Cranked up speedmetal.
His eyes are screwed shut, and his 8sts pump to the beat Like karate an

40,000 volts. 3
The door to a bathronm ia opes. and the black-bzired giri can be made out
bahind rippled shower glass.

TIGET ON DOORBELL as Pappas rings it.

UTAH JUMPS at an explosion of sound. He spina {n a microsecond, pistol
simed at... A LAWN MOWER.

Through the bedge we can just see THE NEIGHBOR, sixtysh and polyester
clad, as he adjusts the choke on the roaring machine about two feet Som
Johany's face. Utab exhales and lowers the gln. Wipes sweat from his
eyes,

TIGET ON PAPPAS, smiling open-faced and gooflly ekarming as...

THE DOOR opens, revealing 8 GIRL we haven't seez before. She has bair
like bleached Gberglass, black eye-makeup and nails. Ramones- style
wardrobe. She locks tacse, and won 't open the door very far.

» FIBERGCLASS
Yesh? What?

i PAPPAS
= Have you seen alittle dog? Kind ofa
cnezapoo loolm: thing. About this big.

FIBERGLASS
Ne.

UTAH blinks at what he sees.
*{IS POV, in the little mirror.



Like a silext panwmime under the ROAR OF

Bunker and Warctild come Bing into the mogm A soupeds

‘I'he; are byper and manic. Eyes wild.

gur:g:: 153:;\: réxea.r over the bed. , ,

g ol‘iivaiou.‘ AT SHOTGUN from :he closer. Throws it o Warcaiid Toge
unker thumps him oa the chest and T i

Eal;!-::. gV{hat g:‘;zﬁYxck?!‘ege ma:!nh.is z:;e’ I::;;:p S o di e,
udxer grads a R ASSAULT RIFLE. whi

bies around and comes up with a .45 CSLTuAgrugled' Bhe s To0e

UTAH
< " TR (into his headset)
- +.... . Dabbit. Ges Angeloout of L:Fn 'n:y'n
..= _ - pulling oct a fuckinyg arsenti! Babbit, you
.. &py?. Cole? Doa't let him pull his badge!

EXT. BACK YARD
Cole and Muncz push their earpiecas iz deeper. Scowl.

MUNOZ
Utak, say again. What?
5 ’ L 5 A ('mc'a‘kc‘) e e el wraed R
~oo v-on ] can’bhear jack shit over tits 'awnmower.

Christ..
INT. RAZORHEADS' HOUSE

In the bedroom, Bunker looks through a slit of door at Fiberglass.
We hear Pappas just ouu;'do.

#a ... .. PAPPAS (VO).:
.- and the guy zext door said he saw it go
into your backyard My wifall &ill me if I
iose the little bastard Me, I could care.
Whole house smells om it's Lfkin’ its leg
all e time...

Bunker locks like he's 0n paranoia overdrive.

BUNKER
Something's goin’ down, man. This aint
right..

TONE

(freaked)
No. man, it's oothin’. [t's nothin’.

BUNKER
Will you shut the fuck up! Check the
windws, Do it!!



EXT. RAZORHEADS' HOL'SE

Luh_mch up against the wall as Warck:ld looks Suravely cut the wigdow
Wa see them both. but Warcrild doesn t see Johany, plastered right bejow

him.
Johnny closes Sis eyes and griws bis teeth, Shijifiees!

PM:IPAS. AT TEE FRONT DOOR. is bobbing his bead. @ing to get a lock
nsice

PAPPAS
You sure he sz tout baeck? You mirnd if] go
talee a look?

e

" FIBERGLASS
olﬁk I doat kmow azything sbout your dog,
’-

PAPPAS
Weil is thers anyore else bare that might
have seen hum?

FIBERGLASS
Thare’s nabody else bare...

INT.HOUSE
Warehild slams into the wall peat to Bunker,
WARCHILD

There's twa guys by the back door. Ducked
dowz.

TONE
Ob, shit. Shit!! We're fucksd. max.

BUNEKER
That fat fuck comes through the door I'm |
gunoa pump him up. Swear 0 Christ, man,
I'm goncablow the dude up!

Sczred and vicous, like a cornered dog. Wa believe him.
Bankar jacks the bolt on the Steyr. Warchild cocks the shotgun.

EXT. HOUSE

JORNNY is pissing bimself. He can see it all going down. So fast bhe
dossn't have Eme to think,

Hae goes into motion—alipping rapidly along the wall to the next window.
The bethroom window,

PAPPAS, AT THE FRONT DOOR, makas his move.
He pusbes tbe door open, bresking the security chain, and jams his FBI
shield in the gizl's face as he grabs ber arm.



PAPPAS
FBI. gorgecus. Now lets take a leok
arouad..

INT. HOUSE

Bunksrs eyes bug out a3 he sees Pappas coming through the door. He
spaps the assgult eifle w his shoulder.

Suddenly Johany is behind him- baif-in the bathroomm window, pistol
gripped double-banded like they taugat him at Quanzco.

CTAH
FB(!! DROP IT

Bunker whips Zround.  Squeezng off a wild busst! B-B-B-BLAM!
It rips plaster zext to Johanys shoulder.

Shattesrs the shower door behind him. The BLACK.HAIRED GIRL
screams. -
Johnny fiaches, FIRING RAFPIDLY. Wild.

Bunker dzops, bit.

Warehild lets go with the 12 geuge. KABOOM!

Takes a chunk lilss 8 shark dite out of the doorfrazma by Johnny's haead.
Deafaning in the confined space.

Johnny fiattans bimsalf behind the docréamas,

Toae just splits. Down the hall iika a greyhound.

PAPPAS is on one inee, his piece dzzwn {ast. hoiding Fibarglass is a seck-
lock with ooe massive arm.
Bunker. wild-eyed and bleedizg, is on his knees in the bedroom doorway.

He raisas tha Steyr, Mistake

Angelo FIRES. 30 years in the feld tands to show.
Three rounda. Chest. Chest. Head
Bunker i3 off the planet.

MITNOZ KICKS THE BACKDOOR DN liks they do in the movies.
He and Cole charyge into the rancid idtchen. Badass FBI agenta.

JOENNY, botwired and hyperventilating, pops out for a shot around the
doocframe. He go% a glimpse of Warchild's back disappearing into the
haliway. FIRES. His shot is wasted, punching plasear.

-Suddenly a pink fresghttrain Aise Aim.

e lorgot about the gir! in the shower.

‘Nigked except for her tattoos, sbe bodyslams him face-Brst into the wall.

A5 be tries to turn she grads his hair in botk bands and bammesrs his head
nto the medicpe«<cabinet-- CRASH- shatteriag the mirror.

Then sbe knees him in the halls as he :icochets off the wall into her.

She drives her elbow into his back as he drops.

"FREIGHT TRAIN" lands knee-frst on his gun haad and viciously keks
the pistal away with oce bloody foct. It skitters under the bed.



Shu cut up frem Oring giass. Dexon-eyed and wired, her body lithe and
under white sidn ' She sprints acroas the bedroom, leaving (frax

slumped heaving for breath

OV THE HALLWAY. Tone is hidden behind a doorway.

White-knuckling the formy-five. A wild-eyed iad with a big gun and not the
slightest idea how to use it.

He bears {ootateps POUNDING behiad him aad spins.

It's Warchild, rinning with the sbot-giuz.

- WARCHILD -
Move it. man. Let’s gat the fuck out of here!

Of.guard, Tone is SLAMMED BY THE DOOR as Munoz drives into it with
his shauldez.

Pounded betwesn door and wall, Tone is wired so tight be pulls the trigger
and blows a bole through kis own right foot.

He screams and drope %@ the focr.

Munoz sandwiches hun with the door and draws down on Warchild, who
dives i zto a doorway.

Cole drives past Munoz, who bas Tone pizned, and pounds down the
corndor.

Cole reaches the doorway and goes for the sbot o Warchild
+Freight.train® sppexrybehind him #ow another door,

She raises a pair of sGssors and drives them into his hack upto hilt,
Pulls them out, geing for apother stab, when~

Pappas spias ber around and slams bar face-Ergt into the wall

UTAH, in the bedroom, sees Warchild blur acrass his Seld of vision
On -pure instnec, be Iccks inte overdrive, Johozy leaps the bed and goes
halliste His fiyag tackle catches Warchild at tke window.

£XT. HOUSE i e

The window EXPLODES OUTTWARD in a spray of sualit glass.

Utah and Werchild crash to the ground.

The razorhead, with SO pounds on Jokany, risas like a bull.-

Bleeding from superScial lacerations, Warchild plows througb the bedge.
Johnny dives aftar him.

The Polyestar Neighbor stands paralyzed as the two crazed figures careez
toward him. Ha-is-knocked Ying and ths ROARING LAWNMOWER 1s

fipped onto ity side.

Utah and Warehild are locked together.

TBe shotgun Les nearby, out of play.

Warehild jerks a 6§ INCH KONTFE fee fom its sheath, hanging &om a
thong around his neck. He thrusts straight at Jechooy's threat.
Johznny detlects the thrust~-INTO THE WHIRLING LAWNMOWER
KA. WHANGCGG!! The knife is henmered out of Warehijld's band.
Whietles away, spianing.



Warehild grab's Jobany as- they scramble, and beaves aim bedily toward tae
biade.” Utah catches the rim of the mower with both kands,

stopping himself inches from the rotor.

Werekild puts all kis weight or Jocnay.

Pusbiog him face-frst toward the biades.

Jokany feels the wind on his face.

The engine is roring, full throtzle.

PAPPAS APPEARS BEHIND THEM.

He xims the .38. FIRES TWICE.

The litde Brigge & Stratton des young. its casiag shattered.
The rotor spins to a stop.

Warchild looks up iato the black eye of Pappas gua.

Two inches Som his-face.  --

“. 7 4. :.PAPPAS

g L Spoak‘ intd the micropboze.
The morhud sac's. the Sght going out of Bim.
Babbit ideks him of Jaanny, face down anto the Jawn.

Culls him.

INT. BA’I'I'IROOMI BEDROOM LAER ----- - -

.....

+n-v

TR AST Ao i rer 1B fiad, Frns e Fuctt.on, fall blastand basss -
kis head, Ha lifts a dripping face, wipes water out of his eyes, 3tops o the
reflecton'in the @irrer. Pappas.-is thers. .

PAPPAS
T ' It's always been lasers and paper targets
uatl today, right?

Utah looks up at him and noda. He glances through the doorwsy at
Bunksr, dead in a pool of blood Tone is wailing 28 paramedicrwork on his
foot. Cole i3 being taken out on a stretcber.

PAPPAS
No difference, Utah. Just a little more to
den up.
(squeseses the roohe s ahouidar)

!ta alright Yeu did good tod

“Aergs the bedroan AGENT BABBIT rips the back off abig speaker unit.
"Behind it, taped to the woofer, are two largy packets of a white substance.

- PAPPAS
Oh shit.

Utah stares at the dope. A s



ID¥T. POLICE HQ (OUTSIDE DTRRDG&'IIDH ROOM) - NIGHT

TIGH'I‘ ON’ WARCHII.D :na..lcled the c&3ir screaming Ris head of. Ve
cannot bear him wrough the giass. It locks like pantormime.

UUTAH ad PAPPAS watch :2rough the ode way cbservation window.
THWAAAAAP! The two taped packets slam the wall inches £om tans
ngiat ear. Jobany inaps his head around

Stares into the Gace of DIETZ wbo looks like Warc=iid's meaner brother.
Ang he's pitsed s Aell...
DETZ
- _ You kmow what this is? Two keye inge

© e Lee Al el

UTAR
What the hell's your problem?
Dietz masiically graba s clump of his strizgy ha'r.

DIETZ
You think I like this baireut? My wife
wants me 0 stay at Raxmada ~ | been
wuining oo these guys for THREE
MONTHS! Finzlly ~haly -
(nodding to Warchild)
= =] get dickwad in there wrntin' to play
:-=-» .~ -wheel of fortuge 3¢ [ c32 £nd out their
supplier!

HARP emerges {rom the interrogation room, we hear a sliver of Warekild's
battle czy. He spies Uub._

HARP
This is agent Dietz, DEA. He's got a recozd
of your suspect’s movements every day for
the last three months.

DETZ
(stabbing the air with the packets)

Al.LLm.n k:mznhnx are. zhz::m

Not an easy thing to do, is it, Utak?
UTAR

Aw shit.

