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CAST OF CHARACTERS

JOHN T.. CHANCE‘...0‘................

m..........................O...

.COLORADOOOOOOOOOOOOO;.............

mes........'.‘....-......’..........

. sm;.....O.......‘....."...l......

cARmS................'....,...0...

B coNsmA....‘:.........‘....-......‘...

:l.sOE BURDETTE.-O....................

*.‘.NATHAN BURDmTEO.“OO.OOO.....O...

-PAT mm...l..................._

Jm....O..............OO...-.;.....

'MTON..‘.......O...............OO..

MLIE...;..Q....................

WANITO........-'...................

m'TT }IARRISOCCC...................

The Sherift of Rio Bravo

Chance's friend and former de-
puty, one-time legendary gunman
who for two years has been the
town drunk; .now in a tine of
stress he is Chance's deputy
once more.

A young gunhand on his first real
job as guard to a wagon-train;
fast with a gun, but modest and
determined to stay out of trouwle,

A girl who has learned a lot
about life in her twenty-four
years; good-looking, good-heartegd,
with a sense of humor.

Chance's other deputy and friend,
a tough vinigary old man with a
game ‘leg,

The Mexican hotel keeper, and a

friend .of Chance's, .
His deautiful young Mexican wife.
An errogant, wanton killer.

Joe's older brother, a powerful
rancher bent on protecting his

.black=-sheep brother.

The boss of a wagon-train, and a
friend of Chance's; middle-aged,
tough and capable but no gun-
fighter.

An o0ld stagecoach driver,

Mexican piano player in the Rio
Bravo Seloon.

The bartender in the Rio Bravo
Saloon.

A Mexican boy, nine or ten years
old, who plays the drum for

' runerals.

Nathan Burdetpe's chief gunhand.
(CONTINUED)
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CAST OF CEARACTERS (Cont,)

mT..00000;00000...‘.....0.»0000 eeee The town undertaker,
LEADER OF BURDETTE'S RIDERS....... A professional gunman,

GUNMEN e e eeeocccccccccccsscccscnses Tough professionals hired by
Nathan Burdette.

Checkered Vest, a tinhorn gambler - A middle-aged citizen who is -
sbhot down bj Joe Burdette = Bartenders = Cowboys = Teamsters -
Gamblers = Citizens of Rio Bravo, a Texas border town with mixed

Mexican and American population,
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FADE IN

INT. RIO BRAVO SALOON NIGHT
(This and following scenes are played without dialogue, with

‘only musical accompaniment and sound effects. Title and

credits will be shown OVER the action.)

SHOT of JOE BURDETTE drirnking at the bar. Then a SHOT of the
room, a border-town saloon, with men at the bar and tables.,
Pwo Mexicans, RATON and JOSE, play their.instruments in the
corner, DUDE comes in through the back door. . He i1s in bad
shape, needing a drink. He starts across the room. A men
bumps into him, pushes him aside., Dude gets to the bar. BHe
watches Joe taking a drink, Dude's mouth waters. Joe looks
at him, then pours himself another drink and drinks it while
Dude watches, Smiling, Joe takes out a coin and tosses it
into a spittoon. He watches to see what Dude will do. Dude
goes to the spittoon.

INT. RIO BRAVO SALOON ‘ KIGHT

"SHOT of Dude as he reaches far the spittoon. A booted foot

comes into scene and kicks the spittoon away. Dude looks up.

INT..RIO BRAVO SALOON NIGHT _
SEOT from Dude's p.o.v. of JOHN T, CHANCE, the sheriff. He-

~wears a sheriff's ster on his vest and carries a rifle, but
" no six-guns, :

INT, RIO BRAVO SALOON NIGHT

Chance turns away from Dude toward Joe. But Dude, in a burst
of anger at Chance's interference, grabs a chair and swings
it. It hits Chance 2longside the head and he falls, knocked
out, Dude looks down at him., He realizes what he has done
and drops the chair. He goes for Joe., But two men gradb him
and hold his arms. Joe, grinning, hits him two or three
timos in the stomach. The men let go of Dude and he sags

against the bar. Joe finishes his drink, walks to the door
and goes out, :

EXT, STREET NIGHT

Joe atarts to walk down the street from the Rio Bravo Saloon.
He i1s weaving slightly, looking for more trouble., e follow
him as he walks. A man sees him coming and hastily gets out
of hias way. As Joe passes a cantina a man .comes out and
bumpa into him, Joe snarls and knocks him back through the
swinging doors. He walks on. At a corner he sees a Mexican
woman walking across the street. She has a shawl over her
head, hiding her face. He follows her and grabs her, laugh-
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ing, and ﬁulls the shawl off. He sees that she is not young
and he pushes her contemptuously away. He walks on down the
street.

EXT, STREET REVERSE ANGLE NIGHT

In f.g. a middle-aged man who carries no guns is sitting on
the edge of the raised sidewalk, smoking. A dog lies near

" him on the sidewalk, sleeping. In b.g. Joe 1is coming toward

them, He keeps coming, and stumbles on the sleeping dog.

EXT, STREET NIGHT

Joe kicks the dog as it springs up. The dog snarls. Joe
laughs and pulls his gun. The middle-aged man has gotten uvo.
He moves toward Joe to protect his dog, and Joe stops laugh-
ing. He shoots, and the man falls. Joe stands over tx:e body,
looking around. Then he holsters his gun and walks awey. He

- crosses the street and walks back up the other side, while

behind him people look out of doorways. Joe goes into a
cantina, from which we hesar a guitar and a Spanish soug.

INT. CANTINA NIGET

The singer and his guitar fall silent. Mexican patrons of
the cantina scatter out of Joe's way. He goes to tae bar and
the bartender pours him a drink. He starts to drink it, sees
the bartender staring over his shoulder, and turis.

INT, CANTINA NIGHT

Chance stands inside the door. He 1s hatless, bleeding from
a cut on the forehead. His rifle is levelled on Joe,

INT, CANTINA NIGHT

Joe, his hands poised, stares into the muzzle of Chance's

gan as he approaches., He does not dare to draw. But sud-
denly several of the men from the Rio Bravo Saloon come in,
They are behind Chance and to one side. Some of them naave
their guns out. There is a tense moment, and then Ducde comes
in behind the men. He grabs a gun from a man's holster, and
now Dude and Chance have the men between them. They <rop
their guns, then cturn and go out. Joe makes a sudien =ove to
go for his gun and Chance hits him with the rifle barrel,
clubbing him down. Chance and Dude look at each other. Then
Chance grips Joe by the collar and starts to drag hiam cut.

DISOLVz TO:
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EXT, VALLEY DAY

This is Southwestoern terrain---a narrow river valley between
rocky cliffs, with a winding line of dusty cottonwoods mark-
ing the river bed. A train of a dozen or so big freizht
wagons, with a chuckwagon and .a remuda of extra horses, is
atrung out along the valley road., Riding at the head of the
train are WAEZLER, the wagon boss, and "COLORADO" RYAN, the
guard---a young gunhand on his first big job. Apart from the
wagon train there is no sound or movement in the valley but
the wind, and there 1s a brooding, ominous quality in the
atmosphere, as though the wagon train is moving toward some
dramatic encounter. Suddenly Colorado touches Wheeler's
shoulder and points to the cliffs on his right.

EXT. VALLEY DAY

On a broad ledge of the cliffs a solitary horseman sits

~motionless, watching the valley.

EXT. VALIEY : . DAY

Colorado and Wheeler look at the horseman, then look around,
feeling that there is something wrong. But there is no one

else in sight and the man makes no menacing move. The wagons
continue on their waye.

EXT. VALLEY DAY

Farther along the valley, as the wagon train moves on.
Colorado and Wheeler are watchful. Presently they react,
looking at something o.s.

EXT, VALLEY DAY

Dramatic °view of another rider silhouetted against the sky-
line, atop the cliffs on the opposite side of the valley.
Like the first one, he makes no move, but merely watches them. -

EXT. VALLEY DAY

Colorado and Wheeler look at each other, convinced that some-
thing strange is going on. The drivers are uneasy. The

wagon train goes on.

EXT. VALLEY DAY

LONG SHOT from cliff top, with the rider in f.g. and the
wagon train small and recedinrg in the valley below. The
rider turns in his =addle and 1lifts his rifle hirh nrwm= =2

hand nn thateek - - .
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EXT. VALLEY DAY
A third horseman on the cliffs watches the wagon train

~approaching in the valley below. He lifts his arm and brings

it down in a sweeping gesture.

EXT. VALLEY | DAY

Colorado and Wheeler, at the head of the wagon train, observe
this. Suddenly, as though in answer to the signal, six armed

men ride out from a clump of trees some distance snead of the

wagons and come to intercept them, Wheeler 1lifts his arm in

a signal to halt and the wagons stop. (CREDITS will run OV:=R
the above action.)

EXT. VALLEY DAY

The leader of the riders holds up his hand as he approaches,
He and his men bhave made no overt moves and Wheeler gestures
to Colorado, cautioning him to hold his fire. The leader

rides up. He'is a hard-=looking gent, a professional gunman.,
So are the riders. )

LEADER:
Don't make any trouble and there won't be anye.
This isn!'t a hold-up.

WHEELER:
What is it then?

LEADER:
You going into Rio Bravo?

WHEELER ¢
We're on the road, aren't we? Where would
we be going?

LEADER:
You figure on going right through or stopping
over?
WHEELER :
Wbat!s it to you? You got no right}stopping us.,
LEADER:

This is Burdette range you're on.

‘WHEELER :
I know that,

One of the horsemeon has been edging behind Colorado an
Wheeler. .

I A oy s b
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COLORADO:
(to horseman)

Ir iou can't keep that horse still I can
help you,

The man drops back,

LEADER:
(to Wheeler)
You ajn't answered my question.

COLORADO:
You want to answer him, Mr. Wheeler?

WHEELER:
It ain't worth a fight,
COLORADO:
That's up to you, Mr. Wheeler,
WHEELER ¢
(to leader)

We're stopping over night, just like we've
been doing the last three years. Now what's
this all about?

LEADER:
We just got orders to ask, that's all,

COLORADO:
Who'!s giving these orders?

IEADER:

(nodding at Wheeler)
He lkmows the Burdettes.

COLORADO:
I was .asking you,

LEADER:
What's your name?

COLORADO:
That part of your orders, too?.

Harris shrugs and rides away down the line of wagons as we
DISSOLVE TO:

EXT. EDGE OF TOWN DAY

The wagon train 1s approaching Rio Bravo.. At one side of the

road is Boout Hill Cemetery. Beyond it toward town we see a

man on horseback waiting in the middls of the road. The wagon
train passes Boot lill and nears the waitine m-- mv ’
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rough barn here at the side of the road. The barn has a yard
in front of 1t with trees and a horse-trough. From the road
there is a clear view right down the main street of Rio Brawo,
but the barnyard is so placed that it is hidden from the .
viewpoint of anyone looking toward i1t from the town. The man
sitting his horse in the middle of the road is the Dude. The
Dude wears a star, a Sheriff's deputy. He 1s a small man,
almost frall-looking. At one time his name had been a legend
on the Texas border. They had talked of his speed with a gun
of his deceptive mild manner, of his friendship with the.
Sheriff, John T. Chance. But that was the past. Now for twod
years Dude has been on the bottle, two years as the town
drunk., He wears a battered hat, ragged clothes, run-down
boots. He 1s unshtven and very close to the shakes. But for
the time being, under stress, he is sober and desperately

‘efficient. Wheeler rides up to him, but Dude speaks first,

DUDE:
Hello, Mr. Wheeler. Just keep your wagons
moving-=--tell your men to stay with 'em till
they're told different.,

WHEELER:
What is all this? Who the hell are you,
ordering me around? First the Burdettes,
and now==- .
(leaning closer, peering at Dude)
Say-=-=-it seems like I ought to know you, at

that.
DUDE:

I think you do, Mr. Wheeler.
"WHEELER ¢

I remember now. You had me mixed up, wearing

that star. Ain't you the one the Mexicans
call Borrachin?

DUDE:
That's nearly right, only it's Borrachon.

, WHEELER ¢
Well, this is the first time I've ever seen
you like this,

DUDE:
You mean sober? You're probably right. You
know what Borrachon means?

: WHEELER:
My Spanish ain't so good.

DUDE:
It means Drunk. If tho name bothers you, they

used to call me Dude. Now do you tell your:
men or do I?
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WHEELER:
If1ll tell fem.

He rides back down the line of wagons giving orders to his
mene.

EXT. EDGE OF TOWN _ DAY

As the wagons move on, a funeral procession comes out firom

~ town, heading toward Boot Hill. The hearse is preceded by

JUANITO, a Mexican boy who thumps a slow beat on a Mexican
or Indian stretched-hide drum. A few mourners follow behind.
The funeral and the wagon-train pass each other in the road,
Wheeler, Colorado, and the wagon=-drivers taking off their

-hats as the hearse goes by. The wagons continue into town.

EXT. STREET DAY

On one side of the street is the jail, a strongly built adobe
structure with barred windows. Across the street from it 1is .
the RIO.BRAVO SALOON., The townspeople show by their actions
that they are nervous and expecting trouble. As the lead
wagons come up the street John T. Chance, the Sheriff, walks

to the middle of the street, carrying a rifle. ' Wheeler rides:
to meet him.

- 'WHEELER:
Hey, Chance==-what the devil's going on?
Everybody stopping us. I wishe=-

CHANCE:
Hold your wagons where they are, Pat. Tell
your men to stay with 'em.

WEEELER:
. (angrily)
You, too? What is this? I ain't going to
tell anybody anything till somebody tells me
what'!'s going on. I've had enough of this.

Chance smiles and holds up his own hand to stop the wagons.

WHEELER:
Look, Chance==--remember me? Pat Wheeler,
your old friend? You got no call to act
like this with me.
(angrily)
Bverybody stopping me, giving me orders,
nobody telling me anythinge.

CHANCE:
Better slow doun or you'll bust, Pate.
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. WHEELER:
Well, what!'s happening? It starts two hours
out of town, Burdette's men stop me, ask a
lot of fool questions---I didn't like it, I
still don't like it, and I don't know=--

CHANCE: ;
You better get used to it. TYou'll get it
again when you go to leave. .

WHEELER :
I ain't going back that way. I'm going on
to Salt Springs. o _

CHANCE:
They '11 be watching that road, too.

WEEELER

Why? Will you Jjust tell me? Why will they
be watching?

- DUDE: '
(riding up, spsaking sharply) :
Chance, get out of the middle of the street.

.CHANCE:
In a minute, Dude,

DUDE:
Right now,

Chance moves aside toward the jail and Dude rides to ths
wagons again.

WHEELER :
(as he follows Chance) '
Oh, hell, I give up. Don't tell me., I like
wandering around in a fog, it's just what
I'm used to. It makes me feel so good.

CHANCE:

Stop talking, and I'll tell you. We've got
Joe Burdette in here.

WHEELER @
(startled)
In jail? Joe Burdette? Nathan's brother?

CHANCE:
That's right.

WHEELER:
What for?

(CONT TN ITED)
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: CHANCE:
They were about to bury the reason as you
were coming in.

WHEELER:
Murder?

] CHANCE:
No other name for it.

WHEELER ¢ .
No wonder things are in a mess., What did
Nathan say about it? .

CHANCE:
Nothing. He's not talking, just doing. You
saw part of it. He's bottled up this town so
I can't get Joe out or any help in. He's got
men watching the jail so I can't make a move
without him knowing it.

