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Editor's Note: The Punch-Drunk Love shooting script 
reflects a production period from January - November 
2001. The script is comprised of three colors - blue, 
pink and yellow. The colored pages represent revisions 
to the script, added during the filming of the movie: 
the blue pages come from revisions to the shooting 
script dated 2/13/01; the pink revisions were added on 
6/20/01; the yellow pages are dated 6/26/01. 
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Presentation· cards with white, red, blue, blue-green 
backgrounds, then·: 

CUT '1'0: 

INT. WAREHOUSE - EARLY MORNING 

CAMERA (STEAOICAM) holds on a man in a suit, sitting behind 
a desk, on the phone: BARRY EGAN ( Adam Sandler) 

BARRY 
•••• yes I'm still on hold ••• 

OPERATOR 
and what was this? 

BARRY 
I'm looking at your advertisment 
for the airline promotion and giveway? 

OPERATOR 
This is MPly With Us?• 

BARRY 
It's hard to understand because it says 
in addition to.but I can't �actly·understand 
in addition to what-because there�s-,_actually 
nothing to add it too... · 

.. OPERA'l'OR 
I think that •·s a type-o then, 
that would be a mistake. 

BARRY 
so, just to clarify (I'm sorry): 
Ten purchases of_any of your Healthy Choice 
produc;:ts e,qual.s five.hundred.miles 
and then with the coupon the same purchases 
would value one thousand miles 

OPERA'rOR 
That's it. 

BAQJ' 
do you realize/that the monetary value 
of this prom;,tion'and the prize is 
potentially worth more than the purchases? . ' 

OPERATOR 
I don't know •••• I mean: I don't kncw�-

oc DISTANT SOUND OP A CAR SKIDDING TO A S'l'OP, SOME VAGUE, 
DISTANT SCREAMING IS HEARO •••• TBEN"S�NCE. Barry hears this, 
gets distracted, then back to the phone call; __ 

1. 
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SHOOTING SCRIPT (BLUE: REVISED) 02/13/01 

BARRY 
Can I call you back if 
further questions ••• ? 
extension? 

OPERATOR 

I have any 
can I get your 

It's extension 215 if you want to try me back. 

BARRY 
Ok. Thank you. 

Be hangs up the phone and walks through his warehouse. 
It's .f.airly non-descript place, boxing materials, etc. 
Products seem to be mainly silly novelties (pens that light 
up, key chains, novelty toilet plungers, etc) 
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He lifts a 'LOADING' DOOR anc:i LIGHT POURS INSIDE, WASHES OUT THE 
FRAME •••• he-' s shilouette •••• CAMERA. follows him out ••• stays 
overexposed · and OVf:#.r his shoulder .·. as he looks down towards the 
street ••••.• · ·· 

••• his bussiness is situated at the end of -a conmen driveway, 
shared with a .. few. other non-descript places and an ·  Auto 
Mechanic •• �--·. di!ltant· -��UND of a car SPEEDING and SKIO:CNG •••• 

• • • • hold, then: 
. · ... �-:-· 

•••• a JEEP CHEROKEE comes FLIPPING into FRAME, far off at the 
mouth .. of · the alley, on the street. "!'he. JEEP ends · up landing 
RIGB'l'' SIDE _UP.� •• BOLL) •••• 

••••• Barry flinches a·little, stares ..... �.t.he JEEP sits idle 
for. a· moment •••• :t,hen it drives o�� •.••• then:. 

' ' 

A s:�ding, .. small TOYOTA comes into view at the mouth_ · of· the 
alley, screeching to a halt. •. The ·.passenger side �oor opens 
anci:<a- small, wooden HARMONIUM .( like a port.able. organ) is 
plac::�d Ori the ground. The TOYOTA spe�ds ·away •.••• 

·

.

,. 

·. . . 

• • •. �:a moment or . two later another 'NON-DESCRIPT . CAR. flies 
past very fast.�.. · 

BEAT;� . Barry squints, looks at the small HARMONIUM sitting 
alone i:n the middle of the street. 

Be hesitates, looks- around, 'holds,· then walks back inside 
his warehouse. 

CUT·TO: 
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INT. BARRY'S WAREHOUSE - THAT MOMENT 

Barry on the phone again; 

BARRY 
•••• I'm not exactly sure what that means ••• 

VOICE 
If they break. or something. 
What· is it, plastic? 

BARRY 
It's a plastic, yeah. 

VOICE 
Right. Alright, lemme call you_first 
thing tommorrow., I'm gonna run the 
numbers, see what's what and I'll 
giv� you a call back --

BARRY 
did you have my home phone number? 

VOICE 
for what? 

BARRY . 
If you wanted to call me back I could ••• 

VOICE 
I'm fine, I have your work number. 

BARRY 
ok ••• because of the time difference 
if you needed to call me early? 

VOICE' 
It's tine. I can j·ust get you at your office. 

BARRY 
Ok. 

VOICE 
Ok, Bye, bye. 

BARRY 
bye. 

3 

Be hangs up the phone and walks outside, CAMERA follows him 
again, out to the alley, over his shoulder •••••• he looks down 
the legnth of the alley at the HarmoniUlil. BOLD,, THEN: 

3. 
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A smal.l FORD ESCORT pulls into the driveway, around the 
Harmonium, parks •••••• a young woman named LENA LEONARD {Emily 
Watson) exits the car and starts to walk down the legnth of 
the alley towards him ••••• CAMERA stays over his shoul.der and 
turns into a profile 2-shot; 

LENA 
Hi. Do you work at the mechanic? 

BARRY 
No. 

-· ·- - .. -- .LENA 
They're not open yet? 

BARRY 
They don't get opened until eight •. 

BEAT. Barry gently steps back and out of the FRAME. 

LENA 
Is it ok if I leave my car you think? 

BARRY 
I don't know. 

LENA 
I theught they opened at seven. · ··· ·-·- ·· ·-· -· -- (-beat-) 
If I left my car would it be ok? 

BARRY 
I don't know. 

LENA 
- E>o ·YCU4alOV them,...?-=---..,,..... __ 

-BARRY-
Not very well .• 

LENA 
Can I ask you, can I trust to leave 
my keys with you and give them to 
you. so that when-they get here you 
could give them to them? 

BARRY 
Ok. 

LENA 
You think it's ok where I left it, right there? 

BARRY 
I think that'll be fine. 

Lena hands him her keys, he steps back into FRAME, THEN: 
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BEAT. 

LENA 
There's a piano in the street. 

BARRY 
Yeah. 

LENA 
O k. ·Ma ybe I'll see you later. 
Thank you for your.help. 

BARRY 
Thank you. 

LENA 
· Ma ybe ·I·' 11 see you later, when 
I pick up my car1 

BARRY 
O k. 

She walks _away •• �.ne-stcµts back.insi�
-
the ·wareha.use, 

hes ·ita,tes, ·· watches her . go.·· ••.• right before .she reaches 
-the. end of the alley, she glances �ck quickly, ov� her 
shoulder. · ••• -h� dogges inside real quick. • • • • 
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HOLO. ·m. EMPTY . fRAME. � •••• then he .· steps :back 
out.L ••.•• looks off.· at. the Harmonium •• - .••• and the empty 
street ••••• he· looks· around· some more • .- •• then he makes· -the 
long. walk_ down the ·street. 

' . 
ON ·THE s-TREE ..... - ---T •. 
. Barry··.s tarea at  the Harmonium a little bit, looks· around,
bo��--

- _.�ys, then casually picks it up and walks back 
'tovm;� 
his buasiness ••••• 

. . 

Re brings it into his office· and.places i t  on his desk. 
Be tties .a. .. few key s •• · •• pressing down ••• there's no sound.-

Be>presses his hand-
·on the foot pedal and presses a key 

and a small no te .is made •• · ••• BEAT •••• he .does it again •••• 
and ·holds the note.. • .• .. • 

CUT TO 'BLACK • 
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*RS. INT. WAREHOUSE
. 
- OFFICE - EARLY MORNING 

Barry enters .the warehouse w/harmonium and runs into his 
office. He places it on the des· k  and hits a key :  no· 
sound. 

. 
• · . . . 

Barry goes to his .knees arid unlatches the bellows. He 
pumps the. bellow, reaches. ·up, .presses a note� and 
another •• �then stands up into cu. and-presses the 5 note 
melody ••• •·• .SUDDENLY: THE :somm C>F TBE POP BAY DOOR 
SLIDING� • • • ' 

•••• Barry spins around, scared-shitless,·sees : LANCE, who 
enters the warehouse, Barry,. rushes out to greet him; 

.LANCE 
Hey, good morning, Barry. 

BAJmY 
Hey ••• Lance •••• can I ••••• 

.. 
LANCE 

You ok? 

.,. . BARRY 
_ye_s I'm fine. 

. . ·. LANCE 
Why. yGu we�in' a suit? 

. . · .BARRY 
�- � ••. I bought one. . I thought maybe 

. · it would be • nice to. get dressed for 
·· war�; . · can ·x show you something? 

LANCE 
Yeah.· ••• •:YOU · got here early

. 
_huh? 

BARRY 
••·�yes ••••• 

They enter into the offi�, Lance sees-�e harmonium; 

LANCE 
wba� is this? 

. BARRY 
I don't know. I tliink 
it's ·a piano •••• a small piano'. 

. LANCE 
That•s· not a piario ••••• I have a piano 

.· at hane •• � •• wher�'d you -�•t· ·it? 

RS.* 
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·Lance ·wal�s. ·around behind the harmonium •••• ieaving Barry 
alone� •.•• towards tli� warehouse •••••• he starts to· back· u p  
a little ••••• 

BARRY 
Well ••••• it was dropped on the street ••••• 

. _ Sal, Ernesto and Rico all start to come into work behind 
Barry ••.••• he sees them: CAMERA ·pushes in on Barry •••• 

. LANCE (OC) 
Why is it here? 'Barry •• .-.Barry? 

BARRY 
••• it_ just.;. •• I �on't know •.••• 
• • • • I. don' t knc;,w • 

. LQD. IN ·CU. ON BARRY. CU'l' TO BLACK. 

*SA.. TITLE CARD 

:{m�y� color bloans/qver1rure·-:_·bere.) 
•'•.. 

! : � 

• • 

•· ,· ;·'.
·
. . ', •• :- •

.
. ?:. .·• *R6. INT.-.:-'. WAREHOUSE/MAIN AREA - 'DAY 

·<•--��-h� �--slow as Barry and. Lance· talk to 'l'WO 
�� about the flungers ··.-which are on- disp.lay 
in•· .fron� of them. They · speak all -over·· each other -doing 
sliop::·:t�k, etcf1·-

· CUS'J'()MQ_ 
·· You do gauranteecl sale? .etc • 

. BARRY· .. 
_.We back·_our- fiungers 10,01 :and �- do 
ask for: a 30 to· :60 day. ,display on the · 

'floor ••• -.. .• 

In the- b.g_,· RICO over the loud speaker· says:·-

· RICO 
Barry, _you're sistex;-'s on line one. 

Barn doesn't move •••• 

BARRY 
?es ... � •• we do ask· for.� • .-30 to 60 da ys •••• · 

CUS'l'OMER 
I think you have a call? 

.7 

SA.·* 
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Rico turns around, without loudspeaker; 

RICO 
Barry, you're sister is on line one. 

They look at him a moment •••• 

BARRY 
I'm just gonna grab this call real quick? 

8 

ANGLE, REVERSE. Barry turns and heads for the phone nearby at 
Rico's station; . 

She hangs up. 

BARRY (into phone) 
••••• This is Barry. 

;RHONDA 
Be it's me, it's Rhonda. 
Are you coming to the party tonight? 

BARRY 
Hi. Rhonda, 'yes I am. 

RHONDA 
Bye. 

BARRY 
ok. yes I'll see you tonight. 

Barry takes a few steps back to the custaaers: 

BARRY 
sorry about that: one thing I wanted 
to point oat, Dave is that we've just 
received a large order 
from the Rio Hotel and Casino in 
Las Vegas where we·, re going to be 
suppl.ying ttleir hotel rocms with 
the dic:e and money_ flunger, ·· so · tb�e 
babie� �e·really moving well right now ••• 

RICO ( over loudspeaker) 
Barry, You're sister·'s on line two. 
Barry, you're sister's on line two • 

. . 
Barry tries again to ignore it •••• 

'BARRY 
With the Aqua Blast Whales and Speed Boats 
we' re gonna· ·asJt for a display at eye level 
for the little kids ••••• 
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) . 

RICO 
Barry --

BARRY 
excuse me. 

Barry walks back to the.phone; 

BARRY 
This is Barry. 

_I 

. KAREN . 
Hey �t'.s me, what are you doing? 

BARRY 
Hello, Karen. I'm just working. 

·-.KARBR 
Yeah but �ha-t:.:are _you doing? 

BARRY 
I'Iil just working •••• ! have •ame 
cus�omer, s here ••••• 

. �DRU 
so you can't talk to me? 

·BARRY 
I have a few people here, 1· can't 
really cha�.· right now • 

.. 
DRQ_ 

•chat?• did:· you · just say •chat?" 

BARRY 
_Well, I . can't talk though --

. DRBll 
You just fucking said •chat-• that is 
.so --- .what are you now? .- •chat." 
I'm just ¢alling to make s1.1re you show 
up �t this party tonight •. 

BARRY 
Yes, I'll be there. 

KARBR 
Fine. You get back to chatting 
with your precious custcn,ers • 

. BORY 
o�, t,ye-bye. 

8A 
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Barry snaps out of this, tums, claps his hands in 
confidence and walks back to the customer's and says: 

BARRl 
· Sorry about that. 

CUSTOMER 
I didn 1t ·know you had a sister? 

. BARRY 
•••• • Well yes ·· I C,� • •  , • •  

. (�t) 
But· one more thing I wanted to 
tell you:guys about the new flungers 
is. that we' re mak�g the hcinc:ll� 
now in a non .breakable ;materi.al called ••••• 

. • ,
· 

He· take11 ·,one of · the flungers and to demonstrate smacks 
i1:. .on.: the table •••• it SMASJiES and rice ·fal1s out 
everywhere •. .•••. 

BARRY. ·· 
. ok: •• • this· is: one _cf the -old -o.n�s, l. . . ·think. 

· · ·Lane' · � !le .. ha:�e an:y new fl:u�g�s - ,µ::c;,lllld? 

Lailce· .moves to get a,:·new fl�ger • •  �- . . 
.., . 

�. . · . ... BARR,J,:·· .,·" 
That.w�� a- little. �ass-ing · .. 
. and that· :was one · of.' . . 'tlie old· handles 
so let.·. me get- a · -n�· one . ·to itshow · you· --

. . RICO. (lQUdspeaker) 
Barry., you·'re ·sister · is on line one. 

Barry holds, then; 

· · . cusTOMBR 
'How many .sister's· ·do you have? 

BARRY 
••. •• I have seven. · 

. CUSTOMER #2 
Holy shit. You have seven sisters? 

BARRY 
_They' re calling .bec.8:use we' re having. 
a· party · tonight for my sister . 
and. · ·they' re j.ust: calling.-� •• can you hang 
.on .£-or just two more mi�utes •••• ? 

. .  

8B 
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Barry walks this time into his office •••••• CAMERA tracks 
with Barry to his office, seeing him try and shake this 
off ••••• He EXITS FRAME. 

CUT TO: 

*R7. INT. WAREHOUSE - OFFICE - THAT MOMENT 

Barry enters; takes a quick manent to size up the 
harmonium •• · ••.• He picks up the phone and through 
the conveJ;"sation gently moves the-harmonium to a 
different spot on the desk; 

BARRY 
This is Barry_. 

. ·KATHLEEN 
What are you doing? 

BARRY 
Hi, Kathleen I'm just working. 

:KATHLEEN 
Are you going to the party tonight? 

BARRY 
· Yes I am. 

KATHLEEN 
What are you doing:? 

BARRY 
Nothing. 

·'KATHLEEN 
Right. now ., you '-re_ doing nothing? 

BARRY 
I'm just talking on·th� phone 
to you and st�ding. 

'KATHLEEN 
What time are yQU gonna be there? 

