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TB
INT. KITCHEN 

Casey grabs the portable. 

CASEY 
Bello. 

MAN 
I'm sorry. I guess I dia1ed the wrong 
number. 

CASEY 
So why did you dial it again? 

MAN 
To apologize. 

CASEY 
You' re forgiven. Bye now. 

MAN 
Wait, wait, don't hang up. 

Casey stands in front of a sliding glass door. It's pitch 
black outside. 

CASEY 
What? 

I want to talk to you for a second. 

CASEY 
They•ve got 900 numbers for that. Seeya. 

CLICK! Casey hangs up. A grin on her f·ace. 

EXT. CASEY'S HOUSE - NIGHT - ESTABLISHING 

A_big, country home with a huge sprawling lawn full of big 
oak trees. It sita alone with no neighbors in sight. 

The phone RINGS again. 

INT. KITCHEN 

2. 

Popcorn SIZZLES in a pot on the stove. Casey covers it with 
a lid, reaching for the portable phone. 

CASEY 
Bello. 

(CONTINUED) 

MAN 
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CONTINUED: 

MAN 
Why don't you want to talk to me? 

CASEY 
Who is this? 

MAN 
You tell me your name, I'll tell you 
mine. 

�EY 
(shaking the popcorn) 

I don't think so. 

MAN 
What's that noise? 

Casey smiles, playing along, innocently. 

CASEY 
Popcorn. 

You• re making popcorn? 

CASEY 
Uh-huh. 

I only eat popcorn at the movies. 

I'm getting ready to watch a video. 

MAN 
Really? What? 

CASEY 
Just some scary movie. 

Do you like scary movies? 

CASEY 
Uh-huh. 

MAN 
What's your favorite scary movie? 

Be's flirting with her. Casey moves away from t.he stove and 
takes a seat at the kitchen counter, directly .in front of the 
glass door. 

(CONTINUED) 

I -

MAN 

CASEY 
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TBCONTINUED: ( 3 ) 

CASEY 
Why do you want to know my name? 

MAN 
Because I want to know who I'm looking 
at. 

Casey spins around like lightning facing the glass door. 

CASEY 
What did you say? 

MAN 
I want to know who I'm talking to. 

CASEY 
That•a not what you said. 

MAN 
What do you think I said? 

Casey CLICKS on the outside light. A flood light illuminates 
the backyard. Her eyes survey the grounds. But it• s empty. 
No one's there. She turns the light out. 

on the stove, the popcorn POPS. 

CASEY 
I have to go now. 

MAN 
Wait •• I thought we were gonna go out. 

CASEY 
Nah, I don't think so •.• 

MAN 
Don•t hang up on me. 

CASEY 
Gotta go. 

MAN 

CLICKl Casey hangs up. She checks the glass door making 
sure it•a locked and then moves to the stove as ••• 

THE PHONE llNGS. 

She slides the popcorn fram the stove, reaching for the 
phone. 

(CONTINUED) 

DOn't ••• 



TBCONTINUED: ( 4 ) 

CASEY 
Yes? 

I told you not to hang up on me. 

CASEY 
What do you want? 

MAN 
To talk. 

CASEY 
Dial someone else, okay? 

MAN 
You getting scared? 

CASEY 
No--bored. 

6. 

CLICK. She hangs up. The phone RINGS again. She grabs it. 

CASEY 
Listen, asshole ••• 

MAN 
(deadly serious) 

NO, YOU LISTEN, YOU LI_'l'TLE BITCH. IF YOU 
BANG UP ON ME AGAIN I'LL GU'l' YOU LIKE A 
FISH. UNDERSTAND? 

Total silence. Be bas gotten her full attention. 

CASEY 
Is this some kind of a joke? 

More of a game, really. 

Casey eyes the glass doors, then looks up the hallway to the 
front door ••• moving to it. It's unlocked. She bolts it. 

CASEY 
I'm two seconds from calling the police. 

They'd never make it in time. 

Casey moves her face flush against the door, her eye looking 
through the peephole. 

(CONTINUED) 

MAN 

MAN 
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CONTINUED: ( 7 ) 

Go to the back door and turn on the porch 
light-again 

9. 

. Casey, terrified, forces herself to move ••• staggering to the 
kitchen ••• to the glass doors. Ber shaky hand finds the light 
switch ••• she hits it. The back yard is lit. 

Sitting in a lawn chair in the middle of the backyard is a 
big, line backer of a guy, her boyfriend ••• 

STEVE 

tied and gagged. Be's been roughed up, but he's a1ive. 
CLOSE ON his eyes •• wide in fear •• staring at his girlfriend, 
pleading with her. 

CASEY 
Oh Goddddd ••• 

Casey SCREAMS • Ber hand moves to the lock on the door • 

MAN 
I wouldn't do that if I were you. 

Terror rides Casey• s face. She's petrified. 

CASEY 
Where are you? 

MAN 
Guess. 

Ber eyes search the yard, combing bushes, trees. Be could be 
anywhere--anywhere. 

CASEY 
(begging) 

Please don't hurt. him. 

That all depends on you. 

CASEY 
llby are you doing this? 

Tears find their way, streaming down Casey's face. 

I wanna play a game. 

(CON'l'INUED) 

MAN 

MAN 
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TBCONTINUED: ( 9 ) 

I'll even give you a warm up question. 

CASEY 
Don't do this. I can't •• 

Name the killer in HALLOWEEN. 

CASEY 
No ••• 

MAN 
Come on. It's your favorite scary movie, 
remember? Be had a white mask, he 
stalked the baby-sitters. 

Casey goes silent ••• a nervous wreck ••• she can barely speak 
much less think. 

CASEY 
I don't know ••• 

MAN 
Come on, yes you do. 

CASEY 
Please •• stop ••• 

Casey is SOBBING. 

MAN 
What's his name? 

CASEY 
I can't think. 

ll. 

Casey has officially reached hysteria, petrified beyond a11· 
reality. 

Steve's counting on you. 

Suddenly ••• through tears ••• Godsent ••• 

CASEY 
(a whisper) 

Michael ••• Michael Myers • 

YES! 

(CONTINUED) 

MAN 
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CONTINUED: (10) 

Casey SIGHS ••• relieved. 

Now for the real question. 

CASEY 
NOOOO ••••  

But you're doing so well. 

CASEY 
Please go awayl Leave us alone! 

Then answer the question. Same category. 

Casey is a blubbering, wet mess on the floor. 

CASEY 
•• please •• no ••• 

Name the killer in FRIDAY THE 13TH. 

A mad smile purses Casey ' s lips • She knows this • She leaps 
up, through tears, screaming ••• 

CASEY 
JASON 1 JASON 1 ••• JASON I 

A slight PAUSE. 

I I m sorry. That • s the wrong answer • 

CASEY 
No it's not. It was Jason. 

MAN 
Afraid not. 

CASEY 
It was Jason. I saw that goddamned movie 
twenty times. It was Jason. 

Then you should know Jason• a MOTHER--Mrs. 
Vorhees was the original killer. Jason 
didn't show up until the sequel. 

Casey is stupefied. 

(CONTINUED) 

MAN 

MAN 

MAN 

MAN 

MAN 
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CASEY 
You tricked me ••• 

MAN 
Lucky, for you there's a bonus round. 
But poor Steve •• �•m afraid •• he's out. 

13. 

This implication sends Casey running to the kitchen ••• to the 
glass doors. She flips on the porch light to see ••• 

STEVE 

eyes wide, sitting in the lawn chair ••• his belly gaping 
open ••• a mass of blood and ripped flesh ••• his insides lay on 
the ground between his feet • • • ateam rising. 

A SCREAM erupts from the bottom of her soul as Casey 
collapses to the floor ••• nearly passing out. CLOSE ON her 
face ••• pale and ghostly white. She SOBS. 

MAN 
Final question. Are you ready? 

She doesn • t answer. A long, maddening silence. Casey, 
reaches up and CLICKS off the light, making Steve go 
away ••• wishing, hoping ••• 

CASEY 
•• leave me alone •• please ••• 

MAN 
Answer the question and I will. 

Casey is curled up on the floor like an infant, rocking 
slowly back and forth. 

MAN 
What door am I at? 

CASEY 
What? 

MAN 
There are two doors to your house. A 
front door and a back one. If you answer 
correcUy--you live. 

From where Casey sits she can see both front and back doors. 
She deliberates ••• with her last bit of strength she tries to 
strategize. Eyeing both, the front door ••• the back 
door ••• trying to decide between the two. 

(CONTINOED) 
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CONTINUED: ( 12) 

CASEY 
Don't make me •• I can't ••• I won't. 

Your call. 

In the darkness, Casey crawls to the kitchen counter--she 
leans up and grabs a long, sharp knife. 

Casey looks around her ••• ahe looks down the hall to the front 
door ••• then turns back to the kitchen glass door as it 
suddenly ••• 

SHATTERS TO BITS ••• 

as a lawn chair comes flying through it. Exploding glass 
sprays everywhere. 

This incites Casey like fire. She springs to her 
feet ••• bolting out of the kitchen as a SHADOW moves quickly 
through the shattered doorframe. 

ANGLE ON CASEY 

Somewhere in the house, back flat against a window, listening 
to FEET ON CRACJtING GLASS. She turns and unlocks the latch, 
··quietly sliding it up. She can hear him move to the 
foyer ••• to the front door. 

Casey lifts herself up and puts her legs through the window. 
She holds the kntfe in one hand, the phone in the other. 

Casey eases out the window, fumbling, dropping the knife back 
inside the house. She starts to reach for it. Fuck it, she 
takes off ••• 

EXT. SIDE OF BOUSE 

Casey is at the back coxner of the house. 

I can hear you. I know you're here. 

Casey eases along a narrow path between a tall fence and the 
aide of the house ••• going for the front yard. She must pass 
the three curtainlesa windows. She gets to the first one and 
peeks in ••• 

The FIGURE has pulled open the foyer closet, searching for 
her. 

Casey creeps along, to the next window, she looks in ••• the 
FIGURE is completely on the other side of the room moving 
toward the hall that leads to other parts of the house. 

(CONTINUED) 

MAN 



TB . 15. 

CONTINUEDt 

She moves further along the house • •• squeezing by hedges ••• to 
tbe third window ••• she peeks in to see the FIGURE ••• 

STARING BACK AT BER ••• 

Bis face covered with a ghostly white mask, inches from 
her ••• his eyes piercing through ••• soulless •••  casey SCREAMS 
BLOODY MURDER as a hand ••• 

CRASHES through the glass window grabbing hold of her 
neck •••  she beats at him trying to free herself •••  her nails 
dig into his &J:m • • •  she wrenches from side to side • ••  finally 
breaking free as the hands disappear inside the house ••• 

EXT. CORNER OF BOUSE 

Casey sails around the corner of the house, eyeing the front 
door. It remains closed. Her eyes cover the sprawling, 
country yard when suddenly • •• 

HEADLIGHTS APPEAR 

in the distance, coming down the road towards the house •• • she 
recognizes them instantly. Mom ••• Dad •••  she tears off across 
the yard toward them ••• moving like lightening ••• 

The car turns into the driveway ••• Casey SCREAMS , waving 
madly, rushing by a tree as ••• 

THE GHOST MASKED FIGURE APPEARS 

caeey stumbles back, catching her balance ••• the FIGURE moves 
on her, arm poised high ••• a flash of silver • •• and Casey is 
struck, across the chest. She looks down to see her shirt 
blossoming red •••  a look of bewilderment as she drops to one 
knee. 

The knife rises again •••  casey throws her hand forward ••• the 
blade comes down ••• but it's blocked by the portable phone 
still in her hand. She turns, staggering to • • •  

EXT. DRIVEWAY 

A MIDDLE-AGED COUPLE emerge from the parked car. They move 
to the front door completely unaware of what's happening to 
their daughter, only feet frcm them. 

Err. FRONT YARD 

caaey stumbles forward • •• ber parents ten feet away ••• she 
opens her mouth t.o scream but no sound resonates ••• she is 
l>eyond words ••• staggering, swaying •••  the FIGURE moving behind 
her. 
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CONTINUED: 

FATHER 
Call the police. 

The mother moves to the phone in the foyer, picks it 
up ••• there • s  no dial tone. She jiggles the base. 

FATHER 
(searching) 

Casey? Where are you honey? Call the 
police , goddammit. 

MOTHER 
�he phone ' s  dead. 

Then ••• the softest ••• faintest voice is heard ••• 

CASEY 
(from phone) 

Mom • • •  

M01'HER 
Oh dear God •• Casey baby. 

The slightest breath •••• a whimpering almost ••• from the 
receiver. 

CASEY 
( from phone ) 

• .help me ••• 

MOTHER 
She • s here, God, I can hear her. Where • s 
my baby? 

17. 

The husband returns to the foyer finding his wife clinging to 
the phone. 

FATHER 
Where is she? 

h0111ER 
I can bear her . Oh Mother of God, I can 
hear her. 

The father upturns the living room. 

FATHER 
Caseyl CASEY ! 

Not my daughter ••• not my ••• 

(CONTINUED) 
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SIDNEY 
What happened? 

They break away from the crowd and head for school . 

TATUM 
Oh God l You don• t know? Casey Becker 
and Steve Forrest were killed last night. 

SIDNEY 
No way . 

TATUM 
And not j ust killed, Sid. We' re talking 
splatter movie killed--split open end to 
end. 

SIDNEY 
Casey Becker? She sits next to me in 
English . 

TATUM 
Not anymore. Her parents found her 
hanging from a tree. Her ins ides on the 
outside. 

SIDNEY 
Do they know who did it? 

TATUM 
Fucking clueless--they ' re interrogating 
the entire school. Teachers, students, 
staff, janitors ••• 

SIDNEY 
They think it's school-related? 

TATUM 
They don ' t know. Dewey said this is the 
worse crime they • ve ever seen. Even 
worse than ••• 

( stopping herself) 
Well it'  a bad. They '  re bringing in the 
feds. This is big. 

Sidney looks back at Gale, her face deeply pained. 

