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CAST OF CHARACTERS 

JOHN .T. CHANCE•••••••••••••••••••• The Sherit'1' of Rio Bravo 

DUDE•••••••••••••••••••••••••••••• Chance's friend and £ormer de­
puty1 one-time legenda�y gu.n.-nan 
who t'or two years has been the 
town drunk; .now in a ti:1e of 
stress he is Chance's deputy 
once more. 

_COLORADO •••••••••••••••••••••••••• 

PEA.THEllS •••••••• � .••••••••••••••••• . . 

ST'OMPY; • • • • • • • • • • • • • ·• • • • .. • • • • • • • • • 

CARLOS •••••••••••••••••••• � ••••••• 
. . . 

OONSUEI.A •••••••••.••• •-• •• •-• •••••••• 

A young gunhand on his first real 
job as guard· to a wagon-train·; 
rast with a gun1 bu� modest and 
determined to stay out of tr�. 

A girl who has learned a lot 
about 1i£e in her twenty-four 
�ears; good-lookins1 good-hearted, 
with a sense of humor. 

Chance's other deputy and friend, 
a tough vinigary old man with a 
game ·leg. ' . 

�e Mexican hotel keeper1 and a 
biend ,of Chance's. 

Bi.a t:,eaut11'uJ. young Mexican wit'e. 

��OE BURDETTE••••••••·••••••••••••• An arrogant1 wanton ld.ller. 

NATHAN BURDET'?E••••••••••••••••••• Joe's o1der brother, & power1"Ul. 
rancher bent on protecting his 

. bl.aclc-sheep br.other. 

PAT WHEEI,ER •••••••••••••••••••••••. The boss ot' a wagon-train, and a 
t'riend of Chance's·; l?liddle-aged1 
tough and capaole but no gun­
righter. 

J.AXE••••••••••••••••••••••••��--�• An old stagecoach driver • 

. RATON •••••••••••••••••••••••••. • ••• Mexican piano player in the Ri.o 
Bravo-Saloon. 

CHARLIE••••••••••••••••••••••••••• The bartender in the Rio �rave 
Sal.con. 

J'D'ANITO ••••••••••••••••••••••••••• A Mexican coy, nine or ten years 
old, who plays the dru.� for 
.1'unerals. 

MA� HARRIS ••••••••••••••••••••••• Nathan Burdette 1 s chief gunhand. 

(CONTINUED) 
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BERT •••••••••••• .-•••••••• •·• ••• •·• • • '?be town undertaker • 

LEADER OF BURDE'?TE 1 S RIDERS ••••••• A protess�onal gunman. 

GUNMEN•••••••••••••••••••••••••••• Tough professionals hired by 
Bathan Burdette. 

Checkered Vest, a tinhorn gambler - A middle-aged citizen who 1a 

a�o� down by Joe Burdette - Bartenders - Cowboys - Teamsters -

Gamblers - Citizens of Rio Bravo, a Texas border town with mixed 

Mexican and American popul:ation. 

• 
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FADE IN 
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INT. RIO BRAVO SALOON 

CHA)TGE 
6/17 /$8 

(Thi.s and following scenes are played with.out dialogue, with 
only musical accompaniment and sound effects. Title and 
credits �ill be shown OVER the action.� 

SHOT 01' JOE BURDETTE drir.Jcing at the bar. Then a SHOT of the 
room,. a border-to-.m sa1oon, with men at th.e bar and tables. 
irwo Mexicans;, RATON and JOSE., play their-instl'Ul11ents in the 
corner. DUDE comes in through the back. door • .  He is in bad 
shape, needing a dr1nk. He starts across the room. A men 
bumps into him, pushes him aside. Dude gets to the bu. He 
watch.es Joe taking a drink. Dude's mouth waters. Joe looks 
at him, then pours h.1msel1' another drink and drinks it �"h.1le 
Dude watches. Smiling, Joe takes out a coin and tosses it 
into a spittoon. He watches to see what Dude will do. Dude 
goes to the spittoon. 

INT. RIO BRAVO SALOON 

SHOT 01' Dude as he reaches far the spittoon. 
comes into scene and lticb the spittoon away. 

INT0 •• RIO BRAVO SALOOll 

KIGHT 

A booted foot 
Dude looks up. 

liIGHr · 

SHOT 1'rom Dude's p.o.v. of JOBN T. CHANCE, the sheriff. He•. 
wears a sheriff's star on his vest am carries a rifle, but 

· no six-guns. 

nrr. RIO BRAVO SALOON llIGRr 

Chance turns away from Dude tCMud Joe. But Dude, in a burst 
01' anger at Chance's interference, grabs a chair· and swings 
it. It hits Chance alongside the head and he falls, knocked 
out. Dude looks down at him. He realizes what he has done 
and drops the chair. He goes for Joe. But two men grab hi.� 
and hold. his arms. Joe, g rinning, hits h.1m t wo or three 
tim.o:i in the stomach. The men let go of Dude and be sags 
against the bar. Joe finishes h.is drink, wal.ks to the door 
and goes out. 

EXT. STREET XIGBT 

Joe starts to walk do�-n the street from the Rio Bravo Saloon. 
He is weaving slightly• looking for more trouble.· We follow 
him n:i he walks. A man sees him coming and hastily gets out 
or hl:i way. As Joe passes a cantina a msn .comes out ·and 
bump� in to him. Joe.snarls and knocks him back throu�h the 
sw1n,:;1n� doors. He walk:i on. At a- corner he sees a Me::tican 
womnn wnlking across the stroet. She has· a shawl over her 
head, hiding her race. He follows her and grabs her, laugh-



,,..... 
\ 

" RIO BRAVO" 
FINAL 

2/26/58 
2. 

S (Cont.) 
. 1ng, and pulls the shawl off. He sees that she is not young 

and he pushes her contemptuously away. He walks on dow n the 
street. 

6. 

10. 

EXT. STREET REVERSE ANGLE HIGHT 

In f.g. a middle-aged man who carries no guns is sittir.g on 
the edge or the raised sidewalk, s:noking. A dog lies r.ear 
hini on the sidewaJ..k, sleeping. In b.g. · Joe is coming toward 
them. He keeps coming, and stumbles on the sl�eping d.og. 

EXT. STREET HIGHT 

�oe kicks the dog as it springs up. The dog snarls. Joe 
laughs and pulls his gun. The middle-aged man has gotten up. 
He moves toward Joe to protect his dog, and Joe stops 2augh-
1ng. He shoots, and the man falls.. Joe stands ove:r t:e body, 
looking arouµd. Than he holsters his gun and walks a;;!!y. Re 

·crosses the street and walks back up the other side, w:ule 
behind him people look out or doorways. Joe goes into a 
cantina, from which we bear a guita:r and a Spanish so�g. 

lfIGRT 

The singer and his guitar fall silent. Mexican patrons of 
the cantina scatter out of Joe's way. He goes to t�e bar and 
the bartender pours him a drink. He starts . to drink it, sees 
the bartender staring over b.is_shoulder, and turns. 

INT. CANTillA NIGHT 

Chance stands inside the door. He is hatless, b·leedir.g rrom 
a cut on the forehead. His rifle is levelled on Joe. 

INT. CANTINA 

Joe, his hands poised, stares in.to the muzzle of Chance I s 
gun as he approaches. He does not dare to draw. But sud­
denly several or the men from the Rio Br.avo Saloon co=e in. 
They are behind Chance and to one side. Some of them have 
their guns out. There is a tense moment, and then Dude comes 
in behind the men. He grabs a gun from a man's holster, and 
now Dude and Chance have the men between them. The7 drop 
their guns, then turn and- go out. Joe makes n sud::ien ?::Ove to 
go for his gun and Chance hits him with the rifle barrel, 
clubbinG him down. Chance and Dude look at each other. Then 
Chance Grips Joe by the collar and starts to drag him out. 

DIS SOL VE TO: 
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DAY 

This is So uthwestorn terrain---a narro w river valley ·between 
rocky clil'fs, with a wind ing line o.r dusty cotto nwoods a:ark­
ing the river bed. A train o·.r a do zen o r so big freight 
wagons, with a chuckwago n and -a remuda .or extra ho rses, is 
strung out alo ng the· valley road. Riding at the h ead of the 
train are iraEELER, the wagon boss, and "COLORADO" RY.A..'I, the 
guard---a young gunhand on his .r irs t big job. Apart .fro:n the 
wagon train there is no sound or movement in the val.ley but 
the wind, and there is a broo ding, ominous quality in the 
atmosphere, as tho ugh the wago n train is moving toward so me 
dramatic encounter. Suddenly Colorado to uches Wheeler's 
shoulder and po int� to the cli.fts o n his right. 

EXT. VALLEY 

On a broad ledge or the cli.f.fs a so litary horseman sit s 
. motionless, watching the val.ley. 

EXT. VALIEY DAY 

Colorado and Wheeler loo k at the horseman, then look around, 
feeling that there is something wrong. But there is no one 
else in sight and the man makes no menacing move. Tbe wagons 
continue on their way. 

EXT. VALLEY DAY 

Farther al. ong the valley, as the wago n train moves on. 
Colorado and Wheeler are 'Watchful. Presently they react, 
looking at so mething o .s. 

EXT. VALLEY DAY 

Dramatic-view of another r ider silho uetted against the sky­
line, atop the clil'.fs on the opposite side of the valley. 
Like the .first o ne, be makes �o move, but merely watches them. 

EXT. VALLEY DAY 

Colorado and Wheeler look at each o ther, conv inced that some­
thing strange is going o n. The drivers are uneasy. The 
wago n train g oes on. 

EXT. VALLEY DAY. 

LONG SHOT from cli.rr top, with the rider in r.g. and the 
wago n trnin small nnd reced11"6 in the valley below. The 
rider turns in his �::iddlo anc.l lift:i his ri.!'le hi�" " .. -- '- '  · 

benn n., t,h ...... -i.. .,_ -
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A third horseman on the ciiffs 'watches the wagon train 
. approaching in tile valley below. He 111' ts b.is arm and brings 
it down in a sweeping gesture. 

EXT. VALLEY DAY 

Colorado and �eler, at the head of the ·wagon train, observe 
this. Suddenly, as though in answer to· the signal, six a:rcied 

_men ride out from a clU111p of trees some distance ahead of the 
wagons and come to intercept them. Wheeler lifts· his arm 1n 
a signal to halt and the wagons stop. (CREDITS will run OVER 
the above action. ) 

EXT. VALLEY DAY 

The leader or the riders holds up his hand as he approaches. 
!re and his men have made no overt moves and Wheeler gestures 
to Colorado, cautioning him to hold his fire. The leader 
rides up. He·is a hard-looking gent, a protessio�l gunman. 
So are the 'riders. 

LEADER: 
Don't make any trouble and there won't be an7. 
�his isn 1 t a h old-up. 

WBEELER: 
What is it then? 

LEADER: 
You going into Rici Bravo? 

WHE!ELER: 
We're on the road, aren't we? Where would 
we be going? 

LEADER: 
You figure on going right through or stopping 
over? 

WHEELER: 
What I s it to you? You got no right stopping us. 

LEADER: 
This is Burdette rnnge you're on. 

·WHEELER: 
I know that. 

One or the horseman hns been edging behind Colorado and 
Wheeler. 
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U ,-ou can't keep tbat horse atil.l. I can 
hel.p ,-ou. 

The man drops back. 

LEADER: 
(to Wheeler) 

You a1n 1 t answered m,- question. 

COLORADO: 
You war,t to answer him, Mr. Wl:leeler? 

WHEELER: 
It ain't worth a fight., 

COLORADO: 
That's up to you, Mr. Wheeler. 

WHEELER: 
. (to leader) 

We're stopping o ver night, just like we've 
been doing the last three ,-ears. Now wbat•� 
tbia all about? 

IE.ADER: 
We just got orders to ask, that's all. 

COLORADO: 
Wbo 1 s giving these orders? 

IEADER: 
(nodding at Wheeler) 

Re knows the Burdettes. 

COLORADO: 
I was .asking ,-ou. 

LEADER: 
What's your name? 

COLORADO: 
That part ot your orders, too?. 

Barris shrugs and rides away down the line or wagons as we 

DISSOLVE TO: 

EXT. EDGE OF TOWN DAY 

The wagon train is app roaching Rio Bravo.· At one side or the 
road 13 Boot Hill Cemetery. Boyond it toward town we see a 
man on hor�ebnck waiting in the middlo or the road. Tno waeon 
train passes Boot Hill and nears tho wait 11"1"" ... �� "'L 
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rough barn here at the side o!' the road. The barn has a yard 
in rront or it with trees and a horse-trough. From the road 
there is a clear view right down the main street or Rio Bravo, 
but the barnyard is so placed that it is hidden rrom the . 
viewpoint or anyone looking toward i t  !:rom the to-:.'n. The man 
sitting his horse in the middle o!' the ·road is ��e·Dude. The 
Dude wears a star, a Sherirr•s deputy. He is a small man, 
almost frail-looking. At one tims his name had been a legenii 
on the Texas· border. They had talked of his speed with a gur� 
o!' his deceptive mild manner, or bis f'riendshi.p with the. 
Sherirt:, John T. Chance. But that was the past. Now !'or twp 
years Dude has been on the bottle, two years as the town 
drunk. He wears a battered. hat, ragged clothes, run-down 
boots. He i s  unshaven and very close to the shakes. But !'or 
the time being, under stress, he is sober and desperately 

·erricient. Wheeler rides up to him, bu t Dude speaks !'irst. 

DUDE: 
Hello, Mr. Wheeler. Just keep your wagons 
movi�---tell your men to stay with 'em till 
they're told di!'!'erent. 

WBEELER: 
What is all this? Who the hell are you, 
ordering me around? First the Burdettes, 
and now---

(leaning closer, peering at .Dude) 
Say---it seems like I ought to know you, at 
that. 

DUDE: 
I· think you do, Mr. Wheeler. 

·WHEEI;ER: 
I remember now. You had me mixed up, wearing 
th at star. Ain't you the one the Mexicans 
call Borrachin? 

DODE: 
That's nearly right, only it 1 s Borrachon. 

I WHEEI.ER: 
Weil, this is the first time I've ever seen 
you like this. 

DUDE: 
You mean sober? You're probably right. You 
know what Borrachon means? 

. WHEELER: 
My Spanish ain 1 t so good. 

DUDE: 
It means Drunk. If tho name bothers you, they 
.uaed to call me Dude. Now do you te-11 your• 
men or do I? 
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WHEELER: 

I'll tell 1 em. 

Be rides back down the line or wagons giving orders to b.is 
men. 

EXT. EDGE OF TOWN DAY 

As the wagons move on. a funeral procession comes out from 
town, heading toward Boot Hill. Tb.e hearse is-preceded by 
JUANITO, a Mexican boy who thumps a slow beat ori a Mexicari 
or Indian stretched-hide drum. A few mourners follow behind. 
The funeral and the wagon-train pass each other in the road� 
Wb.eeler, Colorado, a.�d �he wagon-drivers taking off their 

·hats as the hearse goes by. The wagons cont�nue into town .  

EXT. STREET DAY 

On one side Qf the street is the jail, a strongly· built adobe 
structure with barred windows. Across the street r:-om- it is. 
the RIO-BRAVO S.{LOON. The townspeople show by their actions 
that they are nervous and expecting trouble. As the lead 
wagons come up the street John T. Chance, the Sheriff, walks 
to the middle or the street, carrying a rifle. • Wheeler rides· 
to meet him. 

.WHEELER: 
Bey, Chance--what the devil's going on? 
.Everybody stopping us. I wish---

CRANCE: 
Bold your wagons where they are, Pat. Tell 
your men to stay with 1 em. 

WHEELER: 
(angrily) 

You, t oo? What is this? I ain't going to 
t ell anybody anything till somebody tells me 
what 1 s going on. I 1 ve had enough of this. 

Chance smiles and holds up his own hand to stop the wagons. 

WHEELER: 
Look, Chance---remember me? Pat Wheeler, 
your old friend? You got no call to act 
like this with me. 

(angriiy) 
Everybod7 ::topping me, giving me orders, 
nobody telling me anything. 

CHAllCE: 
Better slow doun or you'll bust, Pat. 
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Well, what Is happening? It starts two hours 
out or town, Burdette•s men stop me, ask a 
lot or tool questions---I didn't like it, I 
still don't like it, and I don't know---

CHANCE: 
You better get used to it. You'll get it 
again when you go to leave. 

WHEELER: 
:r ain't going back• that way. I 1 m going on 
to Salt Springs. 

CHANCE: 
They'll be  watching that road, too. 

WHEELER: 
Why? Will you Just tell me? Why will the,­
�watching?. 

DUDE: 
(riding up, speaking sharply) 

Chance, get out or the middle of the street • 

CHANCE: 
In a mi.nute, Dude. 

DUDE: 
Bight now. 

Chance moves aside toward the jail and Du.de rides to the 
wagons again. 

WEEELER: 
(as he follows Chance) 

Oh, "hell, I give up. · Don't tell me. I like 
wanaering around in a tog, it's just what 
I 1m used to. It makes me reel so good. 

CRANCE: 
Stop talking, and I 1 ll tell you. We 1ve got 
Joe Burdette in here. 

WHEELER:· 
( startled) 

In jail? Joe Burdette? Nathan's brother? 

CHANCE: 
That's right. 

WHE'ELER: 
What tor? 

( CO NT IN fT'.C'T'i \ 
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They were about to bury �he reason as you 
were coming in. 

WHEEIBR: 
Murder? 

CHANCE: 
No ·other name for it. 

WHEELER: 
No wonder things are in a mess. What did 
Nathan say about it? 

CRANCE: 
Nothing. He's not talking, just doing. You 
saw part �f it. He's bottled up this town so 
I can't get Joe out or an y help in . He 1 s got 
men watching the jail" so I can '"t make a move 
w1 thout him knowing it. 

WEELER: 
U ever . I saw a mau holding a bull by t he t all 
you're it. Who have you got helping you? 

CHANCE: 
You1 ve seen half of •em. 

WHEELER: 
What? You mean the fellow that stopp�d me and 
om othe r? Who? 

CHANCE: 
Stumpy1 s the other one. He•s watching Joe 
and guarding the jail. 

WHEELER: 
An old man with a game leg and the town drunk -
that all you've got? 

. C.EA�CE: 
'l'b.at 1 s what I've got • .  

Dude rides up. 
DUDE: 

(to• Chance) 
What do you want to do about this outfit? 
Shall we take .th eir guns? 

CHANCE: 
( to Wheeler) 

You got any now mon with you, Pat? 
WHEELER: 

(pointins to Colorndo) 
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Beginning 01' the trip in Fort Wortb.. 

CHANCE: 
What's he do? 

COLORADO: 
I speak English., Sheri.1'1', if you want to 
ask me. 

CHANCE: 
All right. What do you do? 

COLORADO: 
I1 m riding guard. 

CHANCE:· 
!Cinda y-oung, aren I t y-ou? 

WHEELER: 
I knew his rather 1n Color ado. The old man 
was good witb. a gun. Tl::s kid's a 11ttle 
:taster. 

CHANCE: 
He-better be 11' b.e 1 s going to keep packing 
a pair 01' guns. 

WHEELER: 
I'll vouch tor him, Chance. 

COLORADO: 
Ii' it's the two guns that bother you, I1 ll 
let you have one of 1 em. 

(gl.anc1ng at tb.e jail window) 
Or you can b.ave both. They woul.dr. 1 t do me 
too much good. That fellow in the window's 

(Chance, surprised, also looks at the 
window, where a.shotgun barrel shows) 

got a shotgun on me. 1 Sides, I don't want to 
make trouble. 

. CHANCE: 
( smiling) 

You can keep your guns, Colorado. And 11' you 
don't want tro.uble don't start any. 

COLORADO: 
I won 1 t-�-less 1 n I tell you 1'1rst. 

( CONTINUED) 
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All right,- Pat. Put your wagons in the corral 
behind the hotel. 

'WHEELER: 
(doubtfully) 

'l'hat ain't so good, Chance. 

CHANCE: 
Why? 

WHEELER: 
Part of our load is fue l o il and dynamite. 
'l'he way things look around this town, it might 
not be sma rt to put it right by the hotel. 

DUDE: 
Take I e m  to that open space nea r Burdette 1 s 
warehouse. If the y •re going to blow that 1 s 
as· good a place as any. 

CRANCE: 
Go ahead, Pat. 

Whe e ler goes off with the wagons. Chance and Dude are to­
getber---Chance looks at h.1:rl. Dude is twitchy, h is hands· 
unsteady. 

DUDE: 
I guess I better get back out the re and- wa tcb. 
tb.e road. 

CHANCE: 
You don't look so good. 

DUDE: 
And I feel worse .  I•m going to stop and get 
a bee r  before I go. 

CHANCE: 
I thought· you would. I got some inside. 

Dude dismounts and they go into the jaj,l. 

INT. JAIL DAY 

The o ffice occupies the f ront of the building and co�tains a 
des k, chairs, a gunraek agains t one wall. In the ce�te� or 
the back wall ·a heavy barred door opens into a co�i�or which 
gives access to th� cells in the rea r of the buildir.�. As 
Chance and Dude come in, STlJMPY---a tougb-looking, - cSe e rful 
old ge nt with a game-lcg---turns from the window whe�e he has 
been standing with a s hoti:;un. Chance spe aks to him rs.'..her 
sh arply. 
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Stumpy, I thous;ht I told you to stay out of 
sight. 

STUMPY: 
There you go. - never can please you. I was 
just cov ering you in case there was any trouble. 

CHANCE: 
( getting beer from a shelf) 

I.1d be in a lot mor e trouble if somebody picked 
you off while you were showing yourself in that 
window. 

(gives the beer to Dude, 'Who takes 
it . as a starving man takes rood) 

STUMPY: 
You'd be in trouble, what about me if somebody 
gunned me? Don 2 t you think of me? 

( to Dude) 
Dude, we might just as well get used to it. 
This- man only thinks about himself. 

CRANCE: 
Just for that you 1re going to stay back in 
there and keep the door locked. Did you fix 
those windows? 

STUMPY: 
(going down the· corridor) 

Look at 1 em--nailed up tight. Nothin'" could 
get in, not even a breath of fre.s-h air. Sheriff, . 
you're going to change my life. Five, six days 
breathing the same air as a man like Joe 
Burdette is liable to make a kille� out of me. 
Can't help it. 

(louder, to Joe o . s. )  
You kin hear me, can't you, Joe? 

INT. CELL CORRIDOR DAY 

The cell corridor at the rear or· the jail. Two small windows 
.in the outer wall have been boarded �p •. There are three 
cells, two empty and the center one containing Joe Burdette, 
an arrogant unlikable young man whose face shows the marks of 
recent blows. 

.JOE: 
I. hear you all right, but I won• t have to 
listen for very long. 

STUMPY: · 
(coming into coll corridor) 

That's gratitude for you after mo fixing 
your cuts and bruises. I hone t.hn�n•� � up all 
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( shakes his bead) 
Ho. that's wrong,_Joe. If'n there ls a next 
time I'll still do it but I'll hope there'll 
be more cuts to fix. 