BARRY 
Seven o clock. : 

KATHLEEN 
You can't be late. 

" 

BARRY 
I won't .• 

9 
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KATHLEEN 
I'm serious. 

BARRY 
I know. 

KATHLEEN 
Seriously. 

BARRY 
ok. 

KATHLEEN 
You can't be late though. 

BARRY 
I know. 

You can't just not show up like 
you do, you have to go. 

BARRY 
I know. 

KATHLEEN 
Seriously. 

I know. 

·nTHLEEN 
You can't just stay in yo\JI' house. 

BARRY 
I know. 

KATBLEEli 
Yeah but I'm serious. 

Ok. 

KUBI,EEN 
l'll see you there. 

BA'.RRY 
I'll see you there. 

KATHLEEN 
Don't pusa out. 

10 
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·8. 

BARRY 
I wont. 

Barry plays the 5 note melody on the Harmonium (carries 
. . over into next ·scene •••• ) 

·- .•· .. 

CUT TO: 

INT. /EXT. ·WAREHOUSE - LATER ( bridge/break· music wis$
°
). 

. . Barry. arid- his .workers are having·· lunch� A LUNCH TRUCK 
is parkec;l. 'l�y the dr:i.veway. ·Barry sees the CAR that .-.Lena 

· brought by at· 'the start of the movi e ••• -.oc CALt from ·one
of the · wor�ers 1 

. , ,. . . WORKER 
Telephone · ·Ban:'J on line one·� 

·:A }Jech�c:_ passe.s ·.1,y· ·�1: ��·: .. m�t,. ·k�ps· w�ki.ng _past, 

. . '.,.�Y. . ., . 
What's : wr-Clilg:' ·w.i tjl:. her · car"i .. 

•• 
• I•

• ,
: 

• 
' • • 

MECHAN IC 

,BARRY · .•. ,. 
Is th�t. car, ;'99� bf ·ok? 

MP;CBANl:t .· 
It's fine. .-. 

The Mec�illlic ·keeps walking .•• -� �-Barry enters. 

.CU'l' 'l'O:, 

*·SA. nrr·� WAREHOUSE:/NEAR ·.LANCE·•s DESK ·-· LATE "AFTERNOON 
;.-- ,•, . 

B� . . 'an4 the boys are _:pr�pping some boxes for shipping. 
· ErilestQ walks PYe?:"_, say,a.7 · · · · . 

ERNESTO' 
Barry;�, ·you�.re· sister's· here. 

. , � '• .:. . 

'i.-1' .. -� ·. . :_. -· �·:. 
. . _: . . 

:,i . . •, . : . . . � . 
Batj:'y.-:.standa: ·.�p ··f,a�, .stumbles back, a bi:t over SOlliEf-, 
boxes, recovera•,::>EL IZABET&-enters: · . : .. · .,,. 

. : '":i' . . . 
"'I 

• 

,.• 

8. 

*SA. 
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BARRY 
I 'm fine, hi, how are you? 

ELIZABETH 
.I'm just stopping by to say hello. 

BARRY 
Bello. 

. ELIZABETH . 
So you ' re coming tonight right? 

BARRY 
Yes, indeed, yes I am. 

ELIZABETH 
There's this girl.; ·this friend of 
mine from :work that. 1· ·think is really 
cute and, really coo�. and I want you 
to .meet· her ·so I was· thinking about 

·bringing her to the ;party : tonight. 

BARRY · . ·  
O h  Yeah N� I don' t  want to do that. 

EL'IZABE'l'B 
Why? 

.
. 'BARRY 

llA 

Well· . I dori ' t want to do. something like that. 

ELIZABETH' 
·She's �y · friend and you should meet her . 
YoU'd . like her. 

BARRY 
Yeah, bu�· please don't do that .• · 

ELIZABETH . 
I'm not really as.king you, I'm telling you. 

·- BARRY 
· yeah but please don't- do. that : 
everyone would ,be looking at me. 

ELIZABETH . It's ·a free country, we can · look at you 
if we want ·to . 

BARRY 
Yes but I get tense .and I feel 
like I -can't be myself tf that happens . 
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ELIZABETH. 
That's your fault not mine. 

BARRY 
I don 't  think 'I 'm going to the party. 

ELIZABETH 
So it 's ok if I bring her. 

BARRY . 
' Please don 't . 

ELIZABETH 
She 's really cute and she's 
really nice. 

••• please , I just . don't want it •••• 

ELIZABETH 

llB 

•• • ·.wait a minute: why is this 
about you now? Why is it • always about you?· 

BARRY 
Yeah, No , I t ' s  Not, I t ' s Just 

ELl:ZABm'B 
I 'm trying to. be YOUX' friend. 

BARRY 
I know. 

ELJ:ZABETH 
I'm trying to 9et you a girlfriend. 

BARRY 
Well , yeah, thank you , but --

.ELI ZABETH 
- but since you're not going I guess 
none of this matters and I'll bring 
her anyway. 

BEAT. HOLD. She stares him down. 

ELIZABETH 
All I 'm trying to do is be your friend. 

She leaves. HOLD ON BARRY. He air punches/twitch. 

CUT TO :  
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*9 . 

CUT TO :  

10. INT � WAREHOU SE - LATER/BLUE HOUR,NIGHT 

Barry is alone, cle>sing· up.
. 

He take·s. a .look .at .the_ 
Harmonium: and presses · it, makes a sound •••• a little bit 
more •• • •  makes a few . �otes. END-

-SCORE QUE as it · ·blends and . 
. fades into the notes :-·th,'"t· Barry plays ·. . . ' . 

BEAT. He closee it ' s  · -smll ·cover ,.· d�s $0111eth-in"g .on :his ... 
desk and then: · _: · · ·· · · . · · '. , · · · . ' . 

. 
. . .. . . .. . 

His face gets bright ·r�, h� - :holds. :back::-. tears,, OpEmS.- ._-lµs,
. 

mouth and has a ·ser;�jl- �:but sma;Ll b�t . of  c.we�ed �;i .. #f 
emotion an� then·· it �, ... '. over. . ... . , . ' . . . . .. - . . . . 

: �;: : · : ;' �
•-: .. 

co.: . .  BIRTHDAY CARD .. · . . . . 
Barri:; 1{ :hands " ·r.eache.is ,:i.n · -�d --�cks· a birthday· c·ard •. : .· _,::_. · · '. · · 
�, - ���,. ��--. -��-

. . 
'

. 
. 
.
. 

� 
. 

. . 

. . ' .. 

· BU�y' ·g_rabs thEt/cg4:r�-and ·s.�s: 'to push his ca:¢'-� �� -�t 
he ffe.shes J,i,t·· :.sti:aigh��.:' ,µ,.tcf a·-'s:rx .YEAR' .. OLD Kl!D . . wii�-':1.i; ·l · : ,  
push�ng. :,,a earl aro�a.-� •• tl)ey .slam into . eac;:h otih� . . . ... . · .·. 

:: 
. . ·.-.. :. • .• ' . .,:· . '}·iJ:-. ' ' ,._ . . _. ·', ".i.:: ·;: � . ' Barry apologizes .• .•• --•. the ,KID Just takes off •••• Barry � . , 

cart now · has -a slight:J.y ·dcU11aged wheel that wobbles., ·.· 
like· crazy. • • • · · · 

: . . � · : 

ANGLE-, .  FR()Z·EN _FOOl).� �sLE·. · . -� :� ·-
CAMERA :tracks lft /·:,1:,�� ::n. w/Barry has he· heads for · 
the :1 :aealthy .Choice: Frp�en D inner • . Be grabs one •. . . ..... ,: .-. 

. . .  

CU. BARRY . LOW ANGLE·-.. 
He looks at -box. -- ::: · ': 

BARRt � s POV - THE soxt; . ... 
siow:'· ZOOlll ··1:n·. The �ticker . reads: "Fly Away With: ·us-1 -· The: 
M�e You Buy· The More 'l.o'1 Earn. "  · 

' . � . 

9.* 

·10 •. 

Rll.·* 
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ANGLE, SOUP SECTION. 
CAMERA tracu along· rt;.to 1ft. w/Barry as he moves 
towards some SOOP. · Be grabs one ,  inspects it • • • •• then 
puts it back. 

CU. SOUP CAN. 

14 

It's put back on the shelf: TILT down to price : 79 cents. 

Barry tums his cart around and SMACKS right into saneone 
else _again-, screwing up. another wheel on his cart. 

AliGLE, BARRY .. . . 
CAMERA tracks alongside him, lft�  to rt as he canes 
across : PUDDING. The price : 4/$1.00 

. . MED. BARRY ·in the middle of the aisle. 
Be reacts ••• • • •  smiles •· • •  holds •••• thinks • •• •  looJts ·around, 
then starts to load - up on the -pudding. · 

ANGLE ,  BmmY . . . . . . . . · . . Be: �pushes TWO SBO PP:lN(t·::CAR�S � OF PUDDING over to the 
STORE .twfAGER who's 01f.i�� knees� .st.acking ·milk ••  · ••• Barry 
kn�ls down, -CAMERA PUSHES -nm) .. . � cu .• as he . spaaks -sotto; 

. . ... ' . . ' .  , . ' 

. · . MANAGER 
Bello. 

. -BARRY . . 
Bello, su·�- 'MY . name- is. :  Barry Egan·, and 

· I'd lik�." :to.· -.ask if you ... have any· mc>re 
Beal thy· ::Choice. pudding_: 1n the back? . . . 

*R.12 • . ·INT: • .  SUSAN'S ·HOUSE. NIGHT· 

CUT TO: 

Rl2 . *  

The door opens alowly · ·an1;i_, _Barry peers - .hia head aroun�. and 
illtQ . the b�use very ·cautiousl,.y., CAMERA - PUSHES IN and PANS .

. . 
s!ighlty LtT. to reveal:_ ·THE KI'l'CHER. · 

B�' s -�EVEN SISTERS
. 

are·-
-
all there ;  prepaiing· dinner 

and talking· away •••• they:· turn and s� him; 
. -: '  

SUSAN 
There he is. I no you remember when we 

' used to �all you ,· gay_ and you 'd get all mad? 
··�· · . 

: , . ' 

. "lW'BLEEN ' 
-- we were· calling• you · gay .and 
you got s9 :_lilild that you· threw • hammer 
through ·the ,sliding glass door -- do 
you remember? 
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BARRY 
I don ' t  really remember that. 

KA'l'BLEEN 
Yes You Do. We were calling you Gay _Boy 
and you got· so · mad •• • •  

�y 
yes, yes, right. 

SUSAN 
We 're - trying to remember why you 
had the hammer· . . in the first. ·place? 

BARRY 

. KA'l'BLEEN . 
The haniiner that you threw • •  · •• why 
did_ you have ,it2° . · , . 

_ ... :.
- :�� - . 

· You do�'t ·�r - yo11 :had the 
haJDBier·' and. · JQll . �ew it -- ? · 

" . · .  

. _:. : . ::: ·_.-,BARRY 
. r r�� yes • •• ,� 

C·. • •. SUSAN" 
Why did you:':ba� it? 

. . 

·
. Another sister RHONDA ( ��ers 'from behind1 ·Barry jmnpa, 
says:-) . 

·l ·* 

: .. r . 

- .RHONDA '· 
He was building ::a . ramp for the -dog. 

KATHLEEN 
He was �ing a �amp for the dog 1 . 
That 's right ! 

. ·  ••t:, . 

. SUSAN 
· That's right .; .:.� .� ramp for· the .· dog • • • •• 

And you _ ju•t threw the haJD1Der • 

. , _ �: (.to Rhonda) 
Happy B;i.rth&,ly, ,· Rhonda. -

- �ONDA 
Thank. you� Thank you so much,. Barry. 

15 

She)g��s h� � very .qu.�ck. hu41. and- kiss - and· sets the cake 
next - ·to a bigger,· .cool�r l90k-1.ng cake. 

; . 
. 

. ' . • . 1 
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Mia approaches holding a baby ••••• Barry tries to say 
heilo to the baby, but· Mia slowly turns the baby out of 
Barry' .� grasp •••.• making herself the center of his 
attention ; · 

*Rl3. KITCHEN/DINING ROOM, TBA'T MOMENT 
. . .. . · _.; . . Barry gets slightly tu�ed c1round try1.ng to reach the 

baby ••• and ends,· -up .  in ·a doorway the leads to the dining 
roomr revealing himself to: .. ELrZABE'ffl, � ,  _NICO LE_ 
AND. AN$. There are also : THREE ·· sRO THEJt' IN tAW'-S -(WALTER, 
LARRY AND -S�) 

.. . .•. ,., 

. - :ELIZABE'l'B 
•Hey . ... I was just· telling everyone 

: ab9ut h(*,._I __ wu�ijonna·· bring tm,.s _girl. for 
. _you qut : you wouldn * t l;-et me do it. 

. BARRY ' 
he1�o �ryori� � 

KAREN. 
,Did you think that .we' d all ·be 
looking .at you?· _ · · · 

:·:., ' • 
•. 

. 
. - <-:BARRY 

No, no,., -no • .  _ . 
: . . .. ·•:t : •  

·, •;. KAREN 
· - · -�11-:i t '  s du.at riot ,tt,ie. !· We wouldn't 

J;>e :.�ooJting -a�- 1,:Qu· ·.:.. why are ' you we�ing,;_ 
· thi s(aU:it? D id··:· you. say hello to your· 
-brotb�- in law ' ar·, 

. .  . . 

_ . . · - - ' sTEVE·i.itARRY 
· Bi, Barry". how :: ya : doin·? good, good ... 

. . . . . . . : : 

: . . . �- ' .. . . :
. �ay,: .bello to · ;th.em,,: -that's- right. 

good,. good. ok,,/:� -one we're gonna 
ea£ �pi, .••.•• ·tet -�-8. , go. �-� •• 

B� sh�•�- - hanas·.and ·hello·' �  :,,ith the brother in<la'tf's. 
He's lert;,, �J:.one , .for. -.·a m.nt wil.Walter and :•Elizabeth# 

. . WALTER 
·_ How you · doin·1 B�? 

Rl3.* 

I 
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BARRY 
Hi Walter . 

:;:- , 

WALTER 
· How's bussiness? 

BARRY 
Bussiness is very food, thank$. 

ELIZABETH 
. What·' s ·very : food? 

·. BARR'! 
What? · 

ELIZABETH . 
You just sai� very

.
food • 

. . · . . BARRY 
Did I s,c1.y.: tfia�?-

: \i,... · .  
. ·, . :-�·· WALTER 

. ��- - ··:' . 
. That was·-·weird�- ·1 -meant g�. · 

. . . . -: ··: . . . WALTER . 
�ybe::. you said · that becaus� you'·' ·re 

·h�CJrY.!:·•=,.• ·• • � 
. . . .; .· . . 

. ',("I" . 

17 

Walter- moves· to he1; -�very�ne • •• they' re ���g to · set :·t:he 
·table • . • •  ·• • . · •. 

. . : ·. . 
� . . . 

:·CAMERA CLOSE� IN . ON· '· BARRY AND ' 'ELIZABETH· alon� fox:: ·a ��-t;:: 

. . . ,ELIZABETH . . 
You ' re l:�cky. · sne· couldn't come anyway -� 

• • I • 

�.• , 

. 

-, : ·_ · .. ·BARRt . 
Well. I 'm gla� .yt>u didn't th� you. . . . ,•• � . 

·ELIUBffl 
$he couldn't .. come I said. 
Are you. nervous? 

BARRY 
No. 

. EiiIZABE'l'B 
You -look nervous. 

" BARRY 
I'm not,., I #� .. very·. happy. 
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RHONDA passes , 

RHONDA 
Come on homo-boy, we ' re eating now. 

Elizabeth .leaves, HOLD ON BARRY. 

CAMERA PUSHES . IN TOWARDS EVERYONE SETTING THE 
TABLE •• � • ·• CAMERA ROTATES AROUND ••••• everyone is still 
chatting a bit about Mbarry gay boy, • and Mthe girl that 
was · gonna ·be . here that barry wouldn't allow. "  . · 

ANGLE, :REVERSE . Barry is ·standing in · front of the floor 
to ceiling ·· sliding gla11s doors ••••• in an INSTANT., he 
Tt:JRNS -� THROWS _HIS FIST STRAIGHT THROUGH THREE O F  THEM, 
TJiEY SHATTER •• .• .- he turns bac;:k, they are all staring · . 
straight ··at hil'Cl in .silence. BOLD., THEN: 

In unision th�y all go . . ape shit : · 
. 

