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l INT. DAY. HALL',JAY OU7S!DE OF�'..'�' :3!,\LYS70CK'S OFr:c::. 
CLOSE-UP OF Ll L .LS OL:J L\:JY. Sha b :.o<vs ;i i,iss :1.:-1c.J 
WAVES GOOD-3YS. 

lA CUT TO CLOSE-UP OF 1-'...IJC BIALYS'"!"OCK. HE :1..::SPONDS \./LT:: 

2 

ZA 

2B 

2C 

SL.'111..AR GES!URJ::S. 

CAMERA PULLS BACK TO FULL SHOT. LEGEND ON FROS7£D GLAS� 
OF BlA.!.YSTOCK'S OFFLC!:: DOOR RJ::A.DS: 

1-f .. AX B LALYSTCCK - THEATRICAL PRODUCER 

LITTI.E OLD LA.DY Bt::GINS TO DESCEND STAIRWAY. SiiE S70PS, 
TURNS, BLOWS ANOTHER "'KlSS AND ONCE MORE WAVES GOOD� ��. 
B !A.!.YSTOCK GRACIOUSLY ANSWSRS IN KIND. 

BIALYSTOCK 
Don'c fo�gec cha chcckee. Can': 
p�oduce playees wichou: checkeas. 

LITTLE O LD LA.DY 
You can counc on me-e, you di::y 
young man. 

CA.MERA BACK TO BI/\LYSTOCK'S FACE FROZEN rN t\ L:TT:.E 
GOODBYE SMlLE. THE Ll!TLE OLD LADY'S FO\.lTSTEl•� ":EGc:· 
TO FADE. BIALYSTOCK'S FACE QUIC�Y R.::SU:'-:ES LTS :;C,< . !. 
EXPRESSION -- DESPAIR A.'iD DISGUST. HE TH!:.N RE; ::,!l:S 
INTO HIS �T POCK.ET, PULLS OU7 AN OLD-F,"..SHlONi·.D, 
POCKET WATCH AND EARNESTLY CONSULTS LTS FACE. 

CAMERA STAYS ,.JITrl HIH AS HE RUSHES r�rro HLS OFF LC;;.. 
BIA.!.YS!OCK MOV!::S \HTil A QUICK S!!UFFLtNG GAl! TO HLS 
DESK. FROM 1".rlE TOP OF IT HE PICKS UP A FR.Al-1:ED 
PHOTOGRAPH. 

C.A.MERA INSERT: CLOSE-UL' OF ?�10TOGRA?!l. IT rs !.":\C:: l'F 
LlTIL.E OLD LA.DY WHO H.t\..'.:i JUST !..EFT. 

CAMERA BACK TO S !./\L YSTOCK. HE OPSNS DESK DR..\\,!::R 
!.S FILLED Wl!H TAGGED KEYS HE PICKS Ul' A KEY 

CAHERA INSERT: TAG ON KEY READS: I.NVESTORS FTT,.i. 

2D CAMERA BACK TO B I/\LYSTOCK. WITrl PHOTOGRAPH IN H,\l:O, 
HE MOVES ACROSS Hl::i Ol'"F lCE TO A LARGE, DOUBLE-DOORED 

2E 

CABINET. HE UNLOCKS CABINET. 

GAMER.A. SHOWS C/\BINF:T INTERIOR FILI.SD wrnt llUND«F:'.'lS '.Jc' 
S lMLLARL'f FRAHJ::D PHOTOGRAPHS OF Ll TrLJ:: OLD LAD LS;;. 

CAMERA BACK TO t3 I ALY STOCK. H:":. ?LACES PHOTOGRAPH u; 

ITS PROP1::R N iCHE AND BEG INS TO LOOK THROUGH !HE F,\Cr::::. 
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CAMERA SLC\,LY ?ANS RCWS OF ?:-!OTCGR.t\.?HS, B IAl..YSTCCK.' S 
P .D. V. 

BIALYSTOCK 
(Voice over) 

•�old m�, couch me', 'hold me, 
touch me', 'hold me, couch me', 
where is 'hold me, couch me'? 
Ahhh ... here �e are. 'Hold me, 
couch me . ' " 

CA.'1ER.<\ STOPS 
PHOTOGR.A.PHS. 
AND P lCKS UP 

PAtrnr::c AND REMAINS ON ONE OF 
B lA!.YSTOCK I S H..l..'lD MOVES LNTO 

?HOTOGR..A.PH. 

CAMERA MOVES !:, TO CLOSE-UP OF P:-!OTOGRA?!-!. 

-··· 
..I.::.:.. 

DISSOLVE THROt:GH TO �tA.TCl!ING CLOSE-U? OF SAHE F.\CE 1.-:1,· 
HAVE JU!-.iT SE!::N lN PHOTOGRAm. 

CAMERA PULLS BACK TO RF.VEAL LITTLE OLD LADY IN RS,\.R 
SEAT OF !. lHOUSLclE. EXTl::RLOR. DAY. 

CAMERA KEEPS MOVI:NG B,,CK TO EXTERIOR OF LIMO AS ::­
MOVES ALONG THROUGH NEW YORK 1 !-.i Ti:i.EAIRlCA!. D lSTR.CT. 

LONG SHOT. 45TH STREET. SA."'.E LI�OUSlNE PULLS i.:? r::� 
FRONT OF ONE OF TH.I:: T:i.l::ATRES THAT !.DIE THE BLOCK. 

MED!t.'1·! SHOT. CHAUFFEUR BRISKLY HOPS OUT, AND SH.·,RTL";' 
OP!::NS R.EAR DOOR. THE LITTLE OL"'"D L\DY E?-t!::KG'i::S. ::,r.i:. 
LOWERS HER VEIL AND FURTIVELY DUCKS INTO THE BUII..De:c: 
ENTRA,,'lCE. 

INT. MEDIUM SHOT. D!tAi'LiJATt:t; THEATRE OF'FLCE BU�LD:: . ..,. 
THE LIITL!:: OLD l.AJ.lY i::NTI::R::i. SnE RAl!-.ii::S lii::l-1. VEL!., 
CHUCKLES GLEEFULLY, A.ND BEGINS TO ASCEND THE STAIRS. 

MED LUM SHOT. UPON REACH ING TI!E L\ND ING, SHE S ?OTS TIL'. 
FIRST LITJ:LE OLD L,\DY COMING DOWN. SHE QUICKLY DROPS 
HER VEIL. THE FIRST LITTLE OLD U-.DY DISCREE11.Y !llDl::S 
HER FACE W!Trl HER ?URSF. AS Tii.EY ?ASS EACH OTHER mi liiS 
LA.,D1.NG. 

DISSOLVE TO FOURTit FLOOR L\NDING. THE LITTLE O!.D L,\2': 
�S HER WAY 1'0 THI:: TOP. !:iHE HA.'lGS ONTO THE BANNlST!:.?. 
FOR SUPPORT AS SHE CATCHES HER ER.!'::ATH. SHE RA lSC:S HER 
VEIL, REACHES ntTO HER PURSE, TAKES OUT A SMALL 
FLAGON OF PERFUME AND SPRAYS DELICATELY BEHIND aon� 
EA.RS. THOROUGHLY COMPOSED, SHE A??ROACl!ES 
B IALYSTOCK' S DOOR. SHE RA.PS ON THE DOOR THREE TI�fES 



L 

3 

S CONTD 

6 

6A 

6B 

IN QUICK SUCCESSION, WAITS A �!OMENT, RJ\PS !"..:!CE AND :-,,:::· 
11!REE TIMES AGAI.N. SUDDE:NLY THE DOOR IS FL[:NG Oi?E;:. 

MEDIUM SHOT. ��X BIALYSTOCK 

BIALY STOCK 
(leering) 

Darling! 

MEDIUH SHOT OVER BIALYSTOCK'S SHOULDER. !.ITTT_E OL!J 
UDY. 

Lirn.E oLD UDY 
(pa s s ionat:ely) 

Hold me, couch me. 

CUT TO TWO SHOT. BIALYSTOCK CLUTCHES THE LIT:1..E or.n 
LADY lN A PASSIONATE E:·IBR.ACE. 

BIALY STOCK 
Devil woman. 

FREEZE ACTION. 

SlJP'ER-L"'!POSE FIRST CREDIT: ZER O :-!OSTEL. 

RESUME ACTION. 

THE LITTI..E OLD LADY GIGGLES JOYOUSLY AND THE::l SI.I?S 
FROM 

6C BIALYSTOCK'S GR.ASP, DARTS INTO THE OFFICE A�� DUCKS 
BEHIND THE COUCH. SHE POPS HER HE:AD UP. 

LITTLE OLD LADY 
- Finder's keepers.  

FREEZE ACTION. 

SUPER-IMPOSE: TI":1'...E Of Fii.:1 

RESUME ;\CTI ON. 

BIALYSTOCK 
Here I come, ready or nee. 

BIALYSTOCK LE:APS t:--1.�0UGH THE AIR TOWARDS THE COUCH. 

FREEZE-ACTION. 

CREDIT. 
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RESUME ACTION 

BIALYSTOCK u.ms BADLY. HE \,RITHES IN ?AIN. L..:.rr:..:: 
OLD UDY COQt:ETTISHLY CRAwLS TO HIN. 

LITTI..E OLD LlDY 
Whac's che maccer? ?apa no wane 
co play wich baby? 

BIALYSTOCK 
Ohhhhhh. 

FREEZE ·"CT!ON. 

CREDIT. 

RESUME ACTION. 

BIALY STOCK RE.�CHES OUT FOR HER. SHE ELUDES !!I'!, D,\?. :S 
INTO A CHAIR, CROSSES HER LEG SEDUCTIVELY, RAISES ff'; 
SKIRT JUST ABOVE HER !e<EE REV'E.ALI:-:G A GOLDE;-: �OSE-BL'Tl 
GARTER. 

FREEZE ACTION. 

CREDIT. 

RESUME ACTION. 

BIALYSTOCK STRt:GGLES TO H�S FEET. 

BIALY STOCK 
Come co Papa. Come co ?Dpa do.  

LITTLE. OLD LlDY LEAPS OUT OF HER CHAIR A�:O PC.5:::S 
COYLY. 

LITTLE OLD UDY 
To che viccor go che spoils. 

BIALYSTOCK STARTS FOR HER. SHE ?-USHES ARou::o i-. 
CHAIR AND DUCKS BEHIND IT. BIALYS!OCK TI?TOES o,; 
TO CHAIR AND PEEKS OVER IT. 

BIALYSTOCK 
I 'm gonna gee you. 

FREEZE ACTION. 

CREDIT. 

RESUME ACTION. 
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CUT TO LITTLE: OLD L,\DY \./E:DGD s.:::-;:::::::1 o:::SK Ac:D 3ACK Ge 
CHA.i.H., .:,ti:'. �::-RA.C:iiT:.c/S HE:R LE:GS AciD SE:NDS ·r:-t::: C'i-'..At?-
HURTLING ACROSS THE ROOM. 

6E CLOSE-UP OF 51..;LYSTOCK' S FACE:: !''.::RROR. 

6F 

6G 

FREEZE ACTION. 

CREDIT. 

RESUME ACTION. 

BULYSTOCK CR.ASHES e,TO RADIATOR. 

BIALY STOCK 
Ohhhhhhhh. 

CUT TO LITTLE OLD LADY. SHE IS LY!NG PRONE ON 
DESK, PREENING HERSEJ..F A�TI PURRING. 

LITTLE OLD !..oliDY 
Meeow. Meeow. I wonder where OLd 
Tom is conighc? Meeow. 

B!ALYSTOCK, WITii GRE.!iT \JILL, PUSHES THE ::_.;r::; OUT OF 
HIS FACE A�TI RE?L..;CES IT wrrn SwEETI:ESS. 

BI.ALY STOCK 
Rowrrr. 

B!ALYSTOCK GLID.ES I:/ TOM-CAT FAS?.!ON OVER ro H!S 
PREENING PUSSY-CAT. 

FREEZE ACTION. 

CREDIT. 

RESUME ACTION. 

BI.ALYSTOCK FINISHES CROSSING TO DESK, PUTS HIS F,\C "" 

DOWN NEAR HERS AND SOFTLY MEWS INTO HER EAR. SHE 
SUDDENLY LETS OUT A FIERCE HOWL AS SHE REBUFF:, ti.I'.! 
w!rrl A SAVAGE SWIPE OF HER "?AW". BLALYSTOCK GRA3.S 
HIS STRICKEN FACE Wirr! BOrrl HA�TIS AND SHRIEKS. 

BI.ALYSTOCK 
Aieeeeyiyiyiyiyi. 

CLOSE-UP OF BIALYSTOCK'S PAIN-RIDDEN FE..;TURES. 

STOP ACTION. 

CREDIT. 
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RESUME ACTION. 

B::::.6iLYSTOCK FALLS i:NTO n-!E CrL"IR �10ANI:;c. SHE: HO?S 0,: 
TO HIS LAP. FROM HIS BRE..i.ST ?OCKE:T SHE TAKES A ,t.1.::-:,. 
KERCHIEF Ai'.'D TE�'DERL':.' DASS HIS CHEEK WITH !T. 

LITTLE OLD LADY 
Oh, Bialy, Bialy, darling, did 
I hurt you? 

FREEZE ACTION. 

CREDIT. 

RESUME ACTION. 

My hand. 
my hand. 

(he 

BIALY STOCK 
My hand. I can ' c cur'!"I. 

r:urns his hand) 

THERE IS A RAPPING AT THE DOOR. WE HE.�R IT, !:-IE'{ C,C'.,;' '7. 

LITTLE OLD LADY 
(caking his hand) 

Don'c worry I 'll kisi ir: and make 
ir: well. 

(s he smochers his hand 
wir:h kisses) 

BIAL'tSTOCK 
(crying co rescue nis hand) 

Enollgh. Ir: ' s ber:cer. ?lease, 
Lambchop, ic:'s bec:cer. Sc:op. 
You 're hurr:ing ir: again. 

6H CUT TO DOOR. IT OPE:-lS. LEO BLOO:·t ENTERS. 

LEO BLOOM 
(his foniard mocion arresr:ed 
by c:he unoelievable scene) 

· How do you do. I mean . . .  Excuse me 
I mean ••. 

BIALYSTOCK 
You mean ooops, don 'r: you? Say 
ooops and gee our:. 

BLOOM 
I 'll wair: in r:he hall 
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BIALYS!OCK 
Oooooooops: 

BLOOM 
(backing ou: of door) 

Ooooooops. 

7 

Lirn.E OLD !..ADY HOPS OFF BIALYSTOCK' S L<liP Al,"D GOES :'O 
DOOR. 

Lirn.E Ot::l !..ADY 
I cann't: abide a peeping Tom. 
There 's one in che apar:ment: just: 
opposice my bedroom �indo�. I 
s�ear chat: man NEVER cakes his 
field glasses off me for a minuce. 

S'rlE LOCKS DOOR AN'D STARTS BACK TOWARD BIALYS:'CCK. 

Lirn.E OLD !..ADY 
Feeling bet:t:er? 

�IALYSTOCK NODS HIS HE.�D IN ASSENT. 

Lirn.E OLD LADY 
Good. Let:' s fool around. No�, I' Ll 
be che innocenc liccle milk maid and 
you'll be t:he naughcy scable boy. 

(she goes Lnt:o her ace) 
Oh, chis mLlk is so heavy. I' l L neve!:' 
reach t:he house. Helo. Will so::ieone 
help me? 

BIALYSTOCK 
( s t:opp ing her) 

Waic. Waic. We can 't: play t:oday. 
I have coo many appoincmencs. 

Lirn.E OLD !..ADY 
(crushed) 

We can'c play coJay? 

BIALY STOCK 
Thursday. Thursday. We'll play 
Thursday. We'll play �he Cont:essa 
and t:he chauffeur. 

LITTLE OLD !..ADY 
Oh, t:he best: one • 
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BIALY STOCK 
(trying to sceer her 
towards che door) 

Un:::il Thursday, r:hen, Contessa  Mio. 

LITTLE OLD LADY 
(she s ics on r:he sofa) 

Oh, Bialy, please, jusc: a lic:c:le. 
Just: a lir:tle. 

BIALY STOCK 
(harassed) 

A 11 rig hr:. A 11 righc: . 

HE SQUATS DOWN IN FRONT OF' HER 1:-1 CHAUFFEUR FASH!<:''. , 
HIS HANDS ON THE WHEEL. 

LIIT .. E OLD LADY 
So, c:he Count: hired you this morn ing, 
Rudolfo . .. Watch t:he road . . .  Watch 
the road. 

BI.ALYSTOCK 
I can•� cake my eyes off you. How 
can I drive when you drive me �ad. 
Mad. 

LITTLE OLD LADY 
(she squeals wic:h delighr:' 

Rudolfo, you dirty pig! Pull over. 

BI.ALY STOCK 
(upri�ht) 

G ood. That s enough. We' 11 cio c:he 
resc on Thursday. 

(he reaches down anci helps 
her off c:he couch) 

That's a good girl. 
(leading her c:o the door) 

It's al�ays such fun c:o see you. 

BI.ALYSTOCK OPENS THE DOOR A1'.'D USHERS HER our o:1ro r;-{E; 
LANDING. 

CUT TO HALLWAY . FAR SHo·r. REVF'.,\LING BLOOM WA l T 1::c 
oOrstbt. WE SEE HLM. TIIEY DO NOT. BLOOM, VERY 
EMBARRASSED, HUGS THE WALL TRYING TO M.AKE HD-!SEL: 
LESS CONSPICUOUS . 
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l".ED I UM SriOT. :l L\ ,.Y S""."OC K MlD TI!:':: OLD LADY I N  :"il.O:-;-;:- OF 
a L.Lt ::ircc K ' :,  ooG" . 

3 IA LY STOC K  
Un c i l  Thursday , chen , y o u  jawdy 
wenc h .  

li.E SUPS HER ON ::IE RU': !P . 

L!ntE OLD L.;DY 
Ooo h .  I l o v e  i: . Ho ld me , couc h me . 

73  CUT TO ol.OOM IN  SHADC\JS . AG H.A S :". 

7C  BAC K TO �1ED IUM SHOT LITTLE: OL"J L.1.0: AND 3I ..1,LYS �OC K .  

B IALY STOCK 
Thur sday . I ' l l sec  you Thursday . 

LITTLE OLD L.1.DY 
And we ' 1 1  f in i s h  p la y ing che 
Con c e s s a  and Rudo lfo . 

BULYSTOCK 
Good . Y e s . Thursday . 

L IITI..E OLD LADY 
And a f c er cha c we ' l l p lJy che 
Abduc c ion  and cruel  rap e o f  
Luc r e c ia . • •  And I ' l l p lay 
Luc r ec ia . 

7D CUT TO BLOOM IN S'HADOl-iS . LT !S  ALL TOO �IUCH F OR i-i l: : .  
Hi:: LookS THE OTHER .wA\' . SUDD ENLY H I S  EYES '..11D EN I �: 
SUR.PRISE ,  AS HE D ISCOV ER S  ANOTHER �\AN HID I:!G r:: Ti!':: 
NEXT DOORWAY . THE MAN PUTS A F INGER TO HIS  LI?S 
INO ICATL"lG S ILENCE . TrlERE IS  NO PUCE LEFT :OR BI.Ct. ,.', 
TO LOOK. HE LOO KS  TO HEAVE.'! . 

TE  BAC K TO LITTLE OLD LADY A :-.'O B IALY S TOCK.  

L!ntF. OLD LADY 
Oh , Thur sday . W l l l  Thursday ever 
c ome?  

B!ALYSTOCK 
( co hims e l f )  

Like c lockwork. 

SHE STARTS TO DESCE.'ID . 

LITTLE OLD L\DY 
I s ha l l  c ounc che minu ces . 
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B lALYSTCCK 
Goodbye,  =y DngeL . . .  �y angel ! 

(calling af ce= he= ) 
Hey , c:ouch me . ..• wa i c: ! Hey , 
uh . . . Luc=etia , Lucre:ia ! 

WE HE.AR A MOUNTING CLATTER OF FOOTSTE?S AS THE LI7!"..2 
OLD UDY FLIES BACK UP ffiE STAIR S .  

Yes??? 

LI!TI.E OLD LAD'::' 
(eagerly) 

B I.ALY STOCK 
Oh, Angelcake , you forgot: c:o give 
me the check. Can' t: produce a 
play without money , ha, ha , ha, 

CUT TO BLOOM . ONCE MORE HE STEALS A Gt.ANGE AT THE 
STRANGER Hl.DDEN IN ffiE SECOND DOORW,\Y . ONCE AGAIN 
nl.E. MAN GESnJRES FOR HI.M TO BE S!I.E..'!T . 

cu:r BACK TO BIALYSTOCK AND Til'E OLD LADY • 

. LI!TI.E OLD LADY 
(open.ing her handbag and 
reaching inside) 

Of course, c:he chec k ,  I had it with 
me all the time. 

SHE TA KES OUT nl.E CHE.CK AND H..\NDS IT TO HIM .  

! don't know wha t's happening co 
me. I muse be gecci�g old. 

B IA LY STOCK TAKES CHECK AND READS IT . 

LI!TI.E OLD LADY 
I s  it  all right? I made it  ou c co 
cas h. You didn't: tdll me che name 
of che play. 

B I.ALY STOCK 
Oh , ic's fine. Fine. Good. Good. 
Bye. Bye. 

LITTI..E OLD LADY 
Til Thursday , my Darling, I shall 
count: che minuces. 



7'H SH.E S!'..\RTS TO DESCE.'ID. 

LirrtE OLD L.li.DY 
(clescending ) 

Ta. Ta . 

BIALYSTOCK 
(waving check ac: her ) 

Ta. Ta . 

1 1  

8 THE MAN, WHO HAS BEEN LUR KING ! N  THE SECOND DnOR':-."A"i , 
SUDDENLY SPRINGS INTO ACTION. !iE DARTS FORW,\RD Ai{D 
QUICKLY TA KES THE CH.ECK our OF BIALY STOCK'S HAND . 

TI'!.E MAN (LANDLORD ) 
He who s igns a lease ,  mus e:  
pay ren c: .  

H.E SHOVES TF.E CHECK INTO HIS POCKET At-.'D STAR rs DOWN 
THE STA !R S . 

LANDLORD 
Toa t: '  s t:he law . 

BIALY STOCK 
Murderer! Thief'. How can y ou 
cake t:he las e: penny ouc: of a 
a:Jan ' s  pockec:? 

LANDLORD 
(t:urns back , shrug s )  

I have t:o • • • I ' m a landlord'. 

BIAI.YSTOCK 
(shout:ing c:o heaven) 

Oh I.ord , hear my plea. Des t:roy him. 
He makec:h a bl.igh c:  on c:he lan d .  

8A cur TO LAND LORD ON THE WAY DOWN. 

8 B  

LANDLORD 
(t:o t:he Lord) 

Oon ' t:  pay a t: t:ent: ion. He 's crazy . 

CUT BACK TO BIAI.Y STOCK. HE TURNS TO RE-ENTER HIS OFFICE. 

BIAI.YSTOCK 
(b icing his  knuckle) 

Nnnnn. Thac: hurt. 
(he s ig hs ) 

I ' ll have c:o make anoc:her call. 

HE "STARTS IN AND STOPS. HE NOTICES BLOOM. 
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B LI\LYSTOC K 
(co B Loom , qu� e c l y )  

Have you been che=e all chis • 7 t: :.:ne 

B LOOM NODS. 

BIALY STOC K 
And did you see and hear every ching? 

B LOOM NODS. 

B IALY STOCK 
Then wha c do you have co say for 
y ourself? 

BLOOM 
Uh • • •  uh • • •  ooooooops? 

B IALYSTCiCK 
( shoucs) 

Who are you? Wha c do you wane ? 
Why are you loicering in my 
hallway? Speak , dummy , s peak'. 
Why don 'c  you speak? 

B LOOM 
Scared . Can 'c calk. 

B IALYS70CK 
All righc .  Gee a hold of yourself. 
Take a deep breach, lee i� ouc 
slo�ly and cell me who y ou are.  

BLOOM 
(breaches deeply . Words 
cumble from his mouch 
as he exhales ) 

I 'm Leo Bloom , I'm an accouncanc , 
I 'm from Whicehall and Marks , I was 
s enc here co do y our books and r • � 
cerribly sorry I caughc y ou wich 
che old lady.  

(he has run ouc of breach) 

B IALYSTOCK 
"Caughc y ou wich che old lady . "  
Come in, Mr. Tac c.  

12 

CUT TO OFF ICE . TriEY ENTER. BLOOM ENTERS TI1-!0ROUSL':.'.. 
HE DOESN I T  !OlOW QU ITE WHl::RE TO GO. l:!E LOOKS TO 
B IAI:.YSTOCK FOR GUIDANCE . B l.ALYS!OCK STUDIES BLOOM 
CURIOUSLY :ROM HE.AD TO TOE . 
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B IALY STOC K 
So you're an accoun canc , eh? 

