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Workin� Script For 

TrE S':iEET SNELL OF SUCCESS 

FAD:.· IN: 

11/6/56 l. 

1 EXT. :!:NT. GLOBE NE'.-JSPAPER BUILDING - DUSK - N. Y. 

A row of newspaper delivery trucks is lined up against the 
lon; loading bay, waiting for the edition. In the foreground a 
la�ge clock establishes the time as 8!10 PM. A rumbling noise 
v,a!'ns the rr.en to take their positions; a few seconds later 
the ·t.,ales of newspapers come sliding the spiral chutes on";o 
t�e mov1n¢ belts from which they are manhandled onto the tru:ks. 
Much �ols� a�d shouting. 

T�e front truck moves out to the city street. As it does 
CAKERA EK?RASIZES the big poster on its side. The design 
features a large pair of spectacles with heavy rims - a trade­
mark of Hunsecker•s. (It will later be seen as the masthead 
of the gossip col�-nn.) 

II GO WITF. THE GLOBE 11 

Read 

J.J. HUNSECKER 

"The eyes of Broadwa�r11 

EXT. BROADWAY . orysK - N.Y. 

The truck starts on its journey along Broadway. Some shots are 
of the vehicle moving through very heavy traffic (taken from 
a camera car). Others are from the inside of the truck; as it 
slows down, the delivery man tosses the heavY bundle of papers 
onto the sidewalk. CAMERA following the truck, holds it in 
fore£round against the blazing electric signs of Broadway and 
Times Square. 

2 & 3 omitted 

4 EXT. BROADWAY - NIGHT (Dusk) 

The southeast corner of the intersection of Broadway and 46th 
Street, CAMERA, fairly high, shoots north towards the impressive 
vista of electric signs, silhouetted a6ainst the darkening sky. 
Very heavy traffic and crowded sidewalks. CANERA descends 
towards the Orange Juice stand on the corner, passing the booth 
which sells souvenier hats. It movea through the congestion of 
chattering passersby, steadily approaching a smartly dressed young 
man, who stands at the counter of the Orange Juice stand. 
Oblivious of the hub-bub around him, SID?iliY FALCO is concerned 
only with his private p�oblems. He turns sharply as a newspaper 
tr�ck pulls up at the c�rt behind hire; this ls what he has been 
waitinb for ... 
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4 A CLOSER ANGLE - NIGHT 

5 

The news truck delivery man tosses a bundle out onto the sidewalk 
beside a news stand. 

DETAIL 

The bundle of newspapers. It hits the sidewalk with a smack. 
CAMERA PULLS BACK as Sidney Palco crosses the sidewalk. The 
owner of the newsstand, IGGY, comes to pick up the bundle; he 
1s a grizzled gnome with a philosophical sense or h\lDlour; 
Sidney snaps his fingers with impatience. Iggy wears spectacles 
and is clearly more or less blind, be bas to grope tor the cord 
that binds the papers. 

IGGY 
Aw Lady, if I looked like you, I'd--

SIDNEY 
C 1 mon ••• C 1 mon ••• 

IGGY 
(recognizing Sidney's voice) 

Keep ya sweatslU.rt on, Sidney. 

Majestically taking his time, Iggy lifts the bundle to his stand 
and cuts the cord. 

IGGY 
Hey, Fresh, tbe Globe Just came 1n --
Hey, Sidney, want an item tor Hunseckerll 
column? 'l'Wo rolls get treah with t b&kerl 
Hey, hot, hot, bot -- etc. 

Annoyed, Sidney throws ha a d1lae, se1zea a paper and returns 
briskly to the orange Ju.ice stand. 

6 ORANGE JUICE STAND - HIGHT 

Sidney's place at the crowded counter baa been taken by new­
canera. Rudely, he recovers his halt-consumed glass ot orange 
Ju.ice and sandwich. He takes them. turther down tbe counter to 
a quieter corner at which he can examine the paper. CAMERA 
MOVING WITH HIM, picks up rurther 1natchea ot overheard 
dialogue. (See dialogue attached at the end or the ■cene) 
We move close enough to eee Sidney's hands open the paper 
expertly at HUNSECKER'S column - identifiable by the picture 
of the spectacled eyes. Over scene there is a babble or off­
stage dialogue. 

r 
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6A CLOSE UP OP S�EY 

--· I I  
•- /I, 

ll/6/56 3 

Bia tac• 11 sullen as hie •1•• run rapid.17 down the coluan. Be 
1a reacting to a not unexpected diaappo1nt■ent. 

7 Omitted. 

8 EXT. SIDNEY1 S APARTMENT - BROAI7tfAY - HIGB'I' (Dusk) 

CAMERA SHOOTS WEST on 46th Street, aa S1dne7 comee down the 
side atreet trcm the n••• atand 1n background. Irr1tabl74 
be jerks open the door ot a ababb7 entrance. A• the glaaa 
door closea, s1<1ne7 1a •••n atr1d1ng up the ata1r■• 

9 FIRST FLOOR - OUTSIDE SIDNEY'S APARTIIElff - •ICJll'l' (Studio) 

Bea1de the top ot th• ata1ra 1• th• door to S1dneJ'• ott1ce. 
On it there 11 a cbeapl7 printed cardboard a1gn which read■: 

SIIIBY PALCO 

Pul1c1tJ 

Pr011 inside ccaea tb• aound ot deaultor1 typing. Sidne7 c••• 
up the 1tair1 two at a tiae and turn■ into the door. 

,r 



9A INT. SIDNEY'S APARTMENT - NIOll'l' 

SALLY 1• on the phone aa S1dne7 1tr14e1 1D. 

SALLY 
Ju■t a 111nute, Mr. Weldon. I think ••• 

S1dne7 v1gourou■l7 incllcat•• tbat be doe1n 1 t want to t-.. 
the call. 

She bang• 

SALLY 
(to phone) 

I'• ■orr,-. I thought ihat n1 Jlr. 
Falco return1.ng. Ye■, I 1 ll tell bill 
when he cc:a•• 1.n. I know be'• been 
t1'71ng to reach 7ou. 

up. 

SALLY 
That'• the third t111e be'1 called 
,oc1a7. 

SIIlfEY 
Be wanta •• to break a leg? 

SALLY 
(literally) 

Ro, an aa, h• ■aid. 
(then) 

I told bill you ••r• aure th• it- w01ll4 
b• 1n Mr. Hun1ecker 1 1 col\111111n t0111orro•'•·•· 

SIIIIEY 
{1nt•r�pt1ng, ah&rpl7) 

It 1an•t. I've Ju■t •••n th• early 
ecllt1on. 

SALLY 
But ••• 

SIIIIEY 
But wh:at? 

SALLY 
'rbat aak•• t1v• day■ 1n a row tbat llr. 
Bun■ecur•• e�t you out ot a.11 oolUllll. 

SIDl'IY 
Nay I rent you o�t a1 an adding aacllille. 

B• baa begun to change h11 cloth••• 

CCJftIIQll) 

-
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9A COHTDftJED 

SIDmY 
Get •• Joe Robard. 

12/14/,6 31. 

Sall7 goea back 1nto tbe outer rOOlll. 

SIDNEY 
Who el■• phoned? 

SALLY 
Th• renting a.gent and the tailor. 

SIDNEY 
Pa7 the rent. Let the ta1lor nit. 

SALLY 
It won't leave much ot a balance 1n 
the bank... 

(to phone) 
Nr. Robard? Could 7ou locate bill? 

S1dne7, 1n a 1tate ot aai-undre11, ccaea to take the phone 
traa her. 

SIDNEY 
(gloomily) 

Watch me run a t1tt7 J'l.l"d daah with 
ay lega cut ottJ 

� abruptly, he eoaea alive on the phone. A real l•11&!11ng 
� 

SIDtBY 
(ettua1Yely) 

Sidne7, Joe. Bow do you like 1t? I' • 
running out or al1b1a! ■o, I a1ked 
Bunaecker to withhold the it .. , until 
be could give it a tine, tat paragraph. 
Th• colwm ••• runn1ng over and I didn't 
want you k1aaed ott with Juat a line ••• 

98. nrr. ROBAR.D'S CLUB - WIGB'l' (Studio) 

Robard 1• a atolid, aecure un, balding and with a aouatache. 
I• ha1 a aoroae ••n•e ot huaor. le 11 1pe•ldng trca a 
telephone on a little deak at lhe end ot tb.• bar. ID 
background, the Club 11 open, but there are tew cutcaera 
aa 7et. 80111• recorded Jazz 11 being played while th• 
au11c11.111 are atill arriving. atrolling paat 1n background, 
depo1iting their overcoat■ and ■uaic caaea 1n tb.• little 
cloaet a111&ned to th••· 

COITI11tm1> 
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9B COHTDnJED 

ROBARD 

12/14/56 3C 

(1n anawer to Sidney) 
or eourae. 

(he li1ten1 to proteat 
tram Sidney) 

What 11 th11, Sidney, a k:1111ng game? 
You're a liar - that•• a publ1c1ty 
man'a nature. I wouldn't hire 7ou 1t 
7ou waan•t a liar. I pay 7ou a c-and-a­
halr a week wherein you plant big l1ea 
about me and the Club all over the map. 

(a pause) 
Yeah, I mean 1n that aenae. But alao 
1n the aenae that you are a Ea:raonal 
liar, too, because you don't o the 
work I pay you tor. 

{new protests 
other end or 

Oh, atop 1t, Sidney. 
country, not me . 

on the 
the line) 
You're trcm the 

RESUME SIDNEY 

Sally 1s watching him, unhappy on hia behalf. 

SIDNEY 
(to phone) 

Now, wait a minute, Joe. When I 
saw J.J. last night he sa1d . •• 

But Robard haa cut off. Sidney hangs up. A silence. Sally 
triea to be comforting. 

SALLY 
I wish I could help 1n aome way, 
Sidney. 

SIDNEY 
(aggreasively) 

Help me with two minutes or a1lence! 

Sally, hurt, aaya nothing. Presently, he adde: 

SIDNEY 
Go home, Sally. It's late ••. 

SALLY 
I hate to aee you like th11 

Sidney, with another mercurial change or manner, beg1na 1011• 
aarcaat1c clowning. 

COR'l':nrtJED 



9B CONTINUED 2 

SII!IEY 
(horsing around) 

12/14/56 3D 

Yea, but as a new 1ub1criber you're 
under no obligation to take more than 
three booka. And 1f you mail the 
enclosed card within ten days --

SALLY 
(pleadingly) 

Sidney, I know you by now. Don't do a 
dance w1 th me ... 

SIDNEY 
(st1ll clowning) 

You mean you don't want the extra tree 
gift of a colourful giant map or the 
world??? 

SALLY 
(distressed) 

Sidney, please, dear, 1f you reel 
nervous ..• 

Sidney is abruptly savage. 

SimEY 
{with cruelty) 

So what'll you do 1f I reel nervous? 
You'll open your meaty, aympatbetic 
arma .•. ? 

SALLY 
(breaking down) 

Sid .•• you got me 10 • • •  I don't know 
what ••. 

She 11 crying. Sidney reels uncomrortable. Not too 
generously, he relents: 

SIDNEY 
You ought to be used to me by now. 

SALLY 
(patllet1cally) 

I 1 m used to you . .• 

SIDNEY 
(with a touch of b1tterne11) 

lfo. You think I'm a ber·9. I'm no hero. 
I'm nice to people where it paya me to 
be. I gotta do 1t too much on the 
out1ide, 10 don't expect me to kow-tow 
in ay own ott1ce. I'• 1n a bind right 
now with Hun■ecker 10 --
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· (·•la&l?Aoofia& lor1pt) 
• • ,. ' • •

• • •• 9 • 

• lerta-4 11/17 /56 . 

91 COftIJl'DD 3 

I - --·----·· · .. 

Sall7 pauae■, ■peaking apolo1etioall7, wb1l• S1dne7 ,.,, on 
bi• Jaoket, adJu■t1n& the pocket bandlcerchiet; ba1t1l7 be 
throw■ a tew anti-acid tablet■ into hi■ ■outh, chelf1D&. 

SALLY 
Jlayt,e I'• duab, but •127 1• Nr. Bun1ecur 
tryi.Dg to 1queese 7our 11Tel1bood awa7, 
Vhat do 7ou ■tand tor th11 kind or tNat­
aent tor? 

SIIMET 
(baletull7) 

What do 7ou do when the aun &1••• 70\1 
• burn? You take it, don•t JOUT I'• 
1n tb.11 'bua1n••• tor rq t1.Dancl.&l 
bealth, not tbe k1cka. Bunaecar 11 
a golden ladder to the place■ I wuma 
get! 

SJ.LL? 
But, S1dne7, Jou make a 11Ting---•bere 
do Jou want to get? 

SIDNEY 
(vehement and proud) 

WaJ up high, Saa, where 1t'■ alwa71 
balmy! Where no one anapa b.11 finger■ 
and ••11, •1e1, Sbriap, rack up tbo1e 
balla! Or, Bey, ■ou■e, run out an4 
get ae a pack ot butta1• I don't want 
tipa trca the k1tt7---I 11t 1n tbe bi& 
, ... and plaJ with the bi& pla,.ar1. 0D 
Jou 1t'■ becom1ng, but TOU'N old 
taahioned, Sall7. Ideal■ and MMer1--­
the7 burned thoae booka laat election! ' JJy experience I can tell Jou 1n a aut­
iiiell, and I didn't dNU 1, 1n a ct.re•: 
dog eat dog! 

(lap11ng) 
In br1:et, trca now Oil, 8all7, the beat 
ot e••J7th1ng 11 good enough tor •• ••.• 

le waa• around the ro011 a a011ent, b1t1D& Iler w1,h �• e791. 
D• 11 both nonplua1ed but 1t11Ted b7 b11 eloquence·. 

SALLY 
Ooodne11, S1dne7, don't 1•t •• wrong--­
I'• not te111nc JOU wbat to do. But I 
t••l Nd wun llr. 11\&Ueokar burta 7ou 

.. ,.. ··and---

CCii!1iUKD 

. ... . . 

.. 



(Pinal Shooting Script) 

9B CONTINUED 4 

SIDNEY 
(grimly) 

Every d, ha.a h11 day! 
going) 

Jl•T1••4 12/17/56 

Lock up and leave the key. 

The phone rings. Sidney 11 dreaaed by now. Aa Sally goea 
tor it, he makes tor the outer door. 

SIDNEY 
It that'• tor me, tear it up? 

SALLY 
Take a top coat. 

SIIIIEY 
And leave a tip 1n every hat-check 
room in town? 

Be 1a already gone aa ahe p1cka up the phone. 

SALLY 
Sidney Palco ottice ..• Oh, Mias Jtay, 
he tried to reach you. No, he's at the 
barbers now. No, that's held over till 
the Tuesday column • • • 

3h. 

LAP I>ISSOLVi TO: 

,t 
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(Final Shooting Script) 12/14/56 

INT. ELYSIAN ROOM - NIGHT (Studio) 

The quintet. As the dissolve clears, a clatter or polite 
applause greets the end of a previous number. CAMERA 1s on 
the bandstand, moving smoothly through the group ot five 
musicians as the rhythm of a new number is set up: first 
the leader (a guitarist) snaps his fingers, giving the tempo 
to ... the bass, who "walks" with the beat, bringing in ... 
the drums, which start a quiet, insistant wire-brush back­
ground for ...  the cello and the flute, whose introductory 
phrases, set the stage for ... 

STEVE DALLAS 

3P. 

... the guitar, the leader again. It comes in after this 
short preamble with the first statement or melody. (The twie 
has a faint echo or significance because it is one of the 
themes of the film, already heard as a phrase in the background 
score of the title music.) CAMERA lingers a moment on the 
guitarist, STEVE DALLAS. He is a youth of pleasant, intelligent 
appearance. He plays with the intent air or the contemporary 
Jazz musician who takes his work very seriously indeed and 
affects a much greater interest 1n the music and his fellow 
musicians than 1n the listening audience. 

SIDNEY 

A close shot. Sidney has Just entered the club, strolling into 
the vestibule near the entrance. He wears an expression ot 
oddly unsuitable antagonism, as he looks forwards •••• 

DALLAS 

Seen in long shot from Sidney's viewpoint. CAMERA moves to 
include Sidney in foreground again. He turns as he 1a accosted 
by RITA, the cigarette girl of the club. She is a pert creature, 
attractive and not unaware of the tact. 

RITA 
Don 1 t you ever get messages, Eyelashes? 
I called you twice. 

SIDNEY 
(irked) 

I've been up to here. L1stenJ honey, 
tell me something. You know Susan 
Hunsecker ... ? 

(Rita nods) 
Has she been in? I mean lately, 1n the 
last coupla days ... ? 

RITA 
I don't think so. 

CONTINUED 



(Final Shooting Script) 

9C CONTINUED 

You're 

Sidney, 

aure. 

(with 
can I 

12/14/56 

SIDNEY 
Find out for me. 

RITA 
a nod) 
talk to you a minute'? 

Rita wears an injured air. Sidney, preoccupied with other 
worries, callously ignores it. 

SIDNEY 
Is Frank D'Angelo around'? 

RITA 
At the bar - Sidney ... 

But Sidney has moved away from her. 

D'ANGELO 

30. 

He is at the bar, listening with satisfaction to the music, 
watching the performers and studying the audience. Sidney 
comes up behind him. We see Sidney's eyes flick from D'Angelo 
towards the bandstand and back again. Then, as he takes the 
stool next to D'Angelo, he assumes a different manner, a sulky 
resentment. D'Angelo sees Sidney. 

D'ANGELO 
(to the bartender) 

Joe, give my nephew a drink. 

SII.fiEY 
{sullen) 

Your nephew doesn't want a drink. 

D'Angelo is still watching the quintet. The guitar can be 
heard again. 

ANOTHER ANGLE 

Shooting past D'Angelo and Sidney towards the bandstand. 

D 1 ANOELO 
That's a lollipop that, boy. The kid 
is only great. 

SIDNEY 
And with ten percent of his future, 
yo·.,•re great, too, Frank. 

CONTINUED 
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(Final Shooting Script) 

9C CONTINUED 2 

12/14/56 3H 

D'Angelo looks quickly at Sidney, sensing ·the undercurrent. Then 
he turns his back on the musicians, remarking 1n a quiet tone. 

D'ANGELO 
Went over to Philly yesterday an' seen 
the folks ... it's nice you send them 
the fifty a month ... 

SIDNEY 
(after a pause) 

See my mother'? 

D 1 ANGELO 
(shaking his head) 

I only had a few hours. 

A glum moment. Prank sips his highball: Sidney lights a 
cigarette, animosity on his race. 

D'ANGELO 
Thanks for the publicity spread you 
got the boys for the benefit tomorrow. 

SIDNEY 
(begrudgingly) 

Robard's my client. I did it for 
him and his club, not your boys. 

Frank again notes Sidney's resentful maMer. Sidney looks 
towards the musicians. 

SIDNEY 
(quietly) 

Frank, I think maybe you lied to me. 

D'ANGELO 
(quietly) 

Looka, Sidney, you're my own sister's 
son, but where does that give you the 
right to call me a liar? 

SIDNEY 
(looking t�wards Steve) 

You told me that your boy was washed 
up with Susie Hunsecker, didn't you? 

D 1 ANGELO 
Yeah, and it's the truth, to the best 
of my lmowledge. And, frankly, I'm 
glad. Por Ste?e's sake, I'm glad, not 
yours. I manage these boys and I got 
their best interests at heart. Steve 
shouldn't g�t mixed up with no bimbo 
at his age. 



(Final Shooting Script) 12/14/56 

9C CONTINUED 3 

SIDNEY 
(narrowly) 

You told him that? 

D 1 ANGELO 
Not in those exact words - you know 
what a temper he's got. 

A pause. Sidney is thinking. 

RITA 

SIDNEY 
When do these hot-headed boys of 
7ours go on the road? 

D'ANGELO 
Coupla weeks. For eight weeks. 

SIDNEY 
That's a nice tour. All booked? 

(Frank nodding) 
When was Susie around here last? 

D'ANGELO 
Pour five nights ago. That 1 a how I know 
the romance is off. Also Steve's 1n a 
very bad mood. 

SIDNEY 
(abruptly) 

Listen, Frank, you'd better make sure 
you're telling me the truth. 

D'ANGELO 
(annoyed) 

I don't like this threatening attitude. 
When it comes to it, what the heck 1a 
it yo

1 
business what they do, this boy 

and g rl .. . 

31 

Locating Sidney, she comes up behi.nd him. He turns away from 
D'Angelo as she whispers to him. As ahe departs, Sidney 
turns back. 

SIDNEY 
If you knew Hunsecker as well as I 
did, you might understand why 1t 1 s my 
business. Maybe you're walking around 
blind, Frank, without a cane. 

CONTINUED 

-



(Final Shooting Scr1pt) Rev1aed l/17/57 3 J. 

9C CONTINUED 4 

Sidney gets off hia stool. Casually, but to etrect, he adda: 

SIIMEY 
•. • and in case you didn't know it, 
Susie Hunaecker•a out there on the 
back step right now. 

He turns away, glancing towards Steve on the bandstand behind 
him. 

D'ANGELJ 

He lo�ks disturbed. 

9c l. rnT./EXT. BACKSTAGE AND COURTYARD 

From D'Angelo's point of view. CAMERA LOOKS UP at Steve. The 
Quintet is now reaching the end of the number, a driving rhythm 
of considerable excitement. A waiter paaaea 1n r.g. and the 
CAMERA CRANES BACK through the curtained doorway to the back­
stage part of the club. Thia movement ia continued as we aee 
some other employees, including Jerry Wiggins, the 1nterm1aa1on 
pianist, who is waiting in the corridor near the tire-exit. 
As he steps out of the door to discard a cigarette, CAJIIERA AGAIR 
CONTINUES ITS MOVEMENT, CRANING BACK AND DOWNWARD into the 
little courtyard. Here, it discovers the figure of a young 
woman who is waiting in the shadow near· the steps of the f1re­
escape, listening to the music. 

CLOSER AlJGLE 

Thia is SUSAN HUNSECKER. She wears an expensive mink coat. 
It is oddly 1n contrast with her personality; the tace 1a 
sensitive and intelligent, but cldldl1ke and tragic. A girl 
in adolescence already burdened with problems beyond her 
capacity. Over scene, the music continues. Suaan ahitta 
her pos1tion 1 knowing that the session will aoon be at an end 
and that the musician.a will be coming backatage. 

9D INT. ELYSIAN ROOM 

Steve ia playing the last bars or the number; the whole group 
now in unison. 

QUINTET 

The music comes sharply, dramatically to ita f1n1ah. There ia 
same applause. The boys relax. Steve reaches tor t.he 

CON'rIXUED 

• 



(Final shooting Script) 

9D CONTINUED 

Revised 1/17/57 3 JC 

microphone and in the characteristically casual manner or the ftcool� 
musician, announces the end or the set, thanking the audience, 
identifying the quintet by name and introducing the 1nterm1■a1on 
pianist. During this, Carson, Chico and Paul wander orr the 
bandstand behind h1m. 

9E EXT. BACKSTAGE AND COURTYARD 

Chico, Paul and Carson come through to the corridor backstage. 
As they do so, .Chico, glancing out or the open door aeea Susan 
in the courtyard. He goes out onto the fire-escape; Paul 
following behind. 

CHICO 
H1 ! Susie ••. 

SUSAN 
Hello, Chico. Paul. 

CHICO 
(to Paul) 

Throw a rope round this chick while I 
go get Steve. 

Chico goes swiftly back into the club. Paul remains with Susan. 
There is a momentary silence; Paul is embarrassed because Susan 
is. Susan makes an effort at conversation, she nods towards the 
club. 

9F INT. CLUB 

SUSAN 
Full house ... ? 

PAUL 
Pac kin 1 1 em in. 

Steve has been trapped by a young woman in spectacles, a much­
too-earnest devotee of progressive jazz. 

DEVOTEE 
I'm terribly interested in jazz 
serious Jazz. You studied with Milhaud, 
didn't you? This is such an interesting 
fusion of the traditional, classical torm 
with the new progressive style, I just 
wanted to ask you how you came to form 
the group ..• 

. 
CONTINUED 
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9F. CONTINUED 

QHIQQ 

Revised 
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He comes through the curtains or the doorway, pausing as he sees 
that Steve is involved with the Intellectual Young Woman. 

REVERSE ANGLE - (Existing) 

Steve glances at Chico over the shoulder or the Intellectual 
Young Woman. Seeing that Chico has something to say to him, he 
wriggles out of the young woman's clutches by passing the buck 
to the unfortunate Fred Katz, who is descending from the band­
stand behind him. 

STEVE 
Well, we Just sort or got together. 

(turning to introduce 
Fred) 

Maybe 1r you ask Mr. Katz ••• He 
writes the atur�you know. 

Huh? 

RESUME CHICO 

FRED 
(blankly) 

• 

Steve Joins Chico and they go through the curtains into the 
corridor outside. 

CORRIOOR 

Chico, smiling, explains: 

STEVE 

CHICO 
Don't waste your time there, man. 
You've got something better waiting 
outside ••• 

(as Steve looks at him) 
Susie's out there. 

His reaction betrays some emotion. (Over scene the intemiaa1on 
pianist has begun to play a Blues number. ) Steve moves a quick 

CONTINUED 
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9F. CONTINUED 

9G. 

step towards the door to the courtyard, then hesitates - almost 
as if he was afraid to go out. He meets Ch1eo•e eye again. 

CHICO 

STEVE 
What did she say . •• ? 

He 1s amused, but sympathetic. 

CHICO 
You proposed to her, not me. 

(slapping him 
on the back) 

Go get your answer . . .  

ALTERNATIVE VERSION OF THE ABOVE TWO S11:>TS 

STEVE 

His reaction betrays some emotion. (Over scene the intermission 
pianist has begun to play a Blues number. ) Steve makes a quick 
movement towards the door to the courtyard, then hesitates. He 
turns to Chico, and his face shows a rueful apprehension. He 
raises his hand and crosses his fingers in the gesture which 
means 'let's hope it's going to be all right.' 

REVERSE ANGLE 

Chico grins with sympathy. He slaps Steve on the shoulder. Steve 
opens the door and goes out. 

THEN: 

COaR':-lARD 

Susan, waiting at the foot of the iron steps, turns as Steve 
comes out on the fire escape above. Steve comes quickly down 
the steps towards her, slowing down when he gets a rew paces 
away from her. 

SUSAN 

She looks up at Steve. 

CONTINUED 
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STEVE 

Revised 
1/31/57 3N . 

A C�OSE SHOT. In his expression we read his mute inquiry • • •  

RESUME SUSAN 

Quite deliberately, with her eyes moistened by love and affection •. . 
she nods. 

REVERSE ANGLE 

Great relief and happiness can be seen in the boy ' s  race. After 
a moment, he moves to her and she to him. They embrace swiftly, 
hold each other close and then kiss with passion. Presently, 
when the kiss 1s over, Susan speaks softly . 

SUSAN 
(in a whisper) 

Steve • • •  I 1 ll • • • I 1 ll try to make a 
good wife. 

Steve 1a still too choked with relief to speak. For answer, he 
clasps her more tightly to him. The beam or light which talls 
on the iron stairs behind them, narrows and then is extinguished . • •  

9H; CORRIDOR 

Paul has closed the door. Turning, he shares a look with the 
grinning Chico and Fred Katz who has marage:i to escape trom the 
young woman . Before there is time for either or them to make a 
remark, Sidney comes through the curtains rrom the Club. 

SIDNEY 
Hi, Fellows. Where ' s  the Chief? 

Sidney's manner is very friendly. But it is immediately apparant 
from the reaction or the other three boys that none of them likes 
Sidney. Fred is deliberately uncomprehending. 

FRED 
Who? 

SIDNEY 
(who gets the point) 

Dallas. Is he around? 

CONTINUED 
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Revised 
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Chico's back 1s to the closed door which opens onto the courtyard. 
Chico nods in the opposite direction towards the ata1ra . 

CHICO 
(unhelpfully) 

Yeah, he ' s  around somewhere. Upstairs, 
maybe. 

Thanks. 

SIDNEY 
(coldly, as he goes) 

COURTYARD 

Steve and Susan are still embracing. Steve is exultantly proud 
and happy. 

STEVE 

STEVE 
(incoherent) 

This is big, you know. Very big! 
Let ' s  go out later, drink eome 
firewater. With the boys. Fred can 
call Millie and -

SUSAN 
Steve, I ' d  rather you didn't say 
anything tor a day or two •• • unt11 
I tell my brother ••• 

His sobering reaction shows this is something important. 

SUSAN 

STEVE 
(gently) 

You haven't told him yet ••• 

SUSAN 
I'm telling him 1n the morning after 
breakfast. 

STEVE AND SUSAN 

Turning her head, she makes a little gesture, an unconscious move­
ment, putting her fingers to her brow aa if reeling a headache. 

CONTINUED 
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STEVE 
He isn't going to like 1t. 

Rev11ed 
1/31/57 3P .  

Susan says nothing. She looks to Steve, smiling; but the smile 
is not too confident. 

STEVE 
You sure you don't want me to be 
with you ••• ? 

Susan stoutly shakes her head. Defensively she reassures Steve: 

St:SAN 
Steve, my brother isn't as bad as 
he's painted. He isn't perfect, but -

STEVE 
But he isn't going to like this, Susie. 
And he makes yok nervous, not me. No, 
I take that bac - he makes me nervous, 
too. But I -wouldn't give hi.ma second 
thought if not for you. 

The topic evidently makes SUsan uneasy. In an errort to dismiss 
something that she does not want to think about, Susan puts 
her arms around Steve 's neck again. 

SUSAN 
Let ' s  forget him and -

But Steve 1e not so ready to change the subject. 

STEVE 
His stooge, Falco, is around - I 
saw him walk in. 

(soberly) 
He's been spying on me tor weeks, 
Susie. 

SUSAN 
( quickly { perhaps· too 
quicklyJ 

Darling, I don't care - really I don •t .  
Sidney's had a eecret crush on me  ror 
years, but nothing we do is his business -

STEVE 
( gently insisting) 

But he could be reporting back to 
your brother, couldn't he? 

CONTINUED 
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9H. CONTINUED 3 
SUSAN 

(pleading ) 
Steve , dear, please forget all of 
this , What can it matter after 
tomorrow? 

Revised 
l/31/57 

Now S�eve responds. He grins, holds her closer. 

STEVE 
( softly, 

: have a message for- you; I love you. 
(kissing her lightly) 

May ! dedicate the next number to you? • • • 
A�d the next, ar.d the next . Every Sunday 
I ' ll buy you a new bonnet -

SUSAN 
(amused, but moved) 

If the stores are open -

STEV'E 
And on Monday, I ' ll take it off and 
stroke your light brown hair and -

S0SAN 
And on Tuesday - Hasenpfeffer. 

STEVE · 
(abruptly grinning) 

How do you think I realized I love 
you? 

SUSAN 
I made you wri t.e a beautiful song • •• 

STEVE 
No,  you had me eating that Chinese rood ! • . •  

3P .a.  

They laugh and enjoyably; but then , as  the CAMERA MOVES, we 
realize that Si�ney is  there on the fire escape above them; 
his manner 1s affable. 