WHEEELER :
If ever I saw a man holding a bull by the tail
you're it, Who have you got helping you?

CHANCE:
Youlve seen half of 'em.

WHEEELER:
What? You mean the fellow that stopped me and
one other? Who?

CHANCE:
Stumpy's the other one. He's watching Joe
and guarding the jail.

WHEELER:

An 0ld man with a game leg and the town drunk =
that all youtve got?

, CHANCE:
That'!s what I've got..

Dude rides up.

DUDE:
(to- Chance)

What do you want to do about this outfit?
Shall we take .their guns?

CHANCE:
(to Wheeler)
You got any new men with you, Pat?

WHEELER :
(pointing to Colorado)
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CHANCE:
Where did you sign him on?
WEEELER:
Beginning of the trip in Fort Worth.
CHANCE:
What'!s he do?
COLORADO:

I speak English, Sheriff, if you want to
ask me. )

CHANCE:
All right. What do you do?

COLORADO:
I'm riding guard.

CHANCE:
Kinda young, aren't you?

WHEELER
I knew his father in Colorado. The o0ld man

was good with a gun. Tks kid's a little
faster.

CHANCE:
He -better be if he's going to keep packing
a pair of guns.

WHEELER:
I'1ll wouch for him, Chance.

COLORADO:
If it's the two guns that bother jyou, I'll
let you have one of 'em,
(glancing at the jail window)
Or you can bhave both. They wouldn't do me
too much good. That fellow in the window's
(Chance, surprised, also looks at the
window, where a.shotgun barrel shows)

got a shotgun on me. 'Sides, I don't want to
make trouble.

) CHANCE:
(smiling)
You can keep your guns, Colorado. And if you
don't want trouble don't start any.

A COLORADO:
I won't--=less'n I tell you first.

( CONTINUED)
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CHANCE:
' (to Wheeler)
All right, Pat. Put your wagons in the corral
behind the hotel.

WHEELER:
(doubtfully)
That ain't so good, Chance.
| CEANCE:
Why?
WHEELER

Part of our load is fuel oil and dynamite,
The way things look around this town, it might
not be smart to put it right by the botel,

DUDE:
Take 'em to that open space near Burdette's
warehouse., If they're going to blow that's
as good a place as any.

: CHANCE:
Go ahead, Pat.

Wheeler goes off with the wagons. Chance and Dude are to- -

gether---Chance looks at hixm, Dude is twitchy, his hands"
unsteady.

DUDE:
I guess I better get back out there and watch
. the road.
CHEANCE:

You don't look so good.

DUDE:
And I feel worse, I'm going to stop and get
a beer before I go.

CHANCE:
I thought you woulde I got some inside.

Dude dismounts and they go into the Jjail.

INT. JAIL DAY

The office occuples the front of the building and contains a
desk, chairs, a gunrack 2gainst one wall. In the center of
the back wall ‘a heavy barred door opens into a corriior which
gives accoess to the cells in the rear of the buildinz, As
Chance and Dude come in, STUMPY---a tough-looking, czeerful

old gent with a game-lcg---turns from the window where he has
been standing with a shotgun. Chance speaks to him ratcher

~ sharply.
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, CHANCE:
Stumpy, I thought I told you to stay out of
sight,.

STUMPY:
There you go. == never can please you., I was
Just covering you in case there was any trouble.

CHANCE:
(getting beer from a shelf)
I'd be in a lot more trouble if somebody picxed
you off while you were showing yourself in that
window.
(gives the beer to Dude, who takes
it as a starving man takes food)

o STUMPY:
You'd be in trouble, what about me if some body
gunned me? Don’t you think of me?
(to Dude)
Dude, we might just as well get used to it.
This- man only thinks about himself,

CEANCE:
Just for that you're going to stay back in
there and keep the door locked., Did you fix
those windows?
STUMPY:
(going down the corridor)
Look at 'em==~nailed up tight. Nothin'" could
get in, not even a breath of fresh air. Sheriff,
you're going to change my life. Five, six days
breathing the same air as a man like Joe
Burdette is liable to make a killer out of me.
Can't help i<t.
(louder, to Joe 0.8.)
You kin hear me, can't you, Joe?

CELL CORRIDOR . DAY

The cell corridor at the rear of the jail. Two small windows

.in the outer wall have been boarded up. There are three

cells, two empty and the center one containing Joe Burdette,

an arrogant unlikable young man whose face shows the marks of
recent blows.

JOE*

I. hear you all right, but I won't have to
listen for very longe.

STUMPY :
(coming incto cell corridor)

That's gratitude for you after mo fixing up all
your cuts anq bruises. I hope thawale ~ —~=s+



. “RIO BRAVO" 2/26/58
FINAL 13.

25 (Cont.) .

: STUMPY: (Cont.)

) (shakes his head) °

" No, that's wrong,. Joe. If'n there is a next
time I'll still do it but I'll hope there'll
be more cuts to fix.

JOE ¢
(calling to Dude o.s.) .
Hey, Dude=--come here, _ .
(as Dude com=s into corridor)
Why don't you sit in place of him? °'I'd rather
listen to a druniz than him. How you holding
up, Borrachon? Got the shakes yet? That beer
won't do you no good, you'll be needing some-
thing more than that. If you're still broke,
(goes through his pockets)
I think I got another dollar here---

Joe ducks as Dude throws the beer bottle at his head, It

. shatters on the bars, splashing the remains of its contents
over Joe. Dude comes to the bars and grabs them as Chance
comes into the corridor behind him.

CEANCE:
(to Dude)
Il give you the keys any time you want ‘em.
DUDE:
- It'd be too easy. He hasn't got anybody to

back him up.
(turns away)

CBANCE:
(to Stumpy)

Stumpy, if he talks out of turn throw a paill
of water on him.

(follows Dude)

STUMPY:

I?'l]l throw another on his bed -and let him
sleep in 1it.

26. INT. JAIL . DAY

as Chance and Duds come into the front office. Chance is
watching Dude, who is still white with anger.

' CHANCE: _
Want another beer? You kind of wasted some
of.that last one,

DUDE:
(laughing suddenly)
It wasn't wasted. T £~ as
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Chance looks as though this incident has taught him something
about Dude.that he'll remember. Then something o.s. outside
in the street catches his eye. He picks up his rifle and

goes fast to one window; Dude sees this and goes to the other
one, drawing his gun.

EXT. STREET ' DAY

A man walks rather hesitantly toward the jail, carrying a

package under his arm. When he gets about ten feet away Dude
speaks through the window.

DUDE: -
That !'s far enough. What do you want?

MAN:
(stopping, holding up the package)
Mister Wheeler told me to bring this. to the
Sheriff. -

-INT. JAIL DAY

as Dude looks curiously at Chance.

DUDE:
Were you looking for a package?

CHANCE:
(remembering)
Itt's something Carlos o6rdered for his wife.
(to man outside)
Stay where you are., We'll be right oute.
(calling Stumpy)

Sthmpy, I'm going over to the hotel for a
few minutes.

STUMPY:
(looking around the cornmer at
the end of the corridor)
If you don't come back, Joe and me'll have a
good crye

Chance opens the door and goes out while Dude covers him from
the window.

EXT. STREET : DAY

. Chance, on the porch of the jail, looks up and down the

street. i

CHANCE:

(to Dude o0.s8. inside)
Okay, Dude.

(CONTINUED)
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Dude comes out and locks the door while Chance covers him.

Then Chance nods to the man, who comes up and hands him the
package.

CEANCE:
Thanks for the trouble.

MAN: -
No trouble at all, Sheriff. Wheeler just
told me to be careful coming up.

He goes away fast, glad to get out of there. Dude unhitches
his horse, looking around, We see a man lounging on the

porch of the Rio Bravo Saloon, smoking, apparently casual,
but watching them. ~ :

DUDE:
Our friend is still on the job.

CHANCE:
There'!s another one over by the church.

.He Joins Dude and they start to walk toward the hotel, Dude
leading his horse, both of them watchful, looking not at each
other as they talk but at the street, the buildings---what
.one misses the other one will see and be ready for.

. DUDE:
Any use in arresting 'em?

CHANCE: '
For standing around? They'd just get another
ard the jail wouldn't hold '‘em all-=-matter of

fact, I think they'd like to get a few in jail--<
80 remember that.

DUDE:
Yeah.
" (pauses---they walk a little farther)

How come Wheeler gave you the package instead
of Carlos?

CHANCE:

v Itt's Consuela's birthday present. He was
efraild she'd see 1it,

DUDE:
Fine time to be running errands,

CHANCE:

Ran one for you this noon---=lunch. Did you
eat any of it? -

DUDE:
I've kind of got out of the habit of eating.

(gets on his horse beside the
hotel steps)
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CHANCE:
!bu ought to get something on your stomach.
DUDE:

That's not hard---it just doesn't stay
there very long.

Be rides off as Chance, with his back against the wall of the
hotel, watches him go down the street, seeing that he makes it
safely. Now e decent looking fellow, ﬁao carries no guns,
comss up and speaks to Chance.

MAN2
Evening, Sheriff.

CHANCE:
Evening, Harold,

MAN:
Sherifr, looks like you could use some help.
Some of us feel we ought to---

CHANCE: ,
How good are you with a gun, Harold?
-  MAN:
Well, I ain't Yad. I'm about---
CHANCE:
Seems to me I've never seen you carrying one.

MAN:
Well I don't, but there isn't any—-

CEANCE:
You good enough to go against Matt Harris,
Burdette's top gunhand, all by yourself---
no one .to back you up, just by yourself?

: MAN:
No, I'm not that--=-

CHANCE:
Then you'd just be a man I*d have to look after
and take care of. I appreciate it and you can
tell the others I do, and after you do that
I wouldn't talk about it no more in case some-
body hears you and gets the wrong idea.

He goes into the hotel.

INT. HOTEL ' : DAY

The downstairs main room of the hdtel, with a reception desk
at one side and most of the space occupled by a bar and ¢~*-*-
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3 Stairs lead to the upper floor, and between the desk ard the
atairway is a door with the sign, DINING ROOM, There are men
at the bar and some of the tables playing cards. CARLOS, the
Mexican hotel keeper, meets Chance as he comes in,
CARLOS:
Ah, amigo-~--I am glad. I have the
message f ===

(sees the package)
What you have there’ :

CHANCE-
The package you've been waiting for.
(hands 1t to him)

CARLOS:
Just in time.
(Consuela's voice sounds o,s. and he
shoves the package back at Chance)

No, no, no, you keep. Consuela she comes now,
You keep. .

) CONSUELA'S VOICE:
Carlos! .

CONSUELA, a pretty Mexican 3151, comes in from Dining Room,

CONSUELA:
. Carlos, what shall we do--- Senor Chance.
Hello, I just ask Carlos if he'!S==e
(looks at Carlos)
Carlos, what is wrong? You look like the-cat

who swallows the chicken. What have you been
doing? :

CARLOS:
What have I been doing! I talk to my friend
the sheriff, that is what I have been doing.
We have important business, and you say I look
Iike the cat who has eat too, much. Look at me---
am I fat? No! I do not know why you say such

things .

(as 'she starts to speak)
No, no. Consuela., Please do not say more,
Already you have said too much, My friend and
.1 will make our business alone. Come, .Senor.

He follows Chance up the stairs with great dignity, leavirg
Consuela staring.

,1.  INT. HALL DAY

As Chance and Carlos come upstairs and walk down the hall.

(CONTTNTTE ™
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CHANCE:
You take chances, my friend.

CARLOS:
Because I know womans, She will be mad or
she will be sorry, If it is mad it will be
much pleaswe to make right. If it 1s sorry,
it will be the same pleasure. You, vou do not
heve the women, so you do not know. I Carlos
Remonte«=-- I know. Wait till I show you what-

is in this package---then tell me I do not know
about women!

They turn into Chance’s room.

_INT. CHANCE'S ROOM DAY

A typical western hotel room of the period. A$ Chance and
Carlos come in Carlos pushes the door to---it does not quite

close.

He takes the package and starts to open it,

CARLOS:

If I had bought these myself everyone in
town would have known and it is not the sort
of thing Consuela wonld like to have .known
by everyone=--

(l4fts a pair of sheer lace

panties from the package)
Look, you see? Ah-h! This 1s all right.
Are they not beautiful? Can you make the-
picture how she will look?

CHANCE:
You sure you want me to do that?

CARLOS:

No, no, do not make the picture, It is best
for me to do it.

(holds the panties up in front
of Chance, admiring them)

FEATHERS::
(0.8.)

1 hete to interrupte--

(stepping into the doorway as
they turn to look)

But they don't seem to be just the thing for you.

CHANCE:
- (sharply)

" What are you doing here?

(CONTINUED)
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FEATHERS:
Just looking.
(looking at the panties)
They have great possibilities, but not

for you.
CHANCE:
I asked you why you're here,
' FEATHERS:
Oh. I'm after a towel, I'd like to take
a bath,
CHANCE:
Didn't you come in on the stage?
o - FEATHERS:
That's right.
. CHANCE:
Why aren't you on 1t?
' - FRATHERS:
P Hhoever heard of a stage having a bathroom?
CARLOS:
(contritely)

I rdrget--- I start to tell you and I forget.
The stage she did mnot go.

- CHANCE:
Why?
' CARLOS:
Something happen to the wheel.
CHANCE:
Where's Jake?
CARLOS:

Down in the corral. Ee must fix the
whepl before he can leave.

‘Looking very grim, Chance goés out,

" FEATHERS:
(as he goes)
Sheriff, you forgot your pants.

~ : CARLOS:
They are not his, Senorita---they are mine. -
1 mean---they are a present for my wife,

(CONTINUED)
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\ _ : FEATEERS:
h 2 . Well, I'm glad we got that settled.
. : They're very nice. She should be

- pleased.
(talses towel from
rack by washstand)
All right if I take this?
(goes out)

. - CUT TO:

‘33,  EXT. CORRAL | DAY

The corral and stable are behind the hotel. The stagecoach is
in the corral. The team has been unhitched and taken aweary.
. One of the wheels has.a couple of broken spokes. An extra
wheel, also with broken sprokes, is propped against the side
-of the stage. JAKE, the driver, is looking at the wheels as
K . ‘Chance comes up.

CHARCE:
What happened, Jake?

JAKE:
Hello, Chance. Couple of broken spokes.
I didn't think too much about 1t till I
- found the same thing on the extra wheel.
© Look here~--liks somebody used a crowbar,

CHANCE:
How long will it tal;e to rfix 1t?

JAKE:
Well---making some new spokes--fit 'em in---
sweat the band back on---all night. We
won't get out till morning.
(looking at Chance)
.Is it on account of that letter to the U,S.
Marshal you gave me?

CHANCE:
Not much doubt,

JAKE :
Well, they get one extra day but that'!'s all.
I'm going to sleep in this coach with the
‘'mail sack for a pillow.

CHANCE:
One more day won't make too much difference.

- (CONTINUED)
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' JAKE:

We'll get out in the morning and your

letter'll get to the Marshal, or some-

body's going to catch hell.,

CHANCE:
Thanks, Jake,
(leaves)
FADE OUT.
FADE IN

34. INT. JAIL NIGHT

Chance sits at desk shuffling through handbills. He looks at
one and pockets it. Dude paces around the office, close to
-the shakes. He goes to the window and looks out---we see a
quiet street. Stumpy i1s in the office.