INT. CLASSROOM - LATER 

A frumpy old woman, MRS .  TATE, faces her class . Her hands 
clasped together. A tragic look upon her face. 

24 . 

( CONTINUED) 
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MRS. TATE 
• •  a terrible tragedy . An unbearable 
loss. It ' s days like today we need 
prayer in school • • •  

25. 

Sidney sits near the rear of the room. The desk in front of 
her sits vacant. Sidney can ' t  take her eyes off it . 

The door opens and a student enters with a slip of paper. Be 
hands it to Mrs. Tate. 

MRS .  TATE 
Sidney. It appears to be your turn, dear. 

INT. PRINCIPAL' S OFFICE 

The room is at capacity • • • wall to wall with police, and the 
likes. Some sit, stand, lean ••• 

SHERIFF BURJ<E, a round man in his fifties, wipes the stress 
from his face. 

SHERIFF BURKE 
Who ' s  up next? 

A young officer looks at a clipboard. This is DEPUTY RILEY , 
better known as DEWEY . He ' s  a big guy, 2o · s, hands�e in a 
scrubbed-clean boyish way. 

DEWEY 
Sidney Prescott. 

Sheriff Burke gestures to bring her in. PRINCIPAL HIMBRY, 
SO  • s , an old codger of a man wearing . a sour face speaks up. 

MR. HIMBRY 
Sidney Prescott. She was daughter of • • •  

DEWEY 
We all know Sidney, Mr. Himbry . 

SHERIFF BURKE 
Bow she doin • ? 

MR. HIMBRY 
She's adjusted well. Maintains an •A" 
average. You ' d  never know she • • •• 

Bimbry stops short, seeing Sidney in the doorway. Be rises 
and seats her. 

(CONTINUED ) 
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SHERIFF BURKE 
Hi Sidney. 

SIDNEY 
Sheriff Burke. Dewey . 

i>ewey shakes his head seriously. 

DEWEY 
I'm Deputy Riley today, Sid. 

SHERIFF BURKE 
Bow is everything? 

SIDNEY 
Good. 

SHERIFF BURKE 
And your Dad? How ' s  he doing? 

SIDNEY 
We • re fine. Thanks • 

MR. BIMBRY 
We • 11 be brief Sidney. The police have a 
few questions they ' d  like to ask you •• • 

Sidney eyes them all nervously. 

EXT. SCHOOL COURTYARD- LATER 

26. 

Students sit at outdoor tables eating lunch. Crowded at one 
table is the "gang• . This consists of· Sidney and Billy and 
Tatum. 

Next to Tatum, sits her boyfriend STUART, with his arm draped 
across her l:>ack . Be ' a  a Billy wannabe. Almost the jock, 
almost handsome, almost cool . Be tries way too hard. 

Across the table i■ the fifth wheel, RANDY. A tall and 
gangly kid with no such Billy-like aspirations. A witty 
jokester who elevates geek to coolness. 

TATUM 
Bunt? Why would they ask you if you like 
to hunt? 

S'l'tJ 
I don ' t  know, they just did. 

( CONTINUED ) 
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CONTINUED : ( 3 ) 

RANDY 
Oooooh • • •  before or after he sliced and 
diced . 

TATUM 
Fuck you , nut case . Where were you last 
night? 

RANDY 
Working, thank you • 

TATUM 
I thought Blockbuster fired you . 

RANDY 
Twice 

STU 

I didn ' t  kill anybody • 

BILLY 

No one ' s  saying you did . 

RANDY 

Besides--
(perfect Stu mimic ) 

"Takes a man to do something like that . " 

I ' m gonna gut your ass in a second . 

RANDY 

(to Stu ) 
Did you really put her liver in the 
mailbox? I hear they found her liver in 
the mailbox . 

TATUM 
(eyeing Sidney) 

Randy, you goon-fuck, I 'm eating here • 

Stu nibbles at Tatum' s  neck • 

STU 
Yeah, Randy, she ' s  getting mad . I think 
you better liver alone. 

29 . 

Stu cracks up at his own joke . The others just MOAN. Sidr 
is about to crawl out of her skin, trying hard to ignore i1 
all . 
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TB 31 . 
CONTINUED: 

She opens the hall closet and pulls a small overnight bag 
from the top shelf. Moving into the living room she loads it 
up, plopping down on the sofa, hitting the TV remote . 

CLOSE ON THE SCREEN 

A news repor1;er fades in. 

REPORTER #1 
(on TV) 

The entire nation was shocked today by 
the teen murders in North Carolina ••• 

Sidney switches channels. 

REPORTER #2 
The State Bureau Of Investigation has 
joined forces with local authorities to 
help catch what the Governor has called 
the most heinous ••• 

The channel switches again. Gale Weathers appears, standing 
in front of the school. Ber white teeth gleaming . 

This is not the first time the small town 
of Bayboro has endured such tragedy. Only 
a year ago, Maureen Prescott, wife and 
mother, was found raped and murdered •• • 

An old black and white snapshot fills the screen--a woman, 
beautiful and familiar. 

CLOSE ON SIDNEY 

eyes frozen, mesmerized by the image. Suddenly she CLICKS 
the '1'V off . Her eyes go to the clock on the end table. 5 t 45 
PM. Ber eyes then move to the framed photo next to it ••• the 
same black and white photo stares at her ••• a healthy, vibrant 
woman. An older version of Sidney. 

Sidney curls up on the sofa, closing her eyes tight • ••  

INT. LIVING ROOM - LATER 

The clock on the end table reads 7 : 15 PM. Sidney is fast 
asleep on the couch. The phone RINGS. Sidney leaps up 
grabbing the port.able phone. 

TATUM 
(from phone ) 

Practice ran late. I • m on my way . 

( CONTINUED ) 
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TBCONTINUED: ( 2 ) 

SIDNEY 
Aha, Randy, you gave yourself away. Are 
you calling from work? Tatum ' s on her 
way over. 

MAN 
Do you like scary movies , Sidney? 

SIDNEY 
I like that thing you ' re doing with your 
voice , Randy. It ' s  sexy. 

MAN 
What ' s  your favorite scary movie? 

SIDNEY 
Don ' t  start. You know I don ' t  watch that 
shit. 

MAN 
And why is that? 

SIDNEY 
( playing along) 

Because they ' re all the same. It's 
always some stupid killer stalking some 
big breasted girl--who can't act--who 
always runs up the stairs when she should 
be going out the front door. They ' re 
ridiculous. 

A brief silence. 

MAN 
Are you alone in the house? 

SIDNEY 
That is so unoriginal. You disappoint me 
Randy. 

MAN 
Maybe that ' s because l 'm not Randy. 

SIDNEY 
So who are you? 

MAN 
The question isn't who am I.  The 
question is where am I ?  

33 . 

( CONTINUED ) 



TBCONTINUED : ( 3 ) 

SIDNEY 
so where are you? 

MAN 
Your front porch. 

This gives her pause. She moves to the window and pulls 
aside the drapes . 

SIDNEY 
Why would you be calling me from my 
front porch? 

That's the original part. 

34 .  

ANGLE THROUGH WINDOW. She can ' t  quite see all of the porch. 

SIDNEY 
Oh yeah? Well I call your bluff. 

Sidney goes to the front door. She unlocks the bolt, unsnags 
the chain, and pulls the door open • ••• revealing the front 
porch ••• 

COMPLE'l'ELY EMPTY. 

She steps out onto it, phone still in hand. A single light 
shines overhead illuminating the porch, but little beyond. 
Darkness is all around. 

SIDNEY 
So where are you? 

MAN 
Right here . 

Sidney peers out into the darkness past thick shrubs that 
grow on either side of the porch. 

SIDNEY 
Can you see me right now? 

MAN 
Uh-huh. 

smNEY 

What am I doing? 

She sticks her finger up her nose, pretending to pick. 
Silence . No answer. 

(CONTINUED ) 



TBCONTINUED: ( 4 )  

SIDNEY 
Good try , Randy. Tell Tatum to hurry. 
Bye now. 

MAN 
If you hang up, you'll die just like your 
mother. 

Sidney ' s  stops dead in her tracks , speechless. 

MAN 
(deadly) 

Do you want to die, Sidney? Your mother 
didn ' t. 

His seriousness unnerves her. Sid flies off the handle. 

SIDNEY 
FUCK YOU 1 YOU CRETIN 1 

She hangs up on him. Moves back inside the house. Locks , 
chains, and bolts the door when • • •  

A FIGURE COMES LEAPING OUT OF THE HALL CLOSET 

rushing her,ramming into her side • •  the phone flies • • •  the 
FIGURE is on top of her as she goes down • • •  SCREAMING •••  

35 . 

She looks up to see the FIGURE , darkly dressed with a pale , 
distorted face, white and ghostly • • •  a mask. 

Her instincts surface and she kicks up with her foot making 
contact with his leg • • • he topples over • •• coming right at her , 
his hand finding her neck. Suddenly,. a long, silver blade 
appears above her. 

Sidney pulls, jerks , twists •• • finally she lifts her torso 
forward knocking the FIGURE off her • • • sending him reeling 
into the living room. Wasting no time, . Sidney leaps to her 
feet. 

She moves to the front door, unlocks it . • •  pulls it open • • •  it 
catches on the chain. Shitl She pushes it closed again 
looking behind her • •  the FIGURE has risen , knife in hand. 
Sidney pulls on the chain and then--inexplicably turns and • • •  

RUNS UP THE STAIRS. The FIGURE right behind her. 

INT. UPSTAIRS LANDING 

The FIGURE leaps at Sidney taking hold of her foot, she grabs 
madly at the wall • • • har hands grasp a framed painting--a 
quiet country home , subdued colors, done in oils--she rips it 
from the wall swinging it behind her • • • 
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It catches the FIGURE head on, smashing against his skull, 
sending him backwards, tumbling down the stairs. Sidney 
races to her bedroom ••• 

INT . BEDROOM 

She locks the door shut, then pulls her closet door open, 
placing the edge right at the door knob just as •• • 

'1'HE FIGURE POUNDS AGAINST THE BEDROOM DOOR ••• 

36 . 

ramming it, it rips open, but the closet door catches it in a 
crazy vice-like hold • 

Sidney grabs the desk phone. It ' s  dead •• off the hook 
downstairs • 

The figure rushes the door several times •• the frame 
splinters • •  but won ' t  give • 

Sidney - is at· her computer, she punches at the keypad madly. 

CLOSE ON SCREEN AS WORDS APPEAR. 

FAX MODEM 

9-1-1 SEND 

The knife slashes through the crack in the door wildly. 

ON SCREEN AGAIN 

HELP KILLER 

34 ELM ST 

Sidney presses SEND when it occurs to her--all is quiet. The 
FIGURE is gone . A fearful silence. She looks around ••• the 
only sound her own rapid, terrified BREATHING. 

ON THE SCREEN 

•stay calm. Police enroute. • 

Suddenly a NOISE at the window ••• Sidney looks up to see •• •  

BILLY 

her boyfriend, staring at her, surprised. 
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SHERIFF BURKE 
We • re seeing a lot of you today . 

She tries to smile but fails. 

DEWEY 
You gonna be able to come down to the 
station and talk to us a bit? 

SIDNEY 
. • .yeah . • .  

Tatum appears , barreling past an OFFICER. 

'l'A'l'UM 
What happened? Oh God • • •  

Tatum rushes to her, grabbing hold of her. 

DEWEY 
( to Tatum) 

What are you doing here? 

TATUM 
Oh, God, Sid , I ' m sorry I was late . 

DEWEY 
You can ' t  be here , Tatum. This is an 
official crime scene. 

SIDNEY 
It's okay. She was supposed to pick me 
up. 

Her dad's out of town. She's staying 
with us. 

I>EWEY 
Does mom know? 

TATUM 
Yes, you doofus. 

Two news vans came driving up the street. 

SHERIFF BURKE 
The vultures are caming. Let • a get you 
out of here. 

39 . 
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EXT. STREET 

A big, white news van comes to a stop in front of the house. 
The side door slides open and Gale Weathers hops out just in 
time to see Sidney being escorted to a squad car. 

GALE 
I ' ll be damned. 

Jumping from the driver ' s  seat is KENNY ,  Gale's cameraman and 
flunky. An earnest, young chap on the chubby side. 

KENNY 
What? What? 

Jesus 1 The camera-hurry 1 

But it ' s  too late . Sidney is as good as gone. Gale sees 
Tatum moving quickly to her car. 

GALE 
Excuse me? 

Tatum looks up to see Gale Weathers rushing her . 

Was that Sidney Prescott they took away? 

TATUM 
I don't know . 

Tatum hops in her car, ignoring her. 

What happened to her? 

TATUM 
I'm not talking to you. 

Tatum ' s  car peels out as Kenny comes running up with his 
camera. 

KENNY 
Where • d ahe go? 

Gale spins around, flashing her pearly whites. 

Loolc, Kenny, I know you're about fifty 
pounds overweight but when I say hurry 
please interpret that as • • • MOVE YOUR FAT 
TtJB OF LARD ASS NOW 1 

(CONTINUED) 
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Gale moves back to the van leaving Kenny miffed. 

INT. POLICE STATION - LATER 

4 1 .  

A small town station. The bull pen is  a li ttle square room 
with four desks and tonight--it' s hopping. Cops everywhere. 

INT. SHERIFF ' S  OFFICE 

Sidney si ts at a desk drinking a cup of water. She wears the 
Sheriff• s j acket over her shoulders. Dewey approaches. 

smNEY 
Did you reach my Dad? 

DEWEY 
You' re sure it was the Hilton? 

SIDNEY 
At the airport. 

DEWEY 
He' s not registered. could he have gone 
to another hotel? 

SIDNEY 
I don't know. I guess. 

DEWEY 
We' 11 find him, Sid. Don' t worry. 

Sidney stares blankly, numb. 

INT. SHERIFF ' S  OFFICE 

Billy sits opposite Sheriff Burke. Next to Billy, sits his 
father, HANR LOOMIS, an older version of Billy. 