SIDNEY 
Can more then two enjoy this joke . •• 

( to Susan ) 
Hello, Susie, I didn't expect to find 
l,_OU here. 

CONTINUED 
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9H. CONT!N9�9ED 4 

Revised 
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St.eve sa:{o no-:h1ng. But he obviously resents the intrusion an.d 
finds i� difficult to cor.�eal the tact. Sidney comes down the 
f 1r-� e�,;ape towards therr .• 

SIDNEY 
Wher� ' s  those glossy prints you 
promisej ? ��nlgh�'s the latest 
I can plaoe the� -

S:'EVE 

We ll ,  
( ·oa:rel�r pol1 te ) 

t:nanks, arNwa:-1 - let I s 
(to Susan ) 

forget it. 

cold ou: he�e, s�sie. 

Steve maK�s a move to lea1 Susan back inside. It is a gesture 
which app�ars to dis1r.1ss Sii�ey. Sidney chooses to take umbrage : 

SIDNEY 
( lightly sarcastic) 

Let me apologize for getting you that 
press  spread. :t 1 s been an honor to 
serve you gratis. 

Steve tur:1c to Sidney; r..1s manner is quiet but challenging : 

S':i:'EVE 
(levelly) 

I get the feeli�g, Fal�o� that you ' re 
always snoo�ing a�ound .. • 

SUSAN 
(quickly intervening) 

S�eve, stop it please . •. 

ANOTHER AN�LE 

Frank D'A�gelo has followed Sidney out onto the fire escape; other 
members of the Qui!lt-et have also appeared . 

D ' ANGELO 
What are you boys !'igh�ing about? 

Aggressiv�ly indignant, Sidney throws up his hands ;  he lm.ocks 
on the metal of the tire escape. 

SIDNEY 
( earca s�ic ) 

K ill me ! Find me a door somewhere 
: walked in witho�t knocking ! 

CONTINUED 
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Rev!sed 
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S1dr.ey is trying to needle Steve; Steve ' s  temper would nonnally 
have exploded ; but now he controls it . 

SIDNEY 

STEVE 
I'm feeling too good to fight with you , 
but that isn ' t  what I said - I said you 
snoop . For instance , what were you doing 
around my hotel the other night? 

SIDNEY 
(needling) 

Begging your pardon , I haven 't  been 
down the bowery in years ! 

D 1ANGELO 
(soothingly) 

Come on boys, break it up •. • 

STEVE 
(overriding D'Angelo ) 

The next t ime you want information, 
Falco, don 't scratch for 1t like a 
dog - ask for It like a man! 

H1g face tightens; he appears to be mortally insulted and 
controlling himself with difficulty. He turns his back sw1flty on 
Steve , addressing Susan in a voice that has a sharp edge. 

SIDNEY 
If you're going home, Susie, I'll 
drop you off • . .  

Sidney starts quickly up the fire escape. This makes Steve angry 
and he steps forward to follow him. But Chico contrives , without 
seeming to interfere, to obstruct Steve. 

CHICO 
· (easily) 

Time for the next set, Chief •. . 

STEVE 
Just a minute, Chico. 

CONTINUED 
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CORRIDOR 

Revised 
1/31/57 3P . d .  

Sidney comes inside . When he 1e out or eight or the group in 
the courtyard, his manner swiftly changes . It ' s  obvious now 
that his indignation was assumed; now he looks back towards the 
courtyard and there is shrewdness 1n his eyes; he is assessing 
Steve ' E  temper. But, presently, seeing D'Angelo and the boys 
returning, he moves back to the curtains into the Club. 

As D 1 Angelo and the other boys go 1ne1de, Steve turns back to Susan . 

SCENE TO COME 

COt'R:'"i A P.l) 
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9I CONTnruED 

9J INT. CLUB 

STEVE 
(fondly) 

Just so you don ' t  leave me 1n a 
minor key. 

Rita hae succeeded in recapturing Sidney near the entrance to 
the club . Sidney, alert and interested, 11etene to her while 
keeping his eye on the bandstand 1n b .g.  where the 1nterm1es1on 
pianist is finishing hie performance and the quintet are re­
turning, ready to mount the bandstand again. 

SIDNEY 
Don' t  tell me you started a polka 
with Leo Bartha? 

RrI'A 
( shaking her head) 

No. That ' s  what I mean - I'm being 
fired for what I didn ' t  do. 

Sidney is amused. Rita continues 1n a confidential manner which 
is heavily leaded with eex appeal and not-very-convincing air 
cf injury. 

RITA 
(soto voce) 

He came 1n laat week on a very dull 
rainy night. I knew who he was, but 
I didn ' t  let on. 

(emphatically) 
He didn't take his eyes orr me all 
night . Listening ••• , ? 

CONTINUED 
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9J CONTINUED 

Rita has mistaken Sidney's shrewdly calculating expression 
ror inattention. 

SIDNEY 
Avidly. He was staring. 

RITA 
(continuing) 

Staring. Consequently, when he 
approached me on h.1.e way out I 
wasn't surprised, but I didn't 
let on. 

SIDNEY 
(prompting) 

He was writing a special Sunday 
piece on . • • '? 

RITA 
(nodding) 

• • •  cigarette girls . • •  And naturally -

SIDNEY 
You were thrilled to be interviewed. 

(ehe nods) 
Were you "interviewed"? 

RITA 
In his apartment -

SIDNEY 
And where was his wite? 

RITA 
I don't know - it's a big apartment. 
But I wasn't interviewed . In fact, 
I was totally unprepared tor what 
happened. 

SIDNEY 
(grimacing) 

We're old friends, Chickie - quit it ! 
A big columnist comes 1n this room1 
without his ball-and-chain and you 
make like a delicateasen counter ! 
What did you think would happen in 
his house? 

COl'l'IN:UED 

3R 
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9J CONTINUED 2 

RITA 
(with a nod ) 

But, Sidney darling, the man must 
be out of his mind - it was only 
eleven 0 1 clock 1n the morning! 

12/14/56 

Despite himself, Sidney chuckles ; but she is distressed. 

RITA 
For a moment I was so taken aback 
that I said anything that popped into 
my sleepy head. If I'm not mistaken, 
I even ordered the man out of his own 
house. 

3S 

Sidney ' s  eyes have been caught by something at the other end 
of the big room. 

STEVE AND SUSAN 

From Sidney's viewpoint. Susan has come back into the club 
with Steve and seems to be taking leave of him. She starts 
to walk through the club on her way out. 

RESUME SIDNEY AND RITA 

Sidney, w1th half his attention on Susan and Steve, listens 
to Rita ' s  rueful protest. 

RITA 
(rapidly) 

He was furious and, by the time I 
could have put on a Tropical Island 
mood, I was out on the street ! • • .  

(dolefully) 
That night Mr. Van Cleve calls me 
into his office here . He ' s  got 
nothing against me, he says, but 
he can't afford to antagonize 
columnists. I told h1m I still have 
Sonny at military academy, but Van 
Cleve's made of ice ••• 

Aware that Sidney is moving to leave her ao that be can 
catch Su�an, Rita detains him with an appeal :  

RITA 
(tentative) 

Do you think you could do something, 
Sidney� 

CONTINUED 
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SIDNEY 
(a quick nod) 

That's what I'm thinking, Rita. 
Maybe . .. 

12/14/56 

Rita is anxious to cement the offer. Delicately, she asks : 

RITA 
Do you still keep your key W1der 
the mat? 

SIDNEY 
(eyeing her) 

Can you be there by two-thirty? 

She drops her eyes, nods. Sidney pats her arm and is gone. 
She looks after him. 

9K SIDNEY AND SUSAN 

3T . 

Sidney overtakes Susan at the front entrance in time to open 
the door tor her . He has now reverted to another mood 1n 
which he appears to be sulking over the insult delivered to 
h1m by Steve. He goes out ahead of her . 

9L BANDSTAND 

The quintet are resuming their positions on the stand. Steve 
lingers a moment , his guitar already 1n hi.a band while be 
talks to D 1 Angelo. 

STEVE 
Frank, I don't want any secrets 
from you. I proposed to Susie 
tonight. 

D'Angelo hides his feelings, asks : 

D'ANGELO 
Did she accept? 

STEVE 
You don't like it, do you. I think 
she will accept, but I ' m  not sure. 
She may be too dependent on her 
brother. 

He moW1ta the bandstand. 

COJ'ffINUED 
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& 
ll 

D1ANOELO 
(solemnly) 

Lots of good people in this town are 
dependent on her brother ••• 

Steve sits on the stool, quietly gives the beat to his group 
and begins at once the guitar opening of a very simple and 
lonely melody. (The Sage.) 

ANOTHER ANGLE 

While D1Angelo watches him, the boy continues. CAMERA tracks 
slowly back through the club as the chatter and babble of 
the customers begins to diminish 1n appreciation of the quiet 
melancholy of the music. 

OUTSIDE THE ELYSIAN ROOM 

Susan is standing beside the poster which features Steve, 
listening to the music from inside the club. Sidney comes 
to join her. He is now pretending to be hurt. 

SUSAN 
You're touchy, Sidney -don't be so 
touchy ..• 

SIDNEY 
(gruffly) 

I wasn't looking for a brawl. I came 
to bri� him a present. 

{then) 
wanna bite to eat? 

Susan shakes her head. She looks up as she hears the doorman's 
whistle off screen. Sidney moves forward to escort her to the 
taxi. 

llA LONGER SHOT -(Existing) 

They cross the sidewalk and get into the cab. It starts off 
and CAMERA PANS with it. 

12 OMITTED 

, 

., 
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INSIDE CAB - (PROCESS) 

Susan 1e relaxed, content but thoughtful. Sidney !licks her a 
quick, anxious look. Finally, gloomily: 

SUSAN 

SIDNEY 
Feels like a Monday night, don ' t  it ••• ? 

SUSAN 
( softly) 

Not to me. Sometimes, the world feels 
like a cage. Then someone comes along 
and opens the door . . •  and it 1 e never 
Monday night again . •. 

{turning to Sidney) 
I wish you and Steve could like each 
other. 

SIDNEY 
( grimacing) 

We stick in each others craw. 

SUSAN 
Yes, but why? 

SIDNEY 
Well, for one thing, he thinks J.J. 
1s some kind of monster. 

Quizically, she studies Sidney. 

SIDNEY 

SUSAN 
Don't you? 

He looks up sharply, (he is momentarily startled at Susan's 
insight. ) Swiftly, he assumes a protesting air. 

SIDNEY 
Susie, your brother's one of my best 
friends, and -

RESUME SUSAN 

She is not totally convinced by this performance. She smiles 
skeptically. 

CONTINUED 
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SUSAN 

hev1sed 3/18/57 

I lmow. But someday I ' d  like to look 
into your clever mind and see what 
you REALLY think of him -

RESUME SIDNEY AND SUSAN 

Sidney makes a show of indignation , 

SIDNEY 
Where do you come off to make a remark 
like that? 

SUSAN 
(quietly) 

Who could love a man who keeps you 
Jumping through burning hoops, like 
a trained poodle? 

Sidney doesn't immediately answer. Susan drops her eyes, 
becoming absorbed in her own problems. Cautiously, Sidney 
lets the momentary silence continue. '!'hen : 

SUSAN 
(thoughtfully} 

Do you think J.J. likes Steve • • •  ? 

SIDNEY 
(glibly} 

Frankly, yes, to my surprise. He 
tlu.nks he's very gifted - those 
boys'll go a big mile, he thinks. 

Susan says nothing. Sidney, watching her closely, probes 
further: 

SIDNEY 
(gently) 

You feel pretty strong about this boy? 

5 .  

A pause. Then Susan nods. She is not lookiDg at Sidney and 
cannot see the ·watchfulness in his face. Sidney prompts again : 

SIDNEY 
Wedding bells, you mean? 

Again Susan nods. 

CON'l'INUED 
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1 3  CONTINUED 2 

SIDNEY 

SUSAN 
He wants me to go on the road with 
them. It's an eight month tour, all 
the way to Oregon • • •  

The news has considerable 1mpa·ct on him . But he hides it, 
saying lightly: 

SIDNEY 
Well, congratulations. 
Just for the ride ! Or 
accept the proposal? 

RESUME SUSAN AND SIDNEY 

Susan continues. 

SUSAN 

But don • t  go 
didn ' t  you 

I'm going to discuss it with J . J. 
in the morning. 

A pause. Each is concerned with private thoughts. Susan, 
relaxed, adds quietly: 

SUSAN 
(softly) 

It ' s  given me a big lift to know that 
some people want me for myself, not 
Just because I ' m  my brother ' s  sister. 

SIDNEY 
Chickie, I ' ll have to laugh at that -
an attractive girl like you • • • ! 

Susan ignores his remark, continuing thoughtfully : 

SUSAN 
I hope that J. J .  really likes Steve, 
that it isn't an act. 

SIDNEY 
(with an indignant edge) 

Why should he put on an act? Your 
brother has told PRESIDENTS where to 
go and what to do ! 

CONTINUED 

6 .  
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13 CONTINUED 3 

14 

The tax1 has pulled to a stop. Susan aita tor a moment before 
she remarks : 

• SUSAN 
The act would be for my sake, not 
Steve's . • •  

Realizing that they have come to their destination, Susan 
gets up, moving out of CAMERA as she disembarks from the ta.xi . 
CAMERA catches a glimpse or apprehension 1n Sidney's eyes. 
Quickly, he decides to follow her. 

EXT. BROADWAY - (Existing) 

Susan, getting out or the taxi, moves past CAMERA. Sidney, 
following her, instructs the driver . 

SIDNEY 
(to cabbie) 

Wait for me. I ' ll be right back • 

LONGER SHOT 

Sidney moves after the girl, calling: "Susie ! "  

15 SUSAN - {PROCESS) 

Hearing him ., Susan turns back. Sidney walks into shot to 
Join her. 

SIDNEY 
{lightly) 

It's not my nature, Susie, but I ' ll 
talk to you like an uncle ... 

SUSAN 
{smiling) 

But I don't need an uncle., Sidney. 

They move through the doors. 

REVERSE ANGLE - (Process against the plate or Broadway) 

Sidney quickly corrects himself, saying earnestly : 

CONTINUED 
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15 CONTINUED 

16 

17 

SUSAN 

SIDNEY 
No, I mean because I admire you - in 
fact, more than admire you - although 
that•s"rleither here nor there. 

(quickly skipping to 
the important point) 

Susie, don't sell your brother short. 
Talk this over with him, I mean - you'll 
find him a real friend. 

Susan looks thoughtful, making no comment. 

RESUME SIDNEY AND SUSAN 

Carefully (again probing) he prompts her : 

SIDNEY 
Any message, in case I see J.J. later? 

Susan turns away and walks out past CAMERA. Sidney watches 
her. 

SUSAN - (Existing) 

She looks back at Sidney, quietly firm. 

SUSAN 
Yes. Tell him for me that Steve 
Dallas is the first real man I've 
ever been in love with • • •  

She turns away and walks through the inner door, going down 
the corridor towards the elevators 1n background. 

RESUME SIDNEY (Existing) 

The sincerity of the girl ' s  manner strikes home to Sidney. 
Now that her b�ck is turned we see the sharp twinge of pain 
with which he hears the statement of her feelings for another 
man. Angered, he wheels, striding out of the door onto Broadway. 
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17A EXT. BROADWAY - (Existing) 

18 . 

Sidney returns to the cat, instructing the driver : 

SIDNEY 
The Twenty One Club. 

He climbs in and the taxi drives off down Broadway. 

LAP DISSOLVE TO :  

EXT. TWENTY ONE CLUB - NIGP.T {Dusk) 

CAMERA HIGH, SHOOTING WEST down 52nd Street, as Sidney's cab 
pulls up, double parking in front of the 21 Club. Sidney 
maneuvers his way betwee� the parked cars towards the entrance 
and the CAMERA DESCENDS to SHOOT ALONG the courtyard towards 
the entrance . We see the figure of Jimmy Weldon and his girl 
friend coming out of the Club. 

19 CLOSER ANGLE - NIGHT 

Jimmy Weldon is coming out of the Club accompanied by a girl; 
he is slightly tight. As he steps through the outer doors, 
Weldon again spies Sidney on the sidewalk; he steps to one side 
of the entrance way. 

Sidney slips through the congestion, but Just as he tries to 
enter the Club, Weldon's hand shoots out, neatly ambushing him, 
pulling him aside into the narrow courtyard . Sidney is instantly 
resentful of this manhandling, but has to adjust himself, assuming 
a quick smile for the benefit of Weldon. 

SIDNEY 
Jimmy ! This is a coincidence. I am 
just going -

WELDON 
(overlapping ) 

Yeah. · A coincidence you should run 
into the very man you've been ducking 
all week! 

(to the girl) 
This is my press agent, Joan. 

Weldon, jibing at Sidney, plays his remarks off the girl, who 
is amused ; Sidney, of course, is not. 

CONTINUED 
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SIDNEY 
(quickly) 

I tried to reach you twice -

WELDON 
(overlapping) 

What do you do for that hundred a 
week. Pall out of bed? 

SIDNEY 
Jimmy, I ' m  on my way inside right 
now to talk to Hunsecker. I can 
promise you -

WELDON 
(horsing) 

Joan, call a cop! We ' ll arrest 
this kid for larceny! 

ll/13/56 10. 

Sidney flinches, his pride touched . 

SIDNEY 
Listen, when 7our band wa■ pla71Dg at 
Roseland -

WELDON 
( cutting 1n) 

That was two months ago. Take 70ur 
hand out of my pocket, thief ! 

The ;1rl tries to quiet Weldon, who baa gone rrom horsing to 
loud contempt. 

THE GIRL 
Take it easy, J1mmy dear • . • 

WELDON 
(indignantly) 

Why? It's a dirty Job, but I pay 
clean ,money for it, don't I? 

Abruptly Sidney bursts out, giving as good as he has taken: 

SIDNEY 
No more �ou don't ! What is this -
You'Tres owing off for her? They ' re 
supposed to hear you in Korea: 

CONTINUED 

11 
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( f 1.D&l Sbootuac ior1pt) 

19. COftIJ1171I> 

RIJ>OI 
(■■irking to the girl) 

Be'a intuitive - be lmowa be ' •  pttiJII 
tired! 

SIDIEY 
It you ' re fw:m,-, Jamee, I'a a pNtzel! 
I>rop dead! 

11. 

Weldon, shepherded by the girl, 11 already on h1a way aero11 the 
lidewalk. 

VELDON 
It waa nice knowing you, Sidney. lot 
cheap - but nice. Sappy uneaployaent 
1nauranee. 

20. D'l'. ftiNtt ORB CLUB NIG!l'f (Stu41o ) · BeT11ed 12/17/56 
11dney, entering the Club, tbreada biB way through tbe crowded toyer, 
coa1ng up to CAJIIRA near the foot of the 1tairca1e. There be ueta 
a Captain who turns to  h1.ll. 

CAPT.AIi 

Bow are �ou tonight, Jlr. �co! 

SIDIEt 
{ nodding towarde 
the restaurant) 

Is "he" ins 1de? 

CAP'?.&Ilf 
Btlt ot course •• •  

SIIIIZY 
Alone or aurroundedT 

CAPT.AD 
l Senator, an .&gent and Soaethin& - With -
Long - led - Bair. 

S14ney aovea paat CAJIERj, coll1Dg a couple ot pacea towarda tbe door 
to the restaurant . Be pauaea. 

UVDSE UGL! 

Proa 81dney 1 1 viewpoint. Shooting tbrougb tbe doorway into the 
reataurant, we can aee the group at tbe table. (Bmu•cker • •  back 
11 turned to ua. )  CAKBRA PULLS B&C&: to include j14Jley 1D foregrounc 
Be decide• not to go into restaurant &M turna away out or abot. 

201. DffDIOR LOUJlG! • 

a1tn•1 •oae• l"O'UlC ta• comer from tM torer u4 walu thrOl&lb lh• 
lounce to the door into the alco-ve wbeN tile pho�• - �ooth1 &N, 
CODA l'&NJJDIO. 

llA,/56 



(11.D&l SbootiJII lor1pt) 11/6/56 

21. PllOII IOO!Q 

S14neJ ao••• br11kl7 pa1t the &1rl at tbe 1w1tcbboard, 
1.n.ltncting ber: 

smut 
loneJ, aet .. llr. luD1ec1ter. 

!he girl N&ehee tor a book ot phone nuaber1, 

Onu!OI 
Be'• npt 1na1de, Ill'. Jal.co. 

llJ>llf 
(tl'OII 1na1de tbe bootb) 

lo 1t 1n't Lone D11tanoe. 

12. 

Aa tbe girl, lhr\la1,ng, put, tbrougb tbe call, CAIIIII IIOTl8 
closer to JidneJ 1n tbe booth. Be bear■ the conneot1on •de, 
1peaka at once. 

imtlf 
(to phone) 

J. J. t  It 1 1 • --

Ve are clo1e enough to the 1natrmaent to bear the acnm4 ot a 
voice on the other end. !hough the worda aN not 411t1nl\l11b&ble, 
it 11 quite clear that the speaker 11 not talking to the phone . 
114DeJ ..... to Nlu, &I 1t tbil 11 1caethiq tbat llappeu 
otten. II wa1t1, 1tudy1.q h11 MD1cve4 t�S.p■ • • •  

12/l.T/56 

PN1entl7 S1dneJ bears the vo1ae OD tbe otber en4 beccae 
clearer. It a1b: •ye,,• CANII£ .,.., olour •• 11dneJ 
••1•: 

8IDll'r 
J. J. , 1t 1 • S1dne7. Can JOU coae 
outa14e tor one ainutet 

llaln1ecker 1 1 Yo1ce, t1ltel'94 th� tbe 1ound ot tbe telephone, 
1• lh&rp and timlJ; but tbe word.I &N now ••rJ clear. 

Bt111Satm•a YOICI 
Can I OOM outt Wo. 

Sll>llt 
{teu,11) 

I ba.,, to talk to Jou, alone, J . J. ,  
that'• wbJ. 

anncm•s VOICI 
toa bad •oaeth1ng to do tor .. - J'OU 
d.14D ' t  do it . 

,,. .... � �T' 



(P1.n&l Sboot1Jlg Script) 12/17/56 

21. COftDQll) 

ill)llf 
Can I ccae 1n tor a 111mat•? 

rmrm•a vozcs 
Jo. You ' N  dea4, ion ... 1•t ,om-1elt 
bur1e4! 

12A. 

!beN 1.a a cl1ck •• llam.lecker bang1 11p. 81dne7, 110re 1lowl7, 
a.lao bani• QP. Brood.1.Dg, he coae1 out ot tbe bootb. 

22. Irr. 'i'Wlftl OD CLUI - LOUIGI 

S1dne7 c011e1 out ot tb• door to tbe pbone bootba, walltl throup 
tbe lounge to tbe hallwa7. le turna towardl the d1n1ng roca. 

23. DPf. !11,tMAY 

Sidne7 coae1 to the door 1Dto tbe d1n1ng roca, CAIIIIA tracld.Dg with 
,(1 bill. Bere be pauaea, look1ng towU'da . . •  

HUJISICDI 
� 11dne7 1 1 T1ewpo1nt. llmaecker u •••t•d at a table 
which 11 oleu-11 b.11 b&b1tual poe1t1on. Ve , .. b.1ll onl.7 1n 
••a1-back -v1 .. , • bl'0&4 and powertul baok. le 11 l1at•n1n1 to 
a un ldlo ba1 p&111e4 at b1a tule, 1toop1Dg o••r amaecur to 
wtUaper 1D h11 ear. &a tbe col1mD.11t 111tena, 1L11 ballcta pla,­
w1th an can1-pre1ent pa4 an4 pencil wb1oh 11• on tbe 411mer 
table aaoncat u uaortaent ot •n•elope1, 111Mop-apbe4 1heet1 
and a t•lephone. Be7on4 IIWllecar an4 tbe an t&lkina to h1a 
are tbe IIIA�, tbe Mllft, an4 an attnct1Te, 1t tatuoue om.. 

IUISICiD 
I ' ll check 1t 1Jl the IIOrn.1.D&, Le• -
�bank• _ 

The an l•••••; Jlwl•eoker 11 acr1bbl1n& a note on the pad. 
llaamrbile the lenator wb1iper1 1oaeth1Dg to the girl, who 
g1gglu aoftl,:. 

uygp uoLI 
a1c1ne1 coae1 aoro11 to the table, nenou1 but 4el1berate. 
CODA PULLS l&CK to 1Dolu4e lbmaecur 1D toresroun4. Sidn97, 
without aoco1t1ng bia, 1tand1 a tn teet troa the collmn1.1t 1 1 
elbow and 4el1beratelJ li&bt• a 011arette. lbmaeaker, barel7 
tl.U'!11DC b11 bead, ••e• b1JI. We bave beard ot 11\maecker •• 

CClftDOD 

• ....... ,__, ...,......, ....... 
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23. COR'?Iit0ED 

a monater, but he 11 ev1dentl7 1Jl a mild pha1e ot b11 
metabolism, tor be aee■e gentle, ead and quiet, &I be 
turns hit gaze caeually to tbe Senator, totallJ isnonng 
the 7oung man who etanda behind hilr.. 

SmHtt 

BUWSBCDR 
(aot'tl7) 

Harvey, I often wieh I were dead and 
wore a bear1n& a1d . . .  with a 11mp1e 
tlick ot a 1w1tch I coul� 1hut out 
the INtdy INl"'II\U' ot little aen . . .  

lU. 

A eloee ehot. l1dne7 1how1 no reaction to tb11 1n1ult .  Be 
1tep1 1n cloeer, an Indian t1x1tf 1n h11 tace. 

&lbili 
J. J., I need 70ur ear tor two 
aimltes ••• 

IIBVDSI AJIGLI 

Shooting acroae 11dney, onto Jl\m1ecker. J.J. tlU'DI - but not 
to Sidney . Be ra1ee1 hie band 1n a IJl&ll gesture wb1ch awmaon1 
a pa111ng Captain, no 1tep1 into picture at 814ne7 1 1 elbow. 

ltnlSICDI 
lac! I 4on • t  want tb11 aan at IQ' 
table . . .• 

alDllt 
·- -'1HW17-wt � 1ntel"!'\lpt1Dc} 

I ba•e a ae1eage troa your 111terv 

!he Captain 11 already tbeN . But now llwlaecker• a  e,ee b&Te 
1w1tcbed to S14ner'• taee. �or tbe br1ete1t or aoaente, nothing 
bappena. !hen Bmateeker, 1eell1ng to relu and 1gDor1Dg the 
Captain whoa he bU ao oned, - tuna• -.Ck to caeual conver1at1on 
w1th ti» IIMMP .. tt ·DOttUDg ha�appened. 

IUIUCUI 
Porc1 •• ae, Ba"eJ. We "re 1Dt•�t•4 
betore -

-lA--foreground, l1dneJ turns to the Captain •1th a car.•4 IJlile, 
1nd1oat1q tbat lw11ecker 1 1 chance o.t topic 11 to be interpreted 
•• eanct1on tor S1dne1 to reaain. !be Captain, not · ent1rel7 

... .  ,.,.. . .,Olff1ae.d, NtNat1 . 81dDe7 t1Dd• biaaelt a Cb.air, plao•• 1t 
ucf ' tat11 a ·••t •Mcb 11 .. � en«Nlft ,o tbe tabl• to ••tablilb 
hi• pre1,nc1. Dur1.na tbie: 

C 01ff DnJED 

-
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23.  CONTINUED 2 

SENATOR 
(who is mildly surprised 
and faintly embarrassed) 

Err •• . the Supreme Court story, I was 
telling you - Justice Black. 

HUNSECKER 
(nodding) 

Yes, the Justice, that's right . But 
I think you had it in the column. 

SIDNEY 
(smoothly, casually) 

Last July, the lead item . . • 

Sidney's interjection is quietly well-mannered. Hunsecker 
totally ignores it. The other members of the party are 
a little astonished at the interplay. The girl, 1n particular, 
is fascinated; she clearly admires Sidney's looks. The Senator, 
noting this, glances at Sidney, accepting the point : 

SENATOR 
(laughing) 

And I believe that ' s  precisely where 
I read it, too . You see, J. J., where 
I get my reputation for being the best­
informed man in Washington . 

HUNSECKER 
Now don ' t  kid a kidder. 

THE SENATOR, THE GIRL, AND THE AGENT 

The girl looks again towards Sidney. The Senator again sees this, 
addresses Sidney pleasantly: 

SENATOR 
I don't think we caught your name, 
young man. 

REVERSE ANGLE 

Group shot. The Senator in foreground, Sidney beyond Hunsecker 
in background, and the others en edge of shot . 

SIDNEY 
Sidney Falco, sir . And, of course, 
everyone knows and admires you, 
Senator Walker . 

CONTINUED 
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(11.D&l Sboot1D& Script) 12/1.7/� 

23. COJP!' Dft1ED 3 

SD&'?Oll 
(buaorou1ly ) 

Eveey tour 7ear1 I get le11 conTiDced 
or that. 'l'b1a young lady 11 11111 L1D4a 
James. 

(1nd1catea the Girl) 
She'• aanaged by ••nny Davia. 

(be 1n41catee the Agent) 

smHEY .llfD Bt7RSICDR 

Sidney noda pleuantl7 to tb.e 01rl and tbe Agent. 

SIDI&! 
I know NlnnJ I>aTia. 

BVISICDll 
(quietly) 

Bveryone lmalra Wenn:, DaY1a ••• 
( aa the phone riDga 

OD the table) 
• •• except llllS . ..  'lDJ DaY1a. 

Bun■ecker 11 picking up the phone, continuing: 

BOJISBCDR 
Ye1, Oo ab.ead, B111J • aboot ••• 

UVDU &JIOLI 

12D. 

To 1Dtercut with tbe abOTe. Tb• Senator, the ._•nt u4 tu 
Girl watching Buneecker. The Agent • •  N&etion to llmaecar • • 
reaark 11 a 1ickl1 aaile. 

D8tJJII BtJWSICDR 

He Npeata aloud a ator,- which 11 told A1a oTer the telephone. 

BUJCSICDR 

Uh huh. Sporta cars 1n California 
&N getting aaaller and aaaller ••• 
the other day you •�re croa11D& lollpoo4 
Bo\lleY&rd and 1ou weN bit b7 one •••• 
JOU bad to go to the holpital and 
h&Te it re■oved ••• 

(cooly) 
You'N not tollow1q tbe coluanr 
I had it laat week. 

CCll'fDOID 

• • 



(11.n&l lhoot1D& Script ) 12/17/56 lD. 

23. COJft Dlt1ID 4 

l>ur1D& the 1peecn, CAJIIRA eaae1 back to 1Dclu4e lldneJ aca1n. 
&t tb• end, Sidney looke up 1n the 41rect1on ot tb• leDator. 

SIDR!Y 
Do you bel ieve 1n capital pun11hllent, 
Senator? 

R!SUJI! RIVERS! AN3L! 

!be Senator, amused, aaka: 

SENATOR 
Wh1? 

mun BUJf!ICDR OD SIDREY 

81dney glances 11delong at Hunaecker. 

SIDRIY 
(po1nt1ng to the phone) 

A man bae Just been 1entenced to 
death • • •  

ameecker 1 1 race hardens; aware or 81dne7•1 uspert1nenee, be 
4oe1 not 4e1gn to Nact directly; be turns towards the Agent. 

