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CHARACTER LIST 

RAMON MIGUEL VARGAS 
(Known to Susan as �tMIKEn ) 

SUSAN 

HANK Q.UI NLAN 

ow 

A special investigator , attached to the 
Minister of Justice, in th� ·Mexican Govern
ment -- in other words a federal official 
rather than_a policeman. Mike, whose father 
was in the diplomatic service, was educated 
in Switzerland and England. He is an ideal• 
1st; but not at all of the impractical, 
starry-eyed varietyo His life is dedicated 
to the preservation of democratic institu
tions o He believes in the law; he ia con
cerned with la� enforcement, but his dislike 
of the abuses of police power is every b�t 
as intense as his opposition to crime itself, 

Six weeks ago, at a dipJ_omatic P?rty·, ,Mik� 
met a young American tourist --

They fell in love quickly anQ�ithcut any 
warning to their parents > were married. 
Susie is extremely attractive and quick and 
bright & Her alert and almost world-wise 
air in no way reduces an essential freshness 
and innocence J in her·personality;_ a peculiar
ly American combination, this mingling of 
cleverness and simplicity -- it still some
times bewilders her Latin husband. 

To the extent· th.at a policeman rs achieveme.nt 
is measured by the number of convictions he· 
is responsible for, Quinlan is something 
close to a great man. But he is al.so a· 
bully and a bigoto He regards himself, not 
as a servant �f the public, but as an almost 
divinely inspired instrUlllent o� justice o He 
is the perfect opposite of everything Mike 
stands for, ��d his personal dedication is 
quite as complete as Mikets own. Before his 
story, is over.he has beco�e not only a crimi� 
nal, but a murderer, but this is not because 
o� any compromise or defection from his own 
perverted principles -- it develops logicallJ 
from the extension of those principles o 
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CHARACTER LIST - CONTINUED 

PETE MENZIES. 

''UNCLE JOEn GRANDI 

"PANCHO" 

RISTO 

SAL 

ow 

The police sergeant who has been Quinlan's 
partner for many years. Pete has become 
in many ways a ref'lection� oi' Quinlan, con
sciously striving to imitate his thoughts 
and equal his deeds. Pete.is the third 
ideali'st in our story, but his idealism 

·B 

has been channeled into.the worship of his 
chief. There is nothing Pete would rather 
be than a detective, and in his eyes there 
is no detective on earth more admirable than 
Hank Quinlan. But Pete has something vital 
which Quinlan lacks; he has a personal con
science and when he is ultim�tely forced to 
face up to the ugly reality that Quinlan is 
not a demi-god at all, but a grave menace 
to society, Pete finds the guts and dtgnity 
tb stand on his own two feet and to def'y 
the m�n he has so long adored. 

is the acting head of a large clan of gang
sters who have been ruling the underworld 
of Los Robles on both sides of the border 
for two g enerations. But his leadership is 
recent. Mike has just put the real boss 
("Vic") behind bars and "Uncle Joe" assumes 
the direction of the family affairs with 
great uneasiness -- even something like hys
teria. He is not built to be a commanding 
general, {even in this provincial gang-land) 
-- up until now he had found his niche as 
manager of "Grandi rs Rancho Grandi 11 and 
other more 11:private" clubs .. Pornography and 
blackmail have been his extremely profitable 
sidelines. He is vain, a cowargly little .. man 
with a dirty and ingenious mind. Under his 
temporary leadership are a group of nephews 
and cousins, including: 

This ls what Susan ca'lls him -- we never 
learn his real name. He is the glamor boy 
of the young gang. 

0vrc" G:vandi 1 s youngest and most loyal son, 
a definite neurotic; and not, in the ordin
ary course of things a regular member of the 
younger generation1s social group. 

The biggest and toughest. 

1 
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CHARACTER LIST - CONTINUED - 2 

CHINK 

MANOLO SANCHEZ 

�RCIA LINNEKAR 

ADAIR 

GOULD 

SCHWARTZ 

ow 

The quickest and cleverest. 

There are several other actual members of 
the i'amily and i'riends, including some girls. 
{LIA, GINNIE and JACKIE) 

Not a criminal type, but as the story will 
show, he is among other things a liar. His 
love for Marcia Linnekar, however, is in
tensely real and deeply passionate. 

Spoiled, stupid, vicious and pretty. 

The District Attorney. Fundamentally a 
politician, he is a thwarted playboy who 
maintains an adolescent obsession for the 
picturesque myths of the Old West. Not a 
crooked official, but something of a phony. 
He has an impress,i ve manner, ·considerable 
personal charm arid a completely second-rate 
intelligence. 

The chief of police, and a credit to his 
position. A slow, caref1,1l thinker, loyal 
to his personal and political friends, .in- • 
corruptib+e, but rather hot-tempered. 

The D.A. 1 s Chief Investigator. He has 
quick, w,arm instincts and a bright future. 
Some day he will be the best District 
Attorney Los Robles·ever had. 
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BADGE OF EVIL 

(BEFORE MAIN TITIES) 

FADE IN 

A 

A A TIME BOMB •.. 

B, A SHADOWY FIGURE 

C 

ow 

••• making feverish adjustments on this primitive, but dangerous
looking MACHINE ••• 

We HEAR the brassy thump and blare which·accompanies the "bumps 
and grinds" of a typical "blow-off" in a strip-tease. 

CAMERA FOLLOWS as the TIME-BOMB is placed very, very gingerly 
in the trunk of a pearl-grey open CONVERTIBLE which is parked 
in the alley nex t to: 

nGRANDitS RANCHO GRANDE" 

This is a rather pretentious honky-tonk on the main thoroughfare 
of .LOS ROBLES -- The Mexican side of a small town on the Texas 
border. 

The shadowy figure CAMERA STILL FOLLOWING -- moves to a side 
window and looks in: 

VIEWPOINT SHOT - INT. HONKY-TONK 

FOCUS ON A MAN -- beefy bald--head in an expensive-looking gabar
dine suit (in the f.g.} industriously nuzzling a SEXY BLONDE. 

. On the wall behind can be seen the frenzied shadow of a s trip-_ 
teaser.in her ultimate gyrations. The Man is trying to persuade 
the· Blonde to. come away with him; she is easily convinced. As 
they rise:-_ 

EXT. SIDE WINDOW 

The shadowy figure scuttles back to the parked coriver_tible, opens 
the lid of ._the trunk, .. and makirig s·ome adjustment· on· the bomb, • 
clearly· start·s -tpe .mechani:sm·•in operation.· We HEAR._ a very faint 
ticking sound. This muted, menacing 11 ttle noise persists ••• 
scarcely ·audible... It continues -- unnoticed by the. other cpar
acters -- whenever the conver�ible is close to the camera ••• 

·coNTINtJED 
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CONTINUED 

The Man and the Blonde COME OUT of the honky-tonk and move to 
the car, the shadowy figure darting into hiding behind some 
garbage pails ••• 

Having paused for a kiss, the man in the gabardine suit now 
starts his oar ••• 

MAIN TITLE 

B 
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MDGE OF EVIL 

THROUGHOUT ALL CREDITS: 

THE CAMERA FOLLOWS the car as it moves through the gaudy streets 
of the border town on its way to the frontier ••• 

As the LAST TITLE FADES OUT -- the car comes to a halt at a red 
light and MIKE and SUSAN are seen arm in arm, coming round the 
corner and stro lling toward: 

l BORDER CHECK POINT 

IMMIGRATION OFFICIAL 
(to Susan) 

American ci t·izen? 

SUSAN 
(with a glance at Mike) 

1. am, -- yes .. 

The convertible pulls up at the barrier and the Driver starts 
drunkenly necking with the Blondeo 

IMMIGRATION OFFICIAL 
Where're you born, Miss? 

SUSAN 
Mrs ., 

IMMIGRATION OFFICIAL 
( slightly deaf) 

What? 

SUSAN 
Philadelphia. 

Mike has handed over his Mexican identification and now the 
Immigration Officia l, recognizing the name and picture, looks 
up --

IMMIGRATION OFFICIAL 
Oh, Vargas .. 

(calling over his 
shoulder to Customs 
Official} 

Y 1 see who 1 s here? 

A CUSTOMS OFFICIAL joins the scene. 

CONTINUED 
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CONTINUED 

The man in the convertible (LINNEKAR) honks.his HORN. 

CUSTOMS OFFICIAL 
(to Mike, with a 
hearty laugh) 

Hot on the trail of another dope
ring, Vargas? 

MIKE 
Hot· on the trail of a chocolate 
soda for my wife. 

IMMIGRATION OFFICIAL 
Oho • ."your wife? 

SUSAN 
, , (lightly) 
Barely a bride, Officer -- Come on, 
Mike. 

LINNEKAR 
Hey -- can 1 t I get through? 

CUSTOMS OFFICIAL 
(over his shoulder 
to Mike as he crosses 
to the car) 

-- There's been a lot of talk up 
h�re about how you cracked that 
Grandi business --

IMMIGRATION OFFICIAL 
Nabbed the big boss,  I hear. 

MIKE 
Only one of the bosses -- the Grandis 
are a big familyo 

CUSTOMS OFFICIAL 
(his hand on 
the lid) 

No purchases, Mr. Linnekar? 

Hey --

BLONDE 
(tapping her head 
like a swimmer) 

IMMIGRATION OFFICIAL 
(on the blonde's s ide 
of the car) 

You born in'Amerioa, Miss? 

CONTINUED 

2 
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CONTINUED - 2 

' 

THE BLONDE 
(Bronx accent) 

I got this ticking in my head --

Okay. 

Il1MIGRATION OFFICIAL 
(with a grin) 

THE BLONDE 
{vaguely worried) 

Some kinda ticking noise ••• 

3 

Linnekar starts his car. The Immigration Official returns Mike I s 
passport and smiles at Susan. 

SUSAN 
Mike o • •  

The convertible moves past them across the border •• o They start 
to follow ••• 

I 

SUSAN (Cont'd) 
•• •  do you realize this is the very 
first time we 1·ve been together 
in !!!I country. 

MIKE 
(stopping) 

Do you realize it 1 s over an hour 
since I kissed you? 

Just as their lips meet -- there is a deafening EXPLOSION1 A 
sudden glare of flame lights the darkness ahead.oo 

2 QUICK FLASH - THE FLAMING WRECK OF THE CAR 

A great hub-bub as a crowd starts to gather. Distantly the 
.shrilling of police WHISTLES is heard • •• and then the sore am of 
an appraching SIREN .•• 

3 REVERSE ANGLE 

ow 

?he following sequence photographed with a hand camera - the 
operator following Mike and Susan through the crowd on foot. 

Mike, followed by Susan, is running forward when an OLD MAN (a 
field-hand type) dashes by, going in the other direction. Mike 
stops him and there is a swift exchange in Spanish. 

SUSAN 
Mike J - - what I s hap paned? 

The old man dashes OFF SCENEo 
CONT TITTJED 
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CONTINUED 

Mike continues hurrying toward the scene of the accident, Susan 
t·agging along at his side. 

MIKE 
It exploded --

SUSAN 
(breathlessly, by now 
they are almost running) 

Just the oar? -- How could it do 
that? 

MIKE 
I'd better find out, Susie. Don 1 t 
you come any closer ••• It's bound 
to be messy ••• We'll have to post
pone the soda, I'm afraid --

SUSAN 
(catching up with him) 

Why? -- Can 1 t I come and see, too? 

MIKE 
(turning back with 

. a nervous laugh) 
Darling, don't be morbid. 

SUSAN 
(flaring up a trifle) 

Well, what are 1tu being, for golly's 
sake? Anyway, i. happened over here 
on the American side -- so --

MIKE 
(his voice hardens) 

So it 1 s none of my business? 

SUSAN 
( after a moment) 

That•s sort of what I mean, I guess. 

MIKE 
(very serious) 

You 1 re wrong, 'love. This oou1d be 
verry _unpleasant for us ••• · 

SUSAN 
For us -- ? 

CONTINUED 
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3 CONTINUED - 2 

MIKE 
I mean for Mexicoo 

: ( s�ghs) 
There

1
1 s •probably nothing I can do --

SUSAN 
So -- ? 

MIKE 
· So I' 11 try not to be' too long about 

it. 

• 

He kisses her in haste but very tenderly -- then turns and breaks 
into a run. HAND CAMERA. FOLLOWING HIM TO THE wrecked caro 
Policemen are holding off the gathering crowdo 

MIKE 
(to Schwartz) 

Can you tell me who's in charge 
here? 

SCHWARTZ 
Brother, I can 1 t even tell you what 
happened. 

Mike signals a greeting to a young MAN standing in the groupa: .. 
(Throughout this se,quence there is continuous movement through 
the crowd, police, firemen, etoo) 

MIKE 
Hi, Blaine 
Washington. 

thought you were in 

BLAINE 
I leave tomorrow. You know Schw�rtz 
of the DaA. 1 s office? 

(they shake hands·) 
Why aren 1 .t iou back in Mexia o City? 
When 1 s that trial come up? . 

I 

MIKE 
Grandi •s? Thursday. Ir d been hoping 
to catch the morning plane, but now --

-

3-A FRESH ANGLE 

ow 

(Cha�ge from HAND CAMERA to FREE HEAD ON BABY CRANE ARM:) 

Mike gives Blaine a look o 

BLAINE 
(quietly) 

You mean this business? 

CONTINUED 



I 
\ 

gl #1851 

COWTINUED 

MIKE 
(looking unhappy) 

I'm �·fraid so. 

BLAINE 
(holding Mike's eye) 

That bomb came from your side of 
the border --? 

-

MIKE 
The car did. 

SCHWARTZ 
Wow! --

6 

CUT TO 

4 THE BORDER - THE MEXICAN SIDE. 

B.G. Susan can be seen coming through the border check. In the 
f.g. a young handsome MEXICAN TYPE, tall and extremely good
looking in a rather sinister way, stands watching her. After 
she passes him, he throws away his cigarette and starts after 
ber, CAMERA FOLLOWING. 

�.,, .. 

CAMERA, MOVING AHEAD of the young Mexican, catches up with Susan 
and holds her f.g. as she continues up the street on her way to 
the hote1. 

The handsome Mexican is close at her heels and now, as she stops 
to let some traffic pass, he comes up next to her, showing his· 
white teeth in a dazzling grin. She gives him an unmistakingly 
cold .shoulder and starts briskly across the street, where she is 
very nearly run down by a speeding truck. 

4-A FRESH ANGLE TO COVER A CTI ON 

ow 

The handsome youth saves her, yanking her back to-safety, and 
then laughs into her race. A few idlers gather to view this 
sce·ne. The Mexican says some thing and Susa·n tries to pull away, 
but he persists, holding her arm. There has been a good bit of 
giggling from the onlookers, and now one of them steps forward. 

ONLOOKER 
( trans la ting) 

Lady, he says you don 1 t understand 
what he wants, 

SUSAN 
I understand very well what he 
wantsl 

GIGGLES from the crowd. 
CONTINUED 

t, J 
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CONT·INUED 

ANOTHER ONLOOKER 
(leering) 

He save you life, lady. 

· SUSAN 
Tell him I'm a married woman -- and 
mi husband is a great big official 
in the gov�rnment -- ready and will
ing to·laloc'k·out all those pretty 
front teeth of his. 

7 

During this, the youth has been MURMURING something to the First 
OnJ.ooker. 

FIRST ONLOOKER 
That, 1 s it, lady -- your husband -
That 1s what he wants to talk about. 

The Mexican youth now holds out to her a grubby slip of paper. 

SUSAN 
(taking the note 
and reading it 
aloud) 

iFollow this boy at once. We have 
something very important tor 
Mr. Vargas.• 

She looks up from the note. The Mexican nods. From the greasy 
d\lck-tailed h�lrdo to the sharp-pointed s hoes, it1 s very obv:J;_ous 
just wha:t type of young character this is. Caution, however, 1is 
not a virtue· of Susan• s,  and curiosity is her guiding vice.· 

SUSAN 
Well 

(an. almost in
visible shrug) 

What have I got to lose? 

The Mexican starts to speak. 

SUSAN 
Don't answer that! 

I 

She starts off with the hands ome Mexican at· her side. 

SUSAN 
(noticing the. 
direction) 

A.cross the border -again? Okay --
lead on, Pancho. 

Their departure is watched with delighted interest by the small -· 
Mexican crowd. CAMERA CRANING with Susan and "Pancho11 "1«>VES THRU: -

CONTINUED 
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COlfrINUED 

THE LARGE AMER ICAN CROWD on the o ther s ide of the border, at the 
scene o f  the explosion. The Fire Department is much :tn evidence ;  
also  uniformed POLICEMEN and various plainclothes OFFICIALS 
hustle about • •• The police PHOTOGRAPHER is busy with the wrecked 
car and the bodies. 

CAMERA NOW MOVES toward a c ar as ADAIR, the D.A. , climbs out of it 
and is met by Police Chief GOULD . 

OMITTED 

ADAIR 
Where's Quinlan? 

GOULD · 
Driving in from that turkey farm of  
his 

ADAIR 
( nervous laugh) 

Hank must be the only  man in the 
county who didn't hear the explo
sion. 

· ( then sobering as he 
sees Mike and the 
others ) 

Terrible thing, isn't it? 
{ to Schwartz as he 
ENTERS scene) 

Has the daughter been told? 

GOULD 
We 1 re bringing her right ove r now, 
to identify Linnekar 1 s body --

SCHWARTZ 
Or what' s  left of it. 

FRESH ANGLE 

MARCIA LINNEKAR, escorted by Menzies and a uniformed policeman; 
stands before one o f  the two blanket-c overe d  forms.  Everyone r s  
eyes are riveted on her as a policeman kneels and lifts the cor 
ner of t�e blanket. Marcia s tares at the body for a moment , 
expressionlessly" 

MED. GROUP SHOT' - ADAIR, GOULD , SCHWARTZ AND MIKE 

SCHWARTZ 
( to Mike ) 

An hour ago Linnekar had this town 
in his pocke t .  Now you c an s train 
him through a sieve ! 
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8 -B . 
fiGB.'r GROUP SHOT - MARCIA, MENZ IES AND POLICEMAN 

MARCIA 
( s t aring down - rrumbly) 

That 's my father . 

MENZIES 
Now , Miss Linnekar, if you can 
identify the woman --

MARC IA 
( coldly) 

I 1m not acquainted with my father ' s  
g irl f'ri�nds o 

MENZIES 
Okay , Miss Linnekar , C ap 1 n Quinlan ' s  
driving up now · -- there 1 ll be some 
mo� questions from him .  

He EXITS s cene • . '•, 

9 MED. FULL SHOT 

A · duety · sedan pulls upo Men zies. hurries forward and opens the do , 

10 

11 

OMIT.TED 

GROUP SHOT - FRESH ANGLE 

ADAIR 
( bre e zily t o  Mike ) 

Vargas - - you have met the famous 
Hank Quinlan ? -

MIKE 
( tactfully)  

I look forward to it. 

SCHWARTZ 
That 's  what you think. 

12 CLOSE SHOT - SEDAN 

ow 

Quinlan swings his game leg out o f  the car and , still sitting 
there , surveys the smoking wreckage in front o f  him. 

QUINLAN 
{to Menzies ) 

Did they toss it in, or was it 
planted a.head o f  time ? 

CONTINUED 

...... , . 
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12 CONTINUED 

13 GOULD 

MENZIES 
Who--? 

QUINLAN 
Whoever did it,  y 1 jackass 1 

-�ike and ot hers in b. g. CAMERA PANS Gould to  Quinlan. 

GOULD 
You figger it � a bomb then, · 
Hank? 

Quinlan moves p onderously forward out of the car. · 

QUINLAN 
Well, Ghief, -- Rudy Linnekar 
c ould have been struc k  by lightning-
Where • s  the daughter? 

. MENZIES 
(proud of his efficiency) 

Marcia? Got her right here waiting 
for you, Hank. 