, '  . 

. WHAT .. '.UBE .FUCK :tS t�� :PROBLEM. 
GODDAMI,,. BARRY . YOU' . FUCKIH ,.· MANIAC. 
E'l'C. �TC - . 

CUT TO':-. 
. • ,· 
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() 
14 • INT . SUSAN ' S  HOUSE - HALLWAY - LATER 

20 

******* 
It ' s  later and WALTER and BARRY �alk down a small hall and 
into a kids room. They're oc for a few moments as the CAMERA 
slowly pushes in and towards the room. Following sotto; 

WALTER 
What's up? 

BARRY 
Well I ' m  sorry. Before ••• 

WALTER 
Mhm. 

BARRY 
And I'm sorry that I did that. 

WALTER 
It's alright. 

· BARRY 
I wanted to ask you because you're 
a doctor, righti' 

WALTER· 
Yeah. 

BARRY 
I don't like the way I am sometimes. 

( beat) 
Can you help me? 

WALTER 
Barry , I'm a dentist , what kind 
of help do you think I can give you? 

BARRY 
I knOW' that . ·  -Maybe you _know · other doctors? 

WALTER 
Like a psychiatrist? 

BARRY 
I don't have anyone to talk to things 
about and I understand it 's confidential 
with a doctor - I'm embarresed about that 
and I don' t  want my sisters to know? 

WALTER 
You want a number for a psychiatrist, 
I can get you one, that's not a problem. 
but what exactly is wrong? 

1 4 . 
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BARRY 
I don't know -if there 's anything wrong 
with me because I don 't know how 
other people -are ••••• 

BARRY 
Sometimes _ I cry a lot ••••• for no. reason. 

Barry starts -to cry . .. Walter just stares at him. HOLD. 

Ba rry stops, .  recuperates, then leaves ••••• a s  he does ;:' 

BARRY 
·Please don't. tell my sisters. 

·CU'!' ro·: 

*RlS .. . I NT· •. BARRY#. s: APARTMEH'l' �
. 

LATER 

··cu .. . :BEALTn-csoxCE cOUPON. 
Barry's· ·-ac:issors cut· : out a coupon and reveal .an . image 
;�neath in: another . section· of · the news�per � . • it ' a . �-
s� · LEG .of _a. WOlll&n· • • �· .: 

· · · • 
', • ;.' . BARRY . very. casua1ly

. 
pushes· some papers. ·aside and looks 

at.· the ad . . ... · 
• •

•
• lo 

• 

.. �·�-::;, . . ,�. 
HOU) ON BI S ,FACE.· Be-looks· • •• -. ·then :,  . ' . '• . . 

. 
. ... � . : . . . • •• • •• ,  • , ' h 

• • 

MOMENTS LATER1 BURY OH THE PHONE. 

· he ·listens• . .  , 
OPUATOR GIRL . (OC) 

21 

Bi, · this is Janie� The Operator, who ' s  this? 

BARRY 
�ello., how are you? 

. OPER.,Al'!'OR Gnu. ( OC) 
'Bi, is this your first· time calling·? 

BARRY 
Yes lt is . 

OPERATOR GIRL (.OC·) 
· Can I have_ . your .:credit ·card ·number, foll-owed 

· by the expiration date? 

BARRY . 
Can I ask ·how much is this? 
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OPERA'l'OR GIRL (-OC) 
-- it ' s  $2 .- 99 per minute for the firs t half 
hour and $ 1 .  99 per minute after that . 

BARRY 
•••••• and this is confidential? 

:QPEBATOR GIRL ( OC) 
what do you mean? 

BARRY 
It ' s  . •.  �confideritial , the call , 
my information . is private. · 

OPERATOR GIRL ( OC)  
Of course . would. you like to talk ·to a girl? 
I can connect you with a _beautiful girl ,if 
I can just get yo\1%'. ·-cr�t card number 
followed by the .expiration,"date? 

. · BARRY . . , . · 
••• 3407. 2627, 3444· s·ogs 8H)�ation 05/04. 
. . . ' . . · :  . 

,.;. .. . ;·  . . • ·  

OPUA'l'OR · GIRL,· . ("QC) " , 
And· your billing · adreali · ·and the name 
as it ap�s · ·on 'the c�d?. -- . , . . , 

- BARRY 
•.• · •.• 1274 Moorpark .• : Sh� ,.oaks ,, . 
California .. #4. · ·9141>3. · · · · 

-� . 
OPERA'l'OR G7RL (.8C) 

And· your n�? 

BARRY 
:.Barry Egan .  

. . . 
OPERATOR GIRL 

And your Social Secuirty ��-

. · .. BARRY 
What's that for? 

. . 

OPERATOR GIRL 
It i s  jus·� for. verification through 
the· credit· card · company • . · 

BARRY 
...;.;.. and this is· ·confidential?. 
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OPUA'l'OR GIRL 
.. of course, it-' s just ·for us to ·verify your 
credit card infox:mation • .  It 'a  canpletely 
conf.idential and .it · -appears on your credit 
card. billi�g statem�t as D&D ·Matreas Man. 

BARRY 
337 • · • • • •  I 'm · sorry • • •. •  

OPERA'l'OR GIRL 
It ' s· ok, take yoµr time� 

BARRY 
· 337-09-9876 � But I don't want anyone 
to ·Jtnow my name. 

. OPERA'l'OR GIRL ( OC) .. 
. No one w�ll know.- your name. 

· .URRY ·· . . 
Can you sa,y . that my name is · Jack? 

OPERA� GIRL. :(OC)  
You· want her to call y�· Jack? 

. 
:;_.:.:, 

. 
. . 

.
. 

·.. 
.·, 

. 

, . BARRY 
� just don'·t w�� any.one to know it' s_ �� 

-O��'Olt <llRL · (�)  · 
That' a fine,.· ·Can : I have -a telephone 
number, area code first on where we 
:can · :call you· -�ck? · 

BAmtY· 
No I· just. ·  •. • •  I �n � t ·want: to, I ju·st want 
to ·be COIUlect� ; to talk to a . gi;l •· 

. OPERA'l'OR GIRL . .('OC) 
It.• ·• a - c� back service -- a .  girl 
w�ll call _ you. back. 

BARRY 
I thought I was ju•t gonna · be  connected 
to ·talk to a girl � that ' s  fine,  
ok, I 'm sorry, .i:,t' s �- um • • • • •  818 • • • .• •  

. CU'l' '1'0: . 

*lSA. lN'l'·,r" BARRY'S APAR'l'MENT _;;, MOMENTS LATER 

� - waiting -�t his "dining rOCID. table • .  HOLD. The ·-PHOHE 
RINGS. ·Be picka · it up,. ; •  ' . ' 

23 

lSA. * 
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BARRY . 
Hello This is Back • 

. . . . . 
SEXY. VOICE 

Hi, is this· Jack? 

Yes . 

SEXY VO ICE 
This is Georgia • 

. BARRY 
Hi. This is· Jack. 

.. _ . SEXY VO ICE 
so· what are y�- doing . toni�t, Jack? 

BARRY 
Nothing � 

·sxn ·vo1CE 
Noth�g ·huh, _--� .you ��, wJ::lat l flD: �oing? . . ,. 

No. 

. '. SEXY:· VO I6-. /  
I 'm _just · l�ying_,·�'ori· my<ped. 

, · , .. ·• .  

BARRY 
�t!re _.are youi· .. . 

SEXY ·vo1:cE:' 
I'm ' in my· bedroom. 

· .BARRY 
No, I mean, what city , ·what. s�te 
are _you 'in? · ·· 

·SEXY VO ICE 
Are ,you-watching -a porno mov ie? 

BARRY 
No. 

:.SEXY VO ICE · 
Do you l'ike _porno movies? 

_ -,BARRY 
Sure • . 

24 
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. SEXY VOICE 
Yeah •••• ? so· . .  �Jac k  ••• are you stroking 
that big fat fuc king cock Qf yours ?  

He walks into soniethµig. 

BARRY 
•••• no ••• • 

. SEXY VO ICE · 
_yeah? s o  what are you doing , .then? 

BARRY 
. �. just talking to you •••• 

· SEXY VOICE 
Are you�re pan� of�? 

· muutY · 
No· • 

. · · SEXY. VO ICE 
I'm. wearing a t--shirt and panties'• , .. 

Really? .- : 
,_..! • 

. • · , . . 

25 

l ' SEXY VOICE 
Yeah • . : .And 1·6oking ·at . myself · in th,e. , . : 
mirror. · . Do you wanna know what I look · like? 

. .BARRY 
.I t  does n't matter. 

. SEXY ·VOICE . . 
· ·What do · you inean it. doesn't matter? . 

. 'BARRY 
·Well. I have no. :way· of .knowing . 
·$0 it ·does n'.t matter. · 

•' . . 

. . SEXY· VO I CE . 
I . don't lie, Jack. I'm about 5' s· , blonde --
34 � 28, 34 • . . Pretty .thin ,· I work out. 
My pus s y's shaved. My friends .say I'm 
pret�y cute, so •• •• . 

BARRY 
· Re�ly? 

. SEXY VO ICE 
What do you mean, .. •i:-eally?w. Y�ah;-, Really. ' 
What about y9U?: . 

. . . 
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· . BARRY 
It doesn't matter. 

SEXY VOICE 
Yeah •••• you're m�ried aren'·t you, Jack? 

BARRY 
No. 

SEXY VOICE 
You ha ve a girlfriend? 

BARRY 
••• yes ••• 

. SEXY VOICE 
Where· is she? 

BARRY · 
She.'s � ••  not here • •• she went. out. 
She·. went out of town, she travels aiot.· 

26 

Bar-rt.- holds. his head in his hanc;is ·for. minute, then stands 
out .of it -- · •· . 

. . -�. . . 

*lSB. · 1N'l'; BARRY ? s  APARTMENT ....; .MOMENTS LATER 15B. * 

. .  · .. 
. . SEXY VOICE 

I'm horny,_ Jack, what ·about you?· 

·BARRY · 
. ••• ye� ••.••• 

SEXY .VOICE 
Dc:,es Jack like �o ·Jac k  Off? 

BARRY 
sometimes when I'm l�nely. 

SEXY VOICE 
•.•• yeah •••• well you have me now. 

BARRY . 
You · sound very cute,· very 'nice • 

. SEXY VOICE 
·. Thank you. What . -do ·you· do, .Barry? 

BARRY. 
· I .have my· own ·bussinE!�s •• • • I work. 
I work hard·a t  doing·my .buss�ss. 
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SEXY VOI CE 
Yeah • ••• do you do well, do you make 
alotta money? 

, · BARRY 
I do pretty _g9()d, I think . I wis h 
I was making more, doing a little bit 
better . � can't get over a certain hump. 
I will ••  �·:1 · will crack s anetbing s oon  
I think _and really do better • •• I 'd like 
to divers ify ••• but I 'm doing great, 
I think, as a s tart " · 

SEXY VOICE 
So ••• • •  are -:,ou· s troking it, yet, honey'? 

·BARRY 
No. 

SEXY VOICE 
Well why don't y,ou take· your· .pants off 
at1d 

·
•-�ke it for me? 

Ok. 
BARRY 

. · . .  · SEXY VOICE . · . . · .. 
Ye••- � .that's it • •. God I Am So Horny • • •  
I ' wis h I was there to help. you • •  � •• 
I wis h I was ther� for ·. you, Barry. · 

27-28 

. CU'.r. m: 
· 16 . INT; BARRY"§ BAfflOOM/BEQRp<>M � LATER 

I t 's a ·little bit later and ,Barry s tands in hi� bathroan, 
was hes hi•. ·face., • • �BOLD� •• .• then he. dries his .face-; . . . 
walks· :µitc:, -,-�s bedroom, .gets ·into bed- 'ft&rins '!'-ship; - and 
unc:lerwear • ••• • he crawls- in, curls up in fetal pos ition • • •• 

17. 00, · QttE EX&ct· ANW·E· - MORlmJG 
JUMP CU'l' ·''1'0: 

. Sun comes in now. Barry is s anehow dres s ed  in a FULL 
ADDmAS ·SBla SUI T cainplete with SNEAKERS. Be Wake$ up, 
· 100ks down and s ees this , confus ed; 

BARRY 
Whas s is ?· 

ct!'? '1'0: 

16 . 

17 • 
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18 . INT .  KITCHEN - MOMENTS LATER Sequence C 

Barry is dressed for work in another suit now . Be grabs 
some stuff and heads for the door when the phone rings; 

BEAT. 

BEAT. 

BARRY 

Hello? 

SEXY VOICE 
Hey. What are you doing? How are you? 

BARRY . 

I'm fine. Who is this? 

SEXY VOICE 
Georgia. 

BARRY 

Bi •••• what •• ••  what's up ••• • ? 

SEXY VOICE 
It's ok that I'm calling, right, I mean? 
It's ok. 

BARRY 
Yeah. No. It's ok. What's goin' on? 

SEXY VOICE 
I just wanted to call and talk to you, 
thank you for last night, try and get 
you before you went to work and say, "hey." 

BARRY 
I 'm going to work . 

SEXY VOICE 
Uhhh • • • I am sooo tired. �.I stayed up 
too late last night, what about you, 
when did you go to sleep? 

BARRY 
Not very late. 

SEXY VOICE 
You 're going to work now? 

BARRY 
Yes. 

SEXY VOICE 
Can I ask you a question? 

29 

1 8 .  
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BARRY 
uh-huh . 

SEXY VOICE 
Remember last night I was talking 
to you and I wa s telling you about 
my apartment, my rent -- ? 

· ( beat ) 
Do you remember? 

BARRY 
Yes .  

SEXY VOICE 
This is really weird and really 
embarresing for me but •••• uh •••• 

( beat )  
•••• I was wondering if you could 
help me out with a little bit of money. 

BARRY 
Me? 

SEXY VOICE 
Yeah . 

BARRY 
I can't really . Yeah, No. I mean . 
I can't afford it . 

SEXY VOICE 
You don't even know how much it is . 

BARRY 
I know but I •••• hcw much is it? 

SEXY VOICE 
Like s�ven-fifty . Seven hundred fifty? 

BARRY 
Yes, no, yes. I can't . 
afford that . I'm sorry . 

SEXY VOICE 
Really? Please.? 

BARRY 

I can't 
Sorry. 

You have trouble, financial trouble? 

SEXY VOICE 
Yeah . lt ' s  so hard these days and 
I really need it . 

BARRY 
Yes I can't •••• I don't make enough money 
to be able to do that . 
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SEXY VOICE 
I thought you had you're own bussiness. 
You said you were gonna diversify 
and all that stuff • ••• 

BEAT. Barry steps back a little •• •• 

SEXY VOICE 
So you think you can ? 

BARRY 
No. I 'm  sorry. 

SEXY VOICE 
Should I call back and talk to 
your girlfriend? 

BARRY 
•••• what •••• ? 

SEXY VOICE 
I was wondering if it's better to ask 
your girlfriend for the money? 
It could be really easy. I mean, 
I have all your information, credit card 
information and billing stuff 

Barry. hangs up the phone real fast. BOLD. Be doesn ' t  move. 

19. INT. BARRY'S WORR/WAREBOUSE - MORNING/LATER 
CUT TO: 

� ( BAND HELD) behind Barry as he walks thru the 
warehouse, greets the boys, says hello to Lance, etc. 
Lance, t�ng his cue from Barry, is a bit more dressed 
up today •••• 

LANCE 
Good morning, .-Barry • ••• 

BARRY 
Hi, Lance. 

LANCE 
What ' s  with all this pudding, what is this? 

31 

CAMERA sees that all the pudding Barry bought has been stacked 
neatly in a corner. Barry stops dead in his tracks to explain; 

BARRY 
That ' s  part of a very interesting airline 
promotion giveaway that .' s really tremendous. 
i'm going to start a collection of 
pudding and coupons that can be redeemed 
for frequent flyer miles through Healthy 
Choice and American Airlines --

19. 
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LANCE 
You 're goin ' on a trip? 