DUDE:
You figure they'll try anything tonight?

CHARCE:
Could be., Nathan Burdette's smart. He was
a good Indian fighter---don't underrate him.
But I don't figure too much'll happen till
des comes in to see how we're set up.

DUDE:
I wish he'd come,

CHANCE:
Want a beer?

DUDE:
I'm full of 1t. Doesn't do much good.

STUMFY:
It'll teke ‘a hold in 'a day or two. Don't worry.

CHANCE:

Stumpy, we're going to take a 1ook around,
You be all right?

STUMPY :
Sure I'll be all.right.
(eoes inside and locks door)
Don't sece why you want to leave a nice warm
Jail. When yeé-come back, hvller 'fore you

open the door---I'm liable to blast just for
the hell of 1it,
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: ‘CHANCE:
We!'ll holler.

Chance and Dude stop at the door and look out at the street.

) DUDE:
You got a particular reason for going out?

CBANCE:’
I'd rather have a chance to see what's coming
than to sit here and wait till it comes., I
can't take just sitting around.

: DUDE:

You mean you saw I couldn't take it,-

: CHANCE: .
Don't set yourself up as being so special.
DUDE:

Yes, Papa.
They go out.
EXT. STREET ) NIGHT

Chance covers Dude while he locks the jail door. The street
is quiet. The wind is blowing.

. CHANCE:
You take that side.

They 'separate and go down the street, ane on each side,
walking warily. We have a series of shots as they walke=-

A dog between two houses chewing a bone growls at Dude,
startling him--=-a door swings creaking on its hinges as the
wind blows a lamp out-=--a man with his arm around a girl

turns a corner suddenly--= a Mexican girl at a barred window
talks to a man outside-=-Chance comes to a corner and recoils,
startled and ready to shoot, until.he sees that the approach-
ing form 1s only a big rolling tumbleweed. Then in a small
building Chance hears something---someone is lurking inside,
without lights. Ke stops. Dude sees him beckon and joins him,

CHANCE:
Someone in there---

Dudo nods and goes around to the back. Chance gives him a
moment, then goes in the front door, his rifle ready.



36.

37..

38.

"RIO BRAVO" 2/26/58
-FINAL zé. /5

- INT. SMALL BUILDING NIGHT

A small abandoned building---the back door vanished comrpletely,
a few rags and sticks of broken furniture. As Chance and Dude
make their dramatic entrance from front and rear, keyed up for
action, a small burro looks at them mildly, too philosophical

to be startled by anything. A chicken is roosting on the
burro's back. They stop short, looking at the burro and then
at each other, both of them rather shaken by the whole business,

CHANCE:

. Half way down the street I was thinking .
about Stumpy's nice warm jail.

DUDE:
Next time don't be in such a hurry to get
us out of it, I could use that beer now,

They leave.

EXT. STREET NIGHT

_Chgnce"and Dude go into the hotel,

INT. HOTEL L NIGET

The bar is busy and games are going at the tables. At one
table Wheeler is playing poker with some other men ‘including
Colorado and a fat man in a checkered vest, and with the
girl Feathers. Chance and Dude go to one end of the bar
where they can watch the room, and Dude speaks to the bar-

.tender who goes. away to draw a glass of beer. .Chance and

Dude look over the room. Carlos, who has seen them, takes
the beer from the bartender and brings it himself, looking
worried. He gives Dude the beer and speaks to Chance. There
is no one -close enough to overhear.

CARLOS:
Cbance, it is very bad,

CHANCE:
What's wrong?

CARLOS:

‘Your friend Senor Wheeler. He is a good
friend and he wishes good for you, so he
talks. He talks to people--he says why
don't they help vou, that you should have
help. He 1s right. but it is not good to
say such things to the wrong people,

(CONTIMNUED)
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. CHANCE:
Thanks, Carlos.

He crosses to the table where Nbeeler is playing and s peaks
‘to him,

CHANCE:
Can I see you a. minute?

WHEELER :
Sure..
(throws down his cards
. and gets up)
Deal me out.
(follows Chare e~--they return
.to -the bar where Dude is drink-
. 1ng his beer)
Chance, I wanted to talk to you.

' CHANCE:
!ou've been talking too muech, Pat.

-Uhat do yqu mean I «-

‘ CHANCE:
Look, Pat == anybody who takes sides with me
is liable to find himself up to his ears in
trouble. -

. WHEELER: .
Is that why you haven't asked for deputies?
You could get some.

: . CHEHANCE:
A few,

WHEELER :
And w hat about me and my drivers?.

CHANCE'
Suppose I sot 'em, What would I have? Some
well-meaning amateurs, most of 'em worrying
about wives and kids. Burdette's got thirty
to forty men, all professionals and only
worried about earning their pay. No, Pat-=-
all I'd give 'em woula be a lot more marks to
shoot at, and a lot of people would get hurt.
Joe Burdetie's not worth it. He ain't uorth
one of those that'd get killed.

WHEELER:

What are you going to do? All you got is that
‘old rellow down at the fail amnd wh-tr-
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DUDE: .
Borrachon is the name, Mr. Wheeler. I'll
g0 outside so you can talk more freely.
(he goes)

 CHANXCE:
That wasn't good, Pat.

WHEELER:
I'm.sorry, but I'm just too used to falling over
that guy. Never saw him on his feet before with-
out he had something to hold him up.

At the poker table in b.g. where Feathers is playing, a man
calls to Carlos,

MAN:
Hey, Carlos=--
(as Carlos comes up)
Get us a2 nsw deck, will you?
(hands him old one)
I ain't having any luck with this one.

Carlos takes the old deck, goes to the bar and gets a fresh
deck from the bartender, putting the old deck on the bar near
Chance., Chance fusses idly with the cards while he talks to

Wheeler.

CHANCE:
How long you been coming here?

WHEELER
Two years, close to three,

CHANCE:
If you'd come through here four years ago
you wouldn't have fallen over him. Dude was

good.. He was my deputy---best man with a gun
I ever worked with.

- WHEELER:
That's hard to believe. Whate-e

CBANCE:
A girl, Just a girl that came through on the
stage. She was no good but you couldn't tell
him. I tried it and he damned near.killed me.
Anyway , he was hooked and he went away with her.
About six months later he came back without
her. That‘s when the Mexicans started calling
him Borrachon. That's Spanish fore--

WHEELER:
I know., He told me.

CHANCE:
I did what I could. Tried everything, Noth-
ing worked and I didn't think anvthinz ever

WwAnlA #4107 YTaas = <.
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WHEELER:
Whet was so special about 1ast night?

CHANCE:

Joe Burdette, the fellow we've got in jail,

threw a dollar in a spittoon. Dude wanted a
drink. That was Joe's way of giving him one.
I couldn't take that. When I tried to stop it
Dude hit me over the head with a chair,

WHEEL ER:

. He was going after—Joe?

CHANCE:
No, after me. I don't know whether he did it
because I saw him go for the dollar or because
he wanted the drink so bad. I haven't asked him.

WHEELER:
Liquor sure does funogy things.

CHANCE: ‘
Yeanh. Anyway, I was out. I didn't see it,.dbut
they told me Dude thought he'd killed me. Started
after Joe as the cause of it all. He got a
beating from Joe while Joe's friends held him.

WEEELER:

What about the killing?

' CHANCE:
Joe l}ad started out mean, looking for trouwble.

- He found it. A little peaceful guy. When I

arrested him some of the Burdette crowd tried to .
take him away. First thing I knew Dude was backins
me up just like he used to. We put Joe in jail, '
and Stumpy-=--well, Stumpy's been helping me. He
declared himselr in. Anyway, that's the story,
and in case you’re interested Dude hasn't had
anything but beer since.

' WHEELER:
How long do you think -that'll last?

CEANCE:
I don't know. I'm just hoping.

WHEELER:
I'm a friend of yours, too. Why not swear me in?

CHANCE:

You're. not good enough.

WHEELER: .
Well, I'm not so bad. I coulde~-

(CONTTNITRTY
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" . CBANCE:

1f you're so good, why'd you.havo to hire Colorado?

Pat, thanks--but just stay out and keep==- .

' WHEELER:
(suddenly)

That's an idea--how about Ryan? Colorado, you

call him, He's young but he's good--awful good.

CHANCE:
If bhe is, I could use him, But that's up to him,

WHEELER:
(going away)

rwo'll see what he says. .

He goes to the table, speaks to Colorado, and comes back with

him,

Ve g

‘WHEELER:
(to Colorado)
Listen, kid--the sheriff here is a friend of-
mine. He's in trouble and ho can use a good man.

. COLORADO'
To go against the Burdottos?

WHEELER:

" Yeah, I told him you were one of the best.

COLORADO:

I'1ll tell you what I'm a lot better at,
Mister Wheeler---minding my own business,
You hired me to guard your wagon train, not
to get your friends out of troudble,

(to Chance)
No offense, Sheriff,

(he goes)

WHEELER:
(looking after him)
Well, I didn!t expect that.

CHEAXCE:
He showed good sense---I'd like to have him,
Quit stewing, Pat, and thanks., I appreclate it,

WHEELER :
(sighing)
I'll round up my men---get 'em ready for
an early start, See you later,
(he goes)

As Wheeler leaves, Chance sc2es Feathers get up from the game,
tucking her wimnings in her purse., He looks at the deck of
cards he's been fooling with, as though it has some special
significance, then puts it down and crosses to the door. de
speaks tixrough it. ehind him Featharme rFan~ -~
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'S . CHANCE:
Dude? - -

- DUDE:
(appearing in door)
Everything'!s quiet out here.,

Okay. I*11 be along in a minute.

He follows the girl upstairs._

39,  INT. UPSTAIRS EALL . - NIGHT

"Chance goes along the hall to Feathers' déor and knocks on it.
She opens the door, looks a little surprised to see him, then
smiles. ‘ ‘

' FEATHERS: o
Hi, Sheriff. I'm sorry about those pants.
Carlos told me thsy weren't yours, I ==

, CHANCE:
' You're in a 1little trouble, lady.
o~ : (taking her arm and moving inside)
I wa.nt to talk to you,

Lo, INT. FEATHERS' ROOM - NIGET
As they come inside:

FEATHERS:
What is 1it?

CHANCE:
I counted the deck you people were using.
It was three cards short.

- FEATEERS:
Why do you tell me?
CHANCE:
I Xnow everybody at the table except you
and the fellow with the checkered vest.

" FEATHERS:
Did you talk to him?

CHANCE:
He!'s still there. You were leaving.

"(CONTINUED)
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And I was a winner. That all you've
got to go on? ‘

She is being perfectly amiable about 1t, not flustered at all,
and with no 1ntentiog of being flustered.

CBANCE: . )
(taking handbill from his pocket)
Ro. I've got a handbill here---a gambler they're
interested in catching up with. You know him?
. (she does not answer, watching him)
It says he had a girl with him---says the girl'
about t wenty-two, five feet five inches tall,
good figure, dark hair, and wears feathers.
The man isn’t our frlend in the c heckered
vest, but the girl could be you.

FEATHERS:
(quietly) '
Yes, it could be. As a matter of fact, it is.

) CHANCE. _
You better give me the money you won. 1I'll
see 1t gets to the right people. Just be sure
you're on the stage in the morming.

FEATHERS°

(st111 smiling, but not

giving an 1nch5
That 's pretty easy, isn't 'it? Give you the
monsy and get on the stage.

. (shakss her head)
I'm not going to make it that easy. You've
made me mad, Sheriff. You didn't ask me if I
did it. You're going to have to prove I've got
those cards. And the only way I know you can do
that 1s to search me,

CHANCE:
(startled)
- Search you?

. FEATHERS:
That's right. Isn't that what a sheriff
usually does to a prisoner? Let's see., The
cards could be in my purse===-

(opens it and throws it down)
but they're not.

(coming closer to him)
They could be in. my shoes---my s tockings=—--
garters---my sleeves are too tight, but *here's
my walst.

(pouring it on as Chance begins’

to look baffled and uncomfortable)

(CONTINUED)
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‘FEATHERS: (Cont.)
I don't wear anything like those red pants---

. Well Sheriff, you've got a job to do. Where

They turn

you going to begin?

CHANCE:
That's Just about enough of that.

FEATHERS:
You've got to prove I've got those cards.

CHANCE:
Keep going and I'm liable to do it.

FEATHERS :
{smiling, needling him)

I'm not so sure. I think you're embarrassed.
And if you're not-e--

-~ COLORADO:
(speaking from doorway)
If he's not he ought to be.

and look at him, standing in the doorway smili!;g.
| CBANCE:
(nngrily)
What are you doing here?
COLORADO:

I don't think she's got the cards; if that's
what you're looking for.

CHANCE:
How do you know?

COLORADO'

J think the fellow with the checkered vest

has ‘em. ,
- CHANCE:
Why didnt't you find out?
COLORADO:

I said I wouldnt't start any trouble less I told
you first. Now I'm telling you I'm going to

-see if he's got 'gm. Want to come along?

FEATHERS:
I do.
(follows as Charce glares at her
and goes out)
I'm interested too.
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INT. HOTEL . | NIGHT

As Charnice, Colorado snd Feathers come downstairs. Colorado
goes straight to the table, ahead of Chance and Feathers,

COLORADO'
(to Checkered Vest)

Just keep your hands on top of the table, right
where they are.

Khowing that trouble is coming, the other .players get up in
_a hurry. Checkered Vest hesitates an instant, frozen with

his hands on the table--then makes a sudden movement, going
for a gun in his coat. But a gun appears in Colorado's hand.

COLORADO:
A1l right, put ‘em back where they were.

Chance comes up and takes the gun from Checkered Vest's coat.
Colorado inserts his fingers in the gambler's sleeve and

- brings out three cards. He throws them on the table and grins
at Chance. . -

COLORADO.
You went to a lot of trouble for nothing, Sheriff,

?eathers has been watching all this smiling, and now her smile
broadens. Chance grabs the gambler by the coat.

 CHANCE: : ;
" We don't like tinhorns, mister.,

(shoving the man toward Carlos, who has
come up

Lock him in his room, Carlos. Let him out in time
for the stage.

(Carlos goes off with the gambler; Chance
speaks to other players)
Losers can help themselves to what's on the table.

The men start to divide up the money.

COLORADO:
(grinning)
I guess you were wrong about the girl, Sheriff,

CHANCE:

Up to now you've been pretty good about minding
your own business,

.Colorado goes away as Chance turns to the girl. He looks her
over and she does the same to him.

CHANCE:

Looks like I made a mistake about You having
those cards.
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FEATHERS :
That all,. Sheriff? .
CHANCE:

I'm not going to apologize, if that's what you
mean,

FEATHERS:
We haven't gotten past that handbill, have we?

CHANCE:

-.That's right and you haven't done anything to‘

make me think we will, The idea of being searched
didn't bother you much. You made a joke out of it.

FEATHERS:
And instead of me being embarrassed, you were,
Tell me, Sheriff---what ;hould I have done?

CHANCE:
Uell, you could---

FEATHERS
I'd like to know. This isn't the first time that
handbill has come ‘up. I'd like to lkmow what to do

. about 1it.

GHANCE’

well for one thing, you can quit playing cards and
wearing feathers.

FEATHERS:

- Ko, Sheriff. I'm not going to do that. Don't you

see, that's what I'd do if I were what you think
I am,

She leaves him.. He looks after her, then goes to the front

door.