BLOOM 
( cimidly) 

Yes s ir.  

BIALYS70CK 
Then accoun c for vourseL : !  Do 
you bel�cve in God? Do you 
believe in gold? Why are you 
looking up old lady ' s  dres ses ? 
Bic of a perver c,  eh? 

, 

13  

BLOOM , WHO HA S  B EEN QUAKING ui� ER rrlE A S SAULT , R �;c�ES 
INTO HIS POCKET AND TA KES OUT T.-iE TA TTERED COR;.'lER 
OF AN OLD BLUE BABY Bl.J�NKET .  HE '!"w'ISTS TriE BLL'E 
BLANKZT NE.�VOU SLY IN HIS H.AND S .  

BLOOM 
Sir , I . • .  

B IALY STOC K 
Never mind. Never mind. Do t:he 
books . They're in chac: desk over 
c:here. Top drawer. 

BLOOM D UTIFULLY G OES TO DES K.  OP!::NS TOP DR.A\,E?. 1\i\D 
BEGINS REMOV ING BOOKS . 

B !ALY STOCK 
How dare you condemn me wichouc 
knowing all che faces .  

BLOOM 
Bue: s ir, I 'm no c: condem . . .  

B l.ALY STOCK 
Shue up . I ' m  hav ing a r hec:orical 
convers a c ion. 

( co himself) 
How humiliat ing . Ma:< S ia Lys cock . 
Max Bialy s cock. 

BIALYSTOCK SUDD ENLY WHEELS AND SHOUTS AT BLOOM . 

BIALYSTOCK 
You know who I used co be? Max 
Bialyscock ! . The King of Broadway ! 
Six show� running a c  once. Lunch 
ac Del�onico's . l\lo hundred 
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B IALYSTOC K ( C on t inued ) 
do l l a r  s u i c s . Loo k  a c me . Loo k  
a c  me now ! I ' m  wear ing a 
c ardboard be l c !  

HE RIPS T.-tE BELT OFF AND HOLD S IT  ! N  rrlE AI� . 

B IALY STOC K 
I us ed co have thousands c c  lnv e s c o r s  
b egg ing , p l ead ing , co  puc c h e ir 
money inco  a Max B ia l y s cock  produc c i o � .  

HE PICKS UP TH E  PICTURE O N  D ES K  ( ' HOLD ME , TOt:CH >!:S ' )  
TA KES IT OVER TO OPEN CAB lNET F ILLED WITrl St�! !L.;R 
P ICTURES . 

B IALY STOC K 
Loo k  a c  my inv e s tors  now . Vo i la ! 

(ges tur e s  a t  p ic tur e s )  
Hundreds o f  l i t t l e  o ld l a d i e s  
s topp ing o f f  a t  Max B i a ly s toc k ' s  
o f f ic e  to grab a l a s e thr i l l  on  
the  way  to  the  c eme tery . 

HE PUTS P ICTURE BAC K IN  ITS PL.;C:S . LOO KS TC\:ARO Si..CO�! . 

9A CUT TO BLOOM . HE :tS  O BVIOUSLY TOUCH.ED BY T.-tE G i<-1:.:\ T 
MAN I s D l.1.£-�1..; • 

98  Ct:T TO BIALYSTOCK .  

9C 

90 

BIALY STOC K 
You have exac tly c en s econds to 
c hang e cha c d isgust i ng l o o k  o f  
p i cy inco  one o f  enormous res p ec t .  
One • • . Two • • •  

CUT TO BLOOM . HE IS REALLY i RY IXG TO CHANG E :l I S  
EXPRESS ION . 

CUT TO B tALYSTOC K. 

B IALY STOCK 
Do che boo k s '. Do che books ! 

9 E  CUT TO BLOOc! . HE ts  GREA!LY RELIEVED . 

Yes , 

BLOOM 
( s igl, i n g )  

s ir .  Thank y o u .  

HE ?LUNG ES I NTO !H S WORK.  
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CUT TO BIALYSTOC K. HE G O ES TO \.i i.NDOt.l, LOO KS OUT. 

BIALY STOC K 
(t:o himself) 

Window 's so filchy , can 't: t:ell 
if it:'s day or night: out:  t:here. 

HE W!?ES WINDOW \.i I Tii  HIS Cl.iFF . LOOKS AT WINDOW. i\O 
GOOD . LOOKS AT H l S  GR IMY Cl.iFF. GR IMACES . FRO�t ! ! I S  
DES K HE TAKES THE RE-\A LNS OF' A CARD BOARD CON TA c:ER OF 
COITEE AND SLOSHES I T  AG A INST 7HE w!ND OW. H E  W I PE:i 
WI Tii HIS TIE. HE LOOKS OV ER HIS SHOULD ER AT SLOO:! 70 
SEE IF HE IS WA TCH ING. BLOOM IS tJATCHI);G . THEIR EYE:S 
MEET. BLOOM ' S  EYES RETR!::AT . B IALYSTOCK V ICTORIOU SLY 
TURNS AWAY AND LOO KS OUT THE w!}.'DOW DOWN r:rTO !"2E S :?. E: �  

9G CAMERA: SHOT OF' STREET. SI.�LYSTOC K ' S  P0 ! )1T OF' V i. r.'.l . 

9H 

A w'H.LIE Ro1..L::. iluY<.:.E: !.LowLY NAKf'..S trs \.iA'i 0? :�-1:: oLuc c.: .  

BIALY S TOCK 
(voice over as camera 
follows Rolls) 

Look at: t:hat:. A whit:e Rolls Royce. 
!hat: 's it:  baby, when you got: it: , 
flaunt: it:. 

BLOOM 
(off screen) 

Koff , koff • . • ahem , ahem 
harrumph . . .  

BIALY S TOCK 
I assume you are mak ing chose 
cartoon noises co at:crac t:  my 
atten c i on. Am I corrccc Ln my 
assumpt:ion , you fish- faced 
enemy of che people? 

BLOOM IS '10UND ED .  

BIALY STOCK 
I have hurc your feelings. 

BLOOM NODS . 

BL\LYSTOC K 
Good , whac is it:? 

BLOOM 
Sir, may I speak co you for a 
minute? 
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. .  CON1tl !1 

E I.ALY STOC K 
( looking ac his wa cch) 

Go ! You have f i f cy -eight s econds. 

BLOOM 
Well , sir, i t:  seems . • .  

B I.ALY STOC K 
(int:errtJp cing ) 

You have forcy-eigh c s econds 
left: . Hurry. Hurry. 

BLOOM 
( speedily ) 

In  looking ac your books , I ' ve 
discovered chac • . . 

B I.ALY STOCK 
( interrtJp cing) 

Twenty-eighc seconds, hurry , hurry , 
you ' re using up your cime. 

I!'! HIS ANXIETI , Bi..OON UNCONSC!01JSLY RE.:OCHES I�:ro :I l i  
POCKET !A KES our TI!E O LD  SLUE BLlNKET • .\NU NER'.'Ot;SLY 
STROKES HIS CHEEK tJ lTH rr . 

BLOOM 
Mr. Bialyscock , ! cannot func cion 
under these conditions . 

B L\LYSTOCK CURIOUSLY E:YES TI!E BUNK!!. 

BLOOM 
You ' re making me excreme ly nervous. 

B IALY STOCK 
What is  chac? A handkerchief? 

BLOOM QUICKLY BEG INS TO PUT AWAY HIS BLUE 51-.l.N� T. 

B LOOM 
I t ' s  no thing . . .  no thing. 

QUICK AS A rLASH, B lALY STOC K REACHES OVER AND s i:A rCHES 
IT OUT OF BLOOM ' S  HA ND .  

BIALY STOCK 
If i c ' s no ch ing ,  why can'c I 
see ic:? 

BLOOM LEAPS UP lN HOT PURSUIT 0: H C S  BU.N KZT. 
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BLOOM 
(s hrieking in ?anic)  

My bla nkec. Give me my blue blankec .  

1 7  

BIALYS!OC K, !AKEN ABACK, HURR I EDLY G IVES rrlE 3 L\ciKZT 
BACK to BLOOM . 

BIALYS!OCK 
Here, don'c panic . 

BLOOM 
(clucching his blankec) 

I 'm sorry . . . I don'c Like people 
couching my blue blankec. I c's noc 
imporcanc. !e's a minor compulsion. 
I can deal wich ic if I wane co. 
I c ' s  j us c  cha c I 've had i c  ever since 
I was a baby and . . . and • . • I find 
ic  vecy comforcing. 

HE KISSES IT AND SHOVES IT r�rto HIS l?OCKZT. 

BIALYS!OCK 
(co  himself) 

They come here . They all come here. 
How do chey find me? 

BLOOM 
(recovering his  digni ty ) 

Mr. Bialys cock . . .  

BIALY STOC K 
Yes , l?rince Mis hkin, wha c can we 
do for you? 

BLOOM 
This is hardly a cime Eor lev i ty . 
I 've discovered a serious error here  
in che accouncs of  your lase play .  

BI.ALYStoCK MOVES AROUND TIIE DES K TO E.'<.AMINE TI1E LE:JC E::L 

B LALYSTOCK 
Where? Wha c? 

BLOOM 
According co che backer's L ise you 
raised 560 , 00 0 .  Bue che show you 
produced only ca se fifcy -eigh c 
thousand. There's cwo thous and 
dollars unaccounted for. 
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B lALYSTOCK 
I went c.o .; Turkish  ba ::h, who 
cares?  The sbow -..a s a f l op .  
Wha:: dif ference does ic.  make?  

BLOOM 
I c.  makes a gr�ac. deal of difference. 
That ' s  fraud. If c.hey found ou t ,  
y ou could go c.o prison. 

BIALY STOCK 
Why shou l d  c.hey find ouc.? I t ' s  
only c:-..,o chousand dollars. Bloom , 
do me a favor ,  move a few deci�al 
poinc.s  around. You can do i c. .  
You're an accounc.anc.. The word 
'counc. '  is pare. of your c.ic.l e .  

BLOOM 
(a�has c.) 

Bue. chac. s cheac:: ing ! 

BI.ALY STOCK 
I c.'s noc. cheac.ing . . .  Ic ' s  
charic.y. Bloom , look ac. me  
look at me ! I ' m  drowning. Ocher 
iiieri"""saTlchrough life. Bialy s cock 
has s c.ruck a ree f. Bloom , I ' m  
going under. I am being sunk by 
a socie c::y c.hac. demands succes s ,  
when alL I can offer is failure. 
Bloom , I ' m reaching du e. c.o you. 
Don ' t:  send me c::o jail. Help ! Help! 

1 8  

DURING BIALYSTOCK ' s r....,sr SPEECH , [lLOOM UNCONSCIOUSLY 
REACHES INTO HIS POCKET , TAKES OUT !HE BLUE BLANK.ET 
AND RUBS IT ACROSS HIS CHEEK. 

BLOOM 
Oh dear , oh dear , oh de.Jr , oh dear. 

Help! 

BI.ALY STOCK 
(faincly) 

BI,.OOM 
All right. I ' ll do ic. I ' ll do ic. 

BIALYSTOCK 
Thank you ,  B loom. I knew I could 
con you . 
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BLOOM 
Oh , it's al l right wha? 

BIALY STOCK 
Nothing. Nothing. Do it.  Do it. 

BLOOM 
(�ouring over the accounts ) 

Now lee s see , two thousand dollars . 
Th.at isn ' t  much. I ' m  sura I can 
hide it somewhere. Af ter all , the 
department of internal revenue isn ' t  
interes ted in a s how chat f lopped . 

B IALY STOCK 
Yes. Right. Good chinki�� . You 
figure it ouc. I ' m  tired. I'm 
gonna cake _a litt le nap. 

(crossing to couch) 
Wake me if there'� a fire . 

HE Hu�:.s HIMSE".i..F DOWN ONTO THE COUCH . 

CAMERA MOVES IN TO TIGHT SHOT OF BLOOM . 

BLOOM 
Now lee 's see ,  if we add t hese 
figures, we get . . .  

CAMERA :-10VES INTO CLOSE-UP OF BLOOM'S F INGER SW IFT!.. Y 
MOV l�G D O\·iN I.ONG CO I.Lir:N OF 1:-· IG URES .  HE CC:-!ES TO TtiE 
E:J.'ID AND !f!MED UT.::1.Y \.IRLTES TOTAi. BELOW. 

9 I  BACK TO TIGHT SHOT OF BLOOM. HE COMPARES PAGES . 

9J 

BLOOM 
(musing to himself) 

Heh, heh, heh , amazing. It ' s  
absolu tely amazing. But under 
the right circumst:anc�s ,  a 
producer could make more money 
with a flop t han he could with a hie . 

QUICK CUT TO BIALYSTOC K ' S  SLEEPING FAC E .  HIS �lES ?OP 
OPEN . 

9K CUT BACK TO BLOOl-! . 

Yes. 
If he 
fail, 

BLOOM 
Yes . It's quite 
were certain che 
a man could make 

pos sible .  
show would 
a for::une. 



9L  CUT TO B !ALYSTOC K .  RY NO\, H f-:  IS  H,\ L:7.AY 1\CROSS T: ! E  
ROOM , H l S  \.,'HOLE l.lEl ,:(; T ( NG L l:,G w rnt ALER T:�ESS. i : :  
MOVES ro BLOOM ' s D ESK AND HOV ERS OVER HlM , wA I r ! :-:G 
'EXP ECTANTLY FOR MORE lNFOR.'(il r:oN . BUT S LOOM 1 S  LOST 
IN HIS WOR K ,  UNAWARE: 'rrtAT B l.-,L':STCCK 1 5  HANG ING ON 
HIS EV ERY WORD.  

B L\LY STOCK 
Yes?? ?  

BLOOM LOOKS U P .  HE IS STARTI..ED TO SEE B L� LYSTOC K ' S 
FACE SO CLOSE TO HIS Ow"N. 

BLOOM 
(at: a loss) 

Yes,  \.Jhac:?  

BI.ALY STOCK 
What: you were say ing . Keep t:alking . 

BLOOM 
What: was ! say ing? 

BI.ALYS1'0CK 
You \.Jere saying chat under che 
right: circumst:ances , a ?reducer 
cou l d  make more money wit:h a f lop 
chan he could with a hie:. 

BLOOM 
(smiling) 

Yes, i c's quice poss ib le.  

B I.A LY STOCK 
You keep saying that: , bu t: you don ' t:  
te l l  me how . � could a producer make 
more money wit:h a flop t:han wit:h  a hit:?  

BLOOM , SLIGHTLY EX.J\SPERATED . PUTS HIS P ENCIL DQi.iN 
AND FACES BIALYSTOCK.  HE SPEAKS TO B !ALYSTOCK AS 
A n:ACH.ER WOULD A STUD ENT. 

BLOOM 
I c ' s  simply a matter of c reative 
accouncing. Let: us assume , j ust: 
for t:he moment, tha t: you are a 
dishonest: man . 

BIALY STOCK 
Assume away ! 

BLOOM 
Well , i c' s  very easy. You s imply 
raise more money t:han you really need, 
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B LlLYSTOC K 
What: do you mean ? 

BLOOM 
You 've done it: yours el f ,  only ycu 
did it: on a very small scale. 

B!ALYSTOCK 
What: did ! do? 

BLOOM 
You raised t:wo t:hous and more 
t:han you needed c:o produce your 
last: play. 

B!.ALYSTOCK 
So what:? What: did it: get: me? 
! 'm wearing a cardboard belt:.  

BLOOM 
Ahhhhhh ! But: t:hat: 's where you 
made your error. You didn 't: go 
al� t:he way . You see, if you were 
real Lv a bold criminal , you could 
have raised a million. 

BIALYS!OCK 
But: t:he play only cost: $60 , 000 
t:o produce. 

BLOOM 
Exact:Ly. And how Long did it: run? 

BLI\LYSTOCK 
One night: . 

BLOOM 
See? You could have �ais ed a 
million dollars , put: on a s ixt:y 
c:housand dollar Elop and kepc: t:he resc.  

B IALYSTOCK 
But: what: if t:he play was a hit:? 

BLOOM 
Oh, you ' d  go c:o jail . If c:he play 
were a hit: , you ' d  have t:o pay of f 
t:he backers , and wit:h s o  many 
backers t:here could neve r be enough 
profit:s c:o go around, get: it:? 

2 1  
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9L CON'ID ( 2 )  

oIALYSTOCK 
Aha, aha, aha, aha , aha , aha ! ! 
So , in order for che scheme co 
work, we'd have co f ind a sure 
fire flop. 

BLOOM 
What scheme? 

BI.ALY STOCK 
Whac scheme? Your scheme , you 
bloody liccle genius. 

BLOOM 
Oh , no . No. No. I meant no scheme. 

22 

I merely posed a litt l e, academic 
accounting cheery. Ic's j us c  a ehoughc. 

BIALY STOCK 
Bloom, wnr lds  are :u:.-ned on such 
choughcs : 

BIALYSTOCK STARTS MOVING IN ON BL00!-1. 

BI.ALY STOCK 
Don'c you see, Bloom. Darling, 
Bloom, glorious Bloom, ic' s so 
s imple. Seep one :  We find che 
worse play in che world -- a sure 
f lop. Seep cwo : ! ra ise a mil l ion 
dol lars - - Chere's a loe of l i :t le 
old  ladies in chis world. Seep 
chree: You go back co work on che 
books. Phoney lises of backers - -
one for ehe government, one for us. 
You can do ie, B loom , you're a wizard. 
Seep four : We open on Broadway and 
before you can say 'seep five' we close 
on Broadway. Seep six :  We cake ouc 
mil l ion dol lar s  .-:1nd fly co Rio de 
J aniero. 

BIALYSTOCK GRABS BLOOM IN HIS A?J-!S AND BEGINS TO L::AD 
HL"! IN A WILD TANGO AROUND THE ROOM . 

BIALYSTOCK 
(s ings) 

"Ah, Rio r, Rio by che s eao, meo, myo , 
meo . . .  
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BLOOM 
(af:aid o f  ch� schcoe , 
af=aid of  c:he dance , 
afraid of  B ialv scock) 

Mr. Bialys cock . No . · waic. Plcase . 
You 're holding me coo eight: . I'm 
an hones c  man. You don ' t: unde:s cand . 

BIALY STOCK 
(l eading Bloom as  he c:alks )  

No , Bloom, vou don ' c  undcrs cand . 
This is face";""'"chis is des ciny .  
There ' s  no avoiding ic. 

2 3  

AT THIS POINT, BL'\LYSTOCK SivEEPS 3LOOH INTO A :, EL.; acR.-'. 7"?. 
DIP . 

BLOOM 
(che back of his head 
praceically couching 
che floor) 

Mr. Bialys cock, noc more chan tive 
minuce� ago , againsc my be ccer 
j udgemenc , I doccored your books .  
Thac ,  sir ,  is che ulcirnacc exccnc 
of my criminal life . 

BIALYSTOCK R.A ISES HIS FISTS TO nu:: HEAVE)lS r �; DES ?,\ � .  
BLOOM, EXP::RIENC!NG A D EF INITE LAC K OF SUPPOR T, GOES 
CRASHING TO THE FLOOR . 

OOOOOHH ! 
OOOOOHH ! 

BIALY STOCK 
OOOOOHH ! OOOOOHH ! 
I WANT THAT �!ONEY ! 

CAMERA ON BLOO�! A S  HE L I ES STRICKEN ON THE FLCOR. 

BLOOM 
(co himself) 

Oh , I fell on my i<.cys . 
(he shifcs slighcly co make 
himself more comforcable) 

I ' ve goc co gee ouc of here .  

BIALYSTOCK 
(angrily hovering over Bloom) 

You miserable , c owardly , wre tched 
licele ca cerpillar. Don ' t: you ever 
wane co bec ome a buccerflv ? Don ' c  
you wane co spread your wings and 
flap your way co glory? 
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B !.AI..i'.STOCK FU ?S :ilS AR�!S LIKE A HUG E PR.EDA TORY 3 IRD . 

BLOOM 
( his eyes � idened in terror) 

You're going co j ump on me. 

BI.ALYS!OCK STARES AT HL'1 lNCR.EDUI..01.!SLY. 

BLOOM 
You're going to j ump on me . I 
know you're going co jump on me 

like Nero j umped on ?oppea. 

B!.ALYSTOCK 
( nonplus sed) 

What:? ? ?  

BLOOM 
( by now he is shrieking) 

Poppea. She was his wife. And she 
was unfaithful co him. So he got: mad 
and he j umped on her. Up and down , 
up and down , unt:il he s9uas hed her 
like a bug . Please don t: jump on me. 

BI.ALYS!OCK 
( s hout:ing and jumping up 
and down next: co Bloom) 

l:.m ·.!!£.!:. go int? . .s.£ i::!!!£ � �! 

BLOOM 
(rolling away in ::error) 

Aaaaaaaaaa ! 

BI.ALYS!OCK 
( hois t:ing Bloom co his feet) 

Will you get: a hold on yourself. 

BLOOM 
( up on his feet and 

Don't: 
�unning for cover) 

touch me ! Don't: :ouch me! 

HE RUNS TO A CORNER OF TI!E R.OOM . TR.APP.ED ! HE :"'JR:,S . 

BI.ALYSTOCI< 
What are you afraid oE? I'm not: 
going t:o hurt you! Whac: 's t:he 
mat: c:er with you? 

BLOOM 
l ' m  hys t:erica l. l 'm having 
hyst:erics. I'm hys t:erical. I 
can ' t:  stop. When l get: like chis , 
l can't: stop . I'm hys :: erical. 
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B !.1>,LYSTOCK RUSHES TO nu: D .SS K ,  ? ! C KS tJP A CAR:iF'E or 
- WATER AND SHOSHES i. TS CONTENTS INTO B LOOM ' S  :AC S .  

BLOOM 
I 'm wee !  I ' m  wee ! 
hys cerical and I ' m  

I ' m 
wee! 

BIALYS TOCK IN A DESPERATE �!OVE !O STOP BLOOM 'S 
HYS1.c.RICS, SLAPS H!l-1 ACROS S  !HE : ACE. 

BLOOM 
(holding his face) 

I'm in pain! And I ' m  wee !  
And I ' m  s cill hys cerical! 

BµLYSTOCK RAISES HIS HAND AGAIN. 

BLO0!-1 
No! No ! Don ' c:  hie .  !: doesn'c: 
help. Ii: only increases my sense 
of danger . 

BIALY STOCK 
Whac can I do? Whac can I do? 
You're gec:: ing !]S hysc:erical. 

BLOOM 
Go away from me. You :righ c:en me. 

(he indicac:es c:he sofa) 
S i c  over c:here. 

BIALYSTOCK SITS ON !HE SOFA . 

BIALY STOCK 
(exasperaced )  

Okay . I ' m  way over he:-e. Is  chac 
becc:er? 

BLOOM 
I t ' s  a lic:c:le bet ter, buc: you 
s c:ill look angry. 

BIALYSTOCK 
How's c:his? 

(he smiles sweec:ly) 

BLOOM 
Good . Good . Tha i: '  s nice. Thai: ' s 
very nice. I think I ' m  coming ouc 
of it now. Yes.  Yes. I ' m defini :el1 

coming ouc of ic:. !hank you for 
smiling. It helped a g:-eac: deal. 
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BIALY STOCK 
(for wane of someching sens ib te) 

Wet t ,  you know what: chey say , 
"Smite and t:he world smi tes wi:h 
y ou . " Heh , heh . 

( co himself) 
The man should - be in a s cra ighc 
j ackec. 

(co Bloom) 
Feeling beccer? 

BLOOM 
�uch, chank you . But: I am a 
liccle lightheaded . �lavoe I 
should eat: someth ing. ky s cerics 
have a way o f  severely deplecing 
one's blood s ugar, you know . 

BL\LYSTOCK 
They cerca inly do.  !hey cercainly 
do. Com�, lee me cake you co lunch. 

BLOOM 
!ha t's very �ind of you, 
Mr. Bialys cock, buc I . . .  

BL\LYSTOC K 
(incerrupcing ) 

Nons ense, nonsens e ,  my d ear boy. 
I lowered your blood sugar , buc 
lea s e  I could do is ra ise i: a 
liccle. 

BLOOM LOOKS AT HIM SUSPICIOUSLY. 

BIALY STOC K 
And I promise you fa ithfully , I 
won't discuss cha c s illy scheme co 
make a million dollars anymore. 

2 6  

BIALYS!OCK DONS HIS CAPE A ND  " BEUSCO " HA T .  F�.C:-• :\ 
RACK HE SELECTS A GO'W-TOP!' i:.I)  WALKI):G STICK. HE GOES 
TO DOOR, OPENS IT, AND WITH A GR.,\NO FLOURISH , �!OTlO ,:S 
BLOOM ro PRECEDE H lM .  

