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EXTEBIOH DAY

There 1s no sound. The sun is larger than the fraze
and wnite hote. A long, golden arc swesps across tiae
upper right hand cornmer; it is the etplosive, gaseous
profile of the sun., There 1s a burst of lignt and a
liquid rope of moltent gases arcs into space and then
slowly,.heavily falls back to th=s sun.

The yellow=white sun nearly fills the frame. There is

a low, crackling ncdse. The sun begins to disolve and to

become an eye, tne purple slazed eye of a dead dog..
Fllies swarm tane staring eye and the crackling nolse
becomes the buzzing of the flles,

In the extreme foreground and to the right of center
1s the long dead and putrid carcass of a dog. The
lower jaw, nearly ri»ped from the head, hangs wildly
askew. The belly 1s a living, writhlng mass of grey
maggots;:; flies swarm the purple, gliazed eyes..The
carcass lies snme feet from the shoulder of a narrow,
chuckholed two lane nighway..It 1s midzy and midsumner
and the brutal southwestern sun blasts the dusty,.
chocking landscape. The alr 1s still and neavy..

In the background 1s the out of focus irage of a van.-
BEGIN CR=ZDITS AND TITLES QVER

Background nolse 1s the sound of a radio being tuneda.
Tidbits of a variety of news programs, music and’
commercalls are heard. The news prosrams detail an
unusual number of natural dilsasters.

FRANKLIN (VOICE OV=R)
Did ynu feel ny ribs?

SALLY (YVOIC= OV=R)
Ies. I couldn't feel anfu”ins.

PAM (VOICE OVZR)
We're all just victims of the tizes..

The focus of the camera begins %o change and as it-

.changes a white.van parized on the road shouldér in

Cont..
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the background becomes distinct.

‘FRANKLIN (VOQIC=E Oqu)
Herseesee Put your fingers here.

Before the camera has completed its change of" focus-
the side door of the van opens and Kirk, a handsone,.
well bullt - -young man lezps out, turns to face tne
interior of the van and begins strugsling to remove
two long boards. He 1s assisted by an auburn haired
girl, Pam, who reaains inside the van. The thin
sillvery tincikling of £iny bells comes from the
interior of the wvan.

KIRK (VOICE OVER) -
Your old chailr could use a band-ald too,

FRANKLIN (VOICE OV=R)
There you feel that space. :

JERRY (VOICZ OVER)
What's that supposed to mean? The gods
are asainst use

“PANM (VOICE OVER)
No. It's because Saturn's in retrograde..

JERRY (VOICE .OVER)
We?re star crossed. Is that 1it?

FRANKLIN (VOICE OVEZR)
OWwwwww. There, You fesel that space?

_________"w____4_~_ﬁAL19ung man, Jerry. can be seen behind the wheel of the

van and opposite him and nearer the camera 1s seated
a beautiful blond girl, Sally. :

Kirk has .made a makeshlft ramp of the two boards.

Franklin,, a young man in a wheelchair, appears at the
door of the van. He 1s assisted by the auburn haired
girl, Par who wears a bracelet from which dangle tiny
silvery tells. Kirk aliso assis®s and together they
manuever Franklin dowm the sagzing ramp to the ground..
Kirk wheels Franklin around the cormer of the van and
away from the highway. Pam sits in the doorway of thae
van,

CUT TO:

The far side of the van;: Franklin and Kirk walk inuo
rane from the highway side of the van.. :

Cont.




2 Cont,.

SALLY (VOICE OVER)
NOeeee It feels-0.Ke to me..

PAM (VOICE GQV=R)
.Not exactly.

o . KIRK (VOIC= QVZR)
(Teasing)
You asked for it.

JERRY (VOICE OVER)
So what's retrograde?

PAM (VOICE OVER)
Well...I don't know if T can explain
1te I thinkeosee

' KIRK (VOICE OVER)
Don't believe 1t. .

PAX (VOICE OVER, CONT..)
'.it's like when on€ecee

. Beyond the shoulder of. the road is a stesp, rocky
hillside. Xirk wheels Franklin down the hill a few
yards and stops Just beyond a clump or snarled cedare..
He then turms and heads for the van..

F&anklin wriggles forward in his c“air. unzips his
trousers and relieves nimself  on thse sround in froat
of the chair. :

PAM (VOICE OVZR, CONTL.)
...planet passes another one-=it would have
to be going faster, I guess, or be closer
to the sun~-and 1its orbiteeco

FRANKLIN (VOIC NVER)
I"don't believe in that sturf. .

~ SALLY (VOICE OVER)
You dont belleve in anything.

PAY (VOICE OVZR, COKT..)
_eeels elleptical SO 1t'Seese.

_ JERPI (VOICE OVER)
You shouldn't.

" KRIK (VOICZ OV=R)
Nobody ever told Frankln the moon affacts
the tide.

ICC_nta.- _ '
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o PAR (VOICE OV=R)
eeeg0ing awvay from YoUeee

JERRY {VQOICE GQVER)
: ~ (Teasing)
Ah! I hear the loonies really zet grazy
when there's a full moon. (To Pam) Sorrye.
Go ah=ad.

SALLY (VOICE OVZR)
Do they really. That's funnye.

There 1s a distant rumbling and then a glant diesel,

two trallers in tandem, tops the crest of the nearest
hill. The dlesel roars past the windblast rocking tae
vane Kirk, approaching the van, is buffeted by the blast.

: FRANKLIN
Alllillecccccce!

STOP CREDITS AND TITLES
.GUT TO:
i | Down the slope Franklin careens out of control,
~ CUT TO=:
Kirk, Pam, Jerry and Sally react to Franklin's delima.
CUT TO:

Franklin slides and bounces over the lnose, shiftinsg,.
rough earth, rusning hesdlong in a frash of rocky debris
down the slope. Clunups like bearded heads of sere
buffalo grass smash the wheels rearing and tossing

the rushing chair; stunted spiny,growths, halry clawing
cedar and scrubby, znarled oak rip and tear at him as-
he hurtlss past. Ze hauls desperately on the nand brake
to no avall,, takes tne hot rubher wheels in Rkis hands
and 1s nearly thrown from :the chalr the flash bhurmed
froa his palms. ITwozrd the botton of the hill the

slope drops in saort stens from rocky table to table.
Franklin reaches the first step and is launched into
the alr., e lands with’a terrific crash sone tem fest
beyond and nearly upon the next step. The table is
strawn with rough and broken plates of rack and =ss

he 1is upon the rext step the chalr bounces over a

large loose plate and topples a2s taery become airhourne.
Franklin crashes hearily to the ground and slides to°
BN a helt against the gnarled scrubby stump of an anciant
lﬁ\wﬁ cedar, The chalr leaps the table and crashes on the

L rocks at the tase of the slope.

Cont..
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2 Cont.
Franklin lies motionless crumpled azainst the tree
stumpe
CUT TO:

Pam and Sally are huddled znxiously close togsther
beside the van; Kiric and Jerry leap down the slope.

CUT TO:
There is a low moan from Franklin..

FRASKLIN
OWWWYWWIo
One frall ara begins to creep forward. Thin talon
like fingers clutch atra rocky extrusion,. tighten,

-the arm strains and Franklin drags k11s useless
legs slowly fortrard..

CUT TO:s

EXTERIOR DAY

The van is passing through a2 3mall tovm. The town

has apparently seen better days. liuch of the business
district is boarded up and a number of the rezidences
are seeningly vacant. :

The tuning of the radio continues.

CONTINUES 'CREDITS AND TITLES OVZR

4 INTERIOR DAY VAN

The van 1s a carnival of Junk;: 1t is littered with
camping and sking gear, 1ts walls crudsly sprayed with
polypurethane foam. ,

Jerry,.a young man, 25, with short curly red hair,
drives, Sally 1s seafted opposite hlm but has twlsted

in her seat and faces the rear of the van where Franklin

is seated in nis wheel chzir directly beaind Jerry.
Franklin toys with a cheap switchblade knife. Kirk
18 seated on the floor opposite Franklin. Paz is in
the rear but. leans ovdgr the front seat talking to
Jerry...

PAi1 (Cont.) .

Well,, K Saturn looks like 1it's going bacitirard
when thne other planet starts catching up..

Cont..
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4 cont.
FRANRLIN
(To Sally)
Hey! Thls 135 Newt,
SALLY
Newt?
JERRY

. (Ee is balting Pan)

It's in retrograde when it looks like its
going tackward. 3ut 1t's not really. Yeah,,
I get 1it..

NKLIN -
Grandpa's old house isn't far from ners,

PAM
Alright. Listen. (3She picks up a bnok and

reads from 1it.) "The condition of retrogradations.e:

SALLY
Oh, let's go by and see 1it!

PAM (Cont.)
Meeels contrary or inharmonous to the regular

direction of actual movement in the zodliac.se

You guys don't know when to quit.

- FRANKLIN
Yeah!
PA (Cont.) i
"eeeand 1is Iin that respect evil.”" Uh..."When
malefic planets are in retrograde...” Saturnls maletic,
"esethelr malefic is increased."

JERRY
What's malefic? '

PAM
That means they cause vad fﬂings to hapnen.
Saturn's a-bad influence anytines but
. especallly now %cause it's-in retrograde.

SALLY
JerTYeoce?
JERRY
(To Kirk)

Hey,. man, you heliave all tnls qtuxf gour old
lady's telling me?
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" A group of ‘locals has gathered around a batterad picicup

4 Cont. .
KRIK - |
I don't knowe. You got a better rsason? ;
SALLY ;
Jém.‘..? . I
PAM |

I didntt say 1t necessarily caused 1t. It
Just -happens that way. Nothing sgoes right
¥hen Saturn's in retrograde. ' _ |

SALLY
Me and Franklin want to go by our Grandfather's-
old house. It near here.. _

Franklin pulls his shirtcollar away from hls throat ,
then wipes his oily face with his shirtail. \

FRANKLIN
Ughe It's hot. It's making me crazy.

: B PAM

How can Jou-nxplain everything golng wronge.
Not Just one tning or a coup;e- of thinss.
everythins.

JERRI
(To Sally, teasing)
You don't want to do taat.

END CREDITS AND TITLES

ZXTERIOR DAY:- GRAVEYARD

Close up of hand and forearm of sheet covered body. The
bodyr has evideatly not been dead for long as the flesh,
‘though grey and bloated,. has not yet begun to decay and
the burial clothing is in good condition.

The focus changes;: the hand and forearm g0 soft and the
backzground cozes in sharp. There 1s a great deal of activity,.
noise and confusion in the graveyard.. _

Uniformed sheriffs deputies scuttle back and forth;: laborers-
are at work over several of the graves..A crowd of locals

has gathered at the entrance to the graveyard, Several

dozen cars are parked on elther side of the highway
bordering the g-aveyard..A uniforzmed denuty stands at the
"entry and waves slow moving gawlking travelers duwn the
highway and restrains curious locals and persistant news
peonle, :

CUT TO:

parked on the shoulder of the highway. A woman is in the
4 Cont,.
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CUT TO:

. 6 Cont.

cab of the pickup;: she cradles a fitfull infant in her
arms. .Small children rmm shoutlng in and osut of the
group gathered around the pickup. In the truck bed
there is 2 washtub full of beer and ice. At the fringe
of the group are several women;-they rarely speak '
and make themselves as inconspicuous as possible.

‘The men include a burly middleaged red facad =an,

‘a younger'uazn, about 35, wearing westamrm clothins,.

a swarthy dark halred aan with a proainent stozach,
several teenage boys, and one very old man who squats
baside a car parked beside the plcitup. 2eer 1s nuch
in evidence.

_ _ Noise from the.other elements of the
crovd can be neard.

CUT TO:

Clegeapr of swarthy, beer bellied man openlng longneck bottle
of Shiner beer on cah. of picgup..

CUT TOs.: ' .

Cut to closeup of pock marked man gesturing with stogle,

aED
I " wouldn't glve you jackshit for ever one o'

" them turds.. (He hitches up hils sagging kaki
trousers) And don't glve ms none of that civil
rights crap..Civil rishts my ass.. Them sombitches:
sit up there in Washington ain't never- seem the
kind of scum they got in a county jall,

CUT TO:

Cléoseup of young man in western clothess.

CowBoY
- Hell, Jack,. you know me., I ain't got no time
- for them fat ass lawyerse.

Tight-shot of”“entire group.

I Xnow you don't. I kmow your darddy and he wipped
your butt when you needed 1t. Ain't that right.
COWBQY
You're right. _
RED
Godamn right I'm right..

Cont..
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BEER BELLY
I can remember my daddy taking a stick to my -
young: ass a tine or two myself. Didn't hurt me
none.

o . REZD -
Dbne you good.

' ' OLD MAN
They's some you can't never do nothin' with 'em..

A ﬁhin, leathery skinned,.middle aged man Jjoins the group.

_ THIN MAN
They done found two more empty gravese..
' RED-
(Shakes head in righteous disgust)
Must be somebody escaped from the state hOSpitalﬂ

THIN MAN
They say it's got to be somebody from these parts.
They just taking bodies ain't been in the ground
more than a day or two near as they can .figure..

WOMAN
Mrs. Culpepper said she seen some lishts mavins
around out here not more than a week ago..

. OLD: AN
. It don't come as no surprise to me..
RED
What are you talking about old man?
OLD RAN

- They's Just .some things hapnened~in my time not
_-many can tell about..

7 EXTERIOR DAY: VAN ON EIGHWAY

The van approaches the graveyard..

8 INTERIOR DAY: VAK ON HIGHWAI

SALLI
(Looks ahead to graveyard)
What's that?

Franklin wheels around to face forward..

cont..
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) | | FRANKLI?

R : : Hey! Slow downe.. Stope. I think this 1s where
Grandpa's buried. (To 3ally) Isn't that the
Place. :

_— T T e

| | SALLY
I think so! .
'TPRey have slowed almost to a stop and are now before the
entrance to the graveyard.
N FRANKLIN .
Ask him what happened. (Referring to the deputy
guarding the entry) '
JERRY
Hey, what happened?
|  DEPUTY

(Weves then on.)
Move one Move on.

9. EXTERIOR DAY: GRAVEYARD ENTRY
The deputy waves them on and'they pull away.

O 10 INTERIOR DAY:: VAN BEFORE GRAVEYARD
e | _
- FRANKLIN
Pull over. Pull over there..Let's find out what's
going on.. _

The van moves slowly up the highway until it comes: abreast
. the group of 'locals which includes the pock faced man..

Franklin créneslhis~head out the window and yells to them..

What happened?
11 ZEXTERIOR DAY: GRAVEYZARD

Thezlocals look at the travelers,.

-COWBO0Y
Been somebody broke into some zraves.

| TEENAGER
They stole some bodies..

s '12 © oup po; XTSRIOR DAY: VaN

. The van has stopped on tane shoulder of the road. Pam
3 }“7= and Sally watch as Kirk and Jerry wheel Franklin down
~ - - the makeshif<t ramp.. :

10
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. Cont.
13 EXTERIOR DAY: GRAVEYARD"

' Sally, Jerry, Kirk, Pam and Tranklin join the group

of locals. There follows various shots of introductions..'
exchanges of 1nformation.

FRANKLIN '
What happened? My srandfatherts buried here,
Could we find out if anything happened to him..

- BED"
Nhat's'your'srandaddy‘s nane,.

BESZR BELLY directs Franklin to the deputy who guards
the entrance to the graveyard.

BELLY
"You see that old boy'standing up. there with
the flashlighte. That!s the sherriff. You Just.
tell hin your—grandaddy's buried here.

The cowhboy speaks to Jarry. Ye 1s #ery much taken with
Sally and volunteers to direct her to the sheriff. He
takes Sally by the arm and leads her through the crowd..

- COWBOY
Say,.fellow. I'm going to gun off with your
ZArl aminute. Zou don't mind doyou. (Ze smile=
patronizingly and claps Jerry on the shoulder.)

The cowboy has Sally by the arm and 1s pulling her through
the crowd.. He calls the deputy guarding the entry as he movesas.

COWBOY
Bill. Hey,, 311ll. Over herTe..

He speaits to individuals in the croﬁd as théy passe
COWBOY

Let me throuzh.. Thls girls- zrandaddf's huried
here,

- Sally 1is braless and her breasts bounce enticingly beneath

the thin fabric of her t-shird.. Two teen age boys sit on

_ top of ‘the cab of an old truck watvh her-and grin stlly,.

adolescent grins at cne another..

Those persons in the crowd nearest to the graveyard cover
thelr nosss and nouthes with nandkercnlefs. The odorrof
the exhumed vodles 1s very stronge. '

— W et
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- Franldin wheels through the crowd toward the sheriff,

He has some difficulty. The terrain 1s rough,. the crowd
dense and hls chalr badly damaged,

-Occasional tidbits of conversatlon are clear abQVe the

general clamor of the crowd.

‘ : CROW
They done found more fhan ore that's missins..
Sheriff says 1t must have bYmen going on a- .
: long time.
0ld Blll shore 1s ripe and not dead a weelks ..
You hear that..They just tore the head off"
- and left the rest to rot,.
Got any idea who done 1it, ' '
Why in hell would anybody want to rob a poor
mans grave..