JOE: 
( calling to Dude o.s.) . 

Rey, Dude--coll".e here • . 
(as Dude comes into corridor) 

Why don't you sit in place of him? ·I 1 d rather 
listen to a d..'"'Unk t han •him. How you holding 
up. Borrachon? Got the shakes yet? That beer 
won't do you no good, you'll be needing so:ne­
t hing more than �hat. If you're still bro ke, 

· . {goes through his pockets) 
I think I got another dollar �ere---

Joe ducks as Dude tbr��s the beer bottle at his head. It 
shatters on the bars� splashing the remains or its conten ts 
over Joe. Dude comes to �b.e bars and grabs them as Chance 
comes into the corridor behind him. 

INT. JAIL 

CRANCE: 
(to Dude) 

:t1 ll give you the keys any time you want I em. · 

DUDE: 
:tt 1 d be too·easy. He hasn't got anybody to 
back him up. 

(turns away) 

CHANCE: 
. ( to Stumpy) 

Stumpy, if he talks out of turn throw a pa!.l 
or water on him. 

(follows Dude) 

STUMPY: 
I'll throw another on his bed · and let him 
sleep in it. 

. DAY 

as Chance and Dude come into the front office. Chance is 
watching Dude, who is still whi te with anger. 

CHANCE: 
wan·t another beer? You kind of wasted some 
of.'_ that last. one. 

DUDE: 
( laushini; suddenly) 

It w11sn ! t wa�T ,.rl _ T ,._ - ' ,., 
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Chance looks as though this incident has tau�t him something 
about Dude. that he ' ll remember. Then something o. s. outside 
in the street catches his eye. He picks up his ri.!'le and 
goes fast to one window ; Dude �ees this and goes to the other 
one, drawing his gun. 

28. 

EXT. STREET DAY 

A man -walks rather hesitantly toward the j ail, carry� g a 
package under his arm. When he gets abou� ten feet away Dude 
speaks through the window. 

· INT. JAIL 

DUDE": 
That 1 s far enough. What do you want? 

MAN: 
(stopping, holding up the pa ckage ) 

Mister Wheeler told me to bring this- to the 
Sheriff. · 

DAY 

as D ude looks curiously at Chance. 

DUDE: 
Were you looking for a package? 

CHANCE: 
( remembering) 

It• s something Carlos o rdered for his w ife. 
( to man out side) 

Stay where yo u  are. We• 11 be right out. 
. (calling Stumpy) 

Stumpy, I 1 m going over to the hotel for a 
few. minutes. 

STUMPY: 
(looking around the corner at 
the end of the corridor ) 

If you don't come back, Joe and me 1 ll have a 
good cry. 

Chanc e opens the do or and goes out while Dude covers him from 
the window. 

EXT. STREET DAY 

. Chance, on the porch or the jail, looks •.ip and down the 
street. 

CHANCE: 
(to D ude o. s. inside) 

Okay, Dude. 
(CONTINUED ) 
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Dude comes out and locks the door while Chanee covers him. 
Thell Cb.anc·e nods to the man, who come-a up and b.ands b.im the 
package. . 

CHAN CE: 
'thanks tor the trouble. 

MA N: 
Bo trouble at all, Sheriff. Wheeler just 
told me to be care:t'ul coming up. 

He goes away fast, glad to get out or there. Dude unhitches 
his horse, looking around. We see a man lounging on the 

· porch or tb.e Rio Bravo Saloon, smoking, apparentl y casual, 
but watching them. _ 

DUDE: 
Our friend is still on. the job. 

CHANCE: 
There I s another one over by the church • 

. He joins Dude and they start to walk t oward the hotel, Dude 
leading his b.Qrse, both or them watchful, looking not at each 
other as they talk but at the street, the buildings---wlla t 

, one misses the other one will see and be ready tor. 

DUDE: 
Any use in arresting I em? 

CHANCE: 
Poi- standing around? They'd just get another 
and tbe jail wouldn I t hold I em all--ma'tter of . 
tact, I think they 'd like to get . a few in jail-- . 
•o remember that. 

DUDE: 
Yeah. 

(pauses---they 
How come Wheeler gave 
or Carlos? 

CHAN CE: 

walk a little farther) 
you the package instead 

It 1 s Consuela's birthday present. He was 
afraid she'd see it. 

DUDE: 
Fine time to be running errands. 

CHANCE: 
Ran one for you this noon---lunch. Did you 
eat any of it? 

DUD E: 
I • ve kind of got out of the habit or eating . 

( gets on h is horse be side the 
hotel steps) 
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CHANCE: 
You ought to get somethi ng  on yo ur sto111ach . 

DUDE: 
�at's not hard ---1t just doesn 't stay 
there very long. 

He rides ott as Chance , wi th his back against t he wall of i:he 
hotel, watches him go down the street, seeirui: that be makes it 
aately . Now ·a decent looking fellow, 'Ibo carries no guns , 
comes up and speaks to Chawe . _ 

MA1'1 
Evening, She rift . 

CHANCE : 
Evening, Harold . 

MAN: 
Sheriff, looks like you co uld wie some help. 
Some of us feel we ought - to---

CHANCE: 
Bow good a.re you with a gun, ·Harold? 

MAN: 
Well, I ain 1 t l:iad . I 1m about---

CRANCE : 
Seems to me I 1 ve never seen 7ou carrying one. 

MAN: 
Wel l  I don't, but there isn't &ll'J'--

CHANCE : 
You good enough to go a gai nst Natt H&rr is , 
Burdette • s  top gu�..hand , all by yourselt--­
no one .to back you up, just by your self? 

MAN: 
No, I 'm not t hat---

CBANCE: 
Then you'd just be a man I·1d have to look a fter 
.-.nd 'bake cal'e o f. I appreciate it and you can 
tell the others I d o ,  and a!'tet- you do that 
I wouldn ' t  talk about it no mol'e in ea se some­
bod7 hears you and gets th, wrong idea. 

He g oe s  into the hotel . 

INT . HOTEL 
'!'he downstairs main room of the hotel , with a reception desk 
at one sid e  and most ot the space occupied b7 a bar and ��� • -
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Stairs lead �o the upper noor , �nd between the desk arn:1 the 
.stairway 1s a door wi th the ll ign ,  DINING ROOM. The re are :men 
at the bar and some or the tables playing cards . CARLOS , the 
Mencan hotel kee per, meets Chance as he comes in . 

CARLOS: 
Ah, amigo---I am glad . I have the 
meaaage fcsr--

(aeea the pa ckage ) 
'Wbat ,-ou have there? 

CHANCE: 
The package you 've been waiti,ng for . 

(bands it to him) 

CARLOS: 
Juat in time . 

( Conauela 1s voice sounds o .s .  and he 
shoves the pa ckage .back at Chance) 

Bo , no, no , you keep . Consuela she comes now. 
You keep . 

COBSUELA 1·s VOl:CE: 
Carlos ! 

,-... CONSUELA, a pretty MeXican girl, comes in from Dining Room. 

.,,....., 

CONSUELA: 
. Carlos, what shall we do--- Senor Chance . 
lle1lo . I just ask Carlos if he's--

(looks at Carlos ) 
Carlos , what is wrong? You look like the · cat 
who swallows the chicken. What have you been 
doiJ:!g? 

CARLOS:  
What 'ba.ve I been doing! I talk to my ·  friend 
the she riff, that is what I have been doing.  
We have important business , and yo u say I look 
like the cat who has e at too.much . Look at ��--­
am I fat? No l I do not know why you say such 
things . 

· 
. ·  

(as -she starts to speak) 
Bo , no . Consuela. Please. do not say more. 
Alrea�y you have said too much . My friend and 

. 1 will make our business alone . Come , . Senor . 

Be follows Chance up the stairs with great digni ty,_ leavir.g 
Consue la s taring • 

INT. HALL DAY 

Aa Cnance and Carlos come upstairs and walk down the hall . 

( CON'l'Tlll'TTI:''"' ' 
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• 

_,-.. 

You tak e chances, rrr, t'ri end • 

CARLOS: 
Because I know womans . She wi ll be ir.ad or 
she will be sorcy. It' it is mad it wi ll be 
mu.eh pleasure to make right. It' it is sorry, 
it will b e  the same. p leas ur e .  You ,  yo u do no t 
have the women, so you do not know. I Carlos 
Remonte--- I know. Wait till I _show you wha t ­
is in this package---then tell me I do no t know 
about womenl 

�,. turn into Chance 's  room. 

. _INT. CHANCE 'S  ROOM DAY 

A typical western hotel room o f  the period . As Chanc e and 
Carlos come 1n Carlos p ushes the door to ---it does not quite 
cl,os e .  He takes the package and starts to open i t. 

CARLOS: 
U I bad bought these m,.selt' ev eryone in 
town to10 uld have lmown and i t.  is not the sort 
ot' thing Consuela would l ik e  to have .kno1o1n 
by ever'10ne--

(11t'ta a p air ot' sheer l.&ce 
panties .t'rom t he package ) 

Look, you s ee? Ah-hJ This is all right. 
JJ.oe they not beautiful? Can you make the · 
picture how she will look?  

CHANCE : 
You sure you want me to do that? 

CARLOS: 
No, no, do not make the picture . It  is beat 
tor 'Ill e  to do it. 

(holds the panties u p  1n t'ront 
ot Chance ,  a dmiring them) 

FEATHERS:·  
(o .s.)  

l bate to interrupt---
(stepp1ng into the doorway as 
they t'U.."n to look ) 

But they do n 't seem to be just the thing t'or you. 

CHANCE : 
· (sharply) 

'What are yo u doing hare? 

(CONTINUED )  



"RIO BRAVO" 
FINAL 

2/26/58 
19. 

;_ ,-... 32 (Cont. )  
FEATHERS: 

,..... 

Just l oolcine;. 
(looking at the panties ) 

'rh"l' have great pos�1b111t1es, but n ot 
1'or ;you.. 

CHANCE:  
I a ske d you why you 're here. 

FEATHERS: 
Oh. I 'm a1'ter a towel. I 1d like to take 
a bath. 

CHANCE: 
Didn't you come 1n on the �tage? 

FEATHERS: 
That's right • 

CHANCE : 
Why aren't you on it? 

PEA'l'BERS: 
�oever heard of a stage  h aving a bathroom? 

CARLOS: 
(contri tel"y) 

I forget--- I start to tell you and I forget . 
The stage she did -not go .  

CHANCE: 

CARLOS: 
Something happen to the wheel . 

CRANCE : 
Where I s Jake? 

. CARLOS: 
Down in the corral . Be must fix the 
wheel be1'ore he can leave. 

Looking very grim, Chance goes out • 
. FEATHERS: 

(as he goes ) 
Sher1.t'f, you forgot your pants . 

. CARLOS: 
They are not his , Senor ita---they are mine . · 
l mean---the;r are a present for my wire. 

(CONTINUED )  
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FEA'l'HERS: 

,,,,,.... 

Well, I'm glad we got that settled . 
!niey 1re very nice . She sho uld be 
pleased. 

(takes towel from 
rack by washstand) 

All r ight 1!' I take this? 

EXT. CORRAL 

. (goes o �t )  

CU'!' TO : 

DAY 

'!'be corral and stable are b ehind t he hotel , .  The stagecoach is 
in . th e corral . The team has b een unhitched and taken away. 
One of the wheels has . a  co uple of broken spokes : An extra 
wheel, also with broken s�o kes, is propped against the s ide 

• of the stage , JAKE, the driver,  is looking at the wheels as 
·chance eo111es llll• 

CHABCE: 
What happened, Jake? 

.TAXE: 
Eello, Chance. Couple o f  bro ken spokes. 
I didn't think too much a bo ut it till I 
found the same thing on the extra. wheel. 
Look here---like somebody used a crowbar. 

CHANCE: 
Bow long will it take to f ix it? 

.TAKE: 
Well----making sor.:e new spokes--fit I em in--­
aweat the band baek on---all night . We 
won't get out till morning. 

(looking at Chance) 
.Ia it on acco unt or that leiter to the U.S. 
Marshal you gave me? 

CHANCE : 
Bot much doubt • 

.TAKE : 
Well , they get one extra day b ut that's all .  
I'm go ing to sleep in this coach with the 

•mail sack for a p illow. 

CHANCE: 
One more day w on't �Ake ·too much differenc e .  

(CONTI NUED) 
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34.. 

FADE I N  

INT. JAIL 

JAKE: 
We 'll g et out in the morning and your 
letter'll get to the Marshal , or some­
body's g oing to catch hell. 

!banks, Jake . 
(leaves ) 

CHANCE: 

F�DE OUT. 

NIGHT 

Chanc e sits at desk shut.fling throug h  handbill s. He looks a. t  
one and pockets it. Dude paces around the office, close to 

· the shakes. He goes to the window and looks out---we see a 
quiet street. Stumpy is 1n t he office. 

DUDE: 
You :tigure they'll tr,. anything tonight? 

CHANCE: 
Could be. Nathan Burdette 1 s smart� He was 
a good Indian .fighter---don I t underrate him. 
But I don't .figure to o  much 1 ll happen till 
lie comes in to see how we 're set u:p. 

DtlDE: 
I wi sh he'd come. 

CHANCE: 
Want -a beer? 

DUDE: 
I'm f ull or it. Doesn't do much g ood. 

STUMPY: 
It'll take ·a b old 1n ·a day or two. Don't worr,.. 

CHANCE: 
Stumpy, we're going to take a look around. 
You be all ri�ht? 

STUMPY: 
Sure I ' ll b e  all . right. 

(goes inside and locks door ) 
Don 1 t· sce why you want to leave a nice warm 
Jail . When y,eu ···c o:ne b ack, ht>ller. ' fore you 
open the door--- I 'm liable to blast jus t .for 
the hell or it. 



,..r-' 

34 

\ 

11RIO B RAV.011 2/26/58 
FINAL 22. 

( Cont.) 
CHANCE: 

. , 

We'll holler. 

Cha nce and Dude stop at the door and look out at the s treet. 

DlJDE: 
You· got a particular reason tor- going o ut? 

CHANCE:· 
I'd rather have a chance to see what's coming 
th an to sit here and wait till it co�es. I 
can't take jus t sitting around. 

DUDE: 
You me� you saw I couldn't take it. -

OBANCE: 
Don' t set yoursel.1' up_ as being s o  special. 

Yes ,  :Pap a. 

'!'he y  .go o ut. 

EXT. STREET 

J)tJDE: 

HIGHT 

Chance covers Dude while he locks the jai l door. The street 
is quiet. The wind is blowing. 

CHANCE: 
You take that s ide. 

They · ·separate and r;o down the street, @e on each side, 
walking warily. We have a series of shots as they wal k---
A dog between two houa es chewing a bone growls at Dude, 
a tartling him---a door swings creaking on its hinges as the 
wind bl.ows a lamp out---a man with his arm aro und a girl 
turns a corner suddenly-- a Mexican girl at a barred window 
talks to a :ir.an ou,;sid.e---Chanc e co:ir.e·s to a corner and recoils, 
a tartl ed and read,- to shoot, until . he sees that the approach­
ing to r;:i is only a big :,:,olling tl.llllblewee.d. Then in a small 
building Chance hea:,:,s some thing---someone is l urking inside, 
without lights. He stops. Dude sees him bec:kon and .J oins him. 

CHAN CE: 
Someone in there---

Dudo nods and goe s around to the back. Chance g ives · him a 
moment, then goes in �he fro nt doo:,:,, his. rifle ready • 
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HIGHT 

A small abandoned building---the back door vanished completely ,  
a few rags and sticks or broken .fur niture.• A s  Char.c e and Dude 
make their dramatic entrance trom front and rear , keyed up .for 
action, a small burro looks at t hem mildly, too philosophical 
to b e  s_tartl ed _b7 o.n7th1ng. A chicken 1a roosting on the 
burro's back , They stop s hort, looking at the burro and then 
at each other, both o.f thelll rather shaken -by the whole business. 

CHANCE: 
. Hal.f' way down the street I was thinking . 

about Stutnpy ' s nice warm jail. 

DUDE: 
Next time d0n.' t be in such a burr,- to get 
ua out ot it , I collld. use that beer now • 

They leave. 

EXT. STREET HIGHT 

Cba.nce .. and. Dude go  into· the hotel • 

INT. HOTEL HIGHT 

The bar i s  busy and games are going at the tables. At one 
table 'Wheeler is pla,-ing poker with some other men "including 
Colorado and a tat man in  a checkered vest, .and with the 
girl Feathers. Chanc e and D ude go to one end o.f the  bar 
Where they can watch the roOlll, and Dude speaks to the bar-

. tender who g oes . away to draw a glass o.f beer •. . Chance and 
Dude look over the room. Carl os, who has seen them, takes 
the beer from the bartender and brings it hi�� el.f, l ooking 
worried. Re gives Dude the beer and speaks to Cha.ne e. There 
ia no one ·close enough to overhear. 

CARLOS: 
Chance, it �a very bad. 

CHANCE: 
Wba.t's wrong? 

CARL OS: 
"Your fri end Senor Wheeler . He is a g ood 
.friend and he wishes FOOd tor you, so he 
talks. He talks to people--he says why 
don't they help you, tha t you should have 
help. He is right . but it is not g ood to 
sa-y such th ing s  to the wrong pe ople, 

( CONTllTUED) 

, 
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CRANCE: 
!l'hanks • Carl os. 

Be cros s es to the table where Wheeler is playix,g and s peaks 
'to him. 

. .  CBANCE: 
Can I s ee you a . minute? 

Sure. -
WEELER: 

(throws down his cards 
and gets u-p ) 

Deal JDe out • 
(.follows Cha.r.c e---they return 

. to - the bar where Dude is drink­
. 1xig his beer) 

Chance, I wanted to  talk to you. 

CBANC E: 
�ou1ve b een talking too much, Pat. 

WHEELER: 
Wb& t do you mean I -

CBANCE: 
Look, Pat - an7body who takes sides with me 
is liable to f'ind hilllls elf' up to �s ears in 
trouble. 

WHEELER: 
Is that why you haven ' t asked for deputies? 
You could s et some. 

CRANCE:  
A .few. 

WHEELER: 
And w hat about me and my drivers ? . 

CBAHCE: -
Suppos e I got 1 em .  What would I have? Some 
well-meanir.g &.'fl'.ateurs , m os t  or 1 em w orryir.g 
about wives and k1ds . Burdette 1 s got thirty 
to forty men,. all professionals an d onl:; 
wo rried aboui; earning their pay . No, Pat-­
all I 1 d give • em w oulo b e  a lot mor e marks to 
shoot at, and a �ot of people wou ld g et hurt. 
Joe Burdette 1 s not wor th it. He ain ' t worth 
one of those that I d ge� killed. 

WHEELER: 
What are you going to do? All you got is that 

· old !'ellow down at  the .ia11 ,..,.,,1 ,_,.._ � .. • -, . � . 
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Sorrachon is the name·, Mr. Wheeler. I'll  
go outside so you can talk more treely. 

. (he goes) 

. CHANCE: 
That wasn• t· g ood, Pat. 

WHEELER: 
I1m .a orry, but I'm jus t too us ed to talling over 
th at guy. Never saw him on his teet be!'ore with­
out be had some thing to hold him up. 

At the poker table in b.g. where Feathers is p laying, a man 
calls to Carl os. 

MAN: 
HeJ', Carlos---

(as Carlos comes up ) 
Get us a. new deck, wi ll you? 

(hands him old one) 
I ain ' t  having any luck w ith thl.s one. . . 

Car los takes the old deck, goes to the bar and gets a tresh 
deck trom the bartender, p utti:r.g the old deck on the bar near 
Cbance. Chance :fusses idly with the cards while he tal ks t o  
Wheeltt r. 

CllANCE: 
Bow long ;rou been coming here? 

WHEELER: 
Two ;rears ,  close to three. 

CRANCE: 
If' you' d come through here !'our years ago 
you wouldn' t have fallen over him • .  Dude was 
good� . He w as my d eputy---best man with a gun 
I e ver w orked with .  

WHEELER: 
�t1 s hard to believe. What--� 

CBAHCE :  
A girl. Jus t a girl that came through on the 
stage. She was no good but you couldn't tell 
him. I tried it and he dan:ried near. killed me. 
Anyway ,  he was hooked and he w ent away ·with her. 
About six months later he came back w ithout 
her. That : s  when t he Mexi cans started calling 
him Borrachon. Tpa t's Spanish for---

WHEELER: 
I know. He told me. 

CHANCE : 
I did \Iha t I could. Tried everythins. ?roth­
ing worked nnd I di dn't think anvth iM evP � 
wnn1 "' ►'4 1, , ... ..... - · -1.. -

• 
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WHEELER: 

What was so special abo ut last night? 
. ' 

CHANCE: . 
Joe Burdette� the fellow we've got in jail, 
threw a do llar in a spittoon. Dude wanted a 
drink. '!hat was Joe's way or giving hiln one. 
I co uldn't take that. When I tried to stop it 
Dude bit me o ver the head with a chair. 

WHEELdl: 
. He was going atter Joe? 

CHANCE: 
No, after me. I don' t know whether be did it 
becaus e I saw him go tor the dollar or because 
he wanted the drink so bad. I haven't asked him. 

. WHEELER: 
Liquor sure does ft.UllJJ" things. 

CHANCE: 
Yeah. A:lrfway, I was o ut. I didn't see it, but 
they told me Dude tho�ht he 1 d killed me. Stari.ed 
after Joe a s  the cause or it all. He got a 
beatillg trom Joe while Joe I s .friends held him. 

'WHEELER: 
. What a bo ut the killing? 

CEAHCE: 
Joe m d  started o ut mean, lookillg fer tro uble. 
He round it. A little peaceful guy. When I 
arrested him some or the Burdette crowd tried to 
take him away. Fu- st thing I knew Dude was backir.g 
me up ji:.s t like he used to . We put Joe in jail, 
and Stumpy---well , Stumpy's been helping me. He 
declared hilll3 elf in. Anyway, that ' s  the story , 
and i n  c ase you: re int erested Dude hasn't had 
.an,-thing but beer s 1:n= e. 

1M0kkl.EF: 
How long do _ you  think - that'll last? 

CHANCE : 
I don't know. I'm jus t hoping. 

WHEELER: 
I'm a friend or yours, too . Why not swear. me in? 

CHANCE: 
You I re. not good enough. 

WHEELER: 
Well, I 1m not so b ad. I could---

( CONTT1'111i:'T'TI 
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If' :you're so gti.od, why 1 d :you l:ave to hire Colorado? 
Pat. tbanks--but jus t a ta:y out and keep--- . 

WHEELER: 
(suddenly) 

�t's an idea--hcw about Ryan? Colorado, you 
cal.l him. He I a young but he I s good--awful g ood. 

CHANCE: 
11" he 1a • I could us e  him. But tha t I a u.p to him. 

WHEELER: 
(going away ) 

We 'll see what he says  • . 