BIALY STOCK 
Avanci! 

BLOOM GRACIOUSLY COMPL IES. TILEY EXIT. 



LO 

l. U  

2 7  

CUT TO EXTE:RIOR. E::<TR.-H�CE OF" i3 L.1, LYS 'iOC K ' S  OFFICE: 
3 U .L  .L.ciG . 

TI!E DOOR OPENS. IT IS HELD BY 5 I ..;LYSTCCK. SLOO�! C::C ,S 
BUILD ING INTO STREET. 

BLOOM 
(co Bialys cock, who is 
holding door) 

Thank y ou. 

BIALY STOCK 
J e vous emvr is. 

TIIEY TURN UP 45Til S TREET AND HE.AD TOWARD BROAD\.,'A\". 
BIALYSTOCK REACHES I NTO HLS POCKET AND COUNTS H!S 
MONEY . HE LOOKS WORR I ED . SUDDENLY HIS FACE SRIGHTE:::S . 

WE SEE WHAT BIALYSTOCK SEES . 

CUT TO MURRAY THE BL I ND�tA N \,,OR KING 45 Til STR:'.E:T. 

CAM.ERA BACK TO BIALYSTOCK AND BLOO�l. 

B IALY STOCK DROPS A STEP BEHI�'D , Q UICKLY TAK::::S OFF :-:IS 
lt.\ T AND :!..!::GS ! T T:-tROl!GH T:-t:'. _;IR . 

BIALY S TOCK 
(poincing co �is hac) 

My ha c: .  
BLOOM 

I'll gee ic . 

HE. RACES AF TER IT . 

BI.ALYSTOCK DETOURS SLIGHTI..Y TOWARDS HURRAY !HE i:.L !::v: :..; : ;,  
WHO WEARS A LARGE CARDBOARD SIGN wrrrl THE LEG C:::D : 
"MURRAY TI!E BLINDt-tAN. YOU CA N SEE. l CA N' T .  GI\' C: '. ' '  
I NSCR I B ED  O N  IT. BIALYStOC K REACHES DO\.iN INTO HIS CU? 
AND GRABS A F IS T  FULL OF COI NS . 

BIALY STOCK 
Hurray, I 'm going c:o lunch .  I 
cook cwo dollars . 

HUR RAY TrlE BL I NDt-tA N 
ukay, Bialy, chac makes six 
eighcy you owe me. 

BIALYSTOCK 
I . know. Don ' t worry. You ' Ll 
gee ic. You ' ll gee ic. 
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MURRAY THE BLI:-.'DM.A :l 
( capping his way along) 

Wel l , don' c fol:'gec abouc ic. I 
need ic.  Nobody undcl:"s cands. I'm 
compecing wich giancs. The GI:"eat:el:" 
New Yol:"k Fund . The Mal:"ch of Dimes. 
The Communicy Chest:. They':::-e 
driving me out: o f  business. 

BLOOM COMES DASH!NG BACK WITH fl.AT IN HAt-.'D. 

BLOOM 
(out: of bl:"each)-

I goc ic ,  Mr. Bialys cock .  

28  

HE PROFFERS HA! TO BIALYSTOCK. BI.ALYSTOCK T.:.KES I L  

BIALY STOCK 
Thank you, Leo. And call me 
Max . You know, I don'c lee 
everybody call me Max. I c's 
only people I l:"eally Like. 

BLOOM 
( c:::-yin9 ic  on) 

Okay • •• Max . And you can call 
me Leo. 

BlALYSTOCK 
I already have. Come on. 

BLOOM 
Oh. 

BIAI.YSTOCK 
Where would you like co eac? 

BI.OOH 
Well, Max ,  I Jon' c know, Max. 
What: do y ou chink ,  Max? 

BIALYSTOCK QUIETLY WINCES AT TrlE SURFEIT OF MAX. 

B !ALY STOCK 
Lee me see • •• ic's such a beauciful 
day. Why wasce ic indool:"s. I've 
goc ic! Lee 's go co Conev Island! 
We 'll lunch ac che sea snol:"e. 

BI.OOH 
Coney Is land?? 
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BIALY STOCK 
Whac: 's c:he mac: t:er , Lao ? Don't: 
you like Coney Island? 

BLOOM 
I • • • I love i c: .  I haven' c: been 
c:here since I was a kid. Bue: 
ic: ' s  nearly i:-wo o'clock . I really 
should be ge c: c:ing back c:o Whi c:ehall 
and Marks . 

BIA LY STOCK 
Nonsens e !  As far as Whi : ehall 
and Marks are concerned , you ' re 
working wic:h Bialy s c:ock, r ighc:? 

BLOOM 
Rig he: .  

BIALY STOCK 
Then s c:ick wic:h Bia Lys c:ock '. 

S-wI-SH PAN CUT TO CONEY ISLAND. 

29 

FAR SHOT OF BI/\LYSTOCK A c,'D BLOOM AMIDST TI!E CC:C\,1J 
AT A CUSTARD STAND . 

CAMERA ZOOMS IN. TwO SHOT. 

BIALYSTOCK 
(t:o Cus c:ard Man) 

We ' ll have ano c:her round . 

CUSTARD MAN 
What: kind now , spore s? 

BIALY STOCK 
Whac:  kind now , Leo?  

BLOOM 
(he ' s  Loosening up) 

I do n ' c:  know. Le c: ' s  see . We ' ve 
had chocolac:e,  vanilla , banana -
Lee's go green. 

BIALY STOCK 
( c:o Cus c:ard Man) 

Two pis c:achio s , my good Man. 

CUSTARD MAN 
I ' m nee: your go od man, I happen 
c:o own c:his esc:abli shmen c: .  

-(he c:urns c:o fill c:he ord er) 
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BIALYSTOCK 
Everybody 's a b ig shoe. 

( curns co B loo;n)  
Well, Leo, are you having a 
good t:ime? 

BLOOM 
I don '  c know. I chink so. I 
feel very s crange. 

BIALYSTOCK 
Maybe you ' re happy . 

BLOOM 
Yes. Thac's it:. Happy. 
whacca ya chink of  chat:. 

Well , 
Happy. 

QUICK DISSOLVE TO BIALYSTOCK A:,;"O BLOO�! ON TI{E ·,,"HI? 
(A CONEY lSLAi,"O iUDE:). ni.'::Y ARE TlG rrf,._'( SQUE.l::Z2.D :;::,:o 
ONE OF !HE MOVi.NG S.c:.ATS l THEY ARE BE!WEEN "w1H?S" , 

. . 
BLOOM 

(licking his p is cachio 
cus card . He is ecs cat:ic) 

I love it:.  I love it:. Get: set: . 
We're coming co anocher curn. 

Bloom, 
chis. 
Let: me 

BIALYSTOCK 
(working , r�lencles sly 
working on Bloom)  
i t:  can always be L ike 
Life can be beauci=ul. 
s how you. S cick wich • • •  

TiiEY · HIT nt:: TURN. 

BIALYSTOCK 
Bialys co-0-0-0-ckk. 

QUICK DISSOLVE TO BAR KER Si::LLI NG TICKETS IN FRO !:T 0: 
TUNNEL OF LOV I:: .  �lt::D L Lr.-1 SHOT OF EXl T. A Ll rn . .:: :iu,, :.· 
COMES our. lN l T ARE A MAN AND A WOMAN E:-!BR.ACING . 
IT IS FOLLOWED BY ANOTI-IER. IN IT TiiERE IS A SA ILOR 
KI SSING A GIRL. BOAT NUMBER TI!REE COMES OUT. I� LT  
ARE BIALYSTOCK A�� BLOOM. 

CLOSE IN TO A TIGHT TWO SHOT. BLOOM IS �!ES�!E'R!Z::::::l. 
B!AL'is'rbc K ::ii:'EAK;:i lN A :,()FI ' ENCHANTING !ONE. 

BIALYSTOCK 
Money is honey. Money is honey. 
Money can puc safe chings nexc co 
your skin. S ilk • • . sacin • • . women. 
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CLOSE - UP OF BLOOM ' S  EYES. rt-!EY W!lJ EN ON TrlE I.ORD 
i1wOME.N11 

QUICK DISSOLVE TO P/1 R.ACHUTE J l.,'}{P. BL"LY STOCK A �:O 
BLOOM AR.E Si:.A rm lN A Ll rn..::: GONDOLA T:'-� r 51.INGS 
BENEAni A HUGE PARACHUTE. niEY A RE SUC KLl�G 
nu::MSE!..VES lN. 

BLOOM 
But if we 're caught: , we 'll go 
t:o prison. 

BIALY STOC K 
(sensing vict:ory , he 
marshals his forc es 
for the final assault) 

You think you 're not in prison now? 
Living in a grey little room. 
Going to a grey little j ob. Leading 
a grey little life .  

BLOOM 
You 're ri9ht . You ' re absolut ely 
right . I m  a nothing. I spend 
my life counting other people 's 
money -- people I ' m smarter than, 
better than. Where 's my share? 
Where 's Leo Bloom ' s  share ? I 
wane, I wane , I want:, I want: 
everything I 've ever seen in t:he 
movies! 

niE PARACHUTE BEGINS TO ASCEND . WE FOLLOW. 

Hey, 

BLOOM 
(coming ouc of it:) 

I • we re golng up . 

BI.ALYSTOCK 
You bet your boot:s, Leo .  It 's 
Sialystock and Bloom • - on che 
rise . Upward and onw.Jrd . Say, 
you ' 11 j oin me . Nothing can 
stop us . 

BI.ALY STOCK OFFERS HI S HAND TO BLOO M .  

BLOOM 
(shout:ing at the 
top of his lungs) 

l 'll do it:! Bv God, I'll do it:! - - - - -
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BLOOM GRA BS B L.\L:STOC K '  S :L.; iJJ A(,'D SHA KES IT f :;:i{.'!L'i . 

B IALYSTOCK 
This is where we belong , Leo. 
On coo of che world. Top of 
che world ! 

TIL.-Y HIT Tr!E TOP . Tr!E PARACHL'TE rs  RELEA S E!) , !HEY 
QU I C KLY PLL'?-1?1ET DOWN . 

BIA LY STOCK 
Oiiiiiii ! ! !  

ELOOM 
Ohhhhhhhh ! ! ! 

B IALYSTOC K AND BLOOM DROP OUT OF FR.·\ME .  

SLOW D I S SOLVE TO B !ALYSTOC K ' S OFFI C E .  NIGHT.  OVER -
HEAD SHOT. B !.ALYSTOC K AND tlLUUM AH.£ BATHED .1.N ;., s:·LAL.:.. 
POOL OF CONCENTRA TEO LIGHT. THE'{ ARE DOWN TO t:!.EIR 
SHIRT SLEEVES . THEY ARE FEVER ISHLY RE.",O ING PUY 
MANUSCR IPTS . ALL A BOUT TIU::! ARE STREWN COFFEE 
CONTA INERS , SOME E'MPTY ,  SOME H.t\!..F-FILLED . THERE IS A 
HUGE P ILE OF D ISCARD ED SCRIPTS ON THE FLOOR . 

CUT ro TIG HT SHOT OF LEO BLOOM AS HE RE.\os SCR IPT.  
HE LOOKS OP , PUSHJ::S Hi$ G L.\.S.:il::S SA(; K  AND MASSAGi:'..:, 

THE BRIDG E OF HIS NOS E .  

BLOOM 
Max ,  lee ' s  call ic a nighc. 
I c '  s cwo in che morning. I 
don 'c  know wha c I ' m reading 
anymore. 

PULL BAC K  TO TWO SHOT.  

B IALY STOC K 
Read , read .  We 've goc co 
find che worse pl ay ever 
writ:cen. 

BIALY STOC K TURNS H I S  ATTENTION TO A NEW SCR IPT. HE 
CRAC KS IT OPEN AND BEG INS RE.AD ING . 

B IA LY STOC K  
Hmmnn. "Gregor Samsa awoke 
one morning co find he had 
been crans fnrmcd i nco a 
gianc cock-a -roach . "  

I N  A RAG E B LALYSTOC K FL ! X S  TI1E MANUSCRIPT ONTO T:!E 
P ILE OF DI SCARD S AS HE BELLOWS : 
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BI.ALY STOCK 
I c:'s e:ooc! ! ! !  - -

33  

CAMERA �1ov::s UP AND WE DIS SOLVE T.-lROl!GH TO �!ED l tr.1  SHOT 
OF OFF lCE. BL-\L'i!:iTOC K AND BLOOM "".:'. f:-iOROCGHLY 
DISHEVELED AND BADLY IN NEED OF A SP�VE. 

BLOOM 
(mumbling co hi�self 
as he reads )  

Wair: a minuc:e , I've read chis 
pare:. I'm reading plays I 
read chis morning. 

HE GETS UP, STRETCHES , GOES TO WINDOW AND ?-AISES SHAD E. 
SUNLIGHT FLOODS THE ROOM. HE REllS BACK AS THOUGH 
STRUCK. 

BLOOM 
, Good lord, i c:' s mo i:-n ing. Le c:' s 

face ic: , we ' ll never find ic:. 
(he r:urns r:o face 
Bia-lysr:ock) 

Max , r:omorrow ' s  anor:her day. 
Todav's anoc:her day. 

BIALY STOCK 
(off -camera. Cra:y 
lic:r:le voice) 

We'll never find ir:, eh? 
We'll never find ic, eh? 
Ha, ha , ha, ha, ha. ' ... 

CUT TO BIALYSTOCK. HE IS ST.A��ING. AT HIS FEET LIES 
A SCRIPT. HE DANCES AROUND IT, HIS ARHS FOLD ED AC?-OSS 
HIS CHEST. 

BIALY STOCK 
(as he does an 
insane lir:r:le jig 
around r:he scripr:) 

You can'r: smell ir: when ir:' s  
under your nose. You can' r: see 
ir: when ir:'s righr: before your 
eyes. You can'r: feel ir: when 
ir:'s in your hand, when ir:'s in 
y our pocket:. 

CUT TO MEDIUM SHOT. 

BLOOM 
Max, whar: is ic? Whar: are 
y ou doing? Wha c's happening? 
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BIALY STOCK 
I'll cell you wha t ' s  happening.  
We ' ve s cruck gold. No c fool ' s  
gold , buc i::-eal gold . rhe moc:her 
lod e. n,e mo chcr lode. n1e 
mother of chem all. 

BLOOM 
(brigh tening) 

You found a flop !  

BIALY STOCK 
A flop ,  ha ! Thac ' s puc cing i:  
mildly. A d isas ter ! A 
cacas crophc ! An oucrage!  A 

guaranc:eed-c:o-clos c - in-one­
nighc beauc:y ! 

34 

HE BENDS DOWN , PICKS UP THE: SCRIPT .A.ND SP.AKES IT ! �  
BLOOM ' S  FACE . 

l 7C  

BI.ALYS!OCK 
This is freedom from wane: 
forever. This is a house  in 
che country .  This is  a Rolls 
Royce and a Bentley . This is 
wine , women and song and women. 

BLOOM SNATCHES THE SCRIP! FROM HIS HANDS AND R.E.\DS 
ALOUD THE !I !LE . 

CUT .ro CLOSE -UP . TITLE OF SCRIPT. 

BLOOM 
(voice over) 

"SPRING!I.}!E FOR HITLER , A 
Gay Romp wich Adol ph and 
Eva in Berch cesgarcen. " 
Fancas cic! 

17D BACK ro TWO SHO T .  BI ALYSTOCK A ND  BLOOM . 

BIALYS!OCK 
re ' s  practically a love  lec cer 
co Hitler ! 

BLOOM 
(ecs cacic) 

I c  won 'c run a week ! 
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BIALY STOC K 
Run a week ? A=e  y ou kidd ing ? 
This  p lay h a s  go t: t:o  c l o s e  in 
t:he f irs t: ac t: .  

BLOOM 
Who wro t:e  i t: ?  

CUT TO AUTHOR ' S  NAME O N  TrtE �!.t\ NUSCRIPT :  By  FRA l;Z 
LIZ.s KIND 

18 D ISSOLVE THROUGH AUTI!OR ' S NAME TO BIALY STOC K M.;;) SLOO.t , 
SHAVED AND DAPPER , WALKING DOWN STREET IN A RUN - DOWN 
TENEMENT NEIG HBORHOOD . 

BLOOM 
Here i t:  is - - 41.5 . 

TI!EY MARCH UP STOOP TO NUMBER 4 1.5 .  !'HEIR  �!OT!ON I S  
A RRESTI:D BY A QUERULOUS CO�!NAND I SSUED IN PHLEG:!A TIC 
TONES BY nu.: SUPERINTD,DENT OF TI!E BUILD ING (A wO�!;,N 
IN HER UTE FORTI.ES ) WHO I S  LEA N ING OUT OF HER ,..,-!;.'DC\, 
WHICH IS ADJACENT TO !H.E STOOP . 

SUPER 
Who do y ou wan t: ? 

BLOOM 
( t:aken aback)  

I beg y our pardon?  

SUPER 
Who do you  wan t: ?  No one gets  
in the build ing unl e s s  I know 
who t:hey wan t:  • • .  I ' m  t:he 
concierg e .  My hus b and used t: o  
b e  t:he c oncierg e .  He ' s  dead . 
Now I ' m  t:he concierg e .  

B IA LY STOC K 
( imperiou s ly ) 

We are s e eking Mr .  Franz Liebkind . 

SUPER 
O h ,  t:he kraut: . He ' s  on t:he 
t:op  floo r .  A p a r tment: t:we n t:y ­
t:hr e e .  

BLOOM 
Thank you.  
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SUPER 
3uc you won ' c  f ind hi� cher e .  
He ' s  up o n  che roo f wich his 
birds . He keeps birds . Dircy, 
disgus c ing, fil. chy , Lice -ridden 
birds . You used co be able co 
sic ouc on  che s coop like a 
person.  No c anymore . No sir . 
Birds ! You gee: my drifc? 

BLOOM 
,., h d . " we • . .  u . • . gee your r L� c .  
Thank y ou, Madam. 

SUPER 
I ' m noc a madam. I'm a 
concierge. 

BI.ALYSTOCK AND BLOOM ENTER nu: BUILD !N:; . 

CUT TO FRANZ LIEB KIND. HE IS IN HIS EARLY FORTIES . 
HF rs WEAKL NG , A;:, ALWAYS , A GERMAN HEU-!ET. HE CROUr:'.HES 
BESID E A HUGE PIG EON COOP. IN HI S LEFT H.-. NO RE 
TEND ERLY HOLD S A PIGEON. IN HIS RIGHT , A SHALL PHOTO 
OF ADOLPH HITLER . HE SHOWS TIIE PICTURE TO THE BIRD. 
HE MOVES IT BACK ANO FORTH UNTIL HE IS SURE THE BIRD 
IS FOCU SED ON IT PROPERLY . 

LIEBKIND 
( co pigeon) 

Hilda, look • . . look good . • . 
Hilda, you ' re no c looking.  
Hilda, if  he lives, I know y ou 
will find him. 

HE KISSES THE BIRD AND TOSSES IT S KYWAaD. 

CUT TO ROOF DOOR. B 1'.ALYSTOCK AND BLOOM ENTER ONTO THE: 
ROOF . THEY LOOK FOR L IEB KIND . HE IS NOT ON TI!.AT Si:D E: 
OF ROOF. THEY WALK AROUND TO OTilER S ID E. AS SOON ;. s  
TH EY  TIJRN TH E  CORNER , TilEY SPOT LIEB KIND CROUCHED NE.-\R 
THE COOP . 

He 's 

BLOOM 
(quie c:ly c:o 
Bialys cock) 

wearing a German helmec: .  

B IALY STOCK" 
(in a fierce whisper) 

Shhh. Don'c: say any c hing co 
offend h im. We need c:hac pLay. 

(MORE) 
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BIALYSTOCK (Contd)  
(cups his hands to 
his mouth and calls 
up to the coop) 

Franz Lieb kind ? 

3 i  

LIEBKIND IS NOT AWARE OF THEIR ?RESENCE t..�TIL HE HEARS 
HIS NAME C,\LLED. STARTLED, HE QTJ!CKI..Y FLIPS !!IT!..E..'.:l. '  S 
PICTURE r.mo ER HIS HEL'1ET. 

LIEBKIND 
(he speaks with 
a German accent) 

I vas never a member of the 
Nazi party .  I am not 
respons ible . I only followed 
orders . Who are you? 

BIALYSTOC K 
�.r . Liebkind, wait .  You don 't  
und ers tand. 

L IEB KIND 
Vhy do you persecute me? My 
papers are in order. I love 
my country. 

(he s ings) 
"Oh, beau t iful for spacious skies, 
For amber vaves of grain. "  

B !ALYSTOC K 
Mr. Liebkind , wai t  . • •  

" I 'm 

LIEBKIND 
(s inging) 

a Yankee Doodle Dandy 

BIALYSTOCK 
(interrup tir>g) 

. . .  

Mr. Liebkind, relax, relax , 
we ' re not from the gove:-nment. 
We came here to talk to you 
about your play. 

My play? 
For . . . " 

Yes. 

LIEBKIND 
You mean, "Springt ime 
you know who?  

BIALY STOCK 
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L IEB KIND 
Vat: about it?  

BIALY STOCK 
We loved it:. We c:hough t it:  
was a masc:crpiace. Thac:'s why 
we're here . We wane: c:o produce 
i t:  on Broadway. 

L IEB KI ND 
You're no t ,  as you Americans 
say, dragging my leg , are you? 

BLOOM 
No, noc: ac: all s ir ,  we're quicc 
ser ious . We wane t:o produce 
your play . 

(he reaches inco 
his ac cache case  
and display s  a 
legal looking 
document:) 

I have t:he concraccs right: here. 

L IEB KIND 
( looking up) 

Oh joy of joy s ! Oh, dream of 
dreams ! I can't: beL�eve i t: .  

(he curns co 
Che pigeons ) 

B irds , bir ds , do y ou hear? 
Ot to, Berez, Heinc:z, Hans, 
Wolfgang, do you hear? Ve 
are going t:o clear che 
Fuhrer ' s  name . Fly,  fly, 
spread che words.  

HE OPENS TilE CAGES AND SETS TI!E B IRD S  FREE. 

L IEB KIND 
(s inging at t.he 
cop of hi s lungs)  

"Deucchland , Deucchland, uber alles, 
Uber alles in der vel t:. " 

33 

BI.ALYSTOCK AND BLOOM LOOK AT EACH OTI!E:R I N  AI....1,R.."!. 

L lEBKIND 
(s inging for all 
he's wort:h) 

"Deuc:chland, Deuc:chland " 
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BLOOM 
(shout:ing) 

Mr .  Liebkind, Mr. Liebkind .  

LIEB KIND STOPS SII-K:: I� . 

LIEJ3KIND 
Vat: ? 

BLOOM 
People can hear you . 

LIEB KIND 
OH. 

(he s ings) 
" I 'm a Yankee Dood le Dandy, 
Yankee Dood le?  is my • • •  " 
Liscen , t:his is not: place t:o 
t:alk. Come! We go t:o my flat:. 
An occasion like t:his calls for 
Schnapps. 

D ISSOLVE TO FR,\NZ LIEB KIND ' S APAR'!HENT . LIEB KIND p_., s 
JUST FINISHED POURING THREE GLASSES OF SCHNAPPS. HE 
PUTS TrlE BOTTLE ON A TRAY . 

LIEB i<IND 
(as he hands glasses 
t:o Bialys t:ock and 
Bloom) 

Mr. Bloom , Mr. Bialys t:ock. 
Gentlemen, wit:h your permission, 
I would like t:o propose a coas t: 
to t:he greai::es t:  man chat: ever 
lived. Let: us say his name 
quiet: ly co ourselves. Toe wal ls 
have ears . 

CUT TO TIGHT SHOT OF FRANZ L!EB KIND. 

LIEB KIND 
(a fC?rvent: whisper) 

Adolph l lit:l C?r. 
(he downs drink) 

CUT TO TIGHT SHOT OF BLOOM.  

BLOOM 
(whisper) 

Sigmund Freud . 
(he downs drink) 



?.OC CUT TO TIGHT SHOT OF B!A LY STOCK 

BIALYS1'0C K  
(whisper) 

Max Bialysc:ock. 
(he downs dri.nk) 

200 BACK TO SCENE. 

LIEBKIND 
I vas vie him a greac: deal, 
you know . 

BI.ALYSTOCK 
Wich whom? 

L IEBKIND 
(astonis hed by 
c:he quesc:ion) 

Vit the Fuhrer, of course. 
He liked me . Ouc: of a l l  che 
household staff ac  Berchcesgarten, 
I vas his favorite . I vas che 
only one al lo�ed inc:o his chambers 
at bedc:ime. 

