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LEATliERFACE 

EXTml:OR DAY' 

There 1s no sound. The sun is larger than the frame 
and w�.ite hot. A' long, golden arc sweeps across the 
upper rizht h.�nd corner; it is the explosive, gaseous 
profile of the sun. There is a burst of lisht and a 
liquid rope of ::toltent gases a.res .into space and then 
slowly,.heavily falls back to the sun. 

The yellow-white sun nearly fills the frame. There 1s 
a low, crackling no,ise •. The· su.--i begins to disolve and to·· 
become an eye, the purple glazen eye of a dead dog •. 
FJ.1es swarm tne staring eye ann the crackling noise 
becomes the buzzing of the flies. 

In the extreme fcresround and to the right of center 
is the long dead a.--id putrid carcass of a dos. The 
lower jaw, nearly ri;rped from. the he�d, .r.angs wildly­
askew. The belly is a living, writhing mass of grey 
maggots; :.flies swal"!:l the purple, glazed eyes •. The 
carcass lies some 1"e�t from the s.-ioulder of a r.arrmr, 
chuckholed two lane .highway •. It·is mid.a:, a.--id !!tidsUillI!ler 
and the brutal southwestern sun bls.sts the dusty,. 
chocking la.'l'ldscape. 1'he air is still a.--id heavy •. 

In the background is the out of· f'ocus image of a va."l •. 

BEGIN CREDITS AND TITLES OVER 

Backgrou.�d noise is the sound of a radio being tunedo. 
Tidbits of· a variety of news programs, music and· 
commercails are heard. The news prosrams detail an 
unusua1 number of natural disasters. 

FRAmtLIN (YOICE OTIR) 
D1d ynu feel my ribs? 

• SALLY (VOICE OV3R) 
Yes. I couldn't feel anything. 

PAM (VOICE OVER) 
We• 1"e all just victims of thi, t t=es •. 

The focus-of the camera begins to change and as it'" 
changes a t·rhi te. va.11 parked on th� road shoulder in • ·  . 

Cont •. 
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the backg=ound. becomes distinct. 

·FRAWiO:,!N (VOICS OVER) 
aer� •••• Put your ftnsers here. 

s·etore· the camera has com:pleted 1 ts change of t"ocus,·. 
the side door of the van. opens and Kirk, a hand.some,, 
well built ·70,l?ls man leaps out, turns to face the 
interior of the van and begins struggling to re!!LOVe· 
two long boards. lie 1s assisted by an auburn haired 
g1�l, Pam, who re::ia.ins 1ns1.di! the van. The thin 
silvery- tin�ltl.L"'lg of tiny bells comes from the 
interior of the van. 

KIBK (VOICE OVER) 
Your old. chair cou.J,d use a band-aid too. 

FRANKLIN {VOICE OVER) 
There 7ou feel that space. 

JE�UlY (VOICE OVEB.) 
What's that supposed to mean? The gods 
are asainst us. 

\PAM (VOICE OVER) 
No. It's 'because· Saturn• s in retrograde •• 

JERRY (VOICE.OVER) 
We're star cros�ed. Is that it? 

F8'UiKLIN ("lOICE OVER) 
OWwwwww. Tht'!re. You feel that space? 
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------- -··-------�A�Y�0ung man, Jerr7,. can be seen behind the wheel of the 
van and opposite him and nearer the camera is seated 
a beautiful blnnd gtrl, Sally. 

Kirk has.made a :nakesh1ft ramp of the two boards. 

Franklin,. a y-01.1ng man 1n a rrheelcheir, appears at the 
door of the van. He 1s assisted by the auburn haired 
g1rl .. ?am who wears a bracele·t from which dangle tiny 
silvery bells. Kirk also assists and togt!ther they 
manuever Frsnklin do-im the sag.s-ing ramp to the grou..--id •. 
Kirk wheels Fr�mklin around the corner of the van and 
away from the highway." ?am. sits in the doorway of the 
van. 
CU? TO: 

The f�r side of the van;· Franklin and K1r1t walk into 
fram.e from the hi6hway side of the van. 
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2 Cont. 

SALLY (VOICE OVE.,-q,) 
No •••• It feels·O.K. to me •. 

PAM (VOICE OV3R) 
.Not exactly-. 

KIRK (VOICE OVER) 
(Teasing) 

rou asked for it. 

J'EBRI' (VOICE OVER) 
so what.'s retrograde? 

PAM (VOICE OVER) 
Well ••• I don• t know 1.f r can expla.1.1'1 
it. I think •••• 

KIBK (VOICE OVER) 
Don't believe it. 

PAM (VOICE OVER, CONT" •• ) 
r.1.1t•s like when one •••• 

. Be;rond the shoulder of. the road is a stel!p, r�cky 
hillside. Kirk wheels Franklin down the hill a few 
y-ards and stops just beyond a clump or gnarled eedar­
He then turns and heads for the van •. 

Franklin wriggles forward in his chair, unzips his· 
trousers and relieves ni:selr·on the ground 1n front: 
or the chair. 

PAM ("IOICE OVER. CONT' •. ) 
• •• plane!t passes another one--1 t would have· 
to be goi.ng taster,. I guess, or be closer 
to the sun--and its orbit.:.-•• · 

FRA!UCI,IM (VOICE: OVER) 
I-don't believe in that stutf •. 

SALL:Z (VOICE OVER) 
You dont believe in anything. 

PAM (VOICE OVER.. CONT .. ) 
••• is elleptical so it's ••••. � 

J'Ea.9.I' (VOICE OVER) 
You should."'1 1 t. 

KRIK (VOICE OVER) 
Nobody ever told Frankln the moon affects­
the tide. 



2 Cont. 

PAM (VOICE OV3R) 
••• going away from ymi ••• 

(Teasing) 
Ah! I hear the loonies really get grazy 
when there•s a full moon. (To Pam) Sorr:,-. 
G"o· ah"ad. 

SALLY (YOICE OVE.."i.) 
Do they really. That's funny. 

�ere 1s a dista."l.t ruml:lltng and then a giant diesel .. 
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two trailers in tandem, tops the orest of the nearest 
tl1.1l. The diesel :roars past the windbla.st rocking "the 
van. Kirk, approaching the VRn, is buffeted by the blast. 

FRANKtIN 
A11111eeeeeeeet 

STOP CREDITS AND TITLES 

.CUT TO: 

D�wn the slope Fran!tl.1n careens out of control. 

Kirk, Pam, :Je·rr:, and S"a.ll.V react. to Franklin• s del1ma. 

CUT TO: 

Franklin slides and bounces over the loose, shifting,. 
rough eE1.rth, rushing h�.t:i<Uong in a wash of rocky debris 
down the slope .. C1u."llps like bearded ht'!ads of sere 
buf'falo grass smash the wheels r�ar1ng and tossing 
the rushin� chairr stunted spiny , growths, hairy clawi.--is­
cenar and. scrubby, gnarled oalc rip and tear at him as� 
he hurtlas past. �e hauls desperately . on the !13-nd brake 
to no a.vail9, takes the hot rubber wheels in his h�nds 
and is nearly thrown from the chair the flesh 'bur:1.ed 
fro:n his palms. -�...,.os:rd the cotton of the hill the 
slope drops in snort steps from rocky table to table. 
Fra.�klin re�ches the first step and 1s launcned into 
the air. �e lands with1 a terrific era.sh so�e tea feet 
beyond and nearly upon the next step. The table is 
strewn w1 th rmtgh and brolten plates of rack and as 
he is upon the r:ext step t�e chair bounces over a 
lara;,, loos� plate snd topples �s the7 become airbourne. 
Fra.�kltn crashes heavily to t�e 5round and slides to: 
a hsa.lt against the snar1�d scrubby stump of  a."l. ancient 
cedar. The c-n.a.ir leaps the table ,1.r!i crashes on the 
rocks at the 'l::ase of the slope. 

Con": •• 



2 Cont. 

Fran.1<:lin lies motionless cru,!!ple-i a.;s�1nst the tree 
stump •. 

cur· To: 

Pam and Sall:, are huddled. an.."'tiOt1sly close tosether 
be-side the van; K1rlc and. Jerry_ leap d.m•m the· slope. 

there is a low moan from Fran.1<:lin •. 

One frail arm begins to creep f or..rard. Thin talon 
like fingers clutch at!". a rooky- extrusion •. t1sh-:en, 
the arm: strains and Franklin drags his useless 
legs slowly fonrard •. 

CUT. TO: 

J EXTERIOR DA:I 

The van is passing thro1.1gn a small to,m. ?he to't,m. 
has appa:-ently seen be-:1:er days •. Much of the· business 
district is board.ed r.1p and. a number of the residences 
are se�minc;ly vacant. 

The tuning of the radio continues. 

CONTINUES · CREDITS A:;D XIl'LES OVER-

4, IUTERIOR DAY VAN 

The van 1s a carnival of junk;:1t is l1ttl'!red with 
camping and skins �ear. its walls crudely sprayed with 
pol�urethane foam. 

Jerry,. a. yr.,-ung man. 25, with short curly red hair, 
drives. Sally 1s seated. opposite 1:11.m but has t1-11sted 
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1n her seat and. faces the rear of the van where ?:-a.�lin 
is seated in his wheel chair directly behind Jerry. 
Franlclin toys with .s. c!'teap swi tohbla.ti.e lmife. Klrli: 
is seated on the floor o-pposite Franklin. Pam 1s 1n 
the rear but leans ov�r tite front seat talking- to 
Jerry •. 

?A!·1 (Cont •. ) 
Well •. Saturn looks 1 ike· it's going b�cl�-,�rd 
w!i.en the other pla.n"t starts catching up •. 

Cont •. 



4 Cont. 

FRANKL II-I 
(To s.g,lly) 

Heyl This 1s Newt. 

SALLY 
Newt? 

J'Ea..J:U:. 
(Ke is baiting Pam) 

It• s in. retrograde "t-rhen 1 t looks like 1 ts 
going �a.ekward. But it's not really. Yeah,. 
I get it •. 

FRANKLI!{ 
Grandpa 1 s old nousi, isn't far from here. 

PAM•i 
Alright. Li�ten. ( She piclts up a bnok and 

. 6 

read.s from 1 t.) "The condition of retrogradation.· •• : 

SALLY 
Oh, let's go by and see itt 

PAM (Cont.) 
...... is contrary or 1nharmonous to the regular 
direction of actual movement 1n the zodiac •• -. 

KIRK 
You guys don•t know when to quit. 

Yeah! 

PAM (Cont.) 
"• •• and is 1n that respect evil." Uh ••• ''When 

malefic planets are in retrograde •••. 11 SatU-"'"?lis ma.le!'1c ., 
"•� •their malefic is increased." 

JERRY 
What's malefic? 

PAM 
That m�ans they cau�e v�d things to happen. 
Saturn• s a· bf!.d influence e.nyt1:!le but 
especa1lly now ••cause 1 t' s · in retrograde. 

SALLY 
Jerry •.• • ? 

JERRY 
(To IC1rk) 

Hey,.man, you believe all this stuff your cld 
lady's telling me? 
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KRIK 
I don't know. You got a better res.son? 

SALL:C 
Jerry.· •• ? 

PAM 
I didn't say 1t necessarily ca11sed 1t. It 
Just ·happens that wa-:l• Nothing goes right 
when Saturn' s 1n ret,rograde. 

SALLY 
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Me and Franklin want to go by our Grandfathi,r' s·· 
old house. It near here •. 

Franklin pulls his shirtcollar away from his thro�t 
then wipes his oily face ·with his sh1rtail. 

FRAl-lKLIM 
Ugh •. It's hot. It's making me crazy. 

PAM 
Ro� can you explain everything going wrong. 
Not just one thing or a coup;e-of things. 
everything. 

JERRY 
(To Sally, teasing) 

You don't want to- do that. 
E?ID CREDITS·· AND TITLES 

,5 EXTERIOR DA::C:· GRAVEYARD 
. 

C1ose up of hand and forear!!l. of sheet covered body. The 
bod.YT has evideatly not been. dead for long as the flesh, 
though grey and bloated,. has not yet begun to �eoay and 
the burial clothing is in good condition. 

The focus ohanges;:the hand and forearm go soft and the 
background co::ies in sharp. There 1s a great iieal o-f activity-,, 
noise and confusion in the graveyard •. 

Uniformed sheriffs rl.eput1es scuttle b::ick and forth;:laborers· 
are at work over several of the gr�ves •. A· crowd of locals 
has gathered at the entrance to the graveyard. Seve:-al 
dozen cars are parlced on either side of the h1ghway­
border1nG the g=sveye.rn •. A unifor::ied de!)uty stands at the 

·entry and waves slow moving gawlk1ng travelers dt:rwn the 
highway ruid restrains curious locals and persistant newg, 
peo�lle. 

cur TO: 

6 A: group of ·1ocals has gathered around a battered p1cicu:p 
parked on the shoulder of the highway. A woma.� 1s in the 

Cont •. 



. 6 Cont. 
cab of the pic�ip ; :  she crndles a tttfull i�fant in her 
arms • .  Small cnild.ren r�.1."l sh�ut111g in Md r.>ut of the 
group gathered around the pie1tup. In the truek 'bed 
there is  3 washtub full of be�r a.'ld ice. At the fringe 
of the group are s�veral women ; · they r3.I"ely speak 
and. make thecselve·s as inconspicuous e.s possible. 
'?h� men include a. burly midd:1.eased red fa.ced · :r.an, 

· a ;rounger· ·=n, about JS , wearing western clotn1n5, .  
a swarthy d.1.rk ha.ired man with a prominent sto:;,a.ch, 
several teenage boys, a.'ld. one very- old I:la.'"1 who squats 
beside a car parked b eside the p1c�tup. 3eer is 111uch 
in evidence. 

Noise  fr:-,m the , other elements or· the 
crowd can be neard.. 

CUT ·ro : 

Cleae11-pr of swarthy, beer .'.be"J.l ied man opening· l.ori.gneek bottle 
of Shiner beer on cab of pickup •• 

CUT TO s :  .. 
C'llt to closeup of pock marked man gesturing with stogie. 

CUT Tq : 

aED 
r wouldn' t give you j�ckshit for ever one o• 
them turds •.  ( He hitches up his sa5ging kak1 
trousers) And don ' t  give m� none· of that. civil 
rights crap • .  Civil :10hts my ass • .  Them sombitc-hes.: 
sit up there in Washington ain' t never· seen: the 
kind of scum they got in a county jail. 

Closeup of' young man in western clothes·; .  

CUT TO : 

COWBOY 
Rell, Jack, . you know me. I ain ' t  got no time; 
for them fat ass lawyers. 

Tight'": shot of" entire group •. 
BED 

I" know you don' t. I mow your darldy and · he w1pped 
your butt when you needed it. Ain ' t  that right. 

COWBOY 
You' re right •. 

RED 
Godamn rig!"1t I ' m  right •• 

Cont •. 
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6 cont • .  

BEER= BELLI 
I can remember my daddy taking a stick to my · 
young: ass a tue or t·wo myself. Didn • t hurt me 
none. 

Dbne 7ou good. 

OLD t•IA.i.'t 
They's some you can't never do noth1n'' w1th ' em •• 

A thin, leathery skinned, . . middle aged · man joins the group •. 

THnt MAN 
They done found two more empty gJ:;"aves •• 

REI) · 

( 'Shakes head 1n righteous disgust )  
Must b e  somebody escaped. from the state hospitalo• 

'?lmr MAN 
They say it's got to be somebody from these parts. 
The,- just taking bodies ain' t been in the ground 
more than a ·day or two near as tney oan .figure • .  

WOI"!A!'t· 
Mrs. Culpepper sa�d she seen some lights mo:ving 
around out· :here not more thsl;: a. week ago • .  

OLD 0 MA."r 
It don' t acme as no surprise to me • .  

RED 
What are· you talking about old man? 

OLD IWi 

They' s just ·. some things happened"' 1n my time not 
many can tell about • .  

? EXTE.,:u oa DAI: V.�l Oii HIGJ:iWA:! 

The van approaches the graveyard.� 

8 INTERIOR DAis VAN ON HIGHWAY 

SALLI 
(Looks ahead to graveyard) 

What' s that? 

Frankl1.n wheels around to face· forward • .  

C'ont •. 

9 
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FRANKLI:'1 
Rey ! Slow down • .  Stop. I think this  i s - where 
Grandpa ' s  buried. ( To Sally) Isn ' t that the 
place .  

SALLY 
I think so l 

Tlley have slowed almost to a stop and are now before the 
en.trance to the. graveyard. .. 

FRAN"ALIN 
Ask him what happened. (Eieferring to the d.eputy 
guarding the entcy) 

JEBB! 
Rey, what happened? 

DEPUTY 
(-'.-Taves then on. ) 

Kove on. Move- on. 

9. EX1'EaI0a Dil: GRAVEYARD E!i?RY 

·rhe deputy :waves them on and they pull away . 

10 IX-I'E::aIOR DAY : : Vlu'T. BSFORE GR.4.VE!YARD · -

FRANKLIN 
Pull over., Pull over· there • .  I,et ' s- find out what ' s  
going on •.• 

The van moves slowly up the highway until it comeS: abreast 
the group of ·· iooals which includes the pock faced. man • .  

Franklin crane s  his -head out the w1.ndow and yells to them • .  

What happened.? 

11 EX'I'E.UOR DA�: GaAV�.!AW-

FRANKLDi 

The loca1s look at the travelers • •  

COWBOY 
a·een somebod.Y broke into some graves. 

TEE?fAGER 
They stole some 'bodies • .  

· 12 · CUT TO : �l'SRIOR DAY : VAN 

?he van has · stouped on the· shoulder <:,f th"'· road. Pam 
and. Sall:, wa.teh· as K.1.rk and ;Jer-::y wheel Fran!-cl1n down 
the make shift r:.:1.:np • . 

10 
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1 3  EXTERIOR DAY : · GP .. l\Vr!ARD-

Sall.y, Jerry. lC1rJt: , Pam and '?ran'<l1n J otn the group-
of locals. There follows various shots of introductions, . 
exohanges·,of 1nformat1on. 

FRANKLI?-l 
Wliat happened.? My gra.'ldfather• s buried here. 
C'ouid we find out 1:f' anything happened to him • .  

BEU' 
What ' s your- grandaddy' s  name. 

BE:m BELLY directs Franklin to the deputy who guards . · 
the entrance to the g-raveyard.. 

BELLY 
You see that old bo;r standing up . there with 
the· flashlight. That ' s  the sherr1rr. You just 
tell him 7our-grandad.dy ' s  buried here. 

�e cow'bo;r speaks to Jerri. !!e i s  very- much taken with 
Sally and volunteers to direct her to the sheriff. Re 
takes Sall7 by the arm and leads her through the crowd • •  

· C:OWBOY· 
Say-. , fellow, I ' m  go'L'lS' to �,m. off with your 
girl. a.minute . You don• t mind. doyou. (.E:e:· smile� 
patroruz.1ngly- and claps .Jerry on the shoulder • .  ) 

. 11  

The cowboy has Sally by the a.rm and l s  pull1hg her· through 
the crowd •• He, calls the deputy guarding the entry as he moves� 

COWBOY 
Bill. Re7, , B1ll. over - here • .  

Re speaks to individuals 1n the orowd as they pass. 

COWBOY 
Let me throu�h • . ·th.is g1rls •=- grandaddy •·s buried 
here. 

Sally is braless and her breasts bounce enticingly beneath 
the thin f's.bric of her t-sh1rt-.� Ti-10 teen age boys s1 t on 
top o� · the cab of an old truck watvh her · and grin sill:,,, 
adolescent grins at one another •• 

Thosee persons in the crowd ne�rest to the graveyard cover 
their noses and ::iouthes with handkercl'].iefso The odor.· ot 
the exhumed bodies is �er:, stron�. 
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13 Cont ... 

Franltlin wheels th..-ou.sh tne crowd toward the sheriff. 
Re has some d.1:f'f1cul.ty. The terrain is ro11gh,. the crowd 
dense and his cha1r bad.17 dam.a.ged. 

·Occasional tidbits of conversation are clear ... above the 
general clamor of the crowd. 

CROWD-
'rhey- done round more than one the.t ' s missing •• 
Sher1tt" says 1 t. -must have been .going on �-• 

long time. 
Old Rill shore is ripe and not dead a week0 • 

You hear that • •  They just tore the head off" 
. and left the rest to rot • •  
Got an7 id.ea who done it. 
Wh7 1n hel1 would an:,bod:, want to rob a poor.­

mans. ·grave • •  

There . is a 'bar ditch 'between the group r,f' • loca1s and. the 
deputy. Franklin lets. ·hi::iself'' do1•m the incline and. then 
cannot make it up the f-=1:r side • •  ae spends the entire 
scene struggling to climb out of the bar ri1 tch and' 
calling for ass1st�ce.  lie is unhe� or ignored .. .  

Sall:, and the Cowboy talk with.. the deputy sheriff •. 