Be goe s to the table , speaks to Colorado• and come s back with 
billl. 

-WHEEI.m: 
(to Colorado) 

Lis ten, kid--the aber11'1' he re is a frie nd o1' 
:mine. Re's in t roub le and he can us e  a good :nan. 

'COLORADO: 
�o go against the Burde ttea? 

i 
WHEELER: 

Yeah. I told him you were one or the bea t. 

COLORADO:' 
I' ll tell you what I'm a lot bette r at. 
Mister Wheele r---mindi.ng trr1 own buaineas. 
You hired me to guard :your wagon tra in, not 
to get your frie nds o ut of troub.le . 

( to Chance ) 
Ho . o1'1'ense , She ri1'1'. 

· (he goe s) 
WHEELER: 

(looking after him) 
Well. I didn! t expect that. 

CHANC E: 
Re showe d  g ood sens e---I'd like to have him. 
Quit stewing , Pat, and thanks. I apprecia te it. · 

WHEELER : 
(sighing ) 

I 1 ll round up �y men---get 'em ready tor 
an early start, See you la ter. 

(be goe s)· 

As Wheeler leaves, Cr.a nee ases Fea.the rs get up from 
tucking he r winnings in he r p 1.:r se .  He looks at the 
cards he ' s  been fooling with, as though it has some 
significance , the n • p ut s  it down and crosse s to the 
speaks through it. Behind him Fea th"" "  ��- �  ·· - - ·  · 

the ga:r.e , 
d eck 01' 
spe cial 
d oor . Ee 
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CHANCE: 

DODE: 
(appearing  in door) 

Everything's quiet out he re . 

CBANCE: 
Oka7. I 'll be along in a min ute • • 

Be !'ollows the g irl upsta irs. 

INT. UPSTAIRS BALL 

2/26/'58 
2'6. 

· NIGH'r 

Chance goes a long the hall to Feathe rs ' door and knocks on i t .  
She opens the d oor, looks a little surpri sed to  see h im, then 

. smiles . 

FEATHERS: 
.111, Sher11'1'. I 1111 s orr;y about those pants. 
Car1os told me they weren 't :yours. I --

CHANCE: 
Y ou 1re i n  a little trouble, la d,-. 

(taking her a rm and moving i nside ) 
I want to talk to ;you. 

INT. FEATHERS I ROOM NIGHT 

Al t he,- c Oll1e in.side : 

FEATHERS: 
What is it? 

. CHANCE: 
I co unted. the deck you people were using . 
It was three cards short. 

· FEATHERS: 
Wh,- do you tell me? 

CHANCE: 
I know everybody at the table except you 
and the fellow w 1th the checke red vest • 

. FEATHERS : 
Did you talk to him? 

CHANCE : 
He's sti ll there .  You were leaving . 

' (CONTINUED) 
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She is b eing perfectly amiable about it, not fl ustered at all,  
and wi th no intention of being fl us tered. · 

CHA NCE: 
(taking handbill f rom his pocket) 

Bo . I've got a handbill here---a gsmbler they ' re 
interested in catching up with. You know hiM? 

. ( she does n ot answer, watching him }  
I t  says h e  had a girl with him---says the g irl's 
about t wenty-two, fiv e  .feet 1'ive inches .tall, 
good 1'1gure, d ark hair, and wears 1'eathers. 
The man isn 1 t our friend in the c heckered 
vest, l) ut the girl could b e  you. 

FEATHERS: 
(quietly) 

Yes, it co uld be. As a matter o.r .ract, it is. 

CHANCE: 
"fou better g ive me the money you won. I1 il 
a ee i t  gets to the -right people. Ju.s t be S lll'e 
7ou1 re on the stage in the morning. 

FEATHERS: 
( still st11iling, but not 
giving an inch )  

�t • s  pretty easy, isn 1 t � t? Give you the 
mone7 and get on the stage. 

(shakes her head ) 
I'm not going to ��ke it that easy. You1 ve 
made me m.ad, Sheri.ff. You didn't ask me it I 
di d  it . You're going to have to prove I 1 ve got 
th ose cards. A nd the only way I know you can do 
that is to search me. 

CHA NCE: 
(startled) 

Search you? 

FEATHERS: 
Thia. t I s right • Isn I t that what a sher1!'1' 
usually doe s to a prisoner? Let's see . The 
cards could be in my purse---

(opens it and throws it down) 
but they I re not. 

( coming closer to him} 
1.rhey could be 1n. my shoes---my s tock1 ngs--­
garters- --my sleeves are too tight, b ut there's 
my wat st. 

( pourini; 1 t on as Chance beg ins 
to look baf.!'led and unc0111.rortable) 

( COHTINUED} 



-- 4 0  (Cont. l ) 

"RIO BRAVO" 
FINAL 

FEATHERS :  (Cont. ) 

2/26/$8 
30. 

I don't wear anything like those red pants--­
Well Sheriff, you• v·e got a � o'b to do. Where 
you go1ng · to begin? 

CHANCE: 
!ba.1; 1 s j ust  a bo_ut enough or tha.t. 

FEATHERS : 
You• ve g ot to prove I've g ot th os e  cards. 

CHANCE: 
Keep g oing and I'm l.iable · to do it. 

FEATHERS: 
_{ smi ling , needling h1m) 

I 'm  not so sure. I think you're embarrassed. 
And ir you're not---

If he's 

- COLORADO :  
(speaking from doorway ) 
not be ought to be. 

,,,.... 'fhey t.urn and look a t  "him., s tanding 1n the doorway smiling. 

,...., 

CHANCE: 
(�ily) 

a re you doing here? What 

COLORADO:  
I don't think she's _ got t.'le c ar ds ;  1!' that's 
what 7ou• re looking for. 

CHA NCE: 
How- do you know? 

COLORADO: 
.z think the fellow with the checkered vest 
has I em. 

CHANC E: 
'Wb7 didn't you find out? 

COLORADO : 
I s aid I wouldn ' t  s tart any tro uble less I told 
you first. Now I 1m telling you I 'm goin g to 

· see 1!' he ' s  got •em . Want to come al ong? 

FEATHERS : 
I do. 

( follows as Char� e 
a nd goes out ) 

interested too. 

glares a t  her 
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INT. HOTEL KIGHT 

Aa Chance, Colorado and Feathers come downstairs. Colorado 
goes straight to the tabl e, ahead of Chance a nd Feathers • 

. 
COLORADO: 

(to Checkered Vest) 
Just keep your hands on top of the table, right 
where they- are. 

X:nowing 
a hurry. 

that trouble is coming, the other .players get up 1n 
Checkered Vest hesitates an  instant, frozen with 

· his hands 
for a gun 

on the table--then makes a sudden movement, going . 1n his coat. Bl.it a gu.n appears in Colorado' s  hand. 

COLORADO: · 
All right, put •em back_ where they were. 

. . 
Cha nce com es up and takes the gun from Checkered 'vest ' s  coat. 
Colorado · inserts his fingers in the gambler's. sleeve _and 
brings out three ca_"'(is. Re throws them on the· table and gr1ns 
at Chance. 

COLORADO: 

!i 
You went to a lot of trouble for nothing, Sherit'f. 

: Jl'eathers baa been watching a:l.l thi s smil ing, and now her smile 
broadens. · Chance grabs the gambler by the_ coat. 

CRANCE: 
We don 't like tinhorns,· mister. 

( shoving the man toward Carlos, who bas 
come up) 

Lock him in his room. Carlos. · Let him out in time 
for the stage, 

( Carlos goes off with the gambler ; Cha nce 
speaks to other players) 

Losers can help themselves to wha t ' s  o n the table. 

'rhe men start to divide up the money. 

COLORADO: 
(grinning ) 

I guess you were wrong about the girl, Sheriff. 

CHANCE: 
Up to now you' ve been pretty good about mindi.�g 
your own bus-iness, 

. Colorado goes awa y  as Chanc e  turns to the gir l. He lo oks h er 
over and sh e· dp es th e same to him. 

CHANCE: 
Looks like I made a mistake about _you having 
those cards. 
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-
OBA.HOE: 

I 'm not go ing to apologize , if that's what you 
•an. 

FEATHERS: 
We haven 't gotten past that handbill , have we? 

CHANCE :  . . 
. ':bat's right, and you baven •t done anything to 
make me think we will. The idea or 'being searched 
didn't 'bother you much. You made a joke out or it. 

FEATHERS : 
And instead of me 'being embarrassed , you were .  
Tell me , Sherit'f---what should I ha ve done? 

CHANCE: 
Well, you could ---

FEATBERS : 
I •d  like to lmow. Thia isn't the first time that 
handbili bas come up . I 1d like to know what to do 
about it. · 

CHANCE: 
Well  t'or one t hing, you can quit pla ying cards and 
w,earing t'eathera .  

. FEATHERS : 
,o , Sheriff. I'm not going to do that . Don't you 
a ee, that's what I.1d do it' I were what you think 
I am. 

She leaves h:il'I!.. He looks after her , then goes to the front 
door . 

EXT. HOTEL 

Chance comes outside where Dude is ' leaning against the porch. 

CHANCE: 
D\lde, you seen Wheeler? 

DUDE: 
Not s ince he went up the s treet . That looks like 
him coming now. · 
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EXT. STREET BIGHT 

On Whe eler walking up the street, on ,the opposite s i�e rrom 
the hote l .  We follow him. He crosses the mouth ot � side 

a treet or alle1, with a stable at the other end . Suctenl7 
from th e stable door there is the flash of a gunshot and 
Wheeler falls ,  shot in th e back . 

EXT. STREET NIGm' 

Chance runs from the hote l t oward Whe eler ,  with Dude a1't.er 
-him. 

DODE: 
Sta7 out of th e street !  

CHANCE: 
Cover me . 

Chance drags Whe eler into the shelter ot a building . 

CRANCE: 
Be got it 1n the back. ·  
ahot came from there . 

Watch that stable . The 

Be examines the bod7 as Dude watches the stable and Co1orado 
COJlleS Up 0 

Be 1 a dead. 
hour after 
Colorado . 

CBAlfCE: 
Didn 't take •em iong---less than an 

he offered to help . You were s::art , 

DUDE: 
Nobod1 1s come out or that stable . 

CHANCE : 
We can 't  go this way---have to get there trc� 
the side . 

.COLORADO : 
What do 7ou want me to do? 

CHANCE: 
You want to p-et the man who killed your boss , is 
that it? 

COLORADO : 
Wouldn ' t  you? 

r- CHANCE : 
You ·come w_ith us , you 're in the whole thins:. You 
had a chance to do that and you didn 't wan t  it .  
You stay out , we don 't need you. It you wa n� to  do  
somethine , get hi .� out or the stre et .  

Chance and Dude go around the buildin� �� �-� · '  · · 
!'rom the � i -" "  
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Aa they approach, Chance very grim and looking as though he 
wants to kill someone. 

CHAltCE:  
( in  a l ow tone to Dude) 

Get around behind it. 

DUDE: 
Row· you going in? 

CHANCE: 
Right through the door. If be gets out ,;you can 
have him. 

DUDE: 
( looking at him) 

I don't suppose it' s  any use my telling you to 
cool down first.  

CHANCE: 
Bo ·1t ·isn • t. 

DUDE: 
That•·s what I thought. 

. ( s tarting oft) 
. Let you kn011 when I get there. 

Chance waits in shadow until a bird call SOUNDS from Dude o.s.  
behind the stable. Then he rushes the door, hitting it on the 
drive, 1'U.ll force. 

INT. STABLE NIGHT 

As the door bu, rsts open . Moonlight .floo.ds th� stable as 
Chance dives 'behind a pile of grain sacks . Then there is 
s ilence. Chance lis tens. He throws something to the other 
side of the s table. Still there is s ilence. He moves to 
the corner of the pile of grain sacks ---and suddeniy a gun 
blasts and a shower of powdery dust flies from a grain sack 
into Cha nce's .face. He goes to the .floor as though hit, his 
hand over his .face. · 

EXT .• STABLE HIGHT 

Dude, alarmed , running to the door, .f lattens himself bes i de it 
ao he can ju� t see Chance on the floor ins ide. 

DUDE: 
Chance---you hurt? 
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NIGHT 

Chance on the 1'loor with his hand over his ey-es. 

CRANCE: 
Watch out, he's still in here---

A side door opens and a 1'igu.re 01' a mah ru.ns ou.t. 

EXT_. STABLE . NIGBT 

Dllde hears the ?DIUl runnin r o .s. He runs to the corner 01' 
the stable and throws a cou.ple of shots • 

. EXT. BACK STREET NIGHT 

LONG SHOT 01' a l!l&n _running away, 1'ast. 

EXT. STABLE_ NIGHT 

Dllde stops shooting and calla, looking arter the man o .s • 

. DO'DE : 
Chance---out here ! 

Chance comes ou.t Uld Joins him, rubbing bis eyes and blink­
ing. 

DO'DE : 
You all right? 

CHANCE : 
Ju.st got my eyes rull 01' dust. 

, DUDE : 
He came ou.t the side door. He was ru.nn1ng rast--­
I couldn't really get a shot at him .  I might 
ha ve winged him. I don 't lmow. 

. CHANCE: 
It was 'lfl1" fault we lost him. 

DUDE: 
He hasn't got away, or I wouldn 't be stand ing 
here . 

(pointing o.s . )  
He went 1nto the Burdettes I saloon . He 1.s still 
th ere.  

CHANCE: 
How do you lcnow? 

(CONTINUED ) 
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You can see 
an,- others • 

both doors from here and there 
I'm an expert on saloons. 

. CHANCE: 
Did 7ou see who it was? 

DtJDE: 

ain't 

Ho, hlt we'll know. He1 ll ha ve muddy boots. Re 
ran through that puddle there by the trough. 

CRANCE: 
(looking at him) 

You r igure we• re going �n there after him? 

DUD E: 
Aren •t we? · 

CRANC E: 
�r.e1 ll be eight to ten Burdette men 1n there. 

DUD E: 
(nodding) 

Ma,-be more. 

CRANCE: 
Watch yoi.r aide as we go . 

The,- move off, watcJling both sid es of the s treet • 

NIGHT 

As they work their way toward the Rio Bravo Saloon. 

CHANC E: 
-We 1 ll do like we used to. You take the back, 
I 1 ll take the front. 

DUD E: 
I' ve been going in the back door for a long time. 
They hav.en • t  been letting me in t�e fro nt. 

CHANCE: 
You think you're good enough? 

DUDE: 
Might as well find out now as later. 

They separate and move off, Dude to the front and Chance 
around to the back. 
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HIGHT 

As Dude comes in the front d oor and stands there loo�ing 
around the room .  He does n ot draw his gun , just stands 

. ··quietly. There are eight· men in the place and CHARLIE, the 
1- bartender . A moment later Chance comes in the back door and 
;: stands there with hia r ifle, not speaking • 

. ; 

CHARLIE: 
(to Dude) 

Wel:,., Dude-been_ a long dry-' .spell, . liasn •t it'l 
Y ou thirsty ? 

DUDE: 
(quietly) 

We ' ll start with you , Charlie .  
keep under the bar .  Pick it ·up 
real e_asy_ • .  Now put it down . 

That shot�.in 7ou 
by the ba.�rels 

CRARLIE: 
.· .(as he 

:I thought 7ou 
d oes this , e7eing Dude) 
were going to ask for a drink. 

DUDE: 
(to man at table) 

Jim, 7ou move over with the rest . 
(indicating others at the bar; .Tim 
hes itates) . 

I 'm not going to tell you twice .. 
(.Tim shrugs , smiling and obeys) 

Bow, one at a time---starting With you with the 
broken nose.  Unbuckle yo� guns and drop •em, 
and step away. 

(man wit h ·broken nose hesitates , 
glances at Chance stand in g quietly at 
the back with rifle , then abeys ) 

Bow. The next man . 

NEXT MAN: 
(as he drops his gun )  

'What I a this all abcu t? 

DUDE: 
lfext man .  

(moving down the line .as the 
men drop their guns ) 

We•re looking for a man who just ran · 1n here . 

MAN WITH RED SHIRT: 
Nobody's Just ·run in here . 

We 'll 

CRANCE : 
(lookin g at him) · 

remomber 7ou sa id that . 

( CON'T'TWTT'C'!"I' 
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(to next man in line) 
Now 7011. 

(the last man drops his gun) 
The man we•re looking for has got muddy boots. 
So now, one by one, hol& up _ your f eet . 

Ho one has muddy boots. Chance and the bartender have both 
been watchi,ng all this, Chance watching Dude closely. 

CHARLIE: 
(derisively) 

Who saw a man run in here? 

DUDE: 
I did. 

(Charlie smiles) 
You•r.e next, Charlie---come on out; 

CHARLIE: 
( coming out rrom behind bar and 
a howi ng his clean boots, grinning ) 

Dude, you've been seeing things again. You better 
have a drink. 

The men laugll. 
CU'l' TO: 

IN!l'. LOF'l' NIGHT 

A loft above the saloon. Light comes up from below througll 
openi ng, showing figure or a man in silhouette, crouched 
above· the opening looking down , a gun in hi s ha nd. 

INT. RIO BRAVO SALOON NIGHT 
. As the -men grin at Dude. One or them takes a dollar and. 

throws it into a spi ttoon, where it lands with ·a clang. 

. MAH WHO THREW DOLLA.1:i: 
Maybe this'll help, Dude. 

As Dude stands there, mom� ntarily baffled and helpless, with 
Chance watching to see what he wi ll do, Dude s.ees a drop of 
blood fall from above into a dri nk on a table. Another drop 
falls. He does not raise his eyes. 

DUDE: 
Maybe I do need a drink. 

Be walks to the bar and pou?-s a dri nk while they watch him--­
mt Dude is looking into tho back-bar mirror and seein� a 
reflection of a ladder in the corner and an opcnins . 1 n  the 
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ceiling at the top ot it, and the barrel of a pistol just 
visible, peeping through the opening. · He sets the bottle 
d� � makes as though to pick up the g lass, _ 'bllt instead 
draws "his gun and turns in a light ning move:nent, .firing up . 
through the opening. There is a moment o.f dead silence, and 
then the body o.r a man .falls heavily through the opening and 
hits the .floor. Nobody moves, looking at Dude as though 
they can 1 t believe Wbat they saw. Chance, watching, smiles 
briet'ly, pleased with Dude. Dude walks t'orward and kicks 
the dead man 1 s boot lightl;r---both boots are covered with 
:mud. 

. DCIDE: 
He ran through a puddle, all right. · Never saw 
his t'ace bet'ore---

(picks up gold coin which has .fallen · 
1'ran the dead man 1 s pocket·) . 

Guess this is his. A nice .fresh fifty-dollar 
gold piece. Just about what Burdette would figure· 
a man's life was worth. 

(rolls the body over with· his foot) 
That's earning JDOne;r �he l;lard way---eh, · Chance? 

CBAHCE: 
°(crossing to inan w1 th red shirt) 

You didn't see him come in, did 701.1? 
. • · · (man shakes his head sullenly) 
You got 1'i.ft,' dollars 1n your pocket? 

MAN WITH RED SHIRi': 
Ho , not me, Sheri.ft'. Honest I. haven • t. 
Hobody .paid me. 

CRANCE: 
They should have. 

(hits him savagely across the t'ace. with 
the rifle barrel) 

That's so I'll know you 1.f you stay in town. Now 
J'OU--. (almost hits the next man ,  but stops, 

shaking; he smiles) 
The rest 01' you are lucky. But I know you, and 
you're going to get out too. You can take ;rour 
boy here with you. You can tell Burdette he got 
Wheeler and you can tell him anybody else he sends 
he better pay •em more, 'cause they' re goi ng to 
earn it. 

(turns his back, speaking to Dude )  
Ready to go, Dude? 

DUDE: 
You in a hurry? 

CRANCE: 
Not specially. 
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DUDE: 

(walking to man 
You threw tha t dollar , 

S6. 

.M.lll :  

who threw .the dollar) 
didn 't  -you_? 

Yeah, I threw it. I waa --

DUDE: 
Wouldn 1t ·;you like it back? 

MAN : ­
Sare ; Dade . Sure . 

DUDE: 
You know how to get it . 

The man goes to the spittoon and drops to his knees out of 
scene While the others watch. Then Dude smiles , tu.ming 

· around. 

DUDE: 
' That 's all ror me, Chance. 

CEA.NOE: 
(to bartender) 

You 're coming with us , Charlie. 

CHARLIE : 
Sherif£, why pick on me? Why choose me---

CHANCE: 
You 're going to - carry all those guns down to the 
jail. Get at it . 

Charlie begins picking up the guns as we 

DISSOLVE TO: 

EXT. JAIL HIGHT 

Charli� the bartender , still in his apron,  comes out followed 
b7 Chance . 

CHANCE: 
That's all , Charlie , Start walking. 

(as. Charlie s tarts toward the saloon) 
Not tha t way . Out of town.  

. CHARLIE: 
But Sheriff, you---

CHANCE: 
You ca n get to Burde tte is by morning • .  Tha t ' ll give 
you a lot or time to remem ber not to come back. 
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INT. JAIL HIGH'l' 

Stwnp7 is talk ing to Dude as Chance comes in. 

STUMPY: 
You mean 7ou two followed him into Burdette's 
s aloon? You're crazy , both of 7ou !  What 
happened? 

DUDE: 
He was hiding in the loft. 

STUMPY: 
Who got him.? 

CHANCE: 
Dude did .  One shot . 

STUMPY: 
I wish I could of seen it . And I wish Wheeler 
could have too � He didn't think Dude or me was 
much good. That 'd showed him h6 was wrong about 
Dude, anywa7. 

CHANCE : 
Y eah., he  was wrong about Dude. Bow •d 70u know 
that fel1ow was up in the 1oft? 

DtTDE: 
Be was losing s ane blood . It dropped in a drin k  en 
the table. It was just when I couldn't fi:ld anycne 
with mudd7 boots . I could have used a drink about 
then . 

CHANCE : 
If he was bleeding ,_ tbs. t means you hit him on 
the run . 

- - - - -

ALTERNATE 
DIALOGUE 

- - -

DUDE: 
First shot in two 7ears . Not bad. 

CHANCE: 
It wasn It so good. We had to go in a1'ter him. 

DUDE: 
•ow I 1m beginn ing to feel at home .  

(holds out hand ) 
Look . Almost steady . 

CHANCE : 
Point your finger . 

(Dude does ; it qu iver s )  
Anybody can hold a hand still.. · 

(CONTINUED) 



f
,,.... 

-. 

$7. 

ERNATE 
DIALOGUE 

- - - - -

INT. JAIL 

"RIO BRAVO" 
FINAL 

ALTERNATE DIALOGUE 

DODE: . 
Pirat shot in two years . 

CJrANCE 
You used a gu.n las t  night. 

DUDE: 

2/26/�8 
41. 

NIGHT 

Yeah---I .rorgot . Anyway, this one ton1g.1'l.t 
waan • t  such a bad shot. 