BI.ALY STOCK 
No kidding? 

LIEBKIND 
Oh, sure. I used co c:ake him 
his hoc: milk and his opium. 
Achhh , c:hose were c:he days .  
Vat good c:imes ve had . Dinner 
parties vie lovely ladies and 
genc:lemen, s inging und dancing. 
You kn� , noc: many people kne�· 
abouc: ic:, buc: c:he Fuhrer vas a 
terrific dancer. 

BIALY STOCK 
Rea l ly, I never dreamed 

LIEBKIND 
(flies inc:o an 
ind ignanc: rage) 

Thac: ' s  becaus e  you vere c:aken 
in by c:hac: verdampt�r A l lied 
propaganda .  Such filc:hy lies . 
Bue: nobody said a bad vord abouc: 
Winston Churchil l, did c:hey? 
Oh no, Vin Vic Vinnie !  

(he gestures V 
for victot'y) 

(MORE) 

40 
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LIE5KIND (Coned)  
Churchil l ,  v ie his cigars and his  
brandy and his ro c t en pa inting s .  
Cou ldn ' t  even say Naz i .  He would 
say Narzis , Narzis . Ve vera no c 
Narz ies ,  ve vere Naz i s .  Bue Le e 
me c e l l  chis , and y ou ' re g et t ing 
it s traight  from the horse ,  Hit l er 
vas b e c cer Looking chan Churchil l ,  
he vas  a be t ter dress er than 
Church il l ,  had more ha ir , c o ld 
funnier j okes ,  and cou ld danc e 
che panes  o ff Churchil l !  

B I.ALY STOCK 
( sw ing ing a long ) 

Thac ' s  exac c ly why we wan e  co do 
chis p lay . To show che wor ld i:he 
�rue Hitl er ,  che H i t ler you knew , 
the H i t ler you loved ,  the Hitler 
with a song in his  hear t .  

( co  B loom) 
Leo ,  quick , che concrac c .  

SLOOM QUICKLY WH I PS TiiE CONTRACT OUT OF HIS POCKET , 
?RODUCES A PEN ,  HA NDS IBE?-1 TO BIALY STOC K. B !ALYSTO,� K 
SPRE.�DS TiiE CONTRACT OUT ON TdE TABLE BEFORE �IEBKI�� -

BIALYSTOC K 
Here , s ign here , F ranz Liebkind .  
And make your dream a rea l i cy .  

H.E HANDS LIEBKIND TiiE ?EN .  LIEBKIND REFUSES IT. 

L!EBKIND 
Wa i c .  No . How d o  I know I can 
crus e you? How do  I know you 
v i l l  pres ent  i:h is p lay in the 
manner and s p ir i t  in vhich i c  
vas conc e ived ? 

B I.ALY STOC K 
We swear i c !  

LIEB KIND 
No c good enough . . .  Vould you 
be v i l l ing co cake che Siegfr ied 
oa ch? 

B 1ALYSTOCK 
Yes .  We wou ld ! 



ZOE 
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INSER T :  CLOSE - U? 3LOml . HE LOOKS WORR I ED .  

LIEB KIND 
G ood . I w i l l  make che prepara c i c n s . 

LIE.BKIND L.E.-i.VES THE ROOM . 

BLOOM 
(anx ious whis pe r )  

Max ,  I don ' c wane co : ak e  any 
S iegfried Oa c h . I don ' t  know 
wha c i c  i s , buc  I don ' c  wa ne 
co  cake i c .  We mig h c  end up 
in che G erman Army . 

B I.ALY STOC K 
Shue up , y ou id io c .  He ' s  a 
harm l e s s  nuc .  P Lay  a long wich  
him. I c ' s  a lmos c  in  che  bag . 

4 2  

LIEB KIND iNTERS . HE I S  L�D EN DOWN WITH ALL SORTS 1F 
R ITUAL ISTIC PARAPHERNALIA . L IEB KI�� PLACES ALL TI!E 
STUF·F ON TI-iE TABLE . WI!"r!OUT A WORD TO TI-i�! , H.E GOE.5 
TO PHONOGRAPH . IN  A FEW SECO:-JJ S  WE HEAR TI-iE OPE�I;,G 
STRA INS OF W'AGNER ' S "RIDE OF THE VALKYRIES" . AS  T.-!E 
MUS IC BOO�!S LOUDER , LI.EB KIND ADDRESSES !"ri�! . 

LIEB KIND 
P l ea s e  co don your he Lme c s .  

FROM TI-iE TABLE TI-iEY TAKE CLA S S IC WAG NER IAN :-i.EI..:·!ETS 
(WITI-i HOR.NS)  AND PLACE TIL::•! O N  i:""ri.EIR HEAD S .  

LIEBKIND 
P lease  co lig h c  your c a nd les . 

TI-iE'"{ E.I\CH TA KE A HUGE WHITE CA� LE FROM DIE TA 3LE A::-□ 
LIGHT I T .  LIEB KIXD FLIC KS TI-IE LIGHT SWITCH . >.OW" T:-!E':' 
A RE  I N  !'rl.E DAR K  EXCEPT FOR !"riE G LOW OF !"riEIR CAND L.:'.S . 

LI.EB K!.ND 
P le a s e  rape a c  a f c er me . I 
s o l emnly swear • • • 

BIAI.YSTOC K AND BLOOM 
I s o le.'llnly swea r . . .  

LIEB KIND 
By Che sacred memory 

B lAI.YSTOC K AND SI.QOM 
By Che sacred memory . . .  
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LIEB KI;i!l 
Of Sieg fried . . .  

BIALYSTOC K .� ND BLOOM 
Of S iegfr ied . . .  

LIEBKIND 
Wagner . . .  

B IALYSTOCK AND BLOOM 
Wagner 

LIEB KIND 
Nie r:zche 

B IALYSTOC K AND BLOOM 
Nieczche . . .  

LIEBKIND 
Bismark . . . 

B IALYSTOCK AND BLOOM 
Bismark  . . . 

LIEBKIND 
HindC?nburg 

BIALYSTOCK AND BLOOM 
H ind enburg 

ThP. Gr-af  

The Gra f 

The B lue 

The Blue 

LIEBKIND 
Spee . . .  

BI.ALYSTOCK AND 
Spee . . .  
Max 

M.:ix 

LIEBKIND . . .  
BIALYSTOCK A ND  
. . . 

LlEBKlND 

BLOON 

BLOOM 

And las e ,  bur: nor:  leas e ,  Adolph 
you know who . 

A nd 
. . . 

Heil  

BIALYSTOCK A ND  BLOOM 
las e ,  bur: no r: leas e ,  Ado lph 
you know who . 

LIEBKIND 
( sa lur:ing )  

you know who ! 

4 3  
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B lALY STOC K A ND  B LOOM 
( sp ir i c l e s s ly s a lu c ing ) 

Heil  you know who ! 

LIEB KIND 
Good . Good . Now v e  s ign c:he 
conc:ra c c: .  

BIALY STOCK 
Good . Good . 

( he hands Liebkind 
che p en)  

LIES KIND 
No . No . No c: in ink. We ' 1 1  
desecrate che oa ch .  Ic  mus e 
be done in b lood . 

ZOF CUT TO BLOOM ' S  FACE.  IT IS A S ILENT O ! .  

LI.EBKIND 
F inger s ,  p leas e .  

ZOG B !ALY STOt.: K  AND BLOOM EXTE�"D T"c!EIR FOR EF I NG ER S  AND Loo;.: 
nu: OTHER UAY . LIEBKINO PRIC KS T"r!E.:-! WITH TI!E SACR:.:D 
SAFETY P lN , At-lu SQU EEZES A F EW  DROPS OF.  BLOOD F?..0:-1 E.-\C! '  
INTO TI!E SACRED VES SEL ( A  JAR COVER ) . HE DOES TI!F SA�!:': 
W!Tii HIS OWN FINGER .  

LIEB KIND 
Ve v i l l  s ign v i e  chis sacred 
qvil l  c:aken from che l a s e  
chicken I s erved a c:  $erchc:esgarcen .  

LIEEKIND SIG N S . "!HE RID E OF !HE VALKYR IES" R.E:.\CHES 
ITS z.ENITii . I T  ECHOES TI!ROUGH !HE ROOM AS WE FAD F: OL' T .  

21  FADE IN ON B IALY STOCK AND BLOOM AS TI-!EY WALK U P  ST'! EET 
AWAY FROM TENu!ENT .  l: T  r s  !.ATE AFT.ER.NOON . !ilEY ARE 
BOTH WEARING Si,;ASTIKA AR!1 BAND S .  

BIALY STOCK 
( criumphancly  whacking 

the concracc:  wich che 
back of  his hand ) 

There i c  i s  . . .  in red and wh i c e ;  
"Spring c: ime For Hi t l er , "  s igned , 
s ea led and d e l ivered . 

(he  no tices B loom ' s  
dour express ioc1) 

Wha c: ' s  c:he ma c: c:er wi ch you? 
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BLOOM 
Look, I'm jus c not wearing 
this a:m band. I don ' c:  care 
how big c:he deal is. 

BIALY STOCK 
(placac:ing him) 

Okay, c:ake it off, take it off. 

4 5  

TdEY r..i.KE OFF THEIR AR.:-! SANDS A:-.7) TOSS THE:-! r ::,o A 
LITTER BASK.ET. BLA LYS!OCK S?OTS A !?ASS i.NG 7.AX !. 
WHISTLES. IT STOPS . 

BIALY STOCK 
(to cab driver as 
he opens rear door) 

The Blue Gypsy. 

BLOOM 
(about to enter c ab 
with Bialys c:ock )  

Why are we going to  the Blue 
Gypsy? 

We are 
Gypsy. 
Gypsy. 

BIALY STOCK 
(sc:opping Bloom 
from enc:ering cab)  
not going to  The Blue 
1 am going c:o The Blue 

BIALYSTOCK GETS INTO CAB AND SUMS THE DOOR. HE 
CONilNUES SPEAKING TO BLOOM TI-!..'<.OtJGH TdE WINDCW. 

BIALY STOCK 
I have a rendez-vous with a lady 
of s ome means. You see dear 
Bloom, ph�se one is complete, c:he 
play is ours. We are now entering 
phase two - - th� rais ing of the 
money. In c:he days to come , you 
will see very li ttle of me , for 
Bialys tock i s  l�unching himself 
into little-old - l ady-land . 

(to cab driver )  
Avan t i ! 

TiiE CAB SPEEDS AWAY. 

S'wISH PAN CUT TO TTGHT SHOT OF LITTLE OLD LADY {.! J.  
'!.N HER H.AND SHE Hows 1\ BUBl:ll.iNG cc._ss ()f CH.AMi.-'AG N C:. 
SHE R.A ISES IT TO BIALYSTOCK. 
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.l?ULL BACK TO 'IwO SHOT OF' B ! A LYSTOCK AND LITTI.E OLD wiD \' 
.THEY ARJ::: Sl::.ATJ:.D U, A COKNl::R �UU TH OF A LITTL.':: V [1;;:;c :1::::;;:; 
C.AFE .  

LITTLE OLD LADY t!J 
Here 's co che success of your 
new play . 

B IALYSTOCK R.�ISES HIS GLASS. 

B LALYSTOCK 
Our play, my love. 

HE GALLAN TLY ENTERTWIN ES HIS ARMS IN HERS IN A LOV ER ' S  
TOAST. IT IS HARD TO DR INK WITH AR.'IS ENT"wI NED ,  
ESPECIALLY IF O NE  OF TilE ARMS IS A TTA CHED TO A LITTLE 
OLD LADY . raE TOAST IS A FIASCO , B IALYSTOCK GETTING 
MOST OF T'r!E CHAMPAGNE OVER HIS VEST AND TROUSERS.  

LITTLE OLD LAD Y  i/J 
Oh ,  I ' m  sorry, Bialy, did I 
wee you? 

BIALYSTOCK 
Think noching of i c: ," my dear.  
A mere crifle. A mere c:rifle. 
Did you bring your checkbook ? 

LITTLE OLD LADY f/3 
I c ' s  righc here in my purse and 
I made ic: ouc j us c:  as  you cold 
me -- co cash . Thac: ' s  a funny 
name for a play. 

BIALY STOCK 
Think noc:hing of ic.  

SHE SNAPS OPEN HER LI TTI.E BEADED PURSE , r,i KE:S our Tl ! S  
CHECK ANO BEGINS ro H.A,ND I T  TO B IA LYSTOCK. A T  nus 
MOMENT , WE ARE ASSAULTED c'i TILE PASSlONATE SOUND OF .-i 
CRYING VIOLIN . 

CAMERA PULLS BAC K TO REVEAL A VIOLINIST H, GYPSY 
ATTIRE CLOSING lN ON TIIE TA BLE . TitE LITTLE OLD L\DY 
IS DELIGHTED BY TI-iE VIOL LN L ST AND UNFORTUNATELY FOR 
BIALYSTOCK STOPS THE PASSAGE OF THE CHECK AS HER 
ATTENTION IS DlVERTED . B !ALYSTOCK CAUTIOUSLY REACHES 
OUT TO SNATCH TI!.E CHECK c UT EACH TlHE THAT HE DOES , A 
TURN IN TitE MUSIC MAKES THE L I TTLE OLD LADY CLUTCH 
HER HEAR T .  B lALYSTOCK I S  VERY UNH.ti ?PY . HE QUIETLY 
BRUl:: S HIS FOOT FROM BEN EA "J;li TIIE TABLE AND PLACES IT 
DIRECTLY OVER Tr!E FOOT OF TI!E VIOLIN IST . 
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CUT TO CLOSE:-U?  or 3 1,\L':" S TOC K '  S :"OOT ?O [ SE:) 0\' 2;{ 
V 10!.lNfST I s  fOOT. o LA L'i STOC K ?ROCE:E:D ::i TU CR1..! ::i n  
V!ot�N!Sr ' ::;  FOOT.  

4 7  

CUT TO VIOLINI ST ' S  FACE . SOMEHOI.; IT CO.-,'V EY S  TO US Al.L 
IBE MISEkY Ai)iD PAIN OF TI{E HU}!.AN CO,ID ITl O N .  WITH EYES 
CROSSEil BY GRIEF , HE Lll-!PS TO ANOIBER T,\Bl.E .  
B I.ALYSTOCK QUlCKI.Y REACHES OUT A t--.'D SNATCHES ii!E Cl!ECK. 

SW1SH !'AN CUT TO HA NSOM CA B T:-!R E.;D ING !TS WAY r! !ROt'C:H 
CEN T.Kilt PARK. N LGHT .  

25A CUT TO INTERIOR OF C,\ B ,  BIA!.YSTOC K  r.s C OZILY E:{sco ·:cED 
wi'rH i.IITL£ 01.D LiDY iF4 . 

20 

27  

B I.ALY STOC K 
( ca king c heck from 
o ld lady ) 

Thank y o u ,  my dea r .  

LITTI.E O LD  L.i.DY 414 
O h ,  B ia ly , B ia ly , c e l l  me again . 
Te l l  me again.  

BI.ALY STOCK 
Edna , I swear o n  my l if e , you 
don ' c  loo k a day over s ixcy-fiv e .  

SWI SH !'AN CUT 70 C l TY  TRAFF IC . DAY . A TAX l F I T.LS 
THi SCRE.i::N . AS I T  �IUVi:'.S OUT OF F:5--\�li::, \,E DlSC0Vi:'.i-, 
BLlLYSTOCK AND LITTLE OLD UDY t,s ASTRID E A RED .,;:,u 
vrdI!'E HONDA MOTOR SCOOTER . A S  IBEY ROAR ?AST r:-u::: 
CAMERA , 8 !ALY STOC K SHOUTS • 

B IALY STOC K 
Clear  che road ! Clear che road ! 

LITTLE OLD Li\DY ti5 
( c lucching B i a ly s cock 

f ierce l y )  
G o , B ia ly ,  baby , g o ! 

SWISH PA N CUT TO POSH PARK AVENUE APART:!F.:-IT. :SIGHT.  
A PR.1.VArE CONCJ::RT rs lN PkCGRESS . A THL,1 ,  CO;:::iLi:·l l 'TlV E: -
LOO KING YOUNG �!AN FING ERS HI S WAY T.dROUGH A CHOP l:l 
NOCTURNE . 

CAMERA SLOWLY !'ANS TH E  ROOM . SEATED !N A SE:-! ! - C lRCJ.E 
AROUND THJ:: PIANO UN VARIOUS P I ECES OF Dr.l.ICATE E:tr  L "'2  
FURNI TURE I S  AN  AUSTERE GROUP OF  EI..D ER!.Y D IG :Ui-" LED 
PATRONS OF THE A RTS , SUDD EN'LY A 1{ OLD LAD'::' ' S SHRIEK  
REND S IBE A IR .  EVERYONE ' S  HE.AD TUR!iS . 
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L I TTLE OLD LAr: 
( s l ighc Ly fl�s tered)  

G o  on  w it:h  t:hc c o n c er t: !  G 
w it:h t:he conc er t: !  ! t: ' s  no: 
No ching . 

B lALYSTOCK STARES STRA IGHT AHt.AD . 

LI IT!..E Ot.D LADY 
( t:o B i a L y s : oc k ,  smi L in 

You d i:cy man . 

S"wl SH PAN CUT TO NEW YOR K STREET . O!..D 
LlllOUSlNlt ?utts li'HO V l EW .  THi:': ;J !:S"OC',J 
DRAWN . AS IT  PASSES , wE D ETECT S TRA:,G c. 
EMA NA TING FRON THE INTERIOR . 

LITn.E OLD LADY ;;7 
( o ff camel:' a )  

Tee hee , ha ha ha , ho ho , ooo , 
ooo � t: eehee hee .' 

BIALY STOCK 
(of f  camer a ,  
s imul t:aneous l y )  

Heh,  heh , heh . Hah ,  hah , h a h .  

·nu:: CAR DRIVES our · O F  FRAME . 

SWI SH PAN CUT TO SCULPTO R ' S  ,\TEL I ER .  DA\' , 
t!ftLl:; 605 L.AOY \./EAiHNG A !:iCU I..PTOI, ' S S:'-10C K  
CHI PPii'X:i AWAY WITH CH ! SEL A ND  HAMNE:R A T  A Hl 
BLOCK OF' MARBL E .  SHE MA KES NOT A SCRATCH Ot, 

CAMERA DOLL!E:S BAC R TO RF.VEAL B tALYSTOC 1' ,  HE1 
STANOlNG NUDE , EXC EPT FO!t L.O!N Cl..Ol1l , HOLD r�G 
ENORMOU S  G LO B E .  HE T S  OBVIOUSLY ATI..AS . 

W e l l , 

I e ' s  

O i .  

LITn.E OLD LAD Y  #8 
( s t epp ing back co 

admire her work)  
B ia ly ,  how ' s  i t:  com ing ? 

BlALYS TOCK 
beau t i fu l , A lma , b eaucifu L .  

( co t:he h e� v e n s )  

SWISH PAN C UT TO LIV ING ROOM . NIG H T .  6 1ALY S70C , 
ON THE Shk . DRESSE'.15 AS A rURRISH SL,\VE' ts ASL.i::C:? 

nrs: ROOM HAS SEEN DONE IN ,\ BYZA NT! Nl" 
STRA IN S  OF SCHEHJ::R.AZAD E sor--rr V -

SUDO ENI. y A Wll lP coi-w .,. 

WHACKS AC. A T . .  -

"' - -
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SHOT W ID ENS TO R ::VEA L ' , iOLD �!E . TOUCH : t :: '  t-i: i::I.D rxc: Tfl:: 
wHi?. s�l: ts DtLS::iSW L:; A(l ' ,\ K,\ o l.A N  " LG HT::i ' CO::i T;.·: :::.. 

HOLD ME, TO UCH �!E 
Dance! Dance, slave! 

BIALYSTOCK IS UP !N A FUSH AND INTO A QU ICK r0R KLSH 
TlM.E STE? SO AS TO AVOID THE D E."DLY LISH . 

BLALYSTOCK 
How ' s  this? 

HOLD ME, TOUCH �!E 
Fas ter ,  fas ter , you dog. Exci c:i::  
me, delight me . Hold me, couch me. 

l U A  • CUT TO CLOSE-UP OF BI.�LYSTOCK' s F . .\CE AS HE DA.::c:::s. 

3 1  'DELETED 

BIALY STOCK 
(murmuring co himself) 

Money is honey, money is honey. 

J2 D ISSOLVE TO IHALYSTOCK'S OFFICE. NIGHT. B!ALYSTOC K 
ts si:':.AtEb AT TH.i::: Ll i:'.S i<. ON ONE ::i i.b i:.  of' HI�! !S A L/.�_ :; c:  
STACK OF SIGNED INV ESTOR CONTRACTS. ON THE O t ! l i::R ,\ .'; 
EQUALLY LARG E P ILE OF U1':SIGNED ONES. BI.ALY STUCK s �,..; · ;s  
FUl-lIOUSLY, AS BLOOM F'.::ED S  THE CONTRACTS TO HI: :. 

BLOOM 
(handing Bialys cock 
concracc) 

Mrs. Sarah Cathcart . S he owns 
507. of the profits.  

BIALYSTOCK DUTIFULLY SIG NS. BLOOM TA KES ANO !"rl.E::<. ,; : .,J 

PLACES I T  BEFORE BIALYSTOCK. 

BLOC: 1 
Mrs. Eleanor B idd l ecombe. She 
also owns 50% of the profics. 

BIALY STOCK SIGNS. BLOOM PUTS THE NEXT ONE DOWN. 

BLOOM 
Mrs. Virg inia  Resnick. She 
� owns 50% of che profits.  

BIALYSTOCK SIG NS . BLOOM TAKES A NOTI!E.�. 
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BLOOM 
Mrs. Alma We�cworch. Sr.e ow-ns 
.1Q.Q1:. of che prof its .  

B !ALYSTOC K S IG NS .  n!EN LOOKS UP A T  BLOON . 

BI.ALY STOCK 
Leo, whac if this play is a hie? 

BLOOM 
Then che Deparcmenc of J ustice 
owns 1007. of Bialyscock and 
Bloom. 

B IALY STOCK 
(Bloom 's choughc 
makes him unhappy) 

O I .  I ' m  depressed .  Leo , do 
me a favor. Open che safe. I 
wane co see che money. 

LEO , HUMOR IN:: HI:-t , SPINS THE COHB!NAT!ON D Ll.L ON SIi: '.::  
AND OPENS IT.  

cur ro I NSIDE OF SAFE.  IT I S  JAMME!) FULL OF NE.ATLY 
STAC K.Eil Pl.LES Of MUNEY . 

32B  CUT TO BIALYSTOC K ON HIS  H..\1-.'D S AND KNEES IN F" o:--:r OF 
SAFE .  

3 3  

B I..\LYSTOCK 
(co himself. 
Inhales deepl y) 

That's beccer. 

B I.ALYSTOCK TA KES our A ST,iC K OF NE.tiTLY FOLD ED 3ILLS . 
HE SMELLS IT'  KISSES Ir AND P UTS IT I N  HIS Poc :.;zr . 

BLOOM 
Whac are you doing ? 

BIA LYSTOC K 
I ' m  g oing co buy a coy . I 
worked very, very hard and I 
chink I deserve a coy. 

BLOOM 
( quizzically) 

A coy? . 

D IS SOLVE TO CLOSE-UP , FAC E OF A G ORG EOUS BLOND E ,  
ULLA . DOLLY BAC K  TO R EV EA L  TH ::: R EST OF Hi::R.  Si:E I::i  
lNCREDiBLY W ELL- i::NDOW E:D .  
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3 3.4 CUT TO BI,\ LYSTC<� K .� ::O BLOO�! . THE:R EYES G :.UED 70 
HE."t FORM. 

BL00�1 
Th a t: ' s a .!:.£.::'..? 

B IA LYSTOC K 
Y e s . She ' s  an adul t: ,  educa t: ion a l  
t:oy mad e  in Sweden for c h i ld:en 
over f i f i::y . 

BLOOM ST.ARES A T  H !1-! . 

BIALY STOCK 
S i::op looking a t:  m�  l ik e  t:ha t: .  
She ' s  no t: an  inulg enc e .  She 
happens t:o  be our new 
rec ep i::ion is i:: .  She g o e s  w i i::h 
our n ew surrounding s .  

uiJ lC KI.Y PAN POSH NEW WALL- PAPER . F'URN!S i!I:SG S ,  ETC . 

B !.A LYSTOC K 
U l la , I ' d  l ike  y ou i::o mee t: my 
part:nei:: and a s s oc ia t: e ,  Mr . Leo 
B loom . 

ULLA 
G o t  dag pa d ig .  

BLOOM 
How d o  you d o . 

( to B ia l ys t: oc k )  
Hav e  you g one mad ?  A rec ep i:: io n i s i:: 
tha t: can ' t:  speak Eng l i s h .  wha t: 
w il l  p e o p l e  s a y ? 