There 1s a bar ditch betireen the group of' locals and the
deputy. Franklin lets ‘himself " domm the incline and then
cannot make it up the far side..Ze spends the sntire
scene struggling to climb out of the bar 4itch and’
calling for assistance. He is unheard or ignored..

Sally and the Cowboy talk wlth.the-deputy sheriff..

Jerry, .Kirk and Pam rerain with the group of locals..
They lean against a car parited opposife the battered
pPlckup. The red faced man is speaking., Kirk nurses.a
beer given him by the locals.

Cbnt;;_'

12
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13 Cont..

He'd ‘'done changed the tire and was about to throw

the flat up in hls truck when thls guy come out of

.the graveyard dragging a body. Must have been in
there all the time and didn't even know Clyde was
there..Dam near stepped on him. Let:out a squeal!
lik= a bitch hog in heate.

A large, .halry bear lilte man guffaws and begins to do his
best to ilmitate a pig squealing. This continues through the
next several lines.. :

RED
(Cont,.)

Hell it scared the 1living piss out of Clyde.. He
didn't know what happened.. .
BEER BELLY

Eell, he thought somebody'd been murdered.

Laughter from the group..
. TIIN MAN
The- hell of 1t was 1t's his own brother,. Zadn't
been buried a veek,..
Laughzers

T”ENAGER _
Sald he done a hundred btetween here and town.

SECOND TEENWAGER
That old truck of his-be luck to do flfty on a

good day.
- balr
He didn't Inow it was his brother.
RED

Hell,. 1f he hadn't been pointed in the right
direction he'd a wound up in Hexico before he knew
the dlfference. ¢ :

Sally and the Cowboy continue_talking to the deputy.
Franklin 1s still trapped in the bar ditch.
Pam, Klrk and Jerry remain witia the locals.

Cont..
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OLD MAN
eeethings happen hereabouts they don't never tell
about. I see thingse. :

_ BEER 3ELLY
Don't let thatold man scare you.

_ OLD: MAM
You, see. They Just say it's an o0ld man talking..
smlles and returns the toast.
OLD AN
You laugh at an old man., They's-themr that-laugh
and know better.

PAM

I believe you,.

=
14 EXTERIOR DAY: VAN ON HIGHWAY
The van moves down the same narrow highway.. Jerry and’
Sally are up front..Kirk, Pam and Franklin are in the
rears-.
. , JERRY :
Your grandfather's a vampire. That'!s-what it
ise.
* The van coughs, sputters and lagse
KIEK
(To Jerry) : :
We're going to have to fix that,.man, It's
getting worse.. : _
. He 1s note. He's still there..
JERRY
He's the king vanpire. 5e doesn't ever have to
do anything. The otier vazplires bring nim_bloodu
O | _
{7 - SALLY
N . : (Coughs) .
What's that? ' ' - QConte.

‘Pock grins-and lifts-hls beer bottle in a toast to Kirk;; Kirk
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14 Cont.

JERRY
{coushs, gasps. )
T don" t know.

Jerry and Sally roll up thelr windows as quicklx as possible,

o - PAM
| wnat is tnat.? »

FRANKLIN
Hey,.that's that old slaughterhouse. Grandpa
used to sell his cattle there.

KX
Look at thate (Points ahead)

ISDEXTERIOB DAY:- SLAUGATERHOUSE

They come abreast of huge pens. Cattle cover the hill like
a brown plague. They are so tightly packed and the yards so
vast thatnothing but the red brown smear of thelr color can
be seen..

FRANKLIN _ _
We have an uncle that works at one of these
places Jjust outslide of Houston. Look at those -
bulldings. That's where then %ill them. He was
the guy that killls them..They even call him the
killer. They used to bash them in the head with
a sledgesss

SALLY
Ughe . I'd hate to work in a place like that.
KIRK
It's probably the only place around here people
can worke.
FRANKLIN -
(conto ) .
eoeNammer- - or something like thzat. Half ths time it
R wouldn't kill taem the flrst time and they would .
£ start squealing and frealking out and the guy would

have to wnack them two or three tlmes and taen thery
would skin them sometimes =ven before they were
déad. .
16_ INTERTOR VAN  pan
That's horrible.
_ SALLY
- (Shudders?) '
USho

C'OT!’E;.
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Franklin mops his face wita his shirtaile

They are apprnaching the maln entrance to the slaughterhoﬁse“

PAM
Peonle shouwldn't kill other animals for food.

' FRANKLIN
They don't do it like thatanymore.. Theay have this
big alr zun talng that shoots a bolt into fthelr

. skull and then retractse. (He-aims an imaginary

gun) B‘am.. bam,  baz.

R  SALLY | '
I like meat..I just don't like to think about

L

~ those places.

PAM
Sglly! That's terrible. They're:still killing
them; Jjust because you don't have to see.

FBAXKLIN
It*s hote.

There 1s a large sign with the name of the slaughterhouss in
large block letters. 3=2yond the entry there 1s a lone figurse
standing on the shoulder of the highway. dearing the approaching
van he turns to face 1t and stick out his thumb,

SALLY
Hitchiker.

. JERRY
Want to pick aim up?

KIRK
Yeah. Pick him up, He'lll zasphyxiate out
there.

PAll
What does he look like?

FRANKLIN ‘
To hell with the son of a bitch. He's going to
smail like that slaughterhouse.

SALLY . o
He's-kind of wierd' lankinzg. (Enthusiasticnlly)
Let's pick alm up. '

JERRY
What do you want to do?

Pam looks at the hitchliker

Conte..
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Cont. B ) -

. PAN | | y

He 1is wierd looking..Kirltdees

KIRK
Pick him Upe.

Jerry besins to deaccelerqte..

' " PAM
...don't plck him up. (To Jerry)
Don't stop. Don't stop.

EXTERIOR DAX:: HIGHWAX

" They are almost beside the hitchiker and the van has slowed

and begun to veer to the shoulder of the road. The hitchiker
assumes that they are stopping and runs toward the van,. a:
bulging gunny sack tied to his belt bangs against als legs

as he runs..Jerry accelerates again bqt the van cougs,. sputters

and lags..

. INTERIOR DAY: VAN

. KIRK
Aw, pick hia up. '

Jearry swerves off the highway and stops the van.

PAM
I don't think we should pick him up..
JERRY
Relax,, Pan, we'ill beat him up if he tries to
get you.
FRANKLIN
The son of a bitch is going to sti nk.up'the
vane . _
SALLY
It's been a bad day for you hasn't 1t. Poor
Franklin. v
FRANKLIN .
AWeosee

Kirk opens the side door to admit the hitchiker..The
hitchlker enters the van and seats himself quickly on
the mattress. Kirk closes the door and sits down on the
floor beside Pam,

Cont..
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Conte.
KIRK
Let's goa
The van :take s off sputtering and coughing.

The hitchiker 1s a strange looking man, 3Ie is young,.
perhaps 25,. slender and falr complected. His nair is:
carrot colored,.fine and curly z2nd clings tight to his
bony skull..Ils fine boned face is marred by a strange
discoloration wnich begins just below the right nostril
and runs, increasing in breath, down the side of nis face,.
under his chin to his throat where it dizappears beneath
his kakl shir collar..He syes,.one of which 1s almost
covered with a thilck,. milky cataract, have a strange unfocused:
look about them..Hls face and’arms are covered with

a :number of small scabby sores. He wears faded bluejeanss
tucked into ancient combat boots;: a battered o0ld' polarcid’
flash camera hangs from a leather thong around: his neck..
A strangely bulzing gunny sack 1ls tled at hls walst and
drags behind hime He is a bit breathless from his run.

Pranklin.does not give him a chance to recover.

FRANKLIN
You getting off on the smell of all that blood,
man?

The hitchiker looks at Franklin in a vague way but does not
respond for a long monment.

' HITCIIK=ER
It's a good smell. '

SALLY
OR,, I don't like it.

FRANKLIXN :
I think we Just picked up Dracula.

Pam doesnot look at the hitchiksr directly; she still faels-
the edge of the panic which earlier *ouched her..

KIRK
Where you headed,.man?

" HITCHIKER
S’_outn -

FRANKLIN

Iou could have fooled me. I thought we were
headed dues northe.. -

Conte.
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The hitchiker turns hls fuzzy stare on Franklin but does
not respond.

ST - KIRK

Hei*had ‘a little accldenteestill doesn't
know where he 1s..

FRANKLIN
You work at that place?
| HITCHIRZR
_N-Oo . '
o SALLY -
How did you et stuck way out here?
HITCHIKZR
I was at the slaughterhouse..
FRANKLIN

I haVe~an uncle that works at a slaughterhouse%
EITCAIXER

My brother-worked there,,my grandfatheresees
My famlly's always been in neat..

: BALLY A
Don't start talking about thatplace again..

) FRANKLIN.
= A wnole famlly of’'draculas.. Hey,. nan,. did you go
- into the slaughter room or whatever:they call it..
: The place where they shoot the. cattle with the
alr gun,.
HITCHIKER
Yes,. it's nice, but the gune..
FRANKLIN
I was there once with ay uncle,.
HITCHIKZR

deels not goed. The old way, with the sled:e,
is better; they die better..

PAM
(To 1~":r:an::].:.n)
You like talking about morbid thingse.

_ FRANKLIN '
How come? I thought the gun was better.

' HITC ZIKZR
No,, I like the 0ld way better.. & lot of people
don't have work now with the new way..

L ' _ - Cont..
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. KIRK
You used to do that?

FBANKLIN
You do that,,man?

- HITCAIKER '
Ies..I was the killer, I don't do 1t anymoree..

FRANKLIN
How come, man?

PAM
(Aside to Kirk)
I 'can't belleve he did that..

EITCHIKER
Now I'm an artist..With the gun and knocking
box: they don‘t.nend‘me-anymore.
SALLY.
Zbu’re an-artist? Pamﬁs'an~ar+ist'tno.
Shet''s really zo0od..

FRANKLIN

Eey » o'ws

EITCHIKER
Yese. I don't like it now. With thegun it's no
_ ‘ SALLT
. ArTe you a painter or what? I know this
crazy -artist. Ze newver knows what he'!s
doing. :
HITCIIKEZR
I work with leather, I'zm a sculptor toco.

. FRANKLIN
Hey,.man,. I was in theres They had blood about

up toede SALLY

(Laughing) Ohe I resd'one of those hammer&
(Motlons as is chisling at Jerry's head) for
Jerxry;: he's so nazdheaded..

FRANKLIX -

eeayouUr ankles covering. thais glant room. There:
- 112 were these blg cow heads- they had cut off sticking

w5 . up -out of the blood.

. BITCHIXER
It's that way now.. You likedit?

" Cont..
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“Cont.

FRANKLIN .
Sure. Lots of blood and gutse They dump all
the entrals and nead ande..!

The hitchiker reaches into hilis shirt and pulls out a sheaf
of yellowed polarold shapshots. A large pouch made of two
cows ears~crudely sewn together and slung around his neck
with a leather thong falls out of his shirtfront..{e hands
the-photographswproudly to Franklin,

' - FRANKLIN
eceeand stuff they don't use in one place and sell
1t to the glue factory or someplace like that..

HITCIZIXER
Here.

-

FPranklin takes the photos..

_ BEITCHIXER
They don't send the heads away.

FRANKLIN
(Looks at photos)

Damn! .
_ SALLY" .
Let 'me see,.
HITCHAIKER

: FRANKLIN
You took these,,huh?

They makesee:

_ HITCHZIKER
Yes. Iou like them?

SALLY "
. Franklin.... (She fidgets to look at
plctures) :

Franklin shakes his head in wonder,

HITCAIKER
They malce head cheese,.Zxcept for the tongue
they boll' the head and scrape the bone clean
of flesh.. All the parts-are used; nothing is
wasted.. The jowels,, thae eyes,. even the zuscles
SALLY

UShQ-

_ HITC&I"‘R
osoand lisa_en*s ‘and the fleshy parts from the
nose and gums..Tiey put everjtﬂing into a Jelly

of £afSedeso

S 21

| Comtw
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FRANKLIN _
_ Look at this. _ ;
{y}i  He waves:the snapshots in Panms face. |
AT TCHTKER |

e oaihd £lashy. parts -from the nose and.es
19 Still S=0Ts
There:1s a shot of the slaughter room ankle deep in blood;:
the severed heads of cattle are scattered about tae room..
Another shows the Killer with the alr gun firing a slug
into a squealing steer and still enother shows a room
lined with beef halves*hung on meat hookse.

20 INT. VAN
Pam wavessthe photos away..

PAM
Ush,'. You are making me sick. Why do youlike
kllling so much,

Franklin shows photos %o Sall
HITC&IK@R

ceoeguUnSe. They put everything intoa Jelly
of fatseososa: .

FRANKLIN
"Wow,. I didn't know that's what's in that stuff..

HIICEIKER
It's very good.. You like it..

SALLY o
Ughe.I don't see how anybody could eat that
Junkes. Returns photo to Franklin-

FRANKLIN
Oh,, I like 1t. It's good,.-

Franklin rsturns the photos to the hitchiker.

. PAM . _
It sounds horrible.. Talk about something else..

FRANKLIN
Aw, you would probably like it if you didn‘'t know
what was in 1lt..
 PAM ,
No I wouldn't and I wish you would quits

: FRANKLIN
AWo'e o

] ; _ ' Conte
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20 Cont.. -

: o KIRX - - .
Come on,. Franklin, you're making everybody sicke.

- FRANKLIN .

OeKen OoKe.

" Franklin 1s-disappointed and sits-slumly'fér_a while.. The

others are silent..After a time Franklin brings-out his:
switchblade and begins toying with it. The hitchiker-watches

"with interest.. Franklin gradually works himself into a frenzy,..
The hitchiker becomes more andmor=-alert as he watches Franklin::

he begins to grind his teeth audibly..Pam notices-and calls
Kirks attention to it; he shrugs. There 1s =snough engine nnise-
that Jerry and Sally do not hear, On one or two occasions it
seems as if the hitchiker is golng to reach for the knife hut
he vislbly restrains himself,. .

JERRY
We'resgoing to have to stop for gas falrly
800N, . . .

HITCZIK=R
There 1s a place not far..

- JERRY
Good enough..

The conversation interrupts Franklin and he momentarily
slackens his fren,ied toying with the swltchblades;. The
hitchiker suddenly and deftly takes the sWitchhblade from his -
hands. Pam gaspss: Kirik watches warily but in silence..The
hitchliker is oblivious to then.. Jerry and Sally are -unaware
of the situation.. Franklin, startled,. watches with intense
curiosity.. The hitchilkar examines the knife carefully, closes
its blade,, further examines the fnife,. presses-its spring
button and the blade springs oven, examines-it still further
and then very slowly and deliverately puts the blades against
the fleshy part of his hand ‘below the thumb and seems about

to test 1ts sharpness but instead presses the blade deliberatelyr
into his flesh.. Franklin is awed,.Pam horrified and Kirk

‘disgusted.

_. PAM
What are you doing?

KIBRK
Put that knife awaye..

Sally turns fo-see -the cause of the commotion;; Jerry turms
back briefly then returns to his driving,. glancing periodacally
into the rearview mirrors

Cant..
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The hitchiker-looks at Kirk briefly, then wipes-the knife:
on hls sleczcve,.folds the blade away and returns 1t to :
Franklin. Franklin takes-the knife in reverent silence,.

SALLY
What did you do to yourself,.

The hitchlker puts his hand into his mout and bites down
on the wound. _

SALLY
Ughe How can you do that?

The hltchiker pulls a trouser leg from hils boot and reaches

into the taghtly laced boot and comes --out with an ancient,

rusted stralilght razor.

PAM
(Aside to Kirk)
This is making me sick. Can't we let him off
somewhere?

i HITCHEIKER
I ‘have this knifes

KIRK
You can put that away too..

BEITCHIKER
Yes~its a good knife,.

He flips the btlade open,, examines 1t briefly, then returns
i1t guietly to his boot..

EXTERIOR DAY: VAN ON HIGHWAY

The landscare is gradually changin..Ilt 1s less rocky..
Between the hills are small valleys with deep bBlack soll:
some are under cultivation.. The hillsides  are tizbered
and the tress are denser;. taller and the underzrowth is
green, thick and tangled..

INTERIOR DAYZ: VAN ON HIGHWAY

The hitchlkers vague stare 1s fixed on Sally. He stares
unwaveringly for an uncomfortably long tize.. Franklin, in
turn, 1s staring at the hitchiker,. sA{ter atime Franklin
recallizes that the hitchlke» 1s staring at Sally and ne:

Conte..
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.22 Cont..

turms to look at“-her. Sally,.sehsing the stares or catching the-

movement of Franklins head,.turn, sees the hitchlker stare and
smiles uncoumfortably.

. EITCHIKER
This girl is your wife.

Jerry is unaware the hitchiker is speaking to him.