Let  her go. 

14 TRAVELLING SHOT 

Quinlan start s limping toward the wreck, the others following. 

ow 

GOULD 
Don t t you e ven want to question 
the daughter? 

QUINLAN 
Le t  her go , and put a tail on her. 
Maybe s4e t ll lead us to t he boy 
friend. 

MENZIES 
Hank, who said there is a boy 
friend? 

Look at 

�UINLAN 
( c oming to a halt)  

Marcia Linnekar. 

MENZIES 
I seen her. 

CONTINUED I 
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14 CONTIN UED 

·-

Des cribe her .  
QUINLAN 

MENZIES 
Five feet four ; brunette , green --

QUINLAN 
( chuckl ing) 

. Pete, you gott a  le arn to s top t alk in 1 
l ike a cop -- if you want t o  be a 
detective. Go look at her ag�in. 

MENZ IES 
( embarras se d )  

But , Hank - -

. QUINLAN 
(barking t he order) 

Go look at he·r. 
( suddet:1lY mild} 

Then come b ack and descr ibe her in 
tw o words. 

Men zies LEAVES . Later b .g. we see him circling M�rcia -- eye ing 
her. 

ow 

QUINLAN 
( thought fully )  

This ' jane Rudy had with him 
' 

ADAIR 
(self-importantly ,  
- · no t pleased to 
have been snubbed )  

Just. some strip teaser from --

. QUINLAN 
(pretending t o  notice 
him for the first time ) 

What do you know �- · even the D.A . 

ADAIR 
Yes, we were all at the banquet 
right here at t�e Capri Restaurant 

QUINLAN 
( cutting 'him off , 
smiling cros sly) 

G-men , T-men • • • quite a. littl·e 
tea party ! All t o  watch Rudy 
Linne kar ' s  b onfire • • • Pete says 
you e ven invite d  some kind of 
Mexican --

CONTINUED 
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CONTI NUED - 2 

This causes embarrassme nt, since Quinlan, per haps without re- , 
alizing it , ha s  just now come to a s top next to Mike . 

MIKE 
( easily) 

Nobody invited me -- On this s ide 
0£ the. ranee  I 'm afraid I'm merely 
what' s  known in the United  Nations 
as an "'observer.  1t 

QUINLAN 
( turns to  flash him 
a quick look) 

Is that wha t the y call  it? • • •  Well , 
youaon't talk like one , I ' ll say 
that for you . Mexica n,. I me an. 

. MIKE 
Yes, that1 s what I thought you 
meant. 

They e ye each other care.fully,  in sile nce .  This is cle arly a 
case or hate at fir s t  sight. 

ADAIR 
This is Captain Quinlan, Mr. Vargas --

MIKE 
(calmly) 

So I gathered .  

The two me n continue to size each other up . Mike is bound and 
determined to be diplomatic . 

MIKE 
Captain -- you won ' t  have any 
trouble with me . I mere ly 

I 

QUINLA N 
( cutting him off ) 

You be t your swee t life I won ' t. 

ADAIR 
( with quick poli
tician ' s  tact) 

I don ' t  think Mr . Vargas claims any 
jurisdi ction --

QUINLAN 
I should hope notJ Two people -
Americans · -- a°rElblown to hash with 
dynamite practically at  the front 
door of my own police s tation --

CONTINUED 



I 

I I 

mj #1851 - Changes. 2/14/57 

14 CQNTINUED - 3 

ow . 

Quinlan turns as Menzies comes up to him. 

Q,UINLA.N 
All right, Pete • •  � your description 
of the Linneker girl --

MENZIES 
In two words? -- Hot stuff. 

QUINLAN 
And you 1 re s till surprised when I 
ask about a boy friend? 

Menzies laughs admiringly . The others chuckle . 

A pause. 

GOULD 
(to Quinlan) 

Hank, · or course we t re all of us go
ing to cooperate with Mr. Vargas, 
here --

ADAIR . 

Certainly -- I 1m sure wet re very 
grate.ful to him for any help he --

Q,UINIAN 
Vargas is goint  to tell us who did 
it -- or just  ask? .  -

MIKE 
( restraining his 
temper; very cor
rectly) 

J"ust one questi on, Captain -- if 
you don • t  mind. What make s you so 
very certain it was dynamite? 

QUINLAN 
My leg.  

MIKE 
Your what? 

Quinlan turns away.  

MENZIES 
Ria game leg • • •  Some times he gets a 
kind of a twinge -- like folks do 
for a change of weather. " Intuition" 
he calls it --

CONTINUED 
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J.4 CONTINUED - 4 

They s tare at him. 

16 

ow 

SCHWARTZ 
( to Quinlan) 

Mr , Vargas  has a theory that the 
murder itself was committed outside 
of our j urisdiction;  what do es your 
game leg say about that? 

ADAIR 
( the idea dawning 
slowly) 

You mean  the bomb might have 
been planted in Linnekar ' s  car -
in Mexico?  -

· MIKE 
I ' m  afraid it must have been. 

ADAIR 
What do you say to that, Hank? 

QUINLA N 
( looking at Mike 
shrewdly ) 

I ' d  say he ' d  have to prove it. 

MIKE 
(with a smile) 

I ' d rather Captain Quinlan did the 
proving -- All I want is to be 
wrong • . •  ., 

QUINLAN 
Yeah? 

CUT TO 
EXT. STREET - NIGHT 

The s moke of the wracked �ar shows in the livid searchlights 
of the fire engines and police cars. But this is in the dis
tance -- Susan is being led along a s ide s treet to : 

A SHABBY HOTEL 

Palpably disreputable • • •  Here, to Susan' s horror, the handsome 
Mexican comes to a halt. She is about to break away. A s  she · 
s tarts toward the do or with the handsome Mexican, a VOICE calls 
to he r: 

THE VO ICE 
( a  woman ' s) 

Hey, lady 
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17 REVERSE ANGLE - SUSAN i S  VIEWPOINT 

A YOUNG WOMAN -- rather flashy in a Latin way -- holds up a 
very cute baby., 

YOUNG WOMAN 
Ain � t  he cut e? 

18 MED. CLOSE SHOT - SUSAN 

19 

Rather bewildered , she loo ks o., s �  at the child. 

MAN i S  VOI CE 
Smile at  the pretty lady -- that i s  
1t o 

Susan $ sti ll contused 9 smiles back. npancho" moves quickly INTO 
THE SHOT and 51 with a broad grin 51 takes her armo The re is a 
sudden GLARE of a flash bulbJ 

REVERSE ANGLE 

A . man holding a camera with a flash attachment bas  come up be
hind the woman and the baby o Now ,\) having got his picture , he 
lowers the camera with a satisfied leer. 

20 MED.. SHOT - DOOR OF THE HOTEL 

21 

ow 

GRANDI is · waiting near the door . Middle-aged , h� is fla shily 
dressed in the worst North American taste,  and sports a rathe r 
s ticky- looking toupeeo 

INT. HALLWAY - DIRTY HOTEL 

Fi-om the other side of the wa ll comes the wail of a J1IBE BOX. � .  
This is a grimg s inister litt le place  -- very down at the heel -
and dimly lit . Susie i s  just  getting her bearings when she 
hears the SOUND of the do or being closed and bolted o She takes 
stock o� the situation and decides it is not very promis ing. 
She is standing in a t iny$ ill-lit hallway at the foot of some 
stairs � and ke eping her compa ny are two evil-looking strangers .  

The handsome Mexican l,1 s tanding guard a t  the door $ MUTTERS s ome"". 
thing , at which Grandi -- with the instant suspicion of the 
slow-witted -- narrows his eye s dangerously .  

GRANDI' 
He says you call him 11 Panoho11 . ,, o  
Why you ca ll him "Pancho?" 

CONTINUED 
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21 CONTINUED 

SUSAN 
( gulping down her 
fright) 

Jus t f'or laughs i I guess .  This 
note says you ha.ve something f'or 
my husband, 

Slight pa use • • • •  

- ' OW .. 

GRANDI 
My name is Grandi. 

SUSAN 
Oh • •  " 

GRANDI 
You heard that name bef'ore, huh? 

. SUSAN 
Well, aside from the case my 
husband t e  been working on -- isn' t 
Grandi the name of that night club? 

GRANDI 
Yeah. "Grandi ' s  Rancho Grande" -
kind of a joke. -- Get it ? 

SUSAN 
I can 1 t  say it 1 s the funniest thing 
I ever heard. 

GRANDI 
Yeah?. • • The name r s  I talian -- The 
Grandi family is livin 1 here in Los 
Robles a long time. Some on this 
side ; - some of' us in Mexico , and --

SUSAN 
(starting toward the 
door again� and again 
s topping) 

Must be convenient f'or business. 

GRANDI 
Yeah? Wha t business? 

SUSAN 
Grandi business.  

GRANDI 
(a la "Little Caesar" ) 

Yeah? 

CONTINUED 
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CONTINUED - 2 

SUSAN 
( respo nding in  an 
imitation o:r his 
voice) 

Yeah. 

GRANDI 
Yeah. 

SUSAN 
Yeah, yeahs, yeahJ 

GRANDI 
What? 

SUSAN 
You i ve been s eeing to o many gang
ster movies , Mr. Grandi -- Mike 
may be spoiling some o:r your --

Mike? 
I . 

My husband -

Grandi starts to sp eak. 

. GRANDI 

SUSAN 

SUSAN 
. Yeahg and if you 1 re trying to scare 

me into calling him ot:r ,  let me tell 
you something, Mr . Grandi -- I may 
be scared but he won � t  be. He 
wasn ' t  even bothered when you blew 
up · that car. 

GRANDI 
( fiercely ) 

Stop t hat a 

S hus h --

S USA N  
Stop what?  

GRANDI 
The Grandi :ramily 1 s got not hin '  to 
do with t hat bomb! 

" PA NCHO" 
Shus h --

CONTINUED 

17 
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21 CONTINUED - 3 

QW 

GRANDI 
My brotbsr Vic ' s  in jail alreadyJ 
We· don ' t want no � trouble f 

SUSAN· 
Co?lle to think of it, Mike must be 
lo:olq:ng :for me Just about _ now -
·and that • s  : bound to mean trouble 

. . . . . {breaks oft) 
What.t a so funny about that? 

It was "Pancho". who laughed.  Now,  he says something to Grandi 
in SPANISH, and Grandi. als o  s mirks. 

GRANDI 
He wants to know . if your hus band 
is je alous , Senhora . 

She looks at him; take s a deep breath and the n spe aks , -- very 
softly·. 

SUSAN 
(quietly) 

You silly little pig. 

GRANDI 
(after a s tunned 
s ile nce ) 

Who are you talkin t about? 

SUSAN 
( s till without 
raising her vo ice ) 

I 1m talking about you -- you ridic
ulous , old-fashioned, lop-sided ,  
jug-eared Little Caesar 

GRANDI 
(dangerously) 

I didn' t  get that -- you have to 
talk slow --

SUSAN 
I 'm talking slow -- · but in a minute 
I.1 11 a.tart to ye ll � 

GRANDI 
do . that , Senhora • • • 
b:ro oq.�· over 
injustice o:f 

I wo uldn ' t  
(he 
the 
it) 

1Til jus t  a l�ttle while ago this 
·a nice peaceful little town here , 
th�n ,-Va;rgas come s  along and --

was 
and 

CONTINUED 
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CONTINUED - 4 

SUSAN 
Mr . Grandi J You said yo u had some
thing f'or my husband • • .  Don r t  you 
think it ' s  time you gave i t  to me? 

GRANDI 
I think it ' s  time he goes back to  
Mexico City. That t s  advice J That ' s  
what I got for himJ 

"PANCHO" 
Shush --

Good  
GRANDI 

nisht , Mrs. Vargas .  
( he has unbolted 
the do or to the 
street) 

SUSAN 
Then the conference is over? 

GRANDI 
Eh? 

SUSAN 
I 1m free to leave? 

GRANDI 
Free ? Who said you was n 1 t fre e? 
Nobody was hold ing you or keeping 
you here ., Mrs. Vargas .  Nobody ' s  
even laid a hand on you • •  , you were 
just payin' a visit • • • 

"Pancho" f'lashes her his sexy grin and bows her out o:f the door . 

SUSAlT 
Well, good-bye all --

CUT TO 

22 EXT. SCENE OF THE WRECK 

. OW ·· 

CAMERA FOLLOWS as  Q,uinlan ., Mike and a small group of the other 
o.f.ficials move·s .from the crowd ringing the smoking car -- down 
the road and a c ross the .frontier line. 

GOULD 
Hank �- you can' t jus t  marc h across 
into Me xico like this --

CONTINUED 
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CONTINUED 

Q UINLAN 
Thousands do eve ry day. 

GOUID 
Tourist s , but 

Q,DINLA.N 
So we rra t ourists . 

20 

The y have reached  the barrier.  Gould stops , the others continue . 

GOULD 
( calling after them) 

You 'll have to get along without !!!!,  

QUINLAN 
We ' ll t?Jy� Chief. Go on  home to 
your wife . 

GOULD 
( b. g� � waving and 
turning) 

We ll � good night all • • . . 

There are calls of' "GOOD NIGHT" from the ot hers who continue -
led by Quinlan -- across the borde r,  CAMERA FOLLOWING. 

MENZIES 
( to Adair } 

Captain Quinlan wants to check on 
the gir l that was with Linnekar 
in the death car. 

ADAIR 
I know • . 

( se lf-importantly 
-to Quinlan) 

She was one of the girls at Grandi t s  
place � I think I t old you --

QUINLAN 
Pete told me on the phone before I 
!aft home . 

MENZIES 
( flattered )  

That •  a right --

QUINLAN 
(giving him a look) 

And I told him I wanted to see  all 
the s trip teasers in the joi:nt .  

CONTINUED 
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CONTINUED - 2 

MENZ IES 
But Hank� in Mexican territory 
what can � do? 

ADAIR 
( c he erfully ) 

There i s  no law against vi sit ors 
asking questi ons $ 1s there , Mr. 
Vargas ...,_ 

(looking around) 
Where did he go? 

CUT TO 

23 EXT. AND INT. HOTEL 

24 

26 

. · ow · 

Tb.rough the gla ss Window we can see Mike in the labby si press
ing questions on a bellhop . The man s hrugs ; Mike -- looking 
wo!'ried -- opens the door and comes out into the street j ust 
as Susan runs INTO SCENE straight into his aI'Ills . 

CAMERA TIGHTENS TO A TWO SHO T 

MIRE 
Susiek -- Where in the world were 
you? itlhe re did you go ? 

SUSAN 
(weakly) 

Oh,  Mike o .  o darling • •  G Jus t  wa it 
till I tell you o This crazy thing 
that happened to me --

A�d s he starts  to  explaino 

MIKE 
Tell me later "  

OMIT TED 

MED. SHOT - QUINLAN g S  GROUP - MEXI CAN S TREET 

They exchange looks as  they come to a halt . 

QUINLAN 
Who V s  the j ane? 

ADAm 
( under his breath) 

His wifeG 

CONTINUED 

21 
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COWL'INUED 

QUINLAN 
Well , whatya know --J 

(slight pause) 
She don ' t  look Me xican either. 
-

Quinlan turns a nd leads the way into Grandi• s Rancho . 

27 REVERSE - TIGHT TWO SHOT - MIKE AND SUSAN - HOTEL ENTRANCE 

MIKE 
Darling , let me take you to the 
hotel. 

SUSAN 
( a s  Mike turns to go ) 

You mean you 're leaving me ? 

MIKE 
(brea king in gently) 

1 1 11 be jus t across  the s tre et 
I ba te leaving you like th is , but 
after all ,  I'm working on a case --

She glares at him; then turns to the honky-tonk. 

. 28 HER VIEWPOINT - FULL SHOT - 11GRANDI 1 S RANCHO" 

with b ig cheesecake blow-ups . 

29 

ow 

BACK TO SCENE 

SUSAN 
· (reading the sign )  

"Twenty Sizzling Strippers--11 Some 
easel  Who Pinned the tin badge on  
you. Fearless Fosdick? 

MIKE 
Well , Susie --

SUSAN 
Oh, tor heaven• a  sakef 

MIKE· 
(breaking ott ,  
doing a mild 
double-take) 

Fosdick? Who ' a he? 

CONTINUED 

21-. 
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C.ONTINUED 

SUSAN 
(with a sigh)  

A corny detective in a comic strip. 

She marches indignantly INTO the hotel 

MIKE 
Susie --

But she has gone. Re sighs and moves across the street . 

21-E 

30 EXT . ALLEY - NIGHT 

31 

32 

A man is dimly seen dashing int o cover of shadow -- Mike APPEARS 
at the head of the alley , asks the STREET VENDOR in Spanish 
where exactly Linnekar r s  car was parked . The place is  pointed 
out , and Mike turns int o the alley. CAMERA FOLLOWS HIM as he 
starts a careful tour of investigation. 

FRESH ANGLE 

The man 1 s figure lurking in the shadows . A s treak of light 
from the side window of the ·night club pic ks up a cautious 
movement of his handa • • • he is holding a bottle . 

VERY CLOSE SHOT - BOTTLE 

The bottle is very carefully uncorked • • • We notic e  that the 
hands are protected by rubber glove s .  

: "ii 
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INT. RANCHO 

The same as the prologue, exce.Pt that another girl is performing 
on the stage. Adair, Schwartz and Qu inlan stand at the bar ., con- _ 
fronting a dozen flashy-looking GIRLS o These are the performers 
in the show.. Adair is trying to make time with a cute B RUNETTE • . 

MENZIES 
{to the girls) 

• • • So not one of you tamal es even 
knew the murdered dame? 

The girls shake their heads and shrug. Quinlan finishes his 
· glass of milk. Most of the others have highballs ., and the girls 
hold champagne glasses. In b .g . the bal,'ftenders are busy with 
various bottles.  

A GIRL 
• • • Z ita only joine d the show a 
coupla days ago. 

QUINLAN 
(with a grunt) 

We ' re wasting our time here. 

ADAIR 
( with a giggle) 

Oh, I wouldn 't say that . 

QUINLAN 
The key to this whole thing is the 
dynamit.e .  • • The killer didn I t just 
want Linnekar dead -- he wanted . him 
destroyed -- annihilate d. 

MENZIES 
Like that ax-slaying in ' 39? 

(to the others ) 
I ' ll never forget how Hank dis
covered the ax -- after we 1 d all 
given up searching . I swear ., he ' s  
got him a nose for evidence like a 
regular old bloodhound --

QUINLAN 
{breaking in - wiih 
great sincerity ) 

What I 've got is a nose . for gu'ilt 
• • •  Guilt J ·-

( with contempt) 
Evidence is for the lawyers 

He rises • • • 

CUT TO 
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34 EXT .  ALLEY ... NIGHT 

/�---.,, Studying the ground Mike moves nearer •• to  the waiting .figure in 
1, the shadows - CAMERA FANNING TO FOLLOW.. Sudde nly the gloved . 

man leaps OUT and dashes the contents o.f the bottle at Mike -
aiming at his face . Luckily , Mike ' s  reflexes are quick: he ducks 
halt-covering his face with his hand coming in .fast under the 
ma.n 1 a arm. �aken off balance the man trips and the bottle flies 
past Mike - Mike grabs at the acid-thrower , bµt he darts past 
him and rushes out of the alley, ac ross the street, Mike in -pur
suit. 

35 
thru OMITTED 
37 

38 QUINLAN 

coming out of  the Rancho ' s  entrance , Menzies closely behind him. 
He looks ·off-scene . 