PAPPAS
Nice tattoo, Diets,



We bear a f2int BUZ2, growing louder as we
- CUT TO:
OCNT. BEDROOM - UTAK'S APARTMENT - DAWN

The doorbell BUZZ shrieks through the mvom. It stops. Starts agaiz.
A ghostly dawn fnds UTAH and TYLER sleeping peacefislly, limbs
entmped like vines,

Johnny's eyes snap gper. Spies the clock 4:00 am.

Tyler stirs beside him. coming out of sieep.

Joanny wraps a bianket around his waist and staggers o the door.

BODFHI stands outaide the door wearing a lunatic grin. Behind bim
NATHANIEL, ROACH and GROMMET hoot from the picku:p.

" BODHKZ
C'mou brah. there's a rightaous sweil. Let's
go' Lets go! -

Tyler comes inw ihe room, wrapped in a sheet
Utah sees her knswing smile.

'I-Ic dc;u this.
CUT TO:

EXT. BEACH:-PREDAWN =~ = -

Vampire moruing. A misty predawn. bled of al] color. Steel gray tones.
The ocean vanishes in the fog a few {eet from shore.
Tyler and Johnny, casrying their boards, walk toward the water.

TYLER
Come on, Utabk. Everybody's out thece
catchin' all the good rides.

Ske realizes he has stopped ten feet behind her, like a great weight has
dregged him to a kait.

TYLER
What's wrong Jobany?

{goes back to bim)
YouTe like a diferent person.

Fa stares at ber. His expression dark.. wrestling with something.

UTAH
Iam a diTerent persan, Tyler.

He letaou? a long tireath and looks away, out o sea

JONONNY'S POV .. the watar receding into a backlit wall of mist.
FICT/RES APPEAR, faint silhousttss in the fog.



Shades of gray in the gray. . | .
IN SLOW MOCTION they weave bypnoGcally across ‘be screen, their shapes

merging and uamerging a3 :bey crvss each cotler.

STACKED UP BY THE EXTREME LONG LENS Bodhii, Roach, Grommet
acd Matbanjel carve and slash toward us with mysteal grace.

In SUSPENDED TIME we see them booGng axd grinning at each other as
they cut agETvasive moves cicas to each other. Dolphizns playing.
Chailenging each other in mock combat,

So good their boasrds siash past each other with inches to spare.

There is an incredible senss of freedos and exhilaration. Bonding forged
through mastery of this arcase arz

For the Srat Hxe we see the core group of Bodhi's tribe, by themasives: [t
dawns on ua... -

There are four of them

And at that moment Nathaniel drops in Font of Bodhi, laughieg at the near

miss, and drops his pants io a aasty wig-wagging mocn.

TRACKING SLOWLY IN ON JOENNY staring, mouth open. Watshing
the four borsemen of the Apocalypse ride toward him.

IN SLOW MOTION, BODHI grins as be slashes past Nathauiel's shining
whitebute —

ON JOENNY, a1 be reacts to the dawning certanty.
He feels wealk, dizzy... like the ground is moving under him.

] TYLER
. Hey. You okay? You look like You sawa
ghost.

SHOCK CUT-~ ANGELO TURNING TOWARD HIM, at the drop car scene.
Eons ago. The sound of Ais voice ringing...

PAPPAS
Forget about it, kid. They're ghosts...

BACK TO JOHNNY, as be backs away from Tyler. Still in shock, recsiling
from the situation.

UTAR
I..1 gotta go.

TYLER
Z Johaay... what's going on? ! don't get it..
did I do sometling”?

UTAH
No. I'm sorry. I bave togo. I'll, ub.. I'l
call you later. I'm mcvy.

He sets off running up the beach,
Tyler stares aferbim. Confused and buse.



Ky b S . DISSOLVE TO;
EXT. PAPPAS' HOUSE . NIGHT '

Early evening. Utshk pulls into the driveway. Wher he kills the engine we
bear Greek muasic £om inside the house.

AT T!% ENTRANCE Jobany Bods the door ajer. He pushes it open a litzle
toreveal-

INT. HOUSE

Pappas dancing alopa in the living room with bis shirt off, holding a glass
ofouzo. Facngsway from the door the ample Greek harrs Uiab's tentative
knock, Without dreakdng from his dzrmem or turnizg ha cally out-

e o o PAPPAS
He7, babe. Get cn over bere 3¢ the big dog
@n teach ya how o bark

Pappas howls like a bloodbound, theo twirls arcund.

UTAH
Woof, woof

Wae see the startied Pappas at a ioss for the Srst Sma,

PAPPAS -
Johany! Uh, you, ul... should call frst. you
imow? Hey, where the hell were you all day?
ch:: ’zot:.a at least call in or something You
okay?

C—-

UTAH
Angrlo, we gotea talic

Papgu moves toward him. kind of subconscously berding Utah back out
the door. =

: PAPPAS
Listeg, ub .. if youre okay, can it wait &ll
tomorrow morning, lad, L.

Jobany hears footsteps and turna.
MEss-Deer comes through the door liks its not the Srst Sime, @rrying a bag
of groceries. 2

V2SS DEER
Apgie, they didn't have the kind of wine you
like bug I got... oh, hi Johaay!

Her icy ofSica persona obviously got left there. Herhair is usbound and
Sowsarcund her shoulders. and in halter top and jeans she boks
delectably of-duty.



Angelo looks at Utab lika don 't you say @ fucking word.

CLT"RO:
EXT. HOUSE

A few minutes .ater. Utah and Pappas'leaning op his car. The younger
agen: seems to have regained his hunt.<gown {ever,

UTAH
..30 [ started tailing him.
PAPPAS
. | This Zes master surfer.
g . UTAR

Bodhi, yeak. I'm oo him all day, right He
goes hers, he goes there, he goes to Tower
Records and bu¥?s some CDs. he has lunch
at Patrick's Road House...

(meck casual)
he goes into the Assured Trust Savings and
Loan.

x @ PAPPAS

Did he rob it?

UTAH

Cute. He wss insida for sbout 20 minutes.

The other guy, Roach, waited in tha truck
They wers scoping it out, right?!

PAPPAS
Yeah, or casbing a check.

UTAH
Wait, wait. Then these guys g0 hack o their
beach bouse and box up all their shit, Lead
it i Bodhi's truck and take it to a public
starage unit. You see? Summer's almost
ovar. They're splitting. They'rv gorna _&i‘ck
up a little travelling money tomorrow.
nsxt day at the outsida latest. Igota
feeling.

PAPPAS
= Last time you got g feeling 1had todll a
man, which [ always hate because it looks
bad on the report. -

UTAH
Angelo... ['m right thia time. We can still
win this oge.

Angelo looks at the conviction in the other agent’s ayas.



Fappas sighs and puwu a band ez Joboay s shoulder.

PAPP AS
Alright, look... banks are closed. Notkinga
gonna go dowu tomight, ngat? Sc well be
. 0a these guys like white on rice.. Srut thipg

W. Okay® Tomorrow.
,.

Uwab nods. Than grins. Pappas starts backing up, like a long rubber baac
which was stretwched taut is pulling him back izcto the house.

! . UTAH
Woof, woof.

CUTTC:

&XT. STREET NEAR BODHI'S HOUSE - DAY

LONG LENS POV scanning Bodhi's bouss. Therais a 'FOR RENT sign
out front. The drivewsy and aarport are empty... 20 vehicles in sight.

UTAH (VO)
They'rs gona. Scon of a bitch. We missed
them. .

UTAH LOWERS HIS BINOCULARS. He's standing nast o the car while
Pappas sits on tha hood. sipping cofes oz & tharmas.

k: PAPPAS
They'rs on their way 0 Maui

© UTAH
No wsy. Not yet. Come on.

Utah Jumpe in and starts the car. Pappas is screwing the ¢ap on the
thermas. Johxny puts the car in gear, foruing Angelo to saramble id as the
car starts to roll.

PAPPAS
Jesws Chrise, iad!, The banks don't open 'Gll
ains.

EXT. CITY STREET/ TRAFFIC « DAY

'.‘khnny weaves the sedan among the creeping commuters. Long glittertxg
lices-acd bheat waves.

UTAH
Isay we callitin Cet some backup. But
you gotta do it, Harp won't listen to me.

PAPPAS
Sure. No problem. 11U just call up and tall
bim bis favorite agent saw this one surfer



moon another surfer yesterday and it looked
rezl suspiciotss.  Shit, he'll probaziy @l out
the Nagonal Guard.

UCTAH
l say wadon't call it in. Under no
QUTLUmatances ars we to cal Qs .

PAPP.AS
Look, we handie it ourseives, for gkt now,
okay? Wae cover the bank whatever. Yau
and me. That way if nothing kappens..or
mare accurately, mban nothing bappens...
I don't get my Gts any furtherinto the
weinger than they al:eady ave,

CUTTO:

EXT. ASSURED TRUST SAVING AND LOAN

SLOW PAN from the facade of the bank halfway zp the block to Utah's
sedazn in the TIGHT F.G. Head flopped back over the seat, Angelo snoozes
in the hot sun with a sports page over his face. Johany looks at his wateh
for the SfSeth time. Whoie lot of nothing geiag oa.

Angelo slides the sports page down to his chin, without otherwise moving.

PAPPAS
Time for lunch. =

UTAH
Angelo, it's eleven thirty.

PAPPa AS
Tbas place up the street has meathail
sandwiches. Get me two.

Utah slides out ofthe car. Feeling a little exposed he pulls his Dodgers cap
down a little tighter, and adjusts his sunglasses.

Ha trudges offthrough the sidewalk cowd toward the FAST-FOOD STAND
nearby.

Pappas pulls the sports page back up to block the sun

CUTTO:
EXT.  FAST FOOD PLACE

ON A LONG LENS, very stacked up, we see Johany standing at the grady
pick-up window. He keeps looking at the bank, visibie B.G.

The pick-up window opens and food appears, sliding out. Utah turns.
pulling out his wallet.

'VOICE FROM INSIDE
Two meatball, one tiina on wheat, two
lemonades. Total's saven ei, bty four.



As Johnny is counting out kills, 3 BURGUNDY THUNDERBIRD pulls up
in front of the bank The doors fly open. '

The Ez.Presidents jump out.

Tbey sprint for the enzracce. All this OUT OF FOCTS, B.G.

Johnny misses it as he picks up e food order.

Tbe Presidents disappear iaside.
Johany looks toward the bank again. There is oo movement.

REVERSE, as Uteh walks back toward bis car. Pappas is stll under the
paper. He slidas it down when he smells food.

UTAH :
Here, yours is the cne that looks like a road
xil. Enjoy. o

Utah throws a big stack of napicns through the window into Pappas’ lap,
S4ll standing next to the car.

UTAH
Here's your lemonade.
(he lockadown the street)
Did you see that T-bird pull up?

o

Pappas pulls a &i.gggstina mass from the bag, unwrapping one ead.

PAPPAS
(wéthout looicng up)
Damn, I could eat the ass out of az-slephast.
1 shoulda had you get me three a these.
What T-bird?

Pappas is about to ke a huge bite whez a meathall falls out of the end of

the sandwich. It lands on the seat next to him.

He looksat it Picks itup. Pops it into his mouth and-~

Freezes, mouth ¢pen. Eyes focussed on

Lho Ez-Presidents, in living coloe, flashing through the doors of the bank 80
t away.

Jolnny is 30 astounded hc doesn't do asything for about two seconds.
Pappas coughs out bis meatball, eyes bugging.

PAPPAS
Jesus Christ!! It's them!

The Presidents ars piling iato the a&r.
Johnny reects charactenstically. He whips out the Beretta and yeils~

UTAH
FBI" Ereezet Righinow!

NIXON spins, raising his shotgus.

But Reagan knocks the muzzle down with his hand. Shoves him intothe
car. - Thea Reagan jur™ bekind the wheel,

The back wheels Eght up. *moking, as the T-Bizd launches.



Utabh FIRES." - ¢

BLAM! BLAM BlaM!

He puts two into the trunk and blows the back window 1226 junk jewelry.
The T-Birc peels out into waiSc, clipping a Subaru waica locks :bem up
and spins.