BUNSICDR 
Jl&nny, what exactly are tbe 
UIISU& g1tta ot tb11 lovely 7oung 
thing that you unage . . .  , 

!Q AODT ill> !Bl GIRL 

The Aaent glances uneasily at the Girl bea1de hi.a. 

AOl!ff 
Well, . 1he 11nga a little • • • you 
GOW, l ingl • •  , 

GIRL 
( by rote ) 

Wanny 1 1 ta1th 1n ae 11 11.aply awe­
�ap1..r1.n&, llr. Hmulecker. Actually., 

I •  a at Ul ■tudying, but -

atJlfSECDm 
What 11ubJeet? 

Ba ■tacliee the Girl 1.ntentlJ• 



12/11� 121. 

23. COJl'tD0ID 5 

IUOJIB TB! AOEl'f DD Ta OIBL 

OIIL 
31Qg1Dg, ot course ••. 1tra1ght 
cosicert anc! -

US'OIII BUlfSICDR 

Bwiaecker'• glence tl1cke Ntween the G1rl an4 the Senator. 

BUISICDJl 
Vhy "ot cour1e• 7  It might, tor 
1.natance, be pol1t1ce ••• 

&a the 01rl betra,- heraelt with a ne"ou• glance at th• 
S.nator bet14e ber, CAIIIRA euee back to 1.nclude bill. 
!be Senator 11 wu-uttle4; gra•el,., be 11.ghta a c11ar. !'be 
01rl laupe. 

om. 
.. , I Man •1•1 AN ,.w k1dd1ng, 
Ill'. lluneecker? With � Jer1e7 CitJ 
br&1n1? 

WtJJII IQPGIP 
Again h11 &lance link• the G1Pl ud tbe Senator. 

BURSICDJ\ 
Tile bralJl• u7 be Jeraer C1ty, ,ut 

the clothes are Tra1nor-lorell. 

THE SDA'?OR, THE AGENT &ND THE GIRL 

Th• 01rl and tbe Agent are both nervou1l1 uneae7. The Senator 
cloael7 ezuunee tbe t1p or hie cigar and, •1th del1berat1on, 
turne towards Sidney. 

SDATOR 
ue rou an actor, llr. Palco? 

GmL 

( aupporting the 
change or aubJect) 

Tut ' 1 what I wae thinking. Are 
you, llr. Paleo? 

COl'!InBD 
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23. CONTINUED 6 

SIDNEY AND HUNSECKER 

Hunsecker, for the first time , half-turns in S1dne7 1 a d1rect1on, 
amused . 

HUNSECKER 
How did you guess it , Miss James? 

RESUME THE AGENT I THE GIRL AND THE SENATOR 

They all look at Sidney. 

GIRL 
He's so pretty, that's how. 

RESUME SIDNEY AND HUNSECKER 

Sidney bitterly resents the adjective, but contrives to hide the 
tact; he smiles, gracefully accepting the compliment. Hunaecker 
(who mows what Sidney feels) is pleased; he turns towards Sidney 
expansively� 

HUNSECKER 
Mr. Falco, let it be said at once, is 
a man of FORTY faces, not one, none 
too pretty and ALL deceptive. See that 
grin? It's the charming street urchin's 
face. It 1 s ' part of his "helpless" act -
he throws himself on your mercy. I skip 
the pleading nervous bit that sometimes 
blends over into bluster. The moist 
grateful eye is a favorite face with him -
it frequently ties in w1�h the act or 
boyish candour: he 's  talking straight 
from the heart, get 1t? He's got about 
half-a-dozen faces for the ladies, but 
the real cute one to me is the quick 
dependable chap - nothing he won't do 
for you in a pinch. At least, so he says�  
Tonight Mr. Falco, whom I did not invite 
to sit at this table, is about to show 
in his last and most pitiful role: pale 
face with tongue hanging out. In brief, 
gentlemen and Jersey Lilly, the boy sitting 
with us is a hungry press agent and fully 
up to all the tricks of his very slimy trade ! 

Hunsecker has started his speech lightly, but it ·has built up 
to enough cold contempt and feeling to embarrass and intimidate 
the others at the table. In conclusion, Hunaecker") hia eyes on 
Sidney, picks up a cigarette and waits expectantly • • • 

CO�"! INUED 
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(Final Shooting Script) 

23. CON'l'INU'l'ED 7 

HUNSECDR 
(quietly) 

Match me, Sidney ••• 

SIDNEY 
(cooly) 

Not just this minute, J. J,  ••. 

12/17/56 12B. 

Amused, Hunsecker lights his own cigarette, turns towards a man 
who comes up to the table. 

HUNSECKER 

A single close up, to intercut with the above . 

SIDNEY 

A matching single; S1dney 1 s reaction to Hunsecker and to the 
others at the table. 

THE AGENT, THE GIRL AND THE SENATOR 

To 1ntercut with the above; their reactions or embarrassment. 

GROUP SHOT 

A tlorid MAN comes up to the table, obviously anxious to catch 
Hunsecker • s  attention. Hunsecker, 1n the act or lighting h1a 
own cigarette, scarcely looks at the man as he dismisses him: 

HUNSECJCER 
I know - that loafer or yours opens 
at the Latin Quarter next week. 

(more sharply) 
Say goodbye, Lester! 

The florid man retreats. To cover the embarrassment, the Senator 
makes a sally 1n Sidney's direction. 

SENATOR 
May I ask a naive question, Mr. Palco? 
Exactly how does a press agent work ••. ? 

SIDNEY AND HONS ECKER 

Sidney doesn't answer. 

CONTINUED 
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23, CONTINUED 8 

HUNSECKER 
Why don 1 t you answer the man, Sidalee? 
He's trying to take you ott the hook. 

SIDNEY 
(to the Senator) 

You Just had a good example ot it. 
A press agent eats a columnists dirt 
and is expected to call it manna. 

RESUME THE AGENT, THE GIRL AND THE SENATOR 

GIRL 
What's manna? 

RESUME HONSECKER AND SIDNEY 

Hunsecker glances spitefully at the Girl . 

HUNSECKER 
Heaven dust. 

RESUME THE AGENT, THE GIRL AND THE SENATOR 

The Senator continues to Sidney: 

SENATOR 
But don't  you help columnists by 
furnishing them with item.a? 

RESUME SIDNEY AND HUNSEClCER 

12-I. 

Sidney leans forward, indicating to the Senator some ot the items 
or paper that litter the table 1n front of Hunsecker; these are 
both handwritten notes and mimeograph sheets, scraps ot assorted 
items from professional and amateur agents who supply the 
columnist . Sidney fingers some or them. 

SIDNEY 
Sure, columnists can't get along without 
us. Only our good and great friend, J. J., 
forgets to mention that. We furnish hilll 
with items -

Sidney lifts a mimeographed sheet, as an example. 

CONTINUED 
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50.A., CONTmtJED 

MA.RY 
That's a question I usually like to 
ask YOU. Your secretary phoned. 

SIDNEY 
What about? 

MARY 
(shrugging) 

Something about a Frank D'Angelo 
trying to reach you •.• 

Sidney reaches for the phone. As he does so, Mary hesitates and 
glances at a copy of The Record which lies on the desk open at 
Otis Elwell's column. She picks it up. 

MARY 
(continuing) 

Is that the man who manages Susie's 
boyfriend? 

Sidney murmurs casually_ "Yeah. Why?" as he dials. Mary holds up 
the paper, indicating the item. 

MARY 
Have you seen this? In Otis 
Elwell1s column. 

(reads) 
"The dreamy mar1Juana smoke of a 
lad who heads a highbrow Jazz 
quintet is giving an inelegant 
odor to that elegant East Side 
Club where he works. That's no 
way for a card-holding Party Member 
to act. Moscow won't like, you 
naughty boy!" 

Sidney accepts the paper from Mary, examines the item while he 
talks to Sally on the phone. 

SIDNEY 
(into phone) 

Sally? I got the message. It D'Angelo 
calls again, tell him I'll be at the 
office around noon. 

He hangs up, continuing to read. 

COm'DruED 

f 
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(Final Shooting Script ) 12/29/56 

50A. CONTINUED 3 

He turns away,  changing the subject (apparently). 

SIDNEY 
How about d inner tonight? 

Mary truns to study him. 

MARY 
Bribing me again? 

SIDNEY 
(uncomfortable under 
her scrutiny ) 

And why should I bribe the woman who 
holds moat of my heart? 

24D. 

Mary 1s thoughtful. Without malice, 1n a detached sort of way , 
she examines Sidney. 

MARY 
You're a real rascal, Sidney. I'd 
certainly d islike you if I didn ' t  
like you. You ' re an amusing boy, 
but there isn ' t  a drop or respect 
in you for anything alive -
you' re too 1nunersed in the theology 
of making a fast buck. Not that 
I don ' t  sometimes feel that you 
yearn for something better . •• 

Sidney finds this analysis hard to take. Again he tries to laugh 
his way out of it. 

SIDNEY 
(cyn ical) 

Mary, don ' t  try to sell me the Brooklyn 
Bridge. I happen to know it belongs 
to the Dodgers. 

Mary, smiling, decides "to let him off the hook". She takes the 
spike and the column and passes it across to Sidney's side of 
the desk, as she returns briskly to her business. 

MARY 
(affably ) 

I don't mind you looking at the proof or 
the colwnn 1n advance , as long as J.J. doesn't 
know. But don't do it like a boy atealing 
gum from a slot machine. 

Sidney doesn ' t  like this ; but, on the other hand, . he does want to 
look at the column. After only a momentary struggle,�picke 
the column off the spike and reads . 

CONTINUED 

, 
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50A. CONTINUED 4 

SIDNEY 
Who put this item in about the comic? 

( reading) 
"It there's a more hilarious funny 
man around than Herbie Temple at 
the Palace, you' 11 have t •o pardon 
us for not catching the name. 
We were too busy screaming, 11 Does 
this Temple have a press agent? 

MARY 
No. It ' s  one of J.J. 's occasional 
beau gestes. Evidently the fellow's 
funny, so he gave him a plug. 

He goes to the door, grinning. 

SIDNEY 
What ' s  your favorite ribbon to go 
around your favorite chocolates? 

MARY 
Let's wait t ill Christmas - it ' s  
more legitimate then. 

She looks after Sidney, thinks about him for a moment. Then she 
types, 

51 . OMITTED 

52. EXT. PAI.ACE THREATRE - DAY (New York) 11/7/56 

Sidney comes down 47th Street from Broadway, making for the 
stage door entrance of the Palace theatre. He walks confidently 
into the alleyway, paying no attention to the old doorman 
gossiping with the shoeshine boy at the chairs next to the 
entrance. The doorman turns, protesting: 

CONI'INUED 
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52 CONTINUED 

Hey ! 

DOORMAN 
(calling out) 

LAP DISSOLVE 'l'O: 

Sidney, without halting, looka back toward■ tbe Dooraan, 
addressing him with the patronizing manner ot a superior. 

SIDNEY 
Berbit Temple here 7et? 

DOORMAN 
Yeah, but 7ou can• t  come 1n now! 

SIDNEY 
I'm in, Sol'Ul7 Bo7J 

B• 1■ already on hi• way into doorway . 

53 · INT. BACK.STAGE OF PALACE TH&ATRE (Studio) 

The movie will soon be finished and the comedian who opens 
the stage ■how ia ready and made-up 1n the w1nga. He a1ta 
with hia agent, (AL EVANS) a amal.l, worried, 'bespectacled 
man, who waves an unlighted cigar aa big aa b.1Jaaelt. !he7 
converse in loud whispers, t&lk1ng aga1.Dat the auttled and 
echoing aoWld of the film sound track, silhouetted aca1n1t 
the Fhoatly, distorted images on the big screen seen at a 
weird angle behind them. 

EVANS 
I didn't  waste words, Herbie. take 
my word. I aaya, "look, P1go, I '■ 
not ■elling you a dozen epa, I 'm  
aell1ng you HERBIE TEMPLE , I aaya, 
10 don• t gimme your lip! 

'rhe comedian, Herbie Temple, looks up. Sidney comes through 
a fire-proof door which separates the 1tage trCII the corridors 
to dressing rooms. In background two chorua girl■ 1n coatuae 
are squeezed into a telephone booth. S1dne7 Jo1na the 
comedian and the agent; he miles to the comedian, while he 
addres■es the agent. 

SIDNEY 
Hi,-a, All 

COR'l'IKUED 

• 
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53 CONTINUED 

The agent looka trca Sidney to T•pl1, aurpr1a14 and 411pl1a••�• 

EVANS 
Since when did 7ou two 11t 
acquainted? 

Sidney baa clea.rl7 never ■et Evan.a; bl&nd.17 he cboo••• to 
regard the qent • a  reaark as an introduction; be ottera hi■ 
hand with 1enerou1 a■1ab1l1t7. 

�IDNI! 
Bow do 7ou do, Mr. 'l'tllple ••• 

'l'be c�c accept• the hand dow.ttull7. 

'l'IMPLK 
(lmcert&in) 

Delilhted.  

�llMst 
I 1 ■ Sidne7 hloo. 

'rEM!'LE 
(1till dubioua) 

Yeah, del1pited • •• 

Evan• atand1 up, warn, the eoaic. 

EVANS 
Watch this gu:r, Ber�1e, h•'• a 
pre11 agent. 

T•Pl•'• llai.le con;1&11 .  

'?DIPLB 
You watch hill, Al, I ••••·••tutterl 

S!llmt 
(in no way d1ac�) 

'l'ellple., I ca\l&ht your aot the ether 
ni;ht and -

TD(?LB 
Did 7ou now? On wbiola lteunoeT 

Sil)HI? 
- ud I Juat bad to dr .. � and tell 
,-cu how great I thoucht 7ou nre. 

COl!IIUlW 



53 CONTINUED 

TEMPLE 
(drily) 

Cheers , What time 1a it, Al? 

EVANS 
You got ten minutes. 

(to Sidney-) 
Hope you don't mind, Palco: we • re 
busy- and 1!' -

11/7/56 28. 

Sidner 1tanda up . 

SimEY 
No, I don ' t  mind. I '• bua7 too. 

TBMPLE 
(1cowl1ng) 

Ooodl we • r• all otr to Utica, so 
excuse ua, Mr. 1'rann1a-on-the-Portisan. 

Sidne7 move■ toward the ••orwa7 onto the corridor. ft• 
chorue girls have now vacated th• phone booth. 

SIDNEY 
But can I ask one impertinent queat1on 
here? With no cr1t1c1am intended, 
�ecauae I know, Al, 7ou earn 7our ten 
per-cent, how come you let a aock act 
like Herbie Temple tip-to• through towa 
witheut a publicit7 build • • •  ? 

Smiling wise, Evan1 ■hakes b11 head. 

EVANS 
We're not buying it, F&lco - no t1ah 
today. 

Sidney presaea, as 1r anno7ed. 

SimEY 
I'm not selling. I'm Just curious, 
that'e all. 

Temple turns away from Sidney, leav1.n& him to Ivana. 

TEMPLE 
Answer the man, Al, it he aau 7ou a 
queat1on. Quick, before he thinka 
up another ! 

Bvan■ aovee to Sidney-, trying to abepberd bi.a wt the n7 
he cue. 

CONTINUED 



53 CONTINUED 

EVANS 
Mr. Temple doesn ' t  believe in preaa 
agents - does that answer you 
something? 

ll/7/56 29 , 

ANOTHER ANGLE 

Evana makes the mistake or laying a hand on SidneT'•  elbow. 
Sidney doesn ' t  like people touching him. He react• 1n anger, 
aa we have seen before - fixes a burning eye on Evans. 

SIDNEY 
Take your hand off, lump! 

(more politely, to Temple) 
No one believes in press agents, Temple, 
when the7 make claims they can • t  perform. 
I got nothing to ■ell - I didn't come 
here to peddle - but U I tell a client 
that Bunaecker will give h1JI. apace, it'• 
not Just talk ! 

Sidney ■tep1 briskly up the at&ira into the corridor. Evan■, 
angry, 1a stalled tor a moment of delay action by mention ot 
the m�1c name of Hunaecker. 

SIDNEY 

EVANS 
(atter he11tat1on) 

Li1ten, you bull artist - ! 

TEMPLE 
Let him go, Al • • • •  

But Sidney has already stepped to the phone booth and 11 
dialing . 

SIDNEY 
(to phone) 

Hello? Mary, let me apeak to J . J. _  
pleaae ••• 1t • a  Sidney Falco ••• 

57 REVERSE ANGLE 

Shoot1.n& past Sidney 1n foreground onto Temple and Evan• 
be7ond, they watch him, open-mouthed. S1dne7 note• their 
reaction. 

COll'1'INUED 



11/7/56 30.  

57 CONTINUED 

58 

SIDNEY 
( to phone ) 

Tell him it 's  important • • •  

INT, SIDNEY'S APARTMENT - DAY ( studio ) 

Sally is at her desk , bewildered as she speaks into 
the phone. 

SALLY 
What? Is this Sidney? . . .  

59 RES]JKE BACXSTAGE OF PALACE THEATRE 

SIDNEY 
( to phone) 

Sure, I ' ll wait . . .  

While doing so, he glances back with disinterest at 
Evans and Temple. The coaedian and the agent exchange 
looks . Evans is uneasy� he coaes up the steps into 
the corridor to address Sidney with a deflated aanner. 

EVANS 
(hesitant} 

Look, nobody hired you! We didn't 
talk any deal , and --

With his hand over the mouthpiece , Sidney addresses 
Evans with contempt. 

SIDNEY 
Relax, lWlp ! I told you I 'm not 
selling fish • • •  

( abruptly reverting 
to the phone) 

J . . •  J . . .  Sidney! • • .  How are you , 
sweetheart? 

(laughing) 
Yeah . • •  

(then seriously) 
Listen, I know it's late , J.J . , but 
is it too late to add soaething im­
portant to the colWllll? 

(grinning ) 
No , not a relative , but important • • . 



11/7/56 3 1 .  

60 RESUME - SAI,I,Y IN INT. OF SIDNEY 'S APARTMENT ( studio) 

Sha.king her head , Sally places the phone down on the 
desk , looks at it as it chatters away. She considers 
returning to her typing , but, worried, picks the phone 
up again. Sidney's chattering voice is barely audible : 
"You know Herbie Temple ,  the co■ic • . •  ? What about him? 
He's at the Palace and he's great . That's what about 
hi■. And you 'd do •e a big bunny basket of a favor if 
you would say it in tomorrow's column." 

61 RESUME BACKSTAGE PALACE THEATRE (studio ) 

62 

Temple and Evans are now staring at Sidney with 
considerable respect. 

REVERSE ANGLE 

The comedian and the agent in foreground , Sidney still 
on the phone beyond. 

SIDNEY' S  VOICE 
Yeah , if you got a pencil there I ' ll 
suggest a word or two. Uh • • •  Uh . • •  

The comedian and the agent in foreground, Sidney 
still on the phone beyond. 

SIDNEY 
(to phone , continuing) 

If there' s  a funnier ■an in the world 
than Herbie Temple at the Palace • • •  uh 
. . .  pardon us for not catching the name, 
we were too busy laughing. No, make that 
'screaming' . 

(then) 
It's sweet of you , J.J. , thanks. Probably 
see you at Twenty One tonight . No, for 
supper , late. Right. 'Bye . . •  

He hangs up. 

TEMPLE 
Speak to this lad, Al . . .  to Mr . Falco. 

SIDNEY 
See me in my office. 

He turns and walks away down the corridor. As he vanishes, 
Temple starts after him. 



63 CORRIDOR 

11/7/56 32. 

Sidney walk& off 1n the direction of the exit --(not ao ta1t 
that he can't be overtaken). Taple hurr1e1 into the 
corridor and come• arter hi.JI. ETana al■o tollowa, thoup not 
10 eagerly. 

Wait a llinute. 
(turnin& 'Daek to 
encoura,e Evan•) 

Speak to him, Al. 
{to Sidney, apclocetically) 

Al makes all my deals. 

Sidney peraite himself to be deta.1.n••• 

SIIJtm'Y 
(cooly( lookiac toward 
Ev&nlJ 

I don't liken suy that1a ,u1,k witb 
the h&ndl. 

(to Temple) 
Temple, you've Deen three.-•••• -•hind 
for twenty years. Thia oeuld ■tart 
you off bi6 -T.V. and &n.J'Where. 

Evana, not a■ wholly convinced ae the comedian, co■es up to 
Join them. Temple looke at the agent. 

TEMfLE 
And it would coat a pretty penny, 
huh? 

SIDNEY 
(to Evans) 

You tell him, I 1tutter! 

EVANS 
(1hrewdly) 

Uh ••• Why don't we wait till toaerrow? 

Sidney, ahrugi1n&, makes a nei111ent exit. 

SimEY 
(ae he goes) 

Wait a■ long as you like -you know 
where ■y office 1s. 

They look after him. Evan• race 1• cold and 1u1-,ecting, but 
Temple'• race contains freah warmth. 

l>ISSOLVE. 11'0: 

pi 

... 

:iI'I.lGJ, 
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64. STAIRS OUTSIDE SIDNEY'S OPPICE - DAY (Studio) 

Sidney comes briskly up the stairs. outside his door he pauses, 
listens, hearing the murmur or voicei, inside. Then he walks 1n 
casually. 

64A, INT. SIDNEY'S OPPICE - DAY 

Sidney steps in, closing the door. He pretends surprise as he 
sees • • •  

ANOTHER ANGLE 

•••  Steve and D ' Angelo waiting for him. Sidney comes into SHOT1 Sally remains at her desk while Steve and D 1 Angelo are silent, 
looking at Sidney. 

SIDNEY 
(perkily) 

What is here, a wake? 

D'Angelo rises trom the couch, _crossing to Sidney to hand him 
a copy of the tabloid, The Record. It is folded open at Elwell'• 
column. A.a he passes it to Sidney, D'Angelo marks with his 
thumbnail an item near the bottom or the column. Sidney takes 
the paper and reads. (He reads a little too quickly. )  Then he 
hands it back to D 1 Angelo. 

ANOTHER ANGLE 

Steve notes Sidney' s  too-perfunctory reading. 

STEVE 
You read as you run, don ' t  you? 

Sidney turns on Steve, coldly; 

SIDNEY 
It ' s  a habit with me. So now I'm 
briete4. So what? 

STEVE 
(glancing at D'Angelo) 

Prank th1nk5 I shouldn ' t  have come here -

D ' ANGELO 
(a quick correction) 

Excuse me, Steve. I said namely you 
shouldn • t go around wild., blaming people 
without Justification. 

CONTINUED 

• 

• 
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64A . CONTINUED 

STEVE 
{watchfully, to Sidney) 

I thought you might have a taint 
idea or how this item originated , 

REVERSE ANGLE 

Favoring Sidney. He pauses. 

SIDNEY 
Why me . • • ? 

STEVE 
Why not you? 

SIDNEY 
That's your idea or logic ?  I tell the 
Judge I didn't murder the man - the 
Judge says,  "Why not you?" 

STEVE 
Only two men in this town could be 
responsible for that smear - you or 
Hunsecker or both. 

SIDNEY 
{ explosively) 

Dallas, ask your own manager - he's 
standing here like a pained wolf-
hound - Hunsecker and Elwell are enemies 
to the knife . So how do you get him 
doing J.J. a favor? 

STEVE 
(quickly) 

It is a favor, isn't it? 

SIDNEY 
( as quickly) 

According to you, yeah. 
( continuing rapidly 
and with heat) 

Dallas, your mouth 1s as big as 
a basket and twice as empty! 

COHTINUED 
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64A. CONTINUED 2 

SIDNEY (Cont'd) 
I don't like you, comma, but neither 
do I go along with this column saying 
you smoke marijuana and belong with 
the Reds . Also, since we're talking 
repulsive, J.J. won ' t  like this tor 
two cents ! Don't give me that look, 
Dallas - J.J. believes in fair play. 
An4 secondly, this could splatter his 
sister with rotten egg by implication -
your her boyfriend! 

RESUME REVERSE ANGLE 

Sidney's manner is a little too vigorous.  (In adopting an aggressive 
tone, he is really trying to needle Steve . )  Steve, though on the 
verge of losing his temper, is sharp enough to notice the point: 

D 1 ANOELO 

STEVE 
You're talking very fast, 

SIDNEY 
(expostulating) 

Well, I 'll tell you what - excuse me tor 
breathing, will ya? 

(wheeling to 5ally) 
How do you like it? He comes to !!Z office 
and -

Sensing the danger, D'Angelo moves forward soothingly between them. 

D 1 ANGELO 
Boys, this gets nobody nowhere - you're 
over excited , Steve and -

STEVE 
· (sharply) 

Don't apologize for me, :Prank! 

D 1 ANOELO 
• • •  excited with good reason, I wanted to 
say. 

( to Sidney) 
Because this endangers the future or 
the whole quintet • •.  

( CONTnioED) 
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64A. CONTINUED 3 

SIDNEY 
(lightly ) 

Should I cry • . •  ? 

Steve, with a glare at both men, goes to the phone on Sally's 
desk. He dials. 

D 1 ANGELO 
( continuing) 

•• • People catch on quick to such an 
item. Van Cleve already called me -
he's firing the quintet. 

SIDNEY 
Then what are you doing here? Oo over 
there and tight ! If Van Cleve tires your 
boy, 1t gives a lie the ring of truth! 

In background Steve speaks quietly into the phone: 

STEVE 

STEVE 
I want to speak to Miss Hunsecker, please. 

D ' ANGELO 
{replying to Sidney's 
question) 

We ' re on our way there now • •• 

SIDNEY 
(who has wheeled on Steve } 

What are you c alling _h!.!: tor • • •  ? 

Sidney's reaction to the mention of Susan's name gives Steve rood tor 
thought. While he waits for Susan to be summoned to the phone, 
he studies Sidney . 

STEVE 
. ( to Sidney) 

1 1 m the boyfriend, remember? I hope 
one day she ' ll be my wife. , .  

(into the phone, gently) 
This is Steve, Susie. Don't be alarmed, 
Susie , but I want you to look at Elwell's 
column in The Record • • •  today • • •  No, about 
me • • •  

d 
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64B. IN!'. HUNSECKER ' S  APARTMENT - SUSAN ' S  BEDROOM - DAY 

Susan 1a on the phone. Listening to what Steve aaya, ahe 1s 
frightened - almost too tr1ghtened; 1t 1a •• it, 1n aoae curious 
sense, she had been expecting this blow. It brings an echo or an 
earlier tragedy. 

SUSAN 
A smear? ••• What ••• What k1nd or smear •• . ? 
Where are you? 

64C. INT, SIDNEY ' S  APARTMENT 

Steve is on the phone in foreground, the others watching him. 
In particular, Sally, who stands near Steve, 1a studying him 
with obvious sympathy. She looks slowly towards Sidney. 

STEVE 
(to the phone) 

Ve 1 re on our way to the Elysian Room 
to dicker with Van Cleve - he 1 s tired 
us already. I'll call you later, dear ••• 
I Bye!••• 

Be hangs up quietly, looka at Sidney and walks towards the door. 

STEVE 
Come on, 1rank. 

ANCYl' HER ANGLE 

As the door closes behind Steve, Prank follows, more slowly. As 
D ' Angelo reaches the door, he pauses with his hand on the doorknob 
and turns back to stu<;ty Sidney. 

SIDNEY 

He feels uneasy under D'Angelo's scrutiny. Sally, 1n background, 
is also watching Sidney. 

D'AROELO 

SIDNEY 
(to D'Angelo) 

What are you looking at • •• ? 

He does not answer tor a moment. The unspoken accusation in his 
look is very clear. Then: 

D'ANGELO 
( quietly) 

The ugl¥ world, Sidney • ••  
la  pause) 

It I told Steve what I really think, 
he'd tear your head orr • . •  

RESUME SIDNEY 

H� brazens it out. 



(Pinal Shooting Script ) 

64C. COm'INUED 

SIDNEY 
(sneering) 

Tell him. 

RESUME D'ANGELO 

D'Angelo shakes his head . 

D 1 ANGELO 
No.  I'm interested in  his future . 

D'Angelo goes slowly out. 

RESUME SIDNEY 

Revised 12/27 /56 321'. 

He hesitates before turning towards Sally (because he realizes that 
this exchange with D ' Angelo must have confirmed Sally 1n her 
suspicions ). 

SALLY 

Her race shows that Sidney is right . Sally is deeply hurt, 
disillusioned. 

ANCYI'HER ANGLE 

Sidney turns to her, challenging. 

SIDNEY 
What • the matter? 

SALLY 
( not looking at him) 

Nothing • •• 

Resentfully, Sidney moves about the room. Sensing the silent 
accusation against him, he is aggressive. 

SIDNEY 
You know, Sally, sometimes I get the 
impression you think you live in Star­
Bright Park. This is life, kid - ill 
used to it!  

CONTINUED 
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64C. CONT ilroED 2 

Sidney comes to the phone on her desk. He d�als, Then be 
glances swiftly at Sally and, carrying the phone, walka into the 
bedroom, dragging the long cord behind him .  

mr. BEDROOM 

When the phone comes alive, Sidney pushes the bedroom door shut . 
The gesture is as casual as he can contrive to  make it. Keeping 
his voice fairly low so that it cannot be heard 1n the other room, 
he says: 

SIDNEY 
(to phone) 

Nikko, is Mr, Hunsecker there? 
This is Mr. Palco. Well, have him 
call me as soon as he can. It 's  
important. 

He sets the phone down on the bedside table, looks at it thoughtfully 
before he goes back to the bedroom door, opens it and goes back into 
the office. 

INT. OFFICE 

Sidney stands on the threshold, studying Sally. His manner 1s now 
more sympathetic as he asks: 

SIDNEY 
Did you send my folks 1n Philly the check • • •  ? 

SALLY 
Yes , 

Leaving the bedroom door open, Sidney comes up to her, watches her 
shrewdly, cautiously. 

SIDNEY 
· ( softly ) 

I put a lotta trust in you, Chickie • • •  

SALLY 
(low-voiced ) 

I know you do, Sidney. 

SIDNEY 
Don't Judge a situation where you don't 
know what's involved • • •  

Sally ts putting paper in the typewriter, trying to hold her head up. 

CONT INUED 
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64C. CONTINUED 3 

SALLY 
I'm not Judging • . • 

Revised 12/28/56 32H. 

Sidney comes closer to her. He puts his hand on the nape or her 
neck, caressing her. Under his touch, the girl 1s unhappy, and yet 
at the same time, responsive. Sidney still has power over her but 
she is disturbed by feelings of shame. Feeling her relaxed, Sidney 
bends and kisses her on the side of the throat with more than 
negligence, for something about her always excites him; his 
aggressions tune in with her submissiveness . 

SALLY 
(pathetically) 

I swear, Sidney, I can ' t  help it -
sometimes I wonder what I see in you • • •  

SIDNEY 
(murmuring) · 

That ' s  no way to talk • . •  

SALLY 
O r  what you see in me, for that matter •• • 

SIDNEY 
Stay down town tonight. Maybe we'll 
take in a show, etc . 

SALLY 
If you want me to -

The phone in the bedroom rings . Sidney, rea�t1ng sharply, forgets 
his advances to Sally as he turns towards the bedroom. 

SIDNEY 
(exhilarated) 

You see? Hunsecker ' s  gotta phone ME! 