S o ' PAY
JeYYY d'e'e o
- JERRY -
Ohe Uh,4een0e My friend...my glrlfriend.
| AITCAIKZR

That's good,.. She's a good girl.

Sally is a little startléd. a blt embarassed,.

SALLY
Thank you,

- HEITCHIKER
(To Pam)
Youtre a nice girl too..

Pam laughs nervously.

PAN
Thanks.ss's’ You're a nice guy.
_ . FRANKLIN
Wetre all nice,. :
' HITCEIKER

Yes.. fou're all nice. (To Franklin) But you
-are too thin. ‘ E .

' FRANKLIN
What difference does that make,.

He 1s upset and begins to toy with his swltchblade..

Cont..
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| - FRANKLIN
) - It's hot in hare..

EITCHIKER
N _ (To Franklin)
4 = o “Where do you come from?
' '  FRANKLIN .
' . Weobeen to Colorado,. New Hexico..Kind of* a : f
vacation,. lookins for land too.. S |

ettt e

S T T TT—— T o

) KIBK - . | o
s Doing a little sking.

HITCHIKER
I’mean where do you live?

: FRANKLIN
Oh..Houston.. We're all from Houston.:
Your parents live there too? ' o
), - | FRANKLIN | | | N
6‘”“ : ' What? oh, yeah,. o :

TLTeRT T e e
'

-

CTRERET DTS T A Y

¢ AITCHZIKER
And this girl. (He nods toward Sally.)

- FRANKLIN
What‘about Sally?

' SALLY -
What? What about me?

: HITCHIK=R
Where are your parents? .

SALLY
Where are my-.' parents?

: HITCHIKER
| - Yes,. B _ :

SALLY
(Lausns)

What kind of guestion is tnat? where are ny
parents. Zow snculd I know? iy motherts probably
. . \

N | : Cont..
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AN

Pam gives

27

_ SALLY
- (Cont.) ' '
eseabout half drunk on martinis and my father's-

probably playing golf,.. Where are-yours?

HITCHIX=R
I mean where do they live?

: . PAM

(Aside to Kirk)
What does he want ot know all that stuff for?
We don t even know him.

KIZX.
How should I know?

SALLY
Oh, oh...where do they live., In Houston. They
live 1in Houston.. Why?

HITCHIKER

Do they know you're coming to Houston?

* JEBRY

Who told you we were going to Eouston?

HITCLIXER
(Indicatas Franklin)

This man,.

PAM

(Aside to Xirk)
Let!'s tell nizm we can't take him any further when

we ston for gase..

BITCAIR=R
My home 1s close to this road. You could take:-

‘me there..

Kirk a furtive warning nudges.

- KI3X
Fell, m2n,.I don't inow, We'ra in pretty zuch
of a hurry.. fow far is it from the higawzay..

ZITCIIXKZR
Ch, 1t's very close..

SALLY"
Couldn't you just walk. . I mean if it's

S0 close@.se.-
Cont..
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HITCIIXER
— - (Shrugs) _ ‘
You could nave supper with us. (To Franilin)
You like ha2zd cheese..ily brother makes it good..
‘He always has some.

: ' SALLY :
_ Not that stuff you were talxing about a while
agde: Ugh. _
_ o

I think we bette:rpush on, Tan.. Sorry.

The hitchiker shrugs sullenly and is silent for a moment-
then he turns to Franklin who is-absently toying with his-
switchblade,, ralses his =z ttered camera and focuses on
Franklin. There 1s a flash of light as one of the ancient
flash bulbts pops..Franklin looks up startled,, sees’ the
camera and smlies. Sally turmns to see what is golng on and
Jerry glances in the rearview mirror.. Kirk and Pam watch
a little startled..

' FRANKLIN
Tou took mu picture,

ZITCHIXER
Yese

23 STILL sHOT '
All walt with curiositv for the polaroid to develop..A-uer*

the necessary time *he nitchlker pulls the photograph from
the: camera.. It 1s a very had,. idlscolored print.. The film

is evidently old. The hitchiker extends *aa print ot Pran&lim.
Pam and Kirk move to taxe a look.. _

24 TNT. DAY VAR
. FRANKRLIN
It didntt tu:n out so good.

BITCEILZR
It*s mice,sse.. (Indlcates Franklins bruised
and scraped face-in the dark nrint) It tells
about your accldent. - -
- KIRK
' (Laughs)
You look worse for real..

He sits back asainst the ¥all; Pam moves with 2im...

PAM
I think you look nice.~

SALLY
Let me see..

) Cont..
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X @nto .

F:anklln turns and extends the photograph to Sally
FRANKLIN

- It's kind of dark but you can see
my fage. 2]

Sally takes the photo and turns_forward in her seat.
HITQHIKER
(To Franklin) You can pay me nowe

FRANKLIN

Huh? _
HITCHIKER

Two dollarse..It's a good piéture.
o .

You want himr to pay you for that
picture?

He 1svamaZed and éngered..
Sally hands the'pictﬁre to Pranklin.
SRLLY

It's.not really a very sood picture
of yous

KIRK
Not for two dollars anywaye.
- SALLY
Thwo dollars?
HITCEIKER
Yess You can buy it for him.5
KIRK

Hey, man, that's enough.. (To Franklinj
Give him the damn picture.

Cont.
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Franklin returns the photo..The growing hostility has: made:
him nervous and afiter returning the photo he begings to fidglt,

The hitchiker taizes: the photo and stares-at for a long
moment..PAM avolds looking at anyone. Kirk angrily s*ares
at the opposite wall.. o

© SALLY
(Aside to. Jerry)
That guy wanted Franklin to pay him 2 dollars
for that plcture.

: JERRY .
You're kidding..

SALLY
No. e was~serlous..

The hitchiker places the photo on the floor at hisfeet..and?
from the cow ear pouch extracts a small bundle tightly
wrapped in aluminua folls He unwraps—-the foll and from it-
pours a mound of silvery powder on the photo,. rewraps-the
foll and places the package hack in his pouch.. He then
moulds.the powder into a cone, looks up to see Kirk watching
and smiles,. then strikes a mateh and applies~it to the powder
There-1s a small fiery explosion of white light and the

face of the photograph 1s seared.. e splts on the lingering
flames.. The damp,. charred powder gives-off a dense malodorous:
smoke, -

Jerry brakes hard®and wheels the van to the side of the roads.
The passensers are thrown forward in the van and there is
much confuslion, scrambling for fotting,. etei Kirk picks up

a ‘ski pole and points 1t threateningly at the altchilker..

FRANKLIN
- What? What? o
| .~ SALLY
What happened?
JERRY
Heyt D'am.n.’--
: KIRK
HEI,. MANe'e's’e
PaM

Ohe . (Waves-arms to clear smnke.)
' Conts.
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cont [ 2K

" FRANKDIN '
! Roll down the window.. -

KIRK
I've had! enoughu.mano.TLme for you to go..Jeﬁry.
' stop this thing,.

 The hitchiker sweeps the charred photo into his pouch, stands:

and suddenly his strailght razor-ls opened:'in his hand; ae-
makes~a quick slash cutting Franklin- across the back of the:
hand, s.Franklin squeals and rears back in his chair. IXirk
swings-at the hitchiker—as the hitchiker lunges for the side
door,.. The van has not yet come to a full stop and Jerry
crams the brake to the floor..Kirk is throwm nearly into the
front seat and the hitchiker escapest through the side door...
He tears open his wounded ' palm with his teeth and’ smears-
blood on the side of the van and as:he moves—kicits-atr

the side of the van, the hubcaps and the tires and' spews
saliva over the side of the van.. Kirk recoverssand leaps
out of the van brandishing the ski pole..

RKIBRK
You little bastardssss. fou better run your ass..
Jerry has -stopped the van and leaps out hlsdoor.. The~hitchiker
breaks into a run and 1s quickly a safe distance from the vams:

he stops and turns to face Kirk and Jerry who have stopped
at the rear of the van and blows raspberries at them..

The van pulls onto the highway;:1t sputters,. coughs and lag
as it accelerates.

INTERIOR DAZ: VAN ON HIGAWAY

Jerry drives, Sally sits opposite him..Xirk,.Pam and Franklin
are in the rear of the van. Sally leans over the front seat
and bandages Franklin'!s wound.,

KIRK
I'm about half ready to call a cop.'

FRANKLINY
I could get tetnus. You see how rusty that old
razZor waye.

JERRY
That's~the last damn hitchiker I ever-pick up..

PAK
dey,.listen to Franklins horiscope.. "The news,.
travel difficulties,. long range plans and upsetting

Cont..
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. Phat's nerfe"‘ct.

PAM
( cont. )

esoPersons around you could make this a disturbing
and unpredictable day,. The events in the world are

not dolngﬁmuch..either.,to cheer one up.!

JEARY

~ - SALLY.

(To Franklin)" '
I’ think that will do you for now.. You
feel o. k.?

, - JERRY
Read Sally's.. She's Capricorn..

FRANKLIN

" Maybe we ought ot find a doctor.. I don't think

I've had a tetnus shot in a long time..

PAM
Uhohe. Capricorn's ruled by Satuzn.. Let's seCoeen
"Mhere are moments when we cannot bellievess's

SALLY:
T think you'll ove alright,. till we get:
. to Houstons.. .

PAM. .
(Cont.)
ooethat what 1s happening is really true. Pinch
yourself and you may find out that it is."
SALLY "
Oh,, ynu can't tell about that. Does it
say anything else=?

27 EXTERIOR DAY: VAN ON ZIGHWAXY

The van passes a narrow side road. Ahead perhaps a'hundred

yards are seversl weathered bulldings;:a single gasoline
pump stands befors one of the bulldings. -

28" INTZRIOR DAY: VAN ON ZIGHWAY

FRANKLIN
I think that might be the way to Grandpas old
place..Isn't that the road,.Sally? :

' SALLY
Oh, . I don't know. I don't remember.

JERRY

There's a place just aqead. We better go ahead and

get some gas,..

Coﬁtu
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KIRK
Find out if that's the right road.

EXTERIOR DAY: SERVICE STATION

The ven pulls into a combination cafe and service station..
Several cars and a Pickup truck are parked in the dirk yard
beside the weathered, raw wooden buildings..The van stops
before the gas pump and Sally and Panm leap out-and trot

off toward the restrooms.

INTZRTOR DAY: VAN A? SERVICE STATION
Kirk cdimbs into the front seat..

KIRK
(Nod toward rused old gas pump)
Think that thing works?

JERRY
There's. some people inside..

Through the begrimed windows several people can be seen
seated’ at tables. The people ares a =trange lot..Though
they can not be clearly seen 1t 1s apparent that they are
not quite normal,

, KIRK
(Shakes his head)
Strange.
JERRY

I'll go see if I can get: somebody..

The sagging screen door banss‘open at that moment and 2 man
somewhat past his midile years exits, blinks in the light
then heads toward the van.

FRANKLIN
Here comes somebody..

When the old man 1s close 64 taes cab Jerry speaks..

JERRY
Howdy..

The o0ld man does not respond immediately but firs t leans down
to rest-his arms on tae window of the van and pokes his head
inside alzost into Jerry's face and looks around..Kirk and -
Franklin nod hello.. :

OLD. MAN
Howdy, boys, what can I do for Jou?

-Conte.
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We need ' some gase.

‘ _ OLD AN
% f_You need some gas, huh.
S o L KIRK
S o o Do you, take -credit cards?
& | R OLD MAN
i What kind of credit cards?
KIRK
Texaco.
4 OLD MAN
This lqok like a Texaco..-

No. I Just thoughtesee

I - The old man 1n+errupts Klrk..isnores nim and speaks directly

, : to Jerry.
3
OLD HAN
) | : . How much gas you got?
L) ' ‘ _
N | . . JERRY
We're about empty.
OLD MAN
Just come in here on fumes, that it?
JERRY

You're-right. We're even low on fumes.. Naw,
we got maybe an elighth of a tank..

: _ OLD HMAN
That's too bad.. o
o . JERRY .
Yeahe .Why'ts-that. .
| OLD HMAN
Go. no gas here..
| JERRY
Yeahc .
i | _ OLD MAN

My tank's empty. Seen the transport on the way out

Cont,.
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) | OLD MAN
ﬁ\‘ ( Conte )
o ooethough.. It be btack through sometime this
afternoon and give me some gas.-

JERRY
Be this afternoon, huh?

OLD MAN
Yepe.You boys 1s welcome to stick around. I got
. some ‘good barbque.

FRANKLIN
(To Jerry)
Ask him how to get out to the old Franklin:place,

JERRY
- You know how to get to the old Franklin place.

, | OLD MAN
Franklinnplacn?

FRANKLIN
_It'S°a big 0ld stone house up on a hill.. I think
-maybe you take that road back theres.

N ' : OLD HAN
s . Ieah. Maybe:I seen something like that up that
waye-YZou boys don't want to go messing around
no old ‘house now;:those old thing is-dangerous..
You liable to ge=t hurt..

, JERRY
We'll be -carefull.

OLD MAN
Well now you ought not go messing around otherr folks-
property.. They's some don't-like and don't . mind
letting you know with a-little. buckshot.

FRANKLIN
My father owns it. 0

OLD MA.N
Thatsyour daddy's place,.huh, Well, I think you
boys ought to stick around here and have some:
_ barbq‘eo That transport won't be too long,..

The girls are out of the rest room now and Sally is trying
to get Jerrys attentlon..Both stand a few yards behind the
old man..The old man seeing Jerry’s attention shift, turns
to look at the girls..

- . B : Conte.
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mechine,.

KIaK

We should have asked if there's*anothe*‘gas station

<lose..

_ JERRY

He would probably have told us 1f there was..
KIRK

Wouldn't hurt to ask?

32 cur To: |

Cont..
EKTEBIOR’DAZ??SEHVICE~STATIO§m-

The old.man.faceSfPam'and Sallye..

. OLD MAN
) HQWdYo..
o PAM AND SALLY
Hi..o
SALLY -
(To Jerry)
Could I get a Dr.. Pepper? It's only a quarter..
JERRY
Might as well,.
" OLD - MAN
(To Panm)
. HEot enough for you?
PAM

Oh,. 1t's terrible,. espebially in the van,
OLIF MAN

36

(To 8s8lly3' (Indicates an ancient vendli ng machine)

They's a machine.
He starts toward the cafe,
OLD MAN

You holler at me now if it don't work, (To Jerry)
Themn girls don't want to go messing aroung no old

house. . You best stick around here..

PAM
I'm goins~to set-ona toos

The 0ld man- walks :to the cafe. The girls head® for the vendins

Fam and Sally have bought soft drinks and are loitering
about, . tallking. .

Cont.,.
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CUT TO: N
Jerry opens the door of the van and starts tqward'the-cgiér
CUT TO: :

A’ strange looking,. poorly dressed and filthy child bursts out
of the cafe sobbing angrily.. ie sees Jerry approach and still:
sobbing rushes Jerry and trlies to bite him on the thigh..

Jérry sldesteps him and ducks into the cafe shaking hls head..

CUT TO INTERIOR WVaN

Franklin i1s toying with his.SW1tchblade agaln; he pushes-the
blade slowly deep lnto the foam, wlthdraws 1it,. pushes- 1t 1in
again, withdraws and over and over methodically and hypnoticallye.

KIRK
Franklin, you maniac; you're tearing up the van.

Pranklin looks:up startled..

FRANKLIN
(Sheepishly)
Yegh,, I Just start doilng that..

Franklin has stopped and is examining the knife closely.

FHANKLIN
Hey,. I think thers's still some of that guy's blood
on it..Look at that..(He hands the knife to Kirk)
Think that's blood.. S .

Kirk examines fhe knife cursorily then returns it to Franklin.

) KIBK _
. (shrugs) ' o -
I can't ?;ell.-_. ' .

FBANKLIi
(dxamines the knife again) '
Tt's biood alright.. That:guy' cut the
hell out of himself,. Think you.could -
d¢o that<to yourself?

KIRK
I'm not that stupid.

' ' FRANKLIN
I don't know. It takes something to Just sit tﬁere

and cut yourself like that..You think I said® soz
to make hiz mad at me?

Conte.
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EKTEBIOB.DAU: SERVICE STATICN .

Jerry 1is 1nside the cafe talking to the old man, Theold man
hands him somethinge They talk for 2 moment longer, the old’
man gesturing dowm the road and Jerry turms to leave..

CUT TO: ’

Sally: and Pam loiter near the highway.

CUT TO:- |

Jerry leaves the cafe carrying a greasy brown paper- bag.
CUT. TO:.

Reaction of Girls seeing Jerry approach the Van;:théy hurry
toward the van.

INTERIOR DAY: VAN

Jerry settles behind the wheel of the van.

JERRY -
Nothing, man.. Newt's the closest place to get gas..
KIRK
Guess we hetter hang around..
FHANKLIN‘ '
We're going ot go out to Grandpas old house aren't

we? "
EXTERIOR DAY: SERVICE STATIOX

Panm and Sally approach the van fronm the rear,. When they are-
close to the van Sally suddenly stopse

SALLY
Look at that!

- PAIT
What?

Sally points to the bloody smear on the glde of the van..