BARRY 
No •••• •• ••• but airline miles are just like 
a currency these days. 

LANCE 
You should go on a trip . 

BARRY 
No thanks. 

LANCE 
S6 what shQuld I do with the pudding? 

BARRY 
Let ' s  just leave it there for now. 
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Barry goes into his office and looks at the Harmonium. BEAT. 
Be presses some keys , makes a little more noise with it. 
( a  quarter of some sort of melbdy starts here ••• ) 

20 . ANGliE-,. MOMENTS LATER, 
Barry is cutting up his CREDIT CARD with some scissors. 
ee· throws it away. 

21 . ANGLE, MOMENTS LATER. 
' Barry paces around a little bit. • ••• CAMERA stays inside and 

watches him as he walks outside for a moment, looks 
around • •• •  he sees . something outside, hesistates, then dodges 
back inside :the warehouse --
-- once inside, he takes a hurren�us, hurtful fall over 
something •••• Be stands up quick; 

BARRY 
This is not supposed to ))e here. 
Seriously. Carlo'S, Carlos, this is 
really not supposed to be here. 
I don't mean to be a dick : . but that ' s 
90nna hurt someone. I t already did hurt 
someone: It hurt me, so please let's move that. 

Be backs away, then steps OUT OF FRAME ••• a moment later 
ELIZABETH ( his sister) and LENA ( from the opening) enter 
the warehouse, walking towards Barry; 

ELIZABETH ( to Lena) 
Be's wearing a suit again, I don't know why 
he ' s  we�ing a suit, he doesn't usually 
dress like that ---

LENA 
It's fine. 

20. 
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CAMERA pushes in towards LENA and blends to 30fps ••• she 
smiles, looks ahead, CAMERA slowly pans a 180  around to 
become her POV . 

Barry is standing near the harmonium, fiddling around. 
He looks up, sees Elizabeth and Lena walking towards him 
and tenses •••• they meet in the middle of the warehouse; 

ELIZABETH 
Hey , what are you doing? Why are you 
wearing a suit again? 

BARRY 
I don ' t  know. 

LENA 
Hi. 

BARRY 
Hi. 

LENA 
Do you remember me, I left my car, yesterday. 

BARRY 
Yes I do . 

ELIZABETH 
This is Lena ,  s�e's a good friend of 
mine fran work . We were in the 
neighborhood and she had to pick up her car 
and we 're getting breakfast before we go in , 

· so did you want to go? We ' re gonna go and eat, 
let ' s  go . 

BARRY 
Yeah I can ' t. 

ELIZABETH 
Why? 

BARRY 
I have work , I can ' t  leave . 

ELIZABETH 
Seriously, though: We ' re going to eat , I said. 

BARRY 
I 'm sorry . 

LENA 
It ' s  ok . That ' s  alright . 

ELIZABETH 
Are you learning how to play the p iano? 
What i!\I that? 
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RllRR.Y 
:�-It's not a p�o . LANCE !  LANCE ! 

MAKE SURE ·· -THAT YOU CALL THAT GOY IN TOLEDO. 

LANCE (OC) 
WHICH? 

BARRY 
•• • I ' ll tell you later. 

ELIZABETH 
You don 't  wanna come to eat with us? 

WORKER VOICE 
TELEPHONE BARRY ON LINE TWO! 

ELIZABETH 
What's all this pudding? 

BARRY 
I don't know. Can you hang on a second? 

CAMERA follows Barry as he walks back to his little offic�, 
picks up the phone; 

BEAT. 

BARRY 
Bello? 

SEXY VOICE 
We got disconnected �ore • •• •  

BARRY 
No . No. We got disconnect -- why? 
••• •• you ' re c�ling me at work ••• •  
how did you get this - number -- ? 

SEXY VOICE 
See the thing is I could make it really 
easy on you - I already have your credit 
card number, your information, address 
and stuff. This is so awkward asking like 
this, I ' m  sorcy --

BARRY 
This makes me very uncomfortable. 

SEXY VOICE 
I need h,alp. 

. SEXY VOICE 
Should I just ask your girlfriend? 

(beat ) 
Maybe I should call back and talk to 
your girlfriend? 
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BARRY 
I don't have a girlfriend --

SEXY VOICE 
-- you said you did. 

BARRY 
I know I did. But I don ' t. 

SEXY VOICE 
You lied to me? • 

BARRY 
I didn ' t  lie . 

SEXY VOICE 
Why did you tell me you did, then? 

BARRY 
This is •••• illegal •••• I'll call 
the police . 

SEXY VOICE 
No you won ' t �  

22. ANGLE« ELIZABETH AND LENA. 

LENA 
I'll go pay for my car . 

ELIZABETH 
Are you sure? 

LENA 
Yeah . 

ELIZABETH 
He ' s  being weird, I 'm sorry . I have 
no idea why he's being weird and dressed 
in a suit -- . 

· LENA  
It's not bad, it ' s  ok . 

ELIZABETH 
-- he's so strange I don ' t  know if you 
really even would want to go out with him, 
someone like him, I said I'd try, 
but it's just --

LENA 
It's ok, it ' s  alright . I ' ll cane right back, 
I'll just go pay _for my car . 

ELIZ.METH 
Sorry . 
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She leaves . Elizabeth heads for Barry's office; 
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I > 
\�.) 23 . ANGLE, BARRY on the phone 

SEXY VOICE 
Cane on, I thought we had fun, rich boy--

BARRY 
This is not cool . 

SEXY VOICE 
It was cool: l8$t night . 

BARRY 
I have to go. 

SEXY VOICE 
Are you telling me no? 

BARRY 
No I'm sorry, now I have to get off 
the phone • • • •  

SEXY VOICE 
• • • •  this is your mistake • • • •  

Elizabeth comes walking into his office, starts whispering to · 
him as he's on the phone; 

ELIZABETH 
Bey, hey, you should ask her out -
what do you think, she's. cute, right? 

BARRY ( into phone) 
I'm gonna call you back. 

Be ,tarts to hang up the phone, turns to Elizabeth as we hear; 

SEXY VOICE (trailing off) 
· •• • MOTHERFUCKER, NO • ••• 

BARRY 
She is. I think, why did you come 
here like this? 

ELIZABETH 
It's not cool? 

BARRY 
It's fine, but --

ELIZABETH 
-- do you think you'll ask her out? 

BARRY . 
I feel really on the spot now. 

23 . 
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ELIZABETH 
Are you gonna do it? 

BARRY 
I don ' t  do that. I don't - things like that. 

ELIZABETH 
You don 't do anything, why are you 
being scared? 

BARRY 
I ' m  not being scared, you're 
just going to r�g me if I do this 

ELIZABETH 
I ' m not gonna rag you. Why would I 
do this just to rag you? 

BARRY 
I don't know. 

ELIZABETH 
I ' ll leave then, I'll go to get 
something from my car, go away 
so you don ' t  feel pressure . 
Can I ask you a serious question:. 

BARRY 
What? 

ELIZABETH 
Did you ask Walter to get you a shrink? 

(beat) 
Barry, did you ask Walter to get you 
a shrink? What's wrong with you? 
Are you ok? 

BARRY 
I didn't ask him that. He ' s  lying• 

ELIZABETH 
You're being weird ag�n, see. Come on. 
Please don't be weird. 
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24. ANGLE, BARRY AND ELIZABETH. MOMENTS LATER 24. 
They walk out and as they do, Lena comes hack in with her keys 
in her hand, Elizabeth keeps walking past; 

ELIZABETH 
I gotta grab -something from my car •••• 

LENA 
we should be going --
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ELIZABETH ( over her shoulder)  
Yeah , no, I have to get something from 
my car , I said. 

Barry and Lena about to be alone as Lance walks up; 

LANCE 
Which guy in Toledo are you talking about? 

BARRY 
I'll tell you ••• the guy ••• with • • •  
just talk to me later about it , ok? 

LANCE 
You talkin ' to me about Ramada Inn? 

BARRY 
I have to talk to you in a second 
about that, Lance, ok? 

He walks away, Lena turns _ to pim; 

LENA 
I 'm sorry I couldn't come to your 
sister's birthday party last night, 
Elizabeth had invited me and I couldn 't 
make it --

BARRY 
It's• fine. It was fun, though. 

LENA 
It must be weird for you to have 
so many sisters? 

BARRY 
No. Not at all • . It ' s  nice. 

WORKER ( OC) 
Telephone, . Barry . Line ,one !  

Barry turns instantly and walks away •• • •  he turns back as he 
walks� � � -TWO $BOT - :track left w/him ••• •  

BARRY ( turns back) 
one second, sorry. 

25. IN THE OFFICE, THAT MOMENT 
He picks up the phone. 

BARRY 
Hello?·.• 

GIRL'S VOICE 
Hang up again and see the trouble it's 
gonna make. 
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Barry instantly hangs up the phone , turns around and walks 
back to Lena ; 

LENA 
Bussiness is good, you ' re busy? 

BARRY 
Yeah, not really. 

LENA 
I saw a picture of you. 

BARRY 
Yes .  

LENA 
Elizabeth has a picture of you 
guys -- your si sters and you, 
it's a.lot of family, it must be nice. 

BARRY 
Do you have bro�hers or sisters? 

LENA 
No . I 'm the exact opposite --

BARRY 
That must be nice. That mus t be 
really_, really, , really great. 

LENA 
It ' s  terrible , no. 

No response from Barry. ( cut to reverse 2-shot as 'ti,hey look ) 

LENA 
What do you do with all this pudding? 

BARRY 
That ' s  not mine it's one of the guys 
that works here. That pudding' s not mine. 
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BEAT. In the b.g., two .WORKERS are dealing with getting a 
large crate on top of a large stack of crates, they' re using a 
tork lift •••• in an instant the large CRATE tumbles to the 
ground and SMASBES •••• Barry attempts to not notice this; 

LENA 
Oh My God. 

BARRY 
It ' s  ok. That ' s ok. How long have 
you worked with Elizabeth? 

The Workers start calling out and apologizing for this to 
Barry, who keeps looking straight ahead to Lena; 
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LENA 
Six m:>nths, maybe five, five or 
six months • • •  do you wanna check that? 

BARRY ( to the guys ) 
Are you guys hurt? 

WORKERS/LANCE 
No, no, we're ok • • ••  Barry, sorry --

BARRY (back to Lena) 
So you do what she does, the same 
work, the same job? 

LENA 
I do, but I do field consultations 
ma.inly too which is cool because I 
get to travel. I travel. Alot of the time. 
I'm going to Hawaii on Friday. 

BARRY 
That's great -- Hawaii. 
I was thinking abc)ut going there. 

LENA 
Really? 

BARRY 
I was, yeah, I was thinking about 
going there for bussiness -

LENA 
-- well , if you 're gonna go --

BARRY 
I'm probably not gonna go though . 

LENA 
-- oh that's too bad, it's so - great 
over there and if you were there 
we could say hello to each other 
or something --

BARRY 
yeah that would be great, if I was 

gonna go but I'm not exactly sure, 
I have so much goin on here -
Alot depends on this thing I might 
do here and if that happens I can't 
go and if it doesn't happen then 
I probably will, but I doubt it. 

There's another LOUD CRiASH as they try to reposition the 
box that's fallen, giving way to something else that PALLS. 
In other words, to correct the mistake. they've already made, 
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they have to sacrifice another CRATE that CRASHES. She looks, 
(� Barry just flinches, tries to stay looking straight ahead; 
"·. __ j CAMERA {HAND HELD ) with Elizabeth, canes w�lking back 

in • •••• says to Barry: 

ELIZABETH 
I can't find that thing in my car, 
I can't find it so I'll just get it and 
give it to you later. So? 

LENA ( to Elizabeth) 
You ready? 

ELIZABETH 
Are you coming to eat with us? 

BARRY 
Yeah I can't . 

ELIZABETH (at the crates) 
OH MY GOD. Look at that . 

LENA ( to Barry) 
It · was -great to meet you again . 
To see you again, thanks for helping 
me yesterday --

BARRY 
Ok . 

ELIZABETH ( to Barry) 
What ' s  all this pudding? 

BARRY 
It's not mine. 

ELIZABETH 
Why's it here? 

BARRY 
I have no idea . 

LENA ( to Elizabeth) 
Are you ready? 

ELIZABE;'l'H ( to Barry) 
Will you call me later to talk about 
asking Walter for the shrink? 
And we can talk about - he said you have 
this crying problem or something? 

LENA 
Bye, Barry. 

BARRY 
Goodbye. 
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ELIZABETH 
Call me later. 

Lena and Elizabeth leave. CAMERA leads them as they walk; 
Sound starts to drop out, we see Barry and the · boys cleaning 
up the boxes in the back •••• move into a cu on Lena •••• Music 
Cue. Score. treated piano, small rythm/melodic (notes of 
harmonium so far) /gentle. 

ELIZABETH 
So I _, 11 meet you at the restaraunt? 

LENA 
Ok. 

Lena gets into her car. Elizabeth keeps walking. 
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She waits until Elizabeth is out of sight at the mouth of the 
driveway and then she gets back out of her car and walks 
straight back into the warehouse. 

26 . INT. WAREHOUSE - TBAT· MOMENT 

She comes walking in and over to Barry; 

LENA 

CUT TO: 

I 'm going to go and eat tcmmorrow 
night do you w�t to go with me? 

BARRY 
sure. 

LENA 
Do you want tQ pick � up? 

BARRY 
sure . 

LENA 
Can I write down my address and phone 
number for you? 

BARRY 
Sure_. 

They do a small search for a piece of paper, get it all 
written down and sorted out and then -- as they do this there 
is even mere CRASHING AND SMASHING in the b.g., by the boys -
Barry and Lena settle up and say so long. 

BARRY 
This is funny. 

LENA 
yeah. 

26. 
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BARRY 
I didn't ask anyone for a· shrink, 
that was someone else. Also: This pudding 
is not mine. Also: I 'm wearing a suit 
because I had a very important bussiness 
meeting this morning and I don't have 
a crying problem. 

LENA 
Ok. 

BARRY 
Alright? 

LENA 
. . . .  Bi . . . .  ., 

BARRY 
. .. . .  Hi: ••••• 

. . 

43 

She · walks off. CAMERA leads her out, holds a cu . as she • smiles 
to . herself --- lead .her a bit more until she ' s  outside, · and s-he 
gets in her car -- : · · · 

. : . . 

cu. BARRY. He smiles:.;-,_ .. looks around, holds back his emotion so 
it  looks like he ' ll.� explode •• •• tenses, smiles, tears, looks 
around. � •• BOLD. End .' Music Que. . � .. . 

;:;:-

. .. . .LANCE- . ( oc > 
Barry,: :Lin�_ -one , Telephone ! 

Barry. walks in. BOLD .•. :-<· Be. picks up the phc;>ne. 

Bello? 
BARRY 

. GIRL ' S  VOICE 
. You ' ve :: ju:15t made a war that you 

cannot afford . 

She hangs up real qtticlc
°
. BOLD. Barry and his harinomium. 

CUT TO BLACK. 

27. · Title card: Provo, · Utah 

FADE IN: 

27. 
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28. QHll 

29 . 

30 . 

31. 

32. 

OMIT 

� 

QHll 

INT. STEVEHS BROTHERS goysE - 1;2a_y ******* 
CAMERA behind a BLONDE GIRLS HEAD (LATISHA) She speaks to two 
blonde brothers, DAVID and JIM. In the b.g, walking around 
holding a BABY is NATE. (Maybe a girlfriend or wife or two ) 

DAVID 
I'll do it. 

JIM 
I'll do it too. 

DAVID 
But it's gotta wait until my. knee 
is l:>etter. I can 't risk it. 

LATISHA 
You have to do it new. 

If we drive there it's a problem • . 

LATISHA 
Dean will loan you one of his cars. 

JIM 
Which one? 

LATISHA 
You have to talk to him --

DAVID 
Bow do you know he' s  rich? 

LATISHA 
Because I know, I just know. I mean, 
I talked to him, I know. 

Nate emerges a bit frall the b .g .  

