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"SUNSET BOULEVARD"--SEOUENCE 'A' REVISED 1-5 

A-1 
thru 
A-7 

Start with sidewalk credits, music, camera 

moving down street as credits play out, 
then at fi.nish pan up to street and see 
coroner•s herse turing into Norma's. 
Narration begins as credits finish and 
camera pans up, sirens screaming-

cops, 
herse, 
bike cops, 
all turning 
into driveway ••• 

EXT. NORMA'S 
cops arriving,. 
drive up to 
house, men 
getting out, 
camera pans 
as they walk 
around to 
the pool ••••• 

UNDERWATER 
SHOT OF GILLIS 
face down in 
pool, flashing 
pictures taken 
. from above •••• 

DISSOLVE: 
EXT. GILLIS' 
APl'. IN 
HOLLYWOOD. 

GILLIS' VOICE 
Yes, this is Sunset Boulevard, 
Los Angeles, Cali!ornia. It's 
about five o ' clock in the mornin_g. 
That's the homocide squad. Complete 
with detectives and newspapermen. 
A m�der has been reported from one 
ot those great, big houses in the 
ten thousand block. You'll read 
about it in the late editions, I'm 
sure. You'll get it over your 
radios, and see it on television. 
Because an old time star is involved. 
One of the biggest. But before 
you hear it all distorted, and blown 
out of proportions. Before those 
Hollywood columnists get their hands• 
on it, maybe you'd like to hear the 
facts, the whole truth. I£ so, you've 
come to the right party. You see the 
body of a young man was found floating 
in the pool of her mansion. With 
two shots in his back, and one in 
his stomach. Nobody iml)ortant really, 
just a movie writer, with a couple 
ot B-pictures to his credit. The 
poor dope, he always wanted a pool. 
\i ell, in· the end he got himsel.f a 
pool, only the price turned out to 
be a little high. Let's go back 
about six months and find the day 
when it all started. I was living 
in an apartment house above Franklin 
and Ivar. Thillgs were tough at the 
moment. I hadn't worked in a studio 

!or a long time. So I sat there, grinding • 
out original stories. Two a week. 
Only I seemed. to have lost my touch. 
Maybe they weren•t original enough. 
�taybe they were too original. All I 
lmow is, they didn't sell. 

Door buzzer SOUNDS. PICK UP SCENE ON page 6. 

GILLIS 
Yeah. 

jj 
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r AJM SUHSET BOULEVARD 

START the picture with th� actual street sign: 
.. SUNSET -BOULEVARD., stencilled on a curbstone. In 
, the gutte1"' lie dead leaves;i scraps of paper, bm"nt 
matches and cigarette butts� lt is early morning. 

Now th!:) CAMERA leaves the sign ·and MOVES EAST, the 
grey asphalt of the street filling the screen. As 
speed accelerates to around 40 m.p�h ♦, tra£fic 
demarce.tions, wh:!.te · arrows, speed-limit warnings ,. 
manhol0 covers, etc., flash by. SUPERIMPOSED on 
all of this are the CREDIT TITLES� in the stencilled 
style of the street signo 

After the .final title, PAN UP to the 
REAR END OF A MOVING VEHICLE 

It is a bla.ck County hearse o The license plate· _ 
_ says: CALIFORllIA., 1949 -- together with a number. 
The metal frame around the plate is_ stamped with 
the words LOS AUGELES o 

PAN UP HIGHER. Painted across the back of the 
hearse is the vrord COROl\"ERo 

DISSOLVE TO: 

TEE COROrIBRtS HEARSE TURNING DOWN AN 
ALLEY LEADING Ii':TO THE COUNTY MORGUE 

It pulls up before a closed gate oi' steel grillworko 
On the wall is a sign: SOUND HORN o The driver doe's 
so e An attendant opens the gatea The hearse passes 
through it and into 

A TUNNEL, and then into -
A St:ALL COURTYARD 

The hearse backs up to an unloading platform and 
ac;ain the horn is soundedo 11\vo white-clad attend­
ants come out o.f the morgue vrhile t};l.e driver and a 
sleepy o.fficial descend from the hearse. The 
attendants open the door in the back of the vehicle 
and wheel out a hospital c art on which lies e. corpse 
covei-•e d with a brownish blanlrnt. only the corpse rs 
:re�t show·, clad in. cheap cot ten socks and scuffed 
moccasins. They are soaking wet" . PAN with the feet 
as the cart is wheeled into a sn:all room near the 
entrance to the building and brought to a stopo 

·DISSOLVE TO: 

I ·  

SEQU:EHCE nA n --·-..;...-..!.= 
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smrsET BOULEVARD 

SAME ANGLE 
,,,� 

' The blanket has been replaced by a sheete. The :reet 
are nakedo The hands of an attendant come into the 
shot and. attach a linen tag tc the corpsets lei't big 
toe• FOCUS ON THE TAGo In ordinary handv11"'i ting it 
reads: 

. JOSEPH GILLIS 
HOJ,lICIDE 
5/17/4'9 

DISSOLVE TO: 

THE MORGUE ITSELF 

An attendant wheels the dead Gillis into the huge, 
bare., windowless roomo Along the walls are twenty 
Ol"' so sheet-covered corpses lying in an orderly row 
ot: v1heeled slabs with large numbers painted on the 
walls above each slab. The attendant pushes Gillis . 
into a vacunt space. Beyond him, the f'eet o:f the 
other corpses stretch from under their sheets: 1nent s 
.feet, wo:men?s i'eet, chilclrenls ., tvro or three negr,oes' 
.. - with a .linen tag dangling from ea.oh left big toe� 

The a ttcndant exits ., switching of :r the light. For a· 
moment the room is semi-dark, then as the music · 
takes on a r.iore o.stral phase, a cu:t•ious glow 
emanates i'ro;:i the sheeted corpses. The long row of 
_tags sways in the breeze i'l"Olll the ventilato1 ... ·system. 

(HOTE: The voices in the f'oll.owing scene all have 
a peculiar, hollow quality). 

A M.AN'S VOICE 
Dontt be sca1"ed. Therets a lot 
o:r us here. It!s all righto 

GILLIS 
:ttm not scared. 

His head doesn't move, out his eyes slowly wander to 
the slab next to him. 

!l.'here, under a partially transparent sheet, lies a 
fat man aged 60 or so. His eyes are op�n> too, and 
directed at Gillis. 

FAT MAN 
How did you happen to die? 

GILLIS 
Wha.t 'dif'ference does it make? 

FAT MAN 
Died of a heart attack myseli'c� Was 

I ' .  • . r 
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rw 2nd Change - SUNSI:T BOULEVARD 

FAT i;::.AN 
going to retire right he�-�' .. �. r�oAo ,, '""' 17 r.:::, ·

r==--­
Ha.d a nice pension . from ;��f_See. ttle ':'.,, It.: ... ! Ii l 
City Bank and a nice little bungalow · -· ! / 1 j 

·. all picked out o The age'frf was. just :�;/� !....:.::,, 
about to show me the avocado tree 
when it happened · �--,.,;�l;,.,. �., - : ,,,,,<(S: J�.t. � C 

t,;.f.�•..-;,�-.:.i· u:...-': .. !\1f., ... cli 

GILLIS 
Tha.tts a sha.meo 

FAT IfJiN 
Only lucky thing is

7 I hadntt signed 
. the 1·easeo 

There is a little pauseo 

. GILLIS 
Me, I drowned .. 

On a slab a.gain.st the opposite wall lies a blond.boy 
of eleven, his swollen, childts face also peering 
through a transparent sheeto 

•, BOY 
So did. I. I drovmed o Right off the 
pier at Ocean Park. I bet Pinky Evans 
I could stay under water longer than 
two minutes, and I did� too o 

Under another sheet lies� husky negro'" 

NEGRO 
_ You wouldntt know if Satchel Paige 

beat the White Sox yesterday? 

GILLIS 
No, I wouldntte I died before the 
mo1--ning paper ca:ue. 

NEGRO 

I 

Doggone i tl I was haulint · some oranges 
down from San Berdoo, a:pd I just tuned in 
the baseball scores when she hit me�� 
crasci Some dame in a Chevvy coupe th�t 
was all smashed and stove in and turned 
turtlee Youtda thought ltd be �11 right 
in a two"!"ton truck. Ha, hal , She cra\-Yled 
out and lit; herself a cigarette, and me 
lyint dead at the crossroads in the middle 
of all them oranges. 

BOY 
I wish my folks would· come and get me. 

Under another sheet lies a middle-aged woman. 
\'/Oi'.'IAN 

They will0 Don 1 t worry� 

BOY 
Do you think the·yt 11 be sor•e at me? 

\ .  

J 
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SUNSET BOULE,VARD 

WOMAN 
No, they w on ' t . They ' ll c ome for 
you, and they ' ll have f16wers , and 
they ' ll take you s omeplace whe re it ' s  
·s unny and green and . tuck you away t o  
lovely dreams " 

- FAT :MAN · 
. Certainiy _ ought t o  be· rnore l ife­

guards , w ith a ll the taxes we  pay ._ 
(To Gillis ) 

Where d id you dr own ? The. ocean? 

G ILLIS 
Uo , Sw imming p ool ,. 

FAT MAN 
A husky i'ellow like you? 

G ILLIS 
Well ,  I had a few extra hole s in 
me . Two in the ches t ,  and one in 
the s t omacho 

FAT N'.AM 
You were murdered ? 

G ILL IS 
Yes , I was mu1 .. d ered . 

The ±at man ' s  eyes move toward a far c orner of 
the r o om .  

FAT MAJ:-! 
( C onf id en t ia l ly )" 

Number s event e en was murd ered,  too . 
Interes ting man. He was a b ookie , 
he t old me o Work ing f or an Eas tern 
syndicate �  Only he s tarted taking 
l.i ttle bets on his own ,  s o  they s ent 
out a couple of men from Chicago . 
I w onder if the polic e · w ill ever put 
that one together . 

G ILLIS 
They ' ll pever put mine toge ther­
right o 

(With the s had ow of 
a wry smile ) 

It ' ll .be  a eood j oke, lying here 
like a jigsaw puz z le ·a l l  s crambled 
up, with the c ops and the Hollywood 
columnis ts trying to - r 1t ih the wrong 
p iec es o 

4 .. 



rr···, 

{( n··· • ---

i ' . 

. , 

�� 

I . 

-� 

tv 

A-7 

1st Chanr.r:e . 0 SUNSET BOTJLE\l A RD 7-18-49 

FAT MAN 
Hollywood ? You in the movies ? 

GILLIS 
Yeah . Came out in forty fiv e ,  to 
c atch me a swimming pool . And , by 
gosh , in the end I got myself one. 

· only there turned o.ut to b e  blood 
in it . 

FAT MAN 
Were you an actor? 

GILLIS 
No . A writer . Never had my name 
op anything big though o Just a 
couple o� B pictures . qne s tinker, 
and the other one -- well , that 
wasn ' t . so  hot either . I was having 
a tough time making a living • . 

FAT MAN 
It ' s  your dying I was asking about . 

illis chuckl·es . 

· GILLIS 
Well ,  I drove down Sunset Boulevard · 
one afternoon. That was my mistake" • • •  
Maybe I 1 d better s tart of'f with the 
morning of  that day . _  I 1 ve been out 
of work for · s ix months • • • 

· Gillis' voice overlap� a 

SLOW DISSOLVE INTO : 

. . HOLLYWOOD SEEN . FROM THE 
HILVJ.10P A T  IVAR & FRANKLIN 
STREETS 

. In contrast to the eerines s · 
of  the morgue, everything is  
crisp and bright in the sun­
shine . Gillis 1 voice con-

.tinues s peaking as the CAMERA 
PANS toward the ALTO NIDO 
APARTMEHT HOUSE, an ugly 
stucco Moorish structure , 
some four s tories high. 
CAME:RA MOVES TOWARD AN OPEN 
WINDOW on the third floor , 
and right into:  

· GILLIS 1 VOICE 
I had a couple or 

· stories out that 
wouldn 1 t sell , and 
an apartment right 
above Hollywood and 
Ivar that wasn : t  paid 
for • .  Come to think of 
it , a lot of things 
weren 1 t paid for -- my 
car ,  my laundry, Dave) 
the deli cates sen man • • •  
I ,was trying to pound 
out a western this  

· , time, but it was liko 
pulling teeth � I was 
in a slump , all right . 

1 
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JOE .G ILLIS t APARTHENT 

It is a one- room. affa ir, w ith an unmade Murphy b ed 
pulle<;l out of tb e  wal l "  There are a c ouple of 

• . worn- out plush cha irs and a Spanis h- style, wrouGht­
iron s tand ing lamp o Als o  a small d esk li t t ered 
w i th b o oks and l et ters,  and a chest of d rawers 
w ith a portab le ph onograph and s ome rec ords on top <> 
On the walls are a c ouple  of reproduct ions of char­
ac terless p aint ings , w i th laundry b ills · and snap­
s hots s tu.ck in t he frames. Through an archway can 
b e  s een a t iny kitchene tte , c omple te - w i th unwashed 
c offee pot  and cup , emp ty t in cans,  orange peels , 
etc o The eff ec t is d ingy and cheerless -- jus t 
�nether furnished apartment . 

It is ab out nooh .  Joe G ill is , b arefooted and 
wear ing noth ing except shorts and an old ba throb e, 
is s it t ing on the b ed .. In front of him, on a 
s traight cha ir , is a portab le typewr iter . Besi¢l.e 
him,  on the bed , is a d irty ashtray and a s catter­
ing of typewri tten and penc il-:rnarked pages . Gillis 
is typing, wi th a penc il clenched betw een his teeth .,., 

The buz z er SOUNDS . 

G ILLIS 
Yeah " 

Th e buz zer .  SOTJJ\"DS again . G illis opens tl:le door o 

Two men, w earing hats,  are s tanding outs ide,. one 
of them c arrying a briefcas e �  

NO . l 
Jo� eph c .  Gillis ? 

GILLIS 
Tha t 1 s r ight. 

The men . eas e  into the room . Uo . 1 hands Gillis 
a, bus iness card . 

NO . 1 
We 1 v e  come f or the car ... 

G ILLIS 
What car? 

NO . 2 
( C onsul ting a pa per ) 

1946 Plymouth c onvertib le . Calif ornia 
licens e 97 N 567 • . 

lW " 1 
Where are  the keys ? 

G ILLIS 
Why s hould I give you. the keys ? 

. .  

____ ____,; _______________________ _j 

60 
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rw 1st  Change· SUNSET BOULEVARD 7-1s..:49 

. NO. l 
. · ' · Because the company' s played ball 

· . with you lm1g enough o . Because 
you' re  three payment s behindo And 

. . because we t ve got a court ordero 
. Come on -- the keys-> 

N00 2 
Or d o  you want us to j ack it  up 
and haul it away? 

. ,,,. . GILLIS 
Relax,· fans o The car i sn ' t heree 

NO . l 
Is that so? . 

GILLIS 
I len t i t  to  a £riend of mineo 
He took it up to Palm Springso 

NOo l 
Had to  get away for his health, 
I suppose. 

GILLIS 
You don t t bel ieve me? Look in 
the garageo 

. NOo l 
Sure we believe you� only now we 

. want you to believe us o That car 
better be back here by noon tomor1"'ow., . 
or there' s going to be fireworks .  

GILLIS 
You say the cutest things.  

The men leaveo Gillis 
stands pondering beside 
the . door f or a mom�nt . 
Then he walks to  the 
center of the room and, 
with his back to the 
CAMERA , s lips into a 
pair of gray slacks . 
There i s  a metallic  
noise as  some loose 

· change and keys drop 
from the trouser pockets�  
As Gillis bends over to  
pick . . them up., ·we sec that 
he has dropped the car 
keys � identifiable be­
cause of a rabbitt s ·  

GILLISt VOICE 
Well, I needed about two 
hundred and ninety d ollars 
and · I  needed it  real 
quick, or I t d lose my oar.  
It wasn t t in P�L.� Springs 
and it wasn t t in the 
garage . I ·-wus wny ahead 
of the finance companyo 

, . . 

- i. 
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1st _Change . SUNSET BOULEVARD 

too t  and .)3. miniature 
license �late attached 
to the key- ring . Gillis  
pockets the keys and as 
he s tart s - to put on. a 
shirt 

DISSOLVE TO : 

EXTERIOR ·oF RUDY' S 
SHOESHINE PA RLOR ( DAY) 

A small shack-like build­
ing,  it  stends in the 
00 1,ne r of a public p ark­
ing lot . Rudy, a 
co lored boy, is giving 
a customer a shine. 

7-19-49 8 .  

GILLIS t VOICE 
( continued ) 

I knew they 1 d be coming 
around and I wasn 1 t tak­
ing any ch anc es , so I 
kept it a couple  of 
blocks away in a parking 
lot behind Rudy ' s  Shoe­
shine P arlor . Rudy 
never asked any quest-
ions . He' d just look at 
your heels and know the 

· score . 
PAN BEHIND the shack to GILLIS 1 CAR , a yellow 1946 
Plymouth co nvertible with the top down .  Gillis  enters 
the SHOT . He is wearing a tweed spo rt j acket , a tan 
polo shirt J and moooas ins . He steps into the c ar and 
drives it off . Rudy w inks after him . 

THE ALLgy· NEXT T0 SIDNRY t S 
MEWS SHOP ON BRDNSON AVE . 

Gillis drives  into the . 
alley and parks his car 
r ight behind a delivery 
truck . PAN AND FOLLOW . 
HIM _as he gets out , walks 
around the corner into 
Brons on a..id then toward 
the towering m ain gate of 
Paramount .� A few loafers , ·  
studio cop s and extras · are 
lounging the;:-e . 

DISSOLVE T � :  

SHELDRAKF. 1 S OFFICE 

GILLis r. VOICE 
I had an original story 
kicking around Parsmou·nt. 

' ·My agent told me it w as 
dead as a d oornail, but · 
I knew a big shot ov er 
there who I d always liked 
me , and the t ime had 
come to t ake a little 
adv antage of it . His 
name was Sheldrake . He 
wa� a smart produc er , 
with a s et of ulcers to 
prove it . 

. . 

It is in the style of  a ParP....mount executive t s  office-­
mahogany, l eather , and a little chint z .  On the 
walls are s ome l arge framed pho tographs of Paramount 
s tars .,. with dedi cat ions to Mr., Sheldrake.  Also a 
couple o f  framed crit ics 1 awards certifi cates , and an 
Oscar on a bookshelf . P shoot ing schedule chart is 
thwnb-tacked into a large bullet in board . There are 

____________________________ :..__ __________ _;_.J ' 
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. .  
piles ··of' scripts ,  a few pipes and., somewhere in the 
background., some set model s .  

· Start on Sheldrake . · He i s  about 45 . Behind his wor­
ried face there hides  a coated tongue . He is en-

' gaged in changing the stained filter cigarette in. 
his Zeus holder . 

· SHELDRA!)E 
All rig..�t, Gilli s .  Yout ve got 
five minute s .  What 1 s your story 
about ? 

GILLIS 
It ' s  about a ball player, a rookie 
shortstop that 1 s batting 347 . The 
poor kid was once mixed up in a hold­
up. But he ' s  trying to go straight -­
except there t s a bu...'1.ch of gamblers 
who won. t t let him . 

SHELDRJ .. IIB 
So . they tell the kid to throw. the 
World Series ,  or else, huh ? 

GILLIS 
More or l e s s ,. Only f'or the end 
I ,  ve  got a gimrn.ick that ' s real 
good. 

A secretary enters ., carrying a glass of milk. She 
opens a drawer and takes out a bottle of pills for 
Sheldrake . 

SHELDRAKE 
Got a title ? 

GILLIS 
Bas e s  Loaded. There • s · a 40-page 
outline . 

SHELDRAKE · 
( To the secretary) 

Get the Readers 1 Department and 
see  what they have on Base s  Loaded. 

The secretary exits . Sheldrake takes a pill and 
washe s it do\m with s ome tilk. 

GILLIS 
They 1 re pretty hot about it 

. over at Twentieth, but I 
think Z&nucl;: t s o.11 v.et . . Can 
you see Ty Power as a 
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. GILLIS ( co�t I d )  

shortstop ?  You r ve got the best 
men for· it right he:r1e on this lot . 
Alo.n Ludd o Good change of pac e  for 
Alan · Lndd . There t s  a.nether thing: · 
it 1 s pretty simpl e to shoot . Lot 
·of outdoor st:uff. Bet you could 
make the whole thing for u nder a 
million . And there ' s  a great little 
part for Bill Demare st .  One of - the 
trainers, an oldtime player who 

. got beaned and goes ou t of his head 
sometimes o 

10 . 

The door opens and Betty Schaefer enters -- a clean­
cut ,  nice looking girl · or 21 , with n bright,  ale rt 
mmner ., Dressed in tweed skirt , Brooks swef!t er and. 
pearls, and carrying n folde� of papers . She puts 
them on Sheldrake l s desk, - not noticing Gillis, who 
stands near the door . 

BETTY 
Hello, Mr .  Sheldra.lrn . On that Bases 
Loo.d ed .  I cov ered it with a 2-page 
synopsi s .  

{ She holds it out ) 
Bu t I woul dn t t  bother . 

. SHELDRAIIB 
Wh,at 1 s wrong ½�th it ? 

BETTY 
· It •. s from hunger . 

SHELDRAiffi 
Nothing for Ladd ? 

BETTY 
. Just a rehash of something that 
wasn t t very good to  begin with. 

SHELDRAKE 
I • m  sure you tll b e  glad to  meet 
Mr .  Gilli s .  He wrote it . 

Betty turns t owards Gillis, embarrass ed .  

SHELDRAKE 
This is Miss Kremer . 

BETTY 
s�haerer . Betty Schaefer . - And 
�ight now I wish I cou ld crnwl 
into a hole and pull it in after 
me. 

! 
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GILLIS 
If I coul d  be_ of an� help � • •  

, BETTY 
I 1 m sorry, Mr .. Gillis, but I 
j ust don ' t  t hink it 1 s any go oa . 
I found it fla t anc banal. 

GILLIS 
Exactly wha t  kind c� material d o  
you recommend ? Ja.o.s s Joyc e ?  
Dostoovsky? 

· · SHELDP.}tlffi 
� Name dropp er· .  

BETTY 
I j ust think pictu_� s  should say  
a little s omethin g. 

GILLIS 
Oh , you ' re one of the me ssa ge 
kids . Just  a s tory won t t d o .  
You t d have t urned dovm Gone With 
th e Wind . 

SHELD?.!l KE 
Ho, that was me. I saj_d ,  Who 
wants to s e e  a Cirll Wa r picture ? 

, BETTY 
Perhaps the rea son I ha tea Ba s e s  
Loaded  i .s tha t I knew your name ; 
I 1 d always hea rd you had some 
talent • 

GILLIS 
. That wa s la st  year. This year 

I ' m trying t o  ea rn a living. 

BE'l.' 'J.'Y 
So you take Plot 27-A , make i t  
gl os sy, make i t  slick --

. SHELD?��KE 
Careful l  Thos e  a re airty word s l  
You sound 1 ike a b:.mch o f  ,Ne,v 
York critics . Ths..:lk you, Mis s  
Scha efer.  

BETTY 
Goodbye, Mr. Gillis .  

GILLIS . 
Goodbye. Next tit.a I ' ll write  
The Nal{ed and the Dead .  
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SHELDRAKE 
Well, seems like Zanuck' s  goi 
himself a baseball picture . 