He goes into the bedroom, closing the door as he goes . Sally 
looks at the closed door. 

INT. BEDROOM 

Sidney has picked up the phone. 

S IDNEY 
(calmly) 

Hello, J.J • ••• I presume you saw the 
Elwell smear. 

(smiling ) 
No, no medals - not yet . Oh, it ' s  
worse than that - Aunty Van Cleve is 
firing them • •• frorn the horse ' s  mouth • • •  
They were jus� here - in a panic • • •  
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(Pinal Shooting Scr1pt) Bevieed 12/27 /56 32- I. 

64D. I.NT. HUNSECKER 1 S APARTMENT - THE STUDY - DAY 

Hunsecker wears a dressing gown as he sits at his breakfast table. 
Behind hlm are the big glass w indows to the terrace overlooking the 
Manhattan skyline. The papers are at Huneecker'a elbow; his manner 
1s crisp and cold: 

HUNSECKER 
Who was Just there? 

(then) 
You'll be the death of me, Sidalee ! 
Why? Didn ' t  you Just tell me that they've 
already traced this smear to you? All they 
have to do now is to put two and two together 
and I'm a chicken in a pot ! 

64E. RESUME SIDNEY ' S  APARTMENl' 

Sidney smiles confidently, answers calmly:  

SIDNEY 
J.J., peace on earth, good w ill to men -
it ' s  working out Just the way I planned. 
Yeah, I guarantee this bomb will pop right 
on schedule, but you have to play your part -
you be a Saint and let me be the Devil. But 
I wanna talk to you first • • . 

64F. RESUME HUN SECKER I S APARTMENT 

Hunsecker pauses, eyes full of cold voltage. 

HUNSECKER 
Don ' t  come here , Susie is  up and about. 

(listening) 
He called her? You ' d  better see me at 
the TV - three o'clock. 

He bangs down the phone, tense thought in his manner. 

64G . INT, s IDNEY I s AP AflTME.NT 

Sally is busy with her typing again, but in a depressed mood when 
Sidney comes out of the bedroom to put ·the phone down on her desk 
again. He seems sat isfied with himself, smug. Saily watches him 
for a moment. Then: 

SALLY 
What are you going to do? 

Sidney prepares to leave the apartment. His tone is full of con­
fidence, self-assertive. (For once S1dne� 1s certain that he is 
smarter, more cunning than even HunseckerJ. 

SIDNEY 
(the wise one) 

Chickie, a lotta people think they're smart . 
You watch. They're dumb: they 'll do the work 
for me ! Just watch. 

Sidney makes for the door, goes out. 
.. ...., ... -- .. - "'- _, . 



( PINAL SHOOTING SCRIPT) 

69 INT. CJSM ST@ - WBBY 

l/3/57 33. to 37. 

Susan buye paper - DOLLY with her - toward eleYator - ahe 
gets in. 
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371.. 

69A. IN'?. BUNS!CIER'S LIVING ROOM (DBN?) 

J.J. bu not aoved; he 1• tho\l&httul and aoroae. •1kko, the 
Japan••• butler, c0119a 1n to re110ve the brealctaat table. 

HUNSECKER 
The table can wait. Mo calla. I b&Te to think 
about my ff ahow. 

RIKKO 
Pleased to do. I will come back later. 

HUliSBCKBR 
( abruptly) 

Did you put the bread out on the terrace 
tor the birda? 

NIUO 
Yea, but they don't came no aore th1• tille 
ot 7ear. 

Sa111DC, likko leaves. Hun•ecker pick• up a pencil and aakea 
a note on a pad, about bird■ no doubt. Abruptly he loon up, 
Callin&: 

BUNSBCDR 
Susie! Come 1n a IL1Dute, dear ••• 

She ha• been tryin& to pa11 unnoticed to her rooa. She ccaea 
tol'W&rd to lUA; her aanner 11 aer1oua and •&rJ'• 111 act 11 
one ot a taatetul Wewr;y ■1JlSer, but be 1• watchtul, too. 

JIOllSBCDR 
Sua1e, you're Tery much 1n ST tbouctit1 
touy. 

SUSAN 
Vby? 

HUNSBCDR 
What a question, ••ar, •1th that new1paper 
1n your hand ••• 

StJSAN 
( pau■in&) 

Did Sidney tell you about it? 

BUHSBCDR 
tea, he phoned. I don't know thi■ �07 too 
well. Anythini 1n the■e cllar1e1? 

COll'l'INUBD 
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691. COlfrlHUBD 

She ■hakes her head. 

JIDSECKXR 
Hot being partial, are you? 

SUSAN 
( with quiet certainty) 

Ho, I 1 m not. I 1 m not! 

He soothes, smiles indulgent, but watchful : 

HUNSECKER 
Susie., take it easy. I'll tru■t your 
Judgment - you don't have to prote■t 
with me. 

37B. 

Vith a paternal geature ot attection, he bold■ out hia arm.a., 
inviting her into hi• coatort1ng embrace . Mot wanting to, ■he 
wal.k■ into hi■ open waiting araa. 

BONSBCDR 
Why are you trembling, dear • • •  ? 

SUSAN 
Hi■tory repeat• 1taelt. Everything that 
happened to Alan Leal1e • • •  began with a 
mear like thi■ • •• 

Bu.Daecker aon■idera thia gravely., a■ it it wa■ a new and 
troubling thought. 

HOHSBCDR 
Yea ••• 

She leave■ h1a &l"IUj he watches keenly. 

SUSAN 
(incoherent) 

It 1 ■ juat a■ it I've ■een a gho■t today • • • 

BUliSBCIXR 
( quickly) 

But that waan't your taul.t, dear, what 
happened to Le■lie. I've told you that 
a ll1111on t11lea •• •  

Be goea to her gently; ■he appra1■e■ both hill and bar wrenched 
lite with brooding, tr1ghtened eye■• 

COJft'DOED 
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69.l. CONTINUED 2 

SUSAN 
Then whose tault was it, J.J.? It wa1 
aomeone'a tault, wasn't it? 

HUNSECKER 
(gravely) 

I wouldn't have called the boy euctly 
balanced ••• 

SUSAN 
( stronger) 

Alan waa not • • •  unbalanced when I married 
him. And he was not ••• 1 1nditterent to 
women' no 11&tter what they 1a1dl 

HUNSECKER 
(aiJllply ) 

I'm not t;pt1ng with you, pu••••• 

37C. 

(She geta up and walk1 around 1n cona14erable agitation.) 

SUSAN 
Be never would have killed himaelt 1.t 
I hadn't gone through with the annulllent. 
Don't you .1ee that made all the ruaour■ 
1eem true? I should have 1tood up tor 
h1m • • •  not run out . 

She turn• to Bun1ecker, her manner tirller. 

SUSAN 
J.J. , I want you to 1et the■ back their 
job, Steve and the Quintet. 

HUlfSECDR 
( "increduloualy" ) 

You ■ean they 've been tired already, on 
the baaia ot thia crude smear? 

He walks away with a wag or indignation, but turn■, aaking: 

HUNSECKXR 
Su11e, you ' re  aure there isn't acme tire 
where there'• th11 1Ncb ••oke? 

Su■an 1ha.kea her bead •11Phat1cally. 

CO>Pr INtJ'Bl) 

t 

• 
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69&. CO!fl'DUKD 3 

SUSAN 
{earnestly) 

I lmow Steve. No. 

BUNSBClCKR 

2/9/57 

Then maybe you can tell me 11' he'a aa 1011d 
a■ you aay, why does he rap me every chance 
he gets? 

SUSAN 
( involuntarily) 

Sidney 1■ a liar! 

BUNSECXER 
Vho aa1d Sidney? 

SUSAN 
(detiantly) 

I aa1d Sidney!  ••• 

Staring, he pau■ea; then he dettly change■ the aubJect . 

BUNSBCDR 
You know, dear, we • re dr11't1ng apart, you 
and I, and I don't like that . 

SUSAN 
I thought we were talkinl about Sidney? 

HUNSBCDR 
(with raap) 

Let ae tini■h, dear. You bad y-our ■ay, 
now let ae have lline • • •  

SUSAN 
{ interrupting) 

I haven't ■aid anything yet, J.J., �ut it -

37D. 

Suaan hea1tate■• Bun■ecker wa1ta tor her to continue. But 
■he 1■n• t yet aure enough or heraelt or ot the point 1he ■eana 
to make. She turna away. 

HtJMSICDCR 
{ gently ) 

l ■tarted to aay we're dr1tt1ng apart. A 
y-ear ago, 1n your wilde■t d.reaaa, wo"14 y-ou 
have walked by that door without tak1n& up 
th1a ■1tuat1on with me? Today I had to call 
you 1nJ 

COl'fDOBI> 

.1
1 
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69A. C0ftlROED 4 

SUSAN 
I 1 m tak1ng up the a1tuat1on with you now ••• 

BUNSECKER 
( interrupting) 

Suaie, I want to help you--, there•• nothing 
I won't do tor you. You 1 re all I've got 1n 
the whole, wide world. 

37B. 

Bunaecker atride1 about, elaborately playing on a n.ote or 

d1a1llua1on and pain. 

HONSECKXR 
(continuing) 

Well, what have I sot? &liaoD7 to a pair 
or tramp■? 'fhey ' re or no concern to me. 
It ' ■  you who e.eiant, but don ' t  get ae wronc -
I don't intend to let you break 7our neck 
again! 

SUSAN 
J.J., you aa1d you want to help me - prove it! 

How? 

HONSECKER 
( quietly) 

SUSAN 
Get Steve back hia J ob ••• plea■e ••• 

HOMSECDR 
(pauaing) 

Be aeana that 11Ucb to you ••• ? 

Yea. 

StJSAN 
( ■imply) 

( then) 
With your npreatige" it only takea a ainute -
ten cepta worth or American Tel and !el. 

BUNSECEER 
You're picking up rq lingo, hon. 

StJSAN 
(levelly) 

I read your column every day ••• 

Be looka at her with pursed 11pa and, tor a ohanae, 10ae real 
1ntereat. Ber level, ■traighttorward 111&D.Der baa p1%1ned hill down 

C011TIRUKD 

• 
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37P. 

69&. COJft'INUED 5 

completely; he ahows a alow�  charming grin, a■ he goe■ tor 
a private phone book� 

HUNSECKER 
Susie, I like this new attitude ot your■• 
You're growing up and I like it! I don't 
like it when you're limp and dependent, when 
you're odd and wayward. 'l'h1• g1vea you a 
chance tor real ■urv1val 1n a vecy louay 
world. Becauae, don't torget, dear, you 
won't alway■ have me with you, will you • • •  ? 

SUSAN 
No, I won • t • •• 

Be cro■■ea to the white deak phone, delaying d1al1n& tor a aoment: 

BOJlSBCKKR 
Thia Dalla■ boy IIU■t be good tor you. Vby 
not bring him arowid today, betore the ■how?  
Thia time I'll clean sy gla■ae■ tor a better 
look. 

Suaan doean •• like thia idea, 1• evaaive : 

SUSAN 
I'm not aure I can reach lUa 1n ti.Ile. 

BUliSECKER 
(eaa1ly) 

Sure you can it you want to, and I know 
you'll want to •• •  

(then) 
By the way, what'• your beet againat little 
Sidney? 

SUSAN 
( ateadily) 

When I'm certain, I'll let you know • •• 

BUHSECIOm 
A man couldn't aak tor a ■quarer ■hake. 

( into phone) 
Let ae have Billy Van Cleve • •• 

(then) 
Don't ever tell anyone, Su■ie, how I'• tied 
to your apron atring■ • • •  

( to phone) 
Billy ! J.J! Vhat 1 1 th1• about that �oy? 
What boy? Where are we, lug, 1n a clrawing 
room comedy? You're brain 1• w&I"llin& up, 
■weetheart - yeah, Dalla■ ! . . .  

(then) 
lo, don't explain your point ot view, but 

"""" I �  1 � "- -4 rY,._ A -
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71A. EXT. TV THEATRE - DAY (Retake 1n Loa Angele1 ) 

CAMERA SHOC11'S TOWARDS the entrance to the TV theatre. A line 
or people are queuing tor Hunaecker • a  TV Broadcaat which 1• 
advertiaed by large poatera bea1de the entrance. A taxi 
drives up 1n toreground; Suaan Hunaecker geta out. 

70. SIDNEY (Existing New York Shot) 

Sidney comes up Sixth Avenue toward.a the theatre. b he reachea 
the corner or the building, he halt■, having aeen ••• 

71. SUSAN ( Proceaa againat a plate ahooting toward Central Park) 

Suaan ia aeen 1n the act ot paying the driver. Aa the tax1 
pull• away, Suaan walk• CAJIIBRA lett. 

71B. TV 'l'HEA'?RE (Retake) 

Suaan pauae1, deciding not to enter the theatre; turning ahe 
look■ about her and wa1t• on the a1dewalk outaide. 

70A. SIDNEY ( Ex1at1ng Shot) 

Sidney decide• that thi• 1• not the aoaent to approach Suaan. 
He glance• down the a1deatreet then ■ovea ott 1n that direction. 

70B. SIDESTRERT (Exiating Shot) 

S1dney ■ove1 down the ■1deatreet toward■ a ■tage entrance, 
through which are eaerging aome 'tV technician■• Be ■lip■ 1na14e. 

72 • .  INT. TV STATION 
thru 
75. Bunaecker 1• atanding at a table, ■top watch 1n hand, reading 

aloud tram a acript which he 1a rehearaiJ:lg and t1a1ng. Beaide 
him a1t1 Mary buay typing ■ore or the ■aterial tram Bunaecker • •  
handwritten note. 

COftDIUED 
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72, CONTINUED 
thru 

Revised 
l/7/57 

39 . 

75 .  Mary is calm, but he is irritable, trying to concentrate despite 
the bustle around him. 

An old movie star, MILDRED TAM, sits waiting . in one 
backed chairs supplied for the guests on the show. 
manager, also waits, deadpan, at Hunsecker • s  elbow. 
clicks his stop watch as he reads : 

HUNSECKER 
" I  was reminded of it this morning, 
when I noticed that the birds had 
gone South. We want the same kind 
of freedom for ourselves - that ' s  
what the man said! 

(he clicks the watch, 
pauses to underline the 
phrase, continues : )  

A man has the right to face his accusers! 
That I s the American wa11 ! Who saici

°

? 
The man said! , From • •  � ' 

He turns 1n exasperation to Burton. 

HUNSECKER 
Burton, don't stand around. If I 
go over I ' ll cut some items off the 
tail • • •  

of the canvas­
BORTON, a 

Hunsecker 

Burton departs. Mary whips a second sheet out of the typewriter, 
hands it to Hunsecker. As he accepts it, Hunsecker looks off 
towards the auditorium. 

76 . SIDNEY 

SHOCYl'ING towards the auditorium, from Hunsecker ' s  viewpoint . 
Sidney mounts the steps onto the stage. Seelllg that the 
columnist is surrounded but knowing that J.J. wants to 
talk to him privately, Sidney loiter.; so that J.J.  can 
Join him as soon as he �hooses to. CAMERA PULLS BACK to include 
Hunsecker. Only momentarily distracted by private considerations 
connected with Sidney's arrival, Hunsecker returns to the business 
of timing the script. He clicks the watch again • • •  

CONTINUED 

,. 

• 
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76. CONTINUED 

HUNSECKER 
"From Washington through to Jefferson, 
from Lincoln and F.D.R. right up to 
today - the Democratic Way of Life� 
That's what the man said! Nowadays it 
doesn't export too well • • •  

(then, concluding) 
But you know •• • and I know . •• that our 
best secret weapon 1s D-E-M-0-C-R-A-C-Y. 

{dropping to a 
modest tone) 

Let's never forget 1t, ladies and 
gentlemen." 

77 . ANOTHER ANGLE 

40. 

Sidney lingers beside the old movie star who. is listening, rapt, 
to Hunsecker • s  words. Sidney is less impressed with J . J . 's 
eloquence . At the conclusion, Mildred applauds lightly. She 
stands up and moves towards J . J. J . J. wants to talk to Sidney 
but is frustrated by the old movie star. 

MILDRED TAM 
That's �rand, Just grand, J . J. !  

lthen, anxiously) 
Is my makeup all right? You know, 
despite the scads of movies I ' ve 
made, I 1 ve never appeared on TV yet ••• 

HUNSECKER 
(cutting her short) 

or course, Mildred. or course. You 
look fine . 

(swiftly summoning Mary) 
Mary, help Miss Tam - anything she wants; 
she ' s  our star today. 

Under the pretens·e of studying the typed script, J.  J. walks away 
across the stage. Sidney strolls after him. 

78. AN<YrHER ANGLE 

A TRACK ING SHar. Sidney comes up beside Hunsecker, falls into 
step beside him. As they cross towards a water cooler at the 
back of the stage, they talk in rapid undertone . 

CONTINUED 

,. 
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78. CON'l'DmED 

HUHSECKKR 
I got that boy coming over here. 

(a glance at S1dne7) 
What's ao tunny? 

SIDNEY 
(who 1a ••111ng ta1ntly) 

With a pocket tu.lla t1recracker1 -
good. 

BUNSBCDR 
{narrowl7) 

I think you loused th1• up but good. 
Ir I can trust my eyes., and I think 
I can., Su■1e know• all about 7our 
dirty work. 

SIDWY 
{ ■brugging) 

Can't hurt ••• 

HtJNSEClCIR 
( ihcredulou■ly) 

Can ' t  hurt? I bad to get hiJI l>ack 
hi■ Job. 

SIDREY 
(■augly) 

I like tbat., too. 
(clo■er, tuter) 

Look, J.J • ., we can wrap tb11 up 
1n one neat bundle, ad.dre■aed to 
the dUJIIPI - to obl1Yi04. We're 
going great., but pleaii pl1.7 1t 
my way. I ca1ed thia kid. how 
hi■ 1.na and outa •• • He'• tulla 
Juice and Yinegar., Ju■t begging 
tor ■0111• big ■hot like 7ou 
to g1•• ha a aqueeze. Do little 
Sid.Dey .a tavor: aqueeze� - Y0u 
know., J.J. - the porcupine bit -
need.lea. 

HUJfSBCDR 
But it' ■ too late. I got ha back su 

Job •• • 

SIDRY 
{111patientl7) 

•o, that'• the point - he won ' t  accept 
7our ta•or! 'l'he • aanager 79■, n\ ao\ 
the boz. 

,. .I ...... Jht1"1 a • r. \t • 



(11D&l Shooting Scr1pt) 

78. CONTDWKD 2 

HUNSECIXR 
Well he'• got · h•r 1n a tizzy, I ' ll 
tell you that! 

SIDNEY 
sure, he 1teaaa her up - want• her to 
stand on her own two teat and all that 
Jazz! 

HUNSECDR 
And who'• teet 11 ahe on now, 

SI.DIE! 
Preaumably your■ ••• 

( a  haaty addition) 
'!'hat'■ accord1.ng to St. l)al.lu. 

BU1lSECUR 
Vhat'• shi1 �oy got ,ut Sua1• l1ke1? 

SIDNEY 
Integrity - acute, like 1ncllge■t1on. 

BUliSKCmR 
Vhat doe■ that ••an - 1Dtegr1tyt 

SIDNEY 
(repeating •• ••tore ) 

A pocket tulla t1recracker1 - lookiq tor 
a aatch! 

( gr1nn1ng) 
It 1 1 a new wriD.kle to tell th• \ruth • • •  
I DeTer thought I'd aake a killiq OB 
■oa• l'l7'• •1.11tegrit7• . 

111:maeeker gi••• hill certain 1low begrudgi.q adlliratioa: 

BUIISECDR 
hll ot bean■, a1Jl'' 7out Ba\ you lmOlf 
that you ' ll ■tand or tall bJ wbat 7o•'n 
doillg now • ••  

SilltEY 
( gr1D■; confident ) 

ea1culated r1■k. Only •• b&ppell ,o aow., 
J.3., that 7ou like ••• I'• 7eur 1\ar 
pupil -- I reflect back to 70� 70.r Olf1l 
\&lent. 

IIIID■eckar peraita h1aaelt a ta1Jlt ..Ue. 1111.rioll 11 a,proaob11lg 
w1ih acr1pt 1l1 hand. 

.CJftlMIO 

.. ' ' "  
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78. CONTINUED 3 

HUNSECKER 

Revised 
1/12/57 

I wouldn ' t  like to take a bite of 
you ; you ' re a cookie full of arsenic . 

4 3 .  

Sidney smirks. He turns away and goes off towards the auditorium 
in the background. 

79. OMITrED 

80 . OMITI'ED 

81. EXT. TV STATION - DAY - (Los Angeles) 

Frank D 1 Angelo pays a taxi out of which he and Steve have 
just emerged. Frank turns towards the boy, resuming a con­
versation as they stroll across the sidewalk towards the 
entrance or the theatre. 

STEVE 
(depressed) 

I still think he's respon,sible tor 
the smear. 

D ' ANGELO 
Not that I'm convinced, but you ' ll 
never prove it in a million y ears. 

(gently) 
Steve, you ' ll do what you want, but 
it can ' t  hurt ; he offers you an olive 
branch - ao today � olives ? 

STEVE 
I guess you ' re right , but -

Steve completes the sentence with a alow shake or the head ; 
comproinise is a �esture which he finds very difficult. 

D 1 ANGELO 

D 1Angelo studies the boy with a paternal affection. 

CONTINUED 
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81. CONTINUED 

D 1 ANOELO 
Steve, sometimes it's better not to 
look at your own honesty; but to look 
the other man in the fac e .  Not because 
you're my meal ticket - which you are -
but because I like you and the boys, 
please take my advise: we -

43A. 

D'Angelo stops, halted by an expression which he sees in Steve • a  
face. 

STEVE 

He is looking through the glass doors or the TV Theatre, no 
longer listening to D 1 Angelo 1 s words; his race has hardened in 
anger. 

81A. INT .  TV 'l'HE.ATRE FOYER 

From Steve's viewpoint. Sidney has come out or the curtained 
entrance to the auditorium. CAMERA PULLS BACK to include Steve 
in foreground. With a movement that suggests his annoyance 
at discovering Sidney present, S�eve Jerks open the glaas door 
and moves in. 

ANOTHER ANGLE 

Susan ia waiting in the royer. She 11 standing 1n a position 
where she has not been able to see Steve until be enter■ ; now 
1he moves forward to greet him. Aa aoon as she is near him, 
she ■peaks in a quiet, urgent manner : 

SUSAN 
(in an undertone) 

Steve, before we go in - I 1 d like 
to • • • . 

But she, too, is halted as Steve lays a hand on her arm. 
Seeing his look over her shoulder, she turns • •• 

SIDNEY 

He is already strolling forward to join them. CAIIERA PANS 
with him to include Susie, Steve and D ' Angelo . 

smNEY 

Hey, Susie �- This is a real surprise 
not one but tl\.i'ee. J.J.'a just tiniahing .. , 

• 

• 
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82. STAGE 

83. Hunsecker comes torward to the tront or the atage looking towarda •.. 

STEVE, SUSAN, D'ANGELO AND SIDNEY 

in the group that comes down the aisle of the empty theatre. 

RESUME HUNSECKER 

He studies them, then calls out: 

HUNSECKER 
Look1 like a wedding. 

REVERSE ANGLE 

Hunaecker back to CAMERA 1n foreground; he begin• to wh1atle The 
Wedding March to the rhythm ot Steve and Suaan'• walk. 

STEVE 

He breaks the rhythm of his stride, hia tace rigid. 

RESUME HUNSECKER 

Be de■cends to meet them; h1a manner 1a t'ull or welcome. 

REVERSE ANGLE 

Susan nervou■ly makea the introduction - Steve 1■ nervoua; D ' Angelo 
hangs behind warily; Sidney 1a 1n background. 

SUSAN 
Steve, ,you remember my brother • • •  

STEVE & HUNSECKER 
(together) 

or courae. 

Steve ahakea the hand that the am111ng Hunaecker givea. 

CONTINUED 

& 
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82. 

Rev11ed 
1/11/57 44A. 

& CONTINUED 
83. 

HUNSECKER 
Well, ■on, looka like you went out 
and bought yourself a packet or trouble • • •  

STEVE 
You •ve been very kind about it, Jl!r. 
Hunsecker. 

HUNSECKER 
Give Suaie credit tor that. I took 
her word that there waa nothing to 
the amear. Matter or tact, I'll have 
my aay about ameara on the abow today. 
That' a why I ' d  like YOUR peraonal 
aaaurance, too. 

STEVE 
( quietly) 

Mr. Hunsecker, there'• nothing to 
that amear. You have my aincere word • • •  

HUNSECKER 
(nodding Judicially) 

I'll by that, aon. Now, you owe 
ME a tavor. 

(pauaing; to Susan) 
Be good to my kid aiater • • •  

SIDNEY 
(aolemnly) 

Yeah, ahe ' •  had a peck or trouble tor 
a kid • • •  

Bunaecker flicka a look at Sidney. No one elae, warier by the 
minute, mowa what to say. Hunaecker purra onward :  

HUNSECKER 
Suaie i1kes to keep her· girliah 
aecrets . But in her heart or 
hearts I imagine, Dallas, that 
ahe ranciea you in an uncommon 
way. Now, what about YOU, ■on? 
Not Just tom-catting around • • •  
I hope? 

SUSAN 
( quickly) 

J. J. , Steve ian't • . •  

CONTINUED 
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Hunsecker cuts her oft with lazy good nature: 

HUNSECKER 
Take it easy, Susie. He wouldn't be 
much of a man if he didn't understand 
my concern. Would you, aon? 

STEVE 
(pausing, quietly) 

No, I wouldn I t •.. 

HUNSECKER 
( nodding) 

Serious aa a deacon • •• I: like it. I 
like your atyle, aon! In a world 
of old rags and bones, I like 1t! 
Por instance, take Sidney. 

Hunsecker croaaes toward Sidney. 

HUNSECICER (Cont ' d) 
It Sidney got anywhere near Susie 
I 1 d break a bat over Sidney•• head! 

( smiling taintly) 
Sidney 1 1vea ao much in a moral 
twilight that, when I aaid you were 
coming here, he predicted d1aaater. 
You wouldn ' t  take my tavor -- you'd 
chew up the Job, he ■aid, and apit 
it right back in my tace ! 

(an1tt1ng) 
Any truth in that •• • ? 

D ' ANGEL01 STEVE AND SUSAN 

Steve 11 thrown for a loaa momentarily; Frank atepa in. 

D ' ANGELO 
No, Mr. Hunaecker, and 11' I can ampl1ty---

HUN SECKER AND SIDNEY 

HUNSECKER 
(motionleaa) 

.Don't amplity. 

CONTINUED 
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RESUME D ' ANGELO, STEVE AND SUSAN 

D 1 ANGELO 

GROUP SHCYr 

Steve wantaa thank you for this 
ravor. He---

SIDNEY 
( provocatively) 

Prank, you don't listen! J.J. 
Juat told you to ■hut your mouth! 

STEVE 
(hotly) 

Don't 7ou think it'• about time you 
ahut your■? Who are you to tell 
a man like Prank D' Angelo to ahut up?: 

FRANK 
{warningly) 

Steve, that 1■n 't  iJDportant---

But Steve, on a heated rip, has turned to Hun■ecker: 

STEVE 
Doea he have to be here 1n our hair? 

HUNSECKER 

HUNSECKER 
Why, ha■ he bothered you before? 

STEVE, D 1 ANGELO AND SUSAN 

HUNSICKER 

STEVE 
Ia it new■ to you? 

HUNSECKER 
Son, lota ot people tell me I 'm  a 
gifted man, but I ■till can't aee 
around corner■• 

CON'?nroED 
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GROUP SHCYr 

HUNSECKER 
{tolerantly) 

Just ex.actly what are you 10 hot about? 
(wa1t1ng) 

I mean, I know it ' s  a d1.t!'1cult thing 
to be an art1at 1n th1• crudeat or 
posa1ble worlds, but---

STEVE 
{ impatiently) 

Nuts! I'm not here aa an artiat! 
I'm here aa an average Joe, who 
happena to love your ■iater Suaie ! 

HUNSECICER 
{with ironic am1rk) 

Well, Juat be careful you don't knock 
her down, huh? 

Steve atops dead. Then, atrangely and dangeroualy, he pickl 
up Hunaecker'• amile. On each man 1 1 race the ■llile broaden• 
and grow• up into a chuckle trom each; but the •ann••• atUl 
tlickera around Hunaecker • a  mouth. Steve 11 out ,2! !!!! net! 

HUNSECKER 
{a.t'tably ) 

Frankly, aon, you loat me on that 
laat hill. Juat give ua the punch 
line ••• 

STEVE 
{ agreeably) 

No punch line. Maybe I waa juat 
admiring your k:now-how---youra and 
Falco ' s. 

BUNSECKER AND SIDNEY 

HUNSECICER 
Why do you keep coupling me with Palco1 

CONTINUED 
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STEVE, D'ANGELO AND SUSAN 

STEVE 
( innocently) 

He's here, isn't he? Do you think, 
air, when he dies he'll go to the 
dog and cat heaven? 

HUNSECKER AND SIDNEY 

Even Hunaecker amilee. Sidney like■ neither the ridicule or the 
turn ot events. He moves quickly paat CAMERA. 

SIDNEY, STEVE, D'ANGELO AND SUSAN 

Sidney comes round the row ot theatre 1eata to attack Steve. 

BUNSEClCER 

SIDNEY 
Let ' •  torget cat■ and dog• and other 
pseudo-literary remark■---I'll Ju.at 
lay it on the line! What about that 
big rumpus in my ottice today? You 
were there, Frank! Where, according 
to St. Dallaa, J.J. waa reaponaible 
tor the El.well amear! 

HUNSECDR 
Don't go wild, Sidney. 

GROUP SHOT 

SIDNEY 
Wild? ·Take a look at them and aee 
who ' ■  wild • • •  

Playing along nicely, Bunaecker look• at Steve and lPrank and 
slowly removes his arm from Suaan; he pau1e1 before a■king Dalla■:  

HUNSECICER 
What about that • • •  ? 

CON'l'DlUED 
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D 'ANGELO 
(uneasily)· 

Steve was exc1ted • • •  he didn't mean 
it exactly the way it 's  stated here • • •  

HUNSECKER 
(to Steve} 

How did you mean it • • •  ? 

SIDNEY SUSAN 
What he likes to--- l. J. , I don't want to •8.7---
With a roar Hunaecker takea them both out ot play; be ■tanda up . 

SIDNEY, STEVE, D I ANGELO 

Hunsecker enters from behind CAMERA .  

HUNSECKER 
Both of you keep guiet ! 

(to Sidney) 
You've made more damage here 1n one 
minute than a plague or locusts ! 
If you're tired, Susie, e1t down--­
th1e needs investigation � 

{ to Steve, quieter) 
How did you mean it • . .  ? 

(waiting) 
Come on, let's go ! Let ' s  go ! • • •  

Steve is cornered, the other completely out or play. Be pauses : 

STEVE 
I don't take kindly to you and 
Falco selling me ethics. Who ' s  
the injured party here , you? 

HUNSECKER 
' (with contempt) 

Right now you ' re in no position to 
ask questions ! And your snide remarka---

STEVE 
{stronger) 

Wait a minute, I haven ' t  handed 
over punishing privileges to you 
YET! Put the whip down and I 
might respect what you're saying •.. 