PAPPAS

- . - b ? 5 r

INTJ/EXT. SEDAN

Pappas reaches across, starwing the engine as Johany jumps in the drivers
side. Utah buries the tarottle into the Srewsl] and charges aggressively

through the medium wafhe
Their sedaz slews around the back of an sighteen wheeler, Sshtailing. It

sTaightens out. No T-bird in sight

UTAH
The bell acs they?!

PAPPAS
Theytook a left at the zext light!

L e et dol af o - N TNy

Utah is totally wired. Totally concentrated The adrecalin is bcking is,
flashing tbrough his system. His brain is on tuzdé boest, reassing a
thousand times asecond as they kit sixty through the cafSc, which seexs

to be standing suil.

UTAH
[ got ‘em. I8¢ ‘'em. I'monit, I'monit.

Righ-speed sialom through cars and Grucks.
The world passes by in a hysterical blur.

PAPPAS
You even watching the road?

A car pulls out, straight ahead
Utab swarves wildly, mostiy gets around him. The guy's bumper and fre=:
| ﬂm removed Utah does a smolang siid-recovery. Doesa't even siow

TEe late modal T-bird is weaving manically. It makes a sliding turn ont0 a
cross street halfa block abead of the FBI agents.

Utah euts the wheel into a huge Ralph's pariciag lot. Pedestrizns scatter
Utah center-punches a week's supply of groceries in a cart.



INT. /EXT. T-BIRD .

The Presicents hold on desperateiy as Reagan waite knuckles it tirough
avilian ;raEc. Theyre looidng all arcund, wryizg o see where U'tzh wezt.

LBJ
Where are they, man? [ don't see em. We
lose em?

Not exactly... TRROUGH THE WLNDSHIEI.D we se¢e an sirborze Utah
burtling from a Ralph's enzance. The sedan laads on the street, tearisg
chunks out of the asphalt with the uader=arwiage.

Az ipstage later it bammers into the side of the T-bird

‘The two cars sgin out of control. Utah cuts the wheei, slammiag into them
‘again. Side by side demolition derby.
‘WHAM! Utab hits them again. The Presidants lose control, Ju.:npxng a

curb, losing the right font tire i the Process.

Utah's car starts to swap ends. Hit the center island broadside.
The sedan flips onto ita back iz an explosion of Fass.
SCREECH of stesl oo cancrets as it comas to rest

Hanging upside down, Pappas is mightily pissed off

PAPPAS
Nig Cualca work, hotshot. Chriat!

They can See the T-bird still moving. i
It slews drunkanly as the driver maintains lpnc on flapping rubber.

Johnzny shimmies out of the wreckage, sliding oz his back in broken glass.
Pappas is packed in, upside down, wriggling to get out through the sice
window. A tight it

INT/ EXT. T-BIRD
The Presidents are hemmered up and down by the Sailing tire.

REAGAN
Emergency sanitization! Here we gol

EXT. GAS STATION

The T-bird vauitsinto the paridng lot and slides toa smoking stop at one of
Qs pump islands. The Prasiden:s oxploda out of the car in a biur.

Raltxn bodyslams a TEENAGER puttng gas iz kis MUSTANG.
He Qips his big pistol to LBJ as the other Presidsnts charge past bim.
Nizon jumps behird the wbeel of the Mustang. LBJ and JFK pile in.

Reagan grabe the fas nozle out of the car.

He pulls out a ZIPPO LIGHTER '

Reagan raises the [2s nozzie like a gun and hoids the Zppo below and
slightly in fontofit. He ficks the lame.



Thes pulls the wigger on the nozzle.

like an imprompeu flame thrower. the nozzie spews A TWENTY FOOT
JET OF FIRE which eagulls the T-bird in an instant.

Any physical evidance in the car is rapidly incnerated.

Customers are rucning. screaming.

J¢ixon has the Mustang Szed up.

NIXXON
Let's go! Mgye it Ronne!

Roany's eyes sparkle behind bis mask as be paiats the scene with the jet of
fire. You can see it getRag good to Bim, In a second he's going w blow wp
?: whole block, Buthe's getting his rocks off. Ee sets two other cars on

. " i T

A FIGURE BLURS INTO FRAME,

In a fiying tacikle, Utah catapults Reagas off his pins.

They roll, siddding acrcas the oily concrete.
Spraying wild, the fize swirls around the pump island

Qut of the black smoke. PAPPAS cherges liks &n angry bull, his snubaose
beld high. ND(ON sees him and floors it. .
The Mustang smokas out of the gas station as Pappas’ akots blow out the
back window.

Utah and Reagan rol] awey from the hlazs. Johnny's pants are burning.
He gets to his knees in time for Reagan'’s idek to take him square in the
solar plexus. He ‘oids in balf Drops to the comezt

Reagan iocies hix agaia end takes off nlnning.

The Presideat is burning.

His suit jacket is ablaze. He shucka out of it as he runa

Gasping, Johnny rapidly sllaps bis jeans. Puts himself out. He comes up
cuaning, pulling bis Beretta. Sees the back of Reegsc's bead disappear:ag

into an alley behind the gas statiou.

A oon-descript LA elley... commertial buildiags ca one side, walled
suburb on the otker. Twe men Aunning ell out,

Agcnn: Presidant and a wild-eyed cop trailing smoke like a crashing jet
fghter.

-Béyoad the buildings bebind them A FIREBALL EXPLODES SKYWARD.
We bear sirens and shouting, which recede as the two pelt aloag the alley.
‘It gets quieter. Just the machine-gua slap of shoes on pavemeznt, and the
hard breathing of the two mes, sach in overdrive, ttung all out in long
blisting strides.

REAGAN looks back, Sees the demon cop bebind him, gaining,
Utah has become an enfine, a Minniag machine... juggernaut mode.

AHEEAD OF THEM a BLACK AND WHITE swingsiato the alley.



Raagan hangs a herd lef and blasts a wooden gata half off its hinges.
Utah wbins througn :he g3te a second later. Di'nng iznto suburbia

DNT/EXT. NE:GHBORHOOD - FOOTCHASE SEQUENCE

It b@m‘es Pa blur. Pure kin.tic ene:gy. Two mezeors rocketing througa a
low-rezt suburd. Acd God Relp anyone wio gets o :he way.

Reagan crosses a cluttered backyard.

Brokea field run tarougb 078, swaiag sat, stacks of god-knows.what.
He runs tarougd a M:r. Turzie Pocl in an expiasioa of spray.
Crasbes tarougn a bedge. ke

Througb the zarrow gap between houses. A

Utah powers into the tight space bebind kizs.

Blurring aloog between stucco walls.

They emerge into the &ont yard
A WOMAN watering ber lawn is 30 surprised she yelps and fails dowm
Reagan and Ulzh both hurdle her.

AHEAD, KIDS ON BIEKES. racing along the sidewallc

Reagan dodges the first. Utab slams wto the next two.

He crashes, rolling, tangled up iz bikes and squawiing teenagers.
He comes out of the Pilp-up somebow still in Righ gasr.

Raagan flashes scroas the sualit street,

w frontafa GARBAGE TRUCK which locks up the brakes.
It stopa 30 fast, cae of the guys {alls off the back
The GUY is @ettiag up as Utah whips around the-back of the truck
Enocka bim sprewling.
Utah doesn't stop. Doesa't look back
Like be doesn't see anything in the rewl world but the Sgure ®murniag ahead .
of him. Like it's some ldad of hyperidnecic vide¢ game.

Everything is a blur. Suburbia smeared into sticcato impressions.
The house acrvss the street is blocked by fence cn both sides.

A MAN is picldag up his mail. :
Reagan pounds past him. Right through the froat door of the house.
Utah follows.

Pagting &s he sprints down a dark haliway.

A WOMAN with a basket of washing SCREAMS as Reagan blass past her,
tnocking her fying. .

: 8 over her sprawled legn.

~Cats blur underfoot. Utab crupches down oo a tail. A CAT EXPLOSION.
Servaching mergss with the womaa's shrill shouts as Utah slams the back

scwedoor off its hinges.
Acvss the back yard. Fence. Qver it. Running oz

REAGAN looks back.

Sees Utah sil] behind him like in a bad dream.
He enters the next houss. Sliding glass doocr.

- Utah sees Reagan pull it closed ing it.



NS

Without bresiczg stride Johnny graba a potted plagt off a patio wal'.
Heaves it ahead of him. :

The glass BUTRSTS INTO A WALL OF DIAMONDS.

Utah blasts through a icrosecond fater.

Topples the Istchen table. Furniture and crocke:y crasaing every-wiere.
He sprints down a hallway after Reagan.

A FIERCE WOMAN in a bousecoat shouting at them as they pass. holdizg
a vacaum cleaxer like it's a shot-gun.

WOMAN
Get the fuck out of tiis house! What the fuck
do you thiak youre doing— 5

Asound a corner. A VICIOUS SNARIING SOUND.
Utah sees something fiying a: hizm. Reflexively cawches it.
Reagan has throwna PIT-BULL.

The Fierce Womad's Serce dog.

UTAH'S POV- (he sazrling little demon right in his Gce
He diop-ldcks it like a goddamn feld-goal right through a doorway and

o9 on.

Ancther door. Aacther expilosion of sualight. Azother yard.

Sprinklers this €me. Reagzn and Utah running through suzlit walla of
rzin. They cash through ancthar hedge. Emarging drenchad

The ground dropa away. Slip%i:t and sliding on iceplant, they skid dowsn a
steep siope. Reagan reaches bottom.

ATEN FOOT RETAINING wall, dropping offlike a cliff to pavement below.
Reagen falls. landing on his feet

Panting now, {eeling it. he stumbles up and suns on.

Utah rips down through the iceplant like a human lawnmower.
Slides over the edge. Falls— lands hard

TIGHT ON HISENEE & SLOW MOTION.

Talopg the impact. .

We HEAR sometking go. ' -
Utah crashes to theé pavement. his face contorted with pain.
Hoe grabe his tortured knee witb both hands.

UTAH
Not now. Nat 20%!

rias on, They ape in 2 enclosed storage yard of some kind Tea
ot chainlink all around.
Ytsh struggles to get up end ruz.
He sprawls forward, biting back a howl of pain.
Wa see the incredibie will driving him oo
He gets up again. hobbling. Trying to run.

Reagan reaches the fence.
He is heaving for breath. Holding his side.
Utab stuinbles, gets up, clutching his knee.



e - . e

Hobbling forward. Hia eyes wild. the veins iz Als secx buiging

0 climb. Utah collapses two his knees. He cant goon
g::g:: ;::gaﬂ«o :.!m1 top of tbe fence. He looks back

UTAH HAS THE BERETTA PODN'TED RIGHT AT €1M.
Twenty feet away. The muszle rock.stgady. Ke can't miss.
They both are frozen. Pantng. Locked into the moment.

REAGAN
You want me, theres only ocne way.

PAPPAS reaches the top of the hill, 200 fee; away, p';.na‘nc liks he's abou: 2o
collapse. He sees the tahjeay.

ECU_ UTAH'S FINGER on the wigger, Tigbtsaing.
RACK TO his eves. Blinking, water 2UDRing into them,
God, he wants w. :

ECU~ REAGANNS EYES.'t.h.mugh the mask Locked with Utah's.

UTAH suddealy snaps his hand up #ad FIRES VERTICALLY.
HE HOW1S WITH RAGE, FRUSTRATION AND PAIN.

FIRES AGAIN. And AGAIN. "

Slumping beck, bis shouldera slam down ostothe Ooerets.
Straight-arming the Berena he FIRES RAPIOLY .

Bullefing the blug sky.

HIGH ANGLE, looking straight down oz the tableay.

Reagan leaps off the fence and runs OUT OF FRAME, as Utah empties :=¢
waf2nne straight at us, the shois meIPng with his agonized how!,
echoing as we-

' CUT TO:
INT. FBI BUILDING - BULLPEN - NIGHT

UTAH sits nest o the DISPATCHER watng for news like a sailor in a .
storm. His leg is Propped up on a chair with jeans split to the thigh and 15
ace bandage wrapped around his knee.

His (ace is a nasty patchawork of scratches and brises.
He drains his coffee and gazes out at the exnpty bullpea.

PAPI;:S comes through the Yoors, wiping the remains of dinner off his
mou

PAPPAS
= Nothing?

UTAR
Nothing. '

g‘hedDispltchtr talls into his headset, glances up at Pappas, shakes his
ead.-



FEAT B PAFPFAS
Go bome, idd Get the hell outta bere. Get
scme sleep. You look like shit. Taey get

anything even resembles your guy, I'm on
youz beeper. Here. You like feta?