Jerr:,, . Kirk and Pam re1eain w1 th the group or· ·iocals •. 
They lean against a car par1ced opposi�e the battered. 
pickup. 'rhe red t'aeed man 1s speaking .. Kirk nurses . a  
beer given him . by the locals. 

12 
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ru:.-n 
:te'd " done changed the tire and wa.s: about to throw· 
the flat up 1n his truck when this guy come out of 
the grave:,ard dragGing a body. Must have been in 
there all the time a."ld d1dn tt even know Clyde was­
there • .  Da.nn near stepped on himo Let� out a squeall 
like a- b1 tch hog 1n heat. 

A large, . hairy bear lilte man guffaws and begins to do his­
best to 1m1tate a pig squealing. This continues throu.gh the 
next several lines • .  

RED 
(Cont. ) 

Hell it scared the living piss out of C1yde •. Re 
didn' t know what happened •. 

BEES. BELLY 
Rell, he thought som�body' d been murdered •. 

Laughter ·rrom the gr�up • .  

Laugh�ero 

T:iIN MA.'f 
The hell of · 1t was 1 t '  s· his own brother 0. Ra.dn' t · 
been buried a ,reek •. 

TEENAGER. 
Said he done a hundred between here and town. 

SECOND TEE!IAGER 
lhat old truck of hi s•·be luck to do f'1fty on a 
good d.a:,o 

P.�M 
Re didn 't  know it was his brother. 

RED 
Hell, . 1:f he hadn't bel!n pointed in the right"" 
direction he ' d · a wound up in Mexico before he lmew 
the di.ff erence.. � -

Sally and the' Cowboy continue talk ing to the deputy. 

Franklin is still trapped in the- bar ditch •. 

Pam, Kirk and Jerry remain with. the· locals • 

Cont •. 



13 Cont. 

14 

OLD MAN 
• • • things happen hereabouts they don ' t  never tell 
about. I see things. 

BEER BELLY 
Don' t let tha.told man scare you. 

OLD: MAfl 
You. see. They just say it ' s  an old man talking • .  

Pock grins·•:and l1fts."' h1s ·beer bottle 1n a· toast to Kirk;; Kirk 
smiles and r�turns the toast. 

.: 

OLD MAM 
·you laugh at an old man. They's-=-themr that '"laugh 
and know better. 

PAM 
I believe you • •  

14 E:('?ER!OR DAZ:s VAN ON HIGHWAY 

The van moves down the same narrow highway • .  J9erry and 1 

sally are up tront • .  Kirk. Pam an� Fran.ld1n a.re 1n the 
rear • .  

. JES.RY 
Your srandfather • s a vampire. That I s 0wr.at it 
1s. 

The van coughs, sputters and lags. 

KIBK 
(To Jerr,r) 

We're going to have to f1:r· that , . man, It • ·s 
getting worse. 

SALL? 
Re 1.s  not. Re' s still there •. 

·.r� 
He's the !tins vampire. ae doesn' t ever have to 
do anything. The other Va.ll.pires bring him blood •. 

( Coughs ) 
Whs.t ' s t-.hat? Cont •. 
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JEBRY 
· { Cough.s� gasps. ) 

I.. don , t .. Jmo·w·. I ' · .. •. 

Jerry and Sall7 rotl up their windows as qu1c1tl� as possible-.· 

PAM. 
What is that? 

FRAMKLIN 
Rey- ,. . that ' s that old slaughter.house •. Grandpa 
used to sell hi s cattle there. 

KniK .  
Look at that. (Points ahead) 

11
� EXTERIOR DAY: ·  SLA.UGE:TEBE:OUSE 

They- come abreast of huge pens. Cattle cover the hill like 
a brown plague.  They are· so tightly packed and the yards so 
vast th4tnoth1ns but the red brown smear of their color can 
be seen •. 

·. · -. 

FRANKLIN 
We have an uncle· that works at one of these" 
places just outside of Houston. Look at those 
bU1ld1ngs. That ' s where then kill them. He was 
the guy th/\ t kills them • .  ·?hey even call him thii, 
k1ller • .  The7 used to bash them 1n the head trl.th 
a sledge.·.· • 

SALLY 
Ugh. - I ' d. hate to work 1n a place like that. 

KIRK 
It 's  probably- the only place around here people 
can work • .  

FRAUKLIN 
( Cont. ) 

• • :. hammer · or something like that. Half the . time 1 t 
would.n '· t kilJ. them. the first time and they would 
start squealing and. t"realting out and the suy would 
have to whack theill two or three ti.i!l�s and. then they. 
would skin them sometimes even before they were 
dijad. � 

16 Il'l1'ERI0B. VA..� PAM 
'!?hat ' s  horrible. 

SALLI 
(Shurtders) 

Ugh. 

Cont •. 
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16 Cont. 

PAM 
People shouldn ' t  �ill other animals far food� 

FRANKLIN 
They don • t do it like thatan:,more •. They have this ·  
big air �un thing that shoots a bolt into their 
skull a.."l.d then :retracts. (He ·a.i!lls an imaginary 
gun-) :aam,. cam, . ca.a. 

SALLY 
·I like meR.t • •  I just d.on ' t like to think about 
those places. 

?Al1 
Sally ! That ' s- terrible. 'l"Aey' re:· still killing 
them; just �ecause you don ' t  have to see. 

Franklin mops his face with his sh1rta1l. 

FR"A;.'lKLIN 
It' s hot • .  

16 

They are ap;)roachins tht, main entrance to the slaughterhouse •. 
Th:ere i s  s. la.:rge sign with the nal!le of the slau.ghterhou�e in 
large bl�ck letters. Beyond the entry there is  a lone figur� 
standing on the sh01llder of the highway. aearing the E\pproach!.ng_ 
V'a2l he turns to faoe it and. stick out his thumb. 

SALLY 
H1tch1ker. 

JE..ti..'lil 
Want to pick him up? 

KIRK 
Yeah. Pick him 'J.P• He ' ill a.sph:1Xia.te out 
there. 

PAM 
What does he look l ike? 

FRANKLL'r 
To hell with the son of a bitch •. He ' s going to 
sma=ll like that s�.aughte:-house. 

SALL:Y-
H:e • s-:k1nd of · wt1'rrt.·' la�ltin-g. ( Enthusia.stic"\lly:) 
Let ':s pick n;m up., 

JERRY 
What do you want to do? 

Pam looks at the hi tchilc"'r 
Cont • .  
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• PAM! 
Re 1s w1erd. looking • .  Kirlc.! • .- • 

KIRK 
Pick him up. 

·Jerry 'begins to dea.ccel.ert:1te • .  

PAM 
•. •.• ·don ' t  pick him up •. ( To Jerry )  
Don• t stop. Don' t stop. 

17 EXrERIOR . DAY::  IilGE:WA:C 

17 

) 

· They- are almost beside the hi tchiker and the van· has · slowed 
and begun to veer to the shoul.der of the road.: The hi tchiker 
assumes that they are stopping and runs to�rard the va.'t,. a· 
bulging gTJn.ny- sack tied to hi s belt bangs against his legs:-
as he r..ms • .  Jerr; accelerates again but the van oougs , .  spu-1:t-ers-­
and lags • .  

18 INTERIOR DAY: · Vtur 

- Aw, . pick ha up. 
KIRK 

Jerry swerves off the highway and stops the van •. 

PAM 
I'. don' t think we· should pick him up.: . 

JERRl' 
Relax·,. Pa!!l, we • ill beat him. up if he· tries to 
get you. · 

FRANKLIN 
The son of a bitch is  going to stink up ·the 
van. 

SALLY 
It ' s  been a bad day for you hasn' t it. ?oor 
Franklin. 

FRANKLIN 

Kirk opens the side n.oor to admit the hitchiker • .  The 
hi tchiker enters t�e van and seats himself qu1c1cly on 
th.e mattress. Kirk �loses the door and. sits down on the 
floor beside Pam. 

Cont •. 



Cont. 

KIRK 
Let • fs go. 

Tb.e van :take s off sputtering and coughing. 

The h1tchiker 1s a strange looking man. Re is 7oung,. 
perhaps ZS, .  slend:er and fair complected. l'i1s hair 1s · 
carrot oolored, . f1ne and curly- and clings tight to h.1s 
bony- s�l • . E:1s fine boned. face is marred by- a strange 
d1scolori:ttion which begins just below the right nostril 
and runs, incre:ising in breath ,  down the s1de of his face·,. 
under his chin to his throat where it disappears beneath 

18 

his kak1 shi� colla.r •. He ey-es , . one of which is almost­
covered . with a th1ck, . milky cataract, have a strange un�ocu�ed · 
look about them • .  His :t'ace and-1 arms a.re covered 1'ri th 
a 1 number of small scaob:, sores. He wears· faded' blue jean� 
tucked into ancient combat boots ; : a battered. old� pola-�1d · 
flash camera ha.�gs from a leather thens around : his ·neck •. 
A ·  strangely- bulging gu."l?1y- saclt is tied at his ,raist and" 
drags behind him. He 1s a bit breathless from his run. 

Fnnklin does not give him a chance to recover. 

FRANKLIN 
You getting off on the smell of all that blood, 
man:? 

The h1tch1ker looks at Franklin 1n a vague way but does not 
respond for a long moaent. 

IilTCRIKEa 
It's a g�od smell. 

SALLY 
Ol'l, , I don' t  like it. 

FRAlncLIN· 
! ' think we just picked up DM.cula. 

Pam doe snot look at the hi tch1ker directl.Y. :  she still '£'eels'" 

the edge of the panic which earlier �ouched her •. 

KIRK 
Wbere you headed •· . man? 

HITCHIKER 

FRANKLI?r 
rou could have fooled me. I thought we were 
headed due north •. 

C'ont • .  
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- 18 Cont. 

The hi tchilter turns his fuzzy stare on Franklin but doeS:" 
not respond. 

KIEX 
Re:�l'lad · a littl.e acc ident--still doe sn •  t 
know where he is • .  

FRANKLIN 
You work at that place? 

HITCRIK?R: 
No • .  

SALLY 
Row did you get stuck way out here? 

HITCHIKER 
I was at the slaughterhouse •. 

FRANKLIN 
I have an uncle that works at a slaughterhouse--.. 

HITCHIDR 
My brother .. worked there , . my· grandfather., • • • 
My· family' s  always been in meat •. 

&ALLY 
Don' t start talking about tha.tplace again • .  

FRAI-tKLIN. 
A'• whole family of'. d:raculas • .  Key-, .. man, . d.1� you go 
into th.e slaughter room or whatever.-·they call it •. 
'rhe place where they shoo t  the - cattle with the· 
air gun • •  

HITCHIQP.. 
Yes, . it ' s nice,  'out the gun.·.'.' 

FRAN"ALIN 
I was there once with 'IIfY' uncle • .  

HITCHIXER 
•1 • •  is not good. The old way- , with the sledge , 
is better ; they die be-tter ••  

· PAM 
( To Franklin) 

You like talking about morbid things. 

FRANKLIN 
Row come? I thought the gun was better. 

HI'I'CEIK� 
No ,, I like the· old way bett er •. A lot . of people 
don' t ·  have worlc now Ni th the new way • .  

Cont • .  
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C'ont • •  

KIRX 
You used to do that? 

FRAN!a,IN 
Iou do that , , man? 

!llTC"dIKER 
ns • .  I was the k1llercti I don ' t do 1 t anymore •. 

FRANKLIN 
B'.ow come , man? 

PAM 
(Aside to Kirk) 

I · can ' t believe he did that • .  

RITC"'.-D:XER 
Now I ' m  an art1st • .  W1th the gun and knocking 
bor they don • t ne'!d ' m.e anymoreo 

SALL::!. 
rou• re an-· , arttst? Pam:• s:-: azr. artist- to o  • .  
She ''s· really gi:lod ... 

FRANKLIN 

HI'I'CHIKER· 
Yes.:. I  don�·t like it now. With thegun it ' s  no 

SALL:C 
Are y�u a painter or wh!:tt? r know thi s 
craz:, ·artist .  He· ne"rer knows what he I s 
doing. 

HITCHIKER' 
I work w1 th leather. I' !:t a so·uJ.ptor too. 

FRANKLIN 
Rey , . man,.  I was 1n ·thereo1 They had ·blood. about 
up to. • • SALL::C 
(Laughing ) Oho I r.eed i one of tho se r...ammersr 
( Mot.1cns -9.S is ch.i sling at Jerry ' s, head) for­
Jerry ; : he' s so ha.t:d.headed • .  

FRANKLIN · 
. ... your an.I.des covering . this giant room. There • 

· �:. e were these big cow he�ds-· they had cut off sticking 
�: · :-; ,:, • up ·out · of' the bi.ood. 

HITCHIXER 
It' s that way now • .  You liked1t1 

C-ont •• 
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FRA.lf't<!.IN· 
Sure. Lots of blood and guts. They dump all 
the entra1s and head and • • •  1 

The h1toh1ker reaches into his shirt and pulls out a sheaf 
ot· ;yell.owed polaro1d shapshots. A. large pouch ma.de of two 
cows. ears"' crudely sewn tos-ether and sl1mg q,ro1md his, neck 
with a leather thong fall.s out of his shirtfront • .  i:!e hands 
the. phot�gra.phs· . proudly to Fro.nklin.1 

:FBANKLIU 
..... and stuff they don ' t  use 1n one place and sell 

1 t to the glue factor✓ or some:,lace l1ke· that •. 

lllTCSIKER: 
Here. 

Frankl.in takes the photos • . 

IilTCHIKER 
fh�y don't send the heads away. 

FRANKLIN 
(Looks at phot.os)  

Damn !  

I;et -·me: see· •• 

They· make • •  .-.� 

SALLY' 

HI'I'CHIKER 

FRANKLIN 
You took these , ,  hu.'1.? 

RITCaIKER 
l'es. You like them? 

SALLY " 
Fra.n.ltl1n. . . .  { She fidgets to li,ok at · 
pi ct1..1res.) 

' . 

Franklin shakes his head 1n wonder. 

. .. .. · -· 

RITC�K.E:R 
They ma.lee head cheese •. Except for the tongue 
they boil · the- head·· and scrape the bone clean 
of' flesh •. All the parts ' are used ; ·  nothing isc 
t-rasted •. The jowels , .  the· eyes,. even the muscle-s: 

SALLY 
Ugh •. 

HITCHIKER 
.•. 0'.and. ligaments and the fl eshy parts from the 
nose and g1.1111s • •  'I'l1e:, put everything into a. j ell3'· 
of f'ats.' • • •· 
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FRANKLIN 
Look a.t th1s. 

He waves� the sr.apshots in Pa.ms f"a.oe .  

HI·rcmcER 
• •  �!.he,: fiesay.•parts · from the nose and •• !.'. 

19 Still S3:0'!'S 
'?here - i s  a shot of the- slaughter· room ankle deep 1n blood ;; 
the severed heads of cattle are scattered about the· room • .  
Another shows the Killer with the air gun firing a slug 
into a. squealing steer a."l.d- still another shows a room 
lined with beef halves ·�hung on Ill.eat hooks. 

20· IN? • . VAli 
Pam wa.ves�the photo s away • .  

Franklin 

. PAM 
tTe;h.r. You are making me sick. Why- db youl1ke 
k1ll1."lg so much. 

shows ohotos to Sally. • 
HITCEIKE...� 

• • •  gums • •  They- put everything intoa Jell3' 
of fats • •  1 • •  t 

FRANKLIN 
· wow,. I " d1dn' t  know that ' s  what ' s  1n that stuff •• 

RI?C:ilKER 
I t' s very good • .  You 111-:e 1 t • .  

SALLY 
Ugh • .  I don' t  see ho1-r anybody could eat that 
Junk.:. :aetu.�s photo to Franklin:· 

FRANKLIN 
Oh,, I like it. I t ' s good • . · 

Franklin r�turns the photos to the h1toh1ker.· 

PAM 
It sounds horrible • .  ·Talk about something el se.: 

FRANKLIM 
Aw,. you woul.d. probabl.7 l ike 1 t if you didn ' t  know, 
what was 1n 1t • .  

PAM 
No I wou1dn • t and r wish you would. quit. 

FRANKL!:� 

C'ont .. 
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20 Cont • .  

KI..�T{ 
Come on, .  Franklin, you' re making everybody sick •• 

. FB.Ar-&I!I 
o.x .... O.K • .  

Franklin i s:- d1sappo1nted and sits ·glumly for a ,rh1le •. The 
others are silent •. . After a time Franklin brings ·out his,· 
switohbl.ade and bes.ins toying with it  .. The hi tchiker··watches-

. with interest •. Franklin e;raduall:r worJts himself into a fre?".zy.'. 
The hitchiker 'becomes more- and.more'-" al ert �s he watches Franklin;; 
he begins to grj,.nd his teeth audibly • .  P�.m notio"s'· and eall�­
K1rks attention to it ; he shrugs. There i s  �nough engine n·n1se ­
that Je-rry: and. Sally' do not h.�a.r. On one or two occasion� :tt 
seems as if the h1tchiker 1 s  going to. reach for the knife but 
he vi sibly restrains himself • .  

JERRY 
We ' re:= going to have to stop for gas tairl:,­
soon • .  

HITCRIXER 
There i s  a place· not ·ra.r • . 

Gbod: enough • •  

The conversation interrupts Fran.'ltlin and he· momentarily 
slackens his fren�1ed t"ying with the sw1 tchblade•;.• The 
h1tch1ker suddenly a.."ld.. de:f'tly takes · the switchblade :f'rom his 
hands .  Pam gasps ; :  Kirlc watches �!3.Z'ily but in sil ence • .  The 
hi tch1ker 1 s  obl1 vious to them.� .Jerr., and Sally are ·-unawRre 
o-r the· . s1 tuat1on • .  Fran!din, . startled , , watche·s wi th intensec­
curiosity • .  The hi tchiker examines the knife, carefully .. clo seS"" 
its blade ,, further exa.."llines the fnife , .  presses .,. its  spring­
button and the blade springs open, examines · i t  still further.­
and then very slowly and deliveratel;r puts · the blad� against 
the fleshy part of his ha."ld : b elow the thumb and seems about 
to test its sharpness but instead presses the blade deliberately., 
into hi s flesh • •  Franklin i s  awed,,. Pam horrified and Kirk 
disgusted. 

PAM 
What are you do ing? 

KIRK 
Put that knife away • .  

Sally turns -eo -- see · the cause of the Cr.J?.!ll'.!l.Otion ;; Jerri turns 
back bri efly tl1en retu.rns to hi s driving • .  glancing periodacall:r 
into the rea.."l'"V1 ew mirrorot 

Cont •. 



20 --. Cont • .  

The hitchiker �·looks at Kirk briefl:,, then w1pes -- · the knife­
on his sle�ve, , folds the blade away and · returns 1 1:· to 
Franltlin. F:ranklin takes · the kn1f·e in reve:rent silen c e  • .  

SALLY 
What did you do to yourself.,: .  

the- hi tch1ke r  puts his hand : into his mout and bi•tes doW?1'· 
on the wound. 

SALLY 
Ugh. Row can you do that? 

Th.e hi tchiker pulls a trouser leg from his boot and reache.s 
into the ta.ghtly laced boot a."l.d coi:.ies · ·out with an ancient,. 

rusted straight razor. 

PAM. 
(Aside to Kir!t ) 

This is ma.kins me sick. Can't we let him off 
somewhere? 

HITCHIKER 
I ·have this knife� 

KIRK 
You can put that away too •. 

HITCRIKER· 
Yes� 1ts a good knife • .  

Re flips the 'blade open, ,, examines 1 t bri efly, then returns 
it t;Ui_etly to his :aoot.·. 

21 EXTERIOR DA� : ·  VA!J OM HIGKWAl" 

The landscape 1s gr.adually changin • .  It 1s l ess roelcy •• 
.a·etween the b.i11s ar� small. valJ.eys with deep black soil. ;:  
some are under cultivation • .  The hillsides- are ti:ilbered 
and the tre�s are d.enser, , taller and the u."l.dergrowth i s:­
green, thick and tangled •. 

22 IN?ERIOR DAI: VAU ON' HIGiiWAY 

The hi tchikers vague stare 1 s fixed on Sa.113' ca· ne stares 
unwaveringly for a."l. uncomfortably long t1:!te • .  :i'rankl1n ,. 1n 
turn, is staring at the hi tchikero. Afte r  at1me- Franklin· 
rea.lizes that the h1tch1ke?!- - 1s  staring at Sa.lly- and: he- · 

Cont • .  
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turns to look at ·her. Sally ,. sensing the stares-:· or oatohing the�­
movement of Fr�1ns head, . turn, sees the h1tch1ker · stare a.�d 
smiles uncomfortably. 

HITC'".dIKER 
This girl i s  your wife. 

Jerr., is unaware the· hitchiker 1$ speaking to him. 

PAM 

JERRY 
Oh. Uh, . .i.,.no. My friend • .-.:my girlf::-iend. 