CONTINUED 
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Switching his leonine tail, Hunaecker looks broodingly at Susie. · 
Frank says one beseeching word , "Steve ••• 11 , but no one hears hilll. 

SUSAN 

HUNSECKER 

HUNSECKER 
Susie� did you know about this 
accusation ..• ? 

No • • .  

SUSAN 
(mutely) 

HUNSECKER 
(abruptly) 

Before you leave, son, I'll answer 
your question---Susan Hunsecker 11 
the injured party here ! 

(balefully) 
Or will I be hearing next that I 
don't even have my 111ter 1 1 welfare 
at heart ••• 

STEVE AND SUSAN 

Steve hesitates defensively but can't reaiat a small smile; he 
moves nearer to Susan. 

STEVE 
Mr. Hunaecker, you ' ve got more twists 
than a barrel or pretzels. 

HUNSECKER 
(unturning) 

You hear that , Susie ••• 
(to Steve) 

Continue please . . .  

STEVE 
(shaking his head) 

I ' m  afraid I can't cope with them. 

CORTINUED 
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REVERSE ANGLE 

Susan in foreground , Steve, Hunsecker and Sidney beyond. 

(simply) 
STEVE {CONT'D) 

You're too shrewd tor me so I ' ll 
just be honest. Susie and I love 
each other, if I ' m  not mistaken, 
and we want to get married. 

Hunsecker pauses; Sidney throws in a stage whisper: 

SIDNEY 
Give him credit---the boy • e  gall 1• 
gorgeous ! 

STEVE 
Why don 't  we hear what Susie baa to aay? 

HUNSECKER 
(sardonically) 

That's stout or you, Dallas, but 
Susie may not care to air her dismal 
views in public ••• 

Steve walks to Susie J trying to litt her with his hopes and a1r 
or gentle urging and 1upport. 

SUSAN 

STEVE 
Susie . . .  ? 

She stares at the tloor. 

RESUME REVERSE ANGLE 

Hunsecker doesn't like the drift or things; hia ■outh tightens 
and he speaks to Susan with veiled warning: 

HUNSECKER 
Susie, as always, 1a tree to aay any­
thing ahe thinks. Go on, dear, 1ay 
exactly what's on your mind , dear. 

CONTINUED 
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SUSAN 

STEVE 
Those "dears" sound like daggers. 
May I suggest that you stop DARING 
her to speak? 

HUNSECKER 
May I 11ft my eyebrows? What is this? 
What are you trying to do? 

STEVE 
(strongly) 

I ' m  trying to get Suaue to stand up 
to you. But your manner 11 so threatening 
that she's arraid to speak! 

HUNSECKER 
Son, you ra1ae your voice again and 
you'll be outa here on your golden pratt ! 

44-I. 

Suddenly Susan lets loose , with restrained nervous energy; she 
is near to tears. 

HUNSECKER 

SUSAN 
Steve, if only tor my aake , I want 
this itopped ! And the aame goes tor 
you, too, J . J !  

He interjects. 

HUNSECKER 
(contritely) 

Susie , -I  • m  sorry if-----

RESUME SUSAN 

SUSAN 
(b1,terly ) 

Sometimes I think ALL men are tools ! • • •  

Restraining tears, she runs up the steps to the •t�ge. 

CORTlNUED 
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STEVE, HUNSECKER AND SIDNEY 

Steve looks after her. Sidney watches intently. Hunsecker's 
am1le 1s frostily taunting: 

HUNSECKER 
You see , Dallas, a plague on both 
our houses... 

-­
(then) 

We may have to call this game on account 
of darkness • • •  

Steve turns a blank-eyed stare at him . Tension gone, a ■low 
mumbling fatigue has set in . Hunsecker plays it light: 

HUNSECKER 
If looks could kill, I 1 m dead . . .  

STEVE 
(slowly) 

No, I don't care about you -- you're 
fantastic . My whole interest, if 
it's not too late, is in Susie •••  
and how to undo what you've done to 
her • . . 

HUNSECKER 
(smiling) 

And what have I done to her, besides 
not buy her a new rur coat lately? 
Sidney, you were right -- the boy's 
a dilly . 

STEVE 
( stung) 

Why? Because I don 't  like the way you 
ill with human lives? - Your contempt 
aria mal�ce? Because I won ' t  be the 
accomplice of your sick ego - and the 
way it ' s  crippled Susie . • • ? You think 
of yourself - you and your column -
you see yourself as a national glory • •• 
but to me, and thousands or others like 
me, you and your slimy ■candal, your 
phony_ patriotics - to me,  Mr . Hunaeeker 
you m_ � national disgrace � 

CORTIHUED 
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HUNSECKER 
(blandly) 

Son, I don • t  rancy shooting mosquitoes 
with elephant guns. So suppo se you 
just shuffle Along and call 1t a day . . •  

He turns and stares awa y ,  but Steve stops him with--

STAGE 

STEVE 
But my day with Susie ian •t  over yet and--

HUNSECKER 
(cold) 

Ten ' ll get you fifty you're p laying hookey 
rrom a padded cell l 

Hunaecker comes up the steps rrom the auditorium, Sidney 
rollwing closely behind. In background, beyond, Steve and D'Angelo 
a re walking up the aisle to the exit. CAMERA TRACKS CLOSE on 
Sidney and Huneecker. Hunsecker ' s  race is rigid. Sidney , 
close at his elbow, whispers: 

SIDNEY 
(softly) 

You did it, J.J . ,  you did it good • • •  

Sidney 1a full of confidence. But Hunsecker barely hears him 
(Hunsecker has been hurt very deeply by the boy•1 attack ; in 
particular, by the appalling rear that what Steve haa said 
is the kind of thing which Susan may also aecretly believe.) 

ANOTHER ANGLE 

Susan is still standing in the wings. Mary 11 with her, 
obviously sympathetic. The girl 1e d rying her eyes with Kleenex, 
and Mary glances at her employer with a look or reproach . Bunsecker 
walks round the table, obviously trying to approach SUaan;  seeing 
this, Susan turns away and moves further from him. Hunaecker stops. 

HUNSECKER 

There is some emotion in his race as he looks toward.a the girl . 
More gently, he moves forward paat CAMERA • • •  

CONTINUED 
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SUSAN 

Sensing the approacn of Huneecker behind her, she moves away 
again; she 1s still crying, but is trying to recover. Presently, 
Hunsecker approaches her again. He speaks vecy gently, soothingly, 
comforting .•• 

Hunsecker 

HUNSECKER 
(softly) 

You 1n a mood, Susie, to run over 
to M1lgr1m's later and buy a few 
new trocks? 

SUSAN 
(a small voice) 

No. I'm going home. 

again tries to come nearer to her. 

HUNSECKER 
Want Sidney to drive you over? 

Ignoring the shake or her head, he calls to Sidney. 

HUNSECKER 
Drive SUsie home. 

HUNSECKER 

Again we see some emotion 1n his tace as he studies the girl. 
H11 eyes flick towards the stage behind him where Sidney stands 
watching. He moves gently forward and then speaks in a quiet 
voice which reveals how desperately he needs her reassurance :  

SUSAN 

HUNSECKER 
Sus1e . • . I . . .  I 1 d have to take it very 
much amiss 1r you ever aaw that boy 
again.· 

After a pause, she turns towards him; she looka him straight in 
the t'ace , 

SUSAN 
(levelly) 

I'll never aee him again. 

CONTINUED 
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RESUME HUNSECKER 

He seems to take this as a gesture of forgiveness from her. Now 
he touches her. His need for her 1s apparant; he tri.es to reach 
her, tries to find an excuse to embrace her. She submits to 
this very passively. 

SUSAN 

A VERY CLOSE SHOT. We see the effort with which she is controlling 
herself. 

RESUME TWO SHOT 

Satisfied with this crumb or attection from his sister, Hunsecker 
lets her go . Susan moves away, still avoiding his eyes. Then 
she goes off towards the steps down into the auditorium. Sidney 
looks at Hunsecker, then after Busan and follows her. 

RESUME HUNSECKER 

He goes back to Mary and the script. He instructs her: 

HUNSECKER 
Call Van Cleve. Tell him he was right. 
Tell him I said the Dallas boys are 
not worthy or his club. 

Poring over the typewritten pages, he senses Jllary'a eyes on 
him. He speaks to her quietly without raising his head and there · 
is still an undertone of feeling 1n his voice : 

HUNSECKER 
{without looking up) 

Mary • • • ror Susie's own good • •• don 1 t 
give her misplaced sympathy ••• 

Mary says nothing. Hunsecker gathers his papers and with a 
visible effort to resume his public personalit7 tu.me towards 
the machinery of the television broadcast 1n background . 

1111f 
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Susan crosses towards the doors out onto the street. Sidney · 
comes behind her, watchful as he overtakes her near the doors. 
He goes past her to open the door tor her. 

SIDNEY 
I'll get you a cab •. • 

Susan stops dead. 

SUSAN 
(coldly) 

Get away trom me. 

She goes out into the street. Beyond, we eee a crusing cab. 
Hesitating, Sidney adds: 

SIDNEY 
J.J. asked me to drive you over 
and 

But Susan has already moved out of shot, hurrying across the 
sidewalk to hail the taxi. 

RESUME SIDNEY 

Uncertain what to do, whether to follow her or not, he moves 
after her. 

SUSAN (PROCESS) 

She has already opened the door or the taX1. She turns to see 
Sidney come up behind her. As he enters SHOT, she repeats ;  

SUSAN 
I told you to leave! I don't know 
if' Steve'll ever talk to me again 
and I ' m  ready to blame it all on you ! 

She starts to get into the cab ••• 

SIDNEY - (PROCESS) 

Alert, he moves to detain her (an�1oua to know exactly the 
extent or her suspicion.) 

CONTINUED 
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As Sidney steps up, he grasps at the door or the taxi, trying 
to hold it open, but Susan pulls it shut, catching his fingers 
in the �oor . Sidney steps back in pain • •• 

� - (Existing Shot ) 

It drives oft down Sixth Avenue. 

SIDNEY (Existing Shot ) 

Nursing the injury to his hand, he looks 
taxi. As he recovers rrom the pain, his 
changes to one of throughtt'ul appraisal. 
maybe of lees importance than some other 

84A . INT. TWENTY-ONE CLUB WASHROOM - NIGHT 

arter the disappearing 
eJq>reasion slowly 

(Susan's suspicions 
considerations. ) 

DISSOLVE TO :  

Hunsecker and Sidney are washing in adjoining basins. Coat orr, 
the tormer 1a 1n one or h1s punitive mood■ ot silence. Sidney, 
despite his throbbing, bandaged finger, 11 reeling 1at1ar1ed 
and self-confident. He hums quietly. Hunaecker throws him 
annoyed aide-glances, but Sidney refuses to "catch on". The 
following dialogue is spaced between the washing, the drying 
and hair-combing. 

HUNSECKER 
So that'■ what "integrity" look• like. 
Well, I *m  always willing to learn • • •  

(later) 
How is that slob, D 1 Angelo, your uncle? 

Sidney no longer hums; after a moment, he answers. 

SIDNEY 
My mother's aide--her brother . 'nlat 
reminds me, J .J . ,  Susie looks run down. 
She can stand a vacation and ao can you. · 
People aay, "Oh, the great J .J. , he ' s  
made or iron ! ", but you can uae a rest, 
guy. 

.. 
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Sidney ' s  cheertulness annoys Hunsecker. 

HUNSECKER 
What are you so chipper about? If I 
put a cross on every one of your mistakes, 
yo�'d look like a graveyard! 

SIDNEY 
(smiling ) 

But not for anything I did today • • •  

HUNSECKER 
Sidney, I know human nature. Susie 
lied to me - she ' ll see that boy again. 

Hunsecker moves out of shot . 

SIDNEY 
You're right, J . J .  - she ·won't give 
him up, but it doesn ' t  matter. Because 
the real "money ball"  is the boy, not 
Susan. And if --

46A. 

Hearing the sound of the door, Sidney turns sharply. CAMERA MOVES 
to discover that Hunsecker has gone out. Sidney, quickly, f1n1sh1ng 
the brushing of his hair, follows • • •  

84B. INT. DINING ROOM - '' 21 " CLUB 

Two waiters are fussing over Hunsecker 1 s table at which places 
are already set for Sidney and Hunsecker. Matre d' hands him an 
envelope as he passes . 

MATRE D ' 
Mr. Hunsecker this was to be delivered 
to you personally -

Wh�n the columnist comes up to the table, the waiters quickly 
pull out the table for him. Sidney comes to Join him; Sidney 
gets some attention, but c.onsiderably less. CAMERA MOVES CLOSER. 

HUNSECK.ER 
These drinks are warm. 

WAITER 
You said you like to have them on 
your table . 

CONTnnJED 
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Ht.1NSECKER 
What are you a cr�� ic ? 

WAI'IER 
! '  11 change 

HTJNSECKER 
Forget it. 

(to  Sidney ) 
The real money ball is the boy • • •  

S.IDNEY 
Yeah, the boy • • • we're on the verge of 
a farce, a real farce. As I see it, 
!f Susie had stood behind him today he 
might have prcved a threat. a.it since 
primarily he ' s  w�dded to his work, he 1 s 
not going to be able to take it . 

46B. 

A waiter shifts the position of the salad dish at Hunsecker's elbow. 

HUNSECKER 
(to waiter) 

Stop tinkering_, pal - that horse radish 
won ' t  Jump a fence ! 

The waiter retreats rapidly. 
SIDNEY 

In brief, J.J. , it's all over because 
any hour now the boy will give her up. 
Is it a farce or not? 

-

Delicately salting his oysters, Hunsecker looks obliquely at Sidney. 

HUNSECKER 
This syrup you ' re giving out, Sidney, 
you pour over waffles, not J.J. Hunsecker !  
Wha� do you mean that lousy kid will give 
up my sister? 

Hunsecker, with a casual gesture, tugs lightly at the end or Sidney • �  
tie. Hunsecker ' s  gesture 1s playful , but it inflicts great injury 
to Sidney ' s  dignity; Sidney cannot bear to be touched; he finds this 
liberty on J.J.'s part as intolerable as anything he bas experienced, 
and only wi�h great difficulty controls h1mselt. The SHOT FAVORS 
Sidney. 

SIDNEY AND HUNSECKER 

Hunsecker continues : 

CONTINUED 
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HUNSECKER 

HTJNSECKER 
Are you listening? 

SIDNEY 
(warily) 

How does it ma�ter who's sister? The 
mair. thing, they ; re through and -

46c. 

From S�dney:s  viewpoint. Without turning, Hunsecker interrupts: 

HUNSECKER 
Am I supposed to f"orget how that boy 

- talked to me today? 

RESUME SIDNEY AND HUNSECKER 

Sidney eenses a warning 1n Hunsecker's manner. He protests: 

HUNSECKER 

SIDNEY 
J.J., is he worthy of a second glance 
from a man like you? Is he, I mean? • • •  

From Sidney I s viewpoint. Pa·.1s 1ng during the process of eating, 
Hunsecker reaches into an inside pocket .  

HUNSECKER 
Brief epitaph:· "The boy was talkinf 
when he should have been listening. 

(then: )  
Bite on this . 

CAMERA PULLS BACK to include Sidney as Hunseclcer tosses in front 
of him an envelope . Sidney opens it, extracts two steamship tickets. 

SIDNEY 
Steamship tickets? 

HUNSECICER 
(as he eats ) 

For the next sailing of the Mary. Susan's 
run down - ehe 1 s never been abroad and as 
you so congently put it, I'm not made or 
iron. 

Sidney elowly pushes the envelope back to Hunsecker, who leaves it 
lying on the table before h1m. 

CONTINUED 
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That's good. Now that louse is outa 
Sus1e 1 s hair for good. 

SIDNEY 

46D. 

He has an instinct to laugh; but something tells him not to. 

HUNSECKER 

As S idney makes no response, Hunsecker slowly, carefully continues 
in a voice which is dangerously soft: 

HUNSECKER 
I want that boy taken apart . 

SIDNEY AND HUNSECKER 

SHOctrING ACROSS Hunsecker onto Sidney. Sidney puts down his rork. 
He sees now that the issue 1s serious and must be raced . 

HUNSECKER 

SIDNEY 
( seriously) 

Why do something that would drive them 
right back into each other's arms? Not 
to mention that this time Susie would 
lmow who shot the arrow • • • 

HUNSECKER 
(interjecting quietly) 

She knows now .  

SIDNEY 
( quickly) 

Why give her real proof? You nearly 
ruined her with her first husband - and 
you were right, J.J. , - but she almost 
followed him out the window . What. do 
you want - a chronic invalid? 

He want� no advice from Sidney. He interrupts with quiet savagery. 

CONTINUED 

• 
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84B . CONTI�_::,: u 

HUNSECKER 

Revised 
2/6/57 

: know how to handle Susie . You ju·st 
ha�dle the boy , Sidney .. . 

( scribbles on scratch pad) 
. . .  preferably tonight. 

( pushes pad across to Sidney ) 

SIDNEY AND HUNSECKER 

SHOOTING ACROSS Hunsecker onto Sidney . Sidney feels sick . 

SIDHEY 
Why, what's tomorrow - a holiday? 

46E. 

CAMERA MOVES CLOSER as Sidney picks scratch pad up. We can read 
two words : "Get Kello" .  

BUNSECKER 

SIDNEY 
I think I'll go home - maybe I left 
my sense of humor in another suit. 

Hunsecke� finishes eating. During the ensuing speech , which he 
begins quietly and sensibly, Hunsecker's venemous feelings are 
unexpectedly betrayed. 

HUNSECKER 
You've got that God-given brain - learn 
to use it ! Do you think it 's a personal 
matter with me , this boy? Are you tell­
ing me I see things in terms or personal 
pique? Don't you see that today that boy 
wiped his feet on the choice, on the 
predilections of sixty million men and 
women of the greatest country in the world ! 
Ir you had any morals yourself, you would 
understand the immorality or that boy ' s  
stand today ! It was not me he criticized -
it was. my readers ! . .. 

CAMERA PULLS BACK to include Sidney. Hunsecker manages to control 
himself ; he reaches with nervous fingers toward his scribbling pad. 

SIDNEY 

Sidney's face has tightened . He has begun now to realize the extent 
o r  this man ' s  megalomania . After a moment he say� :  

SIDNEY 
I ' m  leaving , J . J  . . . .  

CONTINUED 



(F1n�1 s��ct ing Script) 

84B. CONTINUED 5 

mJNSECKER AND SIDNEY 

SHOO'!IWi AC-ROSS Sidney onto Hunsecker. 

SIDNEY 

H'JNSECKER 
(a quie.t, warning) 

Don't remove the gangplank, Sidney; 
yo11 may wanna get back on board . 

Sidn�y f�els the chill of despair upon him. 

HUNSECKER 
This crab gumbo - terrific ! 

HUNSECKER AND SIDNEY 

Revised 
2/6/57 46P. 

SHOC7rING ACROSS Hunsecker onto Sidney. A ·waiter has come to serve 
the next course. Hunsecker appears relaxed, but Sidney is 
sightle!sly staring at the piece of paper 1n his hand. He speaks 
with a quaver 1n his voice, for he has worked hard to make a life 
which 1s now ready to relinquish: 

SIDNEY 
J.J. , it ' s  one thing to wear your dog 
collar • •• but when it gets to be a noose • • •  
I 1 d rather have my freedom . 

HUNSECKER 
The man 1n Jail is always for freedom. 

Sidney begins to get up from the table . 

SIDNEY 
(as he rises) 

Except, if you ' ll excuse me, I'm not 
1n Jail . 

Hunsecker looks up at Sidney ◄ 

HUNSECKER 

From S�dney 1 s viewpoint. 

CONTINUED 



(Final Sheer ing Script) Revised 
2/6/57 

84B. CONTINUE!> 6 

SIDNEY 

HUNSECKER 
(easily) 

S·.lre you're in jail, Sidney. You're a 
prisoner of yo�r own fears, of your own 
greed and ambition; you ' re in Jail. 

( PROM THIS POINT ON .. A 
POSSIBLE CUT ) 

Prom Hunse�ker's viewpoint. 

SIDNEY 
J . J. U you ' re trying to -

460. 

He leans over Hunsecker and the CAMERA PULLS BACK to include 
Hunsecker 1n r .g .  

SIDNEY 

HUNSECKER 
( 1nterl""J.pting) 

You, little boy, don ' t  know who you are! 
Talking around comers with the big shots, 
ten dollar dinners - fourteen suits and 
cashmere coats - you tell yourself  THAT ' S  
who you are ! Later you won't know who 
you are without a penthouse on upper Park! 
But underneath it all, ratting around from 
day to day, you DO know who you are! You're 
a fearful, ignorant nobody - a poor wop kid 
from the slums of Philly - hoping nobody 
else finds it out! 

A CLOSE UP. He knows the truth of what is said. But he takes refuge 
in quiet retaliation: 

HUNSECKER 

SIDNEY 
A little hunch occurs to me - you have 
just painted a self-portrait. You know 
who YOU are because you scare people -
that's what you 've got against this boy. 
He-

Hunsecker is prepared to give it out, but not take it. 

CONTINUED 

" 



(Final Shooting Script) Revised 
2/6/57 

84B. CONTm'JED 7 

SIDNEY 

HUNSECKER 
(cut.,;ing in) 

I told you what I want you to do 
t.c:-iight ! 

(END OF CU� ) 

He looks down on Hunsecker, leans over the table . 

SIDNEY 
You' re blind, Mr. Magoo . This is a 
crossroads for me. I won't get Kello. 
Not tor a life-time pass to the Polo 
Grounds . Not if you serve me Ingrid 
Bergman on a plate . 

46H. 

CAMERA has PULLED BACK to include Hunsecker, whose attention has 
returned to his food. 

HUNSECKER 
( over patient) 

Sidney, I told you -

SIDNEY 
(continuing ) 

J. J., I swear to you on my mother's 
life, I won't do it . 

{he leans even closer) 
If you gave me your COLUMN I wouldn't 
do a thing l 1ke that • • •  

But as he speaks the last words, Sidney's voice falters because he 
has glanced down at the table • • •  

SIDNEY 

We see that an 1(\ea has entered his head - an idea that takes the 
wind out of his indignation. His eyes lift rapidly to Hunsecker's 
face. 

HUNSBCKER 
( delicately touching 
the envelope) 

And who do you think writes the column 
while Susie and I are away for three 
months? • • •  

CONTINUED 



(Pinal Shooting Script) 

84B. CONl'DroED 8 

RE.sum: SIDNEY 

Rev1aed 
2/6/57 46-I. 

He i� quit� speechless. Over scene Hunsecker • s  voice: 

HUNSECKER'S VOICE 
(continuing) 

••• The man in the moon? 

HUNSECKER AND SIDNEY 

CAMERA SHOOI'S across Sidney again onto Hunsecker. Hunsecker leans 
back, looks at Sidney. Seeing that Sidney has accepted the 
proposition, he smiles. 

HUNSECKER 
(softly) 

Thank you, Sidney. 

In a pleasantly affable way, he leans across the table to tap 
the hand with which Sidney is leaning on the table. 

HUNSECKER 
And, Sidney, I'll have that piece of 
paper back • • •  

Helplessly, Sidney unclenches a f'ist and reveals the slip or 
paper which he had meant to keep. Hunsecker takes it. With 
his eyes on Sidney, he slowly tears it up ••• 

LAP DISSOLVE TO: 

41 

, 



.J 

ll/25/56 47 . (Scene between Steve, Susan and D'Angelo at the Brill Bldg . )  

CIGAR STAND AND PHONE BOOTH - EVENING (location) 

D 1 Angelo is buying a cigar at the counter. B• turns as Steve 
opens the door or one of the booths and comes out. Steve is 
in a gloomy, irksome mood; D 1 Angelo is sympathetic and fatherly. 

STEVE 
She ' ll be down in a minute. 

CAMERA TRACKS with them as  they . come out into the hallway. 
They move towards the side entrance, away rrom the elevators .  

D'ANGELO 
What does she wanna see you about? 

The boy shrugs impatiently. 

STEVE 
She didn't aay. 

Some passersby come down the hall and enter a waiting elevator, 
barely glancing at D •Angelo and the bo7. D'Angelo reels uneas7. 

D'ANGELO 

D'ANGELO 
I could think or better places to meet 
her, instead of here . He lives on the 
whole top floor . 

STEVE 
(carelessly) 

I doubt that it matters any more.  

Be addresses Steve aoberly. 

D 1 ANGELO 
Steve . You aade a very dangerous enem7 
of him today. Matter or ract, I ' • very 
glad we got the tour ahead. It r•m any 
Judge, you hurt h1m today where he lives . • •  
He won't forget 1t and he won't forgive • • •  

RESUME STEVE AND D 1 ANGELO 

Steve is silent. He hears the sound or the elevator door 
opening and turns . 

Susan comesout of the elevator, the one farthest rrom them. 
and looks around. 

' 
CONTINUED 

85 

, 



ll/25/56 48 

85 CONTDHJED 

SUSAN 
(as she come• forward to 
Join them) 

Good evening, Mr .  D'Angelo. 

D 1 Angelo acknowledges her greeting# touches bis hat and retiree 
tactfully. Susan races Steve . It ' s  an awkward meeting. Each 
does not know where the other stands. She has thrown her fur 
coat about her shoulders like a cloak; it will keep slipping 
off . He is faintly embittered, a little hurt and baffled, but 
he is sympathetic; he is involved and concerned. 

86 omitted 

87 MED. CLOSE TWO SHOT OVER SHOULDER. - SUSAN TO STEVE 

SUSAN 

88 
thru 
98 

Hello, Steve. I'm glad 7ou �ould ccae. 

STEVE 
Why did you call m�? 

SUSAN 
Would you buy me a cup or coffee? 
In there ••• 

REVERSE ANGLE 

Susan noda 1n the direction or the door into the little cate. 

STEVE 
Sure. 

As he walks with her towards the care: 

INT. CAFE 

STEVE 
We're on our way to Robard 1 s for a 
benefit . I've only got five minutes ••• 

As they enter the caret the Counterman looks up tram counting 
the day's take at the rar end. 

CONTINUED 



88 CONTINUED 
thru 

ll/25/56 49 

98 COUNTERMAN 
Too late for service. 

STEVE 
Just two cups of Java. 

COUNTERMAN 
( with a twinkle) 

We serve here only moka coffee. 

STEVE 
(smiling taintl7) 

Make 1t moke. 

The COW1terman goes to the urn tor the coffee. 

SUSAN AND STEVE 

A closer angle. They talk 1n quiet undertones. Steve waits 
tor her to speak t1rst; she etarta alowl7, hesitantly, with 
d1tt1culty: 

SUSAN 
Steve ••. what you tried to do today • • •  
you tried to take me up on a high 
mountain •• • I couldn' t  go all the way • • •  
I failed ;you •• •  

(a pause) 
Will you forgive me? 

(then) 
Have I loat you, Steve? Have I ••• ? 

STEVE 
Well, maybe I was wrong, too ••• But 
there's no doubt, Susie, that we have 
to face some serious things •. • 

SUSAN 
No one's ever stood up to my brother 
the way 7ou did. 

STEVE 
(quietly, to the point) 

But 7ou didn ' t  do much about it, Su11e. 
You walked out, and there I waa . . •  1010 • . •  

and not too good at that. 

SUSAN 
I Just didn't think that I could antagonize 
him, Steve, -- tor O'OR 1ake, I mean. · · 

CONTINUED 

• 
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88 CONTINUED 
th.ru 
98 STEVE 

SUSAN 

STEVE 
Susie, I was there for OUR sake, too. 
But what a world 1t would be 1f we were 
all afraid to learn to walk and talk 
because 1t might offend poppa! By the 
way, I think your brother was completely 
responsible for the smears •. • 

This accusation is made lightly, in passing. But Susan reacts 
to 1t, trying to interject: 

SUSAN 

SUSAN 
Steve, I . . .  

STEVE 
(overriding her) 

But I don't care about that now. He :knew 
what he was doing tod:a�. He was laying 
down the conditions un er which he MIGHT 
consent to our marriage - it I would bend 
to every whim of his, like Sidney! I 
couldn' t do that, Susie • • •  

After a pause, she says : 

SUSAN 
You're saying goodbye,  aren't you? 

SUSAN AND STEVE 

Steve flares up: 

STEVE 
No ! I'm saying that for your sake you 
nave to make a clean break with your 
brother! 

SUSAN 
(wrenched) 

But, please, Steve, please - one step 
at a time ! I was born only yesterday ! • . • 

CONTINUED 



88 CONTINUED 
thru 

11/25/56 51 

98 STEVE 
(pausing, softer) 

I told your brother I couldn ' t  be his 
accomplice. I can't be yours either, 
Susie, and encourage him to go on 
pulverising you. I know that type - he's 
my old man all over again ! 

Susan, pathetically despairing, fingers the handle of her 
coffee cup, which she has not touched. The coat slips from 
her shoulders .. • 

ANOTHER ANGLE 

Steve stoops to pick it up, replaces it on her shoulders. 

STEVE 
Thia beautiful coat is more than Just 
a coat •.. I hate it ! It ' s  a mink straight­
Jacket ! 

Susan turns to him. She is deflated, lacking all will power. 

STEVE 

SUSAN 
(drooping) 

Steve, I feel exhausted • • .  what do you 
want me to do? 

STEVE 
(not sure of himself) 

Not what you're doing now. At least 
don ' t  ask me - don't ask him. You're 
fight1nb for your life ! What do YOU 
want to do? 

SUSAN 
(pausing, woodenly) 

You are saying goodbye, aren ' t  you • • •  ? 

He reacts vigorously, protesting: 

STEVE 
(impatiently) 

That ' s  fish four days old . • . ! I can't 
buy it, Susie ! Right out or th.at mouth 
I love, like you ' re a ventr1loqu1st •a 
dummy, your BROTHER 1 e  saying goodbye ! 
Gee ! . • .  you want me to be honest, don ' t  
you? ! 

CONTINUED 



11/25/56 52 

88 CONTINUED 
thru 
98 SUSAN 

99 

A despairing cry : 

SUSAN 
No, Steve, I don't. I don't. Not 
if it KILLS me I don't! ... 

SUSAN AND STEVE 

It takes her a moment to recover. When she does ao, she gets 
up, leavin£ the counter. 

SUSAN 
(without lustre) 

Let's not talk any more • •.  you have 
to go ••. 

She moves towards the exit into the hallway; he follows. 

HALLWAY 

D 1 Angelo 1s waiting for them. Silently they come up to Join 
him, very depressed. Susan looks towards D 1 Angelo, speaks a 
little pathetically: 

SUSAN 
Goodbye, Mr .  D 1 Angelo. Take care of 
Steve. 

D 1 ANGELO 
(softly) 

I will, Miss Hunsecker. 

He walks a little way down the corridor, again leaving them 
alone. 

SUSAN AND STEVE 

She smiles at him, trying to smile, trying to make a joke. 
SUSAN 

Say something funny •. • Mr. Hasenfefter. 

Steve steps to her quickly, kisses her. Then he turns and 
swiftly walks off down the corridor without a backward glance . 
He goes past D'Angelo, who walks quietly after him towards the 
exit 1n background. 