GILLIS 
·Mr. Sheld rake, I don t t want you 
to think I thought t his wa s going 
to w:µi any Academy Award . 

SHELDRAKE 
(His mind · free-wh eeling)· 

-Of ·c ourse ,  we' re alwa ys looking 
for a Betty Hutton. Do you s ee 
it a s  a Betty Hutton? 

GILLIS 
F1.,ankly, no. 

. SHELDRAIIB 
(Amusing .h imself) 

Now wait a minute • If' we ma d e  · . 
it a girls ' . softball team, put. · · 
in a f ew numbers . Might ma ke a 
cute musical : It Happened in 
the Bull ren -- the Story of a 
Woman . 

GILLIS 
You trying to be f�y? 
I 1 m a ll out of laug..½s . 

· ·creek an d I need a j ob • 

. SHELDRAKE 

-- becaus e · 
I 'm up that 

Sure, Gillis. If something should 
come along �- . .. 

GILLIS -
Along i s  n o  good • .  I need it now. 

SHELDRAKE 
Haven �t  got a ·thing. .. 

. GILLIS · . A�y kind of a ss ignment. Additional 
Dialogue • . . . 

SHELDRAKE 
. There ' s  no thing, Gillis . �n 
- if· vou were a rela tive. �--------...:-

I .. 

- I 

- I 
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· GILLIS 
( Hat ing it ) 

Look, · Mr 9  Sheldrake ., c ould you 
- let me have thr e e  hundred buclcs 
yourself� as a pe rsona l loan? 

SHELDRAKE 
Could I ?  Gillis , last year some­
qody talke d m e  int o buying a -r anch 
in the va lley . So I borrov:ed money 
from the bank so I could pay f o_r 
the ranch.  Thi s year I had to 

- mortgage the ran·cb  so I_ could. ke ep 
up my life insuranc e so  I c ould 
borrow on the insuranc e so I c ould 
pay my income tax e ¥ow if Dewe_;t 
�d E_� e.le.Q.tacL - -

GILLIS 
Goodbye , Mro Sheldrake . 

DISSOLVE TO : 

EXT . SC H'NAB I S DRUG STORE 
(EARLY i1F'11ERNOON J�GTIVITY)  

_ MOVE IN  toward drug store 
and 

DISSOLVE TO :  

. INT � SCH-.V.AB 1 S DRUG STORE 

The usual Schwabadero 
crowd sits at the f oun� 
ta in , gossips at the 
cigar.-s tcnd , lo iters by 
·the magaz ine display . 
MOVE IN towards the TWO 
TELEPH01-.IE BOO'l1iIS . In 

- �ne of them sits Gillis , 
a st&ck of nickels in · 
rront of him . He ' s  
doine a lot of talking 
into the t e lephone , 
hanging up , dropp ing 
another nicke l,  d ialing, 
talking e.ga in o 

GILLIS 1 VOICE 
After tha t I drove do�� 
to headquarter�. That f s  
the v:ay a lot of us think 
about Schv;ab t s  ·Drug S-tore c 
Actors and stoc)t girls . 
�nd writer � .  Kind of a · ' 
c ombination office ,Kaffee ­
Klatshh and wa iting roomo 
Wai ting , vra i ting for the 
gravy tra in . 

I got. myself ten nicke ls 
and started sending out 
a general s � o . s .  Couldn ' t  
get hold of my agent, 
naturally . So then r ·  
called e. pal of mine , na.me 
of Artie Green  -- an aV'!ful 
nice guy, an assis tant 
d irector . He c ould let me 
have twenty , but twenty 

. wouldn 't - do . 

. 
I 

I 

1 
! 
I 
I 

--------- -------------. - -- ··-------·-------·----·----J 
\ 
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GILLIS t VO ICE ( Cont 1d) 
Then ·r talked to a couple 
of yes. men at Twentieth . 
To me they said no. 
Finally I located . that 
agent of mine . H e  was 
h ard · at wo1 ... k . in Bel Air . 
Making with the golf 
sticlr n . 

Gillis  h angs up with a curse , opens th e door of the 
booth , emerge s ,  wiping the sweat from h is forehead .  
H e  v,alks towards the exi_t . H e  is stopped by the 
voice of 

SKOLSKY 
Hello ., Gillis . 

Gillis looks around . At the fount ain sit s  Skolsky, 
drinking a cup of coffee . 

GILLIS 
H ello, Mr .  Skol sky . 

SKOLSKY 
Got anything for the column? 

GILLIS 
Sure . Just sold r.µ1. original for 
a hundred grand. The Life of the 
W�rner Brothers .  Starring the Rit z 
Brothers . Playing opposite the 
Andrew Sisters • 

SKOLSKY 
(With a sou� smile )  

But don I t get me ·wrong -- I love· 
Hollywood. 

Gillis walks o·ut . 

DISSOLVE TO : 

THE BEL A IR GOLF LI1'TI(S 

-On a su..'l-dappled green edged with tall sycamor·es, 
stands Morino, the agent , a caddy and a nondescript 
opponent in the background . Gilli s  has  evidently 
stated h is problem already . 

· - -- - -- -�-' . 
i:p : . . · . . . 
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MORINO 
So you need three hundred dollars? 
Of c oui� se, I could give you three 
hundred dollars . Only I t m not 
going to . 

·GILLIS 
No? 

MORINO 
"Gillis ,  get this through your 
heado I ' m not just. your agent�  · 
It 1 s not . the ten per cent.  I ' m  
your friend e 

He s inks his putt and walks toward the next tee, 
Gillis following himo 

GILLIS 
How t s that about your being my 
friend? 

MORINO 
Don ' t you know the fines t things 
in the world . have been written · on 
an empty stomach? Onc e a talent 
like yours  gets  .into that Mocc.mbo­
Romanoff rut , you ' re througho 

GILLIS 
Forget Romanoff t s . It 1 s the car 
It m tallcing about . If I lose my 
car it 1 s like having my legs cut off� 

MORINO 
Greatest thing that could happen 
·t o  you o Now you ' 11 ha Ye to sit 
behind that typewriter . Now 
your 11 have to write. · 

GILLIS 
What do you think I 1 ve been doing? 
I need three hundred �ollar s .  

MORINO 
( Icily )  

Maybe what you need i s  another agent. 

He bends down to  tee up his ball . Gillis turns awe.yo 

DISSOLVE TO : 

. I 
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A ... 23 

A-26 

. .A-27 

He .  is  driv ing as fas t as he dares ,  keeping an eye 
out f or pursuit in his rear-view mirror . Suddenly 
his right fropt tire blows out . Gillis clutches 
desp erately at the s t eering wheel and manages to 
turn the c areening car into 

A DRIVEWAY 

It  is overgrown with weeds and screened from the 
s treet by bushe s and trees .  Gillis stops his car 
about thir ty i'eet from the s treet and looks back. 

THE OTHER CAR 

shoo ts past the driveway, s t ill looking for . Gillis . 

GILLIS --
He gets out o i'  his c ar 
to  examine the flat 
tire . Then he looks 
around to s ee where he 
is . _  

THE GA  R.4 C-� 

It is an enormous , 
five- car affair, 
neglected and 
empty except f or a 
large ., dust- covered 
Iso tta-F:::-as chini 
propped up on blocks . 

GILLIS 

He gets back into his 
c ar and carefully .pilo t� 
the limping vehiclo into . 
one of the st alls . He 
clos es the ga.r age door 
and walks up the drive­
way � In : idl e  curiosity 
he . mounts a stone st air­
case whi ch l e ads to the 
garden, CAMER.4 IN BA CK 
OF 'HIM . .  At the top of 
the s t eps  he sees  the 
somber pile of 

GILLIS 1 VOICE 
I had landed myself in the 
driv eway of s ome big mansion 

· that looked run-down and de­
serted4  At the end or  the 
' drive was a lovely s ight 
indeed : a great big empty 
garage , just st anding there 
going to wast e  • • •  If ever 
there was a plac e to stash 
away a • limping car wi th a 
hot licens e number • • •  

There was ano ther oc cupant 
·in that garage : .  an enorrri.ous 
foreign-built automobile.  
The kind that burns up ten 
gallons · to a mil e .  I t  had 
a 1932 license . I figured 
that I s when the · owners must 
hav e  moved out . 

I also f igured it was a 
cinch I coulan I t go bacl{ t o  
my ap artment , s o  the thing 
to do was t ake a bus for · 
Artie Green ' s  and s t ay there 
till I promo ted that three  
hundred do llars . 

I • 

1 
! 

I 
i 

,. 
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. NORiv!A DESMOlJD t S �OUSE" 
It is a grandiose,  
Italianate structure, 
mottled by the yea�s, 
gloomy, forsaken� the 
little formal garden 
completely gone to 
seedo 

· Some people say that ·when 
you first se e tne spot 
where you 1 re going to die 
it rings a bell inside you� 

From somewhere above 
comes 

. I didn t t hear any bell o 
I:t ,•;as just big and still, 
one of those white elephants 
crazy movie people built 
in the cra zy Twenties o· 

A WOMAN t S VOICE 
You there l 

Gillis turns and looks. 

UPSTAIRS LOGGIA 

Behind a b amboo blind there is the movement of a 
dark figure ci 

GILLIS 

WOMAif t S VOICE 
Why are you so late ? ·why have 
you kept r:1e waiting so long ? 

He stands flabbergasted. A new noise attracts his 
-attention -- the creak of a heavy metal-and-glass 
door being opened.  He turns and sees 

THE ENTRANCE DOOR OF THE HOUSE 

Max von Mayerlir..g stands there . He is sixty, .and 
all in black, except for immaculate w�ite cotton 
gloves, shirt, hi gh, stifr collar and a white  bow 
tie o His coat is  shiny black alpaca, his trousers 
ledger-striped. He is semi -paralyzed .  The lef't 
side of his mouth is pulle d  down, and he leans on a 
rubber-ferruled sti ck . 

MAX 
. In here t 

Gillis enters t�e shot . 

,. 

' 

---c 
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GILLIS •' 

I j ust put my car in the garage o 
I had a blow-out . I t hot.1.ght --

MAX 
Go on in. 

19 . 

There is authority in t he ges ture o f  his white­
gloved h�nd as he motions Gill is inside. 

GILLIS 
Look, maybe I ' d  bett er t ake rrry 

· car --

MltX 
Wipe your feet l 

Automatically., Gillis wipes his f'eet on an - enormous 
s habby cocoanut mat . · 

MAX 
You are not dress ed properly . 

GILL-IS 
Dres s ed for �hat ? 

· TEE WO HAN t S VO ICE 
Max J Have him come up, Hax � 

llIAX 
·( Gesturing ) 

Up the s t;a irs � · 

GILLIS 
Suppos e  you listen just for a 
minute --

MAX 
Madame is waiting. 

GILLIS 
For me � Okay. 

Gillis en ter s  .. 

INT . NORMA DESHO:i>:D ' S  ENTRANCE IL4-LL 

It is grandio s e  and gr im. The whol e  place i s  one o f  
thos e abortions o f  silent -picture days , with bov1ling 
alle.ys in t he cellar and a built - in  pipe organ, and 
beams imported from It aly, with Cal i-fornia termites 
at work on them .. Portieres are drawn before all the 
windows , and onJ.y t hin slits of s unlight find their 
way 1n to fight the few electric bulbs which are always 
burning ._ 

., 
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Gillis start s up the curve of the bla ck marble 
s taircase . It has a wrought -iron ra il and a worn 
velvet rope along the wall .. 

MAX 
CFrom below ) 

If you need help with the 
co  ff :in · call me . 

T he oddity of the situation has caught Gill is t 
imag:ination . He climbs the stairs with a. k:ind o f  
morbid fas c inat ion. At the t op he sto ps ,  undec ided., 
.then turns to the r ight and is s to pped by 

WOWJ.AH ' S  VOICE 
This way J . 

Gill is swings around .·. 

Norma Desmond s tands down the c orridor next to  a 
doorway from which emerges a flicke ring light . She 
is a l ittle woman . The re is a curious style,  a 
�reat s ense of high voltage about her . She is dress­
ed in black hous e pyjamas and bla ck high-heeled 
pumps . Around her t hroat there is  a leopard-pat­
terned .s carf', and ,•mund around her he ad a turban o f  
the s ame material . Her sk:u.1 is very pale,  and she 
is wearing dark gla sses � 

NORMA 
In here . I put him on my massage 
table in front of the fire . He 
always l ilrnd fires  and poking at 
them with a st ick . 

Gil� is enters the SHOT and s he leads him :into 

NORMA DESMOJ\:""D ' S  B:CDROO!.! 

It is  a huge, gloomy room ·hung :in white brocade which 
has become dirty over the years and even s lightly 
_torn in a few places . There ' s  a great ., unmade g ilded 
bed in the s hape o f  a sv,an, from v1hich the gold had 
begun to peel.  �here is a disorder of clothes and 
neglige es and f'adod photographs of old-time stars 
about .. 

In an imitation baro que fireplac e  so�e logs are burn-
. :L."1g . On the massage table .before .·it lies a small 
fol"m shrouded under a Spanis h  s hawl . At each end · on , 
a baro \-ue pedes tal stands a three-branched candel­
abrum> the candles  l ighted. 

l'lORMA 
I t  ve me.de up my mind we t 11 bury .him :in 
the garden . Any city laws agains t that ? 

.. . 

. . .  · . .  

........ 
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GILLIS 
I viould..r1 ' t  know. 

UORMA. 
I don t t  car e  anyway. I �ant the 
coff'in to be  white .  Ara I want 
it spec ially line d  with s�tin. 
White>  or deep pink. 

21 . 

She picks . up the shawl to make �? her mind about the 
color . From under the s bawl fl.ops d6v,n a dead arm. 
Gill is stares and recoils a l it�le . It is like a 
child ' s  arm, only black and bail·J· • 

NORI.ffi. 
Maybe r ed, bright · flari..., g red. 
Gay .. Let 's  make it gay. 

Gillis edges closer and glances do�'l'). Under the 
shav;l he s ee.s the . sad., bearded. fac e  of a dead 
chi.mpanzee . Norma drops back the s hawl . 

NORMA. 
How much will it be ? 
don t t  give me a fancy 
because I 1 m rich . 

GILLIS 

I warn you -
price just · · 

Lady, yout ve got the wrong man. 

For the .first t :izne, 1forma .really looks at him 
through her dark glasses $ 

GILLIS 
I had some trouble with L:1 c ar �  
Flat t ire .  I pulle d ;nto your 
garage t ill I could get a spar e . 
I Jhoti.gh.t this was an e=.ipty house � 

NORMA 
' It is not . Get out . 

GILLIS 
I 1 m sorry P and I t m  sorry you lost 
your fr iend, and I don 1 t think r e d  
is the r ight color. 

NORMA. 
Get out . 

. GILLIS 
Sure .  Wait a minute -- haven 1 t 
I s een you - - ?  

. ,  
I 
i 
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NORMA · 
'f.- Or ·shall I c all my .s ervant? 

GILLIS 
I" know your _i'ace o You 1 re Norma 
Desmond . · You used to be in . 

· _pictures o You used to b e  big. 

NORNIA 
I am big0 It 1 s the pictures ·. 
that got s�alla 

GILLIS 
I knew there was something 
wrong with ·thenio-

NORMA 
They t r e  dead • . They r re finished. 
There was a time when this busi- ., 
ness had t ne eyes of the whole 
wide world. But that wasn t t  good 
enough. Oh1 no t They wanted the 
e ar s  of the world, too . So they 
·open ed their big mouths,  and out 

_ came t alk, t alk, t_alk • •  • .  _ . 

GILLIS 
That l s  where the popcorn business 
comes in o You buy you,rself a bag 
and plug up your e arsa 

NORMA 
Look at them in the front office s  -­
the mast er minds t· They_ took the 
idols and smashed them0 The ­
F airbankses and the Chaplins and 

. the Gilberts and the Valentinose. 
And who have they got now? Some 
nobodies �- a lot of . pale little  
frogs croaking pish-poshJ 

. 
GILLIS -

bon i t  get sore at me . I ' m  not 
an executive . I ' m just a writer o 

NORMA 
You a.r e J  Writing words, . words1 
You t ve made · a rope of words and 
strangled  this bus inessJ But there 
is a microphone right there to  catch 
the last gurgles,  and Technicolor 
to phot ograph the red·

., swoll en tongue 1 
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GILLIS 
. $sh1 You • 11 wake up that monkey. 

NORMA 
· Get .out t 

Gillis starts dovm the stairs. 

GILLIS 
Next time I • ll bring my autograph 
alb.um along ., or ma� be a h { o 
c@ent �d aslc for your foo!J2rin:ts . 

He is halfway down the staircase when he is 
stopped by 

NORlfiA 
Just a minute ,  youi 

·GILLIS 
Yeah? 

.NORMA 
You 1 re  a writer , you saido 

GILLIS 
Why? 

· Norma starts dovm the stairs" 

NORMA 
Are you or aren t ·t you? 

GILLIS 
i think that_1 s what it says on my 
driver ' s  lic ense . 

NORMA 
And you have written pictures, 
haven t t  you? 

GILLIS 
Sure have. The last one I 
wrote was a bout c attle rus tlers .  
B erore they wer e  through with it, 
the whole thing played on a 
torpedo boat .  

23 . 

Norma has reached him ·at the bottom or the staircase . 

NORMA 
I want to ask you some.th ing ., 
Qome in her e  .• 

She leads -him into 

. . 

t ,.,-·, �:;. 
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Th"E HUSE LIVING ROOM 

It is dark and damo and f illed with b lack oak and 
red  velve t furnitu;e which l o oks l ike crappy props 
from the l•.1ark of  Zo1�ro  se t .  Along the m2, in wall ., 
a gigantic  fireplace has been fr eez ing f or year s .  
On the gold piano is  a galaxy of photographs of 
Norma De smond in her var ious r ole s . On one wall 
is a pa in ting -- a C a l ifornia Gold Rush  s cene , 
Oarthay C irc le . scho o l .  (We will learn later that 
it hide s a motion p i c tur e s c re en . )  

One c orne r  i s  filled with a large pipe 0rGan ; and 
as  Norma and Gillis  enter ,. there i s  a grizzly 
moaning s ound . Gillis  looks around . 

NORMA 
The wind gets  in that blas ted 
p ipe organ . I ought to have 
it  taken out .  

GILLIS 
Or teach i t  a be tter tun e . 

Norma ha s led  him to the card table s which s_tand 
s ide  by � ide near a window . They are piled high 
w ith papers  s c rawled in a la:rge , unc,erta·in hand. . 

NORMA 
How long 1 s  a movie script  the s e  
days ? I mean , how many page s ?  

GILLIS 
Depends on what i t  is  -- a Donald 
Duck or Joan of Arc , 

· NORMA 
Thi s  is  to be a very important 
pic ture . I have wr itte n  it 
myself , . Took me years . 

GILLIS 
(Looking . at the pile s 
of s c rip t )  

Looks like enough for s ix  impor­
tant  picture s .  

NORMA 
I t_1 s the story of Sa lome . I 
think ! 1 11 have DaMille direc t  i t .  

GILLI S 
Uh-huh. 
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. HORMA 
We 1 ve made a lot of p ic tures 
toge ther . 

GILLIS 
And you 'll play Salome ? 

lWR?.lA 
Who el se?  

GILLIS 
Only asking . I d idn ' t  knO'N you 
were planning a comeback. 

:NORMA 
I ha te that �ord . It -is  a re turn . 
A re turn to the millions of people 
who have never forgiven me for 
de serting the screen . 

GILLIS 
. Fair e nough. 

NOFJ� 
Salome -- the woman who was all 
women. You know the story. She 
was a princ e s s  and she �as a slave , 
crnwl ing be.fore John the Bap tis t ., · danc ing th� d ence of the Seven Ve ils . 
And then she has his head chopped 
off . He 1 s her s at las t .  His head 
is on a golden tray. She kisses  
his cold ,  dead lips. 

GILLIS 
They 1 11 love i t  in Pomona � 

NORM .. 4. .  
(Taking it  s traight )  

They 11iill love i t  every place . 
( She r eac he s  for a 
ba tch of �ages  from 
the heap ) 

Read i t . · Read the scene just 
before she ha s him kill ed • 

. GILLIS 
Right now? Never let another 
writer read your s tuff·. He 
may s teal it . 

NORMA 
I am not afraid. Read lt l 

25 .  
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NORMA ( Cont 1 d )  
( Calling) 

Maxi. Maxt 
( To Gillis ) 

Sit dovmo Is  there enough light ?  

· GILLIS 
I t ve got twenty-twenty vision .  

·. Max has enteredc-

NORMA 
Bring something to drinko 

:MA..-X: 
Yes, Madame . 

He leaves .  Norma turns to  Gilli s  againo 

NOR?M 
I said sit down. 

There i s  compulsion in her voice : 

Gillis looks at her 
and starts  slowly 
readingo 

Max comes in, wheeling 
a wicker t ea wagon on 
which .are two bottle s  
of champagne and two 
�ed Veneti an glasses, 
a box of zwieback and 
a· jar of' caviar� · Norma 
sits on her feet, deep · 
in a chair, a gold ring 
on her foref'inger with 
a clip which holds a 
cigaretteo She gets up . 
and forces on Gillis  
another batch of  script, 
goes back to her chairo 

GILLIS ' VOICE 
She had a voice like a ring" 
mast er t s whip o Somehow I 
found myselr sitting there 

. 1�ea.ding that mad scra,;vl of' 
hers .  Some letters big  and 
arrogant, others as small as 
fly-specks ., I wondered what 
a handwriting expert would 
make of it � Max wheeled in 
some champagne and some 
caviaro Later, I found out 
that Max wa.s the only other 
person in that grim. Sunset 
castle of hers, and I f ound 
out a few other things about 
himo As for her, she sat 
there curled up like a watch 
spring. I could sense her 
.eyes on me .behind those dark 
gla.sses o She kept smoking ­
some Turkish brand of ciga­
rettes o There was a con­
traption she used to hold 
them, so  her yellow fingers 
Wouldn 1 t get more yellow • • • .. .  

. .  I 

' ' 
I 

. ! 

• '  .. . .  
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A -34 SHOT OF TEE 
CEILING 

GILLIS ' VOICE 
It sure  was a cozy set -up-

. Max and she e.nd ttat dead 
PAN DOV,7W to the moe.n- · :monke y ups tairs , and the 
ing or gan . PAN OVER . wind wheezi.11.g t hrough that 
TO THE ENTRANCE DOOR . . o:-gan once in a while . 
Max opens it,  and a Lat er on , just for comedy 
s ole m..'rl.-faced man in r e l ie.f,  the real guy ar- · 
undertaker 1 s clot he s  rived:, with a baby co.ffin . 

- brings in a small It was all done wi th gre at 
white coffin .. ( Thru dignity .  Ee must ha ve been 
these s hots the room a very important chimp . 
pas been growing dus·kie r ) . The great grandson of King 

- Kong, maybe e • o 

DJ;SSOLVE T.O :  

GILLIS 

reading . The lamp 
bes ide him is now 
really paying its 
way in the dark room . 
A lot o.f the manusi-
�cr �pt pages are 
pile d on t he floor 
around bis feet . 
A half••ernpty cham­
pagne glass s tands 
on. t he arm of his 
chair . 