He smiles warmly, banding bis youoger parmer a brown papaer sack.

UTAH
Fou My favo rita,

Manzging a weary smile. Lifs his body out of tha thair, turas to go.
Angelo ponders something.

PA.PPAS
ca Johanyu L
Utah stops. lmka back at the man.
* PAPP.AS
All 1 wanna kpow is one thing, why didnt
youjust ake the shot?

- =
1—-

John.nys mo m"n inwu'd.

- ~ - - -

UTAH .
CUT TO:

I don't imow.

INT. BATHROOM . UTAK'S APARTMENT - NIGHT

UTAH sits on the bathroom floer as Tyler dabs Betadyne antiseptic over bis
wouands. Utah enspges.

UTAH
Ouch. .
. TYLER
Betadine doesn't bure.
ki UTAH

You're kneeiing oa my band,
‘;‘. laughs, shifts ber weight and keeps tending him.

TYLER
So what'd the other guy lock like?

UTAH
Never saw Rim, was your basic hit and run

TYLER
But you look li*a you been in a train wreck,
how'd he just uri-¢ away?



Utab acts like he wants to say sometkiag but his mouth won't quite fors
the words. Tyler daps his face, touches a2 Snger to ia forenead.

TYLER et
John ny, what is it with you? You have that
look again. it's ke you re apout to tell me
soetling and then you dont..or you can't.
Whats guing on?

. Jobnny searches her eyes,
Sbe stares at aAim. becomicg fragile suddenly.

"Nat? WAat do you wans o tell mae?

Utahs brow unfuris, Tha thought bas passed He slowly cups bis hand
over hers.  Gently pulling her close.

UTAH
I'm glad you pulled me out of the water that
day...
Ho presses his lips 2o the smooth curve of her forshead.

A kiss t0 each dooncast eye. Searching out her mouth with his own as bis

hsnds glide down the small ef her back
Their reflection ia the mirrue as Utah slowly lowers Tyler to the bathroom

floar. She clingy tightly in a breathless kisa.
EXT.CLIFF .- NIGHT

A Buddha in the muﬁgh}, BODHI sits crosslegZed upog the cliff, staring

at the ocean.
CAMERA CIRCLES AROUND HIM., focusing in upon his eyes.

DISSOLVE TO:

INT. BEDROOM - NIGHT =

UTAH asleep, flopped iz a spread-eagled X

Eﬁ ni'gAR thg‘b:::om docropenicg, see @ slash of light fall across the bed.
shadow appears on ke ]

AN ouzstresched grm WL::% :llta:i prrrairs.am.

4Nab snores softly, sleeping like a baby.

CAMERA TRACKS IN on his peacefiul face.,

A nngie eyelid flustars. Total sileace, unti)...

KABOQOOMMML! The pillow baside him ESPLODES ; :
‘w’gﬁ?' ﬂobnny nhqn Up, eyes wide, mouth affptto hbligar doC

S [} : N .
Beretis in hm" h‘banud:' i, recoveriag Som the Kick of the smoking 9mm



TYLER
‘A lgwyer!? You led o =a!

She throws his FBI gold star at &s Sce.

rTaAH
Look. Tyler. I can-.

BOOM!' Tyler SSUEEZES cff another round.
Cascading goasefeathers falling like saow.
Utah flincheas sideways.

TYLER
Jesus Christ, Jobaay ~ you've bewn uszing
me! Your jackets on the floor in the
bathroom ~ Wbis goddamn thing's bslf out of
the pocket... OA God, i¢t's all partofsoma
case, ssn 't st?

UTAH
Trsr, put the gun dowm.

TYLER
2l You tall me the Auclkeng truth Joknny... did
D "“wnunaﬂydbmawmhtbm“
- ]

She wavesthe Berorta in his (ace. )

UTAH
No. They Lve in Columbus Ohio.

Tyler lowers the pistol slowly, the strength leaving her.
Her face begins to lood with tears.

UTAH
[ werk bank robbery. Guys I'm after are
surfers. [ needed you. at first, but not -

TYLER
Fuck you, Johany Utah. Fuck yoy!!
Dent you bave a soul? Goddamp.vauin
Nal)!

‘Ghw goes limp as toe sobs rack ber body. Ths gua Jops &om ber grip.
Utah sweeps it under the bed with his foot

He mcves to gently comfort ber.

She bolts at his touch, running Som the bedrocm.

Utah is up and hopping-into-his panta to follow ber. He stumbles.

UTAR
Tylez! Wait!!



From the living room we hear a r3tiing of keys. the &ont doar opens and
slams shut He bobbies to the door. favoring bis knee. Opens it. We bear

the Porschs 3cresching away.
Utah sags, the breath comiag out of him loag aod slow.

CLTTO:
UTAH on the bed staring up at the ceiling. Phone cradled, listening to..

) TYIER'S MACHINE (VO)
a0 Tozi - Hitt'sme. Leave a message.

BEEP! He rests the telaphone o h.u cb:st Iatunz the tape roll a momen:
befors ha spn]n el i

i UTAR
G‘ylor L.. look. [ fucksd up, oksy. [ know !
fucked up. !waniued to tell you, but [
couldz't = [ was afraid you'd leave... good
guess, huh?

(grimaciag)
Fuck. wby can't [ ever say what [raally
mean? [ lied o you ['m an assbcle... but
need you, Tyler.. / wans you & Araw thas
I've never Anown anyone like you before in
my ‘;{" and [ ... I hope you charge your
mind...

He cradles the receiver, looks out the open. window. Black of mght Dead
sgll

DISSOLVE TO:
UTA‘I-i alnﬁ. &elophon.o 3l perched on his bare chast.

BIIZAEZZZ! The resp of the doorbell
Jobzny is airborne, phone f1ying acoss the floor.
Hupting for his pants, realizes they are glready on, limps m fast modon t

the door.

i UTAH
'I'yler' Wait, |-

. Wkips it open.
"BODH2 stending n the doorusy, smslmg like an excited child.

i BODHI
Howdy brab,

NATHANTEL, ROACH, aad GROMMET =arw there behind kim.
They lock like seatry dogs. Johnny Sreezes.
Bodhi walks past Utah, into the roam.



S el F e ~ BODRK1 :
“Cmon. get your gear on. we're roilin’.

Cbeerful. hardly able to contain his exuberance.

He moves through the room, grabbing Joazny's shir: from a cdair, a pair
of sneakers oo tbe floar.

UwA sees Aix FBI shield sitting on the dresser in plain sight.

He pa..Lfn_; it waea Bodbi is curned away, and slips it into his hip pocket to
conceal it.

a5 3 UTAR
What's going on, Bodii?

‘Bodhi -plucks a couple sacks off the couch, kands them to Utah.
BODHI

. (spying Joﬁ.ﬁhy's cut face)

Hey, what happened? Ya cut yourself

shaving?

Here

Johnny meets Bodhi's cold stare.

UTAH
Il doa't think I wenna surfright zow.
Bodhi's face takess oo a @32y glow.

o . _BODHI e =
Naw, thia is different, Johnny. This is
something totally diferant... you're jonna
lovethis.

He winds an arm around Johaony's sboulders, guidss him toward the door

) BODK
C'mon, let's go, lets go. Time's wastin’,
brah.

Bedhi claps Utah oa the bacie, ushering him outside.

Natbaniel, Rosch and Grommet fal) into step beside them.

The dooe closes behind them.

CAMERA DRIFTS Back through the apartment, coming w0 rest on the 5=~
Berettn, on the floor under the bed... useless.

CUT TO:

EXT. BODHI'S PICKUP - PRE.-DAWN

The pickup is a funnel of dust siong the desert road.
Black mountains agaiast a siver sky.



INT. BODHIS PICRUP |

The tapedeck blasts. BODHI and UTAH sit .nside zhe cab.

Through the regr window, we see NATEHANIZEL, ROACH acd GROMDET
in the Qatbed.

Badlhi swivels his eyes to Johasny, lowers the volume.

SR * * BODHI 3
Lie's sure got a sick sense of Aumor, don't
you think 30 Johnny?

Face spliting ioto a shit-sating gr=x.
T T TR T “mm

How you Sgure?

BODHI
(slight laugh!}
News, last zight, ... those guys, the Ez.
Presidents... they robbed my bank esterday.
And ! was just there the day befiore, casking
alchck. See... look. Assured Trust.. same
place.

He takes a beat up chacicbook off the dash and flips it % Jokany.
Utah opens the coeer_and locks.
Sure anough. Assured Trust Savings and Loan.

BODHD
I wss picking up some bucks cause we're
leaving town. DBizarre, huh? If I'd waited a
day I'd a been right in the middle ofit.
Kinda sorry I missed it ['d liked tc've seen
them.

A long pregnant pause. Utah breathes d eeply. remaining calm, his voice
carrving a chilling bravado.

UTAH
Takes guts to rob a bank. All that adrezalin
'pumping, waving loaded guns, takisg out
the quards, getting everybodg on tho ﬂoor.
pever knowin' who's goana
(looks right at Bodbi)
.. wondering what it's-liks to take a bullet.
- Must be some ride.

Utah's smile is a personal cballange. Bodbi sits pervarsely intrigued. The
mental warfare esxalatas.

BOCHI1
Baaks are insured, brab. Long as nobody
gets shot, it's really a victimless erime. Just
gotia scare ‘em alittle, would be my guess.



: (pondary something)
Now if I was gonna rob a bank. =ith all
thosa guys wearan’ body armor :3ese days,
krow waat I'd carsy? i}

Bodhi reaciyes bis hand underzeath the seat.
He pulls out a buge bolstered bandgun, rests it iz his lap, draws aod Solds
the gun up sgainst hia chesk.

.. - BODH1

.45¢ Casull. Most powerful handgun en the
pane:, Muzzie valocty of 2000 feet per
secand. Twice the icnetic energy 2f a.44
Magounm.

Bodhi stares at Utab, thez flashes his signscure smile.
Utah says coldly.

. UTAH
One shot stopping.

BODHI
(laughing)
‘Cne shot stopping’.. good,very good [ like

e you. Jokory, [Liks you becauss youll
sacrifice anything to win ] respect that. It
alsvatas you a Litzie above the druass wha
have learned compremiae. Here, 2old it
Check out the weight.

He twirls the g'un graba the barre! and extands the handle to Utah.
Johuny takes it slowly. Now it's aimed at Bodhi.

BODHI
(cheertully)
Wboa. Careful. You got that muzile
poiatiag right at ma, brab.

He casually pushes the barrel away, looking back at the highwa 7.
Joboay swingy a st arm out his window and pumps a ROUND into open
desert, KABOOOM! The recui) blows Johany's arm back over the top.of
ths truck Practally breaks bis wris.
Tiundar rolls ecroas the dark hills.
Frun the buck of the pickup Natdaziel howls.

“Grammet and Rosch bigh 8ve.

Johnny turns to Bodhi, breaking slowly into a farsl grin.

UTAR
Nicw.

He hands the smoling weapoa back to him.

As ifto say “two can play this game’.
Bodhi stands challenged.



Eaeh.omd ia the ocher's pFower...
Sodhi takes ths weaPen baci casually. Slips it under she seat.

o BODH]
cIi“ a speaal day, Johoay U. A very specal
ay..

[Tzah's gaze tTavels beyond the windsdield.
Where tentacies of brand sew morziag light veir the sky.

EXT. DESERT AIRSTRIP CUT TO:

TIGET ON A tubo-prop ezgine ROARING.

WIDER reveals abig Cessna twin The PILOT R weasell :

e iy , ’ asely guy we hgvcnt

:;unic ;-:. .d?::% :i:.smnd eBfice. The plane shudders eagerly in the
eserT arstrip pear Palmdale. A couple of aluminum.sidin

and no tower. A few other Planes around but Bo activizy besides‘ g:ﬁﬁ?.”

rock-steady crew.

UTAH watches Grommet whip back a tarp in the bed of Bodhj' tr

: - ck and
start tasniag out PARACHUTE PACKS. AL .
- ko v i : ACKS. Roach tosses one to Bodhi. who

BODHI
Ever done this befon?l
Y UTAR
Onece.

BODR}

Pure adrenalin, right?! The ultimate rush.
Othsr guys snom farit, jab a vein for it- all
you gotta do is JRmB.