SUSAN 

She remains Just in the attitude in which he left her. 



11/25/56 53 

100. EXT. BRILL BUILDING - NIGHT (already shot) 

Steve comes out of the door, pauses without looking back. 
D'Angelo comes up behind him. 

STEVE 
(after a moment) 

Look back, Frank, see if she's still 
standing there • • •  

D'Angelo looks discreetly over hie shoulder. 

SUSAN 

From D 1 Angelo 1 s point of view. She is still standing where 
Steve left her. 

RESUME STEVE AND D 1 ANGEL0 

D 1 Angelo turns back to Steve. 

D 1 ANGEL0 
Still there • • •  

Steve, still without looking back, walks up the street; CAMERA 
TRACKING WITH THEM. 

D 1 ANGEL0 
(with sympathy) 

Not that I don ' t  like her - ahe 1 s a very 
lovely person, but who can tell? A year 
from now you might thank 7our stars that 
1t turned out this way. 

(changing the subject) 
By the way, Robard said that • • • .  

Steve, his manner full of pain, stops. 

STEVE 

Frank, I don ' t  want to make the benefit. 
They ' ll be jammin' all night, and the 
way I feel -- I ' d  like to be alone -- I'd 
like just to walk and wa.lk and never caBe 
back. 

D 1 Angelo takes him firmly by the arm. 

CONTINUED 



I' 

11/25/56 54. 

100 CONTINUED 

D 1 ANGELO 
No. I don't leave you alone on a 
night like this . And, anyway, you 
promised • • . 

Steve looks at him ,  knowing that he can never shake off the 
devoted Frank; he shrugs. They walk past CAMERA. 

101 INT. HUNSECKER ' S  APARTMENT - NIGHT (Studio) 

The heavy brass doors of the elevator slide open and the 
Elevator Man pulls open the grille. Susan, still in the mood 
in which Steve left her, stands in the elevator for a moment 
before she realizes that she has reached the top floor. As 
she walks out, the Elevator Man looks at her anxiously. CAMERA PANS 
'.iith Susan towards the door to the apartment. Susan fumbles for 
her key. 

102 INT. APARTMENT 

The apartment is dark as Susan enters . She does not switch on the 
lights. She walks through the shadows of the big room, which has 
a gr1ra and meanacing atmosphere. She kicks off her shoes and, 
huggin6 the coat about her for warmth walks to the glass windows 
of the terrace. After a moment she opens them and steps out. 

# EXT. TERRACE - NIGHT (New York) ( Dusk) 

# 

Susan walks across the terrace. At this height the wind is very 
strong. CAMERA TRACKS with the girl, emphasizing the dizzy-1ng 
panormama of New York at night. The girl's manner is strange; 
she moves as if under compulsion, a sleepwalker. When she reaches 
the stone parapet, she leans against it with her body slumped, 
still hugging the fur coat as if it were some protection against 
her misery. 

EXT. FROM THE TERRACE - NIGHT (Dusk) 

Vertically downward. From Susan ' s  point or view . The stone 
sidewalks of Broadway are a terrifying distance below. 



, 1 1 11  

104 SUSAN - NIGHT (Studio) 

11/25/56 55 .  

An an�le, shooting �harply upwards against the night 1ky. Wind 
blows the i;1rl 's hair, as she looks fixedly downwards. Her face 
is blank, expressionless. (For a moment we may fear for her, 
afraid that she may have suicide in mind.) But presently she 
lifts her head looking towards the horizon . • • 

LAP DISSOLVE TO : 



11/20/56 55A 

Following the scene in which Sidney buys marijuana cigarettes 
( P  107) we see him in a taxi (F 106) as he opens a pack of the 
brand which we (and Sidney) have seen Steve smoke; he throws 
away eome of the normal cigarettes, substitutes th• narcotic 
ones. 

105 omitted. 

108 EXT. ROBARD ' S  CLUB - NIGHT (Dusk) 

CAf1ERA SHOOTS PAST the entrance to Robard ' s  Club, framing the 
outline of the bridge in sky in background. From inside comes 
the sound of music -- the Quintet. (The third number) 

The taxi drives up; Sidney gets out; he glances at his wristwatch,  
looks around and then makes his way into the Club . 

108B INT. ROBARD'S CLUB - NIGHT ( Los Angeles) 

Steve Dallas ' Quintet on the stand . CAMERA FRAMES the group 
1n foreground, SHOOTING towards the entrance way. 

108A INT. ROBARD' S  CLUB - NIGHT (New York) 

Sidney has come in through the entrance. He is taldng off 
his overcoat. He moves forward past the hat check room on the 
left, approaching the recess 1n which several music caaea are 
stacked beside a coat rack on which the musicians • overcoats 
are hung. 

DETAIL 

As he hangs up his coat, Sidney identifies the other coat, a 
black and white check raglan which he ( and we) aaw Steve 
wearing when he visited Hunsecker at the TV Studio. 

SIDNEY 

A CLOSE SHOT. The coat appears to have some significance for 
him; Sidney is under tension. 

CONTINUED 



Revisec 1/19, s-

106A CONTINUED 

A waiter, carrying a carton of beer cans, comes out of the 
doorway just behind Sidney, moving between him and the cvercoat. 
Thus interrupted, Sidney turns away. 

lOBC INT . ROBA..�D 1 S CLUB - NIGHT - Los Angeles 

Robard is standing at the bar, surrounded by a group of his 
cronies. Drink is flowing and there 1s a sentimental mood o� 
celebration. As Sidney arrives at the bar, ordering a drink, 
FRANK D'ANGELO is seen coming from the interior of the Club 
where Dallas and the Quintet can be seen playing; D ' Angelo 
accosts Robard : 

D ' ANGELO 
Lew, Steve don ' t  feel too good . . .  

ROBARD 
(interjecting) 

I ' m  sorry to hear it. 

108D REVERSE ANGLE 

CAMERA shoots past D ' Angelo and Roba�d in f.g. towards Sidney, 
who overhears: 

D ' ANGELO 
(continuing ) 

. . .  So, if you don't mind, he ' ll leave 
after this set . 

In b.g. , Sidney sets down his drink, reacting to this information. 
Robard clamps D ' Angelo on the shoulder, reassuring him with warm 
emphasis: 

108E SIDNEY 

ROBARD 
I like that boy, Frank. Anything 
he does is okay with me . . . .  

Sidney, thinking rapidly, leaves the bar, moving unobtrusively 
but purposefully towards a telephone booth. He enters and 
closes the door. 

108F PHONE BOOTH 

A CLOSER ANGLE. Shooting through the glass panel we see Sidney 
dialing. His manner is urgent. 

QUICK LAP DISSOLVE 

(F:nal :�ooting Scrip�) 
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110A CONTINlSD 

llOA 
& 

113 

SIDN�Y 

D 1 ANGELO 
(continuing ) 

Tell that to Hunsecker - tell him we 
agree - he ' s  a big man - he wins all 
the marbles ! 

As D 1 Angelo moves away again Sidney looks after him. Once more 
his face goes tense. (He asks himself, does this development -
which he himself anticipated - change the situation?) He turns 
away, moving out of shot. 

ANOTHER ANGLE 

CAME.RA moves with Sidney as he walks towards the doorway. There 
he hesitates again; he looks back into the Club. 

DALLAS 

From Sidney ' s  viewpoint .  f.. LONG SHOT of Steve on the bandstand. 
CAJ{iERA PANS deliberately �owards the coatrack in f.g. A group of 
newly arrived musicians walk into the shot, setting down their 
instrument cases and starting to hang up their coats. (Clearly, 
Sidney could not now return to the coat rack - even if he decided 
that he did want to undo his handiwork . )  

RESUME SI DNEY 

CAMERA, shooting out across the square, frames Sidney in f. g .. 
Facing the inevitable, Sidney turns away, walks across the 
sidewalk. On the other side of the square the headlamps of the 
car blink twice. Sidney walks towards it. 

111 & 112 omitted. 

114 POLICE CAR 

A big man gets out of the seat next to the driver. As he comes 
round the hood of the car, the headlamps of a passing truck 
illuminate him, identifying HARRY KELLO. CAMERA PANS as he walks 
to meet Sid.,ey. 

CLOSER ANGLE 

Kello pauses as Sidney comes up to him, asks affably: 

KELLO 
What ' s  all the rush? You said three 
o ' clock . 

,A 
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114  cmrrnrucr, 

SIDKC:Y 
(glancing back towards club) 

He:- ' s  leaving early. After this "set".  
He ' ll be out in a couple of minutes .. . 

59 . 

'T::�:/ 'f,C:.lt fa:> a moment, listening to the sound of the music 
1r. t.r:e distance. It is a blues number (GOODBYE BABY) Kello 
h1t::1s nonchalantly ; Sidney glances at him with irritation, findins 
something gruesome in his relaxed manner . 

INT. FOLICE CAR 

There are two plainclothes policemen inside, one at the wheel, 
t�.'?. r,n·�,-,.;' ir, th1:: back Sf'at .  The l� t-t,;•:> 1P �P1 � f0!"werc tr � '.:!' t11'"' 

1st POLICEMA.N 
What ' s  this deal tonight? 

MURPH 
(the 2nd policeman) 

One of the lieutenant's "surprise parties 11
, 

I think. 

Murph's tone shows obvious repugnance . The lat Policeman broods 
for a moment;  he adds in a quiet, but viciously resentful manner: 

1st POLICEMAN 
One of these days I'd like to turn in my 
badge and tangle with 11 POPSIE11 myself - he 1 E 
no good. 

RES UN:E KELLO AND SIDNEY 

Sidney, increasingly uncomfortable, turns to Kello. 

SIDNEY 
Can ' t  you wait up the block? It's not 
going to look so good, right in front 
of the club .... 

To Kello this 1e a great Joke. He laughs, enjoying Sidney's 
uneasiness. He begins to 11 cat and mouse" Sidney. 

KELLO 
(heavily humorous) 

It's nice, Sidney, that you give me this 
tip ... 

SIDNEY 
(interjecting) 

- He ' s  got them on him. 

CONTINUED 
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114 CONTINUED 2 

KELLO 
(solemnly nodding his 
approval) 

• . .  And is got them on him. I appreciate 
a thing like that - I appreciate where 
you are looking out for the virtue of 
the city. 

59A 

Sidney, annoyed at this sarcasm, moves past Kello, not deigning 
to respond. As he goes by, Kello grasps him forcibly by the 
arm . 

CONTINUED 

• 

., 
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114 CONTINUED 

KELLO 
What ' s  your hurry, Snooks? 

11/20/56 60 

CAMERA HAS PANNED to SHOOT towards the car out of which emerges 
a second detective. 

SIDNEY 
(revolted) 

Take your hands off, Kello • • .  

Kello, holding Sidney, turns towards the second detective in 
background. 

KELLO 
Murph, how do you like th.is face? 
Why, ! 1 11 be darned -- it's melting ! 
Something got you scared, Sidney • •. ? 
Listen, rectify me a certain thing. 
Wasn't you kidding, Snooks, when you 
told J.J. I was fat . • •  ? 

Sidney jerks his arm away, rapidly retreats a few yards, a 
safe distance from Kello. CAMERA PANS with him to the bottom 
of the steps. 

SIDNEY 
Sleep in peace, Kello -- you're 
skinny -- but J.J. says you sweat! 

ANOTHER ANGLE 

Sidney 1n foreground, Kello and Murph beyond. Kello laughs; 
but obviously he would like to be nearer to Sidney. Perhaps 
to detain Sidney, Kello drawls: 

KELLO 
Is that a fact? He ' s  a dilly, ain't 
he? By the by, what did he have 
against this boy? 

SIDNEY 
He goes out with girls. 

KELLO 
Well, I ' ll be darned. And what does 
J.J. think he SHOULD do? 

SIDNEY 
(impudently) 

Go out with DIFFERENT girls ! 



114 CONTINUED 

KELLO 

He moves forward a little. 

KELLO 
(softly now) 
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I get the peculiar impression, Snooks, 
that you don ' t  like me. Could I be 
wrong? 

SIDNEY 

He turns ewiftly and goes up the stairs out of Kello 1 s reach. 

SIDNEY 
(as he goes) 

You could be right, you rat slob ! 

ANOTHER ANGLE 

From half-way up the stairs. Sidney canes up the steps two at 
a time. Kello and Murphy are seen beyond. 

115 missing. 

116 missins. 

KELLO 
(with a guffaw) 

Come back here, S1dney • •.  I wanna 
chastise you ! ••• 

117 FROM THE BRIDGE 

Sidney reaches the top , He -comes along the pedestrian walk up 
to CAMERA, slowing dovm he turns across the rail and looks down 
towards the square. CAMERA MOVES to take in the scene 1n WIDE 
ANGLE: Sidney in foreground, the police car and detectives 
below, the entrance to Robard's across the square . Sidney 
waits. In the distance we can hear the music of Dallas • last 
number coming to an end. 

118 INT. ROBARD 1 S (Studio) 

The last bars of the number. Enthusiastic applause . 

CONTINUED 
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118 CONTINUED 

STEVE 

He responds to the ovation, nicely but a little wearily. He 
gets down off the stand. There 1s too much noise to hear his 
parting words to his fellow musicians, but it -is clear that he 
is urging them to stay without him. He walks off towards the 
entrance to the Club. 

118A D ' AN OELO 

119 
& 
120 

D 1 Angelo leaves the bar, 1n search or Steve. He sees . . .  

rnT- EXT. ROBARD 1 S - NIGHT (New York) 

Steve 1s putting his guitar away in the case, collecting his 
overcoat. In this gesture he 1s arrested by the soWld of 
D 1 Angelo 1 s voice over scene. 

Steve ! 

D 1 ANGEL0 1 S VOICE 
(urgently) 

Steve, mildly startled, looks up. 

REVERSE ANGLE {Studio) 

Shootinc into the Club. D'Angelo comes forward trom the ��r. 
He is a little drunk, a little emotional. He waddles toward 
Steve, then takes the white carnation out of his buttonhole 
and puts it in the buttonhole or Steve ' s  coat, saying : 

D 1 ANGELO 
(fondly) 

Press this in your friendship book .. . 
Love is a crooked thing, friendship 
not • • •  

(then, sheepishly) 
You see, it comes out in the wash or 
a few drinks -- I'm a very sentimental 
guy. 

RESUME INT. EXT. ROBARD 1 S (New York) 

Steve 1s touched. 

STEVE 
I like it that way, Frank • • •  don't 
change. 

CONTINUED 
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& 
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120 He picks up his guitar case and makes for the door. D' Angelo 
goes a few paces with h1m, CAMERA TRACKING. Then it moves 
past D 1 Angelo, following Steve out onto the sidewalk, where he 
stands under the light of the Club framed against the dark 
background of the square. 

121 FROM THE BRIDGE (Already ehot) 

CAMERA PANS from the small figure of Steve to include Sidney 
b1g in foreground. Below him Kello and Murph turn towards 
the Club. 

KELLO 

CLOSER ANGLE downward from Sidney • s  v1ewpo1nt. Kello turns 
deliberately to look at the bridge above. 

RESUME BRIDGE 

Sidney sees Kello ' s look;· he node deliberately. Below him we 
see Kello and Murphy move swiftly to ·get into the car. Sidne7, 
as 1f shrinking from a eight from which he doesn't wish to 
witness , draws back from the balustrade. He turns and begins 
to walk towards CAMERA. 

POLICE CAR 

A LOW ANGLE SHOOTING upwards at the car, the stairs to the bridge 
in background. As  the doors of the car slam, it starts to move 
forward and, abruptly, its headlamps are switched on, glaring 
into the lens. 

126 EXT. ROBARD 1 S NIGHT - (Night) 

Steve, concerned only with h1s only melancholy thoughts, walke 
down the sidewalk under the bridge. The car headlamps illuminate 
him in their glare as they move across h1m. Steve, without 
undue interest, glances back but continues on his way. 

125 EXT. ROBARD ' S  NIGHT (Dusk) 

CA.H:iZRA SHOOTS eastward towards the silhouette or the bridge. 
The Police Car turns as it comes out or the square under the 
bridge towards CAMERA. It moves slowly; again its headlamps 
flare into the lene. CAMERA PULLING BACK includes Steve in 
foreground . Behind him the Police Car slows down ·at the curb; 
it barely stops as Kello slips out or the off-aide door; then 
the car moves forward along the curb leaving b..1.m behind Steve. 
A s  the car goes out of picture past CAMERA, Kello ■trolls acros■ 
the sidewalk, following Steve. Steve, looking past CAMERA, 
not i ce �  . . . 



11/20/56 64 . 

126 REVERSE ANGLE 

CANERA SHOOTS toward 2nd Avenue. The Police Car alows down 
again at the curb and Murph gets out or it, turning to race 
Steve. 

RESUME 125 

Steve, seeing the man ahead of him, notes something slightly 
menacing in his manner and slows down in his walk. Then, 
1nst1nct1vely, he realizes that there is a aecond man behind 
h1Iil, turns to look at Kello. Kello approaches. 

KELLO 
Hey, fella • • • •  ! 

CAMERA MOVES CLOSER and CLOSER on Steve . In hia face we aee 
a growing sense of something wrong •• •  

127 INT. ROBARD 1 S CLUB (Studio) 

A JUMP CUT. Loud no1se, Chico Hamilton on the drum.a • • •  

128 INT. BAR (Studio) 

Another jump cut 1n the sound track. Silence. It is an empty 
saloon, occupied only by a solitary drinker at one end of the · 
long car, nursing a beer, and by the bartender who is making 
out a dope sheet. Sidney enters, strides to the bar and throws 
down a jangling half dollar. 

SIDNEY 
A bunch of nickels, mister! 

While the change is made, Sidney stands with cocked head, 
listening in reality or imagination to what is happening down 
the street. As the barman supplies the change, Sidney goes 
to the Juke box and loads 1t with nickels saying over his 
shoulder: 

SIDNEY 
A double Johnny Walker Black. or 
whatever you got. Scotch. 

Sidney puts both hands on the juke box as if leaning on it. 
With a click, drop and whirl, the muxic box comes to life; 
music blares out. Pausing a moment, Sidney. turns back toward 
the bar. 

l28A SIDNEY 

He reaches for his drink, . downs it. He 11 shivering. 

" 
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129 thru 132 m.lss1ng. 

133 nrr. HOBARD'S CLUB - NIGHT (Studio) 

133 
B 

Once more,  an abrupt BO\Uld transition: the Jam eei,sion at 
full blast. CAMERA FRAMES the musicians 1n foreground, but 
movea away f'rom them towards the entrance in background . Near 
the doorway there 1a some activity; an attendant beckons to 
Robard who 1s drinking with D 1 Angelo. Roba.rd moves toward 
the entrance. 

INT/m. ROBARD 1 S CLUB � Night (New York) 

CAMERA STARTS on D 1 Angelo at the bar. He looks oft after 
Robard. There 1s little concern in his race, but as he 
watches, curiosity grows. He strolls out a.t'ter the proprietor. 
CAlilE..-:U TRACKS with him as D 1 AngelQ comes to join tho little 
mob ot two or three people on the sidewalk. PANNmo, THE CAMBRA 
no\'I , SHOOTS TOWARDS 2nd Avenue. Beyond the bridge we can aee the 
Police Car. Kello and Murphy are beside one or the open doors 
( into which Steve has been carried) .  Murphy turns back, wa.lka· 
a few paces across the aidewalk and picks up Steve ' s  music 
caae, which he carries back to the Squad Car. H• gets 1n and 
the car drives orr. 

BOUNCER 
Hey, Robard, somebod.7 Just picked up 
one or your boys. 

ROBARD 
What 1a -- Wha --

REVERSE ANGLE 
• 4 

' , . 

D'  Angelo I s race shows a bewildered astonishment and diama7 as -·. · 
he turns back to the couple- ot people who are talking to ·.· · .  ·, 
Robard. D' Angelo 1s a little befuddled with drink. l:le . · '.: . ·:: · , 
pushes towards Robard. _ .. .·,· · ·i . .: · 

\ · . . 
D 1 ANGELO 

(dazed) 
Whataa . matter, Lou? 

ROBARD 
(turning to D 1 Angelo) 

I 'm  trying to tind out myaelr. The7 
Just picked up Steve. 

LOITERER 
(blankl1) 

Soma fat guy • • •  

· CONTINUED 

. . . 

-.· 

. .  . . . 

: -. '  . . -
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B 

. ·�· · · D 1 ANGELO 

2nd LOITERER 
A cop, a couple or cope. 

1st LOITERER 
They smeared him all over the lot • 
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He turns to look back towards the direction 1n which the 
Police Car has departed. He aeema unable to comprehend what 
he haa heard; but a a�ow and terrible tear 1s dawning on him •••  

.•. 

LAP DISSOLVE TO: 

' -
- .. . . 

. · . . • • 
• • ". •

• • . :: 
. 

• • .!  . .. 

. . 

·.• 
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DIALOGUE FOR SCENE BETWEEN D'ANGELO AND SUSAN 

Suaan opens the door to d1acover Prank D'Angelo 1n lobby. 
He apealca at once: 

D 1 ANGELO 
I'm looking tor your brother. Ia he 
home? 

No. 
SUSAN 

(sensing the ser1ou3-
neas ot his manner) 

Mr. D'Angelo - 1a something wrong? 

D'Angelo has no wiah to become involved with the girl; be 
doesn't reply. 

D'ANGELO 
• When does he usually get in, your 

night-owl brother? 

SUSAN 
Seldom betore five. 

. (again) 
'What ' s  the matter? · Would you care , 
to come 1n a minute? 

D 1 Angelo backa away, shaking bis head. 

D 1 ANGELO 
No • • •  No. Thanks. 

He turna back to the elevator. Suaan clo3es the door, but 
slowly; she is watching D'Angelo. CAMERA MOVES wnH D 1 Angelo _ 
as he goes to the bell ot the elevato� and r1nga it. He 
r.imains 1n this position, wa.iting tor the elevator, but now · ' · · 
( believing himself to be alone) he leans his head against . ..  
the wall and begins to weep, quietly. Surprisingly, Susan 
1a abruptly at his elbow, ahe se1zea him torcibly by the arm, 
demanding: 

SUSAN 
(taut) 

Something'& happened. · To Steve. 

D'Angelo, with his tace contorted 1n gr1et and bitterneaa, 
can no longer retuae to anawer her. 

CONTINURD 

q • 

. 
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CO?-."?INUED 

D 1 ANGELO 
( 1n a broken voice) 

He ' s  1n the hosp1 tal ••• He' a under 
arrest, too ••• They planted reefer 
cigarettes on h1m ••• 1n his overcoat 
pocket. 

Su3an 1s becoming hysterical . 

SlJSAN 
{wildly) 

Where 1s he • •• I .want to go to him ••• 

68. 

D 1 Angelo recovers his aelt control. '?here 1s force and authority 
1n h13 voice as h� 1n81sts: 

D'ANGELO 
Miss Hunsecker., · 1t you see him again 
they might ••• might kill him .. 

Susan is sobered by his aeriousneaa. 

; SUSAN 
· ( slowly) 

Who is �they"? 

D ' ANOELO 
Don't aak foolish questions. 

{then) 
Tell your brother I 1 m a sensible 

.. , ' : . 

man. He understands only two things -
power-politics and homage - tell him 
I cuei tonight to pay homage! 

... · . .  . . 
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174 INT . HALLWAY - HUNSECKER ' S  APART!·ffiNT 

175 

The elevator door openo and Sidney step3 out: He croaoea to 
the door or the apartment, pushes the button. The bell is 
heard ringing inside. While he waits, Sidney produces a 
h�ndkcrchief, daba his face, straightens his tie; clearly , he 
1s trying to sober up. He goes to the bell puoh to ring again. 
Now he notices something that had escaped him before : the door 
is not quite shut. He pushes it open. 

INT. HONSECKER ' S  APARTMENT 

From inside. Sidney hesitates, enters tentatively. 

176 LONGER ANGLE 

The apartment appears empty . Only one light 1s lit; the place 
is eerie. 

177 RESUME SIDNEY 
. . Sidney closes the door, goes into the main living room, CAMERA - : ­

pans with him. Something chills llim, he calls softly, aJ . J.?" 

178 ANOTHER ANGLE 

179 

Sidney walks towards the study, there 1s nobody there either. 
He goes back towards the stairs to· the upper tloor; 1n doing 
so he repasses the ·door or Susan's bedroom, sees that . it 1s 

.
,. ,,'.

. halt open, goes to look in. •. •· ' · · ·  .. ' ·· • . · . . . .  . :- r:, ·{ ;� ��.! ·;_:.

· 

INT. BEDROOM 
-

From Sidney's viewpoint·. The bed has ' been slept · 1n but is 
unoccupied. The room is empty. On the �eat at the foot or the 
bed is a drawer that has been pulled out of the wardrobe; it 
contains a collection of miscellaneous objects, a snapshot 
album, letters-, souveniers, d1sa.rranged as it someone had been 
looking at them. · : 

• 
180 SIDNEY 

He looks at the empty room, di.aturbed. 

181 RESUME INT. BEDROOM 

The curtains or the window onto the terrace are blowing: 

CONTINUED 

!
4

, '. 

the 
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181 CONTINUED 

window ie open. Sidney walks into shot from behind CAMERA. 
He calla :  

SIDNEY 
Susan? 

Susan steps into the room from the terrace, confronting Sidney. 
She is dressed, wearing the fur coat over a skirt and blouse. 
Her manner 1a  very strange; the effect of the drugs, no doubt .  

182 RESUME SIDNEY 

183 

184 

185 

Sidney is very uncomfortable in her presence; Susan 1s the 
last person he wants to have conversation with. 

SIDNEY . 
Where 1 e J.J. ? 

He retreats across the threshold or the bedroom, into the 
outer room. 

RESUME SUSAN AND SIDNEY . 

She walks forwards. 

SUSAN 
He 1sn • t  here • •.  

INT. LIVING ROOM 

Sidney stands back to let her pass .. 
. . 

SIDNEY 
But he called and said • • • 

-. . ' 

' -·.·. . :  . : - -

Susan comes out of the bedroom, walks past CAMERA � _ . .  · ·> :: · .:_ .. 
SUSAN 

No, I called.�-. 

He studies the girl, says nothing. 

LONGER ANGLE 

. '• 

She walks listlessly across the room, moving like a somnambulist. 

SUSAN 
Mr .  D'Angelo phoned about Steve • • •  I _ . . . . · . 
went down to the hospital, but they · · · • :: ·· ·' · ·� ·. :. 
wouldn I t let me 1n. He promised to keep . . 
in touch with me - Mr. D 1 Angelo, I mean . . . 

I. . • . ! . 

( 

-•'.' 

,,.-. .  
•., 

,' 

.

& 

. ,••' 

, . 
. 
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186 RESUME SIDNEY 

187 

. 188 

189 

190 

He watches her cautiously, not sure of how to deal with her . 

·SIDNEY 

SUSAN 

(carefully) 
It I a all over town about Dallas • .• •  

(moving towards her) 
How is he? 

A CLOSE UP . Susan's ex�ression is �lank; her eyes are unseeing. 

-SUSAN 
He 1 s • • • unconsc1ous . . •  

There is a tone of great despair 1n her voice .  Presently, ahe 
recovers, CAMERA eases back to include Sidney 'beyond. She . 
glances at him. 

SUSAN 
I • . •  I gave Steve up • • •  

( then): . · Why did you and J.J. do it? 

RESUME SIDNEY 

. ,  ' . , 
' . ::.···· . 

·.· ' 

, .. 

Sidney looks at her, tensely. Her voice 1s so calm, so certain 
that Sidney finds it difficult to play-act innocence. - Be pro-, . -
tests a 11 ttle too · 1oudly: , · .- - -. - , 

SIDNEY :'.:.. ·, • . : -� 
. . ·. _ _ ''.

·_ :
·-� � �i\i)\\ .-i:; 1-: / 

Susie, if I get your m eaning,· you 're ·· . - : '  _:·-�- -
-.: _.: · 

pitching very wild 'balls. What - - · _ .-: · · - · ,. ·.. . .: , . .-, 

RESUME SUSAN AND SIDNEY 

·.:·� .. : . .. ··· .'·� "':·' �.::.: ·. ,.. 
. : ; ; ' -

. 
' . 

, .. 1
- � ·:".. : , - • • 

' 
• 

' • .
'

-
: :

•
. � : 

• 
• • 

,, ' 
' ., ' 

Susan interrupts, with � simplicity which 1s  damaging • 

SUSAN 
Don't bother to lie( ( moving away, 
I don ' t  care anymore. 

LONGER ANGLE 

Sidney. 

. _- ... 

·.'. 

Sidney decides that it 1 s  wiser not to argue. He assumes a 
t ol eran t aympa thy. He move a toward a her. · . · · · · 

CONTINUED . ·. 
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190 CONTINUED 

191 

SIDNEY 
Listen, get a good night's sleep -
tomorrow ' s  another day. Feeling 
sorry for yourself won't help. 

SUSAN 
(shaking her head) 

I ' m  sorry about Steve, not myself. 
I ' m  even sorry for my brother . To be 
so lonely, without one real friend in 
the world - to have to hang on to a 
worthless rag of a girl like me because 
she 's  his only real family � 

SIDNEY 
(moving towards her again) 

Come on now, ch1ckie, why don't you go 
to bed . • •  ? 

Now she turns to him. 

SUSAN 
And I'm sorry for you, too, Sidney. 
Y_ou I re going :down with the ship·. ._ . 

· SIDNEY 
What ship? 

She walks past him, still aimlessly wandering about the roomj 
then she turns back, indicates herself. . .. 

. SUSAN 
THIS ship. 

She studies Sidney. 

SUSAN 

l ,: -
· 

•
· 

. 

+ • • 

. Don't you know how my brother will 
see you after tonight ? You'll be the 
man who drove his little stainless 
sister to suicide • • • 

REVERSE ANGLE 

.. - ,  · '  -

Shaken, Sidney decides to ridicule the implied threat • 

SIDNEY· 
Honey, I'll Just have to smile at that. 

He walks past CAMERA. 

. .. 

' . 
I ••

' 

• .• .- . . ' 

,, , 

. '· 

•
,

,
I 

. .. . � -' � 
:, 

· . . ' 

. : 
I • ·•, 

�--·, · .". 
)_ , •• : C 
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192 RESUME SUSAN 

193 

Sidney walks into shot; going past her on his way to the door. 

· SIDNEY 
( as he: goes) 

It's late and I'm going home ••• 

Susan, in foreground, remains quite still, says nothing. In 
background, Sidney slows down, his confidence tailing him; he 
looks back at her. 

SIDNEY 

He can't go.• Probably, she I s blutf 1ng. . But he can't be 
certain. He 1s suddenly angry. : . 

194 RESUME SUSAN AND SIDNEY 

He strides back towards her. 

SIDNEY � 
Susie, whatever problems you have 
with J.J. - I didn't invent them! 
What're you blaming me tor? If you · 
learned to let_ out your hatred you 
. would be better off ! 

SUSAN 

SUSAN 
; I'm not a man, Sidney, I'm 

SIDNEY 
I know that bit - you ' re a girl; you 
need a man to give you strength! So 
what do you pick such weak sisters tor? 
Don't you know yet that you fight- fire 
with tire, not with tear drops? 