CHANCE: 
· Xt wasn I t so good. We had to �o in a.rter him. 
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STUMPY: 
. I. didn't know that before. 

(holds his finger out) 

2/26/56 
42. 

I'll be a suck-egg mule! I shake worse'n a 
bride on her wedding night • .  

CHANCE: 
Dude, you were good 1n there, j us t  as good as 
you ever were. But you know one reason you got 
away with it? 'Cause they- were laughing at you. 
Borrachon, talking big---and you surprised the 
hell out of them. But next time they'll b� 
ready for you. Next time they'll shoot firs t 
and do their. laughing later. So just - don't get 

• too cocksure • 

STUMPY: 
Wha t  a s tinker. Spit in his eye, 'Dude! 

DUDE: 
Be1 s always been a s tinker, Stumpy. If he was 
t o  change it'd worry me. 

Bey 1n there! 

.Let him in. 

VOICE FROM OUTSIDE: . 
I·t 's_ me, Colorado. 

CHANCE: 

· . Dude opens the door and Colorado comes 1n •. 

COLORADO: 
� y  tell me you got the man who s hot Wheeler. 

CHANCE: 
Dude·did. 

COLORADO: 
1'hanks , Dude. --- I've been to the undertaker's 
with Wheeler. They're going to bury hi!ll in the 
morning. 

· (produces . papers and money) 
Here are the papers he had on him, and the money. 
I took out s ixty dollars he owed me. 

CHANCE: 
You got yQurs . What about the res t of his men? 
Be owe them, too? 

COLORAD O: 
Probably did . I didn ' t think about that. 

·( tosses over the sixty) 

(CONTINUED ) 
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CHANCE: 

SB. 

You ' ll hav� to wait for the judge. I can 1t · 
turn over anything without an order� 

COLORADO: 
Does that mean you hold the wagons ·too? 

(Chance nods) 
In the meantime, I 'm broke. 

. CHANCE: 
U' you or any of the others want eating money, • 
I 1 ll go good tar it. 

COLORADO: 
Thanks . 

(goes to the door ) 
I 'd feel . better it you'd 
anything happens to you. 
Sheriff . 

(he goes) 

CHANCE: 
(1aughs ) 

It 's nice to s ee a smart 

. DUDE: 

do that soon,  'fore . 
No offens � again, 

kid for a change. 

I wonder tr he 's as good as Wheeler . said . 

CHANCE: 
. I 'd say he was'. I 1d say he was so good he 
doesn 't  feel h� has to prove it . 

FADE IN 

INT. HOTEL 

FADE OUT. 

NIGHT 

It is late at night and the place is deserted as Chance 
comes in , except tor Feathers quietly playing the piano . 

C!WICE: 
What 1 ·s the matter , don 't  you sleep? 

FEATHERS: 
I was beginning to think you didn 't . I was wait­
ing for you. 

CHANCE : 
Still looking tor an apo logy? 

· (CONTINUED) 
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FEATHERS: 
I was 

1 ·•m not 
I •didn •t 

Ho, I was thinking of ma king one . 
pretty much of a bitch tonight . 
proud of it. My only excuse is 
know the trouble you •re in. 

CRANCE: 
(looks at her for a 
mi.Dute ) 

I 'm going to have a drink. How about you? 

!rhanks. 
FEATHERS: 

(follo�s him to  bar, tal-k­
ing wh_ile he gets the 
drinks) 

I 1m sorry about Mr . Wheeler . Carlos told 
me he was a friend of yours . 

CHANCE: 
�t •s why he was shot . Or did Carlos 
tell you tbat too? 

FEATHERS: 
Bow does a man get tq be a sheriff? 

CHANCE : 
Ge·ts _ lazy .  He gets tired of selling his 
gun all over a n:i  decides to sell it in one 
place . 

FEATHERS: 
I 1d s.a"i you made _a poor sale. 

CRANCE: 
!rh�re 's a lot or people will agree with you . 

FEATE:ERS: 
But it's still a sale and it 's too late to 
back out .  

CHANCE: 
Hot to change the sub ject , how does a girl 
get herself on a bandbill? 

FEATHERS: 
She gets ma!ried . 

This 

CHANCE : 
(looking at handbill) 

says he was a cheat . 

(CONTINUED) 



S8 (Cont.l) 

. ---• - - -- ... .. -

"RIO BRAVO" 
FINAL 

FEATBERS: 
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Be wa:sn't a cheat then. That came later , 
when his luck turned. It was probably my 
fault he cheated . He liked to buy me things. 

CHANCE: 
Why did you leave him? 

FEATHERS: . 
I didn 1t. He lert me , rather suddenly • .  He 
was caught,. just like that man- tonight , only 
his luck had run out. He was shot. 

CHANCE : 
You. had a rough time . 

FEA '!'BERS: 
You're wrong� Sheriff. I had a good time . 
I like gambling. We went everywhere , had 
the best or everythi ng. I didn't know he 
w.as cheating until they caught him. Ir I'd 
known it might have been rough---that •s 
probably why he . didn't tell me. 

CHANCE : 
When did this happen ? 

FEATHERS : 
About !'our mon ths ago .  Since then I 1ve  been 
working to get enough money tor sta ge rare . 

CHANCE : 
You going home? 

I haven I t iµiy. 
. · ·· ·- --- . -- ---- - -

Carlos comes in , speaking to Chance. 

CARLOS: 
I did not know you were here , Senor. Why 
did you not tell me? 

(looking at him) 
You should be in bed ---you slept .little enough 
last night. 

( gets a gun from behind the 
desk ) 

Tonight you will sleep well . I will wa tch . 

CHANCE : 
No , Carlos---you s tay ou t of it. 

(CONT!N"uED) 
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CARLOS : 
. (with di gnity) 

2/26/$8 
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Senor Chance , this is my hotel , a nd you are 
a guest under my rocf. I wi ll not be told 

. what I shall do and what I shall not do . 

CHANCE : 
(starti ng for the 

ri ght, Carlos. 

CARLOS : 

door ) 

Ho l You eannot go---All right ,  I give up. 
Have it your own way. 

CHANCE: 
!l'bere isn't any need for ·you to watch, 
amigo. I s leep li ght . I 1 ll lock my door 
and hook a chair under the knob .· ,If anyone 
tri es to get in,  I ' l l  bear 1em . · Just do one 
thing for me . If I 1m sleeping  at sun-up , wake . me . 

CARLOS: 
. Dit tbat is not enough---

CHANCE: 
All ri ght ,  don't. 

. 
CARLOS: 

(throwing up bis 
hands ) 

keno , bueno ---have it your way. Say no 
more • .  Have a good s leep . 

(be goes) 

:;{( CHANCE : 
(turni ng to Feathers) 

I 1m go ing to turn in . Ir I don 't see you 
in the morning, so long. By the way,. where 
you going? 

FEATHERS: 
Someplace where there .aren It any handbi lls .  
That thing keeps poppi ng up . That's why I'm 
a little touchy about it . 

CHANCE : 
( takes handbi ll ou t of his 
pocket) 

I know the sheri ff who go t this out . I' ll 
· Wri te him a le tter and get i t  called i n. 

(CONTINUED ) 
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CHANCE: (Cont. ) 

(tears up tne hand-

60. 

bill) 
!rhen . 70u won ' t  have people l ike me making 
trouble tor you. 

He goes upstairs, leaving Feathers staring after him. 

FADE OUT. 

FADE IN 

INT. CHANCE' S  ROOM SUNRISE EFFECT 

Chance has· been sleeping fully clotned except tor his 
- boots. He stirs, rolls over, opens his eyes, sees that 

it is daylight, and starts up , He stamps his feet into 
his boots, grabs his hat and his rifle, and gees out. 

IN'l' • . HOTEL MORNING 

As Chance -runs down the stairs and speaks to Carlos. 

CHANCE: 
Why didn't you wake me? You said you 
would.-

CARLOS: 
!rhe g irl---the one with t he feathers. 

CHANCE: 
Wbat did she hav.e to do with it? 

CARLOS: 
She say no. She was sitting outside 
your room in a chair all night long, She 
was still there two-three minut es ago--­
most l ikely she hear you get up. 

CHANCE: 
Well you tell her--­

(breaking 01"1') 
Damn 1"001. 

CARLOS: 
Tell her she' s a d!lffl,n tool? 

CHANCE: 
No. I 1 11 do it myself , 

� goes upstairs) 
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MORNING 

Chance comes upstairs and raps on Feathers' door. 

FEATHERS' VOICE: 
Who is it? 

CRANCE: 
It • a  me, the Sheri1'1'. 

FEATHERS' VOICE: 
Just a minute. 

(the key turns 1n the lock ; 
there is a pause) 

Come on in. 

INT. FEATHERS I ROOM HORNING 

as Chance come s in. Feathers is_ in bed with the covers 
pu1led up to her neck .  

FEATHERS": 
n .. 

CHANCE: ". 
Did you ha.ve·a good sleep? 

FEATHERS: · 

CHANCE: 
Yes, you. _ There isn't an ybody els_e 1n the room. 

Peathers pulls 0 1'1' the . covers· and sits up. She is partly 
dressed. 

FEATHERS: 
Oh, Carlos had to talk. I couldn ' t  sleep 
anyway. I was j ust as well 01'1' out there 
1n the hall. .  

CHANCE: 
AJld 11' an ybody had come you 1 d have yelled be1'ore 
they shot you, is that it? Fool women. Didn't 
you hear me say that I • • •  

FEATHERS: 
I lmow, I know. You don't want anyone to help 
you. ·I heard you tell Carlos. 

CHAUCE: 
Then why did you do it? 

(CONTINUED) 
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FEATHERS: 

2 /26/$8 
49. 

You weren't supposed to know. Why didn 1 t· you 
lus t go ou.t and not talk to Carlos? · 

CHANCE: 
Because he didn 1 t wake me. 

FEATHERS: 
'lhat was ffr1 .fault, too. All right, nothing 
happened, nobody got hurt, you got some sleep. 
I lost some. �ow I'm tired and you ' re mad and 
I'm g etting ma d. You better go. I1m going to 
get some sleep too. 

CRANCE: 
It was a nice thing .for you to do, but---

FEATHE3 S: 
I wouldn' t  have done it 1.f I'd known you 1 d 
mak e  all this fuss---ge_t mad and start 
acti:i:is like--

CHANCE: 
I1m ·not 111&.d •. 

FEATHERS: 
Well I am� Go on about your business • · You 
better, ·because I 1 m going to bed • .  

CRABCE: 
You can I t go to bed now. 

FEATHERS·: 
I can·1 t? Wel:l, you ·just stay here and you'll 
see whether I--• 

CHANCE: 
You have to get on that stage. 

ll'EATHERS: 
TelJ.illg me I can 1 t-- What? 

CHANCE: 
It leaves in Ill! hour. 

FEATHER S: 
Then get 
things. 

out and let me get a bath and pack m y  
I can't do it i.f you stand ar ound talking. 

CHANCE: 
You're doing mo st of the talking. 

(CONTINUED) 
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That 1 s right, I am, and I can't do that and 
. · bathe and pack too• so go on and go. 

CHANCE: 
I'm going. I just want ed to--� 

PE!THER S: 
Then do it . Don't talk anymore. Like you said• 
I'm doing enough and neither of us are. saying 
anything, just get out and let me get on tha.t 
stage. 

CHANCE: 
Oh,. hell. Goodbye. 

(he goes) 

FEATHERS: 
Goodbye to you. 

INT. HOTEL MORNING 

as Cbance comes downstairs. 
. 

CARLOS: . 
'.rhe girl she's going on the stage? 

CRANCE: 
(.striding to door) 

Sure she's going. You see tha.t sh� ·doea. 

CARLOS: 
( foll.owing him) 

But you tell me she1 s going I 

EXT. HOTEL 

as Chance and Carl os come out. 

CHANCE: 

MORNING 

And I 1m telling you to see that she does. I 
hold you responsible. 

CARLOS: 
Responsible • . Me. Yes. 

(looks unhappy) 

,I""'- Chance is looking up the stree t. Dude ls  visible in far b. rr • . 
down the road at  the ed�e or town. A number or men are 
hanging around in the vicinity of the Jail, as though wa!ting 
for something. 

(CONTINUED) 
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. · 67. 

68 . 

Dude said to tell you he's gone up the street. 

CHA NCE: 
So I see . 

CARLOS: 
Lots 01' people 1n to day. 

CHA NCE: 
Did you hear why? 

CARLOS: 
.A man say he he� maybe Nathan Burdette . come s  
1n today to see you. Most 1:1:kely they are here 
to watch. 

Well., 

CHAMCE: 
11' he does come, maybe they'll see something. 

(walks toward jail as Carlos 
looks up the street to Dude) 

MORNING 

· ])ude atanding 1n the road is taking the guns !'rom a couple 
01' men on hors, back .• 

DUDE: 
Just hang them over the�e . 

Be indicates a 1'ence post on which a number 01' guns are 
already hanging. As the men move to obey, Dude looks o. s. 
an d  music beg1ns---1t is Nathan Burdette coming in. 

EXT. VALLEY DAY 

NATHAN PURDETTE and 1'1ve men are riding down the valley 
towar d  town. One 01' the men is :t,1.A TT HARRIS, Burdette 1 s tcp 
gun band. We get an ominous  quality 1n the 1'orward motion 
01' the riders ., a 1'eel1ng o1' approaching crisis. 

EXT .  ROAD DAY 

at the barn on the edge 01' town where Dude keeps watch . 
Dude is sittin g on the big rock at the roadside. He sees 
the rider s  coming in the distance, goes quickly into the 
barnyard to his horse. 

EXT. ROAD DAY 

Burdette and his men ride up. Dude, now mounted, bll?'s the way . 
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DUDE: 
Stop right there, Mr • .  Burdette . 

(they stop) 
. 'I got orders to take your guns . 

BURDETTE: 

· 2/26/58 
s2 . 

Suppose we don 1t want to give 1 em up . You 
thi nk: you could take I em against six 01' us? 

Matt 'Barris i s  sidling around to get .behind Dude. 

DUDE : 
(to Burdette) 

ll'or a smart man that's pretty stupid , !-'.r. Burd:ette . 
You wou1dn 1t need a gun no more, 1cause you 1d 

' be the .first man· I 1d get. · (to Matt Harris) 
•You 1re pretty good where you are, Harris. 

He draws and shoots the rein -- the horse rears, and Harris 
1'al1s� He goes :tor his gun. 

BURDETTE: 
Hold it, Barris. 

BARRIS: 
Be cut flt'!' reins. 

BURDETTE : 
And ·1 1 d say he did it on purpose. 

. (to Dude) 
You 're pretty good with a gun when iou •re sober. 

DllDE: 
Not bad, Mr • . Burdette . 

BURDETTE : 
How does that happen? 

DUI>E: 
I1' you mean being good with a gun, I 1ve had a 
lot o.f practice . I.f you mean bein g sober , I 1m 
getting practice at that on account o.f your 
brother. 

BtJRDETTE: 
I don 1t .follow you . 

DUDE: 
You don't need to , Mr . Burdette . Now how 
about ;your guns? 

BURDETTE : 
(to his men , quietly) 

Give him your guns . 

(CONTINUED) 
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Tho men don' t like it, but they move to obey. 
to a pos t on wh ich o ther guns are hung. · 

Dude points 

EXT. JAIL 

. DUDE: 
Just hang t em  on tha t :t'ence wi th th·e others. 
You can have 1em back when you. leave. 

CUT TO :  

DAY 

Fi-om Chance • POV as he stands on the porch, watch in g  
Burdette 1 .s men h ang their guns ori the post down the road. 

E�. ROAD DAY 

as Matt Harris, who has re?!!ounted, hangs his gun on the 
post and starts away. Dude stops h im. 

. DUDE: 
Matt -- didn "t you hear. your boss say I was sober ? 

. (takes a gun :t'rom under Harris ' vest) ; 

BURDET!E.: 
You 1re en jo;-ing yoursel:t', aren't you? 

DtJDE: 
Get going, Mister Burdette, we ain' t got 
anything more to talk about. 

. BURDETTE: 
{pleasantl7) 

You should en joy it, Dude . Every man ought to 
have a little taste o:t' power before he 1 s through . 

Be rides away wi th his men, into town. 

Dt'l'. JAIL DAY 

Chance steps inside the door and speaks to Stumpy behind 
the barred door inside. 

CRANCE: 
Stumpy -- Burde tte and his men are coming in. 

STUMPY: 
Don ' t  put no red carpe t down for 'em . 

Chance - smiles and goes out to mee t  them . 
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EXT. STREET DAY 

Burdette and his men ride up to the jail, where Chance 
stand s  on the porch with his ri.t'le. . . 

BURDETTE: 
Morning·, Sher ii' t'. 

CHANCE: 
Bello, Burdette. I 1 ve been expecting you. 

BURDETTE: 
· I want to see mr broth er. 

DlT. JAIL 

CHANCE: 
You can come in, but that dGesn•t mean the 
rest ·or you. 

(to men) 
Be's not your brother. Go on across the 
street and wait with the others. Move 1 

BURDETTE: 
Do as he sa,-s. 

. (the men go ) 
Wba t  are all those people doing 1n town? 

CRA?JCE:" 
I didn't ask them. I didn I t ask them to c0J11e 
or. wh,- tht-7 1 re he re. But I think the,- • re watching 
to see what you're going to do. You don't like 
�t, do 7ou? Too r.an,- �itnessea. �ow did ,-ou come 
here to talk to me or to see your brother. 

BURDETTE: 
To ·see mr brother.· 

CHANCE : 
All right. 

(calling) 
Stump,-; I I m coming in. 

( the,- go in) 

DAY 

Chance calls to Stumpy o. s. as he and Burdette approach 
· the barred door. 

CHANCE :  
Open up, Stump,-. 

STUMPY: 
( 0 .s � ) 

'Wha t's the password? 

(CONTINUED) 
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Come on, s tump,-. 

S.'l'OMPY: 
( o.s . )  

Oh, I wo uldn't miss this. 
(c0ll1es into view at· end of corridor) 

· Well, look who's herel  Place is getting all 
littered up with Burdettes. 

( unlocks door) 
Come right in, Mr. Bur dette. 

Be locks the door again behi nd them as the7 go through. 

INT. JAIL CORRIDOR · DAY 

Burdette goes to the cell door where Joe is standing and . .  
speaks to him. 

BlJRDETTE: 
Bello, Joe. 

Naihan. 
JOE: 

BlJRDETTE: 
(looking at him) 

Looli:s like you got a going over • . 

JOE: 
(looking at Chance) 

Our trie:cd here. 

'Wh,-? 

BURDETTE: 
( to Chance) 

CHANCE: 
Be didn I t want to be arrested tor- murder .  

JOE: 
It wasn't murder. 

CHANCE: 
·A man gets shot when he's got a gun -- there's 
good reason far doubt. A man gets shot when he 
ba sn• t got a· gun -- what would you call it? 

(to Burdett e) 
But you already know that or you wouldn' t have 
set things up the way you have. 

BURDETTE: 
Wha t have I done? 

( CONTI?nJED) 
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You're a rich roan, Mis ter Burdette. You1 ve got 
a big ranch·. You pa;r a l ot or people to do · what 
J'0U want •em to do. And you've got . a brother . He's 
no good, 'but he's ;rour brother. If he. com:nitted­
twenty murders you'd try to s ee he ·didn't hang ror 
it. 

BURDETTE: 
I don't l ike that kind or talk. You1 r e  
practically accusing m e  or --

CHANCE: 
Let 's get it· s traight -- ;rou don't like it. Well, 
I don I t like a lot or things. I don't l ike 7our 
men sitting on tbe road bottling up this town. 
I don't llke your men watching us, t�ing to ·· 
catch us with our backs turned. _ I don't like 
it when a rriend or mine orrers to help me and 
twenty minutes later he's dead. r· don't like 
you, Mister Burdette, ror 1'1%ing all this be1'ore 
you came in to talk to me. 

BURDETTE: 
What are ;rou going to �o about it? 

. CHANCE: 
I was getting to that;. I1m going to sit right 
here with your brother 1 n  my lap. till the U.S. 
Mar.ahal · gets here. That'll be about si.% days. 
Maybe the Marshal's goiDg to ask a f ew questions 
_about that 'bus ted - wheel but I think you're too 
smart to have s topped that stage cGmpletel y. 
How I 'm out or breath, so you .can talk if you 
want to.-

Burdette me rely looks at him. 

JOE: 
Ta1ks awful big for a nian who I s al one except 
for a bar1'l y and a cripple. You could ha ve 
me out of here in --

BURDE'rrE: 
Shut up, Joe. 

CRANCE: 
Your brother's s:r.arter than you are, Joe. 
Be s ees tha t Stumpy 1 s sitting here around · 
a corner , · 1oclced in with you. Ir that is n ' t 
plain enough I 1 ll tell you why. I1' an y  
trouble starts around here, before anyb od y 
can get to you -- you're liable to get · 
accidentally shot. 

( CONT I�TU:E:D) 
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STUMPY: 
In tact, I can practicallj guarantee it. 

BURDETTE: 
(to Stumpy-) 

I see 7ou still hold a little grudge against 
us. 

STUMPY: 
Four hundred . and sixty- acres might be little 
to y-ou, Nathan, but it was a lot ot country­
to me. 

.lOE: 
Don I t take any chances• Na than. -He looks 
.jus t crazy enough to shoot me. 

BURDETTE: 
A court might call that murder, too. 

CHANCE: 
B'ell, 'We'd all be dead by- then.. 'What d.1tterence 
would it make? Any-thing more to say-, Bur dette? 

BURDETTE: 
. Jus t one. thing. Joe has friends. You' re holding 
me .responsible tor· them -- tor "-hat you say- they- 1 ve 
done or what the7 might do. I want to make that 
clear .  

CRANCE: 
I'll be lp y-ou. I don't think Joe has a friend 
1n the world and he won I t have unless somebody-· 
buys him one for fifty. a head like the fellow 
who shot Wheeler. 

BURDETTE: 
You made it clear. 

CHANCE: 
(to Stump y) 

ill right, StUJ11P7. 
(Stumpy unlocks the door) 

JOE: 
(as they- move away) 

Look, Nathan --

B'Or!DETTE: 
Jus t sit tight, Joe. 

(CONTINUED) 
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JOE: 
. . (calls a1'ter: -h1m) 

2/26/$8 
sa. 

I. just want you to send me a bottle 
· •.tore _ 7ou leave ··town. 

STtn-lPY: 
. You do that, Mr. Burdette. Part or Tl'fY' 

job is to see _ it ain't poisoned. SometiJJles 
takes me quite a spell to rind out. 

DAY 

Stumpy rollows Chance into the outer of'!'ice  and they watch 
as Burdette goes out and crosses the street. 

STUMl'Y: 
Why didn't you hold hiJJl? 

CHANCE: 
Anything he's going to do is .tigured 

_ out already, or be wouldn't have come 
· hel'e. Throwing h1Jn 1n with Joe would · 

jiist give h1JJl m alibi  .tw an7th1ng 
that happens. 