Lo, EXT. HOTEL . ' NIGHT

Chance comes outside where Dude is'leaning against the porch.

. CHANCE:
Dude, you seen Wheeler?

DUDE: : ,
Not since he went up the street. That looks like
him coming now.-
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|EXT. STREET o . NIGHT

On Wheeler walking up the street, on the opposite siie from
the hotel., We follow him. He crosses the mouth of & side
street or alley, with a stable at the other end. Sudenly

-from the stable door there is the flash of a gunsho. and

Wheeler falls, shot in the back,

EXT. STREET | . NIGHT

" Chance runs rrom the hotel toward Wheeler, with Dude after

him.

DUDE:
Stay out of the street!

CHANCE:
Cover me, . '

Chance drags “heeler into the shelter of a building.

CHANCE :

He got it in the back., Wateh that stable. The
shot came from there, '

He examines the body as Dude watches the stable and Colorado
comes up.

CHANCE: _
He's dead. Didn't take t!em long---less than an
hour after he offered to help. You were sx=art,

Colorado.
DUDE:
Nobody's come out of that stable,
. CHANCE:
We can't go this way---have to get there frcm
the side,
' .COLORADO:

What do you want me to do?
' CHANCE:

You want to get the man who killed your boss, 1s
that 1t?
‘ COLORADO:
Wouldn't you? :
CHANCE:

You come with us, you're in the whole thin:. - You
had a chance to do that and you didn't want it,

You stay out, we don't need you. If you want to do
something, get him out of the street,

Chance and Dude go around the buildine tn ~~m-~ -*
from the c44n
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.EXT. STABLE - ' NIGHT

As they apﬁioach, Chance very grim and looking as though he
wants to kill someone.

CHANCE:
(in a low tone to Dude)
Get around behind 1it. :

IUDE:
How'you going 1n?

CHANCE:

Right through the door. If he gets out you can
have him, .

DUDE‘
(looking at him)

I don't suppose it's any use my telling you to
cool down first. .

CBANCE:
No. it ‘isntt. o

DUDE:
- That's what I thought.
. (starting off)
.Let you know when I get there.

Chance waits in shadow until a bird call SOUNDS from Dude o.S.

behind the stable. Then he rushes the door, hitting it on the
drive, full force.,

INT. STAELE " NIGHT

As the door btursts open. Moonlight floods the stable as
Chance dives behind a pile of grain sacks. Tken there is
silence. Chance listens. He throws something to the other
side of the stable. Still there is silence. He moves to
the corner of the pile of grain sacks---and suddenly a gun
blasts and a shower of powdery dust flies from a grain sack

into Chance's face. He goes to the floor as though hit, his
hand over his face. -

EXT. STABLE NIGHT

Dude, alarmed.running to the door, flattens himself teside it
ao he can just see Chance on the floor inside.

| 'DUDE:
Chance---you hurt?
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INT. STAELE X S NIGHT
Chance on the floor with his hand over his eyes}

CHANCE:
Watch out, he's still in here---

A side door opens and a figure of a man runs out,

[

EXT. STABLE' o - NIGHT

. Dude hears the man running o.s. He runs to the corner of

the stable and throws a couple of shots,

_EXT. BACK STREET . NIGHT

LONG SHOT of a man running away, fast.

EXT. STABLE . NIGHT

Dude stops shooting and calls, 1ook1ng after the man o. s.

-DUDE ¢
Chance---ogt here!

Chance comes out and joins him, rubbing his eyes and blink-
ing.

DUDE:
You all right?

CBANCE:
Just got my eyes full of dust.

DUDE:
He came out the side door. He was running fast---

I couldn't really get a shot at him. I might
have winged him., I don't know.

CHANCE:
It was my fault we lost him,
DUDE:
He hasn't got away, or I wouldn't be standing

here.
(pointing 0.8.)

He went into the Burdettes' saloon. He's still
there.

CHANCE:
How do you know?

(CONTINUED)
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' DUDE:

You can see both doors from here and there ain't
any others., I'm an expert on saloons.

. CHANCE:
Did you see who it was?

DUDE: :
No, but we 11 know. He'll have muddy boots. He
ran through that puddle there by the trough.

o . . CHANCE:
‘ . (looking at him)
You.rigure we're going in there arter him?

- DUDE:
Aren't we?’ .

CHANCE:
There'll be eight to ten Burdette men in there. .

DUDE:

(nodding)
Haybe more.,

CHANCE:
Watch your side as we go.

’ : They move off, watching both sides of the street.

52,  EXT. BACK STREET ' NIGHT
As they work their way toward the Rio Bravo Saloon.

‘ CHANCE:
‘We'll do like we used to. You take the back,
I'll take the front. .

DUDE:
I've been going in the back door for a long time.
They haven't been 1ett1ng me in the front.

CHANCE:
!ou think you're good enough?

DUDE :
Might as well find out now as 1ater.

~ They separate and move off, Dude to the rront and Chance
. around to the back. _
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INT. RIO BRAVO SALOON o | NIGHT

As Dude comes in the fronf door and’ stands there looking
"around the room. He does not draw his gun, just stands

‘quietly.
bartender.

There are eight men in the place and CHARLIZ, the

A moment later Chance comes in the back door and

 stands there with his rifle, not speaking.

. CHARLIE:
(to Dude)

Well, Dude---been a long dry spell, hasn't 1t?

‘You thirsty?

DUODE:
(quietly)

We'!ll start with you, Charlie. That shotgun you
keep under the bar. Pick it up by the ba-rels
real easy. Now put it down.

CHARLIE:
(as he does this, eyeing Dude)

I thought you were going to ask for a drink

: DUDE:
(to man at table)

J‘lm', you move over with the rest.

(indicating others at the bar; Jim
hesitates)

I'm not going to tell you twice.

(Jim shrugs, smiling and obeys)

° Now, one at a time-=--starting with you with the

broken nose. Unbuckle your guns and drop 'em,
and step away.

(man with broken nose hesitates,
glances at Chance standing quietly at
the back with rifle, then abeys)

Now. The next man.

NEXT MAN:
(a.s he drops his gun)

What's this all abcut?

DUDE:

Next man,

(moving down the line as the
men drop their guns)

We're looking for a man who just ran in here.

MAN WITH RED SHIRT:

Nobody's Jjust run in here.

CHANCE:
(looking at him)

~We'll remomber you said that.

(CONTTNITENY
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- DUDE:
(to next man in line)
Now you,
- (the last man drops his gun)
The man we're looking for has got muddy boots.
So now, one by one, hold up your feet.

No one has muddy boots. Chance and the bartender have both
been watching all this, Chance watching Dude closely.

CHARLIE:
(derisively)
Who saw a man run in here?

DUDE:
- I did.
(Charlie smiles)
You're next, Charlie---come on out.

CHARLIE:
(caming out from behind bar and
showing his clean boots, grinning)
Dude, you've been seeing things again. You better

have a drink.
The men laugh,
- CUT TO:
INT. LOFT - . NIGHT
A loft above the saloon. Light comes up from below through

opening, showing figure of a man in silhouette, crouched
above the opening looking down, a gun in his hand.

INT. RIO BRAVO SALOON NIGHT

- As the -men grin at Dude. One of them takes a dollar and

throws it into a spittoon, where it lands with 'a clang.

MAN WHO THREV DOLLAR:
Maybe this'll help, Dude.

As Dude stands there, momentarily baffled and helpless, with
Chance watching to see what he will do, Dude sees a drop of
blood fall from above into a drink on a table. Another drop
falls, He does not raise his eyes.

DUDE:
Maybe I do need a drink.

He walks to the bar and pours a drink while they watch him---
but Dude 1s looking into tho back-bar mirror and seeing a
reflection of a ladder in the corner and an opcning in the
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, ceiling at the top of 1t, and the barrel of a pistol just

visible, peeping through the opening.  He sets the bottle
down, makes as though to pick up the glass, tut instead
draws his gun and turns in a lightning movement, firing up.
through the opening. There is a moment of dead silence, and
then the body of a man falls heavily through the opening and
hits the floor. Nobody moves, looking at Dude as though
they can't believe what they saw. Chance, watching, smiles
briefly, pleased with Dudeé. Dude walks forward and kicks

the dead man's boot lightly---both boots are covered with
mud,

i DUDE: SR '
He ran through a—puddle, all right. - Never saw
his face before---
: (picks up gold coin which has fallen
fram the dead man's pocket) .
Guess this is his. A nice fresh rirty-dollar

gold piece. Just about what Burdette would figure
a man's life was worth.

" (rolls the body over with-his foot)
. That's earning money the hard way---eh, Chance?

. _ o CHANCE:
— | (crossing to man with red shirt)
. - !bu didn't see him come in, did you?
. o , - .(man shakes his head sullenly)
i . . !ou got rirty dollars in your pocket?

MAN WITH RED SHIRT:
No, not me, Sheriff. Honest I haven't.
Nobody paid me. ‘

CHANCE:
They should have.
(hits him savagely across the face with
. the rifle barrel) _
That's so I'll know you if you stay in town. Now
you..-
" (almost hits the next man, but stops,
shaking; he smiles)
The rest of you are lucky. But I know you, and
Jou're going to get out too. You can take your
boy here with you. You can tell Burdette he got
Wheeler and you can tell him anybody else he sends
he better pay 'em more, ‘'cause they're going to
earn it, .
(turns his back, speaking to Dude)
~ - : Ready to go, Dude?

‘ DUDE:
You in a hurry?

- CHANCE:
Not specially. S
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DUDE:
(wvalking to man who threw the dollar)
You threw that dollar, didn't -you?

: ‘MAN:

Yeah, I threw it. I was ==
DUﬁE:

Wouldn't ‘you like it back?

H@N:-
Sure, Dude. Sure.

DUDE:
You know how to get it.

The man goes to the spittoon and drops to his knees out of
scene while the others watch. Then Dude smiles, turning

' -around.

DUDE:
‘That's all for me, Chance.

CHANCE:
(to bartender)
You're coming with us, Charlie,

CEARLIE:
Sherirr, why pick on me? Why choose New==

CHANCE:

You're going to-carry all those guns down to the
jail. Get at 1it.

Charlie begins picking up the guns as we

DISSOLVE TO:

EXT. JAIL ' RIGHT

Charlie, the bartender, still in his apron, comes out rollowed
by Chance.

CHANCE:
That's all, Charlie. Start walking.

(as. Charlie starts toward the saloon)
Not that way. Out of town.

. CHARLIE:
But Sheriff, youe--

CHANCE:

You can get to Burdette's by morning. That'll give
you a lot of time to remcmber not to come back.
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57. INT, JAIL NIGHT
Stumpy.isnﬁalking to Dude as Chance comes in.
STOMFY ¢

You mean you two followed him into Burdette's
saloon? You're crazy, both of you! What -

happened?
DUDE:

He was hiding in the loft.
STUOMPY:

Who got him?
CHANCE:

Dude did. One shot.

STUMPY :
I wish I could of seen it. And I wish Wheeler
could have too. He didn't think Dude or me was

much good. That'd showed him hé was wrong about
Dude, _anyway.

: CHANCE:
Yeeh, he was wrong about Dude. How'd you know.
that fellow was up in the loft?

DUDE:
Ee was losing same blood. It dropped in a drink cn .
the table. It was just when I couldn't find anycne
with muddy boots. I could have used a drink about

then._
CHANCE:
If he was bleeding, that means you hit him on
the run.
: ' DUDE: .
ALTERNATE . First shot in two years. Not bad,
DIALOGUE
' CHANCE:
It wasn't so good. We had to go in after him,
DUDE:

Now I'm beginning to feel at home.
(holds out hand)
Look., Almost steady.

CHANCE:
Point your finger.
' (Dude does; it quivers)
Anybody can hold a hand still.

(CONTINUED)
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S7. INT. JAIL ' : ' NIGHT

ALTERNATE DIALOGUE

DUDE..
Firat shot in two years.
o~ ] ' - CHANCE
" . !bu used a gun last night.
-~ ERFATE C o
DIALOGUE . e DUDE:

!bah---I forgot. Anyway, this one tonight
" wasn't such a bad shot.

, CHANCE:
It wasn't .80 good. We had to go in after him,
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- I didn't know that before.
(holds his finger out)
I'll be a suck-egg mule! I shake worse'n a
bride on her wedding night..

CHANCE: _
Dude, you were good in there, Jjust as good as
you ever were, But you know one reason you got
away with it? 'Cause they were laughing at you.
Borrachon, talking big=---and you surprised the
hell out of them. But next time they'll be
ready for you. Next time they'll shoot rirst
and do their laughing later. So Jjust-don't get -
-too cocksure,

STUMPY:
What a stinker. Spit in his eye, ‘Dude!

DUDE:
He's always been a stinker, Stumpy. If he was
to change it'd worry me.

VOICE FROM OUTSIDE:
Hey in there! It's me, Colorado.

. CHANCE:

-. Dude opens the door and Colorado comes in,.

_ COLORADO :
They tell me you got the man who shot Wheeler.
CHANCE:
Dude- did.
COLORADO:

Thanks, Dude. --- I've been to the undertaker's

with Wheeler. They're going to bury him in the
morning.

(produces .papers and money)
Here are the papers he had on him, and the money.
I took out sixty dollars he owed me.

CHANCE:
You got yours. What about the rest of his men?
He owe them, too?

COLORADO:
Probably did. I didn't think about that.
(tosses over the sixty)

(CONTINUED)



"RIO BRAVO" | ' 2/26/58
ce FINAL b3.

57 (Cont.l) .
CHANCE: _
You'll have to wait for the judge. I can't’
turn over anything without an order.

COLORADO: '
Does that mean you hold the wagons too?
(Chance nods)
In the meantime, I'm broke.,

CHANCE:

If you or ény of the others want eating money, -
I'll go good for it.

COLORADO:
Thanks,

(goes to the door)
I'd feel better if you'd do that soon, 'fore .

anything happens to you. No offense again,
Sheriff. )

(he goes)
. CHANCE:

(laughs)

It!'s nice to see a smart kid for a change.

. DUDE:
I wonder if he's as good as Wheeler said.

CHANCE:

.I'd say he was', I'd say he was so good he
doesn't feel h'e has to prove it.

FADE OUT,

FADE IN |
58. . INT. HOTEL _ NIGET

'It 1s late at night and the place is deserted as Chance
.comes in, except for Feathers quietly playing the piano.

CHANCE:
What's the matter, don't you sleep?

FEATHERS:

I was beginning to think you didn't., I was wait-
ing for you.

CHANCE:
Still looking for an apology?

‘(CGNTINUED)
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FPEATHERS :
No, I was thinking of making one. I was
pretty much of a bitch tonight. I'm not
proud of it., My only excuse is I didﬂ't
know the trouble you're in,

CHANCE:
(looks at her for a
minute)
I'm going to have a drink., How about you?

FEATHERS:
Thanks,
(follows him to bar, talk-
ing while he gets the
drinks)
I'm sorry about Mr., Wheeler. Carilos told
me he was a friend of yours.

CHANCE:
That's why he was shot. Or did Carlos
tell you that too?

FEATHERS:
How does a man get to be a sheriff?

. CHANCE:
Gets lazy. He gets tired of selling his
gun all over ard decides to sell it in one

" place,

, FEATHERS:
I'd say you made a poor sale.

CEANCE:
There's a lot of people will agree with you.