BIALY STOCK 
They ' 1 1  say , "Ooo h ,  wah , .iah , 
wah ,  o o h ,  ohh . " 

BLOOM 
Wha t: is she gonna d o  here?  

B!ALY STOCK 
I ' l l s ho•·· U l l  � you . a ,  g o  t: o  
work.  

ULLA 
Ya , sur . 

ULLA G OES TO PHONOG RAPH AND PL.i.c:::s :-:EED LE ON RECORD . 
TIIE D R IV I NG SOUND OF' A TW [ ST F I LL S  THE ROOM . ULLA 
SENSUOUSLY TWI STS , V I BRATES , FRUG S ,  W.A TUSIS  AND ROC KS 
HER BODY IN TIME W [TI! THE XU S I C . 
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!3 IALY STOCK 
�ee, i c  helps cha day g o  by. 
Ulla , okay . Okay . 

5 2  

UI.I..A STOPS ,  GOES TO PHONOGRAPH A�� TA KES �EEDLE OFF .  

B IALYS!OCK 
G o  co desk.  Answer celaphone. 

HE P ICKS UP PHONE TO SHOW HER . 

BIALYS10CK 
Bialysco�k and Bloom . 
Bialyscock and Bloom. 

UI.I..A 
(repeacing co herself 
as she leaves) 

Bialyscock and Blum. 
Bialyscock and Blum. 
Bialyscock and Blum. Goe 
dag pa dig. Bialyscock 
and Blum. 

BIALY STOC K 
(co Bloom , opening 
up a bo� on his desk) 

Hey, Blum , have a cigar. 

BLOOM 
No thanks. 

B I.ALYSTOCK TAKES AN ENOR.'!OUS BUCK C IGAR . 

BLOOM 
Max , maybe 

BI.ALYSTOCK REACHES Ulsl) ER H IS  DESK .  PRESSES BL'ZZER . 
. WE HEAR BUZZING SOUND IN ANTE-ROC� . 

BLOOM 
Wha c ' s cha c? 

BIALYS!OCK 
Nothing. ifoching . G o  on. 

UI.I..A ENTERS . GOES TO DESK,  PICKS UP CIGARETTE 
LIGHTER , LIGHTS B IALYSTOC K ' S  CIGAR , KISSES HL� .  

ULU 
(pinching B ialyscock ' s  
cheek )  

Min Bialvsc.ock . ; 
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ULL.; LEAVES. 

Nice girl . 
BIALY STOCK 

BLOOM 
Max, as I was saying , maybe we 
should go �asy  on che s penaLng .  
I mean these offices and 
every thing. 

BIALY STOCK 
Why ? Take it when you c an g ee 
ic !  Flaunt: ic:, baby, flaunt :.c ! 

BLOOM 
Bue if s omeching should . • •  G od  
forbid • • .  go wrong , ac  lease we 
could give chem s ome of cheir 
,noney b ac k. le would look  bec:c:er 
in c ourt: .  

BIALY STOCK 
Stop c:alking like c:hac:, you white 
mouse !  Noc:hing's going co go 
wrong. As a mac:ter of face, coday 
I have taken sc:eps co insure c:o cal 
disasc:er. Ac c:wo o 'cloc k we have 
an appoincmanc wic:h none ocher 
than Roger De Bris. 

BLOOM 
(sear ching) 

Roger De Bris. Roger De Bris.  
Oh yes, the direc tor. Is he 
good • • •  I mean bad? 

BIALYSTOCK 
Roger De Br is is che wo rs e: 
direc tor chac  ever Lived . 

BLOOM 
Do y ou chi nk he 'll cake che j ob ?  

BIALYSTOCK 
Only if we ask him .  

BIALYSTOCK CONSULTS HIS , ATCH .  

B IALYSTOCK 
Come on.  �e 'd bec:er hur ry. 
We're lace • 

5 3  
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3IALYSTOC K BUZZ ES . ULL.\ ENTSR S .  

B IALY STOC K 
Ca l l  chauffeur.  G e e  car . 

Ull.A 
( smi l ing )  

Good . Good . We g o  Moc e l . 

B IA LYSTOCK 
No . We  g o .  

( h e  ind ic a c e s  B loom 
and h ims e l f )  

UllA 
You,  B lum g o  Mo c e l . 

B IALY STOCK 
No . No Mo c e l . G e e  c ar . 
G e e  c a r .  

ULLY 
( a s  s h e  leave s )  

G e e  c ar .  G e e  c a r .  

B IALY STOCK 
Very nic e g ir l .  

54 

D ISSOLVE TO SIBEET IN F'RONT Of CHIC rm,NHOUSE U?P F.:'.'. 
S IXTIES . DAY . A \-IHI TE ROLLS· ROYCE Ll�IO PULLS i.! :' . 
A LfVERI.ED CHAUFFEUR wrrn SHALL LATIN- TYPE �!t!STl\Cl!E 
G ETS OUT AND OPENS DOOR fOR PASSENG ERS . BI.ALY STOCK 
AND BLOOM G ET OUT. 

B IALY STOCK 
( co chauffi?ur ) 

Thank you , Rud o l f o . 

B IALYSTOC K AND 3LOOM CLIMB THE STE?S TO THE FRONT 
DOO R .  BIALYSTUCK PUSHES TrlE DOORBELL . WE HE.AR CH LMES . 

BI AL\'STOCK 
(whi s p e ring ) 

Now don ' c l e e  any ching he 
does or says  u p s e c  y ou . 
He ' s  a l i c c l e  p ec u l ia r .  

BLOOM 
Wha c do you  mea n ?  

THE DOOR OPENS . FRAMED lN TI!E  DOORWAY I S  A Tri IN , 
STRANG E  LOO KDiG HAN IN A BL\CK TURTLENEC K S"wE.-liTE R .  
( CARMEN G IYA ) HE CON1'E�1PLA!ES Tl!EM COLDLY . 
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CAR.:1EN 
Yes s s s s s s ?  

BIALY STOCK 
I am Max Bialys cock. This is 
my as s ociate, Mr. Bloom. We 
have an arpoincmenc with 
Mr. De Bris . 

CAR."!EN 
Ah, y es ,  you're expecced. 
?lease come in. 

rrlEY ENTER THE VESTI BULE. 
BEHIND TiiEH. 

CAR.'!EN CLOSES 

CARMEN 
How do  you do .  I ' m  Carmen Giya ,  
Mr. De Bris' privace sec:recary . 
Would y ou be s o  kind as co 
remove your sho e s .  

5 .5  

DOOR 

BI.ALYSTOCK AND BLOOM LOOK A! E..liCH OTHER BEW!Ul ER.:!l . 

CARMEN 
Whi ce, whii:e, whii:e is che 
color of our carpets . 

BI.ALY STOCK At-<"D BLOOM REMOVE 1:-!EIR SHOES . 

CARMEN 
(c:o Bloom indicating 
a rack of slippers )  

Now , lee 's see, you're wearing 
grey . I would sugges c che 
crimson. They 're a li: cle 
vivid, but your suit is  so  
quiei:. 

(c:o Bialy s cock ,  
study ing h.i.s 
mis h mas h  ac:c:ire) 

Why don'c you .. . Oh, cake 
anything. ?lease follow me . 

CARMEN LEADS rrlE WAY. BIALYSTOCK AND BLOOM SCUFF 
AFTER HIM. WE FOLLOW THE!-! DOWN A NARROW CORRIDOR 
LINED W!Tii EXAMPLES OF CLASSIC GREEK SCULPTURE - ­
EACH ONE DE? ICTING NUDE MALES IN VARIOUS ?OSES. 

3 SM INT : ELEVATOR . 
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3.5;, CUT TO ROG ER D E  BR T S '  BOl!D O [ R  S T TTI !:G ROOc! , lT rs 
EI.EGANTL'I F i::-l l :i i. N i:: .  CHAl S E  LOUNG E ,  ANTIQUE }! IRRORS , 
LOU I S  XVI ARMOTRE AND DRSS S I NG TA BL2 . F RO}! SEH L :,D 
A N  ORNATE DRES S ING SCREEN , WE HEAR �!UFFLED SOUND S  OF'  
D I SCONTENT. 

D E  BRI S 
( from beh ind screen)  

I ' ll n ever gee  inco this 
damned thing . 

3 5 B  CUT TO BOUOOT.R E:NTRA� . CAR.'1EN , B rA l.YSTOCK At:D 
SLOOM ENTER. 

CARMEN 
( c o  De Bris ) 

We ' re noc  a lone. 

D E BRIS ' HEAD POPS OVER TnE SCREEN. HE I S  A ONCE 
HAND SOME , NOW D !S S I.PATED MAN lN HIS  UTE F ORTI ES . 

D E  BRI S  
A h ,  Mes se r s  B ia lyscock  and 
B loom, I presume . Ha , ha , 
ha , forg ive che pun . 

. B l.COM 
( to B i a L y scock)  

Wha t pun ? 

B TALYSJ'OC K 
(a  curt whisper ) 

Shut u p . He c� inks he ' s  w i c cy . 
( to D e  B r is ) 

! e ' s  g ood c o  s e e  y ou aga in , 
Roger . D id you  g e e  a chanc e 
co  read "Spring t ime For  Hi t l er ? "  

O E  BRIS !::MERGES FROM 13E:H!.ND THE SCREEN . HE I S  i, ::.ARI.NG 
A "1.ADY WINDER.MER.E ' S  FAN" STILE DRES S . 

D E:  BR [ � 
Rema rkable . Rema rkab l e .  
A s tunning p i ece  o f  wo r k .  

BLOOM 
( shoc kad , whis o ar s )  

Max !  Ho ' s  wenr ing a ·  dres s .  
( h i s  mou th rema inJ 
o p e n )  

B !Al.YSTOC K 
Shhhhhh . 
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DE SRIS 
(conc:inuing) 

I think i c: ' s  a ve :-y impo:- c: anc: 
play. I, fa :- one, neve:­
realized c:hat che Thi:-d Reich 
meant Gez:-:nanv. I mean i:::' s 
drenched wic:h h i s torical good ies  
Like c:hac. 

DE BRIS IS SUDDENLY AWARE OF BI.QOM ' S  E.:<P!U:ss :o :.;. 
( BLOOM'S MOUTH IS STILL AGAPE. ) 

DE BRIS 
Oh, dear, you're s taring ac: my 
dre s s .  I should explain. I'm 
going c:o c:he Choreographer ' s 
Ball c:onigh c: .  There's a prize 
for c:he bes c: cos c: ume. 

CARMEN 
(smugly ) 

We alway s win .  

DE BRIS 
(looking in che mi:-ror) 

L'm nee so s ure abou c:  con ighc. 
I ' m  supposed ;.o be  c:he G:-and 
Duchess  - - I chink I look 
more like Tugb oac Annie. Wha c:  
d o  y ou c:hink ?  

5 7  

HE PARADES BACK AND FOR TI!, E.XECUTING SH.AR.:' nIR�/S Ll KE 
A MODEL AT A FASHION SHOW . 

DE BRIS 
No be cruel. Be  brucal. Be 
brucal. Becaus e heaven knows  
c:hey will. Well,  whac do  you 
chink, Mr. Bloom? 

BLOOM 
(very emba:-ras s e d )  

well, i c' s  • . • uh . . . ic:'s  
nice and long • • •  I mean , 
ic's . . .  uh • . • uh • • •  where 
do you keep y our walle c? 

BI.ALYSTOCK 
(j umping in) 

Ic ' s  gorgeous . Ab s olut e l y  
gorgeous . You couldn't:. have 
picked a b e c: ce: color. Ic  

(MORE) 
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brings out: 
it: , Rog er , 

B IALYS!OC K (Con e d )  
L I 

• your ey es . e t:  s : � c e  
cha t: d r e s s  i s  you . 

DE BRI S 
( h i s  eyes f l a shing 

fl irt:a c: ious ly ) 
Do y o u  rea l l y chink i t:  bring s 
out:  my eyes ? 

CAR!-!EN 
( irr i t:a t: ed )  

We ca n ' t:  c e l l  a t:hing wi t:ho u t:  
your w ig . A s  far a s  I ' m  
conc erned , you ' re o n ly ha l f -dres se d .  

D E BRIS 
Um.umm. We l l ,  if  you ' re so 
worried about: t:he wig , g e t:  i t: ,  
o '  wic ked w i t:c h  o f  t:he wes t: .  

CAR.:-IEN TUR:,s IN A HUFF AND LE.AVES ro G E T  THE W !G .  
D E  BRIS RE.ACHES INTO CUT CRYSTAL C IGARETTE BOX , 
TAKES C IGARETTE , TAP S  r r ,  AND HOU) S  ! T  F OR A LIGHT.  

B lAI.Y STOCK 
( in a wh i s p er 

co B loom) 
Quic k ,  l ig h t:  his  c ig ar e t: t: e .  
He l ikes  y o u .  

B I.OOl·t NERVOUSLY REACHES FOR A BOO K O F  �!ATCHES , R I :'S 
ONE OUT A �� S TR I KE S  I I .  I T  D OESN ' T  I.I�T. HE TR IES 
ANOnIER A�� ANOTHER . ONE F INALLY CATCHES F IRE.  HE 
TRIES TO HOLD IT STEADY , BUT HE IS TOO NERVOUS . 
D E  BRI S  F IRHI.Y P LACES ! ! I S  HAND OVER SI.QOM ' S  TO 
STEADY nIE FLAME .  

DE  BR!S  
D idn ' t: I �ee c you on  a summer 
cruis e ?  

HE LIGHTS nIE CIG ARETTE BUT CONTINUES TO HOLD BLOC�! ' S 
HAND . 

BLOOM 
I ' ve  I ' ve . . •  never 
been on a cruise . 

DE  BR rs 
Oh , quel dommage . 
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CARl-tEN ENTERS CARRYING WIG. HE SEES DE BRIS ! !OLD [ �!G 
BLOOM I s KAND • 

CA RMEN 
( snidely) 

Oh, I see we're gec:c:ing 
acquainc:ed . 

DE BRIS DROPS BLOOM ' S  �ND .-, ND wRNS ON CAR..'1EN . 

D E  BRIS 
How would you like c:o go back 
c:o ceasing hair , big mouc:h? 

BIALY STOCK 
Roger, do you mind if we c:alk 
a lic:c:le business? 

DE BRIS 
Please , please, c:hac: 's what: 
we ' re here for . 

(c:o Carmen, who is 
adj ust: ing c:he wig) 

Be careftU , chat: hurt:. 

BIALY STOCK 
I chink t:his would be a 
marvelous opport:unic:y for you, 
Roger . Up c:o now, you ' ve 
always been associac:ed wic:h 
musicals , and • •  ; 

DE BRIS 
Yes. Dopey show-girls in gooey 
gowns. Two-c:hree-kick-c:urn; 
Turn-c:urn-kick-c:ur�I.c: 's enough 
c:o  make youehrow up ! Ac: lasc: a 
chance c:o do sc:raighc: drama ! To 
deal wic:h conflict: , wic:h inner 
c:ruc:h. Roger De Eris presenc:s 
hisc:ory . Of course , I c:hink we 
should add a lic:c:le music. Thac: 
whole c:hird ace: has goc: c:o 

9
o .  

They ' re losing c:he w.ir. Ic: s 
c:oo depressing . We ' ll have c:o 
put: somec:hing in c:here . 

( gripped by his 
. vision )  

Aaa hghhh! I see ic:; A line of 
beauc:iful g irls , dressed as 

(MORE 
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OE BRIS ( Con e::: ) 
Scor:n Trooµer s ,  b L ack ;,at:en c 
leacher boo t s , a ll march ing 
cogecher . . • Two-ch ree - k ick­
curn!  n:n-curn -kick-curn. 

BIAI.YSTOC K 
!ha c' s genius. Th.a c: '  s gen i us . 
Roger, I chink ! speak for 
Mr. Bloom and my sel f when r 
say c:hac y ou 're c:he only m� n 
in che world who c an do j us c:ice 
co SPRlNG TLME fOR Hl rt£.'-{ , 

DE BR!S 
( in one rush) 

Waic a minuce. This is a verv 
b i g  dec is ion. tc m ighc effec�  
c:he course of my encire life. 
I ' ll have co chink abouc ic. 
I ' ll do i c: .  

DE BRIS EXTENDS HIS HA�� - B IAl.YSTOCK SHAKES lT .  

BIAl.YS'fOC K  
Congraculacions . 

DE BR!S 
(co Carmen) 

Gee on chc phone. Send ouc 
a cas t ing call . Call every 
ag�nc in cown. I wane c o  
see everybody. Everybo dy . 

DISSOLVE TO STAG E  DOOR OF BROAmJA\' TiiEATRE.  DAY . 
SIGN ON DOOK KE.ADS: CASTlN.':: IOOAY - •  S.t>K li,GT!.:·!l:: 
FOR HlTUR. 

OUtCK DISSOLVE TO INTERIOR 0r THE.l\ 'rRE:. TI!E PL,\Cr: c s  
A NAD HOUS!:':. HUNOR.EDS OF •.;uul.J.) - lll:: l !LTLERS F!J.r... Tl i r: 
STAG E .  E:ACH A�'D EVERY ONE \.JlTII  TI-IE FUHRER ' S  H,\ t RCt.:! 
AND l.lTn..E SQUARE MUSTACHE . .  TI!ERE ARE TALL Ht  T'i..S:RS .  
SHORT HITLERS , F'A T H t TL.ERS , SK CN�'\' H I TLERS , METHOD 
HITLERS , SHAK.ESPE.4REAN H ( !L!::RS , Al.I. KINDS Hl TI.ERS . 

3iA CU! TO FIRST ROW Of AUDtENC E .  SEATED TI-i.ERE ,  
WA!CH!NG 1nE BEDL.\M , ARE BlALYSTOCK ANO BLOOM , 
OE BRIS, CARMEN G IYA AND FR.ANZ l.LESK!ND . 

BIAJ.YSTOC K  
( l ooking for che 
leas t L ikely Hicler) 

(MORE) 
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B IALYSTOCK ( Coned ) 
Rog e r , wha c abouc  c h a c  o n e ?  
The f a c  H i t: l e r  on che  ri; h c ?  

DE  
I don ' t:  know . 
cha t: one . 

BR IS 
I t'a cher fancy 

5 l 

CUT TO BEAUTIFUL , BLOND , �ruSCUL.\ R , YOli:,;'G :!M1 . w1 10  
LOO KC AS IF HE IS POS I NG FOR " BCDY SE,\UT!FUL" . ! I r: 
BEARS NOT ntE SL IGHTEST RESE:1-!.BI...\NCE TO ,Hri.ER E"v E:�: 
ntOUGH HE DOES SPORT A L I ITi.E B L"'C K MUSTACHE . 

CUT BACK TO B I..\LY STOC K. 

B IALY STOCK 
No t bad . No t bad . Wha c do 
y ou think , F t'anz ? 

LIEBKIND 
(very emo t: iona.l ) 

I don ' t: know. I do n ' :: know . 
For  some s trange reas on , I ' m  
deep ly moved . 

(he  wipes  away a 
tear)  

DE  BRIS  
( g e c c ing to h i s  fee t )  

O h ,  chis is  b edlam , b ed la m .  
W e  mus t have s ome order . 

DE  B R I S , FOLLOWED BY CAR�!EN , HOP S  TO TIIE S TAG E A: .� 
ADDRESSES T.dE M ILL!�G MOB • 

D E  BRIS  
(c lapp ing his  

hands fot' 
a t t en c: i o n )  

W i l l  a l l  c h e  danc ing H i c lers  
p l e a s e  wa i c  in  che  wing s . 
We ' re only tak ing che s ing ing 
l lit: l ers . 

37D AS ntE DANCING HI  TLE?,S LEAVE Til E: STAG E ,  CAR: !F:-1 
ARRANGES TilE SING ! NG H ITLERS SO TI!.AT THEY ARi::: lN A 
LONG S'IRA lGHT LINE AGA INST TI!E  BAC K  OF THE Si:'AG E 
WALL . CARNEN READS  OUT. A NAME Ats-"D !:-iE F IRST S H,G i:.'.!G 
HITLER WALKS 00(./NST,\G E TO AUD !Tl ON . EXC!?T FOR ,\ 
SPORTY LITTLE HI.TL!R �!USTACl !E: , i lE SEARS LITTLE 
RESEMBLANCE TO TnE FUHRER . 
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CON'!'D 

CAR!-!EN 
At't:hut' !?.:ick.:ird. 

DE 3RIS 
Hello , At'thur. Tell us 
s omething about yourself. 

ARTHUR PACKARD 
(in a s trangulated 
c:enor's voice) 

I was c:he lead c:enor of the 
Albuquerque Opera Comp.:iny f�r 

· c:wo seasons. I jus t fini shed 
a road tour of ST��ENT PRINCE . 
And las e season I was up for 
c:he lead in the Broadway 
producc:ion of Circus Man . 

DE BRIS 
What happened? 

AR THUR PAC KARO 
I didn't: gec: i t:. 

DE BRIS 
What are you going to s ing 
for us Arthur? 

5 2  

AS ARTHUR TELLS III�! THE TITLE OF HIS SONG ,  DE 3R IS  
MOUTHS. IT WORD FOR WORD TOWARD HIS FRIE:,� , CAR:-!E:;. 

ARTHUR PACK.ARO 
The soliloquy from CAROUSEL. 

FROM THE PIT THE PIANO PLAYS A FOUR SAR INTRCDt.:CTio:;. 

ARTHUR PACK.ARD 
(sings )  

My boy Bill will be  s c: rong 
and as call as w • • •  

DE BRIS 
Thank you. 

ARTHUR SHR UGS AND LE:AVES THE STAGE. 

DE BR!S 
Next please. 

CARHEN 
Jason Green. 
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37E JASON GREEN COMES DOWNS7AGE. HE rs  A SIG , BARREL-

3 7F 

37G 

CH.ES7E!l M.AN. HE ALSO WE.•Hl,.S H1 11..ER -T':'!'E �!UST,\CHE . 

DE BRIS 
Well , Jasen , whac hav� you 
been doing LaceL y ?  

JASON GREEN 
(in basso profundo) 

For che lase sixceen years, 
I 've been couring with 
"Naughcy Mariec ca". 

DE BRIS 
Good. And whac are vou g oing 
co sing for us , Jason? 

AS JASON TELLS HD! THE SONG I s  TITI.E , !) E :lRIS o:-;cE 
AG.AIN !1GUTHS IT WORD FOR WORD WITH HD!. 

J ASON GREE:.'l 
"S couc- hearced Men. " 

BEG LNNING OF " STOUT-HEARTED MEN" MONTAGE. 

THERE IS A SHORT P L-.NO INTRODUCTION . 

JASON GREEN 
(singing) 

"Give me some men 
Who are scouc-hearced men 
Who will fighc for che :-ighc  chey ador o . " 

DE BRIS 
(off-camera voice) 

Thaaank you. 

DISSOLVE TO A NEW HITLER SING ING ( LITT1.E BALD �L.\ :s l  

BALD HITI.ER 
(singing) 

"Shoo:., me some men 
Who are scouc -hearced men 
And I '  L l s oon show you. cen chousand mo ::- c:> .  ' ' 

DE BRIS 
(off-camera voice) 

Thaaank you. 

37H DISSOLVE TO ANOTHER HITLER (ITALIAN BASSO) 
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ITALI.�(< :iIT!.ER 
(singing) 

"Shoulder co shou lder and bolder and bolde::­
They grow as :hey ma::-ch co t:he war . " 

DE :SR !S  
(voice off camera) 

Thaaank you. 

37!  D ISSOLVE TO DELICATE H ITLER 

3 7J 

DELICATE HI !!.E., 
(singing) 

"There is noc:hing in t:his world 
can hale: or mar our p l an. " 

DE BRIS 
(voice off camera) 

Thaank you. 

DISSOLVE TO SHORT-�.AIRED WOHAN H ITLER 

SHORT-HA IRED WO:-!.AN HITLER 
'�hen s c:ouc: -hea::-t:ed men 
Will gee: t:oget:he:::- man ::o man. " 

DE BRIS 
(voice off camera) 

Thaaank you. 

3 7 K  CUT TO CARMEN GIYA ON STAGE . I T  r s  NOW �!PTT . 

38 

CAR.'1EN 
Well , t:hat:'s it:. 

CUT TO FIRST ROW OF AUD IENCE . 
BLOOM , DE BRI S ,  AND L I E:SK [ND . 
D ISHEVELED AND UNH.A?PY , 

BLOOM 

SLOW PAN B IALYSTOCK ,  

I t:hink t:hat:'s enough Hit:lers 
for one day. Maybe we ' ll get: 
lucky t:omorrow. 