S'l'UMPY: 
I never . thought o.t that. What do you 
think will happen? 

CHANCE: 
I think I told you to sta7 ba.ck 1n there 
out o.t �ight. 

STUMl'Y: 
(as he goes back and locks 
the door) . 

You better be carerul how you talk to me. 
You beard what Joe said , you •re a1one 
except ror a burly and m old cripple. 
Calling me an old cripple --

(to Joe, as be goes back 
· along �he corridol') 

I lilced he aring you say that, Joe. X got to 
.tiX' ')'OUl' d1n."Ul1' tonight. 

lie disappears around the corn er .  Chance remains in the 
doorway, look in g  across the street where Burdet te has gone 
into the Rio Bravo SaJ.oon . The tinny piano is going, as 
usua l .  
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DAY 

Colo rado sits at a table -- he's been watching through the 
window what went on across the street, and . now he is watching 
Burdette and his men. Raton and Jos e ·are playing in �he cor­
ner. Burdette is standing at the bar, his back to Colorado. 
His men stand a little apart f'rom h1m, looking at him but not 
speaking. The bartend&r pours Burdette a drink, loo�s at 
him uneasily, puts the bottle down and goes away. Presently 
Burdette turns around, sm11!.ng an odd smile. He calls to the 
Musicians. 

BURDETTE: 
Ra.ton -

RA TON: 

Me, 
(stops playing an d  turns ar?und) 

Senor? 

BURDETTE: 
You. Come here, be.th or :,-ou. 

Raton an d  Jose, .looking a little apprehensive, l eave the cor­
ner and join Burdette at the bar. Burdette speaks to them . 
quietly ror a moment -- this is f'rom Colorado ! s point or view 
and we do not hear what is· said. But Raton looks alarmed ·end 
draws back, spealting a llttle louder. 

RA TON: 
Senor, please - that is not a good tune to 
pla7 in Texas. 

. JOSE: 
P.lease do not as_k us  to pla7 that. An,-thing 
else, Senor,  but • • • • • •  

BURDETTE: 
Pla7 it. Keep playing it till I tell :,-ou to stop. 

( to tba bartender ) 
$ee that they aren't disturbe d. 

( to Raton and Jose ) 
Go on. 

Ver,- unwillingly Raton and Jose go back to the corner , look 
around nervous ly but realize there is no escape. They begin 
to play the Deguello. Bur dette listens a moment, with an 
expression or curious satis£act1on. Then he speaks to his 
me n. 

BURDETTE: 
We'll go now. 

The men look puzzled, but do n't quite dare to ask ll1m what 

(CONTINUED) 
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the music 1s about. They follow him out. - Colorado looks 
a.rter them, then looks at the musicians. He begins to 
smile. CAMERA l·IO� IN to . a CLOSE; SHOT on the piano as we 

DISSOLVE 'l'0 :  

IN�. JAIL DAY 

Chance 1s listening to the piano across the street, p.J.aying 
the Deg11ello -- he 's puzzled by the repeti tion of the piece. 
Carlos calls from the ou tside, then comes in, l.ooking --
upset -- he has a ' black ·eye. 

CRANCE: 
What ' s  the matter with. your eye? . 

CARLOS: 
You tell me to put t he lady on the s tage? 

CHAHCE: 
She give 7ou that? What did 7ou do ? 

CARLOS : 
lfo. she did not do it. 

CHANCE: 
- I thought 7ou said sh!t did. 

CARLOS : 
lfo - 1· say 7ou tell me to put her on the s tage. 
Consuela , -she nit me in the eye. - -

CHANCE:  
I'm getting mixed up. Wh7 did you --

CARLOS: 
PJ.ease. Please do not talk. I tell you. 
It is better 11' I tell you. 

CHANCE: 
Go ahead. 

CARLOS: 
You tell me to put the lady on the 
stage. The- stage is ready but she 
don I t come down. 

CHANCE: 
What? 

(CO�INUED) 
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CARLOS: 
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I ,-ell a t  h er, 
a.in I t· coming. 
aa7 -she don't 

Come down. She say she 
I go up to get her. She 

go. 

CHANCE: 
Did she go ?  

CARLOS: 
Plea se I I ten her you say s�•  'I tell 
he?' I am responsible. She say no, she 
1a responsible. I say that may be, and 
I pick her up. Then Consuela say, Wha t 
ar e · you doing with that woman? I ·say I 
put her on the stage. The woman, she 
say she don ' t  want to go on the stage.-

CHANCE: 
Did she go? 

CARLOS: 
nease . I tell you. · Consuela say, Put her 
down. I say I am responsible. Consuela -
abe thinka that means something else. So 
abe give me this e7e. 

CBA'NCE: 
Wbat did 7ou do? 

CARLOS: 
Please. Wbat can I do? My arms is tu.11 or the 
lad7.  I can .do no thing so I drop her on the 
floor. She yell and say I try to kill her, anQ 
Consuela she 1 s mad -- I never see her so mad 
bef ore . she hit me some more --

CHANCE: 
Did tbe girl get on the stage? 

CARLOS: 
lfo, , she don't go. Jake say he can' t  wait. 

CHANCE: 
'Why not? 

CARLOS: 
He say he must leave. 

CHANCE: 
I mean the girl . Why didn I t she go ?  

(CONTINUED) 
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CARLOS: 

78 . 

She don't say. How do· I know · it' she do n't say? 
¥lease, Senor Chance -- you come tell Consue la what 
respons ible means. She's mad, re�l mad --

CHANCE: 
( ,-ell s) 

Stumpy, I•m _goi� out. 

· sTUMPY: . 
I like to be left al one. I•m getting used to it� 

!Che,- go out. 

INT. HOTEL DAY . 

a.s Chance and Carlos come in. Consuela comes ·toward them. 

CARLOS: 
Consuela !  Consuela ,  I 'bring Senor Chance -­
be tell you -wtiat responsible mean � 

CONSUELA: 
. ( contrite, running to Carlos) 

Carlos - I am sorry� The girl Feathers, she 
tell me what it m eans. Please -- por re.vor --
you· !org1 ve me -- no? . 

· . (vastly relieved, Carlos puts 
. his arms around he r) 

CRANCE: 
'Where's the girl? 

· CONSUELA: 
In her room. 

(as Chance strides to the stairs) 
Maybe it is best you don't go --

. (breaks orr as Chance runs up the stairs) 

IN'l'. FEA'l'HER S I ROOM DAY 

as Chance come s  in. They stand looking at each other. 

FEATHERS: 
Well, I didn I t. go. 

CHANCE: 
I can see tha t. 

FEATHER S: 
I had everything p�cked, then Carlos ,-elled the 
stage was ready a nd I hoard somebody say they 
weren't going. It was me saying it. 

( CON TINU::D) 
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CHANCE: 

FEATHERS: 
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Things really got mixed up then. You 
should have seen it . 

(laughs) 
Poor Carlos and Consuela both yelling  at 
tb.e same time . Then he dropped me on the 
.floor and I yelled too --

(stops) 
Here I am talking again and not saying anyt hing �  
You want to mow why I didn't go, don ' t  you, 

· Sher11'.f? What's your n11J:1e , anyway? I don 't 
· e ven know that. 

CHANCE: 
Chance, John T. 

FEATHERS: 
1' .for trouble. 

( Chane e groans ) 
I a1ways make you mad, don't I ,  Jobn T.? Then 
don't make me tell you why I stayed . I won't 
get 1n your way, I won't make it any harder 
.for you. I'll just_ b� here . You don't owe me 
a thing and you won't owe me when it's all over. 
'When that happens just tell me to go ·and I ' ll go .  
Bo. No, you won't even have to tell me. I'll  
lmow by then and - I'll just go . !s that .fa ir , 
John 1'. ?  

(be stands looking at her , not con1'u.sed 
but realiz in g  what she has sa id ) 

You don 't have to answer that i.f you don't want 
to . But jus� say somethin g  l 

CHANCE: 
l.f I weren't 1n this mess it might be di!'.ferent . 
But I am. 

FEATHERS: 
'?ba.t' s what I. wanted to hear .  

She kisses him, looks at him a moment and kisses h im  a ga in. 

FEATHERS : 

I'm glad we tried .' 1t a second time . It's 
better vhe.� two people do it. 

(stepping back; opens door ) 
I 1 ve taken ·enough of your time . You better 
run along now and do your jo b.  

FADE CUT . 
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SUNSET 

At the edge or town. Dude gets on his horse and s tarts 
back to town. 

�T. STREET SUNSET 

Dude riding toward the jail. The SOUND or the Deg:.iello., 
played on the tinny piano, gets louder as he approaches 
the s aloon and the jail. 

EXT. JAIL . SUNSET 

Chance is waiting for Dude as he dismounts and co:-:es onto 
the por ch. The Deguello SOUNDS from across the s treet. 

DUDE: 
Getting too dark to do any good . out there. 
I ' d  Jus t  be a clay pigeon. 

· Cli.'lNCE: 
An"f tl'ouble when. Burdette let't? 

DUDE: 
Nice as pie, didn't say a wol'd. 

CRANCE: 
I didn't expect him to. 

DUDE: 
That gun-slinger of his was on the prod--I . 
had to do sorne persuading as they was cor.u.ng 
in. What happened here? 

CHANCE : 
Not mu.ch. 

(looks toward the saloon) 
What's that tu ne? Be ' s  been playing it all 
at'te:rnoon. 

DUDE: 
( lis tening a minute) 

Some Mexican piece. I hear.d it !'�rther . s outh. 

Um. 

What 

CHANCE: 
Well, come on inside and I 1 ll-­

(breaks off as Colorado comes up ) 
do yc,u wan t? 

( CONT n: 0.::.D ) 
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COLORADO: 
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Just curious . Bow did you come out with 
Burdette? 

CHANCE: 
Be wanted to  see his bro ther . 

COLORADO: 
Wbat did he have to say? 

CHANCE: 
Nothing. 

Be starts inside, mt C olorado is insisten t. 

COLORADO: 
You mean he didn ' t  say anything? 

CBANCE : 
Why are you so  in terested? 

COLORADO: 
( llllliling} 

· Because be Is talking :now . You know tha t music? · 
Be told the man to _play it. 

CHANCE: 
What 1s it? 

COLORADO: 
!l'hey ca ll it the Deguello--the Cut-throa t song. 
The Mexicans played it when they had those Texas 
boys bottled up 1n the Alamo . Played it day and 
night un til it was a ll over. Now do you remember 
what it means? 

CBANCE :  
Yeah---it means No Cl.tarter . I guess I made 
him talk arter all. 

FADE OUT. 

FADE D 

EXT. STREET NIGBT 

The main street wi th the jail and the Rio Bravo Sa loon . The 
piano SOUNDS from the saloon, playing the Deguello . 

INT. JAIL NIGHT 

The Deguello SOUUDS OVER from o .s .  Chance is sitting with 
his .feet on the desk. Dude is moving around , talka tive , 
lead ing up to something. 
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DUDE: 
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B}' the way, I forgot to tell you---the stage 
got out all right. I watched her clear 
through the valley. 

• (pauses ) 
'Bout six days for the Marshal to get here? 

CRANCE: 
!'hat's what I figure. 

DUDE: 
!rbat girl _wasn ' t  on the stage. 

CRANCE: 
I ]plow that. 

DUDE: 
Did you let her stay over? 

CHANCE: 
Ho, she-- Yes, I did; What of it? 

DUDE: 
Hpthing. Nothing. 

CBA:S-CE: 
You were · going to s·ay something. 

DUDE: 
I remembered 1n time. I remembered another 
girl came through on a s tage and stopped over. 
I remember you told me she was no go od. I 
didn't believe you, but you were right, so 
naturally I figu re you' re an expert---you know 
'just what you're doing. 

(Chance thr�ws something a t  him 
and he dodges nimbly) 

I -just hope you have better luck tha n  I did. 
(laughs---then looks surprised) 

'!'hat's the first time I 've been able to 
laugh about it. Maybe there ' s  hope for me 
yet . 

CHANCE: 
Maybe, but I doubt it. 

DUDE: 
That's what I like about you, John T. You ' re 
auch an encouraging bastard. 

Stumpy comes in from the ba ck of the jail a nd the SLAM of 
the barred door covers Dude I s last word. 

(CONTINU�) 
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Chance , 11' you go · by the ho tel ,  bring some 
cottee and sugar, will 7ou? 

CHANCE: 
Joe complaining? 

STUMPY: 
Bila.! He don 1 t get no sugar, and his coffee's 
just water poured over .the old grounds. I1m 
teaching him to talk out or turn. 

DUDE:. __ 
(drawi ng gun from its holster) 

Stumpy_, this . gun of yours is s tit.t'. Is it 
• all right 11' I file the action a bit? 

S'l'UMPY: 
Pile the action on 'Ifr1 gun? I d on ' t want no 
easy pull---iv,ight .sh.Dot myself . Why don I t 
you get some body else 1s ?  

(stopping short, then turning 
to Chance) 

. Say, why don ' t you give him his own guns? 

CBAN'CE: 
I f'orgot all about I em. 
. . (goes to locked cupboard and 

opens i t) 

STOMPY: 
Your memory ain I t no bette r  1.n mine . They been 
locked up there far over a year. 

DUDE : 
(as Chance hands hi1l1 a handsome 
belt wi th a pair o!' f ine guns from 
the cupboard } 

Bow 1d you ge t these? 

CHANCE: 
Bought •em from the fe llow you s old 1em to.  

(watches as Dude puts them on 
ill p lace of Stwnpy• s, his face 
showin g how he fee ls to ge t them 
back---Chance cu ts Dude snort 
before he can say anything} 

Come on, let 1s take a look around and get 
Stumpy hi s  coffee and sugar . 

They start out . 

(CONTINUED) 
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Eey---a in!t you go ing to tell me to get back 
1n there? 

CRANCE: 
No, stay out here and get shot. 

S!l'OMPY: 
(moving back to the barred door) 

Might do 1 t just :for spite t .What I put . up with 
for thirty_ a month .  

Chance and Dude go out . 

EXT. STREET NIGR'l' 

· as Chance and Dude move down the street. 

DODE: 
Not to change the s_ub ject---am � drawin g paJ"l' 

CHANCE: 
Same as before . 

- " 
I>llDE: 

�en 7ou can take out :for these gi,.ns . 
· (he 'looks down at them a·s he · wa lks, settling the belt--­

it !'ee'ls right ) 

CRANCE: 

DUDE: 
(:fingering his ragged pants 
and shirt ) 

If _you • re :fee'ling so generous •--I cou 'ld use 
an advance . Get mysel1' a pair of pants and 
-a shirt---

CBANCE: 
Ain't no need tor that . When you lit out you 
left some th ings ·behind . They ' re 1n my ro_om 
at the hotel.. 

DUDE: 
You been �eeping •em all this ti�e ? 

CRANCE: 
You c ou ld use a bath and a shave , too. 

DUDE: 
I 1m no t so sure about the shave . I 1m liable 
to cut my own throat . 
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INT. FEATHERS ' ROOM 
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HIGHT 

Peathers ·is finishing dressing,  just putti ng on a bri ght­
colored shirt . 'l'bere is a KNOCK at the door. Feathers 
opens it---it's Chance . 

FEATHERS : 
(struggling to tuck in  her shirttail.) 

Hi, Jobn T .  I was hoping I'd see you -- I 
didn 't expect you to find . me l.ike this .  If 
I can get this shirt in , I want to---

CBANCE: 
1'1rst, have you got· anything to stop bl.eed 1ng'l 

(ahe looks at him; he smiles ) · · . 
Nobody 's been hurt . Dude •s· try1ng to shave h.1.msel!'. 

FEATHERS : 
I 1ve got so�e al'Ul':l so�ewhere I use for m,-sel!'--­

( starts to paw around in ber 
sui tcase, hunting through things) 

I never was any good at packing . · Tba t 's the 
trouble--never can find anything wen I want it---

. (1'1nds the aluz:i) 
He re. it i a .  __ Maybe I can help . Where 1s be ?  - . , 

CH»I CE: 

FEA!l'HERS: 
(stops close to Chance and 
touches his cheek) 

You could use a shave , too . I ·round that out 
this afternoon • .  

( Chance looks at her for a minute ) 

CHANCE : 
You want to let Dude cut himself all up'l 

FEATHERS : 
'1'ha t ' a ri ght , bl.ll?lle it on Dude • 

�y start out . 
DISSOLVE TO: 

INT. CHAN CE '  S ROOM _NIGHT 

Feathers is finishing shaving Dude , who s its in a chair with 
a towe l over him. 

( CONTI?JUED) . . 
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FEATHERS: 
( aa she 1'1nisba s) 

There you are. 
(to Chance, as Dude gets up) 

2/26/58 
70. 

Wha t  about y ou, John T. 'l Sh.,11 I work on you? 

CHANCE: 
l do my own shaving • 

FEATHERS: 
I thought ,:ou did. I was J ust reminding you. 

Dude has clean pants and shirt, a pair of g ood boots-�..; just 
a suggest ion of how he got his name Dude. He buckles - on his 
guns and pi cks up · a ba t  ·with a band <Jf silver or silver 
coins. He looks at the band, then takes -it orr and tea ses 
·1 t to Chance. 

DUDE: 
You .c ould buy a lot of drinks with this. 

CHANCE: 
(:Looks a t  the silver band a nd 
tosses it b"lck) 

Sure could. 

DUDE: 
· (opens a drawer and throws it in) 

Maybe you better ke ep it for me. 
(to Feathers) · · 

�ks 1'or the shave; I may _cal.l. on 7ou again. 

FEA '!'HERS : 
Any time. - I ' l l  be here. 

(to Chance) 
I. didn't tell ·you. Carlos is giving me a job. 

DUDE: 
(picking up a package and 
looking at Chance) 

Shall we take St'U111py his eof:t'ee and thing s? 
(they start to 1110ve out) 

FEATHERS : 
You in a hurry , John T. 'l I 'd like to talk 
w1 th you a mom.en t. 

DUDE: 
I'll wai t  for y ou. 

( goes out) 

FEATHERS : 
I ,ius t wanted t o  ask yo u  if --

( CONTINUED) 
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CHANCE : 
What'& tb.1.a abou:t a "job 'l 

FEATHERS: 
Oh, Carl os saya he' s not sleeping- very we ll. 
Says I can help out downstairs. 

CHANCE: 
'l'end� bar? 

FEATHERS: 
Among other ·thing s. Do you think I shouldn ' t? 

CHAN CE: 
Why ask me ?  

FEA'l'BERS: 
Tbe way you said "tending bar". All r ight. 
I won't do it. 

CHANCE: 
I didn't say not to .  

PEA.TBERS : 
But you don ' t  lika_ t� idea. 

CRAN CE: 
Why snould I care? 

FEATHERS: 
I don't know. I don ' t  know why you get mad 
when I ask you. 

CRAN CE :  
You'd make anybody mad. 

FEATHERS: 
I suppose I would. As long as you ha ven't 
anything against it, I'll taka the j ob. 

CliAN CE: 
Well , go ahe ad • 

. FEATHERS: 
!banks. 

�ey go out. 

INT. RALL NIGHT 

As Chance locks the door of his room. 

(CONTINUED) 
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CHAN�: 

90. 

What were you going to ask me '/  

FEA THERS: 
.Bever mind. You're in too bad a h'Ulllor. 

CHANCE: 
Wba t were you g o� to ask? 

FEATHERS: 
Whether you ·were going to sle ep · here tonight. 

CHANCE: 
Let • s  get one thing straigh.t. 
no more sitting in this chair. 

FEA THERS: 

There'll be 
-I to ld you .that---

Oh, I know. You told me .  I • ve given that up . 
Anyway , I have a better idea. Tonight you 
aleep in my room. Anyone looking_ for you 
wouldn't look there first. You'd have more time 
1.t anything did ha ppen. . , · · 

· . ( starts into he·r room, then a .tops) 
Besides ,  there ' s � rqck1ng chair in my room---
1t1 s more com!'ortable· than th at one . 

(indicating chair by his door) 
It's just an idea. You can think about it. 
I ·wou1dn't have mentioned it 11' y ou hadn't insisted.·. 

( goes �. and shuts the dear) 

I 1 ll 

·CHANCE: 
(looking a£ter her, shakes 
head and grins ) 

be damned. 

his 

There is the blast or a shotg,m and an indistinct yell of 
•�it that, you fooll " from outside across the street. 
Chance runs for the s tairs. 

Drr. HOTEL liIGm' 

Chance runs down the stairs. Carlos is b y  the door. 

CARLOS: 
Oba.nee, the shot she come 1' rom the jail. 

Chance runs out past hiiii. 

INT. FEATHERS' ROOM �IGHT 

Feathers runs to m r  window, opens it and looks out. 
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EXT. STREET NIGRr 

SHOT of the street as Chance runs t o  the J ail� The Dude 
is crouching close to the wall beside the open door. 

EXT. JAIL NIGHT 

J)ude shouts to Chance as he runs up .  

DODE: 
Don't go 1n there l Tell that idiot not 
to shoot any more • 

. CHAN CE: 
(shouting) 

Stumpy---it 1 .s me 9 Chance . Don't shoot. 

STOMl'Y: 
( o.s.  inside ) 

Why didn't you say so? 

Chance goes . in  with Dude , who's looking at his hat--- it has 
a hole 1n the crown. Both he e.nd Stumpy are scare d and shaken. 

CHANCE: 
Stumpy, you were shooting at Dude • 

. · (locks the door) 

S'l'lJMPY: 
Dude l I didn't know, Dude ---I didn' t kn ow 
1 t was ;r.ou---

DUDE :  
Damn rool---alrnost blowed  my head orr---

STUMPY: 
Bow'd I know it was you? Bow'd I know? Ge t 
all dolle d  up like Astor' s  pe t horse, stick 
your nose 1n he re without saying noth1ng--­
Bow1 d I know? Just te ll me l 

DODE: 
Look at this hat. Just look at it. 

STUMPY: 
Good thing you I re such a pee wee . I!' you w as 
a normal-size d rnan that' s wha t your Head I d 
look like . --- Should ' a  known it was you. 
You' re such a midge t. 

(·CONTINUED) 
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Shut up .  I t  wasn ' t  your 1'ault-_--7ou j ust 
a cared me. 

( gives him the package) 
Bere I s your s tu1'1'. 

S'l'tJMl'Y: 
Eve r,-thing ' s al l  d 1r ty. 

DUDE: 
'J!bat's just · d ust I got on it trying to get 
out 01' 7our way • 

. STUMPY: 
Look wha t I done to the door. Now it's 
going to be cold in here. I ain't gonna 
1'1x 1 t---1 t was your 1' aul t. 

DUDE: 
I 1 ll 1'1x it. it you' ll just quit talking. 

STUMPY: 
• ( going away) 

I :t'igured yo u  would. Fmmy what a man can 
get by talking • 

CHANCE: 
(to Dude) 

. 'Wh7 d idn't you wait tor me? 

DlJDE: 
I thought you we re .'IP,usy. 