UTAN
Sure.it's a blaat, but listen, [ sorta scvewed

up my knee yesterday—~

BODHI
Yeah, I noticed you limping.
But d . 2 b
ut dont worry about it, brah. Doa'
atall We're not ¢opna land PRV,

¥ m laag!
Bodhi grabs his siesve, usherng him into the plane.

. UTAX
Ob, well, that's Eae then. I feel so much

better,
CUT TO:



iNT CESSNA - T
Utah sits, waaring a da¥-glo jump suit. huggink the chu%e in bis lap. Neg:

to bim iy the gaping door. Beycad... a spestacailar d
feer. ROAR of wing and engines. i F Cawa susburst at 10,000

Usab watebes Bodbi. Nathaniel, Grommet and Roach wriggiiag : -
colozful freefall suits. Nathaniel Pulls on a pai- of pix?ﬁgﬁfg :r:- ‘tﬁ:"
suit. Looks real dorky. Gromraet bas oo duck feer. Boghi,apparently, is

§R8g o jump barefoat.
Nobody has dae,-’r chutas oa yet.
Johnny hefts his, as if weighing it, somehow juging the contents, His

brain is racing.: Bodhi s bouts over the roar.

RIS gt = - BODH1 :
Cee _{its alittle ceremony we always bave at the
" 7 endof summer. One last speedscar,

; UTAH
Sc. who... uh, who packed my chute?

4 BODHI
I did. Wbat's the mattar? Don't trust ma?

UTAH
You gota eara trust,

) BODHI
Then well earn it together. Here, take

mine.

" "Bodhi swapa chutes with Johany.

Utab locks at the new chute uncectainly.
Is this a game? Poker moves?

Did Bodb.: ancicipate this step?

ROACH
Hey... you don't want Bodhi's, man His
pack-jobs suck... they oaly cpea baif the
time. Take Grommet's, man.

‘s TiD i3 evil 28 he grabs Crommet's chuta out of his hands aad
amtches it with Johany's. Keeps that one and gives his to Grommet.

o GROMOMET
Wkea, uafaly, duda!

G ; i

::E»:I:?:::h?bls his chute back and hards Joanny the one ke had, which
ohnny looks at the pack in his hzanda. grinnin

Rmi.aa suzfier freefall rouiem,. Shit. R e

Bodhx':tudmc him, Some kind of test.

Fuckit. 1", stares putting the damg thing on.



UTAR
We goana jump or jerk off?

...~ . BODHI
© My maxn!

E£XT. 10,000 FEET - DAWN

Muiti-colored Sgures explode from the plane. leaping into freefal’.
Tumbling end over end.
WEARING EFEADSETS, they hurtle downwasd,

S A v s s oo BODHI (RADIO)
Utah, you copy bruddah?

. : .. »» UTAH (RADIO)
Whoooesah! Shhiiittt! Whoococaazbh!

BODH
[U take that as ayas.

One by one theystabilize. Falling face down, knses beat, they aagle their
hands and feet minutsly 0 move latesally. Utah Qails, the last to rim out.
But he's holding his own. -

Grommet, working his duckfest. pitches himself into a wild spin. rotating
Ii? a darvish ina kead down dive. Ha flares out and “Qies” back to the
others. :

Reckeung through the void at 120 mph they seem to paradoxically harg
above the world, almmost unmoving... on a separats plane of existence.

A burricane of wind. Wild BOOTENG.

Despite his terxvr, Johnny has to grip at Nathaniel, [alling butt Erst like
he's sittingon a big old itner tube in the pocl.

ROACH
Weip it out dudes! Cheap sex with the
cosmos! -

BODHI

Taa thousand feer. -Let's do it

Thae group stabilizas, moviag together.
+Frwt Bodhi =nd Roach Lok arms. trizmming constantly. Concentrafiag.
‘Wathaniel Jips over oato his stomach and maneuvers toward them. He
gxabe Roach's arm..
Grommet works kis way sert to Nathaniel. Locks in
Theyneed Utah to complete the ring.
Four [aces beckoding to him, distorted by the hurricane wind

BODHI 2
Come on Johnny. Get in hers!



Johony moves his hands like ippers and glides clumsily woward tbem.
Bodhi and Gremwmet gradb bim. He's in.
A perfect Sve.man star.

BODHD
Relax brab. I got you. [ got you
GROMMET
R = . BODHI
‘You diggin' this?
UTAE. -..
Great! QREATN

Johnny is exhlarated more than he could have thought.
Screaming dowr through the dawn sky at 130.

Locked into the ring. Par: of something.

Conaected to these guys far above the planet.

Less far every second... Bodbi's chest altimeter reads 6,000 feet.

e BODHI
Purty.thirty and we're meat wafles, foliss.
See ya downtown!

He releases Roach's arm and the star disintegrates. driftng apart.
Bodhi stays with Utah, falling parallel to the horizon, (acing each other,
bolding hands. 4000 feet. Aisspeed 140. '

Gromxmet pulls kis ripcord. He seems to be jerked upward by a great force.
Suddealy he is {ar above, a brightly colored dis¢ of fabric.

Utah is suddezly aware of the easth rushing up at him.

Nathanjel pulls, then Roach. They shoot upward. disappearing.

Bodhi and Utah fail on, alone.

BODHI
You gozza pull?

UTAH
Afsr You, Alfonse. [ insiat!

Bodbi locks at Utah A slow grin, The meter on his chest harness reads
$800-f. 150 mph. 12 seconds to vValhalla

BODHI

Dog't screw arvund man, pull it!
3 UTAH
You do it... mu Al

 BODHX
One thousand feer Eyllthe goddamz accd'



UTAR
: I,m: :=I‘ .

Q=x!

Bodhx reackes out suddealy and pulls [ak s =poord haadle.

He waves goodbye a3 Jobonys cancpy depioys. Ltab is jerked upward. He
{eels his weight hanging brutally in the harness.

Jobany locis down.

Impossibly close to the ground Bodki's canopy BURSTS OU'T. an explosioa
of celor. Below him is the shammering murmorof A LARGE RESEZRVOIR.
Two seconds later the brigit yelow cacopy meets its reflecdon and goes
slack Asp exposion of whits water maris Bodhi's impact.

LOW ANGLE AT WATER LEVEL as Utah hita.

INSLOW MCTION a glorious wall ofbacklit spray shouts skyward
Moltan glass falling back in the bright dases: cawn

Utah surfaces, sputtering, and shucis out of the harnees.

He foats like ajelyfsh. gasping for breath,

UTAH
Jesus Christ. [ gotta be lozin' it.

; ' CUTTO:

BODHI

EXT, AIRFIELD . DAY
Bocdhi walks toward us, drippiag wet and

grinaing.
He wraps his arm around Utah's shoulders as :he otherd walk up
They're a.ll aosked and stoked.

BODHI
..Yasee . [ iold you Jobany U was goooa be
“just 8ne!

o8- =

Roach agd the others clap him on the back. A moment of acceptance into
the tribe. Utak isn't sure what it means yet.

BODHI
C'mers. There's something you aeed to see.

Bodbi leads hzm toward a PLAIN UTILITY VAN parked nearby. It was

thare earlier but Utah bad no reason to notice it.

Bedbi opens the rear doors and motiots Jokoay iaside. Utah, puzzled and:
~$0dkienly alert, steps in. Bodhi follows.

INT. VAN . DAY

The interior is empty except [or several canvas daffel bags and a small
portable VCR. Itis one of the 3ew sales presentation models, with deck and
mogitor together in cne Gay unit

UTAH
What's this?



- BODH]
[aswznce policy. Now this is going to sticg
a bit. but 1ty for your own growth. brab.
‘Press play’.

CUtah Xits the button and an image comes up on ‘he Tay screen.

TIGHT ON SCREEN. A night shot Rosie the bker has Tyler in a powe;<:;]
¢np. Her bands are cufed bebind her, and her mouth is taped He bas his
switchblade up w her warvat. Her eyes are wild, but with rage. not fear.
She's Tyiag to scuggle out of hus grip, Keking at him wvicoualy,

He controis her sScent.y.

Bodhi stops the tw3ape.
, o e BODHI
Ve She's a wildone, isa't she.. Specia! Agent
Sei . men tBoRE - : :

g:h lunges. pinzing Bodbi to the wall of the van .. an elbow acruss his
vat.

UTAH
You're a fuclkding dead mane

- ) BODHI

(gasping for breath)
SRR Whoe. whaa!! Thinkit through! I'm the
iy - oaly one icnows whers they are. Juat.et me
=gl talk r a second...

Jobarny pulls back Barely in control.

UTAH
Talk

BODHI
Shell be fine, Rosie wor't do anything. At
least not 29 long as I meet bim at a certain
place and Gme, about... let's 3ea...
(he looks at his dive Rolex)
.. 8iz hours from now.

Utah's voice sounds kind of strangied

UTAH
ot You call him... right noew... and tell him to
let ber go.
BODHI

Sorry,can’tdo it, brah He's oo the road.
And where they're going there’'s no phones.
Damp. 1 bate this Jobany, [ really do.
basgviolence. See, that's why I need Rosie.



I could never make tQis thing wark, myself.
No way [ could hold a knife to Ty.er s throat,
man! She was my woman, ooce. We
sbared TGxe in this world. But Posie, be's
kind of 2... mechgnism. Once you set bim
io motion, be won'} stop. That's his git. a
end of.. bla.n}mess Noocn comes, staight
up, ball gut her like a pig and @9 not to get
any oo bis shoes. Nothing | can do. ualesa [
gt there

Utah blanches as be takes this i. Knows Bodbi well enough now o kaow
be means busigess.

BODIEX
So that wakes us parwers, doesn? it?
Because cow we both have the same goal...
to get me where [ need to go. Rigkt?

Utah's expressica turas suddeniy told as an eaecutioner’s. -

UTAH
We're wasting time.

BODRKI
Sga! That's what !-like about you, man!
Youre just sha.rp a3 a raxar biade.

Bodbi jumps out of the van and apprvachn the othess, gathered nearby. He
addresses the mict first .,

BODHI
Get the plane down to Santa Monica and top
up the anics
(to tha others)
Let's go. Let's saddle up!
CUTTO:

EXT. LA STREETS- D&Y

A STYLIZED LONG LDJS SHOT stacks the cars into a dreamliks mirage.
Thae van weaves slowly among them with predatsry stsalth.

BODHI (VO)
Okzy. All I'm asldn’ for is ninety seconds
- of your life, Jobony. Thaet's all.

INT. VAN
EXIREME CLOSEUP ON the Velcro straps of Second Chaacs armor.

Tanned fngers cizch it ght. A SHELL slides into the cylinder of the
Casujt. A SHOTGUN ia axksd KACHACK!



BODHI
It's basic dog psychology, brak. If you scare
them, get them pissing donm their leg, they
submit .. you cozii:rol tSem. If you project
weakness, you draw aggression... that's
how people get hurt,

WIDER. revealing that Bodhi is in the Back with Lar agd Roaca.
~Vathanie| and Grommet it up froat

The dufela’ conients are strewn around Masks. Weapona.

They're all pulliag on suit pants and jackecs. Tnog Res. Slipping on white
gioves. Snappy Oxfords.

Sodki is Pulling a suit jacket oa over his BODY ARMOR. Utak is fumdiizg
with his armored vest. [le works with vicious, jerky moves. His jaw
locked. Eyes dewn

. BODHI . :
- Fear cguses hesitation. and hasitation will
cagse your worst {ears o come tMue.
You project strength to avoid cozflict.

ROACH
Peace through superior Scepower, babe.

Bodhi conspicucusly emptes all the shella from a FUMP 12 GAUGE.
Pockets tha shells. Tosses the weapon to Utak

BODHI
Here, you zeed this. You can't be comin’
through thit door with your dick in yaur
hands, nght?

UTAH
Ican't do this.

BODHI
Sure you can’ You may even like it.. it's a
Kller ruah. You'll see. Hey, doat [ show
you things, Jokany 1)?

UTAH
Bodbi, this is your wake up all, mas- [...
am . an.. E{..:Bee... Eye...Azandl!

BODRHI
Riid. ains.it? See. we exist on a higher
= plane, youand L We make our own rules,
Why be a servant of the law Johazy U...
whec you cap be it's master?

GROMMET
Fuckin A!