FEATHZRS ¢
But it's still a sale and it's too late to
back out,

CHANCE:
Not to change the subject, how does a girl
get herself on a handbill?

FEATBERS:
She gets married.

CHANCE:

(looking at handbill)
This says he was a cheat.

(CONTINUED) -
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FEATHERS: -
‘He wasn't a cheat then. That came later,
when his luck turned. It was probably my
fault he cheated. He liked to buy me things.

CHANCE:
Why did you leave him?

| FEATHERS:: - | |
I didn't., He left me, rather suddenly. - He

was caught, just like that man tonight, only
his luck had run out. He was shot.

CBANCE-
You. had a rough time.

FEATHERS:
You're wrong, Sheriff. I had a good time.
I like gambling. We went everywhere, had
the best of everything. I didn't know he
was cheating until they caught him, If I'd
lmown it might have been rough---that's
probably why he.didn't tell me,

CBANCE:

Hhen did this happen?

FEATHERS : _ _
About four ‘months ago. Since then I've been
working to get enough money for stage fare,

CHANCE:
You going home?
FEATHERS : |
I haven't any. . cu* ‘o !
—— . o e ot r Y Nig
Carlos comes in, speaking to Chance. >* or
. rv‘

, CARLOS : .
I did not know you were here, Senor. Why
did you not tell me?
(looking at him)

You should be in bed=-=-=you slept .little enough
last night.

gets a gun from behind the
desk)

Tonight you will sleep well., I wiil watch.

CHANCE:
No, Carlos=-=-=you stay out of 1it,

(CONTINUED)
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CARLOS :
(vith dignity) '
Senor Chance, this is my hotel, and you are
a guest under my rocf. I will not be told

.Wwhat I shall do and what I shallinot do.

CEANCE:
(starting for the door)
All right, Carlos.

CARLOS :

No! 7You cannot go---All right, I give up.
Have it your own way.

CHANCE:
There isn't any need for ‘you to watch,
amigo. I sleep light. I'll lock my door
and hook a chair under the knob. If anyone
tries to get in, I'll hear 'em.  Just do one
thing for me. If I'm sleeping at sun-up, wake

CARLOS :

-Bat that 1s not enough=---

CHANCE:

All right, don't.

CARLOS:
(throwing up his
hands)
Bueno, bueno=---have it your way. Say no
more,. Have a good sleep.
) (he goes)

X CHANCE:

’ (turning to Feathers)
I'm going to turn in. If I don't see you
in the morning, so long. By the way, where
you going?

FEATHERS:
Someplace where there aren't any handbills,
That thing keeps popping up. That's why I'm
a little touchy about it.

CHANCE:
(takes handbill out of his
pocket)
I know the sheriff who got this out. 1I'll

-Write him a letter and get it called in,

(CONTINUED)
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CBANCE: (Cont.)
(tears up the hand-
bill)

Then you won't have people like me making
troudble for you.

He goes upstairs, leaving Feathers staring after him.
' FADE OUT.

FADE IN
INT. CHANCE'S ROOM SUNRISZE ?FFECT
Chance has been éleeping fully clothed except for his

-boots. He stirs, rolls over, opens his eyes, sees that

it i1s daylight, and starts up, He stamps his feet into
his boots, grabs his hat and his rifle, and gces out.

INT. HOTEL : ' MORNING

As Chance Tuns down the stalrs and speaks to Carlos.

: CHANCE:
Why didn't you wake me? You said you
would.,
| CARLOS :
The girl---the one with the feathers.
CHANCE:

tht did she have to do with it?

CARLOS:
She say no. She was sitting outside
your room in a chair all night long. She
was still there two-three minutes ago---
most likely she hear you get up.

CHANCE:
Well you tell hera-=-
(breaking off)
Damn fool.

CARLOS :
Tell her she's a damn fool?

CHANCE:
No. I'll do it myself,
(goes upstairs)
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INT. HALL , : MORNING
Chance comes ﬁpstairs and raps 6n Feathers' door.

FEATHERS' VOICE:
Who is 1t?

CHANCE:
It's me, the Sheriff,

FEATHERS! VOICE'
Just a minute.,
(the key turns in the lock;
there is a pause)
Come on in.

INT. FEATHERS' ROOM MORNING

as Chance comes in. Feathers is in bed with the covers
pulled up to her neck.

: PEATHERSE
Hi.
CHANCE: -
Did you have 'a good sleep?
‘ FEATHERS ¢
Who, me? :
CHANCE:

Yes, you.. There isn't anybody else in the room.

Feathers pulls off the.covers and sits ub. She 1is partli
dressed.

FEATHERS:
Oh, Carlos had to talk., I couldn?it sleep

-anyway. I was Just as well off out there
in the ball.,

CHANCE :
And if anybody had come you'd have yelled before

they shot you, is that it? Fool women. Didn't
you hear me say that I...

FEATHERS:
I know, I kmow. You don't want anyone to help
you. ‘I heard you tell Carlos.

CHAMNCE:
Then why did you do it?

(CONTINUZED)
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FEATHERS: . :
You weren't supposed to know. Why didn't you
Just go cut and not talk to Carlos?

CHANCE: .
Because he didn'!'t wake me,

FEATHERS
That was my fault, too. All right, nothing
happened, nobody got hurt, you got some sleep.
I lost some, Now I'm tired and you're macd and
I'm getting mad. You better go. I'm going to
get some sleep too.

: CHANCE:
It was a nice thing for you to do, but---

FEATHERS:
I wouldn't have done it if I'd known yout'd
make all this fuss---get mad and start
acting like--=

CEBANCE:
I'm not mad.,

_ FEATHERS:
Well I am. Go on about your business.' You
better, ‘because I'm going to bed. .

CHANCE:
!bu can't go to bed now.

FEATHERS:
I can't? Well, you just stay here and you'll
see whether Il--==

CHANCE:
You have to get on that stage.

FEATEERS:
Telling me I can!t=e- What?

CBANCE:
It leaves in an hour,

FEATHERS: ’
Then get out and let me get a bath and pack my

things. I can't do it if you stand around talking.

CHANCE:
You're doing most of the talking.

(CONT INUED)
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FEATHERS :
{ . That's right, I am, and I can't do that and
e : : "bathe and pack too, so go on and go.
CHANCE:
I'm goings I just wanted to=--
PEATHERS :

Then do it. Don't talk anymore. Like you said,
I'm doing enough and neither of us are saying
anything, just get out and let me get on that

stage.
' CHANCE:
Oh, hell. Goodbye.
(he goes)
FEATHERS:

Goodbye to you.

63,  INT. HOTEL “MORNING
as Chance comes downstairs,
o~ . CARLOS: '
km o The girl she's going on the stage?
' CHANCE:
: (striding to door)
Sure she's going. You see that she does.
_ CARLOS:
(following him)
But you tell me she's going!
64y, - EXT. HOTEL . MORNING
as Chance and Carlos come out,
CHANCE:
And I'm telling you to see that she does., I
hold you responsible, .
CARLOS:
Responsible. . Me. Yes.
(looks unhappy)
P~ Chance is looking up the street. Dude is visible in far b.g. .

down the road at the edge of town. A number of men are

hanging around in the vicinity of the jail, as though waiting
for something.

(CONTINUED)
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[ "~ CARLOS: ‘
b - Dude sald to tell you he's gone up the street.
: CHANCE:
So I see.
CARLOS:

Lots of people in today. -

CHANCE:
Did you hear why?

CARLOS :
A man say he hear maybe Nathan Burdette. comes

in today to see you. Most likely they are here
to watch. _

CHANCE:
Well, if he does come, maybe they'll see something.
(walks toward jail as Carlos
looks up the street to Dude)

= 65. . EXT. ROAD L  MORKING
' "Dude standing in the road is taking the guns from a couple
of men on harsebackw

DUDE:
Just hang them over there,

He indicates a fence post on which a number of guns are
- already hanging. As the men move to obey, Dude locks o.S.
eand music begins---it is Nathan Burdette coming in.

66. EXT., VALLEY . ' : DAY

NATEAN PURDETTE and five men are riding down the valley
toward town. One of the men is MATT HARRIS, Burdette's tcp
gun hand., We get an ominous quality in the forward motion
of the riders, a feeling of approaching crisis,.

- 6T EXT. ROAD DAY

at the barn on the edge of town where Dude keeps watch.
Dude is sitting on the big rock at the roadside. He sees

P ghe ridgri cgfing in the distance, goes quickly into the
‘ arnyar o his horse.

68. EXT. ROAD DAY

Burdette and his men ride up. Dude, now mounted, bars the way.
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68 (cont.) :
' DUDE: '
. Stop right there, Mr. Burdette.
. ' g they stop)
. -TI got orders to take your guns,

BURDETTE: _
Suppose we don't want to give 'em up. You
think you could take 'em against six of us?

Matt Harris is sidling around to get .behind Dude.

DUDE:
(to Burdette)
For a smart man that's pretty stupid, Mr. Burdette.

You wouldn't need a gun no more, ‘fcause you'd
"be the first man-I'd get.

(to Matt Harris)
‘You're pretty good where you are, Harris,

He draws and shoots the rein -- the horse rears, and Harris
falls, He goes for his gun,

BURDETTE:
Hol§ it, Harris,

HARRIS:
He cut my reins,

BUHRDETTE:

And I'd say he did it on purpose.
(to Dude)
You're pretty good with a gun when you're sober,
DUDE:

Not bad, Mr. Burdette.

BURDETTE:
How does that happen?

DUDE:

If you mean being good with a gun, I've had a
- lot of practice. If you mean being sober, I'm

getting practice at that on account of your

brother.
BURDETTE:
I don't follow you.

DUDE:
You don't need to, Mr., Burdette. Now how
about your guns?

BURDETTE:

(to his men, quietly)
Give him your guns,

(CONTINUELD)
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69..

70.

The men don't like it, but they move to obey. Dude points

to a post on which other guns are hung.

. DUDE: '
Just hang 'em on that fence with the others.
You can have 'em back when you. leave.,

CUT TO:
EXT. JAIL A DAY

From Chance! POV as he stands on the porech, watching ,
Burdette's men hang their guns on the post down the road,

EXT. ROAD ' e DAY

as Matt Harris, who has rerounted, hangs his 5un on the

post and starts away. Dude stops him.

DUDE: '
Matt == didnf*t you hear your boss say I was sober?
(takes a gun from under Harris'! vest) .

BURDETTE:
You're enjoying yourself, aren't you?

DUDE‘

Get going, Mister Burdette, we ain't got .
anything more to talk about, ‘

BURDETTE:
(pleasantly) '
You should enjoy it, Dude. Every man ought to
have a little taste of power before he!s through.

He rides away with his men, into town.

INT. JAIL DAY

Chance steps inside the door and speaks to Stumpy behind
the barred door inside.

CHANCE:
Stumpy -- Burdette and his men are coming in.

STUMPY:
Don't put no red carpet down for 'em.

Chance smiles and goes out to meet them.
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ff\ T2. EXT. STREET . . DAY

Burdette and his men ride up to the jall, where Chance
stands'on the porch with his rifle.

. ' ' - BURDETTE:
Morning, Sheriff.

CEANCE:
Hello, Burdette., I've been expecting you.

- . BURDETTE:
'I want to see my brother.

CHANCE:

You can come in, but that deesn't mean the
rest of you.

(to men)
He'!s not your brother. Go on across the
street and wait with the others, Movel!l

BURDETTE:
Do as he says.,
- (the men go)
' What are all those people doing in town?
. CEANCE:
L_s, -1 dldn't ask them, I didn't ask them to come
. or why they're here., But I think they're watching
to see what you're going to do. You don't like
it, do you? Too rany witnesses, Now did you come
here to talk to me or to see your brother.
. | BURDETTE:
To see my brother.
CHANCE:
All right.
(calling)
Stumpy, I'm coming in.
(they go in)
73 INT. JAIL DAY
Chance calls to Stumpy o.s. as he and Burdette approach
- the barred door.
CHANCE:
~ : | Open up, Stumpy.
STUMPY:

(o.s.')
What's the password?

(CONTINUED)
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. CHANCE:
Come on, Stumpy.

STUMPY:
(0030)
Oh, I wouldn't miss this,
(comes into view at end of corridor)

-Well, look who's here! Place is getting all

littered up with Burdettes,
(unlocks door) -

Come right in, Mr. Burdette.

He locks the door again behind them as they go through.

Th. INT.

JAIL CORRIDOR - DAY

Burdette goes to the cell door where Joe 1s standing and
speaks to hin,

BURDETTE:
Hello, Joe.
. JOE:
Nathan.

BURDETTE:

(looking at him)

‘Looks like you got a going overe.-

JOE:

(looking at Chance)
Our friend here,

BURDETTE:
(to Chance)
Why?
CHANCE:
He didn't want to be arrested for murder.
JOE:

It wasn't mzrder.

CHANCE:

"A man gets shot when he's got a gun =-- there's

good reason for doubtt., A man gets shot when he

hasnt't got a gun =-- what would you call 1t?
%to Burdette)

But you already know that or you wouldn!t have
set things up the way you have.

BURDETTE:
What have I done?

( CONTINUED)
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CHANCE:
You're a rich man, Mister Burdette. You've got
a big ranch. You pay a lot of people to do what

- you want 'em to do. And you've got.a brother. £ie's

no good, but he's your brother. If he. committed:
twenty murders you'd try to see he didn't hang for

it.
BURDETTE:

"I don't 1like that kind of talk. You're

practically accusing me of --

CHANCE:

Letts get it- straight == you don't like 1t,. Well,
I don't 1like a lot of things. I don't like your

- men sitting on the road bottling up this town.

I don't like your men watching us, trying to-
catch us with our backs turned. .I don't like
it when a friend of mine offers to help me and
twenty minutes later he's dead. I don't like
you, Mister Burdette, for fixing all this before
you came in to talk to me.

BURDETTE:

ﬂhat are you going to do about it’

: , CHANCE: '
I was getting to that: I'm going to sit right

" here with your trother in my lap. till the U.S.

Marshal gets here. That'll be about six days.
Maybe the Marshal's going to ask a few questions

about that dbusted-wheel but I think you're too

smart to have stopped that stage coempletely.
Now I'm out of breath, so you .can talk if you
want to.

Burdette mzrély looks at him.

JOE:
Talks awful big for a man who'!s alone except
for a barfly and a cripple. You could have
me out of here in ==

BURDETTE:
Shut up, Joe.

CHANCE:
Your brother's smarter than you are, Joe.
He sees that Stumpy's sitting here around"
a corner, locked in with you. If that isn’t
plain enough I'll tell you why. If any
trouble starts around here, before anybody

can get to you == you're liable to get
accidentally shot.

(CONTINUED)
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STUMPY: _
In fact, I can practically guarantee it.

BURDETTE:
(to Stumpy)

I see you still hold a little grudge against
us,

STUMPY: '
Four hundred .and sixty acres might be little

to you, Nathan, but it was a lot of country
to me.

JOE:
Don't take any chances, Nathan. He looks
Just crazy enough to shoot me. :

BURDETTE:
A couwrt might call that nmurder, too.

CBANCE: - S
Hell, we'd all be dead by then. What difference
vould it make? Anything more to say, Burdette?

BURDETTE:

.Just one. thing, Joe has friends. You're holding

me responsible for them -- for what you say they've
done or what they might do. I want to make that
clear.

, CHANCE: )
I'll help you. I don't think Joe has a friend
in the world and he won't have unless somebody

buys him one for rifty a head like the fellow
who shot Wheeler.