SHERIFF BURKE 

What are you doing with a cellular 
telephone, son? 

MR. LOOMIS 
It• s my phone. Be was j ust playing 
around with it. 

SHERIFF BURKE 
You got some idea of playing around, boy . 

BILLY 
I didn ' t  call anyone with it. I just 
took it for fun. 

( CONTINUED) 
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MR. LOOMIS 
Everybody ' s got one now. Why don• t you 
check the phone bill for chrissakes. 
Call my carrier--AirFone Comp . They ' 11 
have records of every number dialed. 

SHERIFF BURKE 
Thank you, Hanle. We're on it. What were 
you doing out at Sidney ' s  tonight? 

BILLY 
I just wanted to see her, that ' s  all. 

SHERIFF BURKE 
You_ rode your bike out there? 

BILLY 
Yes, sir . 

SHERIFF BURKE 
And last night? Sidney said you crawled 
through her window last night too? 

MR. LOOMIS 
(surprised ) 

You were out last night? 

BILLY 
I watched TV for awhile but then I felt 
like going for a bike ride. 

SHERIFF BURXE 
Did you ride past Casey Becker • s  house? 

BILLY 
Ho, I didn't. I didn ' t  kill anyone-1 
Sheriff. 

SHERIFF BURD 
We • re gonna have to keep you, Billy . The 
governor ' s  got SBI, FBI, and god knows 
who else on their way down here. 

Billy fights tears. 

BILLY 
'l'his is crazy. I didn ' t  do it. 

Sheriff Burke eyes him up and down, very carefully. 

42 . 
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SIDNEY 
How ' s  the book? 

It ' ll be out later this year. 
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Sidney tries to contain herself • • squeezing a clenched fist .  

SIDNEY 
I ' ll look for it. 

I ' ll send you a copy. 

In a blurred , unexpected instant , Sidney brings her fist 
forward, SMASHING it hard into Gale Weathers • s face. The 
impact sends Gale reeling backwards , knocking into Kenny as 
they both tumble to the pavement • 

ON SIDNEY ••• breathing deep, a sense of satisfaction on her 
face. 

INT . TATUM ' S BEDROOM - LATER 

A spacious bedroom. Typical. Tatum and Sidney lay on the 
bed. They both wear night shirts. 

TA'l'tJM 
God, I loved it. "I ' ll send you a copy. •  
BAM 1 Bitch went down. • I • 11 send you a 
copy. • BAMI Sid--SuperBitch l  

Dewey appears in the dooJ:Way holding a bag of ice. 

DEWEY 
I thought you might want some ice for 
that right hook. 

Sidney sits up, takes the ice, and puts it on her hand. 

DEWEY 
I ' 11 be right next door. Try to get some 
sleep. 

Dewey moves back out the door. 

SIDNEY 
Any word on my Dad? 

DEWEY 
(turning to her ) 

Not yet, but we '  re looking. If you need 
anything •• • 

,
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CLICK. 

MAMA RILEY 
Dewey 1 Dewey 1 

This is gonna be fun, Sidney . Just like 
old times . 

48 . 

Dewey flies out of his room wearing only his boxers •• holding 
his gun. 

DEWEY 
What? What? 

The phone goes dead. Sidney stands frozen. 

EXT. BAYBORO MAIN STREET - DAWN - ESTABLISHING 

The morning sun shines high over Bayboro Townsquare. Cars 
come to life, townsfolk stir as the picture postcard 
community awakens from a restless sleep. 

INT. KITCHEN - MORNING 

Sidney and Tatum sit at the kitchen table, dressed and ready 
for school as Mama Riley serves up breakfast. A small 
television sits on the counter BLARING. 

Dewey, in uniform, stands near the door, talking on the 
phone. 

MAMA RILEY 
I think you girls really should stay home 
today. 

TATUM 
Your objection is duly noted. 

SIDNEY 
I ' d rattier be around a lot of people, 
Mama Riley. 

From the TV, Sidney hears her name, • SIDNEY PRESCOTT • • •  " All 
eyes go to the television. 

REPORTER 
(on TV) 

• • who escaped a vicious attack last night 
was the daughter of Maureen Prescott who 
was brutally killed last year when 
_convicted murderer Cotton Weary • • • 

(CONTINUED) 
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TBCONTINUED: 

DEWEY 
Hey, it ' s school. You' ll be safe here. 

Sidney forces herself out of the j eep as a microphone is 
shoved in her face ••• 

REPORTER 
How does it feel to almost be brutally 
butchered? 

Dewey leaps from the car, i_ntercepting the reporter. 

DEWEY 
Leave the girl alone, will ya? She wants 
to go to school. 

Sidney eyes the newsvan that' s pulled up behind her. The 
aide door slides open and Gale Weathers steps out. 

TATUM 
Come on, Sid. 

SIDNEY 
Just a sec ••• I need to talk to . someone. 

She heads over to Gale. 

EXT. NEWSVAN - STREET 

so . 

Sidney, puts her head down, hiding her face ••• avoiding other 
reporters as she makes her way to ••• 

Gale who sits in the open door, checking her face in a 
mirror. Makeup tries hard to hide Sid ' s handiwork--a swollen 
black and blue right cheek. 

Gale spots Sidney immediately and leaps to her feet. 

GALE 
Stop right there. 

Sidney throws her hands up in surrender. 

SIDNEY 
I 'm not here to fight. 

GALE 
Just stay back. 

SIDNEY 
I want to talk to you. 

(CONTINUED) 
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GALE 
(calling into the van) 

Kenny. Camera. Now. 

Kenny ' s head darts out from the van. 

SIDNEY 
Off the record. No cameras. 

GALE 
Forget it. 

Sidney contains herself. 

SIDNEY 
Please. You owe me. 

GALE 
I owe you shit. 

Gale moves inside the van. But Sidney is relentless. 

SIDNEY 
You owe my mother. 

GALE 
Your mother " s murder was last year' s 
hottest court case. Somebody was gonna 
write a book about it • .  

SmNEY 
And it had to be you with all your lies 
and bullshit theories. 

GALE 
What is your problem? You got what you 
wanted. Cotton Weary is in jail. 
They •  re gonna gas him. A book is not 
gonna c hange that. 

SIDNEY 
Do you still think he's innocent? 

Gal e' a interest is peaked. She eyes Sidney suspiciously. 

GALE 
Be was convicted in a court of law. Your 
testimony put him away. It  doesn • t 
matter what I think. 

51 . 
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TBCONTINUED t ( 3 ) 

SIDNEY 
No, it was Cotton. 

Tatum comes waltzing up. 

TATUM 
( to GALE) 

Nice welt. 

53 . 

Gale ignores her, zeroing in on Sidney , half realizing. 

The killer is still on the loose, isn ' t 
he? These murders are related. 

TATUM 
Yo--let's rock. 

Sidney starts to fidget . 

SIDNEY 
I ' m sorry I mangled your face. 

She takes off with Tatum. Gale calls after her. 

Wait, Sidney, don't go • ••  

But Sidney and Tatum have already disappeared in the crowd of 
students moving across campus. 

Gale looks to Kenny. 

Jesus Christ 1 · An innocent man on death 
row. A killer still on the loose. 
Kenny, tell me I 'm dreaming. 

You want to go live? 

Gale's mind races with possibilities. 

Ho , not ao fast. We have nothing 
concrete. 

When did that ever atop you? You can • t 
sit on this. Thia is huge. 

( CONTINUED ) 
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GALE 
If 1 • m  gonna blow this up--I need hard 
proof. 

KENNY 
But it • a so much easier when we make it 
up. 

GALE 
Not this time. I owe Cotton that much. 
Bell, even I thought the man was guilty. 

EXT. SCHOOL CAMPUS - SECONDS LATER 

Tatum and Sidney make their way across campus. 

'l'ATUM 
Just relax. You're at school now. No 
one can get you here. 

SIDNEY 
But if it wasn ' t  Billy it could be 
anybody. Be could be here at school 
right now. 

54. 

'l'hey move up the walk as a FIGURE falls in step behind them, 
sporting a WHITE GHOST MASK. 

TATUM 
Serial killers are smart by definition . 
They minimize their risk. They plan and 
pre-calculate everything. Showing up 
here would be like the most lame-brain 
move he could make. 

SIDNEY 
Be premised me he'd be back . 

As easy as the figure appeared, it clisappears--falling out of 
sight, unseen by either of them. 

TATUM 
I wouldn • t put too much stock in a 
psycho ' s  promise. 

They move up the front steps toward the main doors of the 
school as the GHOST MASKED FIGURE reappeara • •• atanding at the 
top of the eteps •• Sidney sees it first , stopping dead in her 
tracks . 

She steps back, spinning around to find ••• 

(CONTINUED )  
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A GHOST FACE behind her as well , both of them approaching , 
closing in on her. Sidney starts to SCREAM when the two 
ghosts bust up LAUGHING, tearing off across campus . 

EXT. STREET 

In front of the school we c·atch a REPORTER doing a live 
remote. He holds a mask in his hand. 

REPORTER 
This morning several students , in what 
appears to be a prank,  have been spotted 
wearing masks. School officials have yet 
to comment but this is the same type of 
mask worn by the killer • • •  

INT. HALLWAY - MINUTES LATER 

55 . 

Just before the bell. The hallway is congested with students 
heading to class. Tatum is at her locker with Sidney. 

SIDNEY 
This is a mistake. I shouldn • t be here. 

TATUM 
I want you to meet me right here after 
class , okay? 

Billy appears in the crowd, with Stu tagging behind. Tatum 
spots him first. 

TATUM 
Shit , what is he doing here? 

SIDNEY 
I bet he ' s  pissed. 

TATUM 
Just ignore him. You had good reason to 
think what you did. 

Billy and Stu approach. Billy ' s  face is solemn. 

BILLY 
Hi, Sid. Can we talk a sec? 

Sidney says nothing. She can barely look at him. Tatum 
intervenes. 

TATUM 

You know if I were accused of carving up 
. two people , I ' d take the opportunity to 
skip school. 
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TBCONTINUED : 

SIDNEY 
Jesus, SHIT ! 

BILLY 
Bey, hey, it's just me . 

Sidney pulls away from him 'quickly. Billy feels the slight. 

BILLY 
What? You don • t  still think it ' s  me? 

Sidney catches her breath. 

SIDNEY 
No •• I don • t  • • •  it's just • • •  Oh God, Billy, 
someone was there, someone tried to kill 
me .  

BILLY 
The police say I scared him off. It 
wasn ' t  me, Sid. 

SIDNEY 
I know. He called again last night at 
Tatum's house. 

BILLY 
See, it couldn ' t  have been me. I was in 
jail. Pemember? 

SIDNEY 
I ' m  so sorry • • •  please understand. 

BILLY 
Understand what? That I got a girlfriend 
who would rather accuse me of being a 
psychopathic killer than touch me. 

SIDNEY 
You know that ' s  not true. 

BILLY 
Then what is it? Ia there somebody else? 

SIDNEY 
No • • •  

BILLY 
Is it the sex thing? Am I being too 
pushy? 

(CONTINUED) 
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CONTINUED : ( 3 )  

She checks under the stalls again. Nothing • • •  where the fuck 
is he? She takes a step forward when •• • 

TWO FEET step down from a toilet onto the floor in the last 
stall. Sidney ' s  face draws tight as the stall door begins to 
CREAK open. She bolts forward, making a break for it . . .  but 
slips on wet floor • •• her feet flying out from under • • •  

Sidney reaches out • • • grabs hold of a sink •• . saves herself 
from falling • • •  she glimpses a GHOST MASK in the mirror coming 
for her. A hand grabs her shoulder as she SLAMS her body 
through the exit door • • •  narrowly escaping. 

INT. CORRIDOR - CONTINUOUS 

Sidney flies out of the bathroom door SCREAMING • • •  burning up 
the hallway, not looking back. A TEACHER, hearing her 
SCREAM, peers out from an open doorway • • • as Sidney sprints by 
him, not stopping • • • running madly. 

INT. PRINCIPAL'S OFFICE - CONTINUOUS 

CLOSE on a red-faced Principal Bimbry as he reads someone the 
riot act . 

MR. HIMBRY 
I · m sickened. Your whole havoc-inducing, 
thieving, whoring generation disgusts me. 

The CAMERA SWINGS AROUND to reveal two GHOST MASKED STUDENTS 
standing at attention. Mr. Himbry rips the mask off of one 
of the student • s  heads. 

MR. BIMBRY 
Two students have been savagely murdered. 
And this is how we express our compassion 
and sensitivity? 

Be rips the mask off the other student. 

MR. RIMBRY 
We throw on a mask and dance around 
campus just hoping someone else gets 
butchered before we get bored again. 
You're both expelled. 

The GHOSTS doth protest • • •  

GHOST #1 
Aw, come on , Mr. Bimbry, it was just a 
joke. 

(CONTINUED) 
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GALE 

So you do watch the show? 

He turns to her earnestly as STUDENTS come pouring out the 
front doors . 

DEWEY 
I just turned 25 . I was 24 for a whole 
year. 

GALE 

You are precious . Please , call me Gale . 

65 . 

She smiles deliciously, gives him a wink, then struts off as 
Dewey , like a nervous little school boy watches her go. 

INT. SCHOOL CORRIDOR - SECONDS LATER 

School is clearing out . The halls have begun to empty as 
Tatum escorts Sidney down the hallway . 

TATUM 

It was just some sick fuck having a 
laugh . 

SIDNEY 
It was him, Tatum. · I know it . 

Tatum wants to believe her but • • •  

TATUM 
You are not to be alone again. Is that 
clear? If you pee--I pee . 

Stu appears . 

S'l'U 

Is this not cool or what? . Bey , Sid, 
what happened? 

TATUM 

For once,  Stu, drop it . 

Okay , but whatever you did--the entire 
student body thanks you. 

Stu moves to Tatum and gives her a kiss . 

STU 

And to celebrate this impromptu fall 
break, I propose we have a party .  
Tonight, my house .  