"BODEX
"Ninety seconds, man. door to docr. A small
pTice to pay for someone wdo loves you.
{(be looks up}
She does you know. [ts nat her style o f2l
30 haszd... [ donat thicz she did mnth me.

He puils the Ronald Reegan mask over his head smoothly.

Roacl pulls his on. NIXON. Nathapiel becozes RENNEDY. Grommet
zanaforms into LBJ.

Bodhi looks in the bag- no more masks.

BODHI ,
-~ - Sorry,Johnay- Guass youdon't §at to be
president.

JOHINIVY'S POV.- the back doors of the van. Aad the promise of what is
beyond Bodhi snters ERAME. l.ooks strzight at us.

e BODHI
Rock and roll!

BOOM - THE DOORS bang cpea, REVEALING-
m, S@ET'{BM .DAY_.' oA

STILL DY POV (RANDHELD) we hurl ourselves from the dark vag into
blasting daylight Bodhi is ahead of us in the sprint for the bank doors.
Dioying forward momentum as we hammer ugh the doors inco—

INT.BANK

THEE HANDHELD POV CONTINU'ES as we bliow Bodhi, a wolf plunfing
among the sheep. A FAT GUARD inside the doors.
He Curns to us just as Bodhi butt.strokes him hard in the gut
Someone screams.
BODHI

Eyerybody Freeze!! Don's.moye!’

AHEAD of us GROMMET/LRJ covers the SECOND GUARD with bis 12
gauge. = B

GROMMET
Doz 't fuckang do it, map!

Tae guy has his band on the grip of his pistol butit's like the thing
suddealy weighs eight tons, be can't seem to lift it fom the holster.
ROACH/NIXON slips up nert to bim and helps him with it The guyis
visibly trembiing.

A YOUNG JOCK makes a move to run.

‘OUR’ SHOTGUN comes up lika a raflex, mght in his face.
RoachNizon throws the guy to the foor by hig hair. .
AHEAD OF U€, 8odXi is in action. Moving to the counter, sbouting«



BODHUREAGAN
Hawe W ck swgv bonr™ .k%

- vﬂvho (‘ od

Tbats ngh:t You k:mw the anll

Its like a replay of the robbery Utah saw og video. But he's right w the
middle of it, like in some land of nightmare,

WERE STHI IN POV, the image WHIPPING widly from side to side as
Ciakh scans the room. We whiri like a dervish amozg the statuary of the
customers and bank employees. Qur gaze drifty acoss THE FLOOR
MANAGER, a short guy iga brown suit standiag with his hands clasped
behund his .back.

BODHY REAGAN
!

All sustomers op the flogr let's gof Mave
ii! Get down' Ou the floor! Right cow! Let's
go

Roach and Grommet are pushing them down.

Utah stands stiffly with the shotguun. He seems darzed

He catches the eye of a CUSTOMER. Iz a tenth of a second we see Johnny
see the customer see his uncertainty. Fear hzs them toth hyper-aware. -
Johnny gestures Sercely with the shotgua.

UTAH
On tha floor, asshole! What's your | o
preblem? I blow your fucicng kneséaps out,
youll be on the floori!

The guy hita the deck like a sack of cement.
BOD:I REAGAN floats beside Johnny, scanning with the Casull. He
speaks without tarming his head

BODHU REAGAN
Kick in the ass, ain't it? Gonna be kinda
hard to explain though... when they play
the txpes back down at the bureaw Could
loock bad on your moathly evaluatioa.

J.oh.nny loocks up at swveillancs camera. He's qQuite fucked.

) _ UTAH
= - Can we just get the goddama moneY and get
: out af here?!

BODHUREAGAN
Tha's the spirit!:
{to the room)
Head's . dowm! Eves down! Just a souple
mioutes of your life-and w

e'2e gone.

Bedhi ieaps to the counter, commanding the room.



But at this poiat they diverge Som their Zme-proves pian.
Roach isn't goirg for the drawery.. hed spriatng for the VAU'LT.

BODHI REAGAN

You!

(reading a3 came-iag)
Miss Jennings... of New Accounts, Be a
dear and open the inzer gate for my
assocate,. NOW"

] MISS JEINNTIGS
He-- he—~ he bas the keys. Mr. Duggan

Ll nda BODHY REAGAN
Whattya say, Mz. Duggan? Wazaaz give her
the keps or do [ pick through the bicod and
chuaks for them? _

DUGGAN, the Bank Manager, is surprisingly calm as he takes the keys
from his pocket. Holds them out to the terrified woman.

DUGGAN
Do whatever they say, Terry.

MISSJTENNINGS b urries to comply.
She unlocks the STEEL CAGE inside the big vauk door.
Roaeck/Nizog and Grommet1BJ take ber inside with them.

A CUSTOMER. lying- oo the foor near the fat guird catches his eve,
The guard face jaamed against the licoleum, blanches as he sees tte
customer iR a comer of his shire to reveal THE BUTT OF A PISTOL. The

customer mouths the words “I'm a cop’.
.The guardis.hyperventilating.

AT THE FRONT DOORS A WO MAN comes in out of the bright suniight.
JFK pulls her in fast and throws her to the floor. Then goes back to
watching the strest

JORDNNY is next to Bodhi/Reagan.

UTAR
You're blowing it, man! You're brezidng
your own rules... pulling too much time!

BODHYV REAGAN
JEX, how we doin?

NATHANTEL/JFR
All dear, man!

INSIDE THE VALLT Grommet and Roach are pilaging rapidly,
Their bands blur as nice fat STACKS OF 20s and 1003 are dumped into
canvas sacks.



ON TEE MAIN FLOOR the OFF DUTY COP slips his bacds slowly arouad
the butt of his pistol," concealing the move with his body.
He mgnals with 28 eyes to the fat guard, glancng at the guard's ankle.

TIGHT ON THE GUARD'S ANKLE wbere we can see a slivar o BACK.UP
GUN. a try .25 auto in an ankle boiscer.

The guard's eyes are pleading with the bard-en 20p.

"Doi 't make me do this”

The guy is sweanng, sbalking. A yeliow liquid spreads across the Rlies nex:
to his quiverigg hips. He's aczually pissing himself, hes 30 scared

TIGHT ON the of-duty cop. Wateaing like a ferret. He cocks kis .38.
EC.U. GUARDS EYES, wide with terror.

It happezs lika lightoing. The cop gops W his kneea, straight-arming the
-38. The uard goes for Zus ankle holster. 1
REAGAN spins

The cop FIRES. BLA.M

Recgan i1 caispulted bachward off the counter by the impact.:

He crashes onto 4 dask on his back. Slides off, scatrering papers.

A teller screams. The cop spias toward Utah,

. Johnny throws down the shotgun. Shows his palms., He's holdiag out bis
gold star.

ks [l . UTAR
b Eedmzm Undercover!

The @ FIR.ES TWICE. Mu: :hochest Utah:s hurlodback Sl.unaunto
the tellea’ counter. .

NATHANIEL/ LBJ leis go with the 12 gauge. BOOM!

The cop spins. hit by some 00 buck pellets.

The guard caps-od like a maniac. BLAM, BLAM, BLAJM, BLAM!!!

Al of them wild, but serving w get Nathaniel pinned down behind a check-
writing island. .

ROACH/NIXON LEAPS THE COUNTER and !ands behind the guard
The guard's shoulder explodes as Roach's 12 geuge detonatas. He pitches
onto his face, scGeamiag and holding the wreckage of his upper arwm.
Gmmot/ LRAJ |s =ming over the counter behind Roach as the oif-duty cop
spins and fires, ELAM! BLAM! Roach takes it in the chest, Staggers back.
g ints the focr. Trips and drops his shotgus.
Grommet clutches his throat as blood streams over his fingers.

'm SLOW MOTION Reagan's {3ce rises above the counter.
‘Tha mask is askew. In order % see, Bodhi pulls it of. The Casull comes up
it a slow, deliberate arc as-

'IIHE COP turza, tarrified now, whipping his go around, nightmarishly
slow as-

BODHI COCKS THE CASULL in dream-time and-
RABOOOOM!! The world's most powerful hzndgun proves its claim at
2000 feet per secnnd.



A gout.of’ Bamburgerezplodes out'of the rop's chest :
Ha i3 (ifted of bis fwet. -Hits'and slides acoss the ocr leaving a two-foot
wide red smear.

Ecboes slap the walls, Thez all is sall. Plajnsive whimpering aad
m: The air_is blue with smoxe.

Johany i u‘ﬂng u: ‘catch bis breath. He rips his shim open ‘n see two deeD
indegtations in the Secmnd Cbhance vest. Flatiened .38 slugs caugbt in the
Rsvlar mesh. But no blood

Bedhi drops over the counter near Utah.
The two mexn look at each cther.
Bodhi's eyes seem lost.. He stares arcund at the Gunage be has wrougi:t,

the bloody wreckage of bis ego game.
His expresaion Agnges to something new. truly crared now. We feel that
tho madneu which bas been held in check 30 lang bas besn lat off its leash.

s R BODHI

™ {

Roach, clﬁtchinc his side, moves to Grommet who is on his knees.
Beneath LBJ's siony countenance a fiver of blood flows down Grommet's
chest. Roach pulls off the mask.

Revealing a termfied kid
Grommet pulls his blood<dreached hand away from his throat, stares at it

bugeyed

e ‘GROMMET
Obno. ob my god. oh god... ttsmm
out man. gotta szop it.. it's all goaazs come

out... do.somarhingh

He's trying to boid it in with his bands. This doesnt work

A paste-white éightened kid. Eighteen years old. Suddealy realizipg tha:
this is not some video game. That death is real.

He slumps back. losing tbe battle for cozsciousness.

WE HEAR SIRENS APPROACHING.

ROACH
.. (frealdng’ to Bodhi)
* We gotta bug out, man! Wae're eatin’ it bad -
on this cne. Lat's go!

.Bodbi reaches dowr and picks up Johngy's FBI stield of the Qoor.
' iders it for a long ime. Then looks up at Johany.
Iis eyes seem to ask forziveness....
A moment before he smashes the Casull into Johany's skull.

JOHNNY'S POV, as he drops to his knees. Everything going dark as we
see Bodhi's face distantly, bis mouth moving slowly...

BODH1
Goodbye, Johuay.



TRe floor rusRes up and ymashes 43 -in the face.
A& view of shoes, running away from us. leaving bloody footprints. Then
otal darkness.

CeT T@:

—

ONT. / EXT. FIRST SECL/RITY 2ANK . LATER

‘Ten minutes later the bank "crime scene” is in full swing. UNTFORM
COPS are evervwhere, trying to get statements Som sobbing witnesses.
HARP, MTU'NOZ. COLE AND PAPPAS represent the FBI contiageat. Cole
hlu ime arm stapped w bis body in a fairly eladborats sling, and he moves
slowly.

Harp is baridng orders to everyone in sight. Onhitside (visible beyond the
doors) it's weal pandemonium. with cops and ambuilasces, and of course a
huge cowd of subberascksrs. A MINICAM CREW shows up. Harp starcs
shouting at thex.

COLE, with evident pleasurs, cnches down a pair of handeuff's on Utah's
wrists with his §ood band. Jobany has a deep cut o his forebead, and the
biood is trickling into his eyes, but be seems aot to sotice. Nor to hear
MUNOZ speakiag monotozously-

ol MUNOZ '

v T «f you 3¢ degire arn attotney will be gzovided
for you free of cost. Do you understand these
rigbts [ have explaized o you? Utah?

Pappas charges through the crowd. pushing Munoz aside.

PAPPAS
He lmows his goddamn rights!
SRE SRR ~ (looks at Utah)
Jesus, kid. I lksew you wers get@ing too close
to these guYs.
: ((turas to the other agent) .
Gimme the goddamn key to these things,"
Cole. Christ!

He geatures to the atfls s&ll cutting into Jobany's yvrisis.
Cole bands him tha key. ‘
Harp storms toward them

HARP
Don't take those of Just leave them on!
& Your partner's an accessory to murdar.
You realize that?

Harp spizs Jobuay by the shoulder to lock at-

Paramedi¢s carrmog the covered body of the off-duty cop.
Beyond, s &l oa the floor, is Grommet, bis eyes staring in death
He was right about not maldsg thirty. .



o HARP
Three meo dead. One of them a cop. How's

that sit in your gus, Ltaa?

UTaH
(e0id and scary)
Tshe your Rand off my shoulder right now.