It got to  be  eleven o • cJ:on�. 
I was feel ing a l ittle sick 
e.t my sto�2.ch.  It wasn ' t  
j ust t hat s we e t  cha::npagne . 
It was wading through that 
guck of hers , t ta t  !na. d 
hodge -podge of melodramat ic 
plot s . However ,. by then 
I ? d  starte d  · concoct ing a 

. lit tle plot or  my oy;n e. .. .  

THE CAM.ERA SLOWLY DRAVlS BA CK to :mclude Norn:a Desmond 
sitting in the dusk, jus t  a s  s he was before � Gill.is­
puts down a ba t ch or s cript . There i s . a litt le paus e .  

NOR?i¼ 
( Impat ie ntly )  

Well? 

. GILLIS 
This is  fas cinating . 

NORMA 
Of' course it is ·. 

GILLIS 
Maybe it t s  a l ittle long and 
maybe there are some r e petit ions • • •  
but you • re not a p rofe s sional 
writer . 

I 

. 1  
• I 

,-•,, ,\ 
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HOR:�!;. 
I wrote that with .my heart • 

. GILLIS 
Sure you did. That ' s  what 
makes it g1�eat . What it needs 
is a little mo�e dialo gue . 

UOR�� 
Wha-t for ? I c an s ay anything 
I want ·with my eyes . 

GILLIS 
It certa inly ne e ds a pa.ir o f  
she-ar s and a blue pe nc il .  

NOR1!.� 
I will not have it butchered.  

GILLIS 
Of course not.  But it ought 
to be o rganized.  Jus t a..'11. e di.t ­
ing job .  You can f :ind sooebody • • •  

NOR1!A. 
Who ? • •  , .  

{There is a pregnant 
- pa.us e )  

You will do it • . 

GILLIS 
Me ? I 1 m busy. Just fin ished 
one s cript . I 1 o due on another 
ass ignment. 

NOR1:A 
I don r t  care. 

GILLIS 
You know, I 'm. pretty expensive .  
I get five hunc.red a week. 

MORXA 
I wouldn t t  v:orry about money. 
I 1 11 make it wor th your while·. 

GILLIS 
Maybe I ' d  better finish reading 
it . 

MORH.� 
You ' ll read it tonight . · 

. .  · •  . .  · 
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GILLIS 
You knov,., I l m  pretty expensive . 
I get f ive hu.�dred a week . 

NORMA 
I wouldn I t ·worry a:bou.t money. 

_ · _ r r 11 rnake it worth .your wh ile .. 
GILLIS 

Maybe I 1 d b etter finish readi...�g it . 
NORMA 

You 'll read it t onig...�t . 
GILLIS 

It 1 s getting kind of' lat e  
NORMA 

( Out of nowhere)  
· A1"e· you married ., Mr . ? 

GILLIS 
The name is Gillis . I 1 m single .  

NORMA 
_ \fuere do you live? 

GILLIS 
_ In Hollywoo d .  The Alt o  Nido 

Apartment s .  

- NORMA 
�l.1here I s so�cthing .,,,'l"'ong Ydth your 

. c ar ,. you said . 
GILLIS 

There sure is.  
NORMA 

( C alling ) 
Max ! 

(To Gillis ) 
- You 1 r e  staying her e . 

GILLIS 
I am? 

Norma takes off her glasses . 

NORMA 
Yes,  you are . There ' s  a room 
over the garage . l,fax 1 

GILLIS 1 VOICE 

29 . 

THE CAMERA MOVES 
TOWARD NORMA 1 S FACE, 

_ right up to her 
eyes .  

DISSOLVE TO : 

She sure c ould say a lot of' 
thi ngs with those pale eyes 
of' h er s . ��ey 1 d bee� her 
trade mark. They 1 d :::ade h er 
the -Uumb er · One Vann of' another 
era . I re�ember a- r ather 
florid desc�ipt ion :L� an old 
1'.a..l'l :na.gazi.�e \·1h.ich said: "Her 
eye s  are l ike two moonlit 
waterh ole s ,  where strange 
ani�als co�e t o  drL"'lk . 11 

•· 
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GILLIS T VOICE SMALL ·sTA IR CASE, LEAD� 
ING TO HOOM o�,,.!:"rl GARAGE -----· -
Max, an elect:-ic lig..½.t 

I took the rest of the 
script and Ua..� led me to 
the room over the garage . 

bulb in h is ha...'l'ld, . i s  
· 1eading Gillis up . 
Gilli s  carries a batch 
of the manuscript . 

. Max pushes open a do or 

MAX 

· I thought I t d  wangl ed -J ­
self a pretty good deal . 
I ' d  do a l ittle work, �;)· 
oar· would be safe do,•;n be­
low, until I got some 
money out o'£ her . · • •  

a t  the top of the sta ir s  • 

(Opening the door ) 
I made your bed this  ai'terno on .  

GILLIS 
Thanks . 

{On se�ond thought ) 
How did -you know I was going t o  
stay, this o.fterno..£U,? 

Max doe.sn t t e..."1.s,;,er . He walks aero ss t o  the bed, 
screvrs a bulb in the open socket above it. T'.ne 
light goes o�, revealing : 

A GABLED BED�OOM --�·------
There are cii='t-y · windows on two sides, and dingy 11all­
paper on the c1"'acked plaster walls .  For .t'urniture 
there i s  a neatly made bea,  a table and a few chair s 
which might have been discarded from . the main house . 

MAX 
This room has  not been used for 

. a long time . 

GILLIS 
It wi11 never make House Beaut iful . 
I gues s  it 1 s · 0 .1} .  for · one night . 

Ma.."t gives hb an enigmatic look .  

MAX 
(Pointing )  

There i s  the bathroom ,  I put in 
soap and a toothbrush . 

GILLIS 
Thanks . · (He starts taking off . 

his coat ) 
Say, she ' s quite a character, 
that 2for•ma Desmond .  

--------------- -------- - ---- · ·------! 
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. MAX 
She wa s the gre a te s t . - You wouldn ' t  
know . You are  too young . In one 
week she g ot s e�enteen  thousand fan 
le t ters • Men would br ibe her mani­
curis t to ge t clipping s from her 
fingerna ils . Ther�  wa s a Mahara jah 
who came all the w�y from Hyderabad 
to ge t one of her s tockings . La te r, 
he s t:rangled 

_ 
hiin�e lf -�� th i t .  -

_ 
.. _ _ -_/ 

. .  . GILLIS ',. � .- •  
I sure turned into an  interesl;:i.ng . . · 
dr ive way . 

MAX . 
You did t s ir o  

He goe s out .  Gillis 
looks a fter him , hangs 
his c oat  over a chair ,  
walks ove r t o  t he win­
dow, pulls down the 
ricke ty Vene tian blind . 

· As he doe s s o ,  he looks 
down at : 

THE TENNIS C OURT OF -·-
THE DESh'iOND H OUSE 
:0-iOONLIGH1r)  

The c ement surface is 
cracked in many plac e s ,  
and wee ds are growing 
high. 

GILLIS - IN THE WINDOW 

GILLIS t VOICE 
I figured  _he was a little 
crazy . Maybe  he 1 d had a 
s troke- -- part  of' his brain 
wa sn 1 t hi tting on all cylin­
ders . C ome to  thi� of it ,  
the v:hole place  was like 
tha t - - half paralyze d ,  
o rumbli�g apart in s low 
motion . 

GILLIS ' VOICE 
There was a tenn is · cour t ,  or 
rather the 0hos t of a tennis 
court , with f'aded  narkings 
and a s agging net  • .  

He looks a way from the c ourt to;  

THE DESM 0:ND SVff MMING 
POOL 

' 
There  is no wa ter in i t ,  
and hunks o f  mosa ic 
whic h line s its  enormous 
bas in are broken a way . 

And of c ours e she had a pool. 
Who didn 1 t then? !,�abe l 
Normand and John Gilbe rt  must_; 
have s vnun in it  ten thousand 
midni�hts ago , ar.� V il�a 
Banky and Rod LaRoqu e o It 
was empty now, excep t for 
s ome rubbish  and some thing 
s tirring d ovm there o • •  

I, . 

I 
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A-41 

A-43 . 
I 

A�45 

GILLIS· : � IN THE WINDOW 

He stares down, his stoma.ch slowly turning� 

THE S \:VIViMTNG POOL 

At the bottom of the basin a great rat  is eating a 
decaying orange. From the inlet pipe crawl two qther 
rats , who join battle with t_he f irst  rat over the 
orange� 

GILLIS ... IN THE WINDOW 

He s tarts away1 but some­
thing attracts his atten­
tiono lie turns back and 
looks down a.ga.ino 

THE LAWN BELOW 

No1"'ma Desmond and .Max are . · 
carrying the .white coffin 
towards a small grave 
which has been dug in the 
dead turf c Norma carries 
one of the candelabra, all 
of its candl es flickering 
in the wincl 0 They reach 
the grave and lov,rer the 
coffin into it0 Then, 
Norma lighting his' task 
wi th the candelabrum, Max 
takes a spade from the 

. · loose earth and s tarts 
filling in the grave. 

GILLIS .. IN THE WINDOW 

He. watches the s cene. be­
low, then turns into the 
r oom, goes to the door 
to lock. i t o There i s  no 
key, and only a hole 
uhere the lock has been 
gouged out .  Gillis moves 
a heavy overstuffed chair 
in front of the door , then 
walks towards the bed, 

GILLISt VOICE 
I thought I caught the 
flicker of a light. 
There was so mething else 
going on below ... - the 
las t  rites for that 
hairy old chimpo She 
was· always playing some 
sort of part g This time 
she was Lady Bacbeth on 
a tragic Scottish moor , 
or a bereaved empr e s s  
queen mourning her dead 
prince imperial ., . �  

GILLISt VOICE 
I.t was all very queer,. 
but queerer things 
were . yet to co:meo • •.l 

.- 1 throws himself on it, 
pickin:r up some of the 
m�nuscript pages to · rea�. 

- DISSOLVE : 

END OF SEQUENCE 11An 

. ' 
I 
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- DISSOLVE IN ON : 

SE9,UENCE I I  B11 

' LONG SHOT THE DESMOND 
HOUSE - (M Oifl�ING ) �-

The day i s  overcas t .  The 
house i s  shrouded in low 
fog . 

THE TEinns C OURT ' b).urred 
overw

I
°th fog o-

· SOtJND : (D5. s tant organ 
mus ic - improyisations 
on an odd , mournful 
theme - n6t too loud • 

· continuing throughout 
the s cene , )  

B-3 THE EMPTY SWIMMING POOL 
its  dark outline even more 
melancholy unde:r  the mis ty 
blanke t .  

B-4 THE R OOM OVER TEE GARAGE 

B-5 

- Muted daylight seep s  
through the blinds . Gill i s  
l i e s  o n  the bed , under a 
shabby qu ilt . The manu­
scrip t  i s  be s ide  him, � ome 
of tbe page s sca ttered on 
the . flo or . He is jus t 

GILLIS r ,1 ,,V.OICE 
There wa s organ 1�us ic  
seeping 5.nto my dreams 9 

It ,;•;as like waking up :i.n 
a be lfry wi th ma s s  going 
on below and Johann 
Seba s t ian Bach begging 
God to f6rgive us  a ll 
our sins . 

open ing his eye s .  I t  take s 
him a moment to ad jus t him­
self to the s trange sur ­
round ings . His eye s ,  wander­
ing about the r oom , suddenly 
s t op ,  s tartled , He lifts  
himse lf on one· e lbow and 
stare s at  -

THE DOOR 

The heavy chair he had s e t  
agains t i t  the night before  
has be en pushed back . The 
door i s  ��de a jar . 

Oh sure , I was in that 
empty room over her . 
garage . · Only i t  wasn 1 t 
onpty anymore . I 1 d had 

· a vis i t or . 

B-6 GILLIS 

He jump s out of  be d ,  He 
wears , s hirt , trousers  
a�d s ocks . He  goe s to 
the d oor end looks  out ­
s ide , the n  turns back t o  
the room . Suddenly he 
realize s tha t all his 

Somebody had brought in 
all my b elongings ,  • •  my 
books , my typewrite r ,  
my ·c lothe s .. • • •  

� 
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poss e s s ions  hav� 
been brought in , In 
the c lose t hang hi s .  

·_-· . shirt s .  H is books and 
:, , type wri ter are neatly 

arranged on the table . 
His phonograph-radio 
c ombination is all 
ins talled �  Gilli s l ooks · 
around s tartled ,  t hen 
sits dovm and s tar ts 
put t ing on his moccas ins 
has tily • 

' DISSOLVE TO : 

· GILLIS t VOICE 
Wha t was going on ? 

34 • 

B•7 A PAIR OF HANDS IN WHITE GLOVES , PLAYING THE ORGAN 

PULL BACK : They be long to. Max von Mayerling . He 
is sit t:i.ng erect,  hi s bull neck taut a s  a wrestler t s 
as he fi;;;:hts out s omber chord after· s ombe:r. chord . 
H e  sit s in a shaft ot  gray light coming from an open 
French window.  

· - Through the far e.rchvmy , Gillis s torms into the big 
room. 

' GILLIS 
Hey , you ... Max whatever --you�-
name • is -- wha t are my things .doing 

· here ? 

No an swer . 

. . 

GILLIS 
. 1 I 1 m talking t o  you . My clothes 

. and things are up in the roomo  

"MAX 
Naturally . .I  brought - t hem · myse lf. · 

GILLIS 
(Furiously ) 

Is that so L 

MAX 
Why are you so ups e t ?  Is there 
anyth ing miss ing? 

· G.ILLIS 
Who said you c ould ? Who asked 
you to ? 

No):ma De smo11d ' s shadow move s into the shaft of 
. light .  
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:i: di d� 
NORMA ' S  VOICE 

Gillis looks around. 

In the window stands Norma Desmond. She i s  dr e s sed 
in Persian s tyle lounging pyjamas ,  a Persian-pattern­
ed  turban hides her hair . . As al ways , thofl e  dark 
gla s se s  • . She move� int o the room� 

NORMA 
I don 1 t 1-mow why you should be 
so  ups et .  Stop that playing, 
Max. 

( To Gillis again ) 
It se emed like a good idea -- if 
we are to worlt together . 

GILLIS 
Look� I 'm suppose d  to fix up 
your script. There 1 s nothing 
in the deal about my s·taying 
her e .  

. NORMA · 
You 1 11 like it here . 

GILLIS 
Thanks for the invitation , but 
I · have �y own apartment • . 

· , NORMA 
You can 1t work in an apartment 
where you owe · three  months ' 
r ent . 

GILLIS 
I 1 11 take care of that . 

NORM/i .. 
· ·rt I s all taken ·care of'. It 1 _s 

all paid  for.· 
.. 

. GILLIS 
I 1m us ed t o  paying my own bills .  

NORMA 
You proud boy,  r.hy didn ' t  you tell 

_ me you were having dif.ficulties . 

· GILLIS 
Okay. We 1 11 deduct it from my 

· salary. 

, .  . 

I 

_ 35. 
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Now., now, don t t le t 1 s be small 
·about such ma tters . We won I t;_ 

_ · ke ep books . 
· ( To Max ) 

Go on , unpack Mr . Gillis ' things • 

✓- ·• •• 

.. � . . . 
. GILLIS i_ 

Unp ack nothing . I• d idn 1 t say I 
was s tay ing . 

. "NORMA · 
. ( He r  glasses o:ff aga in )  

Suppose you make up your mind . 
Do you want this job or- don ' t you? 

DISSOLVE TO : 

. 36 .  

B-8 BIG R OOM , NORMA DESMOND 1 S 
. HOUSE - (DAY) 

Gillis sits at an impro­
v ised table , his type ­
��ite r  in fron t of him ,  
working hard a t  the 
manuscript � Pencils , 
shears and a _ pas te-pot 
at hand . 

Fac ing him at s ome dis-
. tance si ts Norma ., dressed 
· in another version of her 
favorite lounging pa jamas , 
the c igare tte contraption 
on her finger . She is 
autographing large photo­
graphs of herself and put­
ting them in enve lopes . 

GILLIS 1 VOICE 
Ye s ,  I \�.ante d  the j ob �  
I wanted the dough, and 
I wanted to ge t out of 
there as quicl{ly as I 
could . I t hought if I 
really got going I could 
toss it off in� a counle 
of we eks . But it wasn ' t  
so sinple , ge tting some 
coherence into those wild 
halluc ina tions of hers 11 • 

And what made it even 
wors e  was tha t s he was 
around all the t ime ., hover­
ing over  me , afraid I f d  do 
in jury to t hat pre cious 
brain-�hild of herso 

Gill is takes two or three _ pages from Norma 1 s hand­
written scr ip t ,  c rosses them out and puts them to 
one side . 

-Norma rises , crosses towards Gillis , looks ove r his 
shoulder . 

NORMA 
What 1 s that ? 

GILLIS 
Just a sc ene I cut out � 

j 
. 1 

i 

I • 

,:)'" ·---, .• -:.�:.· 
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. NORMA 
What s cene ? 

GILLIS 

7-19-49 

. . The one where you go t o  tl:1'9 s l av e  
. market . You can cut right i;o t he 

s c ene where John the Bap tist 

N:)RMA 
Cut away from me? 

GILLIS 
Honestly, it 1 s a little  old hat . 
They don 1 t · want that any more � 

. NORMA 
They don ' t ? Then why do they still 
write me_ fan letters every d ay .  
Why do they beg m e  for my photo­
graphs ? Bec aus e they want to  s e e  
.me , me ., me l Norma Desmond . -

Oltay • 

GILLIS 
( Res igned ) 

He pulls the p age f1\orn. his typewriter· . As he d oes 
so he glanc es over towards Norma. 

On the table in front 
of her ar e the pho t o·• 

· graphs which sh& i s  sign�• 
ing .  On the long table 
in the liv·ing room is a 
gallery of photographs 
in various f1 ... ame� - - a1l 
Norma Desmond . On the 
piano more . photogr aphs . 
Above the p iano an oil  
portrait o f  her . On  the 
highboy bes ide him s till 
more photographs . 

DISSOLVE TO: 

THE BIG ROOM ( NIGHT ) 
Shoot ing towards the big 
Gold Rush painti:ri.g . Mo.x , 
whit e glov es and all ,  s ·G aps 
in�o the shot, shoves the 
paint ing up towards the 
ceiling ., revealing a m0t ion 
picture s creen .  Max exits . 

. .  . 

GILLIS ' VOICE 
Norma Desmond !  Some­
t imes I felt ! couldn ' t '  
breathe in that room., i t  
was so  thick with Norma 
Desmonds . St aring at me, 
crowding me � stampeding 
me - Norma Desmonds , more 
Norma Desmonds ,  and still 
more Norma Desraonds . 

G!LLIS 1 VOICE 
It wasn' t all work, of 
course .  About two or 
three t imes a week Max 
would haul up that· cnor-

·mous oil painting that 
had been pres ent ed to her 
by som0 Nevada Chamber of  
Comme�c e, and we 1 d see  a 
movie -- right in her 
living room. 



tv 

- B-10 

B-11 

B-12 

\ � ·: 
2nd Change SUNSET BOULEVARD 

NORM.A AND GILLIS -- -
They sit on a couch, facing 

-: the s creen� On a table in 
front of them are champagne, 
cigarettes and coffee . 
Above their heads are the 
typical openings fo r a pro� 
jector . The light s g6 off . 
From the opening above their 
heads shoots the wide beam 
of light . -

tfAX�  IN THE P RO .TTWTION 
BOOTH BEHIND THE ROOM 

The light o f  the ma.chine 
flicker ing over his face ,  
which is frozen, a somber 
eni�e. . 

NORMA AND GILLIS 

watching the screen . 
Gillis looks down and sees 
that Norma :  s hand is clasp­
ing hi8 arin t ight .. He 
doesn ' t like it much but he 
oan 1 t do anything about it . 
However,  �1en she for a 
second lets go his arm to 
pick up a glas s of champagne, 
he gently withdraws his arm, 
leans away from her and 
cross es his arms to  discour-­
age any resumption o f  her 
appro ach . Norma puts the 
g.lass down .,- doesn 1 t i'ind 
his arm, but is not _aware 
of  any s ignificance in his 
maneuver . - They both watch 
the s creen. 

· 7-19-49 

GILLIS 1 VOICE 
It was all very formal -­
a demi-tas se,  an after- ­
_dinner drink . Loge 

- seats . So  much nicer 
than going 9ut ,- she used 
to say .  

They were silent movies , 
and Max would run the 
machine, which was jus t 
as well -- it kept him 
from giv ing us an accom­
_paniment on that rusty 
organ. 

She ' d  s it very close t o  
me and she 1 d smell o f  
tuberoses , which is  no t 
my favorite perfume, not 
by a 1 ong shot .. She was 
al-ways hold ing me by t he 
arm o r  by the , hand , but 
I always thought it was 
just like c ares s ing a 
dog.  Then again maybe  it , 
was because  she was so • 
excited about that old 
worn-out celluloid up 
there on the s creen. I 
gues s I don ' t  have to 
tell you who the star wa& 
They were always her 
p ic tures . T.hat I sa!l she 
ever wanted to s ee .  

B-13 THE OTHER END OF THE BIG RO OM , WI TH THE SCREEN 

On it flickers a famous s cene from one of Normars old 
s ilent pictures . It is no t to b e  a funny scene. It 
i s  old-fashioned , but shows her incred ible beauty and 
the s creen pre sence which m ade her the great star of  
her day. 
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1st Change SUNSET BOULEVARD ' · 7-19 -49 ___ .___ ____ _ 
NORMA AlID GILLIS ON THE COUCH 

.NORll.[A 
Still wonderful , isn 1 t it?  And 
no dialogue e We didn 1 t nee d  
dialogue ., We had fa.ces o There 
just ._aren_ '  t any faces-like that 
any more . We ll,  maybe one --

. · Garbo o 

In a sudden flareup she jumps to · her · fee t  and stands 
in the flickering beam of light . 

· NORN!.A 
Those i diot producers l  Those 
imbeciles h Have n ' t they got any 
e yes? Have they forgotten what 
a star looks like ? I 1 ll show them . 
I ' ll be ·up there again.  _So he lp me t 

DISSOLVE TO : 

THE BIG ROOM - ( NIGHT ) 

It  is apparently empty . 
The e laborate. lamps 
make pools of light . 

THE CAN.ERA PULLS BACK 
AND PANS to reve al a 
card table around 
whi ch sit Norma and 

- three friends - three 
actors of her period .  
They sit e rect and play 
with grim seriousness . 

Besi de !\Torma sits 
·Gillis , kibitzing on a 
game whi ch bores him · 
extreme ly .  An ashtray 
on the card table is 
full and Norma holds 
it out for Gillis t o  
take away . He . crosses 
the room to the fire ­
place, but his eyes 
fall on the entrance 
door and he stops a 

. 

GILLIS ' VOICE 
Except - for those outbursts· 
of hers , it  was the . quie test 
house imaginable . The te le ­
phone never rang , The door 
bell never rang . No one 
ever came o • •  No , that 1 s 
not quite  true . Every 
second Tuesday there t d  be a 
little bri dge game in the 
house ,. at a twentie th-of-a­
cent a p-oint . . I r  d ge t half 
her winnings . Once they ran 
up to  a dollar and .seventy 
cents, which was about the 
only cash money I ever  got . 
The othe rs around the table 
would be actor friends,  dim 

·· figures you may still remem­
ber .from the silent days . I 
use d to think of them as her 
wax works . 