(CONTINUED) 
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SIDNEY 
Are you serious? 

STU 
My parents are out of town. It'll be 
like my hurricane bash last year. 
Nothing· exueme. Just a few of us, 
hangin ' .  

Tatum warms to the idea. 

TATUM 
This could be good. What do you think, 
Sid? 

SIDNEY 
I don ' t know ••• 

TATUM 
Come on. Pathos has it • s perks. 

Sidney considers trying hard to be good spirited. 

STU 

SIDNEY 
(giving in) 

safety in numbers. 

Yeah, okay • •• whatever. 

Cool. See you guys tonight. Bring f�. 

Stu speeds off, sliding down the empty hallway. 

INT. PRINCIPAL ' S  OFFICE - LATER 

66 . 

Mr .  Bi.mbry sits at his desk staring at the ghost masks before 
him. He picks one of them up , snickering. 

MR. BIMBRY 
Damn • • •  

Be stands and moves to the closet next to his office door. 
Be pulls it open to reveal a mirror hooked inside the door. 
Be tries the mask on, pulling it over his face, looking in 
the mirror when •• 

A KNOCK AT THE DOOR stops him. Be rips the mask off his 
head, turns to his office door and opens it to reveal ••• 

AN EMPTY DOORWAY. He pokes his head into the outer office 
area and looks around. But no one ' s  there. 

(CONTINUED) 
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MR .  HIMBRY 
Yes? Bello? 

The place is empty . A little suspicious he closes the door, 
catching his reflection in the closet mirror . He looks at 
the mask in his hands. Jesus, even he • s jumpy. Two seconds 
later. . .  - · · 

ANOTHER KNOCK AT THE DOOR. Bimbry grabs the door quickly, 
this time throwing it open. Again no one ' s  ther_e. He steps 
out into the outer office determined to catch a prankster. 

INT. OUTER OFFICE - CONTINUOUS 

Completely empty. Mr. Himbry moves through the outer off ice 
and into the school corridor. The overhead lights have been 
turned off and the corridor is now dark and deserted. He 
looks up and down the hall. Only a JANITOR is seen in the 
distance pushing a broom. 

MR. HIMBRY 
Little shits. 

Mr. Bimbry returns to his office. 

INT. OFFICE - CONTINUOUS 

Bimbry reenters his off ice, moving to his desk, when he spots 
the closet door NOW CLOSED SBU'l'. 

This gives him pause--he had left it open. Hadn't he? 
Suddenly, he can ' t  remember. Be shifts, uneasy, reaching for 
the door knob, pulling the door open to reveal • •• 

AN EMPTY CLOSET. Be stands still a moment, suddenly 
realizing someone could easily now be standing behind the 
open closet door. Nervously, he pushes it shut to reveal ••• 

NOTHING. Bimbry shakes away his jitters, realizing he ' s  
spooked himself. Be continues to his desk, pus bing his 
office door shut when ••• 

A GHOST MASKED FIGURE lunges from behind it • . .  knife in hand. 
Quick and easy. Three quick jabs to the stomach and Bimbry 
goes down. The GBOS'I' MASRED FIGURE towering above him. 

EX'l'. TATUM I s BOUSE - AFTERNOON - LATER 

The late afternoon sun is quickly disappearing. 

Tatum and Sidney rock on the front porch looking out onto the 
small town neighl:)orhood. Dewey • a patrol jeep is parked in 
the driveway. 

(CONTINUED) 
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72 . 

STU 
Which is you •• •  

RANDY 
So while they ' re off investigating a dead 
end, Billy, who ' s  been written off as a 
suspect, is busy planning his next 
hunting expedition. 

BILLY 
� o.c. )  

Bow do we know you ' re not the killer? 

Randy spins around to find Billy right behind him. Busted . 

RANDY 
Uh • • • hi, Billy. 

BILLY 
Maybe your movie-freaked mind lost it's 
reality button? 

Randy shrugs, laughing it off. 

RANDY 
You • re absolutely right. I • m  the first 
to admit it. If this were a scary movie, 
I'd be the prime suspect. 

STU 
And what would be your motive? 

RANDY 
It's 1995--motives are incidental. 

EXT . MAIN STREET - LITTLE LATER 

Dewey' s patrol jeep makes it ' s  way down mainstreet. It' s 
almost dark. The street is close to deserted. 

INT. PATROL JEEP - CONTINUOUS 

Dewey ' s  behind the wheel having a heated conversation with 
Tatum while Sid stares out the window. 

DEWEY 
A party? Mom • a gonna kill you. Then me. 

TATUM 
Don • t  be so self-righteous. It ' s  just a 
little blow out--we ' ll be perfectly safe. 
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CONTINUED : 

Sid stares out the window . CLOSED SIGNS fill the 
storefronts, a few people rush to their car, . in a hurry to 
beat curfew. 

SIDNEY 
God, look at this place, it's THE TOWN 
'l'HAT DREADED SUNDOWN. 

DEWEY 
Hey, I saw that movie . True story, • bout 
some killer in Texas. 

TATUM 
Bey, Sid. Just think if they make a 
movie about you. Who's gonna play you? 

SIDNEY 
Oh, god ••• 

Dewey comes to a stop, parking the car in front of the police 
station . Be looks to Sid with a brotherly smile . 

DEWEY 
I see you as a young Meg Ryan myself. 

SIDNEY 
Thanks, Dewey . But with my luck they • d 
cast 'l'ori Spelling. 

EXT. PATROL JEEP - CONTINUOUS 

They pile out of the jeep. Dewey heads for the station. 

DEWEY 
I • 11 just be a few minutes . Don • t go 
far. 

The girls take off for the local supermarket that sits across 
the street. 

SIDNEY 
Is Billy going to be there tonight? 

TATUM 
Be better not be. I told Stu to keep his 
mouth shut. I think we can live without 
EVERYBODY ' S  ALL AMERICAN for one night . 

They approach the grocery store. Small and simple. Sid and 
Tatum grab a shopping cart from the bin and enter the store, 
pushing the cart through two sliding glass doors. 
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TBCONTINUED: 

DEWEY 
You think he could still be in town? 

SHERIFF BURKE 
He' d have to be crazy . Where' s Sidney? 

DEWEY 
She's with my sister. Should I bring her 
in? 

SHERIFF BURXE 
Bold off for now. Just stay close to 
her. 

DEWEY 
She ' ll be with her friends over at Stu 
Maker's tonight. 

SHERIFF BURKE 
Watch her. Don' t let on--just keep your 
eye out . 

DEWEY 
Yes , sir. 

INT . SUPERMARXET - FEW MINU'l'ES LATER 

75. 

Sidney and Tatum push a basket through the junk food section. 
The store is completely empty. The girls gab freely. 

SIDNEY 
Billy • e right. Whenever he touches me, I 
just can • t  relax. 

ll'l'UM 
You have a few intimacy issues as a 
result of your mother's untimely death. 
It• a no big deal. You ' ll thaw out. 

SIDNEY 
But he ' s  been so patient with me, Tatum. 
You know, with all the sex stuff. Bow 
many guys would put up with a girlfriend 
whose sexually anorexic? 

TATUM 
Billy and his penis don't deserve you. 

Sidney grabs same chips and salsa from the shelf. Down the 
aisle, th.rough the storefront window the GHOST MA.SUD FIGURE 
still stands watching their every move. 

(CONTINUED) 



TB
7.

6
. 

CO
NT

INUE
D

: 

E
XT

. 
SUP

E
RMARKET

 

Si
d 

pu
sh

es
 t

he
 c

art
 o

ut
 t

he
 g

la
ss

 d
oo

r 
wi

th
 T

at
um

 r
idi

ng
 i

t.
 

Th
e 

GH
OS

T 
MAS

KE
D 

FI
GURE

 i
s 

now
her

e 
to

 be
 f

ou
nd

. 

SI
DNE

Y 
Wh

at
 d

o 
yo

u 
th

in
k 

abo
ut

 w
he

n 
yo

u'
re

 
ha

vi
ng

 s
ex

? TA
TUM

 
W

it
h 

St
u

, 
th

er
e

's
 l

it
tl

e 
tim

e 
to

 s
to

p 
an

d
 

r
ef

le
ct

. 
Bu

t 
some

ti
me

s 
be

fo
re

, 
to

 r
el

ax
 

an
d 

ge
t 

in
 t

he
 m

ood
, 

I 
th

ink
 abo

ut
 G

ra
nt

 
Good

ev
e.

 

Si
d 

pu
sh

es
 t

he
 c

ar
t 

an
d 

Ta
tum

 a
cr

os
s 

th
e 

st
ree

t.
 

SI
DNE

Y 
Wh

o?
 

TA
TUM

 
Gr

an
t 

Goo
de

ve
--

th
e 

ol
de

st
 b

ro
th

er
 o

n
 

EI
GHT

 I
S 

EN
OU

GH
. 

Rem
embe

r 
th

at
 s

how
? 

Be
 

w
as

 
th

e 
on

e 
wh

o 
li

ve
d 

of
f 

al
on

e.
 

He
 

w
ou

ld
 c

om
e 

ar
ou

nd
 e

ve
ry

 n
ow

 an
d 

th
en

 w
it

h 
hi

s 
gu

it
ar

 an
d 

si
ng

 •
E

ig
ht

 i
s 

en
ou

gh
 t

o 
fi

ll
 o

ur
 l

iv
es

 w
it

h 
lo

ve
 ••

• 
" 

Be
 h

ad
 a

ll
 

th
es

e 
br

ai
n 

de
ad

 s
is

te
rs

 a
nd

 t
ha

t 
id

io
t 

br
ot

he
r 

fr
om

 CHARLE
S 

IN
 CHAR

GE
. 

God
, 

I 
w

as
 i

n 
lo

ve
 w

ith
 G

ran
t,

 
he

 w
as

 s
o

 h
ot

. 
Th

e 
sh

ow
 c

am
e 

on
 e

ve
ry

 da
y 

af
ter

sc
hoo

l 
ri

gh
t 

du
ri

ng
 _m

y 
pub

ert
y 

ye
ar

s.
 

Gr
an

t 
Good

ev
e 

was
 v

ery
 i

ns
trum

en
tal

 in
 m

y 
ma

tur
in

g 
as

 a
 w

om
an

. 

SI
DNEY

 
How

 
doe

s 
th

at
 g

et
 y

ou
 in

 t
he

 mood
 w

it
h 

St
u?

 

T
ATUM

 
Dur

in
g 

fo
re

pl
ay

, 
I 

si
ng

 t
he

 t
heme

 s
on

g 
to

 
my

se
l

f,
 

•E
ig

ht
 i

s 
en

ou
gh

 t
o 

fi
ll

 o
ur

 
li

ves
 w

ith
 l

ov
e •

•
• •

 
It

' a
 a

 r
ea

l 
turn

 o
n •

.
 

SI
DNEY

 
No

 w
ay

. 

T
ATUM

 
Gr

an
t 

wr
ot

e 
th

e 
so

ng
 h

ims
el

f
. 

I 
• m

 
co

nv
in

ced
 th

e 
lyr

ic
s 

ha
d 

a 
sec

re
t 

m
ean

in
g,

 
wE

ig
ht

 i
s 

en
ou

gh
 ••

•
 • 

(C
ONT

INUED
) 

. {_, 

l __ :·· .. L·.· ·,-. ' 

!'

·

. 



TB
C

O
NT

INUED
: 

Si
d 

pu
sh

es
 t

he
 c

art
 u

p 
to

 Dew
ey

's
 j

ee
p.

 
Ta

tum
 h

op
s 

o
ff

. 

SI
DNE

Y 
Wh

at
 s

ec
re

t 
me

an
in

g?
 

Li
ke

 a
 S

at
an

ic
al

 
th

in
g?

 

T
ATUM

 
Wa

t
ch

 t
he

 s
how

, 
Si

d
. 

Hi
s 

ba
sk

et
 i

s 
b

ig
ge

r 
th

an
 th

e 
on

e 
yo

u
'r

e 
pu

sh
in

g.
 

S
ID

NE
Y 

TA
TUM

! 

T
ATUM

 
Oh

 
Si

dn
ey

. 
WHA

T?
 

A
 gu

y 
can

 
ta

lk
 t

it
s 

ti
l 

he
's

 d
ea

d 
bu

t 
th

e 
mi

nu
te

 y
ou

 m
en

ti
on

 
an

 e
ig

ht
 i

nc
h 

we
eni

e.
 

W
at

ch
 o

ut
. 

Si
dn

e
y 

st
op

s 
ju

st
 s

ho
rt

 o
f 

a 
la

ug
h

. 
Ta

tum
 p

ul
ls

 th
e 

ba
ck

 
je

ep
 d

oo
r,

 
lo

ad
in

g 
th

e 
gr

oc
er

ie
s 

in
. 

Be
hi

nd
 h

er
, 

th
e 

GH
OS

T 
MAS

RE
D 

FI
GURE

 a
pp

ear
s,

 
ju

st
 o

ut
 o

f 
th

e
ir

 s
ig

ht
, 

be
hi

nd
 t

he
 

jee
p

's
 o

pe
n 

ba
ck

 d
oo

r.
 

'l'
A

TUM
 

Th
er

e
' s

 th
at

 s
en

se
 o

f 
hum

or
. 

I 
kn

ew
 i

t 
st

i
ll

 exi
st

ed
. 

Oh
h,

 
Si

d,
 

le
t

• s
 h

av
e 

som
e 

fu
n 

to
ni

gh
t.

 

SI
DNE

Y 
De

al
. 

Si
dn

ey
 m

ov
es

 t
o 

th
e 

ba
ck

 d
oo

r 
an

d 
cl

os
es

 i
t 

sh
ut

, 
w

he
n 

fr
om

 
be

hin
d 

••
• 

DEWE
Y 

st
an

ds
. 

Si
d 

jump
s,

 
st

ar
tl

ed
. 

DEWE
Y 

Y
o

u
 g

ir
ls

 re
ad

y.
 

SI
DNE

Y 
Yeah

. 