HITCHIICER: 
That ' s good • •  She ' s a good girl. 

Sally is a little startled, a bit embarassed•o • 

SALLY 
Thank you. 

HITCHIKER 
( To Pam) 

rou• re a nice girl too •. . 

Pam laughs nervously. 

PA11 
Thanks.;•·•i•i You' re a nice guy-. 

FRANKLIN 
We ' re all nice • .  

HITCRIXER 
Yes • .  rou• re all nice. ( I'o F":ra.nkl1n) But you 
are too thin. 

�'iKLL� 
What difference doe s  that make • •. 

He is upset a.�d begins to toy w1 th hi s. switchblade.� 

Cont • .  
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22 C<,nt. 

FRANICLI!i 
It's hot in here • .  

HITCRIKER 
(To Franklin ) 

·Where do you eo�e trom? 
FRANKLDf 

We0been to C'olorado,. Mew r•texieo •• Kind o� a 
vacation, .  looking for land : too •. .  

. KIRK 
� Doing a little sk1ng. 

HITCHIKER 
r mean where do y-ou live? 

FBANKLIN 
Oh.: . Rouston • .  We ' re all :from Houston.� 

lil1'CH!K'!O';B. 
Your· parents live there too? 

FRANKLL'T 
What? oh, :,eah.:. 

·' F!I1'C.�KER 
And this girl . (He nods toward Sally. )  

FRANKLIN 
What a.bout Sally?· 

SALLY · 
WMt? What a.bout me? 

HITCHI!\."'ER 
Where are your parents? 

· SALLY 
Where are �Y'-'"- ·· '  parents? 

HITCH!KER 

SALLY 
(Laughs ) 

What kind of question is  th�t? Where a.re my 
parentso �ow sho:uld I know? My mother • s  probably 

Cont •. 
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22 Cont. 

SALLY 
( Cont. ) 

• •  :.about ha1f' dru.."'lk on martini s and my fa.ther • ·s,.., 
prohabl7 playing golf • .  Where ar�, yours? 

HITCa:IK� 
I mean where do they live? 

PAM 
(Aside to Kirk) 

What doe·s· he wa..""lt ot 1mow all that stuff for? 
We don' t even know him. 

KI:aK 
Ko:w should I know? 

SALLY 
Oh, oh • • •  where do the:, live. In Houston. They 
live 1n aouston • .  Why? 

HITCHIKER 
Do they knoTlf you' re coming to Houston? 

· J'EBRY 
Who tolct you we were going to Eouston? 

HI·!CHIKEB 
(Indica.tl!s  Franklin) 

'this man • .  

PM!' 
(Aside to Kirlc ) 

Let t s tell him. we can ' t  talce him any further when 
we stop for gas • .  

HITc:anc::B. 
My home i s  close to this road. You aould talte , 

· me there • .  

Pam g1 ves Kirk a furtive Wl:lrning nudge·, . 
. KI:aK 

liell , man," I don ' t 1mowo We ' ri, in pretty :r.uch 
of' a hurry • . S:ow far i s  it from the· hig'hwsr.·: 

S:ITC-l r.l'C:E:a 
Oh, 1t ' s very close • . 

SALL:! . 
CoUldn ' t you Just ·walk • . r mean if it ' s­
so close • • • . 

Cont •. 
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22 C'ont. 

( Shrugs ) 
You could have supper with us. ( 'I'o Franlclin ) 
You like head aneese •. Hy- brotht'!r makes 1 t good •. 
a·e always has some. 

SALLY 
Not th9.t stuf'f you were talking about a while · 
ago. Ugh .. .  

KIRK 
I think w·e bett.er:-- pusn on ,. zan • •  �orry. 

The h1tch.iker shrugs .sUJ.J.enlv a.�d is  silent for a. moment· 
then he turns to Fran.'!tlin who 1s· · a.bsently toying i'lith his."' 
switchblade, .. raises his hattered camera and focuses- on 
Franklin. ·!'here is a flash of light a.s one of tile ancient 
:f'l�sh bulbs pops • .  Franklin looks up startled,, sees ' the 
camera and smiles. Sally turns to see what i s  going on a.�d 
Jerr., glances 1n the rearv1ew mirror • .  Kirk and Pam watch 
a little startled • .  

F!iANKLIN 
You took mu pi cture. 

RITClUKEB. 

23 STILL SHO•r 
All wait with curiosity f<'YJ1 the pr,la.ro1d · to develop •. • l\.t·ter·· 
the necessary- time the hitch1ker pulls the photograph from 
the: cs.mera • .  I� is a vary br-i.d, . ii scolored print.� ·l'he · film 

28 

is evid-!ntly old. The .hi tchiker extends the print ot F:-anklillr.! 
. Pam and Kirk mo·1e .to ta.lee a look • .  

24 Ili·?. DAI V Ali 

• 
FR.A.MALIN 

I t  didn ' t tu..""n out so good • .  

P.llC!ilAER 
It •· s  ·nice , s�e • .  ( Inrt.icai:i,s Franklin-a brui sed.� 
and scraped . face ·-. 1n the Ii.ark· print )' It tells 
about your· accident. 

· (Laughs) 
KIRK . 

Yott look worse for real • .  
Re sits baok against the w:.i.ll ; Pam moves r>11 th him ... 

PAM. 
I think you look nice. · 

SALLY 
Let me see • .  

Cont • .  . I 
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24 Cl:>nt • •  
�n turns and extends the photograph to Sally 

. FRANKL!� 

- It' !! kind of dark but ;rou can see 
my face •.. 

Sally takes the photo and turns forward in• her seat. 

RITCRIKER 

(To Franklin) You can pay me now.-

Ruh? 

HI?CRIXER 

Two dollars • .  It's a good picture. 

IaBX 

You want himr to pa;r l"OU for that' 
picture? 

lie 1s,;a.mm!ed and angered • .  

Sal.17 hands the· picture to Franklin. 

sm.LY 

It' s - not really a very- good picture 
of y-ou. 

KIRK 

Not for two dollars anyway-. 

S'AI,t,Y 
1'ro dollars? 

HITCRIXEa 

reS'i I.OU can ouy- it for him •. 

KilllC 

Hey. man, that's enough • .  {To Franklin l 
G1ve him the damn .picture. 

Cont. 
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Franklin returns thi, photo • .  The �owing hostility has: made, 
him nervous and a�ter returning the photo he beg1ngs to f1dg1�. i 

The hi tchiker taltes , the photo and stares · ·  at for a long 
moment • .. ? • .\M avoids looking at anyone. Kirk angrily stares: 
at the opposi_te wall • .  

SALLY 
{Aside to. Jerry) 

That guy wanted Franklin to pay him 2 dollars 
for .that picture. 

JERRY . 
You' re kidding • .  

SALLY 
No. He was:-serious • .  

The hitohiker places the- photo on the floor at h1steet • .  and:1 

from the cow ear pouch extro.ets a. small bundle tightly 
wrapped in a.lu:ninl.l!IL fo11.: He tm'NTa.ps·-'! the foil and from it• 
pours a mound of silvery powder on the· photo9,. rewraps· · the 
foil a...'"l.d places the package hack 1n his pouch •.. He then 
mould.s : the powder into a cone, looks up to see Kirk watching 
and smiles, .  then strikes a m.q,teh and applies 0·1t to the powder.. 
There -·1s a small fier:,- explosion of w'h:1 te light. and the 
face of the photograph 1s seared •. E:e spits on the .l1ng"'r1ng 
flames •. The damp, . .  charred powder give.s ,off a dense malodorou� 
smoke. 

J'erey brakes ·· hard·• and wheels the van to the side of the road� .. 
The passengers are thrown forward in the van and there. is:­
much confusion, scrambling for fottir..g,.  ete. Kirk picks UP: 
a · ski pole and points it threateningly at the h1tehiker •• 

FR.�N"'ALIN 
What? What? 

SALLY: 
What happened? 

J'ERRY 
He:, t .o-�.i -

KIRK 
HEI' t, TJJ.S:rJ.o 'IO 10

-, 
0 I 

PAM 
Oh • • ( Waves,.. arms to clear smnke. ) 

C'onto. 
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25 
EXT •.  
DAI 
VAN: 

FRANKDnr 
Roll down the window • .  

KIRK 
I1 ve. had i enough •• mano . TiI!le for you to go.-. J'"erry ., 
stop thi s thins • .  

'rhe h1tchiker sweeps the charred photo into his pouch .. s.tand."s: 
and suddenly his straight razor · · 1s  opened : in his: hand;: he� · 
makes.-: a qui clt slash cutting Fra.�'din.-- acro s s  the back of' the:• 
hand. • .- .  Franklin squeals and. rears back 1n his chair •. .tlrk 
s�.rings-at the hitah.iker.- as the hitoh1ker lunges tor the side 
d.oo r  •• The van has not yet come to a full stop and. J�rry 
crams the brake· to the floor • .  K1rk 1s ttu!o�m. nearly into the 
front seat and the hi tahik.er esoapeF- through the side door.�. 
Re tears open. his wounq.ed·· palm w1 th his teeth ann: smearS"' 
blood on the side of the van and. as : he moves-"· kidcs -�at!"'. 
the side of the van , the hubcaps and. the tires and� spews 
saliva over the side of the van • .  Kirk recovers::· and leaps:: 
out o f  the van brandishing the ski pole • .  

KIEK-
You 11 ttle bastard.�·.1

0'0' • You better run your ass •. 

Jerry has · stopped the van and lea.pa out h1 sd.oor.·. The"' hitch1ker 
breaks into a. run and 1 s  qw.clcly a saf·e distance front the vrur;; 
he stops a.--id turns . . to :f"a.ce Kirk and · Jerry i'1ho have stopped.· 
at the rear of the van and blows raspberries at themo� 

Tl'ie van pulls onto the- h1ghway ; : 1t sputters , coughs and lags 
as it accelera.tes.  

26 INTERIOR DAY : · V . .Ui ON HIGHWAY ... 
Jerry drive s ,- Sally sits opp osite him • .  Kirk, . .  Pam and Fra.nkJ.in 
are in the rear of the v�n. Sally leans over the front seat 
and. bandages Franklin 1 s wound. 

KJ:RK 
I ' m  about half' ready to call a cop.-·. 

FRANKI.D,t 
I could get tetnus. Y:ou see· how rusty that old 
razor wayo . 

JERRY 
That' s�� the last damn hitchiker I ever pick up •• 

PArt 
Hey•.  listen to Franklins hor1scope •. . ""I'he· ne�-rs ,. 
travel d1ff1 cult1 es,·. long range plans and up setting· 

Cont •. 
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27 

PAM 
( COnt. ) 

• • •  ·persons around you could make thi s -a disturbing 
and unp��di ctable day • .  The events in the world are 
not doing .. _much t• either, ,  to cheer one up . !' 

1'hat ' s 'C'er:fec.t. 

,. SALLY. 
(To Franklin ) ' ,  

r think that will do you for now... You 
feet o. k. ? 

JERRI' 
Read Sally' s •. She ' s  crapricorn • . 

FRANKLIN 
Maybe we ought ot find a doctor •. I don't think 
I 've had a tetnus shot in a long time • .  

PAM 
Uhoh. Capri co:n ' s  ruled by _ Sa.turn • .  Let's see • • • • 
""'"'.-.-re are moment s  when we cannot believe.,.=., 

SALLY;· 
r think you ' ll oe· alright,. till we get � 

. to Houston:. •. 
PAM 

(Cont . } 
.:.'. that what is happening is  really true. Pinch 
yourself and ycu may find out that it is. " 

S.A.LLY . 
Oh, , yau can ' t  tell abo�t tr .. �t ; Does it 
say anything els�? •· 

BXTERIOR DAY::· VA..'l ON lIGnWAt 

The van passes a narrow side road. Ahead perhaps a hu."l.dred 
yards are sever�l weathered buildings ; : a  single gasoline 
pump stands before one of the buildings • . . 

28 .. I!i?ERIOR DAY : · VA."-{ ON HIGHWAY 

. FRA1-rKLIN' 
r ·· think th:'\ t. might be the W!lj" to Grandpas old 
plaoe • .  !sn ' t  that the roan., . Sally? 

SALLY 
Oh, . I  don' t know. I don't remember. 

JERRY 
There' s  a pls.ce just a.head. We bett er go ahead and 
get some gas • .  

Cont •. 
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28 C:ont • .  

KIRK 
Find out 11' tru:it ' s the right road. 

29 EXTERIOR DAY: SERVICE �STATION 

The van pul1s into a oombinat1on cafe and service station •. 
Several cars and a Pickup truck are parked 1n the dirk yard: 
beside the · weathered, :aw l'1ooci.en bU1ldings.- . ·l'he van stops 
before the gas pump and Sally and Pam leap out'- and trot 
off toward th.e restrooms. 

jO INl'ERIOR DAY : · VAi.� AT SESVICE STATION 

Kirk �imbs into the front. seat • .  

KIRK 
(Nod toward rused · old gas pump) 
Think that thing works? 

JEB.'C!Y 
There's . some people inside •. 

Through the begrimed windows several people can be seen 
seatea.-� at tables. The people· are a xtrange lot • .  ThoUgh 
they can not be clearly seen i t  is apparent that they are 
not quite normal. 

KIRK 
(Shakes his head) 

Strange •. 

JEB.RY 
I'll go see if I can get: somebody.� 

The sagging screen door bangs open at that moment and a man 
some�rha.t past his midile :rears exits, blinks in the light 
then heads toward the van. 

FRA.i.'1KI..Dl-" 
Here · comes s:ome'oody .:. 

When the old :nan is close oo the cab :rerry sp.eaks.,. 

Howdy • .  

The old man does not respond 1:nmed1ately but firs t leans down 
to rest-: his arms on the ·w•indow of the van an� pokes his head 
1nside al:ll.o st into :rerry ' s face a."ld looks aro1.,nd • .  Kirk and 
Franklin nod hello. . 

OLD MA.� 
Howdy, 'boys , whs.t can I do for :rou? 

C'ont •. 
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JERRY 
We need -· !:Ome gas.: 

OLD. �!AN 
You need St)me gas ,  huh. 

. KI:UC 
Do you take -credit cards? 

OLD MAN 
What kind of credit e�rds? 

Texaco. 

OLD· MAi."l 
This look l1ke a Texaco • .  

KIRK 
No. I Just thought.-• • •  

The old man interrupts -Kirk, , ignores him and speaks directly 
to Jerry. - -- - , 

OLD MA.'f 
Row much e;Rs you got? 

JEP .... "iY 
We ' re about empty. 

OLD MAN 
Just· come in here on fumes, that i_t? 

JERRY 
rou• re ... right. We' re even low on fumes •. Naw, 
we got maybe an eighth of a tank •. 

OLD MAN 
Tttat' s too cad • .  

- J'EBHY 
Yeah • .  Why."s · ·that • .  

OLD I•Wl. 
Go. no g�s- here • .  

JERRI 
Ieah. 

OLD HAM 
· My tank ' s empty. Seen the· transport on the way out 

C"ont • .  
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( C-ont♦- ) 
.- .1.:though;. It be back through sometime· this 
afternoon and giv� me some gas • .  

J'ER.tiY 
Be this afternoon , huh? 

OW MAJ.'f 
Yep • . You boys is weleome to sti ek around. I got 
some ·good bs.rbque. 

FRANKLIN . 
(To Jerry) 

Ask him h.ow to get out to the old Franklin :  place .1 

JER.,,U: 
You know how to get to the old Franklin place • .  

OLD MAU 

FBANKLL� 
It' S:"°S. big old stone house u-c on a. hill •. I think 
may-be you take tha. t road back there •. 

OLD· t•tA.'1.-
Yeah.· . Ma.yb·e > !". seen something like that up that 
wa.7.: . You boys don' t want to go messing around 
no old : house now : : tho � old thing 1s-•· dangerous·� 
You liable to get hurt •. 

. JERRY 
We ' ll be -ca.retull •. 

.. . OLD MAJ.'f 
Well now you. ought not go messing around ·othe:rr- folks · 
property • .  They' s some don't �-like and· don't . mind 
letting you Imow with a · little. buckshot.: 

FRANKLIN 
M7 father owns 1 t .: . 

OLD MA .. lf 
'l'hat�;rour daddy- ' s place , . !1uh. Well, r think you 
boys ought to stick a.rou."ld here and:· have some:a 
barbq_ue.:. That transport won' t  be too long • .  

31  E:(!ERIOR DAY S�HVIC? S'L'AI'ION 
The girls are out of the· rest room no·w· and Sally- is t%7ir..g 
to get Je-rrys attentiono . Both star.d a few yards behind' the 
old. man •. The old man seeing Jerry-' s attention shift, turns 
to look a.t the girls • . . 

Cont •. 
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(r-cz. EXTEm:·oR-DAY-:-:--szavICE ·· •STA!'ION··· • 
I { _) · · 

I .  

. 

},,.ri • r, \.,_,../ 
-.... 

'?he old man faces ,  Pam. and Sally.-. 

OLD MAN 

PAM AND SALLY 

SALLY . 
( To Jerry) 

C'ould I get a Dr • .  Pepper? It '· s; only a quarter • .  

JERRY ·  
Might as well • .  

OLD · M  .. Ul 
(To Pam) 

Rot enough for you? 

PAM 
Oh • .  it' s  terrible, especially in the va..'l'l. • 

OLif: MAN 
(To- Sallrl'- (Indicates an ancient vending machine) 

They• s a machine • 

:a:e starts toward the cafe· •. 

OLD MAN 
You holler at me no';lr 1I"' 1 t don • t worko1 ( To Jerry) 
Them girls don ' t  want to go messing aroung no old 
house • .  You best stick ar01md here •• 

PAM 
I ' m  goins to 5et� one too.: 

'l!he old man ·· walks·:-to the cafe • .  The girls head: for the vending 
mes:hine • •  

CUT TO : 

KIRK 
We should have asked it' there ,..Sf:' a..'llother- gas station 
cdose •• 

JERRI 
Re would probably have told us 1£ ·there was •. 

KIRK 
Wouldn' t  hurt to ask? 

Fam and Sally h..'l.Ve bought soft drinks and are loitering 
about , . talking • .  

C'ont •• 
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Cont. 

:3J CUT TO : 
.,:. , · 

'\ -': :- :. 
Jerr, opens the door of the van• and starts toward · the caf,e • .  

A'. strang� looking, . poorl;y dressed. and filthy child 'bursts.-· out: 
of the cafe sobbing angrily •. He sees Jerry approach and still: '. .• 
sobbing rushes Jerry and tries to 'bite him on the thigh • .  
Jerr';j sidesteps him and d.ucks . into the ca:f'e shaking his head •• 

J4 ctn TO INTERIOR VAN 

Franklin is toying with his switchblade again ; he pushes-· the 
blade slowly tieep into the foam, withdraws it,. pushes- it in 
again , withdraws and. over and over methodically and hypnoticall;r. 

KIRK 
Franklin, . you maniac·; you're tearing up the van. 

Franklin looks,up startled • .  

FB.AlOO:.IN 
( Sheepishl7) 

Yee.h, . I just start doing that • .  

FrankJ.1n has stopped and is examining the kni.fe closely . 

FR.UUa:.IN 
Hey, .  I think there ' s  still some of that guy ' s  bl.ood: 
on it • .  Look at th..'lto .  ( He hands the knife to Kirk ) 
'?n1nk that ' s  blood • .  

Klrk examines ihe knife cursoril:r then returns it to FrankJ.in. 

( Shrugs) 
I' can' t  tell • .  

K!BK 

F:UNKLI!-l 
(3:xam-ine s the knife '3.sain: ) 

rt • s ·'al.bod ' alright • .  'I'h.9.t ' : guy: cut the 
nell out of himself. . l1hink y.ou .. coul!d. • 
do that� to yourself? 

KIRK 
I t·m not that stupid. 

FRANKLIN 
I don' t  know. It takes something to just sit there 
and cut yourself like that • .  You think I said� some­
to malce him. mad at me� 

C'ont .. 
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EX'I'EB.IOR DAU: SERVICE STATION 

Jerry 1s inside the cnfe talking to the old man. Theold man 
hands him something. They talk for a moment longer , the old · 
man gesturing do�� the road and Jerry turns to leave •. 

36 CUT TO : 

s'ally· , and Pam loiter near the highway. 

:37 CUT TO : · 

J:�rry leaves the cafe carrying .a greasy brown paper· cag. 

38 CUT. TO : 

Reaction of G irls seeing Jerry approach the van; :  they h-u.rr,­
toward the van. 

:39 INTERIOR DAY:  VAN 

40 

. J.err., settles oeh1nd the wheel of the v-an·. 

JERRY 
Nothing ,  man.,. Newt ' s  the closest place to get gas .. 

KIRK 
Guess we better hang around • .  

FRAMKLI?t 
We ' re going ot go out to Grandpas old house aren' t 
we? .. 

EXTERIOR DAY: SEE.VICE STATIO�t 

Pam and SaJ.ly approach the'. van from the rear.·. When they are=­
close to the van Sally suddenly stops. 