{goes to window and opens it; 
the Deguello sound s loud er--­
he listens to • it) 

They're still playing our song. 

FA.DE OUT. 

FADE IN 

EXT. STREET HIGHT 

It i s  quiet and late. Chance nears the d oor of the hotel 
and looks back at Dud e  in the door or the jail. Dud e  
waves and Chance g oes in. 

INT. HOTEL NIGHT 

la Chance comes into the hotel. Feathers is behind the bar. 

( CONTINUED) 
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Ki, Sheritt. They've been keeping .me busy. 
You through tor the day? Going to _bed? 

- CHANCE: 
l thought I would. 

FEATHERS: 
That ' s  a good idea. Can I make you some 
cot1'ee? 

CHANCE: 
Ho thanks. 

FEATHERS: 
How a bout a drink? 

CBAMCE: 
I'll take a drink. 

FEATHERS: 
(getting out a bottle 1'rom 
1mderne a th the bar) 

Carlos says this :1,.s tor special gue sts. 
(pours h1ll1 a d-rink) 

You' re tired, aren't 7ou? I can 1'1.x you 
a nice hot ba.th--- or rub your neck,  or--

CHAN CE: 
l just want some sleep. 

FEATHERS: 
Then this is all ·I can do tor you? 

CHANCE: 
I thought you said I could think a.bout it. 

PEATBERS : 
You' re right, I did. Well, 1n case you make 
� your mind, I lett my door open. Get a. 
good night's sieep. 

CHANCE: 
You're not he lping me any. 

FEATHERS: 
(la.u ghs) 

Oh, John T. , sometimes I say things like that 
just so I can see that runny look on your 
1'acel Forget about it. Good night. 

Chance looks at her, then leaves the bar and g oes to the 
s tairs, me eting Consuela at the t oot ot the stairs. 

( CONTINUED) 
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· CONSUELA: 

. . 

Senor Chance, y-ou. want some supper? 
I :t.'ix you some. 

CHANCE: 
I bad SOl'llething , C onsuela • 

CONSUELA.: 
(being a conspirator) 

Senor , we give the girl a job---it ' s  a 
good thing, eh ?  You think so ? 

CHANCE: 
Sure_, Consuela. 

CONSUELA: 
I knCM you like. I see . how you l.ook � t 
her, so  I know. I am sure. Carlos , not 
he---Re 1 s not s'Ure, say maybe you got too 
�ch to do , not enough time. 

CHANCE: 
Well, Carlos is---

. . .. 
CONSUELA: 

I aay- men· always say that. Never mean, 
jua t talk---tha t ' s  all., just talk . 

CHANCE : 
. Well you tell Carl.cs that he-"."-

CONS'O'ELA: 
S,u,e I tell h1m--�not too much to do , got 
plenty time. I tell -him you like. Right 
away I tell him he is wrong. Have good sleep , 
Senor Chance. I tell Carlos . Rey , Carlos--­
Carlos , where you are? · 

(her voice fades ott aa ahe 
goes away) 

Chance looks after her, then goes upstairs. 

INT. UPSTAIRS BALL HIGHT 

Chance goes to hi s  o'wn door and unlocks it , then s tops--­
goes to the g irl I s room and tries he r door. It opens. 
He s tands for a moment, then closes it  and goes back to 
his own room. 

DISSOLVE TO : 
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CLOSE SHOT on a chair hooked under the knob insid e Chance ' s  
door. CAMERA PANS to �he bed, whe re Chance is lying .fully 
dressed . except ror his boo t. He tosses around · restlessly, 
trying to get to sleep. 

INT. HALL NIGH'!' 

Feathers come s upstairs and g oes toward he r  room. 

INT CHANCE' S ROOM N! GR'l' 

Chance he ars Feathe rs•  footsteps 1n the hall, then the 
SOUND or her door ope ning .and closing as she goe s into h� r 
room. He is •now more restless than ever but makes a 
d� te rmine d errort to sleep. 

DISSOLVE TO: 

INT. EA. LL . NIGHT 

Feathers come s very quietly out or he r  room carrying a 
b1anket. She tiptoes to the s t�irs and goes dolm. 

INT. HOTEL NIGHT 

Feathers looks ror the gun behind C arlos• desk, finds it, 
the n crosses to the bar and sits .down· behind . it to wa tch, 
wrapped in the blanke t. 

DISSOLVE TO: 

INT. CHANCE' S ROOM NIGH'!' 

Chance is sti ll unable to sleep. Finally he gets up and 
goes out, wi thout putting on his boots. 

INT. HALL NIGHT 

Chance goes to Fea the rs• door , .1'1 n d� it open a crack, looks 
inside, then· goes downstairs. 

INT. HOTEL NIGHT 

Chance comes qu ie tly downstairs, looks around, and finds 
. Feathers almost asleep beh ind the bar. He stand s a moment 

looking down at her before she re alizes he ' s  there. He 
takes the g un  out of her hand and pu ts it aside, picks her 
up blanket an� all, and carries he r  up the stairs. 

FADE OUT. 



"" 

;,-... 

"RIO BRAVO" 
PINAL 

2/26/58 
78. 

FADE IN 

104• . EXT. STREE T  MORtiING 

Chance come s out or the hotel. Dude in front or the Jail 
aees him and gets on his horse. They pass in the street, 
and stop to talk. Dude looks rocky. 

DUDE: 
Morning. 

CHAN CE: 
Morning 1 Dude. Get a good sleep? 

\ looks at him closely) 

DUDE: 
ll_l right, I gue ss. 

CHANCE : 
Eat anything this morning ? 

DUDE: 
Stumpy fixed so!lle thing� · 

(starts on, but Chance stops him) 

CHANCE: 
I asked you a ques�i�. You didn1 t 
answer it. · 

DUDE: . ( u-ri tab1y) 
· -All right, I'll answer it. I didn't 

sleep good, I didn't eat anytliing, · I  
had a beer and it didn 't do any good • . 

CHANCE : 
Can you stand ;y our watch? 

DUDE: 
When I don't think I can do it I'll 
let you know. 

CHA}{CE : 
Better get going, tl)en. 

Dude rides orr. Chance goes to the Jail. 

105. EXT. ROAD MORNING 

SHOT from edge of t own as Du-:le rides toward barn·. 
CAME RA PAN S OVER and we see me n hiding by the bar n. 
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MORNING 

D\lde's P.-0. V .  There is no one in sight e xcept the watchers 
on the . cli.f'.f's. He ' s  used to them. The barn and barnyard are 
appare ntly deserted. 

107 • EXT. BARNYARD MORNING 

108. 

109. 

See ing nothing alal'll!ing, Dude rides ·into the barn,-ard. Here 
he cannot be see n  from town. He ties his· horse in the shade 
of' a tree b7 the watering-trough. He takes off his hat, 
l ooks at it, the n goes to the watering-trough and trie& to 
see his refle ction 1n the water. CAMERA MOV::S IN .to a TIGHT 
SHOT on Dude as he be nds over the wate r, adjusting his hat iri 
an e.f'fort to· con ceal the holes. Sudde nly a man ' s  arm co�e s 
into SCEnE rrom behind him and pushes his he ad down hard into 
�e water. 

MA!P S VOICE: ( o. s. ) 
Take a good look while you • re at it. 

EXT. �NYARD MORNING 

Dude struggles fiercely and tries to go .f'or his gun. But the 
J11&n holding his head under water kicks the feet out from under 
him, while a ,econd man runs up and takes Dude ' s  guns. 

SECOND MAN: 
Le t  him up--� 

The first 1118.n haU:ls Dude out or the water, gasping and half' 
strangled. He is still trying to fight, but he doesn ' t have 
a chance. The se cond ��n hits him with a pistol barre l,. club� 
bing him down. He sags and the7_ catch him between them. 

SECOND MAN: 
Bring his hat. 

The .f'irs� man picks up Dude's hat, which has fallen orr in 
the struggle . The y hustle Dude into the barn. 

INT. BARN MORNING 

As the me n  enter with Dude. His head is clearing now and he 
makes a viole nt effort to bre ak free ,  He almost makes it . 
But two more men are waiting inside the barn. Dude fis;hts 
with the ferocity of a man who knows he r� s be trayed both 
himse lf and his comrade by allowing himse lf to be caur,ht, but 
the four men between them beat him down with cool brutality. 
It does not take long. 

(CONTINUED) 
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Give me his hat. 
(ta kes 1t- an:i puts i t  on) 

Better have his ves t, too • 
. ( they s trip o:f:f Dude• s · ves t and give 
i t  to him) 

Tie him up tight and get moving. 
(starts to the door as the men gag 
and bind Dude) 

EXT. BARNYARD DAY 

!'he man wearing Dude's  hat and ves t  comes out, looks quickly 
around to make sure none ot this has been- observed, then hur­
ri es to the rock at the roadside a nd s i ts down, his bac k  to 
town. 

CUT TO: 

nrr. ,TAIL DAY 

S tumpy is s weeping up� Juanito, the li ttle Mexi can boy who . 
beat the drum ahead ot the funeral process ion in Scene 22, is 
br�ging 1n pails o:f water. · Chance takes out coi?l. 

STUMPY: 
!hanks , sonny. That' ll be enough :for a while·. 

JUANITO : 
(grandly waving awa y  Chance' s  money) 

You don·' t pay me, Senor---I make lots ot money now. 
You do it :for me.. I play the drum :for :funeral --­
bu.siness is very good! 

(he goes ) · 

STUMPY: 
Well, as the :feller said, i t ' s  an 111 wind tha t 
don't blow something to somebody. 

. . CHANCE: 
(to Stwnpy) 

Stumpy, did Dude have a bad night? 

STUMPY: 
!'ha t :fellow ' s  ca tching hell, Chance. His· mind I s 
just s tarting to work again .  He ' s  s eeing  wha t he 
done to himself, and he ain ' t :finding i t  very pret ty .  

CHANCE : 
Well, he ' s  go t to swea t it out. And don•t let him 
er:, on your s houlder, ei ther. 

STUMPY: 
He ai n ' t tried to, and anyway, wha t makes you  s o  
damned n,.."A.,.. .... ., v ..... \.. - - -
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114. 

All right. Be nic e to him, and he ' ll fall apart 
in  little pieces. 

STUMPY: 
Well, maybe so. You kn ow him better 1 n I do. I 
guess some folks a re buil.t tha t  way. But I ain' t. 
Wouldn 1 t work with me. 

(begins to sweep furiously) 
Bo reason at all why you can't give !!!!. a kind word 
once in a whi�e, seeing all I have to put up with 
around here---cooking and sweeping and nurse-· 

'maiding that killer �ac k  there, and never a 
!JOli tar,- word of thanks from. anybody---

CHANCE: 
Stumpy, you're right. You're a treasure . I don't 
know what I'd do without you. 

(kisses him solemnly on . the forehead and 
then goes out fast, leaving _ the old :m.an 
�or a moment absolutely speechless) 

STUMPY: 
(yelling .  art�r �) 

Go back to being yourself. At least I'm used to 
. tbat. 

EXT. JAIL DAY 

As Chance locks the door behind him and looks up the street. 
The supposed Dude is on guard. Three men are riding up to 
him. 

EXT . STREET DAY 

Satisfied with wha t he sees, Chance moves toward the hotel. 
In b. g. the three men talking to the suppo:ed Dude unbuc kle 
their gunbelts and move to hang them on the post. 

EXT. HOTEL DAY 

Colorado comes out or the hotel, sees Chance as he comes onto 
the hotel porch. 

COLORADO: 
Morning, Sheriff. 

CHANCE: 
Colorado. 

(CONTINUE??) 
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COLORADO: 

• 

l 1ve 

(taking out tobacco and paper, 
rolling a cigarette as he talks) 

. been hearing a lot of talk. 

CHANC E: 
About what? 

In b .g. the three apparently unarmed men are riding .into town. 

COLORADO: 
Mostly about you telling Eurdette what would happen 
to Joe U t�ouble started around . the jail. I .guess. 
he didn 't expect to be .told ,that. Kinda new to me, 
too. 

CHANC E: 
Would you do it any different ? 

COLORADO: 
Ho,· if r.e was doing to me wha t he's doing to you I'd 
tell him the same tb.ing. He can I t take a chance on 
whether you'd reallr do it or not. 

. C.olorado has finished .making his"· cigarette. 
himself out of tobacco. 

CRANC E: 

C hance finds 

�ou got plenty of tobacco? I was going to get some---

Colorado offers the makings and Chance �ncocks his gun and 
leans it against a post at the front or the porch. He takes 
the makings and rolls hilnself a cigarette, 

COLORADO: 
You always keep tha t carbine cocked? 

CHANC E: 
Onl7 when I 1m carrying it. 

COLORADO: 
Eow come you carry a rule? 

CHANC E: 
Found out some were faster than me with a short gun. 

Don't 

COLORADO: 
(searching his pockets)  

suppose you .• ve got a match, 

CHANCE: 
out of them, too. 

COLORADO: . 
I 1 ll get some, 

(Roes in�� � - • - •· '  

eit her. 
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FIRST MAN: 
Sher i:f':f', w e  ran into some trouble on the road. 
Al he re's hurt---

(indicating one man drooping in his saddle) 
his horse threw him. Your deputy said the re was 
a d octor here. 

CHANCE: 
Just down the· street, .four , five doors on the right. 

(moves toward his ri.fle) 

FIRST MAN: 
Rold it, She riff---no closer to that gu.n. 

(puts his hand to his shirt) 
We still got ours, if that I s what you'' re thinking. 

(as Chance freezes  and looks quickly 
up the street} 

And tha t ain't your deputy up the �treet. 

INT. HOTEL DAY 

Color�do comes to the door with Feathe rs. He sees that some­
thing is wrong outside and stops, holding the gir l  back an d  
warning he r  to be quiet. They .see and hear what goes on out­
·a1de. 

CB'ANCE: 
What did you do to him? 

MAN: 
Wort-y about yourself---he 1 s all right. But he ain't 
going to be and nei the .r are you unle ss you do what 
you I re told • 

. Feathers starts out the door. Colorado holds her. 

COLORADO :  
I.f you want to get him shot just go out the re . 

FEATHERS : 
Are you just going to stand here? 

116 •. EXT. HOTEL DAY 

Man speaking to Chance . 

MAN: 
Now Sher iff , we • re going over to the jail. We 're 
going to take Joe Burde tte , or you arid your deputy 
are going to stop worryins abou t the whole thing. 
Take your choice . 
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Colorado speaking to Feathers. 

COLORADO :  

DAY 

t1' you want . to do something---when I get out on the 
porch in the clear, throw that !'lower pot through 
that window. Understand? And du ck after you thrqw jj;. 

Feathers nods and picks up the flower pot - as Colorado walks 
out the front door, as �hough he 1s unaware that an ything is 
wrong. 

EXT. HOTEL DAY 

As· Colorado stops casually, then looks surprised as one or the 
men speaks. to him. 

MAN: 
Jllst ke·ep coming , mister·. 

COLORADO:' 
Me? 

MAN: 
. Yes-,_ you. 

. . 

. 

The flower pot hits the window with a crash. A ll three men 
tu1'n. Colorado picks up C hance' s  rU'le with Qne hand, throw­
ing it to hlm as he draws his own gun w1 th the other. Things 
happen very fast. Chance cuts loose with his rifle, Colorado 
with �s gun • .  1here is a violent l:u rst 01' gunfire and the 
three men are dead. 

EXT. STREET DAY 

Up the street, the counterfeit Dude sees what has happened and 
starts to ride away. 

EXT. HOTEL DAY 

Chance shoots at the counterfeit Dude and he falls. Chance 
jumps on . one of the horses and hurries up the street as 
Feathers comes out of the hotel. 

FEATHERS :  
Where' s he going? 

COLORADO : 
To see what ' s b.uppened to his deputy. 
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As chance gallops up to where the dead man lies· in the road 
near ·the· barn . Chance loo ks at him long enough to make sure 
be • s  dead, then looks around tor Dude , riding into the barn,ar-d. 

EXT. BARMYARD DAY 
Chance sees the 11'.arks where Dude wa� dragged into . the barn, 
j12J11ps oft the horse and runs to the door. 

INT. BARN DAY 

As Chance throws open the door and runs in. Dude is  lying 
bound and gagged� still wet  from his ducking an d covered with 
dirt and straw ·from the barn floor. Chance pulls the gag ·out 
of his mouth. 

CHANCE: 
You all right? 

DUDE: 
(dazedly) 

What'd they do ? I heard shooting-...;. 

CHANCE: 
( starting to untie him )  

They· got :e cold. They were going to make me open 
the jail---

DUDE: 
What happened? 

CHANCE: 
I didn't have t o. Colorado gave me a hand. 

(Dude is now untied; Chance tries to he lp 
him up) 

DUDE: 
( stri king Chance ' s  hand away) 

I can get up by :nysel.!'. 
(he s tL"lds ) 

It you'd had him here instead of me it w ouldn't 
have happened. 

(stands swaying) 
. I let • em get me---let • em walk right up and s tick my 

head .in a horse- trough. It was easy for • em.  O h ,  I ' m 
good when I • m sober. Awtul good, I s hould have known 
better . A man -ought to have sense enough to know when 
he ' s  no good any mere. 

( starts for the door ; Chance catches him ) 

CHANCE : 
Where you go ing? 

DUDE: 
(quie tly) 

John , wi ll you get your hands off me ? 
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I asked you where ·you were going. 
DODE: 

You got no use for a man you can ' t  depend on. · 
_ ( Chance lets bim go ) 

I'm through. One bad night and I'm no good. It 
isn ' t  any use, I can' t do ·it. · I tri ed, I tried hard, 
bu.t it didn ' t  work. 

- (holds out hi s shaking hands) 
Look at me. I got •em so bad I--- What can a ma.n do 
w ith hands like that? It's no use. I tried, and 
look wher� it gQ t me--- I quit, John. - I quit�· 

CHANCE: 
All right, quit. I'm not holdi ng you. You want to 
qui t, qui t. Go on, ru n  back to the bottle. Get dru:-.!<" 
Only one thing---next time somebody throws a dollar 
in a spittoon, don ' t  expect me to do s0?11ething about 
i t. Just get down 9n your knees and go after i t. 

In a flash of rage Dude. hits hiln, stands looking at him t or a . 
moment while . Chance shakes his head and feels a trick1e ot 
blood 1'rom his lip . - Then Dude I s,. shoulders sag and he turns 
awa7. 

CHANCE: 
( slowly-) 

Last time you hit me ;y.ou put me on the tloor. Maybe 
y.ou ' re r 1gh t. Maybe you I re not mucQ good any r:-.ore. · · 
Come on down to the jail. I ' ll give you the mone7 
7ou got coming. 

(pi cks up hat 1'rom the tloor) 
Bere·---the :f.ellow Who took your hat must have left 
this. It ought to 1'i t---yours fit him. 

DUD E: 
(puts it  on) 

It fitli. 

CHANCE: 
You got something 011t of it, anyway. 

!l'he7 go oiit. 

EXT. HOTEL DAY-

Colorado and Feathers are looki ng up the street. C hance and 
Dude ride into view from the barnyard. The bodies of the three 
men still lie- in the street. A few oeoole are begi nning to 
gather. F eathers looks white and shaken. 

COLORADO: 
I guess Dude' s all right. 

FEA THERS: 
I •m i:i:lnd . T---.,. • · - -
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COLORAD O: 

C(n118 on, maybe a dr1nk 1 ll help. 

They go into the hotel. 

EXT. STREET DAY 

Chance and Dude riding along the . street. Dude looks . completely 
whipped, dirty from head to root, his race· bru.ised. Chance is 
very curt with him. 

CHANCE: 
Wait for me at the jail. Tell Stumpy to give you 
a drink. 

Dude turns aside to the jail. Chance goes on - to tb.e hotel. 

EXT. HOTEL 

As Chance gets off his horse. 
amining the bodies ani speaks 
plays the drum, is listening, 

DAY 

The UND ERTAKER turns 
to him. Juani to, the 
counting · tb.e fallen. · 

CHANCE: 
'l'be:re 's  anotl:le r one out at the edge of town • 

UNDERTAKER: 
What do we do with 1 em, Sheriff? 

CHANCE: 
You. 1 :re the u.ndertaker, Bert. 
in your bill. The county 1 ll 

UNDERTAKER: 
No need for tha t. Each one 
fifty d�llar gold pieces in 

CRANCE: 
·J>rice is going up. 

UND ERTAKE R: 
What's tha t? 

CHANCE: 
Nothing, Bert. 

I I ll 
UND ERTAKER: 

take fi:t' ty for the lo t. 
( hands him coins) 

Bury • em and send 
pay fer it. 

of I em had two new 
his pocket. 

Here's the rest. 

( CONTINU ED l 
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CHANCE: 
(taking coins) 

Where·• s Colorado? Tb.e 1'ellow tbat helped 
me. 

UNDERTAKER : 
Ob., him. Be took the lady in. the hotel. 
Sbe was a little gone over at the knees. 

CHANCE: 
'?hanks, Bert� 

He stops ·to talk to the undertaker a moment longer, as we 

COT TO: 

INT. HOTEL DAY 

·colorado is witb Feathers at the bar. She is 1'1nish1ng. a 
drink. 

COLOJW)O: 
Peeling any better? 

FEATHERS: 
'Ob.,. sure. I---I ' ll  be all right. I just--­
It · all happened so 1'ast I 1 m jus t remembering 
it. 

(pauses) 
I almost made a mess o1' it, didn' t I-­
s tarting out to help? 

COLORADO: 
Could have got him killed. Man thinking 
about a woman at a time like that don ' t  
think good. 

FEATHERS: 
Go  on. 

COLORADO: 
If you want to help him, stay away. It it 
happens again---and it will--and you' re 
anywhe re around , 1•un. It you can I t run, get 
under a tabl!I . 

FEATHERS : 
Have you ever been in love, Colorado? 

(.CONTINUED) 
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I• d say tba t I s all the more reason· to give 
him a chance. When he ' s  not working, that' s 
different. When he ' s  working, give him plenty 
of room.. 

PEA'l'BERS : 
Thanks, Colorado. 

( she . turns away, then back  again) 
Thanks for saving his lire, thanks ror the 
advice, and thanks tor not blaming me t or 
getting 1ou in;o it. 

. COLORADO :  
You didn' t. Maybe you prodded a bi�, but 
don't lose any sleep over it. 

PEATHE:RS: 
It'll be the other way around with you 1n it. 
Re's got a better chance. 

She leaves him. Colorado locks after her, and then goes to · 
the door and meets Chance com1ng in. 

COLORADO: 
lli_; S heri.fl'. 
all right. 

Saw you coll1ing back. Dude looked 

CHANCE : 
Yeah. Thanks to  you. I didn't have a hope 
till you came i n. 

COLORADO : 
You can thank that girl F eathers too. She 
heaved that flower pot through the window. 
Scared ' em. Did you see their faces? 

CRANCE: 
Scared me, too. 

COLORADO: 
That gave us the edge we- needed. 

CHANCE : 
·aow did you happen to get into it? 