. THE ENTRANCE HALL - (FROM GILLIS ' 
. POINT OF  VIEW ) 

Max stands 1n the open door o Outside are the two 
men who came t o  the apartment for Gillis ' ��r . 

.39.· 
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SUNSET BOULEV,\?D 40. 

GILLIS --
He s teps  back s o  that he c13.=.ot b e  s een f rom the 
door .. A s e �ond later Max apps$:rs � looking for him.  

M�X 
(Quietl y )  

.Some men a r e  here .  ?'.n.ey � sked 
;for you. 

GILLIS 
I ' m  not h ere .  

· MAX 
Tha t I s  wha t I told t'E::l�m.. 

GILLIS 
Good . 

MAX 
Thay f ound your ca r :in me 
ga ra ge .  They are gc-'lng t o  tow 

· it awa y • 

. Gillis doe sn ' t  ·1mow wha t to d o ..  From offsta ge 
come s : 

. NORMA. t S VOICE 
The ashtray, Joe de�r t Can we 
ha ve the ashtray? 

Gillis dump s  the ciga rette butts into the cold fire• - · . 1 

place , cro s s e s  to the bri d ga table , puts the I 
a shtray down ,  l eans over c.nd spdaks in t o  Nor.ma t s ear •. , 

GILLIS 
I wan t to talk to you for a 
minute . 

N ORMA 
Not now, my dea r.  I'm playing 
three n o  t rump . 

GILLIS 
They ' ve c ome for my car .. 

NORM.I\ 
Plea se . Now I ' ve f'orgott3n h ow 

- many spa d es are out . 

_ GILLIS 
I - nead  s ome money right now. 

NORMA 
Can 1 t you wa it till I ' m dummy? 

GILLIS 
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NORM'A 
(Angry by noy1 )  

Ples.se l 

Gi llis stands frus tra ted , h i de ously embarra s s ed 
by th e s ta re s  .of th e waxworks . He t urn s away 
and hurries  to the d o or .  

ENTRANCE DOOR T.O THE HOUSE 

It i s  half open . Gilli s comes into the sh ot . 
and, taking cover,  looks out . 

COURTYARD (FROJ,i GILLIS ' AlJGLE ) 

The men from the finance c· o mpany a re cranking up 
th e ca r . Max s tand s  v,a tching s ilentl y ,  \v'hen they 
i' ini sh the cranking j ob ,  tho men climb int o  the 
i'ront s ea t  oi' th e truck.  

GILLIS - Il; 'i'HE DOOR 

Over the shot tho SOilllJD of the t ruck being star•te d  
and the ca r s  ?::1oving !�vm y�  Gilli s move s out into 
the courtya rd and stands  sta ring a f'tcr the car. 
From the h ouse comes Norma . 

NORMA 
Now wha t i s  it ? Where 1 s th e 
fire ? 

GILLIS 
I ' ve lost my car.  

NORMA 
Oh • • •  and . I th ought it was a 
ma tter of  lii'e s.n d  doa th.-

GILLIS · 
I t  is t o  me .· !I'ha t t s why I camo 
t o  this house . Tha t 1 s \'!hy I took 
this• job -- ghost wri ting l 

NORMA 
Now you ' re b eing s illy. We don t t 
need  two cars. We ha ve a ca r .  And 
not ·ono oi' thos e ch eap new things 
ma d o  of chromium and spi t . - .An 
Isotts.- Frnschini �  Have you ever 
heard or I s otta�Frs schinis ? All 
hand-l!'.s. de . Cost ne tv:enty-aight 
th ousand dolla rs .• -

; 

I 

- I 
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' THE CAMERA HAS PANNED over to the garage and FOCUSES 
on the dirty Isotta-Fras chini on its blocks . 

DISSOLVE TO : 

NORMA 1 S ISOTTA-FRASCI{INI 
DRIVING rn THE HILLS 
ABOVE s UNSET { DAY)-

Max is at the wheel , dre ssed 
as usual except for a - chauf­
feur r s  ca.p o 

INSIDE THE CAR 

Gillis sits beside - Norma; 
who is  we aring a smart 
tailleur and her e ternal 
sun gla.s se s o  Gillis wear s  
his sport j acket-flannel 
trouse.rs -moccasin combin-

. ation o 

GILLIS ' VOICE 
So Max got that old bus 
down of'f' its blocks and 
polishe d  it up . She 1 d  
take me for ride s in 
the hills above Sunset . ·  

The whole thing was 
uphols te re d  in le opard . 
skin, and had one of 
those car phone s ,. all 
gold-plate do  

He sits  uncomfortablyo Norma is s tudying himo 

NORMA 
. That r s  a dreadful s hirt you 1 re 
· wearingo 

GILLIS 
What 1 s wrong w ith it? 

NORMA 
Nothing ,. if you work in a · fill­
ing stationo And I ' m  getting 
rather bore d with that sport 
jacket,  and those s ame baggy 
pants o 

{She picks up 
the car phone ) . 

Max., what 1 ·s a •  good men I s _shop 
in town? The very be s t  • • • •  
Well , go there l 

GILLIS 
I dont t nee d  any clothe s , and 
I certainly don 1 t want you buy­

. ing them :for --

(� 
\ _____ .. / 
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1WRl� 
Why b egrudge me a lit tle fun? 
I - jus t wan t  you to look nice, 

' .,_ le 

By this t ime Max has made a U- turn • .  

QUICK DIS$0LVE TO : 

43 . 

Il{T. HE?P S DE?ARTIEEl'�T - AH ELEGANT WILSHIRE STORE 

Gillis s tands in fron t  of a full- length triple mirror , 
s urrounded by a coupl e of s alesrnen and the ta.ilor ,  
who is bus ily workin g  out alterations . 

G illis wears a doub le-b reas ted gray flannel coat 
w i th chalk s tripes . His trousers belong to  another 
s uit  of glen plaid . Norma is  runn ing the show . 

NOR1.1A. 
There ' s  nothing lik:e gray 
1'lannel with a chalk s tripe .  

( She poin ts at  
the trous ers ) 

This one s ingle-b reas ted ., of 
c ours e .  

( To ano ther s alesman) 
Wow we need a. topc oa t . Let I s · 
see what  you have in camel' s 
hair • 

The s alesman leaves . 

NORMA 
How about s ome even ing clothes ? 

G ILLIS 
I don I t wan·t a tuxedo . 

l'WRMA 
Of c ourse  not . Tuxedos are 
for waiters . We want s ome tails . 

GILLIS 
What would I do with tails ? 

NORMA 
For part ies . Wha t about �ew 
Year:1, s  Eve? 

( To a s alesman ) 
Where are your evening c l othes ? 

3-22- 4 9 . 

I 
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SALESMAN 
.This way., Madame .· . 

44 . 

- He leads her off • . The o ther s alesman arrives wi th a 
· s ele ction of' topc oa ts . 

DISSOLVE : 

SALESMAN 
Here are s ome came l hairs , but 
� td l ike you jus t  to feel this 
one .  · It 1 s Vicuna . Of cours e ,  

• it ' s a lit tle . more expensive . 

G'rLLIS 
A camel ' s ha ir will d o .  

SALE.:HlAN 
( With an insulting 
inflect ion )  

As long as the lady i s  paying 
for i t ,. wh:r not take the Vicuna? 

mm OF SEQUENCE u.B11  

3-22- 49 
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c-2 

C-3 

SEQUENCE ncu 

DISSOLVE IN : 

LONG SHOT DESMOND HOUSE --
A day in Decemper . Rain 4 

QUICK DISSOLVE TO : 

INT � ROOhi OVER GARAGE 

Water i s  dri zzling from 
two or three spot$ in the 
ceiling into pans and 
bowls set to catch i t ,  
one bowl right on the bed.  
The room i s  almo s t  emptied 
of Gilli s ' belongings by 
now . Max is carrying - out 
a handful of new suits  on 
hangers o  . He has a dre s s ­
ing gow:n over hi·s shoulder ., 
Gillis h6lds a s tack of 
�hirts ,  his typewri te r ,  
and s ome manus cript . Be 
surveys the r·oorn for the 

· las t  time , to see whether 
he t s  forgotten anything . 
He has . He put s down 
the typewriter and picks 
up from under the bed a 
pair of very smart red 
leather bedroom slippers . 
He tucks them under hi s 
arm, picks up the type­
writer and leaves . 
. . 
QUICK DISSOLVE TO : 

A BEDROOM IN THE MAIN 
HOUSE 

GILLIS t VOICE 
The last week in becem� 
ber the rains came -- a 
great big package of 
rain. Over-size d 1 like 
everything else in C ali ­
forni a .  

It came right through 
the old roof of my room 
above the garage . She 
had Max move me to the 
main house o I di dn ' t 
muoh like the :tdea _ -... 
the only time I c ould 
have t o ,  mys e lf v,as in  
that r·oom -- but it was  
better than sleeping in 
a rainc oat and galoshe s �  

. , 

It is  obvious ly a man ' s 
room -- heavy Spanish 
furniture • .  One wall i s  
nothing but a closet wi th 
shelves and drawers for 
shirts and shoes . J,1ax 

Anyway, it  was dry in the 
big house , even though i t  
smelled close and mus t y .  
Generations of moths had . 
grown fat oft the carpet·� 

is hanging up the suits . 
Gi llis throws the shirts  
on a big chair , tosses 
the slippers at the foot 
of the bed, places the 
typewriter and manuscript 
on a desk at the windovi . 

------
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GILLIS 
Whose room rms this? 

MAX 
It was the· room of · the husband .  
Or of the husbands , I should say. 
Madame has been married three · 
times . 

.· 46 . 

Slightly embarrassed,  Gillis picks up his toil-et 
kit with raz or, toothbrushes, soap ., etc • ., and 
starts towards the· bathroom,  pausing en ·- route 
at  a rain-splattered windo· .... . 

GILLIS 
I guess this is the one you 
can see Catalina from. · Only 
this isn t t the day. · 

He procee ds towards the half-opened door lead­
ing to  the bathroom. Something strikes his 

· attenti on and he st.ops. As in the door to the 
room above the garage � this look �  too , has 
been gouge d out . 

GILLIS 
Hey, what ' s  t]:lis vii tn. the 
door? There - isn t t  any lock. 

MAX 
There are no locks anywhere 

· in this house • 

He points to the entrance door of the room, 
and to another door .  

GILLIS 
How come? 

lvlAX 
The doctor suggested it . 

GILLlS· 
What doctor? 

MAX 
Madame t s  doc tor. She has moments 
of melancholy . The1•e have been 
so:ine suicide attempts.  

GILLIS 
I guess it t s  hard to  take ,  be.ing 
sent to the shor1e1 .. s -- even if 
you t ve got platinum plumbing. 

l �--� 
I (d 
; 

I 
I 

J 
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MAX · · 
We have to be very careful o No 
sleeping p ill s ,  no razor blades . 
We shut off the g9:s in her bed-
1--oom o. 

GILLIS 
Why ? Her career ? She got enough 
-out of it�  She t s  not forgotten . 
She s till get s  tho se fan letters . 

MAX 
I wouldn • t  look too closely at the 
postmarks . 

GILLIS 
You send them. Is that _ it,  Max? 

· :MAX 
I • d  better press your evening 
clo thes, siro You have not for­
gotten Liade.me 1 s New Year ' s  party • 

GILLIS 
No ., I haven·t t .  I suppo se all 
the wa.."{worlcs are coming ? 

MAX 
I dont t know., sir ,. Madame made 
the arrangements o 

Max leaves . Gilli s  comes out of the bathroom; picks 
up his shirts ., goes over to a closet , opens it . As 
he does so one of the door s without a lock swings 
sli ghtly open . Gillis looks �hrough the half-open 
door and sees. 

NORMA DESMOND t S  ROOM ----------
It · is empty .  The rainy 
day does nothing to 

_ help its glGom a 

He pushes the door shut 
and walks back into the 
room .  

J?ISSOLVE TO : 

GILLIS ' VOICE 
There it was again -- that 
room of hers ,  all satin and 
ruffles, and that bed 1ike 
a gilded r9wboat . The per­
fect setting i'or a silent 
movie queen.  Poor devil,  
still waving proudly to  a 
parade which had long since 
passed her byo 
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STAIRCASE OF DESMOND 
HOUS:SlJiI GHT) 

Gillis is coming down the 
stairs in his tailcoat,  
ad justing the handkerchief 
in his pocket . He obviously 

, feels a little i..:measy in 
this outfit . From below 
comes a t engo of the Twen-
ties, played by a small . 
orchestra . Gillis stops 
in the archway leading to 
the big room and loolts 

. ai-•ound . 

THE BIG ROOM has been d eco­
rated for the occasi on with 
·laurel garlands . Dozens of 
candles in all the sconces 
and c andelabra are abl aze . 
Their flickering fl ames are 
reflected in the waxed sur­
face of the tile floor�  

GILLIS t VOICE 
So she was giving a 
Ne,•1 Yea.r t s  Eve party� 
for me and those silent 
friends of hers • • •  Well 1 
she 1- d certainly gone to 
town • • •  .-r hadn t t ex-

_ pected anything. like 
this • • • •  

The re Ls a buffet;>  with 
buckets oi' champatsne and 
caviar on ice �  In one cor�er, . 

· on · a littl e  platform banke d  
with palms, a four-piece 
orchestra is playing. 

. . . 

At the buffe t  are Max and Norma . She is drinking 
a glass of charipa£.ne . She is weal:'ing a diamonte 
evening dress., vei•y high style ., wtth long black 
gloves and a he address of paradise feathers . Her · 
eye s �all on Gillis . She puts down the glass of 
champagne , picks up a gardenia boutonniere and 
moves toward him. 

NORMA 
Joe ,  you look absolutely 
divine . Turn around 1 

GILLIS 
. (Embarrassed )  

Ple ase • 
. ' 

NORMA 
• Come on1 

Gillis mal::es a slow 360-degree turn . 

NORMA 
Perfect . Wonderful shoulders .  
And I love that line . 

. I 

. I 

I 

I 
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She indicates the v from bis shoulders to his hips • 

. GILLIS 
All padding� Don t t  l et it fool 
you • .  

NORl.!A 
Come here i 

She puts the gardenia on his lapel . 

GILLIS 
You know., to me dre ss ing up 
was always just putt ing on 
my dark blue s uit . 

lIORMA 
I don t t  l ike those · s tuds they ' ve 
s ent . I want you to have pearls . 
Nic e  big pearl s � 

. G-ILLIS 
Now, I 'm not going to wear e ar­
rings , I c aµ t ell you that. 

NORMA 
Let ' s  have _s ome dr inks . 

She leads him over to "the buffet . 

GIU, IS 
Shouldn ' t  we wait for ·the o ther s ?  

NORMA 
{ Po inting at the floor ) 

Careful, it ' s  slippery. I 
had it waxed,. 

They· reach the buffet .  
glass e s  of champagne . 

Max is  re ady with two 
Norma hands Gillis a glass .  

NORMA. 
Here 1 s to us. 

They dr ink. 

NORlxL\ 
You mow., this floor used  to 
be wood but I had it change d . 
Valent :ino said there i s  nothing 
l ike t iles for a tango . 

She opens her arms • 

. I 

-
cute,. 
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··· · ·· · GILLIS -
_ Not on the same floor with 
Valentino ! 

. NORMA 
Just follow me • . 

They start  to tango . After a moment .... 

NORMJ:. 
Dont t bend back like that . 

.GILLIS 
It r s  those feathers. They tickle; 

50.  

Norma pulls the paradise feathers from her hair 
and tosses them away. 

c-7 . . THE ORCHESTRA . 

3-22-49 

As they _ play the tango , the musicians eye the danc­
ing couple, take in the situat ion , exchange glances 
and turn away with profession�l discretion . 

NORMA AND GILLIS , . TANGOING 

Gillis glances at  his wrist watch. 

GILLIS 
It ' s  a quarter past ten . What 
ti..�e are they supposed to get 

· here? 

NORMA 
Who? 

GILLIS 
The other guests?. 

NORMA 
There are no other guests . We 

· don ' t ru't to share this night , 
with other people. This is for 
you and me • 

. . 
GILLIS 

I underste.nd · some rich guy bought 
up all the tickets for ·a perfor­
mance at the Metropolitan and sat 
there listening to La Traviata ,  
all by himself'.  He was o.fraid of 

atching cold . 

I 

. . . 
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NORMA 
Hold me ti@.ter . 

GILLIS 

7-19-49 

Come midnight,  how about blind­
folding the orche stra and smash­

. ing  champagne glasses  on Max 1 s 
head? · ·  

NORMA 
You think thi s is all very funny. 

GILLIS. 
A little � 

NORMA 
Is  it funny that r rm in love . 
with you? 

GILLIS 
What ' s that ? 

NORW!A 
I 'm in lov e  with you . Don ' t  you 
lmow that ? I 1 ve  been in love 
with you all along . · 

. .,. __ 

They dance on . · Gillis is  acutely embarrassed . 
THE CAMERA SLOWLY PULLS BACI�., PAl{S past the fa.ces 
of the musicians, who play on with a rather over­
emphasi zed lack of interest .  Finally it • winds up 
on Max, behind the buffet.  He stands watching Gilli� 
a faint trace of pity in his eyes • 

DISSOLVE TO : 

NORM.I\ 1 S FINGER, WITH THE 
CIGARETTE GADGET, as she 
ins erts a cigarette .  

PULL BACK TO : 

It got to  be about a quarter 
of eleven . • • I felt 
trapped,  like the cigarette 
in the prongs of that con ­
trapti on · on her finger • • •  

NOR�� AND GILLIS sitting on a couch in front of the 
cavernous fil"'eplace . Norma holds out her cigarette 

· to Gillis ,  who lights it . 
. . -

. i 

1, 

. 1  
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. NORMA 
What a · wonderful next year it ' s  
going to be , What fun we 1 re going 
to  have . I ' ll have the pool filled 
for you; Or I 1 11 open my house in 
Malibu, and you can have the whole 
oce an .  · Or I 1 11 bu you a boat and 
we r 11 sai to awaii • 

· GILLIS 
Stop it . You aren 1 t going to 
buy me anything . You 1 ve bought 
me enough • 

NORMA 
Shut up . I tm rich . I t m  richer 
than all thi s  new Hollywood trash· • . 
I t ve got a million dollar s .  

GILLIS 
· Keep it . 

NORMA 
: I o·Nn three blo ck s  downtown • .  · r  . 
have oil in Baker sf i-eld -­
-pu.mp5.ng ., pump ing s  p1.1...mp ing . W11.a.t I s  
it i'or but to buy us  anything v,e 
want • . 

GILLIS 
Cut . out that us bus ines s . 

· He rises . 

NORMA 
What ' s the matter with you? 

. GILLIS 
What right do · you have to  take 
me :ror g�anted? 

NORMA 
What right? Do you want ine to 
tell you? 

GILLIS 
Has it ever occurred  that I may 
have a life of my own? That there 
may be some girl I 1 m crazy about? 

NORMA 
.Who ? Some car hop,  or a dress  
extra? 

·.- . 
··\-:-' . 

.. . . 

. I 
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GILLIS . 
V'fhy not? What I 1 m trying to s ay 
is  that I t m  all wrong for you . 
You want a Valentino -- somebody 
with polo ponie s - - a big shot  --

NORMA . 
( Getting up slowly) 

What you t re trying to say i s  
that you don 1 t want me t o  love 
you. Is that .it ? 

53 , .  

Gillis  doesn ' t  answer .  Norma slaps his fac e· and 
.rushe s  from the room and upstairs , 

Oillis stands paraly zed,  the slap burning his cheek . 

C-10 THE TOP OF THE STAIRCASE AND CORR IDOR 

C-11 

C-12 

0-13 

1'Torma rushes  up the last few step s ,  dovm 
and into her bedroom, banging th e door . 
CAMERA toward the closed door, c entering 
gouged-out lock . 

GILLIS, IN THE BIG ROOM 

the corridor 
MOVE THE 
on the 

He still stands motionless . He  glanc e s  around fur- · 
tively., to see  if his humiliation has been obs erved . 

THE ORCHESTRA 

The musicians are playing away . They have turned - 1  their eye s away from Gillis · r ather too  o stentatious-
-ly £or comfort . 

GILLIS 

His eyes move over toward 

MAX 

He is  subtler than the musicians � He  app ears very 
busy at the buffet , putt ing empty bottle s and used 
glasses  on a tray.  He walks acro ss  the room with 
them. 

3-22-49 • ,  

. . 
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2nd Change StH�SET BOULEVARD 
, 

GILLIS 

He stirts slowly out . As he does so his long gold 
key chain c atches on a c arved ornrunent of the sofa 
and holds him for a sec ond of additional emb arrass­
ment . He yanks it loose and walks with as much 
nonchalance as he c an  muster to 

THE HALL 

Crossing towards the coa.t closet , Gill is throws a 
look upstairs.  Then he . pulls the Vicuna c oat from 
its hanger and sl"ips into it as he crosses to the 
entrance ·door . H e  opens the door on the darkness 
of the c ourtyard. 

EXT , DESMOND HOUSE 
WIGHT - RAINj 

Gillis shuts the door . 
He takes a few steps 
forward, then stands 
:f'or a \Yhile breathing 
d T' . . eep � i.1e_ t-a2n 1s 
balm to that cheek 
where the slap still 
burns . He walks f'or­
ward with a great 
sense of rel ief ,. 

·. DRIVEV\TAY LEADING TO 
SUNSET BOUL.e.;VAHD 

Gillis wa:i.ks to the 
street , which is dark _ 
and empty . He  starts 
down S1.µ1set in an 
Easterly direction .  
A c ar  p asses . H e  
tries t o  thumb a 
ride, without success . 
H owever , the second 
c ar ,  a flor ist t s · 
delivery wagon , stops. 
Gillis jump s  in and the 
car drives of'f . 

DISSOLVE TO : 

· GILLIS • VOICE 
I didn 1 t know where I was 
going , I just had to  get 
out of there. I had to be 
with people my ovm age . I 
had _ t o  hear somebody l augh 
again . I thought of Art ie 
Green . There was bound to 
be  a New Year t s  shindig 
going on in his apartment 
down on Las . Palmas -- the 

• ·hock shop set -- not a job 
in the room, but lots or 
f'un on the cuf'.f . 

' 

I 
i 

f ' 

. . . . .  ;, 
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SUNSET BOULEVARD 

ARTIE GREEN t S A?ARTJ;IB:t\TT . . . ,. 

. . 

It i s  the most mode.st one.-room affair ,  j o.m-packed 
with young people flowing over into the miniature 
bathroom and the microscopic kitchenette .. The only 
drink being served is punch from a pre ssed-glass 
bowl -- but everybody is  having a hell of a time . 
Most of the men are in slacks and svvea ters_, and · only 
a few of the girls in s omething that vaguely 
sugge sts  party dre s s .  

. . 

'/ Abe Burroughs sits  at a small� gue st-fe stooned piano 
and s ings Tokio Rose . By the d oor , a group of 
young men and girls r0 spond to the s ong by singing 
Rinso White or Dentyne Chewing Gum or s omething 
similar , in the manner of a Bach choral . Artie 
Green, a ·dark haired ., pleasant-looking guy in his 
late twenties ,  i s  conducting with the ladle  from 
the punch bowl . 

· The door behind some of the s ingers is  pushed open, 
jostling them out 6f their place s .  In come s Gillis , 
his hair and face wet, the collar of his Vicuna 
coat turned up . Artie stops conducting, but the 
commercial goes right on . 