SALLY 
Look at that ! 

PAI•t 
What? 

Sa.Uy points to the bloody smear on th.e side of the van • .  

. PAM 
Re smeared. blood on the va.n. 

41 INTERIOR DAY : VAM AT SERVICE STAl'ION 

The girls enter the van •. 

SALLY 
That guy sm:!8.red blood on the van.� 

Conto�-
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KIRK 
Yeah. I know. 

PAM 
· It looked a little like he might have tried to·· 
write something. 

It didn' t  look like anything to me • .  

FRA.�IN 
What did he do? 

JEaRY 
Ir sot us some bar�que. 

SALLY 
Oh •. can . I have some • •  

FB.ANKLIN 
Re write something on the van? 

42 EX"rERIOR DAY: VA..'t ON 1iIGHW . .:\Y. --
The van pulls out of the service st.9.tion a.nd turns back up 
the highway • .  As it ·accelerates it sputters, coughs and lags •. 

4J INTERIOR DAY: VAJ.'t ON a!GEWAY 

The van approaches the intersecting road. 

KIRK 
(Points ·-·to raad) 

That must be· it. 

FRAN'KLIN 
Yeah. There 's  a creek and a sw1I!l!ll1ng hole somewhere 

. .. : near .. the hous e. We could go swimming •. 

The van turns off the highway onto the intersecting road�. 

Franklin 

PAM 
Oh, yeah • .  I.;et •· ·s do • . 

SALLY 
( She· 1 s WOl"king w1 th s=i u.isage . )'­

Oh J. r didn ' t  b�ins a �ath1ng suit •. Oh 
well . • • • Let me se� y,.,ur �rnife.� 

hands Sally the switchblade • .  

FRANKL!1l 
Sally:.: .• · o' 

SALLI 

Cont.:. 
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m.urn:r.nr 
You think that guy was ·· j ust tr,-ing to scare- , us 
blowing up my picture? 

44 EX'.rERIOR !>AY: ·  RURAL 3.0AD 

The van approaches,.. the wreck ofr an old. stone house-o� 
4 S IN?ERIOR D.I\Y: -i:1 �'r ON RURAL - ROAD 

FRANKLitT 
1'11a.t' s  1t. That's it. Lookat thatold plae� • . 

KIRK. 
Yeah. I ' d  sure like to have a thing like · that. 

46 EX.TEaIOR DAY: BEFORE T.=m STONE ROUSE 

'rhe van pulls into the front yard of' the old house .  

The old house m.ust have once been magnif1cant. It 1 s  now 
a crumbling shell.-. The grounds are overgro"t-m.· • .  
Pam. Kirk, Jerry and Sally pile out of the van. Kirk 
and JerrJ set up the ramp . _and wheel Franklin to the 
ground. 

FR..·Un<LIN' 
Watch my hand ! (He ··holds his h.."nd aloft.! ) 

aANKI,IN 
Where's; the mark that guy made? 

KIEK 
( Ind.icates :bloody smear) 

. Right there. 

Franklin wheels close to the mark •• 

K!BK 
Where ' s  th.�t creek • .  I think !!le and ?atIL are going 
to go swimmi.ng .- . 

47 CUT TO : 

:Fa.UrKLIN 
Oh,-. ! think it ' s  off that way • .  Thare ' s  probably­
an old. trail. 

On the side of the van a.way from Franklin, .  Fam:. .  Kirk., Sally 
and Jerry are grouped. 

C-onto,; 
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Kirk 

We ' re going to go a.�d see if we can find that 
stdm;ning hole • . Want to go? 

S'ALLY 
We did.it' t�b:ring· ·  any-thing • • • • 

KIRK 
What rl.iffert"tnce <i.oe s  th.."1.t make ? 

PAM 
You C'Ould weat what you have on.- .  

JERRY· 
I� d l1k� to look around this old plaee 
a bit anyway • .  

tight 

48 CUT TO : 

Franklin on the_ opposite side of the van studying_ the mark •• 

Kirk approaohes • •  Pam stands at a distance, ,  ready to go 
swimming.· 

Rey-, . man • • • •  Me and ·Pam are· taking. off.: 

FRANXLL'l 

KIRK 
( Looks at bloody smear) 

Strange • . l'.ou think 1 t means something.•. 

Re baolts his chair a.way for a long look • .  

FRANKLIN 
I� think 1 t might 'be some-"" kind :  of a symbol.;. 

Well,- . we ' lJ. see you later, man .. · 

FRANKLL't 
Where are Sally and Jerry? 

KIRK 
They• r� going: to stay here.=. 

FRAMKLIN 

Kirk leaves , ,  Joins Pam and they move off' into the woods. 

Sally joins Franltl1n.·. 

C'ont •• 
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; 

SALLY 
W.e��e going ·to take a look inside •. 

FRANKLI!I . 
Sally.-.' • • ;, You believe nll thatstuff Pam. waEF. 
Saying- about Sa.turn in · retrograde'2 

SALLY 
Oh. , I don' t kno�r. I go.1es s so •. Everything, 
means something.-

49 INTERIOR Oil' : STOMZ EOUs:e-:-

hankJ.1n 1 s  wheeling a.round the ground floor.·. J"erry a.ndJ 
Sally are ·•exploring the second story-.- Their footstepS"' 
can be heard ecoing hollot•rly through the ol� � house.-. 

FRANKLIN 
Sall;ro'•'•'? 

Franklin looks up • .  Pootsteps come from directly overhead • .  

FBAMKLL'i 
Sally? . 

Sallj" calls down from above • .  

SALLY 
What? 

FBANKLIN-
'rha.t guy !llight try to follow us here. 

There is  a brief silence. 

SALLY 
D"on' t be sill;r. 

Sally, Jerry and Fran.ltlin are exploring the lower floor. 
Various shots · ·of the three poking · through rooms0

• of' old house.; 

FRAMKLIM 
Uncle Ed lived here a while after Grandpa died • .  
He had · to move when they started laying peopl"e 
oft at�the slaughterhouse •. . N'obody ' s  lived here:­
since. as far as I' know. All the people around' 
here know how to do is slaughter cattle. I guess 
a lot of the� had to move a.way or somethingo , 

C'ont •. 
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Franklin wheels out- onto a porch like area under:'·a cantilevered.! 
sect1on ·of the old house • . There i s  a great deal or· broken 
glass on the floor and · 1 t pops,. er · .nches and splinter� under: 
the wheels of Frankli..�s chair • .  

Franklin· stops sudden1,-.· . Ranging.· 1n the corner o f  the porch ·  
1 s  a crude Wind chime or· mobile of so!!le sort made,,:- of-' sun­
bleached bones. 

FRAN'"ALIU 
Sally,;. jen,-•.  o:ome look'" at-: this • .  

Directly-· below the mobile 1s  the skeleton of'· a long dead� 
an1 rnaJ . B'eneath theskeleton is · · the remnant of an old wollen­
blanket. 

so 

Sall� ! 

EXTERIOR FOREST DAY . 

Kirk and Pam walk . .  along a narrow,, over.srown forrest tra11.� 

PAM 
• · Llsten to me next time. I told y-ou 1 t was· 

a bad time. 

KIRK 
Well , I thin.� Houston is going to look pretty 
good.� I wish we hadn' t _ J.:et FrankJ.in drag ·us 
out here. 

PAM 
I"t ' s  only a couple· of hours to Houston. Iou 
will feel better after a swi;n • .  

KIRK 
Hell , . .  I ' m  liable to dro·wn� ?hat would b"e about 
par for this trip. 

I 

I 
I 

. I 
I 
I 
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PAM 
Lookt 

She points ahead at the tattered remnants of a tent 
eJ..inging to a rusted metal frame. 

XIBK 

They stop. 'rhe rema.1ns·· ot" a camp are some ten ;rard.s 
off the path. :S:eneath the rotted _rag of a ten are the 
remains of two sleepL�g �ags and the area around the 
tent is littered with r.isted camping gear. They pause-­
onl3' b:-1ef'l3' then tu..""'%1 to continue •. As Kirk tu..""ns he 
sees at. eye level I nailed to a tree through 1 ts face::. an 
old pocket watch.t. 

KIBK 

He looks closer,. touches the watch.. 

XIE. 

Did. you see th.is • 

Pam is beside him looking at the watch.; 

PAM 

'?hat • �  strange ,. huh? 

KIBX 

Yeah, . that was a. good old watch •. 

They .move on.·. The path narrows as they- continue and 
1s more and more overgrown. 

44 
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49 Cont. 

Cont. 

'?hey- walk 1n s1lenee for a. time. 

The path intersects a. dry creek bed. 

KIBK 

WeJ:1,·. I hope thi s isn ' t 1t.'. 

1'he7 look up and1 down · the creek· bed for some sign or 
wa.terol• There is none ; ;  the creek looks as 1f 1 t ha5; 
b-eem dry for some time. 

PAM· 
It' s been a. lons time since Franklin was here •. 

KIRK 

Could be.' . .  Let 1 's tr., a little further, . O .K •. ?: 

. PAM 

Let''s go. 

They c-ont1nue silently for approximately 25 yards •. A 
low humming noise sraduall.7 comes up until it is. 
clearly heard;l · 

KIBif 

Rear that motor?· 

PAM 

KIE 

Damn! Look at that • .  

EAM 

Oh •• looko·• •'• · 

Cont •. 
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.51 

Almost upon the path a gnarled, grotesquely twisted 
old tr�e has gro·wn up under the w:rech of'· a."'l a."'l.c1ent' ·  
� .  weaving its heavy l1m'b·s around the body ana rearing 
the front end of'f' the ground.·. 

They move slowl7 around the car.·. 

· .. XIRX 

t?lat' s been here a long t1.n.e. 

PAM 

Yeah. 

Killlt 

Let''s see  where that noi se i s  coming 
from.� 

1'he7 eontinue on the path for another t�n yara: before 
suddenly breaking from the forest. Before them 1 s  a 
large meadotr. On the far side of the mea.d.01<t set under 
towering trees is a huge , old and weathered mansion.,. 
a large once. red cam and several ind.dental outbu1l,d.1ngs ;  
no power lines run to the house and no automobiles--
or stock are visible.i T"ne motor noise comes:-- from the 
barn. 
EXTERIOR MEADOt:i DAY 

Look at that '"old. pl.ace •. 

PAM 

Yeah. . Look-· at ·those old 11ghten1nsr rods • . 

KIE 

Yeah.t A·• haunted house. Maybe they can 
tells us where the creek 1s.' 

K'i.rk starts across  the meadow.·. 

PAM 

KIRK 
L"Ook at that Old 'barn.i 



\.. ... __ _ ... 

52 Cont •. 

PAM: 

The;y- might not like strangers •• ·.• .. � 

PAM. 

XIBit 

What? 

PA.Ml 

KIRK 
People probably come up here all the time 
looking for the creek. 

PAM 

You• re right.: . 

The7 are within 50 yards ot �he old. house a.nd within 
20 of the barn. It is now apparent t.hat. the motor 
noise is coming from the barn. The racket is terrific-­
and they are forced to raise their voices to make 
themsel.ves hes.rd to one another. The noise dec.reas.�s; 
as they pass the ba..rn and move nearer to the house .  

PAM 

It doesn' t look like anybody' s home-. 

What? 

PAM 

I said ••• • 1 Forget it.- Row oan the7 stand· 
the noise'? 

C'Ont."! 

J 
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They-• re probably used to it. Probably 
don' t even hear it.-

They- are now within a dozen yeard.s of the hous�. 

PAM 

Jr' go1ng to :wait here�- 0:..K.? 

Kirk smil.es and goes on. 

Kimt 

Pam. sticks her tongue out. Kirk runs,:the :remaining 
distance and botmds up the steps ami across the porch. 
He taps lightly on the doorf rame, .  the?. sound of his 
knocking hardly audible above the motor noise,  then 
steps back to survey the house • .  Something ha.rd s.z;d 
brittle e�lodes under his boot and he· moves back 
another step to look.1• At his fe·et is what appears to 
be a to�th. He squats to inspect it ; picks it up and· 
exam1nesit.• . T?le weight of his step ha.s crhipped away · 
a large piece but. it is still very definitely a hu:nan 
tooth. · There .1s . . .. even a. small gold filling. Re.a. 1 s 
surprised, curious and delighted with his d.1saoveey.� 
Re stands and turns to Pam. who 1·s watahing a few yards · 
a.way.; 

ramc 
Rey-.•· 

Re leaps down · the steps and trots over to Pam. 

KiliK 

Look at this.· 

Re hold. the tooth up for examination. 

KIRK 

I tound 1 t on the porch.• 

P-am. pushes his hand away. 

PAM: 

I don' t want to- touch it. 

C'ont· •• 

48 
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KIBK 
It' s  a human tooth. 

Re fingers the tooth. 

PAM 

I · lcnow • • • .  You• 'l:e cr9.ZY ••-

KIBX 
It' s  even got the roots ,  see • .  

Re pushes the tooth 1nto her t'ace· .. aga1n. 

PAM' 

Don• t • .  

She pushes his hand away. 

PAM 

We- better· go • •  

I!m going to check the barn. 

Re· bounds away before Pam can respond • .  

PAM 

Kirk 7ells over his shoulder. 

KIBK 

They- might be in there • .  

He races to the barn· - d.oor wfli cm  i s  slightly- ajar· and 
poimd·s on. 1 t lou.d1y- and shouts a.bo:ve the din.: 

.Anybody homeo:. 

Re· does  not wait for a response and peers through the : 
door the-- pulls 1.t open. Pam. follows la�ily- a.mused by 
his excitement • .  

.. .. 
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Killl£ 

I:te7,, ·)�.• (Re look toward Pam,),' 
C'ome look.-. 

PAM 

Wat now? 

KIBK· 

O.:>me on.-. 
IN?E;UOR DAY SAB..Y 

Pam.r arrives before the open door • .  The din 1 s  terrific.� 
The interior of the barn is pa.eked with automobiles,; 
ot-· every- sort and age. Far 1n a dim aorner of -:he barn 
1 s  a huge unmuffled gasoline generator and beside it a ·  
iarge gasoline storage tank. 

EXT!-'..JllOR DAY BEFO:te 3-ABN 
KIRK" 

Lc,ok ·at that. 

I:te shout at the top of hislungs to 'be ... heard above the·  
din. 

Wow. 

KIRK 

Qazi you believe 1t. 

PAM' 

irhe:, might not like use- tolling arou:ml 
hereo; We better-go., 

They •ve .. ,-got 
55 INT� . DAY :SARN 

Re points to the gas 

gas .. Look at �that'. . 

tank.' 
56 EXT. DAY BEFORE :SARN. 

KIEK 

I1m·· going .to check the house again.-. 

Re trots awayo' 

Cont •. 

50 



56 C'ont. 

. I PAM 

Let• !r just go •. r don' t care about swimming. 

KIBX 

(Yells. to her) rt'1ll just take a second.� 

Re bounds away toward the- house. 
57 EX·r DAX SUING'._ 

51 

. From a hUge old live- oak below the bar.rr. hangs an ancient: 
swinging bench • . Pam wande:r:S:-: down· the slope to the tree ,.. 
tests the bench,. then seats hersel�·· and. pushesooff •• 

sa .exT • .  DAY tlOUSE 
IC1rk has· run to the house leapt ·· up on the poreh. opened.1 
the screen door and. begun to pound. V1g0rousl7 on they� 
front door. To his surprise the front door 1s unlatched 
and opens wide unders hi.s blows.'. Re peers down what 
1n the gl.oom appears to 'be a long-· narrow chute like 
hallwa1. 

Klllt 

_ Hello. �'body home1� 
59 IMT • .  DAY KOUSE 

At the end of the hall a door opens 1nto a lighted· 
room •. 'l'he 'far wall of the room 1s  crowded with stuffed 
animal heads. The· · heads cover the · wall from floor to 

- ceiling. There are deer,. elk .. moose and b'ear and. various 
other g1=1me animals and also the · heads- of d.omesti� an1I:lals:-, 
a-,· cow, a pig), a. hors&- and a goat and a number of heads-
to saall.2. to be distinguished at the distano-e-.· . Ki.rk 1s:­
del1ghted: · he- pokes his head into the halJ.s:-ra.y f"or a: 'O'etter· 
look.· The walls of the passageway are covered in 
aowhide.� Re cannot-: see the .stuffed he�ds any better 
and withdraws • .  turns around1 to look for·· PSJ::ro, Pam 1 s  
swinging some 2 S  :;ards awa;;.i. Kirk calls t o  hero' -

60 E{T DAX aousE 
IaBK 

Pam.•. Cbme look at th1s.i. 

PAM 

What? 

ItIBK' 

Cl:>me look. 
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· PAM 

N"o. We better go. 61  INTERIOR HOUSE DAY 
Kirkr i s:- disappointed that she i s unwilling to join 
him. .. hesitates briefly then darts into the house and 
down the hallwayo• N"aa:r the end of·' the hallwa.7 he 
trips and nearly falls over and elevated wooden ramp� 
catches �-:himseli and moves.,. ahead. He·• i s a.t the end of 
the passage and a.bout to enter--the lighted room when 
&'."-<huge. dark figure suddenly api,earso'• Kirk catches:· a-·. 
fleeting glimpse of a horrible leathery mask c�Vl!ring· 
the fac e  and hair of the figure� 
and takes a quick step backward as he se es an art:1. r���ed; 

·to· strike.� There 1s a high pitched pig: like squeal 
ending in a hysterical whinny- a.s ther powert"ull arm. 
flashes downwam!· and Kirk i s struck a terr1f1e� blow 
st.tuare on the forehead with an ugly blunt ·head'ed� sl.edge­
hammer.·. Kirk drops suddenly- and ' slackly •. hitting the 
floor with a dull thud. :S:e is still a brief moment 
and then his body b egi·ns to �itch and j erk in a finaJ. 
muscle·:: spasm.' Tfle sledge i s rai sed al.owly ,. high in 
the air and then plumt1et�; smashing a final terrifying 
blow to . Kirks head.·· . 

EXTERIOR 3:0USE DAY 
Pam has plucked7 wildflower from a patch grow1ng. 
beneath the S-iling. She swings contentedly- 1n the 
wa.r.n late afternoon sun. It i s some t1:ille before she . .  
realizes that Kirk has not returned. 

P.Al-t 

K1rk'o1 • 

'rhere 1s no response. •and she ealls again. 

P.Al-1 

Again there is no response • .  She mounts · :the step so·, 

PAM 

She arr1 ves at the open door.,ray- and is sud.denly t1m1a.. ·. 
She leans across the- threshold and calls •: softly.·. 

S2 
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The door to the room at the end of the hall 1s  now 
closed. several doors open onto the hallway.• Earlier an were closed� now one toward the end of the hall 
on the left is open and through 1t a_ ; d1m, grey light 
filters into the hall • .  

Pam steps into the hall.way callin� softl7 for Kir.k. 

f3 INTEllIOR HOUSE: � 

PAK 

Where are.,.you1-

Pam · enters the open doorwa.7. 

PAM 

We have to go,. hon.: Kirk? 
64. ... IN'l'. DAY DI!-iIUG aoot'1 

6 5  
INT •• 

:,zm,7,! 
LIV!HG 

ROOM 

The room i s  hes.Vil:, draped : ;  only a ·  dim light leaks-­
through the h.savy- drapes.'.. She is  in what must··· be a 
dining room. She- can dimly see the· dull white- gl�am 
of a cloth. covered dining table surrounded 'by large,. 
gro�esquely overstuffed. eha.irs • .  Eeyond. a massive 
arc·h. at one end. of the dining room i s  another room. 
A ·  hard.·• dusty shaft of sunlight stab� the room from a 
s11 t 1n heavy d...�pes.· . Pa..lll moves cautiousl;r across  
the dining roo� and. stands below the arch looking 
into the room. The· thin sl1 t of sunlight provides 
some illumination and her eyes gradually- become 
accustomed to the gloom.,· She calls tentatively •. 

PAM 

The room 1 s  choking with :furniture and accesorie� at": 
t'1rst only dimly- recognizable forms.� ASF. her· eyes ·, adJust-

she�ees that the furniture 1s constructed of 
comb1nat1ons of  bone , meta.l , wood and some sort of· thin 
leathery substance. At .. f1rst glance she recognizes  
animal fonts, the 'bones· and skulls of  cows primarily 
and ill lesser quantiti es the bones of smaller· animal�. 
goats; sheep, dogs and cats and. others she doe s  not 
recognize. Achill wet horror begtns to well up inside· -
her; :  her lips are sud.1enly- dr.r • .  Flanking a massive� 
chair which seems to be the central. piece in the room 
are the grotesquely and. crudely- stuffed oats •. 