39 QUINLAN ' S  ANGLE 

A truck and a taxicab cross from opposite direct ions. A bunch of' 
merry-me.king - SERVICE MEN a nd a scattering of INDIAN TYPES all com� 
between Mike and the man he is  chasing. A Mexic an POLICEMAN hur
ries toward Mike as we 

CUT TO 

BACK TO SCENE 

Adt:L_ir and Schwartz �oin Quinlan and Menzies  in .front o.f the Ra:o:chc 
; -� -���-:· . · ' 

QUINLAN 
( to Schwartz ) 

Looks like your friend Vargas got 
himself into some trouble --

41 OMITTED 

42 REVERSE ANGLE 

ow 

Mike and Policeman f . g. Another policeman joins sc ene as Mike 
issues staccato instructions in Spanish. The police EXIT scene, 
obviously to search £or the gloved man. Schwartz ,  Adair and then 
Menzies hurry INTO scene , all a.sking questions at once . 

MIKE 
( turning back to  them) 

It was nothing important -- c er
tainly nothing to do with this 
bombing a.ffair. 

ADA IR 
But what happened? 

COJf.}: INUED 
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CONTINUED 

' Quinlan comes INTO ,scene o . 

QUINLAN 
( to the others) 

Somebody threw acid at Vargas -
missed him --

( to Mike) 
You were luckyo 

MIKE 
I guess I was at that • • •  

QUINLAN 
Why ' d  you le t him get away? 

MIKE 
We ll, the local police will do what 
they can, I suppose • • •  but I have . no 
official connection with them. 

QUINLAN 
Then who � you connected with? 

MIKE 
(coldly) 

The Federal Government, Captain. 
Tell me -- how did you happen to 
know about the acid? 

QUINLAN 
. Intuition o 

Having en j oyed this little  mystification, he now holds out the 
bottle which he obviously picked up from where  it fell . 

QUINLAN 
(conti:nuingl 

• • • Also, I looke d around 
(to the others ; 
with a smug gr·in) 

that was while Vargas and his 
Keystone Cops. were holding their 
little confe rence --

. . 

His tone ·is openly insulting o· Mike glares at him for a moment 
before speaking. 

MIKE 
Does your famous intuition also 
tell you about irry wife, Captain? 

ADAIR 
Your wife ? 

CONTINUED 

24 



I -

eg #1851 

42 CONTINUED - 2 

ow 

MIKE 
She was accosted in the street and 
led across to some dive on your 
side of the border o 

QUINLAN 
(looks shrewdly at 
him before speaking ) 

Describe t his rnano 

MIKE 
The first one seems to have been 
young $ good-looking 

QUINLAN 
The first one? Then there were 
two men. Was she brought to this 
'dive r by force? 

MIKE 
Not exactly -- it 's called the 
'Hotel Houston$ ' and�--

ADAIR 
The 'Houston? ' 

SCHWARTZ 
(quickly to Mike) 

It belongs to  the Grandis. 

ADAIR 
(coming forward ) 

It sure isn ' t a place I ' d  1ike !!!l. 
wife to go too 

MIKE 
One of the Grandis was there wait 
ing £or her . Short $ fat, with a 
mustacheo That 's  Susan ' s  descrip
t ion -- I haven ' t  run into him my-
self' o 

QUINLAN 
(mumbling ) 

' Uncle Joe. t 

What? 

MIKE 
(turning to him) 

QUINLAN 
(with a growl ) 

They call him ' Uncle Joe o ' 
(a pause) 

• • • Go Ono 

CONTINUED 
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CONTINUED - 3 

MIKE 
What do you mean ,  "go on? "  - - I 1 ve 
told you what happened -- aren ' t  
you going to do something about it? 

QUINLAN 
Do wh at -- about wh at? If you 1 re 
making a charge I 1 ve got to ask you 
the complaint. Or isn 1 t that 
police pro cedure in Mexico? 

MIKE 
( fighting to keep 
control ) 

I 1 m calling on you seriously -- yes, 
and officially - - to take action. 

QUINLAN 
Your wife was attacked? 

MIKE 
No, but 

QUINL,AN 
You said she was molested -- in 
what way? 

MIKE 
She wasn ' t  physically molested . 

QUINLAN 
Was obscene language used ?  

MIKE 
I don ' t  think so . 

QUINLAN 
You don ' t  think so . · you say your 
wife was accosted in the street. 
You say she went with this "good
looking young man "  across the border 
to the "Hotel Houston 11 - - Why do 
you think she allowed her self to be 
picked up like that - - by a total 
str anger? 

MIKE 
She was not " picked up " 

Q.UINLAN 
But this  "good-looking young man tt 

who "accosted " her - - he was a 
str anger? 

CONTINUED 
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MIKE 
Yes, although 

Q,UINLAN 
( cutting in) 

And you wouldn 1 t c all that getting 
picked � in the stre et? 

ADAIR 
( coming forward with 
nervous diplomacy )  

Excuse . me , Hank -- but I think maybe 
you ' re twisti ng Mr . Vargas ' s  words 
slightly . 

(to the others with 
a self-cons ciously 
"bre e zyn laugh ) 

Hank ' s  a born lawyer, you know --

Q.UINLAN 
Lawyer? 

ADAIR 
You ' d  be a great prosecuter, Hank, 
but 

Q.UINLAN 
Not me . -- All a lawye r c ares about 
is the law 

MIKE 
Isn ' t  the l aw what you 1 re supposed 
to enfo rc e ?  You are a polic eman, 
aren ' t  you? Well;-:that doesn ' t  
make you a judge. Polic emen don ' t 
write the laws . They 1 re just supposed 
to kee p  the peac e -- to protect. 
Quinlan, if this is your idea of pro
te ction - - I 1 m not going to leave my 
wife out of - my sight for a minute. 

QUI NLAN 
Not a bad ide a at that, Vargas -
with a p retty young wife . 

Mike is pale with rage. Quinlan turns away. 

QUINLAN 
( to the others )  

I 1 ve got work to do . Come on, Gus 
l et ' s  get b ack to civilization. 

On a CLOSEUP of Mike ' s  reaction, 

DISSOLVE TO 

27 
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43 INT. HOTEL - SUSAN AND MI:KE 1 S BEDROOM 

Flashing ne on-sign effe cts  and he ctic off- stage mixture of dance  
music. 

A narrow street -- no more than an alley -- separate s the bedroor 
window from the window of another building� A MAN stands at thi:  
oppos ite window. He holds an ele ctric torch and plays it  into  
Susan , s bedro om -- following her as  she moves , arms full of 
cl othe s ,  from the closet  to  her bed:. She i s  packing -- trying 
hard not t o  pay any att ention to the teas ing flashlight .  But 
her temper gets  the better of her ; she switches on the light , 

· and then marches  to the window. 

SUSAJl 
{ calling furiously 
across ) 

See any better this way? 

She glares at the window oppo site . The 
is also dark and from Susan i s viewp oint 
holding a flashlight. She suspects who 
can r t  be sure . 

SUSAN 

roon:. where The Man stand,1  
the man is just a figure 
it is., 

0P ancho, •t but she 

Hey, buster. You can turn it  off 
n ow .. . .. 

( a  paus e )  
You r r e  was t ing your batteries. 

The flashlight swit ches off • •  ,.but The Figure opp o site  remains 
motionle� s -- obviously trying to . stare her down. Abruptly she 
turns back into the room, seizes  the hanging light bulb., unscrew� 
.it and then suddenly whirls -- p itching it expertly across the 
alley at the other window. There is  a gratifying noise as the 
bulb burst s in the darkened room oppos ite, but this is  i:rnrnediateJ. 
spoiled for Susan by a low derisive laugh • • • 1tpancho , sn laugh • • •  

A slight pause . .. . then 

MIKE 1 S VOICE 
Hi Susie --

She turns back from t he window. 

44 REVERSE ANGLE 

ow 

Mike has just opened the door. 

HIKE 
What are you doing -- in the dark 
like this? 

SUSA.N 
There isn t t  any shade on the window --

CONTIN1JED 
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CONTINUED 
MIKE 

Oh •• • but you aren ' t  undressed . 

SUSAN 

MIKE 
( mystified) 

Can I turn the light on now? 

SUSAN 
No, you can 1 t .  

MIKE 
(sl ightly irritated } 

Why not? 

SUSAN 
Because there 1sn 1 t any bulb 
any more. 

She swings her bags off the bed .  

MIKE 
( exasperated) 

It looks like you • re packing ; 
well - -

She marches OUT of the room. 

INT. HOTEL CORRIDOR - PAN SHOT 

as Susan COMES OUT of the bedroom followed by Mike: 

MIKE 
••• If this means you are taking 
the plane back to Me�ico City, all 
I can s·ay-· 1� -- I • � ···very glad • 

. SUSAN 
· ·(-m:ar ching down 

. the stairs) 
I' m very -glad you ' re very glad . 

MIKE 
Susie, -- be fair . Your coming 
here wasn ' t  _!!!I idea 

THE HOTEL LbBBY � LOCATION 

29 

Small and shabby at best, but at this ti me of the morning -- al
most unendurably dreary. A phone is RINGING • • •  

CONTINUED 
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CONTINUEI) 
MIKE 

( looking arotn1d the 
sordid l ittle lobby) 

• • • I can Just imagine your mother ' s 
face if she could see our honeymoon 
hotel --

;30 

The phone is be ing answered by the. night clerk who turns now to 
tell Mike in Spanish that he 1 s wanted . Susan registers her 
dis appointment as Mike goe s  to the phone . Meanwhile , a SEEDY-LOO� 
ING S'IREJfi LOAFER TYPE has APPEARED at the door. 

SUSAN 
Go away. I don ' t  want any postcards . 

The seedy type t ip-toes hastily up to her and deposits an envelope, 
in Susan' s hand . 

TYPE 
You • ll want this, Senhora 

He scuttles OUT again.  Meanwhile Mike hangs up the phone and 
starts back to Susan.  

SUSAN 
( calling after the 
type} 

Here, -- what ' s  this - - ?  

TYPE 
( turning at the door ) 

A man in the street paid me to make 
sure this was put into your hands • • •  

He melts away a.s Mike returns to su sano 

MIKE 
(pre·oecupied} 

• • • �uinl an thinks he 1 s on to t he man 
who set that bomb o o . somebody named 
Sanchez -- Marla.lo ·Sanchez .,,. a Mexican. 

SUSAN 
(flatly) 

Does this me an you•  re leaving me 
again? . 

She opens · the envelope o 

MIRE 
It ' s  pretty important , susan o 

Susan 1ooks at what has coma out of the envelopeo A not e is 
clipped to the race of a photograph o She reads the note aloud t o  
Mike . 

CONTINUED 
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46 CONTINUED. - 2 

SUSAN 
It says , 1 1 A ·souvenir . , .;;.  _ __ w:Lth a 
million kisses 

Pancho" 

Fur ious, she yanks the paper off t he photo . 

47 INSERT ... THE PICTURE 

It shows a smiling Susan with the young, handsome Mexican on 
her arm at the point of stepping into the "Hote l Houston.II 

48 BACK TO SCENE 

ow 

She hands· it to Mike . 

SUSAN 
Mike -- I ' m coming with you. 

MIKE 
To the American Police Station --? 

SUSAN 
( she p icks up he r 
bags)  

To the Ame rican motel 

MIKE 
What mote l ?  

SUSAN 
There must be one on the other 
side of the border. 

MIKE 
The othe r  s ide of the border 

SUSAN 
r s 11 be safe there , and you won't 
have to worry --

(breaks off ,  seeing 
the changed look in 
his eye) 

Mike MOVES OUT the door , Susan hurrying after him . 

SUSAN 
Did I say the wrong thing again? 

GON'I.'INUED 
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CONTINUED 

MIKE 
( trying hard not 
to sound stuffy 
about it) 

No , I suppose it would be p,leasant 
for a man in my position to be 
able to think he could look after 
his own wife • • • in his own country. 

EXT. STREET 

32 

The honky-tonks look extra dismal in the dirty, grey light of 
.dawn. The sleepy-eyed NIGHT CLERK has brought Mike ' s  car 
aroun d in front and during �his last he takes the b ags from him. 

SUSAN 
(with loving firmness) 

Mike -- if I move acres s the border 
now, it f s  just for comfort 

MIKE 
Sureo 

SUSAN 
-- not safety. 

MIKE 
(pretending he ' s  
convinced ) 

Whatever you say ,  -
( he holds the 
c�r door open ) 

She gives him a quick kiss and jumps in . As he moves around to 
his side of the car -

CUT TO 

50 EXT. STREET - ANGLING TOWARD HOTEL 

GRANDI in a phone booth wat ching the car go an d barking Spanish 
into phone. 

· 51 FRESH ANGLE - DAWN 

ow 

We HEAR o.s .  Mike ' s  car start ing, driving away. Grandi catches 
a sight of RISTO peering through the glass windo-w at him. Grandi 
slams down the receiver and rushes out • • • 
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EXT . BACK STREET AND PARK ING LOT - DAWN 

Risto tries to get away but Grandi is surprisingly quick ; he 
catches the young boy and drags him by the front of his leather 
jacket to the s·treet cornero 

There is • something familiar about Risto o The more observant may 
remember his silhouette from the acid incident in the alley . 

S al l  

GRANDI 
(calling over his 
shoulder) 

The aide who hastens to his call is not -- surprisingly enough , 
"Pancho" -- but yet another member of the large Grandi clan. 
SAL is an aging juvenile delinquent, not by any means the most 
attractive of the ¥ounger generation of Grandis . 

CONTINUED 
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CONTINUED 

SAL 
(in a whisper) 

Not so loud, Uncle Joe . 

GRANDI 
(whispering ) 

Take him, Sal .  

33 

Obediently Sal gets a wrestler r s  hold of s ome painful nature on 
his cousin while Uncle Joe seizes a fistful of Risto 1 s hair and 
beats his head savagely against the wall.  

The following scene is played in hoarse whispers. 

GRANDI 
Who 1 s boss of this family? 
boss? 

RISTO 
My old man 

GRANDI 
Vic? He ' s  in the pen. ' Til  
g·ets out --

(giving Risto 1 s hair 
another sharp twist 
and banging his head 
again) 

Who ' s running this outfit? 

RISTO 
Stop it, will ya? 

GRANDI 
( out of breath) 

Who ' s  in charge? 

RISTO 
You. 

Grandi pushes him violently away. 

, GRANDI 
What a setup to work with ! 

( groans in 
self-pity) 

Who ' s . 

he 

One brother i n  jail 6 the o thers dead  
-- and nobody left to carry on the 
business but a bunch of nephews, half 
of you too wet behind the ears even 
to go to reform school ! Who to ld 
you to start that funny stuff with 
the acid? Who told you? 

CONTINUED 
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CONTINUED - 2 

RISTO 
I just wanted to give that 
wife of his something to 
think about on the honeymoon. 

GRANDI 
She t ll have plenty, don t t  
worryl She , s--

SAL 
The rug, - -

GRANDI 
What? 

The exertion of chastising his nephew has dislod,ged Grandi 1 s 
toupee. 

-RISTO 
(with a snarl} 

You lost the rug. 

Grandi checks and sees that this is indee d  so . He searches 

34 

for it ; finds it, and by the reflection in the g lass of the 
window hurriedly rearranges th e hair-piece during the fo llowing : 

RISTO 
( s-q.l ktng ) 

My old man t·s in no shape for 
the pen-- if they give him 
ten, he dies. 

GRANDI 
(turning back 
from the window 
and speaking 
with passionate 
sincerity)  

And if Vargas gets hurt, what 
. happens?-- Vic is as good as 
convicted%  Just leave Vargas 
to me. We 1 re gonna ge t him-
but good-- and without layin ' 
a hand on him. He 1 s got a 
reputation and a young bride -
we ll, -- he won • t  have e ither 
when  we 1 re through with him l  
He 1 s gonna leave this town 
wishing he and that wife of 
his had neve r bee n  born • • • 

DISSOLVE TO : 
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EXT. HIGHWAY - DAWN 

Mike, s peeding along in his car , Susan beside him. 

INT . CAR 

CAMERA starts with an INSERT of car radio .  

VOICE ON RADIO 
--an early �rrest, says captain 
Hank Quinlan, can be exp�cted . 
The explosion--

, ·  

35 

The hand turns to an.other :radio station, which is PLAYING a soft 
and sentimental Mexican tune o 

CAMERA PIJLLS B ACK to -show Mike and Susan seated in the c ar, · which 
has ju�t stopped in front of the bus station . 

MIKE: 
Don i t you see g darling g if the 
murde r we apon was a bomb planted 
in Mexico , and the accused is Me xi
can-- what a scandal this could 
turn into-- · internationally o · 

SUSAN 
(beginning-- but just 
beginning · to see it · 
his way) · · · 

Might b� - kind . of rpugh-- on the 
tourist,. trade o ,  

He stops the oar o · 
MIKE 

(very sobe rl.y) 
Susie-- one of · the longest. borders 
on earth is right here between your 
country and mine o o o  an open border-
not a single machine-gun emplacement 
for l · 400 miles •. · · 
. V o 

Susan yawns . 
MIKE 

( suddenly bitter again 
as he sees p.er 
expression) · 

But I suppose that ·all sounds pre tty 
corny t o  you o ., o . 

No o o o  

ger of 

SUSAN 
( a  sort of sad g bu t 
affectionate twinkle 
in her· eye ) 
I just figure maybe the den
war is a little exagger?ted . 

·. ' 

CONTINUED 
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CONTINUED 

He looks at her for s minute o •  then, as t hey start to kiss-

A VOICE 
Vargas ! 

They break. 

MIKE 
( recognizing the 
owner of the voice ) 

Hi, there , Schwartz 1 

Susan turns and sees : 

55 R�VERSE A�GLE - IIBR VIEWPOINT 

36 

Schwartz  is standing by the side of the car-- b.g .  WE SEE a Bus 
Stat ion, 0.u inlan LIMPS INTO SCENE .. 

SCHWARTZ 
Captain Quinl�n seems to  be on to 
some thing new ;  y ou coming with us ? · 

MI KE  
Yes-- I have first t o  t ake rrr.y 
wife t o  the · mot e l--

56 I NTERCCJT - SUSAN 1 S REACTIONS 

QUINLAN 
Pete 1 11 take her-- that 's the 
direct ion he ts  going .. Come on , 
Vergas--

(ye lling) 
Pe te t 

57 FRESH ANGLE 

ow 

Menzie s comes IN TO soene o 

SUSAN 
Oh, no, really, I--

MENZIES 
No trouble at  all, Ma ' am- -

QUm LAN 
{ t o Pe te) 

You drive this car ; Vargas • ll 
come w1 th us o 

C ONTINUED 

( X )  
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CONTINUED 

SUSAN 
Aren' t you going to drive me ? 

QUINLAN 
I got my orders to cooperate , and 
this is it. 

He starts toward his car . 

MIKE 
(quickly) 

Sus ie ,  darling, I 1 11 phone you-
( to Quinlan) 

What 's the name of that motel? 

"Mir a do r" • . 

SUSAN 
Don' t bother 
to phone .  

QUINLAN 

QUINLAN 
( opens the door of his 
car , with a chuckle ) 

Ain' t that a woman for you-
every time . 

CLOSE TWO SHOT - SUSAN AND MENZIES - IN MIKE ' S  CAR 

MENZIES 
( in the driver, 1 s seat) 

That "Mirador 1s 11 a mite hard to 
find, with the ne w highway branchin1 

off the way it does--
(realizing he still 
has Quinlan's cane ) 

Hey l  

Quinlan's car has been HEARD to start up, and now it can be 
seen racing down the roa d,  b. g. 

SUSAN 
That 1s all right, I can find the 
way by mys elf --

MENZIES 
Gee, his cane . I forgot to give 
him. his cane and he re ally ne e ds 
it with that game le g • • •  

He starts the car • • •  

37 
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TIGHT TWO SHOT - PROCESS 

MENZIES 
They ever tell you how he got 
it? --- eh? 

SUSAN 
Cane --

MENZIES 
No, his bad leg --

SUSAN 
Who ' re you talking about? 