NATE 
Where are you guys going? 

28 . 
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33. 

DAVID 
California. Los Angeles. 

NATE 
When are you leaving? 

DAVID 
Right now. 

LATISHA 
Let's go talk to Dean. 

INT . LOCAL BAR/PROVO - LATER 

CUT TQ:  

LATISHA, DAVID, JIM and NATE enter and meet DEAN TRUMBELL, 
listening to AFTER EDEN play onstage, standing in the middle 
of the room. 

DEAN 
Hey guys. 

DAVID/JIM/NATE 
Bey, Dean. 

LATISHA 
So they'll go.· 

DEAit::.., 
I 'm only paying?t1:wo of you guys • 

DAVID 
That ' s  cool. 

DEAN 
When can you leave? 

DAVID 
As soon as you want. 

DEAN 
I want you to go right away , 
I think that's best. I also need 
you to check out a car for me down 
there that this guy is selling. 

They walk towards a back rOCllll, as they do the pass a REGULAR 
JOE who bumps into Dean accidentaly, �an explodes; 

DEAN' 
You wanna fuck around, asshole? You 
wanna get tough, wanna see me kick 
sane motherfuc::k arqund here? 

REGULAR JOE 
Take it easy, man, relax. Don't 

33. 
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DEAN 
I'll relax your fucking head -- this is 
my personal space, man, this is my personal 
fucking space, you don't violate that, 
you don't do that. 

REGULAR JOE 
I've got a glass in my hand why don ' t  
you chill out? 

DEAN 
You've got a glass? 

Dean takes a BEER BOTTLE and SMASHES it in half on the bar, 
holds it up to the guy --

DEAN· 
YEAH. YOU' VE GOT A GLASS, NOW I 'VE GOT 
A GLASS . I 'VE GOT A GLASS TOO MOTHERFUCK. 

34. INT . SAME - MOMENTS LATER 

JUMP CUT TO: 
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They' re all walking·· towards a back room of the bar., they walk 
past a COUPLE that is fighting • . The WOMAN is screaming at 
the ·top of her lungs at the MAN; 

WOMAN 
I WILL CRUSH YOU. I WILL FUCKING 
CRUSH YOU AND YOUR FRIENDS . 

Dean gets in the middle of it; 

· DEAN 
Take it easy, take it easy you guys 
in here, I need to talk to you 
later, Tanmy -- I wanna know if you 
wanna book the boys --

Be motions over his shoulder to Ashes to Ashes . 

MAN 
I 'll talk to you later . 

WOMAN 
YOU WON ' T  FUCKIN ' TALK TO SIM LATER, 
I WILL CRUSH YOU. I WILL CRUSH YOU, ASSHOLE. 

CUT TO: 

34 . 
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35. INT, DEAN'S QFFICE/UPSTAIRS/BAt;JSROOM - MOMENTS LATER ** 

They enter into an upstairs office area. It has a couple 
qesks and off to the side, in a small, partitioned off room 
is The Phone Sex Area; a GIRL on the . phone. (We hear bits of 
her call , e.g. •Me? I'm in Florida . Laying on my bed. w )  

There are posters for Ashes to Ashes, filing cabinets, 
posters of CARS ,  lots of various ·small bussines items like 
order forms and pamphlets, etc. Dean collects a piece of 
paper and hands it to David/Nate/Jim; 

DEAN 
Your expenses are your own. 

DAVID 
I thought Latis_ha said you would --

DEAN 
-- she didn't know what she was 
talki�g abou� -

DAVID. 
It ' s . . . .  whatever • • • •  that 's · not cool • 

. DEAN 
David, Don't. Just . Seriously. 
It doesn' t  make sense if you �nk 
about it i'n a. fair deal like sense. 
ok? · 1t •s ·business . Seriously. 
One hundred dollars for two days 
wor� is alot: . more than you 're .family is 
making -sitting around your house. 
I'm serious n�.- · : Ok. Please. Nc,w. Just stop • . -

He hands . him a set · of KEYS and goes through the ·· info; 

DEAN 
•• • -keys :for the truck. _ . 
You have to _gas it up and s ave .the 
receipts· on .. that. Jis address. 
we have a business address too if you 
need that -- · but hit him at his house 
first, see what this little bad boy 
is all about and shake him up -- give 
him a little doe-see-doe 

LATISHA 
uch. Shut up, Dean • 

. DEAN 
What 's the . problem? 
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LATISHA 
You don't need to talk a�l macho, 
Mshake him out, little bad boy. • 
Whatever -- you're not an action hero, 
tough guy, you're not a gangst� --

He makes a very SUDDEN AND QUICK MOVE towards her and she 
FLINCHES . 

DEAN 
Flinchy. That's what I thought. Shut up. 

( to Greg)  
call me when you see this guy -- check 
him out see what's what. She asked 
him for seven fifty when she was on 
the phone with him, so -- just call me 
when you get there. 

He hands him another piece of paper and a photo; 

DEAN 
This is this place called Ace Vintage , 
you gotta find it, I don't know exactly 
where tllis is and I don 't understand these 
maps so· just go there . and check it out. 
It's a '61 AC Cobra that this old guy says 
is fine, but I need to figure out why 
he's only asking 23 for it. 
So take a look, the . whole thing, call me about 
that, if it s.eems alright then . I' 11 head 
down there �d check it out. 

DAVID 
ok. 

DEAN 
That's it. 

DAVID 
Can we maybe ask for more money on this? 

LATISHA 
Why? 

DAVID 
••• because it's California? I mean it's 
like a nine or ten hour drive. It ' s  not 
like going to Salt Lake and getting 
the Mormon ' s, it ' s  different ••• 
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After a long, long staring contest with David, Dean SUDD�Y 
AND· VERY VIOI.Em'LY PU'l'S HIS FIST THROUGH THE WALL •••• then 
turns to David •••••• Latisha rolls her eyes. David, Nate and 
Jim leave. 

CUT TO: 
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(--) 36 . OMIT 
_______ / 

36A. EXT. UTAH STREET/TRUCK/MOVING - DAY/MAGIC BOUR ** · 

CAMERA behind the heads of Nate, Jim, Dave as they drive down 
t�e street ••••• they call their brother NMike on on the phone 
and say , "what's up , we're goin' to Los Angeles ,  you wanna 
go?ir  

JUMP CUT TO: 

36B. EXT. SAME - MOMENTS LATER ** 
CAMERA PANS 1ft. and picks up t,he fourth brother MIKE D as he 
walks fran work and gets in the car ••••• CAMERA HOLDS behind 
the heads of the four blonde brothers as they drive off. 

LONG DISSOLVE TO: 

37 . EXT/INT. LENA' S  APARTMENT �OMPteEJ - EVENING. sequence E 

This. is a SPLIT SCREEN SEQUENCE shot with -TWO CAMERAS. 

THE LEFT SIDE OF THE. SCREEN holds -Lena. She waits in het· 
. 

small, non-ciescript apartment doing · the - �ngs you do _while . 
waiting for someone else-. She sits,. · s�ds, sits, stand;�--� • • •  

. 
. 

. . . 

THE ''RIGHT SIDE ::OF THE ·m SCREEN -.tra�ls ·, ( S'i'EADICAM-) with 
Barry as he . walks into 'the RECEPTION _AREA. - :there · is . . a ., :/ _ 
SECURITY. GUARD (black, female) who asks him. his ·-name, where · 
he ' s  going . and to sign in. . The Security Guard calls: up· to ·· 
Len�.'-s . place •• •• 

' . . . . 

•••• and we watch Lena answer the phone • • • • 

•• • The security Guard gives Barry saie ·very C"amplicated 
directions •••.• we follow/lead Barry as he· makes his way through 
the maze/up . elevators/down corridors looking for Lena ' s  
a�Qt • •• •• Finally·, he arrtves, knocks; 

Who is it? 

BARRY 
It's Barry. 

As she opens the door , THE SPLIT SCREEN SLIDES AWAJ AND .THE 
IMAGES GIVE WAY TO THE ONE OF LENA standing; 

Bi. 

CUT TO: 

36  

36A. 

36B. 

37 . 
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38. INT, RESTAURANT - NIGHT 

Lena and iaarry at a table . They talk ( see notes . ) 

LENA 
So I want to tell you something, 
I gotta tell you: I saw a picture 
of you guys, your sisters and . you 
and I saw your picture and I really 
wanted to meet you . 

(beat ) 
I came to drop my car off there 
on purpose, to try and meet you . 

Barry leans a little bit out of FRAME. 

BARRY 
• •• really1 That ' s  nice • 
. • •  are you lying? 

LENA 
•••• I thought I should tell you. 
I didn't  want to get too far along 
on going out and be hiding. sanething --

BEAT,.. ae leans •lightly back in FRAME i, 

BARRY 
That's very nice. Thank you. 
Thank you for saying that. 

(beat )  
You ' re frieilds with my sister? 

LENA 
yeah. 

BARRY 
How long have you known her? 

LENA 
About six n:>nths . 

BARRY 
You like her? 

LENA 
Yeah. yeah we get along well. 

( beat ) 
You didn't get along with her very well? 

BARRY 
Did you really come to meet me on purpose 
or are you lying about that? 
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LENA 
No, no . I did . 

BARRY 
That's nice. It's nice. 

( bea-c) 
I've been looking around alot lately at 
-promotional -gi veways, ·eross pr011\0tional 
work py some companies . Do you remember 
all that pudding? 

LENA 
Yeah . 

BARRY 
So that p,idcling was bought, I bought 
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that pudding because of a pretty interesting 
promotion that's sponsored by Healthy Choice and 
American Airlines. It's designed to encourag� 
airline travel and obviosuly designed to 
encourage _);>uying Healthy Choice products . 
They make frozen meals , deli meats, pasta 
sauce , breads, soups and ice creams, 
this sort of thing •• ••• 

LENA 
yeah? 

BARRY 
• • •• i'm sorry •••• I lost my thoughts, 
w�t. I was saying •••• 

LENA 
You were - talking about the Famotion --

BARRY 
-- the promotiop says: buy any 1o · Healthy 
Choice products and get 500 miles 
of airline travel or 1,000 for purchases 
made with a - special coupon . So in · 
the aupermarket, you notice their products, 
first. you notice they have a Teryiaki 
Chicken Dinner at $1 .79 - that's 
a pretty .good deal •••• but then I noticed 
they had sc;,up at 89 cents a can ••••• an(l 
you start to do the math and you start 
to notice that it's a really amazing deal 
because I stumbled across the pudding at 
25 cents a cup. Now the crucial thing 
is the bar codes on the label. That's 
those little bar cod�s, yqu know? the universal 
product codes? 

LENA 
Yeah. 
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BARRY 
That 's  what ' s  used to redeem the mileage, 
so in noticing the pudding, each cup 
had an indivcliual bar code -- in other 
words : Two dollars ·and fifty cents for 
ten cups of pudding is 500 miles. 
add in the coupon: it's  Ol'le thousand . you see? 

LENA 
Yeah . 

BARRY 
You see? 

LENA 
yeah, no , I see --

BARRY 
you see if you spent $3,000 dollars 
on pudding you could earn over one 
million frequent flyer miles. 

LENA 
That's insane. That is really, really 
crazy. That's just crazy if you spend 
three th011sand dollars on pudding. 

BARRY 
• • .• •  yeah •••• 

LENA 
So that was your pudding? 

BARRY 
• .·• .No .• • .  

LENA 
I 'm  sorry. I thought you said --

BARRY 
No I didn 't say . that. 

LENA 
I thought you said you bought all 
·that pudding --

BARRY 
My friend Carlos is doing it who 
· works with me.  It's hi�. It's his 
pudding·, be"''S doing it. It-4 -s net mine. 
He' s  crazy. I told him not to do it. · 
He ' s  the one who' s insane. He only spent about 
one. hundred dollars so far though --

52 
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LENA 
Your sister was telling me a pretty 
funny story about you, when you guys 
were kids and you were building a 
ramp for your dog and you threw a h8Jllll8r 
through a window? Is that right? 
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you tht·ew a hammer through a sliding glass door? 

Barry starts to WELL WITH TEARS, which he hides very quickly, 
holds a hand up to his face as i! he '- s touching his nose, 
and then he smiles; 

BARRY 
I -d.on' t remember that, she might be lying . 
I have to go the bathroom. 

He gets up and goes. 

39. .  IN'r • BATHROOM - MOMENTS LATER 

CUT TO: 

Barry walks in and gc,e:,r a . little crazy. Be's mad at himself 
and· he BITS a '81!411 •••• it seems - loos.e already and falls 
straight · to the- floor.. This makes -bin'{ go crazi.er and he· 
continues to· BEAT· and KICK the. shit out of the bathrocn/stall. 

BOLD . Be collecta himself and then he hesitates, looks 
around., tries to· collect the bathrocm but it 's  in ruins, 
he exits . • • .  

CU'l' TO: 

40. mr·. RESTARAUNT - MOMENTS LATER ( Ref. notes ) 

Barry comes back and sit·s down, SEH!IDS a little 1:Jett:�. 
Tries to be a littl� _fli;rtatious for half a moment before: 
the MANAGER comes· over� learus· in· carefully; 

MANAGER 
Hello. 

LENA/BARRY 
Hi . 

MANAGER 
Sir, can I talk to you? 

BARRY 
Why? 

MANAGER 
Just have yo� for one second, please. 

Be looks to Lena, excuses himself. 

39 . 
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ANGLE , OFF TO THE SIDE. 
,� The Manager and Barry step away , in a quiet section of the 
( ) restaraunt, 2-shot, pro+ile, in sotto; SLOW ZOOM IN • 

....... _.,,, 

BEAT. 

MANAGER 
Sir, the bathroom was just torn apart. 

BARRY 
yeah. 

MANAGER 
Did you do it? 

BARRY 
No. 

MANAGER 
You didn 't  just smash up the bathroom? 

BARRY 
No. 

MANAGER 
Well who did? 

BARRY 
I don't know. 

MANAGER 
You're hand is bleeding. 

BARRY 
I cut myself. 

MANAGER 
Bow? 

BARRY 
On my knife. 

MANAGER 
Sir, a young man saw you coming 
out of the bathroom. 

BARRY 
I didn't do that. 

BARRY 
Why? ••• what? 

MANAGER 
You're hand is bleeding 
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BARRY 
I know. 

MANAGER 
I 'm gonna have to ask you to leave. 

BARRY 
why? 

MANAGER 
Sir, I have no way of proving that 
you demolished the bathroom --

BARRY 
I didn ' t  do it. 

MANAGER 
Alright, well you ' re gonna have to 
leave. You' re gonna have to go. 

BARRY 
Yeah, but I didn' t  do an)"thing. 

MANAGER 
I 'm gonna call the police then, sir. 

BARRY 
Please don ' t  do this to me. 

MANAGER 
The -police are on their way. 

BARRY 
sorry. 

Be starts to move back • • • •  

BARRY 
Can I pay you here? can I pay you 
for our drinks and salad? 

MANAGER. 
That's fine. 

Barry takes out some money and hands it over. 

BARRY 
Keep the change, please. 
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41. ANGLE • . BACK AT THE TABLE . 
They walk back to the table and Barry whispers down to her , 
very close , STEADIC.AM ( leads them out - continuous ) 

BARRY 
We should go I think, I don ' t  like it here. 

LENA 
ok. 

They head out of the restaraunt. 

LENA 
is everything ok? 

BARRY 
yes . 

LENA 
What happend? 

BARRY 
- Nothing. 

LENA 
What did he want·? 

BARRY 
nothing. 

They walk a bit. 

BARRY 
I have a better idea of where we can go . 

LENA 
ok. 

They walk some more. 

BARRY 
There ' s  a better place for us to eat. 

LENA 
Did sanething happen are you alright? 

· BARRY 
yes I 'm fine. everything is ck. 
It ' s  fine . everything is fine. 

They walk some more and get in the car . 

CUT TO: 
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INT . BARRY'S CAR - D RIVING ;. NIGHT 

75nm · OVER  ONTO ·.BARRY .  75mm OVER· ONTO LENA. 

Rear process .or poor man's .process . 

·LENA 
·5o • • • • how is your harmonium doing2 

Barry. looks , at her .•••••• 

BEA'?. 