COLORADO : 
She was going out to help you. How I don't know 
arid neither did she. Instead, it. was me . went out. 

CHANCE: 
So that's your reason. 

COLORADO: 
--- . _._ 
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CHANCE: 
Whe e ler jus t talked about helping me. · You saved 
my neck, a nd Burdette ' s  not .going to kiss you for 
doing it . So you' re in. And don ' t  t e ll me you _ 
didn ' t  think _about that. Before you did it , I 
mean. 

COLORADO: 
I1' I 1 m going to get s hot at I might as w e ll 
get paid for it. How do I get a badge ? 

CHANCE: 
Come on, I' ll give you one. 

(starts out , then pauses )  
I ought t o  tell you Dude·'s quitting • . 

COLORADO: 
I 1m sorry for that---but I figure w hy is 
not my business .  

. CHANCE: · 
You got peculiar ways of . choosing what is your · 
business .  

( as they g o  out) 
Any .of thos e  three s·ay anything before they . die d? 

COLORkDO: 
They were gone be fore they hit the �round. 

. CHANCE : 
Everybody s hoots too good. I ' d  like to  get one 
that can talk. 

They go . out. 

CUT TO: 

INT. JAIL ·  DAY 

Stumpy is talking excitedly to  Dude . The bottle is on the  
desk untouche d. Dude is in bad shape . 

STUMPY : 
You telling me t hey was going to bring Chance in 
here and make me give up Joe ? Damn fools---Chance 
come s in here· with three strangers and te lls  me  t� 
unlock the door ? What do the y  think I ' m going to 
do? You know what I ' d  do. I 1 d start blasting . 

( turnin6 suddenly on �ude , w ho is 
staring at nothin� and not listening ) 

Say, where ' d  you get that hat ?  

DUDE :  
t"'!n o ,., ,,. a  � o , , a.  .. � -� .... _ .... f"" - - - - - · - -- - - ' ·  
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CHANCE' S VOICE, 
Stumpy! I' m coming i n. 

S'I'UMPY: 
(calling back) 

Come a head. 
( to Dude )  

See, he a in't too proud to yell. 

Chance comes in with Colorado. Chance 1;uiores Dude, who 
stares now at him and c ororado with &• kind 01' blank misery. 

CHANCE: 
( to Stumpy ) 

Where are t�ose deputy badges? 

STUMPY: 
R1Sht hand drawer. 

Chance opens· the drawer, takes out a badge, then rummages 
1.'urther. 

CHANCE: 
Whe re' s the book---the one has the oath 1n it? .  

STUMPY: 
Bow do I know? 11' you can I t take care 01' your 
own trapa don't look for me to do it. 

CHANCE: 
( turns to Color.ado) 

This ' ll have to do. Rai se your right hand. Do 
you swear to take on all the du.ties of a sheriff' s 
deputy---

S'l'UMPY: 
You got· anotber,- 1. diot don I t know w hen he I s 
well 01'£? 

CHANCE: 
( ignori ng him ) 

---under the laws 01' Presidi o County in the 
state or Texas? 

I do. 
COLORADO : 

CHANCE: 
(pinning badge on him ) 

And that includes tak1ns orders from me. 
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Better go over to the hotel and get your st�!' 
---move in he re. 

(as Colorado laughs) 
Wbat1 re you laughing at? 

COLORADO: 
:What I got myseU 1n for. 

· { go.es outJ 

STUMPY: 
Well, he's cheerful about it, anyway. , 

The re is a silence. · 

DUDE : 
How good is he? 

CHANCE: 
He1 s a.11 right. · 

DUDE: 
As good as Wheeler said he was? 

CHANCE: 
He got two or 'em--threw me my gun and got one 
whi le it was still in the air. 

DUDE: 
Is he as good as I used to be? 

CHAHCE: 
It'd be pretty close. I'd ha.te to have to  
live on tile di1'1'erence • 

. DUDE: 
Then you got the best of it. Him for me. 

( takes 01'1' Ilia badge and throws 
it down ) 

STUMPY: 
What're you talking about? What' re y ou 
saying, him for me? 

( to Chance) 
Wha.t I s he mean? Nobody tells me anything. 

CHANCE: 
You heard him. He' s quitting. 

STUMPY: 
( i,n l"\n� a \ 
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Look at me. 
(holds out his shaking hands·) 

Look, isn' t that pretty? Shaking wor se all the 
time . What can a man do with hands like that? 
Go on, tell me. what can he do? 

. STUMPY : 
For God ' s  sake take a drink. You sai d  Chance 
told you to • 

. • · ( to Chance. ) 
You did,  didn't- yout Didn't you say it? 

CHANCE: 
Be can take the whole bottle. 

STUMPY : 
Go on, Dude. Go - on. 

Dude smiles and pours a drink, - spilling the liq uor.· Just as 
he has. finished the piano in the Rio Bravo Saloon, whicb. has 
been· sllent during the previous . e·xcitement, starts again and 
the notes of the Deguello come strongly through the window. 
Dude ·turns his head. Stumpy goes to the wind ow and star ts 
to close it. 

DUDE: 
·lfo., don't close it. 

Stumpy leaves it open. 
and a change e omes over 
he pours the drink back 

Dude 
him • .  
into 

listens to the o. s. Deguello, 
After a minute, deliberately, 

the bottle. 

DUDE: 
Never spilled a drop • 

(holds out his hands and looks 
at .them) 

Shakes are gone---J ust because of a piece of 
music. Till they started playin; that piece 
I forgot how I g ot into this thing. Plain forgot. 
If they keep on playing that music I don't think 
I1 1l forget again. 

( to Chance ) 
If you want to give me another shot _ at it, John , 
Stumpy can put that bottle away. · 

CHANCE : 
(to Stumpy) 

Put it away . 

ST UMPY :  
( picking up the bottle ) "  

Bring it out--- put it back--- nobo dy asks me if I 
need a drink. And I ain' t goin� to w a i �  r�� • 0= 

.. "' - - ,_ 
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DODE: 
(putting on bis badge again)  

I1 m going on watch again, unless you · got 
some tb.ing else tor me to do .• 

CHANC E:  
You could get cleaned

.
up a little. 

STUMPY: 
You sur e  could. You're a hell of a looking 
deputy. 

DUDE: 
I 1 m · bet ter'n I l ook. I can do tb.�t  tonight. 

( goes to door ) 
If you think of it, send me some lunch. I 
feel like I could eat some thing. 

lie goes out, and there is a silence. 

STUMPY: 
(after a l ong pause) 

Be'·s got nothin' in his stomach 'but guts. 
· ( loudly, to Chance ) 

Quit worr,-ing about him and worry about me. 
You know what to do about him. He's going to 
be l!,.ll right, but I ain' t. Tbat got my- goat. 
I can't take that. I ·can't watcb. a man---- (as Chance goes to door) 
Where ;you going 'l 

CHAliC E: 
I'm going to get Dude so�� lunch. And you better---

ST UMPY : 
I know, I know . Get back in my b.ole. 

CHANCE :  
·-Ho, ;you better watch out when Colorado comes . 

back. I forgot to tell him how trigger-b.appy 
;you are. we get a good man, he's got to watch 
;you to keep from _ getting shot full or hol es. 

We follow Chance on his exit and see the happiness in his .face. 

FADE I N  

INT.  JAIL 

FADE OUT. 

NIGHT 

Dude is_ sleeping. Stumpy is watching from window, and we see 
Cbance and Colorado walking up the street, on opposite sides. 
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NIGHT 

Hear the • Rio Bravo Saloon a man watches Chance and Colorado 
walking away from b.im up the street. He lights a cigare�te 
1n such a way that we know it is a signal. 

EXT. BACK STREET NIGHT 

A man waiting on the back street sees the signal. He runs 
to the b lacksmith's shop where there is a . fire still smould­
ering in the forge. He throws a handful of cartrid2es into 
the fire and runs quickly to a group of shadowy borse=- n  
and gets · on his own horse .  

EX'l' .  STREET NIGHT 

The re is the sudden SOUND of a shot. Chance stops .  Colo rado 
joins him. The y are in the middle of a block of �uildings. 

COLORADO: 
Sounded like it came from over there. 

A couple more shots go off. Colorado starts to move. Chance 
atop_s him. 

CHANC E: 
Bold 1 t. Listen a minute--­

(turning toward sudden SOimD 
of hoofbeats o.s. ) 

Look out1 

EXT. STREET NIGHT 

Horsemen appear around corner on a dead run, headed for them,  
their guns out. Colorado dives into the street in front of 
the horses. The men shoot at him ·but can' t hit 11!.m because · 
the horses jump over Colorado. Chance shoots from beside 
the building. Colorado shoots after the men pass him. Dude 
joins in from door of jail. Two or three men go o!'f thei r 
horses. One. man is dragged off up the street, his foot 
caught in the stirrup. Colorado Joins Chance. 

C OLORADO: 
Sorry to have left you, but there was no s ense 
in us being ·clo se together. 

CHANCE: 
Glad you did. Nobody s hot at me . They were 
after you. 

( more shot a go o!'f) 

(CONTINUED ) 
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What is that? 

CHANCE: 
.We1 ll see. 

(aa the y move toward smithy) 
Bow come that dive un�er tne horses? 

COLORADO:  
Horse won ' t  step on a =• 
shoot good !.f his horse is 

And a man can't 
Jumping. 

Chance is looking into the blacksmith' s shop. Another shot 
goes or .r. 

COLORADO : 
What is it? 

CHANCE: 
ltaep back. Somebody threw a band!'ul o.f cartridges 
i nto the .fire. ?igured to catch us. But t!le y 
make a di.f.ferent sound, not being in the gun 
barrel. 

They walk back down the street 'to Dude who is near some o.f 
tbe ·men who have been shot. 

CHA.BCE: 
. Whe re any ot I em able to talk? 

INT. JAIL 

DUDE: 
Only one of 1 em---and he only had time for 
three words. • 

CHANCE: 
What did he say ? 

DUDE: 
I couldn' t repeatitin front of the kid. 

CHANCE: 
I.f we keep on like ·this, that kid wllo p lays tile 
drum will be tile ricllest man in town. 

DIS SOL VE TO:  

NIGHT 

Chance, Dude, C olorado , s.nd Stumpy . C olorado is singing a 
song about a rr:an with a b ull by t he tail, who fell in a c y• 
clone cel lar and stayed there till help came. - Throul?ll the 
song Chance is thinking , and at a line of the song he turns. 

(CONTINUED) 
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�hat fellow had • sense -- gettin3 into a 
hole and staying there. , I should ,have 
thought ot that before Burdette showed 
his hand. He's after me -- he's not 
going to rush the jail. Best thing would 
be to hole up right here .and -wait tor the 
Marshal. Be just three, four dais more • . 
Row much food you got. s.tumpy? .enough tor 

all of us? 

STUMPY: 
Plenty, if you· can eat wha� I eat. 

CRANCE: 
Water and firewood? 

P illed up this morning. What we _need is 
blankets, tobacco, and matches, too -� 
less you got plenty. 

COLORADO: 
Be hasn't • .  

STUM!'Y: 
And a few bottles ot beer, eh, Dude? 

DUDE: 
�ks , Stmnpy. 

S'l'UMPY: 
'Nother thing -- if we're all going to 
spend three, tour days together, kinda 
close like, might b e  a good thing i!' a 
certain party -- not mentioning any - names -­
was to do what he said he would. A horse­
barn's all right, but it ain't no place tor 
a man to roll around in. 

D'!Jt>E: 
Al� right, all right. 

STUMPY: 
Me, I like roses but he ain't no rose --this 
fellow I'm talking about. 

DUDE: 
I I ll take a bath. I said. I would. 

(COllTINUED) 
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STUMPY: 
:f didn 1 t have no idea you wouldn't, Dude. 
I was just wonderin� when. 

DUDE: 
(to· Chance) 

Come on, he'll keep talking till we get 
out or here. I' ll take a bath while you 
get the sturr gathered up. 

STUMPY: 
4nd yell when you come back. You always 
look dil'ferent when you' re clean. 

Chance and Dude go out. 

INT. HOTEL NIGHT 

Feathers is behind the bar. It is late. There are no 
customers. The lisht.s a re dim. Chance and · Dude come 1n 
and speak to Carlos • .  She listens and hears what they say. 

C HANCE: , 
Carlos, I'm going to sleep over at the 
jail.. We . all are. We need some more _ 
bla�eta, plenty or to�acco and matches ---

DUDE: 
And some beer, too. 

(_goes upstairs) 

C HANCE: 
(to-Carlos) 

Get ' em together for us, will you? Dude' s 
going to take a bath. ! 1 11 be watching. 
Let me know when you get everything ready. 

CARLOS: 
I am glad. I am ashamed to say ---but I 
have been afraid something bad happen here. 

(starts outr 
I get all readr• 

(goes) 

INT. KITCHEN NIGHT 

As Carlos hurries in. 

CARLOS: 
Consuela, ·we must ---

(C ONTINUED) 



,..._ 

r,.. 

1tRIO BRAVO" 
FINAL 

2/26/58 
99. 

(Cont. )  
Be stops as he sees there are several men in the kitchen. 
�hey have Consuela tied up and gasged. 

MAN: 
(to Carlos) 

Don't make a noise or your wi1'e 1 ll get 
hurt. 

�hey gag Carlos. One ot the men looks out through the 
door. 

INT. HOTEL NIGHT 

From p. o. v. ot man at kitchen door. Feathers is just 
-going upstairs. 

INT. UPSTAIRS HALL NIGHT 

As Feathers arrives upstairs. Du.de has his clean clothes · 
and is going into the bathroom • .  He 1.s not wearing his 
guns.· 

-
CHANCE: 

(to Dude) 
Bur17 it up., now. 

DUD E: 
(to Feathers) 

Feathers, you haven't got any soap that 
ame lls like a rose, have you? 

FEATHERS :  
I've got some but it isn't rose. It smells 
like ---

DUD E: 
Stumpy like s  roses. 

Hurry 

CHANCE: 
(as Dude goes into bathroom) 

it up, will you? 

FEATHERS: 
(to Chance) 

What's this about moving to the jail? 

CHANCE: 
Something I should have done two or three 
days ago. 

(CONTINUED) 
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Are 7ou sorr7 7ou didn't? 

CHANCE: 
No, no I1m not. Are 7ou? 

FEATHERS: 
I lmow an eas7 way or telling you. 

( she kisses him) 

DUDE: 
(o.s. · in bathroom) 
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He7, .Chancel There ' s  no towel in here. 

CHANCE: 
I1m bus7. 

DUDE: 
(o.s. in bathroom) 

Wha t  did 7ou sa7? 

CHANCE: 
Somebody's . telling. me· some thing. 

DUDE: 
(sticking his head out 
the bathroom door) 

I can't hear 7ou. Get me a towel,· will 7ou? 

FEATHERS: 
(to Chance) 

Go on. I'll finish telling 7ou later. 

CUT TO: 

INT. HOTEL NIGHT 

Man who has been watching at the foot or the stairs goes 
back to the kitchen. 

INT. KITCHEN NIGHT 

As the man comes in and speaks to those waiting inside. 

MAN: 
The Dude went in to take a ba th. _ I 
C0Uldn 1 t see Good but I don't think . he 
had his guns. The Sheriff' s  talkinG to 
the girl. He's got his gun. 
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ANOTHER HAN : 
I don't want to be the one to go up and 
get him. 

MAH: 
Burdette wants him al.ive. 

ANOTHER MAN : 
Then don 't talk so loud . He hears you, he ' ll 
come charging down here with that ril'le and 
we I ll have to kill him. 

MAH: 
(looking thoughtful) 

That might work. 

ANOTHER MAN: 
What? 

MAN: 
The . stairs are pretty dark. We stretch a 
rope across 1em ---and let him hear something. 

(pointing t-o rope 1n corm,r) 
G illime  a piece of that rope. 

.CUT TO: 

Dr.r. UPSTAIRS RALL 

Chance and Feathers • .  

NIGHT 

FEATHE!'iS: 
I don 't suppose I could come by once in 
a while---see if you needed anything. 

CRANCE: 
I don It want you anywhere around there .; 

FEATHERS: 
I was afraid of that. Then I won't see you 
ror three or tour days. 

(kisses him) 
That's a lone; time. 

CHANCE: 
You 'll live through it. 

( CONTINUED) 
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FEATHERS: 
You do the same. 

(she goes into her ro·om) 

CU'? TO: 

INT. HOTEL NIGRT 

The str� tching of the rope across the stairs is fi nished. 
The men come out o.1' the. kitchen. One man stands in the 
door to the kitchen. He sees everything_ is ready and 
. nods back inside. 

INT. KITCHEN HIGRT 

The man left in the kitchen takes the gag ·from Consuela's 
Jll0Uth. 

MAN: 
Now lady, we want you ·:t:o call the sherit'.1' 
down- he re,. 

(Consuela shake s her head 
in stubborn refusal) 

Ma;ybe this will he lp. 
· (he picks up a bottle, bre.aks 

1t, and starts for Ca�los with 
_ the jagged glass) 

CON SUELA: 
( screaming )  

No, don't---don• t---don't---

CUT TO: 

INT. UP STAIRS HALL NIGHT 
Chance, on his way to the bathroom with a towel, hears the 
scream and runs .1'or the stairs. 

INT. HOTEL NIGHT 
As Chanc e runs down the stairs. He trips on the rope. His 
rit'le flies out of his hands as he takes a terrific heade r 
and hi ts the floor. He slides ac ross f loor and c ra�hes 
into p ost or table. Three men j u.'llp him and hit him on the 
head .with gun-barrels. Two other men rush upstairs. 
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NIGHT 

. ..__ . ----� 

Dude comes runnine out of 
on . He runs for his i;uns 
·men get him in the ha ll. 
partly dressed. 

the bathroom with· just his pants 
in the other - room.;.--but the two 
The girl comes out of her door. 

MAH: 
Eeep coming, Miss. 

· (to •other . man) 
What 1 ll we do with her � 

. OTHER: 
(holding· gun on Dude) 

T ie her up . 

DISSOLVE TO: 

- ·  BIGHT INT . _  HOTEL 

Chance is -on the 
in the face. He 
Burdette 1s men . 
Dude is dressed. 

floor, out .  A bucket of water hits him 
comes to and s its up . Around him are 
Two more are "bringing Dude down the sta irs .  

MAN: 
. (to Chance) 
All right, get on your feet. 

(Chance gets up shakily) 
Can you walk? 

CHAUCE : 
Where we going? 

MAN: 
That's up to you. We go over to the jail 

. IU!.d you let Joe go --
(CAMERA is on Dude now as he 
listens to this) 

or we tuck you two away and make a trade 
with Stumpy. Take your cho ice. 

CHANCE : 
You won 't make a trade with Stumpy. You'll 
just get Joe killed. 

MAN: 
Not if he knows we GO t you two . 

( COUT rmraD) 
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We 1 re licked. Take 
Tell Stumpy to· open 

They got us, Chance .• 
• em over to the jail. 

-up and let Joe go • .  
(Chance just stares at him) . 

I 1 m tellin6 you to do it! Stump y couldn't 
hold out, he's got no rood or water and he's 
alone---nobody to get any water for him. 
Be's a lone. Go on, do it. 

CHANCE: 
You lmow what you're saying. 

I know what 
good, too. 

DUDE: 
I'm. sayi� and I ! m  thinking 
Do what I tell you. 

CHANCE: 
(to man) 

Af'ter you �et Joe, what do _ you -do? 

MAN: 
All we want is Joe. 

CHANCE: 
(to Dude) 

You .still think it's a good idea. 

DUDE: 
I still think it's good. 

CHANCE: 
We ' ll go over to the jail. 

MAN: 
(to other man) 

Take the shells out of his gun. 
(to men with Dude) 

You two stay here with Dude. 
(to Chance) 

Now look, Sherifr-- we' re just going out or he re 
natural like. You carry your gun. Don't do 
anything to make anybody • think so:nething 1 s wrong. 
In case you got to exp lain to Stump y, tell hµi 
we put up bail for Joe. 

CHANCE: 
Burdette's got this thing figured out pretty good. 

MAN: 
( slapping Chance ' s race) 

If it was up to me you wouldn' t have sot up 
orr the f loor. Some: or those you ltillo d were 
friends or mine. He re's your gun. You first. 

The y go out. 
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Chance and the men walking up the street to the jail. 

MAN: 
(as they near the jail) 

Yell to Stump y you're coming in. We've been 
watching you. 

CHANCE: 
(nea.r the jail door, .calJ.ing) 

Stumpyl It's me, Chance. 

STUMPY 1 S VOICE: 
( inside the· jail) 

Took you lons e�ough. 

MAN: 
(to other man) 

Steve, you cover from out here. 
(one man drops off and stays 
outside as they go into the jail) 

INT. JAIL HIGHT 

As Chance and the men come -in.0
• Stumpy is behind the ba rred 

door. 
CRAliCE: 

Stunipy, open up. We 're going t o· let Joe go. 

Bow come? 
CHANCE: 

Bis .friends here put up bail.. 

·sTUMPY: 
Gimme the keys, then. They're over in your desk. 

CHAllCE: 
(hesitating one instant, 
catching on) 

I forgot. 
(moves toward the desk) 

As Chance moves out of thj!, line of fire. Stumpy shoo.ts cne 
barrel, the� the other. !he men fall. Chance grab s for a 
r ifle in the gu.�rack. Colorado appears from the back of the 
jail, behind Stumpy. •  As the man who has bee� left outside 
come s in Colorado shoots twice. The man falls ins ide the 
jail, wo unded but ali ve. Stumpy unlocks the barred door. 

( CONTilWED ) 
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COLORADO: 
(looking at wounded man )  

'?bis fellow will talk. I Jus t  broke his arm · 
and leg. 

CRANCE: 
(grimly, heading tor door ) · 

Watch him. · I'm going to get Dude. 
(goes out} 

STUMPY: 
(to Colorado) 

Go with him. I can take care or .this gu y. 
(Colorado follows Chance)

° 

EXT. STREET NIGHT 

Chance is part way to the hotel as Colorado runs a!"t-er him. 

IN T. HOTEL BIGHT 

Chance comes 1n carefully. Co°lor ado is behind h1:n. 

CHANCE :  
Carlos • • •  

CARLOS 1 .VOICE: 
over here, Chance. They are gone. 

Chance goes over to Car los , who is bound. 

CARLOS: 
They lit out with Dude soon as they heard the· 
shots . Went out the back way. 

(Chance jus t s tands ) 
Chance, aren't you going to untie me ?  

(Chance still does not move) 
Consuela, s he 1s tied, too. And the gir l. 

Colorado takes out a knife and cuts the cords bind�ng Carlos 
as Chance goes heavily up the stairs. 

INT. FEATHERS ' ROOM BIGHT 

Cha nce comes in and finds the girl bound. He starts to tree 
her. 

FEATHERS : 
You g ot away from them again. How, John T . ?  
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I bad a lot or .help. I got away. But Dude didn ' t. 