C'ont •• 

SJ 
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'l'he work is ver:, crude and the form er£· the cats has 
been h0rribl7 distorted: :  their bodies have an,-;_ 
awkward,. b-loated look, their coats are thin and mangy 
and their eyes and mouthes have been sem1· shut • .  Then 
she is aware of the chair. It is constructed of human 

. bones. Its arms are huma,n forearms the hands dangling 
to touch the stuffed seat. The legs are human legs and 
the :feet the bone.s of human feet.'. B·eside the chair 
1s a tall - f'loorlamp. ?he shade. a fluted cylinder 
made of some- tra.�sluoent leather:, substance,. is suspended 
from the crook of a human spinal column ; :  the spinal 
column rests on the butts of tour complete sets of 
leg bones including the feet all crudely- joined wtth 
a leathery- bind.1ng.: At the base of the lamp is a 
magazine rack made fr.om a human r1gcage.-. S�attered 
piled and heaped in the· room are 'bits and. pieces of 
human bones and skulls.'. Pam screams 1n horror , turns 
and runs from the room.·. aaltway across the cUning 
room she freezes.-. In the corner be70nd the doorway­
through which she entered is a massive totem of human 
bones and skUU.s , . a grasping. leering ,. beconine1. giant 
with eight cl utehing arms and as man;r heads-• .  Bi ts.-- of 
leathery, skin and.tufts of human hair adorn the huge 
llla%17 legged. doll.,.:-Leathery wings spread. over 1 ts•-· 
many eyeless heads-�and. ropes of hw:ian te.eth decorate 
its- grisl.y frame.-. 

66 IN'� •• DAi EA.LL 
P-am screams and ' rushes out the door and bolts blindly 
down the hall way-.:. 

PAM: 

Kirk! 

The main door at the end of the hall slams w1th a 
thundl'!r1n¢ crash and there is a-- hysterical high _ _ 
p1tched, , pig like squeal. The huge masked figure stands 
squealing before the door:. Pam ·-screams.,. B'efor� she 
can move ., almost before she is aware of the closing 
�oor and. the preseno-e ot" the leather-faced figure,, p.e ls upon 
her.'. He wraps on long powert'ull a.rm around her bod;r 
clamping her arms to her. sides and lifts her into 
the air with and� w1 t:h the other arm he foroeS:' her 
head back almost to the point of· breaking her neck and 
she can onl1 struggle weakly and gargle raggedly 
a·gainst the bruta.1 force closing her throat. She tries: 
to bite 'but her Jaws clap fu.t1ly- 1n the air •. She �am 
see the mask clearly now as she is rushed d.o-r-m the 
ha1lway.-. It 1s a close fitting hood rather than a 

C-ont • .  
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67 
urr •. 
DAI 

KITCHEN 

mask, covering the entir�head and sllt to accomod.ate 
the ears. The fac·e of the hood is human but shriveled 
and leatherJ. The hair 1.s human hair.: T11ere 1 ., a throa.t 
piece which is  tucked below the collar •. Over his clotlii:ns 
the masked:f'igure wears a heavy black rubber apron. They 
burst through the door at the end of the pa.ssage and 
1nto a�; larg� room. The room i s  a completely outf itted 
butchers shop and : kitchen.'. W1 th a . squeal the masked' 

. . . f'1gure lifts Pam high into the air and rushe s her­
adross the room. . She feels a smooth war:n · pr1ck0 and she 
1s free high in the air impaled on the orutalsteel o� 
� meathook.� A� b'elt of meathooks runs the length of the 
center of the room • .  Kine hangs nearby nearly- stripped · 
of· fl.e sh. Pam: kicks weakJ,7, .  her �yes roll. in the ir socket�,. 
she tr.ies-::to scream but her throat fills with blood and. 
she chok� and gags •. Leathertace · move s� swiftly.-. :S:e '· .strips-� 
Kirks bod.t of 1_ts remaining flesh,.  lifts 1 t from the 
meathook and lays it on a huge butcher bloek. Blood 
pours from Pams mouth� Her hands flutter weakly ; :  her.-
eyes have rolled back 1n her head. and show only white • .  
Leatherface draws t� sta:ter rope of a gasoline powered= 

chain saw and it coughs then roars. Pam twitches faintly 
She coughs and spews a bloody m st aloud.ing. the air. 
The chain saw c_hanges pitch as 1t bites into Kirk ' s flesh.:.. 

68 EXTERIOR DAY:· STOME HOUSE 

'r?lere are· three· short loud 'blasts from the Va."l '. s , horn,. a:� 
longer grating bellow, . t.hen silence • .  !t 1s· d.us • .  ir:"le'� 
sun has :f'a.llen belo,r the h-:,rizon and the light i s  now 
dim and tinged with pttrI,)le- and orange • .  .Terry a."ld. 
Franklin :ire gathered close to a small la.::1ely flickering 
e�pflre. Sally approaches the fire from the van. 

SALLY 

( Smiling) �nk maybe they ' re d�ing something 
besides , swim:J:dng.-. 

JEBRY 

(Laughs ) Sure. 

Franklin 1 s  staring into the flame s of the campfire. 
The words seem to br1ng him back from a state of 
sem1 consc1ousness. Re looks up at Jerry and Sally 
slightly dazed.� wheels h1.ciself about and coves · off in 
the direction of the van.-. He! speaks as he mover- and; 
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labors to give his words a:::c:a.sual air he d.oes not­
feel.1. 

FRAMKLIN. 

'l'h1nk I ' 1ll take another look at that 
thing •.• 

J.'e!J:r.l wags his head:1 and grins at &lly-• .  

JERRY. 

Re' s real1y got himself going • .  

Franklin is a Chaplinesque figure in his ,'b'a,ttered1 · 

wheelcha.ir; : the damaged:� wheel flops oddly- at each: 
tum. 

Franklin stops and wheels around to face  Jerr:, and. 
Sally-• •  

FRANICLL'l 

J"erry-. He,-, .  there • s this real witch, ,  S;ro-11 
keek, that lives in · Houston..:!. {He wheels 
around. and. continues towa.rd.' the van. ) r 

bet she ' d  know what that symbol means. 

Re disappears arou:id the far s.i:de of the van.·. 

JERRY 

:C: thought you didn't ·believe in that-: 
stuff. 

FBANKLI1l 

(C"all from the far side of the van) 
I: don't. You don't  think 1 t meana: 
Sll7th1ng?': 

SALLY 

Don't worry.·. We'- 111 protect ·you if he 
tries�to get you. 

FRANKLIN 

I'IIC not. . (..:\pproaches oampfire ) 

S6 

C'ont • .  

.J 
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S'.U,LI' 

(To Je�ry-} Itm . a little worried. They 
should have 'been back by now •• 

FRANKLIN 

r b"et ··1t. • s about me. 

J'EBRI' 

Re' s  going to kill you, .  �in • .  

FRANKLIN· 

It probably doesn' t mean anything, hUh? 

SALLY 

Iou worry- too much, relar.• . 

FRANKLIN 

Re' d  never :find _us · anywa;r, . huh? Ee 
doesn' t even know our names. 

JERE.r 

I pve. him your name,. Franklin •• r told 
him where you live too • .  He ' s  going to 
get you. 

SALLI' 

Franklin laughs nervously. 

Ruh, you don' t even know where I 11 ve • .  

It doesn' t make any difference.  He ' s•! 
still going to get you • .  He told me he 
was going to kill you;.i 

FRANK.LI?: 

Aw. 

57 

C'ont •. . 
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Franklin wheels about and heads slowly tor the van. 

SALLY 

I 'm going.'. to honk again • . 
JERRY 

<nve them time. 

Franklin 1 s  rummaging about as much of the van as 1 s·· 
available to him t"rom hi s chair besi.de the o:peir side 
door�-- 'I'he ramp is on the ground. 

SALLY 

What do you need, Franklin. ·. 

FRANKLIM· 

I . can• t find my lmife • .  Wouola·: you set up 
tlm�ramp? 

SALLY . 

o.x. Just · a second • .  ( 'I'o Jerry) I'"' tn. going 
to honk again. 

Sally !ltand,. , stretches and walks to the van.­

SLLY 

Move a second and I ' ll set up the ramp • . 

PRANXLIN 

Oh, , O.K .. 

Re wheels himself out o� the way and Sally · leans the 
ramp against the van. 

SALLY 

o·.x. 

sa 

Franklin wheels his chair into position 'before the ramp.� 
Sally guides him up the ramp then climbs into the cab from 
the right s1de, , le.ans over and gives three short blasts 
on the horn., · 

C'ont • .  
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That knife won ''t do y-ou anr good, .  Franklin • .  
Re likes that kni . .f'e, remember. . ' 

59 

Sall:; climbs out of the cab and starts for the campfire�. 
then turns to Franklin .• 

SALLY 

'rhere''s a flashlight in the glove•:. compa.rtment •• 
Want me to get it · for you. 

F.RANXL.Ilf. 

:tr · you don't mind. 

Sally reenters the ca:b, takes the :flashlight from the 
glove compartment and hands 1t over the seat to Franklin 
then rejoins Jer"J:'1 at the . campfire. 

SAI,I.X 

I" think Franklin:' s really- scared. 

JERRY 

Aw. he love it. 

Slf,IJ! 

You shouldn ' t  be so hard on him. 

JERRY 

Wey not? It • s good for him.: 

· SALI,y 

Ohe,  I don • t know • .  Let '  s not talk· about 1 t •. 

There is a moment of silence between Jerry- and Sally then 
Sally looks up to see Franklin still seara:b.1ng the va.n:1 . 
for his lalifeo . 

SALLY 

Iou didn't f1nd ' 1t? 



• 
f 

t g  

68 Cont. 

FRANKLIN 
Not 7�t;. You don ' t  think Kirk took it? 

SALLr 

r don' t lmow. When did 7ou hav-e1t last? .  

Jmmr 

1'hat SUY'o'•'• .1. Never mind. 

Ii don' t know •. I can't remember taking it: 
out of the va.�. (Re returns to his search ) 

J'ERll' 

Maybe I ought to walk do�m to the creek •. 

SALL:C 

Qm I go too? 

60 

rr guess so. Well ••.• maybe y-ou better stay here • . 
Pranklin w1ll want to go and I don't feel 
like pushing him around • .  

SALLI · 

IJd rather go with y-ou. 

Jerry- g:rimacxes not wanting to argue the· point • .  

S"ALLY 

Alright • .  ( She· kisses JerJ:7) Rllrl7 back. 

J.ERRX'·· 

o.K • . (Re stands and stretches) Watch out 
for snakes. 

SALLY 

Very funny.. . Get out o'f here.. ( She 
throws twig at his retreat1ng floure:}' 

Cont. 
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Franklin • .  

Frankl1n-· appe�rs· at door of the 'tfa.n , ,  flashli5ht in · 
. hand 

What? 

I'm. going to walk down to the creek •. 

FRANKLIN 

Where ' s  �ly? 

JEBRr.· 

She.•·s going to sta,- here. I ' ll be right 
back • .  

FRANKLIN 

o.x· •. 

Jerr., enters the forrest follo11ing the ::,ath taken." 
earlier b,- Kirk and. Pam. Franklin let-s hi::t�"!"l� rtown·· 
the· ramp very slowly ; · the ramp sags:- dangerously 'but -

. he is able to descend unassisted and; wheels to the 
ca,npt'1re • .  ae still carries t;.1e flashli;;-i'Lt 'out switche s-: 
1 t off on ;:irriv1ng at the ca::ip:fire. sa.:. :.:;,- i s  squatting 
over the tiny ::lt.,.zo idl:rr feeding 1t . ·twigs one at a­
time-• .  

PB:AN!O:.IN 

Jerry' s. gone down to. the creek. 

Sally glances - at Franklin but doesnot respond and. 
continues feeding the- fire •. 

Are y�u mad at me. 

SALLY· 

No. (��11gh ) "  Don •· t '-: b e  silly-•.• 
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!'here is a moment of silence • 

FBANKLI?t 

You really are mad·; huh. 

SALLY 

r don ' t  blame you •. . 

SALLY 

I'b:t. just a little ti.red. I t ' 's been a long 
day • .  

• 

C'ont • .  
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Darkness 1s falling rapidly.· The sky 1s a deep purpl� 
and ·a tull orange moon hangs low in the sk;r. C?'ickets 
are chirping in the trees • .  N1ght birds flutter ·eriely 
1n the dim light and there is  an occasional di stant 
hooting of an owi.-- . Strange,. shrill bird ' cries pierce 
the air and then ree-eed and in their wake a distant 
answer f1l1s the n1ght •• There are covert rustlings ... 
and. stirrings in the und.ercrusho Franklin suddenly · 
flicks on the flashlight, wheels its probing b"eam around:. 
the perimeter ot· · the park • •  

FWIKLIN-

SALLY 

No.i . It might 'be Jerry- and them. 

Franklin switches off the light. 

FRANKLIN 

Be:> you celieve in premonitions? 

SALLY 

I don't lmow • .  Do ;rou ?· 

Franklin does not answer •. Sally has continued · to · fe�d-= 

the fire �.nd. now it is a healthy though small blaze" 
and casts an erie yellow bottom lighy on their fa.c·es-•.  

FRANKLIN 

You don• t think that hi tchiker wouJ.d.' 
try to foliow us? 

SALLY 

Oh,. don ' t  be silly. 
I 

There 1s anothe:r;period o'f s1le_nce •. Sall;r continues-=- to 
feed small t1dgs to · the fire • .  Franklin gi v.es" the 
flashlight an elaborate examination. 

FBANKLIN. 

There ' s  no wa:r he couJ.d '._ f"o.llow us. 
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. Sally glane-es:- at Franklin but does not answer •. 

FRAUKLIN: 

Re ' s  , probably afraid K1:rk will kill him. •• 

Again· Sall7 doesnot :respond and there is a moment of 
silence· •. . 

FRANKLIN 

x· never did find my kn1£e •. I� m:. 
going to check around. the van •. '. 

Re · turns the flashlight on, .  grips 1 t 'between his lm.ees.".! 
and wheels a.bout and heads tor the van.·. R°e"· sea.rc"hes.-­
the· ground. around. the van vainly • .  F1nal.l7 he halts•· 
r�c1ng the b-lood smear and lets the· flashlight plart 
over it. 

FBANKI.IN: 

·SALLY 

FRANKLIN 

Nothing • .  It ' s  Just•'•-• .;. N-ever mind. •. 

lie. continues tp study the blood smear. 

-·69  EXTERIOR DAY FORRSST 

. 70 

J'erry-;moves alon0 the· pg.th. Re has passed the tent and. · 
the car and is very near the mead.ow. The sound. ot .. 
the generator is heard. Re stops and oalls. 

Kirk•'• o•Pam • •  
EXI'E:tIOR K�ADOW DAY 
Re· listens for a moment then moves �aheah soon br�ak1n� 
out of the forrest upon the mead.ow. Across the way 
are · the great house, . the barn and - outbuildings.· . It 1.s · 
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dusk • .  The sun has been below the horizon for some 
time cut yet throws a dusty red light again st the 
purple sky.- The moon,, full and deep orange, hangs 
just above the trees behind the hou-se. A: single room 
in the rear of the house .gJ.ows faintly with a pale 
Y'&llow light. 

Jerry- starts across  the meadow toward the house. As 
he walks ano�her light appears in a second story room • .  
Re�cro sses• :the meadow and clomps loudly up the st�ps·, 

l and aoross the porch and pounds on the screen door 
frame • .  'rhe front door 1 s  opened.� ·l'h�re is a light 
burning beyond �;·.half opened door a.t": the end o�· the 
hal1wa;r. JE:all '  

Hello. 

& waits for a moment then. 

JmlRX 

Anybody home. 

There is  no response and he pounds mor� vigorously 
on the --d-oor frame. Re waits  for the sound to fade· 
then cal.J.s •• 

JERRY 

Rey, anybody' home· •. 

There 1s  no response. He listens for a sound from. 
w1 thin the house and when there is none a1 .. ter.· some 
time he· shrugs and turns away. ae has not reached. 1 

the steps when he hears a sound from within .  It 
is a low, un1ntell1gibie sound and he is almost 
uncertain he has heard anything. Re turns and walks 
to the door again. 

Relloo'. I'm looking for some friends.,.1.1.1 
C'an you near .. ·me? 

There i s  no response and :Terr,- waits for a long moment 
before turning away again •• A·· strange noise breaks the 
silence ; it is almost a chortling or repressed laughter� 

Cont ••  

65 



(r7 \ '-.__/ 
.... •· · � 

70 C'ont. 

He pauses. 

J'ER..tcr·· 

nrk? That you? 

JERRY 

You. g1.17s quit playing games. We got 
to go •. •. 

. From the house comes a faint tingling like the b-ells 
on Pam' s braeelet • .  

JERRY 

Kirk • .  Pam. You g117s 1n there? 
. 71. INTERIOR HOUSE DAY 

Re open�-: the screen and steps 1nto the hallway • . The 
light he had earlier seen comes from behind a hal� 
closed door at the end of the passage • .  There1s no 
light in the hall and with daylight almost gone it 

66 

1s, nearly black. Ke can.  see nothing but a vertical shaft 
. of l.1ght at the end of the hall • .  The screen door 

closes behind him and he steps further into the 
pas sageWB.3' •• . 

As�the sound of his words d.ie away· he· hears a bumping: 
and thumping noise coming from the lighted room •. 

JERRY 

Re moves boldly- to the door at the end of the passage •• 
1!he: door swings opean easily and he steps into the 
room •. 

72 I�-r-r • .  DAY KI·I'Clu:N 

Kirk,, that 7ou? 

The room is lit by a s-1ngle 'bulb, shad.ed by a thin ,. 
leathery-, translucent material, hanging low over 

' • ..J 
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a huge butcher block • . The 'bul.b swings s1.ightl;r as · •  it"• 
a gentle breeze might touch it from time to time •. 
'?he far wall is covered with ani!Dal heads. The room 
1s evtdentl:r a k1 tchen anci cute-her room •. The walls :• 
are hung with ever;r conce1veable tool of the butchers 
trade and .there is beside the massive butcher block 
a J)Owerfull bend saw, , a. huge, long eleetricr· freezer 
and meat grinding equtptment of various sorts. 
Running the length of the center of the room is 
a heavy steel track bolted to the ceiling ; heav;y 
sharp tipped meat hooks hang from the track. 

Jerry stops j :ust inside the door and seeing no one 
peers 1nto the darkness beyond the pool of light cast 
by the single bulb • .  

JEBR:I 

Rey,. you guys • ••• . 

F.rom the freezer comes a thumping, . cla.tter1ng sound 
and Jerry moves qu1ckl� to it and after some small 
d1fficult;r with the ancient latch raises the lid • .  
lier muscles worming,, her j atirs clacking mecha.n1cally-,. 
and her eyes roving wildly in their so ckets, .  Pam­
sits , bolt upright in the freezer • .l"erry backs away 
1n surprise, . shock and horror and Pam slumps over 
the edge of the freezer • •  

From the darkness behind Jerry comes a sm.-111 pig 
like squeal ending in a hysterical whinny •• . 

Jerry whirls and sees a monsterous figure and a. 
grotesquely masked face,. a 'brut.R.l arm :aised high 
and. then a heavy sledge hammer smashes 1nto · h1s  
skull and he drops heavtly to the floor his bod;r 
jerking in awfull agon7.� Leathertaee stands ov�r· 
the body- chortling and shr1ll.1ng, his breath coming 
1n qu1ck wet gasps · choked with a hysterical inhuman 
Wheezing. 

SUddenly the heavy arm, flie�-:ers ,,. Leather face· squeals ,  
and the �er arcs:- out slamming into the slumping Pam. 
The blow lifts her, . throwing her body into the 
freezer.· . One arm dangles l!.!!lply from the box. !.eatherface , 
slaps the ar.n into the freezer and slams the lid. Then · 
his exc-1tement bu1ldS'. ' a�a1n and _he begins· to gurgle .. 
chortl.e and wheeze and f1nall;r to squeal and shrill. 

J 
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and. then ne rushes about the room 1n a frenzy- lifting 
the shades from t·n.� windows and peering out into the 
growing darkness. ··\\ · 

EXTERIOR NIGaT:: STONE HOUSE 

It� is  very d.-�k • .  The full moon has not· 1et risen acove 
the trees to ligh.t the campsite •. • The· tiny- campfire· is 
now only glowing coal.s. 

The heacllights of the v-an came on capturing Franklin 
be�ore the van in blinding bone white light. The small 
beam of the fla.shl.1ght Fra.n.�lin carrie s  pricks the 
d.arlmess of the f.orrest w1 t11 its feeble point. There 
are three long blasts from the horn and then silence •. 

Franklin moves to1-nn-d the van • .  Sall� 1 s  just outside 
the van on the drivers side ; the door is  open and she 
is leaning into the cab. 

PRANKLIN 

They must be lost. They- don ' t  hav� EI! 
tlashJ.1ght or anything.� 

Re 1s visibly frightened iand his voice reflects his: 
anxiety. 

SALLY 

If they-'re not be.ck in a minute I think 
we ought to go look for them •• 

'I'here is a hint of anxiety 1n her vo :!.ce •. 