· . ARTIE 
We ll $ what do you know t Joe 
Gillis!  � 

GILLIS 
1Ii 1 Artie . 

ARTIE 
Where have you been keeping that 
dirty old �ace of yours? . · ( To the company ) 
Pans ,  you all lmow Joe Gillis ,  
the well-known train robber,  
opium smuggler and Black Dahlia 
suspect . · · 

. . 

. ---- . . · --

Gillis  greets some of the kid s  by name as he and 
_Artie push their way into the room. 

ARTIE 
Give me your coat .  

GILLIS 
Le t  it ride for awhile . 

ARTIE 
You t re going to  stay, aren tt you? 

GILLIS 
That was the general idea . 

' 
. ! 

. 1  

... :· . 
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i 
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ARTIE 
Come on e 

56 0 

Artie starts peeling the coat off Gillis .  Its 
texture takes his breuth away. 

ARTIE 
What i s  this  -- mink? 

He has taken the c oat . He looks at Gillis standing 
the re in tails o 

. ARTIE 

X 
Judas H. Priest ,  who did you 
borrow that i'rom? Adolphe 
��njou? . · 

GILLIS 
Close ., but no cigar . 

Gillis stands embarrass e d  while Artie r olls up the 
Vicuna coat o.nd tuclrs it above the books on a book­
shelf e 

ARTIE .. 
S"r1y ., you r re not reo.lly smuggling 
opium these do.ys, are you ? 

GILLIS 
Where t s  the bar ? · 

The two make their way toward the punch bowl . It t s  
o. little like running the gauntlet for Gillis .  
There a.re whistle s ruid stare s of astonish"Ilent at 

·. his to.ils . When they · reach the punch bowl, Artie 
picks up a ho.lf-filled glass and fills it . 

GILLIS 
Good po.rty. 

ARTIE . 
It t s o.11 on c .B . s .  Just  s igned up 
t o  play the leo.d in a new suspense 
serial : The Belcher.  

(Burle squing 0 The Vlhis tler 11 ) 
I h.'now mo.ny a strc.nge dish, · s o  I 
belch ut night . 

_ They tnke a drink. 

GILLIS 
Listen., Artie ., can ! stick· around 
here for u while? 

i 

_________________________ ....._ ___ �-------------' 
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SU1{SET BOULEVARD 

. .ARTIE 
Sure., this.' 11 go on nll night . 

GILLIS 
I mean, could you put me up for 
a couple of weeks? . 

ARTIE 
It just so happens we have a 
vacancy on the couch . 

·GILLIS 
: .· ,  · ·::.1 1 ·i1 take it • 

ARTIE 
I 1 11 have the bell -hop take care 
of your lugg_age . 

He runs his finger across the decollete back of a 
girl standing in a group next them. 

ARTIE 
Just register here . 

' -rhe girl turns around . She is Bet ty s·chaefer . 

BETTY 
Hello ., Nir . Gillis . 

ARTIE 
You knov, each other? 

Gillis looks at ner a l it tle puzzled. 

BETTY 
Let me help you., Betty Schaaf er, . 
Sheldrake 1 s office. 

· GI°LLIS 
Sureo Bases Loaded. 

ARTIE 
Wait a minute.  This is the woman 
I love. What I s going on? \'Vho 
v.ras loaded? 

GILLIS 
Don 1 t worry. She ' s just a fan 
.for my literary output . 

BETTY 
(-to Art ie ) 

Hurt feelings department . 

. .  
.. •• . ·· 
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GILLIS 
.About that luggage. Where ' s  the 
phone? 

ARTIE 
Over by the Rainbow Room. 

· Gillis s queezes •his way through group s of people 
to the telephone, Ylhich is next to an open door 
leading to the bathroom. Tne phone is busy. A 
girl sit s listening to it , giggling wildly o Anoth er 
girl beside her is laugh_ing too . They are a:9parently 
sharing a conversation ,·dth some m an  on the other Gnd 
of - the wire. The telephone passes from hand to hand . 
Gillis watche� impatiently , then 

GILLIS 
When .you 1 re through with that 
thing, can I h ave it ? 

The girl just nods , going on with her chattering. 
Gillis stands waiting, and Betty Schaefer comes up 
with his glas s . 

BETTY 
Y�u forgot thi s ,  

GILLIS 
Thanks . 

BETTY 
I • ve ·been hoping to run into you • 

.GILLIS 
What f or? As if I didn ' t  know. 
You wanted to  recover that knife 
you stuck in my back . 

BETTY 
I felt a little guilty, so I got 
out s ome of your old stories . 

GILLIS . -. 
Why, you sweet kid, 

BETTY 
There 1 s one c alled • • • •  Window, • •  
something with a window. 

GILLIS . . Blind Windows . How did you . 
like it? 

BETTY 

I 
I 

I 
' 
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. :. •·  . . , . . . . . . , 

GILLIS 
Thank you .. : . 

BETTY 
Excep t for ab out s ix pages . 
You • ve got a flashback there • • • 

There is too much ra cke t f or her .• 

BETTY 
Is there s omeplac e  we can· talk ?  

GILLIS 
How about the Rainb ow Room? 

They squeeze  their way towards . the ba thro om, pas t 
Artie . 

ARTIE 
I s aid you c ould have my couch,  
I didn ' t say you c ould have my · · · 
girl . 

BETTY 
This is shop talk . 

She and Gillis go through the open door into 

ARTIE 1 S BATHROOM 

It 1 s a l i t tle le s s  nois y,  although there are s ome 
gues ts ther·e ,  cha tting and ha•,ting fun . Be tty and 
Gillis s i t down on the edge of the tub . 

. .  

G ILLIS 
Now if I g ot you c orre ctly, there 
was a shor t s tre tch of my fiction 
y�u found wor:t;hy of notice . · . 

BETTY 
The flashback in the courtroom, 
when s he tells ab out being a 
s chool t ea che r .  

G ILLIS · . . 
That wa.sn I t exa c tly f ic tion .  
That ' �  s ome thing that hap9ened  
to  my cous in Ka tie . She taught 
s chool in Dayton . 

BETTY 
M.ayb e thnt ' s  why i t ' s  good . If 
you forgot all the res t and made 
thos e s ix pages int o  s ome thing • • •  

. ; 
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GILLIS 
· rnto what ? -A lampshade ? 

BETTY 
Into s omething true,  something 
movingo 

GILLIS 
Who wants true?  Who wants moving? 

BETTY 
Drop that att itude . 
picture s being made , 
be  one of them. 

GILLIS 

There ar e good 
and thi s can 

Want me to start right now? 
May9e there ' s  some paper around . 

BETTY 
I 1 m s erious r I 1 ve got a few ideas � 

.GILLIS 
I 1 ve got so�e ideas mys elf o  One 
of them being thi s  i s New Year ' s  .. 
Eve • . How about living it up a 
little ? 

BETTY 
As  for instance?  

GILLIS 
Well • • • • 

BETTY 
We coul d make some paper boat s and 
have a regat ta. Or shoul d we just 
turn on the shower? 

GILLIS 
How about c apturing the kitchen 
and barricading the door ? 

BETTY 
Are you hungry? 

GILLIS 
. Hungry? Af ter twelv e years  in 

the Burmes e jungl e ,  I am starving, 
Lady Agatha -- starving for a 
white  shoulder --

BETTY 
Phill ip , you 1 re mad ! 

60 , 
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One · of the girls who. ·was on the phone comes to 
the door • . 

GIRL 
You can have the phone nowe  

GILLIS 
( �aying no attention) 

Thirsting for the coolnes s  of 
.your 1 ips -� 

BETTY 
No , Phill ip, no . - We must be  
strong . You 1 r e  still wearing 
the uniform of the Col dstream 
Guards f Furthermore ., you can 
have the phon e now. 

GILLIS 
O .K .  

( He gets up , s tarts 
· out,  turns ) 

I find I 1 m terribly afrai d  of 
losing you . 

BETTY . 
You won 1 t. 

( She takes the glas s 
out of his hand ) 

I ' ll get us a refill of thi s 
awf'ul stuff . 

GILLIS 
You 1 11 be waiting for me ? 

BETTY 
With a wil dly beating heart. 

-GILLIS 
Life can b e  b eautiful ! 

He le aves .  

THE MAIN R OOM 

si • 

Gillis  squeezes  himself through some gue sts to 
the- phone .  H e  has to stand in a cramp e d  position, 
holding the instrument clo s e  to him as  he dial s  
a number . 

GILLIS 
Max? Thi s i� Mr . Gillis . 
I want you to do me  a f'avor .  

� 
I. 
I 

. .. 
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· NORMA DESMOND HOUSE 

l✓i:ax. is at - the phone , in the lower hall . 

·· · MAX . 
I am  s orry , . Mr , Gillis: • . 
I cannot talk now.  · - .> : :: : --: . · ·  

:'-� ... .":.•: . .  

GILLIS OrT THE PHONE 

- ·  GILLIS 
Ye s you can � .  I want yo� to ge t · 
my old sui tcase  and I wan t  you 
to throw in my old clothe s -­
the · ones  I came w ith , and my. 
typei'iriter . I 1 11 have s omebody ·· 
picl<: the m  up.. - .� ·· .�_: . . . 

MAX AT THE PHONE 
. .. :... 

MAX 
I have no time to talk •. �he 
doctor is  here . 

GILLIS ON TEE PHONE 

. GILLIS 
\Vha t ·doc  tor ? YVha t 1 s go ing on? ;_ . 

. .. - - · ,.. _ , : . 
� ON THE PHO

J

.,TE 

·,_ · MAX _ 
· · , She got the razor from your · · · 
· · - . room . She cut her wrists -, _ 

Max hangs up , move s toward the staircas e � 

GILLIS AT Th"E PHONE 
-

GILLIS 
Max I Max 1 

62 .. . 

. . · .. : .  

' He hangs up the dead r ece ive r ,  s tands numb with 
shock.  Betty e lbows he r ·way up to ' him, c arrying 
the two punch glasses  fill ed aga in , 

BETTY 
): just got tho. rec ipe : take 
tw6 package s of cough drops , 
d is so lve in one gallon of 

· lukews rm grape juic e --

- I 
I 
I 

·.·.-_., . - . . . 
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· · G illis looks up at her . Without e. wor d  he pushes 
her as ide so that she s pills t he drink . He makes 
his way through the gue s ts  to the Vicuna coat, pulls 
it from the s helf , some bo oks tumbling vlith it ., and 

· rushe s  t owards the door and out . Betty s tands look­
ing after him, comple tely - bevrildered . 

DISSOLVE TO :  

EXT . DESNOND HOUSE (lTIGHr, RA il1 )  -------·-
The doctor 1 s car is parked in the dr iveway, A ta:,d 
pulls up . Gillis ,; in his Victma. coat now, ju."llps 
out I throws e. couple of dollar s to the dr iver and 
rw1s toward the house . From the door come the 
mus icians in hats and over coats, carrying -the ir 
:ins trument s . Gillis pus he s past them into the 
house . 

ENT�ANCE F..ALL .AND STA IRCASE t DES!--IOND EOUSE 

Gillis cros s e s  the hall and starts  up the stairs 
three at a time . Dorm the s ta irs come Hax and a 
doctor ., carrying a black bag . 

- GILLIS 
How is s he ?  

MAX 
Go on up. 

G illis continues up the _· sta irs .  

INT. NORMA DES�f01?D 1 S ROOM 

Only one alabas ter lamp lights the big.,- cold room ... 
On the bed lies }Torma iri her e vening dre s s .. She is 

· white as a s heet • Her wr is t s  are bandaged.  Her eye� 
are wide open ., s te:r ing at the c 3il ing. · one of her 
shoes  has half slippe d o ff her foot . The other is on , 
G illis open s  the door and s tands there for a s econd. 
Then he slowly move s t o  t he foot of , the bed.  He ·take s 
the shoe s from her fee t  and puts them o n  t he f_loor .-

Go away. 
NORMA 

GILLI$ 
What kind of a s illy thing was 
that to do? 
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. GILLIS 
Th�t sure will ma1re attractive 
headlines : Great Star Kills 
Herself for some crumb of a wri ter . 

NORMA · . . 
Gr�at s tars have gr�at pride . 

64. 

She puts  one bandaged forearm over her eye s , sobbing . 
Gillis walks slowly over to the mantelpiece , stands 
there for a while .  His eye s  f'all on his wrist  watch 
and he begins to vihis tle Auld Lang Syne · ver:y sof'tly. 

NORMA 
Go away . Go to that girl of yours�  

GILLIS . 
Look, I was making that up be­
cause I thought the whol e thing was 
a mistake • . I didn 1 t want to hurt 
you . Yout ve been good to me . You 1 re  
the only person in  this stinking 
town that has been good to me . 

· NORMA 
Why don 1 t you just say thank you 
and go , go , go l 

Gillis  takes off' his coat , walks over to the bed, 
sits there �  

GILLIS 
Happy New Year . 

Nor.ma turns her head away. Gilli·s puts  his hands 
on her shoulders and turns her around. 

GILLIS 
Happy New Yeo.r . 

Norma looks nt him, her po.le eyes dim with tear s . 

NORMA 
Ho.ppy New Year , d�rling. 

She kis ses  him, enfolding him in her bandaged arms . 

DISSOLVE : 

END OF SEQUENCE 11C" 

. .  , . .. NORM.A . 
1 1 11 d6 it agai�, Itll do it 
�gain, 1 1 11 do it againJ 

, 
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DISSOLVE IN ON : 

PATI02 NORMA DESMONDt S  
HOUSE (A. SUNNY -DAY)-

The garden · is in some-what 
b e tter shane . The old 
house l ooks less unkempt . 
The pool is fill ed  and 
lying on a rubber mattre s s  
in the middle of it, is 
Gillis in bathing tr'l.mks .  
He is tanned and rel axed .  
Norma sits on · a \'licker. 
chaise longue, her .face 
shielded by an enormous 
straw hat., her eyes . by 
dark gl asses .  She i s  

· studying a typewritten 
lett er o 

Across the patio from the 
house Max has wheeled a 
luncheon table ., set for 
tv10 . He is arranging two 
chairs beside i t e  

NORMA 
( To Gillis) 

GILL:tS I VOICE 
Come Ap1.,il, she had fixed 
up the pool for me . We had 
finishe d that s cript of 
hers, such as �t was • • •  · 
I \7asn I t a ·wri ter any more . 
I we. s drifting through a 
blurry, novocain� exist­
ence ., feeling no  pain • • • 
pampered and spoiled  and 
watched over as if  I were 
s ome kind of a siclr.J.y 
Persian prince ;. 

Luncheon i s  ready, darling • 

GIIJ.,IS 

Lackadaisically he starts paddling the raf't towards the 
pool 1 s e�ge . 

MAX 
( To lforma) · 

I went t o  Santa Moni ca and 
some 0£ the s�all lobsters 

got 
• • •  

NORM.-4. 
Mr . Gillis hates lobsters . 

MAX 
There is some ha.m and e ggs for 
Mr. Gillis. . . . 

NORMA 
Very goodo  Now this afternoon I 
want you to get out the car and 
take the script o\ror to Paramount . 
Deliver it to J,b. .. .  de!,�ille in person. 

- -- --- ·- .. . . --- · -·-··· 

,,,,. .. . . . 
I • . ,,.�, 
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MAX 
Ye s,  Madame . 

GILLIS 
_ ( Climbing - out of 

the water) 
You 1 re really going to send it  
to  deMille ? 

NORMA 
This is · the day. 

( Indi cating the letter ) 
The chart from my astrologer c She 
read deMille 1 s horoscop e .  She 
read mine . 

GILLIS 
Did she read the script ?  

NORMA 
{ Pi eking up an enor� 

. mous bath towel ) 
DeMille is  Leo ; I tm Scorpio . 
Mars has been transiting Jupiter 
f'or weeks.  Today is  the day of 
greatest conjunction . Now turn 
around -- let me 4ry you . 

· She puts the towel around his shoulders and st�rts 
drying him. 

GILLIS 
I hope -you realize ., Norma, - that· · 
s cripts don ' t  sell on astrol ogers ' 
charts .  

NORMA 
I 1 m not just selling the s cript . 
I ' m  .selling me . Norma Desmond 
in Salome o How does it sound ? • ' 

GILLIS 
Sounds f'ine . 

NORMA 
DeMille will jump 

. GILLIS 

at 

. 
I _. 

it .  

Norma dear, don t t get your hopes up 
t oo high • • •  I 'm sure deMille would 
like to make a picture wi�h you --

NORMA 
The - question is : would I like to  
make a pi cture with �-

DISSOLVE TO : 

66. 
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2nd Change _SUNSET BOULEVARD 

INT . THE ISOTTA, DRIVIUG 
DOWN SUHSET ABOUT 8 : 30 
IN THE EVENING 

7-19-49 

GILLIS l VOICE 

· Max i s  driving . In the 
tonneau s it 'Norma $ in a 
chinchilla wrap , . and · 
Gillis in his tuxedo . 
Norma is  rummaging 
through her evening 
bag . She f ind s  a 
cigarette c a se, opens 
it. It is empty . 

A few evenings later we 
were going to the house of · 
one of the waxworks for 
some bridge . She 1 d taught 
me how to play br idge by 
then, just as she td taught 
me some fancy tango step s ,  
and what vline to drink 
with what fish .  

NORMA 
That idiot . He t.'orgot to. t.'ill 
.my cigaret_te case . 

GILLIS 
(Prot.'fer:L.�g hi s case )  

· Have one of mine . 

NOR1'i1A 
·They i r_e awful . They make me cough . 

Pull 
. you, 

I 1 11 

G·ILLIS 
(Pushing open the glass 
pa.rti tion, to. Ma::� ) 

up at the drugstore, will 
Max. 
(To NOl"'ma )  
get you some . 

NORMA 
You • re a darling. 

. · . ' 

She takes a dollar bill from her purse and gives it 
to him. 

EXT . SCIDVAB I S DRUGSTORE 

The car drives up and Gillis hurries into the store • 

INT. SCHWAB 1 S DRUGSTORE 

Business i s  still r ather lively t There are about a 
dozen shoppers,  and the soda counter i s  hal.f .filled . 
Gillis enters and steps to the tobacco counter . 

GILLIS 
· (To the sale sgirl ) 

Give me a pack of tho se Turki sh 
cigarettes  -- Melachrinos .  

.1 
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4-8-49 

SUNSET BOULEVARD 68 . 

The ·girl opens the gl �ss showcase  to l ocate the f�ncy 
brand. From OFF comes 

ARTIE 1 S VOICE 
Stick • em up, Gilli s ,  or I 1 11 l et 
you have it l 

Gillis turns . 

AT THE SODA FOUNTAIN 

Artie Green and Betty Schaefer sit having a s andwich 
and a milk. shake . With his forefinger and a sound 
effect,  Artie riddl es Gillis ' body .  Gillis walk s 
IN'l'O THE SHOT . 

GILLIS 
Hello . 

BETTY 
(Excitedly ) 

You don' t know how glad I 8l'll to  
see you ! 

ARTIE 
Walking out on the mob . What 1 s 
the big idea? 

GILLIS 
I • m  sorry about New Year 1 s .  _Wou1d  
you believe me if I said I had to  
be  with a sick friend? 

ARTIE 
( To Betty) 

That expla ins it . A pal of his 
got bitten by La ssie . Gangrene 
set in. Now he 1 s all' dressed up 
for the funeral . 

· BET'I•..: 
Stop it , Artie , will you? 

( To Gillis ) 
i · Where have you been keeping your­

self? I ' ve got the most wonderful 
news for you . 

GILLIS 
I haven 1 t been keeping myself at 
all. Not l ately . 

r 

1 

' .  

(/. ·J·, •\, 
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SJJNSET BOULEVARD 
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. BETTY 
I called your apartment , I called 
your agent . I WqS just about to 
c all . the- Bureau of Missing Persons. 

GILLIS 
What t s  the rmnderful news? 

BETTY 
Sheldrake likes that angle about 
the teacher . 

GILLIS 
What teacher? 

BETTY .Blind Windows . I got him all 
hopped up about it . 

GILLIS 
You did? 

BETTY 
He thinks it could be made into 
something . 

GILLIS 
Into what? A lampshade? 

BETTY 
Into something for 
l and .  They have a 
DeHavilland. 

ARTIE 

Olivia DeHavil­
commitment with . .  

Unle ss you 1 d rather have Sarah 
Bernhardt . 

BETTY 
This is on . the level .· Sheldra.ke 

. really went for it . 

GILLIS 
O .K .  Where ' s  the cash? 

BETTY 
Where ' s  the story? I bluffed it 
out with a few notions of my own. 
It ' s  really just a spr ingboard • 

. It · needs \'rork . 

GILLIS 
I was a.f'raid of that . 

•. 

r-
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BETTY 
I t ve got twenty pages of notes . 
r • ve got a prdtty good character 
for the rr.a.."'l. .  

GILLIS . >Gould yqu work in a part for poo� 
ld Artie? 1:ind ·of a r epulsive . 
ory Calhoun? 

BETTY 
Shut up , Artie . 

( To Gillis ) 
Now if we could sit do\m for two 
weeks and get a s_tor-y: .. 

GILLIS 
Sorry, Miss Sch aefer , but I 1 ve 
given up writing on spec . 

BETTY 
This is half sol d .  

· GILLIS 
As a matter of fact ., I t ve given ' · 
up writing altogether . 

A..'qTIE 
· I  told you he. took over wh ere 
Bugsy Siegel l eft off . Get those 
studs . Get those cuff-1inks· • • •  

Ther e is a honk from the horn of the Isotta. 

· GILLIS 
I 1 ve got to run along .  Th anks 

· anyway for your inte�est in my 
career . 

BETTY 
It ' s  not your career it 1 s mine . 
I wanted to Get in on this deal .  
I don ' t  wa.."'l.t to be a reader all my 
life . I want to write . 

GILLIS 
·sorry if I crossed you up . 

BETTY 
You sure haYe . 

GILLIS 
So long . 

70 . 
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, 2nd Change 

He leaves � 

SUNSET B0rrLEVARD 7�19-49 ------

ARTIE 
{Patting he� hand ) 

\. 

Babe , itt s like that producer says : 
In life , yout ve got to take the 
bitter with the sour o 

THE IS0T:1A,  PARKED OUTSIDE .. ... 

Gillis comes from Schwab ' s, gets into th e car 0 
Max takes off. 

NOE1L4. 
What on earth, darling? It took 

' you hourso 

GILLIS 
I ran into some people I knew. 

NORMA 
Wher e are my cigarettes? 

GILLIS 
Wher e are your o , o ? 
. . 

'71. 

He reali zes be t s  ·forgotten them., takes the dollar 
and hands it back to her o 

GILLIS 
· Nor�a, you1 r e  smoking too . much. 

DISSOLVE TO : 

LIVING ROOl\J.t. i'JOR!.ffi 
DESMOND 1 S HOUSE 
(EARLY AJ:iTERl:OON ) 

Star t -on a tiny 
parasol b eing 
twirled • • •  Norma 
peeks out from one 
side of the parasol, 
a bandanna tied 
around her head with 
a rabbit ' s-ear bow0 
She bats her eyes,  
winks roguishly. 