DEWE
Y 

Loo
ks

 l
ik

e 
I 

'm
 y

our
 per

so
na

l 
bod

ygu
ar

d 
to

ni
gh

t,
 

Si
d

. 

'l'
A

TUM
 

No
, 

Dew
ey

. 
Yo

u'
ll

 ru
in

 t
he

 w
ho

le
 ni

gh
t

. 

DEWE
Y 

Sorry
, 

po
li

ce
 or

der
s

. 
I'

ll
 s

t
ay

 o
ut

 o
f 

th
e 

wa
y,

 
I 

promi
se

. 

(C
ONT

INUE
D

) 

'.'L '-L 

. , ·-�, 
�� 



TB

' 
.

.
 -· 

(./
/-'

.:: 
·· ·:

. ..
 • · 

.
. 

-:· ·
' 

7
8

. 

C
ONT

INUE
D

: 
( 2

 ) 

TA
TUM

 
Sh

it
. 

Ta
tum

 k
ic

ks
 t

he
 s

ho
pp

in
g 

cart
 o

ut
 o

f 
th

e 
wa

y,
 

bl
in

dl
y.

 
It

 
ro

ll
s 

down
 th

e 
ro

ad
 b

y 
it

se
lf

, 
ga

in
in

g 
spe

ed
 o

n 
a 

de
cl

in
e 

ru
nni

ng
 s

ma
ck

 i
nt

o 
th

e 
GH

OS
T 

MAS
KED

 F
IGURE

 w
ho

 s
to

ps
 t

he
 c

art
 

co
ld

 w
it

h 
on

e 
ha

nd
. 

E
XT

. 
C

O
UNTR

Y
 

R
O

AD
 

-
NI

GHT
 

Dew
ey

's
 j

ee
p 

m
ak

es
 ·i

t
's

 w
ay

.d
own

 a
 l

on
g,

 w
in

di
ng

 r
oa

d.
 

He
ad

li
gh

ts
 i

ll
umi

na
te

 t
he

 t
hi

ck
 wood

s 
th

at
 l

in
e 

ea
ch

 s
id

e.
 

Fo
ll

ow
in

g 
be

hi
nd

 t
hem

 a
t 

a 
di

sc
re

et
 di

st
an

ce
 i

s 
a 

hu
ge

 w
hi

te
 

new
sv

an
. 

Dew
ey

 c
om

es
 t

o 
th

e 
en

d 
of

 t
he

 r
oa

d
. 

It
 d

ea
d 

en
ds

 a
t •

•
• 

STU
'S

 H
OU

SE
 w

hi
ch

 s
it

s 
al

on
e 

in
 a

 c
le

ar
in

g,
 

bi
g 

an
d 

omi
no

us
 

wi
th

 n
o 

ne
ig

hb
or

s 
in

 s
ig

ht
. 

A 
hu

ge
 o

ld
 h

ome
 j

us
t 

ri
pe

 f
or

 a
 

ni
gh

t 
of

 f
un

 a
nd

 •
••

 te
rr

or
. 

From
 t

he
 l

oo
ks

 o
f 

th
in

gs
 t

he
 p

art
y 

ha
s 

al
re

ad
y 

st
ar

te
d.

 
Mu

si
c 

is
 B

LAR
ING

. 
A 

fe
w 

K
ID

S 
han

g 
on

 t
he

 po
rc

h.
 

I
NT

. 
L

IV
IN

G
 

R
OO

M
 -

MI
NUTE

S
 LA

TER
 

A 
bi

g 
room

 w
it

h 
KI

DS
 s

pr
in

kl
ed

 t
hr

ou
gh

ou
t-

-s
mo

ki
ng

, 
dr

ink
in

g
, 

cu
tt

in
g 

up
. 

A 
st

er
eo

 B
LAS

TS
 mu

si
c 

wh
il

e 
th

e 
TV

 ai
rs

 ar
ou

nd
 

th
e 

cl
oc

k 
ki

ll
er

 c
ov

er
ag

e.
 

Ta
tum

 an
d 

Si
d 

en
te

r 
wi

th
 gr

oc
er

ie
s.

 
Var

io
us

 FR
IE

ND
S 

gr
ee

t 
th

em
. 

TA
TUM

 
Ca

te
re

r
's

 h
er

e
. 

Th
e 

gi
rl

s 
car

ry
 ba

gs
 t

hr
ou

gh
 a

 h
al

lw
ay

 t
ha

t 
open

s 
up

 o
nt

o 
an

 
en

orm
ou

s 
ki

tc
he

n.
 

St
u 

an
d 

som
e 

GUY
S 

u:
e 

le
an

in
g 

ov
er

 t
he

 
sink

 dr
inki

ng
 bee

r 
fr

om
 a

 f
unn

el
. 

TATUM
 

Th
at

•s
 ma

tur
e.

 

Wh
er

e 
yo

u 
gu

ys
 been

? 
We

 h
ad

 t
o 

st
art

 
wi

th
ou

t 
yo

u.
 

EXT
. 

s
ro

·
s

 
BO

US
E 

-
RO

AD
 

Th
e 

new
sv

an
 p

ul
ls

 u
p 

an
d 

par
ks

 u
no

bt
ru

si
ve

ly
 o

n 
th

e 
si

de
 o

f 
th

e 
ro

ad
 a

 f
ew

 f
ee

t 
down

 f
rom

 t
he

 f
ro

nt
 y

ar
d.

 ·.'·.-· 

.-,-:·:: 

;}'{) 
il 

·
- : -

-

:·· .. ·--

\/ii�10 
· ·

,

.

· 
-.:�.- :-._ -

·. ,:,_ . ·,: 

:-·--:.). L .. - -- �t) 
-·_. ,•:� -- :-; � �t·, 

I • -�• i ;•3/; :5 11!0ttf:\ '. , .•.•.• ;};fu;:C.: :i'. •
,'. 

·, .. ·•: ·-

//i::-:-
... ,:• . ·  _;: 
·' 



TB

�
·
:
.
•
.· . 

\ 

79 . 

INT . NEWSVAN 

Kenny and Gale move around inside the van. Kenny hovers over 
a control panel complete with video monitors. 

KENNY 
What ' s  the plan? 

Prep the compact, we ' 11 hide it in a 
window and tape all of tonight • s 
festivities . 

Kenny picks up a compact video camera the size of his fist. 
He checks its battery pack. 

The control board ' s  glitched. You know 
we can ' t  carry a live picture. 

GALE 
What ' s  the delay? 

KENNY 
About thirty seconds. 

As long as it records I don ' t  give a 
shit.  We're not doing a remote. 

Gale slides open the side door and steps out into the 
darkness, not seeing the FIGURE that st.ands behind her. A 
hand grabs her shoulder, Gale ' s  heart stops as she spins 
around to find • • •  

Dewey, smiling, extremely pleased to see her. 

DEWEY 
Evening, ma • am. 

GALE 
Deputy • • • good evening. 

DEWEY 
What brings you out to these parts? 

You never know when or where a story will 
break. 

(CON'l'INUED ) 

GALE 
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CONTINUED: 

DEWEY 
Not much story here. Just a bunch of 
kids cutting loose . 

GALE 
Then what are you doing here? 

DEWEY 
Keeping an eye on things. Checking the 
place out. 

GALE 
Mind if I join you? 

Dewey considers for a whole two seconds • 

DEWEY 
Not at all. 

Gale leans in the van, grabs the camera from Kenny ' s  hand, 
and throws· it in her bag. She gives Kenny a wink • 

80 . 

CLOSE ON a microwave. Popcorn POPS inside. CAMERA WIDENS TO 
REVEAL. • •  

Sid, Stu, and Tatum moving about the kitchen, preparing a 
junk food feast . Other TEENS pop in and out. Randy appears 
amongst them. Be carries an ai:mful of videos. 

RANDY 
I thought we ' d  make it a BLOCKBUSTER 
night . 

Be lets the videos splatter across the kitchen counter . Stu 
and Tatum dive in . 

STU 
I thought everything was checked out. 

RANDY 
I had ' em  hid in the foreign section. 

Sidney peruses the videos. 

SIDNEY 
THE FOG, TERROR '1'RAIN, PROM NIGHT-How 
come Jamie Lee Curtis is in all these 
movies? 
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TBCONTINUED : 

RANDY 
She ' s  the Scream Queen. 

STU 
With that set . of lungs--she should be. 

TATUM 
(to Sid) 

'I'its--see. 

INT . LIVING ROOM - FEW MINUTES LATER 

81. 

The party is going strong. Ten maybe fifteen people stand, 
sit, lean. Some crowd around the floor in front of the 
television. Randy is taking a vote. 

RANDY 
Bow many EVIL DEAD ' S? 

(hands go up) 
Bow many HELLRAISER ' S? 

Bands go up. BICKERING AD-LIB, etc. 

The doorbell RINGS. Stu goes for it. 

STU 
I got it. Tatum get me a beer. They're 
in the fridge in the garage. 

TATUM 
What am I? The beer wench? 

STU 
( o.c. ) 

Bey, guess who • s  here? It ' s  that chick 
from INSIDE STORY? 

They look up the hallway to see Dewey and Gale standing in 
the foyer . 

TATUM 
Shit, Dewey ! 

Everyone perks up, eyeing Gale. 

TATUM 
What is she doing here? 

DEWEY 
She ' s  with me. I just wanted to check on 
things. 

(CONTINUED) 



TBCONTINUED: 

The GUYS in the room are drooling over Gale . Including Stu . 

TATUM 
So you did--now leave • • •  and take your 
media muff with you .  

Tatum takes off for the kitchen . 

Gale has quickly become t.he focus of the party. All eyes are 
on her. 

SOME TEEN 
I watch your show religiously . 

STU 

This must be big news to be on INSIDE 
STORY . 

GALE 
Huge . 

ANOTHER TEEN 
Wanna interview us? 

RANDY 
We could be like two grief stricken 
students and we ' ll say really nice things 
about our good friends who were 
slaughtered senselessly . 

S'l'U 

I can cry on cue . 

Gale eyes the bookshelf above the television . 

GALE 
Maybe later? 

Suddenly , Gale starts to COUGH . 

can I trouble you for some water? 

Bow • bout a beer? Randy--get the lady a 
beer. 

RANDY 
You . get it . 

Gale slips the camera from her bag--hits the ON switch and 
holds it behind her • • •  waiting for the right moment .  

/ 



TB
BACK IN FOYER 

SIDNEY 
Have they found my father? 

DEWEY 
Afraid not. 

SIDNEY 
Should I be worried? 

DEWEY 
Not yet. 

INT. KITCHEN 

83 . 

Tatum is alone in the kitchen . She empties popcorn into a 
bowl , then pulls open the refrigerator ••• looks quickly, then 
remembers •• • 

She moves through the adjoining laundry room to the • • •  

INT. GARAGE 

The kitchen door opens and light floods the darkened garage. 
Tatum stands in the doorway searching for a light switch. 

She finds a button and hits it. BRRRRMMMl 
garage door starts to rise. Wrong switch. 
and it closes. 

The electric 
She hits it again 

She finds another switch. CLICK. A small lightbulb overhead 
comes on, barely lighting the large two-car garage, leaving 
pockets of shadows along the wall. 

Tatum spots the refrigerator against a far wall and heads for 
it, not seeing the kitchen door , quietly, slowly, closing 
behind her, sealing her off from the rest of the house . 

Tatum stumbles to the refrigerator and throws it open. It ' s  
light casts a glow across her face. 

CRASB-BOOMl 

Tatum jumps , spinning around just in time to see a cat escape 
through a large pet door that's built into the garage door. 
She smiles at her jumpiness. 

Tatum loads up with as many beer as her hands will carry and 
heads back to the kitchen. 

At the kitchen door, she juggles the beer, reaching for the 
knob. It ' s  locked. 

(CONTINUED ) 
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CONTINUED: 

TATUM 
SHIT ! 

She KICKS it with her foot several times. 

TATUM 
Bey, Shitheads l 

A moment. No answer. 

TATUM 
OB, SHIT PISS I 

, · .... . 
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84 . 

Tatum leans over and, with her elbow, hits the garage door 
butt.on . BRRRRMM1 It begins to rise. 

She moves t.owuds the rising door, beer in hand. Suddenly, 
CRR-BRRRM I The garage door RESETS , reversing direct.ion , 
moving down, closing. 

TATUM 
What the ••• 

Tatum spins around to see • •• 

A GHOST MASKED FIGURE 

silhouetted in the dark, next to the kitchen door, his hand 
on the switch . Tatum at once, GASPS, taken back, but then 
relaxes. 

TATUM 
Is that you, Randy? Cute. 

The FIGURE stares at her, blankly. 

TATUM 
And what movie is this from? I SPIT ON 
YOUR GARAGE. 

Tatum takes a step towards the FIGURE. 

TATUM 
Lose the mask. If Sidney sees it, she ' ll 
flip . 

The FIGURE shakes his bead slowly f� side to side. 

Oh you wanna play psycho killer? 

The FIGURE slowly nods. 

: ·.:;···. 
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TBCONTINUED : ( 2 ) 

TATUM 
Can I be the helpless victim? 

The FIGURE slowly nods again. 

TATUM 
Okay, let ' s  see. •No, please, don' t kill 
me, Mr. Ghostface. I want to be in the 
sequel. " 

Tatum takes a step to move around the FIGURE, but he steps 
too, blocking her. 

TATUM 
cut, Casper. That ' s  a wrap . 

es . 

Tatum moves again, sidestepping the FIGUll, but he's faster 
and cuts her off. 

Tatum juggles the beer against her chest with one hand and 
with the other pushes the FIGURE hard, knocking him aside. 

TATUM 
Randy--will you stop? 

But the FIGURE -intercepts, lunging forward, grabbing her 
wrist hard •• • Tatum stumbles ••• beer cans hit the 
floor ••• spewing ••• 

TATUM 
You little shit. 