MENZIES 
Cap 1 n Quinlan , he got it in a gun 
fight , Mrs o Vargas • • • that 's how 

(giving her an 
earnest look) 

He was wounded stoppin 1 a bu llet 
that was meant for me . 

Cigarette and can dy bar b i z o  

SUSAN 
( almost, but not 
quite interested 
and already half 
asleep)  

Brave • . •  

MENZIES 
Brave? • • o  Y 1 know somethin 1 

I reckon the bravest thing Hank 
ever did was givin ' up drink. He 
used to be a terrib le lush, y 1 know 

and now look at him . No sleep 
-- still at it 

She looks about sleepily. 

MENZIES 
Mrs . Vargas -- Hank Quinlan ' s  the 
number one detective in th is state. 
Take a look at these . They ' re 
some of his newspaper clippings • • • 

He starts the car . As it drives off PAN DOWN highway to show : 
Grandi's car which has been parked up the road in the extreme 
distance .  It starts up and follows Menzies in Mike 1 s car . 

CUT TO 

EXPLOSION 

OMITTED 

. .. ...... .. -- · · .• _ ,  
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62 SIDE OF HILL - UP ANGLE 

The side of tha hill , partly c ov ered with heavy steel netting; 
suddenly trembles under the impac t  of a BLAST of dynami te . PAN 
DOWNWARD with the s pi ll of di�t and roc k t o  the BLASTING CHEW. 

The man who has pressed the plunger, ERNIE FARNUM., a thin, tense 
man,  turns to signal a ll clear.  

Quinlan'� car has  s topped for the blas ting snd Quinlan, $�nwartz 
and Milre get out ,  leav ing C�se'Y and the pc:>lice d:ri,v e:r. 

63  OMITTED 

64 EXT . SUPERINTENDENT ' S  SHED 

Equipment marked "Linnekar Con� truc tion Company." PAN them past  
Farnum to  the SUPERINTENDENT , 

QUINLAN 
You people made a c ompla in t about 
s ome s tolen dynamite. Anybo(ly 
fi�ed rec,ntly? 

. SUPERINTENDENT 
I figured you • d  be asking tha t --

Q,UINLAN 
A boy called .  Sanchez� 

, l 

SUPERINTENDENT 
Sure -- the one that was playing 
around with �inneker 1 s daug�ter.  

Quinlan looks toward Mike with mesning.  Schwartz ' s  attention is  
c aught by somet�ing o.s.  He turns to Quinlan. 

SCHWARTZ 
( indicating) 

I just  rec ogniz�d some one. over 
there --

As Quinlan and Mike look o . s . :  

65 VIEWPOINT SHOT - FEATUR ING FARNUM 

ow 

SCHWARTZ 'S  VOICE 
--in the blue shirt. At the bla s ter. 

Farnum, who has been wa tching them, abruptly turns away, c entering 
his a ttention c onspic uously on his work. Too conspicuously . 
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67 CONTINUED 

CASEY 
He turned up at Marcia Linnekar � s  
apartment . Black and Casey are 
there now;, holding him , ror· you . 

During this the Blasting ere� Chief has si gnaled and Farnum now 
hi ts the plunger. 

68 THE HILLSIDE - 1-mD o UPWARD ANGLE 

The dynami te explodes , causing the steel net to shudde� . Dirt 
and rock slide ' down. o . Then, when e va rything subsi des to normal --

BLASTIN G CREW CHIEF 
( shaking his head ) 

Charge must ha ve bean light o 

Clearly the b las t has fallen short o f  technical expe c tations o 
Quinlan meets Farnum 1 s eye. 

What vs 
little 

QUINLAN 
( wi th a quizzic el r
faintly threaten � 
ing smile) 
wrong, Farnum? -- You a 
short of · d'ynami t� ? 

DISSOLVE TO 

69 CLOSE UP - SUSAN i S  FACE 

Curled up uncomfortably , she is sleeping · and · as the CAMERA POLLS 
BACK, we s�e · that Menzies is trying to wake he r • . The car  has 
s toppe d in a peculiarly dreary s tretch of ·fiatland� 

'MmTZIES 
{shaking her 
briskly ) 

Rey, Mrs . Vargas ..,_ wake up . Mrs . 
Vargas -- We ' re here . This is 1 t .  

Spe blinks and looks out. 

70 FULL SHOT - SUSAN 1 S VIEWPOINT 

ow 

The prospe c t  is d ismal , indeed o Bypassed by the new highway-.. the 
"Mirador Mote l" suggests the beached wreck of some d isreput able 
pleasure shipg -- the Hudson Night Ferry , for ins tance -- cast up 
on a strand from which the sea itself has long since receded �
abandoned by everything but a fitful scattering of litter . 
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66 GROO'P SHO T - MIKE!, QUINLA N AND SCHWARTZ 

SCHWAR TZ 
our office prosecuted tha t guy for 
v oluntary mans laughter. 

Q'O" nt·LAN 
Ernie Farnum? Got fi ve  to ten . 

They �tifrt · mov ing toward Farnum. 

67 NEW ANGLE - ·SHOO TING FROM BEHIND FARNUM 

ow 

As the three men walk toward him, Farnum "conc entra tes" on b.1s 
work, his movements quick, a lmos t fe brile .  He doeen 't loot .up_ 
until Quinlan is s tanding ri ght in front of him. 

·, 

FARNUM 
( tiglltly) · 

We , re gonn a - -blas t again , --

QUINLAN 
How long you been out? 

FARNUM 
Three months , 

SCHWAR TZ 
( c ommenting) 

Quick parole -- Who got you this 
job?, 

My -lawyer 
FARNUM 

Howard Frant� � 

SCB:WARTZ 
Grandi t s  lawyer. 

The DRIVER of Q,uinlan ' a  c a r  and Cas ey dash mTo SCENE , 

CASEY 
We jus t got a flash on the radiQ• 
Capta in Sanchez • • •  

QUINLAN .· Wha t about Sanc hez ? 

Quinlan s tarts to· go. 

FARNUM 
( as a c ommand ) 

Stand s till ! w� 1 r, gonn� blast • 
• , : 

I 

CON TINUED 
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CONTINUED 

M ENZIES 
You can leave it here . 

GRANDI 
Out in the middle of nowhere ? 

M ENZIES 
You 1 re coming with me . 

GRANDI 
Wha t 1 s the charge ?  

M ENZIES 
I don ' t  know yet . That ' s  for 
Captain Quinlan t o  decide. 

SUSAN 
( beginning to 
wake up , 
bewildered ) 

But what wa s Grandi doing out here ? 

GRANDI 
I was just driving --

MENZIES 
Grandi  was following us in his car, --

GRANDI 
( completing 
sentence with 
a gulp ) 

I was just  driving along • • •  

SUS AN 
( vaguely ) 

Oh • • • 'Where are my bags ?  

Menzie s  during this climbs back behind the wheel. 

MENZIES 
We already put your bags in your 
cabin, Mrs . Vargas . There it is . 

GRANDI 
The last one -- Number seven. 

MENZIES 
If you want to change, you can phone 
the man a t  the desk. Off season 
like this I reckon you 're maybe the 
only one stayin ' out here J 

CONTINUED 

(X ) 

( X ) 
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71 CLOSE SHOT - SUSAN AND MILLER 

ow 

SUSAN 
( in numb despair) 

This can 9 t be i t  o o o 

Susan sighs and s tarts  to painfully eas e  herself out of the oar o  

MENZIES 
I t f s  all the motel we got this 
side of town �  ma • amo The others 
are on the new highway and mds t  
of them. are closed up 'til the 
season starts� · 

Sus an climbing out of the ear suddenly s ea� Grandi ( his oar pa:r�ec 
b og o ) 

· ·  SUSAN 
Oh no -- g 

GRANDI 
( he moves 
towa�d Menzies ) 

Yeah & Now lfste n p Serge ant s, how 
long are you goin 1 to hold . me 
here: I --

MENZIES · 
Shut UP o Mrs o Vargas � can you 
identify this  mano 

GRANDI 
( overlap ) 

I d1dn 1 t do nothin 1 t o  you, Mrs o 
Vargas

9
· .. ...  

SUSAN 
I certainly can identify him: 
Tha·t 1 s Grand� ... · · · .. -· 

MENZIES 
I lmow D .» ca  

GRANDI 
It m a member of the fami ly, s ure, 
but no body· lai d a hand on he r-- ·  

MENzms 
( to Grandi -
overlap )  

Shut up and get in the caro 

GRANDI 
Wha t abo ut _& o a r? 

CONTINUED 
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7 3 CONTINUED 

ow 

SANCHEZ 
How do we begin? 

( the ironic note 
he is trying to 
strike is belied 
by a rambling voice) 

Do we play around first with a few 
nasty questions - - or does he get 
out the rubber hose right away? 

FRANTZ 
( to Marcia ... 
pointedly exclud
ing Sanchez ) 

Say nothing9 my dear. Just leave 
everything to me o 

The door opens and Quinlan ENTERS SCENE followed by Mike and 
Schwartzo 

QUINLAN 
Marcia Linnekar? 

MARCIA 
Yes --

QUINLAN 
You live here with this man? 

FRANTZ 
I ' m  Howard Frantz -- Miss Linnekar t s  
attorney .. ...  

QUIUI.AN 
( interrupting). 

I know you6 Frantzo 

SAN GHEZ 
(suddenly} 

Welli T i m  Manolo Sanchez, and I 
haveni t got_ an attorney 

QUINLAN 
( ignoring him) 

Miss Linnekarj you havenv t answered 
my questiong = 0 Do you two share 
this apartment? 

FRANTZ 
( quickly} 

I must exp lain that on  my advice 
Miss Linnekar is moving to Mrso 
Browni s Boarding House . She will 
hold herse lf available for your 
later questioning -- I shall be 
present, of course� 

CONTINUED 
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71 C ONTINUED -2-

Grenq i commences  an abortive laugh -- Sus an anq Menzie s t u;rn to 
locik ! et him� 

A slight pause ,  then Menzies turns to look at Susan .  

MENZIES 
Oh, · Mrs . Vargas e o  . ca�n I have the 
clippings ? 

She hands th,em b ac k  to' ·him. C ac kl:f.ng c heerfully he drives: off,  
leav ing Sus an o forlorn figure in the Texas w ilderne s s . • 

DISS OLVE TO : 

72 EXT. STREET OUTSIDE SANCHEZ I APARTMENT - ANGLING FROM INSIDE 
THROUGH T BE  WINDOW 

Marc ia Linna kar stand s at the window with the e le gantly dre ssed 
attorney $ Howard Fran tz . They are watching as a police car c ome s 
to a s top in front of the apartment build ing and Mike , Quinlan and 
Schwartz ge t out end start t oward the door. 

FRANTZ 
That i s  Hank Quinlan .. I was afra id 
of that . 

��rci e Linne kar flashe s him a worried looko 

SANCHEZ 9 S VOICE 
Quinlan ? 

:GUT TO 

73 REVERSE ANGLE ., INT o APARTMENT 

ow 

Manolo Sanche z ,  a young Latin type , very sensitive and perhaps a 
bit neurotic, s tands on the other side of the room. Also pre s�nt 
are a couple or dete c tives, one or them name d Cas ey. 

SANCHEZ 
r e ve heard aoput him. 

CAMERA PANS hirt toward Marcia. 

CONTINt.JED 
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73 CONTINUED - 2 

ow 

' 

QUINLAN 
(with ponderous 
irony) 

Of c ourse . 
(to Marc ia )  

Where was Sanchez last night, Miss 
Linnekar? 

FRANTZ 
Later, Captain, after she ' s  rested. 

- He st�rts leading Marc ia to the door . 

Marc ia 

SANCHEZ 
(making a helpless 
move in the direc 
tion of Marc ia) 

FRANTZ 
C ome, my dear 

He esc orts her OUT, closing the door behind them. Quinlan 
glares at the door for a moment, then turns to the detective . 

QUINLAN 
Might see if there ' s  any letters 
there in that desk, Casey , 

CASEY 
Chec k.,  

QUINLAN 
Looked the place over before? 

CASEY 
(with a syco
phantic laugh) 

We know better than: that, Captain 
we were waiting, f.or .you. 

Casey moves to the desk . Sanchez rises to protest. 

SANCHEZ 
No deben de hacer es0� 

MIKE 
Calmate. 

SANCHEZ 
.No tienen ningun derecho de leer 
mis c artas l Tu eres policia 
Mexicano .. 

CONTINUED 

44 
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73 C ONTINUED - 3 

ow 

Si o 

SANCHEZ 
Y es tu deb er de proteger a un 
ciudadano . Mexic.ano o 

MIKE 
No tengo ningunos derechos aqui. 

SANCHEZ 
Es muy facil .  decir es o. ·  Pero si 
tuvier�s hon.or de s er Mexic ano 
har1as · por defend�r al Mexic ano. 
Eres c obarde y tiene.s . .  miedo de 
resistir a estos g.ingos o 

" MIKE 
Un momenta 'muchac.lio . 

QUINLAN 
(c ut�ing him off )  

Let ' s  keel? 1 t in .. :English, Vargas . 

. . .MIKE . 
. ( turning- aw.ay ) 

All right with me; . . I 1 m s ure he ' s  
just ' as . .. unpleas ant .. . i.n .any ' language. 

-- S�CHEZ . .  
( trying . .  t o  .. , cov.er . 
his extreme : nervous 
nes s  . .  with.; .. hea,vy s ar
c asm) �- -_ · 

Unpleas ant? . Str.ange : .  :. I 1 ve been 
told I nave a . . very ... winning persan
ality o \The best·· shoe . ,c lerk the 
store eve:r had , - -

QUINLAN 
You · weren 1 t seJ. ling .. shoes on that 
road · ::gang o 

(he · turns . t.o Mike 
. who is hovering 

near the ... door.) . 
Stick. ar.ound ,. : .Vargas., 

, I  intend too 
telefono? · 

; M-IKE-
Puedo us ar . el 

QUINLAN 
(coldly raging ) 

Eh�lis�; I said l
. 

I don ' t  like to 
"!''81)'e'a't mys e 11' -... 

. . . . 
CONTIN1JED 

4.5 



mj 

73 

#1851 - Changes 2/16/57 

C 011TINtJED - · 4  

. MIKE 
(keeping .his voice 
steady with an 
effort} 

I waa asking ·.him if I could use 
his phone 

QUINLAN 
Asking him? 

SANCHEZ 
El telefono esta en las 
recamar, senor . 

Q'uinlan slaps the boyo A short, heavy silence • •  o 

74 CLOSEUP - MIRE 

pale with anger o 

75 

OW 

. MIKE 
( quietly ) 

Translation · --· "the telephone is 
in the bedro om, Senb.or . 11 

. Tha ti 's 
all he told. me . 

MED .  SHOT - GROUP 

QUINLAN 
( the sarcasm is 
only in the words ; 
this tone . . is quiet 
and pleasant } 

Go with him, Casey . �aybe he don 1 t 
know how . to.  wor.k .an American tel
ephoneo 

Mike turns on his heels and strid�a INTO the bedroom. Q;uinlan 
LAUGHS genially, then gestures to Casey to. follow .Mike o 

, CASEY 
{ in an undertone ) 

I think I ' m onto something here , 
Captain - - love .  lett �:r-a . , . 

He shows a packet  of letters which he has taken out of the 
desk he has been searching. Sanchez makes . an angry move : 
toVfard.· C�sey; Quinlan pushes llim r.ougp.ly back ip.to hil3 cp.a.ir. 

QUINLAN 
( aside to Casey ) 

You can r ead ' em in the bedroom; 
I don ' t  like l eavin ' i::l:iat :Vargas 
guy alone e 

CONTINUED 
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75 C ONTINUED 

Okayo 

C asey starts. away o . 

CASEY 

QUINLAN 
(calling after him) 

Save the spicy stu.ff for meo 

The other detective joins in the LAUGH . Schwartz registering 
that he i s  fed up o As Casey ,goes INTO the bedroom, Quinlan 
turns back to Sanchez � 

76 THE BEDROOM 

Through the open door b ., g o , we can partly see Quinlan and 
Sanchez . -- and hear the questioning as it goes remorselessly 
on o 

. QUINLAN . 
Now - � Eng11.sh --

SANCHEZ 
What do ·you want to know? 

, QUINLAN 
Everything, boy . The works • 

. SANGHEZ · · 
You were. asking about my- j·ob --

CASEY 
( �t phone · - to Mike) 

You want "The Mirador? " 

MIKE 
Later o 

He turns back to the door where Quinlan can be seen hammering 
away at. Sanchez . 

SANCHEZ 
Well $ I was four years in the shoe 
st.ore 

. 
QU.INLAN 

That v s  how you met Linnekar ' s  
d�ughter? 

SANCHEZ 
Selling her shoes --

C ONTINUED 
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C ONTINUED 

SANCHEZ (Cont 1 d )  
{short ., almost 

. hysteric al le.'ugh ) 
-- and I ' ve ·�':"" I .*.ve been at her 
feet ' ever since t 

QUINLAN 
{ bearing .down on 

.him) 
Then the . copstructipn j ob -- You 
stayed jµst · long eriough on· that 
one : to get .your:' hands-.·on some 
dynamite -:-- didn ' t · you, bo1? · 

. . · . SANCHEZ .· 
Why should -� answer that? 

48 

As Quilllan s�ems abo�� t 9  � t�+�� hiin ag�in:, Mike sighi,ng 
with disgust -� turns away and·moves through the bedroom into: 

THE BATHROOM 

The :.SOUNDS of the brutgl · gri lling · c an 'be HEARD faintly even 
here o Mike tries , �o .drow?l it : ou� by running water loudly in 
the bas in.  He . scrubs - his : f'ace . briskly to- wake himself up -
th�n. reaches down to the . shelf ,next.  to . .  the side of , the basin 
for one of the . folded towels - whi'ch are· there ,. . In .  doing . this· , 
Mik� ' s gropi�g h.and kp.oc�s ov�r a sho� box. ·. 

FRESH ANGLE 

Schwartz .  comes to the · door . ..  o as another CRY from Sanchez is 
HEARD' • .  

SCHWARTZ 
'J,1:p.�t game· leg mus t .. be hurting 
p�etty . had .. o • 

Yeah • •  # 

. . . MIKE. 
(drying his . face:) . 

. . SCHWARTZ . .  · . 
That b_oy 1 s gett ing a rough deal 

MIKE 
He could eve� be innocent , you 
know . 

He pi.cks up the fallen shoe box -- which is· plainly empty o 

C ONTINUED 
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78 CONT INUED 

Mike 
shoe 

:Mike 

SCHWARTZ 
(with a smile) 

" Intuition? 11 

MIKE 
Why not? Quinlan .isn ' t  the only 
oneo We -all have hunches; occasion
allyo 

picks up the lid .which has fallen and replaces 
b OX o  

puts 

SCHWARTZ 
Well .P who do. you· like f.or the real 
killer? 

. . 
th.e shoe box back in.. place on the shelf .. .  

MIKE . 
Too early to say .,  There Y s that ex- . 
convict 

. . . SCHWAR.TZ 
On t4at highway job o . Fart1.umL Wait 
a .. .. minuteo o o - - Th.ere . . :was. some. dynamite · 
stoleno . 

-

MIKE · 
And tllat crew I s ;Wo-rking for 
Linnekar 0 .  

· scmvARTZ 
. .. (-grinning.) , 

Amigo· -- I think vou 1 re on to some
�hi:n� o  

They move b·ack into : 

79 INT. LIVING ROOM 

ow 

The gril"'I!n-g of Sanchez ·-continue·s o · 

QUINLAN 
{looking around) 

Quite an apartment .. for a shoe 
clerk . o o  Miss Linnekar pays t�e 
rent, I suppose? 

SANCHEZ 
Wlha"t if · she· does ? 