PAM
He smeared blood on tne Tane

INTZRIOR DAY: VAN AT SZRVICE STATION
The girls enter the van..

SALLY
That guy smeared bloed on the wvane

conto'.,
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KIRK
Yeah, I xnow. '
PAM

‘Tt looked & little like he might have tried to-
write something.

o ' KIRK '
It didn?'t look like anything to me,.

_  FRANKLIN

What did he do?
JERRY

If got us some barbque.
SALLY

- Ohy. can I have some..

PRANKLIN

He write something on the van?

L2 EXTERIOR DAY: VAN ON JIGEWAY . R

The van pulls out of the service statlon and turns back up
the highway..As 1t accelerates it sputters, coughs and lags..

43 INTERIOR DAY: VAN ON ZIGIWAY
The van approaches the intersécting road.

KIRK
(Points=to raad)
That must be 1it.

FRANKLIN
Yeahe There's a creeX and a swimming hole somewhere
L= r " .z .near,the house. We could go swimming..

The van turns off the highway onto the intersecting road..

: PAl
- Oh,. yeah..let's do.. -
SALLY
(She is workinz wish. sausagze. )
Oh,. T didn't bring a hathing sult.. Oh
Welleees Let me gae yHur nife,: '
Franklin hands Sally the switchblade..

TRANKLIN
Sally‘ deeo

SALLY
HuMiesos

Cont..
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FRANXLIN
You think that guy was-just trying to scare:us
blowing up my rlcture?

4% EXTERTIOR DAY:- RURAL R20AD
The van approaches~the wreck of" an old stone houses.
45 INTERIOR DAY: VAN ON RURAL .ROAD

' FRANKLIM
. THat's its That’s it. Lookat thatold place,.

KIBRK .
Yeah. I'd sure like to have a thing like that.

46 EXTERIOR DAY: BEFORE TYE STONE HOUSE
' The van pulls into the front yard of the old house.

The old house must have once been magnificant. It is now
a crumbling shell..The grounds are overgro'm..

Pam, Kirk, Jerry and Sally pil= out of the van. Kirk
and Jerry set up the ramp.and wheel Franklin to the
ground, : ,

© FRANWLIN
Watch my hand! (He-holds his hand aloft.’)

. FTHEANKLIN
Where's the mark that guy made?

KIRX
(Indicates :bloody smear)
.Rlght taecre.

Franklin wheels close to the mark,.

KIRK
Where's that creek..I think ne and Pam are goling

to go swimming..

FRANKLIN
Oh,. I think it's off that way..There's probably
an old trail.
47 cur To:

On the side of the van away from Franklin,. Fam,, K Kirk, Sally
and Jerry are grouped.

Conte

Lo



—— ——— ——— .
i \
B }
N i .

47 ' Kirk '
~ We're going to g0 and see 1f we can find that
swimmins hole, . hant to go? . i

SALLY
We didit t-bring anythingeeee

KIRK
What differenca does that make?

PAM
Iou could weat what you have on..

' ~ JERRY
I'd like to look around this . old place
a bit anyway..

L8 CUT TO:
Franklin on the opposite side of the van studying the

Kirk approaches..Pam stands at a distance,,ready to'gs

swinming. _
Hey,. mIaN.ees Me and Pam are taking off.
FRANKLIN
O.K.5
KIRK

(Looks at bloody smear)
Strange..Iou think 1t means something..

FRANKLIN
I don't know.

He tacks his chalr away for a long look..

FRANKLIN
I think it might be some-kind of a symbol.
KIRK
Well,.we'll sse you later, mand
' FRANKLIN
Where are Sally and Jerry?
KIRK
They'!re~going: to stay here..
FRANKLIN
O.K.. :

narke..

Kirk leaves,. Joins Pam and they move off into the Woods.\

Sally Joins Franklin..

Cont..
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P | SALLY
{ ) Wefre golng to take a look inside..
4 ; ' FRANKLIN.
- p Sallyee'es. Eou believe all thatstuff Pam was
8aying about Saturn in retrograde?
ERE o SALLY
" Ohy. I don't know, I guess so.. EVerJthing
means something.
49 INTERIOR DAY: STONE ZOUSE

Pranklin 1s wheeling around the ground floor.. Jerry and
Sally are-:exploring the second story., Thelr footsteps

‘can be heard ecoing hollowly through the old®house..

FRANKLIN
SBllYo:o'o‘?

Franklin looks up.. Footsteps come from directly overhead..

- FRANKLIN
=Jxl1ly? . :
Sally calls down from above..
SALLY
What?
FRANKLIN

That guy night try to follow us here.
There 1s a brief silence.

: SALLY
Don't be silly.

CUT"TO:

Selly, Jerry and Franklin are exploring the lower floor.
Various shotsof the three poking through rooms—-of old house..

FRANKLIN
Uncle EQ lived here a whille after Grandpa died..
He had ‘to move when they started layina peorle
off at-the slaughterhouse. .liobody's lived here:
since.as far as I know. All the people around’
here know now to do- 1s slaughter cattle., I guess
a lot of them had to move away or something..

Conte.
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43

Franklin wheels out- onto a porch like ar=a under-a cantilevered
section of the old house.. There is a great deal of broken

glass on the floor and it pops, cr-ncaes and splinters  under-
the wheels of Franklins chair..

Pranklin- stops suddenly,.Hanging in the corner of the porch:
1s a crude wind chime or mobile of some sort madesof sun"
bleached bonese

FRANKLIN
SallV,.Jérry,,oome look- at-thiss.

Direotly'below the»mobile 1s the skeleton of"a long dead:
animal., Beneath theskeleton 1s the remrant of an old wollen
blanket, .

: FRANKLIN
Sally!

50  EXTEATOR FOREST DAY

Kirk and Pem walkualong a narrow,, overgrown forrest tratl..

" PAM
"Listen to me next time. I told you 1t was:
a bad tine.

KIRK

Well, I think Houston 13 going to look pretty
good,’ I wish we hadn't let Franklin d*ag us
out here.

PAM
It's only a couple of hours to Houston. You
will feel better aft ‘a srtrix..

XIRK
Hell,.I'm liable to drown., That would be about
par for this trip.
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A 2 -
Look! _ . _ ‘ -

She points éheéd at the tattered remnants of a tent
elinging to a rusted netal frame,
_ _
: 'Ieah.'.- .

Théy stop. The remains-of a camp are some ten yards

off the pathe Beneath the rotted rag of a ten are the

remains of two sleeping btags and the area around the
tent is littered with rusted camping gear. They pause

only briefly then turn to continue. As Kirk turms he

sees at eye level nalled to a tree through its face:an
old pocket watche _

KIRK
| Huh? |
Be~looks.closer, touches the‘wétch.
Dld.}ou see this.
Pﬁm 1s beside him looking at the watche
| | N
fhat’%-strahge, huh?
—
Yeah,. that was a good o0ld watche.

They move on.. The ﬁath nafrows,as they continue and
1s more and more overgrown. ot

conto' .
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45

Cont.

They walk in silence for a time,
The path intersects a dry creek bed.
| KTRK
Well,.I hope this isn't 1lt..

THey look up and!down the creek bed for some sign of
watér,. There 1s none;; the creek looks as if it has
Yeex:dry for some time,

It's been a long tfgz since Franklin was here.
KIRK
Could be..Let's try a little further,.O0.K.7
PAM
Let''s go.
They continue silently for approximately 25 yax ds._

" low humming noise gradually comes up until it is

clearly heard"
. Km.
Hear that mofor?
PAM
No..Oh, ,yes I do nowe..
KIRK .
Damn! Look at that..
BAM
Oh,, 1looKeeo's.

mnt‘.
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Almost upon the path a gnarled, grotesguely twisted
0ld tree has grown up under the wrech of an ancient”
car, weaving its heavy linbs around the body and rearing
the front end off the ground..
They move slowly around the cars.
_ - . KIRK
_Thaﬁ's.been here a long tixe.
 BAN
Yeah.
KIRX

Let's see where that nolse is conming
. frome

‘They continue on the path for another ten yars: before
suddenly breaking from the forest. Zefore them 1ls a

- large meadovwrs On the far side of the meadoir set under
towering trees is a huge, o0ld and weathered mansion,.

a large once red barn and several incidental outbuildingss

no power lines run to the house and no automobiles-
gr stock are visible, The motor noise comes from the
2ITNe
51 EXTERIOR HEADOQ DAY

KIBK
Loék.at that-old place.
_ PAM _
Yeah.. Look-at -those olﬁ lishtening'rodSz.
KIEK .

Yeah. A-haumnted house. Maybe they can
- tells us where the cresk ise

Kirk starts across the meadow..
PAM _

.

eERRRR | | | .

KIBRK
Look at that o0ld bYarn.
Conte.
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PAM
They might not like strangers...s
o KIRK

I'd'like to get som= of that-old lumber..

PAM.
KiszJ;d
KIBK
What?
PAM

Ch,, never aind.
KIBRK

People probably come up here all the time
looking for the creek.

_ PAM
You're right..
They are wlthin 50 yards of the old house and within
20 of the barm. It 1is now apparent that the motor
noise 1is coming from the tarn. The racket 1s terrific
and they are forced to ralse thelr volces to make
themselves heard to one another., The nolse decreas=s:
as they pass the tarn and move nearer to the house,
PAM
It doesn't look like anybody's home.
KIEK
What?
PAM

I saldeeess Forget 1t. How can they stand
the nolse?

Cont.i
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KIBK

They're probably used to it. Probably
don't even hear 1it.

They are now within a dozen yeardé of the house,
, PAM |
Ir soing to wait_ here,. 0 X7

Kirk smiles and goes on.

| KIBK
Chickens

Pam. sticks her tongue out., Kirk runs:the remaining
distance and bounds up the steps amd across the porche.
He taps lightly on the doorframe,. thes sound of his
knocking herdly audible above tihne motor noise, then
steps back to survey the house..Something hard and
brittle exzplodes under his boot and he moves back
another step to look.. At his feet 1s what appears to.
be a tooth. He squats to inspect it; plcks it up and
exaninesits,. The weight of hls step has chipped away-
a large plece but 1t is still very definitely a hu=man
tooths There is .cven a small gold filling. He=1s
surprised, curious and delighted with hlis discovery..

‘He stands and turns to Paxm who 1s watching a few yards-

away e :
KIRK
Hey."

" He leaﬁs-down'thg steps and trots over to Pam.

| KIRK
- Look at thise
He hold the tooth up for-examination:'
_— _
I found‘lt'on the porch.!
Pam pushes his hand away.
| AN
I don't want to touch it.

Conts.
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(ii;f o | KIRK
f L | It's a human tooth.
| | He fingers the tooth.
' _ : | I'khow.(..!ouite cra;y;u
KIRK
It*s'even got the roots, see..
He pushes the tooth ;nto her face~agalin.
 pan
Don’t..
She pushes his hand awaye.
PAM
We'better'so..
| KIEK
I!m going to check the barn.

He bounds away before Pam can respoﬁd..

PAM
o Kirk,
Kirk yells over hls shoulder.

KIBK
They might be in there..

He races to the barn-door which is slightly ajar and
pounds oz it loudly and shouts above the din.

KIRX
Anybody homes..
HEe does not walt for a response and peers through the:

door the pulls it open. Pan follows layily amused by
his excltement..
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| | . RIRE
Hey,, Pam, (He look toward Pam)’
Come look..
. PAM
What no§? gw _
-
Come one.. |

53 INTEBIOR DAY 94BN

Pamrarrives before the open door..The din 1s terrific.:
The interior of the barn is packed with automobiles:
of” every sort and age. Far in a dim corner of the barm
is a huge unmuffled gasoline generator and beside it a»
large gasoline storage tanik. _

%3 EXTERIOR DAY BIFORE 3ARN

Look-at thate
- He shout at the top of hislungs to be~heard above the

dine.
PAM:
Wow,
KTRK
Can you believe it.
| PAN

" They might not like us-folling around
here, We betterng.

KIBK’ _
They'tve-got gasS. Look at-thats.

55 INT.. DAY BARN
He points to the gas tanz.

56 EXT. DAY 3EFORE BARN. -
~KIBK

- I'mgoilng .to check the house again..

'He trots away.

Cbnt .a.
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. PAM
Let?'s just go.. I don't care about swimming.
KIBK
(Zells to her) Tttill just take a second..

bounds away toward the house.

He
57 EXT DAY SWING

. From a huge 0ld 1live oak below the barm hangs an anclent

swinging bench. . Pam wanderssdown the slope to the tree,.
tests the bench, then seats herself” and pushesvoff..

58 EX7T.. DAY HOUSE

59

Kirk has  run to the house leapt-up on the porch,opened
the screen door and begun to pound vigorously on the-
front door. To his surprise the front door is unlatched
and opens wide unders hls blowss.Ee peers down what

in the gloom appears to be a long narrow chute like
hallwaye

KIEK

Hello. Anybody home?.
INT. . DAY HQUSE
At the end of the hall a door opens into a lighted
rooms. The far wall of the room is crowded with stuffed
animal heads. The heads cover the wall from floor to

-ceiling. There are deer, elk, moose and bear and various

other game animals and also the heads  of domestic animals, .

& cow,a pig;,, a horse~and a goat and a number of heads

to saall! to be distinguished at the distance,.Xirk is

delighted;  he pokes his head into the halliway for a better

looke The walls of the passageway are covered in

cowhlde. He cannot-see the stuffed heads any better

and withdraws,, tums around® to look for Pamm Pam is
swinging some 25 yards away.. Klrk calls to her..

60 EXT DaY HOUSE

KIBK

Pam.. Cbome look at this.'.
PAM

What?
EIRK

Come looks

CUn#.
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Chnt,..
PAM
| No. We better go.
INTERICR HOUSZE DAY

Kirk-issdisappointed that she 1is unwilling to join

him, hesitates briefly then darts into the house and

down the hallway. Near the end of 'the hallway he

trips and nearly falls over and elevated wooden ramp,
catches-himself and moves~ahead., He'ls at the end of

the passage and about to enter-the lighted roonm when
axhuge, dark figure suddsnly appears.. Kirk catchesra-
fleeting glimpse of a horrible leathery mask covering:
the face and halr of the figure, )
and takes a quick step backward as he sees an 4rm raiged

‘to strike.: There is a high pitched piz like squeal

ending in a hysterical whinny as thes powerfull arm
flashes downwardi and Kirk 1s struck a terrific: blow
squarTe on the forehead with an ugly blunt -headed’ sledge
hammer,. Kirk drops suddenly and'slackly, hitting the
floor with a dull thud. e 1s still a brief moment

and then his body begins to twitch and jerk in a final
muscle: spasme ThHe sledge 1s ralsed slowly, high in

the alr and then plummets; smashing a flnal terrifying
blow to Kirks head..

EXTERIOR HOUSE DAY -
Pam has plucked a wildflower from a patch growing
beneath the swinge. She swings contentedly in the
warm late afternoon sune It 1s some time before she
realizes that Kirk has not returned.
PAM
Klrk’o*o
There 1s no response-and she calls'asa;n.
PANM
KirkJ¢We'd‘better_so, hon,
Agzin there is no response,. She mounts-the steps..
PAM
Kirk..

She arrives at the open doorway and is suddenly timid..
Sne.lgans across the threshold and calls-softly..

Cont o. .



62 52 cont..

THe door to the room at the end of the hall 1s now
closed, Severzal doors open onto the hallway. Earlier
all were closed; now one towrard the end of the hell
on the left 1s open and through it a:dim, grey light
fillters into the hall..

Pam steps into the hallway calling softly for Kirk.
63 INTERIOR HOUSZ DAY | |

PAM

Where areayou? |

Pam - enters the open doorway.
PANM

We' have to g0, hone! Kirk?
64 IN'D. DAY DINING ROOH
The room 1s heavily draped;; only a dim light leaks~
through the heavy drapes.. She 1s in what nust be a
dining room. She can dimly see the dull white gleam
. of a cloth covered dining table surrounded by largs,.
65 grotesquely overstuffed chairs..3eyond a massive
INT.. archh at one end of the dining room is another room.
LAY A hard; dusty shaft of sunlight stabs-the room from a
LIVING slit in heavy drapes.. Pam moves cautiously across
ROOK the dining room and stands below the arch looking
into the room. The thin slit of sunlight provides
some illumination and her eyess gradually become
accustomed to the gloom, She calls tentatively..

PAM
Kirk?

The room 1s choking with furniture and accesorliesrat:
first only dimly recognizable forms.. As her: eyes-adjust

shejsees that the furniture 1s constructed of
combinations of bone, metal,wood and some sort of thin
leathery substance. At-first glance she recognizes
animal forams, the bones and skulls of cows primarily
and in lesser quantities the bones of smaller animals,
goats; sheep, dogs and cats and others she does not
recognize, Achill wet horror begins to well up inside -
her;: her lips are suddenly dry.. Flanking a massive-
chair which seems to be the centrzal piece in the room
are the grotesquely and crudely stuffed catse..