GILLIS t VOICE . 
Whe never she suspected I 
was getting bor ed, she 
would put on a live show 

- for me : the Norma Desmond 
Follies . Her fii-•st number 
was always the Macli: Sennett 
Bathing Beauty� 

THE CAMERA PULLS BACK to reveal • that Norma t s  black 
· pyj ama trousers are rolled up over her kne es and her 
black stoc1'dngs rolled down below themo . 1'he whole 
effect e.pproxima:tes a Mack Sennet·t be. thing costume 
pretty effectively. She points at a leather pout • 

1 
I 

I 
! 
I 

i 
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1st  Chang·e SUNSET BOULEVARD 

NORMA 
This  is  a· ·rocko 

'72 o 

.. 
She climbs .on it ., . pantomimes timidity1 an attempted 
dive , then j ump s off. 

Gillis lolls on a couch.,
· watching the p erformance ; 

very bored. 

. �MA-----.:--
.I cen1(8'till s e e  mys�in the 
line : - Bebe Daniels ., .J-Iarie Prevost,  
Mabe_l\,.!IJormand • ..,_.--Mabel was always 
steppin-g--on-fify feet ., • •  What t s  the 
matter with you, d arling? Why are 
you so  glum? 

GILLIS 
(Lighting a cigarette 
with a match ) 

Nothing is the matter � I ' m having 
a great time .. Show me some mor e .  

NORMA 
(Taki·ng the match ) . 

All right , Give me thi s , I need 
it for a mousta che. Now close  · · 
your eye s • 

. 
She runs out of �he 
pictur e .  Gilli �· has 
clo sed his eye s •. 
THE CAMERA MOVES to 
his face . 

GILLISt VOICE 
Something. was the matter , 

· all right.  I was thinking 
about that girl of Artie•1 s ,  
that lVifs s  Schaefer . She 
was s o  like all us writer s  
when we · fir st  hit HollyM 
wood -... itching with am- -
bition,  panting to get 
your name s up ther e : 
Sc�eenplay by. Original 
Stort by. Hmpht Audienc e s  
don t t know s omebody sits  

· down and writes  a picture . 
· They think the actors make 

it up as  they go along. 
. ' 

NORMA' S VOICE 
Open your eye s .  

Gillis  opens his eye s .  

--....... 
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Norma. has e quipped hers elf with a derby hat , e. cane , 
and blacked in a small moustache o  She goes i.'11to a 
li ttl e  Cbn.plin rout ine o- While she is do ing it.,, the 
telephone rin gs o After a moment 1iiax com'7S to the 
l iving room door � 

Re 

MAX 
Madame is wanted on the tel ephone�  

NORMA 
You know b etter than· to interrupt me . 

, . MAX 
Paramount is ·callingo 

. lIORJJA 
Who ? 

lt-'lX 
Paramount studio s . 

NORMA 
(To Gill is )  

Now ,  now do you be lie ve me ? I to°ld. 
you deMille would j u.nip at it o 

It is 
It is 
Cole . 

. MAX 
not 111' . de?.iille in person. 
s omeone by the name of Gordon 

Re s ays it 1 s very important . _ 

NORMA 
Certainly. it 1 s important . It I s  

important enough for Mr . deMilla 
to c all me personallyo The idea 
of having an ass istant call me l 

MAX 
I myse lf was s urpr is ed · at I.� o de 

· Mille I s mannei"'s • 

bows 

l�ORMA 
S�y that I t,m busy, and hang up. 

MAX 
Very go'od., . Madam . 

and exits  o 

NORMA 
How do you like t hat ? We t ve 
made twelve pictures toget;her . 
His greatest su cces s e s . 

. ·. � .: 
. •: 

,---------------1. 
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GILLIS 
Maybe deMille is shooting . 

NORMA 
I know that trick ! He wants to 
belittle me . He ' s  trying to get 
my pride down . I 've waited 
twenty years for this call . Now 
Mr . deMille can wait till  I 'm 
good and ready . 

DISSOLVE TO : 

NORMA , IN THE TONNEAU 
OF THE LIMOUSINE , 

. DRIVING DOWN MELROSE 

GILLIS ' VOICE 

74 . 

She is in full makeup 
with a veil , a daring 
hat , a suit so  s tunning 
only she would venture 
to wear it . THE CAMERA 
PULLS BACK . Bess ide her 
s its  Gillis in the glen 
plaid suit . · Max is 
driving . 

About three days later she 
was good and ready . In­
credib le as it may s eem , 
there had been some more 
of those  calls from 
Paramount . So she put on 
about half a pound of 
makeup , fixed it up with 
a veil , and s et forth to 
s ee deMille in person . 

Norma is examining her face in the mirror of her 
vanity . Max , while driving , s ees her in the rear 
view mirror . 

MAX 
If you will pardon me , Madame . 
The shadow over the left eye 
is not quite balanced . 

NORNA 
Thank you , Max . 

With a hankerchief , she corrects it . 

D- 9 MAIN GATE , PARAMOUNT STUDIO 

The car drives down Bronson and s tops smack in front 
of the iron gate . A young policeman is talking to 
an extra ; an old  policeman s its  reading a newspaper . 
Max sounds the horn impatiently . 

YOUNG POLICEMAN 
Hold that nois e !  

MAX 
To see Mr . deMille . Open the gate . 
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YOUNG POLICEMAN 
Mr . DeMille is shooting . You 
got an appointment?  

MAX 
No appointment is neces sary . I 
am bringing Norma Desmond . 

YOUNG POLICEMAN 
Norma who ? 

75 . 

Norma has rolled down the window on her s ide . She 
calls to the old policeman . 

NORMA 
Jonesy l Come here , Jonesy ! 

OLD POLICEMAN 
Yeah? 

(He comes forward s lowly) 
Why , if it isn ' t  Mis s  Desmond ! 
How have you been ,  Mis s  Desmond? 

NORMA 
Fine , Jonesy . Now open that gate . 

OLD POLICEMAN 
Sure , Mis s  Desmond . 

(To the young policeman) 
Come on , Mac . 

YOUNG POLICEMAN 
They can ' t  drive on the lot 

· without a pas s . 

OLD POLICEMAN 
Mis s  Desmond can . Come on . 

They fling open the gate . 

OLD POLICEMAN 
(As the car 
drives through) 

Stage eighteen , His s  Desmond . 

NORMA 
Thank you Jonesy . And teach 
your friend some manners . Tell  
him without me he  wouldn ' t  have 
any j ob ,  because without me there 
wouldn ' t  be any Paramount Studio . 

(To Max) 
Go on . 
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They drive through the gates . The old policeman 
goes to wall  phone beside the gate , dials a number . 

D -1O · STAGE 18 

OLD POLICEMAN 
(Into phone) 

Norma Desmond coming in to 
s ee Mr . deMille .  

A scene from SAMSON AND DELILAH i s  being rehearsed 
in the background . The usual turbulent activity 
surrounds it : extras , makeup men , grips ,  
as sis tants , etc . , etc . In the dim foreground a 
stage hand is answering a s tand telephone . He 
puts down the phone and moves (CAMERA WITH HIM) 
to a second as s istant . 

STAGE HAND 
Norma Desmond is coming to s ee 
Mr . deMille . 

The second as s is tant walks (CAMERA WITH HIM) 
to the firs t as s is tant . 

2nd ASSISTANT 
Norma Desmond coming in to 
s ee Mr . deMille . 

The first  assis tant (CAMERA WITH HIM) hurries 
to the s et .  Sitting with his back toward us 
is C . B .  hims elf . His is rehears ing a s cene with 
Hedy Lamarr . 

1s t ASSISTANT 
Norma Desmond is coming in to 
see you , Mr . deMille .  

C . B. turns his head . 

DEMILLE 
Norma Desmond? 

1st  ASSISTANT 
She mus t  be  a mil lion years o ld . 



/) ··,.,_. ___ ,,, 

LMR 1st  Chg . SUNSET BOULEVARD �/ 2 6 / 49 7 7 .  

D- 11  

DE MILLE 
I hate to think where that 
puts me . I could be her 
father . 

1s t ASSISTANT 
I 'm terribly s orry , Mr . deMille . 

By this time deMille is on his feet . 

DE MILLE 
It mus t be about that appalling 
s cript  of hers . What can I s ay 
to  her? What can I say ?  

1st  ASSISTANT 
I could give her the brush . 

DE MILLE 
Nobody gives Norma Desmond the 
bursh . 

(To the s et )  
Hold everything . 

He starts towards the door of the s tage , the ass is tant 
following him . 

EXT . ·  STAGE 18 

Norma ' s  limous ine drives up . Max dismounts and opens 
the door . 

NORMA 
(Taking. Gillis  ' 
hand) 

Don ' t  you want to come along , 
darling ? 

GILLIS 
I don J':t think s o . 
s cript . It ' s  your 
luck . 

NORMA 
Thank you , darling . 

It ' s  your 
show . Good 

She pres ses  his  hand agains t her ches t ,  des cends 
from the car and walks toward - -
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2nd change SUNSET BOULEVARD 5- 16-49 78 . 

THE DOOR TO STAGE 18 

The firs t as s is tant is holding it open . In the door­
way s tands Mr . deMille . Seeing Norma , he s tretches 
out his arms . 

DE MILLE 
Hello , young fellow . 

NORMA 
Hello , Mr . deMille . 

She has reached him . They embrace . 

NORMA 
Las t  time I saw you was someplace 
very gay . I remember waving to you . 
I was dancing on a table . 

DE MILLE 
Lots  of people were . 
j ust  landed in Paris . 

Lindbergh had 
Come on in . 

He leads her into 

STAGE 18 

During the ensuing dialogue , Mr . deMille walks Norma 
towds the s et . 

DE MILLE 
Norma , I want to apologize for 
not calling you . 

NORMA 
You ' d bet ter . I 'm very angry . 

DE MILLE 
I 'm pretty busy , as you can s ee . . .  

NORMA 
That ' s  no excus e .  You read the 
s cript , didn ' t  you? 

DE MILLE 
Yes , I did .  

NORMA 
Then you could have picked up the 
phone yourself insuead of  leaving 
it to one of your ass is tants . 

DE MILLE 
What as s istant? 
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NORMA 
Don ' t  play innocent . Somebody 
named Gordon Cole . 

DE MILLE 
Gordon Cole?  

NORMA 
And if you hadn ' t  been pretty 
darned interes ted in that s cript , 
he wouldn ' t  have tried to get 
me on the phone ten times . 

DE MILLE 
Gordon Cole . . .  Look , Norma , 
I 'm in the middle of a rehearsal . 

(Indicating his 
own chair) 

Make yourself  comfortable . 

79 . 

He walks onto the s et , accompanied by his as s is tants . 

DE MILLE 
(Sotto vo ce , to his 
firs t ass is tant ) 

Get me Gordon Cole on the phone . 

Meanwhile , Norma s tarts to sit , s ees the name 
MISS  LAMARR on the chair and with a look of 
dis taste changes and s its  on the one marked 
C . B .  DE MILLE . From s omewhere comes 

A VOICE 
Hey , Mis s  Desmond ! Mis s  Desmond ! 

She Looks around her . 
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A VOICE 
Up here ! 

4- 26-49 

Norma looks up at the s caffolding . 

On the s caffolding is one of the electricians 
next to his light . 

ELECTRICIAN 
It ' s  me ! It ' s  Hog- eye ! 

Norma waves at him .  

NORMA 
Hello . 

Hog- eye points his light at her . 

HOG-EYE 
Let ' s  get a look at you . 

The beam of  the lamp moves toward Norma . It hits 
her . She s its bathed in light . A couple of old  
cos tume extras recognize her . 

EXTRAS 
Say , it ' s  Norma ! 
Norma Desmond ! 

They rush over and s tart shaking her hand . Into 
the shot comes a middle-aged hairdres s er .  

HAIRDRESSER 
He�lo , Miss  Desmond . It ' s  Bes s i e .  
,... .·. 

S ome elderly eiectricians and s tagehands move in . 

D- 14 . ANOTHER PART OF THE' 'STAGE 

The firs t as sis tant brings the portab le phone to 
deMille . DeMille lifts the reciever . 

DE MILLE 
Hello . 

D- 15 . GORDON COLE 'S' OFFICE 'BY THE PROPERTY DEPARTMENT 
::.-:'_--}�:j;..--_-;;,_.-;'_:�-:.�_-:;-_--. -- �- ,._, ·- ( '  . -.. � 

GORDON COLE ON THE PHONE . 

COLE 
Prop Department . Gordon Cole 
speaking . 

80 . 
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. DE MILLE ON STAGE 18 

DE MILLE 
Cole , This is C . B .  deMille . Have 
you been calling Norma Desmond? . . .  
What ' s  it about ? 

81 . 

D- 17  GORDON COLE , .  ON THE PHONE 

COLE 
It ' s  that car of hers - - an old  
Isotta-Franchini . Her chauffeur 
drove it on the lot the o ther day . 
It looks j us t  right for the Crosby 
picture . We want to rent it for a 
couple of weeks . 

D- 18 DE MILLE DN THE PHONE 

DE MILLE 
(Troub lea) 

Oh . Well , thank you . 

He hangs up , walks back towards Norma . (CAMERA 
WITH HIM) . 

Norma s till s its in the shaft of  light , surrounded 
by about a dozen people who have come up to pay court . 
DeMille gestures up to Hog- eye and the light shifts 
away . The people about Norma disperse s lowly with 
various ad- libs . 

DE MILLE 
Wel l , Norma . . .  

(He s its down next to her) 
I got hold of Gordon Cole . 

Norma hasn ' t  heard a word . 

NORMA 
Did you s ee them? Did you s ee 
how they come? 

DE MILLE 
You know , crazy things happen in 
this bus iness . I hope you haven ' t  
lost you s ens e of humor . . . 

.:___ ______ -·- ---

\ 

····- --



YL 1st  change SUNSET BOULEVARD 4- 26-49 

NORMA 
(Not hearing him) 

They were coming like litt le 
children . 

DE MILLE 
Norma dear , all those  telephone 
calls . . .  

NOIDrA 
It ' s  all right . I ' ve forgiven 
you . You like the s cript , that ' s  
what matters . 

DE MILLE 
It ' s  got a lot of good things . 
Of course ,  it would b e  a very 
expens ive picture . . . 

NORMA 
Who cares ? Can ' t  you s ee them 
standing at the box office ? 
Lines that s tretch for b locks ! 

DE MILLE 
Look , Norma , i t  isn ' t  entirely 
my decis ion . New York mus t be 
consulted . 

NORMA 
I 'm not afraid .  
in the country . 

Ask any exhibitor 
I am not forgot ten .  

DE MILLE 
Of cours e you ' re not , Norma . 

NORMA 
Let ' s  get one thing s traight , 
here and now . I don ' t  work be­
fore ten in the morning , and never 
after four- thirty in the afternoon . 

The first as s is tant has come up . 

1s t ASSISTANT 
We ' re ready with the shot , Mr . deMille . 

DE MILLE 
You ' ll pardon me , Norma? Why don ' t  
you j us t  s it and watch ? 

(He steps onto the s et )  
·O , K. Here we go . 

1s t ASSISTANT 
Roll ' em ,  

DE MILLE 
Action ! 

>·.-·---------------------------

82 . 
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THE ISOTTA PARKED OUTSIDE STAGE 18 

Max stands talking to Gil lis , who is s eated in the 
car . ( · 

MAX 
(Pointing to the row 
of offices in the 
building oppos ite) 

You s ee those  offices there , Mr . 
Gi llis ? They us ed to be her 
dres s ing room. The who le row . 

GILLIS 
That didn ' t  leave much for Wallace 
Reid .  

MAX 
He had a great big bungalow on 
wheels . I had the ups tairs . See 
where it says ' Reader ' s  Department ' ?  
I remember my walls were covered 

. .  w�.th black patent leather . . .  
·•i.;._ -

The ·word� ; 'Reader ' s  Department" have registerd on 
Gillis ' mind . He gets out of the car . 

GILLIS 
I ' ll be with you in a minute .  

He cros ses the s treet towards the green s taircas e 
leading to the second floor . 

Meanwhile , two prop men walking down the s treet 
come inot the SHOT . 

1ST PROP MAN 
Hey , that ' s  the comic car Cole 
was talking about ! 

(To Max) 
Do you mind if we look ins ide? 

MAX 
Go away . Go away . 

D- 20 · ·cuBTCLK TN THE READERS ' DEPARTMENT 

Behind the desk s its Betty , typing the synops is of  
a novel , a half-eaten app le marking her p lace . The 
door behind her opens and Gillis enters . 

GILLIS 
Jus t so  you don ' t think I 'm a 
complete swine - - if there ' s  
anything in Dark Windows you 
can us e ,  take it . It ' s  all 
yours . 
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BETTY 
Well , for heaven ' s  s ake ! 

She moves the book and the apple as ide and points at 
the free space on the desk . 

BETTY 
Have a chair . 

Gillis s its on the desk . 

GILLIS 
I mean it . It ' s  no good to me 
anyway . Help yourself . 

BETTY 
Why should you do that ? 

GILLIS 
If you get a hundred thous and for 
it , you buy me a box of chocolate 
creams . If  you get an Os car , I get 
the left foot . 

BETTY 
You know , I ' d take you up on that 
in a minute . I ' m j us t  not good 
enough to do it  all by mys elf . 

GILLIS 
What about all those  ideas you had? 

BETTY 
See if they make s ense . To begin 
with , I think- you should throw out 
all that psychological s tuff - ­
exploring a killer ' s  s ick mind . 

GILLIS 
Psychopaths s ell  like hotcakes 

BETTY 
This s tory is about teachers - ­
their threadbare lives , their 
s truggles . Here are people doing 
the mos t  important j ob in the 
world ,  and they have to worry 
about getting enough money to 
resole their shoes . To me it 
can be  as exciting as any chas e ,  
any gunplay . 

GILLIS 
Check . 
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BETTY 
Now I s ee her teaching day clas s es 
while he teaches night s chool .  The 
first time they meet . . .  

From below comes the SOUND of the Isotta ' s horn . 

GILLIS 
Look , if you don ' t  mind , I haven ' t  
got time to listen to the who le 
plot . . .  

BETTY 
I ' ll make it  short 

GILLIS 
Sorry � It ' s  your baby now . 

BETTY 
I 'm not good enough to  write it 
alone . We ' ll have to do :it together ." 

GILLIS 
I 'm all tied up . I can ' t .  

BETTY 
Couldn ' t  we work in the evenings ?  
Six o ' clock in the morning? This 
next month I ' m completely at your 
dispos al . Art ie is out of town .  

GILLIS 
What has Artie to do with it . 

BETTY 
We ' re engaged .  

GILLIS 
Good for you . You 've got yours elf 
the bes t guy in town . 

BETTY 
I think so . They ' re on location 
in Arizona , shooting a Wes tern . 
I 'm free every evening , every week­
end . If you want , we could work at 
your place . 

GILLIS 
It ' s  j ust  impos s ib le . 

BETTY 
Nobody can be  that busy . 

There is  antoher honk from down below . 

GILL:CS 
Look , Betty , It can ' t  be  done . 
It ' s  out . 

85 . 
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GILLIS 
No I ' m  not . I t ve given you the 
s tory. Stop . belng chicken­
hearted .  Wri te i� .  

BETTY 
Honest  t o  goodno s s ,  I ha t e  you .  

- GILLIS 
· (Turning in · the  

open door ) 
And d on 1 t make it too_ dreary .  How 
ab out thi s for a si tua tion : the two · 
live in the same boarding hous e .  
They ' re s o  poor they have to  share  
the sane room, the same bed . They 
sleep L� shi fts , of cours e -- beca use 
she tea ches daytimes and hw tea che s  
a t night , s ee ?  

BETTY 
· A re you kidding? Becaus e  I think 
· it ' s  good . 

GILLIS 
so do r .  

BETTY 
Come on ba ck.  Let me show you . 
where i t  fit s  - in . •  

She rea ch es  in a d rawer for her  notes  
Windows . 

. . 
GILLIS 

(At the door ) 
So long. 

. B etty picks up the apple 
after h im. 

BETTY 
Oh, you --

GILLIS 

- - · - · � -- -- �- -

and i s  ab out 

on 

to 

And here ' s  a title : AN -APPLE FOR 
THE TEACHER . 

Blind 

throw it  

Ho  ducks out quickly , slamming the d oor behind him. 
B etty loolrn after him., then angrily hurls  the apple 
into the was teba sl�et .  

STAIRCASE Ot.J"'TSIDE READERS '  DEPARTHENT 

. Max i s  rushi�g up the s ta i rs toward the d es cending 
Gillis . 

1 

I 
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SUNSET BOULEVARD 

GILLIS 
What r s the matter, Max? 

MAX 
I jus t f'ound out why all those  tele­
phone calls . It i s  not M:i.s s Desmond 
they want . It is  the ce.i-• they want 
to rent . 

GILLIS· 
What? 

seen something of'f . 

:MAX 
Ssh • • •  

his  head he indicates 

THE ENTRANCE TO STAGE 18 • 

The fi�st assi stant has opened the door. DeMille 
is  showing Norma out � 

DE MILLE 
Goodbye ; young f'ellow . We ' ll s e e  
what vre can do. 

NORJ'.i,1A 
(embracing him ) 

I' m not worried .  Eyerything will 
be fine . The old team toge ther .  
Nothing can s top us . 

She turns and walks out of' the shot. De Mille 
stands for a second watching her, then turn;s to 
his as sistant . 

DE MILLE 
Get Gordon Cole. �ell him to fo�get 

� about her car . He can find another 
old car . I ' ll buy him five old cars , 
if' neces sary . 

1ST ASSISTANT 
Yes ,  Mr . De Mille . 

They turn back into Stage 18 . 

. f 
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THE ISOTTA --
Gillis se ated in the rear .  Max is helping No1"ma in 
and putting the r obe over her . 

. · GILLIS 
(Apprehensively ) 

How did it  go? 

NORMA 
It could.n i t  have gone better o 
It t s  practically set . Of 
c ourse , he has to  finish this 
picture f irst , but mine will 
be his next • • •  I feel it · . , .  
I f eel it � 

There is an exchange of looks betwe en Max and 
Gillis. 

GILLIS 
. He must be quit e a guy o 

NORMA . 1 •• 

Just  wonderful . He says I 1 ve  
never lo9l{ ed better in  my life . 
Of course I1 Ye never looked 
better ,  because I 1 ve never been 
as happy , 

. ( She l ifts the 
veil ) 

Kiss me , d�rling . 

Gillis bends forward to kiss her che ek just as 
the car drives off . 

SLOW DISSOLVE : 

. . 
END OF SE(iUENCE 11 D11 

, · 
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DISSOLVE IN ON : 

E-1 CLOSEUP OF NORMA 1 S FACE 

" . . . · . .  

E-2 

E-3 

Absolutely no makeup . A 
hand with . a s trong small 
flashlight c omes into the 
picture . The beam of the 
flashlight travels over the 
face, exploring it merc i­
les s ly.  While the light is 
still on it, two pairs of 
creamed hands come into the 
s hot and start to mas sa.ge it. 

DISSOLVE TO : 

A SH OR T MONTAGE of various 
6eauty treatments applied . 
to Norma . 

DISSOLVE . TO :  

NORMA BEFORE THE MIRROR 
INHER BEDROOivi 

GILLIS 1 VO ICE 
After that ,  a.n army of 
beauty experts invaded 
her house on Sunset 
Boulevard . She went 
through a merciles s  
aeries o f  treatments ,  
mas s ages , sweat c abinets, 
mud baths ,. i ce compres ­
ses , electric devices . 
She lived on vegetable 
juices and went to bed 
at nine . She w as deter­
mined to be ready - ­
ready for thos e cameras 
that would never turn. 