Harp pulls back instinc=vely. Utah's eyes burz into him.
Looks lixs Johany's aot in the FBI anymore.

ENE T PAPPAS
Look. Herp. Dozt furz him over w the
. wriforms like same punk. Let me ride him
vy o R

- F, S o) 4
,.«'

HARP
Yeah. sure. Wby not? You two sarew-ups
deserve each other. That's why I putyou
together in the first place. Christ Pappas,
you're as bad as be is... talk about the blind
leading the blind~—

Pappas stape close t0 the Supervising Ageat

el L] PQPB .
Harp, let me tal) you something. 1 wasan
agent in this bureau whan your mommy
was still wiping your shiay pink ass, and
you kzow one thupg [ learned in all those
years that you still haven't?

What's that?

Adgelo stepa in with 3 roundbouse that bas all of his 280 pouads behiad it.
Harp's bsad saaps back, and he flops in a heap.

PAPPAS
Raspect for my elders.
. (be takae Utah by the arm)
lat's go kdd.

J&Tp struggles to sit up, rubbing his jaw, as Pappas sculfs Utak into bis
éwr. Harp is 30 shocked he doesn't say a word.

“g CUT TC:
INT. PAPPAS' CAR

They drive for a couple of blocks in silence, sida by sida.
Utah ip disgrace. Contrite. Stony. Fiaally...

UTAH
I know where they're 40.0¢.



.- .- PAPPAS
Figured you did.

Angelo 2:ps Jokaay the key. -
Johany lets aimseif out of e cufs. He sits rubbing his wists.

UTAM
Ozly problem is... we cant arrest thex= or
shoot them.

ON PAPPAS' "what the fuck?” expression we
T P0:

EXT. SANTA MONICA AIRPORT

LONG LENS SHOT througk a forest of small planes as Pappas’ sedan
glides INTO FRAME. [t moves sharklike among through the Cessna
forest. Slows % a stop. :

Through the jungle of wings and fuselages we see Pappas get out of the car

and start working kis way among the zirgaft
Utah slides behind the whee! and dzivea oo

TIGHT ON TURBOPROP EXNGINE roaring as it warms up.

The same aircrafl as before.

Bodhi and Nathaniel are loading duflel bags into the open back door as the
pilot completes his gre-Qight checks

The Ex-Presidents suits bave been removed, aloog with .the body armor,
and oo guans are iz sight.. Just a couple of guys geting ready for a ccarter
flight. Bodhi looks up and stops his work as...

THE FBI SEDAN stops about 50 fieat away.

Nathaniel pulls a shotgun out of one of the duffels.

[7xah gets out. Ha holds his hands out £om his body and turns completely
around. Without his jacket on, it is evident that he is not carrying a gun.
He walks forward

UTARE
I'm oot armed

BODHI
But you're not zlone.

UTAH
Good guess. There's a gua on you right
oow,

Bodhi feigns casual interest Looks around He can't see...

PAPPAS nearby. Moving cat-lice bekind a ow of service vekicles. He gots
his saubnoose .38 propped oz the bumper of one, with a clear shot at Bodhl
and Nathaniel



UTAR
Where's Roack?

BODHI
Around somewhere. Listen. [zm & ldnd of
a hurry, Jobnoy U;. What caz I do for you?

UTAR

You gotta tell me where she is.
BODHI

Aand let my policy expire? Sorry.
UTAH

Leok, Bodhi man. People are dead. The ride

) .l’ gver.
. =) BODHI =

UTAH

The guy you killed was an offduty cop! If

you get out of here they'll nail you wherever

yos jand. They have 8 few thing clied
sl radar. Maybe you've heard ofit.

Though he can't hear what's oo op THE PII. v
between the twoman. Azd tge shog?ﬂn mﬂtﬁhﬁi‘: hc.igncd?dl-%. el
blanches, agd starts to shut down the plane’s power.

By his reaction we see thathe's obviously not in on it.

ROACH comes out of the bangar building nearby. Nei
Pappas see him. But be sees Pappas drasvn dow; one’;;lég.U;?fd:;:;’
quickly to one knee andopens the duffe) he was carrying,

TIGHT ON DUFFEL BAG, as it opens. The pi 3 \
[ : b Pistol grip of a 12 gauge rict-
a i i
sltg.n l,y.Ch out of lots and lets ef mecney. Roach's Jand :hdels the gun out

UTAH IS VERY CLOSE to Badhi.
UTAH

I know you man, when they fall on sou, you

wont back dowwn, They'l havetcbura your

asg to the ground. Aond [ can't stop them...
I'm the last person they're ready to [sten to

righ' now. Thaaks to you

BODR!
Shit may or may 2ot happen.

UTAX
Look, you got a death wish, you want to ride
to glery... Ene! But don't taks ber with you,



mazn. ['m begpng you .. tell me where she
is, Then | walk away. We've earned that
much Txust. havean't we?

The piiot opens the door and is climbing out waen Nathaniel wheels on
bim. The pilot goes ccoss-eyed Ktaring down tde muzzle of the 12 geuge,
inches from his face.

BODKI
{to the pilot)
Back ia the botseat. caxmpadrs. NOW!

BEHIND THE TRUCKS, Pappu senses something.

His head saaps around.

Roach is behindhim wnth the 12 gauge. He FIRES.

Pappas burls his weight sideways, as the bucikshot punchas into the truck
fender. Some ofit catches Pappas in the hip. Ha hits the ground hard aznd
whips up the .38 BAXN! BAM! BAM!

Roach fips onto his back.

The shotgua blows a bole in the sky as Be hits cthe deck.

Pappas is on the ground, totally exposed. 30 feet from the others.

NATHANTEL fires cacs, wild. Terrifed Hu shot blows a divet out of the
asphalt next to Pappas.

He pumps the slids. chammbering another mi

Than Pappas’ fourth and S&A rounds drill into bim.

He slams back against the Cessna’s fuselage.

Slides down. ' Two red smears oa the white umﬁ.

Bodhy lunges forthe fallen 12 gange. . -

Pappas takes zizm. One round left.

CUtah sprints between them.

RS il - | YL ) L"’rAH'
Angelo! Doa't fre!

PAPPAS
Kid. get outsa the wayi!

NOQU o

Utahis blocidng Bodhi with his body.
Beodhi's fingers are poised, frozen. a few inchez fom the shotgun,
Sandsd

(

- PAPPAS
GODDAMNMIT!

He saaps the mstol up. aimed at the sky.

Pappu stan ds panting. Earaged azd frustrated. Pain searing his leg.
Everythingis tense and elecified

BOOM!! Pappacs' chess EXPLODES with o spray of blood!

BEHDNVD HTM., ROACH is lying on one elbow in a pool of scarlet.



He axis another round into the ctamber and fires ag2in. BOOM!

Angelo drops to his knees. holdizg his ruined body like he's bugging
himself Johray lunges toward =u=, ais face distorwed Wil saock

LTAH
" SNNOOOO00O!!

Angelos eyes meet bis for a momens

In his cdilated pupils is the great queston

‘Then he slumpe forward and lies very stll.

The breath leaves his body and doesz t go back in.

'Johnny movas toward his fiend iz 3 dazs. Drops o ove inee beside him.
Roach aims the shotgua at him, eoughing blocd.

‘Utah doesnt nonce. Or is beyond caning. =
Bodhi holds his hand up in a gesture like a beaediction -

“Roachs’ Anger relanss on tha irigger.

Utah puts his dand on Angelos white crewcut hair.
He bears the scraping of swel ca aspbalt behind him as Bodhi picks up ths

other twelve geuge.

Rosch is working himself to his koeer. His breath is suckong through a°
. bloody hole in his chast as wel as the custamary breathing orificss. Bodhi
coeses to him und belps him up. He ecovers Utah with the sbotp .o as bs
halfczrriss Roach to piane. The pilot is white with shock He'd rua if
‘' he couid remember bow. . ) .
"POLOT
I ain’t 0yin you g:¥s to San Phillipe mazn,
Prget . Not now..

BODH1
Ttanks for telling the nice FB! agent whare

we'Te guing.

e o Ep .

Roaeh works bis way up into the plane. He waves the shotgun at the pilot,
his face a viciows, blood-Recked mask.

ROACH
Get in the Micising plane.

. 8odbi stands belind Johany, the sbotgun aimed at hia bo.¢‘
Thair expressiona are both lethally cold
We see that Utah hates this man who was his Send, his teacher, more

“now than he dreamed it was possible o hate.

BODHI
Wers gonna ride this out, all the way,
Johany. You and me. Laet's go.



Jakany nods slowly, as if accepting that this was sll scmebow pre-
ardgined. and that they both knew the game wouid :aka them ‘&is far and

beyond. He stands and walks w0 :he piane.
- CUTTO:

EXT. MEXICO - DAY

THE SCREEN EXPLODES WTTH A BLUR OF MOTION.
POV of the ground racing below us at 180 mph

REVERSE, praceding the plane as it evekets thro gk b
As gica to the earzh 23 the tarmfed pilot wiil uk,“;; ATE}, Anyona:
Under the racar.

INT. PLANE 70 T

The Zircraft bucks fiks a ball as the pilot jinks and beaks wild]
\ . gay.

E.:gdh;sn:he Casuil aimed at the base of his skull from the jump seat just

ach holds the shotgun oz Utah. seated €oss fom him {
Roadj; is a pale, sweaty mask. He iy propped al:imu: am:ah;. o
3eemungly collapaed in on himseif Liks a disearded coar.
;Inui E.,mr:;.hg:&;némd l:l:h.m;;‘l’ick with bicod

is steady, an tgun is 3i A '

N? cns Qlks oz moves on this grim ful.l-a'da:fn.d tnto Ujtabs puss.

EXT. ARROYO

Near 000‘, o The sun hlisters a lasdscape out of szme.

Ioh;n'::: E:u?;:k: - l‘boivi the s8quarca, its shadow PumPing up axd
e a tefTain li : .

WOOSHES over us, raising du;t.d::i:. @aaic alter ego below it. [t

INT. PLANE
The piiot yells over hia shouldsr to Bodbi .,

PILOT ]
Look. we been in Mexico the last 2alf houe...
can | quit mowing the lawn here or what?
'z getting more brush in the wheels thag |
ustally liks, you know what I'm saying?

BODHI
Yeah. get some height. Take bar up to eight

= thousand on this heading.

The pilot pulls b i 1
mnp‘g Rg:“h' :;t_‘orx&:ibi;‘ {Oh and the plane climbs. Bodhi moves back

. ROACH
We rs gonna pop up on their sceens.



“
)

i B0DHI
" Doesni't mattsr now. We're aitiost there,
2an Here, (et me zelp you get your gear
oa.

BodX drags a perachute pack up onto the seat zext o Roach and sares
belping kim intw the 2arness, Roach keeps the saotgun pownted at Joasny.

- ROACH

- e *

J'a cold.

: BODHI
You re goanz be 8a3e. Just Sne. Johany,
toee me that money bag will you Easy does
it.

Utah hefls the duffiel. Weighs its contents, and heir price.

UTAH :
You're cold because all the blood is punding
out of your body, Roach. You're guing to be

. dead soon.
(he sses the bag)

1 bope it was worzh it - S W

Roach clutehes the cxnvas sack to his chest like 2 Teddy bear Cliresat”
Utah. He hooks the strap of the duffe]l over cte shouidsr,

-

ﬁ .0-‘}‘--;.;. B.ODm = 1T

ey, ohn.n. Y's just Tying to psych Fou man,
forget it Just yep thinlgng about all those

Senoritas nursin’ you back to health. Come

on, AMigo, let's F¢; you set for the Jjump.

Bodhi props Roach next to the opexn door and takes a wallde-talide rom the
seat, keyingit

| BODHI
Rosie, Rosgis, this is Air Fores Oze. do you
Py, Over? ,

e

Aburst of static U followed by a surprisingly claar vaice,

ROSIE(VO)
Copy you, Air Fores One. We have a visual
= on you. Looldn’ fing.

UTAH
Tell Bim 0 releass Tyler.

BODHI
Why should I?



UTAR
What if your'chuts fails. Bodki? Resczd the
order. Lat her o the book. ske's served ber
. Do it, masn. you owe ze that
muca. Let me hear it before You check out.

Bodki meets his oyes and coancers for a couple of seconcs. then xeys the
wallce.

BODKI
Rosie. Laten carefully, Surgery is caccelled.
is eaat clear? Repeat it back o ae.