BURDETTE:
You made it clear.

CHANCE:
(to Stumpy)
411 right, Stunpy.
(Stumpy unlocks the door)

JOE:

(as they move away)
Look, Nathan -=-

BURDETTE:
Just sit tight, Joe.

(CONTINUED)
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PP~ 7 2 JOE:
(calls after. him) -
N T just want you to send me a bottle
= : "rbre you leave“-town.

STOMPY: ) -
- You do that, Mr. Burdette. Part of my
Job is to see_it ain't poisoned. Sometimes
takes me quite a spell to find out.

- 28,  INT. JAIL » - DAY

Stumpy rollows Chance into the outer office and they watch_‘
as Burdette goes out and crosses the street.

~ STUMPY :
Why didn't you hold him?

' CEBANCE:
Anything he's going to do is figured
~out already, or he wouldn't have come
- here, Throwing hir in with Joe would

just give him an alibi for anyﬂbing
. that happens,

g . | . STUMPY: :
' ;; .. I never thought of that. What do you
' _ ) : think will happen? - :

CBANCE’

I think I told you to stay back in there
out of sight,

STUMPY ¢

(as he goes back and locks

the door)
You better be careful how you talk to me,
You heard what Joe said, you're alone
except for a barfly end an old cripple.
Calling me an old cripple =--

~ (to Joe, as he goes back

along the corridor)
I liked hearing you say tkhat, Joe. I got %o
fix your dinner tonight.

‘Be disappears around the corner. Chance remains in the
doorway, looking across the street where Burdette has gone

into the Rio Bravo Saloon. The tinny piano is going, as
~ usual,
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N 76. INT. RIO BRAVO SALOON DAY

Colorado sits at a table == he's been watching through ths
window what went on across the street, and now he 1s watching
DDED Burdette and his men., Raton and Jose are playing in the cor-
HARACTER ner., Burdette is standing at the bar, his back to Colorado.
: His men stand a little apart from him, looking at him but not
speaking. The bartender pours Burdette a drink, looks at
him uneasily, puts the bottle down and goes away. Presently
Burdette turns around, smilﬁng an odd smile, He calls to the
nuicians ° ‘ '

. BURDETTE:
. Raton -

RATON:

(stops playing and turns around)
Me, Senor?

BURDETTE:
You., Come here, both of you.

Raton and Jose, looking a little apprehensive, leave the cor-

ner and join Burdette at the bar. Burdette speaks to thenm.
PN . quietly for a moment -- this 1s from Colorado‘'s point of view

and we do not hear what is said. But Raton looks alarmed gnd
1 draws back, speaking a little louder.

RATON- '
Senor, please == that is not a good tune to
play in Texas,

JOSE:

DED Please do not ask us to play that. Anything
ALOGUE 7 else, Senor, but seecee
BURDETTE:

Play it., KXeep playing it till I tell you to stop.
(to ths bartender)

See that they aren't disturbed.,

(to Raton and Jose)
Go oan,

Very unwillingly Raton and Jose go back to the cormer, look
around nervously but realize there is no escape. Théy begin
to play the Deguello, Eurdette listens a moment, with an
expression of curious satisfaction. Then he speaks to his
men,

' BURDETTE :
~ _ We'll go now.

The men look puzzled, but don't quite dare to ask him what
(CONTINUED)
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the music is about, They follow him out, - Colerado looks
after them, then looks at the musicians, He begins to
emile, CAMERA MOVES IN to a CLOSE SHOT on the piano as we

DISSOLVE T0:
INT. JAIL - . DAY

Chance 1s listening to the piano across the street, playing
the Deguello =- he's puzzled by the repetition of the piece.
Carlos calls from the outside, then comes in, looking"

upset == he has a black eye,

CHANCE:
What's the matter with your eye?.
CARLOS: .
You tell me to put the lady on the atage?
- CHARCE:
8be give you that? What did you do?
o CARLOS :
_ No, she did not do 1it,
CHANCE:
- I maught you said she diaqd.
CARLOS :

No == I say you tell me to put her on the stage.
Consuela, she hit me in the eye.

CHANCE:
I'm getting mixed up, Why did you ==

CARLOS:
Please. Please do not talk., I tell you,
It is better if I tell you,

CHANCE:
Go ahead,

CARLOS:
You tell me to put the lady on the

stage. The. stage is ready but she
don't come down.

CEANCE:
What?

(CONTINUED)
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CARLOS:

‘I yell at her, Come down. She say she

ain't coming. I go up to get her. She
say-she don't go. . '

- CHANCE:
Did she go?

, CARLOS ¢
Please! I tell her you say gd. I tell
her I am responsible. She say no, she
is responsible. I say that may be, and
I pick her up. Then Consuela say, What
are you doing with that woman? I-say I
put her on the stage. The woman, she
say she don't want to go on the stages

CHANCE:
Did she go?

CARLOS:

. Please, I tell you. Consuela say, Put her

down. I say I am responsible. Consuela ==
she thinks that means something else. So
sbe give me this eye.

CHANCE:

CARLOS:
Please. What can I do? My arms is full of the
lady. I can do nothing so I drop her on the
floor. She yell and say I try to kill her, and
Consuela she's mad -- I never see her so mad
before. She nit me some more =--

CHANCE:
Did the girl get on the stage?
CARLOS:
No,. she don't go. Jake say he can't wait,
CHANCE:
Why not?
CARLOS:

He say he must leave.

CHANCE:
I mean the girl. Why didn't she go?

(CONTINUED)
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77 (Cont. 1) CARLOS:

She don't say. How do I know'if she don't say?
Please, Senor Chance =-- you come tell Consuela what
responsible means. She's mad, real mad =--

CHANCE:
(yells)
Stunmpy, I'm_goigg out.
‘STUMPY: .
I 1like to be left alone., I'm getting used to it.
They go out, R
78.  INT. HOTEL . DAY

as Chance and Carlos come in. Consuela comes toward them.

CARLOS: :
Consuela! Consuela, I bring Senor Chance ==
he tell you what responsible mean ==

. CONSUELA :
.(contrite, running to Carlos)
Carlos -- I am sorry. The girl Feathers, she

. tell me what it means. Please -- por favor =--
you- forgive me == no? .

(vastly relieved, Carlos puts
his arms around her)

CHANCE:
Where's the girl?

- CONSUELA:
In her room,

(as Chance strides to the stairs)
Maybe it is best you don't go ==

(breaks off as Chance runs up the stairs)

79,  INT. FSATHERS' ROOM DAY

as Chance comes in, They stand looking at each other.

FEATHERS:
Well, I didn't go.

CHANCE:

I can see that.
~ :

FEATHERS:

I had everything packed, then Carlos yelled the
stage was ready and I hoard somebody say they
weren't going. It was me saying it.

(CONTINU=D)
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CHANCE:
Go on.

FEATHERS :

Things really got mixed up then., You
should have seen it.

(laughs)
Poor Carlos and Consuela both yelling at
the same time. Then he dropped me on the
floor and I yelled to0 ==

(stops)
Here I am talking again and not saying anything.
You want to ¥now why I didn't go, don't you,

- Sheriff? What's your name, enyway? I don't
‘even know that, '

CHANCE:
Chance, John T,

FEATHERS @

T for trouble.

(Chance groans) _
I always make you maé, don't I, John T.? Then
don't make me tell you why I stayed. I won't
get in your way, I won't make it any harder
for you, I'll just be here. You don't owe me
a thing and you won't dwe me when it's all over,
When that happens just tell me to go and I'll go.
No., No, you won't even have to tell me., I'll
¥now by then and-I'll just go. Is that fair,
Joon T.?

(be stands looking at her, not confused

but realizing vinat she has said)
You don't have to answer that if you don't want
to. But just say something!

CHANCE:
If I weren't in this mess it might be different.
But I am.

FEATHERS ¢

That's what I wanted to hear.

She kisses him, looks at him a moment and kisses him again,

FEATHERS:
I'm glad we tried it a second time., It's
better when two people do it.
(stepping back; opens door)
I've taken enough of your time. You better
run along now and do your job.

FADE CUT.
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FADE IN
EXT. ROAD ' ‘ SUNSET

At the edéeror town. Dude gets on his horse and starts
back to town.

EXT. STREET SUNSET

Dude riding toward the jail., The SOUND of the Deguello,

played on the tinny pilano, gets louder as he apprcaches
the saloon and the jail.

EXT. JAIL . SUNSET

Chance 1is waiting'ror Dude as he dismounts and ccmes onto
the porch. The Deguello SOUNDS from across the street.

DUDE:

Getting too dark to do any good.out there,
I'd just be a clay pigeon.

CHANCE:
Any trouble when. Burdette left?

DUDE:
Nice as ple, didn't say a word.

CHANCE:
I didn't expect him to.

DUDE:
That gun-slinger of his was on the prod--I .

had to do some persuading as they was co,ing
in. What happened here?

CHANCE:
Not much.
(looks toward the saloon)

What's that tune? He's been playing it all
afternoon.

DUDE:
(listening a minute)
Some Mexican piece. I heard it farther .south.

CHANCE:
Um. Well, come on inside and I'll--

(breaks off as Colorado comes up)
What do ycu want?

(CONTINUED)
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COLORADO:
Just curious. How did you come out with
Burdette?
CHANCE:
He wanted to see his brother.
COLORADO:
What did he have to say?
CHANCE:
Nothing.

He starts inside, tut Colorado is insistent.

COLORADO:
You mean he didn't say anything?

CHANCE:
Why are you so interested?

COLORADO:
(emiling)
- Because he's talking now. You know that music? -
He told the man to play it.

’ CHANCE:
What is it?

COLORADO:
They call it the Deguello---the Cut-throat song.
The Mexicans played it when they had those Texas
boys bottled up in the Alamo. Played it day and
night until it was all over. Now do you remember
what it means?

CHANCE:

Yeah---it means No Cuarter. I guess I made
bim talk after all,

FADE OUT.
FADE IN

EXT. STREET ' NIGET

The main street with the jail and the Rio Bravo Saloon. The
piano SOUNDS from the saloon, playing the Deguello.

INT. JAIL NIGHT

The Deguello SOUNDS OVER from o.sS. Chance is sitting with
his feet on the desk. Dude is moving around, talkative,
leading up to something.
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8L ( ) DUDE:
By the way, I forgot to tell you---the stage
got out all right. I watched her clear
through the valley.

(pauses) _
*Bout six days for the Marshal to get here?

CHANCE:

That's what I figure.
DUDE:

That girl wasn't on the stage.
CHANCE:

I know that.

' DUDE:

Did you let her stay over?
CHEANCE:

No, she==- Yes, I did. What of it?
DUDE:

Nothing. Nothing.
CHANCE:

You were going to say something.

DUDE:

I remembered in time. I remembered another
rl came through on a stage and stopped cver.
remember you told me she was no good. I

didn't believe you, but you were right, so

naturally I figure you're an expert---you kmow
‘Just what you're doing.
(Chance throws somethirg at him
and he dodges nimbly)

I -just hope you have btetter luck than I did.
(laughs---then looks surprised)

That's the first time I've been able to

laugh about it. Maybe there's hope for me

yet.
CHANCE:
Maybe, but I doubt 1it.
DUDE:

That's what I like about you, John T. You're
. auch an encouraging bastard.

Stumpy comes in from the back of the jalil and the SLAM of
the barred door covers Dude's last word.

(CONTINUZD)



_?—‘j

84 (Cont.l)

"RI0 BRAVO" 2/26/58
'FINAL 67.

STUMPY:
Chance, if you go by the hotel, bring some
coffee and sugar, will you?

. CHANCE:
Joe complaining?

. STOMPY:
Him! He don't get no sugar, and his coffee's
just water poured over the old grounds. I'm
teaching him to talk out of turnm.

DUDE: -
(drawing gun from its holster)
Stumpy, this. gan of yours 1is stiff. Is it

-all right if I file the sction a bit?

STUMPY: .
Pile the action on my guan? I don't want no
easy pull---gight shoot myself. Why don't
you get somebody slse's?
(stopping short, then turning
to Chance)

. Say, why don't you give him his own guns?

. CEARTE:
I forgot all about 'em,
A . (goes to locked cupboard and
" opens it)

STUMFY :
Your memory ain't no better'n mine, They been
locked up there for over a year.

DUDE:
(as Chance hands him a handsome
belt with a pair of fine guns from
the cupboard)
How'd you get these?

CHANCE:
Bought 'em from the fellow you sold 'em to.
(watches as Dude puts them on
in place of Stumpy's, his face
showing how he feels to get them
back--~-Chance cuts lude short
before he can say anything)
Come on, let's take a look around and get
Stumpy his coffee and sugar.

They start out.

(CONTINUED)
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STOMPY:

Hey---ain!t you going to tell me to get back
in there?

CHANCE:
No, stay out he:e and get shot.

STUMPY:

(moving back to the barred door)

Might do it just for spite! What I put up with
for thirty a month,.

Chance and Dude go out.

8c, EXT.

STREET ' NIGHT

" as Chance and Dude move down the street.

DUDE:
Not to change the subject---am I drawing pay?
' CHANCE:
‘Same as before,

Then you can teke out for these guns,

. (he looks down at them as he
walks, settling the belt---
it feels right?

CHANCE:
No hurry.
| DUDE:
(fingering his ragged pants
and shirt)

If you're feeling so generous---I could use
an advance., Get myself a pair of pants and

-a shirt---

CHANCE:
Ain't no need for that. When you 1lit out you

left some things behind. They're in my room
at the hotel.,

DUDE:
You been keeping 'em all this time?
CHANCE:
You could use a bath and a shave, too.
' DUDE:

I'm not so sure about the shave. I'm liable
to cut my own throat.
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e . Feathers - 13 finishing dressing, Just putting on a bright-

colored shirt. There is a KNOCK at the doar. Feathers
opens it--=it's Chance.

FEATHERS:
(struggling to tuck in her shirttail)
Hi, Jobn T. I was hoping I'd see you -- I
didn't expect you to find me like this. If
I can get this shirt in, I want to---

o : CHANCE: .
- First, have you got anything to sto bleeding?
(she looks at him; he smiles§
Nobody 's been hurt. Dude's’ trying to shave himaelf.

FEATHERS: '
- I've got some alum somewhere I use for myself ---
v . (starts to paw around in her

suitcase, hunting through things)
I never was any good at packing. That's the
trouble--never can find anything when I want it---
(finds the alun)

o . : ' .Here. it is.__Maybe I can help. Where 13 he?
P~ - )
: . CBANCE'
' H‘y LO0Mm.
FEATHERS:
(stops close to Chance and
_ touches his cheek) . :
You could use a shave, too. I found that out
this afternoon. .
(Chance looks at her for a minute)
CHANCE:
You want to let Dude cut himselr all up?
FEATHERS:
That's right, blame it on Dude.
They start out. h .
DISSOLVE TO:
87, INT. CHANCE'S ROOM ' _ NIGHT
Feathers i1s finishing shaving Dude, who sits in a chair with
;;k a towel over him,.

' ~ (CONTINUED)
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~ FEATHERS:
- L (as she finishes)
N There you are.
(to Chance, as Dude gets up)
What about you, John T.? Shall I work on you?

CHANCE:
I do my own shaving.

FEATHEERS:
I thought you did. I was Jjust reminding you.