We couJ.d build. a big fire • .  

SALLI 

<rood id.ea. I ' ill sather some wood; See 
1:f' you can get the fi.re going again. 

S"all1 · move s•:of:f' to gather ··wood • .  Frs.nltlin watches 1n 
silence for a moaient then move s,;  toward the campf'ire •. 

C'ont •• 

68 

I 

J 



\ 
I 

73 Cont • •  

Sally'.= • • •  

Sall3' 1s gathering wood 1n the light of the headlights. 
She continues w1th her task as she speaks • .  

SALLY · 

What?-

FRANKLIN. 

You O.K •• ? 

Sall7 glanee-s toward·1 the campfire-. 

SALLY 

Yes • •  Where are you? · 

FBANKLIN 
over. here. 

Prankl1n 1s behind the headlights and. only halfway 
bctween · the van and the campfire. He had stopped but 
now begins to move again. 

SALLY . 

Row' s the fire. 

FRANKLIN 

I don' t know ye·t. 

Sall,- has gathered an armload of· wood and is walking 
toward the ·cam.pfire. Franklin is now beside the fire 
and. hurr1dly feeding small twigs and J.eaves to the 
coals. Fla.mes flicker and catch the leaves! · and twigs • •  
Sally dll!llps her armload of wood beside the fire and 
and begins f-eed.ing twigs to. the name. 

FB.AWALIU 

We might get lost • .  

Sall,- glances at Franklin but does·- not respond and cont1nueg.­
to feed. the fire gradually increasing the size of' the 
material. 

PRANKLIIi 

r think we ought to. go- back to· that­
gas station_ and ge,t hdp:., 

_SALLY" 
I ' m not- I,eavtng he.re· without Jerry.·. 
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Her taca is  showing the strain of her arud.et1 • .  It 1 s  
pale and.now seems tired and a bit harsh • . �he firelight 
fl1skers aver her·�features highlighting her forehead·; .  
nose  and chin:· and leaving her eyes  pinpoints ot light 
gleamin from dark sockets. 

FRANKLIN 

?he�' 1ll probably 'be here 1n a minute. 

SALL?'· 

.r, hope so. 

FRANKLIN. 

rt would just take a minute to get. to that 
gas, station.. We wouldn' t  be gone long. 

Sally does  not answer a.'l.d there is  a brief period of 
tense silence. 

Sally-. 

· SALLY. 

What? (Rer voice i s: tense and hard) 

FRANKLIN 

(T1m1dly) I think we o�ght to go. 

Sally stares into the fire but doe s  not respond. 

�e· keys 1n the van? 

SALLY 

You still have the· nashl.ight? · 

FRAHKLIN 

Yes. (He blinks the light} · 

Cont •. 
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SALLY 
·-

C-ould I see it for a minute. 

Franklin guesses her intentions and is reluctant 
and deliberately stupid. 

FRANKLIN 

What for? 

I'm going to look for them •• You 
don' t  have to go. 

FBANKLIN 

DC)n ' t  go • •  I don't think it ' s ·�a. good idea • .  

Sally stand and extends her hand for the flashlight. 

Pranklin sees she can not be detered,. nevertheless 
he begins to move • •  

Let me · honk again • . 

Re wheels away toward the van. the t'lashl.ight between 
n·1 s  knees. 

SALLY: 
Will you give me the flashlight? 

FRANKLIN 

Let ' s try one· more time, . O.K. ? 

Re wheels around. the :Ude of the van and strains to 
oben·· the cab door on the •·1.d.rivers side • •  

FRANKLIN 

Just a minute •• If they don 't come we'ill 
go •. 

He has managed to. open the cab door and msnuvered his 
chair a1ongs1de the seat and. now hoists himself high 
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in the chair in order to reaeh t.he horn. Sally- st�rt� 
toward the van. Franklin giances ·at the ignition ; ;  there 
are no keys t 

FRANKLIN 
Sally t They- took the keys. 

Re honks the horn furiously-. Sally moves faster toward· 
the van finally breaking into a run. She shouts to 
Franklin ber voice lost 1n the din of the· horn • .  

Stop 1 t. S.top it  • .  

Pranklin sinks into his chair exhaused by his effort. 
Re .1s breathing heavily. l!e gasps as Sally reaches 
his side. 

P'BANXLIN 

Jerr, must have taken the keys. , We don't 
have any keys. 

Sally takes. the flashlight from. between· his knees •. 

SALLY 

You wait h�re· and keep the- fire going • .  

Sally· turns on the flashlight and begins searching the 
perimeter of the clearing for the path taken oy Kirk, 
Pam and Jerry •. . Franklin wheels close. 

FRANXLIN 
r better go. 

Sal.13' does not answer and haVing found the path , aove� 
toward it •. 

· FRANKLIN 

72 

aliy moves!"rap1dly away; she does not respons to Franklin.� 
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Frankl.in 1s elose behind • .  laborins desperately to keep 
up. His chair wobbles _awk"..rardlY" and he has difficulty 
1n steering. 

Still &117 does not respond and Franklin begins to 

73 

drop behind. She enters the torrest ; ;  Franklin 1s desperate.·. 

' Sall7 • . S"al.ly. r.- think I hear something. 

Sall.3" stops and turns the flashlight on Franklin who 
qu1ck1y makes up the distance • 

. 74 EXTERIOR FORREST NIGHT 

FRANKLIN 
IT thought I heard something • •  

SALLY ' 

Let' s go. (She· turns to go) 

F&Una,IN 

Let me hold the light. 

S's.117 turns again • .  hand.s the flashlight to Franklin,. 
steps behind the wheelchair and wheels Franklin 
rapidly down the �ath. They move is silence for some 
moments. 'rhe moon is high overhead now, ripe and a 
deep red orange. The shrilling of insects fills the 
night air. 

Sall7 stops suddenly. 

SAT,I,Y 

There 1 s a. light. Look. 

She _points down the path. A. light from the house in 
the meadow can be seen glilllJ:l.ering beyond the trees. 

0,nt :; .  
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They move off. 

SALLY 

I:t ' s  a house. 

FRANKLIN 

SJi,I,Y 

They continue 1n silence. 

Sall,- t Sall7, I heard something •. . Stop 
a minute. 

S"ally halts the wheelchair and they listen carefully •. 
Franklin whe els the flashlight about. 1rhe gutteral 
cough of ·  a gasoline engine suddenly fills the air •• 
It seems almost upon them. Both whirl . to fac.e the 
noise· ·:and see a massive,. hulking figure roa: dotm 
upon them whe eld1ng.- a _ chain saw • .  �.e- ·ugly steel 
fangs of the saw flash in the moonl1ght··and, the 
wavering beam of the flashl1ght • .  Sall3" screams and 
dodges the figures rush .. Franklin is caught in an 
aw!"ull slashing,. gouging bit e  of the chain saw •. 
Red hot sparks: · and bits or ste el schrapnel are· flung 
i?:tto the night air as the- powerfull sa-q easily-- passeS"' 
through Franklin and mangles the frail ste�l of the 
wheelchair. 

Lea.ther 'fl'l.ce wastes not a moment on Fra.nklitt'· a.."td:: 1s · 
o'ff before the saw has done its�· one terrible swipe.  

Sally h.as seen the saw begin its work and is over­
whelmed·1 with horror and pan1e. Screaming hysterically 
she runs for the lighted house� .  

Leatherface 1s close behi..�d the gutteral reving o� 
the chain saw.· smashing the night air •• 

Sally has left the path and run into the forrest,. 
seeking the shortest most direct route- to the 
lighted house. The forrest floor is tangled and 

- choking with grasping, tearing vines and brambleso , 
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Sho claws ·-,her way- through the undergrowth.'. 
Hehind her • .  Leathertace. �1eld1ng the chain saw� 1s able to maltegreater headway and 1s rapidly closing th.e gap •• 

Suddenly- Sally 1s caught 1n a net ':of vines and thorny-· 
brambles and screaming and begging for help she claws 
desperately at the clinging growth • .  

�athertace••1 s almost upon her. The chain saw. roarse:-
like a thousand oceans. . 

_ Sally 1 s· c�wling, , scratohing,, scrambling beneath : 
_ the web of· Prisioning vines and as the ugly sa-er bites:: into her ropy prison she breaks free and upon the meadow. She iS"" o'f'f" s:!_"e a dead run 7_5 ·E:-:n'=iIOR tr!:?:ADOW' �'TGh'"T' • 

Squeal�ng an� whinnying Leatherface follows with -- a:· speed which seems to overwhelm the sma.11 progress Sally makes • . The raeket.-: or the generator j oins-=· the screaming.· of the chain saw. 

Sal.13' screams , . • begs and sobs for help • .  

S":ALL:! 

lielp r Help ! Open the door. Please ! 

• Rei- lungs•� 
scream for relief ; · her breath comes in rasping� 
choking gulps. She reaches the porch and� leaps up · 
the stairs • .  Leatherface· hardly a dozen ye:rds beh.1nd • .  
the front door o f  the house is open though there is 
a. closed screen •. She swings wide the sereen and leaps 
into the hallway a.'ld slams the front d.oor behind and 
begins. a frantic struggle to bolt the door before 
Leathert'ace can smash i t  open •. She is . sobbing hyster1oall7.� 
her lungs heave,. her hands tremble violently and 
she 1s hardly able to direct them • .  She manages to 
close the heavy bolt securing the door at alm.ost-: the 
moment Leatherface- throws his weight against it ; ;  the "' 

door buckle:s but holds •. Sa.!.l:, steps back knowing the door 
76 is only a tei:::tporary barrier •• 

. I?t'ERIOR aousE NIGH!' 
'l!he pitch or the er.a.in saw changes at it bites into 
the· hea-rJ door • .  Leatherfae·e · screams, shrillsand. 
squeals frantically • .  

Sall,- turns and runs down the hallway •. 'l!he rooms on 
either side of the hallway are dark with a single 
exception and Sally rushes into the lighted.; room •. · 

77 IZ1 r 1UG.til' 'jP.AHDP.�'L'�RS . ao01,r 
Inside the room 1-s a large overstuffed rooking chair 
and sunk in the rocker 1 s a ttny-, very old and . · 
shriveled' ?llSll. He -is motionless,. his eyes shut •. He 1s 

7S 
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so sma.l.l that his legs ,dangle above the floor l1kea 
ch1lds though his are slabk and lifeless • .  Sall7 
rushes to him, throws herself at him begging for 
hslp. 

SA.LU · 

lielpl· OH,, please, .  please,� help f 

· 78 

'?he old man does · ·not res'Cond ; · he· is like the dead. 
Sall.y abandons t�e- ancient man and looks wild.17 
about the room. Scattered randomly about the room: 
are crud.el:, stuffed and ' bloated. cats:� and dogs their 
mouths· and eyes sewn shut. Sall7 gasps in horror� 
turns and charges into the hall.way_ 

LiT�. NIGii".� liAU, 

79 

· Leatherf.ace stands in the open doorway wielding 
the chain saw and squealing and shrilling like a · 1 

mad pig • •  

Sally turns a..�d run for a flight of stair near the 
end of the passage. 

Leather �ce rushes and is nearl:, upon her at the 
'2ase of the stairs. A wil.d swipe of the saw graz.es , 
her side as  she scra.I:1bles up the steps l.oosing her 
f()Oting br.ie:f'ly on the worn, . slick wood of' the steps •• 
Leatherface 1s  on top of' her as she reaches the first 
landing. A:nad swip�c .of the saw r±ps  through the 

· bannister.· On the landing · J:arge double w1nd.owsr look · 
out over the mead.ow • .  Sally turns. She 1s  cornered •• 
Leatherface ra.iseS!" the saw f'"or a . :f1nal cut •. Sally 
screams and plunges thrOugh the window 1n a shower· 
of - glass • .  

EXTERIOR HOUSE NIGHT 

lllgh shrubery below the window breaks her :f"a.11 somettha t 
and she hits. the ground cut and scraped,• from the glass 
and shrUbery but otherwise unhurt. She glances:·at the 
window and sees Lea.ther:f'ace· turn and leap down the 
stairway as she bolts for the· forrest •. 

She crosses the meadow and enters th.e .forrest running· 
desperately. She does not scream or ery out for help 
now; all strength,. all enera is consumed 1n running, 
:running, . running. 

As she enters the forest Leatherf'ace rounds the· corner 
of the house and leaps after her covering the ground 
1n monsterous strides .. squealing and shrilling, . the:-• 

C-ont • •  
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cha:in saw growling •. It seems as 1:f" Leatherf'ace:- enters:-: 
the forrest only �oments after Sall7 disappears into 
its darkness. He seems to have gained. half the di stance 
lost in a matter ot moments�  

80 EXTERIOR FOP.BEST ?r!GHT 

The light of the full moon now high filters through 
the ragged cape of the treetops and. dapple s  the forrest 
tloor 1n an erie phosphorescent l1sht • .  Sally runs--· 
blindly. low hanging branches claw at her face, . throat 
and arms, thom7 undergrowth rip s  at her flashing legs 
and thick ropy tendrils snarl her feet. She · stumbles,. 
wavers , . , charges ahead. 

The ugl7 bark of the chain saw fills-, the night air a.nd.i 
above it comes the thin ••. high shrilling. 

77 

Ahead·1and. to one side the movement of' headl1ghts·�on the 
highway. S!tlly alters her course for, the headlights and. 
crashes f'ull face in.to a rough barked tree.  She 1S"" 
stunned.. She fights waves· of nausea-; and. d.1zz1ness •.  She 
plunges ahead w±th desperate .  savage determination. 
Fallen.- rotting tree s. the choking • .  grasp1r.g undergrowth ,. 
and the loose mouldy· soil s1ow her progress. 

The chain saw screa:is ci.o se behind. and she throws=­
hersel:f intoa dead run and sud.denlt burst s  from the 
!"or.rest upon the h1ghW8.f• 

81 EX�OR :S:IGID.-IAY NIGRT 

The lights or·- the service station glow d1.I!1l.y a - mile 
up . the highway and. Sall7 leaps the bar ditch and runs 
out onto the higt,.way and races for the station •• 

;teatherf"a.ce bursts from the forrest. 

Distant h.eadlig.hts!� break upon the darlmess ot: the roadway­
and bear down upon Sall7. She screams and. pleads-- of the 
approaching car to stop� . The head.lights approach at� 
high speed 'and catching t.he running figure- in . their 
beams swerve wild.ly, :f'1shtailing but never slowing 
or altering course and are- soon 1'1ink1ng distant · red 
pinpoint� of light. 

Ss.J.lys ·breath comesin long ragged gasps. She· is on the· 
verge o-e col.lapse •. '.l'he lights ot" the service, station 
are a water," gl1?::ler 1n her- blurring vision. 
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Leather-face i s  back on the bla.cittop and descending on the 
faltering Sal.J.y with terrifying rapidity. 

S.Ud.denly she 1s before the servic-e ·statt.on, pounding 
on the door and plea.ding, sobbing for help • .  

Lea.therface stops in the darkness at the edge of the 
torrest opposite the service station. The chain saw 1s  
suddenly still. Leathert"'aee is visibly frightened •.. H� 
ceases his squealing a."'ld begins to pad 1n animal frenzy 
t'rom the protection of the dark forrest t·o the edge of 
the light cast by the service staion and back again ,. 
tittering nervously. 

\ 

'rheir 1s no· response to Sallys cries and she run:r for 
• lighted outbU1ld.1ng. She pounds on the door pleading 
tor entry but does not wait for an answer and1 pushes 
the door open and rushes inside. '!!he ola. man - i s  just 
inside· the door apparentl;r himself on the verge of 
opening· 1t �rhe."'l she rushes in. Sally t'al.l.s back against 

., the door slammir.g it shut. 
a... INTERIOR COOK sa:m NIGHT 

'"= Sally tries�: to speak,, gags on her word., her breath 
· coming 1n long shrill gasps. She :manage� to wimper.-. 

SALLY 

Help-! 

lier 'body- begins to •tremble violently and she lurches-, 
as 1f she might collapse • .  

SALLY_. 

The, old man is at her side supporting her. He hold.s ·her;. 
bolts the door and glances out the -window. 

W'oah, . now. You' re 0.1: •. 

Re, leads her to a bench •. 

OLD l•Wr 

What happened? 

He helps SalJ.,v take a seat,1• She is now sobbing 
nystercally , .. gagging on her cries , .. her- · breath 
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still coming in long wheezing gasps •. She trembles 
Violently • .  

SALLY 

Re�:.•.;he.• •·• •. ( She b"egins· to•, cough and. 1 s 
unab'le to speak for the moment ) 

OLD MAN· 

Take it easy. Take it easy •• 

The old. man is nervous •.• He darts to the window and 
peers out again , then returns to Sally. 

OLD MAN 

There·' s· nobody there now. 

Sally has :regained her composure somewhat. She has­
"brought her sobbing unrt.er control and : now concent:-ateso:: 
her. efforts on getting her br-eath and trying to talk 
between long gasps. She still trembles visibly . 

SALLY 

Call the police •. Ugh.=.· •. ( She gasps ) · 
Re might come. 

OLD ?tWl. 

What happened? 

SALLY 

Ee.1.-.1• ( She gasps for breath ) Re killed� 
Franklin • .  I don• t.'.'• ( She gags again ) 
•'•'.•1lcn0Wo1•'•'oi 

T?l.e old mans arms a.re a.round. Sallys shoulders ; ;  he tries 
to calm her and to still her trembling.  She· 1s on the 
verge of going into shock and 1.s struggling to maintain 
control over herself. 

SALLI 

owww. 

She begins· to sob quietly- but violently her body 
wracked by sobs • .Abruptly she· stops determined · to 
control her emotions. . 

Coµt •. 
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SALL% 

Jerry.i • •  ,r., • •  �: (Re ey-es fill;, w1 th tearse) 
We"have to call the police. I don ' t  
lmow what happened to the others. 

OLD MA.i.'l• 

there' s·.,no phone here.•. (He nervously stro.kes 
Sally-s h.ead) 

SAI,I,Y 

No phone.' • •  ? 

OLD ' MAN 

We .,have to drive over to Childress.' 

Re grasps her by the shoulders and leans close. 

OLD MAff: 

I'll get the truck • . 'Iou take it easy now • .  

Sal.13' nods U."leomprehend1ng but com£orted by his 
strength and. assurance and the old man 1s away and: 
out the door before she realizes she· 1s again alone • .  
She· rises witn a start but the door has slammed.-' 
behind the old )Ilall and she· hears his footsteps on 
the graveled drive • .  She starts for the door then 
hears the· door ot the truck open and reassured that 
he 1s close by- returns to her seat. The truck roars 
to l.1.fe; � tne engine revs and fades as the· old man 
warms 1t up. 

'?he tiny cook room .1 s bathed 1n a J:'ed glo,...r from a 
huge open cooking pit over which large chunks of meat 
are suspend:ed on several spits. Sally- sinks to the 

. 'bench • . She nas managed · to br1ng h.er 'brt!s.thins under 
control and nol't only gasps occasionally. She tremble� 
violently from time to ttme ; her eyes are 'beginning 
to glaze··-as snock sets 1n;. her pupils  are dialated. 
She rests her head on her ar.:is and stares vacantly into 
the glowing red fire. Long ropes of sausage hang before 
the briok and cast iron. cook pit ; the iron of the pit 
glows red with the heat. Sallys arms rest on a massive 
chopping clock. B.efore her she dimly sees portions· 

Cent. 
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of cookedme�t and sausage arid a large butcher !mife • .  
The old man had been slicing meat when she came to 
the door. 

The- truck pulls up b'efore the. cook shed:; :  there 1�· 
the sound of';' a:,i door opening and closing,, theria. 
second opening •. ·I'he old man enters the c'Ook shed·� 
Ber? i.sf'nerv-ous • .  .:ie steps for..rard. a paa:e or two • .  S'all;r 
turns�and smiles •. The old ma...11 1s  carrying a gwmy-
sack; :  his b·ehavior is  strangely- om.inou.s· •• Sall1 
senses something , i s  amiss and looks more crlo sely 
at him • .  The old-- man moves f'orward:: silently •.• Sally 
standst•apprehensively� 'I'he old. man pulls a length of 
heavy rope out or- ·the gunny sack • .  

SALLY 

What are,-.. y_ou. doing? 

Tft� oI.a;· : m.a.n moves-:oloser.·. Be is frightened i and unsure •• 

OLD · MAN;· 

Now, now •• • .  (Re·•waves� her to sit--:down) 
.,.1.1just take 1 t eas,-. 

Sall:, backs away • .  

SALLY 

OLD' MAN 

lf.ow you.  just ·�coope:-a te young lad;r and· 
we won• t· have- no trouble. 

Sally backs up against the butcher block. 

SALLY 

What �do . you want? 

&r handsiimove over the butcher block a.11d come upon 
the butcher knife ; ; her fingers curve around the hand.le .. 

cont-• .  
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OLD MAN 

Now. now. no need to do that •• 

B:e·.,,picks up a long handeled·1 broom. 