43 . � 

. Your portable reed organ ••• • the piano. 

· · BARRY 
Well,- it's fine.· Thank you • 

. LENA . 
Did yoQ. pick·it up frcm the street? 

. ·BARRY · 

D id you tak� it from the street .· 
in 'front of· your work?. 

·BARRY 
. . . yes I did ••• ? 

. 

Are you learning· how ·to play it? 

--�Y 
Yes? I 'tn trying • 

. LENA 
Oh tjiat's  .great.. 

So you must .travel alot with 
all that pudding you bought? 

. . BARRY 
y.es no not -- really . 
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44. INT . LENA'S APARTMENT - LATER 

Lena and Barry finishing up the date; 

BARRY 
Ok •••• well ••• I'm gonna go . 

LENA 
••• yeah ••• 

BARRY 
It was nice to see you again, to see your 
face again, to go out with you --

LENA 
I'll be around and back in town 
in a few days --

BARRY 
Yeah . 

LENA 
If you come to Hawaii 

BARRY 
Yeah, I don't know, we'll see about that. 

You don't think you'll g9 -- ? 

l;3ARRY 
I don't know. 

LENA 
Ok. Well call me when you get back, 
I mean, I'll call you when I get back. 
I'll be back for three weeks and then 
I go away for. a month after that. 
So maybe in that time •••• 

BARRY 
ok. Have a good trip. 

They do a shake hands/kiss on cheek goodbye. 

CAMERA IN · THE HALLWAY with Barry as he walks away • • ••• CAMERA 
follows him as he swiftly walks away . 

<;:UT TO: 
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INT. RECEPTION AREA/LENA'S BUILDING R45. * 

· Barry steps out of the elevator and walks to the exit, 
passing a 'RECEPTION DESK WOMAN. � • • •  we hear the PHONE 
RINGIHG • • • • • •  she calls out; 

. RECEPTION WOMAN 
Are you Barry? 

BARRY. 
Yes � 

RECEPTION WOMAN· 
It ' s  ·for -you. 

· . Barry . walks towards the phone; 

BARRY 
·This is ·Barey. 

LENA (OC ) 
This ±a· ·Lena� . ,,..,, 

BARRY 
Hi. 

. . . ,LENA (OCl . ,• 
I : just · wanted you .to. ·know,· wh�ever . 
you�re : going· or ·whatever you're do.i,ng 
.right- now I w•t y� ._to know· that 
I wanted ·tQ kiss you ·just then. 

Really? . 

. . ·, . 

. BARRY 

'LENA 

BARRY 
.- So �t do 1 · do then? 

INT. MAZE . OF . CORRIDOR '.S - . MOMENTS·'·um 

Barg::: is walking, up · arid ar9UI1d, . .  looking _for _the spot. 
'No:'<>r three sh� of various, � .getting a · 
lit��e/s1'ight1y ·11ost. � • • •  running/walking • • • •  

CUT '1'0: 

46 . 
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4 7 .  INT. HAJJ,WAY - THAT MOMENT 

CAMERA pushes down towards him as he walks towards the door. 
He knocks, she opens up, CAMERA SLIDES right in and lands as 
they KISS and then the kiss turns into a small hug and then 
they talk, real close. HOLD . 

BARRY 
That was good. 

LENA 
Yeah. 

BARRY 
I ' ll see you later. 

LENA 
ok. 

BARRY 
I don't freak out very often . 

LENA 
What do you mean? 

BARRY 
I don 't, no matter what 1ll,y sisters say, ok? 

LENA 
. .. I don 't  know what you mean • • • •  

BARRY 
I don't freak out. 

LENA 
ok. 

BARRY 
Have a good trip. 

LENA 
Thank you . 

CAMERA behind Barry as he walks away� •• BOLD BEHIND HIM FOR 
A BIT LONGER THEN EXPECTED; 

CUT TO: 
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*47B. 

INT. BARRY 'S APARTMENT/GARAGE 

CAMERA inside the garage. Barry pulls. inside and 
_ parks· his car . 

ANGLE ,  BEHIND THE CAR. Brake lights turned of.f ,· . ··Barry · 
st.aps out. 

INT; BARRY'S APARTMENT/KI'l'CBEN · - THAT MOMENT 

CAMERA on Barry's trash ·can� the · kitch� ·light comes on 
••.•• SLOW PUSH· ··IN • ••• Be enters FRAME and lifts the trash 
bag .Ou�;. 

· 60A 
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48 . EXT . BARRY ' S  APARTMENT - LATER 

61 

***** 
(�' 
\,, __ �) CAMERA is be�nd Barry now in a new location •• ••  he' s walking 

from his garage where he's just parked his car over to his 
garbage area as he throws something out ••• 

•••• he looks up and sees • • • Jim and Nate driving the Toyota 
Pick Up Truck ••• he cruises past slowly •••• keeps going •• •• then 
makes a u-turn ••• Barry turns around and DAVID and MIRE D are 
right there • •• 

DAVID 
Bey . 

BARRY 
Bi . 

DAVID 
I need to talk to you for a second. 

BARRY 
What? 

DAVID 
You gotta give me some money. 

Barry starts to walk away •••• David walks alongslide him, 
casually ••••• Barry looks over and sees the car has pulled 
up • •• •  

DAVID 
You made a phone call and you 
s�d you'd help a girl out and then 
you didn't •••• I 'm here to get the money . 

BARRY 
Wait a minute --

DAVID 
No , no , no, no , c'mon man, don't 
make it a thing --

BARRY 
Please don't do this. 

DAVID 
It's just you need to give me the 
money ••• do you have it right now? 

MIKE D violently PUSHES BARRY STRAIGHT TO THE GROUND. 

BARRY 
Whoa ••.• whoa ••• wait, wait -- don't 
please •••• 

DAVID 
How much money do you have in your pockets? 

48 . 
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BARRY 
JUst take it, take the money in my 
pockets , take it , it's fine --

62 

They grab the money ·-from ·his pockets as ·they hold him down on 
the ground; 

BARRY 
tt·-# s three handxed and · twenty dollars , 
just take it. 

DAVID 
What do you have .. in the house? 

BARRY 
Nothing •••• ! mean, really ••• change , 
nothing •••• that 's  the cash I have •••• 

DAVID 
You have an ATM? 

BARRY 
Yes. 

DAVID 
Is this where you live? 

BARRY 
Yes . 

DAVID 
·YOu have another house somewhere or 
something! 

BARRY 
No. 

MIKE D 
· This i$ three hunc:ti;'ed and twenty. 
Let's just go to your ATM and that 'll 
be it --

BARRY 
I didn' t  promise her money, 
She said that it was confidential, 
this isn't fair 

Mike i;:> pushes Barry' s face. 

MIKE D 
Shut up, be quiet. l:>e quiet. 

BARRY 
-- don't 
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..,R49 . 

DAVID 
HEY. · You made .a fucking sex call 
and now you're gonna pay. It 1 s · not 

-a big · thing - jus t give us s ame  money 
and then· .it 's  ayer -- we'll just walk 
down to the ATM and get your ·money out - -

JmRRY 
Alright, alright • 

. - They _pick him up and then1 

BARRY 
Bow do you want to do this? 

MIKE ·D . .  
Let's · jus t go to the corner, we s aw a place 
on the ,corner, you' ll j�s t g� your max 
out - arid• th,�t's . it . - you get out wtiat you 
can and that'$ it · 

. 
• . : 1, ,•' . . . . 

EXT. ···GROCERY STORE/BANK P-ARKING L01I' - NIGH'!' 

·CUT TO: 

CU. · BARRY at the -ATM. Various CU' s as · be puts his . card 
in, .. pres s � his ''info., etc � ·He.· loo,ks . 9Ver his s houlder 1  

ANGLE:;,. 'J.'BE •: ·BROTqRS. . . . - . . . 
- -��

-
�Y- ,-;pUSBES IN on the three of th�- .�tchihg 

CO·. � s :_. MONEY .canes out of ATM • .  Card caaes out. Receipt 
canes out·. ·Barry ' grabs ' the _money. -- -- �· -· •, 

8"ry walks back . over :to· the· Three·· Bro�s who are 
· waiting off· -nearby , the TRUCK is s till running. 

Be·· hanQB -th&a: the money • 

. 'D AVID 
-Ok •. This is what. you get whmi you I re a 
pe"et· -� you s aid :you' d  help. :aameone out 

· and· you di�' t so we' re ·  - jus t· 'getting . s ome  
. ., money for her ·and that'·s · that. 

· BARRY 
You · �, please_, ·I  jt,Ui_t � s�y that 
I didn't s ay ·· I .. would help her out1 
I was ·� clear about it. ,. • •  I don't 
thinlt' that tbi.li is fair ••• •• wait, 

.wait, wait, . ouch, ouch.. . . . 

R49 . *  
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MIKE D walks up out of nowhere and strai ght towards Barry 
- throws a PUNCH stra ight to his FACE ••• •• Barry stumbles 
a bit , goes down to the ground • • • • •  he NOTICES IN A QUICK 
FLASH : Their UTAH liscence plate...... 

MIKE D .  
You don't challenge what my brother's 
saying, you don 't. say that 

•••• Barry makes a mad run for it • • • • •  

EXT. STREETS & AJJRYS - NIGHT 
ANGLE, BARRY. - VARIOUS ALLEY WAY/STREET SHOTS. 
He turns same corners •• • • • makes his way down a si de 
street and through an alley or two • • • •  and then he 's  
rµnni ng •li ke a mad man as fast as  he can down the 

· str� •••••• 

EXT'. STREET NEAR A'l'M - NIGH',r 

CAMERA tracks profile w/him •• •.•• 

· ••••• -."rhe Boys pull up a long side hiJn slowly ••••• Barry 
\�1 !��er • • • • •  Mike D calls out from the passenger · 

MIKE D 
Where the fuck are you going? 

Barry s� to slow down • . CAMERA behind •••• as he slows, we push i:h •••• land •••• he turns i nto cu. and walks back 
the opposite direction •• • •• •  

49A. 

49B .  
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SO . INT. BARRY ' S  BEDROOM - NEXT MORNING 50.  

CAMERA holds on Barry as he wakes up . He's dressed in a FULL 
BASKETBALL OUTFIT. Lakers shirt, shorts, high tops, etc. 
Small bandage over his ARM. Be looks down at the outfit; 

BARRY 
••• what the hell? 

51. 1'.NT . WAREHOUSE/BARRY ' S  OFFICE - MORNING. 

CUT TO :  

Sequence F 

CAMERA DOLLIES/ZOOM in real quick to Barry at the Harmonium. 
A few more notes are played, something starting to sort of 
sound like a melody •••••• but still a little broken •• ••  BOLD.  
SCORE begins here ( ref.notes) 

52. INT. SAME - MOMEN'l'S LATER 

Barry brings Lance in and closes the door, speaks sotto, then; 

LANCE 
What's up? 

BARRY 
I think I got in trouble . A little 
bit of trouble •••• 

LANCE 
What happend? 

BARRY 
•••• I made a call • • ••• 

( beat ) 
•••• and, uh •••• 

BEAT. Barry looks over Lance' s  shoulder and sees THE PUDDING 
stacked up . He stares for a moment; 

-BARRY 
• •• ok ••••• ok •••••• ( I  gotta get some 
pudding to go sanewhere) •••• 

One of the WORKER'S pops his head in, says; 

WORKER 
Telephone on L ine One, Barry. 

He picks up the phone; 

BARRY 
Hello? 

51. 
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RHONDA (OC} 
I need to talk to you about your 
behavior the other night 

Barry hangs up the phone real fast. 

BARRY ( to Lance) 
Ok. Well. I 'm gonna go out of town. 
I'm going to go out of town just 
for two days •• • 

LANCE 
Where you goin? 

BARRY 
I 'm going to go to Hawaii but you can't 
tell my sisters that . 

LANCE
. wow, you 're goin ' to Hawaii, that ' s  

g;-eat -- you 're goin -- ? 

BARRY 
Yeah but you can 't tell my sisters that. 

LANCE -
ck. 

BARRY 
Alright : And :t have to go and buy some 
more pudding for this trip to Hawaii 
and as I just said that out loud I 'm 
realizing it sounds a little strange but 
it ' s  not. So can you come and help me out? 

LANCE 
ok. 

sJ . m, WAREBOou - MQMENTs LATER. 
CUT TOz 
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Barry and Lance exit the warehouse and get into · Barry ' s  car -

CUT TO: 

53 . 



SHOOTING SCRIPT (BLUE REVISED) 02/13/01 66 

10 54. INT. SMART AND FINAL - DAY 
\, ) ... __ _ 

Barry and Lance are filling up an EXTRA LARGE SHOPPING CART 
with PUDDING as Barry explains, CAMERA pushes in; 

BARRY 
I saw the Teryiaki Chicken first and that 
was $1 . 79 and then the Soup which made 
a real deal but then to come across 
the pudding ••• it's just tremendous when 
you think about how most people 
just don 't  look •• • -.they don ' t  •••• 
they're not looking at the f.;i.ne print , Lance. 

CUT TO: 

55. INT. SMART; AND FIN.AL/CHECK OUT/MOMENTS LATER 

They're unloading the pudding which comes in packets of three , 
but Barry and Lance are taking them out of those packets 

·. and handing them to the CHECK OUT GIRL one · by one ••••• 

BARRY ( to Girl) 
They -need to be scanned individual.ly. 
They each have a bar code, sb I need 
it scanned individually so that each 
and every cup appears on the receipt •• • 

CBECK· OUT GIRL 
What is this, m,an? 

BARRY 
I 'm sorry. 

CHECK OU'r GIRL. 
Are yQU serious with this? 

BARRY 
Yes. Sorry. 

CHECK OUT GIRL 
Well •••• what do you want , then? 

BARRY 
Each pudding cup has to be scanned 
individually so that • ••  it ' s  for a 
giveway • • • a product giveaway by this 
company ••• 

CBEC� OUT GIRL 
This is a bunch of bullshit . 

BARRY 
I ' m  sorry , I know. I know that it' s •••• 

BEA,';L'. She scans them over and over and over •••• then: 

54 . 

55 . 
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BARRY 
I 'm sorry, I 'm really sorry. 

She scans and scans and scans and scans •••• 

BARRY 
Sorry. I 'm sorry, ma ' am. 

56. EXT • . SMART. AND FINAL. DAY 

CUT TO: 

Barry and Lance pushing the shopping carts •••• Barry looks 
across the parking lot and sees: 

A TOYOTA PICK UP coming slowly towards him and Lance ••• 

67 

••• Barry starts to move steady/swiftly towards �s car ••• Lance 
tries· to keep up •••• Barry gets nervous, looks left and 
right • •• 

•••• The Toyota passes and it's nothing ••••• Barry and Lance 
load the pudding in his car as Barry acts as if nothing 
happend. Be turns and sees a BABY in a shopp ing cart and he 
reacts; 

. :BARRY 
God Damn They ' re So Beautif�l. 

57 • .QHll 

57A. INT. SUPERMARQT - DAY 
Barry and L ance stack pudding in, Barry says; 

BARRY 

CUT TO: 

You know you can get places in the world 
with pudding. That ' s  funny. 

LANCE 

BARRY 
That's funny. 

CUT TO: 

56. 

57 . 

57A. 
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i:') 58 . �T . PARKING LOT/ANOTHER SMART AND FINAL. 
\'""--_ ... / 

Barry and Lance walk together towards anot·her Smart and 
Final •••• they walk towards the SLIDING DOORS ••••• that do not 
slide open •••  Barry walks face first into the doors and quickly 
turns around and heads back to the car ••• 

BARRY 
I guess they're not open today . 

CAMERA holds the long walk back to the car •••• Barry glances 
both directions ••••• cautious and careful •••••• sees nothing ••• 

BARRY 
That ' s  fine. I think I have enough. 

Be walks a little faster and gets in the car ••••• BOLD •••• SLOW 
ZOOM IN •••• SOUND DROPS out ••••• he just sits , then, to Lance; 

BARRY 
I get really sick of myself sometimes. 