Dude has clean pants and shirt, a pair of good boots-== just
a suggestion of how he got his name Dude. He buckles -on his
guns and picks up' a hat with a band of silver or silver

coins, He looks at the band, then takes it off and tosses
1t to Chance.

- 'DUDE:
o : You could buy a lot of drinks with this.

CHANCE:
(looks at the silver band and
tosses it back)
S Sure could.

N . DUDE:
. o (opens a drawer and throws it in)
Maybe you better keep it for me.
: (to Feathers)
Thanks for the shave. I may_call on you again.

FEATHERS:
Any time. I'll be here.
(to Chance)

I.didn't tell you. Carlos is giving me a Jjob.

DUDE :
(picking up a package and
looking at Chance)

Shall we take Stumpy his coffee and things?
(they start to move out)

FEATHERS ¢

You in a hurry, John T.? 1I'd like to talk
with you a moment. :

DUDE:
I'll wait for you.
P {goes out)

FEATHERS:
I just wanted to ask you if ==~

(CONTINUED)
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~ . . _ CHANCE:

| ' What's this about a ‘job?

FEATHERS : _
Oh, Carlos says he's not sleeping very well.
Says I can help out downstairs.

CHANCE:
- Tending bar?
| FEATHERS : | :
Among other -things. Do you think I shouldn't?
: | CHANCE:
Why ask me?
FEATHERS :

The way you said "tending bar"., All right.
I won't do it.

CHANCE:
I didn't say not to.

. : FEATBERS.
o~ , .But you don't liks the idea.

CHANCE°
' th shou.ld I care?

i FEATHERS:
J don't knowe I don't know why you get mad
when I ask you.

CHANCE:
You'd make anybody mad.

S FEATHERS:
. I suppose I would. As long as you haven't
anything against it, I'll tales the job.

CHEANCE:
Well, go aheade.

. FEATHERS:
Thanks. _
They go out.

- o=~ B8Bs  INT. BALL | 'NIGHT
As Chance locks the door of his room.

(CONTINUVED)
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. : CHANCE:
What were you going to ask me?

FEATHERS:
Never mind. You're in too bad a humor.

' CHANCE:
What were you goirg to ask?

FEATHERS . '
Whether you were going to sleep here tonight.

. . CHANCE:
Let's get one thing straight. There'll be
no more sitting in this chair. -I told you thate--

FEATHERS:
Oh, I know. You told me. I've given that up.
Anyway, I have a better idea. Tonight you
sleep in my room. Anyone looking for you
wouldn't look there first. You'd have more time
if anything did happen. . ’
: ‘(starts into her room, then stops)
"" Beslides, there's a rocking chair in my room=---
1t's more comfortable than that ona.
_ . (indicating chair by his door)
Itts Just an idea. You can think about 1it. )
I wouldn't have mentioned it if you hadn't insisted. .
(goes in and shuts the doar)

‘CHANCE ¢ .
(looking after her, shakes his

head and grins)
Itll be damned.

There is the blast of a shotgun and an indistinct yell of
"Quit that, you fool!" from outside across the street.
Chance runs for the stairs.

INT. HOTEL ‘ NIGHT

Chaence runs down the stairs. Carlos is by the door.

CARLOS:
Chance, the shot she come from the jail.

Chance runs out past him.

INT. FEATEERS' ROOM NIGHT

Feathers runs to har window, opens it and looks out.
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EXT. STREET NIGET

SHOT of the street as Chance runs to the jail. The Dude
is crouching close to the wall beside the open door.

EXT. JAIL NIGHT

Pude shouts to Chance as he runs up.

DUDE:
Don't go in there! Tell that idiot not
to shoot any more.

. CHANCE:
(shouting)
Stumpy---it's me, Chance. Don't shoot.

STUMPY :
(0.s. inside)
Why didn't you say so?

Chance goes in with Dude, who's looking at his hat--- it has

a hole in the crown. Both hs and Stumpy are scared and shaken.

CEANCE: '
Stumpy, you were shooting at Dude.
(locks the door)

STUMPY:

Dude! I didn't knaw, Dude---I didn’t know
it was you-=--

DUDE :
Damn fool---almost blowed my head off--=-

STUMPY:
How'd I know it was you? How'd I mow? Get
- all dolled up like Astor's pet horse, stick
your nose in here without saying nothing=---
How'd I know? Just tell mel!l

DUDE:
Look at this hat. Just look at it.

STUMPY:
Good thing you're such a peewee. If you was
a normal-sized man that's what your Head'd
look like. === Should'a known it was you.
You're such a midget.

(CONTINUED)
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Shut up. It wasn't your fault---you Just
scared me.

(gives him the package)
Here's your stuff.

STUOMPY :
Everything's all dirty.

DUDE:

That's Just-dust I got on it trying to get
out of your waye.

. STUMFPY :
Look what I done to the door. UNow it's
going to be cold in here. I ain't gonna
fix it---it was your fault,

DUDE: .
Itll £ix it 1f you'll just quit talking.

. . STUMFY :
- (going away)
. . I figured you would. PFunny what a man can
o~ ) get by talking.

CHANCE:
(to Dude)
. Whoy didn't you wait for me?
DUDE:
I thought you were Bhusy.
(goes to window and opens 1it;
the Deguello sounds louder---

he listens to 1it)
They're still playing our song.

FADE OUT.

| FADE IN
93,  EXT. STREET NIGHT

It is quiet and late. Chance nears the door of the hotel
and looks back at Dude in the door of the jail. Dude
waves and Chance goes in.

”~~ 9, INT. HOTEL NIGHT
“ As Chance comes into the hotel., Feathers 1s behind thé bar.

(CONTINUED)
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i FEATHERS:
' Hi, Sheriff. They've been keeping.me busy.
You through for the day? Going to bed?

-CHANCE:
I thought I would.
FEATHERS:
That's a good idea. Can I make you some
coffee?
. CHANCE:
No thanks.
FEATHERS:

How about a drink?

CHANCE:
I'll take a drink.

FEATHERS: ’
(getting out a bottle from
S underneath the bar)
~ ) Carlos says this 1s for specilal guests.
, . (pours him a drinks
. You're tired, aren't you? I can fix you
a nice hot bath--- or rub your neck, Or=e-

CHANCE:
I just want some sleep.

FEATHERS:

Then this is all ‘I can do for you?
CHANCE:

I thought you said I could think about it.
FEATHERS:

You're right, I did. Well, in case you make
up your mind, I left my door open. Get a
good night's sleep.

CHANCE:
You're not helping me any.
FEATHERS:
(laughs)
Oh, John T., sometimes I say things like that
~ ' just so I can see that funny look on your

facel! Forget about it. Good night.

Chance looks at her, then leaves the bar and goes to.thc
. stairs, meting Consuela at the foot of the stairs.

(CONTINUED)
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CONSUELA:
Senor Chance, you want some supper?
I £ix you some.

CHANCE:
I had something, Consuela.

CONSUELA:
(being a conspirator) '
Senor, we give the girl a job---it's a
good thing, eb? TYou think so?

- CHANCE:
Sure, Consuels.

CONSUELA: .
I mow you like. I see how you look at
her, so I knowe I am sure. Carlos, not
he---He's not sure, say maybe you got too
much to do, not enough time.

- CHANCE:
Hbll, Carlos {Se=-

4

CONSUELA. .
1 say men always say that. Never mean,
Juat talk-~-that's all, just talk.

CHANCE:

:well you tell Carlos that hs-e-

CONSUELA:

Sure I tell him---not too much to do, got
Plenty time. I tell him you like. Right
away I tell him he is wrong. Have good sleep,
Senor Chance. I tell Carlos. Hey, Carlos=--
Carlos, where you are? :

(her voice fades off as she

goes away)

Chance looks artef hef, then goes upstairse.

95,  INT. UPSTAIRS HALL o NIGET

Chance goes to his own door and ﬁnlocks it, then stops=--
goes to the girl's room and tries her door. It opens.

: He stands for a moment, then closes it and goes back to
~ his own room.

DISSOLVE TO:
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CLOSE SHOT on a chair hooked under the khob inside Chance's
door. CAMFERA PANS to the bed, where Chance 1s lying fully

dressed.except for his boot. He tosses around restlessly,
trying to get to sleep.

INT. HALL ) NIGHT

Feathers comes upstairs and goes toward her room.

INT CHANCE'S ROOM | ’ NIGRT

Chance hears Feathers' footsteps in the hall, then the
SOUND of her door opening and closing as she goes into her
room. He 1s now more restless than ever but makes a
determined effort to sleep., ‘

DISSOLVE TO:

INT. HALL | . NIGHT

Feathers comes very quietly out of her room carrjiné a

blanket, She tiptoes to the stuirs and goes down.

INT. HOTEL ' | NIGHT

Feathers looks for the gun behind Carlos' desk, finds 1t;

then crosses to the bar and sits down behind . it to watech,
wrapped in the blanket,

DISSOLVE TO:
INT. CHANCE'S ROOM NIGHT

Chance 1is still unable to sleep. Finally he gets up and
goes out, without putting on his boots.

INT. EALL NIGHT

Chance goes to Feathers' door, finds it open a crack, looks
inside, then' goes downstairs.

INT. HOTEL NIGHT

Chance comes quietly downstairs, looks around, and finds

. Feathers almost asleep behind the bar. He stands a moment

looking down at her before she realizes he's there. He
takes the gun out of her hand and puts it aside, picks her
up blanket and all, and carries her up the stairs.

FADE OUT.
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FADE IN :
EXT. STREET MORNING

Chance comes out of the hotel. Dude in front of the jail

sees him and gets on his horse. They pass in the street,
and stop to talke. Dude looks rocky.

DUDE:
Morning. ’

CHANCE:
Morning, Dude. Get a good sleep?
(1ooks at him closely)

DUDE:
All right, I guess.

CHANCE:
BEat anything this morning?

DUDE:
Stumpy fixed something.
(starts on, but Chance stops him)‘

CHANCE:

I asked you a question. You didn't
answer it.

DUDE:
(1rritably) '
.All right, I'll answer it. I didn't
Sleep good, I didn't eat anything, I
had a beer and it didn't do any goode.

CHANCE:
Can you stand your watch?

DUDE:
When I don't think I can do it I'll
let you know.

CHANCE:
Better get going, then.

Dude rides off. Chance goes to the jail.

EXT. ROAD MORNING

SHOT from edge of town as Dude rides toward barn.
CAMERA PANS OVER amd we see men hiding by the barn.
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EXT. VALLEY MORNING

Dude's P.0.V. There is no one in sight except the watchers

on the.cliffs. He's used to them. The barn and barnyard are
apparently deserted.

EXT. BARNYARD MORNING

Seeing nothing alarming, Dude rides into the barnyard. Here
he cannot be seen from town., He ties his horse in the shade
of a tree by the watering-trough. He takes off his hat,
looks at 1t, then goes to the watering-trouch and tries to -
see his reflection in the water., CAMERA MOVZS IN to a TIGHT
SHOT on Dude as he bends over the water, adjusting his hat in
an effort to conceal the holes. Suddenly a man's arm comnes

into SCENE from behind him and pushes his head down hard into
the water.

MAN'S VOICE: (o.s.)
Take a good look while you're at 1it.

EXT. BARNYARD ' ~ MORNING

Dude struggles fiercely and tries to go for his gun. But the
man holding his head under water kicks the feet out from under
Bim, while a second man runs up and takes Dude's guns.

‘ SECOND MAN:
Let him up---

The first man hauls Dude out of the water, gasping and half
strangled. He i1s still ¢trying to fight, but he doesn't have

a chance., The second man hits him with a pistol barrel,. club-
bing him down, He sags and they catch him between them.

SECOND MAN:
Bring his hat.

The first man picks up Dude's hat, which has fallen off in
the struggle. They hustle Dude into the barn.

INT. BARN MORNING

As the men enter with Dude. His head is clearing now and he
mekes a violent effort to break free. He almost makes 1it.
But two more men are walting inside the barn. Dude fights
with the ferocity of a man who knows he has betrayed both
himself and his comracde by allowing himself to be caught, but

the four men between them beat him down with cool brutality.
It does not take long.

(CONTINUED)
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. : MAN:
Give me his hat.

(takes it-ard puts it on)
Better have his vest, too.

.(they strip off Dude's vest and give
it to him)

Tie him up tight and get moving.

(starts to the door as the men gag
and bind Dude)

EXT. BARNYARD : DAY

'The man wearing Dude's hat and vest comes out, looks quickly

around to make sure none of this has been-observed, then hur-
ries to the rock at the roadside and sits down, his back to

- town.

CUT TO:

INT. JATL o DAY

" Stumpy 1s sweeping up. Juanito, the little Mexican boy who .

beat the drum ahead of the funeral procession in Scene 22, 1is
bringing in pails of water. Chance takes out coin.

T STUMPY:
Thanks, sonny. That'll be enough for a while,

JUANITO:
(grandly waving away Chance's money)
You don't pay me, Senor---I make lots of money now.

You do it for me.. I play the drum for funergl =--
business 1is ver§ good!

(he goes

STUMPY:

Well, as the feller said, it's an 1ll wind that
don't blow something to somebody.

i . CHANCE:
(to Stumpy)
Stumpy, did Dude have a bad night?
- STOMPY:
That fellow's catching hell, Chance. His mind's

just starting to work again. He's seeing what he
done to himself, and he ain't finding it very pretty.

CHANCE:

Well, he's got to sweat it out. And don't let him
ery on your shoulder, either, '

STUMPY:

He ain't tried to, and anyway, what makes vou so
de.mned aArnary ? Vars W



~

{
B

"RIO BRAVO" 2/26/58
FINAL . 81.

111 (Cont.)’

1lle,

113.

11k,

CHANCE:

A1l right. Be nice to him, and he'll fall apart
in little pieces.

STOMPY:
Well, maybe so. You know him better'n I do. I

guess some folks are built that way. But I ain't,
Wouldn't work with me,

(begins to sweep furiously)
No reason at all why you can't give me a kind word
once in a while, seeing all I have to put up with
around here---cooking and sweeping and nurse--
‘'mailding that killer back there, and never a
solitary word of thanks from anybody---

CEANCE:

Stnmpy, you're right. You're a treasure. I don't
now what I'd do without you.

(kisses him solemnly on.the forehead and
then goes out fast, leaving the old man
for a moment absolutely speechless)

STUHPY
(yelling after him)

Go back to being yourself. At least I'm used to
‘that.

EXT. JAIL . : 8 DAY

As Chance locks the door behind him and looks up the street.
The supposed Dude is on guard. Three men are riding up to
him :

EXT. STREET DAY

Satisfied with what he sees, Chance moves toward the hotel,
In b.g. the three men talking to the supposed Dude unbuckle
their gunbelts and move to hang them on the post.

EXT. HOTEL DAY

Colorado comes out of the hotel, sees Chance as he comes onto
the hotel porch.

COLORADO:
Morning, Sheriff.

CHANCE:
Colorado.

(CONTIKUED)
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11k COLORADO:
(taking out tobacco and paper,
rolling a cigarette as he talks)
I've been hearing a lot of talk.

CHANCE:
About what?

In-b.g. the three apparently unsrmed men are riding .into town.

. - COLORADO:

Mostly about you telling Burdette what would happen
to Joe if trouble started around the jalil. I guess

he didn't expect to be.told that. Kinda new to me,
too.

CHANCE:
Would you do it any different?