OLD· MAA.'l" 

N-obod.7 1 0a; going to hurt you. 

SALL:C 

She mover around the butcher block to the fa'r wall •• 
E:ie old man approaches cautiousJ.y, .  nervously • .  llls·· 
breathing 1s ahallow and rapid. 

· oLD MAN 

(f.A.lmost--:pleading, ,  whining) Don' t-"" mak� 
it hard on me • . .  young la.d;r. 

SALLY 

Please don•  t.•. 

There is no avenue of escape. She is·· cornered in the 
tiny- cook shed •. She waves·.,.the- knife· thr�ateningly •• 
�e old man sudd�nly charges , swats the knife� from her.­
hand and �ats her a:cout -!:ne head. and should�rs· with 
the broom. The broom hand.le breaks and he beats:·her. 
with the short • • jagged length of stick that re.ma.ins� 

SALLY 

('.Screams) Ne ,no , . pleas-e t 

Sl'l.-e tries to e.scape but. the blows con:f'Use and. batter 
her • •  �e old man manages to lmock her feet from under.­
her and she faJ.J.s and the old man qu1ck1jt pounaeet· 
on her. 

SALLI 

Ugh.=. 

He plants.�his knees 1n her back pinning her to the .. 
f'1oor and driving the a.1r from her lungs,-•• Ke:- gives,,· 
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her a ecuple of stunning blows to the head with the 
broom handle •• Sall7 nearly blacks out ; :  she is dazed�. 
paralyzed for lack of oxygen • .  The old : man waste� not a 
moment • •  Before she can recover he has bound her hand3; 
behind her back, stuffed her �outh with a soiled rag 
and sli �ped the gunny sack over her head and shoul.ders •• 

EXT. S'l.A'i!IO:-f NIGi:U 
lie· struggles to get he:- to her feet. She sags against 
l'lim • •  dead. l're1ght. ae drags , ,  halt" carries· her a.cross 
the room • .  pauses  at the door brie:fl7 to look out, then 
rushes her from the shed to the truck, , ho1sts he:r:-
to the floorboard = and slaus the door-- shut •. He-i"' ie.­
breathing hea.vil:r •. exhausted b:-r hi s struggles. 
Re moves wi th:'..an old man 1 s -:-shuffling run back to · the,·· 
ceok shed,. disappears inside ,, the shed goe s  dark· and.: 
exits , . the length of broom handle ·�1n hand., pad.lock$ 
the door and �limbs into the truck cab · behind the 
wheel • .  
IN·l'ERIOR TRUCK NIGHT 

He settles� 1nto the seat, . gives a sigh of relief • .  
releases·�the handbrake and the truck moves=- out onto 
the highway. The old man speaks to Sally • .  Hi s vo1oe 
1s pleasant and ligh.t as if they might be old :friends · 
passing time. 

OLD MAll-. 

Ha.di to loek up and get�the lights • .  
(Re pauses , . shakes his head disparagingly,) 
Q)st�of electr1ctt7' s enough to dr1v-e a 
man out of business • .  

�ally mumbles through her gag. She struggles against� 
her bonds but they hold ·, fast. 

They move down the· highway at a slow but decent rate •. . 
lhe old.;_ truck is iil.OVing a.s fast as is  ooau"ortableo' 
The old man prods 0�Sall:; gingerly with the. stick.� Re,-,. 
is still nervous and see.ms al.most":afraid of her 
reaction. 

OLD MAN 

Rope :,01.1.• re not too une"Omfortable down 
there-. 

Sally CT1es�out against the gag • . 

The old man again pokes ... her with the sti.ck • .  Re seems · 
to enjoy torturing her a."l.d at the same time to be 
af�aid that the torture will produce some terrible 
reaction with which he will be unable to cope • . 

OLD MA!t 

No need for y-ou to worry yoursel.f. now. 
'Iou Just take 1 t easy. We be there soon.� 
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Sally c�ies out ag�inst her gag • •  

OLD MAU 

Now, now, there. 

Re d�aceelerates the truck, then brakes and they-1 
turn off the highwa7 onto the road· earli er taken-. 
by.- the van. 

OLD· MAN· 

That won't  do you no good. 

The truck rattles down the r.1tted overgrown road • .  The 
springs have long since lost their tension and. the 
shocks are ancient and useless and the· truck botmces 
over the- _road like a pogo stick • . 

OLD ·MAN 

Rang on • .  We be over this stretch 1n 
a bit. (Re· giggles ) 

The head.lights pick up a figure walking along the road. 
1'1ie old man-· slows the truck ·and ho.nlcs the· horn • .  

OLD MAN 

('Angr1l�) Halfwit f . 

The. figure on the road is the hi toh1ker. He � sa-untera: 
willy-nilly over the road· · slapping lazily at� the·' 
trees wt th the long dead and limp carcass of a r.a.bbi t· · 
he carries. 

�-e old man lay-s on the horn as-:.- the truck is upon 
the hitohiker. The hitehiker moves slightly to one 
side of the ro.'3.d but otherw1 se ignore the truck.; 

Little coonshit •.  
86 EX'I'. NIGi:i'r au�-u) 

The old I!lS'.n jams on the brakes ;: : the truck slides�· to a 
halt and he grabs tile stick and leaps out -ot" the· cab: 
and runs toward. the hitchiker.· The hitchiker tu."'"?ls , ,  
sees the old man approach . and begins to back awa�� 
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EXTERIOR ROAD r•iIG=iT 

0lme�here,. you nap haired idiot • .  

HI'I'CHIXER 

{Whines) r didn' t  d.o anything •. 

OLD MAN'" 

Where you been? 

Re 1 s  upon the h.1tch.1ker and. beating him· w1th the ,r 
stick • .  ?he h1.tch1ker cringes •. covers his head and faeea 
with his arms and retreats :from the blows • .  

HITCHIKER 

Out on the· road. I been on the· road. • 
. OLD MAN 

You damn fool. You. nearly got caught over at Newt • .  

HIT�d!KER 
They don ' t  know nothing • .  They- didn ' t  catch me-•. 

Re breaks an� runs from the old man. The old man holler�� 
after him •. . 

OLD MA.L"l 
r told you to stay- away- from that graveyard •.. 

Re runs 1:m.c-k to the truc·k •. 

The hitchilter takes.,·the· fork off' the road, . unlocks-- the 
· gal!:e and Sl'lings it open •. 

IU'I'. Nivii1' r'RUCK 
The old m.an drives �·the truck through the gate. As he 
passes the hi teh1ker jumps. on the running board'.. 

Cont • .  



87 Cont. 

88 

. OLD MA.": 
Your damn t'bol :'prother so-: a�er a b1.:nch of kids.� ·r: ... :•, -.· . 

. nr�IOR ROUSE HIGHT 
They- enter ehe meadow before. the big h!'Use, . now 
br1llla.ntl7 l.1t •• 1'he noise of the generator t'"1ll s 
the air. They stop the truck before the house and 
together unload1 Sally and·1 ·drag and carry her to the 
house.. The old :an leaves -the hi tahiker to the task · 
outside the· door,. pausing to hold the screen wide 
for him. to enter through the splintered� remnant o� 
the door, and then moves down the h$ll. 

The door at the end of the hall opens and Leatherface ·� 
appears. Re i s  a huge man with heavy shoulders and 
enormous hands • .  He wea.rd an· · old baggy flannel: pinstripe 
suit and a starched shirt open at the . throat. The 
suit front i s  covered by a large gingham apron.'. 07er 
hi s  �ace he wears a leathery mask • .  The mask is distinctly 
different· fron the one he earlier wore • .  It'� 15?' the 
tanned. facial skin of an elderly woman;: 1t has�aeen 
stretched ·over a rigid form to give 1 t· the pro.per shape • .  
It i s  apparent that behind- : the mask teathert'ace i s  
smiling broadl;r ; there 1s  a flash o� filed teeth. He"' 

1 s  excited a.z,..d pleased with himself: he approaches 
wiping his hands .,.on the apron. Re· spe�ks but b.1s words:· 
are, un1ntell·1gi'ble ·snorts ,  chortling; gutteral and 
shrill coughs and squeals. 

LEATHEBFACE 

A ab e 7 o'b ·· er ewe ober.: . 

The old man i s  ang1:7 and attacks teatherface • .  

OLD MAN7 

You damn fool. 

The old man draws back his hand to cut'f Leathert"ac-e a.nd 
:C.eatherface is -::transformed to a cringing whining dlild •. 
E-e slinks fearfully back through the doorway. The old..1 

man follows • .  

89 INTERIOR HOUSE · nnrI!iG ROOM NIGHT 

The h1 tcniker has managed to manuver S"s.ll:7 into the 
dining - room of the house and has seated her and 

C'ont ... 
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bound her securely in a large overstuffed chair at 
the dining table. The table has been S"at for ·four persons 
but Sally has not been>• placed before a table setting •. 
Before one ot the settings there 1s no chair •• The" 
hitc�k�r removes - the gunny sack from Sa.llys head • . 

:!ITCHIKER 
r thought you wa s · · in a hurry. 

Sal.17 sass at the sight of the hi tchiker •. 
Hil'GIKER 

Dec-ided to come b:, my hous e  after all,.  hun.1
• 

Sally chokes in horror. Th� dining room 1 s · not  brightly 
11 t • . She se1's the giant totem of human bones and skulls.-. 
The dining table 1s  constructed of cow bones end the 
room is lit by a huge ehandeleer ma.de ot·human finger 
bones. In the living room beyond she can see the grisly · 
collection of furniture made of ht.Ulan and animal bones-.. 
The lampshade- on the spinal colu.mn:�amp can now clearly 
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be seen. It 1 s  ma.de of the flesh of human hands ingeniou sly 
woven together. 

90 INTERIOR HOUSE BUTCHER" RQQI:1 

OLD.' MAN 

?ou oetter-!:d.amn got them other- kids • .  

· Leatherface retreats to the far: end of the butcher room. 
(Re has evidently been preparing supper ) Re ·1s nervous 
and shrinking •• evidently terrified of tile· old :a.an 
thougil he i s  much larger and stronger. E:e busies 
himself' :fussily and noi sil� with h1s pots  a.nd pans-
as 1f h.is service might sooth the old man. The old 
man persues him, following close on his heels  as he 
moves�about the kitcnen yelling all the while in h1s:­
ear. 

OLD M .. 4.U 

Where them · kids? 

Leatherface. answers with a�-:rush . of sounds, high 
pitched and timorous. 

LEATHERFACE 

Iba goba 1gee  em a 

Cont. 
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OLD MAN 

Row come you ·.did."l' t wa.1 t for bubba •• You 
damn fool . Fool. I ever catch you out on 
the road • • ••. Where•s them k1ds1 Show me 
where the;r are. 

Leatherface answers with a barr�ge of sounds and points 
at the butcher block on wh1ch there 1s a small �uant1ty 
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o:f' .. newly ma.de sausa;e and at the freezer.Franklin' s  battered 
wheelcha.1r stands bes1d.e the freeze� •. 

LEATHERFACE 

Ib abe e de 1ce me abge. 

OLD MAN. 

None· of' them get away? (He draws back h1s 
hand to cuff Leatherface. 

Pu 1ba u sob moer e co she. (Re shakes"· his 
head v1gorousl7) 

You sure.: 

Leatherface shakeshis head vigorously yes. ::.:::·: '. 

LEA.'l'HEa:FACE· 

r 1ba 1 1 1ba 1 .• 

The old. ma.."l draws ba.c:k his· hand once again and teatherfa.m: 
cringes before hi� but see�s ready to receive the blow. 
The old. man lowers his hand. 

You damn fooi •. you ruined the· door • .  

The old ::nans anger has abated and Leatherfll.cre seeing 
his anger has passed begins to chortle happily and turns� 
to his dinner preparations. 

91 IN'rER.IO:i HOUSE DIXI?rG- .EQ.Ql1 !IIGE:T 

The hi tc·hikerr returns to the dining room and opens: 
the d.oor as w1:i� as is possible thenagain disappears· .. 

C'ont;,;. 
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There is the sound of' something heavy �eing drug acro ss 
the floor and suddenlJ the end1ent man,. the grandfather,. 
in the heavy roclc1ng cha.1r appears in� the open doo:--way ;; 
the hitclliker 1s behind the chair shoveing it through 
the doorway • •  The grand.father still looks dead .. ae has�· 
not moved and does not respond 1n a:ny way to anything, 
about him • •  'rh.e movtng of his rocker has set ·· 1 t 1n 
motion out the old man roeks �lifelessiy with the chair. 

Leatherfa.ca enters the room from another door , evidently 
leading to the kitchen. The door is left open and the 
kitchen C!lll b� seen beyond. He is carrying a dish 
of cold cuts(: whi ch he places ·on the t!l.ble then turns 
toward the kitchen, .  see s:-: the hitch1.ker with the ): 
grandfather. He speaks in a kindly and welcoming tone 
to the e;randfatner,, �pproaches t,he chair and 1:rend.s" 
to kiss hi!:l on the forehead·'. then;straightens to speak 
to the .t11tch1ker; : he accompanies his garbled sounds 
nth. gestures • •  

LEA.�ACE 

Aba de ah du o dey ; ; erik beaka obid.a. tey •. 

· R1s gestures indicat that the grandfather- should be 
placed 'beside Sally. H�ris smiling:· graciously beneath 
b.is ma.sk; : f1led. teeth flash behind the loose· lips o� 
the mask •. The hi tchiker nods vigorously indicating: 
h1.s understa.'"ld1ng and manuvers the o1.d man into 
position close to S�lly out facing the opposite·� 
d1reetion. On the back of· the grandfather's chair . 
1s painted the symbol the· hitchiker scrawled on the van •• 

HITCHIKER· 

You did good. 

Leatherface bee.ms broadly from beneath h1s �mask. ne 
assists the h1tehiker in positioning the grandfather 

· and chortles a response. 

LEA'r.HERFACE 

Abe do, aba do. 

Sal1.y watches ·and 1.1stens to the proceedings in w1de:­
�y.ed horror. She ho.s exhausted her energy in struggling 
futily a.gs.inst h.er bond.s and now no longer struggles 
but jerks away whenever .... one of the brothers appr�oches-..:. 
S'.ae- 1s frightened now certain that someth1ng is about 
to happen • . E'.er chair �1s positioned beside and facing 
the grandfather and Leatherf-::i ce 1s ·fuss1ng over h er and 
occas1onaly stro:{es he:::.- hair . I.ea.therface spes.ks to 
the h1tch1ker again see�1ng to give instructions his · 
words accompanied with gestures. 

LEA THE.'t?FACE 

Aga does uh er •. 
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The h1tch1kt'.!r moves behind Sall7' s  chair and. from 
'behind and to - one s1d.e grasps her arm ju·st  above the 
wrist in both his hands. Leatherf'ace=- p1cks up a lm1te 
from the table and approaches . Sally begins ta struggle 
and scream as best she 1s able though she is- securely 
bound and gagged. Leatherf'ac� speaks to her 1n a 
reassuring tone and strokes her hair then cut s  · ·the ropes­
that bind the arm held b7 the h1tch1ker •• turns her 
he� palm up and qu1cltl:, and expertly outs deeply into 
the tip of her _ index f'1n.;er. Sally- struggles -violently 
on the verge of fainting but 1s f1r::il.7 held. by the 
h1tch1lter. Leatherf'a.ce lifts her hand: and. with the 
!litchikers assistance the7 force it lnto the grand­
fathers mouth. tea.therfa.ce · must open the slack tooth­
les s  mouth h.imself a..�d insert the f1nger • •  Once the 
finger is 1n his mouth the grandfather begins to suckle 
like - and an infant his- ar.ns and. legs sud.d.enly have 
life and. begin to squirm. He buts : Sa.llys finger with 
his. hands as if it were a reluctant breast. Sally 
looks on with horror. Th� cutting of her fingor had.. 
nearlJ" brought on a. faint and. the horror and revu1·s1on 
of the serv1ce- she has-·, been made to g1 ve are too much 
and she blacks out. 

INTERIOR ROUS� DINING - ROOM 
--- -

Sa.Uy- regains consciousness. ?he 1"1rst -thing she sees is 
Leathert"ace seated opposite. He now wee.rs a new mask. It 
1s the face of a woman who might once have been beautiful. 
The process · ot tanning the flesh has shrunken the size , 
o'f the· features and given them a ii.eep mahogany tint ... 
The mask has been made up with a white- powder. .. and. has 
some of the starkness of  stage ma.1.te up •. The lips 
ar� heavily ringed �111 th a dark red lipstick, ,  the 
eyebrows penc1l�d in darkly w1 th· mascara,. thelasheS;:" 
have been covered with false ones and a=ound. the eyes 
there 1s a gri,en1.sh eye shado-w. 
The hs.1r on the mask is long and flows down over­
his shoulders. On his ·wrist Pam' s 'bracelet j ingles--•. 
Sally screams •.. Her gag has been removed •• The 
h1tehiker joins her sc:-ea.Q.s witha howl and Leathem'e.c-e ,. 

suddenly delighted ,. joins his howls to theirs. The--
old 1 man looks peev,d.. then begins to hot:l , .  then S.$ 

abruptly stops seemingl� distressed • .  Sally suddenly 
stops., The hi tchiker begins to giggle but Leath,erfa.ce 
continues ito howl • .  ·�he grandfather does not respond to 
the racket, •.  

Oh• . please, please •• • •  � 

C'ont •• 
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The 'brothers a.re having a snack of cold cut-s and headcheese •. 

Shut up • .  

The- howling continues drowning his command •. 

OLD fWt 

Quiet t 

ay. thi s time Sally has stopped screaming and the 
hitchiker is �1ggl1ng; ; only Leatherfaee c:cntinues to 
howl. The oldµlans voice penetrntes his howling and 
he stops abruptly , .  ore�ttallen and suddenly timid. 

OLD MA.� 

You act like a pack of hounds. 

Leather:f'aoe 1s intimidated and does not look at t4� 
old man • .  The h1tchiker� ·is more aga;ress1 ve • .  

BI'l'CEIIKU· 

We' s  just having run. 

ow··· MAN 

You think this is a party? 

�11:, addresses herself to the· old man. 

SALLY 

Please, help meo You can make them stop •• 

RITCRIKEa 

Re can't • .  

Leathertace leans for.iard and pats Sally com�ortingl:, 
on the han�� . Sally shrinks back. 

OLD �. 

{'ro h1tch.1ker) Shut your mouth.. (ir-o Sa.ll.y ) 
C-an ' t be helped, young lady. 
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The hitchiker begins to _ giggle again • .  

OLD !•!AN. 

( To h1tehiker) Shut up. ( To Sally) 
Don' t  pay him no mind. 

Leatherface b�eaks a tidbit frorrla slice of headeheese 
and. inserts it into the old.aan I s mouth. l'he·""g::and.:f'ather 
'begins gumming the headcheese in child.like fashion out 
the head.cheese ,rorks itself out ofhis toothless mouth 
and slides do�rn his chin on a rope of s:,ru:py s�i va. 

SALLI 

Please, . ltOU can •·t let them kill me • .  

The old man·; does not look at Sa:J.ly. 

OLD .MAN· 

Clan' t be helped • .  

�e hitchiker leans forward and w1pes his hand across 
Sally ' s face • .  SS.lly shrieks and shrinks awa:r from the 
hand. The hi tchiker giggles • .  

HITCHIXER 

(i;ro. Leatherfa.ce )  You llke that face2r. 

Leathert'a.ee seems to see Sally' s face for the first ti.me� 
lie stUd.ies it briefly and. then nods happily • . 

LEATHERFACE 

Un va uhm. 

Re strokes Sa1ly' s hair and pa.ts her hand reassuringly • .  

SALLY: 

_ They' re crazy, , ,.,, You have to help •• • o� 

Re can 't do anything ••  a:e•· s just a cook •. 

OLD · t-!AN 

Shut up,, you bitch hog. 

Cont .. 
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92 'rhe h1tch1ker wheezes and chortles • .  

R!TCHIKER 

Me and Leatherfs.ce do all the work. 
Re don ' t  like it. Isn ' t  that right • . 
You ain't nothi."lg but - the cook. 

OLD MAN 

Shut your mouth • .  You don ' t  und.erstand1 

nothingo . 

Leathert.�ce 1.s distressed by the developing hostility. 
!e busies himself sl.1c1ng add.1 tional meats a.1"l.d. cheeses" 
and :t'eed1ng the· grandfather • • . 

HIT�ll!KEB. 

·1 understand. you're nothing. Me and him 
do a.ll the work •. . 

OLD !>wt 

I · can' t  take no pleasure· in k1ll1ngl. 

Tfte- hi tchiker snortso . 

Leatherface stands,, much distressed, and. leaves:- the 
room; he can be s�en in the background through an open 
door;. ; he is freshening his makeup b·efore a large frar::ed ' 
mirror. · Eiung on pegs set into the- mi.rror fra.:1e a.re 
-several dozen masks of the type he wears : th.ere i s  also· 
on the dresser be.fore· the mirror an e::ctensi ve- collection 
ot: cosmetics. 