CONTINUED 
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QUINLAN 
. (coming in for the 
kill ) 

Pays your rent, eh? And 
has that been going on? . 

how long 

SANCHEZ .  
Since her father had me fired from 
the la:st · job ,  if you w�nt t o · know 

QUINLAN 
·Naturally o He ob jec.ted t o  having 
a Mexican shoe clerk for a s on-in
law; so nattµ>ally, . you had to put 
him out of the way ;.._ 

SANCHEZ 
. (shouting) 

Naturall� -- . , 
· . ( is bluff has broken 

· .. down; his nerves. gone ; 
. suddenly, he .. nollapses 
in hysteria.) . 

Naturally -,- . NATURALLY ! . 

. He hides his head, sobbing to himself in Spanish o 

QUINLAN 
(to. Mike) . 

Just · because he talks . a  little 
guilty -- that . dan• t . make him 
innocent , you . know o o • 

Mike , feeling himself powerlesss, has moved to the door. o o •  

MIKE 
You can show motive, all right; 
. but won tt  you need a little more 
than t hat? 

QUINLAN 
We 1 ll get ito  

C O:NTINUED 
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79 CONTINUED 

MIKE 
You 've got t o  put him on the s c ene 
or the crime -- there, s got to  b e  
s ome evidenc e --

QUINLAN 
There wi ll be. 

Silence. Then Mike turns to the door . 

QUINLAN ( Cont ' d ) 
Where you goin ' ?  

MIKE 
-- This i s  your c a s e. 

QUINLAN 
Well,  what f inally convinced -you 
of tha t ?  

MIKE 
This isn 1 t my country, tha t 1 s a l l  • • • 
I 1m not convinced. 

Mike turns a nd LEAVES. 

� Q,UINLA.N 
( to Sanchez ) 

·Now , let ' s  talk about la s t  night --

79-A EXT . APARTMENT BUILDING - DAY 

Mike comes OUT 1 looks a round and seeing a small magazine st o re 
next door, hurries INTO it. Meanwhile, Mike1 s car,  driven by 
Menzies , is s een approaching b� g. 

79-B INT . MAGAZINE STORE - ANGLING THROUGH SHOP WINDOW TO SHOW STREET 
ODTSIDE 

ow 

MIKE 
( as he enters ) 

You have a telephone? 

PROPRIETOR 
Right bes ide you. 

outs ide in the street we s ee Mike ' s car drive up and s top • . 
Menzies gets out , dragging a reluctant Joe Grandi with him and 
goes INTO the apartment building. Mike does not notice this .  

CONTINUED 

- i  
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79-B CONTINUED 

MIKE 
. ( t o  propriet or) 

Phone book? 

PROPR IETOR 
Somebody copped it . Get ' Informa
tion� ' 

Mike calls In.format ion a sking for the numb.er o.f the " Mirador o " 
We pla� as much of t his as i s  necessary t o  carry the act ion in 
the street . As soon as Menzies drags Grandi out of scene w •  

79 .. c INT� AP4,RTMENT - DAY 

CUT TO 

51 

Sanchez  sits in the s ame chair , Casey and the policeman staring 
s ilently at him. The door opens and Menzies comes IN with Grandi .. 

MENZIES 
( to the cops ) 

Where' s Captain Quinlan? 

CASEY 
( indicat ing the 
other rooms ) 

In there -- making a s earch.  

MENZ IES 
(calling ) 

Hank, I .forgot to give you your 
cane. 

Quinlan APPEARS at this in the bedroom door, 

QUINLAN 
Thanks , Pete. You delivered Mrs .  
Vargas ?  

MENZ IES 
Yes , and look who I picked up on 
the way - - he was tailing me in 
his car . It ; s  one of the Grandi 1 s . 

QUINLAN 
Sure, •uncle Joe '  Grandi --

GRANDI 
( sulkily) 

Now why would I be tailin 1 a cop? 
(pointing to Menzies ) 

He 1 s an .. idiot 1 • 

CONT INUED 
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'79-0- . . ..:CON'.I!t1f(JED 

ow 

QUINIAN 
( looking at . him 
shrewdlj} . 

Maybe becau se you thought he was 
a Mexican cop, -- because yqu 
thought he wa s '  Varga:so . :  He w� s .  
dri ving· Varga s ' s. CU' o  · · 

I.t ' s. easy . to  . ae.e . . ..fr.om . .  Grandi. r .. s. .r.e.ac. ti.on . _tha t . Quinlan ha.a. hi t 
i t  on the nos e .. 

. , ·,c 

' GRANDI 
so what if I di d think I was 
following Varga s--: 

. Q.UINIAN 
Sit  ci:>wn and ftl. u t  u pa · 

{ tu rning · to · 'M.enzi es.) 
Now you 1 re he:re p · Pete ; , ···y()u might 
as well look aroundo · casey.- ' s'. '  
goin ' through the: ·desk o .:. ::You .. take 
the bedroom-;.. 

MENZIES 
Okay., Hank A 

QUINIAN 
And the · ba throomg· . Pete-.:. I didn ' t 
have time · to be  vecy .thorough· : 
myself o ·. ·. · 

.· · . 
· · 

• 

. . . 
·
- . 

:Menzies EXITS through b.edroom_ do(?r go iµg on  through tp the 
batbroomo Q.uinlan tur:p.a' llack · to Grilnd.1 0_ 

GRANDI . .  
Wba t P a  all this ;got  to d9 · Yli th �e? . 
I wasn•P t bre�k�n•, P '  np 1la.W4 0 · - .1 was 
just-- ; . ' ', 

. 
. " . ' :  . .. (make s ·  d?t,i ving· . gesture �nd 

sit s d�n a:t, !i heavy . look·· 
frpm Q,uiri�n) .: . · ' ·. · : · .. • 

I don 9 t even know:' tb,e ·ae people. 

Grandi o 

Yeaho 

' ,•• . · , . . 

. GRANDI 

QUINLAN 
Vargas got o ne of your brothers 
on a m roo tio s rapo  

CONTINUED 
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CONTINOElD - 2 

GRANDI 
Yes, Vic o o -o  

(pause) 
o • o  but Vic was arres ted in 
:Mexic o C i ty.  · Vargas is testifyin ' 
down there at  hi s trial, . Thursday-
It ' s  got nothin ' to do w ith this 
town, or even thi s c ountr� , --

Q,UINLAN 
Try any rough s tuf f ,  Grandi, and 
you ' ll s ee w ho it ' s  got  to do 
wit h--

C ONTINUED 
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CONTINUED 2 

GRANDI 
I ain't no sucker, Captain.  He ' s  
a big shot' in the Mexican Government; 
li'sten ,  anybody lays a hand on Vargas 
between now' and Thursd ay - - and my 
brother Vic·• s just as good as co·n
victed . 

MENZIES I VO·ICE 
( calling from 
the bathroom ) 

Hank ! --

QUINLAN 
{ calling back } 

What i s  it, Pete? 

MENZIES' VOI CE 
I found it ! 

QUINLAN 
Found wh at?  

MENZIES ' VOICE 
Come here and look .,;,_  

INT . SUSAN I S RO OM IN THE MOTEL - DAY 

CUT TO 

The CAMERA STARTS on a radio loud spe·aker •• • A whole family of 
e specially corny hill -billies are WHINING and HOLLERING away. 
Now the PHONE , starts ringing. Susan move s to it, and we PULL 
BACK for a: 

81 MED . SHOT 

ow 

Susan ' s clothes  are .sca:t.tere d about the room. She has finished 
most of her unpacking and changed into negligee, ready for 

� sleep .  Now she picks up the phone with one 'hand and wi�h the 
· other pulls down the sh ade against the gl are of the early morn 

ing sun. 

Hello. 

S USAN 
( 'into ph one ) 

CONTI NUED 
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. CONTINUED 

MIKE'S VOICE 
Darling -- the news is bad .· Quinlan 
is about to a rres t tha t  boy Sanchez •. 

SUSAN 
(with a groa n )  

Oh, Mike -- is that why you called? 
To tell me s omebody's been arrested? 

MIKE'S VOICE 
No 

CUT TO 

82 CLOSEUP - MIKE 

MIKE 
( into phone) 

No, that's not reall y  why I called ;  
( lowering his voice ;  
slowly, tenderly }  

It's to tell you how s orry I am 
about all this , Susie -- and how 
very, very muc h I love you . • •  

( slight paus e) 
Sus ie? 

CUT TO 

83 CLOSEUP - SUSAN 

ow 

SUSAN 
( into phone ) 

I 'm still here, my own da rling.  
Miguel -- I was jus t listening to 
you breathe. It 1 s a lovely s ound. 

MIKE'S VOICE 
Good-bye �or now, mi v ida • . •  I 'll 
be calling you bac k  later. 

( hangs up ) 

SUSAN 
No you wo n 1 t. - I'm tired, I want 
to s leep - hey, Mike --

( she realiz es the 
phone i s  dead  --
j iggling the hook) 

Hello • • •  

CONTINUED 
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CLOSEUP - SUSAN 

Her mind a t  ea ae 9 she c limbs happi ly into bedo 

CUT TO 
88 OMITTED 

86-A EXTo STREET - DAY 

A s  Mike C OMES OUT of the magazine s tore 9 Casey9 a t  the door 
of t he apar tment bui lding $ ca lls to himo 

CASEY 
Varga. a s  -- Captain Quinlan wan t s  
to s ee you --- he O s got · some'thing 
to show you -- · ·  

Mike star ts toward Sanche z  u a par tmen t o  

86-B 
tbru OMITTED 
89 

C UT TO 

90 INTo APA R'IMENT 

ow 

. QUINIAN 
(loudly» angri ly)  

Now 9 in Eng lish -- ' how much 
dynamite did you steal? 

SANCHRZ 
Wha t good would it be . to . t ell you 
tha t r � ve ne ver seen any. dymtmite ? 

-

QUINIAN 
( change of tone ) 

Poor Rudy Lin�ekar � - . he did �ll 
he could to kee p, you away . from hi s 
daug hter i but you just . moved in here 

SANCHEZ 
( weakly )  

Marc ia and I were married --. . • ·. . 

MENZIES 
Yea h? 

SANCHE'l 
Secre tly -= 

Q,UINLA.N 
She stands to. inherit .a mi llion 
bucks o Ain 9 t no secret about tha t o  

MENZIES 
And you go t scared he 9 d c hang e  his 
will -= 

CONTINUED 
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90 CONTINUED 

SANCHEZ 
(utterly defeated) 

Why. don ' t  you let up for a minut� --

QUINLAN 
( going on) 

So you got yourself this highway 
j ob 

MENZIES 
You broke into the explosives 
bin and stole --

SANCHEZ 
(�uddenly g very loud) 

That ' s  a lieJ 

MENZIES 
(�houting him d own) 

•• a.tole ten sticks of d:ynami te J 

SANCHEZ 
No l No l 

Mike ENTERS sc ene with C�sey. 

MENZIES 
( to Mike as 
he c o,mes in) 

Well , Hank has done it again -
he ' s  nailed his :manJ 

QUINLAN 
(complacently) 

Thanks t o  you, partner 

MENZIES 
(modestly, making 
a j oke of it) 

Me.? Say,  if that· dynamite had been 
a snake there in the bathroom it 
would have bit me. 

90-A CLOSEUP - MIKE 

ow 

reacting to thiso 

MIKE 11 

( half to himself) 
• o· o the bathroom? 

57 
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ow 

QUINLAN 
I 've got rrry orders , Vargas . Chief 
Gould says I ' ve got to keep you 
informed, so I 'm doing it.  We 've 
b roken the c ase.  

. !57-J ' 
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90-B CONTINUED 

/--., QUINLAN ( cont ' d )  

ow 

(very quietly, almost gently ) 
Rudy' a car was blown up with eight 
sticks of dynamite. �anche z stole 
ten, he still had two, and we found 
'em both . 

( to · Sanchez ) 
Hear that ,  boy? -- we found the 
dynamite . 

Sudden silepce • • .  

SANCJiEZ 
( very · simply 
and quie tly ) 

That ' s  impossible . 

QUINLAN 
Two s ticks of it -- the right 
number. 

MENZIES 
"Black Fox" - the identical brand . 

SANCHEZ 
Where did you find this? 

Q.UINLAN 
Right nere , boy -- in the love nest . 

Where -- ? 
SANCHEZ 

MENZIES 
Just  where you had i t  stashed, of 
course . 

SANCHEZ 
(almost a whisper )  

Wb.�t are you trying to do? 

QUINLAN 
( c:P,eerfully ) 

Tryin ' to strap you to that 
ele ctric chair ,  boy.  

MENZIES 
(fiercely) 

We don't like it when innocent 
people are blown to jelly in our 
town --

CONTINUED 
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CONTINUED 
QUINLAN 

An old lady picked up a shoe in 
Main Street last n_ight.  The shoe 
had a foot in ito We ' re gonna 
make you pay for that  mess 

SANCHEZ 
( overlapping this 
last to Mike w ith 
great sincerity ) 

They ' re trying to· railroad me o I 
don ' t know why u o ·  I never stole 
any dynamite • •  o 

( starts to speak to 
Mike in Spanish } 

MIKE 
(warningly) 

Better not --

Sanchez con tinues a passiona·te stream of S�anish ., speak ing 
with great sincerity o Mike turns with a shrug to Quin lan . 

MIKE 
You ' ll have to stop him yourselfo 

QUINLAN 
( complacen tly ) 

From now on he can talk Hindoo for 
all the good it ' ll do him . 

Sanchez fin ishes witp. a few more passionately spoken words o 

MIKE 
(aft�r a moment • s  
hush ) 

He. swears on his mother rs grave 
tha t there has never been any 
dynamite in this apartment • 

. QUINLAN 
Sure ., sure . 

(to Casey ) 
Take hi� in and book him. 

SANCHEZ 
(to Mike ) 

Can • t  you do someth ing to help m� t 

A DETECTIVE wrenches Sanchez ' arm, forcing him to go along . 
Mike stares after them, w ithout mov ing.  At the door Sanchez 
looks back appealing , toward Mike � Then he is led outside o 

CONTINUED 
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90-B CONTINUED - 2 

91  

MilCE 
You say you found that dynamite 
in the bathroom? 

QUINLAN 
Pete found it . Shaw it to Vargas, 
Pete. 

MENZIES 
( pointing proudly ) 

R ight here • • • 

CAMERA PANS to the desk to show: the shoe box o 

CUT TO 

and OMITTED 
92 

93 CLOSEUP - MIKE 

94 

His astounded reaction. 

CUT BACK TO 

MED . GROUP SHOT 

Men zies picks up the box and carries it to Mike. 

Q.UINLA.N 
E�sy does it, Pete, -- that stuff's 
tricky . 

9 5  CLOSEUP - MIKE 

9 5-A TWO SHOT 

MIKE 
(slowly ) 

The dyn�mite was fou nd -- in that 
box ? · . 

� 

QUINLAN 
Pete found it . We told you tha t ,  

MIKE 
( quietly ) 

I looked in that shoe box. Just 
now there wasn ' t  anythin g there. 

OW CONTINUED 
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ow 

#18 51 

CONTINUED 

A long silen ce o 

QUINT.AN 
I under stand how you feel o  

MIKE 
Do you? 

QUINLAN 
( benevolently ) 

Sure  r do o o o Yoti peo ple are touchy 
• • • I gue s s  it 1 s on ly human you 
should want to protect your 
fellow co untryman � .  o 

After a momen�, Mike turn s and walks in silence OUT of the 
r omp.. 

CLOSE SHOT ..; GRAND I 

Watching him go, then turning to Quinlan . 

EXT.  APARTMENT - DAY 

Mike -- dazed, almo st frightened by the en ormity of his 
discovery - - comes slowly down the steps . After a moment 
Quinlan APPEARS at the door . 

FRESH ANGLE 

Men zies  with Grandi coming up to tpe do or behind Quinlan o 

QUINLAN 

Vargas 

Mike turn s . 

( cal ling down)  

QUINLAN ( Cont Id) 
-- Don I t worry o 

MIKE 
Why should I worry? 

QUINLAN 
No matter what you go aro und 
tryin ' to  say -- I 'm sure that 
folks 1 ll bear · your natural 
prejudice in mind • • •  

CONTINUED 
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95-D CONT INUED 

96 

MIKE 
I saw that shoe box ten minutes 
ago , Captain -- I held it  in my 
hands • • •  

QU INLAN 
Maybe you didn't notic e  --

MIKE 
(speaking slowly 
and carefully ) 

I knocked it over on the bathroom 
floor-- I couldn ' t  very well hav e 
failed to ' notic e  I two stic ks o f  
dynamite. 

Short silenc e� 

'QU INLAN 
Tell any story you like, Vargas --

MIKE 
The shoe box was empty. 

thrti OMITTED 
98 

99 INTERCUT - GRANDI L ISTENING W ITH INTEREST TO TH IS EXCHANGE 

QU INLAN 
. Sure •. • •  Sure it  w�s • • •  You go r ight 

on saying it was empty • • •  Folks 1 11 
understand. 

MIKE 
I 1 m saying more than that, Cap tain. 
You framed that b oy !  Framed him! 

99-A FRESH ANGLE 

Quinlan s eizing his c ane like a cudge� starts toward Mike • •  � 
For a moment it really looks as though he might kill him right 
here in the street with that heavy stick  • . •  But something in 
Mike' s  eye freezes him • • •  

99-B CLOSEUP - QUINLAN 

99-C MIKE 

He turns and starts toward his car. 
ow 
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QU INLAN 

watching Mike go • • • CAMERA PULLS BAC K SL IGHTLY as Menzies comes 
forward with Grandi. 

MENZ IES 
( shakily - c learly 
worried ) 

What I s wrong with h im, Hank? Is he 
crazy? 

QUINLAN 
That mus t be it • . •  crazy. 

101 FRESH ANGLE 

Mike c limbs in his car. 

MIKE 
, { calling ) 

Coming, Schwartz? 

101-A MED. SHOT QUINLAN , MENZIES AND GRAND I 

MENZIES 
(indicating Grandi) 

OW 

Hank , what do we do with this Grandi 
guy? -- Take h im in? 

SCHWARTZ 
(turning back t o 
Quinlan, stiffly) 

I think you ought to real iz e, • 
Quinlan,  if a man of Vargas • pos i
tion is ready- to testify --

QU INLAN 
Yeah, and- who are you work ing for?-
The Me xi�an Government? 

SCHWARTZ 
( standing up to 
him with an effort ) 

I 1 m working for the District 
Attorney. 

He turns and GOES across the s tr�et to Mike ' s  c ar .  

QUINLAN 
(calling after him) 

I 1 ve got a pos ition 
-- a reputation • • •  

Listen 
this town 
Vargas? 

in 
Who ' s  

CONTINUED 
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101-A CONTINUED 

101-B 
thru OMITTED 
104 

MENZIES 
Vargas is kinda important, too ,  
Hank • • • Somebody ' s  going to have to  
give in on this thing. 

QUINLAN 
( grimly ) 

Either that or somebody ' s  going to 
be ruined. 

GRANDI 
( edging up to 
Quinlan) 

Captain Quinlail. --

QUINLAN 
What do you want? 

CUT TO 

104-A EXT . STREET NEAR THE BORDER CHECK - LOCATION 

Mike turns to him. 

ow 

MIKE 
(in warm6 
worried tones ) 

Look, Schwartz 

SCHWARTZ 
Al . 

MIKE 
Al, if you 1 re really with me on 
this, we i ve still to prove it , 

SCHWART Z 
We ' ve got your word • .  

MIKE 
We ' ve got to show where Quinlan 
himself got the dynamite. 

SCHWARTZ 
But how? 

MIKE 
When explosives are purchased, there 
must be some record kept -- no ? 

CONTINUED 
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104-A CONTI NUED 

, .. ,-.'i SCHWARTZ 
( Sure there is -- and a.lso there ' s  

Quinl an • s ranch o, He might be using 
dynamite out there. 

1 04-B 

C 

ow 

, MIKE 
There 1 s one thing that worries me? 