It is nine o I clo ck in the evening . She is in night 
gown and negligee and has put triangular patches on 
the s addle o f  her nose and at the outer corner of 
each eye . She is rubbing lotion on her hands • 

. She gets up and cros ses to the door of Gillis t room 
and opens it a crack. 

NORMA . 
Joe darling, are you there? 

E-4 GILLIS ' ROOM 

It is d ark except for a lamp over the �haise longue. 
Gillis lies on it, fully clothed , r eading a book. 

GILLIS 
Yes , Norma.  

Through the slit• in the door thore is a suggestion 
of Norma. 

SEQVF.:NCE irE II 

:-
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NORMA 
Dont t turn around o Keep your 
eye s on the book. 

GILLIS 
· Yes �  Nor·ma. 

Norma pushes the door open and c omes in. 

NORMA 
I just came to  say good nighto 
I dont t want you to s e e  me -­
I' m not very attractive . 

GILLIS 
Good n ighto 

NOR1'1A 
It ve lost half a pound since . 
Tuesdayo 

GILLIS 
Good. 

NORI.IA 
I was a ·little worried a.bout the 
line .of my throat o This woman 
has d one wonder s with it o 

- _ GILLIS 
Good. 

NORMA 
You' d be tter get to bed yourselfo 

GILLIS 
I think I' ll read a little . · 

NORMA 
You went out l�st night, didnt t 
you� Joe? 

GILLIS 
yniy do you say _that? 

NORMA 
I just happen to know it.  I ' had 
a nightmare and I screamed for 
you. You werent t here . Where 
were you? 

GILLIS 
·I went for a walk. 

90. 
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NORlfi.A 
No you di dn ' t •  You ·t ook the 
c ar .  

GILLIS 
All right ,  I drove to  the beach , 
Norma , you don I t want me t o  feel 
I 'm locked up in this house? 

. NORMA · 
Of course  not ,  J oe . It ' s  j ust 
that I don 1 t want t o  be left alone.  
Not now, wh ile I 1 m under this 
terr ible s train . My n erves are 
being t orn apart . A ll I ask is  
for you to  b e  a little patient and a 
little kind. 

GILLIS 
I haven' t done anyt�ing,  Norm.a. 

NORMA 
.Of c our se you haven t t • .  I wouldn I t · 

. let you. 

She bends and kis ses the t op of his heado 

NORMA 
Good night , my darling. 

She goes into her room ,  shutting the door behind her . 

Gillis puts his book down and looks at her door . 

THE DOOR TO NORMA ' S  ROOM 

The · light can be seen through the gouged-out 
keyhole . It goes out . 

DISSOLVE TO : 

··· · ···· ··· ·· ·········---

.. 
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UPPER LAND ING , STA IRVvAY 
� HALL B}W� ( NIGHT} 

Gillis , · wi th his coat on by 
now, comes cautiously to 
the upp er railing and looks 
down into the l ight ed hal l  
below. 

. Max is jus t- extinguishing 
the lights . Max ex.-t ts in 
the dir ect ion of the liv­
ing room. 

After a moment Gillis starts 
s ilently dovm the stairs . 

LIVING ROOM 

( Lighted 'only by the last 
flicl-cer of a fire on the 
hearth) . ·  · Max is  putt ing a 
fire s cre en in front of 

· the  fir e . H e  h ears some 
s teps and the creak of the 
main door being opened . 
He looks out and _ _ s ee s  

THE -MA IN DOOR 

Gillis , in the moonlit porch ,  
is  clos ing the main door 

· behind him. 

E-8_ LIV I NG ROOM 

E-9 

Max looks after Gillis , his 
face enigmat ic as ever . 

DISSOLVE TO : 

GARAGE AND DRIVEWAY 
(MOONLIGHT) 

Gillis comes into the shot , 
gets  into the Isott a,  drives 
it  ou. t of the garage  and down . 
the driveway to Suns ot , as 
quietly as _ possible . 

DISSOLVE TO : 

7-19-49 

GILLIS 1 VOICE 

Yes , I was playing hooky 

every evening along in 

ther e . It mad e me think 

or· when I was twelv e and 

use d  to sne ak out on the 

folks . to s ee a gangster 

p icture . This t ime it  

was n ' t to s e e a p icture , 

it  was to try and write 

one .  That story o f  mine 

B etty Sch aefer · had dug 
.. 

up kept going through 

my h e ad like a doz en 

. locomotives c • •  

' j ' 

. ·. \ 

.. _..._ ... ,"-,,i�--·- .. 
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SUNSET BOULEVARD 

UPPER LANDING
i 

STAIRWAY 
AND HALL BELO"# ( NIGHT ) 

Gillis,  with his coat on by 
now, comes cautiously to 
the upper railing and looks 
down into the lighted hall 
below. 

Max is just extin guishing 
the light s .  Max exit s in 
the direction of the liv­
ing room • 

After a moment Gilli s starts 
sil ently down the stair s . 

LIVING ROOM 

( Lighted only by the last 
flicker of a fire on the 
hearth ) ·. Max i s  putting a 

· fire s·creen in front of' the 
fire . He hears some steps 
and the creak of' the main 
door being opened. He looks 
out and sees  

THE MAIH DOOR 

Gillis ,  in the moonlit porch, 
i s  closing the ·main door be­
hind him. 

LIVING ROOM 

Max looks after Gilli s ,  his 
face  enigmatic a s  ever . 

DIS SOLVE TO : 

GARAGE AUD DRIVE\I\TAY 
{ MOONLIGHT) 

Gillis comes int o  the shot, 
gets  into the I sotta, drives 
it - out of the garage and down 
the driveway to Suns et, as 
quietly as pos sible . 

DISSOLVE TO : 

GILLIS t  VOICE 
(Narration to be 
written ) 

, .. _ . 
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NORMA ' S BEDROOM 

Norma , a ne gligee over her nightgown, s its  dialing 
a. number . 

NORMA 
Can I speak to Miss Betty 
Schaefer? She must be home 
by now • .  · 

A BEDROOM IN BETTY1 S :F'LAT 

-. Connie , a girl of Bettyt s age , with whom she shares 
the flat , is on the phonc o  Betty, in a dressing 
gown� comes from the bathroom, toothbrush in hand • . 

CONNIE 
(Hand over mouthpiece ) 

Betty, heret s that weird-sounding 
woman a.gain . 

· · 

. BETTY 
What is this: any,.vay? 

{Taking the . phone ) 
This is Betty Schaefer . 

NORMA AT THE PHONE 

NORMA 
Miss Schaefer , you must forgive me 
for calling you so lato , but I really 
feel it ' s  my duty. It t s about Mr .  
Gillis. You do know 1.1l'. Gillis? • • • · 

: Exactly how much do you know about 
him? Do you know where he lives? 
Do you know how he lives? Do you 
know what he lives on� 

• I 

D.  BETTY AT  T HE PHONE 

BETTY 
Who are you? What do  you want? 
·what bus ine s s  is it of your s anyway? 

NORMA ON THE PHONE 

NORMA . 
Miss Schaefer, I ' m trying ·to do 
you a favor .. I t m  trying to spare 
you a gr€.'at deal of misery. Of , 
course yout re too young to even 
suspect  thorc are men of his sort •.• • · 

- 1  

I 

I 

� 

, 
I 
I 
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NORMA (Continued ) 
No, Mis s  Schaefer , he doe s  not live 
with r elatives ,  nor wi th friends, 
in the usual s ense  of the word(> 

· Ask him• o o  A sk him again . 

During the latter part of her call, the doors from 
Gill is ' room have been pushed open and Gillis has 
walked towards her . Suddenly Norma sense s his 
pre sence and turns around. The telephone .fr e e z e s  
in her hando She trie s to hang it UPo Very calmly 
Gillis take s the receiver from her hand. 

GILLIS 
{ Into phone ) 

That t s  right,  Betty., ask me again. 
�his is Joe o 

Fe · • BETTY ON THE PHONE 

BETTY 
Joe , where are you? 
all about� 

GILLIS ON THE PHONE -·---------
Norma beside him0 

. I . 
What t s this 

"GILLIS- . 
Or maybe it w ould be  a better · 
idea if you - came over and saw 
it for yours elf.  The addr e ss 
�is 10086 Sunse t Boulevard. 

He hangs up. 

- ···-- ----- -·-·--·· . · · ----� 
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AI·! EMPTY STREET AT THE 
PARAI.'101.Tl'J'I' STUDIO ( HIGHT} 

GILLIS ' VOICE 
Some times when we got 
s tuck we 1 d make a 

Gillis and Betty are wall{ing 11 t tle tour of the 
down i t .  From a s tage where drows ing lot ,  not talk­
they ar•e  erec ting a new s e t  ing r.1Uch , jus t  wand_f?_ring 
comes a great shaf t of light . down alleys b e tween the 
•They s top at an apple- vending sound s tages , or throu§l 
machine in . the foreground , b uy the sets they were get­
themselves a couple of ·apples t ing ready for the n ext 
and walk on . - day 1 s shoot ing. As a 

DISSOLVE TO : 
mat ter of fac t ,  it was 
on one of thos e walks 
when she firs t told me 
about her nos e • • -

PARAMOUNT 1 S N'EiN YORK STREET ( NIGHT) 

Betty and Gillis are walking down it ., THE CAMERA 
AHEAD OF THEM. 

BETTY 
Look a t  t..�is s treet .  All card­
board, all hollow , all phoney .· 
All done with mirrors . I like 
it better than any s treet  in the 
wol'•ld . l·.faybe b ecause  I used to 

. play here when I was a. kid . 

GILLIS 
What were you -·- a child actress ? 

. BETTY 
I was born ·jus t  two blocks from 
this s tudio . Right on Lemon Grove 
Avenue . Father was head elec­
trician here till he d ied . Mother 
s till works in Wardrobe ,  

G ILLIS 
· second generat ion, huh? 

BETTY 
Third . Grandma did s tunt work 
for Pearl Whi te . I come from a 
picture family . Naturally they 

· took i t  for granted I was to become 
a great s tar . So I had ten years of 
dramatic l essons , diction , dancing. · 
Thon the s tudio made _ a tes t .  Well,  
they didn 1 t like my nose -.:. ·  i t  s lan ted 
this way a li t tle , I wen t  to a doc tor 
and hud i t  _fixed . They made more 
tes ts , ond they were crazy about my 
nose �- only they didn ' t  like my ac ting. 

. .  

I 

I 
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E- 10 READERS ' OFFICE BUILDING 
PARi0fOUNT .( NIG iiT) 

S tart on a LONG SHOT .  '11HE 
BOOM MOVES FORWARD to the only -
tw o  lights . They are the d oor 
and window of Be tty Schaefer ' s  

. cubicle , Be t ty . s its at the 
desk ,  typing . G illis , his 
coat off , his shir t- sl eeves 
rolled up, is pacing the floor ,  
dis cus s ing the c ons truction of 
a s entence .  The d iscussion at 

GILLIS I VOICE 
So we 1 d started 
working on it, the 
two of us . Nights , 
when the s tudio was 
des erted, up in her 
little cubby- hole 
of an office . 

?- 19-49 

a · stalemate , Betty suggests 
s ome c offee . G illis agrees . 
From the electric plate on the 
s helf bes ide her , Betty takes 
a glas s  c offee  machine . Gillis 
s eats .hims elf in her chair 
and s tart_s typing .  

Be tty opens the door and comes out on the balcony to 
fill the coffee machine  from the water c ooler s tand­
ing b eside the d oor . 

BETTY 
I got the fun_Yl ies t letter from 
Artie . · rt 1 s rained every day 
s ince they got to  Arizona . They 
re-wrote the whole picture for 
rain and shot half of it. · Now 
the sun is out , Nobody knows 
when · they 1 11 get back . 

She moves back into the room.  

· . G ILLIS 
Good .  

BETTY 
What ' s  gooa · ab out it ? I mis s 
him s omething f ierc e . 

GILLIS 
I mean this is good dialogu� 
a long in here . It 1 11 play . 

BETTY 
It will? 

GILLIS 
Sure . · Especially w·ith lots 
·of mus-ic underneath, drov1ning 
it OU�� 
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BETTY 
Don:·� t you s ome times hate yours elf ?  

•.1 .. , . • . • • 

. . . :.� ' .:·•� ·  <:.·· G ILLIS 
;f!t..01,;y_:;/n. '.t·1y . No , in all s erious­

n e s s , it 1 s r eally good . - It 1 s . 
fun writing again . I 1m happy 
her e ,  hones t I am . 

. 94 • 

He resumes typing ,. Be tty puts the wa te1• on . She 
- �"F.iY.•l<>"r-�:..r.�.; :i..�r-'f<��':!{:-�:;(<;:�'.' .. 'Gf' cigar e t tes on the desk, f inds it ' s  
· ... �--•.:,k",;;�>:• ,·!;,>J·::•-c:r:· , ·7 :·'.�L�--r-;-·•; . •  · '<:.; •• 4 t a'''ay s ees G -: 11-: s ' open gold ,,"\\.- •  ... --1 � •,. tJ "  t:- - .\...:. .- •  .... J.- .. .. , . . .... .J. •• , .i. . J. 
·-��;r,.:�·v:.;�':'-e t"l·D.:..::�,,t;: (- . ,::i.nd ligh ter on the tab le by the couch ,. 

· E1;d:;ty reach,·.•;:; for a cigare t t e . The inscription en­
graved in s·id e the cas e catches her eye . It reads : 

. 

MAD ABOUT THE BOY -­

lforma 

BETTY 
. Who ' s  Norma? 

. GILLIS 
--.-: �.�fhc;. ":s "'-vho? 

BETTY 
I 'm s orry . I don ' t  us ually 
read privat e  cigarette  cas.es . 

GILLIS 
Oh., that .· It  1 s from a friend 
of mine . A middle- aged lady, 
very foolish and very gen erous . 

BETTY - I t  11 s.ay • This is s olid gold • 

.G ILLIS 
I gave her some advice on an 
idiotic s crip t ,  

BETTY 
It 1 s tha t old familiar s tory? 
you he lp a timid lit tle s oul 
acros s a crowded s tree t . She 
turns out to be a multimillionaire 
and leaves you �11 her money � 

GILLIS 
That ' s  the troub le with you 
readers . You lmow all the plots . 
Now suppos e you proof- read page 
ten while the water boils • 

DISSILVE TO : 

-. 
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BETTY 
Should b e .  It cos t th1.,ee hundred 
dollars . 

<-'. ' t;'.'0> - . • (t�f !f"f ;�� ·itt2;�i
s 

ever heard , 

.: .:· . · . ·.,; '. . .. :•.:. · . · ·;:' :,,�� ; � ;,:,:.;.�-,, · BETTY 
· · ·;: . . - �  · ; _:� •-, .:. , ·, � :.-- �  : .· No V at all . It taught me a. little 

·s ens e . I got me a j ob in the mail 
room, worked up to the Stenographic . 
Now I 'm a reader • • •  

·. • • . . 

GILLIS 
Come clean, Be tty . 
weep for thos e los t 
· thos e gala �penings 

At night you 
clos eups , . .  " 

- BETTY 
Not, once . What ' s  wrong w��h _bolng 
on the other s ide  of the cameras ? 
rt r s really more fun . 

GILLIS 
Three cheers for Be t ty Schaefer % 
I will now kiss that nos e  ·or yours . 

BETTY 
If you pleas e .  

Gillis kis s es her nos e .  As he s tands there ,. his 
fac e  close to hers --

- GILLIS 
May I s ay you smell �eal s pecial.  

BETTY 
It mus t b e  my new shampoo. 

GILLIS 
That ' s  no shampoo .  It ' s  more like  
a pile of freshly laundred hand­
kerchiefs ,  like a b rand new auto­
mob ile . How old are you anyway? 

BETTY 
Twen·by- two • 

' 96 .  

I . , . GILLIS 
�.TE.xamining her nose 

by the flame of his 
,.·:-: .. /.li ell ter) 

. ��fft�:;f �,:j_ �-t� 
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G!LLIS 

Thatt s  ito You smell of being 
twenty� two0 And may I suggest that 
if wet re ever to f'inish this story,. 
you keep at least two feet away 
from meo And the first time you 
se e me come any closer , I want . 
you to take off a shoe and clunk 
me over the head �ith it o Now 
back to the typewriter o 

/ 

They start walking in the direction of the office . 

D-ISSOLVE TO : 

THE GARAGE 

Gillis gets out0 From the seat next him he takes a 
batch of script , folds it  and puts it in his· pocket.  
He suddenly becomes aware that he is  watched, turns. 
Max stands in the moonlight , evidently ·w-ai ting for 
hilllo 

· GILLIS 
What· is · it .. Max? Want to  wash 
the car, or are you doing a little 
spying in · your off hours? 

MAX 
You must be

.
very 

.cross the patio . 
watching. 

careful as you 
Madame may be 

GILLIS · 
. How about my going up the kitchen 

stairs and undressing in the dark. 
Will that do it? 

MAX 
•I"' m. not · inquiring where Mr. 
Gillis goes every night 9 0 0  

GILLIS 
Why dont t you? It m writing � 
script and It m going to  finish 
it, no matter what.  

:MAX 
Itt s  just that It m very worr ied 
about Madame . 

h 
/ ',) 1 

..... _,...,/ 
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GILLIS 
Sure you are . And wet re not help .. 
ing her any, feeding her lies and 
more lies� Getting herself ready 
for a picture o o c  What happens when 
she finds out? 

MAX 
She ·never will o That is my j ob0 
It

. has been for a long time , You 
must un_derstand . I discovered her 
when she was eighteen o I made her 
a star �  I cannot let her be destroyed. 

GILLIS 
You made her a s tar? 

If.AX 
I directed all her early pictures. 
There we1�e thJ.,ee young director s  
who showed pl"ornise in those days : 
D.W. Griffith , C0 Bc, de.W.dlle, and 
Max von Mayerlingo 

GILLIS 
And she t s  turned you into a 
servanto 

MAX . , - , 
It was I who asked to come back., 
hUlllilie.ting as it may seemo I 
coul d  have gone on with my career, 
only I found everything unendur-
able after she divorced me. You 
see, I was her first husband. 

DISSOLVE TO : 

NORMA DESMOND t S BEDROOM 

One lamp lit o Norma., . in a white negligee-, with the 
patches on her face, is pacing up and down -- a 
small, tormented, pitiable woman. Finally she opens 
the door to : 

GILLIS'  ROOM ( MOONLIGHT ) 

G.il1is lie s  in bed a sleep, Norma in the doorway. 
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NORMA 

Yout re here , Joe . ..  o When did 
you come home ? W::e�e were you? 
Is it  a woman? I know i tt s a · 
woman o � o Who is she? Oh Joe s 
why cant t I ask you? I mus t 1mow, 
I mustt  

Her eye s fall on Gillis '  c oat,  which hangs over a 
chairo In a pocket is par t  of' the s c1•ipt.  Norma 
takes i t  out, looks a t. i�. Sbe can1 t s e e  i t  in the 
moonlight . She hurrie s with it into : 

NORN.At S BEDROOM -
Carrying the s cript. Norma · goe s  to the lamp and . look.s 
at i t. On the firs t  page she s e e s  s ome thing which 
confirms all her suspicions o It reads : 

DISSOLVE: 

UNTI':PL:ED LOVE STORY 
by 

Joseph Co  Gillis 
and 

Betty Scb.aei'er 

BETTY ' S  CUBICLE (WIGHT } 

Betty is typingo Gillis sits  on the couch, proof­
reading a scene . Betty s tops typing and Gillis 
becomes aware of her eyes i'i�ed on him. 

. GILLIS 
Hey, what t s  the matter o o o 
Betty., wake upt 

(He whistle s and 
catche s· her . attention ) 

Why are you s taring at me like that? 

BETTY 
Was I? It m sorry. 

GILLIS 

, 

. Wha t t  s wrong with you tonight? 
What is it, Betty? 

.BETTY 
Something cs.me up. I don t t. want 
to tallt about it. 

' . , 
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GILLIS 
Why not? 

BETTY 
I j ust  �ont t .  

GILLIS
. 

What is  it  youl ve heard 0 - Come 
on , le t t s have it .  

Betty gets up. 

. GILLIS 
Is  i t  about me ? 

· Betty doesn t t answer �  walks out on 

THE BALCONY -·----

. .  100 • 

She leans against a . post,  crying., Gillis ·come s out 
after her.  

GILLIS 
, Betty, there 1 s no use· running 

out on it� Let t s f&ce it, what­
ever . it 1·s .  

BETTY 
Itt s nothing. I got a t elegram 
from Artie. 

GILLIS 
• FJ.�om Artie 0 Wha.t t  s wr.ong? 

BETTY 
He wants r.1e to come on  to Arizonao 
He says it  only cos ts two dollars  
to get married th�re ,  It would 
kind o:r s £1,ve "us a honeymoon.; 

GILLIS 
Why don t t you? We can :finish the 
script by Thur sday. 

Betty s tands crying silently. 

GILLIS 
Stop crying. You1 re getting 
married. Tha t ' s what- your ve 
always wanted . 

BETTY . 
I don t t want i t  now. 

,., __ __j 
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GILLIS 
· vlhy not ? - Don ' t  you love Art ie ? 

BETTY 
Of' course  I love him.  I always 
will , l 1 m jus t not in love with 
11?,-m any mor e .  

GILLIS 
What happened ? 

BETTY 
You did .  

There is a moment 1 s paus e before h e  takes her in his 
arms . . THE C AMERA MOVES AWAY . 

DISSOLVE TO : 

HALL AND STA IRCASE , 
DESMON£.._H◊ME ( NIGHT) 

Gillis enters , clos es  the  
doo.r a.s qui etly as  he can ,  
and goes  up the stairs s 

GILLIS t ROOM 

He enters and turns on the 
light . He sinks down on 
the ch ais e  longue,  think­
ing.  His eyes wander to 
the d oo r  of Norma 1 s room . 
Through the gouged -out key­
hole he sees  the ligh t .  

GILLIS ,. VOICE 
Well ., there it was , right 
in the palm of my hand - ­
th e future o f  Betty 
Schaefer j engaged to  
Artie Green, the nicest  
guy that ev er li1red .  
Ready to give him up . for 
me . Me l She was a fool,  
and Iloved h e� and I 1 d 
been a heel not to t e ll 
her . Maybe I I d never 
have to . Maybe I oould 
get away with it . Away 
from Norma .  Maybe ·  I 
could wipe the whole 
nasty mes s  right out o� 

· · my life . 

From Norma ' s  :ro om c omes the sound of a telephone being 
dialled . Gillis enters the shot and s tands listening. 

NORMA I S VOICE 
Is this Glads tone 08,58? 

NORMA ' S  BEDROOM 

Norma lies in bed , dialing a number . She has the 
beauty .patches  at tho co::::ners of_ h er . eyes and over 
her ·nos e . 

7-19--49 
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NOfiMA 
· Can I speak to Mi ss Betty 

Schaefer?  She must be home by 
now ; 

, A BEDROOM IN BETTY 1 S FLAT 

102 .  

Connie , a girl o f  Be tty t s age with whom she shares 
the . flat ,  is on the phone . Betty ,  in a dressing­
gown, c omes from the bathroom, toothbrush in hand . 