BIALY STOCK 
You t:hink dut: of all cho s e  
Hic:lers you could find ju st: 
one . . .  

LIEBK!ND 
It: was t:he same t:hing in Ge::-many . 
We looked for years before we 
found t:he right: Hic:ler . 
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38A 

FROM OFF -STAGE WE HEAR !"rlE SH.ARP G LICK OF BOOTS 
APPROACHING . ALL EYES TURN TOWARD 7HE ST,,G E .  
FROM OUT OF TIU:: WING S  STEPS 

A YOUNG PERSON IN A LEATIIER DOU BLET , HIGH  LEATHER 
BOOTS , AND EXTRE?-iELY LONG HAIR .  IT CARRIES A GUIT,\ R .  
U NTIL IT  SPEA KS , WE  ARE NOT SURE WHETHER IT  IS  A 
YOUNG MAN OR A YOUNG WOMAN .  (LORENZO ST . DU  BOIS )  

LSD 
( co  Carmen ) 

Hey , man . 

I beg your 

i 

CARMEN 
pardon . 

LSD 
Is chis wh ere t:hey ' re 
audit: ioning Boomerang ? 

CARMEN 
( st udy ing him coldly ) 

No , I ' m afraid you ' ve wandered 
inco t:he wrong chea t:re .  

LSD 
( co hims e lf ,  a s  
he s tare s  c o  leav e )  

Man,  freaked out  again. 

B IA LY STOCK 
( leap ing to  his feet )  

Wa i t: !  This is Boomerang . This 
is Boomerang . 

DE BRIS 
( t o .  Bia ly s t:ock )  

What a�e  you  saying ?  

BIALY S!OGK 
Le t ' s  hear him. Wha t have 
we got: co los e ?  

( t: o  LSD )  
Wha t: ' s  your name ?  

LSD 
Lorenzo Saine  DuBois . But: 
everybody ca l l s  me LSD . 

D E  BRIS  
Wha t have you done , LSD ? 
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LSD 
Six monchs , I ' m  ouc on  ?roba : i� n ,  
buc i c ' s  coo l now , baby . 

DE BR IS 
I mean in show busine s s .  

LSD 
Oh , in s how bus ines s .  W e l l ,  
let ' s  put it  chis way , my 
nexc j ob w i l l  be my debu : .  

DE BRIS 
Wha c do  you do  bes c ?  

LSD 
Hey , man ,  I can ' c  do cha r: here , 
chat ' s  wha c chey put me away for .  

DE BRIS 
Oh,  s ing . S ing ! 

LSD 
Hey ,  baby , cha c ' s  where chey 
pur: me , Sing - Sing . How ' d  
y ou know cha t ,  you been up ? 

DE BRIS 
( a  L i t t l e  hy s r: er ic a L ) 

Sing a song ! J us c  sing a song ! 

LSD 
Here ' s  a l ic c le ching I chink 
y ou ' re go ing co s ee on che 
cha rt s any day . I wro ce  ic  
lase  nighr: in  my s l eep . I r: ' s  
a Hindu Zen F o lk Rock Ba l lad . 

5 6  

LSD Sil'CS " I ' M  THE VICTn1 OF . .; �1UL!I -�!'::' STIC F RE.r\ K-OU'i . " 
TitE SONG IS  G EARED TO TifE A U  GOUR.ANT "RAGA ROC K" BE.:\ T. 
PHRASES SUCH AS , "CONNECT Wl!H TitE INFINITE" A1,'D "TURN 
ON TitE WORLD . "  LORENZO FINISH.ES TI!E NUMBER . 

CUT ro BIALYSTOC K ,  BLOi.JM , LiEB K!ND A .,'D DE  BR IS . TI!E"t 
ARE STUNNED . B IA LYSTOCK IS THE F IRST TO RECOVER . 

BIALYSTOC K 
( shouc ing )  

Tha c ' s  our Hi c ler !  

LIEB KIND 
(howl s  of  despair)  

Vaaaa c ? ? ?  
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BI.ALY STOCK 
(quickly)  

Franz , don ' t  you see , Hit ler  
was a man of hi s  t ime . This  
is  a man of lli t ime . 

LIEB KIND 
But he has l ong ha ir !  

BI.ALY STOCK 
Don ' t  l ook a t  the outs ide , look 
at  the ins ide . I t ' s  the inner 
Hit ler  we ' re a fter . The young 
beautiful  Hit ler , who danced his  
way to  g Lory . 

LIEBKIND 
I don ' t  know . I don ' t  know . 

DE  BRIS 
(he has been s tudy ing 

. LSD int ens ely )  
Cou ld be  an exc iting p iece of  
off-beat  ca s t ing . Of  course ,  
we ' d  have to do  s omething 
about tha t coiffure . 

LIEB KIND 
But he ' s  s o  crazy , he ' s  s o  
s loppy , he ' s  so • . .  s o  
American;  

BI.ALY STOCK 
Franz , trus t me . I promise  I 
won ' t  l e t  y ou down. 

LIEBKIND 
A l l  right , but remember , if 
you dama g e  the Fuhrer ' s  
reputa t ion , I kil l you .  

6 7  

DISSOLVE TO l"..AROUEE OF BROADWAY TI!E.ATRE. MARQUEE 
R.E.ADS : OP ENli�G TONIGHT - Si' RlNGTlHJ:: FOR HITLER . 
D ir ec ted by RCCER DE BRIS . 

PAN DOWN TO THEATRE ENTR./\NCE .  THE S!D E'..lALK IS CHOKED 
WITH OPENING NIGHTERS , ALL AGLI ITER IN D IAMOND S ,  FURS 
AND ELEGANT TUXEDOS . LUXURIOUS BLACK LIMOUSINES PULL 
UP TO THE CURB ' DEPOSITING THEIR RICH CONTENTS ' nrE 
MAJORITY OF WHICH ARE LITTLE OLD !..AD lES . 
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CUT TO LOB BY . TI ! ERE tN  1i ! E  ' ! lDST  Or T1iE S-./ l RL !. : :c 
CON�' U S LON :i iAIID rl 1ALY STOC K Acm BL00c! L N  Tl !E [ R  0?E::r�;c 
NIGHT TAILS . B IALY ST0CK IS R ESl'LE�1) £;{T [ N  A i3L,\ C K  
S ILK CAP E ,  L I NED 1�1 CR I�!S0N SAT O, .  SL00c! ' S  1 A 1 LS ,\;:F.: 
OBVIOU SLY R ENTED . THEY ARE NEAR THE T C C KET T,, KER . 
AS SOME OF TI!E OPE:HNG NIGHT " SUI'!'ORTSRS" ENT:':R THE 
THEATRE , TI1EY SHOUT SNCOURAG 2-tE:rrs TO B lA LY S T0 C K  ,\ :;;:i 
BLOOM. TO EACH OF TI!E WELL-W ISHER S , B l,\ LY STOC K 
RESPONDS WITI! A SNILE AND A �!L1!13LE.  T.-tEY G ET TH! 
SMILE, WE HEAR THE MUMBLE .  

F IRST WELL -W I SH ER  
( a  s i lver - ha ired 
g en c: l eman in his 
l a c: e  f if c:i e s ) 

Good luc k ,  Xax ,  I hope ic: ' s  a 
b ig h i e: . 

B IA LY STOCK 
(mumb l ing ) 

B i c: e  your c:ongue . 

SECOND WELL-WISHER 
( a  l ic: c: l e  o ld l a d y )  

We ' re gonna  do ic: chis  c: ime , 
B ia ly , I j us c:  know ic: . 

B IALY STOC K 
I hope you l o s e  your b loo�crs . 

n!IRD WELL-WISH ER 
(anoc:he r  o ld l a d y )  

My prayers go w i c: h  you , B La ly .  

B IALY STO C K  
God Forbid . 

CUT TO LIMOUSINE PULLING UP IN  l:RONT OF THEA HU.:: . 
D OORMAN OPENS DOOR , ASS l::iIS R [ CH CUUP[l:: OUT OF CAR. 
Lll10US1NE PULLS A'.lAY . A �10TORCYCL.E WITH S I D E-C,\R  
ROARS UP TO FRONT OF TIIEATR E .  AT  Tr!E H./\:�l.EBARS , 
BEAUTIFULLY D ECKED OUT IN TUXEDO 1\!ID H IS EV ER 
POPULAR GER.'!AN HEI..;-IET IS FR.ANZ L I EB Kl�'D .  

CAMERA FOLLOWS l.IEBKIND AS  HE ENTER S LOBBY . HF.  �1/\ KF.S 
HIS WA'{ ·ntR0UGH TH!:: Ml.I.I.LNG THRONG ·1 u\�ARU l3 [AL'-:STCCK 
AND BLOOM . 

LIEB KI ND 
( c: o  B ia l y s c:o c k  anci 

B loom , very s e: ious l y )  
Genc l emen , chis  i s  a v e : y  
momentous momenc: .  
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CONTD 

HE CLICKS HIS HEELS AND SHA KES i-'--1- t\'DS '-i!!"d EACH CF, :-H E:·! . 

LIEBKIND 
( t:o Bloom) 

Good lt.lck. 
( r:o  Bia Ly s cock) 

Good lt.lck. 

HE ST.ARTS INTO THEATRE, STO PS , TURNS El.ACK TO B !..;L·:STOCK 
AND BLOOM. 

LIEBKIND 
(a mad gleam in his eye) 

Tonight:, New York. Tomorrow , 
r:he wor ld!  

HE TURNS TRIUMPHANTLY AND E."ITERS THE THE..;TRE.  

OFF-CAM� VOICE (GIRL) 
Check yot.lr hat:? 

No ! !  

LIEBKIND 
(off camera) 

B I.ALYSTOCK 
So mt.lch for Nt.lt:Sy Fagin. 

BLOOM 
(nt.ldging B ialysr:ock, 
whispers) 

Here comes r:he Times Drama Cri:ic. 

B I.ALY STOCK 
War:ch closely, as Bialyscock 
drives the lase nail inr:o the 
coffin. 

BlALYSTOCK AMBLES OVER TO !"r!E TI)!ES CRITIC, WHO H.AS 
STOPPED ro CH.A! WITH SOME PEOPLE. 

B lALYSTOCK 
Always de lighted to see t:he 
gent: lemen of t:he press. !here 
y ot.l are, sir. Two on r:he ais le, 
comp liments of r:he management:. 

(he smi l es t.lnCt:t.lOl.ls ly) 

DR.AM.A CRITIC 
(hat.lghr:ily accepr: ing 
t:icker:s )  

Thank yot.l. 
(MORE) 
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40 CONTD 

DRAMA CRITIC (Con c:d ) 
Her e , wa i t:  a minu r:: e .  !her-e seems 
r::o  b e  some mi s cake . There ' s a 
hundred do l l ar b i l l  wrap ped 
around ches e r: ickecs . 

Ir: I s 

BI.ALY STOC K  
(consp iracoria l ly ) 

no mis c:ak e .  Enj oy che 

DRAMA CRITIC 
( outraged ) 

Mr . Bialy s c:ock , � us r:: wha c: 
do you r::hink you re  doi�g? 

BI.ALY STOCK 

show . 

I ' m b r ib ing you . And if you 
p lay ba l l ,  r:here ' s a lor:: more 
where r::hac: came from . 

7 0  

BI.ALYSTOCK WINKS AND SAUNTEii.S OFF . 

DRAMA CRITIC 
(b lus tering wir::h rag e )  

I • • • I . • • I • . . How dare he;  
I ' ve never b een so insu l c: ed in 
my l if e !  The £5!ll of c:he man ! 
The incred ib le�l of  c:he man !  
I ' l l f ix lli wago"n." 

T'rlE CRITIC STALKS INTO TI-IE TI-1.E.:\!RE.  AS HE PASSE!: 
BI.ALYSTOCK, HE CONTEMPTUOUSLY FLINGS TI-IE HU�'DRED 
DOI..LJ.R B II.L  TO TI-IE FLOOR . HE D I SAPPEARS THROUGH 
TI-IE DOOR.  

OFF CAMERA VOICE (G IRL) 
Check your ha c: ?  

No ! !  

DRAMA CRITIC 
(of f  camera )  

BL\LYSTOCK REACHES DOWN , PIC KS UP  CRUMPLED DOLL,\R  
B ILL ,  STRAIGHTENS IT OUT, PUTS IT !N HIS POCKET. 

B IALYSTOCK 
(grinning l ike  a 
Cheshire ca c: )  

Heh , heh , heh .  He ' l l ki l l  us . 

FROM INSID E TI!E TI-IEATRE , - WE HEAR TI-IE OVERTURE 
BEG INNING . LIGHTS IN TI-IE LOBBY Bl.INK. 
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BLOOM 
Come on, they ' ve s tarted the 
overture. 

B I.A LYSTOCK AND BLOOM ENTER THE THE.A IRE . 

7 1  

CUT TO REVERSE ANG LE .  BIALY STOC K ,\ND B LOOM E�:T:::R r,:c 
DARKENED TH.E.A TR.E . THEY TA KE POS ITIONS AT TrlE B,\CK OF 
THE HOUS E .  3LOOM EXTEND S H I S  H."'.NiJ TO B !ALYSTOC K .  :!E 
INTEND S TO SPEAK IN A CONF ID ENT AND CONTROLLED �:..;,:,: ER 
BUT WHAT COMES OUT IS AN HY STER ICAL Si-iR IEK. 

BLOOM 
( casually shrieking) 

W l l M  h •  • • I l l  

...!,_' 2:i, .L.ll .ll li . . .  
HE SCARES HI."'!SE!.F A ND QUICKLY CLAP S  H I S  HANDS OVER HIS 
MOUTH. 

BLOOM 
(whispers) 

I ' m  sorry, _  I ' m  a lit:t::le nervous . 

B I.ALY STOCK 
Relax , in two hours our worries 
will be over. 

CUT TO STAGE .  A S  THE OVERTURE I S  CONCLUD ED , !'.•U:: 
CURTA I N  SLOWLY R ISES . ON STAG E THERE I S  A L INE OF 
G IRLS DRESS ED  IN SEXY STORM TROOP ER  COSTU:-tES - -
Bl.ACK PA TENT LE.-\TrlER BOOTS , ETC . THEIR AR!-!S ARE 
LINKED A BOUT ONE A NOTHER AS TIIEY DANC E AND KICK I :! 
RADIO CITY MU.SI C  HALL ROC KETTE FAS-rl ION . 

STORM !ROOPE.� CHORUS 
(singing) 

Germany was having trouble, 
What: a sad, sad story .  
Needed a new leader 
To res core it:: s former glory. 
Where, oh , whero was he ,  
Who could char: man be, 
We looked around, 
And r:hen we found, 
The man for you and me , 
And now it:s  • • •  

THE STORM TROOPER ROCKETTES PART AND FROM A BOVE ntE:-1 , 
D ESCEND ING TW IN STAIRCAS ES , I.E SEE TWO LINES OF 
BEAUTIFUL SHOWG IRLS , HOLD ING HUG E BALLOONS A BOVE 
Td.E I R  HEAD S .  ON EACH BALLOON IS PAINTED A P ICTJRE 
OF THE FUHRER , EVERYONE S ING S A S  Trl Ei." D ESCEND . 
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ENTIRE CHORUS 
(singing) 

"Springc:.ime for Hi c:le::-, " ec:c. 

CUT TO AUD IENCE.  1-.'UMBER ON STAGE CONTINU ES . 

CLOSE-UP OF MAN AND WOM.AN ON A ISLE . 

WOM.AN (DOWAGER )  
Tois is shocking ! 

7 2  

CUT TO ANOTHER AREA OF A UD I ENC E .  ANOTHER COUPLE.  

MAN ( STUFFED SH!RT) 
Ouc: rageous ! 

CUT ro CR ITIC O N  TI-!E A I SLE . B IAL'::"STOC K ' S  P . 0 , 1/ . HE 
scowLS A::, H..E FUR!OUSL'i M . .AKJ::S NOTES . 

CUT TO B I.ALYSTOCK AND B LOOM AT BAC K OF TI!EATRE. TI!EY 
A RE SHILING . B I.AL'i STOCK POINTS TO COUPLE WHO HAVE 
LEFT TI-!EIR SE.ATS ANO STA RTED UP THE A ISLE . 

B I.ALY STOCK 
Ahhhhh, ii: ' s goiL,g bec:c:er c:han 
I expeci::ed . 

TI-!.E COUPLE CO�!ES A BREAST OF B I.A LY S!OCK A c.'D BLOO:f . 

WOM.AN 
(c:.o man as c:.hey 
exit: t:heat:re) 

Well , c:.alk about: bad c:ast:e. 

BI.ALYS TOCK 
(he chuckles as 
t:hey leave) 

Come, let: us repair co c:he bar 
across t:he s t:r eet. I don' c: 
wane co be caught: here during 
int:ermission. We'll be stoned 
t:o deat:h.  

niEY LINK ARMS AND MERR ILY MARCH OUT OF THE THEATRE.  

CUT TO STAG E .  " SPRI1't:TIME FOR Hl!LER" OPENING rs 

ENDING fN A G RE.AT CRESCENDO OF PA TRIOTIC INSAN ITI . 

ENTIRE CHORUS 
(singing) 

So Springc: ime for Hic:le::- , 
Is Springc:ime for Goering, 

(HORE) 
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44 CON'ID 

ENTIR.E CHORUS ( Coni::d ) 
I s  Sp ringc ime for Goebbe ls , 
Is Spring c ime for Himm ler , 
I s  Spr ing c im e  f o r  y ou and me ! !  

44A CURTA I N  FALLS. THE NUMBER IS RECEIVED BY TI!E Au'D !E::cE 
WITii HUSHED SILENCE.  FOLLOWED BY A SUR GE TOWARD i"'rl.E 
DOORS. THE AISLES ARE C HO KED  WITii UNHAPPY PEOPLE , WHO 
CAN ' T  WAIT TO GET OUT . 

44B CURTAIN RISES . ON STAGE ARE EVA BRAu"N AND HITLER ( LSD) . 
EVA BRAUN rs A FETCH!l�G BLONDE IN LONG BRAIDS . LSD IS 
PACING UP AND DOWN. 'f:l A BRAUN SI rs ON LOV E SE.AT JOWN -
STAGE . IN HER HAND IS AN OVERSIZED DA !.SY . AS SHE 
PUU.S THE P ETALS FROM !.! , SHE WHINES . SHE HAS A 
PRONOUNCED AM.E.'!l.ICAN ACCENT. 

EVA 
Er l iebi:: mir . Er l iebc mir 
niche .  Er l iebc mir.  

( che las e p e i:: a l )  
Er l ieb c mir niche . 

45 CUT TO PEOPLE IN A !.SLE . THEY H."VE NOTICEABLY SLO\,ED 
DOWN. SOME ARE: \./Al.KING BACKWARDS. THEY ARE !.NTRlGUED . 

• 
46 C':T BAC K  TO STAGE. 

47 

EVA 
( cums c o  LSD ) 

Du liebc mir n ich e !  

LSD 
( pr o c e s e ing vehemen i:: l y )  

I l ieb you baby , I l ieb y o u .  
You know Cha i: .  

EVA 
If you l i eb me , why rtre  you 
l eav ing m e ?  

LSD 
Hey , man , I can ' c  s pend a l l  
my c ime w i c h  you.  I cook an 
oa cl1 , baby , Deu csch l.:ind uber 
a l l es . 

CUT TO AUD !ENCE IN AISLES. THEY 
SOME 

LSD 

HAVE All. STOPPED 
BEGIN TO LAUGH Al:O LEAVING TO TURN 

OniERS AP PL.AUD . " 
AND WATCH . 

THEY LIKE 

MAN 
Tha t ' s  Hi t l e r ?  I gee  ic ! 
! e ' s  .:i p u c -on . 
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49 

CUT TO WOMA N .  

WOMAN 
Hey , Harry, he's funny . 

NOW niERE IS A M.o\D RU SH TO REGA IN T'dEIR SEA rs . 

CUT TO INTERIOR BAR. IT IS E:!PTY E.XCEPT FOR niE 
BART.EJ.'IDER AND A DRUNK AT T'dE FAR END OF THE BAR . 
BIALYSTOCK AND BLOOM ARE SEATED ON STOOLS AT TrlE 
BAR. niEY CLINK GLASSES. 

B!ALY STOCK 
Here ' s  co che one and only 
performance .;if "Springe ime 
for Hir:ler. " 

niEY BOni LAUGH AND DOWN niEIR DRINKS . B !ALYSTOCK 
RAPS ON niE BAR WITH HIS c.ANE. 

B !ALYSTOCK 
Innkeeper, innkeeper, anocher 
round of drinks here. As a 
mar: r:er of face , a round of 
drinks for everybody in r:he plac e !  

BARTEND ER LOOKS A ROUND AT rnE Al..'10ST EME' TI  IlA RR00:1. 
DOES A LITTLE TAKE. HE niEN REPLENISHES TdEIR DRIN KS 
AND PLACES A GLASS IN FRONT OF THE DRUNK. niE DRl"NK 
TIPS HIS HAT GRACIOUSLY TOWARDS BIALYSTOCK. 

BLOOM 
Jusc think, yes cerday I was a 
meaningless lir:r:le accounr:anr: 

and coday, I am che producer 
of a Broadway flop! 

B !ALYSTOCK 
(raising his glass)  

To  failure! 

BLOOM 
To failure! 

DRUN K 
(blushing) 

Oh, r:hank you !  Ir: 's very kind 
of you .  

(raises his glass 
and downs his drink) 

CUT BACK TO STAGE . SAME SCENE . ::VA STARTS TO CRY . 
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'f:VA 
If  the Duke of  Wind sor  cou ld give  
up the  Throne of  En£ land for  the 
woman he  loved , why can ' t you?  

LSD 
It ' s  differenc: . I ' m  a tyrnnt ,  
bab y .  

AUD !ENCE I...AUGHS . 

7 5  

CUT TO FRANZ LIEE K!'ND S'E...lo!ED IN AN A ! SLE SEAT .  HE  
NERVOUSLY ? Ii�CH.ES HIS FACE A::i HE Sbtl-COHERE., T!.':' 
MUMBLES TO HINSEI..F .  

LIEBKIND 
(becoming s l ighc: Ly 
unhing ed) 

Baby , why does he keep say in­
baby ? I didn ' c:  write  baby . 
The Fuhrer never said babv . 
Va c: is it  vie:  c:his baby? · 

WOMA N  IN ADJO INING SEAT 
(very annoyed )  

W i l l  you shuc: up ! 

LIEB KIND 
You shut up ! I ' m c:he autho r  . 
You ' re j us t  c:he aud ienc e .  · ! 
out:rank you.  

CUT TO BAR . B IALY STOCK AND BLOOM ARE A LITTLE f!?SY .  
BY NOW Tri! DRUNK HAS JO INED T:-iDl AND ALL THREE ARE 
GOOD PALS . 

B IALYS"i:'OCK 
Bart ender , bart: ender ,  ano c:her  
dr ink for my se lf  and my 
associat e ,  Mr . B loom . And 
don ' t  forg et  our good-na tured 
inebria t e  ov er there . 

DRUNK TIP S HIS HAT GR.�CIOUSLY . 

DRUNK 
Eterna l ly  grateful . Sincer ely  
your s ,  O l iver Wende l l  Drun k .  

DURING DRUNK ' S  SPEECH , 13ARTEND ER H;. S  REF1LLED TilEIR 
Gl.ASSES . HE STAND S BACK,  WATCHI NG Tf.E."1 AS HE DRIES 
GLASSES . 



S l CON1'!l 

DRUN K  
(raises his glas s )  

A c:oas c: !  

BLOOM 
To what? 

DRUNK 
(s tump ed) 

To c:oas c:!  I lov e c:oas c: .  

BlALY STOCK A ND  BLOOH 
To c:oas c: .  

B !ALYSTOC K 
( smacking his glas s 
dO'IJn on the bar) 

Now I ' l l take the lead and l 
wane: y ou right behind me aL L 

t 
. 

t t he way . One • • • c:·.1O • • • t: hree . 
( s inging) 

" By the light, 

" By 

· BLOOM AND DRUNK 
(s inging) 

the light, by the light , 

B I.ALY STOCK 
"Of the s ilvery moon , 

BLOOM AND DRUNK 
"Of t:he s ilvery mooooon, 

B IALY STOC K 
"! want: c:o c roon , 

BLOOM AND DRUN K 
"He wanes t:o  croon , he wants c:o 
croon , 

B IALY STOCK 
"To my honey I'll croon, 

BLOOM AND DRUNK 
"He ' s  gonna croon love 's ::un e ,  

BIALY STOCK 
"Honeymoon, 

BLOOM AND DRUNK 
"Honeymoon , honeymoon , 
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BIALY STOCK 
"Keep a shining in 

7 7 

BI.ALY STOCK STOPS ABRUPTLY , HE POINTS TOWARD THE DOOR. 
WE HEAR l'HE SOUND Of PEOPLE ENTERING THE BAR . 