Tatum yanks hard, releasing his hold when a flash of silver 
catches her eye. She looks down, glimpsing a long, sharp 
blade as it darts forward, cutting into her foreann •• • 

Tatum pulls back, horrified, as the moment turns deadly 
serious. 

The FIGURE advances on her--knife out, ready. She staggers 
backwards, holding her bloody arm, backing into the 
refrigerator, SCREAMING. 

TA'l'UM 
Who are you? 

The FIGURE lashes out with the knife. Tatum dodges it, 
leaping back against the fridge. The FIGURE advances. 
Instinctively, she rips the top freezer door open, BASHING 
the FIGURE in the face, sending him backwards , reeling. 

Tatum bolts to the ••• CLOSED GARAGE DOOR. In a panic, she 
BEATS and PULLS on it, trying to make it lift. She eyes the 
FIGURE ••• he ' s  recovering. 

(CONTINUED ) 



TB

�-­
r
· _
-

86 . 

CONTINUED: ( 3 ) 

She goes for the pet door, dropping to the floor, diving for 
it ••• she wedges her upper body through, her head, shoulders, 
torso j ust as the ••• 

FIGURE pounces, grabbing hold of her feet. Tatum goes crazy 
SCREAMING and KICKING trying to get through . 

EXT. GARAGE DOOR 

Tatum is half in/half out the pet door. She BEATS and JERKS 
wildly, unable to see the FIGURE on the other side • •• 

A true fighter, Tatum kicks hard, making direct contact with 
the FIGURE, knocking him away. 

She takes the moment to pull herself through further ••• but 
she stops • •• stuck . She pulls and tugs but can' t move. She 
listens but hears nothing. Where did he go? An agoniz ing 
silence. And then ••• 

CRR-BRRRM! The garage door is activated. It begins to rise 
upward, taking Tatum with it. She SCREAMS MADLY .  

TATUM 
NOOOOOO •••• 

Tatum' s arms and legs fly about violently as she tries to 
free herself from the door, but it moves too fast, carrying 
her up ••• 

She looks above to see where the door rolls back into the 
garage rafters just as her neck hits the first beam, SNAPPING 
instantly. 

INT. FOYER - MINUTES LATER 

It' s getting late and SOME KIDS leave through the front door, 
muttering, " parents and curfew" etc. The door hangs open 
wide. Sid moves to close it when • •• 

BILLY appears in a classic fake scare. 

SIDNEY 
Billy? Jesus, you scared me. 

Stu appears. 

STU 
(with a wink ) 

Dude. What are you doing here? 

(CONTINUED) 



TBCONTINUED : 

BILLY 
I was hoping Sid and I could talk. 

SIDNEY 
If Tatum sees you--she'll draw blood. 

STU 
You guys can go up to my parents room? 
To talk and ••• whatever. 

BILLY 
Subtlety, Stu. Look it up. 

SIDNEY 
It• a okay. We need to talk. 

Sid grabs his hand and leads him up the staircase. Randy 
appears from the kitchen just in time to see Sid and Billy 
disappear upstairs . 

RANDY 
What ' s Leatherface doing here? 

He came to make up. 

RANDY 
There goes my chance with Sid . 

STU 
Like you had one. 

INT .  NEWSVAN 

Kenny fidgets at the control board. Be hits a coupla 
buttons , bangs the side of the monitor and a picture 
emerges •• • the living room. The camera is positioned just 
above the television • •• 

ON SCREEN 

87 . 

The party is in full awing . Several TEENS sit right in front 
of the television . Because of the camera ' s  position they 
appear to be staring right into the lens. 

Suddenly, the van • a  side door slides open and Gale pops in. 

Got a picture. Perfect placement. we 
can see everything. 

Gale is ecstatic. 

(CONTINUED ) 
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SIDNE
Y 

But this is li
fe. 

This isn
't a movie. 

BILL
Y 

S
ur

e it is, 
Sid. 

It
's

 all a movie. 
Life

's
 one great b

ig movie
. 
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y you 

can
't

 pick your
 genr

e. 

Billy move
s to her

. 
They emb

race, 
tender

ly. 

SIDNE
Y 

I wan
na let go. 

I do ••• 

BILL
Y 

Ssshh ••• everyt
hing's gonn

a be
 okay. 

I 
promi

se. 

8
9

. 

Sidn
ey takes the iniative, 

acting on im
pulse, 

kissing him
 

long and har
d. 

She break
s away passionately

, 
out of breath. 

SIDNE
Y 

W
hy can

't
 I be

 a M
eg Ryan

 movie? 

B
illy ni

bbles her neck. 

BILL
Y 
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 •• it

• a okay. 
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Y 

or ev
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 a goo
d po
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o. 

BILL
Y 
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ked
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at? 
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es at him

, 
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ly char
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. 
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Y 

Y ou hear
d me

. 
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Y 
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cred

ulous
) 

Ar
e you serious? 
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(surp

rising herself
) 

Yeah
 •

•• I think
 so

. 

They smi
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er. 
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INT . LIVING ROOM - MINUTES LATER 

The camera sits on the book shelf lodged between two knic:k 
knacks , completely inconspicuous. The CAMERA WIDENS to the 
reveal several TEENS watching the TV--the horror diehards . 

TEEN #1 
Look, here it comes. SPLAT! 

TEEN #2 
The blood • s not the right color. Why do 
they do that? It ' s  too red. 

RANDY 
- Here comes another •• • 

TEEN #3 
Predictable. Knew he was going to bite 
it. 

BORED TEEN 
Bow can you watch this shit over and 
over? 

RANDY 
Shhhhh. 

STU 
I wanna see Jaime Lee' s breasts. When do 
we see Jaime Lee 1 s breasts? 

RANDY 
Not until TRADING PLACES in • 8 3 .  Jaime 
Lee was always the virgin in horror 
movies. She didn ' t  show her tits til she 
went legit. 

BOY TEEN 
No way . 

RANDY 
That' a why she always lived. only 
virgins can outsmart the killer in the 
big chase scene in the end . Don • t you 
know the rules? 

Stu finishes his beer. 

STU 
What rules? 

Randy hits the pause button on the remote and stands in front 
of the television, explaining. 

( CONTINUED )  
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TBCONTINUED , 

RANDY 
There are certain rules that one must 
abide by in order to successfully survive 
a horror movie . For instance : 1 .  You 
can never have sex . The minute you get a 
little nookie--you • re as good as gone . 
sex always equals death . 2 .  Never drink 
or do drugs . The sin factor. It ' s  an 
extension of number one . And 3 .  Never, 
ever ,  ever , under any circumstances , say 
w I ' ll be right back. " 

STU 

Wanna another l:>eer? 

RANDY 
Yeah . 

STU 

I ' ll be right back . 

Everybody " ooohhs" • 

RANDY 
There he goes folks--a dead man. wave 
bye-bye . 

INT . NEWSVAN - CONTINUOUS 

91 . 

Gale and Kenny watch the monitor . The party is clearing out 
some . 

A RAP at the van door. Gale pulls it open to see Deputy 
Riley standing , his face all smiles . 

DEWEY 
Sheriff just radioed me . I ' m gonna check 
out a possible lead. Thought you might 
like to join me .  

GALE 
What kind of lead? 

DEWEY 
A car was spotted in the bushes a little 
ways up the road. 

GALE 
I ' d love to. If you ' re sure it ' s  
alright? 

( CONTINUED ) 
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TBCONTINUED: 

CAMERA RUSHES IN on her breasts. Just as Sid ' s bra straps 
slide off her shoulders ••• 

Billy moves in front of the CAMERA, pulling his j eans off, 
blocking Sidney from view. 

INT. LIVING ROOM - SECONDS .LATER 

93 . 

Back in the living room, the horror fest continues when the 
phone RINGS . Everyone ignores it . It RINGS again. 

Finally, Randy grabs the receiver from the side table . 

RANDY 
Bello? Yeah •••• BOLY SHIT. 

Randy, freaked, drops the phone, finds the TV remot e and 
pauses the movie, the others protest "Bey, Put it back ••• " 
etc. 

RANDY 
Listen up. They found Principal Bimbry 
dead. Be was gutt ed and hung from the 
goal post on the football field . 

This stills the room. Complete silence as the news sinks in. 
ON different faces ••• a moment of devastation •• disbelief. And 
then: 

TEEN #1 
So what are we waiting for? 

TEEN #2 
Let ' s get over there before they pry him 
down. 

And in seconds, the room is empty as everyone bolts for the 
door •• BOOTIN ' and BOLLERIN' ••• leaving Randy, near drunk, 
alone in the living room. Be returns to the movie. 

RANDY 
We were just getting to the good part . 

INT. NEWSVAN - MINUTES LATER 

Kenny is barely watching the monitor, he reached boredom some 
time ago . He find& a bag of Cheetos and chows down when he 
bears SCREAMI·NG from outside. Be peers out the window to see 
the last of the PARTY KIDS pile into two cars and race off 
down the road. 

He chews a Cheeto slowly, his interest piqued . 
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INT. BEDROOM - MINUTES LATER 

The sex is over • • •  and both Sid and Billy are dressing 
respectively . That post-sex awkwardness . 

94 . 

Sid brushes out her hair as her eyes come to rest on the 
telephone on the nightstand • • •  it puzzles her as a stark 
revelation crosses her face . She turns to Billy who' s sits 
on the floor, putting on his shoes . 

SIDNEY 
Who did you call? 

BILLY 
What? 

SIDNEY 
When you ' re arrested--you ' re allowed one 
phone call? Who did you call? 

BILLY 

I called my dad. 

SIDNEY 
No, Sheriff Burke called your dad. I saw 
him. 

BILLY 

Yeah • • •  and when I called no one answered . 

SIDNEY 
Uh-huh . 

BILLY 
You don ' t  still think it was me? 

SIDNEY 
No, but if it were you , that would have 
been a ve� clever way to throw me off 
track . Using your one phone call to call 
me so I wouldn ' t  think it was you. 

Billy stands up . 

BILLY 
What do I have to do to prove to you I ' m 
not a killer? 

Be makes a move toward her when • •  from behind, in a split 
instant, from the open balcony doors comes • • •  

'1'BE GHOST FIGURE 
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decision. There • s  no fucking way she ' s  going up to the 
attic. 

She unlocks the door and pushes on it. But it won ' t  
give •• • she pushes on it again. It ' s  locked from the other 
aide. Shit. She turns to the staircase . 

EXT. DARR ROAD - CONTINUOUS 

A long, deserted country road. In the distance, a single 
flashlight beams ahead, the only light in the black night. 
Gale and Dewey can be heard. 

So is Dewey your real name? 

DEWEY 
Dwight. Dewey was something I got stuck 
with a long time ago. 

I like it. It • s  ••• sexy. 

DEWEY 
Nah ••• it ' s  just this town' s way of not 
taking me serious. 

What about Gale Weathers? I sound like a 
meteorologist •• • 

CLOSE ON Gale and Dewey , walking closely, side by side-­
flirtatiously . Gale is surprisingly nervous. 

GALE 
People treat me like the Antichrist of 
television journalism. 

DEWEY 
I don't think you're so bad. 

Gale smiles. 

GALE 
Are all the local boys as sweet as you? 

96. 

Dewey blushes. Be starts to say something when headlights 
appear behind t.hem. They both spin around as 'l'NO CARS loaded 
with Kms· come racing right at them. 

Dewey grabs Gale and pushes her off the road • • • juat as the 
cars speed by, oblivious to them. 

(CONTINUED) 
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CONTINUED i 

IN THE DITCH 

Gale lands face up with Dewey right on top of her . He steals 
a glance in her eyes before rolling off her . 

DEWEY 
You okay? 

Something takes Gales attention. 

What ' s  that? 

Dewey looks to where Gale points . He finds the flashlight 
and aims it into the brush. The tail end of a car is just 
visible. 

DEWEY 
Looks like a car. 

Dewey helps her up and they move to it. Be shines the 
flashlight on the plates but it's already obvious to the 
CAMERA. Th.is is the same car we last saw Sidney ' s father 
driving away in. 

DEWEY 
Shit. It ' s  Neil Prescott ' s  car • 

Sidney ' s  father? 

DEWEY 
We gotta get back . Jesus . Be's here. 
What the fuck is he doing here? 

Dewey is panicked . He grabs Gale and they race off down the 
road. 

INT. LIVING ROOM - CONTINUOUS 

Randy continues to watch rrv. Be is now sloppy drunk, 
completely involved in the movie on screen. 

SCARY MUSIC SWELLS , filling the room. 

RANDY 
( to TV) 

No, Jaime . Look behind you l Watch out l 
Behind you l 

And if he followed his own advice, he would see the GHOST 
MASKED FIGURE that stands directly behind him •• • knife poised 
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INT. NEWSVAN - CONTINUOUS 

Kenny finishes off a soda and crushes the can in his hand. 
He tosses it to the floor when a movement from the monitor 
catches his eye . 

ON 1l'HE MONITOR is Randy, still on the couch, engrossed in the 
movie . Directly behind him •• • the GHOST . Kenny does a 
double-take. No fucking way. Be watches as the GBOST stands 
still, unmov�g, knife raised. 

KENNY 
JESUS •• • FUCK • • • 

'l'he GHOST takes a silent step foi:ward. 

(screaming at monitor ) 
BEHIND YOU 1 LOOK BEHIND YOU I 

This kid needs help . Kenny bolts out of his seat and goes 
for the side door . He slides it open and sticks his head out 
as . . .  

A LONG, SHARP BLADE 

comes at Kenny, fast and furious •••  slicing into his throat. 
Kenny falls forward • • •  out the door as the GHOST MASKED FIGURE 
is upon him. 

THE CAMERA PANS TO THE MONITOR 

just in time to see the GHOST MASKED . FIGURE turn away from 
Randy , leaving him unh&%1!led, moving instead , out the front 
door, on a thirty second walk to the newsvan. 

INT. ATTIC - CONTINUOUS 

The attic is long and narrow •••  cluttered with furniture, 
boxes, and the likes • • • moonlight filters in through a small , 
raised window on the front wall of the house. 