CONNIE 
(Hand ove r mouthpie ce ) 

Betty , bere t s  that we ird-sounding 
woman again. 

BETTY 
What is  thi s anyway? 

( Taking the phone ) 
Thi s is  Betty Schaefer . 

liQB_MA AT THE PHONE 

NORMA 
Miss _· Schaefe r ,  you mus t  forgive 
me for calling you so late , but 
I really feel it 1 s my duty. I t ' s  
about Mr . Gillis . You do know Mr. 
Gillis? • •  � Exactly how much do you 
k�ow about him? Do you know where 
he lives? Do you know hov, he lives? 
Do you know what he live s on? 

BETTY AT TEE PHO:NE 

BETTY 
Who are you?  What do you want? 
What busine ss is  i t  of yours 
anyway? 

NORMA ON THE PHONE 

NORMA 
Mi ss Schae fe r ,  I t m  trying to do 
you a favor . I ' m  trying to s pare 
you a gre at deal of misery . · Of 
course you may be too young to e ven 
suspe ct  there are men of his sort • • •  

,• . 

_____, 
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NORMA {Cont t d ) 
I don ' t  knew what he t s  told you, but 
he does not live with re lative s ,  nor 
with .friends , in the usual sense of 
the word.  Ask him • • •  Ask him again.  

· . 103 . 

During the latter part of' her call , the doors from 
Gillis '  room ·have been pushe d open and Gillis has 
walke d towards her .  Suddenly Norma senses his pre­
sence and turns around.  The te lephone fre e zes in her­
hand.  She tries to hang it up . Very calmly Gillis 
takes the re ceiver ±rem her hand • 

. GILLIS 
( Into phone ) 

That ' s  right , Be tty, ask me again .  
Th;ts is Joe • . 

E-26 1 
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BET.TY 
Joe, where are you? What ' s  this 
all about? 

GILLIS ON THE PHONE 

Norma besi de him . 

- ··GILLIS 
Or may'?:ie it would be 9. be·iiter 
idea  if you crune over and saw it 
for ycurse l£ . The adct..�ess is 10086 
Sunse t Boulevard • 

He h!:lngs·· up . Norma looks up at him as he crosses - to  
the other  en d· of tte room and stands sta�ing at. her .  
The silence be comes unbearable . 

NORMA 
Don 1 t hate me , . Joe . I di d it because 
I nee d you. I nee d you as I never 
ne ede d  you. Look at me . Loo� at my 
hands, look at my face , look under my 
eyeso  How can I go back to work if  I 'm 
wasting away under this torment? You 
don ' t  know what I 1 ve be en through these 
last weeks .  I got myse lf a revolver . 
You don ' t  be lieve me ., - but I .did ., I didl 
I stood in front of that mirror , only 
I couldn ' t  make myse lf . It w ouldn ' t be 

_ I 

__ _ J 
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NORMA ( C ont ' d ) 
�air to all those people who are 

· waiting to see me back on the . 
screen o I can 1 t disappoint them . 
Only, if I 1 m to work , I nee d  
s leep ,  I nee d  quiet ,  I nee d  you 1 · 
Don ' t  just stand there hating 
me. L Shout at me ., strike me t 
But don ' t hate me , Joe c Don ' t 
you he ar me , Joe ?  

GILLIS 
Ye s ,  I hear you . And I wish you ' d 
ke.ep still · so I can hear the doorbe ll 
when she rings i t .  

. 104 . 

BETTX AND CONlfIE, DRIVING IN A SMALL COUPE DOVlN 
SUNSET BOULEVARD ( NIGHT ) 

INT . co� 

Connie is looking at the house numbers. 

CONNIE 
Here 1 s ten thousand seventy-nine , 
Be tty . It must be over there . 

Be tty turns the car into the driveway of Norma ' s  
place , s tops at the entrance steps . Betty gets out . 

. COl\"NIE 
Betty, le t me come alo�g wi th 
you. Please . 

BETTY 
No . I ' ll be all right . 

She shut·s the door of· the · car and goes up the steps. 

NORMA 1 S BEDROOM 

Norma lies on the be d .  Gillis sits in a far corner 
of the room, motionless . 

NORMA 
( In a whimpering monotone ) 

I love you , Joe . I love you,. Joe .  
I love you , Joe . I love you, Joe . 

There is the sound of footsteps be low and the ringing 
of a doorbell . Gillis rises . 

. 1 i 

I 
I 
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NORMA 

What are you going to do, Joe? 

105 - . 

Without a word, he leaves the room. Norm� �aises 
herself on the bed , reaching for a black negJ,;tgee · 
lying at the f6ot of it .  As  she does so 1 she �is­
��dges her pillow a little , revealing a revo�ver. 
hidden beneath it. 

DOWNSTAIRS HALLt THE DESMOiID HOUSE (DARK ) 

Max crosses the hall,  putting on his alpaca jacket� 
He turns on the lights . Outside stands Betty. 
From the staircase comes -

CrILLISt VOICE 
Itt s all right , Max. I ' ll take it. 

MAX 
Yes ,  s ir.  

He stands back as Gillis opens the door.  

·· ' GILLIS 
_ Hello., Betty. 

BETTY 
( On the threshold ) 

I don1 t · know why It m so  scared, 
Joe ,  ·rs it s ome thing awful? 

GILLIS 
Oome on in, Betty. 

Betty enters. As he leads her into the living room, 
Gillis puts his arm around her shoulders. 

GILLIS 
Ever been in one of these old 
Bollyvrood palazzos? Thati s from 
when they were making e ighteen thou­
sand a week, and no taxes. Careful 
of these tiles, they 1 re slippery. 
Valentino used to dance here �  

BETTY 
This is where you l ive? 

GILLIS 
· you bet. 

BETTY 
Whose house is it? 

r 

I 

I 
I 
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They have reached 

THE LIVING ROOM 

Gillis leads Betty in 0 

GILLIS 
. Hers. 

BETTY 
Whose? 

GILLIS 
Just look around b Ther e t s a lot 
of her spread about. If you don • t 

\ remember the face, you must have 
heard the name of Norma Desmondo. 

BET�'Y 
That was Norma Desmond on the phone? 

GILLIS 
Want something to drink? 
·always champagne on ice ,  
of' caviar . 

BETTY 
Why did she call me?· 

GILLIS 

Ther e t s 
and ple�ty 

-Jealous o Ever see  so much junk? 
She had the ceiling brought from 
Portugal .  Look at this o  

He pul1s the rope ., showing the pro j ection sc�een 
under the picture . 

GILLIS 
.Her own movie the atre . 

BETTY 
I didnt t come here to see  a house• 
What about Norma De smond? 

GILLIS 
It m trying to tell youo This  is 
an enormous place e Eight master 
bedroomso A sunken tub in every 
bathroom. There ' s a bowling alley 
in the cellar o rt r s  lonely here # 
so she got her self a companion o 
A very simple set,.up : An older 
woman who i s  well-to-do o  A younger 
man ·who is not doing too well o • •  
Can you f'igure i t  out yourself? 
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BETTY 
No . 

GILLIS 
All right o 
more clues • 

I t ll give · you a tew 

BETTY 
Nq, no t I haven 1 ·t heard any of  
thi s o I nev er got those telephone 
call s .  · I t  ve never been in thi s 
hous_e • e o  Get your things together . 
Let I s get out of' hei•e . 

GILLIS 
All my things ?  All the eighteen 
suits, all the custom-made shoes and . 
the eighteen dozen shirt s, and the 
cuff'-links and the platinum key­
chains, and the cigarette cases?  

BETTY 
Come on, Joe o 

GILLIS 
Come on where? Back to a one-room 
apai"ltment that I can ' t pay .for ? 
Back to a story that may selJ. and 
very possibly wil� not ? 

BETTY 
If you love me, Joe . 

GILLIS ,. 
Look, sweetie - - be practical. . 
r 1 ve got a good thing here . 
A long-t erm ;contract with no options • 
I like it that way.  Maybe it 1 s not 
very admirable �  Well, you . and Artie 
can be admirable . 

BETTY 
Joe, I can t t  look at  you any more . 

, GILLIS 
Nobody a sked you to . 

107. 

Betty turns from him, to  hide the fact that she is  
crying.  

GILLIS 
A�l right, baby. Thi s way out . 

He leads her in the direction of-- the door. 
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108 .  

QlPER LANJ2];.FG: DESM.QHP HOU� 

Sitting crouched behind .the balustrade i s  Norma, 
peering down into 

THE LOVIER HALL 

. Betty and Gillis have reached the entranc e door •. 
Gill i s  opens it o 

GILLIS 
Good luck t o  you, Betty o You can 
finish that story on the way t o  
Ari zona o When you and Artie get 
back, if the two of you ever feel 
like a swim, here ' s  the pool • o •  

He switches on the light . 

THE PATIO  

. .. .  -�····----·-

The lights go on in the pool, which shine s brilliant­
ly in the dark garden . 

BETTY 

She doesnt t even looko Her eyes filled with tears,  
· s}:le runs do\'lll the entrance porch toward her car . 

THE ENTRANCE BALL 

·Gilli s looks after her, clo ses  the door o From the 
upper landing come s the sound of soft sobbing. He 
looks up. 

NORMA, ON THE UPPER LANDIMG · 

Gillis ascends the stairs .  

NORMA 
Thank you, Joe  -- thank you, · Joe . 

She trie s  t o  take hi s hand to  kis s  it as he pas se s .  
He doe sn ' t stop. Norma catche s  his coat o Gillis 
moves  right on into his room . Norma lie s on the 
flpor looking after him. She crawls toward a con­
sole, pulls herself up by it, starts towards Gilli s 1 · 

door, pa sse s a mirror, realizes  how she looks ., mov e s  
back t o  the miri-'or and takes the patche s off her 
face and doe s a ha sty j ob of removing the cream with 

·her handkerchief, read justs her expr e ss ion to a poor 
travesty of a smile and goe s  t o  the door of Gilli s '  
l:'.oom. 

• I 

: E-34 
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NORMA 
May I come in? I • ve · stopped cry­
ing. I tm all l"'i ght again. Joe, 
tell me you t re not cros s tell 
me everything is just as it was, 
Joe. 

She opens the door. 

GILLIS t ROOM 

In the foreground, open on the bed, is a half-packed 
suitcase ,  Gillis just putting some of h is old shirts 
in . Norma stands staring, speechless ,  for a second. 
Gillis moves out of the shot tovmrds the closets .  

NORMA 
What are you doing, Joe? What 
are you doing? You 1 re not leaving 

· me? · 

GILLIS 
Yes, I a:m, Norma . 

NORM.4. 
Mo, you ' re not . 

( Calling ) 
Ma.xt . Maxl 

GILLIS 
Max is a good idea . · He can help 
with my luggage . 

( He gestures in the 
direction of the closet ) 

Thanks t:or lettin g  me wear the 
handsome wardrobe . And thanks 
-for the use of all the trinkets. 

He takes the cigarette case and throws it on the 
chaise . longue. Then he throws the lighter, the 
wrist watch, the platinum lcey-chain and the tie clip. 

GILLIS 
( Indicating the bureau ) 

The rest of the _ jewelry is in the 
top drawer. 

NORMA 
It 1 s yours, Joe • .  I gave it to 
you. 

r· , 
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·GILLIS 
And I 1 d take it in a s e cond,  Norma -� 
only it 1 s a little too dressy for 
s itting behind the copy desk in 

· Dayton , Ohio . 

NORMA 
Thes e  ar·e nothing . You c an h ave  
anything you want if you ' ll only 
st ay .  Wh at is it you want . - -· 
money? 

GILLIS 
Norma , you 1 d be throwing it a.way . 
I don ' t qualify for th e job ,  not 
any more . 

NORMA 
You can 1 t do this l · Max 1 Max l 
• • •  I c an ' t  face life wi thout you , 
and I ' m not afraid to die ,  you . 
know. 

GILLIS 
That ' s between .you and yours elf, 
Norma. 

NORMA 
You think I mad e that up about 

· the gun • •  o 

110 .  

She rush es into her room . Gillis closes the suitcase  
c almly ,  r1oti ces that he  is still wearing some cuff­
links Nor::na gave him, takes them off . 

Norma :reappe ars in the do or, c �rrying the revolver. 

NORMA 
See ., you didn I t beli eve me l • •  
Uow I suppose you don ' t  think I 
have  the courage ! 

GILLIS 
Oh, sure - - i.t' . it would make a 

· good s cene .  · 

NORMA 
You don ' t  care , do you? But 
hundreds of thous ands of pe ople 
will care ! 

GILLIS 
Wake up , Norma . You 1 d be  killing 
yourself to an empty house . The 
audience left twenty years ago. 
Now .t'a.ce it . 

• I 
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I 
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During the preceding, Max has entered . He  stands  
lis tening , paralyzed . 

NORMA 
That ' s  a lie ! They s t ill want me l 

GILLIS 
No , they d on 1 t .  

. NORMA 
\'Vha t about the s tudio ?  What 
. about De Mill e ?  

GILLIS 
He was trying to spar e your feelings t 
The studio wanted to rent your car . 

NORMA 
Wanted what ? 

GILLIS 
. . De Mille didn • t have the heart 

to t ell you . · None of  us has had 
the h eart . 

NORMA 
That 1 s a l i e t  They want me , they 
want m e l � get le tters every_ day 1  

GILLIS 
You tell her, Max . Come on, do 
her that favor . Tell her there 
isn ' t  going to be  any pic ture -­
there aren 1 t any fan l etters , 
except the ones you write yourself. 

NORMA 
That isn ' t  true J  Max?  

MAX 
Madame is the greatest s tar of 
them all • • •  I ,•iill take Mr. 
Gillis •  bags.  

· He  leav es . 

7-19-49 

NORMA 
You heard him. I 'm a s tar 1 

GILLIS 
Norma,  grow up . You 1 re a woman 
of' fifty . There I s nothing tr.agic  
about being fifty - - not unl e s s  
you try t o  be twenty- five . 

. I 
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NORMA 

112 . 

I 'm the greates t s tar of them 
all o 

GILLIS 
Goodbye, Norma .  

NORM.A. 
No on e leaves a s tar . That 
makes one a s tar . 

Gillis picks up the typewriter and leav es . 

NORMA 
You ' re no t leaving me t  

STAIRCASE 

Gillis des cending with the typewriter . 

NORMA ' S  VOICE 
Joe 1  • • • Joe l  

There is the SOUND OF A SHOT . The glas s of the fron t 
door is shat tered . - Gillis at  the door opens i t  and 
wallrn ou t ,  without looking  back , 

Down the s tai1"cas e ru shes Norma, a disordered wild­
. ness in the _  way s he mo·.,es . 

NORMA 
You ' re not  leav ing rne l 

She hurries  after Gillis . 

PATIO ( NIGHT) 

Dark except for lights from the hous e and the 
luminousn ess of the lit pool o 

Gillis is cros s ing the pa tio towards the garage . He 
is carrying the typewriter . He doesn ' t  accelerate 
his s tep, although he has heard the sho t .  Behind 
him .Norma comes from the ligh ted hous e .  

NORMA 
You t re not leaving me 1  

Sh� shoots twice in rapid s uccess ion . 
the typewri ter .  The s hots have swung 
1s now fac ing Norma .  She s hoots him . 
hi ts him in the belly . He doubles up, 
backs away from her, plumme ts into the 

Gillis drops 
him around . He 

This s hot 
ins tinctiv ely 
lit pool . 

1· 
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. Up the s tone s teps from the garage rushes Max . 
He s ees the situation ,  hurries towards Norma, who 
s tands exultan t in the s trange ligh t from the pool.  

NORMA 
Stars are ageles s ,  aren 1 t they? 

·. DISSOLVE- TO : . • .  

THE PATIO 

Dawn is breaking.  At -the edge of the pool s tand 
policemen , de tectives and police phot')graphers . 
Motorcycle policemen are holding off the mob which · 
is trying to s torm the hous e .  

A lietuenan t from the  Homicide Bureau leav.es  the 
orowd around the po�l ru1d · goes into 

THE LOWER HALL, DESMOND HOUSE 

It is filled �i th a pandemonium of police officers , 
newspaper people ,  e tc .  who are kept from the upper 
floor by two  poli cemen at the head of  the s tairs . 
The lieutena.n t from the Homicid e Bureau e:oes 
through the crowd to  the t elephone at the foot of 
the s tairs , picks up the phone and dials • . 

LIEUTENANT 
Coroner ' s  office ? • • •  I want t o · 
s peak to the Coroner • • •  Who ' s  
on this phone? 

THE WHITE TE:r.JEPHONE IN NORMA , S BEDROOM 

Standing talking into it is Hedda Hopper.  

MISS HOPPER 
I am1 Now get off, this is more 
important • • •  Times City Desk?  
Hedda HoppeP s peaking. I 1m talking 
from the b edroom of Norma Desmond . •  
Don ' t  b other with a rewrit� man, take 
this d irec t . Ready? -- As day breaks 
over the murder hous e , Norma Desmond , 
famed s tar of yes teryear , is in a .  
s tate of complete mental shock • • • · 

THE CAMERA PANS TO ANOTHER PART OF. THE BEDROOM, where 
Norma si ts at a mirror, s taring at  hers elf blankly . 
Firing ques tions at her are the Captain of the Holrnby 
Hills Divis.ion and the L.A.  Homicide Squad • . . Max 
p ts.nds by faithfully , 
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HOLM:BY HILLS C A  PTA IN 
You do  not deny having Y.illed 

· this man ,. Miss Desmond ? 

HEAD OF HOMICIDE 
Did you intend to kill him? Just 
answer me that. 

HOLMBY HILLS CAPTAIN 
Was it  a sudden  quarrel? Had there 
bee n  a1;1y troub:l:e be tween you before ? 

HEAD OF HOMICIDE 
If' i t  was a quarre l,  how come you 
had the gun r ight there ? 

HOLl.iBY HILLS C APTAIN 
'This guy -- ·whe re did you me e t  him 
for the f irs t t ime ? ½bere d id he 
c ome from? Who is he ? 

HEAD OF EOMICIDE 
· Did he have a wife ? Did he have a 
girl friend? Did you know them? _ _ 

HOLMBY HILLS C liPTAIN 
· Had he been  trying to blackmail you?  

PATIO - (DAV\TN ) GILLIS t VOICE . 
It got to · be f ive . in the 
morning and I was  still 
floa ting in tha t pool of 
hers , , .Finally they fished 

I 

The body of Gillis 
beinR fished from the 
pool; put on a stre t­
cher , c overed with an 
army blanke t . Two men 
from the Coroner ' s 
office carry it towards 
the eorone r ' s  hearse , 

. CAMERA PAliNING with 
them . 

me out like a harpooned baby 
wha le , The \'.•hole ·place wa s 
jun,.p ing by t hen  -- cops , 
newsmen ,  col:umnis ts , and the 
usual cro_wd we get  in Los 
Angeles ¥:hen they open a . 
st�per  me.rke t .  Everything but 
searchlights . · V1ell, they 
checked the damage , but. they 
d icn • t have to . I was all 
s e t  for the C oroner and a 
nice ride to  the · morgue , down 
Sunse t  Boulevard . Onli by 
then the ne wsreel guys had 
arrived ,  wfth cameras and 
ce lluloid , so I d ec ided to 
s tick e round a. while . This 
was -too good to miss . 

7-19-49 
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NORMA ' S  BEDROOM 

The in terroga tor s are stili f iring -que s tions a t  Norma, 
who s its  lifele s s , s taring a t  herse lf' .  Max watche s .  

· HEAD OF HOruIC IDE 
Did t he deceased ever t hrea ten you ? 
Wer e  you in fear of  bodily in jury? 

. . HOLMBY HILLS C APTAIN 
Did you ha. te him? Had you ever thought 
of do ing something l ike this before ? 

HEAD OF HOMICIDE 
Was theft involved ? Did you catch 
him trying to s teal some thing , or 
find he had s tolen some thing? 

A police lieutenant ha s entered , goe s to the Head o� 
Homicide . 

LIEUTENANT 
The newsree l_ guys have arrived with 
the c ameras .  

HEAD OF HOMICIDE 
Tell them to go fly a ki te . 
i s  no time for cameras � 

.. 
This  

A word has pierced  the mis t s  that s ur1�ound Norma_. 

NOfil,rn 
Cameras ?  • • •  VJli_a t i s  i t ,  Max? 

MAX 
The cameras have arr ived ,  Madame -

NORMA 
They have ? Thank you ,  Maxo Tell 
Mr . D� Mille I will be on the se t 
a t  once . 

Max looks a t  the Head of Homic ide who ; after a 
mome nt ' s co�s ideration� nods a t  him. 

tiAX 
Ye s ,  Madame . 

He leave s with the Head of Homic ide. 

NORMA 
( To the o thers ) 

You V·!ill pardon me , gentleme·n .  
I have to ge t r eady .for my s ce ne. 

I. 
I 
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She take s a c omb and runs it  t hrough her ha ir , then 
s ta·rts  applying s ome wild makeup . 

STAIRCASE AND LOWER HALL 

Max make s his way d own the s ta irs  through the crowd 
of newsmen to the newsreel camera s, . which are be ing 
s e t  up ·1n the hall be low� 

MAX 
I s  e ve-rything set  up , gent:J_emen?  
Are t he lights ready? 

From t he s tairway come s a murmur . They look up . 

Norma has eme rged from the . pedroom a nd come s to the 
head of t he s ta irs . - There· a re golden spangle s in 
her ha ir a nd in her hand she carri e s  a golden scarf. 

The police clear a path for her to d e scend .  Pre s s  
cameras fla sh a t  her e very s tep. 

Max s tands at the cameras . 

MAX 
Is  everything s e t  up , gentlemen?  

CAMERAMAN 
Jus t a bout. 

The por table lights flare up and illuminate the 
s ta ircas e  • 

MAX 
Are the lights ready? 

2ND CPJ.�ERAMAN 
All s e t .  

MAX 
Quie t ,  everybody 1 Lights l 
Are you r eady , Norma? 

NORMA 
(From the top of the 
stairs ) 

Wha t  is. the scene ? Where am I ?  

MAX 
This is  the s taircase  of the palace . 
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. · NORMA 
Oh ye s ,  ye s .  They 1 re below, 
waiting for me to dance the 
Dance of the Seven Ve ils . 
I 1 m r eady . 

MAX 
All right . 

( To c ameramen )  
Camera 1 

( To Norma ) 
Action 1 

11'7. 

.. 

l�orme. arranges ·the golden s car:r about her and proudly 
de s cends the s ta irca se . The cameras grind • .  Everyone 
wa tc he s in e. we • 

At the foot of the s tairs , Uorma s tops , moved.o 

· · NORMA 
I can 1 t go on with the scene .  
I ' m too  happy . Do you mind ; 
Mr . DeMilli , . 1f I say a few words ?  
Thank you . I jus t want t o  tell 
you how happy " I  am to be back in 
the s tudio  ma ldng a pic ture aga in. 
You don ' t know how much I ' ve missed  
all or  you , And I promise  you 
I 1 11 never de sert you a ga in ,  because 
after 11 Salome 11 we ' ll make another · 
picture , and another and a nother . 
You s e e , this 1s nry life . It always 
will be . �here ' s  nothing e ls e  -
jus t us and the cameras and those 
wonderful people out there in the 
dark • • •  All right , Mr . Delviille, 
I ' m  r eady for my close·up . 

FAD::!: 'OUT . 
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