OLD '· MAN 

(To Sally) There are just some things you 
have to do. :Oon•·t mean y-ou have to like it • . 

SALLY 

Oh, please • .  You can' t •••• 

The old man looks away from Sally' s plea.� _ 

SALLY 

(To h1tch1ker ) Why do you want to kill 
me? I never hurt y.ou • . 

C'ont •• 
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The hitchiker giggles fiendishly • .  

S!LLY 

( To hi tchiker·) Please • • • • . I ' 111 do 
anything you want. 

She 'begins to sob • •  Leather.face reenters the room;; he 
goe s  to Sall,- and pats her hand. The h1teh1ker mocks·· 
her sobs • .  ·rhe old man begins to titter then sud.d.enly 
stands. thro�rs his naplcin down on the table and 
mutters angrily. 

OLD · MA.N: 

No need to torture the poor girl. 

RITCHIXEB. 

You just the cook, remember· • . Me and him 
take care of this. 

OLD"' MAN 

You get on with it • .  I won ' t  have� th1s.  

The h.itehiker ignores hi1:1 • .  E:e ... looks directly at S-ally • .  

IilTCEI�ER 
We 1n no hurr;r. You a.L"l ' t  going nowhere •. . 

SALLY 

No • • • •  ( She sob.s )  

The old. man draws back his hand to cuff· the hitchiker. 

OLD MAN 

You hear me ! 

The ·h1tchiker raises :hi s a.r.ns:-to protect himself from 
the blow but he i s  bold now. 

r heard I you but 1 t don ' t  mean much •• 

C'ont •.  
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·The old man drops his hand. 

OLU· MAN 

No sense in waiting • .  I got to open up soon. 

HITCRIKER 

I ' m  thinking about letting old grandpa-:, 
ha.Ve some tun. You alti'ays�told me" he-t·s the 
best .. 

95 

Leatherf'ace begins fussing andf ot,oing over the grandfather •• 
The g:randfather i s  as -usual lifeless. 

OLD MAN· 

Re ' s  the best alright • 

• RITCHIXER 

Let•· s let him have a whack •. He:, grandpa 
w�going to let y-ou have this one • .  (.S:ec-
7ells into the grandfathers unresponsive 
ear) 

OLD MAN 

I don't think he ' s  much up to it � more .  

Leatherface looks at the old man and begins jabberin0 
what seems. to 'be a repramand:; he then speaks soothingly 
to. the grandfather. 

LEA'I'HEB.FACE 

(To the old man) Ewe neber da: at 1dowanher,. 

no t (To grandfather) u.;;do- pa.1 e bannam e 
ellwe1gh. 

RITCHIKER 

He don' t think so . Let• s give him a whack.� 

SALLY 

NCl, ,  no, please. You can't do this • . 

She 1s struggling against her bonds ; :  she . .  sobs uncontrol­
abl3' but quietly. She labors furiously and ' desperately-

C-ont. 
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but to no avail. 

The hiteh1ke� rushes out of the room apparently to bring 
the necessar.r equiptment • .  Leatherf�ce still fusses and 
aoos over the grand.father, stroking his hand and. from 
time to time kissing him wetly on the cheek. · 

The old. man turns to. S-ally-. 

OLD � 

Now hush your crying-. It won't hurt none • .  

SALL� 

Oh,. please • .  Deon• t do it, please. 

om MAN. 

(To himself as•'."muah as to: sally-) Best 
damn K'iller they ever was. They say he 
never took more than one lick. (He shakes; 
hi:S head. in wonder) 

The· hi tehiker· returns dragging, with· much c-la. tter.,, a 
huge galvanized tin washtub. The tub is  stained with 
dried blood • .  A· small �ledge hammer clangs about in the 
bottom of the tub a.s the h1tch1ker yanks it ac·ros s  the 
flQor. The .. hitchiker dzags the washtub over to grandpas 
chair. 

OLD l�'l 

Did ·60 1n S--· minutesr-onc� •• They say he 
would have done more if' the hook and! 
pull gang couid have got the beeves out 
of� the w� faster • .  

EITCiilKER 

(To Leatherface )  Help grandpa with the 
hammer. 

'mle h1tchiker goes to Sally- and with a carving knife 
f'rom the table cuts her bonds • .  Sal1:, tries to break 
away- but the hi tchiker grabs her hair 1n h!s fist c:iose·., 
behind. her head and yanks one arm behind her and c1ose 
up under her shoulder blades. 

C-ont .. 
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SALLY 

Ahhh l  

OLD' MAN 

?row,. now • .  You hush.·. Old grandpa's the""· 
best •• 'Iou won ' t feel a thing. 

Sal.J.y is :� m;table to struggle. The hitch1lter forces· her 
to her knees 'before the; tub and pushes her down over 
the rim._:. Ere then releases her hair and puts his·· foot 
'behind her head still forcing her a.rm high on her back • .  

HI?CliIK.ER 

Give· him the h.."1Jllll1er •• Let him have1t. 

'rhe old man has retreated to the doorway of' the kitchen 
and watches timidly f'rom there. He has become somewhat 
hjt-sterical � and oceas--ionaly breaks into giggl.es though 
he qu.ickl7 hushesbimsel:t' •. 

OLD MAN 

They still talk about grandpa down 
at ·.the slaughterhouse. Nobody ever 
bested him • .  

Leatherfaoe- has pushed grandpa ' s  chair into· position beside 
Sa1ly and is laboring to plac·e the sledge ha.!ml:er in 
grandpa's limp f1ngers • •  Grsndpa's eyes 'begin to t'1utter 
from time to time as ' if the excitement of · the moment 
might have affected him • . Leatherfac-e wraps- grandpa' s 
fingers 1nd1Vidually around the hammer handle and lifts 
grandpa's shriveled: arm and let s it '!'all • .  The har.mer-
fa.lls from his fingers and crasheS:: to the floor missing 
Sally. 

EITC!ilXEB. 

Leathert's.ce chortles i.n excitement ... 

LEAT.aEHFACE 

U o ca fu gapa gil 

Cont .. 
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Sally 1 s str.iggling :i1ght1ly •. She screams though with 
her neck pin.."l�-d against the rim .of the washtu."o' she 
only chokes. The h1tch1ker i s  tiring �d becoming 
impatient •. 

In the backgrotind the old man 1 s  giggling and hopp1ner 
nervously from toot to foot.  -occasionaly stopping 
to squeal and squeak and wring his hands and ea11 · 
encourageIX!-ent to grandpa. 

OLD MA.� 

Ciet her, get her. 

Leathertace has a�a.1n wrapped the grandfather ' s hands­
around the ha:nmer and lifted his a.rm ; ;  thi s-- t1�e he doeS<'· 
not release the arm but tries· : to give it direction 
ass 1t falls • •  

OLD.i MAN·• 

'1'2\a t a boy; ; go to· her • •  

·G.rand;pa� s  eyessare open dimly now; :  hi s-- eye s� are- ·  
weak and watery-.· . I t  i s  d.oubtfull he se�s clearly, 
what 1r. happening ; :  he 1 s  hol,rever vi sibly a:f'fected·' 
by the excitement and 1s slobbering and bluc'ber1ng. 

Tn;e blow fall s  mis sing S3.lly- ' .s· head : and striking her a 
pa1nfull blow on the shoulder ; :  she squeals.•· in pa.in 
and. struggle s  all the· more violently • .  

SALLY: 

Ahhheee l trgh • .  
. ' 

'l'he h1tch1ker'"· 1s  hav-1ng d1ff1culty-.:tolding her • .  
Leatherface squeals and chortle� in excitement 

LEA.THEB.F.ACE 

Ob:- bo co bo o e  o daba d.aba •.. 

Hit• her • •  EUt the bitch. ijelp h1m. 

Again teatherfa� has the hammer in grandpa ' s  hand and' 
has lifted his arm. h.igh • .  T�"l.is time h.e puts< , some of his 

C'ont • .  
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strength o.nd 41rect1on into the blow and it strikes 
Sally a.··. glancing 'blow to the h,�a�; : blood. gushes from 
the woundo 

HITCHJ:ll1. 

SALLY 

Ahhhhh l l 1 1 1  

LEA.THERFACE 

Aoa:• do· hil 11 ita.- giba gioa 

OLD MAN 

Sally squeals and her struggles b�come superhuma..�. 
�he hitchiker can no longer hold ' her still and she 
1s a difficult target for the grandfather •. .  The 
grandfather 1s grinning·· broadly and toothlessly now 
evidently the motions have awakened some di� memory 
of times past •. Leatherface has the hammer again 1n his 
hand and the grandfather no�'J.end.s some· of' his feeble 
strength. T"ogether they lift'  the hammer and. together 
bring it doim on Sally ' s  heado . The hitehikers · , 1nability 
to hold. Sally still causes ·;the blow to be off ta.:-get 
nevertheless it is:··a. · vis:ci.ous·:blow • .  Sally aqueala- sn� 
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this t1.:e· 1t is- a."l · inhu::.:ian sound. and her st:r1.1ggles a:e! all 
the · more� furious • .  

SALLY 

Oooeaieeee H t 

'l'he . hitch1ker 1s!�exhaus·ted and 1nfurtated. 

BITCSII{ER 

Let me have\t . Give it to me.JDamn •• 

Leatherfa.ce struggles to recover the hammer amidst the 
confusion of the grandfather ' s  child.like flailing arms 
and Sally's 'V'1olent struggles.• The h1tch1ker sud.denly-
releases• : Sally and makeS'" a. grab for the hammer.. 

C'ont;. 
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93 In ·· that 1nstant ": Sally is up and rmning,, squealing 1n 

pain • .  blinded by the flow of blood - and in a sts.te-• of' 
shock. She trips in the washtub but such 1S"' her freney 
that she 1s not slowed and hurtles �across  the room 
o-rash1ng through the w1nd.o-:-rs 1n a. shower· ot glass .. She 
does ··not fall beyond the wind.0�1s and. 1 s in motion the 
moment she touches the ground. 

The iu.tehiker squeals 1n rage and. surprise and is 
instantly 1n persu1t ; hardly hesitating b efore leaping 
through the shattered window. 

Iieatherfaae•ipanics and begins to squeal and whinny, ar..d:1 

rushes for a moment helplessly about the room be-fore 
rushing into the kitchen. The old man stands beside the 
doorwa:r 1n distress ; � he moans and ,vr1ngs his · hands;. F:rom 
the kitchen some s -:: the gutteral cough and then the savage 
revving of the chain saw then Leatherfa.c::e rushe s out 
the the window on the trail of Sally and the-- hitchike�� -

Ex.TERIOR· _Ro .... u ..... s __ E � 

Sally 1 s  only 30 7ards ahead of the h1tch1ker;; she 1s .  
running. blindly and with animal , strength and inst1?1.t...z..t1 
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The h1tch1ker-eharges� down on her squealing: and screami.�g 
madl7 • •  'l'he chain saw · roars.� 1n the background·· andl then 
Leatner�ace emerges from the house squealing shr1lly •• 
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EX'rER!OR FOE.-1:lEST DAWN, ----------- ---- -
Sall7 1s  acros s  the clearing and into the forrest •• It· 
is . d.awining ; : the sun i spot 7et up but the slcy" ha� a ·  
purple grey preda.wn cast .. with a tinge of red: at ·the 
horizon • .  'rhe· dense undergrowth of the f'orrest ma.keg, 
progress  d1ff1cult , ed.utch1ng and snaring a.t S'a.lly as-­
she runs •. She pays., no heed to the clawing growth, 
crashing· through the green jungle· unheeding • . Suddenl.7 
she i s  1n a net of · ropy vines and clutching brambles,; :  she" 
claws a.nd flails to free herself cut only seems to 
become futther entangled • . The hitchiker is all but 
upon her1 : Leathert"ace· has closed the rl1stance and. the 
roar of· the cha.in· saw ha!!ll:lers at her ears.'. She scratcmes:-,. 

claws; scrambles and wrtthes 1n th.e prt son 01" grasping 
foliage and suddenly she 1s  free even as the hands" of 
the h1toh1ker are upon her • .  

E:<l'ERIOR HIGHWAY DA',,m -
She b�eaks -out of the forrest and upon the highway� 
leaps the· bar ditch and sprints up the embankment to 
the. hardtop as the hitch1ker creaks out of the forrest� 
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Les.therfa.ce 1 s · · close b-ehind. ha.eking his way out -of the 
jungle • .  The sky now has a tinge of morning red.� Sall:, 
runs out onto the roadway • .  
NEW ANGLE! 
The distant head.lights , wan in the morn.ins light. ot 
a car approach • •  Sally ru.�s away from the hi t: ch1ker and. 
to�ard the approach1n� oar; · she waves•� her arms-
wildly and pleads - for the car to stop • .  

NE-,-l ANGL� 
Help ! Help ! Please stop. 

The driver of the oar sees the wild and bloody figure o·f 
Sally rushing tows.rd. him the h1tch1ker in persu1t 
and then teathert'ae-e breaks from the forrest squealing 
and slashing the air wildly with his chain saw and 
he accelerates swervtng to llliss Sally and. roa.rs· dotmi 
the h1ghway • .  AJ.oaded ' cattie truck is close behind the 
car • .  The hitchiker 1s close upon Sa-llYJ., . less than· a.:· 
doz en yards�·beh1nd.. Sally darts - into the path of the 
oncoming truck begging the driver· to stop • .  

SALLY 

pi ease.=. Oh, please, , pl �ase help me ! 
98 NEW A1-TGLE T 

The huge cattle· true·k swin.gs awlorardly- to a.void. Sally 
and the driver finds himself upon the hi tchiker and U.."'l.able 
to react before the huge· bulk of the truck rushe� over 
the screaming hitchiker • .  The driver :ranks on his air 
brakes;-:-br1nging the truck to a lu:-ch1ng, .  skidding .. 
careenin& halt 1n the roadway • . ·�e cattle panic a."'ld begin 
to �ellow and mill about wildly • .  The driver- throws open 
hi s door to see Sally racing for the truck with l eather fac:e- ·: 
squealing and snorting his chain saw flailing the air -
bearing down on her. ·Toe driver j 'Utl.ps aside a."ld throws:-
Sally into the cab and leaps in after her and. tries - to 
turn the engine but Lea.ther:f'ace is hacking a.t the glass 
and steel of the cab with the savage chain saw. The:-
w1ndow glass. shatters wit.h a savage thrust of t:1e saw 
and. the thin .steel door is shredded •. The- driver opens 
the f:�r ·  door and shoves Sally out and she rushes up the 
road; : the driver then grabs a big wrench fro: the 
floorboard , leaps from the cab and follows-- Sall:,.; Ee ... 
sprints · a half dozen :,ards then sudd.en1y halts.-,. plants:-
his feet and hurls •�the wrench •.  

99 NE:.; AZ-lGLE 
The wrench catches� L.ea.therfa.ce t"ull in the fAce and_ he 
1s sent sprawJ.ins .. AS · he falls his grip • on the saw 
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1s br�k�n and it jumps free biting d-3ep into his thigh 
and skitters e::aziiy �b'out the blacktop • .  Leatherfae� 
squeals�and. shr11Ls- 1n p.s.in a."'ld. hysteria • •  Fury , . pain 
a.�d :.bew1lcierme.."'lt drive hi!!!. :>eserk and he scra.m'ole-s' 
after the chei?l .�a,;,. 

HEW AUGLE ,1 . · The driver l eaves �the ·road a."'ld ru."'ls intoa fi eld 
bordering; the highwaj-. •; 

NEW AI-iGLE 
• te:a.th'!:-I"ace reco"ters the saw, .  sees Sally a.11.d the d.r1 ver 

running in nca.rl� opposite directions. and squeals in 
terror, . ra£5e and ,a.111, . ar.d. tlail1.."lg the saw wi1d.ly-
·1n· the a1: and now h=�=l!.ng. and. bleeding profusel7 • •  
he en.ar�esc aft er Sall:,. 

NEW A.i.'lGLE 
A" battered, , oj,,d pi ch-up approaches beyond Sally-•'· 

NEW ANGLE . • . 
Sb.lly i:"av�s . . hcr arms wildly and. plead..s �ror tho · driver 
to stop a."'ld a.gain the horror of  t�e scene terrifie s 
the driver and he seeks to avo1d� the approaoning 
figures •.  

SaJ.l:r 1s  r.o�•r �.ar beyond the lim.1 ts ot-·· hu:nan er.durance.� 
.Her cries  ere no longer human souncts.  Sue 1-:now·s she 
can t;o no !'':J.rth�r and. in des-pcration plants h.er�el.f 
!,Olla.Ifti in 4:,ne path of the onco.:1ng pickup. 

N.i:!.,v .:U-:uLJ:i 
The drive1• sw�rtes and j a:J.s on his brakes  • .  The· tires· 
squeal • .  the truck whip::: •• then spins, ,  hurtllng towa.rci 
Sa.113'. . 
Sall.)�l d.oes ::.ot mo-v·e� .  Sh:, sees the ti•uck float ing toward 
her ui slow motion ,. spi.m1:i.ng gracefu.lly in her cloudy 
visi :m : · tne ti:r.·c�1 s-:,u��tl in s.n e:ttc:id.ed r:.oa.."'l.,.. Tbe tail 
o� the t:r1J.C'�: s1-ri:16: ·slowly �round e.nd whirls sof tly- cloc>!r. 
She ben;in� a sloir d1 ve f "r the true kb ed. 

NEW AlXGLE 
The t.3.ll of t.;t.o truck catches Sally as she dives- and tosses  
her i::.to the al:.-· as  the t:-�ck col::l.e s to  a screeching, . spi�1:11ns 
h.al t.. S!ie i s  thro1·::n int� the tr-.ickbedo 

r1EW . ANGLS 
'l'h;! pi,.;�:·1.1p sl1d.e:;  to a final j olt1?l3' halt bey-ond !.ea'l:hari".q,ce "' 

· e::-1d f.��cin3 t:te <'!.ir.c-ctiol1 opposite the one in whic!"l it  ,::as· 
h��ded.'! 
Lesth--: ::•f��e char��� the truclc clawing the air with 
f• h .-. C ,, • � n <: ,.. •,• 

l\T "It,\•- •,•
"'
G··•-::..,;• 

........  . uE,i A�� L.-::!. 
The dr� -i�1• r,:,_r .. s 1.;hf.l 
d.ies •. 

�TEW ANGLE 
clu::eh r-,.nd the l:rilck �nurts then . 

. -
. �.:tll� ei·a.�·i!.s to t£1e re�1· wlnc:.ow of the true!�, .  pcunds-· 
.,.rea.kly or1 the: glsss at:d begs tr.e dr1 ·,rer to so. 

Ge � , go go ! ! I 
109 · l-lEW ANGLE 
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I.eathcr!l.lce 1 s··upon th� truok. The chs.1n saw·· rakea· 
the t�n�er, Ee EqUeal3 :ladly and r�shes !or Sally. 

NEW A�rGI..E • • !'he c.:iver 'CO-OS the cl1.:tcll and the pic.KUp lurohe s· a.wa:, .. 
NE:,l ANGLE - • . · . · 

Leata�rfaee has mount�d· the t:-11ck anc i s  sent spra•�ling 
but 4:hls t1ce ellnss ter..a.c1ousl:r to the saw- and rolls 
ag1ly- to his feet • 

NEW Al{GLE 
The pick,.1p -!lo:tes -rapidly- awa.:,·. S"ally sees-Leather:'?.ce:­
d;r!.nd.l:r L11. - t!'!e ,ilstant:d and s-inks to t�10 'bed/ of the 
truek ani i-... u.4,nlc!; th::::-e do')b:!.ng q,1.tietlYo• Tlte d.r1·-rez-· 
o"!' the cs.t-::l.e t=t:..ck i s  a. 1000 yards awa3" 3.c:-oss the 
field. 

NEW AliGLE 
Lca.tneri"'at.:e s·i:ands in the center or-· the highway- squealing 

· 1n maniac rage and. wh1eld1ns: the eha.in saw with savage,. 
1d!ot tu.=7 . .. 

NEW ANGLE 
The o�en staring eye of the dead hi tchiker,, his,·lower 
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Jaw nearl� ripped fro� hi s head . by- the colli sion is  in 
the toregrou.�d • .  Eeyond tne h1tc:tiker,, Lesthorfac e squeals� 
a.�d sl.ash� s the: e.ol:'?'\1Z'lG sk"J with the chain .ss.w4. T:-?� 
:,picltu� with Sally in the bed. i� a d.ista::t mark a.ta.inst 
the horizon .. The f'ull red. z:torning sun res-ts·_- J u.st .e.oovs 
the ru <:Jr the �a:-tn • •  ?rcm the cattle tr-1.1ci: coI?:.cs the 
bellowing of frigh�en.z.d ca.tt:le.. 