Conte..
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The work is very crude and the form of the cats has
been horribly distorted;:thelr bodles have an'
awkward, bloated look, theilr coats are thin and mangy
and thelr eyes and mouthes have been sewm shute.. Then -
she 1s aware of the chair, It 1s constructed of human
. bones, Its arms are human forearms the hands dangling
to touch the stuffed seat., The legs are human legs and
the feet the bones of human feet..Beside the chair
1s a tall. floorlamp. The shade, a fluted cylinder
made of some translucent leathery substance,. 1s suspended
from the crook of a human splnal column;: the spinal
column rests on the butts of four complete sets of
leg bones including the feet all crudely joined with
a leathery binding.. At the base of the lamp is a
magazine rack made from a human rigcage.. Scattered
Plled and heaped in the room are bits and pleces of
human bones and skulls.. Pam screams in horror, turms
and runs from the rooms. 3alfway across the dining
room she freezes.,. In the corner beyond the doorway
through which she entered is a massive totem of human

- bones and skulls,,a grasping, leering, beconing glant
with eight clutching arms and as many heads.. Bits-of
leathery skin andtufts of auman hair adorn the huge
many legged dolls.'Leathery wings spread over its«
many eycless heads-and ropes of human teeth decorate
its. grisly frame.. . ..

66 INT.. DAY HALL :

Pam screams and rushes out the door and bolts blindly
down the hallway,.

PAM
mk' !

The main door at the end of the hall slams with a
thunderinz crash and there is a- hysterical high :
pitched,.plg like squeal. The hugs masked figure stands .
sguealing bafore the dcor. Pam: screams..Befor= she

can move,, almost before she is aware of the closing :
door and the presenca of the leatherfaced figure,, e ls upon
hery. He wraps on long powerfull arm around her body
clamping her arms to her sides and 1lifts her into

the air with and*with the other arm he forces  her

head back almost to the point of breaking her neck and
she can only struggle weakly and gargle raggedly
against the brutal force closing her throat. She tries
to bite but her Jaws clap futily in the air.. She cam
see the mask clearly now as she is rushed dowm the
hallway..It 1s a close fitting hood rather than a

Cont..
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mask, covering the entirshead and slit to accomodate

the ears. The face of the hood 1s human but shriveled
and leathery. The halr is human halr.. There 1s a throat.
plece which 1s tucked below the collar..Over his clotiing
the maskedfigure wears a heavy black rubber apron. They -
burst through the door at the end of the passage and

into ailarge room. The room 1s a completely outfitted
butchers shop and kitchen.. With a .squeal the masked

. figure lifts Pam high into the alr and rushes aer

across the room.. She feels a smooth waram prick- and she

is free high in the alr impaled on the brutalsteel of

a: meathook,. A: belt of meathooks runs the length of the
center of the room.. Xiri hangs nearby nearly stripred-

of fleshe Pam Klcks weakly,. her eyes roll 1n their sockets,,
she tries+to scream but her throat fills with blood and
she chokqg and gags. Leatherface moves- swiftly.. He:-strips
Kirks body of its remaining flesh,. 1ifts it from the
meathook and lays it on a huge butcher block. Blood

pours from Pams mouth., Her hands flutter weakly;: her

eyes have rolled back in her head and show only white,.
Leatherface draws tha starter rope of a gasoline powered’
chain saw and 1t coughs then roarss Pam twitches faintly
She coughs and spews a bloody mist clouding the air.

The chaln saw changes nitci as 1t bites into Kirk's flesh..

EXTERIOR DAY:- STONE HOUSE - —

There are three short loud blasts from the van's-horn,. a:
longer grating bellow,, then silence..Ilt 1s dusik,. The~
sun has fallen below the horizon and the light is now
dim and tinged with purple and orange,.Jerry and
Franklin are gathered close to a small laaely flickering
cagpflre. S2lly approaches the fire from the van.

SALLY

(Smiling) Think maybe they're doing something
' besldes :swimming,.

JERRY
(Laughs) Sure.
Franklin 1s staring into the flames of the campfire.
The words seem to bring nia back from a state off
semiconsclousness. Ee looks up at Jerry and Sally

slightly dazed, wheels himself about and moves off in
the direction of the van..He speaks as he moves and



68

Cont.
‘labors to give hils words a“casual alr he does not-
feels. A
, . FRANKLIN
Think I'1ll take another look at that

thinso.. '

JerTy wags his head’and grins at Slly..

JERRY
Ee's really got himself going..

Franklin 1s a Chaplinesque figure in his battered
wheelchalr;: the damaged® wheel flops oddly at each:

 turne

Franklin stops and wheels around to face Jerry and

. Szlly..

FRANKLIN

Jerry. Hey,, there's this real witch,, Syvil
Leek, that lives in Houston . (e wheels
around and continues toward:the van.) T
Bet she'd know what that symbol means.

- He disappears around the far side of the wvan..

JERRY
I thought you didn't velleve in that-
stufft.

FRANKLIN

(Call from the far side of the van)
I don'te Y¥ou don't think it meanss
-anythlng?

SALLY

Don't worry.. We*lll protect you if he
tries- to get you.

FRANKLIN

I'm not.. (Approaches campfire)

56
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SALLY

(To Jerry) I'm . a little worried. They
should have been back by now..

FRANKLIN

I bet-it's about me.
JERRY

He's going to kill you,. Franklin,.
FRANKLIN

It probably doesn't mean anything, huh?

SALLY
You worry too much, relax.i.
FRANKLIN

He'd never find us anyway,. huh? Ee
doesn't even know our names.

JERRY
I gave him your name,, Preaklin.. I told
him where you live too.. He's going to
get youe

SALLY

Jerryd

Franklin laughs nervously.

FRANKLIN |
Huh, you'donft even know where I_live..
JERRY
It doesn't make any difference. He!g-
still going to get you..He told me he
was going to kill youdl ‘
FRANKLIN

AWe.
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Franklin wheels about and heads slowly for the wvan,
SALLY
I'a goins:tb honk again..
- JERRY
@lve them time. .
Franklin 1is rummaging about.as much of the vah as is".
available to him from hls chalr beside the open side
door.. The ramp is on the ground.
_ aALcy
'What do you need, Franklin,.
- FPRANKLIN

I can't find my knife..Wbuold you set up
the~Tamp?

SALLI-

O.K. Just' a second..(To Jerry) I'm going
to.honk_again.

Sally stand,.stretches~aﬁd walks to the van.
SALLY o
Move a second and I'll égt'up the ramp..
FRANKLIN
Oh,, O«K..

He wheels himself out of the way and Sally leans the
ramp against the van., _ _

SALLY
O.K.
Franklin wheels his chair into oositlon before the rampo.
Sally guides him up the ramp then climbs into the cab from

the right slde,.leans over and glves three short blasts
on the horn.

Cbntz.



s

59

68 Cont,. .

JEBRI

That knife won' do you any good,. F*anklin.
He likes that imife, rememba=r,

Sally climbs out of the cab and starts for the campfire,.
then turns to Franklin.

" sALrY

Therel's a flashlight in the gloveﬁcompaitment«
Want me to get it for you.

FRANKLIN
It'ydu don't mind.
Sally reenters the cab, ﬁakes the flashlight from the
glove compartment and hands it over the seat to Franklin
then rejoins Jerry at the campfire.
| SALLY
f’think Frahklin's real1y scared, .
JERRY
Aw, he love 1it.
SALLY
You shouldn't be so hard oﬁ him.
' JEREY
Why not? It's good for him.
’ ' o SALLI : S
Oh,, I don't know..Let's not talk about it..

There 13 a moment of silence between Jerry and Sally then
Sally looks up to see Franklin still searching the wvam .
for his knife,.

SALLY
You didn't find 1t?

Cont.
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FRANKLIN
Not yefs. You don't think Kirk took 1t?
SALLY

" T"don't know. When did you havelt last?.

JEERY

That guye'e's & Never mind.

FRANKLIN

Irdon't lnow.. I can't remember taxing 1t i
out of the van., (BEe returns to his search)

JERRY
Maybe I ought to walk down to the creek.
Can I‘go'foo?

JERHI;

I" guess so. Welleseo.maybe you better stay her=..

Pranklin will want to go and I don't feel
like pushing hinm around.

SALLY .
I'd rather go with you.

Jerry srimaczs not wanting to argue the point.

| SALLY |
Alright..(She kisses Jarry) Eurry back.
JERRY-

O.Ke.. (He stands and stretches) Watch out
for snakese.

SALLY
Very fumny.. Get out of here.. (She
throws twlg at his retreating figurs)

Conte.
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JERRY
Fraskiin.- | |
Franklin-appears at door of fhe wan ..flashlight in:
V-hand o
© FRANKLIN
What? o
JERRY

I'm going to walk down to the creek.

| _ FRANKLIN

Where's S811y? '
. JERRY

She's going to stay nere. I'1ll be right
. back. [

FRANKLIN
o [ 4 K.- )
Jarry enteré the forrest following the »ath taken-

earlier by Kirk and Pam., Franklin lets hins=lf down-
the ramp very slowly:-the ramp sags: dangerously but-

. he 1s able to descend unassisted and: wheels to the

campfire.. He still carries tie flashlignt tut switches
it off on arrivina at the canpfire, Sal..;7 1s squatting

- over the tiny tluze idly fA~d1ng it twigs one at @

tine,.
PRANKLIN
. Jérry's gone down.to»the'ereek._

Selly glances at Franklin but doesnot respond and
continues feeding the fire. -

FRANKLIN
Are you mad at me.
SALLY"
No. (Laugh) Don't:be silly..
| o 'Cbnt.,.
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There 13 a moment of silence-
FRANKLIN
'Yov. really are mad; huh.

| SALLY
NOdeo's'-
FRANKLIN
I" don't mlame you..
' SALLY

Il just a little tired. It's been a long

® ¢

Conte.
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- Darkness 1s falling rapidly. The sky 1s a deep purple
and a full orange moon hangs low in the sky. Crickets
are chirping in the trees..Night birds flutter eriely
in the dim lizht and there 1s an occasional distant
hooting of an owl..Strange, shrill bird cries plerce

. the alr and then recmed and in thelr wake a distant
answer fills the night.. There are covert rustliings-

and stirrings in the undertrush. Franklin suddenly-

flicks on the flashlight, wheels its probing beam around:
the perimeter of the park,.

FRANKLIN
Did you héar anything.
o SALLY
| _ No«.It might be Jéfry and them.
; | Franklin switches off the light.
o | FRANKLIN
Do you believe in premonitions?
SN _ | o - SALLY
SR _ I don't know..Do you?
| Pranklin does not answer,. Sally has.contlhﬁéd'tO'feed=
the fire and now it 1s a healthy though small blaze:
~and casts an_erie yellow bottom lighy on thelr facesa.
. - FRANKLIN -

You don't think that hitchiker would:
try to follow us?

— _ | ' SALLY
Oh,, don't be silly.
There 1is anothei%eriod of sllence.. Sally continues- to
feed small twigs to the fire,.Franklin glves-the
flashlight an elaborate examinatlon.
 FRANKLIN
There's no way he could: follow us.
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. Sally glances~at Franklin but does not answers.
| FRANKLIN
He's.probably afraid Kirk will kill him..

.Asain Sally doesnot respond and there is a moment off
silence,. _ :

FRANKLIN

I never did find my knife..I'm
going to check around the van,.

HEe turns the flashlight on,. grips 1t between his Imees-
and wheels azbout and heads for the van.. Je- searches
the ground around the van vainly..Finally he halts-
facing the blood smear and lets the flashlight playy

over 1it.
FRANKLIN
Sally.os'? |
‘ SALLY
What -nou?
| FRANKLIN

Nothinge..It's Juste'ees- Never mind.

He. continues to study the blood smear.

T69 EXTERIOR DAY FORREST

. Jerrymoves alonz the path. He has passed'the-tent and"
the car and 1s very near the meadow. The sound off .
the generator is heard. He stops and calls.

_ JERRY
Kirk. °d Pa.m. .

- 70 EXT&RIOR MEADOW DAY -

He listens for a moment then moves-aheah soon br=aking
out of the forrest upon the meadow. Across the way
are the great house,.the barn and outbuildings..It 13-

Cont..
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dusk.. The sun has been below the horizon for some
time but yet throws a dusty red light against the
purple sky., The moon,, full and deep orange, hangs
Just above the trees behind the house. A: single room
in the rear of the house glows faintly with a pale
yellow light.

Jerry starts across the meadow toward the house., Aas

he walks another light appears in a second story room..
He~crosses--the meadow and clomps loudly up the steps:
/and across the vorch and pounds on the screen déor
frame..The front door is opened. There is a light
burning beyond &.-half opened door at-the end of the
hallwaye. JERRY -

Hello.
BEe waits for a momeﬁt then.
JERRY .
Ahybody home.

There 1s no response and he pounds more vigorously
on the dovor frame, He walts for the sound to fade
then calls..

JERRY
Hey, anybody home..

ThHere 1s no response. He listens for a sound from
within the house and when there is none afterr some
time he shrugs and turns away. He has not reached’
the steps when he hears a sound from within. It

is a low, unintelligiblie sound and he is almost
uncertain he has heard anything. Ee turas and walks
to the door again,

JERRY -

Helldo.. I'm looking for some friendsdiddd
Can you.near*me7

There 1s no response and Jerry walts for a long moment
before turning away again.. A strange noise breaks the
silence; 1t is almost a chortling or repressed laughter.!

cont. .
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Kirk? That you?
He pausese.
| TJERRY
!éu guys quit playing games. We got
to so oo

. Prom the house comes a faint tinslins like the bells
on Pam's bracelet..

 JERRY

Xirke. Pam. You guys in there?
C 71 INTBRIOR HOUSE DAY
. He opensuthe screen and steps 1nto the hallway. The

light he had earlier seen comes from behind a half
closed door at the end of the passage.. Therels no

light in the hall and with daylight almost gone 1t

is nearly black., He can see nothing but a vertical shaft
. of light at the end of the hall..The screen door
- closes benind him and he steps further into the
passagewaye. .

JERRY
_Ooxo Tou g‘_uys.‘-.'.. o

As=the sound of his words die away he hears a bumplng:
and thumping noise coming from the lighted room.

| JERRY
Alright. Come on outdesst
He moves boldly to the door at the end of the passage.. |

The door swings opean easily and he steps into th-
IO0M,.

72 INT.. DAY KITCH=N .
- JERRY
Kirk,, that. you?

The room 1is 1lit by a single bulb,snaded by a thin,."
" leathery, translucent material, hanging low over

Cbnt:.:
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a huge butcher block.. The bulb swings slightly as if™
a gentle btreeze might touch it from time to time..
The far wall is covered with animal heads. The room
is evidently a kitchen and butcher room.. The walls~*

- are hung with every concelveable tool of the butchers
trade and there 1s beside the massive butcher block
a powerfull band saw,.a huge, long electric freezer
and meat grinding equiptment of various sorts.
Hunning the length of the center of the room is

' & heavy steel track bolted to the celling; heavy
sharp tipped meat hooks hang from the track,

Jerry stops just inside the door and seeing no one
peers into the darlkness beyond the pool of light cast
by the single bulb..

. JERRY

'He?.. Fou gUYSeeee-

From the freezer comes a thumping,.clattering sound
and Jerry moves quickln to it and after scme szmall
difficulty with the anclent latch ralses the lid..
Eer muscles worming, her jaws clacking mechanlically,.
and her eyes roving wildly in thelr sockets,. Pam
sits bolt upright in the freezer.Jerry backs away

in surprise,. shock and horror and Pam slumps over
the edge of the freezer..

From the dariness behind Jerry comes a shrill pig.
like squeal ending in a hysterical whinny..

Jerry whirls and sees a monsterous figure and =2
grotesquely masked face, a brutal arm rzaised high
and then a heavy sledge hammer smashes into his
skull and he drons heavily to the floor his body.
Jerking in awfull agony.. Leatherface stands over
the body chortling and shrilling, his breath coming
in quick wet gasps choked with a hysterical inhuman
wheezinge.

Suddenly the heavy arm flickers,. Leather face sguezals,

and the hamrmer arcs-out slamming into the slumping Pam.
The blow lifts her,. throwing her body into the
freezer,.One arm dangles 1imply from the box. Leatherface-
slaps the arm into the freezer and slams the 1lid. Then
his excltement bullds-again and he begins to gurzle,.
chortle and wheeze and filnally to squeal and shrill

) \ Conte..
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and then he rushes ‘about the room ln'a frenzy lifting
the shades from the windows and peerins out into the
growing darkness. .-

EXTERIOR NIGZT:: STONE HOUSE

Itfis1Very dark..TheffﬁIl_ﬁoon has not yet risen above
the trees to light the campsite..The tiny campfire 1is
now only glowing coalse.

The headlights of the wan came on capturing Franklin:

" before the van in blinding bone white light. The small

beam of the flashlight Franklin carries pricks the
dariness of the forrest witir 1ts feeble point. There
are three long blasts from the horn and then silexnce..

Franklin moves toward the van.. Sally 1s Just. outside
the van on the drivers slde; the door 1s open and she
is leaning into the cabe.