_ SUSAN 

.. .  -· · . .. 
..  :;: . � 

. · . . • ' . -. - ··. · 
. -�. . . · . .' . ' 
' - .. 

�. ,
' · 
.. . 

'
_: -. , . : . .-. . �' . - .. -

I could almost forgive you 1t what you 
did to Steve came from Jealousy and love • • •  

SIDNEY 
(quickly) 

I didn't do anything! 
\ ' 

CONTINUED 

,r 

, 

I 

_, 

Like you? 

Yeah! 
-SIDNEY 

Like me! I don•t 
!'.fight back! 
me! 

own gall 
choke, not 

choke on my 
Let THEM 

. . , 

' . 

.-. .. . 
-,, 

,,• . 

, · 
, ... ·- -· 

�- :·�� .,�:. ·� .. �_ ·. . 
·.•--. 

\• I\ 

,­-·. 



• ... ,..,,,., 

(Final Shooting Script) 3/5/57 

194 CONTINUED 

SUSAN 
• • . but you did it for greed, Sidney -
and that's pathetic. 

She moves past him. He grips her, turning her around . 

SIDNEY 
Don •t run away - I was always the man 
for you! I'm talking to you out ot 
two years of silence - listen to what 
I say! Inside of six months -

SUSAN 
(helplessly) 

Please, Sidney, · I can't stand this -

74. 

CAMERA HOLDS Sidney and Susan in foreground. But it ia now 
shooting towards the door of the apartment. A PANNING movement 
has included a figure at the other end of the big room . • •  

195 HUNSECKER 

He is taking oft his overcoat near the door of the apartment • . 
We don't know how long he has been there, how much be has over- .. : . 
heard . Without appearing to be consciously spy1ng, Hunaecker , · 
1s listening to Sidney's voice over scene. 

SIDNEY 
(over scene) 

Listen to me, lunatic ! All your 
· life you've be.en doing penance for 

crimes you never committed ! _I could 
change that, I ' d  teach you, I ' d  show 
you - ! 

.. . ... .. 
CAMERA PANS round with Hunsecker who strolls across the room, 
making his presence lmown. Sidney breaks oft, drops his hands, 
releasing the girl. Susan turns towards Hunsecker. Hunsecker 
lays his briefcase and papers on the table. He addresses Suaan 
without looking at her . 

HUNSECKER 
Go to bed, Susie. It 's late • • •  

Susan makes no move. Hunsecker glances at her, aeea Sidney 
but treats Sidney as if he were invisible. 

HUNSECKER 
(to Susan} 

What ia he doing here? 

CONTINUED .. . . - · · ·. 

.. .. 
. .. 
' •: · . 

.. r."::· ' 

, 

., . 

.. . . 
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CONTINUED 

Susan walks towards Hunsecker. 

SUSAN 
I called him . 

Sidney moves forward also. 

SIDNEY 
(carefully) 

She was depressed - she heard about 
Dallas. 

Hunsecker still ignores his e�1st·ence, he walks past Susan 
carrying his papers to .the desk. Susan turns, watching him. 

··HUNSECKER 
· ( "controlling" his 

feeling:!)· 
That subject it might be better not 

, . . . 
' ,: . 

-
, - ·' .

-
+ •• : 

to start me on. 
(angry) 

He's made all the 
·
' 

papers tonigllt '. ; > . .• •.· :  ()/ :{'.:, · ' .. 
Hunsecker studies the item · 1n tbe pa�er. ' . . 

. . . ·-. , . . • 
•

•• 
" L I 

SUSAN 

She 1a staring at her brother. Suddenly, . she 1s unable to 
suffer his authoritative air; she goes to b.im; ne . _1gn��es_ �er • • �. , .. 

' . . . , . -

... . -• � -· 
HUNSECKER AND SUSAN ,.,. 

Childishly, she snatches the paper trom his hand,· throws it to : · : 
the floor. He looks at her. Patiently, as '!'it� a hys_terical - - �.-.-
infant, be stoops, recovers the paper. . ·'.:-:··!.- � . . :. ':> .:. ; : : : . .  :- ·. :·; :-' 

SUSAN 

' 
. • -

• • J._. -
• :· · .  

HUNSECKER 
( "mildly 11) 

. . .. - . . - . ' '. . . i . � . 
·

· •  

Is there something you wanted to say . . .  ? . • -'. : .. 
(as she does not answer, 
continuing with growing 
viciousness) 

I've put up with a lot ot your gu.1'f, 
Susie, because you were a child. But 
you're a woman now and I suspect, 
despite my best intentions, more than 
a bit ot a slut... 

' . .. . .  ,
• .. 

, 
'

.
- . 

'• . . . . . , 

Her head comea up sharply at the insult • . -

. :. ,  

. -. 

. ( 

:., 

•• . r 
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HUNSECKER AND SUSAN AND SIDNEY 

Hunsecker glances at Sidney, clearly reminding them or the 
compromising situation in which they were tound. Sidney movea 
to answer. 

. SIDNEY 
(quickly) 

J . J., if you · think -

SUSAN 
(cutting in) 

Don ' t  explain, Sidney • • •  It doesn't 
matter now . • .  

HUNSECKER 
(continuing) 

Whose arms will I have to pry you out 
of next? Not that I don't think you 
didn't invite it! I - lalow that look 
of yours, that pose of being wronged -
and how it arouses the crusading 
instinct in even a Sidney Falco .. · 

Hunsecker' s rising tide of brutality i's having some· ette_ct· on :- _ _ ;
_ Susan, and Sidney., fear1n:S ·for b.er ., tries to intervene • . ;· _ .-, ! . _ .. . ·� 

. ... - . ·- · . . .  · : . 

SIDNEY 
I 

• 
� 

.
-

1� 

• '

� ••• 

' 

� • r : • •. 
• 

I was trying · to build her up, not ·. :� 
tear her down -

_· 
• 

•
• 

-

. - : 

'

·. : • �- ' 
.... . ··:, ..} • ' ' 

4 
� 

· HUNSECKER . ,,:·::-:: ._-\.::·;<��"_:;· .:_ .,... .. ,. .. �:· '. :.· _:_. _..·: (viciously) . . . '. . . . · .. :·:_, .:: '. /:�: -, . .- · < _::· : ·. Is that why you were· romancing her · .· :'· · .-. . : ':'.·: . ::: ·_ ·.-.-�--,�·: · ,. ·: : '. ;; .. : 
you mut

{turning 'Dack to 
. 

. 
:
·
·. 
i.·_·.� : ( '. f'.·\\ .. :/'.f>.-:<�):: ·.· ') ;_.:: · 

Susan )  . · , · · .·· . · . · . ·=· • ., . . 
,·_._

. 
_>; ... .". 

Let's call it qui ts, my dear. I ' d  · ::� -�, .. .. · · · · . :'. � _: like it fine if you found another ,:_ .. ,· : ·;·_ f 
home. That means the front door is . ,,. · ., . . . · · 
open! Pack your things, rent a' 
moving van and GIT ! 

(pacing the room ) 
And as for marriage, let me hit you 
with a few choice facts : you aren't 
ready for marriage ! You're incompetent 
a capricious and shaky frail with a 
sick fatality for frail and useless men!. 

Susan is staring sightlessly at the floor near Hunsecker • a  
feet. Arter a moment she turna and moves to the door ot her 
bedroom; her walk is a little unsteady; she goes 1na1de1 cloaea 
the door 1n Hunaecker I a race. · . , .

. : . :. . . . . . . 

76• 

_.,. .. 

, 

.. 



I 
-

(Pinal Shooting Script) 3/5/57 . 77. 

200 INT. BEDROOM 

With the door closed, she leans against it as if afraid or 
falling. She gropes for the door handle, tinds the key and 
turns it. 

201 INT. LIVING ROOM - HUNSECKER AND SIDNEY 

202 

Hunsecker is studying the closed door • 

. HUNSECKER 

SIDNEY 

(to himself) 
Another crisis past. 

( walking away) 
She ' ll be fast asleep in five minutes, 
loaded with those headache pills ••• 

Sidney seems not to hear this remark. He ·1s concentrated on 
the doori he moves hesitantly towards it, apprehensive. CAMERA 
includes Hunsecker in background. · • · • ·· 

HUNSECKER 
··- · . .  :<<r.< · · .. . : . . 

\._. ',:,_ > ,;.- : :i( >- . ' 
.
. : 

.. .. 
Now we 1 11 get to you, Sidney •. 

( turning to Sidney) · · -
As far as the column is concerned 
tonight you have forfeited every 
ethical consideration I ever telt 
for you •. •. 

. . . .. 
Much more concerned with his anxiety ror Sus�, S1dney -1nte�p�-�

. 
.. · - . . .. · -_. . ··•�

.I
:�::/·�-" � > }::· ·:· . ... :,_ SIDNEY 

( cutting in) . 
Look, J.J. , I 1 ll grant you anything 
you want. · .  · 

(as Hunsecker is about 

• 
·. . ..  : ·.... •

• 
' -: • 

• • 
4 ... . .. . . ... . . 

to interrupt) 
Susie ' s  off her rocker tonight! Go 1n 
and . see what she's doing! _Go in and 
talk to her quietly - unless you want 
a corpse! 

. . 

Sidney's conviction is impressive. 
to admit the danger, he continues. 

_ HUNSECKER 
( acid) 

But Hunaecker is unwilling 
• • • I • • 

' . 

Let me t1n1ah what I started to aay 

CONTINtJED 
' .  • • - I � .. , �. 

-

., : 

' 

• 

• 

• •• ' t .; • ,  

... ,_ 

. � .. ' 
:-:: ,: t I ' -• 

.-
• ,

• • ,01 

·: . · .. : .. "'' . � ·.,,. ·• . .  · .  
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78.  

202. CONTINUED 

Seeing that Hunsecker 1s not taking his advice, Sidney strides 
swiftly to . the door or su·san' s bedroom. He knocks on it. 

203. INT. BEDROOM 

SHOO'!'!NG TOWARDS the door. Susan is sitting on the bed in rore­
g�o��d. In a methodical, hypnotic way, she 1s destroying the 
contents of the drawer, tearing letters into small fragments. 
Sidney's voice is heard outside: "Susie ! "  Susan appears not 
to hear it; CAMERA TRACKS - closer to her. Sidney's voice is 
heard again ., louder: "Susie ! "  Susan turns· sharply towards 
the door. 

... 

203A . StJSAN . ,, 

A CLOSE UP .  Susan rises :.to her teet, staring at the door. 
begins to back away t'rom· ·1 t . 

She -

203B. RESUME REVERSE ANGLE 

204. 

CAMERA PULLS BACK as Susan · glances down at the record player beside 
her. She turns the knob .· We hear the clatter or a · record dropping 
and music begins. The tune is "The Sage". · 

INT. LIVING ROOM 

CLOSE SHOT of Sidney. 

' . •• ' �· · .• 7 ;· j 

• 

_; .. • - • 

. ... � . .  ·:· •, �:�- t_·:.; " �-. ·. � ; � --.- .. 

He hears the music starting. <>�:_. ·,,:.-:-):()( i ;· _-\ -

205. HUNSECKER 

Himsecker has come forward. 
gramaphone record playing in 
assuming that this is a sign 
unfounded. 

But now, as he listens t6 the · � \ .  
the bedroom, Hunsecker relaxes., ·:· '; 
that Sidney's suspicions ·are . -• . . · . , ' 

,, 

. ' . . ·· 
HUNSECKER . 

(coming forward) 
What a cornball you are , Sidney . .' .  ,. 

. . , .... .-· ' 

CAMERA TRACKS to include Sidney. He does not share Hunsecker • s  
confidence; he knocks again, calling: 

SIDNEY 
(anxiously) 

(1n growing rear) 

..... .: .· 
.. , \ '.• ' Susie ! 

SUSIE ! 
L • ' •. � ' 

\ • . , . I- • 

,. ' .. 

CONTINUED . 
. . 

. , . ,  . 

.. . 

·-

' . 
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79 . 

205 . CONTINUED 

CAMERA TRACKS closer to Sidney. As he tr1'es the doorknob, 
CAMERA TILTS DOWN . Sidney's hand tries the doorknob, finds it . 
locked, shakes 1t forcefully,  

205A. DETAIL 

From inside the bedroom . We see the doorknob rattled. 

205B. RESUME SUSAN 

A CLOSE UP. She realizes that Sidney means to insist .  She turns 
away towards the bloWing .curtains 1n background . 

205C. RESUME INT, LIVING ROOM 

A DETAIL SHOT. Sidney's hand 1s still shaking the doorknob. He 
releases it. CAMERA POLLS BACK to a TWO SHOT of Sidney and 
Hunsecker as Sidney ·retreats trom the door · in apprehension , Now 
Hunsecker has begun to share Sidney's anxiety. · He moves to the · 
door, knocks- . and then pounds on i t .  · '  - · .. :· .· . . ' 

� ' • • p .. ,
-

-� : - ' ' . · HUNSECKER 
( with authority) 

· · Susie, this is J.J. ! Open up! 

205D . SUSAN 

A CLOSE UP .  She comes forward past the blowing curtains. · . The 
wind whips · at her hair . , . Over scene we hear the rumble or the · . . · -:· 
traffic on Broadway tar below. 

205E , RESUME HUNSECKER 

206. 

He is pounding on the door. again . CAMERA makes a quick pan to 
Sidney who , in & split second, realizes that Susan may have gone 
out on the balcony. He turns, dashes towards the study to . look 
out on the terrace . 

RESUME SUSAN 

She has now started to climb onto the parapet . Sidney leaps 
into shot ,  dragging her bodily ott the parapet and out or shot . 
We hear Susan cry out, a hysterical gasp. CAMERA, looking through 
the windows of Susan ' s  bedroom, sees the door tly open as Hunsecker 
bursts into the room. He looks awittly around, advances towards 

CONTINUED . ; '. ·. : . 
• ' • I • 

- ... . , _  -· ·-·- .. ----

' .  
,-
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Bo . 

206. CONTINUED 

the open window , Exaspera ted by the sound of the gramaphone, he 
switches it off ; he steps out onto the terrace. CAMERA PANS with 
him as he turns to look back into the study where Susan ' s  inanimate 
figure 1s sprawled on th� floor, half across the low upholstered 
footstool . Sidney, white .and shaking, 1s standing over her. 

207 • REVERSE ANG LE 

CAMERA at floor level. · susan is framed in foreground. The lower 
half of Sidney can be s�en beside her. Hunsecker is on the terrace 
1n background. Shocked, he moves quickly in�� the room. 

208 . HUNSECKER 

A CLOSE UP. He looks down at  his sister. He is badly shaken. The 
sharp bite of terror produces a reaction ot something akin to anger 
But he swiftly controls it. He moves past CAMERA. 

. , .. . 
209 . REVERSE ANGLE · ... .... 

Hunsecker s toops into shot. Tenderly, he lifts the girl ' s  body to 
get 1 t into the arm chair . • Susan is qu_ite lifeless, limp with · the 
dead weight or a creature that has lost . any instinct for self- .. · 
preserva t1on. But as she :feels her brother 's  arms, ·and as she 
recognizes who it is, she breaks out in hyst�ria . · · : ·::- •. c ·  . . . _ :1.: _ . 

/ SUSAN '· ·.- ·<-'· �•:(/: . ·.·. . ,">.,i0:- ·_._�{//\. �: './ . .- ·. 
No ! NO� 

wi
t��� f touch me ! 

. . . . /-�c' �:(::.<i; :-.. �- :· • ;_'.)i�n-�·:··:1ff / ·:f :( � ;  
• • • : -�: 

••• 
• • ... • • �.. • •. 1, f • • • • 

. HUNSECKER 
(sharply ) 

Susan ! . . .  

.' . 

But Susan strikes at him, a Vicious · gesture or revulsion. • . 
Hunsecker lets her go. : She fall.s into t.he arm chair, · her face 
hidden from him; she begins to sob. 

· · 

- SUSAN 
(her body shaking ) 

Go away! . . .  Go away ! ... 

Hunsecker would like to comfort her, but he dare not touch her 
again for fear of inviting another rebuff. He 1s deeply hurt and 
wounded . Embarrassed that Sidney should watch this moment ,  Hunseck 
rises. To cover his emotion, he walks to the tray of drinks 1n 
background; he pours a 'br�ndy and comes back • . · Stooping, he otters 

,. • 

CONTINUED 
•., · 

. ..  ·-• . .  
. . . . :::­. • ! 

,J. -�:-
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209. CONTINUED 

it to Susan. Her only �eaction is again to wrench herself away 
from him, facing the o��osite direction. 

SUSAN 
(sobbing bitterly ) 

00 AWAY ! 

Hunsecker sets down the drink, stands up. 

HUNSECKER 
( in a choked voice)  . 

Talk to her, Sidney .. • 

SIDNEY 
(hushed ) 

Talk to her yourself ... 

Over scene the telephone rings. It is ignored. Whil e  Hunsecker 
looks down at the girl, he_lplessly, the telephone continues to ring 

210 - 213. OMITTED : . .: . . 
• •• r. 

214. 

215. 

SUSAN 

A CLOSE UP. It is she who first becomes aware or the telephone. · H 
weeping has stopped now. Slowly, she raises her head. CAMERA 
EASES BACK to include Sidney beyond her; he notes this movement, 
seeing in it a revival of the girl's will to live; he is moved.

_

; 
·. . . .... � .. 

ANOTHER ANGLE 
' : ' 

The telephone is framed in foreground , Susan beyond. It continues 
to ring. As Hunsecker crosses to his desk to pick up the instru­
ment, CAMERA PULLS BACK. Hunsecker speaks : .- · - · 

HUNSECKER 
Yuh ••• Yuh •• • 

· (he listens ) 
Just a minute ...  

(turning back to Susan ) 
Susie, it's Mr� D'Angelo - from the 
hospital • • • 

· CONTINUED 

·,.• 

. ·. •" . . .. : : . · .. 

' ' .,:. 
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215A , REStmE- SUSAN 

A CLOSE SHOT. She raises her head high�r, still weakly . We see 
in her race a mixture or ·terror and hope. 

216 . REVERSE ANG LE 

Hunsecker comes forward to set down the telephone in front or 
her, on the footstool. Hunsecker and Sidney watch. She reaches a 
hand , which 1s still trembling, picks up the receiver , Her voice 
as she speaks to the instrument is barely audible. 

SUSAN 
Yes , .  ,yes . •. yes . .  ·. • 

Presently, she hangs up. · When she becomes aware that Hunse�ker and 
Sidney are waiting for an explanation , she tells them: 

217. HtJNSECKER 

- SUSAN 
(speaking With difficulty) 

Steve .. • is out. or danger .• . 

Hunsecker nods. He already knows this. Then: 

. HUNSECKER 
(soberly) 

That means a lot �o you? 

217A,  SUSAN 

.. .. - • I .... 

I ., • • 

. . • .  .'. 

She does not look at him, she lowers her eyes but answers w1 th a · · .'-� · 
nod. And .then , more positively: ··:_ . · ,

·.· - .. ,:> ... . : · .·· . 
SUSAN 

Yes .  1 
,• •• 

-'to.· ' ' 

218 . RESUME HUNSECKER 

He studies the girl. His face has hardened. He moves, beginning 
to pace. ( And also beginning his ' manipula tion·s' • ) · . . · .· · 

HUNSECKER 
But I have to warn you, Susie 

. . . ' 

for your own sake - he ' ll still do 
time . . .  

CONTINUED 

. .  . ' 
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218. CONTINUED 

CAMERA FOLLOW$ Hunsecker. It now takes in Sidney who 1s standing 
beside him. Sidney has begun to stare fixedly at Hunsecker. (He 
is now realizing that Hunsecke.r ,  althoagh he has been faced with 
this demonstration of t�e girl 1 s willingness to kill herself , has 
still learned nothing , is still continuing in the old pattern. ) 

HUNSECKER 
' (continuin�, warming to 

his theme) . 
He ' s  a hop-head - that's a felony 
in New York. r · can try, of course, 
to ... 

218A. SIDNEY 

219. 

A CLOSE UP. Revolted , Sidney breaks in: 

. SIDNEY 
You I re unholy,· J. J .  ! You ' d  rather . 
kill this girl than •let her go ! . . . . -· ! . ' . . 

.,-

GROUP SHOT 

Hunsecker wheels on Sidney, bellowing: 

HUNSECKER 
( in blind rage) 

-; I 
.., 

:. · : . 
GET OUT OF THIS HOUSE ! 

Sidney, w1 th equal heat, · spins round to Sus·;�,· : cryi·ri��
-
:�

·
�:/ ��to;�\ 

he has time to check himself : 
:: .. , -:··.·�-.\

· : · ;  . . .
. ( ··:, . ·.. 

· 

: SIDNEY 
(impulsively) 

Susie, YOU get out of this hous e !  
Get out before it ' s  too late !  

" 
-

• :-� • -
, ,f •

.
•• •ct'� ;  • ,!� • : '· • • 

220. SIDNEY 

Sidney has gone too far now to pull back. Inevitably, he continue� 
During the speech, CAMERA PULLS BACK to include Susan and then 
Hunsecker. 

CONTINUED 

•. Ir-

I, 

• I 

•.' 
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220. CONTINUED 

SIDNEY 
(with sincerity) 

Listen with tare - this will cost 
me everything, so you know I ' m  telling 
you the truth ! 

HUNSECKER 
( trying to stop him) 

You ' re incapable of the truth . ..  

SIDNEY 
(who will not be 
stopped ) 

Susie, there ' s  not hing wrong with 
Dallas ! 

( turning toward 
Hunsecker) 

Your brother and I arranged it all. 
And if the Leslie boy is still a 
squooshy item in your life, forget 
it ! - your brother arranged that 
one , too ! I . don ' t  usually give away 
presents; but this is my gift to you :  
Get out of here ! Leave this man !  

84. 

During the latter part of the speech, Susan rises slowly to 
her fee t ,  staring first at Sidney and then, with fearful 
significance,  at her brother. Hunsecker does not look a t  her; 
he 1s concentrated on Sidney. Twice he has been about to demolish 
Sidney, but he now stops, A THOUGHT IN HIS HEAD. _ . J 

221 . HUNSECKER 

He 1a perfectly con t rolled, smiling . . 

HUNSECKER 
Like most Italians , Sidney ' s  got a 
big gift for dramatics. I, however, 
prefer the cool and stubborn facts. 
Sidney has not appeared in my column 
in weeks - check that fac t with Mary . 
That leads right to another fac t :  
Sidney had nothing to lose tonight ! 
To the contrary, dear - ONLY HIS OBVIOUS 
GREED TO BEAT HIS WAY BACK INTO THE 
COLUMN EXPLAINS HIS ACCUSATIONS AGAINST 
ME !  In brief, BLACKMAIL!  

Hunsec�er pauses impressively. 

.. .  · ... 

.... 

.,· • •• ": ........ , t 
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222. GROUP SHOT 

223 . 

224. 

Framing Hunsecker 1n foreground , Susan and Sidney beyond . Susan 
lis tens to Hunsecker objectively , with. a mounting sense of his 
diseased reasoning. 

SUSAN 

She is 

Slowly, 

H UNSECKER 
(con tinuing) 

Mind you , not that one true fact 
didn ' t  come out of Sidney ' s  mouth 
tonight : self-admittedly,  he committed 
a vicious crime or Jealousy against 
Steve Dallas ! 

(pausing). 
Now we have to clear Dallas, don't we? . . .  
But I ' ll have to sacrifice him . • .  

(he indicates S1dneyJ 
... to do it . 

(turning to Susan) 
Am I doing right? 

10.-,king at Hunsecker .. 

HUNSECKER' S VOICE 
( over .scene) 

Yes or no, Susie .... ? 

Susan nods. 

REVERSE ANGLE 

SHOOTING ACROSS Susan onto Hunsecker. Hunsecker turns away from 
her and walks to the telephone. He  picks it up and begins to speak 
While the scene continues ,  we hear his voice off screen , speaking 
to the phon e ,  saying : ''This is J .  J. Hun seeker. I want you to 
get a message through to Lieutenant Kello. Ask him to ring me · 
back. It ' s  urgen t." Susan backs slowly away t'rom Hunsecker. Ther 
she turns into CAMERA, which TRACKS with her and includes Sidney. 
Susan looks at Sidney and then , ashamed , avoids his eye . But 
Sidney comes nearer to her. Susan is deeply distressed. 

• .  SUSAN 
(very quietly ) 

He ' s  sick. 

She looks again at Sidney,  Deliberately, Sidney nods. Susan 
walks toward her bedroom. 

CONT!NUED 

.-
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225 , INT. BEDROOM 

Susan comes into the room, finding shelter from the revelation 
which has so appalled her . . . Inexorably Sidney follows her. H e  
comes a�ross the threshold, closes the door. 

SIDNEY 
(quietly) 

Yes, he ' s  sick and you 1 re the only · 
idio t alive who didn ' t  know 1t . 

A pause. Sidney moves closer to her. 

SIDNEY 
But what are you going to do ? 

There are some tears or pity in Susan's eyes. Once more she moves 
away from Sidney . Sidney senses that her compassion ror Hunaecker 
�ght easily lea_d her once again to slip back into the trap. H e  
insists: 

SIDNEY 
, (with emphasis )  

You don I t owe your brother a cup · or · · 
water� 

Another pause . Sidney again repeats: 

SIDNEY 
What are you going to do? 

She moves away rrom Sidney, CAMERA following her. After .a moment, 
she answers: - ·· . .  -. . · 

Go to Steve . 

226. SIDNEY 

. ,. - �· ;· � . : . . . 
- •.. 

. 
- . . .... -_·:�- �-' .  .. .. 

. :..  . . -

Sidney is moved, having done his solitary act of chivalry � To 
hide his feelings, he 1s harsh : 

SIDNEY 
(sharply ) 

For Pete's sake, straighten out the 
seams of your stockings - comb your 
hair - don't be so helpless 'all the 
time �  

. . ·-- · •. ·  

CAMERA PlJLLS BACK to ·include Susan . From the oth�r room, we hear 
the telephone ring. Sidney turns and goes qu1ck�y. out. After a 
moment, Susan looks back at the door through which Sidney haa 
disappeared . 

--

-, 



-· 
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227 . INT. LIVING ROOM 

Hunsecker 1s framed in foreground , speaking into the telephone. 
Sidney 1s 1n backgro und, outside the door of Susan's bedroom. 
Hunsecker is fully aware of Sidney's presence, as he says : 

HUNSECKER 
( to phone.) 

No, he ' s  admitted that, Harry. My 
kid sister ' s  a· witness . 

228. SIDNEY 

A CLOSE SHOT. He watches Hunsecker with a curious detachment .  
Producing a cigarette , he lights it and then looks up towards 
Hunsecker . 

HUNSECKER ' S  VOICE 
( over scene) . 

No, he admits he planted the stutr 
on the Dallas boy ... 

229. RESUME HUNSECKER AND SIDNEY 

230. 

231. 

232. 

Hunsecker framed in foreground, Sidney beyond. 
same time been tapping a cigarette on the desk. 
to Hunsecker, offers the lighted match. · 

HUNSECKER - REVERSE ANGLE 

Hunsecker has at th· 
Sidney walks acros 

• •••
• I 

As he accepts the light he continues 
·
speaking ·to _ the pho�e � -:. :_ : ·. , 

' HUNSECKER ·_ :,_:  .:-\ . . �- .-:'._·{\ 
·
-:;}} ·}· / � Yeah . •. Jealousy. -, , ,· · ,. • · 

RESUME HUNSECKER AND S IDNEY 

:£:-- · . ...  · .  _ : _ . 
• -·· . . "; · . . . · - . .. . ... ' 

..,- . . 
Sidney turns on his heel, walking out of the apartment. 

HUNSECKER 
( cont1nu· iIJg) 

. . . He's been trying to make my 
sister behind my back. 

CAFE ON BROADWAY 

Kello is in a phone booth. 

CONTINUED 

. .. . ,. ·  
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232. CONTINUED 

KELLO 
{to phone )  

Oh , that's serious, J. J .  Real 
reprehensible ... 

Kello leans out of the booth into the care signalling through the 
window to the street outside where the squad car pu]ls ahead to a 
position ready for him outside the door. 

KELLO 
{ to phon e )  · . 

Don't worry , I'll get there. I ' m  on 
Broadway now. 

Kello hangs up. Hurries out. We aee him get into the squad car 
which rapidly accelerates� 

233. INT. HUNSECKER ' S  LIVING ROOM 

Hunsecker has hung up. He stares at the telephone for a moment. 
Then he moves towards Susan ' s  door, CAMERA TRACKING with him. H e  
comes to the threshold, looks at Susan who 1s standing i n  much 
the same position in which Sidney left her. 

234. SUSAN . .. . 
Unaware that 
on the bed. 
She turns as 

her brother is watching her, she picks up the tur coat 
{ She is about to start packing her belongings.) : · :. ·.- .- · · she hears Hunsecker speak. · : ,_ . .- ·· . . 

·_ · · . . -- . ·-. . .. .. 

.

- •. : . · : :· 

HUNSECKER . . . . . .  :··:::··r:··�';\//:/ . ·-.·�."::-:).,:.{./�, -:_i'?(/-:: {; '.\-····· 
{ over sc·en e )  ·· · ' . . .. , .. - ··. � ·· · · 

I
• • 

• 
• 

,� 
• That's a pretti coat. , · · ... .· - ; ·  

.- _

_ 

: 

. . . . - . 
: . ;· 

235 . REVERSE ANGLE 

SHOOTING ACROSS Susan, towards Hunsecker. 
room. 

HUNSECKER 
(continuing )  

- but it's about time you had a 
new one. 

Susan turns squarely to tace . him . 

. - . 

· Hunsecker comes into the 

. . . 

.. ''.. , ,  

,, . ,, 



(Pinal Shooting Script ) 

236 . RESUME SUSAN 

She braces herself to tell him: 

SUSAN 
(soberly) 

I ' m leaving, J . J. 

237 , RESUME REVERSE ANGLE 

3/8/57 

He does not sense any danger in the seriousness or her tone (or, 
if he does ,  refuses to recognize it.)  

HUNSECKER 
(with a faint scoff) 

Don't kid a kidder. I'll see you for 
breakfast around eleven. 

Without waiting for a response, Hunsecker goes out , closing the doc : 
Susan stares at it for a moment. Then she moves to get a small au1 · 
cas e  which she lays on the bed. 

238 • TERRACE 

Hunsecker opens the windows onto the terrace, comes out and looks 
over th� parapet , ( lookin� to see how tar Sidney has got, hoping 
to s ee Kello ' s a.quad car . ) ,. . 

239 . RESUME SUSAN 

She completes  her simple packing , closing the suitcase . - With a 
gesture that is obviously automatic, she starts to put on the rur 
coat ; then she halts, realizing what she is doing. She pauses; 
CAMERA MOVES CLOSER. Now, deliberately she throws the coat back 
on the bed. CAMERA PANS down with the gesture. She looks down at • 
the coat, the discarded symbol or her dependence upon her brother. 
CAMERA PULLS BACK again -as she takes a quick look round, then 
goes to take a duffle coat from the wardrobe. She throws this 
over her arm, picks up the su1�case, goes to the door. 