COLORADO:
No, if ke was doing to me what he's doing to you I'd
tell him the same thing. He can't take a cbance on
whether you'd really do it or not.

.Colorado has finished making his cigarette. Chance finds
hHimself out of tobacco, .

CHANCE: ' : )
You got plenty of tobacco? I was going to get some===

Colorado offers the makings and Chance uncocks his gun and

leanas it against a post at the front of the porch. He takes
the makings and rolls himself a cigarette. ’ :

COLORADO:
You always keep that carbine cocked?

CHANCE:
Only when I'm carrying it.

COLORADO:

How come you carry a rifle?
CHANCE:

Found out some were faster than me with a short gun.
COLORADO:

(searching his pockets)
Don't suppose you've got a match, either.

CHANCE:
Out of them, too.

COLORADO: .
Itll get some,
(roes 1nta hasaat
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The three men ride up, having seen Chance on the porch.

FIRST MAN:
Sheriff, we ran into some trouble on the road.
Al here's hurt---
(indicating one man drooping in his saddle)
his horse threw him. Your deputy said there was
a doctor here.

. CHANCE: '
Just down the street, four, five doors on the right.
(moves toward his rifle) |

FIRST MAN: )
Hold it, Sheriff---no closer to that gun.
(puts his hand to his shirt)
We still got ours, if that's what you're thinking.
(as Chance freezes and looks quickly
up the street)

And that ain't your deputy up the street.

INT. HOTEL DAY

Colorado comes to the door with Feathers. He sees that some-
thing is wrong outside and stops, holding the girl back and
warning her to be quiet. They sSee and hear what goes on out-

side.
CHANCE:
¥oat did you do to him?

MAN:

Worry about yourself---he's all right. But he ain't

going to be and neither are you unless you do what
you're told,

. Feathers starts out the door. Colorado holds her.

COLORADO:
If you want to get him shot just go out there.

FEATEERS: .
Are you just going to stand here?

EXT. HOTEL DAY
Man speaking to Chance.

MAN: s
Now Sheriff, we're going over to the jail. We're
going to take Joe Burdette, or you and your deputy

are going to stop worrying about the whole thing.
Take your choice.
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INT. HOTEL DAY

' Colorado speaking to Feathers.

) COLORADO: )

If you want to do something---when I get out on the
porch in the clear, throw that flower pot through
that window. Understand? And duck after you throw it.

Feathers nods and picks up the flower pot -as Colorado walks
out the front door, as though he is unaware that anything is
wrong.

EXT. HOTEL DAY

As Colorado stops casually, then looks surprised as one 6f the

"men speaks. to him.

) MAN: , ‘
Just keep coming, mister. -
COLORADO:
Me?
MAN:
Yes, you.

The flower pot hits the window with a crash. All three men

turn. Colorado picks up Chance's rifle with one hand, throw-
ing it to hlm as he draws his own gun with the other. Things
happen very fast. Chance cuts loose with his rifle, Colorado

with bis gun., There is a violent burst of gunfire and the
three men are dead.

EXT. STREET DAY
Up the street, the counterfeit Dude sees what has happened and

starts to ride away.

EXT. HOTEL DAY

Chance shoots at the counterfeit Dude and he falls. Chance
jumps on. one of the horses and hurries up the street as
Feathers comes out of the hotel.

FEATHERS:
Where's he going?

COLORADO:
To see what's happened to his deputy.
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121, EXT. ROAD DAY

As Chance gallops up to where the dead man lies in the road
near ‘the barn. Chance looks at him long enough to make sure
he's dead, then looks around for Dude, riding into the barnyard.

122, = EXT. BARNYARD DAY

Chance sees the marks where Dude was dragged into the bern,
Jumps of £ the horse and runs to the door.

123. INT. BARN ’ DAY

As Chance throws open the door and runs in. Dude is lying
bound and gagged, still wet from his ducking and covered with
dirt and straw from the barn floor. Chance pulls the gag -out
of his mouth.

CHANCE:
You all right?

DUDE:
(dazedly) . '
What'd they do? I heard shooting---

. CBANCE:
(starting to untie him)

They got =e cold. They were going to make me open
tbe Jalle=- ]

DUDE:
What happened?
CHANCE:
I didn't have to. Colorado gave me a hand,

(Dude is now untied; Chance tries to help
him up)

DUDE:
(striking Chance's hand away)
I can get up by myselr.
(he stands¥
If you'd had him here instead of me it wouldn't
have happened,
(stands swaying)

. I let 'em get me---let 'em walk right up and &tick my
head in a horse-trough. It was easy for 'em. Oh, I'm
good when I'm sober. Awful good. I should have known
better. A man -ought tc have sense encugh to know when
he's no good any mcre.

(starts for the door; Chance catches him)

CHANCE:
Where you going?

DUDE:
(quietly)
John, will you get your hands off me?
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CHAMNCE:
I asked you where you were going.
DUDE:

You got no use for a man you can't depend on, -
‘ (Chance lets him go)
I'm through. One bad night and I'm no good. It

isn't any use, I can't do it. I tried, I tried hard,
but it didn't work.

- (holds out his shaking hands)
Look at me., I got 'em so bad I--- Wnat can a man do
with hands like that? It's no use, I tried, and
look where it got me--- I quit, John. ‘I quit.

CHANCE:
All right, quit. I'm not holding you. You want to
quit, quit. Go on, run back to the bottle. Get drmcic..
Only one thing---next time somebody throws a dollar
in a spittoon, don't expect me to do something about
it. Just get down on your knees and go after it,.

In a flash of rage Dude. hits him, stands looking at him for a.
moment while Chance shakes his head and feels a trickle of |
blood from his lip. Then Dude's. shoulders sag and he turns

i CRANCE:

(slowly) S
Last time you hit me you put me on the floor. Maybe
you're right., Maybe you're not much good any more.
Come on down to the jail., I'll give you the money
you got coming.

(picks up hat from the floor)
Here---the fellow who took your hat must have left
this, It ought to fit=--yours fit him,

DUDE:
(puts it on)
It rits.
CHANCE:

You got something out of it, anyway.
They go out,

EXT. HOTEL ' DAY

Colorado and Feathers are looking up the street. Chance arnd
Dude ride into view from the barnyard. The bodies of the three
men still lie in the street. A few people are beginning to
gather. Feathers looks white and shaken.

COLORADO:
I guess Dude's all right.

FEATHERS.
I'mgelad. Te—--T ----
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COLORADO:
Come on, maybe a drink'll help.

They go into the hotel.

EXT. STREET : o DAY

Chance and Dude riding along the. street Dude looks completely
whipped, dirty from head to foot, his face bruised. Chance 1is
very curt with him.

CHANCE:

Wait for me at the jail. Tell Stumpy to give you
a drinko

Dude turns aside to the jail. Chance goes on -to the hotél.

EXT. HOTEL | | DAY

As Chance gets off his horse. The UNDERTAKER turns from eX-
amining the bodies and speaks to him. Juanito, the boy who
plays the drum, 1s listening, counting the fallen.

'CHANCE:
There's another one out at the edge of town.

' UNDERTAKER:
What do we do with 'em, Sheriff?

CHANCE:
You're the undertaker, Bert. Bury 'em and send
in your blll. The county'll pay fcr 1it.

UNDERTAKER:
No need for that. Each one of 'em had two new
fifty dollar gold pieces in his pocket.

CEANCE:
‘Price is going up.

UNDERTAKER:
What's that?

CHANCE:

Nothing, Bert.
UNDERTAKER:

I'll take fifty for the lot. Here's the rest.
(hands him coins)

(CONTINUED)
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CHANCE:
(taking coins)

Where's Colorado? The fellow that helped
me.

UNDERTAKER:
Oh, him. He took the lady in the hotel.
She was a little gone over at the knees,

CHANCE:
Thanks, Bert.

He stops to talk to the undertaker a moment longer, as we

127. INT.

CUT TO:

HOTEL DAY

Colorado is with Feathers at the bar. She is finishing a
drink. -

COLORADO:
Peeling any better?

FEATRERS:
Oh,. sure, I-==I'1ll be all right. I just--=-

It all happened so fast I'm just remembering
it.

(pauses)
I almost made a mess of 1t, didn't JI--—
starting out to help?

COLORADO:
Could have got him killed. Man thinking

about a woman at a time like that don't
think good.

FEATHERS :
Go on.

COLORADO
If you want to help him, stay away. If it
happens again---and it will---and you're

anywhere around, run. If you can't run, get
under a table.

FEATHERS :
Have you ever been in love, Colorado?

(CONTINUED)
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. COLORADO: |
I'd say that's all the more reason to give
him a chance. hen he's not working, that's

different. when he's working, give him plenty
of room,

FEATHERS:
Thanks, Colorado.
(she . turns away, then back again)
Thanks for saving his life, thanks for the
advice, and thanks for not blaming me for
getting you into it.

. COLORADO:
You didn't. HMaybe you prodded a bit, dut
don't lose any sleep over it. )

FEATHERS:

It'll be the other way around with you in-‘it.
He's got a better chance.

She leaves him. Colorado locks after her, and then goes to
the door and meets Chance cocming in.

COLORADO:

' Hi; Sheriff. Saw you coming back. Dude looked

all right.

CBANCE:
Yeah. Thanks to you. I didn't have a hope
till you came in.

COLORADO : :
You can thank that girl Feathers too. She
heaved that flower pot through the window.
Scared 'em. Did you see their faces?

CHANCE:
Scared me, toos

COLORADO:
That gave us the edge we- needed.

CHANCE:

‘How did you happen to get into it?

COLORADO:
She was going out to help you. How I dcn't know
and neither did she. Instead, it was me went out.

CHANCE:
So that's your reason.

COLORADO:
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CHANCE:
Wheeler Jjust talked about helping me.” You saved
my neck, and Burdette's not going to kiss you for
doing it. So you're in. And don't tell me you.
didn't think about that. Before you did it, I
mean.

COLORADO: :
If I'm going to get shot at I might as well
get paid for it. How do I get a badge?

CEANCE:
Come on, I'll give you one.
(starts out, then pauses)
I ought to tell you Dude's quitting..

COLORADO:
I'm sorry for that---but I figure why is
not my business.

CHANCE: -

You got peculiar ways of .choosing what is your -
business.

(as they go out)
Any of those three say anything before they died?

COLORADO:
They were gone before they hit the ground.

CHANCE:

Everybody shoots too good. I'd like to get one
that can talk.

They go.out.

128,  INT.

CUT TO:

DAY

Stumpy is talking excitedly to Dude. The bottle is on the
desk untouched. Dude is in bad shape.

STUMPY :

You telling me they was going to bring Chance in
here and make me give up Joe? Damn fools---Chance
comes in here with three strangers and tells me to
unlock the door? What do they think I'm goings to
do? You know what I'd do. I'd start blasting.

(turning suddenly on Dude, who is

staring at nothing and not listening)
Say, where'd you get that hat?

DUD=:

Charmrne r~rovra 4+ +mn maA Pac -
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Chance's voice calls from outside.

CHANCE'S VOICE:
Stumpy! I'm coming in.

STUMPY:
(calling back)
Come ahead.,
(to Dude)
See, he ain't too proud to yell.

Chance comes in with Colorado. Chance iznores Dude, who
stares now at him and Colorado with a-kind of blank misery.

CHANCE:
(to Stumpy)
Where are those deputy badges?

STUMFY:
Right hand drawer.,

Chance opens the drawer, takes out a badge, then rummages

‘further.

CHANCE:

Wbere's the book-=-=-the one has the oath in 1t?.

STUMPY :

7hdw do I kmow? If you can't take care of your

own traps don't look for me to do 1it.

CHANCE:
(turns to Colorado)
This'll have to do. Raise your right hand.

you swear to take on all the duties of a sheriff's

deputy==-

STUMPY :
You got- anotber idiot don't know when he's
well off? :

CHANCE:

(ignoring him)

-==under the laws of Presidio County in the
state of Texas?

COLORADO:
I do.

CHANCE:
(pinning badge on him)
And that includes taking orcers from me.

[ P
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. COLORADO:
Okay, Sheriff. Give me one.

CHANCE :

Better go over to the hotel and get your stuff

===move in here,
(as Colorado laughs)
What're you laughing at?

COLORADO:
What I got myself in for.
?8033 out)

STUMPY :
Well, he's cheerful about it, anyway..

There is a silence.

-~ DUDE:
How good 1is he?

: , S CHANCL:
He's all right. -
DUDE.
As good as Wheeler said he was?

CHANCE: .
He got two of 'em---threw me my gun and got
while it was still in the alr.

. DUODE:
Is he as good as I used to be?

CHANCE:

It'd be pretty close. I'd hate to have to
live on the difference.

. DUDE: .
Then you got the best of it. Him for me.

(takes off his badge and throws
it down)

STUMPY:
What 're you talk‘ng about? What're you
saying, him for me?

(to Chance)
What's he mean? Nobody tells me anything.
CHANCE:

You heard him. He's quitting.
STUMPY :

{f.ﬂ hnAa\
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12 DUDE:
Look at me.
(holds out his shaking hands)
Look, isn't that pretty? Shaking worse all the
time. What can a man do with hands like that?
Go on, tell me. What can he do?

" STUMPY ¢ )
For God's sake take a drink. You said Chance
told you to,
(to Chance)
You did, didn't. you? Didn't you say it?

CHANCE:
He can take the whole bottle.

STOMPY :
Go on, Dude. Go.on.

Dude smiles and pours a drink, -spilling the liquor.” Just as
he has finished the piano in the Rio Bravo Saloon, which has
been silent during the previous excitement, starts again and

the notes of the Deguello come strongly through the window.

Dude ‘turns his head. Stumpy goes to the window and starts
to close it.

, DUDE:
No, don't close 1it.

Stumpy leaves it open. Dude listens to the o.8. Deguello,
and a change comes over him. After a minute, deliberately,
he pours the drink back into the bottle.

DUDE:
Never spilled a drop.
(holds out his hands and looks
‘ at them)
Shakes are gone---just because of a plece of
music. Till they started playing that pilece
I forgot how I got into this thing. Plain forgot.

If they keep on playing that music I don't think
I'll forget again.

(to Chance)

If you want to give me another shot at it, John,
Stumpy can put that bottle away.

CHANCE:
(to Stumpy)
Put it away.
STUMPY :

(picking up the bottle)’
Bring it out---put it back---nobody asks me if 1
need a drink ﬁnd I ain't goinz to wait fnrn tem

A a~da
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DODE:
(putting on his badge again)
I'm going on watch again, unless you got
something else for me to do. .

CHANCE:
You could get cleaned up a little.

STUMPY :

Yoir sure could. You're a hell of a looking
deputy.

DUDE :
I'm better'n I looke I can do that tonight.
(goes to door)
If you think of it, send me some lunch. I
feel like I could eat something.

He goes out, and there is a silence.

STUMPY :
(after a long pause)

He's got nothin' in his stomach but guts.

" (loudly, to Chance)
Quit worrying about him and worry about me.
You know what to do about him. He's going to
be all right, but I ain't, That got my goat.
I can't take that. I can't watch a man--=-

(as Chance goes to door)
Whare you going?

CHANCE: ' .
I'm going to get Dude some lunch. And you better---

STUMFY:
I xnow, I know. Get back in my hole.

CHANCE: .

“No, you better watch out when Colorado comes -
backe I forgot to tell him how trigger-happy
you are., We get a good man, he's got to watch
you to keep from getting shot 