PRANKLIN

They must be lost. They don't have =x=
flashlight or anything..

"Be is vislbly frightened ‘and his volce reflects his

mietyo
SALLI'

If they'fe not back in a minute I think
we ought to go look for them..

There 1s a hint of anxiety in her volice..
FRANKLIN
We could build a bilg flre.
SALLY

Good idea. I'1ll gather some wood. See
4f you can get the fire going again.

Sally moves-:off to sather ‘wood. . Franklin watches in
silence for a moment then moves=toward tne campfire..

Cbnt..
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_ FRANKLIN
Sally.‘. LX)

Sally 1s gathering wood in the lizht of the headlights.
She continues with her task as she speaks..

\ _ SALLY "
What?™
. FRANKLIN
You 0.K..?
Sally glances toward®the campfire.
‘SALLY
Yese.. Where are'you?‘
FRANKLIN
OVer here. o
Franklin is behind the headlights and only halfway
between-the van and the campfire. He had stopped but
now: begins to move again.
| SALLY
How*s the fire.
FRANKLIN
I don't Xnow yete
Sdlly has gathered an armload of wood and 1s walking
toward the campfire. Franklin 1s now beside the fire
and. hurridly feeding small twigs and leaves to the
coalse. Flames flicker ard catch the leaves:-and twigs..
Sally dumps her armload of wood beside the fire and
and begins feeding twigs to the flame.
FRANKLIN
_ We misht get lost..
Sally glances at Franklin but does- not respond and continues
to feed the fire gradually 1ncreasing the size of the
material. : :
FRANKLIW

I"think we ought to go back to that-
gas station.and:segihe1p¢4' .

I'n not Ieav£ﬁ37hereAwithout Jerry..
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73 Conte.
Her facg 1s showing the strain of her anxiety..It is

pale andnow sezems tired and a bit harsh..The firelight

fliskers aver her-features highlizghting her forehead,.
nose and chin-and leaving her eyes pinpoints of light
gleamin from dark sockets.

_FBANKLIN
They'ill probably be here in a minute.
| SALLY"
<I?hope-so‘
FRANKLIN

It would just take a minute to get to that
gas station. We wouldn't be gone long.

Sally does not answer and there 1s a brief period of
tense silence.

FRANKLIN

Sally.
_ - SALLY .
What? (Her volce is:tense-and hard)
| FRANKLIN

(Timidly) I think we‘o@éht-to g0.
Sally stares 1ﬁto»the fire but does not respond.

FRANKLI}

Tne kKeys in the van?
SALLI _

You still have the flashlight?
FRANKLIN

Yes. (He blinks the light)’

+ | . . - ~ Cont..
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SALLY
Could I see it fofmé'hinute.

Franklin guesses her intentlons and 1s reluctant
and deliberately stupid.

o FRANKLIN :
What for?

I'm going to look for them.. You -
don't have to go.

 FRANKLIN
pon't go..I don't think i1t's-a good idea..
Sally stand and extends her hand for the flashlight.

Pranklin sees shé.can not be detered,, nevertheless

he begins to move..

FRANKLIN
Let mé honk agalne.

Hé wheels away toward the van, the flashlisht betwcen
his knees.

) SALLY: _
WIll you gilve me the flashliéht?
| FRANKLIN
Let's try one more time. .K ?

He wheels around the éide of the van and strains to
obenthe cab door on the drivers side..

FBANKLIN :

Just a minute.. If they don't come we'lll
800

He has managed to open the cab door and manuvered his:
chair alongside the seat and now holsts himself high

Conte.
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in the chair in order to reach the horn. Sally starts
toward the vane Franklin glances at the 1gn1tion,,there
are no Keys!
- ' . FRANKLIN

| Sallyt! They took the keys.

He honks the hom furiously. Sally moves faster toward-

the van finally breaking into a run. She snouts to

" Franklin her voice lost in the din of the horm..

_ - SALLY
Stop 1it. Stop it..
Franklin sinks into his chalr exhaused by his effort.
He is breathing heavily. e gasps as Sally reaches
his side.
FRANKLIN

Jérry must have taken the keys..We don't
have any keys.

Sally takes the flashlight from between his knees..
SALLY
You wait here and keep the fire going..

Sally turns on the flashlight and begins searching the
perimeter of the clearing for the path taken Wy Kirk,

- Pam and Jerry. Franklin wheels close.

FRANKLIN
I better goe.

Sally does not answer and having found the path:noves:
toward 1t._

- FRANKLIN
sally:.;a.I’mfsoing‘too.- .
Sally movesrrapidly away; she does not respons to Franklin..

Cont..
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Franklin 1s close behind,, laboring desperately to keep
upe His chalzr wobbles awkwardly and he has difficulty
in steering.

L]

FRANKLIN
© SallY¥oe'ses. I can't keep up.

Still sally does not respond and Franklin begins to

drop behind. She enters the forrest;: Franklin 1is desperate..
FRANKLIN
Sally..Sally. I"think I hear something.

Sgelly stops and turns the flashlight on Franklin who
qulckly makes up the distance.

EXTERIOR FORREST NIGAT

FRANKLIN
I7 thought I heard something..
SALLY -
Let's goe (She: turms to go)
FRANKLIN
Let me hold the :light.
Sally turns again,.hands the flashlight to Franklin,.
steps behindi the wheelchalr and wheels Franklin
rapldly down the path. They move is silence for some
moments. The moon is high overhead now, ripe and a
deep red orange. The shrilling of insects fills the
night aire.
Sa2lly stops suddenly.
SALLY
There!s a light. Look.

She points down the pathe. A light from the house in
the meadow can be seen glimmering beyond the trees..

FRANKLIN
Yeahdees -~ ”

Conts.
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?ga s o They move off.
 saLLy

It?'s a house.

© ' FRANKLIN

T WA N

Al

' I'can't,sée it very well. .. ‘ - t
! ' . | ' _ SRALLY -
That's 0.K.

-

They continue in silencs,
' FRANKLIN

- Sally! Sally, I heard something.. Stop
a minute,

Sally halts the wheelchalr and they listen czrefully..
Franklin wheels the flashlight about. The gutteral
cough of' a gasoline engine suddenly fills the air..

It seems almost upon them. Both whirl to face the
nolse and see a massive,. nulking figure roar dowmm
upon them wheelding:a chain saw.. The ugly steel

fangs of the saw flash 1n the moonlight-and the
wavering beam of the flashlight..Sally scr=ams and
dodges the figures rush. Franklin 1s caught in an
awfull slashing,. gouging blte of the chaln saw..

Red hot sparks-and bits of steel schrapnel ars flung
into the night alr as the powerfull sawy easily passes -
through Franklin and mangles the frall steel of the
wheelchalr,

%
i

'Leatherface wastes not a moment on Franklin*and?is‘
- of f before the saw has done itsrone terrible swipe.

Sally has seen the saw begin its work and is over-
whelmed® with horror and panic. Screaming hysterically
she runs for the lighted houses.

Leatherface 1s close behind the gutteral reving of
the chain saw smasning the night alr..

Sally has left the path and run into the forrest,.
seeking the shortest most direct route to the
lighted house. The forrest floor is tangled and
-choking with grasping, tearing vines and brambles..

)

Cont,
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She claws-her way through the undergrowth..

Behind her,, Leatherface,wielding the chaln saw,,

is able to maltegreater headw nd 1
the some. o ay a S8 rapldly closing

Suddenly Sally 1s caught in a nettof vines and thommy-
brambles and screaming and tegging for help she claws
desperately at the clinging growth,.

Eeatheﬁfacenis almost upon hers The chain saw roars
like a thousand oceans..

Sally 1s crawling,. scratching,, scrambling beneath.
the web of"prisioning vines and as the ugly saw bites
;2:g°3ers§opi prigon she breaks free and upon the
o e is~o s

EXTERIOR neadow Nlagy o dead Tun,
SqueEIiﬁg and whinnying Leatherface follows with:
~§;§§;ed—whichrgeems ;? overwhelm the small progress

' makese..The racket-of the generator = the -
screaming ‘of the chain saw. § joins® the

Sally screams,,begs and sobs for help. . ’

SALLY
Help! Eelp! Open the door.Please!

. . Hel’ IUBSS"
scream for relief; her breath comes in rasping,
choking gulps. She reaches the porch and! leaps up-
the stalirs,.Leatherface hardly a dozen yaris benind..
The front door of the house 1s open though there is
8 closed screen.. She swings wide the screen znd leaps
into the hallway and slams the front door behind and
begins a frantic struggle to bolt the dogr before
Leatherface can smash 1t open.. She 1s sobbing hystericallys.
her lungs heave,. her hands tremble vioclently and
she 1s hardly able to direct them.. She manages to
close the heavy bolt securing the door at almost-the
moment Leatherface throws his welght against 1t;; thae-
door buckles but holdsi. Sally steps back knowing the door
is only a temporary barrier..

76 INTZRTOR FOUSZ NIGHT

7

The pitch of the chaln saw changes at 1t bites into
the heavy door..Leatherface screams, shrillsand
squeals franticallye.. ‘

Sally turns and rans down the hallway.. The rooms on
elther side of the hallway are dark with a single
exception and Sally rushes into the lighted® room..-
N7, WIGET GRAHDFATHNRS ROOH

- Inside the room is a large overstuffed rocking chair

and sunk 1n the rocker is a tiny, very old and' - :
shriveled® nan, He -is motionless,, his eyes shut. He 1s

Cont..
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Leatherface stands in the open doorway wielding

79

Cont. _
so small that his legs:danzle above the floor likea
childs though his are slatk and lifeless,. Sally
rushes to him, throws herself at him begging for
helpe. ,
SALLY -
Eelpt OH,, please,,. please..helpl'

The old ran does not respond--he is like the dead.
S2lly abandons the anclent man and looks wildly

" about the room. Scattered randomly about £he room

are crudely stuffed and 'bloated cats-and dogs thelr
mouths and eyes sewn shut. Sally gasps in horror,
and charges into the hallwaye..

the chain saw and squealing and shrlllins like a-
mad plge.

sally turns and Tun for a flight oflstair near the
end of the passage.. _

Leather face rushes and is nearly upon her at the

base of the stalrs. A wild swipe of the saw grazes:
her side as she scrambles up the steps loosing her
footing briefly on the worn,. slick wood of the steps..
Leatherface 1s on top of her as she reaches the first .
landing. 4Anad swipec .of the saw rips throuzh the

‘bannister. On the landing large double windowss look

out over the meadow.. Sally turns. She is cornered..
Leatherface ralses-~the saw for a final cut. Sally
gcreams and plunges through the window in a shower-
of-glasse.

EXTERIOR HOUSE NIGHT

High shrubery below the window breaks her fall somevhat
and she hits the ground cut and scraped‘fram the glass
and shrubery but otherwlise unhurt. She glancesat the
window and sees Leatherface turn and leap down the
stairway as she bolts for the forrest.. _

She crosses the meadow and. enters the forrest runningz
desperately. She does nat scream or cry out for help

nows all strength,, 2all energy 1s consumed in running.
running, . running.

As she enters the forest Leatherface rounds the corner
of the Aouse and leaps after her covering the ground
in monsterous strides, squealing and shrilling,. the-

Conte.
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chzin saw growlinge.. It seems as 1f Leatherface- enters-
the forrest only moments after Sally disappears into
its darkness. He seems to have gained half the distance
lost in a matter of momentse.

EXTERIOR FORREST NIGET

‘The 1light of the full moon mow high filters through

the ragzed cape of the treetops and dapples the forrest
floor in an erle phosphorescent lisht..Sally runs-

- blindly, low hanging branches claw at her face,. throat

and arms, thorny undergrowth rips at her flashing legs
and thick ropy tendrils snarl her feet, She stumbles,.
wavers,.charges ahead.,

The ugly bark of the chaln saw fills:the night alr andi
above 1t comes the thin,. high shrilling.

Ahead‘and to one side the movement of headlights-on the
highway. Sally alters her course for:the headlights and
crashes full face into a rough barked tree. She 1is-
stunned., She fights waves of nausea:and dizziness.. She
plunges ahead with desperate, savage determination.
Fallen, rotting trees, the choking,.graspling undergrowth,
and the loose mouldy soil slow her progresse.

The chalin saw screansgciose-behind and she throwse
herself intoa dead run and suddenly bursts from the

- forrest upon the hlghway..

81

EXT=ZATOR HIGEWAY NIGHT

The lights of"the service station glow dimly a mile
up the highway and Sally leaps the btar ditch and runs

- out onto the highway and races for the statlon..

Leatherface bursts from the forrest.

Distant headlights-break upon the darimess of the roadway
and bear down upon Sally. She screams and pleads of the
approaching car to stopi.The headlights approach at-

high speed'and catching the running figure in thelir
beams swerve wildly, fishtailing but never slowing.

or altering course and are soon winking distant- red
pinpoints~of light,

Sallys breath comesin long ragged gasps. She 1is on the
verge of collapse. The lights of the service statlion
are a watery glicmer in her-blurring vision. '

Cont;
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Leatherface 1s back on the blacittop and descending on the
faltering Sally with terrifying rapidity.

Suddenly she 1s before the service station, pounding
on the door and pleading, sobbing for help..

Leatherface stops in the darimess at the edge of the
forrest opposite the service station. The chaln saw ls -
suddenly still. Leatherface is visibly frightened.. He-
ceases hls squealing and begins to pad in animal frenzy
from the protection of the dark forrest to the edge of
the light cast by the service staion and back again,.
tittering nervously. _ :

Thelr is no response to Sallys cries and she runs for
a lighted outbuilding. She pounds on the door pleading
for entry but does not walt for an answer and! pushes
the door open and rushes inside. The o0ld man is just
inside the door apparently himself on the Verge of
opening 1t when she rushes in. Sally falls back against
© the door slamming 1t shut.

go INTERIOR COOQK SHZD NIGHT

Sally tries:to speak..sags on her word, her breath

- ‘coning in long shrill gasps. She manages: to wimper..

SALLY

" Belpt

Her body begins to tremble violently and she lurches:
as 1f she might collapse..

SALLY _
Man's trying.... {She gags) to.Joto kill me.

The old man 1s at her side supporting her. HEe holds hers:
bolts the door and slances out. the .window.

OLD.HAN-
Wbah,.now; You're 0O.K..
He leads her to a benche.
o OLD MAN
What happéngd?

He helps Sally take a seat,. She is now sobbing
hystercally,. gagging on her cries,. her - breath

Cont..
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_ﬂjsn still cominz in long wheezing gaspse.. She trembles
violentlye..

SALLY .

Hesle'oh®o'e's's. (She Beging to- cough and 1is
unable to speak for the mpment)

- OLD MAN
Take 1t easy. Take it easy..

¥ The o0ld man is nervous.. He darts to the window and
peers out asain. then returmns to Sally.

OLD MAN
There'S'nobody there now.
Sally has regalned her composure'somewhat. She has
hrought her sobbing under control and ‘now concentrates-

her efforts on getting her breath and trying to talk
between long gasps. She stlll trembles visibly.

- - SALLY

L¢_g ' _ Call the police,: Ush...(She sasps)
2Q}¥/ ' . He might come.

o OLD MAN

What happened?
. SALLY

. Hedeoe (She gasps for breath) He killed’
~ Franklin. .I don't...(She gags again)
.oofknowoooo »

The old mans arms are around Sallys shoulders;; he tries
to calm her and to still her tremblinge. She is on the
verge of going into shock and is struggling to maintain

control over herself.

SALLI
oW,
She begins to sob quietly but violently her body -
wracked by sobs. Abruptly she stops determined to
-control her emotions..

Cont..
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SALLY

Jerryedeeloess (He eyes fill with tears)
We«have to call the police. I don't
know what nappened to the otherse.

OLD MAN-
: There 8-no phone hers,. (He nérvously strokes
Sallys head) _
SALLY

Np phoner.?.
N OLD 'MAN
| We-have to drive over to Childress.
He szﬁsps her by the shoulders and leans close.
OLD MAN:

_ I'1l get the truck. You take it easy'nowt.
Sally nods uncomprehendinz but comforted by his
strength and assurance and the old man is away and
out the door before she realizes she 1s again alone..

She rises with a start but the door has slammed?
behind the old man and she hears his footsteps on

~ the graveled drive.. She sgstarts for the door then

hears the door of the truck dpen and reassured that
he 1s close by returns tc her seat. The truck roars
to life;: the englne revs and fades as the old man
warms 1t up.

The tiny cook room 1s bathed ln a red glow from a

- huge open cooking pit over which large chunks of" meat

are suspended on several splts. Sally sinks to the

. benche. She has managed to bring her breathing under

control and now only gasps occasionally. She trembles-
violently from time to time; her eyes are beginning

to glaze~as sheck sets in; her puplls are dilalated.

She rests her head on her arams and stares vacantly into
the glowing red fire. Long ropes of sausage hang before
the brick and cast iron cook pit; the iron of the pit
glows red with the heat. Sallys arms rest on a massive
chopping block. Before her she dimly sees portions:

Cont.
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of cookedmeat and sausage and a large butcher xnife..
The gld man had teen slicing meat when she came to
the door.