Sidney moves through the attic ••• BUMPING into this, KNOCKING 
over that •• • she passes a dusty mirror, jumping at her own 
reflection . She cringes at her image, drenched in Billy's 
blood. She stares long and hard • •• something about the blood, 
the redness of it . She moves on , determined. 

She eyes the raised window above her ••• a way out ••• if she 
could only reach it • • • 
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EXT . FRONT YARD 

Gale and Dewey come running up the drive, frantic. 

DEWEY 
I ' ll call for backup. 

GALE 
I ' ll get my camera. 

They split up. The CAMERA FOLLOWS GALE as she rushes to the 
newsvan, throwing open the door. 

GALE 
Kenny I Camera 1 Quick 1 

The van is empty. 

GALE 
Kenny? 

A CAR BORN goes off. Gale spins around. It came from the 
patrol jeep in the driveway. 

GALE 
(calling out) 

Dewey? 

She moves across the yard to the jeep, the door hangs 
open •• • Dewey is nowhere to be found. 

GALE 
Dewey? Where are you? 

A look of pure dread comes over Gale. 

INT. ATTIC - CONTINUOUS 

Sidney has stacked object after object building a ladder to 
the window. She climbs to the top, holding onto the window 
frame. 

She spots Gale almost immediately. She SCREAMS OUT, looking 
- for the window latch. But there ' s  not one. It doesn ' t  open . 
Sidney starts beating on it ••• trying to break it .•. 

EXT. FRONT DOOR - CONTINUOUS 

Gale, hanging tough, approaches the front door, unable to 
hear Sidney's SCREAMS three floors up . Gale reaches for the 
door just as she hears LOUD, HORRIBLE SHRIEKS from just 
inside. She backs away. 
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INT . NEWSVAN - CONTINUOUS 

Gale is frantic . She starts the engine up and hits the 
headlights when she discovers she can' t see out of the 
windshield. 

101 . 

Gale rubs at the glass. Sure enough, something is on the 
windshield outside, blocking her sight. Gale hits the wipers 
as BLOOD SMEARS across the glass, it drips dO'tffl from above . 

Gale SCREAMS as a HAND reaches in through the open 
window ••• she looks up to see •• . 

RANDY , staring at her madly. 

RANDY 
What • s  going on? 

A sheer moment of fear as Gale hits the gas plummeting the 
car forward, into a ditch. She hits the BRAKES . Randy is 
thrown forward, away from the van. 

Gale reverses , backs up , hits the brakes again ••• just as 
Kenny' s face comes sliding down the outside of the 
windshield ••• eyes wide, face distorted, blood everywhere. 

Gale hits the gas , and yanks the wheel, sending Kenny's 
corpse flying off the top of the van. 

Gale spins the van around, onto the road, hits the gas maclly, 
gaining speed just as ••• 

SIDNEY APPEARS 

in the middle of the road, drenched in blood, very much 
resembling a young Sissy Spacek. 

Gale swerves to miss her, but she turns too sharp and the van 
veers off the road at top speed ••• flipping over on its side, 
sliding off into the thick foliage. 

EXT. ROAD - CONTINUOUS 

Sidney raees to where the van lay on it • s  aide. Sidney peers 
through the windshield • • • Gale• s body lay limp and bloody. 

SIDNEY CRIES OUT, turning, limping to the driveway. She sees 
the patr�l jeep with it's open door ••• she goes for it. 

INT. JEEP 

Sidney hops in, reaches for the ignition ••• NO KEYS ! Shit. 
Just then, Sidney ' s  eyes go to the front porch. She watches 

(CONTINUED) 
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CONTINUED : ( 2 ) 

A shadow cuts the beam of the headlights , unseen by Sidney. 
The lock turns on the other side. Sidney leaps over and 
holds it down, securing it. 'l'his is beyond nerve-racking . 
Sidney is certifiable • 

Ber eyes spot the police radio for the first time. She grabs 
the mouthpiece and hits the switch. 

SIDNEY 
Belp 1 Please ! I'm at Stu Maker ' s  house 
on 'l'urnar Lane. Please, HE'S GONNA KILL 
ME I  

EXT. FRONT OF .JEEP 

ANGLE through front windshield. Sidney RANTING into the 
police band . She doesn ' t  see the ••• 

GHOST FIGURE open the tailgate door of the jeep and slowly 
crawl in behind her. 

The GHOST FIGURE reaches out and grabs hold of Sidney ' s  neck. 

Sidney, with surprising strength, spins around and attacks 
the GHOST. 

She falls back against the dash, legs out, kicking wildly at 
him. 

Ber hand reaches for the door, finds the lock, the door 
lever, she pulls •• • 

The door swings open • • •  

Sidney falls out of the door, hitting the ground. 

EXT . FRON'l' YARD - CON'l'INUOUS 
. . 

Sidney, on. her stomach, squirms away from the jeep. She 
brings herself up to her hands and knees , looking behind her 
to see nothing ••• 

THE GHOST BAS DISAPPEARED. 

Sidney • s  eres roam the yard but he • s nowhere. Completely 
gone . Varu.shed. Sid crawls to the front porch where ••• 

DEWEY• S  BODY LAY 

Thinking quickly, precisely, she reaches to Dewey ' s  holster 
and grabs his gun when a VOICE ECH0 1 S behind her • • •  

(CON'l'INtJED) 
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VOICE 
( o.c . )  

Sidney! 

She turns to s ee Randy racing to her ,  limping. He appears 
stone cold sober . 

RANDY 
Jesus, Sid. We gotta get out of here. 

Sidney throws the gun forward. 

SIDNEY 
Stop. Right there. 

RANDY 
Don' t shoot . It's me. 

SIDNEY 
Don' t come any closer. 

RANDY 
Listen to me, Sid. I found Tatum. She' s 
dead, she ' s been kill ed ••• I think Stu did 
it. 

Be takes a step forward when another VOICE SPEAKS UP .  

VOICE 
(o.c. ) 

Don' t believe him, Sid. 

Sidney spins around to see Stu moving up the walk. 

STU 

Be's lying. Be killed Tatum. And Billy. 

Stu moves closer to Sidney. 

SIDNEY 
Stay away. 

She aims the gun in his direction. 

S'l'U 

His movie nut mind has snapped, Sid. 
Be's gone psycho. 

RANDY 

Don 't  listen to him. It's him. Be ' s  the 
one. 

104 . 
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Sidn
ey has lost it

, 
she doe

sn
't

 kn
ow

 who to tru
st

. 
She aim

s 
the gun

 at Stu •• th
en Ran

dy •• then Stu •
•

• 

S
TU

 
Com

e on, 
Sid

. 
Give me the gun

. 

RAND
Y 

No
, 

Sid
. 

'?hey bo
th

 mov
e tow

ar
d her. 

There
• s no time

. 
She m

ust act 
now

. 
Fina

lly ••• 

SIDNE
Y 

Fu
ck you both

. 

An
d w

ith that
, 

Sidney steps ba
ck into the house and SLAMS

 the 
front door shut. 

INT
. 

L
IVI

N
G

 R
OO

M
/F

O
YE

R
 

Sid loc
ks an

d bo
lts the door. 

From the other side she can 
hear

 Ran
dy SCREAM

ING. RAND
Y 

NO
, 

SID • 
OPE

N UP
 • 

PLEASE
 ••

• BE
 I s

 GONE
 

CRAZ
Y. 

Bis fists PO
UND

 against the doo
r. 

Sidney, 
stumb

ling in the 
, 

dar
kn

ess, 
ru

shes to the phon
e in the living room

. 
Just as 

she reaches for it ... it RI
N

GS. 
It scares the 

life out of 
her. 

She SCREAMS
, 

yank
ing it up. 

SIDNE
Y 

P
lease

! 
God

! 
Help me

l 

VOICE
 

(from
 the phone) 

Raving fun Sidn
ey? 

Sidn
ey falls apart

, 
SCREAMIN

G. 

S
IDNE

Y
 

N
OOOOOOOO

 I I I 

She thr
ow

s th
e phone down

, di
sconn

ecting th
e cal

l. 

Sid mo
ves ba

ck to the doo
r. 

RAND
Y

• s SCREAMS
 ARE

 MAD
DEN

ING. 
She eyes the loc

k
, 

deliber
atin

g. 

SIDNEY
 

(at th
e doo

r
) 

GOA
WA

YLEA
VEMEALONE

I 

(CONTINUE
D
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S
. 

1
0

6
. 

Si
d

ne
y

 l
oo

k
s 

u
p 

th
e 

st
ai

rc
as

e,
 

i
n

to
 t

he
 d

ar
k

ne
ss

, 
he

r 
fa

c
ed

 
S
H

OC
KE

D
 

to
 s

ee
 .

••
 

B
ILL

Y
 

em
e

rg
i

ng
 

f
rom

 
t

he
 s

h
ad

ow
s

, 
st

umb
l

in
g 

down
 t

he
 s

ta
i

rs
. 

V
e

ry
 

mu
c

h 
a

li
v

e
. 

S
ID

NE
Y

. 
O

h 
God

. 
B

il
l

y
! 

B
e

' s
 b

lood
-s

oa
k

ed
 a

nd
 d

az
ed

. 
S

id
ne

y
 m

ee
t

s
 h

im
 a

t 
th

e 
la

nd
i

ng
, 

g
rab

b
i

ng
 

him
, 

ho
ld

in
g 

him
 ••

• 

S
ID

NE
Y
 

I
 t

ho
ug

ht
 y

ou
 w

er
e •

•
•

 

B
ILL

Y
 

I
'm

 
a

lr
ig

ht
. 

Go
t

ta
 ••

• g
et

 ••
• 

he
l

p
. 

B
il

ly
 g

o
es

 f
o

r
 t

he
 d

oo
r.

 

S
ID

NE
Y
 

B
e

's
 o

ut
 t

he
r

e
. 

R
an

dy
 c

o
nt

i
nu

es
 P

O
UND

IN
G

 O
N 

THE
 DOO

R
, 

S
CREAMI

N
G

 A
T

 T
HE

 T
O

P
 

O
F 

B
I
S

 L
UN

G
S

. 

RAND
Y 

(t
hr

ou
g

h 
d

oo
r

) 
P

l
e

a
s

e
, 

y
o

u
 g

ot
ta

 l
et

 m
e

 i
n

. 
B

e
"s

 g
o

n
n

a
 

ki
ll

 m
e

. 

B
il

ly
 g

oe
s 

f
o

r
 t

he
 d

oo
r

. 
S

idn
ey

 b
loc

ks
 

him
. 

S
ID

NE
Y
 

N
O

 I 
D

on
't

 be
li

ev
e 

him
. 

B
ILL

Y
 

I
t

's
 

ok
a

y
. 

G
ive

 me
 

t
he

 gu
n.

 

S
id

ne
y

 h
a

nd
s

 h
im

 t
he

 gu
n

. 
B

il
ly

 t
urn

s 
an

d
 u

nl
oc

k
s 

t
he

 d
oo

r,
 

ope
ni

ng
 

it
. 

R
an

dy
 ru

sh
es

 i
n

, 
g

rab
b

in
g 

B
il

ly
, 

pl
ea

di
ng

 •
•

•
 

RAND
Y

 

H
el

p 
m

e •
••

 B
ILL

Y
 

(c
a

lm
in

g
 him

) 
S

hh
hh

. 
I

t
1

s 
ok

ay
. 
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RAND
Y

 
S

tu
"s

 f
l

ip
pe

d
 o

u
t

. 
He

's
 g

on
e 

m
a

d
. 

S
l

ow
ly

, 
a

 s
m

al
l 

smi
le

 
cr

ee
ps

 a
c

ro
ss

 B
il

l
y

's
 f

ac
e

. 

B
ILL

Y
 

•w
e

 a
ll

 g
o 

a
 l

it
t

le
 

ma
d

 s
om

e
tim

e
s

.•
 

R
an

dy
 s

qu
in

t
s

, 
co

n
fu

se
d

, 
as

 B
il

ly
 a

im
s 

th
e 

gu
n

 a
t 

R
an

d
y

 an
d

 
pu

ll
s 

t
he

 t
ri

gg
e

r
. 

T
he

 B
LAS

T
S 

thr
ow

s 
R

an
d

y
' s

 bod
y

 a
ga

in
s

t 
t

he
 

wa
ll

 
b

e
fo

re
 s

li
d

in
g 

t
o

 a
 h

ea
p 

on
 

th
e 

fl
oo

r 
•

••
 s

t
il

l
. 

B
ILL

Y
 

An
t

ho
n

y
 P

e
rk

in
s-

-P
SY

CH
O

. 

B
ILL

Y
 TURN

S 
'l'0

 S
ID

NE
Y 

••
•

 

W
ho

 s
ta

n
d

s 
on

l
y

 f
ee

t
 aw

a
y

, 
fa

ce
 a

gh
as

t •
••

 

F
u

ck
, 

n
o •

••
 t

hi
s 

c
an

't
 be

 
ha

p
pe

n
in

g
. 

B
il

l
y

's
 e

ye
s

 ar
e

 
on

 
he

r
, 

u
nm

ov
in

g
. 

B
e 

st
ic

k
s 

h
i

s 
t

on
gu

e
 

ou
t 

an
d

 s
l

ow
ly

 l
ic

k
s 

t
he

 b
l

oo
d

 dr
ie

d
 t

o 
hi

s 
fa

ce
 ••

• 
ta

st
in

g 
i

t
. B
ILL

Y
 

C
orn

 
sy

ru
p

. 
Sam

e 
st

u
ff

 t
he

y
 u

se
d

 f
o

r
 

p
i

g
"s

 b
lood

 
in

 
CARR

IE
. 

S
id

ne
y

 i
s 

dumb
fo

un
de

d
. 

S
l

ow
l

y
, 

sh
e 

t
ak

e
s 

a
 s

te
p

 b
a

c
k

, 
mo

vi
n

g
 

in
t

o 
t

he
 d

ar
k

 r
e

f
in

e
s 

o
f

 t
he

 k
it

ch
en

. 