SCHWARTZ 
What I s that?  

MIKE 
I could be wrong about thi s , Al - 
and that woul d  be very bad for you. 

SCHWARTZ 
Let 1 s see if you ' re wrong first, 
amigo . 

Mike answers with a grateful smil e, and as they start into 
Schwart z ' s  car - -

CUT BACK TO 

GRANDI AND QUINLAN 

GRANDI 
{ in an undertone) 

We ' re both of us after the same 
exact thing, captain • • •  If Vargas 
goes on l ike this - - shooting his 
face off like he was now 

QUI NLAN 
( cutting him off) 

Run along, Grandi, don ' t  make any 
trouble --

GRANDI 
Troubl e? Who ' s  the one ma.kin ' the 
troubl e?• Vargas. -- For my brother 
Vic in Mexico City -- f or you here - -

QUINLAN 
Beat it, Grandi- -

GRANDI 
You s aid yourself just now : Some
body ' s  reputation has got t o  be 
ruined -- well, why shoul dn 1 t it 
be Vargas ' ?  

CONTINUED 
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CONTINUED 

Quinlan looks at him for a · moment in s ilence, then, sensing 
Menzie 1

s hovering behind him, he turns on him 

QUINLAN 
What are you waiting for? 

MENZIES 
Nothing -- I jus t eh 

QUINLAN 
We got work t o  do . 

MENZIES 
Okay , Hank -

(offering it) 
Here ' s  your cane o 

66 

He G OES BACK into the police station . Quinlan turns to Grand i .  

QUINLAN 
We ll -- what do you· want,  Grandi? 

GRANDI 
I don ' t  want nothin' that you 
don ' t  want too, Captain . 

QUINLAN 
Come on. Spit it out. 

GRANDI 
{with what he hopes  
is  an ingratiating 
smile ) 

Captaino • •  We can't stand out here 
in the street • • • Why don ' t we 
meet s ome whe re nice and private • • •  
where we can s it down and have a 
drink . 

QUINLAN 
I don I t drink. 

He breaks off as Mike 's car, turning, pas s e s  them and GOES OFF 
down the s treat . 

D ISSOLVE TO 
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INT. SUSAN ' S ROOM IN THE MIRADOR MOTEL - DAY 

We start on a VERY CLOSE SHOT of Susan stretched out on the top 
of ·her bed • • •  staring at the ceiling .  The thin wallboard which 
separates her from the next room does little or nothing to pro-

. tect her from the RADIO BLASTS of rock ' n' roll • • •  from the 
hoarse SHOUTS, GIGGLES �nd SCREAMS of the wild kids • • •  

A pause •• • Then, with one of her sudden flares of rage , Susan 
jumps out of bed. She crosses to the phone , picks up the phone 
book and begins furiously leafing the pages. 

CONTINUED 
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INT . SWITCHBOARD AND RECEPTION DESK 

"Pancho'' is talking to Sal and Chink Grandi . 

"PANCHO" 
You got the s turr? 

SAL 
( showing a small 
bundl e of mari j�ana 
cigarettes)  

I brought· this . · .. Two · or the kids 
have some more. 

"PANCHO" 
And the· hypo ? 

The switchbo�rd start s to  BUZZ. 

CHINK. 
( nervou sly) 

ffi,io could. that· b e? 

"PANCHO". 
Take it easy, Chink.  Whataya in 
such a sweat about ? 

CH INK 
It ' s  a tough rap if' you ' re caught 
wi th this . s turr -- . . 

The BUZZER ha s nagged on throughout all this and n ow "Pan oho" 
lolls over to the swit�hboard . 

"PA NCHO" 
• ( to the others ) 

This ha s 1 got to be  her --
. ( s lip:ping '  op�n the -
switch, he· a.s sum.es 
his :poli te "managerial" 
tone ) 

Yes, Ma. 1 $ -- ? 

SUSAN ' S  VOICE 
( filter)  

Ge t me state · 1212 , ple ase 

Very 

State 

. "PANCHO" 
good�- Ma: . ran'i' _:.. · · · · 

( turn in'1" to put 
in' . the , ciall ) . . 

12 12 . 

SAL 
Hey t That ' s  the police department ! 

CONTINUED 
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111 CONTINUED 

"Pancho " ins tantly claps his hand over the speaker. 

ttPANCHOH 

You sure? 

CHINK 
That 1 s the po lice a ll right-
What do we do now? 

"PANCHO" 
We do nothing. we rel�x and have 
ourselves a ba ll. 

( in to phone ) 
I'm very sorry, Mrs . Vargas , but the 
, telephone is temporarily out of 
serviceo I 1 11 c a ll you jus t as 
soon as it 1 s repaired. 

112 INT. SUSAN • $  ROOM 

69 

She· hangs up • • •  and turns back toward the NOISES which now seem 
to be nudging her to the wa ll • • • Susan is no longer angry • . •  

· she is beginning to be a litt le frightened • • •  

113 INT. SWITCHBOARD AND RE CEPTION DESK - DAY 

"Pancho " is putting through a ca ll. 
CUT TO 

lJ.4 INT. "RANCHOn BAR - DAY 

ow 

• • •  Except for a s leepy bartender, Grandi and Quinlan have the 
p lace to themselves . The phone s tarts t o  RING. Grandi goes on  
talking, a s  the bartender answers.  

GR.ANDI 
• • �  so t hat 1 s our litt le arrange
ment, see'? . A real sweet s etup ; and 
a ll the help we need f.rpm the law 
is jus t--

QUINLAN 
(cutt ing him o ff )  

Knock somebody off-- I don t t care 
who-- and there vfO n•t be any 0 litt le 
arrangement}. !' No t · with Quinlan. 

BARTENDEE 
(ca l ling) 

Joe ,  it 1 s for you. 

CONI'INUED 
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CONTINUED 
· -�UINLAN 

Vargas can 1 t hurt me .  

Grandi moves to phone and picks i t  up • 

. GRANDI 
( c ontinuing to Quinlan} 

-- Maybe not. But maybe-- with 
our . litt le deal-- we can hurt him. 

( into .phoneJ 
-

Y�ah • • •  ? 

Q,UINIAN 
I don ' t  make deals . 

GRANDI 
(into phone )  

Sure , I 1 m all right. Ju.s t go 
a.head like I said-- don t .t worry 
no ma tter wha t sh e does . 

QUINLAN 
Something go wrong out there? 

G:randi flashes him a look� Be understands from Quinlan's 
note of conc ern tha �  he i s  already well .hooked. A paus e • •  
Nervously , unthinkingly , Quinlan empties the glass of liquor 
in front of . .  him. 

GRANDI 
(to Quinlan ) 

-- . Nothing we can 1 t  r1x. 

Q,UINIAN 
''We" -- Where d '  you get tha t "we" 
s tµf f-- . I di.dn I t give you . . an 
ans wer ye·t--

GRANDI 
( into phone )  

I �  11 check with you. 
(hangs up and walks 
back to Quinlan ) 

Captain 9 you keep talkin'  as though 
this was s ome  kind of a deal where 

' I ask you to get me out of a rap .  
That ain i t i t  at all . In thi.s 

. thing we i re partners . . •  Shall we 
drink to tha t--? 

He raises his glass . 

QUINLAN 
I don 1 t---

He breaks off-- s ees the empty glass in front of him. 

CONTINUED 
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1�4 CONTINUED - 2 

GRANDI 
Just for today, huh ? 

( to bartenc;ler ) 
Pete . Two more double bourbons. 

115 !�SERT - DYNAMITE SURVEY 

DISSOLVE TO 

"6/18 - Hill ' s  Hardware - 20  Sticks - Black Fox Brand - to 
· H. Quinlan, Los Robies. n 

71 

Adair 's  VOICE - incredulous - reads the text o. s. As he comes to 
the last words , the CAMERA PULLS BACK to SHOW: 

116 INT . ADAIR ' S  OFFICE - LATE AFTERNOON 

ow 

Mike and Schwartz confront the flabbergasted D. A. Chief Gould 
sits n�ar tlle corner of the desk -- as though presi ding. Tlle 
dynamite survey is spread out between the two factions. 

ADAIR 
-- That doesn ' t  me!n anytping l --

He looks anxiously at Chief Go4-ld who �its motionless -- but 
clearly boiling . 

ADAIR 
(sligl:ltly on the 
defensive } 

Quinlan ne� ded dynami te for wor� 
on his ranch -- a simple coincidence • 

. , . 
SCHWARTZ 

Doesn ' t  it strike you as kind of a 
strange series of coinci denc�s? 

" 

The phone RINGS. 

ADAIR 
(turning angrily 
on Schwartz ) 

Al -- you 've been tn this office 
four years r- and you talk of 
coincidences as a form of evi dence ! 

(he picks up 
the phona; 
into phone ) 

Tell him j ust a minute 

CONTINUED 
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116 CONTINUED 

ow 

GOULD 
(to Ad�ir ) 

Q_µinlan? 

ADAIR 
(s till holdi�g phone; 
worried ) 

He's j ust  outside. 
(he hangs up 
and turps to 
Schwi;rtz ) 

Al, I'll be frank with you -
you might be wis er t o  get off 
this particular case - -

(putting a friendly 
hand on Schwartz' 

· . s houlder) . . 
Take a res t .  Go away for · awhile 
I 'm just gi ying__ you advice 

( turning to Mike )  
As for you, Vargas --

MIKE 
(with a tight 
smile ) 

Your advice to  me, I suppos e, is 
to. go back where I came from . 

ADAIR 
I've done everything pos s ibie to 
make things eas y for you ; and what 
do you do in return, Vargas ? You 
bring thes e insane, wild charges -
against a man like Captain Quiplan 
the idol of the whole dep�rtment,  
whose record of convictions has 
�ven been cited in Was hingt on 

S CHWARTZ 
(sh�rply) 

I guess it comes down to this ; do 
we believe Vargas or Quinlan? 

ADAIR 
(appealipg to 
l:µs rea�pp ) 

Al -- don't make this any harder 
for me tpan it i� . 

S CHWARTZ 
You suggested a vacation .  

CON'fiNUED 
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CONTINUED - 2 

ADAIR . 
(quickly ) 

That ' s  right --

SCHWARTZ 
CQnsider me on it - - as of now. 

73 

Schwartz turns and goes OUT. The phone RINGS again ; Adair picks 
it up. 

GOULD 
( to Mike ) 

You ' re basing your wl:).ole case on 
t4is empty shoe box? 

MIKE 
Quinlan ' s  whole case is based on 
the "two sticks of dynamite - -

ADAIR 
( looking up from the 

. phone - to Gould ) 
We ' ve just got to let him in . 

MIKE 
It ' s  all right with �e . 

ADAIR 
. ( ipto phone ) 

Tell him okay. 

GOULD 
( to Mike ) 

And you say _Quinlan·
1

1anted the 
c,iymimi te? .. Any the or es·  vtl:iy J:+e ' d  
want to do such a th,ing? 
'+---

MIKE 
Perhapfi! he honestly thinks Sanche z  
ts guilty. 

ADAIR 
+es.,  but --

. MIKE 
Tb.ere are all kinds of policemen 
I don ' t  have to tell you that. A 
tew ta�e bribes -- most are honest., 
out even some of t4e honest men 
abuse their power in other ways • • . 
Of course, I fully appreciate that 
+ have no right - -

CONTINUED 

• 



pg #18 51 74 

116 CONTINUED - 3 

ow 

GOULD 
( j unip ing on him ) 

No right ? Vargas, if you weren ' t 
a guest in this country, I ' d  toss 
you right out of this office. 

MIKE 
(mildly , as he gets 
to his feet ) 

You won ' t need to do that , Chief --

He starts toward the door , but it opens first and Quinlan ENTERS 
scene. 

GOULD 
Hank , I want you to near this . 

QUINLAN 
I ' ve heard it already. 

MIKE 
(turning to 
Quinlan ) 

You bought twenty sticks of 
dynamite ,  didn ' t you? 

Q,UINLAN 
Tell your story , Vargas. I 
don 't have to answer your questions. 

MIKE 
i:Ihe hired hand at your ranch says 
he used about ten sticks of 
dynamite - -

QUINLAN 
(quickly )  

You been spying out at .� ranch? -
A foreigner? - -

ADAIR 
(quickly ) 

Wi thout my knowledge , Hank 
Without my permission l 

MIKE 
You now have ten sticks of dynamite 
in your explosives bin , Quinlan. 
That leaves five missing . - -
Five -- That rs the number of sticks 
you "found" in the shoe box. 

CONTINUED 
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CONTINUED - 4 

Silence . 

GOULD 
(on the defensive ) 

He ' s  just ask ing, Hank. 

Quinlan, reaching in his pocket, takes. out his wallet, and ex
tracts his badge . Gould looks startled • 

.. · GOULD 
What's that for , Hank ? 

QUINLAN 
For letting him ask. 

Quinlan drops his badge with a clatter on the glass top of the 
desk . 

, QUINLAN 
After thir�y years, walk ing beats,  
r iding ca�s -- thirty years of dirt 
and c rummy pay • • • 

Hank 

GOULD 
( trying to placate ) 

QUINLAN 
(going right on) 

Thirty years I gave my life to 
this department -- and you let 
t4is lousy foreigner accuse m� • • ·  

GOULD 
Hank ., we were just giving you a 
chance to answer this crazy --

QUINLA.N 
(.cutting in) 

Why di d I have to answer !  -- No, I . 
won'ttake backthat badge until the 
people of this county vote it bac'irr 

This has an electr ic effect upon t�e two politicians he is 
�ddressing •• • 

GOULD 
Hank ! Wi.11  you listen a minute Z 

CONTINUED 
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CONTINUED - 5 

Gould turns on Adair , who looks as though he wouldn ' t  mind being 
in Antarctica. 

GOULD 
(indicating Mike) 

I don ' t  want to ever see this man 
in Headquarters for any reason at 
any timeJ You' ve backed him up • • •  

ADAIR 
Malcolui, . I  merely • • •  

GOULD 
You stood by while he impugned the 
integrity of Captain Quinlan and 
Sergeant Menzies -

ADAIR 
I tried to .stop him 

GOULD 
Don ' t  you realize what Vargas 
has done J 

ADAIR 
Malcolm, I 

GOULD 
He 's  smearing hundreds of fine 
men -- men ready to give their 
lives to protect the people of 
this cityl 

Adair t µ ms from Gould , to vent his frustration on Mike , who is 
watching this scene with an expression of bitter contempt . 

ADAIR 
(his fury building 
toward hys teria) 

Satisfied now? You caused enough 
trouble - - are you satisfied? 

( taking a step ' 
toward Mike � his 
face purple 
with excitement ) 

I want you to apolo�ize • • •  

CONTINUED 
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CONTINUED - 6 

MIKE 
( incredulous ly } 

Apo logize l 

ADAIR 
And to Chief Gould!  

MIKE 
(cutting in; hard ) 

Want me to get down on my knees? 

ADAIR 
(hitting back) 

If you want to iiay here in 
country, you wi -- you ' ll 

MIKE 
( after a silence ) 

this 
crawl!  

Mr. Adair -- I won't give you the 
chance to prove your authority in 
the matter. 

Mike turns and EXITS. There is a moment of immobi lity. Adair 
is a beaten man, but tries to conceal it . Then Q.uinlan take s 
a step toward the dooro 

GOULD 
HankJ. 

Quinlan turns. Gould holds out his badge to him. 

GOULD 
You r re not go ing without this. 

77 

Quinlan seems to hesitate. Then he moves to Gould, accepts the 
badge with a forgiving smile . from which he cannot quite eliminate 
a look of absolute victory. 

Silence. 

QUINLAN 
( slowly ) 

Well, -- now I guess I can talk ••• 

GOULD 
What do you mean, Hank? 

QUINLAN 
( as though this was 
very hard . to say ) 

I couldn't have said what I ' m  go ing 
to tell you now • • •  I couldn't have 
said  it in my own defense • • •  
y • understand? 

CONTINUED 
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ADAIR 
Go OD s, Hanko 

QUINLAN 
What do you really know about this 
-guy Vargas? 

(pause) 

The others exchange glances o 

ADAIR 
Isn 8 t he in charge of some kind of 
cle an-up on their side of the Border? 
Narcotics mainly --

Quinlan BARKS out a harsh laugho 

QUINLAN 
That 9 s right : narcotiCS o o o he Y s a 
drug addict o 

ADAIR 
No -- i 

QUINLAN 
He V s got that young wife of his 
hooked too - - but good o  Even if I 
hadn 1 t seen the hypodermic myself --

ADAIR 
Hypodermic - - .you !.!! it? 

'QlJINiiAN .. .. 
( curtly)"' 

I ju-st s--aid so s, ·didh-V t,·, I? 
(turnin-g his._,,t)ack: on 
.. ,A;d·a:1:r s, ·addressfn·g Gould) 

That 9 s how he came · to imagine a11 · 
these crazy things o It 9 s typical o 
That 9 s what his wife was doillg in 
that dive on skid-row o o o They v re j us t  
·a couple of junkies o 

'!!bey stare at him in silence . 

QUINLAN 
or course , he 1 s using his job as a 
cover --

ADAIR 
You don ' t  me an  he 9 s mixed up in the 
dope racke t himself? 

CONTINUED 
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CON'l'lN OED - S 

GOULD 
Hank, if  itt s just  your hunches--

Q,UINLAN 
You don't have to believe me • • • I • ll 
prove it; it's not my department, 
but I' d sure li ke to show you I 1 m 
not talking out of the back of my 
neck. 

�uinlan, without comment, s tarts to limp away.  

GOULD 
Just be c areful,  huh' 

QUINLAN 
( turning back at 
the door)  

Chief, --. I 1 11 be very: careful . 

He goes OUT. 

EXT. C RIMINAL COURTS BUILDING 

DISSOLVE TO 

79 

Mike COMES OUT of building, j oining Schwartz who has been wa.iting 
for him. 

Mike and Sc'bwar tz· s't,art -a'C?90Bs-· 'the pl.e.z�, ·thi-ough the traf':fic. 

MftE 
1l'hat took guts,  Al -- stand ing up 
to your boas like that. 

SCHWARTZ 
After today, amigo, you can do .!!!! a 
favor --

(wi th a wry- grin) 
Help me look .for an office. 

MID 
(a li ttle absently 
as he dodges passing 
traffic} 

Howi s that? 

CONTINUED 
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SCHWARTZ 
�uinlan i s famo us intuition might 
still turn o ut to  be better than 
your s o  I f  so , � i ntuition t ells 
me that I v 11 be go ing back to 
priva te prac tic e--

MIKE 
(s topp ing a nd looking 
conc erned ) 

Look A l--I ca n finish this a lone o • •  

SCHWARTZ 
Yes 9 and ma ybe you can 9 to  

MIKE 
Let me try, a nyway • .  r v ve no right 
to d rag yo u into this any further. 
The Hall of Records is open to the 
public,  isn v t it? 

SCHWARTZ 
Yes 9 --but call on  me i f  yo u ha ve to o 
A ll you 9 ve got to do is so lve a 
,murder and a lso  prove that the ido l 
of the po lice force is a fraud-
Amigo--yo u � ve ·got your work really 
cut out .for yo u.I 

DISSOLVE TO 

Bo . 

119 CAMERA STARTS ON: 

SUSAN ' S  CLENCHED FIST POUNDING HARD ON TEE WALLl 

Then PULL BACK to show: 

120 INT. SUSAN ' S  ROOM IN THE MOTEL - DUSK 

ow 

She pounds again�-sti ll harder on the flimsy p c ompos it ion-board 
wallo t> O  

Sudden s i lenc e. Then s omebody on  the other s ide of the wall bangs 
baok i n  deris ive rhythm.o Her anger returns to Susan witho ut dis
placing her nervousness o It 1s growing dark. She goes to the 
wall s witch -- c licks it -- nothing happens . Now she a lmost RUNS 
back to the pho neo 
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IN'!' . SUSAN' S  R OOM IN THE MOTEL 

SUSAN 
( jiggles phone) 

Hello l -- Hello ! 