ROSIE (VO)
Copy you. Surgery is cancelied I'm lettin’

the biteh go.

Bodhi looks out the doorvay, Gauging distance, airspeed. r.ho geoTtaphy
below. He loogs st Uh, uumisg the Casull at him.
Jobnny stares beck a: Rim |ige a pit viper,

EODKZ
[ dmow it's bard for you Johnny. You want
20 30 bad it's liks acid in your zoues. But
ot this time. -
{bs bracgs Raach at the door)
Let's gv.

Bodhi signals the pilot and Utah feels the plane drop us the engines are cut
back  an idle. Bodhbi slaps Roach oa the sboulder and Roach slumps
backward out of the plane. Bodhi braces 0 jump, locicng at Johnay for a
last split-seconi

BODKI
You loss, campadrses.

He chucks ths Casull ontothe seat Beside the door and bails.
Bodbhj tumbles cut into spacs. It's over.

Utah's knuckies are white, gripping the seat. Therw's a dynzmo, spinzing
out of control in bis bead. He leapa up in an explosion of rage and drives
his 8at into a bulkhead Looks around liks a rabid animal. TWO
SECONDS. THREE SECONDS. Then..

UTAH
ELCE ITU

Utah grabs the Casull off the seat and dives out d the plase.
EXT. PLANNE
UTAH, WITHOUT A PARACKUTE, but carrying a very large gus, rockasts

dom:lwud. He presses his arms to bis sides asd falls bead-down, buildiag
speed.



Three bundred feet below Him is Bodhi. feefalling in a spread-eagle
yton. Utah moves bis feet and Eands. anghing towazd his,
| doesn't see bim. Falling Jat. be tops out at termunal veiosty for that
pomition. 130 mpb.

Utah slashes downward at 160 mpb. The gap between them closes.

UJtan is almost blinded by the windatream. Hiaeyes burz His lps are
eled back by the blasting air.

aa. eighty (eet below tim... 4000 feet o tarTz Srma

Utas focuses all his incedible will and concentraton. He's only going to

bave cne shot at thia :

Bodh: is right below kim.

Utab i3 clexing like a SAM missile.

He &ims a little, and..

WHAM! Slams into Bodhi in a mid-air tacikle.

Bodbi's cyu.m wids witk amazement as they tumble together.
_ Utah bas made the grah and locked his arms sround Bodbi in an irod gmip.
He puts the Casully muzzieap to Bodbis head and screams in bis face.

UTAH
Pril the parachute!!

Bodhi loaks at the gua. laoio at Utah. Grins wildly.

BODHI
" Pretty radical, Johany. Ever for you,
&, Why don't sy pull it?

UTAH
No gamaes, Boedhi. Pull the cord! Now!

BODH1
Naw, you pull it!

Utah looks down. The earth is rushiog at them 2500 feet.

BODH1
Go on, Johnay. Pullit. But you got:a drop
. the puxn, first! Right?! You use your other
hand what you gonnsg hold oa with?

UTAaH
Pull it right sow or I'l! blow your fucking
head off and pull it myssifl

BODHI
Wall that's the only wey it's gonna hnppcn.
man. Doit! Come oa. you want to do it
Youre goana die, Joanay. Five mora
secoads. Four..,



1000 fset. Tha gTound is close enough 0 see catails Cactus. sagebrush,
ey rockat put. the hnght ullow caaopy ofRoach's chute a bundred feet

-away..

UTAH
You fucidng cary!? Pull it!

Theyre right in sach others faces Taidng it way beyozd the edgw.
Bodbhi's eyes are wild A gleeful. adrenalized madness... his pupils are tke

snizaace to Hell

" BODHI
Thres seconds... two... 0za...

UTAH
SHITH

Utah flingy the Casull away and pulls the rip<ord so haxd he almos: loses
his grip anyway. POOM! The canopy cracks out
Full and round aad bright red :

The ground rmars gt us.
WHAPL! Utah and Bodhi hit. Hard.

my slida and Sumbis down the slope of &a &rTUyv in a cloud of dust
Raoeks and dadas clacwarinto nluu ..

NEARBY Roach hits the ground limp as a rag doll.

He moves listlessiy as his chute Lines Cug at him but Ris eyes stare without
blinking right at the sun. Next % him the moaey satchel's contents are
apilled into the sand. Rosch's lifieless bands lis limp amang the bills what
caper in the desers wiad.

UTAH AND BODHI ars both completely still as the dust clears. Finally
they groan and stir. Necks move, hands move, legy ove. Bodhi rolls to his
lmees. He is cut and scraped. the blood running bright down hia dust.
covered 3kn.

Utah looks mund. hlinicag
Sumd that be should be plopped down here in the nd hot Mencan deses:.
!uxus whu fost and gTics at him

- BODHI
Wild ride huh?

UTAH
(gupin
- Jesus Christ

Utah triss to rise and-- grals his kz e in agony. We see by his mask of pain
that it's totalled insida.

BODHI
That pesky knee, buh? Too bad



Ho kmb up a thc souddof az oncuu

BODHI S PO\’ of his big four-by roaring town:d us 'n:h a mewor i) of
dust It slrdes & a stop next o them. Rosie gews out of the driver's ide and
stands calmly with a sawsd-aff over his shouldee.

Uwhb blinks through his sweat and pain at-

TYLER runaizg towase him ous of the dust Sbe kmneels pext to him and
puts her-arms around him. Bodhi limps to the uck. Through the
swirling dust we see him look back.

BODHI
You had me wornied there, for a umnd
Jahazy U.

He swings upinto ths four-by and guns the engine. Resis hops into the
shotgun ssat and the truck burls up rocstertails as it tsars out across :hc
deser: toward Roach’s billowicg gravemarker.

Jchany t.oud:o: Tyler's face tanderly, leaving a amear of bleod.
He gives ber a wan vu;ion of the Johaay Utah gria

HOLD ON the oruck movicg off in a heat-shimmared eloud of dust.

h-cmmga m:ul then a memory as we—
< DISSOLVE TO:

AN ENORMOUS WAVE which FOLLS FRAME, seeming to rise endlessly
befoes thundaring dowan in a boloanlt of lpay
wmm reveals..

EXT. BEACH DAY - DAY

An unfamiliar beach laid wasta by monsier waves under a storm sky.
Wind whipe sand acrose the aarrow beach-road, throwing it agaizae the
front doors of tha LIGHTHOUSE PUB,

TITLE OVER: ONE YEAR LATER..

INT. LIGKTHOUSE PUB.DAY

Dark. Almost empty. A snarling crocodile head is mounted above a tapper
of Guinpesa Stout A Koala bear mith-plastic ayes holds a Fostar's. A
with laathared skon washaee glassse.
At the bar, a singls &Eshevelled customer... human driftwwsd
- GUST OF WIND blows opsa a shuttared window,
¥ g bartender moves to closs it.

- BARTENDER
Gonng close early today, mata, ‘foru the
blody storm hits.

JOEDVNY UTAH swivels toward CAMERA. His tannad face is barely
recognizable, jaws hidden underneath a stight beard. long bleached-cut
bair swept back behind an sar. His muscular ahoulders pop 8om a
slesveless footbal jersey. The mas seems deadly focused



UTAH
. Stormy's already here... It's brizgiag me the
swell. -

Johony scares into bis drink.

ANOTHER BLAST OF COLD as the Sont doer opeaa.

Jobaay turns at the sound.

TYLER takes a step innda. Her hair iy diferent. more bleached out.
Gazzled £ om the sun. Her eyes adjust o the dark room.

TYLER
John they' re hars.

Utab downs the drick and slides off Bis stool. Ha has a pmnouued Lmp as
ha croases to TYyler at the dooc.

They exit intodaylight under an old woodea sign which reads -
LIGHTROUSE PUB - BELL'S BEACH, AUSTRALIA Phatie

EXT. LIGHTHOUSE PUB. DAY

UTAH and TYLE R walk out onto the roadway as several Auseralian Police
cars converge on tham A doaeg unifiormed OFFICERS step out. Ths
ranking ofScer. a fortyizsh LIEU TENANT, walks up to

LIEUTENANT
D’you see him, Mr. Utah? S

UTAH
No. But he's here.

©o oow e LIEUTENANT -
Now, [ook. I know you used 1o be & federal
agent up in the states and all that, but you're
actisen 20w, %0 just find him and well
handle it from thers.

UTAH
No problem. Just give = 8 couple minutes
< with him &r3t

Jahany limpe out across the hiuge expanse of sand alone. -
CUT TO:
"EXT. BELL'S BEACH, AUSTRALIA . DAY

WALL OF SOLID WATER FIVE STORIES HIGH CRASHES atrzight down
in 3 holocaust of syray...

Rising up from tha ocean o mast a tormented sky, roll the most ernfying
wares any sufer Acs ever seen. They close out, pummeling the ocesa
floor, casting a shock wave up the shoru.

SURFERS gather on the su:d. gase out %0 sea



' |STSURFER
Jesus Almighry, the bloody sand's shaldn.'.

The berch sounds like 8 MORTAR RANGE.
JOEINNY passes among the brans.

2ND SURFER
Totally closed-out. It's fucisa desth oa g
sack

ON BODHI, sitting crosslegged in the sand, arms folded around his knses.
He stares pensively out at tha waves. His bxod reaches out and absently
strokas g sw lrying zaxt ‘o kim.

’ UTAR (VO)
_.I knew you wouldn't miss the A%y yesr
srm, Bodhi

Bodhi smiles, the 0dd smile of a sportsman who apprecatas the cunning of
his oppanent. Utab sits beside his prey aad stares ac ths ocean. Bodhiscares
with glittering eyes at ths beaving ccean defore him, face spiit@ing into thac
feru!, death’s hesd Fin
G R BODHI

Azd ] always kpew [ could eount ¢a you,

Agant Utah

UTAH
[z not FBl anymore.

BODHI
You never were..

UTAH
Iuhd the t0 five ms A couple minutes...

Utah calmly glancee over his sboulder.
Bodki follows Johnny‘s gase to tha cops watcking &om the read

i BODHI
It wene bad brah. Real bad
A ' (smiles inwardly)
. [juse felt it was Sime...

A BOOMING ROAR sounds fom the ocean.
Bodhi just stares ac the wavss, with awe and pechaps fear.

BODHI
Tixms to dance with the universe.
(ke turns to Utah)
1 could oever handle a jail cell. Youll do
this for me, won't you Johnny? Haven't [
earned this tauch?



Utah doean't move o stop I.u:n as he stands, hefting the loa
Ha half smiles, then turns toward ths watar, and startys w:
He stops. ‘Turns around @

BODHI
Thanks, brah.

€adki doesn't wait for a reply. He walies to the watar's edge, and ever
looks back Hs throws bis board into the foam and paddles, the riptids
pulling hum out The monstere dwar? his body as uuy quickiy suck hio
1n.0 the wougd afthe halocsuat.

UTAH swands lnd nlom.nly waits for the usiverse to daliver Azal justice.
The cops are running clumsily ecuss the sand wo lats to stop-Bodhi- Tyler
staps up bahird Jahnay, and puts ber hmda on his shoulders.

BODHI is not.bn( more tlun a SPECK u Be ahoota acroas the lip of the
colossal wave, arving the board dowaward — AN UNTHIVKABLE
FOREHAND BLAST sends him into a 180 dagree slida straigh: dows the
egormous facs, eYes wild, his mouth opens in a soundless bow| « Bodhi
and the outss-limits wave are (ocied /or one impozsidie yet glorous

moment (n Perfect karmony, perfect symmastry, perfect union.. There is
2o fear in his face, only awe as the mountais af water closes aut, buamf
the Bodhiisstiva (n @8 WAitriogler grove... Pieces of brokaz surthnard expiode
upward, only to (all hack into the raging whitersss and vazish.

UTAH rermzing pnnnn. ayes fizxed on the rideriass surf Tylar locwess ber
A Sagment of surtbasrd weshee up oo wet sand. The wind gattess

for:c
Johnny finally turns to his woman, curls az arn: around her shoulder.
gathering bar closa. Tears are sTvaming down her face as she stares at

thesea

UTAH
Herods it all the may.

CAMERA PULLS BACK AND UP, rixicg high above their heads a3 the
liquid vertical walls continue %0 hammer the Austrulian shor...

FADE TO BLACK

- d ws g gim . os - -