FEATHERS: 

CHANCE: 
I don't mean they k illed him. !l'hey 1 d have left 
bim behind it they had. 

DISSOLVE TO: 

NIGH'!' 

Chance, Stumpy , Colorado, and Carlos . The ja il has been 
cleaned up and the bo dies have been removed. Ttlere are three 
gold pieces on the desk. 

CHANCE: 
I i:an•t · !'igure it. 

Dude seemed to 
wal.ked in here 

CHANCE: 
know just wha t you 1 d do when I 
and told you to open_ up. 

STUMn: 
Sure he knew---sure he knewl I told him this 
morning before you · came i n. 

CHANCE : 
I thought he was cra zy , bu t he knew wha t he was 
doing. He sent me over here---and they know he 
did. They a in' t going to be happy abou t it. Be 
could be dead by now. So we have to move fast. • 

( turns to Carlos ) 
Carl.os , you get word to Burdette. How you do it 
is up to you. Tell him I'll trade. I want Dude. 
Be can have Joe. 

STUMPY: 
Now y ou're crazy t  You can ' t  do it. You're 
sheriff---you can ' t  give up Joe, · not if. Dude was 
your brother. 

( turns to Colorado ) 
Ain't I right , kid?  

COLO RADO : 
Don ' t  a sk me . I 1 m not the sher1rr. It's whether 
Chance wants Dude or Joe. 
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ItJ. a no use ,  Stumpy. 1'111 going to do it. If you 
want a reason here's one .  Dude's been dead . for 
two years. He came back becaus e  I needed him. 
You s aw wha t it took. I don't think all that 
should go for nothing. l'ou. want to change ,-our 
mind? 

. STUMPY: 
You 're going to have me c·ry-ing. Whe re I s that 
bottle? A man has �o be a drunk to get any-where 
arou;id here. i1111  goiJlg to s tart now. 

CHANCE: 
Go a.head, Carlos. 

COLORADO: 
Just a lllinute. I'd like to have 'f!J1" two c ents 
worth--sort or bripg up a point. At'ter Nathan 
Burdette gets Joe back,  what' s going to happen? 
Be1 s still got to live he re. You won1 t have any 
ho ld on hilll with Joe gone. The brakea 1 ll be off 
then. . . · •. 

STUMPY: 
That bothering you? Well don't 1et it. Burdette 
wo:111 t worry abo ut Cha nce. Chance won't be noth1n1 

He won't have a badge, a nd -nobody • �  listen to 
anything he ha d  to say-. We' re his. deputies, and 
nobo dy 1 ll listen to us, either. · Burdette'll know 
tba t too � Ought to be plain as the nose on ;your 
face . 

CHANCE: 
Go ahead, Carlos. 

• ( Carlos goes ) 

DISSOLVE TO: 

JIIGBT 

Later, as Carlos comes in and s peaks to Chance. 

CARLOS : 
He'll make the trade. He'll be in his place up the 
street, half an hour aft e r  sun-up. He 1 ll have 
Dude. If you bring Joe, he'll be waiting. 

CHANCE: 
Thanks, Carlos. 

I>ISSOIYE TO • 
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Sulll'is e shot of town, then s hot s of Feathers at her window 
. watching, Cons uela at t he  hotel door, people·. gathering s ilent-
1·11 in the street. 

Dr.r. JAIL SllNRISE 

Chance 1s looking out the window. 

CRANCE: 
Well,  it I s about time. 

COLORADO: 
Bow 
&%11 

if I go ahead and s ee if the7 1 re going to play 
tricks ? 

CRANCE: 
Look out here. 

(beckons Colorado to window ) 
We1 re drawing quite a crowd. There won't be an7 
tricks. 

(pauses ) 
You won I t have to -go •. 

COLORADO : 
I .want to see it too. 

CBANCEi 
You can do tbat with the res t .  

COLORADO: 
I 1 d like a clos er . look. 

CHANCE: 
(to Stumpy, who is making pre­
parations to go with them) 

You 1 re not going, Stump1. 

S'?OMPY : 
Give me one good reasoni Jus t give me one. 

CB.6.BCE: 
You don' t  agree with me on doing this . Ir you 1 re 
not there i� • s  a s ign you had no part or it. 

STUMPY: 
Tha t's not good enough. 

CHANCE: 
All right,  here ' s  the real one. You• ve done a 
good j ob here becaus e you didn't have to move 
around too inuch. Ir anything hnppens up the re 
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move fast. 

157. 

158. 

l.$9. 

. CllANCE: 
::,ou •d have to move and 
U ::,ou weren't there. 

STUMPY: 

I'd reel better 

'l!bat's plain enough. Okay, okay, I know when I'm 
not wanted. 1 111 just get back in my hole .and get 
a little sleep for a change. 
· (pauses in the doorway) 
Shall I .  br .f:ng Joe out or do ::,ou want to do that 
::,ourselr? 

CHANCE: 
!;Iring him out ; 

Chance loads up on cartridges . Colorado watches him, ·then 
goes to the gunrack • 
• COLORADO : 

I 1 m going to take me a rine a nd. some extra shells .  
Joe can carry 1 em it' the:, get heavy. 

Stumpy comes out wi�h Joe. 
. , 

.TOE: 
I told you I 1d get out or here. 

CHANCE: 
One more remark a nd we 1 11 carr7 you out there. 
'l!bat understood? 

EXT . JAIL 

(opens the d oor )  
Go a head. 

SUNRISE 

They come out of the jail,  Joe directly in front or Cha.nee • 
. The:, waj.k up the street. The peo ple watch them. 

EXT. STREF.T 

As they walk. 

CRANCE: 
(to Joe )  

Turn here .  

SUNRISE 

Joe turns as directed . They go behind a stable . 

INT . STABLE .M ORNING 

As they come in from tho back and walk through it. Chance 
opens the door racing Burdet te •s · warehouse. 



. 160. 

,-... 

•' 

EX'r. STABLE 

"RIO BRAVO" 
FINAL 

Cbanc� walks out alone. 

CHANCE: 
(,-elling) 
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BURDET TE: 
(from warehouse) 

We1 re ready· too. 

"CHANCE: 
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MORNING 

I'm going to start Joe. You can start Dude. 

BURDETTE:  
Go ahead. 

CHANCE: 
(to Joe 1n doorwa7 ) 

Start walking, Joe. Sla.r .  I1' I · tell you to stop• 
you stop--or I'll stop you. 

(Joe starts) 

· BURDETTE : 
(shouting) 

Rold it. Hold .iti Not yet. 

CHANCE: 
Come on back, Joe. 

(Joe goes b ack; Chance· shouts 
to Burdette) 

What 1 s the_ matter .? 

BURDETTE : 
Dude won't leave. 

CHANCE: 
Dude1 Come on. I 1 m telling _7ou---come onl 

DUDE: 
(shouting 1'rom doorway . 
ot warehouse) 

I'm not coming. I don1 t want an7 part 01' 1�. 

CHANCE: 
t • m  not asking you again. ! 1 m going to start Joe. 
I1' :you don• t· come the whole thing' s !'or nothing. 

( to Joe) 
Go ahead. Remember---slow. 

Joe starts walking slowly as Cha nce watches Bu"rdette I s ·place. 
Du.de comes out and Cha.ne e takea a deep breath. 
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SHOT· ot both men, Joe and Dude, walking toward each other. 
As they near each other Dude dives at Joe, catching him 
around the waist. His impetus carries Joe back and to the 
side, crashing into a small shack midway between Burdette 
and Chance. 

COLORADO : 
Look out--:-1 

Two or three men start out ot Burdette 1 s. Chance shoots, 
dropping one. Another is hit. One runs back inside.·· · 

INT. S TABL E  MORNIN G 

Colorado grabs the rifle he brought with him. 

COLORADO: 
Six-guns are no good at that distance. 

( stops Chance as he starts out) 
l)ont t  go out. He 1 s all right as long as hb hangs · 
onto Joe. 

Burdette' s  men are shooting now at the stable. Chance and 
Colorado duc-k. 

IN'l'. SBACX 

Dude and Joe are in a 1'ight. 

INT. STABLE 

Colorado and Chance by the door. 

COLORADO: 
Bow 1 s he doing? 

CRANC E: 

MORNIN G 

MORNING 

Be's little, but he can take Joe. 
( shoots and a man !'alls trom a 
window in Burdette • s  place) 

Can you throw a gun to where Dude is? 

COLORADO: 
It' s  kind ot tar---but I can try. It could go ott'. 

CHANCE: 
Get ready it Dude needs one. 

DUDE: 
( shouting from shack ) 

Chance 1 Cha"" " _ ,. � � -~· · • 
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I got Jo�. He can't wa1k. but I can drag him. 

CRANCE: 
Stay where you are. Wef ll throw you a gun. 

(motions to Colorado, who th rows 
gun; · it lands a little short) 

Wait till we start shooting . then grab it quick. 
( to Colorado) 

Shoot .t'.ast. 

Chance and Colorado work their guns rast. and Dude gets 
the gun. 

COLORADO : 
(pointing to Burdette• s )  

. That started something. 

Six o r  eight or Burdette I s men go out or the warehouse on 
the tar side. 

CRANCE: 
!he re'-s J110re or I em. 

Mar.e men_ come out on Dude's side. There is partial cover on 
· the wa,-. A couple go down. Others make it behind something. 

COLORADO : 

!hey 1 re getting _a  long ways away---too tar 
for good shooting. 

As three or !'our of Burdette I s men run from one bit of cover 
toward another, there is the blast of a shotgun. both barrels, 
on the side away :!'rom Dude. !he. men go down. 

COLORADO.: 
Who' s  that? 

CRANCE: 
Stumpy with his shotgun. I might or known· 
the old devil wouldn't stay behind when. there 
was shooting going on. 

COLORADO : 

( craning h is neck to see StUlllpy, who ' s 
behind parked wagons on a l ittle r ise) 

He's sitting in a bad p lace. Those are o_ur 
wagons with the dynamite in 'em. 

CHANCE: 
( shouting in alarm ) 

Stumpy! 
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COLORADO : 
Don't yell. Ir they know what's there 
Stumpy1 ll get to heaven in a hurry. 

A VOICE: 
I'll go tell him. 

(they turn startledly; it's Carlos) 
Here's s0111e more shells. Maybe you need them. 

(gives them shelu . then goes 
out the back way ) 

CHANCE: 
Who' 11 turn up next?:· 

COLORADO : 
Maybe the girl. with another fl.ewer pot. 
We could use it. 

Dude 1s watching from the shack. A man tries to run from 
the warehouse. Dude gets him. 

EXT. HILL 

COLORADO: 
!rbat's good with a short gun. We 're in pretty 

· good shape 1!' nobody comes 1n from behind. 

. . CHANCE: 
Tue a look just 1n case • 

. ( Colorado starts !'or the back door) 

MORNING 

Carlos crawls behind a rock on the " slope. He's fairly near. 
Stumpy. who's sitting on a parked wagon� !'iring at Burdettes. 

Stumpyt 
Carlos. 

CARLOS: 
Stumpy, don't shoot. 
Don't shoot. 

STUMPY: 
What do you want? 

CARID S: 

It• s me• 

That wagon you ' re sitting on -- it is t'ull · 
or dynamite� 

STUMPY: 
. ( jumping) 

Holy Jur.iping Jehosephat! Why doesn't 
anybody ever �ell  me anything? 

CARI.O S: 
Don't shoot any more -- cause 1!' they shoot 
back at you --

(sudden ly real1z1nc that Stumpy 
has ducked out or s1sht) 

�t:11m,i,r �l"'I,, l-ri n ""I - ... ,.. ,,  ,.. '-··- - - ~ 
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INT. STABIE MO.RHINO . 

Cban-ce and Colorado are watching. 

COU>RADO : 
Carlos get there yet? 

CHANCE : 
I don ' t  see hir.i. I don ' t  kn<?w 11" Stumpy can get 
away fro� the�e without their. getting him. 

(suddenly-) 
Look! Look at that!. 

'rhere is smoke coming up 1'rom. the wagon . 

CHANCE : 
'rhe o ld foo l  set the wagon on 1'ire. 

EXT. HILL MORNING 

Carlos calls .frantically trom behind bis rock, or tence .  

CARLOS: 
Stump7, hurry up--.;;hurry up! 

STUMPY. 
"Wbat do ;you think I1 m doing---taking a siesta'? 

Stumpy- has a pry under the wheel o t  the wa-gon . It starts to 
move and he scrambles away. 

CARLOS: 
Hurr;r---hurryt 

INT. STABIE MORNING 

Chance and Colorado watch . 'lhe wagon, on 1'ire, appears 1'ro.'ll 
behind a shed and rolls toward the .Burdettes 1 • 

COU>RADO : 
Look what he's done. 'lhat' s the .fellow 
7ou lei't behind. 

The wagon rolls on as men start to !'ire at it .from the 
Burdettes 1 • 

COLORADO : 
Loo ks like it ' ll m iss them and come this way. 

CHANCE : 
Get to work! 

(the7 !'i re rapidly) 
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MORNING 

The wagon suddenl7 explodes as it passes Burdettes'. Men 
running out on the tar side or the building are knocked !'lat. 

INT. STABIE MORNING 

Chance and Colorado duck as the s table is s haken b7 the blast-. 

EXT. HILL MORNING 

Stump7 and Car los pick . themse�ves up trom where the7 -are 
thrown. 

INT. SHED MORNING 

Dude and Joe a1so shaken b7 i;he blast • 

EXT. YARD 

The whole scene around Bur dettes' is covered with  dust 
and smoke. 

Dude! 

Sure . 

:tc>oks 

CHANCE: 
(::relllng t'rom the s table) 
Are 7ou a1l right! 

DIJDE :  
(.trom the shed) 

I tell on Joe • 

COI.ORADO : 
(pointing to Burdettes ) 
like there's no tight left in •em. 

Out or the smoke and dust come men with their hands up. 

FADE IN 

EXT. STREET 

FADE OUT. 

DAY 

Burdette's men are walking down the street . Fou� or five ot 
them are pulling an old cart w:!.th stumpy :!.n it. _C arlos walks 
beside Stumpy. Nathan and Joe are walkins togethe r. Chan ce, 
Dude, and Colorado are behind. A lon g the street the bui ld­
ings have broken windows from th e blast. People are watch­
ing. Consuela is among them. :he runs toward C arlos. 
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Culosl Carlo s---

Culos goes to her. 

DUDE: 
(to Chance as they pass the 
Rio Bravo Saloon) 

llold it a :minute • 

. Be disappears into the saloon, taking w1 th him a :man WAO 
is watclu,xig. 

COLORADO: 
Wba, 1 s he doing---getting drunk? 

Chance shakes his head. 'l'lle music of the Deguello starts. 

DUDE: 
(coming o ut of the 

is fo� you, Nathan. 

STUMPY: 

saloon) 

Get in s tap there l - Hu.p---hup---hup---

Feathers is in the. background or the crowd watching as old 
Stumpy marches the me n into the jail, with Chance, t-ude, · and. 

· oolorado. Feathers is crying. She turns and goes qui ckly 
�rom the scene . Chance does not - see her. Juanito , �e boy 
who plays the drum, is clos e  b7 the me n, . looking eager. 

FADE OUT. 

FADE IN 

EXT. S'n'!EET StJHSET 

Dude and Colorado come to the Jail. 

INT. JAIL SUNSET · 

Chance is walking up and do wn. Stumpy is corning 1'ro::i th e 
rear of the jail. Dude and Colorado come in. 

DUD E: 
Outside of those we go t in here, there isn I t a 
Burdette man left in town. Every one of  1 e::i 
cleared out. We won't have any mo re tro uble. 
What abo ut our prisoners? Do we take· 'em o ver 

· to Pre sidio now o r  wai t fo r the Ma��" n , ,  
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We'll let t he Marshal ·worry about it. Stumpy 
. don I t mind cooking for I em. 

STUMPY: 
Sure, s ur e .  I have to cook for. 1 em.· Nobody t hinks 
about me. I 1 ve been sitting back t here till I ­
feel like a pr·airie dog or a burrowing owl .  �'hen 
I went out today I couldn't see in t he daylight. 
That I s why I climbed on that d,-nami te.  It I s 
getting dark enough so I won't hurt 'I1l1' eyes.  and · 
it---

coLORADO: 
·'What do you want me to do---watch for a l4lile? 
Go on  •. 

STUMPY: 
Bow 1d you gue s s l  I 1 ll get slicked up a smidge 
and get 1118 a drink or so. 

Stumpy and Colorado go back into the cell corridor. 

DUDE: 
(to Chance)  

Have you seen that girl yet? 
CHANCE: · 

Haven't had time. 
DUDE: 

Port Worth stage came in. They run at night .  
Should b e  l eaving soon---

CBANCE: 
You mean she ' s  going on  it? 

DUDE: 
I don't know . Seems like you don't either. 
If it was me, I'd find out .  I ·wouldn 1 t be  
stubborn about it  and walk a round like a 
tied-up jackass  wanti.�g to . 

(C hance grabs him by the shirt ) 
1 Course you're t he expert, and me---I don't 
know anything about women. 

CHANCE: 
Next you'll be telling me you don't even 
i-emember one . 

DUDE: 
Man forgets . ·sometime s it ain't ea sy, but 
something happens and he forgets .  

( C hance le ts him go ) 
Case you're interested, I have . I don ' t  even 
want a drink. 

CHANCE: 
Well it' s  about time . You're a damned nuisance 
to take care or.  
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DUDE:• 
I1' ,-ou want to j'Ulllp into it. I can take 
care or ,-ou. 

STUMPY: 
(coming in from rear or jail) 

Wh,-? What're ,-ou going to take care 01' him 
1'or?· Tell me---

DUDE: 
Sheriff's got himself a g irl. 

CHANCE : 
Shut u]), will ,-ou? 

S'l'OMPY: 
No !'o oling. My God, we going to have to go 
through this all again? I won I t do - it. I I m 
telling you---once is enough. I can ' t  take it---

CHANCE: 

STUMPY: 
�n tell me about it .• 

(as · Chance g oes 
'Whe re ,:ou going? 

Nobody tells me anything---
ou� ) 

DODE: 
· Let him go. 

INT. UPSTAIRS HALL 

DISSOLVE 1t>: 

SUNSET 

Chance comes upstairs and meets Consuela, w,ho is jus t 
coming out or Feathers' room. 

CONSUELA : 
Ah, S enor Chance---ever,-thing is all r ight, eh? 
�t is good. very- good. I am so happ,-� 

CHANCE: 
Thanks, Consuela. 

CONSUELA: 
You look for the girl, eh? She is here. 

(1110 tioning him to door ) 
Look. That is nice, eh? Pretty good. 
I think you like. No got time---hahl 

(she goes) 

(CONTINUED) 
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SUNSET 

Aa Chance comes in. Feathers is dressed in tights. She 
· a its in a chair tying her shoe. 

FEATHERS: 
Hi. Juat a minute till I get my shoe tied. 

(stands up and wa1ks toward hilll--­
he s tares at her )  

Well• it's all over. ian 1t it, John T.? 
Everything i�---

CHANCE: 
Where did you �et those thiDgs? 

FEATHERS: 
I wore them the last place I worked. 

CHANCE: 
What are you wearing 'em now :for? 

FEATHERS: 
Tonight's a big night. · Consuela thought ·a 
little entertainment might help. I 1m going 
to do a s ong • 

CHANCE: 
Yo� need a rig like that to sing? 

FEATHERS: 
You haven't heard me sing. My legs aren't so 
bad. Consuela thought these might help • .  But _ 
:,ou don '·t like them. 

CRANCE.: 
I didn't say I di dn I t like them. 

FEATHERS: 
And you don 't want me to wear them. 

CRANCE : 
I didn't aay tha·t. 

FEATHERS: 
Is· it because they show s o  ?':'\Ch. o:f me? 

CHANCE : 
They certainly do that. 

FEATHERS: 
Oh, you I re a stub born 11'.an, John T.. Some ti� s I 
know what you I re thinlcinii; , but other. tirr.e s--­
You can 't make up your m ind about me , can you? 

( CO?lTilHlED )  
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You l ike i.hat you see, you like kis.sing me ,  you 
like what you touch, but you decided in the be­
ginning wh at kind or a g1 rl I was and I haven I t 
helped much. I wore these before I me t  you. · r  

wanted you to know it-- to know what kind or a 
g irl you were getting. I .wanted yot,2 to get th at 
1'unny look on your race and tel;L me not to wee.:­
them. It didn't wo rk. You di dn' t e ven get 11:a.d� 
I said once you wouldn ' t  have to say anything, 
that I 1 d know. But I don 1 t know. so you're going -
to ha ve to talk. I'm hard to get, John T. 
You'�e going to· ha ve to say . you want :me. 

( she starts to go ) 

CRANCE: 
Where you going? 

FEATHERS: 
Downstairs. 

CHANCE: 
You better not. 

FEATBERS: 
Wh7 lla d  · I better not? 

CHANCE: 
Becau.se I 1m still She riff: You wear those 
th:Sngs in public and I 1 ll arrest you. 

FEATHERS: 
Oh John T.�-- I 1 ve w aited so long for you to say 
that. I thought that you'd never---

CHA NCE: 
Never mind, never mind that now. Just get those 
darn things off. I 'll w ai t  outside. 

FEATHERS: 
(going behind screen) 

You don' t have to do th.at, silly, I can us e  �is 
screen. Besides, I want you to stay he re. You 
don' t have to go now becaus e the other thing is 
all over. I'm trying to hurry but I'm all 
fingers. What I had to go through! Put on tights , 
ask you questions, start to walk out. · I was 
afraid you were never going to say it. 

CHANCE: 
Say what? 

(CONTINUED) 
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That you loved me. 

CHANCE: 
I a a1d I 1 d arrest you. 

FEATHERS: 
· It means the aame thing, you lmow that. You 

juat won't say it. · I 1 11 have to get used to you. 
We're d1 1'.ferent. Me, I Jus t talk al l  the time. 

CHANCE: 
- You certainly do. 

FEATHERS: 
You'll get used to that. You1 11 have to .  
That; or start talking too. 

( come s out .from behind screen, bare­
footed and wearing a robe; she carries 
the tights) 

Tell me. Tb!t se tights---why didn't you want me 
to wear them.? 

CHANCE: 
I d1dn 1 t want anyone but me to see you in them. 

FEATHERS: 
Oh, . l: -like that. You' re getting -better already .• 
Should I save these and wef,r them j ust for you? 
I1 ll jus t keep talking unless you stop me. 

Cl!AHCE: 
I Ollly know one w a7. to do that. 

Chance reaches tor he r  and as his arms go around her she 
throws the tights out of the window. 

EXT. HOTE;, SUNSET 

In the street the tights tall in front 01'  Dude and Stump y. 
Stumpy holds them. up and looks up at the window. 

STUMPY: 
!hink I1 11 ever get to be· a sheriff? 

DUDE: 
Not unless you mind your own business! 

Stumpy wraps the tights around his neck like a mut'ner and 
they wal k away down the street as we 

F!\DE OUT. 
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