Clearly the phone is dead . She bangs the receiver back on the 
cradle.  The MUS IC HAS &TOPPED next door, and s ince the mocking 
"bang-bang ! "  on the wall - there has been perrect silence • • •  but 
now suddenly there is a SHARP R ATTLING SOUND at the lock of 
Susan 1 s door. 

SUSAN 
(sharply ) 

What is it? 

The NOISE at the door lock STOPS . A pause. 

SUSAN 
Is ther e  somebody out ther e? 

She hears a low SOUND of MEN GIGGLING . Then silence again . 

SUSAN 
(loudly - by now 
she's really scared ) 

The door ' s  locked. Go away • . .  

Another silence. Then a GIRL'S VOICE IS HEARD from the room 
next door . 

GIRL'S VOICE 
(calling in a 
low tone) 

Honey • • • You - in the next room • . . 

SUSAN 
What is it ? 

GIRL'S VOICE 
. Come over to wall so I can whisper . 

Susan runs t� the wall , putting her face near to it. 

SUSAN 
Yes? 

GIRL'S VOICE 
You know what the boys are tryin' 
to 4o , don ' t  you? 

Susan doesn't answer ; she waits for the girl to go ,on .  
GIRL ' S  VOICE 

(still whispering ) 
They're tryin' to get in ther·e . 
They 1 ve gone to get the master key. 

C ONTINUED 
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A pause • • • 

SUSAN 
(whispering ) 

What for? What do they want? 

GIRU1 S VOICE 
You know what marijuana is, don ' t 
you? 

Yes • • •  

SUSAN 
(shakily) 

GIRL ' S  VOICE 
You know what Mary Jane is? 

Susan starts to say something. 

GIRL ' S VOICE (cont ' d )  
Know what a "main-liner " is? 

SUSAN 
(still wh. isper i'ng ) 

Somebody who takes heroin by needle , 
isn ' t  1-t? 

(breathless.ly ) 
But what ' s  that got to do with me? 

GIRL ' S  VOICE 
Not the muscle honey, you take it 
in the vein. 

SUSAN 
You ' re trying to tell me these men 
ar e drugged? -- Is that why . --? 

GIRL t S VOICE 
Shhh l 

Silence ., • •  Susan stands wi th her face pr essed to wall • • • waiting • • •  

SECOND GIRL ' S  VOICE 
(not whispering like 
the other .but in .low, 
thick-sounding tones ) 

They brought us here to have a party. 

- - FlRST GIRL 
( in her whisper ) 

' A real wild party -- you know the 
kind, honey -- where anything goes . 

OW CONTINUED 
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121 CONTINUED - 2 

122 

ow 

SECOND GIRL' S  VOICE 
(words ' blurr�d ) 

They want you to join us . 

FIRST G IRL ' S  VOICE 
( etill whis�ering , 
bqt sharply } 

They ' r e  comin ' backl  

Susan turns to the door . There  is the SOUND of a KEY TURNING 
in the lock • • • 

FmST GIRL' � VOICE 
The wi ndow! 

Susan rums wildly to the wi ndow and pulls up the blind . A b ig, 
hulking figur e in a leather c oat and a trick haircut stands 
dir ectly in the :f'r ont o:r the window leer ing into Susan ' s  .fac e! 
She whirls a.way as the door op ens. Two mor e young monst ers _._  
typ.ical d elinquents ENTER the room .  In the horrified silenc e,  
the WHISPERED VOICE next door is very clear . 

GIRL' S VOICE. 
( d�r, is i ve_ly }  

You I r e  g·onna get it , ' honey!  

SHRILL GIRLS I LAUGHTER gr ee·ts this -- t he laught er  building up 
to an a'lmost hyst eric.al cr esc endo �  Susan scr eams! At this 
the MUSIC suddenly BLARES' Outr -·- louder than even Susan can 
yell • • • 

FRESH ·A,NGLE - SUSAN 

surrounded by the young male ga ngst ers who stand looki ng a� 
her. -- en joying t.he s.ituation.· Suddenly the PHONE RINGS .  
Susa:n , almost gr oans with r elief .  One of the hoodlums (SAL) 
c alls to a girl in the do or . 

S!L 
Take it , Ginnie. 

Ginnie., · the owner of the whisp,erin$ vo:l,c e· COMES INTO tq.e r oom 
and p�cks· up the t·elephone. 

H ello. 

GINNIE 
( into phone) 

SAL 
(to another girl ) 

Lia - - tur·n down the music a little. 
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FRESH ANGLE 

Lia who ha� been standing with still another girl ( Jackie)  G OES 
INTO : •  

THE NEXT ROOM 

Lia turns down the volume on the radio, then she turns to the 
dresser , picking up a hypodermi c syringe . 

LIA 
(to Jackie who 
stands in the 
door looking in) 

Think we're ready fo r this? 

Not yet , kid o 
be�innin� 

They both giggle o 

JACKIE 
The fun I s just 

EXT. VERY FULL S HOT - THE MOTEL - DUSK 

CUT TO 

This shot features the desolut e  expanse stret ching out on e very 

siQe of the • little motel .  There is no distant house ; not a 

r1;cker o f  light . 

From inside the dark building come low , throbbing notes of 
MUS IC. o o 

CUT TO 

126 INT . SUSAN 'S  ROOM IN THE MOTEL 

ow 

In the half-darkness the boys can be seen holding Susan, who is 
fighting them desperately , end in · utter silence • .  o 

SAL 
Chink, -- Blackie -- t ake her legs . 

( calling to 
the girl) 

Ginnie P -

G INNIE 
(with a giggle ) 

What do I do? 

C ONTINUED 

84 
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CONTINUED 

SAL 
Get Smokie to hold her down . 

GINNIE 
Lemme st ay, Sal - - ! 1 11 do it 
I ·wanta watcho 

85 

At this the other girls laugh with sudden, drunken shrillness -
�he boys grin o Susan continues to kick wildly -· to squirm and 
j erk in their arrns o 

DISSOLVE TO 

127 CLOSEUP - SUSAN 

Her face by the dying light in the sky o . .  the music THROBS ON. o . 

DISSOLVE TO 

128 I NT .  HALL OF RECORDS - DUSK 

129 

ow 

ANGLING DOWNWARD, Mike, a small figure in the dim well of the 
hall. On the table at which he sits are piled volumes of homi
cide trial transcripts, from which he  is making extracts. 

Except . for the green-shaded desk lamp ,  the hall is dark - and 
except for Mik'e, it is empty o So intense is his concentration 
that he doesn ' t  hear FOOTSTEPS, as someone COMES UP slowly be
hind hi;mo Not until the last second - and then Mike swivels 
around in his chair, looking up, startled o 

:MED .  CLOSE UPWARD ANGLE - MENZIES 

is standing just behind Mike 1 s chair, his j ac ket open, the 
holster of his gun showing o He is looking down at the pile 
of notes . ' . . 

· MENZIES 
So this is w,here you • ve been all 
afternoon -- How did they let you 
in here -- a foreigner? 

MIKE 
The Hall of Records is open to 
the public, Sergeant . 

MENZIES 
What a;re you doin 1 ? 

MIKE 
You ' ll find out tomorrow o 

CONTINUED 
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CONTINUED 

MENZIES 
I want to know now � 

They sc uffle and Menzies grabs the papers, backing away. 

MENZIES 
What is this? 

MIKE 
Records ' of every case where you 
and Quinlan uncovered the principal 
evidence , In each case, as· you 
will notice, the defense denied 
the existence of that evidence • • • 

MENZIES 
( collapsing ) 

What are you tryin 1 to do? - 
Wreck him? 

MIKE 
Him? What about you? Are you 
tell-ing me you never ·planted any 
evidence, Sergeant? 

MENZIES 
Of course not t -- Neither did Hank. 
Never t 

MIKE 
It's all there. The axe in the 
Berger killing, the dentures in 
the Ewell case, the lea·d pipe --

Menzies starts to te ar the p apers. 

MIKE ( Cont 1 d) 
Go on -- tear them. It ' s all 
there in the records . 

He indicates file cabinets. 

MENZIES 
{ his he ad in hands) 

Vargas , have you got any idea 
what a -- hero C aptain Quinlan is 
to the whole department--? All 
these ye ars he's spent building 
up a reputation, now you --

CONTINUED 
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C·ONTINUED - 2 

MIKE 
(breaking in) 

All the se  years you and Quinlan 
have been pla�ting evidence , 
framing suspects - -

MENZIES 
That I s a lie !, 

MIKE 
I think I can prove it --

MENZIES 
Sure, you can smear him -- ruin 
his whole life ' s  work --

( desperately) 
Vargas - - I don ' t even know where 
he is l That 1 s what you ' ve done 
to him . 

MIKE 
I 1 ve done to him --

MENZIES 
He ' s  on an important case,  and he ' s  
disappeared -- !  Drunk, probably -
After twelve years on the wagon 
that 1 s what you 1 ve done to himo 

MIKE 
What about Quinlan, Sergeant? 
What 1 s he done? What about all 
those people in the death house? 
Save your tears for them . 

He brushes p�st Menzie s  and stride s OUT OF SCENB. 

CAMERA PULLS SLOWLY BACK to show Menzies, a de solate figure 
in the shadow of the great filing cabinets .  

DISSOLVE TO 

131 FULL SHOT - THE MOTEL -:- NIGHT 

Mike ' s  c!ir drive s up and he gets out. 

CAMBRA PANS him as he hurries to the door marked "Manager ' s  
Off:ice. " 

132 OMITTED 

ow 

87 



mb #1851 

133 .INT. SWITCHBOARD AND RECEPTION DESK 

A VERY OLD MAN sits behind the desk . The only light comes from 
a candle. 

MIKE 
(bursting into scene ) 

What ' s  happened in he re --

OLD MAN 
Somebody 1 s been monkey ing with the 
fuses. Ain I t my job · to fix 1 . em  -
even if I knew how --

MIKE 
Can you show me to my wife 1 s room? 

O LD MAN 
Ain ' t  nobody here, Mister. 

MIKE 
Don 1 t be ridiculous . 
been here since this 
Vargas is the name . 

My w ife 1 s 
morning. 
Look it up. 

OLD MAN 
That must be Cabin Six - - or 
maybe Seven. 

MIKE 
Will you show me where it is ? 

OLD MAN 
Ain ' t  nothing to see, but come on --

Pi cking up the candle, he leads the way out, Mike following . 

134 EXT . ROW OF MO TEL ROOMS - FULL SHO T  

ow 

The · very old men titters along, holding his candle and casting 
we ird shadows on the scabrous walls • . 

OLD MAN 
They must 1 ve had some kind of 
brawl in here. The place is a 
mess, but if they think I ' m go ing 
to clean it - -

MIKE 
( quickly ) 

A brawl ?  You mean a fight --

CONTINUED 
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134 CONTINUED 

,QLD MAN 
(with a leer as he 
unlocks the door 
to S usan' s room) 

Not that kind of brawl, Mister .  
Take a look for yourself . Yoµ ' ll 
see what I mean --

He opens the door and Mike hurrie s INTO the ro om. 

135 INT. SUSAN ' S  MOTEL ROOM 

ow 

The old man follows Mike IN w ith his candle . 

OLD MAN 
· What they had in h�re was one of 
those "parties " -- know the kind? 

MIKE 
This can ' t  be my wife ' s  room • • •  

OLD MAN 
Ain' t those her clothes? 

Mike turns �d sees S usan' s bags and a re cognizable dress. 

MIKE 
{ slowly, terribly 
shocke d )  

I dons t understand ••• 

OLD MAN 
Look at them things on the floor. 
You ' ve got a nose , ain' t  you? 

Mike stoops and picks up a couple of stubs of marijuana 
cigarettes . 

OLD MAN 
It really stinks in he re t Reefers • • • 
That ' s  a prison offense, Mister ; but 
I wasn' t  here - - I 'm the night man 
when I came to work half an hour 
ago ,  they was all on their way out --

Mike has picke d up and o pened the brief case ., the s ame one he 
tossed into the car in the morning -w ith Susan' s things . Now he 
wheels on the old man. 

CONTINUED 
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CONTINUED 

MIKE 
You haven ; t been here -- you haven ' t 
been in this room? 

OLD MAN 
I Just  looked in --

MIKE 
You didn ' t  touch anything? 

OLD MAN 
No , sir --

-

MIKE 
I had a gun in this case .  You 
didn ' t  t ake that gun? 

A gun? 
gun? 

OLD MAN 
( suddenly terrified) 
What would I do with a 

MIKE 
(half to himself) 

S omebody wanted it •• • He didn ' t  
just want a gun. He wanted mine 
but what for --? 

OLD MAN 
I dunno, but if they hadn ' t  put 
that·Grandi boy on the desk today, 
none of �his qould 1 ve happened --

MIKE 
( quickly) 

Grandi? 

OLD MAN 
S ure ; who d 1 ye think this place 
belongs to? 

MIKE 
( in a tight voice) 

Where are they? 

OLD MAN 
The kids ? How should I know ? They 
:roam around in them hot rods •• • 

MIKE 
Where do they usually hang out ? 

CONTINUED 
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CONTINUED - 2 

CAB DRIVER 
About this time they ' re mos t ly at 
"El Rancho n in the bar. 

MIKE 
(his eyes glowin g 
fiercely in the candle
light ) 

The Rancho •••  that 1 s on my s ide of 
the border 1 

As he DAS HES OUT of the room. 

DISSOLVE TO 

135-A EXT . "HOTEL RITZ" - NIGHT 

Except for the bar downstairs ( the s ame one where Grandi and 
Quinlan had their f irst meeting ) the shabby little building is  
dark. But now -- in a grimy w indow on the second f loor -- a 
light is tumed on . 

135- DOOR TO DIRTY HOTEL ROOM 
A-1 

91 

In s crubby letters there is marked "Room 18 " on the door . Grandi 
is KNOCKING softly . 

GRANDI 
(in a half-whisper ) 

You ready in there -- ? 

He open s the door . CAMERA MOVES with him into: 

135-B INT . D IRTY HOTEL ROOM 

Ginnie, Lia and Bobbie are grouped around Susan who li"es un
cons cious on the bed . They hastily cover her with a sheet · a$ 
Grandi COMES INTO the ro om. 

GRANDI 
You got her undres sed? 

G INNIE 
Yeah, and more reefer stubs 
scattered around • • •  

GRANDI 
(quickly } 

You kids d idn ' t  use none of that 
s t uff yourselves ? Eh? 

OW · CONTINUED 
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LIA 
Think we're crazy? 

GRANDI 
(still in a. half
whisper w ith severity)  

Nobody in the Grandi family gets 
hooked, understan d  -- that ' s  the 
rule . 

G INNIE 
We blew the smoke into her clothes, 
that I s all --

LIA 
Like you told us, we just put on 
a good show to scare her --

GRANDI 
Let . 1 s hope it was good enough • • •  
When she wakes up, she ' s  go tta 
think maybe somethin ' really did 
happen -- all r ight, now, beat it. 

LIA 
We weren't doing this fo r fun, 
Un cle Joe --

GRANDI 
You ' ll get your dough tomorrow. 
Beat it. 

92 

Exchanging sulky looks the girls LEAVE the room. Grandi follows 
them to the door and as soon as he's satisfied they have left , 
turns and calls softly in the opposite direction. 

GRANDI 
(in a half-whisper) 

Okay .. . .  

The SOUND of Quinlan 's  limping tread is heard before he moves 
out of the shadows. - He say s nothing to Grandi, but goes past 
him into: 

135- FRESH ANGLE - INT .  DIRTY HOTEL R OOM 
B-1 

ow 

QUINLAN 
Turn out the light. 

GRANDI 
But why ?  Nobody can see you up 
here • • • . ( X) 

C ONTINUED 
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135- CONTINUED 
B-1 

ow 

Quinlan gives him a. look and Grandi with a nervous shrug clicks 
off the light switch . A brigpt sign flashes from the s treet 
outside , alternately g laring into the l it tle room arid plung ing 
it into darlmess. Quinlan moves forward toward the b e d . On 
the wall next to it is a phone o Quinlan has clearly been drink
ing heavily and moves and t al�s almost like a slee pwalke r o  

QUINLAN 
You ' re sure ? • .  o 

GRAND I  
O f  course not --

He backs o ff, looking ne rvously at Quinlan who now brings out a 
pair of gloves and starts carefully putting them on o 

GRANDI ( Cont 1 d)  
What are you doing --? 

QUINLAN 
Don ' t  want to leave any prints • • •  

GRANDI 
I don ' t  get it • • • I don ' t  even 
see why you wante d  us to bring her 
all the way into town here •o • 

QUINLAN 
I ' d  be se en d riving out to the 
mote l -- mycar is known --

GRANDI 
What of it ? -- You ' re a cop me.kin ' 
an arrest --

QUINLAN 
The Vice Squad 1 11 d o  that 

He brings out a gun o 

GRANDI 
( sharply) 

What 's that for?  

QUINIAN 

0 • •  

Keep your voice down t I wanted  
you here for a reason --

(X) 

. (X) 

(X) 

Quickly and with great professional competen ce he . pats Grandi 's 
clothes, locates a small pistol and brings it out , tossing it on 
the f'loor besid.e the bed o Then , s till cover ing Grand i with his 
own gun , he picks up the re cei ve r  of the phone·, cal l1ing a number . 

CONTINUED 
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135- CONTINUED - 2 
B-1 

GRANDI 
(his jitters growing 
worse by the m inute} 

That 1 s the police station 

QUINLAN 
(into phone) 

Sergeant Menzies o • o  

GRANDI 
You ' re drunk, Quinlan o a • just 
stop and think for a minute --
if you turn me in , I' ll  have quite 
a · story to tell --

QUINI.A N 
You sure would o o •  you're the expert 
on filth -- I know about you, Uncle 
Joe .  

GRANDI 
(terrified by now , 
but still trying to 
b luff) 

What do you mean? 

QUINLAN 
( into phone) 

Pete --? Of course it 1 s me. What's 
the news? a o o  

CUT TO 

135-C OMITTED 

135-D INT • .SQUAD ROOM 

ow 

Only a ·corner of the · room shows o Sanchez is seen in b ogo  with 
Casey. 

MENZms 
( into phone) 

Sanchez still hasn't broken 
What? Varga.s 's wife? -- a 
narcotics rap? o o •  

e O 0 

CUT BACK TO 

94 
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135-E INT. HOTEL ROOM 

( ..... \ QUINLAN 
\_ o .  o One of the men that was on this 

wild party gave me a buzz ;  you just 
relay it to the Vice boys as anonymous : 

ow 

"Hotel Houston -- Room 18" o -• .  The 
way I hear it , th ings really got out 
of control -- Don ' t  be surprised 
� they find --

MENZIES ' VOICE 
(filter ) 

What about me, Hank? What do I d o? 

QUINLAN 
You keep after Sanchez -- Break 
him l  -- Break him!  

He hangs up. 

, GRANDI 
Well ,  now it ' s  set up o o .  We 'd  
better blow --

( suddenly he breaks 
off - sharply ) 

Whataya doin 1 with that? 

Quinlan has picked up one of Susan's  stockings from the bed. 

QUINLAN 
I t old you I had a reason for 
getting you here alone, Grandi 

GRANDI 
Wait a · minute, I -- 1 

CONTINUED 
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135-E CONTINUED 

,,,--, Qu:I,nl an, pocketing his gun, in the same movement, has seized 
-'. ; the other end of the stocking. Now., bei'ore Grandi can get out 

or the door, the stocking is looped around his neck . Very 
quickly, expertly and in absolute silence, Quinl an chokes him 
to death . 

135-F OMITTED 

135-. CLOSEUP' - SUSAN IN BED 
F-1 

SUSAN 1 S VOICE 

Stirring into troubled half-consciousness. 