BIALY STOCK 
!nc:ermi s s ion ! Quick, hide your 
face . They'll t:ear us t:o pieces .  

BI.ALYSTOCK AND BLOON HOP ON !:-iE!R STOOLS A�1J COVER 
THEIR FACES WITH THEIR HA�'DS . THE DRUNK SHRUGS, HOPS 
ON THE STOOL NEXT ro THEM AND ALSO HIDES HIS FACE .  A 
HORDE OF F!RST NIGHTERS S-wEEP S INTO l'HE BAR . THEY ARE 
ALL AROUND BlALYSTOCK, BLOO}! A�'D l'HE DRUNK, CL.A}!ORI):G 
FOR DRINKS, 

CROWD 
(ad-lib) 

"Scoc:ch on t:he rocks, " 
" Bourbon and soda . " 
"Two marc:inis . "  
"Whiskey sour. " 

5 18 THE CROWD IS VERY CHEERFUL. THEY ARE ST!LL BUBBLH;G 
FROM THE FIRST ACT.  

WOMAN 
(c:o her escort:)  

Well, s o  far c:hac:'s about: c:he 
funnies t:  t: hing I've ever seen 
on Broadway . 

BI.ALY STOCK AND BLOOM LOOK AT E.:.CH OTHER . 

WOMAN' S ESCORT 
Never laughed so much in my Life. 

A MAN 
(c:o his friend) 

Hysc:erical , absoLuc:ely hy sc: erical . 

MAN' S  FRIEND 
I t:houghc: I'd split: my sides . 

B!ALYSTOCK 
Take it: easy, don't: panic . There 
are a lot: of plays on c:his s c:ree c: . 
They are not: necessarily c:alking 
about: "Springc:ime For Hic:ler . "  
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5 1C 

5 1D 

. HUS BAND 
( c:o h i s  wife)  

Honey , I never in  a mi l l ion y e�rs  
though c:  I ' d  ever love a show 
ca l l ed " S p r ing c:ime For  H i t l er . " 

B IALYSTOCK AND BLOOM FREEZ E .  A LITTI.E OLD L-\D Y  co: t ES 
UP BEHIND B L-\LY STOCK. SHE RAP S  HI�! ON THE BAC K • :  rn, 
HER UMBRELL.A . 

LITTI.E OLD LADY ;,;g 
B ia l y , y ou s ly fox , you ' v e  done 
ic: . I t ' s  a smashcro o .  

BIALY STOCK 
( in a daze)  

Smasheroo . Smas h er o o .  

THE CROWD STARTS TO LEAVE.  

LITTI.E OLD LADY 
Oh , I ' d  b e c: c:er hurry bac k .  
I don ' c:  wane: c: o  m i s s  one 
rainuc: e  of ic: • 

THE F IRST NIGHTERS LE..\VE THE BAR . ALL THJ\T RE�!.-i r:-; ARE 
1:IALYSTOCK MlD BLOOM , THE B,\RTEND F.:R AND THE DRU::K .  
B I.ALY STOCK SLIPS OFF THE STOOL AND WAND ERS TO �! !.DOLE 
OF BARROOM. 

B IALYSTOC K 
( dazed ) 

G o e:  c:o chink G o e:  co chink 
G o e: c:o c hink • • •  G o e:  to chink 
G o  c: c:o chink • • •  

. . . 

CUT TO BLOOM A T  THE BAR , FROZEN , STAR ING STR.A tGii , 
AHEAD . i-US i::"i.:'.S AI.U: GLAZED WITH SHOCK .  HE STROKES 
HIS CHEEK Wirrl HIS LITTI.E BLUE BLA NK.::.-r .  

BLOOM 
Mrs . C�thcart - - 507. 
Mrs .  Biddl ecombe -- 507. 
Mrs .  Wenc:worth -- 507. 
Mrs . Resnick -- 1007. 

THE DRUNK STARES F ROM ONE TO THE OTI!ER . t.::m • .\ P ?Y \v' !TH 
THEIR PRESE�T MOOD , HE D EC tD ES TO LIVEN TI!lNGS UP 
AGA l N .  HE TI PTOES OVER TO B tALYSTOC K,  PUTS HIS AR: IS 
A RO UND B LALYSTO C K '  S WAI S T ,  ROCKS BACK AND FORTrl ,\ 1:D 
B EGINS TO SING . 
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DRUNK 
(singing) 

" By i::he lighi:: • • • 
By che lighc:, by i::he lighc • • •  
Of Che silvery • • . 

7 9  

B IALYS!OCK PICKS HIM U P  AND !'HROWS HIM ACROSS T:-i E 3A R .  

B I.ALY STOCK 
Gee away from me, you d:::-unken bum! 

DRUNK PICKS HL'1SELF UP AND DUSTS HIHSEl.F OF: . 

DRUNK 
( indignani::ly ) 

Fairweacher friend ! 

nu: DRUNK STAGGE.-=tS OUT OF THE BAR. BIALYS!CCK G ETS 
A HOLD OF H li!SEI.F . 

B IALYSTOCK 
Maybe i c ' s  noc l:!'1.le! 

BL.\LYS!OCK RUSHES OVER TO BLOOM . 

BLOOM 
(s cill mumbling 

i::o hims elf) 
No way ouc.  No way <iui:: . 

B I.ALYSTOCK 
Bloom , Bloom, maybe ic's 
no c c:-ue. 

BLOOM DOES NOT RESPOND. B I.ALY'S!OCK SH.A KES HIM . 

BLOOM 
(droning 
monoi::onous ly)  

No way ou c.  No way ouc. 
Whac? Who? 

B IALY STOCK 
Why don'c we go over co che 
c:heacre and see whac's :::-eally 
happening ? Afi::e:::- all, we ' ve 
only heard from a small porcion 
of c:he audience . Lee's hear 
whac che majo:::-ii::y chinks. 

BLOOM 
(in a crance) 

(MORE) 



! 
• 
• 
l 

i 
I ' 
l 
i 
l 

j 
I 
I 
J • 
i 
I 
l 

! 
\ 
! 

! ' 

i • 
I 
I • 
1 
i 

t 
I 

l 

i 
l 
I ' 

. I 
� 

I 

j 
I ' . 

5 1D 

52  

5 3  

54 

CONTI) ( 2 )  

BLOOM (Con c: d )  
The maj or i :y . The maj o r i c:y • 
Y es . Lec: ' s  hear from :he 
maj o r i t: y .  

Di:E:Y START TO LEA V E .  

80  

D I SSOLV E TO B IALYSTOC K A ND  Bt00�1 E:ITSRING LOBBY OF' 
TiiEA TR.E . AS TH.E'l OP EN DOOR TO T:-iE.A !RE , Tii.EY A e1..E 
G REETED BY A SHOC K  WAVE OF L�UGHTI:R . TI!.E'l PAUSE 
STR IC KEN .  

BLOOM 
I don ' c  wane t:o go in . 

B I.ALY STOC K 
Come , w e  hav e  c o .  

THEY TAKE EACH OTHER ' S  HA ND S  LIKE !WO F RIGHTENED 
LITn.E BOYS AND CAUTIOUSLY WALK I N .  

cur TO B lALYSTOCK AND BLOO�! A S  !HSY SNTER . THEY TAKE 
TI!EIR PO::ilTlONS AT · THE BACK OF THE HOUSE A ND  WATCH 
T".dE PROCEED I NG S  MEEKLY , LIKE TWO LAMBS AWA ITING T".dE 
SLAUGHTER . 

CUT TO STAG E .  HITLER HA S  OBV IOUSLY C,\LLED A COt!�,C IL 
OF WAK. TH.E FUHRER IS SURROUND ED BY HIS G ENE"-AL ST,\FF . 

GENERAL 
(making_ a report ) 

We are fa l l ing back on a l l  
fran c s . Our so ldier s  are 
recreat ing . 

LSD 
No g ood , baby , no good . You 
heard my orders . Nobody 
retrea t s .  A ttack !  A c c:ack!  

GENERAL 
Who can we a c cack?  They ' re 
a l l  t: o o  b ig • 

LSD 
( g e c c:ing an 

inspi:ra t: ion)  
Hey , mau ,  l e t: · s s c amp Sw ic:::erland !  

G ENERAL 
We can ' t:  • • •  we keep our money 
t:her e !  
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CUT BACK TO B IALYSTOCK A.ND B LCOM . TI!EY S7ARE: STRAIGHT 
AHEAD , STONY • i-'ACED . HUGE T::A.r..S WELL U ?  !N TI-".E ! R  i::YES 
AND RUN DOWN THEIR CHEEKS . 

CUT TO LlEBKIND .. HE HAS RI ?PED OFF THE ARM OF H I. S  
CHAIR A.1.\fD 1 5  J::RNESTLY GNAWI:!G AT IT . 

L!EBK!ND 
Baby , a gain wi t:h t:ha t: b aby.  
There must: be  no  more babies. 

LIEBK!ND U:APS F?..OH HIS  SEAT AND HEADS !OW;..R!J n,s S IDE 
ENTRANCE LE.ADlNG TO TrlE STAGE . 

) i  CUT BACK TO STAGE . 

LSD 
Where ' s  Goebbels? Where's my 
lit:tle J oe? 

GENERAL 
( t:o t:he wings) 

Send for Goebbels . 

LSD 
He ' s  t:he only ca t: left:  t:h�t: 
still g=ooves me. 

GOEBBELS ENTERS LAUGHING . 

Heil , baby ! 
t:he morning 

GOEBBELS 
I j ust finished 

propaganda bro adcast:s. 

LSD 
What did you tell the people? 

GOEBBELS 
I told t:hem we invaded England . 

LSD 
Hey, baby,  c:hac:'  s govd '. How ' d  
we come out? 

W:: won. 

Groovy '. 

THEY SMACK HANDS . 

LAUGH FROM AUD IE(lCE . 

GOEBBELS 

LSD 
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CUT TO B ACKSTAGE . L I!3 KIND co�::::s CHARG ING IN LI:Q: A 
LUNA:.::i.C . 

LIEBKIND 
Bring down th e curtain ! 
Bring down the curtain ! 

HE RUSHES FOR ntE CURTAIN ROPE. A STAGEHAND AITE,·!?TS 
TO STOP HIM. HE RIPS OFF HIS HELMET AND BANGS l l l : t  
OVER ntE HEAD Wint IT. AS HE SLUMPS TO ntE GROUND , 
LIEBKIND UNDOES ntE CURTAIN ROPE • 

CUT TO ACTOR� ON STAGE. 

LSD 
Goebbels, you 're the only one . .. 

'IHE CURTAIN DROPS WITil A ntUD. FROM BENEATH IT C,�\JLS 
L IE:SKIND . HE JUMPS UP AJ.'iD ADDRESSES THE AUDIENCE .  

L IEBKIND 
I am the author of this play , 
You are the victim s  of a hoax. 
The s e  are not my words . The 
Fuhrer never s aid baby. The 
Fuhrer was swee t ,  the Fuhrer 
was kind, the Fuhrer was good. 

STAGE MANAGER 
( off camera) 

Ge t that curtain up. 

6 0  CURTAIN STARTS TO RISE. LIEB KIND HURLS HD!SELF AT 
IT , AJ.'iD HOLDS IT" DOWN . 

6 1  

LIEBK IND 
NO ! No ! The curtain mus t 
not go  up ! 

l ., 

DESPITE . HIS EFFORTS , ntE CURTAIN SLOWLY RISES. 
LIEEKIND DOES NOT RELEASE HIS HOLD ON IT. HE STARTS 
TO GO UP. 

LIEBKIND 
S top ! S top ! 

AS THE CURTAIN RISES , WE SEE A BEWILDER.ED GROUP OF 
ACTORS AND STAGE J:W!DS WATCHING LIEBKIND ' S ASCENT. 
THE AUDIENCE , THINKING L lEBKlND ' S BEHAVIOR PART OF 
THE SHOW , ENJOYS THE PROCEEDINGS TREMENDOUSLY , T.-c!EY 
BREAK INTO APPLAUSE. 

CUT TO CR ITIC. HE IS LAUGHING UPROARIOUSLY A.ND 
TE.A.RING UP HIS NOTES . 
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6 2  CUT B ACK TO L !EBK!ND . 

L IEE KIND 
We have b�en becrayed '. I will 
recurn ! 1 will recurnnnnn 

6.3 

LIZEK!ND D I SAPPE.AR.S lNTO THE FLIES . 

63-64 DELETED . 

6 5  D I SSOLVE TO ANTEROOM O f  l3 IALYSTOCK AND BLOOM ' S  OF'rlCE . 
DAY . ULLA, \41::A.1:UNG A B ELTED !{..\ LNC OAT , S ITS AT TE� 
ffi�ARITER .  �rus rc FROM A RECORD ?LAYER SOFTLY ROCKS 
IN THE BACKGROUND . IN HER LEFT HAND SHE HOLDS A GL\S S 
OF CHAMPAGNE , FROM \ffiICH SHE S I PS , WH ILE HER R IGHT 
HAND ,  INDEX F INGER EXTENDED , STA.BS AT THE FUNNY LITn.f. 
KEYS . SHE I S  HAPPY , IT IS THE RIGHT ONE . ntE DOOR 
nIES OPEN . THE DESPERATE B IALYSTOCK A1"'iO BLOOM ENTSR . 
ULLA LEAPS UP , QUICKLY UNDOES HER RAINCOAT ,  EXPO S ING 
HER DELICIOUS BODY , CLOTHED ONLY IN B LAC K  LACE 
UNDERTHING S .  

ULLA 
We make love? 

, B IALYSTOCK 
No ! No ! We don'c make love . 
Go co work. 

t: .. LA U!HED IATELY TURNS UP RECORD PLAYER TO A CRASH ING' 
BLARE A.NO DOES HER GROOVY DANCE . B IALYSTOCK !!OWLS I;l 
DES PAIR ,\ND FLEES INTO HIS  OFF ICE TOGETHER W ITH B LOO:•! . 

6 5A HE CLOSES THE DOOR , SHUTT ING OUT TI!E NOISE . T"rlE OFFICE 
IS FILLED Wint FLOWERS A.NO CONGRATULATORY TEI.EGR.ANS . 
B IAI.YSTOCK SWOO PS DOWN ON THE TELEGRAMS . HE R IP S ONE 
OPEN AND BEG INS READ ING . 

B IALYSTOCK 
"Congro.cul.:i cions . Ic ' s che 
bigges c hie on Bl:'oadway. " 

HE TEARS IT UP AND THROWS IT AWAY . !IE P ICKS UP 
ANOTHER AJ.'<0. READS • 

B IALYSTOCK 
"Con gra culacions . Hicler will 
run forever. " 

HE THROWS IT AWAY . 
TELEGRAMS . W ITHOUT 
ONE AT A TI11E • 

B IALYSTOCK ATTACKS THE PILE OF 
OPEN ING THEM UP , HE TEARS !HEH 
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BIALYSTOCK 
(bo i l ing wi �h rage) 

Congra t:u la t: ions ! 

HE !EARS TELEGRAM. 

Congrat:ula c: ions !  

HE !EARS !EU:GRA.�. 

Congrac:ulac:io1 .s ! 

HE TEARS !EU:GRAM. 

Congrat:ula c:ions ! 

HE TEARS TELEGRAM. 

Tu DOOR SWINGS OPEN . 
DE BRIS. IN ONE HANO 
MAGlIDM OF CHAf!P AGNE • 

POSED IN !HE DOORWAY rs  ROGER 
HE CARR!ES AN OPEN , BUBBLING 

DE BRIS 
(ecst:at:ic) 

Con grac:ulat:ions ! Have you se�n 
t:he reviews? Have you seen c:ne 
lines at  c:he box of fice? I t:'s 
a t:orrent, it:'s an avalanche,  
ic:'s t:he biggest: h it: on  Broadway '. 

HE STARTS INTO !HE ROON. B IALYSTOCK GROW"',.,S A::O LL::!('.'.:: S 
AT HIM • 

BIALYSTOCK 
You lousy fruit:. You've ruined me '. 

HE SMASHES OE BRIS UP AGAINST !HE WALL. TI'!E CH,\:!?AG1{E 
GOES FLYING . 

DE ERIS 
(shrieking) 

Help ! Help ! He ' s  crazy ! He ' s  
go ing t:o kill m� . Call t:he 
po lice ! C�ll c:he po lice ! Help, 
help ,  murder, murder, rape , rape ! ! !  

BIALYSTOCK THROWS HIM OUT, .;LAMS THE DOOR A..'10 LOCKS 
IT . HE FALLS INTO !HE CH.A_;l A.'ID PUTS HIS FEET U ?  
ON !HE DESK. 
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B IALYSTOCK 
(moaning ) 

How could ch is h�ppen ? I was 
so car::ful . I p i.eked the 1.r:ing 
p lay , Lhe wrong d irec tot' , th e 
wrong cas t .  Where d id ! go 
righ t ?  We forgo t one impo::-can ::: 
th ing , B loom . Ado l f  Hitler 
a lway s  drew a crowd . 

B IA.LY STOCK r.s SUI DENLY At.JARf. TIV,.T BLOOM IS DO I)lG 
STRANGE TH INGS A'i. THE NEXT DESK . 

B !A.LYSTOCK 
What are you do ing? 

CUT TO BLOOM . HE IS FEVERISHLY P ILING LEDGERS A.'1D 
ACCOUNT BOOKS TOGETI!ER . HE SWOOPS THEN U? I.N' H! S AR�!S , 
CLUTCHES TH.EH TIGHTLY AND BEG INS BACKING TOWARDS THE 
DOOR. 

BLOOM 
( defens ive ly ) 

Don ' t  try to s top me . I ' ve 
made up my mind . 

B IALYSTOCK 
What are you do ing wi th th ose 
books ? Where are you going ? 

BLOOM 
(with hy s terical 
conviction ) 

I ' m turning my se l f  in . I t ' s the 
only way . I ' m  go ing to coopera t e  
with the au thorities . They ' l l 
reduce my sentence and then thet'e ' s 
time off for good behavior . And 
maybe  I ' ll get a j ob i.n th e pris on 
library . So long . 

HE TURNS THE KNOB . TIIE DOOR rs LOCKED . HE FIDDLES 
WITH THE CATCII . TOO LATE '. B lALYSTOCK !S t:? A.'lD . .l.T 
HIM IN A FUSI! . H.E BLOCKS THE DOOR . 

B !ALY STOCK 
( reasonab ly ) 

Leo , take i t  eas y . R� l ax , you ' t'e 
overwrought .  You don ' t  know what  
you ' re do ing . You ' r� ac ting out 
of panic . . .  G LMME THOSE BOOKS '. 
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B IALYSTOCK LUNGES AT SLOOM A.'1D GR.ABS FOR THE l3OOKS . 
BLOOM ST ILL RETAINS A FI:L'1 HOLD . THEY STR:.:GGU:: �ACK 
AND FORTH . 

BLOOM 
I never should have listened 
to you. 

B IALYSTOCK 
I never should have listened 
to  :!52.!::.. 

BLOOM 
Ohhhhhhhhh, hew I hate you. 

B IALYSTOCK 
Double . Double . Double. 

WI1n A MIGHTY WRENCH , B !ALYSTOCK RIPS rrlE BOOKS OUT 
O F  BLOOM ' S  H.A.'IDS .  

B IALYSTOCK 
( c lur:ching c:he 
books triumphant l y) 

Haaaaa ! Haaaaa ! Haaaaa ! 

BLOOM FLIPS . HE ATTACKS l3 IALYSTOCK LIKE A CRAZY �I) , 
SCREA,!ING HYSTER ICALLY AND PUNCHING WITH O:•E AR.'! AS HL 
�ROTECTS HlS FACE WITII THE OTI!ER .  

BLOOM 
( shriekin<t'i 
ill! rar': ' ill ! ill! 

B !ALYSTOCK GOES CRASHING TO THE FLOOR U�1DER THE 
ONSLAUGHT . BLOOM D IVES ON TOP OF HI}! . rdEY ROLL ON 
THE F LOOR LOCK.ED IN MORTAL COMBAT . SUDDENLY THREE 
SHOTS R ING OUT IN SUCCESS ION . B lALYSTOCK A.iD l3LOOM 
I.MHED IATELY STOP WHAT T:-l.EY ' RE  DO ING AND TU�! TOWARD 
TiiE DOOR . 

CUT TO LOCK AND HANDT.F. OF DOOR . TI!EY DROP OFF . A 
L lrn.J:: SMOKJ.:: RlSI::S FROM THI:: HOU: . 

LIEBKIND 
(off sereen, 
outside door) 

I am bec:rayed ! 

B IALYSTOCK AND BLOOM LOOK AT EACH OTHER . 
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cu-:: :-o 7i\E DOOR . IT F:.IES or::N . FR.\EED i.N THE DOORWAY 
I S  FRANZ Lii::BKlc!D , SMOKING LUGER IN HAND . 

LIEB K IND 
( so l l!mnly ) 

You have b ro ken the Siegfri ed 
Oat:h . You mus t  die . 

HE BLASTS AWAY . THE WINDOW IS SHATTERED . P IECES OF 
WALL GO WHIZZ ING THROUGH THE AIR .  B IALYSTOCK DROPS 
niE LEDGERS AND HE AND BLOOM DIVE FOR COVER BEH L.ND THE 
DESK . 

L IEBKIND 
Th is is no good . I ' m no t 
k i l l ing yo u .  Don ' t  you 
unde r s tand , ycu have b roken 
th e S iegfried Oa th . Ycu mus t 
die .  V i l l  vou c o ooerate ! ! '.  - - ------

CUT TO TIGHT TWO SHOT . B I ALYSTOCK AND B LOOM SCRU�:CIIED 
BF.H IND DESK. THEY STARE AT EACH OTHER IN Al-1AZE}U::NT . 
DU::RE IS A TIMOROUS KNOCK AT TiiE DOOR . 

B IALYSTOCK A.i.'lfD BLOOM 
( toge the r )  

Come in . C om e  in . 

ULLA ENTERS . 

ULLA 
I hear no is e .  You cal l ?  

SHE LOOKS AROUND . 

ULLA 
Wh ere  are you? 

SHE CONTINUES \.'ALKING UNTIL SHE SEES THEM CROUCHED 
BEHIND TiiE DESK . 

ULLA 
Ahhh . I s e e  you . You like  
something? Co ffee ? 

B IALYSTOCK AND B LOOM LOOK AT EACH OTHER IN D ! S B f..'L f C:F .  

B IALYSTOCK 
Coffe e .  Yes . Tha t ' s  a good idea . 

(with great emphas is ) 
Why don ' t  you ask  the gen t leman 
wi th the £.!::!2 • • • The gentleman 
who is sho o t ing  a t  us . . .  and 

(MORE ) 
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B !ALYSTOCK (Coned )  . k "  1 l . . cry�ng co �- us . . .  wnac �e 
wil l  have. 

ULLA 
( co Lieb kind )  

You like coffee? 

CUT TO B 1ALYSTOCK A.'lD BLOOM. THEY STARE AT EACH OTHER , 
DUMBFOUNDED. 

LlEBKlND 
Yes , please. B lack . Two sugars. 

ULLA REPEATS TO RERSELF AS SHE STARTS FOR THE DOOR. 

ULLA 
Three coffees . Two regular. 
One b lack . . .  two sugars. 

SHE EXITS A.ND CLOSES T'Af.: DOOR BEHIND RER. 

B !ALY STOCK LOOKS U? TO TiiE FATES AND MAKES A SHAU. 
SOUND OF DESPAIR. 

LlEBKlND 
And now ve mus e  rest.:.me hos cilitias .  
Are you co ming out f:-om behin d  cha c  
desk or noc? 

B !ALYSTOCK 
Noc. 

LIEBKlND 
Coward s ,  miserab le cringing 
coward s . ,  Clinging co life like 
baby butterflies . Vatch, vacch 
and remember. Franz Liebkind 
vill  show you how co die like a 
man '. 

RE PLACES T'rlE MUZZLE OF TIU:: GUN AGAIN ST HIS TEMPLE . 
BLOOM AND B1ALYSTOCK PEER OVER TH.E DESK TO SZE. 

LIEBlCIND 
(exha l ced) 

Soon I vil l  be vie mine Fuhrer, 
und Goering, und G oebbels, und 
Himmler. I 'm coming boys : 

RE PULLS THE TRIGGER. CLICK. CLICK. CLICK. TI\E 
GUN IS JA.'1MED.  RE TI\ROWS TI-!E GUN DOWN 1N DISGUST .  



r-
• 
' 

; 
. r ,, 

, . 

,, ' 

. 
r 
,, . =-

-

67C  CONTD 

LIEBKIND 
(in ut: cer anguish) 

Boy, vhen chings go wrong !  