240 . INT. LIVING ROOM 

Susan comes out of the door. She moves with a sober determination, 
expecting to find Hunsecker in the room. CAMERA TRACKS with her. 
But then she realizes that Hunsecker has gone ou t on the terrace. 
She takes a step or two towards him, then pauses. 
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241. HUNSECKER 

From Susan ' s  viewpoint , SHOOTING through the big glass windows. 
Hunsecker is· at the parapet. He is impatiently looking down into 
Broadway. 

242. SUSAN 

A CLOSE UP. She now realizes that there is no point in saying 
goodbye to him: she has already told him that she is leaving and , 
1f she becomes involved in further argument with him,  it can do 
no good. Yet there is some emotion on her face as she takes a last 
look a t  her brother; she turns away. 

243. HUNSECKER 

Framing him in foreground at the parapet. Susan can be seen 
through the windows before she disappears to the door . Hunsecker 
reacts as he catches sight of a vehicle on Broadway below . • •  

2·44. EXT. BROADWAY 

The squad car comes down Broadway at speed � 

245. EXT. DUFFY ' S  SQUARE 

Sid�ey is walking across the square . The squad car appears 1n· 
ground ; it pauses hardly at all as Kello slips out of it ,  and 
starts to move after Sidney. Then the car accelerates .round 
Duffy Square to cut Sidney off on the other aide , · .. - .- , 

�' . ' - .'. �-
246. SIDNEY - (PROCESS) 

• , - , • _ _  • ... r '-

Sidney comes up towards CAMERA. Seeing something ahead , he  halts. 

247 . SQUAD CAR 

From Sidney's viewpoint. The car breaks to a stop . It ' s  door 
opens and a detective gets out slowly. It 1s  Phil , 

248. RESUME SIDNEY , 

Sidney is framed in foreground, the a-quad car beyond . '  Sidney 
knows what this means. He starts to speak before he turns to 
look over his shoulder,  

SIDNEY 
Hello, Harry . • . 

tor, 

I· 



-
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249 , REVERSE ANGLE - (PROCESS ) 

Kello, moving silently up behind Sidney, slows down, amused at 
Sidney 's prescience. 

Hi ! 
KELLO' 

(coming to Join 
Sidney) 

I Just been on the phone to J.J. 

Kollo's manner 1s almost affectionate. He shakes his head , 
admonishing Sidney . 

KELLO 
(mildly) 

You been a bad boy, Sidney. · J.J. 's 
going to write about you in hia 
column tomorrow .: 

250. REVERSE ANGLE 
. , 

SHOOTING ACROSS Kello onto Sidney . . Sidn_ey � s smile 1s '.tired. 

SIDNEY 
I thought he would. 

, KELLO 
Yeah . . . 

(then) 
And another thing - he ' s  
you ' resisted . arrest '  • • • 

( as Sidney nods ) 
You know J. J • • •  ·.- ! 

,, ' ,.. 

gonna say _.-

. ' . _ .,. _.,_, .... ,. 
' .· 

•
• •:::

•
,.. 

• l ,; 

-

• 

. . 

. '• 

. � -

• '• ' - - .:  -

. :·• ..
. 
_
.., .. ·: ·:-(; .;•,{�-... . . _

.
: 
.
. : 

• • � r • 
- �/ 

I 

,_' 

• I - • ' •  • ·• • 

S1d."'ley turns away to look back towards Phil. ' :Th.en, ·taking Kello 
totally by surprise,  he wheels, striking the . cop v1c1�usly across 
the mouth. · . ·,-. · : .' . -. :, . 

251 , KELLO - ( PROCESS) 

Kello ' s  head Jerks back. Recovering at once, he guffaws , lurches 
into CAMERA with a sudden vicious movement. There 1s a _ sharp 
gutteral cry over scene. 

252. LONGER ANGLE 

Phil runs forward towards the figures ot Sidney and Kello seen 
beyond him. In doing so, he blocks the view so that we do not 
clearly see the violence with which Kello strikes Sidney down. Phi 
1n foreground, 1s seen to relax . When he moves aside, clearing the 
view, Sidney 1a writhing on the ground at Kello ' a  teet • 

." , .: ) :· � . � . .  

,-. -
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253 ,  CLOSER ANGLE 

Kello wipes his knuckles on his handkerchief. H e  signals to Phil 
to help 11ft the body at his feet. Phil enters shot and they 
raise Sidney, half carrying, halt dragging him out of shot. 

254 , LONG SHOT 

The cops carry the figure of Sidney Falco across Duffy Square; 
they bundle him into the police car. The pigeons 1n the square , 
circle. 

255 ,  HUNSECKER 'S TERRACE - (PROCESS ) 

CAMERA LOOKS down towards Duffy Square in the distance. The police 
car can be seen moving orr, circling the square and disappearing 
southward on Broadway. CAMERA PULLS BACK to include Hunsecker 
tn foreground. 

256 . HUNSECKER 

A CLOSE SHOT, SHOOTING sharply upward at ·Hunsecker. H e  looks down , 
quite 1mpasively, . and there 1s a slightly insane grandeur, a para-. 
noic superiority in the way that he turns back, dismissing Sidney 
from his thoughts. 

257 . INT . LIVING ROOM . 

CAMERA SHOOTS towards the closed door or Susan's room . Hunsecker 
walks into the shot, stops before the door. H e  begins to take ott 
his tie and unbutton his shirt, clearly preparing to go to bed • . -
As an after-thought, he comes. 'back to the door, addresses ·it :  ·--

Susie? 

. HUNSECKER 
( gently) 

( getting no answer) 
Are you 1n bed , . .  ? 

CAMERA MOVES CLOSER. It is at a low level, st1�l emphasizing 
the man's dignity. He strolls for a rew paces. 

HUNSECKER 
(continuing ) 

I don ' t  have to tell you, of course, 
that I cleared your boyfriend's name; 
I didn't let you down • • •  

CAMERA has now moved ao that we are shooting past ·Hunsecker onto 
Susan • a  door. He gets no answer except a1lenee . 
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93. 

2
5

8
. 

HUN
SECKE

R 

A CLOSE 
SH

OT
, 

RE
VE

RS
E 

AN
G

LE. 
We 

now see in his f
ace a 

flick
er ot 

rear. 
With what 1s 

clearly an 
effort, 

he reassum
ea a 

co
nfident 

manner. 

HUN
SECKE

R 
... I 

was saving _ this news tor break
­

f
ast

, 
but I think I

'll 
Jum

p the gun
! 

I
'M

 GONNA 
GIVE

 Y
OU AND

 D
ALLAS THE

 
BIGGEST WEDDING

_TH
IS T

OWN
 HAS EVE

R 
SEE

N
� 

Still no answer from
 inside the bed

room.
· 

Hunsecke
r

•s
 forced 

ex
pression 

remains unnatu�ally fixed 
upon his race. 

He calls ou
t

: 

HUN
SECKE

R 
Susie .•.

 ? 

25 9. 
INT. 

B
EDROOM 

The 
room is quite empty. 

CAME
RA SHOOT

S a
cross the bed 

tow
ards 

the 
door 1n 

back
ground. 

Susan's discarded ru
r

 coat l
ies

 on 
the bed. 

And the doors of the wardrobe 
are 

open. 
Hun

seck
er

•a
 voice can 

b
e heard 

continuing o
ver scene

: 
_. , _ 

· :,· _ 

HUN
SECKE

R I S V
OICE 

· · 
(outside) 

I'm
 getting 

the Mayor to 
p

erform the 
ce

rem
ony and 

-
NO

, 
I 

think I'll fly 
the Gov

ern
o

r down from Albany ••• 
(a

 pause) 
. • 

Do you 
h

ear .
•.

 ? 
'

:
 

•
..

 
•

• 
_1i.

 

.. 
... . . ·-

' 
' 

.-. -. 

. ·. , 
·_ � ._:� l/ .:-', 

-. . -.. 
A pause. 

T
hen, 

very tentatively, 
th

e bedroom door is opened.
· 

HUN
SECKE

R 1S V
OICE 

{outside) 
• 

:,_ 
Are you 

listening
?

� •.
 

Now he 
opens the door and

. c9m
es in

� 

260. 
HU

NSECKE
R 

-
; 

A BIG CLOSE 
UP. 

The sight or. the empty room
 freezes his r

ace tor 
a 

m
om

ent. 
His eyes look

 round. 

261. 
INT. B

EDROOM 

From
 H

unseck
er's 

viewpoin
t

. 
A 

PANNING SHOT, 
from the open door 

o
r
 

the 
cupboard 

to 
the fur coat. 

CAME
RA

 PULLS
 BACK

 to 
include 

Hunseck
er. 

H
e steps to 

the bed, pick
s up the coat. 

' 

' ... 
. ··-

'.: , '  
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262. REVERSE ANG LE 

There 1s a dazed, incredulous look on his face. But, as he glances 
over his shoulder, CAMERA ZOOMS PAST him towards al1ttle door 1n 
the wall behind him: It is a jar, showing a couple ot inches or 
light. 

263. RESUME HUNSECKER 

Once again Hunsecker reassures himself that Susan must be behind th 
door. But his voice is even more false as he declares : 

HUNSECKER 
(a  note of anger 
appearing in his voice ) 

Susie ! ,  .. You won 1·t threaten me !  . . . 
Nobody walks out on J . J. Hunsecker! 

CAMERA NOW MOVES CLOSER and closer to Hunsecker. The ANGLE 1a a 
weird one, tilting grotesquely upward • 

. · HUNSECKER 
(continuing) 

You need me - you all need me !  • .  

Hunsecker, his fists clenching fiercely at the fur coa· t ;  walks 
towards the door. CAMERA PANS with him. H e  stands a few inches 
from the narrow opening. He seems about to push the door open 
further, but ia afraid to do so. 

(Note - This shot to be the subject of discussion after . the scene 
is assembled ; it may b_e possible to do without 1t . )  · · • . · , : · , . 

· 

264 . INT. BATHROOM 

CAMERA SHOOTS ACROSS the· bathtub, showing enough of the tiny room 
to make it clear that it, too, 1s completely empty. - Through 
the slit in the door, we can see only a glimpse of the movement 
of Hunsecker outside. Hunsecker 1 s voice continues: 

HUNSECKER ' S  VOICE 
"The . Lord is my Shepherd; I shall not 
want". 

(a sneering laugh ) 
That's bunk in a book! I'm the Shepherd 
of millions of little men and women ! . . •  

265. INT. BEDROOM 

A DOWNWARD ANGLE, SHOOTING past Hunsecker to the· door. As Hunsecke 
retreats from the door, he is still clutching the fur coa t .  He 
stancll alone in the middle or the room and his gestures are a little 
wild. CAMERA rises higher to shoot down at Hunsecker, alone in 
the little room . 

CONTINUED 
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26 5. 
CONT

INUED
 

H
UNSECKE

R 
(con

tin
uing) 

... I don'
t 

ask 
them

 
to g

et on 
th

eir 
knees

, 
b

ut 
th

ey com
e to me for adv1ce 

and guidance
! 

Who are y
ou 

to 
reject m

e
! 

95
. 

W
ith

 an 
increasingly e

ccentric m
an

ner
, H

unsecker s
trides out of 

th
e bedroom

 door in
to the 

living room again. 

266
. 

INT
. 

LIV
ING ROOM

 

A sim
ilar 

ANGLE
, 

SH
OOT

ING down 
on H

unseck
er as h

e comes out 
or th

e 
th

e bed
room

. 
B

ut as h'
e star

ts to 
roam th

e vast 
room, 

CAME
RA ris

es 
h

igh
er s

till
, 

p
ulling

 backw
ards 

and upwards 
to a 

L
ONG SH

OT
 wh

ich
 

h
olds th

e entirety of th
e big room in a

ll its
 ugliness. 

. 
H

UN
SECKE

R 
( continuing) 

What mak
es Y

OU f
it 

to 
s

it in 
Judgm

ent 
on 

a m
an 

lik
e m

e. 
On

ly a 
g

r
eat person 

understands anoth
er g

r
eat person, 

and 
th

at 
leaves you out

! 

Hunsack
er is now 

addressing th
e wh

ole
·of 

th
e ap

artm
ent, 

no 
longer 

pretending even 
to himself

, 
th

at th
e g

ir
l is

!t
ill 

lis
tening

. 
He 

moves off 
towards 

th
e windows to

 th
e terrace wh

ere 
th

e 
curtain

s 
are now

 blowing in 
the m

orn
ing

 w
ind. 

H
e

 goes out towards th
e 

terrace, h
1s voice becoming more distant -

a m
an ahout1ng em

pty
 

nonsense, 
addressing no one. 

· 
�- · 

. 
/ : 

•
' 

H
UN

SECKE
R 

( continuing) 
-

That 
leav

es you 
ALL out

! 
pigmies

! 
Y

ou
're 

all s
ick, 

I
'm

 p
roud 

to
 be alon

e
! ..

• 

267. 
EX

T
. 

B
ROADWAY 

Y
ou're 

w
eak

 midgets � 
'

. :. -
. 

·: : � ·· .. 
... .. 

-
. �

...
 

' 
,_ . 

·. 

_.
-

•
 

a
 

CAMERA SHOOT
S ST

EEPLY
 UP 

towards 
the 

top of 
the B

r
ill B

ldg. 
(A

t 
this 

angle H
uriseck

e�
•s

 terrace w
ill n

ot b
e visible b

ut its
 p

os1
t1c 

is established 
in 

r
elationsh

ip 
to th

e B
udw

eiser sign.) 
CAME

RA 
PANS DOW

N to pick
 up th

e figure of Susan Hunseck
er as sh

e push
es 

h
er way out 

of 
th

e 
brass doors 

onto B
roadw

ay. 

268
. 

CL
OSER ANGLE

 

Susan pauses on 
th

e sidewalk
. 

Sh
e s

tays 
th

ere 
tor a 

mom
ent. 

Sh
e 

breath
es 1n 

the 
fresh

 morning air, 
looking around

 wi
th 

th
e ex

prese 
ion of someone wh

o sees 
th

e world w
ith new eyes. 

Then sh
e s

tar
ts

 
up

 Broadway 
-

away from
 the T1�

es 
Sq

uare area.
 

The g
ir

l' • s
tep

 
has 

a purpose in 1
tj she has 

confidence an
d

 courage. 
Music tor 

th
e end 

titles is q
uiet

, 
si

mple and 
lyri cal. 

E
@

 OF 
PICT

UR
E 

,,. 

� ... ' . .  �. -

' -

�· ·• .. ' . 

) 

\ 
J 



RE
VI

SE
D 

EN
DI

NG
: 



126 REVERSE ANGLE 

11/20/56 64 . 

CAMERA SHOOTS toward 2nd Avenue . The Police Car slows 
down again at the curb and Murph gets out of it, 
turning to face Steve . 

RESUME 125 

Steve, seeing the man ahead of him, notes something 
slightly ■enacing in his manner and slows down in his 
walk. Then, instinctively, he realizes that there is 
a second man behind him, turns to look at Kello. Kello 
approaches . 

KELLO 
Hey, fella! . . .  

CAMERA MOVES CLOSER and CLOSER on Steve . In his face 
we see a growing sense of something wrong . . .  

127 INT, ROBARD'S CLUB ( Studio) 

A JUMP CUT . Loud noise, Chico Hamilton on the drums . . .  

DISSOLVE TO: 



( Revised Final Version ) 6 5 .  

INT. BAR OF TOOTS SHOR 'S RESTAURANT - LATER 

Sidney is at the bar , surrounded by drinkers . Their 
voices , and his , suggest high spirits, celebration. 
A CAPTAIN is approaching . 

DRINKER 
I propose a toast! Whaddaya say, 
huh? 

SIDNEY 
( to bartender) 

Three scotches , one vodka and 
orange juice, and give him an 
old fashioned . . •  

CAPTAIN 
( taps Sidney) 

Sidney . . .  Sidney, there ' s  a phone 
call for you. 

SIDNEY 
( turns to him) 

Lou, I told you, I ' m  not taking any 
calls. I don' t  care who calls , no 
calls • . .  

The Captain goes off . 

DRINKER 
I still wanna make a toast! 

SIDNEY 
( getting a drink from 

the bartender )  
I ' m  buying the booze, so I ' m  making 
the toast • . •  

(turns, raises 
his glass) 

Here ' s  to the thing we always dream 
about. It makes you cool in the 
sWlllDertime , it keeps you hot in the 
wintertime, it gets you good cooking . . .  

HERBIE TEMPLE is approaching the bar . 

DRINKER 
Hey , how ya been? 

TEMPLE 
Sidney ! 'O: 



SCENE NUMBERS OUT ( Revised Final Version ) 6 7 ,  6 8 ,  6 9 .  

INT. HALLWAY - HUNSECKER'S APARTMENT - NIGHT 

The elevator door opens and Sidney steps out . He 
crosses to the door of the apartment, presses the 
buzzer. No response. Now he notices something that 
had escaped him before: the door is not quite shut. 
He pushes it open, goes inside. 

INT. HUNSECKER'S APARTMENT 
The apartment appears empty. Only one light is lit; 
the place is eerie. Sidney goes into the main living 
room, CAMERA panning with him. Something chills him. 
He calls softly: "J . J . ?" He goes to the study, sees 
nobody there, keeps wandering until he comes to the 
half open door to Susan ' s  bedroom . He pushes the door 
open tentatively, looks in. 

INT. BEDROOM 
The bed has been slept in, but is unoccupied. The 
room is empty. The curtains of the open window onto 
the terrace are blowing. Sidney appears disturbed . 

EXT, TERRACE 
Susan is out on the terrace ,  at the parapet , looking 
down. She is half-undressed, wearing only a slip 
under the fur coat draped over her shoulders . She is 
in deep distress . 

INT, BEDROOM 

Sidney goes into the room , calls out a tentative : 
"Susie?" Now he sees her on the terrace, is dis­
mayed , steps back as she comes into the room. 

SIDNEY 
( nervously) 

What are you doing out there at 
this time of the night? 

( he retreats outside 
the room as she comes 
towards him) 

Uh . . •  the door was open . Where 's J . J . ? 

SUSAN 
( in a dead voice, 
standing in the 
bedroom doorway) 

He isn't here • • .  



CONTINUED ( Revised Final Version ) 

SIDNEY 
Well , I got a message to come over . 

SUSAN 
Did you? 

SIDNEY 
( uneasily) 

Well , well • • •  if he isn't here I . • . 

SUSAN 
Mr . D'Angelo phoned • . .  

SIDNEY 
Yeah? 

SUSAN 
About Steve . • .  

(voice breaking) 
I went down • . .  down • . .  down to 
the hospital , but they wouldn' t  
let me in . 

SIDNEY 
( cautiously) 

It's all about town about Dallas? 
How is he? 

INT.OUTER ROOM 

7 0 .  

Susan comes forward out of the bedroo•, moving like 
a somnambulist , her voice filled with despair . 

SUSAN 
They wouldn't let me in • . .  
But I gave Steve up. Why did 
you and J .J . do it? 

Sidney looks at her tensely , protests a little too 
loudly . 

SIDNEY 
What are you talking about? 
Who gives you the right to 
talk like that? 

SUSAN 
(with damaging 

simplicity) 
Don ' t  bother to lie,  Sidney 
I don ' t  care anymore . 
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Sidney puts on an air of tolerant sympathy , moves 
towards her. 

SIDNEY 
Look , Susie ,  you 're very upset 
so I ' m  not gonna argue with 
you . Feeling sorry for yourself 
is not gonna help. Why don' t  you 
go to bed and get a good night 's 
sleep, huh? 

SUSAN 
I ' m  sorry about Steve , not myself .  
I ' m  sorry a.bout my brother • • .  

( she faces hi■) 
And I ' ■  sorry about you, too, 
Sidney . • •  Because you're going down 
with the ship . • .  

SIDNEY 
What ship? 

SUSAN 

( indicating herself)  
THIS ship. Don' t  you know how my 
brother is going to see you after 
tonight? You're going to be the 
man who drove his beloved little 
sister to suicide . . .  

Shaken , Sidney forces a laugh . Probably she ' s  
bluffing. But he can' t  be certain.  He tries to 
banish the threat from his aind with ridicule . 

SIDNEY 
You know, Susie, I ' ve heard this 
woman-talk before . Why don ' t  you 
start growing up, huh? Start 
thinking with your head instead 
of your hips • . .  

( goes to the bar, pours 
himself a drink) 

By the way, I got nothing against 
women thinking with their hips, 
that's  their nature. Just like it's 
a man 's  nature to go out and hustle 
and get the things he wants . . .  

Susan 's  continued silence is getting to him. Anger 
creeps into his voice . 

7 1 .  

... 

... 

,. . 
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SIDNEY 
Susie, look at yoursel f .  You're nine-
teen years old, just a kid, and you're 
falling apart at the seams. You tiptoe 
around on those bird legs of yours , 
nervous and inc011petent , with a fatality 
for doing wrong, picking wrong , and giving 
up even before you start a fight • • .  

Susan breaks, rushes into her bedroom , closes the 
door and locks it against Sidney' s  attempt to push 
his way in. 

SIDNEY 
( at the door) 

Wait a minute. It's the truth 
and the truth hurts . . .  

He walks away, sets his glass down , talks loudly 
towards the closed door , trying to banish his 
growing anxiety. 

SIDNEY 
Come around soae night when I 'm 
not writing your brother's 
column and I ' ll revise that 
delicate outlook of life • . • •  To 
give credit where credit is due , 
Susie, that body of you.rs deserves 
a better fate than tumbling off 
some terrace • . .  

SUSAN IN BEDROOM 

She has taken off the fur coat , is wearing only 
her slip. 

SIDNEY OUTSIDE OF CLOSED DOOR 

SIDNEY 
Susie,  a bed is the best friend 
a girl ever had . Pleasant dreams • . .  

(puts his ear to the 
door, hears nothing) 

Hey , now , don' t  be no square , 
don ' t  do anything stupid . . .  

( knocks on the door, 
rattles the knob) 

Susie? 

Alarmed, he rushes towards another entrance . to the 
terrace. 
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EXT I TERRACE 

Susan is moving swiftly from the bedroom across the 
terrace to the parapet to throw herself off .  Sidney 
dashes onto the terrace and seizes her just as she 
is about to go over the edge . 

SIDNEY 
Susie! • . .  

She fights to go over. They struggle, and finally he 
overcomes her, and drags her back into the bedroom. 

INT. BEDROOM 
Susan is on the floor. Sidney is gasping for breath . 

SIDNEY 
Are you crazy? Are you outta 
your mind? 

He reaches down , pulls her up to a standing position. 
She cries out, pushes him away, falls across the bed , 
sobbing. He looks down at her desperately. 

SIDNEY 
What do you think your brother 
would say if I told him you 
tried a thing like that? 

He goes to the bedroom door , opens it halfway, 
saying : 

SIDNEY 
I 'll get you a drink . . •  

SUSAN 
(cries) 

Oh, go away! 

Sidney pauses ,  noticing the open door to the terrace . 
Quickly he goes over to it , closes it, and approaches 
the bed. 

SIDNEY 
( soothingly) 

Susie , look, I 'm sorry • • •  
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SHOOTING THROUGH THE OPEN BEDROOM DOOR, WE SEE 
HUNSECJCER, JUST ARRIVED, TAKING OFF HIS HAT, 
APPROACHING THE SOUND OF VOICES IN THE BEDROOM : 

SIDNEY'S  VOICE 
• • .  If  I said anything . . •  or 
did anything to hurt you • . •  

SUSAN'S VOICE 
( an angry cry) 

Get out of here ! 

Sidney is bending over Susan , saying: "I did it--" 
He stops , straightens up as he sees Hu.nsecker 
coming in . Hu.nsecker approaches the bed. 

HUNSECKER 
It's all right, Susie.  I 'm  here. 

( sits down on the 
bed, pats her) 

Take it easy, dear . 

SIDNEY 
( trying to explain) 

J .J . , Susie wasn 't --

HUNSECKER 

Calm yourself ,  dear. Now don't 
worry . 

OUTER ROOM AND BEDROOM 

74.  

Nervously, Sidney walks out of the bedroom, pauses 
outside the open doorway. Inside the bedroom, 
Hu.nsecker rises , gets Susie's robe and helps her 
into it. 

HUNSECKER 
Put this on, Susan . 

He comes out of the bedroom, glances briefly at 
Sidney as he takes off his topcoat. 

SIDNEY 
(carefully) 

J. J. , it's lucky I came right 
over after I got your message . 
I got here as quickly as I could, 
but . . .  

• 
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HUNSECKER 
(turns to hi■) 

What message? 
( Sidney is speechless) 

Well , what message? 

SIDNEY 
(trying to recover) 

Wel l ,  be that as it may , someone 
called me . • .  

(looks off, sees Susan 
getting to her feet) 

It's just lucky I got your message 
and came over here in time . . .  

Why? 

HUNSECKER 
(sharply) 

SIDNEY 
J.J. , Susie was so depressed she 
tried to kill herself.  

HUNSECKER 
( icily) 

Depressed? A.bout what? 

SIDNEY 
Because she heard the news about 
Dallas . • .  

Within the bedroom, Susan is seen coming closer to 
the doorway , listening. 

HUNSECKER 
What news about Dallas? 

Sidney is taken aback , becomes aware of Susan 's  
presence , recovers . 

SIDNEY 
Oh, uh ,  I took it for granted, 
J.J . , that you heard about it 
around town . You're not gonna 
like this but they picked him 
up on a marijuana rap. 

HUNSECICER 
(with sudden menace ) 

And is that why you put your 
hands on my sister? 

75.  

• 
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Stunned, Sidney backs away INTO THE BEDROOM as 
Hunsecker slowly comes in after him. 

SIDNEY 
J.J,  please . • .  susie tried to 
throw herself off the terrace . • .  

(goes to the terrace 
door, but it's  closed) 

Susie, tell him the truth! 
( Hunsecker looks 

TELL HIM! 

at her. She stays 
silent) 

( Hunsecker moves 
at him) 

J.J. , please, look, I can 
explain! . • .  

( Hunsecker strikes 
him savagely) 

J.J.  ! . . .  

7 6 .  

Hunsecker smashes Sidney in the face again and again 
with violent fury as Susan looks on, horrified. She 
finally grabs Hunsecker's  arm. 

SUSAN 
Stop ! • . •  Stop! . . .  Stop! • . .  

SIDNEY 
( blurts it out) 

You're defending your sister. you 
big phony! Didn't you tell me to 
get Kello? Didn't you --

He stops short, suddenly realizing what he 
has just said in Susan ' s  presence. Her 
expression freezes. Hunsecker's face be­
comes a mask. There is a long, dreadful 
silence. Then Hunsecker steps back to Susan' s  
side, speaks quietly. 

HUNSECKER 
Susie, just as I know he' s  
lying about your attempted 
suicide, you know he' s  lying 
about me. But we can't leave 
it like this, can we . . .  

( he starts out of 
the bedroom) 

I suggest you go to bed, dear . 

• 



( Revised Final Version) 

INT, LIVING-ROOM 

77.  

Hunsecker comes out of the bedroom, goes quickly to 
the telephone, picks it up and starts to dial a 
number . 

IN THE BEDROOM 
Sidney looks at Susan. 

SIDNEY 
You're growing up . • . .  

( starts away) 
cute. 

He comes out of the bedroom, looks off towards 
Hunsecker at the phone. Within the bedroom , Susan 
can be seen beginning preparations to leave . 

HUNSECKER'S VOICE 
( o . s . ) 

Sergeant? This is J . J .  Hunsecker .  
Let me talk to Lieutenant Kello . . .  

IH THE LIVING ROOM 
Sidney hurries towards the front door as: 

HUNSECKER 
( at phone) 

Hello, Harry? I ' m  sorry to 
bother you, kid, but a bad 
mistake has been made . . .  

SIDNEY 
( turns ) 

J.J. , you've got such contempt 
for people it makes you stupid! 

( Hunsecker looks 
at him) 

You didn't  beat those kids! You 
You lost her! You ' ll never get 
her back ! 

HUNSECKER 
(to phone ) 

Harry, Sidney Falco planted that 
stuff on Dallas . . •  Jealousy . . .  
Behind my back he was trying to 
make my sister • . •  
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SIDNEY 
(at the open front door) 

That fat cop can break •Y bones, 
but he'll never stop me fro■ 
telling what I know! 

7 8 .  

Sidney hurries out to the elevator , presses the down 
button. 

INT. LIVING ROOM 
HUNSECKER 
( at phone) 

He's leaving right now. 

He hangs up, SEES Susan emerging from the bedroom. 
She is dressed in a suit and hat, carries a small 
suitcase. 

HUNSECKER 
Where do you think you're 
going? 

Susan looks at him, starts away. He goes around her , 
blocks her path . 

SUSAN 
(quietly} 

I 'm leaving. I'm going to 
Steve. 

She goes past him to the front door . He hurries after 
her. 

HUHSECKER 
No you' re not . You' re going 
into the hands of a good 
psychoanalyst. You tried to 
kill yourself tonight. 

SUSAN 

(turns , looks at him) 
Yes • . .  I 'd  rather be dead than 
living with you. 

Hunsecker stares at her. She goes to the door, opens 
it. He moves to her side. 

• 
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SUSAN 
For all the things you've 
done, J.J. , I know I should 
hate you • • •  

( she looks at him) 
But I don't. I pity you. 

She walks out. He stands with head bowed, at the 
half open door. We see her step into the elevator. 

EXT. DUFFY SQUARE - NIGHT 
In a HIGH ANGLE LONG SHOT, Sidney is seen moving 
across the square, away from CAMERA. A police 
squad car pulls up in f .g. long enough for HARRY 
KELLO to get out, then speeds out of  the shot to 
go around and cut off Sidney on the other side, 
as Kello follows him. 

SIDNEY 
Comes up towards CAMERA ,  SEES so•ething ahead , 
comes to a wary halt. 

SQUAD CAR 
Braking to a stop, door swinging open. 

SIDNEY 

Backs away, turns , looks behind him. 

HARRY KELLO 

Smiles slightly as he closes in on Sidney. 

SIDNEY 

Reacts with dismay. 

BESIDE THE SQUAD CAR 
ANOTHER DETECTIVE is moving into position. 

LOW ANGLE LONG SHOT - THE SQUARE 

79 . 

Shooting past the back of the detective , we HEAR the 
CRACK of KELLO'S FISTS on Sidney's jaw, then , as the 
detective in f .g.  moves aside , we SEE Kello beyond, 
wiping his knuckles with a handkerchief as he stands 
over Sidney's writhing body on the sidewalk. Kello 
gestures to the other detective. 
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CLOSER ANGLE 

Kello finishes wiping his hands, puts the hand­
kerchief in his pocket, leans down over his victim, 
is joined by the other detective, and together they 
start to carry the limp fona away . 

LONG SHOT 

The two cops drag Sidney Palco's body across Duffy 
Square as pigeons circle overhead. 

EXT, EJf'l'RANC.E TO HUHSECKER'S BUILDING 

Susan co■es out of the entrance onto Broadway, her 
small suitcase in hand. She pauses on the sidewalk 
for a 110■ent, glancing a.bout. The sky is growing 
brighter. 

EXT, HUNSECKER'S TERRACE 

Hunsecker co■es out onto the terrace, moves forward 
to the parapet and looks off , with anguish on his 
face. 

EXT, BROADWAY 

Susan moves into a patch of early morning sunlight, 
then walks away towards a new day. 

THE END 