B
il

ly
, 

lu
r

c
he

s
 f

orw
a

rd
 i

n 
a

 f
ak

e
-o

u
t,

 
b

ai
t

in
g 

he
r

. 
S

he
 

ta
ke

s 
an

ot
he

r
 s

t
e

p
 b

ac
k

--
pe

tr
i

f
ie

d
. 

CLO
SE

 O
N

 B
I
LL

Y
'S

 F
A

CE
. 

It
 

is
 n

o
 l

on
ge

r 
fam

il
ia

r 
t

o
 S

idn
e

y
. 

T
he

re
 i

s
 s

om
et

h
in

g
 i

nh
uman

 n
ow

 ab
ou

t 
h

i
s 

fe
at

u
re

s
. 

H
is

 
e

x
p

re
ss

i
on

 i
s 

pu
re

 e
v

il
. 

S
he

 t
a

ke
s

 a
n

o
th

er
 s

t
e

p
 ba

ck
, 

shr
in

ki
n

g
 i

n
t

o
 t

he
 d

ar
k

 k
it

ch
en

. 

1l'HE
 

CAME
RA

 T
AKE

S 
A

 M
OMENT

 
'l'0

 AD
JU

ST
 T

O 
'l'BE

 D
ARKNE

S
S

 a
s 

th
e 

ou
t

l
in

e 
of

 a
 F

IGURE
 a

p
pe

ar
s

 ••
• 

ST
AND

ING
 R

IGHT
 B

EH
IND

 S
ID

NE
Y

. 

S
he

 
co

nt
in

u
e

s
 t

o
 b

ac
k

 u
p,

 
mo

v
in

g 
ri

gh
t 

in
t

o 
th

e
 arms

 
o

f
 •
••

 

S'l'U
 

S
idn

e
y

 s
pi

n
s 

ar
ou

n
d

 ••
• h

e
r 

m
ou

t
h 

ope
n

 i
n

 s
p

ee
c

hl
e

s
s 

ho
rr

o
r

. 
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CONTINUED : ( 3 }  

SIDNEY 
Stu •• • please • ••  help me •• • 

Stu stares back at her, eyes wide, lips curled in a subtle 
smile as he holds a small compact CELLULAR PHONE up to his 
face. 

STU 
(whispering into phone) 

Surprise, Sidney. 

Bis VOICE sounds affected now ••• the VOICE of the killer. 

Sidney looks back to Billy, then to Stu, then to Billy again. 
It ' s  becane all too clear. 

She stands between them, her mind racing, calculating •• • 

SHE BOLTS INTO THE LIVING ROOM 

If for no other reason than to put space between her and 
them • •• they stand in the entryway, trapping her in. 

BILLY 
Where ya going? It• s not over yet. We • ve 
got one more surprise-�stu, I believe 
it • s  your turn. 

STU 
Oh yeah . 

Stu disappears into the kitchen. 

BILLY 
(to Sidney) 

What ' s wrong? You look like you've seen 
a ghost. 

Sidney stll:rlds, trying hard to hold a calm resolve. 

A NOISE comes from the kitchen. A low, DRAGGING sound. Stu 
reappears from the front hall ••• wrestling with something ••• 
someone • ••  

CLOSE ON STU ••• be has a body in tow, he thrusts it forward 
and it rolls into the living room. Sidney looks down to 
find • • •  

BER FATHER 

bound and gagged. Bis eyes wide in fear, very much alive. 

(CONTINUED) 
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SIDNEY 
Daddy ! 

She starts for him. 

BILLY 
Close enough. 

109 . 

Stu places the cellular phone in Mr .  Prescott • s shirt pocket . 

Guess , I won ' t  be needing this anymore . 

SIDNEY 
Why are you doing this? 

STU 
It • s  all part of the game . 

BILLY 
It • B called GUESS BOW I ' M  GOING TO DIE 1 

SIDNEY 
Fuck you . 

BILLY 
We already played that game. You lost, 
remembe �? 

STU 
You have to play , Sid.  Don ' t  want to 
disappoint your dad. Be ' s  been waiting 
around all night . 

BILLY 
It • s an easy game . We ask you a 
question. If you get it wrong--you die . 

And if you get it right--you die . 

SIDNEY 
You ' re crazy--both of you. 

The official teDll is •psychotic " .  

SIDNEY 
You ' ll never get away with this . 

( CON'l'INUEI> ) 
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BILL
Y 

Te
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 t
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t 
to
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to
n 

W
e

a
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STU
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ah

, 
we
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t 
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d 
a 
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w 
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vi
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. 

Too
k 

a 
fe

w 
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s.
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 f
un

. 
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ll

y 
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d 
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u 
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adn
es
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 d
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, 
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e 
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s 
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Sh
e 
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 b
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k 
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, 
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 ••

 a 
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 l
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fa
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. 
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u 
ki
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y 
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th
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? 
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Y 
Wh

:y?
 WH

Y?
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d 
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 h

ear
 t
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t
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St

u?
 

I 
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s 

a 
mo
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 •
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N ope
. 
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d 

th
ey

 r
ea

l
ly

 e
ve

r 
exp

la
in

 w
hy

 
Bannil)
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g 
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n
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 p
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 f
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BILLY 
Is that motive enough for you? Or how 
about this? Did you know your slut 
mother was sleeping with my dad and she's 
the reason my mom moved out and deserted 
me. 

A sudden silence. Sidney is rigid with shock, his words 
resonant with truth. 

SIDNEY 
What? 

Even Stu is surprised with his seriousness . 

BILLY 
Think about it. On the off chance I get 
caught--a motive like that could divide a 
jury for years, don ' t  you think? You 
took my mother, so I took yours. Big 
sympathy factor. Maternal abandonment 
causes serious deviant behavior . It 
certainly fucked you up. It made you 
have sex with a psychopath. 

STU 
That's right and now that you ' re no 
longer a virgin. You gotta die--those 
are the rules. 

Billy sits the gun down on the table near the foyer. And 
then moves to Sidney with the butcher knife in hand . 

BILt.Y 
Pretend this is all just a scary movie , 
Sid . BOW' do you think it ' s  going to end? 

Sidney doesn ' t  respond .  

STU 
(excited) 

This is the best part, Sid. Billy's got 
it all figured out . Why do you think we 
kept your father alive so long? Why did 
we save you for last? 

BILLY 
You know what time it is, Sid? It • s 
after midnight . It • s your mother • s 
anniversary . We killed her exactly one 
year ago today . 

1 1 1 . 
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Billy turns to Stu with the knife. They eye each other. 

BILLY 
Ready? 

STU 
Yeah ••• 

112 . 

Billy pulls the knife back and brings it forward quickly, 
slicing into Stu . Be stumbles to his knees, WINCING in pain. 

STU 
Jesus •• •  

Sidney SCREAMS • •• as blood gushes •• real blood, a dark, deep 
red. Stu inspects the wound to his side • • • then he smiles ••• 

STU 
Good one. My turn. 

Be takes the knife from Billy . 

BILLY 
Don • t  forget--stay to the side and don't 
go too deep. 

Stu stabs at Billy's belly, puncturing him ••• Billy doubles 
over ••• 

. BILLY 
Jesus ••• fuck, that hurt. 

SIDNEY 
Stop it l 

BILLY 
(squelching the pain ) 

Got the ending figured out yet? Times 
running out. 

Come on, Sid. Think about it . Your 
Father is the chief suspect. We cloned 
his cellular. The evidence is there • 

Billy takes the knife and slashes at Stu ' s  um, two quick 
cuta •••  he doubles over •• • 

BILLY 
What if your father snapped? Your mom's 
anniversary set him off and he went on a 
murder spree, killing everyone •• • 

(CONTINUED) 
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STU 
( in major pain ) 

Except for me and Billy • • •  we were left 
for dead • • •  

BILLY 

And then he kills you and then shoots 
himself in the head. It • s a perfect 
ending . 

STU 
Everyone dies but us . we get to carry on 
and plan the sequel • Let • s face it , 
these daya--you gotta have a sequel . 

Stu takes the knife and cuts at Billy . 

SIDNEY 
You sick fucks--you • ve seen one too many 
movies . 

Billy looks at her , bent over , crued. 

BILLY 
Oh Sid, don ' t  blame the movies • • •  Movies 
don ' t  create psychos . Movies just make 
psychos more creative . 

Stu staggers a bit . 

STU 
That ' s  it, Billy . I can ' t  take any more . 
I ' m feeling woozy . 

BILLY 
Get the gun. I ' ll untie Pops . 

Billy moves to Sidney ' s  father. 

STU 
Where ' d  you put it? 

Stu is searching the foyer for the gun. 

BILLY 
It · s  on the table. 

STU 
Ho, it • s  not . 

Billy hobbles over .  'l'he gun is gone . 

., 

113 . 

( CONTINUED ) 
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BILLY 
Where the fuck is it? 

VOICE 
(off camera ) 

Right here, asshole. 

Billy and Stu look up in unison to see ••• 

114 . 

GALE WEATHERS--CORRESPONDENT FROM INSIDE STORY 

standing in the front door way, gun in hand. Her body, 
tattered and bloody. Ber hair a mess. 

BILLY 
I thought she was dead. 

STU 
She looked dead. Still does. 

Gale holds the gun firm, in total control. 

I • ve got an ending for you. The reporter 
left for dead in the newsvan comes to, 
stumbles upon you two dipshits, finds the 
gun, fumbles your plan, and saves the 
day. 

Sidney steps forward. 

SIDNEY 
I like that ending. 

Billy lunges at Gale, but she holds steady. Billy and Stu 
eye each other. 

BILLY 
She can ' t  get both of us. 

Odds are--she ' ll miss anyway. 

In a mad rush, they storm Gale, heading straight at her. She 
pulls the trigger, but nothing happens ••• the safety is on. 

Billy charges fo%Ward, grabbing hold of the front door, 
SLAMMING IT SHUT. It catches Gale in the face, knocking her 
backwards out the door. She goes down ••• out. 

( CONTINUED) 
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TB 117. 
CONTINUED: ( 1 2) 

Randy manages to stand when a FIGURE COMES LEAPING at him, 
completely unexpected • ••  it's Stu ••• barreling into him. o .they 
fall back into the living room. Sidney grabs the gun next to 
Billy and turns to the living room to find • • •  

Randy and Stu rolling across the floor in a dead lock, 
fighting, both seriously irijured • •• Sid tries to find aim when 
a ••• 

BAND GRABS BOLD of Sidney ' s  ankle, toppling her to the 
floor • • • once again she finds Billy on top of her ••• 

IN THE LIVING ROOM 

Randy and Stu pound at each other , beating and clawing ••• 

ON SIDNEY as she fights . viciously, attacking with everything 
she • s got ••• 

Randy is desperately trying to pry away from Stu ••• he grabs 
hold of the television set and tries to pull himself off the 
floor out of  Stu's clutch ••• 

Bis hands find the top of  the TV •• • the VCR • • •  he yanks on it, 
gripping it with his hands , bringing it around with force-­
CRASHING the VCR into Stu • s head. Stu drops . 

ON SIDNEY as she digs her hand into Billy ' s  open chest wound. 
Be CRIES OUT BLOODY MURDER. Her other hand brings the gun up 
to his face ••• but he head bunts it out the front 
door ••• suddenly a flash of silver appears above Sidney. 

Billy has grasped the butcher knife • • •  he rises it high above 
Sidney ready to strike • • •  when a bullet RIPS THROUGH THE FOYER 
striking Billy knocking him back into the living room. 

Sidney looks up to see ••• 

GALE BATHERS , holding the gun in a death grip as smoke rises 
above the gun's chamber. 

Sidney sits up as Gale moves to her, helping her. Their eyes 
meet. A life truce. 

INT. LIVING ROOM - CON'rINtJotJS 

Billy and Stu lay face up , head to head. Sid and Gale move 
over them, staring down. Randy joins them. 

RANDY 
Sid, you found me out ••• I ' m a virgin. 
And pretty happy about it right now. 

( CONTINUED ) 



TBCONTINUED : 

Sidney nudges their bodies. They both stir . 

RANDY 
Careful . This is the moment when you 
think the killer's dead, but then he 
springs back to �ife for one last scare. 

Sidney grabs the gun from Gale. 

SIDNEY 
Hot this time . 

She positions her foot on Stu's chest and aims. 

SIDNEY 
This is for my Mom, asshole. 

118 . 

She SHOOTS him in the forehead, a clean and perfect shot. 
Then she aims the barrel at Billy who ' s  eyes suddenly open , 
blinking up at her, blood bubbling f rem his lips . He' s not 
yet dead. Their eyes lock. 

SIDNEY 
And this Billy stud-bucket is for having 
an incredibly small weenie . 

She FIRES another perfect shot. They ' re both goners. 

Sidney drops the smoking gun ,  standing silent over the 
bodies . A quiet moment when suddenly • ••  

A FIGURE LUNGES AT THEM 

Both Sid and Gale and Randy SCREAM in· epic, final scare 
proportions as Mr .  Prescott leaps forward, still bound and 
gagged. 

Sid catches her breath, relaxing. 

SIDNEY 
Oh Daddy ••• 

She rushes to him, untying him ••• while Gale moves to the 
bookcase and retrieves the hidden camera. 

I wanna close-up. 

Randy appears by Sidney ' s  side, helping her untie her father . 

(CONTINUED) 
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TBCONTINUED: ( 2 )  

RANDY 
I know this is probably an inappropriate 
moment, but you think you 1 d want to maybe 
go out with me sometime •• • like on a date? 

Sidney looks at him, dumbfounded. 

RANDY 
Maybe catch a movie? 

A long moment as Sidney • a  face goes from disbelief to 
resignation to the slight trace of a smile. 

SIDNEY 
Only if it ' s  a nice Meg Ryan movie. 

RANDY 
You got it. 

Be smiles at her • • • watching as Sidney grabs hold of her 
father, holding him tight as Gale Weathers, with camera in 
hand, gets one hell of an ending to this SCARY MOVIE. 