59. INT·. BARRY'S WAREHOUSE - DAX. 

CAMERA pushes in quick , Barry on the phone; 

BARRY 

COT TO: 

No , no, no , no·, no. What do you mean? 
It · doesn ' t  state anywhere about six 
to eight weeks . 

OPERATOR VOICE 
It takes that much time to process the 
o:c,,der and make sure it ' s. valid --

. BARRY . · 
I had this whole thing in my head, 
I was gonna be able to get this to 
you today -- I have to leave today 

OPERATOR VOICE 
I'm sorry. 

BARRY 
Bow am I suppo�ed- to know what to do 
if you don't say it - if it's not in 
your rules and regulations in your fine 
print how am I supposed to know how to 
be with this -

OP;ERATOR VOICE 
It takes time to process --

58 . 

59 . 
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BARRY 
No, no, no, .no, no, NO, NOi 

, •, 

Barry drops the phone t� the ground, sp�ns around and 
PUTS HIS FIST TBROUGl:1.-· TBE', '.WALL . .. .. .  then drops down, lower 
his head. CAMERA BOLD· cu:� · as he stops. himself, tries ·to 
breath; · · 

. . .. �-
. . · . BARRY · · 

Dan i t do that. - Don't do that • . 
That' g not: right. Calm down now, ·please. 
Please, ·.ok. ·ok. Calm dowrf:'.:now please.  

·. . . · . . 

HOLD .• #Jie Needs Me, " start;s .• .  He clos�s hit$ eyes. 

·., JUMP CUT ·'l'O· MOMENT�. LATER: . . . . �: •,. . 

. INT. WAREHOUSE ·.AR£.l �-
- �- - -LATER,

. 

. · B� �w�·Jcs oyei-
·
to

·
��': :�� -· 

. :MRRY 

:·�r�J;���� i&n•t ; 
. gonn .. ·Jl����'.:· �pqa,._7:.-.-: i; ���l )USt•· take . 

a · oatbi·J)Ji:,1�- �qday �, . '· t>k. :, But here ,, s 
the · thiiiij}: .. ff ::'gotta ·teli ··you· : 

' BEA;- ·� loo
� 
�i�,::�• 

• • •• naw:; . ·this pudding? 

� 

ife -its. 

. Yeah. · 
-�·· . .  . 

BARRY 
Let's j-q�· .. ficffire that out later --

. . . (beat )  
Ok .  I ,��ta:·· gp. . I'• just .gonna go· 
now - and: I :'·1.1· call you fran there, 
you' re i1i\charge 'till I get· ba4;:k. 
And don·' t: ··:�ell my sist.ers . aeything? 

CUT 'l'O: 

60 
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CUT TO: 

INT. LOADING AREA/PLANE - DAY ·· 

. ·CAMERA ·(STEADICAM) follows him front. the ticket ha ndoff 
· � the.- ;corrid�r onto the·:· p_�ane:. ·. . · · . · . · · 

·CU'l.' TO :  
• ,::J.'. 

·65 . :· , ' -INT· .· : p�-:- - .·DAY-

66 . 

.
:�
.
-�

·
' ho��- i�s�ot.- on

. 
·Batty and :a �tt���S,,,,Gii'.i.< �itting 

together; '  JUS1:;'.: '\,efore take .off. :�,· . . . ... ·.BOliD.,. , ·fHE!b , · . .  . •, . �· . ' ·• ' . 
' 

. 
' . •. 

. . . : _  . J3�Y . 
· . ·. . · · . I've .never been . . ori . -a pl,:ane before • 

.-;-: ._ �-
.
• :  . _: . - �:- , ... ·� . 

. . · 
. . . :- . . ·.=-• ·· ._ =.:-;:·.: . . . �- - :;:/;',. :: •· . . . 

·
, 

- B�. There's . -the SOUND of =··- t}'.le· plane sta+ting to . move • 

. --.y 
What , s ·th�t'-'squn(l? . 

. . 

· . 'IN'f.;;. ,,. PLANE ··-·· IH-- FLIGH11' - LATER 
.. . • •f 

·
. CUT TO: 

:�· ,-:s . .its • . ; .
. 
· _BEAT. -HOLD. w.· hear: the sound of a- �Y 

CRYING, · 
Be: looks. across the aisle··and .sees :  ' .. . . . . . . 

70 

· . ·A· smail, - n:AR OLD CHILD crying; . behi�d : .. held'' by it's 
· F��-- �e- 'Baby -stopJS cry_ing for .a_·. nioment'�- - C?aJmi-ng .. .  

d°':'11'.# , ·.breath�g-' ·-he�vy-; looks ·. around with· wide �yes= .. ·-· · ·:- . · . . .. . 

HE.:_;·ri'.t:X:s , •. TEARS·,. � .,A· ·:siaLE., .· �
. 
IN ·Bl$· :.pa· 

Aim :·wt �- -� .�utLO:tJp OF . EMOTJQN·,, \IJIS VEifflf·:POP � 
. B-IS,- .. �CE ANl):--. -rmt:m:·· . $Mii;:.E,,; ':,m·;.cnzyJ -.: SMILING··� · .

. 

· StaLIRG · AND SMILING:, BRIGHT,·••·� ABD -:pAINF.tJL • . 
•••.... . 

• 

• 
• 

'. • 

• 

,;��• 

"; : • I 
• � 

: 
'< • 

'

\ 
•
, 

• • 

• 
• • : • '  • •' 

• • 

. CU".r. 'i'O: 

62. 

63 . *  

64. 

. . 
.. (;6. 
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67 . INT .  HAWAII AIRPORT - LATE AFTERNOON 

Be walks along the airport, looking out onto planes and palm 
trees and people , etc. 

68 . EXT. AIRPORT/CURB - TAXI AREA - THAT MOMENT 

Barry hops into a TAXI. The · CAB DRIVER asks: 

CAB DRIVER 
Where? 

CUT TO :  

Barry BOLDS a moment, then realizes he doesn't know, SNAPS 
INTO A CONTORTION, STARTS TO TEAR and almost SNAP and then 
nothing ••••• • 

69 . INT. WAKIKI STREET/PHONE BOOTH - LATER 

CUT TO :  

Barry on the phone amid a crowd of people passing; 

ELIZABETH 
Bey . What are you doing? 

BARRY 
Nothing. I'm :just at work and 
I'm wondering, you know your friend Lena? 

INTERCU'l': 

70. INT, II,IZABETB'S APARTMENT - THAT MOMENT ******* 
CAMBRA with Elizabeth; 

ELIZABETH 
What about her? You didn't ask her out, 
you're sueh a pus•y -

BARRY 
•••• she didn't, I didn't ask her out? 

ELIZABETH 
You're so scared. 

BARRY 
Do you know where she's staying in Hawaii? 

ELIZABETH 
Oh My God, yeah, I know exactly 
where she is, why? 

71 
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68 . 

69. 
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BARRY 
• •• • • •  she forgot her purse at my work 
and I wanted to 9et it back to her. 

ELIZABETH 
No she didn't that's a lie. 

BARRY 
! .... please don ' t  do this. 

ELIZABETH 
What? Tell me why you wanna know --

BARRY 
I just want to know where she ' s  staying. 

ELIZABETH 
Tell me why. 

�EAT. HOLD ON BARRY. 

BARRY 
There is no reason for you to treat 
me like you do -- you ' re killing me, 
you are killing me with the way that 
you are towards me --

ELIZABE'l'H 
-- what are you talking abOut, come on --. 

BARRY 
-- all I want is the number of where 
she ' s  staying and that should be god damn 
good enough, now stop treating me this .way, 
please -- Just Give Me The Number 
Elizabeth Please Now I think I will kill 
you

.
if you don ' t. 

JUMP CUT TO: 

71 . INT . SAME - MOMENTS LATER 

Barry on the phone; 

HOTEL OPERATOR 
Sh�arton Wakiki, how may I direct your call? 

BARRY 
Lena Leonard 's  room please . 

HOTEL OPERATOR 
I ' ll connect you. 

BEAT.. A MAN answers the phone; 

MAN ' S  VOICE 
Bello? 

72  
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BARRY 
Bello. Is Lena there? 

MAN'S VOICE 
You have the wrong room. 

Be hangs up. Barry dials the number again. 

HOTEL OPERATOR 
Sheraton Wakiki, how may I direct your call? 

BARRY 
I just called, I got connected to the 
wrong room. I'm looking for Lena Leonard 
and there shouldn't be a man in the room 
I 'm calling. 

BEAT. He's put on hold a moment, then it rings, then: 

LENA 
Bello? 

BARRY 
Lena? 

LENA 
Yeah? 

BARRY 
It's Barry. 

LENA 
BI. WHERE ARE YOU? ARE YOU HERE? 

BARRY 
Yes. 

LENA 
· OH WOW. YEAH. 

.
THAT'S GREAT. YOU CAME, 

YOU CAME. What are you doing? 

BARRY 
I'm calling you, I'm standing in 
my hotel room, I came - because I have 
my bussiness trip -

LENA 
Well let ' s  do sanething do you 
·want to do sanething, can you meet me? 

BARRY 
You don't have a boyfriend or anything do you? 

LENA· 
No. What do you mean? 

73 



SHOOTING SCRIPT (BLUE REVISED) 02/13/01 

BARRY 
I just wanted to know. When was 
the last time you had a boyfriend? 

LENA 
About six months ago. Why? 

BARRY 
I just wanted to make sure. 

LENA 
When was the last time you had 
a girlfriend? 

BARRY 
Where you married? 

LENA 
Yeah. 

BARRY 
Ok. So you were married for how long? 

LENA 
Do you want to meet me and talk 
about this stuff? 

BARRY 
Ok.. Where are you fran originally? 

72. INT. ROYAL HAWAIIAN/LOBBY - LATER 

CU'!' TO: .. 

Barry is standing, waiting • • • •  BOLD • • • •  he looks across the 
lobby and sees : Lena • • • •  she ' s  walking towards him with 
a smile on her face • • • •  

• • • Barry smiles and walks towar�s her· • • • • 

• • •  she walks towards him • • • •  

• • •  he extends his arm out for a handshake as they get 
clos� • • • • •  

• • • •  she opens her arms for a hug as they get closer • • • •  

· - � They Shake/hug/kiss on the cheek • • • • •  then on th� mouth. 
They start making out in the lobby of the hotel. 

CUT TO: 

74 
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0 
73. EXT. ROYAL HAWAIIAN - PATIO/BAR AREA - MAGIC BOUR. ***** 73. 

CAMERA roams through the Mai Tai bar on the beach and 
finds them; (Ladies K playing here . )  

LENA 
You got me out of my hotel room. 
You came and· got me out of my room. 

BARRY 
Yeah • ••• • •  yeah • • • • •  

LENA 
It's so nice. 

BARRY 
This really looks like Hawaii here. ' . 

They look at each other. BOLD, THEN: 

7 4. ANGLE, ·MOMENTS LATER. 
They wa1k back towards the hotel . CAMERA ( STEADICAM) 
behind them as they move --

� 75. INT. ROYAL BAWAIIAN/QIJ,WAY - MOMENTS LATER. 

CUT TO: 

CAMERA follows belu.n� them as they walk • • • • • •  IRJ:s into their 
hands • • • • •  she reaches over and · holds his· hand • • • • •  

CUT TO: 

74. 

75. 

76. INT, ROYAL HAWAIIAN HOTEL ROOM lTBD) - MOMENTS LATER **** 76. · 

They' re in bed making out with their clothes on and 
a light on • • • • they hold a second • • • •  

BARRY 
Do you wanna have sex? 

LENA 
Yeah. 

They take their shirts off. 

LENA 
Press together. It feels good. 

She cups his face with he� hands and tenses; 

LENA 
Oh my god, you are so adorable. 
I just • • • •  god daJllnit. 
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BARRY 
What's that? what is that that you're doing? 

LENA 
I just ••• your face is so adorable and 
your cheek and your skin, I wanna bite 
it •••• I wanna bite your cheek and chew 
on it •• • •  god damn cute •••• fuck • • •• 

BARRY 
I know what you mean, I know what you 
mean, I get this feeling ---

LENA 
••• what ••• ?. 

BARRY 
IIIIIIIIIII don't want to hurt 
anything ever, but what I'm talking 
about is -- have you ever held a little 
puppy or a little kitten and it's just the 
cutest, softest, most precious thing . in the 
world -and out of the blue you get this 
feeling in your gut and all you wanna do is 
squeeze it. Just fuckin squeeze the shit out 
of it. To take a little puppy a,nd smash it's 
skull ••• just so precious, so beautiful. 
Just so god damn wonderfu1 and cute you 
wanna smack it and kick it and love it. 
fuck . I don't know. I don't know. and 
you, you •• ••• I'm looking at � -and 
. I  just •••• you're face is so beautiful I 
just wanna smash it, just -smash it with 
a sledghammer and squeeze it ••• you're so 
pretty. 

They kiss and k iss and kiss; 

. LENA 
I know. I know. I kn�. I just wanna ' 
chew your face and scoop out your beautiful, 
beautiful eyes with an ice cream 
scooper and eat 'em and chew 'em 
an d  suck on 'em. fuck. 

BARRY 
This is funny. 

LENA 
Yeah. 

BARRY 
This is nice. 

They kiss and make out some more, then: DRUM ROLL into SNARE 
BIT THAT LANDS ON THE FOLLOWING SCENE : 
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77.  INT . TOYOTA - MOVING - DAWN **** 
CAMERA on Mike D and Nate driving. BOLD . 
Martin rumbles out of a half sleep and says : 

That guy had more money to give up. 

CUT TO: 

JIM and DAVE wake up a bit in the back seat and listen: 

NATE 
Long way to drive just for seven hundred 
something bucks . Dean doesn't have to know. 

BOLD . SILENCE for a moment. 

MIKE D 
We're not that far ••• •  I mean, if: we're 
going to , we're not that far •• ••  

COT TO : 

78 . EXT, HIGHWAY - NIGHT . ( blue sky - crack of dawn deal ) 

77 

The Toyota exits the freeway - CAMERA TRACKS right w/it as it 
makes a turn at the bas·e .  of the off ramp •• • 

• •• •  goes under a bridge and' then makes . a turn getting back 
onto the freeway headipg in the opposite direction. 

CUT TO : 

79 . INT., BAWAI:IAN/TBQ HOTEL ROOM - NIGB'l'/NEAR PAWi "."' LATER ** 
It's dark·· and Barry and Lena are asleep i� bed together . 
Barey gets up, in a haze ••• • Lena moves and opens her 
eyes • • • •  She watches him as be gets up and caa.ually --� to the 
corner of the roan and starts talking gently to the wall • ••• 

BARRY ( sotto, calm) 
You know you're not supposed to do that. 
Because I told you . Seriously . Please . 
Not that day . Ok . 

Barry? 

Be doesn' t  respond . Be ' s  asleep . Be moves to the closet 
and gets one of the HOTEL ROBES and puts it on and then he 
looks _ right at her and says: 

17 .  

78 . 

79 . 
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BARRY 
I was talkin' to you last 
Thurday about that . 

78 

Be gets the robe tied tight around his waste and then gets the 
COMPLIMENTARY SLIPPERS and puts them on . Then he gets back 
into the bed and closes his eyes . 

CUT TO :  

80 . .QHll 

81 . � 

82 . INT . KABALA HOTEL - MORNl:NG 

· CAMERA pushes in slow towards Lena as she's on the 
,_phone •••• CAMERA pushes in on Barry as he sits across the room, 
:'listening . in his robe •••• They stare at each other the whole 
t.ilne- • • • • •  

. ELIZABETH (OC)  
They need to see the new 484 's to make 
sure it works ·with their oc • •• . 

Ok. What should I do about Eric? 

ELIZABETH (OC) 
Just tell - him to call Ille. 

LENA 
ck. 

ELIZABET& (OC) 
So  ••• did my brother call you? 

LENA 
No. 

ELIZABETH (OC) 
I have no idea What he's doing then. 
I'm sorry that �dn't work out. 

LENA 
It 's  fine. 

ELIZABET& ( OC )  
You wouldn' t  want to go out with him 
anyway, honestly , he 's  such a freak 
sometimes. 

LENA 
He did seem a littie strange. 

80. 

81. 