HE FALLS INTO A CHAIR AND SOBS LIKE A CHILD. 

I ' m a 
I ' m a 

LIEB KIND 
failure. I 'm a 
failure . 

failure. 

BIA.LYSTOCK AND BLOOM COME OUT FROM BEH!YD DESK . 
B lALYSTOCK LOOKS AI HIS WAICH . 

I 

BIALYSTOCK 
Five o'clock. Kil led a whole 
day playing hide- and-s eek wic:h 
a crazy Krau t: .  

B lAL�STOCK PICKS U P  LUGER. 

LI.EBKIND 

I ' m  
( s ti l l  sobbLng) 

not: crazy. I 'm inept:. 

89  

HE CONTINUES TO SOB . BLOOM WALKS OVER TO THE WEE ? r ::G 
LIEBKIND AND COMFORIINGLY PATS HL� ON THE SHOULDE R .  

BLOOM 
There, c:herc. 

LIEBKIND 
(looking around) 

Vhere? Vhere? . . . oh . . .  

BIA.LYSTOCK 
( c:o Liebkind) 

You crazy lunatic ! What: are 
you shooc:ing ac: us for? Why 
don ' t  you use  chis  

( indic a. t:es gun ) 
where it: wil l do us some good? 
Why don 't you shoot: c:he acc:ors? 

(the t:hough t 
s trikes home) 

Liebkind, have I ever s c:eered 
you wrong? 

LIEB KIND 
Always.  

BIALYSTO::K 
Never mind. Lis ccn. Every 

( MORE ) 
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BIALYSTOCK (Con:d)  
night peop le  are laugh ing a: 
your beloved Fuhrer. Why ? 

LIEBKIND 
I t ' s  that LSD und his verdamp:er 
b abies : . . .  

BIALYSTOCK 
(handing him the 
gun and some money) 

Here. Buy bul lets . Kil l .  
Ki l l  them al l !  

BLOOM 
What:? ??  

B !ALYSTOCK 
(t:o B l oom) 

Shut: up. 

LIEBKIND 
Yes . The actors . I mus t 
dest:roy the act:ors .  

LIEBKil!D STARTS ro GO. 

BLOOM 
S top ! S top ! This is ins anity .  

9 0  

HE LEAPS ACROSS T"r!E ROON AND WRENCHES THE GUN F'ROM 
LIEBKIND ' S  HAND. 

BLOOM 
( screaming) 

Have you lost: your mind? What: 
are you ta lking about:? K i l l the 
actors . You can ' t kill t:he 
actors - - they're not animals, 
they ' re human beings ! 

They .1re? 
with one? 

B!ALYSTOCK 
Have you ever eat:en 
L iebkind, go : Ki l l ! 

BI.QOM 
Liebkind, no ! 

BIALYSTOCK 
(c:o Bloom) 

Whac: are you doing? We' re 
trapped . It ' s  either the show 

(HORE ) 
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B ! ALYSTOC K (Con ed)  
or us . Th ere's no way ouc. 
Wha c can we do, blow uo :he 
theatre? 

B I.UY STOCK FREEZES AS THE !:-!OUGHT TAKES HOLD . 

6 TD CUT TO CLOSE ·UP OF BLOOM . HIS EYES NAR.RO'.J AS HE 

6 7E 

68  

SERIOUSLY CONSIDERS THE PROPOSAL . 

C'lJT TO CLOSE -UP L I EBK!ND . !!IS FACE A POSTER OF SH L:: lNG 
APPROVAL . 

CAf!ERA PUL LS BAC K .  THE THREE OF THEM SEARCH EACH OTHER ' S  
FACES ��ESTLY. THEY ARE OBVIOUS LY IN ACCORD . 

FADE OUT : 

FADE IN. DARKENED CELLAR O F  THEATRE. WE SEE THE F'AEIT 
GLOW OF A SH LELDED I.AMP AT THE !::ND O F  A TUNNEL. AS 
THE CANER.A MOVF.S THROUGH TUNNEL CLOSER AND CLOSER TO 
TIIE LIGHT , \-IE MAKE OUT THE SHADClt.JY FORl-!S OF THR::E MEN. 

CAMERA DOLLIES IN TO REVEAL B !ALYSTOCK, BLOO�! ;.so 
L i.Et.b.:l�D 3 1..00M LS HOLD LNG A MINER I S l..A!·IP .  L li::llK "c:;;::, 
IS  r:'ITTNG BRICK LOOSE FROM WALL. B 1ALYS1"0CK I S  CON-
SULTING MAP .  BRICK COHES LOOSE. LIEBKIND R.E!-!OVES l! . 

LIEBKIND 
(che surgeon at  work) 

Dynamite. 

BLOOM SL\PS A NEATLY TAPED BUNDU: OF DYNAfllTE LNTO 
LIEBK!ND I s  HAND . LIEB KIND GENTLY PLACES IT IN OPE�a::c . 

LIEBKIND 
Fuse cap . 

B IALYSTOCK REACHES INTO HIS POC KET AND H.A."IDS H I!·! A 
FUSE CAP . LIEB KIND PUTS CA� IN PLACE . 

LIEBKIND 
Fus e. 

BLOOM REACHES IN POCKET , TAKES OUT S POOL OF FUSE , 
HAND S  IT TO LIEBKIND. 

LIEBKIND 
Thank you. 

LIEBKIND TIES FUSE IN PLACE. 
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LIE'S KIND 
Gue: .  Now for c:he mas c:er 
c onnecc:ion . 

9 2  

CA!1ERA FOLLOWS TllEM AS TH!::Y MOVT:: BACK TI!ROUGn !ilE 
TUNNEL . LIEBKIND TRAILS FUSE FROM S POOL. THEY 
FINALLY E}\ERGE INTO AN OPEN ,\REA OF CELLAR D IRECTI.Y 
BENEATH TH.E STAGE , 

LIEBKIND 
Gue . Now vhere's c:he oc:her fuse?  

BLOOM RAI SES H rs LAHl? ' REVEALING A s l:!Il..A.R TUNNi::!. o :: 
!H.E O!H.ER S IDE OF !H.E CELLAR . 

BLOOM 
Ther!! i c: is . 

6 8A CAN.ERA I NSERT :  CLOSE -UP S IXILAR F'USE !'ROTRUD n1G F'ROH 
SECOND TU t,NEL .  

6 8E B ACK TO SCENE . 

LIEBKIND 
( c:o B l oom) 

Pick ic: up and bring ic:  here, 
please. 

BLOOM 
Okay . 

HE STARTS TOWARD S ECOND TUNNEL .  

L!EBKIN'D 
(anxious ly) 

V'hera are you going vie: c:he 
ligh c:? 

BLOOM 
1 need ic:. How 'm  ! gonna 
find c:ha J:usoi:? 

LIEBK!ND 
Oh , va come vie: you. A l l  for 
one and all in c:he lighc: . 

THE THREE OF THEM G !NGERLY TIPTOE: OVER TO S ECON'D 
TUNNEL ENTRANCE .  B LOOM PICKS UP THE FUSE . THEY 
TIPTOE BACK . l3LOOM HAi."!DS FUSE TO LIEBKIND. 

LIEBKIND REACHES INTO lll S KNAPSACK,  TAKJ::S OUT LITTLE 
BLACK METAL BOX WITH TWO TERMINAL CA?S AT EITHER END 
AND SETS IT DOWN ON CELL,�� FLOOR , 
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LIEBKIND 
Now ve take th e two fus e  l eads, 
attach th em to the te=mi�al�  of 
the conductor and ve' re i� business .  

BIALYSTOCK 
(grinning) 

You mean -:. . · ,f bus ine s s .  !1eh, 
heh. 

LIEBKIND BEGINS : !DOLING W'ITH 
TERMINALS . 

Ft;SE LE.ADS A.'{D 

BLOOM 
Max , I .. . 

BIALYSTOCK 
(irri tated. He has 
not: time for small talk) 

What is i t? 

BLOOM 
Well ,  I . . .  We ll ,  it 's j us t  
that . . .  I 'm s orry I called  
you fat , fat , fat. 

BIALYSTOCK 
(smacking Bloom 
affectionately on 
the shoulder) 

Ahhhhhh. Leo, Leo, Leo. 

LIEBKIND 
(mumb ling to him s e l f) 

Plus to minus. Negativ e  to 
pos i tive.  Male to . . • 

B IALYSTOCK 
Come on. Let 's ge t going. 

LIEBKIND 
Qvie t. Qvie t. This is very 
important:. 

HE TUR.NS BACK TO HIS WORK. 

LIEBKIND 
Vai t a minute. Vait a minu te. 
Mal e to male? Male to female?  
Female to male?  Female to female ?  
V�- c a minute. In ocoo l e ,  male to 
fema le. But e lect:rici tv is 
s trange. I t 's male to �ale. 

93 
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HE QUICKLY FINISHES THE CONNECT:ON . 

LIEBKIND 
Sehr guc. 

( co B ialy s c:ock) 
Slow fus e ,  pleas e .  

BLALYSTOCK REACHES !N1'0 HIS POCKET AJ.'ID HANDS Lll::SKi.:S:O 
A ROU. OF FUSE . 

LIEBKIND 
Thank you.  

HE BEGINS TYI::-lG SLOW FUSE TO CONDUCTOR . 

LIEBKIND 
( as he works)  

Now ve  cake Che slow fuse .  Tie 
one end c:o Che mas cer conncccion 
and che o cher ve actach co tb e 
deconator. 

HE FINISHES CONNECTIONS . 

L!EBKIND 
Com e , ve go co the de conator. 

' 

THEY BEGIN TO MOVE BACK AS LIEBKIND SLOWLY S?OOL;; Oui 
FUSE . Tru:.-Y START UP THE STAIRS . 

LIEBKIND 
Vait a minuce. Are you sure 
this is s iow fuse ?  l e  feels 
like qvick fuse .  

( co Bloom) 
Shine y our lighc on ic. 

BLOOM SHINES LIGHT ON FUSE . 

LIEBKIND 
I don ' t  know. I tlon'c: know. 
The mari�ings arc so similar. 
Qvick fus e  or slow fuse?  

LIEBKIND TAKES A WOODEN MATCH OUT OF  HIS  POCKET . 

LIEBK!.ND 
I mus e: find ouc:. le: is cricical . 

HE STRIKES THE MATCH AND LIGHTS THE FUSE . WHOOSH ! 
IT IGNITES . THE SPARKS RUSH TOWARD Tl!E MASTER CON­
NECTION . LIEBKIND CHARGES DOWN THE STAIRS AND CHASES 



6 8B COITTD ( J ) 

9 S  

AFTER TI!E QUICK BURNING FUSE :Ort ALL HE ' S  WORTI! . HE 
CATCHES UP WITH IT JUST BEFORE l.T R.EACHE S  T!!E M.,\.STSR 
CONNECTION AND QUICKLY ST.A.MPS IT OUT . 

L!EBKIND 
Let ' s  face i c .  Thac was d'-=l1b . 

HE TROTS BACK . 

LIEB KIND 
Boys , vhere is you? 

B !ALYSTOCK AND BLOOM COME CR.Al•n.ING OliT FROM BEHI:,D 
STAIR S . 

LIEB KIND 
( seeing chem) 

Doc vas t:.he qvick one .  

B !ALYSTOCK 
W e  assumed chac .  

Ll!:.P, K!ND REACHES INTO HlS POCKET AJID SHOWS THEN A 
ROLL O F  FUSE . 

LIEBKIND 
Her�. You see .  This is che 
sLow fuse . I c  is much wider . 
le has more resistance, more 
dens�t:y .  Therefore, i c  burns 
slower. 

BIALYSTOCK 
Jou mean you had che slow fuse 
in your pockec a l l  ��e cL�e 
and you forgoc co puc i c on? 

LIEB K!ND 
Yes . Amazing isn'c  i c? 

B !ALYSTOCK RAISES HIS CANE AND SMASHES L! EEK!ND ON 
TI!E H.EI...'1:ET . BONNNG . 

B !ALYSTOCK 
You scupid kraut ! 

LIEBK!ND 
Vhy do you always cal l me krauc? 
Krauc is cabbage '. Do ve cal l  
you hoc dogs? Ve call you 
Y anks nae franks ! 



96 

6 8B CONTD (4 ) 

6 9  

B IALY STOCK 
All righ c .  Fin ish che j ob .  
Let ' s  get  oucca here . 

CUT TO S !DE DOOR OF TilF:t\TRF. . THE DOOR O l'ENS Sl.O".!LY . 
B I.Al.."tSTOCK, BLOOM AND L.Li::BKl.NO T I PTOE OU1 BLOOM 
SETS DETONATOR DOWN . 

LIEBK!ND 
Und now for che f ina l connec :icn . 

HE WRAPS THE FUSE LEAD AROUND THE �!ETAL CONTACT l.'OU: 
AflD RAISES THE PLUNGER . 

B IALYSTOCK 
Wai t .  I ' ll check co s ee if  
the c oa s t  is c lear . 

HE RUNS TO THE E� OF THE ALLEY . LOOKS BOTI! WAYS AND 
RUNS BAC K .  

B !ALYS10CK 
The coas t is c lear !  

L!EBKIND 
Goo d . Get do,;.m . 

BIALYSTOCK AND BLOOM CROUCH DOWN AJ.'ID HOLD TH.E I.R 
EAR.DRUHS . L IE13KlND GR.A.BS THE HANDLE OF TI!E 
DE!ONAIOR . H I S  EYES SUDDENLY GLIST!::N W ITH TEARS . 

LI:EBK!ND 
Goodbye , my foo l ish fancy . 
Goodbye , my misbego t ten chi ld . 
Goodbye ,  my cortured testament 
of twis t ed truths . 

B IALY STOCK 
Do i t !  Do i t '.  

LIEBK!ND TENSES HIMSELF FOR _TH.E PLUNGE . RE STARTS 
AflD STOPS . 

I can ' t .  
a de.men .. 
a mon s ter 
child . 

L IEBKIND 
l can ' t do it . ! e ' s  
! e ' s  a gar?oyle , i = ' s  
. . .  but i �  s s ti l l  my 

HE SOBS INCONSOLABLY . B I/\LYSTOCK ROUGHLY ?USHES H I?-! 
ASIDE AND GRABS THE HANDLE OF THE DETONATOR AND 
?LUNGES rr DO"ffl . HE HURLS Hll-!SELF TO THE GROUND ;\,'ID 
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COVERS HI.S HEAD IN ANTICI?ATlON OF THE . EX?LOSION. 
NOTHING HAPPENS . A.r'"TER A WHILE THEY ALL RAISE !!� t R 
Ii.EADS CURIOUSLY . 

BIALYSTOCK 
( quizzical ly) 

Nothing. 

LIEBKIND GOES TO PLUNGER, RAISES HANDLE AND EX.,i.M l NES 
DETONATOR . 

LIEBKIND 
Here is gut . • .  of course,  of 
course .  In electricitv , i: ' s 
alway s male co temale. But 
with people, i t ' s not a lways 
s o . Come ve mus t go back . 

BIALYSTOCK 
Do you need us ? 

LIEBKIND 
O f  cours e I need you .  it ' s 
dark in there. 

BLOOM 
Okay, okay . Let ' s not was te  
time . 

THEY Oi'EN THE SIDE DOOR AND DISAPPEAR INTO lHE THEATRE . 

DRUNK 
( off camera , s ingin9) 

"Honeymoon, �eep a shinin in June, " 

CUT TO ENTRANCE OF ALLEY . DRUNK COMES STAGGER ING !�ITO 
VU:W . H.£ SPOTS DETONATOR. 

DRUNK 
"your si lvery beams, 
Wil l ligh t:  love ' s dreams , "  
Wha t  the heck is that?  A 
bicyc le  pump? N�a�h . Lemme 
see .  Could it be? Good 
gTief, it ' s E li Whitney ' s 
cott:on gin . .• Naaah . Aal� !; ,  
I know what it: is . 

H.£ WAI.KS OVER TO DETONATOR AND S ITS ON FIRE STA.i.'\CH lON 
JUST BEHIND lT . HE RAISES ll.i.S FOOT AND STARTS lT 
DQ1,/N TOWARD THE PLUNGER.  
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DRUNK 
Shine ' em up ! 

HE PUSHES ?LUNGER DOl{N WITii H IS FOOT . 

9 8  

7 0A CUT TO LONG SHOT OF TI!EATRF. . (}!CCK U P )  THERE rs A 

70B 

TERRIF IC EXPLOS lON . P IECES OF THE THJ::ATRE GO F L: L;,G 
TH.ROUGH TiiE AIR . 

CUT TO T IGHT SHOT OF' DRUNK . HE rs ON H I S  K.'IEES . DF.i,R LS  
CRASHES ALL AROUND I I U! .  SMOKE AND NO ISE F i LL DIE A L P- .  
HE STAGGERS TO HlS FEET . I IE ROCKS SACK AND FORTH AS 
'IEOUGH HE t,ER.E IN A.'I EARTHQUAKE . 

DRUNK 
(brave ly s ingin g ) · 

"Sa - an Fra-ancisco , o pen your go lden ga i:cs , 
Don ' i: le e  a s trang er wai c . . .  

. 
71  D I.SSOLVE TO T IGI!T SHOT O F  JUDGE ' S  GAVEL SOLENNLY R.\E'!' iSG 

fO!".. fiRDER . 

PULL B ACK TO REVF.:AL CROWDED COURTROOM . 

CAHER,, '.·IOVES IN ro FOREGROUND OF COt!RT . Trl£ RE ' Sic.AT:.D 
AT T!ii:: DI::FENDANT ' S  T,\BU: ARJ:: , l;>J ORDEK , BLOO�! WITH H I S  
AP.M l}l A SLil;G , 13 lAL'lSTOCK WITH H I S  LEG IN A CAS T ,  AND 
A MUNNY SHATHED IN BANDAGES .  WE K.'IOW THE HU�G-rl LS 
LIEBKL trn BECAUSI:: IT IS WEAR.ING A GER!-!.A.'•i HEU!ET . 

I.IEBKIND 
( mlJl!lb l ing chrough 
h is band.:ige s ) 

Male co mal e?  Male co f ema le ?  

7 1,. CUT TO TIGHT SHOT OF JUDGE . 

7 1B 

JUDGE 
Has che j ury reached a verdic c ?  

CUT TO JURY . THE I R  EX PRE S S I ONS l�D !CJ\TE THAT THF.:'i 
ARE NOT AT ALL WELL-DISPOSED TOWARD Tl!E DEFENDANTS . 

CA.MERA CLOS ES IN  ON FOREMAN 

FOREMAN 
· We have , your honor . 

JUDGE 
( o ff camera )  

!IE R ISES . 

How do e s  che j ury f ind ? 
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FOREMAN 
We find t:he de fendant:s 
incredib ly gui l t:y . 

71C CUT TO JUDGE . 

7 1D 

JUDGE 
Wil l  t:he defendant:s plcasa 
rise and approach t:he bench . 

CUT TO B!ALYSTOCK, B LOOM AND LIEBKElD. THEY STRUGGLE. 
TO TH.ElR FEET A.'W t-10.BBI.J; TO THE JUDGE ' S  3ENCH. 

JUDGE 
Do i:he defendani:s have anything 
i:o say in their behalf before 
the c ourt pronounces seni:ence ? 

BLOOM 
! would like i:o say a word , sir , 
no i: on my b eha l f ,  bui: in beha l f  
of  my par cner, Max Bialysi:ock .  

JUDGE 
Proce�d . 

BLOOM 
Thank you , your honor.  !-lax 
B ialysi:ock is a very se l!'ish man . 

!!!ALY STOCK 
(whispers i:o Bloom) 

Don ' i: he lp me . 

BLOOM 
He ' s  a liar and a cheat and a 
scoundrel He ' s  i:aken money 
from lii:t:le o ld ladies. He ' s  
talked peop le int: o do i.ng i:hings 
t:hey never would r.avc dr�amed o f .  
Especially  me. But: who has h e  
rea l ly hurt? Who ai:a the vic t:ims? 
Not me , ! had t:he mosi: excit:ing 
adventure of my life And wha t:  
about: t:he Little o ld ladies? 
what: would t:hair lives have been 
without: Max Bialystock? He made 
chem fee l want:�d and young and 
attractive again . 
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LITTLE OLD LADIES 
· ( o ff c amera , ad - 1:.b ) 

"Oh M " I l ,.. " , ax , , .ax , ove you . .  ax . 
"Let h im g o , l e t  h im go . "  
"Don ' t take my B ialy . "  

JUDGE 
( rapping gave l )  

Order . Order . 

B IALYS'I'OCK 
And may I humb ly add , your honor , 
tha t  we h ave Learned cur lesson 
and we ' LL never do i t  again . 

JUDGE 
I wi l l  take tha t  into 
consideration. The de f endants 
sha l l  s erve no t more than f ive  
and not  less  than two years in 
the S cace P eni tenciar; . 

(he pounds gave l )  

D ISSOL\TT:: THROUGH 1:0 S IGN ON STONE WAL L .  S IGN READS : 
STATE PEN ITl::�lT IARY . 

7 2A DISSOLVE TI!RtJUGI-l TO PR!SON YARD . DETACHl-!E:,rs OF 
PRISONERS , U:D BY GUARDS , MARCH PAST CAM.ERA .  

72:S DISSOLVE TI!l<CJUGH TO EXTER tOR O F  PR ! SON BUILD I),r. N.-\RKEi:: : 

73  

PRISON LAUNDRY . MUCH NO LSE AND STEAM . 

CAMERA PANS TO i\NOTH F:R BU !LD ING M.A_lU:£:D :  �L-1.CH L ,:E SHO l' .  
LOUD METALLlC CACAPHONY l::M.ANATE S  FROM !NS IDI:: . 

CAMERA CONTINUES ITS JOURNEY . IT CONES TO REST ON 
PRISON AUD ITORIUM . T INK.U: OF P IANO IS HEARD FRO!-! 
l;NSID E . 

CAMERA MOVES TIIROUGH CLOSi-:D IJOORS TO INTER IOR . \�E SEE 
A LONG LINE OF l:'RLSOtlI::RS ( 20) . FOR 50:1:: RI::ASON TI!l::Y 
ARE ALL HOLD ING MONEY IN THEIR RANDS .  LINE ENPS AT A 
DESK . SEATED AT THE DES K ,  IN A GREY , PRISON UN I FOR!-t , 
IS NUMB.ER : 9 79345 , FOR!-!ERLY KNOWN TO US  AS LEO 61.00M . 
BES ID E  TIIE TABLE IS  A URGE D LS PLAY BOARD READ ING : 

WORLD PREMIERE 
9 79344 and 9 79345 

PRESENT 
"PR !SONERS OF LOVE I I  

STARRING 7 7 8 6 29 and 
CO-STARRING 440 1 23 

INVEST NOW ! ! ! ! HUGE PRO F ITS CUARA,\'TEED '. '. ! 
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74 

A PRISONER i!A.'lDS BLOOM MONEY . B :.OOM COUNTS IT iC:;J  
PUTS IT INTO T IN BOX . HE l:l.Ai.'lD S .?RI SCNER A RE:CE l!'T . 

BLOOH 
Twen t:y- five do l lars . He re ' s  
y our recaip t .  You not, own 
2 87. o f  "Prisoners of Love . "  

CAf!ERA PANS TO ST,\GE . THE STAGE IS F ILLED W ITH A 
LlNE OF CONVICT "CHORUS G IRLS . "  THE IR TROUSERS 
ROLLED UP A.BOVE THE LR KNEES , S,10\JlNG AN ASSORT�!E::r 
OF INTERESTING HAIRY U::GS . 

AT THE PIANO , KNOCKING OUT TI!E LIVELY RHYTHM,  1 S 
FRANZ LIEBKIND AND HIS EVER ?OPUL..:..."s. GER.HAN HEU\F.T . 

ON STAGE DI RECTING THE REHEARSAL IS !HE INDOMlT,\3LE 
MAX B IAL'l'.STOCK .  

B I.ALYSTOCK 
(waving h i s  c ane 

and shout:ing  at: 
t:he t:.op of h i s  
lun g s ) 

H i sher , you an imals , high e r ! 
We open Saturday n igh t '  Kic k !  
Ki<.: k !  Two · threc - k ick- t:.u:-n : 
Two· t:hrcc-kick- t:.urn . Okay , 
l t:: t: ' s  h ear"""!'cT 

THE Pl:lLSONERS BREAK INTO SONG . 

PRISONERS 
( s inging ) 

''We ' re prison ers o f  love , e t:.c . "  

MUS IC S"wELLS TO C·RESCENDO • 

CAMERA PULLS BACK TO ENCOMPASS THE ENTIRE: STAGE ,\S 

"THE END "  

A.'lD SUBSEQUENT TECHNICAL CREDITS A.?PE:AR ON THE SCRE!::N . 