The truck pulls up before the cook shed;: there 1s-
the sound of a:door opening and closing,. thena
secend openinge.. The 0ld man enters the cook shedi
Herilscnervous,.. ie steps forward a pace or two.. Sally
turns-and smiles.. The 0ld man 1is carrying a gunny
sack;: his bYehavior is strangely ominous.. Sally
senses something is amlss and looks more closely

at him..The o0ld*man moves forward  silently.. Sally
standsrapprshensively. The o0ld man pulls a length of

heary rope out of the gunny sack..
SALLY
What are~you doing?
The old‘man moves-closeri:.He 1s frightenediand unsure..
| OLD 'MAN:

NowW; NOWeee. (Ee::waves-her to sit-down)
Jdodljust take it easye.

Sally backs awaye.
SALLY
Oy, NOeleee-
OLD" MAN

Now you just-:cooperate young lady and’
we won't have no trouble,

Sally backs up against the butcher block.
SALLY
What=do you want?

E=r hands:move over the butcher block and come upon
the butcher knife;; her fingers curve around the handle..

Cont..
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OLD MAN
Now, ﬁow@ no need to do that..
HeEpicks up a loﬁg_handeled*broom.
| | ~ OLD MAY
Nbbbdy"s going to hurt you.
SALLY
Nodeso!

She moves-around the butcher block to the far wall..
The old man approaches cautiously,.nervously..Hls-
breathing 1s ahallow and rapid.

'OLD MAN

(Almost-pleading,. whining) Don't-makes
it hard on me,. young lady.

SALLY

Please dontt,..
There is no'avenue of escape. She is-cornered in the
tiny cook shed. She waveswthe'knife‘thrgateninglyu

The 0ld man suddenly charges, swats the knife>from her-
hand and keats her avout the head snd shouldsrs with
the broom. The broom handle breaks and he beats:-herr
with the short,. Jagged length of stick that remainse.

SALLY
(‘'Screams) No,no,.pleasgs=!

She trles to escape but the blows confuse and batter
her.. The 0ld man manages to knock her feet from under
her and she falls and the old man quickly pounces-

on her.
SALLY
USho:.“

He plants~hls knees in her back pinning her to the-
floor and driving the air from her lungss:. Herglves
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her a couple of stunning blows to the head with the
broom handle.. Sally nearly blacks out;: she 1is dazed,.
paralyzed for lack of oxygen..The old ' man wastes not a
moment.. 3efore she can recover he has bound her hands
behind her back, stuffed her mouth with a solled rag
and slipped the gunny sack over her head and shoulders..

8L T STATION NIGHT

Y

He struggles to get her to her feet. She sags agalnst
him,, dead weight. Z=2 drags,, half carries her across
the room,.pauses at the door briefly to look out, then
rushes her from the shed to the truck,, holsts her

to the floorboard ‘and slams the door-shut.. He~ls
breatning heavily,. exhausted by his struggles.

He moves with:an old man's-shuffling run back to the~
cook shed,, disappears inside,, the shed goes dark-and:
exits,.the length of broom handle-in hand, padlocks
the door and c¢limbs into the truck cab behind the

. Wwheel,.

INTERIOR TRUCK NIGHT

' He settles-into the seat,.glves a sigh of relief,.

releases-the handbrake and the truck moves out onto
the highway. The 0ld man speaks to Sally..Hls volce
is pleasant and light as 1f they might be o0ld friends-
passing time,

OLD MAWN.

Hadito lock up and get-the lightss.

(He pauses,.shakXes his head disparaginsly)
Costhof electricilty's enough to drive a
man out of business.. :

Sally mumbles through her gag. She struggles agalinst-
her bonds but they hold: faste.

They move down the highway at a slow but decent rate..

- The 0ld‘ truck 1s moving as fast as is comfortable.
- The 0ld man prods:-Sally gingerly with the stick.. He-

is still nervous and seems almost-afraid of her

reaction. :
OLD MAN

Hope youlre not teco uncomfortable down
there.

Sally criessout against the éag..

The o0ld man agaln pokes-her with the stick..He seems"
to enjoy torturing her and at the same time to be
afrald that the torture will produce some terrible
reaction with which he will be unable to cove..

OLD MAN

No need for you to worry yourself, now..
You just take Lt easy. We be there soon..
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. Sally cries out asainst her gag..
----- OLD MAN
Now, now, there.

He deaccelerates the truck, then brakes and they
turn off the hlghway onte the road earlier taken.
by the van.

| OLD-MAN
That won't do you no good.,

The truck rattles down the rutted overzrown road.. The
springs have long since lost their tension and the
shocks are ancient and useless and the truck bounces
over the road like a pogo stick..

OLD MAN

Hang on,.We be over this stretch in
a blt. (B= giggles)

The headlights pick u? a figure walking AIOng the road.
The old zan slows the truck and honl¢ts the horn..

OLD MAN
("Angrily) Halfwitt

The figure on the road is the hitchiker. He-saunters
willy=nilly over the rocad slapping lazily at-the-
trees with the long dead and limp carcass of a rabbit:
he carries.

The old man'lays on the«horn as~the truck 1s upon
"the hitchiker. The hitchiker moves slightly to one
slde of the road but otherwise ignore the truck..

OLD MAN.

Little coonshit..
86 zxr. NIGAT Ruan .
The 0ld man jams on the brakes;;the truck slides~to a
halt and he grabs tae stick and leaps out-of the cak
and runs toward the hitchikeri The hitcailker tummns,,
sees the old man approach and begins to back awaye

Cont..
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EXTERIOR ROAD NIGHT

OLD"HAN
cnmeﬂhere..you nap haired 1idiot..
HITCHEIRER
T CWhinés) T dida't do anythinga

OLD MAN

Where you been?

" He 18 upon the hitchiker and beating him with the T
sticke.. The hitchlker cringes;. covers his head and face-
with his arms and retreats:from the blows..

EITCHIKER |
Out on the road. I been on the road.

OLD MAN

You damn f0°l{ Iou.neérly-sot caught over at Newt..

-

HITCHAIKZR
They don't lknow nothing..They didn't catch me..

Ee breaks and runs from ‘the old man. The 0ld man hollers
after him..

OLD MAN
I told you to stay away ’rom that graveyard.

He runs Bmck to the truck.

The hitchiker takes-the fork off the'road. unlocks the
- gakte and swings 1t open.
87 INT. NIGAT I2RUCK .
The old man drives:the truck through the gate, As ne
passas the hitchiker Jumps on the running board..

Conte..
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: OLD MAXN '
Your damn fool brotner goc after a bunch of kidse..

INTSRIGR HOUSE NIGHAT

They enter the meadow before the bis house, . now
brilliantly lit.. The nolse of the generator fills
the alr. They stop the truck before the house and
together unload' Sally and'drag and carTy her to the
house. The 0ld zan leaves-the hitchiker to the task
outside the door,, pausing to hold the screen wide
for him to enter through the splintered' remnant of
the door, and then moves down the hzll.

The door at the end of the hall opens and Leatherface-:
appears. He 1s a huge man with heavy shoulders and
enormous hands..He weard an-o0ld baggy flannel: pinstripe
sult and a starched shirt open at the throat. The

sult front 1s covered by a large gingham apron.. Over

his face he wears a leathery mask..The mask 1ls distinctly
different fron the one he earlier wore..It"iss the

tanned faclal skin of an elderly woman;: it has~been
stretched over a rigld form to give 1t the proper shapes.
It is apparent that behind:the mask Leatherface is
smiling brozdly; there 1s a flash of filed teeth. He-

1s exclted and pleased with himself: he approaches
wiping his hands-on the apron. He speaks but his words
are unintelligible snorts, chortling; gutteral and
shrill coughs and squeals.

LEATHERFACE
. A ab e y ob'er ewe obers.
The old m=2n is angry and attacks Leatherface..
. OLD MAN:
You damn fool. _
The old man draws back his hand to cuff Leatherface énd
Leatherface ls-transformed to a cringing whining child..

Ee slinks fearfully back'throush the doorway. The old’
man followse. -

INTERIOR EOUSE DINING ROCM NIGAT

The hitéfiiker has managed to manuver Sally into the
dining room of the house and has seated her and

Conte..
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bound her securely in a large overstuifed chalr at

the dining table. The table has been szt for four persons
but Sally has not beemr placed before a table setting..
Before one of the settings there is no chalir.. The:
hitchiker removes-the gunny sack from Saellys head..

HITCHIKER
I thought you was tm = hurry.
S=lly gags. at the sight of the hitchiker..
AITCIIKER
Decided to come by my house after all,. huh,.

Sally chokes 1n horror. The dining room 1s-not brightly
lit.. She seess the glant totem of human bones and skullss.
The dining table 1s constructed of cow bones a2nd the

room 18 1lit by a huge chandeleer made of human finger
bones. In the living room beyond she can see the grisly-
collection of furniture made of human and animel btones..
The lampshade on the spinal columni.lamp can now clearly

be seen. It 1s made of the flesh of human hands ingeniously
woven together.

INTERIOR HQUSE BUTCHEH ROOM

OLD" MAN

You Better dAmn got them other kids..

- Leatherface retreats to the far end of the butcher roome.

(He has evidently been preparing supper) He-ls nervous
and shrinking,. evidently terrified of the old z2n
though he is much larger and stronger. He busles
himself fussily and noisily with nls pots and pans

ag AT his service might sooth the 0ld man. The old
man persues him, following close on his heels as he
movessabout the kitchen yelling all the while in his

@2,
OLD MAN -
" Where them kids?

Leatherféce.answefs with a~rush of sounds, high
pitched and timorous.

LEATAERFACE
Iba goba igee em a

Cont,.
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4 OLD. MAN
How come you~'didn't walt for bubba.. You
damn fool. Fool. I ever catch you out on

the 0adeces. Where's them kids? Show me
where they are.

Leatherfaoe answers with a barrage of sounds and points

at the butcher block on which there is a srall quantity
of newly made sausage and at the freezer.?ranklin's battered

wheelchalr stands beside the fresezers.
LEATHERFACE
Ib abe & de yce me abge.:
| OLD MAN:

None of them get away? (He draws back his
hand to cuff Leatherface.

LEATHERFACE"

Pi iba u sob moer e coshe, (He shakes-his
head vigorously)

OLD MAN.

You sure.

Leatherface shakeshis head vigorously ;es.-...

LEATIERFACE

Tiba 1 1 1ba 1.
The old man draws bacik his hand once again and Leatherfac=
cringes before him but seems ready to receive the blow.
The old man lowers hils hand.

o OLD MAN. |

You damn fool,. you ruined the door.
THe 0ld mans anger has abated and Leatherface seeing

hls anger has passed begins to ohortle happily and turns*
to his dinner pr-parations.

INTERIOS HOUSE DINING ROOM HIGAT

The hiltchikerr returns to the dining room and opens
the door as wide as 1s possible thenagalin disappears..

Cont..
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There 1s the sound of something heavy being drug across
the floor and suddenly the andient man,. the grandfather,.
in the heavy rocking chalr appears in. the opasn doorway;:
the hitchlker 1s behind the chair shoveing it throuzh
the doorvay.. The grandfather still looks dead.. Z= has-
not moved and does not rsspond in any way to anythiag
about him..Thae moving of hls rocker has set-it in

motion but the old man rocks-lifelessly with the chalr.

Leatherface enters the room from another door, evidsntly
leading to the kitchen. The door 1s left open and the
kitchen can be seen beyond. He 1s carrying a dish

of cold cuts:which he places on tae table then turms
toward the kitchen,. secs-the hitchiker with the ..
grandfather. He speaks in a kindly and welcoming tone
to the grandfathner,, approaches the chair and bends-
to kilss hin on the forehead'®tnenistraightens to speak
to the hitchlker;: he accompanies his garbled sounds
with gestures.. '

LEATAERFACE
Aba de ah du o dey;; erik beaka obida tey..

Hyls gestures indicat that the grandfather'should be

Placed 'beside Sally. Heqls smlling graclously beneath

hls mask;;flled teeth flash behind the loose lips of

the mask. The hitchlker nods vigorously indicating

his understanding aznd msnuvers the old man into

position close to Sally dut facing the opposite-

dirsction. On the back of the grandfather's chair

1g paintad the symbol the hitchilzer scrawled on the Van..
HITCEIKER -

You did good.

Leétherface-beams broadly from beneath hls~mask. He

'asslists the hitchikar in positioning the grandfatngz"_

and chortles a response. :
LEATHERFACE -
Abe do, aba do.

S2lly watches-and listens to the proceedings in widee
egyéd horror. She has exhausted her energy in struggling
futlly z2gainst her bonds and now no longer strugzles
but Jerks away whenever—-one of the brothers apprzoches..
Sne is frightened now certain that something 1s about
to happen. Her chalr -1s positioned beside and facing
the grandfather and Leatherfsce is fussing over ner and
occasionaly strokes her nair. Leaftherface spezks to

the hitchlker again seeming to glve instructions hils:
words accompanied with gestursse.

LEATYI=RFACE
Aga does uh er.

— - ——— — o= —
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The hitchiker moves behind Sally's chair and from

behind and toc one side grasps her arm Just above the
wrist in both his hands. Leatherface=plcks up a knife
from the table and approaches. Sally begins to struggle
and scream as best she 1s able though she is~securely
bound and gagzed. Leatherface speaks to her in a
reassuring tone and strokes her halr then cutz-the ropes
that bind the arm held by the hitchlker,. turns her

- he® palm up and quickly and expertly cuts deeply into

the tip of her index finzer. Szlly struggles violently

- on the verge of falnting but is firmly held by the

hitchilter, Leatherface lifts her hand and with the
kitchikers assistance they force it into the grand-
fathers mouth, Leatherface must open the slack toothe
less mouth himself and insert the finger..Once the
finger is in his mouth the grandfather begins to suckle
like and an infant his aras =2nd legs suddenly have
life and begin to squirm. He buts:Sallys finger with
his hands as if it wers a reluctant breast. Sally
looks: on wita horror. The cutting of aer finger had
nearly brought on a faint and the horror and revulsion
of the service she has:been made to give are too much
and she blacks out,

INTSRIOR HOUSE DINING ROOM

Sally regains consclousness. The first thing she sees 1is
Leatherface seated opposite. FEe now wears a new mask. It
1g the face of a woman who might once have been beautifule.
The process of tanning the flesh has shrunken the size-
of the features and given them a Aeep mahogany tint.

The mask has been made up with a white powdexand has
some of the stariness of stage make up.. The lips

are heavily ringed with a dark red lipstick,, the
eyebrows penciled in darkly with mascara,, thelashess
have been covered with false ones and a*ound the eyes
there is a grecnish eye shadow.

The hailr on the mask is long and flows down over:

- hls shoulders. On his wrist Pam's bracelet jingles..

S82lly screams..Her g2g has been removed.. The
hitchiker jJoins her screans wltha howl and Leatherface,
suddenly delighted,, Joins his howls to theirs. Thas
old 'man looks peev=d, then begins to howl,., then as
abruptly stops seemingly distressed.. Sally suddenly
stopse. The hitchiker begins to giggle but Leathnerface
continues:to howl.. The grandfather does not respond to
the racket.. _

SALLY "

Oh..please,_pleésea.;d

~ Cont..
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The brothers are having a snack of cold cuts and headcheese..

OLD: MAN:
- Shut upe..
The howling continues drowning his commahd.
_ OLD MAN
Quiet!
By thls time Sally has stopped screaming and the
hitchiker 1s glsgling;;only Leatherface continues to
howle The oldmans volce pensatrates his howling and
he stops abruptly,. crestfallen and suddenly timid.
OLD MAN
You act like a pack of hounds.

Leatherface is intimidated and does not look at the
01ld man.. The hitchiker-'is more agzressive..

EITCEIRER

We's Just having fun.
OLD" MAN

You think this 1s a party?

Sally addresses herself to the old man.

SALLY

Please, help me. You can make them stop..
HITCHIKER

He can't..

Leatherface leans forward and pats Sally comfortingly
on the handi. Sally shrinks back.

OLD MAN

(To hitchlker) Shut your mouth. (To Sally)
Can't be helped, young lady.

Conts.
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The hitchiker begins to giggle againe.
OLD MAN.

(To hitchiker) Saut up. (To SSlly)
- Don't pay him no mind.

. Leatherface bzeaks a tidolt froma slice of headcheese
and inserts it into the oldmants mouth. The-grandfather
begins gunring the headcheese in childlike fashion dut
the headcheese works itself out ofhis toothless mouth
and slides dovm hls chin on a rope of syrupy sallva.

SALLY |
_Please.;ycu can't let them kill me..
The old manrdbes not look at Sally.:
OLD MAN"
Can't be helped..
The hitchiker leans forward and wipes his hand across
Sally's face..Sally shrieks and shrinks away from the
hand. The hitchiker gliggles..
_ HITCHIKEH _
(G.\o Leatherface) You like that face?’-

Leatherface seems to see Sally's face for the first time.
Ee studies it briefly and then nods happily..