82. 
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ELIZABETH (OC) 
Well ••• he's not that strange, don't 
say that. 

LENA 
I'm sorry. You're right. 

ELIZABETH (OC) 
I think he's weird, but that's me .  

LENA 
Should I call you later? 

ELIZABETH (OC) 

79 

I'll just see you when you get back here. 

LENA 
ok . 

They hang up and Lena looks to Barry and smiles·. 

83. QmI 

LENA 
Where do you have to go? 

�y 
For what? 

LENA 
For work ••••• 

BARRY 
I don ' t  have any bussines• here. · 
I came here for you, I didn ' t  have 
any business. 

84-. EXT, TOYOTA - DRIVING - DAY (melody/ slight) 

CUT TO: 

83. 

CUT TO: 

CAMERA follows behind The Stevens Brothers car, then �et 's  up 
along side them as they drive back ••• • ••• 

85. INT, KABALA LOBBY - DAY ( score back to rythmic) 

Barry and Lena walk out to the valet, leaving the 
hotel ••• ( STEADICAM) behind them. ..... 

CUT TO:-

84. 

as . 
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(
,,,....._

') 86. INT . HONOLULU AIRPORT/SECURITY - DAY (contd. until noted) 86. 
\....._../ 

Lena and Barry go through the x-ray t�ng. STEADICAM. 

CUT TO: 

87. OMITTED 

CUT TO: 

88. INT. AIRPORT /HONOLULU - AT THE GATE/WAI_'.l'ING AREA. 
Side by side on the return flight sit Lena and Barry. 

·BARRY 
Bow many times have you been on an airplane ? 

LENA 
I think maybe over a hundred. 

BARRY 
That's right you travel sq much. 

LENA · 
yeah. 

BEAT. The plane starts to move . 

SAMY 
Bow much do ·you travel? 
You tJ;avel all the time? 

S�e nods her head, looks at him. BEAT. BOLD. 

BARRY 
I forgot about that. 

Can I come home with you when we 
get there? 

BARRY 
Yeah. 

· LENA 
It ' s  ok to ask that. 

BARRY 
I thought that you were anyway. 

cu. BARRY'S FACE. Be looks to Lena. DRUM BIT LOUD. 
THEN AGAIN ••• ."THEN AC;UN •••• and we're in the score cue for •••• 

CUT TO BLACK. 

87 . 

88. 
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It's BLACK ·FOR A FEW MQMENTS. 89 . 

CUT TO : 

*90. INT. BARRY'S GARAGE - NIGHT 90 . *  

-· It 's  dark. The garage door opens a nd we see Barry and Lena in his 
ca,r • • •  � .they're about to pull in •••• 

••• THE TOYOTA PICK UP carrying The Stevens Brothers pulls in real 
fast behind them and rear-ends them •• · •• 

· • . . 

_ • •• CAMERA pushes in real fast •• •• 

Barry turns and· sees ·Lena 's head has been injuted • • • •• he looks 
behind and see s· TWO O F  THE BROTHERS EMERGING FROM THE CAR • •••• 

... .. -,he ;gets -out quick, heads right for them . . . .  
: ' • .\ . ,. · MIXE D . . 

Get on the ground, man -- get on the 
.,. :fucking --
'. '. , 

. \ --·:.�;.. ·. ":\· .. . 
Barcy goes .. �olutely APE SHIT on MilCE D and .NATE • • • • •  

. ·t1'/-1·'.�- :.- . 

.. •·• • i.t.:: s a :  ·mess Qf VIOLENCE and B�ING and Barry seems to 
g�,t;_. t:he· .-best-· o� b9th NATE and MIKE ·o • • • • • •  the two other 
brother.&·· half get� involved/stay in the· cax; .• •••• 

·'> . · ,  . ·  . . . •  . . . . . :.·CAMERA -pus h�s in on LENA ( JOfps) as she ��tices Barry 
- ·going�: pretty ·fucking .crazy. • • • • • · · 

ANGLE,. . BARRY .• -As he · walks .and gets back in the car. 
�:.'. is attached to the open door _and closes as 
-B�ry.:, clo�� the door. . 

BARRY 
Are . you Ok? " · 

I 'm fine are you o1c1 

BARRY 
Yes .I'm sorry.· 

. LENA 
What is this? 

URRY 
Let's go to the hospital. 

They drive off.  
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91. IN'!', HOSPITAL - LATER ***** 
0 
\.__) Lena is getting a bandage applied to her head by an intern. 

It 's  very calm and she ' s  very matter-of-fact 
as it happens. Barry stands nearby ••••• and OFFICER is asking 
her a few questions; 

LENA 
••• people are just crazy in this 
world, I think ••• • 

POLICE 
••• and he came up on the driver side ••• ? 

LENA 
The first man came on the driver side ••• • 

. POLICE 
••• right ••• the blonde one? 

· �  

They were all blonde. 

CAMERA moves over with Barry as he starts to ·back away from 
the · scene ••••• CAMERA watches him as be walks off and away, 
down the hall ••••• out of the hospital •••• •• 

BOLD on the back of Lena's head as she gets banQaged and 
.questioned • •••• 

92 . W% 
CUT TO: 

91 . 

92 . 
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93 . INT. BARRY'S WAREHOUSE - NIGHT 

CAMERA pushes in fran outside, to inside ••• he's opened up 
and is using the phone •••• 

SEXY VO ICE RECO RDING 
-- some of the hornif;!st girls around -
stay on the line and an qperator will 
be right �ith you •••• remember, have your 
credit card ready and know that Mastercard 
is my favorite credit card. 

LATISHA picks up doing a fake voice as an •Operator. " 

LATISHA ( OC) 
This is Janice the operator, who's this? 

BARRY 
My name is Barry Egan and I spoke to 
you •••• you called me, you rexnen,ber? 

94 . INT, PROVO - BAR - BACK ROOM AREA - TBAT MOMENT 

INTERCU'r : 

· CAMERA pushes in on Latisha as she looks for what to say: 

·LATISHA 
••• no •••• I don 't  • ••• I don't remember you. 
Who's  this? 

BARRY 
That 's not true. That's not . true at all. 
You said that your name was Georgia and 
you said our conversation was confidential 
and I trusted · you and ·JOU ·kept calling 
and asking me for money, c 'mon now I want 
to talk tp your own�, your supervisor, 
whoever·runs this, you understand. 
Please connect me now. 

LATISHA 
Can you hang on a second? 

She .puts 'him on hold and dials �oth.er number, she ' s  real 
nervous, holding it in --

INTERCUT: 

83 

93 .  

94. 
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95 . INT. DEAN'S MATRESS/FURNITURE STORE - THAT MOMENT 
Dean aiso seems to own a ma.tress/furniture store in Provo. 
Somebocly walks towards him, says: 

WORKER 
Dean,  line one ••• •  

Dean walks back to the phone and picks it up; 

DEAN 
Bello? 

LATISHA 
Bey , it 's me. This guy fran L.A., 
Barry Egan is calling on the other 
line and saying all this stuff, he wants 
to talk to a supervisor or whatever --

DEAN 
lhiat did you say? 

LATISHA 
Nothing. 

DEAN 
Put him through. 

LATI SHA 
No , n,o. This is bad, sanething might 
have happend, we should, just --

DEAN 
Shut up , just put him on the phone, 
it doesn't  matter , just shut up --

IN'l'ERCUT NOW W/BARRY/LA'l'I SBA/DEAN; She clicks over to him; 

LATISHA 
O k, sir • •• •  I'm gonna put you through 
to my supervisor. 

. BARRY 
Fine , thank you. 

LATISHA 
ok. You're connected. 

DEAN 
Who is · this? 

BARRY 
Bel.lo , my name is Barry Egan and 
I called your service --

84 

95. 
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DEAN 
Why don't you shut the fuck up? 

BARRY 
What? 

DEAN 
I said calm down and shut the fuck up. 
What's your problem? 

SAARY 
I haven't even told you what's happend. 
Your girl that you have that works 
there for you threatened me and 
two men just. chased me -- extorted money --

DEAN 
Go fuck yourself that shit doesn't 
have anything to do with me -
this is a legi�te bussiness. 

BARRY 
YOU GO FUCK YOURSELF. YOU GO FUCK . 
YOURSELF. YOU .GO FUCK YOURSELF 
MY LOVE WAS HURT, SHE GOT BURT . 
I AM IN LOVE WI'l'B- SER AND YOU BURT 
YOO AND YOO ARE GONNA FUCKING GET HORT. 
YOU DON'T TOUCH BER, I LOVE IQm. 

DEAN 
CALM DOWN SHU'? THE FUCK OP AND CALM 
DOWN SHUT SHUT SHUT OP SHU'l' UP --

They stop screaming. Then : 

DEAN 
Now are you threatening me, dick? 

·. �Y- . 
You are bad. ·You are a bad person . 
you are a bad person and you have 

. no right to take people's confidence 
in your service --

DEAN 
You better watch your mouth, cunt, 
you're gonna get hurt. 

BARRY 
NO. NO. DON'T YOU SAY THAT. 

DEAN 
I ' ll say whatever I wapt 

85 
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BARRY 
YOU FUCK OFF. YOU FUCK OFF AND DIE 
I WILL HURT YOU FOR HURTING HER • 
. YOU atJRT HER. 

' DEAN 
You just told me to fuck off. 
That wasn't  good. You're dead.  

Dean hangs up the phone • 

. ANGLE, BARRY. He turns away and walks quickly out of his· 
off;j.ce with the phone receiver to his ear • .• • •• the 
base of the phone slides off the desk • • • • •  and then 
the receiver RIPS from the base and -- he starts to run • • • •  

( * * *Please •o-te : Revised Bn4ing. Discard BLUB pages 87 through 101 . 
and replace vii:h Pink a�d- �-•l.lov pages * * * )  

95A. 

9.SB .• 

*95C. 

� • · WUffl!'.)pSE • NIGH'l' 95A. 

Barry runs. down the· alley way, much the same he ran down w/�e 
harmomnium at t.he beggining of the movie • • •  this time h� has 
the phone in his - hand • • • • • he runs • • • • • •  

CUT TO: 

m·� . BQSEITALIRECEPTiQN AREA r . NIGHT 95B. 

Barry ret�s looking. for Lena;. She ' s  not there. 

lie looks around • • • •  does sane math in his head • • • • •  then: · . 

CUT -TO: 

INT, BpsPITAL/PAY- PHQIE. 95C. * 

C.AMERl rounds a corner and discovers Barry on a pay 
phone., • •  the other end is ringing • • •  · • •  (Sound/Prop Dept.Note: 
This must be a workµig phone to call 
801-5�5-1212 ) 

What ci ty? 

BARRY 
Sanewhere in Utah. 

OPERAmR 
What'$ the _listing? 

. BARRY 
D&D Mattr�s Man 

· CUT TO: 



*950. 

*95E . 
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EX'f . S'l'REET/MATRESS -STORE . DAY · . 950.* 

cu. on Barry •••• (UTAH CAB behind him) pan him around 
to reveal; Dean • s furniture store . :, 

IN'!' . MATRESS STORE - DAY. 

Be enters ••• • and EMPtoYEE approaches; 

-EMPLOYEE 
May -I help .:,you? 

. . ;�: 

·BARRY 
I 'm loold.ng __ 

£�r the •tres·s. Man . 

· :EMPLOYEE 
Who? 

.: BARRY . 
Whoev41!r . OW!UI� -tl\is. . . . . . � . 

. ' ):;:'. : . . EMPLOYEE 
In tlie . . back.. :., • .:,·. 

CUT 'l'O: 

. Barry ·waiks toward!i the· back. � • • • be rotinds a corner. " •• to 
· reveal: 

. ;: ·f :... 
. 

�\.is .� a back ·:rocm,· he� s·  .gettirig.·.,,hj;s hair cnt _by 
I:.A.'f�$D. � •• �-he turns anct ·-1.Poks at Barry, who - ·standa ··there 
witb\..the· phone in bif!I ·-band. ·. 

• I /-��.t•·•:, .• � • • • 
· The:y:'::�are at each �her. ·  · 

� . ,,f ' �--: . •. 

'BARRY 
'I'm a/ nicie.·.mid·. 'reu.on4bl.e man. 
I didn'j:.;, dp � -wrong. 
P�eue ,q9n �:t �- me.-:�ur.t you� And :I 'm 

· . teiiinf·,joµ-:; .. �•t if!'.·J'OU ever : .hurt, me. 
or·1f . you· -hutt· : ,�ne .. that . .  · .  

· · 

I .J.;ove •.•••. ;._I ·wil"l ""h\Jrt· y011 .-any, 
manyf �.: ti.Dies.· :�f.4;:• • · . .- ·. 
• .• .-bec:a��li;t1it. �s .,not ·r;ght to take 
people_�-• · · tru-,t. . · 

: .DEAN . 
�011 came, -ali tbe , way. from Los Angeles 
to te� · me. tb�t't .. 

' · BARRY 
· Yes 'I did. 

isARR� 
can we a�� - . that that is. that? 

95E.* 
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*95F. 

95G. 

DEAN 
That's that. 

BARRY 
Thank you. 

Barry hands him the phone. 

Barry exits ••••• as he rs about to go out ·the doors, 
Dean screams ; 

DEAN 
NOW GET THE FUCK OUT'l'A HERE MAN. 

CAMERA PUSHES IN VERY SLIGHTLY O N . Barry as he exits the doors 
( 30fps ) 

CUT TO: 

INT. WAREHOUSE_ - DAY 
' '  

Barry canes running into the warehouse. �  . -.Lance 
and all the _ �orkers are there • •••• he runs past them ••• 

LANCE/WORKERS 
• • • •  are you ok? what's  goin ' · on? 
barry? barry? 

BARRY 
I 'm fine. � •• I 'm fine ••• yes i 'm fine •••• 

LANCE 
where you been? 

BARRY 
well I had to go to utah •• • but now I 'm here · • 
and I ' ll be ri ght back. 

CUT TO: 

. 
INT. I.pl\' S APARTMENT - CQRRmOR/VARIOUS 

I 

Varic;>.us : Barry gets out of the .elevators carrying the 
haz:moriium •• � .he- makes the 1ft.  turn thi s time ••••• Barry runs 
down the hallway withe ha.rmonium ••••• ( long lens , 
stea dicam. from behind, in front, etc. ) · · . 

CUT 'l'O: 

*9.SH. IN'l'. LERA, s APAR'l'MEN'.r/HAIJ·!Al - THAT MOMENT 

He. bursts through the door. Be _ places the· harmoni um down ·on 
the grpund ••••• He rings the �ll ••••• 

• .• • she answers •••• he says : 

95F . *  

95G. 

'95B.* 
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BEAT. 

BARRY 
Lena I'm so sorry. I 'm so son;y that I left 
you at the hospital •• ••• I calie.d a phone sex 
line . I called a phone sex line before I 
met you and then these four blond brothers 
came af'f;.er me and you got hurt and I 'm sorry 
-� and I had to leave because I don 't want 
you to get hurt again and now I �-µi here and 
I'm back and -I have a lot of pudding that I 
can redeem in six to eight weeks and if you 
give me that much time I can get enough 
miles to .fly with you wherever _ you nave to 
go if you have to travel . for -your job 
because I don 't want to be anywhere 
without you •• ••• can you please let me 
redeem .the mileage? 

LERA 
You left me at the hospital. 

. •, 

BARRY 
I'm· ·sorry.' 

LENA 
You . can't do that. 

BARRY 
ok. 

If you give me· six to eight weeks 
I can r9,deem the mileage ana tllen 
r. can go ,rith you wherever you· have 
to :•travel'.... . . . .  

LENA 
So here we go • 

. CAMERA PU SHES _IN AS THEY KISS . 

RBVERSB,, BARRY •. 
�- slowly pushes in as he hugs Lena. LAND IN cu. 
FADE OUT • •  
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SCENE ·xx (ADDITIONAL SCENE) 

Barry and Lena on the street, CAMERA is behind them. 
This - is dawn or dusk ••••• they are sitting as if on a 
park\ bench • • . • ••  she turns to him� and. then : 

. �-. 
TRUCK DRIVES �AST going the opposit� c:ti:,:.rection. 
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