_ LEATHERFACE
Un va uhm.
He strokes Sally s halr and pats her hand reassuringly.
_ SALLY _ |
They'te Crazy,sss L0 have to hNelpeeso
- HITCHIKER =~ '
He can't do anything.. He's just a cook..
OLD - MAN
ghut up,, you bitch hog.
Cont..
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92 The hitchlker wheezes and chortles.. g

BITCHIXER
- Me and Leatherface do all the work.
Ee don't like it. Isn't that right..
You ain't nothing but the cook.
OLD HMAN

ghut your mouths.¥You don't understand’
nothing..

Leatherface 1s distressed by the developing hostility.

He busies himself slicing additional meats and cheeses-
and feeding the grandfather...

HITCHIKER

T understand you’re nothing. Me and him
do all the work..

OLD MAN.
I can't take no pleasure in killingi
The hitchlke=zr snorts..

Leatherface stands, much distressed, and leaves the
room; he can be saen in the hackground through an open
door;:he is freshening his makeup before a larse framed
mirror. Hung on pegs set. into the mirror fraze are
-several dozen masks of the type he wears; there is also
on the dresser before the mirror an extensive collection
of cosmetics. . R

OLD' MAN

(To Sally) Ther= are just some things you
have to do. Don't mean you have to like 1it..

SALLY
Oh, please..¥You can'teeee
The 0ld man looks away from Sally's plea..
SALLY

(To hitchiker) Why do you want to kill
me? I never hurt you,.

Cbntu
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The hitchliker giggles flendisnly..
SALLY

(To hitchiker) Please.....I’ill do
anything you wante.

She begins to sobe..Leatherface reenters the room;: he .
goes to Sally and pats her hand. The hitchlker mocks-
her sobs.. The 0ld man begins to titter thean suddenly

‘stands, throws hls naplkin down on the table and

mutters angrily.
OLD" MAN:
No need to tortura the poor girl.
HITCHEIXZER

i Iou Just the cook, remember.. Me and him
take care of thise. _

_ OLD* MAN
Iou\get on with it..I won't have~this.

The hitchiker isnores;him;rﬂeﬂléoks directly aﬁ-sélly..

' BITCZIXER
Wé in no hurry., You ain't goind nowhere..

SALLY
NOesees (She sobs)
The old man draws back his hand to cuff the hitchiker.
| . OLD MAN

Y

You: hear me!

The hitchi&er ralses -hls arms-to protect himself from
the blow but ane is bold now.

HITCHIXER

I heard'you but 1t don't mean much..

Conte.
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The o0ld man drops his hand.
OLD" MAN |
ﬁNo sensevin wﬁifing..I got to-open:up soon.
HITCHIKZR

I'm thinking about letting old grzandpa
have some fune. You alwaysstold meshe*s the
beste.

Leatherface begins fussing an&’cooing over the grandfatherm.

_The grandfather i1s as usual lifeless.

OLD MAN
Be's the best alrighte.
. HITCHIKER
Let's let him have a whack.. Hey grandpa
* wesgoing to let you have thils one..(Ees
yells into the grandfzthers unresponsive
- ear)
OLD MAN | |
I don't think he's much up:to it any more.

Leatherface looks at the old man and begins jabbering

what seems to he a repramand" he then speaks soothingly
to the grandfather.

LEATHERFACE
(To the old man) Ewe neber da at idowanher,
no! (To grandfatner) u:do pay e bannam e
ellweigh.
. EITCAIKER
He don't think so. Let's give him a whack.:
SALLY

No,, no, please. You can't do thise.

She 1s struggling against her bonds::shensobs uncontrol-
ably but quietly. She labors furiously and ‘desperately

Cont.
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but to no a?ail.

The hitchikerrushes out of the room apparently to bring
the necessary equiptment..Leatherface still fusses and
coos over the grandfather, stroking his hand and from
time to time Xlssing him wetly on the cheek.

The old man turns to sally;

OLD MAN
Now hush your crying. It won't hurt none..
 SALLY
Ohy, please..Deon't do 1t, please.
OLD MAN. B

(To himsel?f as-much as to Sally) Best
damr Killer they ever was. They say he
never took more than one lick. (He shakes:
his head in wonder)

The hitchiker returns dragging, with much clatter,. a
huge galvanized tin washtube. The tub 1s stained with
dried blood..A small sledge hammer clangs about in the
bottom of the tub as the hitchlker yanks it across the
floor. The hitchiker d=ags the washtub over to grandpas

chalr.
OLD MAN

Did 60 in 5 minutes-once.. They say he
would have done more if: the hook and
Pull gang could have got the beeves out
of < the way faster..

HITCHIXER

(To Leatherface) Help grandpa with the
hammer,

The hitchiker goes to Sally and with a carving knife
from the table cuts her bonds.. Sally tries to break
away but the hitchiker grabs her halr in his fist close-~
behind her head and yanks one arm behind her and close
up under her shoulder bladese.

Conte.
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i SALLY
- | Ahhnt
OLD" MAN

Now,. now.. You hush..0ld grandpa's the-
beste.. Tou won't feel a thing.

Sally is-unable to struggle. The hitchllker forces her

to her imees before the tub and pushes her down over

the rim.. 3¢ then releases her halr and puts his: foot

behind her head still forcing her arm high on her back..
RITCHIKER

i ' Give him the hammer..Let him havelit.

The 0ld man has retreated to the doorway of the kitchen
and watches timidly from there. He has become somewhat
hysterical.and occasionaly breaks into gizzles though
he quickly husheshimself..

OLD MAN

They still talk about grandpa down
' : at-the slaughterhouse. Nobody ever
e ' bested hin..

Leatherface has pushed grandpa's chalr into position beside
Sally and 1s latoring to place the sledge hamrer in
grandpa's limp fingers..Grandpa's eyes tegin to flutter
from time to time as if the excitement of the moment

might have affected him. Leatherface wraps grandpa's
fingers individually around the hammer handle and lifts
grandpa's shriveled’ arm and lets 1t fall.. The hazmx

falls from his fingers and crashesrto the floor—mtssing
Sally.

_ HITCHIKER
Help hima.Ealp.him.
Leatherface chortles in excltement..
LEATHERFACE
I1 0 ba fu gapa gil
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Sally 1s strugzling mightily.. She screams though with
her neck pinnsd against the rim of the washtud> she

only chokes. The hitchiker is tiring and becoming
impatient. '

In the background the old man is glggling and hopping
nerveously from f'oot to foot, -occasionaly stopping.
“to squeal and squeak and wring hils hands and call
encouragenent to grandpa.
. OLD MAXN
Get her, get her.
Leather®ace has agailn wrapped the grandfather's hands-
around the hammer and lifted his arm;; this tine he does-
not release the arm but tries:to give it direction
assit falls.-
'OLD: MAN-
That a boy;; g0 to her..
Grandpats eyeszare open dimly now;: his~eyesrare:
- weak and watery..It Lls doubtfull he sees clearly
what 1s-happening;: he is however visibly affected’
by the exclitement and 1s slobbering and blubbering.
The Blow falls missing Sally's head ‘and striking her a
painfull blow on the shoulder;: she sQuealsrin pain
and strusgles all tae more wviolently..
SALLY
Ahhheee! Ugh. .

The hitchiker ‘s hawving difficultyholding her..
Leatherface squeals and chortless in excitement

LEATHERPACE -
"Obrbo Bo bo oe o daba dabas.
HITCITKER
it her..Hit the bitch. Help him.

Again Leatherfac=z has the hammef in grandpa's hand and
has lifted his arm high..Tals time he puts«some of his

Cont..
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strength and @irection into the blow and it strikes
Sally a:glancing blow to the head;: blood gushes from

the wound,
HTTCHIKER
- Hitsher. Hit her

, e

Abhhhh1111} |
LEATHERFACE

Abards hil 11 itcgiba giba
OLD MAN

Het'ithae bmsgt..Look: at that,

Sally squeals and her struggles beacome superhuman,

The hitchiker can no longer hold her still and she

1s a difficult target for the grandfather..The
grandfather ls grinning-broadly and toothlessly now
evidently the motions have awakened some dizm memory

of times paste. Leatherface has the hammer again in his
hand and the grandfather nowlends some of his feeble
strength. Together they 1ift' the hammer and together
bring it down on Sally's head.. The hitchikers-inability
to hold Sally still causes:the blow to be off target
nevertheless it is-a viscious:blow.. Sally aqueals snd
this tize 1t 1is an inhuman sound and aer suruggles ar= all
the moreffurious.

SALLY

Oooeaieeeerf!
The_hitcﬁikerrlsﬁeihaﬁsted and infuriated.

Let me»havé}t; Give it to mesDamn..
Leatherfece strugzgles to recover the hammer amidst the
confusion of the grandfather!s childlike flailing arms
and Sally's wviolent strusgzles.' The hitchiker suddenly
releases:Sally and makes a grab for the hammer..
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In-that instant=Sally is up and running,, squealing in
Pain,. blinded by thae flow of blood and in a stata:of
shock, She trips in the washtub but such is-her frenzy
that she 1s not slowed and hurtles-across the room
crashing through the windowrs in a shower: of glasse« She
does ‘not fall beyond the windows and 1s in motion the
moment she touches the ground.

The hitchiker squeals in rage and surprise and 1is
instantly in persult; hardly hesitating before leaping
through the shattered window.

Leatherface~panics and begins to squeal and whinny arnd
rushes for a noment helplessly about the room befors
rushing into the kitchen. The o0ld 3an stands beside the
doorway 1n distress;: he moans and wrings hls ‘handss. From
the kitchen somes-the gutteral cough and then the savags
revving of the chain saw then Leatherface rushes out

the the window on the trall of Sally and the~hitchike=s.

EXTERIOR HOUSE DAWN

Sally is only 30 yards ahead of the hitchiker;; she 1is.
Tunning blindly and with animal strength and insiinteitl

The hitchlker-charges~down on her squealing and screaming
madly.. The chain saw - roarssin the background' and then
Leatherface emerges from the house squealing shrilly..

EXTERIOR FORREST DAUWN.

Sally is across tie clearing and into the forrest.. It-
1s dawining;: the sun isnot yet up but the sky has a:
purple grey predawn cast.with a tinge of red:at-the
horizon. .The dense undergrowth of the forrest makes
progress difficult,ciutehing and snaring at Sally as

she runs. Sae pays-no heed to the clawing growth,
erashing through the green jungle unheeding.. Suddenly

she 1s in a net of rovy vines and clutching brambles;: she~
claws and flaills to free herself but only seems to

become futther entangled..The hitchiker 1is all but

upon hers;:; Leatherface has closed the distance and the
roar of the chain saw hammers at her ears.. She scratches,
claws; scrambles and writhes in the prison of grasping
follage and suddenly she is free even as the hands of

the hlitchiker are upon her..

ZXTERIOR HIGHWAY DAWN

She breaks-out of the forrest and upon the highway,
leaps the bar ditch and sprints up the embankment to
the hardtop as the hitchlker breaks out of the forrests.
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Leatherface i3 close bmhind hacking hils way out-of the
jungle. . The sky now has a tinge of morning red.. Sally
runs out onto the roadway..

NEW ANGLZE

The distant headligzhts, wan in the morning light, of
a car approache.. Sally runs away froam the hitchlker and
toward the appro=chinz car;-she waves-her arms-

wildly and pleads for the car to stop..

SALLY

Help! fHelp! Please stope
N&W ANGLSE
The driver of the car sees the wild and bloody fizure of
Selly rushing toward him the hitchiker in persult
and then Leatherface breaks from the forrest squealing
and slashing the alr willdly with his chain saw and
he accelerates swerving to miss Sally and rozrs dowm
the highiray. .Aloaded' cattle truck 1s close behind the
car. .The hitchlker 1s close upon Sally,.lesgs than- a:
dozen yards-behind. Sally darts into the path of the
onconing truck begging the driver to stop..

SALLY
Please.. Oh, please,, please help me!

The huge cattle truck swings awkwardly to avoild Sally

and the driver finds himself upon the hitchiker and unable
to react before the huge bulk of the truck rushes over

the screaming hitchiker..The driver yanks on his ailr
brakes-bringing the truck to a lurching,. skidding,
careening halt in the roadway..The cattle panic and hegin
to bdellow and mill about wildly. The driver throws onen :
hls door to see Sally racing for the truck with leather face:
squealing and snorting his chain saw flailing the air .
bearing down on her. The driver Jjumps asids and throwss
Sally into the cab and leaps in after her and tries - to
tuwrn the engine but Leatherface 1s hacking at the glass
and steel of the cab with the savage chain saw. The:

window glass shatters with a savage thrust of the saw

and the thin steel door is shredded.. The driver opens

the fir door and shoves Sally out and she rushes up the
road;: the driver then grabs a big wrench froz the
floorboard, leaps from the cab and follows- Sally. Ee-
sprints-a half dozen yards then suddenly halts,, plants

hls feet and hurls:the wrench..

99 NEZW ANGLZ

The wrench catchss-Leatherface full in the faces and he
is sent sprawling. As-he falls his grip on the saw
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{ﬁkj"- '  1s broksn and it Jumps free hiting dz2ep into his thigh
- and slktitters crazily abtout the blzcktop..Leatherface

squealsvand shrills.in pain and hysteria.. Fury,.pain
gnd ‘bewlildernent drive kinm beserk and. he scrambles

after the chain zarts,

100 HNEW ANGLE i .
The dr-ve- leaves: tne road and runs inu?a f1eld

o bordering the highwdy,
101 NEW ANGLZE ' ,

.. Leathe::aee recovars tie saw,. sees Sally and the driver
running in nearly opposite directlions and squeals 1in
te:rcr, rage and Pelﬂ, arnd flailing the saw wildly
in the 2ic andv“ow hootling and bleeding profusely,.
he charzessalter S.llJ.- .

102 NEW ANGLZ
A battsred,, oid pickup a roaches beyond Szll

103 NEW ANGLE °' O+¢ PreUP app v ye-
Sally twaves -her aryms Vildly and pleads for the- dr*ver
- to gtap and 2zaln the horror of the scene terrifies
the driver and he seeks to avoid: the approacning
figures..

Sally 1s now far beyond the limi*s of" hunen enduranceu
.Her cries are no longer huzan sounds. Sae lows she
can go no furthar znd 1in desperation plants herzelf

rely in the th of the oncomin ickupe.

ol 104 nEYLCEE °e § pookEp
Nt . Tha driver swerves and jams on his brakese. The tires
squezal,, the truclk whips,. then spins,, hurtling toward
sallyo - ' : : .

Salljr doas not roVe.. She sees the truck floating toward
ner in slow motion, spinning sgracefully in her cloudy
vision; tne f£ilres sque=zl in an extended moan. “He tail
of the *rueck swiags slowly around ard whirls so ;y cloger. .
She bezing a slow dive for the truckted. -

105 NEW ANGLE
‘The tall of the truck zatches Sally as she dives and tosses
her into tase za2lx» a3 the triuck comes to & sc"eech*ra, spiunina

- halt, She is throvm into the t“uckbea. :

106 NZW ANGLZ .
Tha p;eeao slides Lo 2 final_1o‘tiué halt beyond Leatherface-
‘and Tacing tihe directlon opposite une one. in whica 1t wras
h»aded. _ ‘
Lvac“-“fa e c‘arres the £ruck clawing the alr with

Iue c*‘“er rons *he clu.eh and the brack spurts then

- n {
dles,. |
108 NEW aNGLZ
’ © . 8alliy crewls to tiie rear window of the-truck,.pcundS'
weakly on tne glass and tegs the driver to go.

A ' | - SATLY"
' Go.. g0 go!l!

109 NZW axeLz ¢ o0 & |

- The driver cranks the engine..
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Leatherfoce is-upon the trusck. The chaln ssw-rakes
the fend-r, Ze squeals zadly and rushkes for Salliy.
llo b-..ni A‘.G

The *cr pops the cluter ard the pickup lurches awaym
111 \I-u‘l ANGLJ‘

Leataerface has nountsd the txuck and is sent sprawling

but “his £ime clings tenesclously to the saw and rolls
eglily to his feet, -

112 NEW ANGLE

The pickup moves rapidly away, Shlly sees~Leatheriace
Awindly in ths dlsgtance znd sinkg to tie bhed’of the
truck ani huddles tihsre sohbing quiletlys. The driver:
of the cztile truck 1s a 1000 yards away across the
field. o

113 NEW ANGLE . S ’
Leatherface stands in the center of” the highway sguealing
"in manias rase and whielding the chain szw with vavas-”
id*ot fur

114 NEW ANGLE

The copen staring eye of the dead hitchiker, his- lower
Jaw nezrly rippged from his head by the collis.on is in

the forsground..3syond tae hitchiker,, Lestherface sgueals:
and slashes the momming sky with the chalin 33t he

plckup with Sz2liy in Zhe bed 1s a distant marX agzinst
the horizon., The full rs2éd morning sun rests: just azove
the riz ef the earth..Frcm the catile ruck"comes the
bellowing of frignsancd catile.. ’