SUSAN 
Is that you,  Mike -- ? 

135.. uP ANGLE - QUINLAN AND GRANDI 
�-2 

96 

Quinlan r s  eyes have gone to the bed a He continues the operation 
of g arroting Grandi, but holds his look on Susan. 

l.35-
F-3 

135-
F-4 

ow 

CLOSEUP - SUSAN I N  BED 

She subsides. 

QUINLAN AND GRANDI 

Quinlan,  satisfied- that Susan is still unconscious, wh ispers 
into Grandi r s  ear .  

QUINLAN 
r v m  a man with important work to 

' do o  You 1 d interfere with that 
work • • •  Who do you think ' s  more 
important to the world -·- a dirty 
l ittle blackmail er l ike yo u -- or 
nie? --

He stops, real izing that he is talking to a oorpse •• • •  He 
lets him go and Grandi 1 s body slumps down into the chair.  



• I 
i 
) 
i 

sm #1851 97 

135- - CLOSEUP - SUSAN I N  BED 
F-5 

Her eyes flicker open as , off scene, we hear the SOUND of the 
DOOR CLOSING. · 

SUSAN 
(in a small whi sper) 

Mike o • •  °' .. 

With great effort she struggles to sit up • ••• to look around. 

135-. -- . FRESH ANGLE 
F-6 

Suddenly the flashing stre-e·t light' shows her the fac·e of Grandi, 
fixed in a hideous grimace of strangulation .  Susan SCREAMSt 

CUT TO 

135-G EXT. GRANDI ' S RANCHO GRANDI - EARLY EVENI NG 

136 

ow 

Mike' s cab pulls up in front; he JTIMPS O UT and DASHES I NTO the 
bar. 

I NT. GRANDI 1 S RANCHO 

The bar next to the big cabaret room. •The Gang" is here in 
force, and also two or three others not involved at the motel -
including Risto ,  the acid-thrower .  

Suddenly Mike ( a new Mike, completely transfigured wi th rage) 
BURS TS IN, SLAMMI NG the DOOR behind him. 

The room is froz en in silence for a moment. Then Mike s eizes 
Risto ,  practically lifting him from the ground .  

MIKE 
(itreams of Spanish) 

RIS TO 
Talk English, can' t you ? 

MIRE 
Where' s my wife� Whal p.ave you done 
� !!!Y_ &f_!t. 

msTo 

"Why ask me ?  

Mike literally throws him across the room, where he knocks down 
a table in a CBASH.:-0.r BO TTLES and glasses . The girls have backed 
as far away as possible and the boys are grouping for battle. 

CON TI NUED 
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MIKE 
Listen to me -- all of yout -- this 
isn ' t a cop talkin g -- this is a 
husband ., I want my- wife � Not one 
of you leaves till  I find out where 
she iso 

98 

During this Sal has been edging around behind Mike and now 
swings a bottle at himo Mike ducks just in time, grabbing Sal 
and throwing him on his backo The others close in and there 
follows a battle royal o  Mike does n ot escape unscathed. He is 
pretty badly hurt by the gang who are experts in dirty fighttng, 
but they are dea ling with a man possessed with an anger which 
almost amounts to exultation , a literally irresistible force o 
By the time Mike is i'inished, the room is a ·  thambles and the · 
gang broken and cowering bei'ore himo He has �hink in a bone
breaking grip and i s  just about to i'orce the truth out of' him9 
when --

137 FfiESH ANGLE 

ow 

Schwartz, FOLLOWED by TWO or TEREE MEXI CAN POLICE, HURRIES INTO 
SCENE. 

SCHWARTZ: 
Vargas --

MIKE 
Don ' t try to stop me� 

SCHWARTZ 
I t ' s your wif'e ,  Vargas -- They 
picked her up --

Mike drops Chink to the floor and turns on Schwartz. 

MIKE 
What do you mean -- picked her up? 

SCHWART� 
The Vice Squado 

Mike stares at him almost in a state of shock o 

MIKE 
(in dull , stricken 
tones -- speaking 
to himself) 

Quinlan o o o 

CONTINUED 
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CONTINUED 

SCHWARTZ 
(very quietly ) .  

You ' d  better c ome outside , amigo 

MIKE 
( beside himself with 
distraction - almost 
choking Schwartz) 

No • . •  tell me • • •  tell me what happened? 

SCHWARTZ 
( half-whispering) 

They .f ound her in the "Hotel Houst on" 
• • •  half-naked on one o.f the beds -
drugged. There were reefer stubs • • •  
And a heroin fix . Grandi was lying 
OI1the .floor --

( this next is hard 
f or him t o  say ) 

But Vargas --
( really whisper-
ing now ) .  

The charge isn ' t  just possession 
of narcotics --

M IKE 
( scarcely able 
t o  speak) 

What is it then? 

SCHWARTZ 
(very quietly ) 

Murder. 

On Mike's reaction we : 

DISSOLVE TO 

REVERSE ANGLE - DOWN SHOT FAVORING SUSAN 

99 

She sits up on the e dge of the bunk, the blanket draped around 
her shou lders , covering her . M ike is beside her. The Police 
Surgeon stands back, against the bars o.f the cell. Menzies 
ENTERS scene b . g. ,  as Mike puts his arms around Susan 's shoulders 
She begins to cry, verry softly , leaning against him , demanding . 
his protection. Mike tenderly rubs away s ome of, Susan' s tears 
with his .fore.finger. He glances up as Menzies appears in the 
corridor. 

POLICE SURGEON 
( to Menzies ) 

It 1 s all down in the report . They 
found s igns of a mixed party • • •  
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OMITTED 

MED .  CLOSE SHOT - SUSAN 

She doesn ' t  seem to comprehend. She is still trying to under
stand what she is doing in this place • • •  

. 141 INTERCUT EXTREME UP-ANGLE - HER VIEWPOINT 

MIKE 
(repeating the words 
with di.f.ficulty) 

A "mixed party" -- ? 

POLICE SURGEON 
( grimly ) 

Articles o.f clothing ; hal.f-smoked 
ree.fers, --

142 FRESH ANGLE 

·.)'.,,Susan twists spasmodically , groaning a little. 

MENZIES 
( to the Police 
Surgeon ) 

Needle marks ? 

MIKE 
(turning to them) 

Somethi�g else could produce the 
same et.feet -- demarol, .for instance, 
or ·sodium -.1 

POLICE SURGEON 
You can smell the marijuana on her 
it stinks in here J 

Mike rises .from Susan ts· cot . 

MIKE 
This whole setup stinks J How the 
hell does Quinlan think he can hang 
a murder rap on my wi.fe? She was 
with me when the bomb went o.f.f. 
She didn't even know Linnekar 

MENZIES 
( patiently) 

There 's no question o.f that murder 
• • • An hour ago Joe Graiiar"was found 
deadJ Strangled -- with her stocking 

OW Mike looks o.f.f sc,ene -- hearing Susan 's cry • • • 
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14 3 CLOSE SHOT 

SUSAN 
Mike ! 

He goe s back to her and she buries her face in his arms ,  sobbing. 

SUSAN 
Mike , take me home l 

MIKE 
Lie down now, Susie • • •  please • • •  

144 REVERSE ANGLE - MENZIES 

Reacting • • • 

145 M IKE AND SUSAN 

M IKE' 
(ve ry low ) 

And Susie • • .  forgive me • • •  

With ·a gentle pressure , M ike e ases Susan back on the bunk . 

146 I NT. JAIL CORRIDOR - NIGHT 

As _Mike comes out of the cell, Menzies draws- him as ide. 

MENZIES 
(half-whispering ) 

I got to show you something 

M IKE 
( disgusted ) 

What now? 

MENZIES 
Something I found in tha t  hotel 
room 

MIKE 
More of your famous "evidence " ?  

l4 7 FRESH ANG LE 

ow 

.Without comment , M enzies shows Mike the thing he has been holding 
behind his back . I t  is Quinlan' s  cane l 

CONTINUED 
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J.4 7 CONTINUED 

MIKE 
( after a moment) 

His cane • . •  Does that mean 

MENZIES 
(cutting him o:r:r 
angrily )  

? 

How do I know what it means ? 

MIKE 
Shall I tell you? 

MENZIES 
No, you wouldn ' t  be right. 

( in anguish) 
You couldn' t  bel 

MIKE 
(indicating 
the cane ) 

Isn ' t this proo:r enough for you? 

MENZIES 
It coulda been p lanted there • • •  You 
say the ree:rers were planted , -
even the dynamite. Why not his 
cane? -- Hank is no ki ller • • •  

MIKE 
( quietly )  

Neither � s  my wire. 

Menzies tries to answer but can 1 t • • •  

MIKE (Cont'd ) 
(earnestly ) 

Ir you still believe in that little 
tin god of yours , you ' ll have the 
guts to go a:rt er the truth --

MENZIES 
( meeting his eye) 

The truth • • •  

DISSO LVE TO 

J.48 MOVING RO LLER OF A P LAYER PIANO 

ow 

The piano is grinding out 11AVALON 11 • The CAMERA PULLS BACK t.o 
show : 

102 
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INT. ttMOTHER LUPE'S" 

A tatty little nparlor " with dusty painted velvet hangings on thE 
walls , rickety wicker-work furniture and a profusion of tattered 
silk-covered lamp shades. These lamps are still lit , but the 
dawn sky shows in the windows , the color of dirty dish-water. 

"MOTHER LUPE" herself , a venerable figure , snoozes near the 
player piano. Quinlan is slumped at a table facing the door. 
His whisky bottle is almost empty. Suddenly the MUSIC STOPS. 

''Mother Lupe "  stirs . 

Fix it. 
QUINLAN 

MOTHER LUPE 
( rising with 
a weary grunt) 

It's getting tired. It's old. 
Like us. 

With a dry chortle of laughter she starts adjusting the mechanisn 

QUINLAN 
I need another bottle . 

MOTHER LUPE 
Liquor's a ll put away , dearie. It 's 
daylight. You oughta go to bed. 

QUINLAN 
Another bottle. 

The MUSIC STARTS again ,  and the old woman ,  shrugging , leaves the 
�oom. CAMERA TIGHTENS on Quinlan,  whose bleary eyes focus on 
something off-scene. 

+.50 VIEWPOINT SHOT - THE DOOR 

It is open and Vargas is standing on the porch -- not directly 
in the doorway , but well back. 

151 CLOSEUP - QUINLAN 

He squints and . fumbles for his glasses , then puts them on and 
looks a gain. 

1 .52 VIEWPOINT SHOT - THE DOOR 

Vargas is gone. 

ow ' 
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CLOSEUP - QUINLAN 

shakes his head .  Obviously he thinks Vargas may have be en a 
drunken hallucination. 

EXT . "MOTHER LUPE I S 11 - VERY FULL SBOT - EARLY DAWN 

( Location -- Second Unit ) 

Even at this distance .we can HEAR the clatter of the player 
PIANO. Mike has gone down off th e porch and is moving toward 
CAMERA which PANS him to the phone booth . 

155 REVERSE ANGLE ( VENICE LOG AT� ON)  

ow 

Menzies is on th e phone . He puts his h and on the receiver and 
turns to Mike . 

MENZIES 
Does  it look like he ' s  re ady to 
le ave ? 

MIKE 
He ' s  just sitting the re . 

MENZIES 
He could stay th ere the rest of 
the week'. That ' s what he use d  
to do when  he ' d  go on those 
benders --

( into phone ) '  
Okay, I ' ll ch eck with you later . 

He bangs up, and moves out of· the phone booth. 

I MENZIES 
Ri' sto •• • tha t Grandi boy you got us 
to bring in -- h e's started to talk. 
He says the kids were all fakin' - 
and �h ey didn't give your wife any 
dope . As f ar as the doc can tell , it 
was only th at truth stuff - -

MIKE 
Sodium P entathoi ? 

'MENZIES 
Ye ah ; no harm in it . We 1 re letting 
her g·o --

CONTINUED 

lOL 
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CONTINUED 

Thanks 

MIKE 
(with bitter sarcasm) 

I . 
MENZIES 

Listen, Schwartz is driving your 
wife back here to the hotel. Don 1 t 
you want to meet her? 

MIKE 
( grimly) 

No. I ' ve got to finish this thing 
now -- for her sake. 

MENZIES 
"For her sake? it - - Vargas, your wife ' s 
fine -- all she wants is to catch 
that early plane to Mexico City. 
There never was any formal charge 
against her. �ven the vice boys 
aren 1 t pressing anything 

MIKE 
How nice of them l 

(turning on 
him fiercely) 

The fact t hat Susan won 1 t actually 
serve time in the women ' s  peni
tentiary makes everything perfectly 
all right , I suppose l Her good 
name , her family -- nothingr s  been 
touched by all t his filth ! -
Menzies , I ' m  not leaving here until 
my wife is clean -- clean t That 1 s 
why you 1 re carrying that microphone. 
I want the facts from �uinlan --
on tape --

Menzies adjusts the pocket microp hone with an angry sigh. 

MENZIES 
1 1 11 have to get him out of there 
first -- As long as ½ hat music goes 
on you 1 11 never pick anything up --

lOS 
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156 REVERSE ANGLE 

Menzies moves forward toward the hou se; Mike , in the f.g . , 
ad justs the machine. 

1ot 

When Menzies has almost reached the porch, we suddenly hear his 
voice coming through the earphone·s Mike is holding. 

MENZIES' VOICE 
(filter) 

I 1 m testing , Vargas -- testing. 
Wave i.f you hear me ., 

· Mike waves. 

MENZIES ' VOICE  
(filter) 

I ' ll get him out -- away from that 
music. Just be sure he doesn ' t  
see you. 

Mike waves again. 

157 CLOSEUP - QUINLAN 

He is almost asleep,  but now, sensing something , he opens his 
eyes. 

158 VIEWPOINT SHOT - MENZIES IN DOORWAY 

159 QUINLAN 

MENZIES 
(shouting over the 
banging PIANO ) 

Come on out , Hank 

A pause while the old man focuses;  then: 

QUINLAN 
I must be drunk. A minute ago I 
thought you were Vargas. 

160 REVERSE ANGLE 

MENZIES 
You are drunk. Come on , Hank 

ow 
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16lr QUINLAN 

QUINLAN 
Not dr unk enough. Where 's  Mother 
Lupe with that bottle? 

{calling) 
Mother Lupe -- l 

162 THE DOORWAY 

163 QUINLAN 

MENZIES 
She ' s  fallen asleep somewhere. 

(there is a new 
note of strained 
but real authority 
in his voice) 

I ' m tired myself, Hank . I ' m  not 
going to w ait any longer . Come 
on - -

107 

The new tone arrests his drunken attent ion somewhat and he r ises, 
crossing to the door. 

164 EXT. STREEI' NEAR HOUSE - DAWN 

Mike, who has been getting nothing but the player piano through 
his earphones, ducks into hiding as Quinlan and Menzies COME out 
of Mother Lupe ' s .  They move forward and presently their voices 
can be made out : 

MENZIES ' VOICE 
(filter ) 

·What 's been goin ' on , Hank? 

QUINLAN ' S  VOICE 
( filter) ,  

You mean tonight? 

MENZIES ' VOICE 
( filter) 

Tonight • • •  yesterday • • •  the last 
eighteen years • • • Eighteen years 
is how long I 've  been with you • • • 

165 VERY CLOSE SHOT - MIKE 

listening. A pause • •.• then : 

ow 
CONTilf(JED 
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CONTINUED 

MEN'ZIES 1 VOICE 
( slight .fflter}  

'I gotta know, Hank. 

REVERSE ANG LE 

Mike hiding in extreme f' . g. In extreme b. g. CAN BE SEEN the 
figures of Quinlan and ·Menzies, their voices HEARD (FILTER) as 
they oome through Mike 's earphones. 

108 

167 EXT. STREET NEAR HOUSE 

168 

Quinlan turns back toward the house . Quinlan stops - - doesn 't 
answe r for about two or three seconds . Mike strains forward • • •  
waiting for tpe next words. 

QUINLAN ' S  VOICE 
Eve ry time in court I have to swear 
to te ll the truth. Am I supposed 
to take another oath in front o.f 
you? 

MENZIES' VOICE 
Answer my question, Hank -- it • s 
easy -- too easy to duck any longer. 

CLOSE SHOT - QUINLAN AND MENZIES 

QUINLAN 
You already know the answer, don 1 t 
you, Pete ?  

MENZIES ' 
( sick to his 
soul ) 

There ' s  a lot I don ' t  know, Hank. 
le t ' s  start with tonight: --Why 
d t_ yoti ' t$e that pistol? 

Ctuinlan ,  lurches and st�rts forward, moving again toward "Mother 
Lupe 1 s.  n 

169 TRAVELING SHOT 

At this moment, Quinlan has gone mentally "out of focua tt as 
drunks do . 

. QUINLAN 
Pisto l? . .. . p.oisy. 
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FRESH ANGLE - MIKE 

Mike is having some trouble following the words , the player pianc 
however, .is now only heard VERY FAINTLY in the distance . 

QUINLAN ' S  VOICE 
• • •  You know the best way to kill, 
Pete? 

MENZIES ' VOICE 
Strangling. 

QUINLAN ' S  VOICE 
That ' s  the smartest way -- clean 
silent. 

MENZIES ' VOICE 
You told me often, Hank. 

QUINLAN ' S  VOICE 
That 's  how my wife got it, you 
know. 

MENZIES ' VOICE 
I know. 

' 

EXT . ALLEY NEAR HONKY-TONK STREET 

Quinlan has come to a halt in a sort of alcoholic trance • • •  lost 
in his · memories :  

QUINLAN 
Bindin' cord • • • She worked up at 
the packin 1 plant , so the killer 
had it right to hand • • •  Sma�t -
you don ' t leave no fingerprints on 
a piece o I string .• , .  

MENZIES 
(anguished) 

Why 1 d ,tou. do it , Hank? 

172 FRESH ANGLE - MIKE 

ow 

He moves closer to , them, trying to stay hidden and still in range 

QUINLAN ' S  VOICE 
(after a moment - his 
brain clearing slightly) 

You must be gettin 1 silly in the 
head. I didn 1 t kill my wife. That 
half-breed done it: We all knew he 
was guilty, but there wasn 1 :r-no ev
idence . ao what did 1 do? 
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EXT. ALLEY 

QUINLAN 
Nothin r • . •  I f'ollowed around af'ter 
him and ate out '1.TJY heart tryin 1 to  
catch him up . and then the army got 
him; and out in some mudhole in 
Belgium the Lord done the j ob for 
me • • •  1917 • • •  He was the last killer 
ever got out of my hands • • •  

110 

Quinlan starts to  walk agai,n • • •  CAMERA DOES NOT FOLLOW, but PANS 
as Menzies follows him. 

174 FRESH ANGLE - MIKE 

175 

ow . 

Mike eases forward slightly. 

MENZIES' VOICE 
You must ha've been thinking of' that 
string , I guess -- t onight --

QUINLAN'S VOICE 
I 1 m always thinkin' of i t ,  Pete 
Say, you remember the Burger Case? 

Again, in the extreme 'distanc e, Quinlan CAN BE SEEN lurching 
forward -- in long uneven strides --

FRESH ANGLE - MIKE 

Again Mike moves forward to  keep within range. 

MENZIES '  VOICE 
Remember it ! I was · the sucker that 
found the ax,e. · Even aft er he c on
fessed, Burger always swore he never 
left it  there in the c ellar. 

QUINLAN 1 S1 VOICE 
He would ' ve gotten away with murder
ing his wife, Pete --

MENZIES '  VOICE 
You plant ed that axe --

QUINLAN'S VOICE 
Pet e, he µ,sed that axe t o  chop his 
wife into that mess we found --
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EXT. HONKY TONK STRENI' 

It is ut terly deserted as the t wo men COME int o  it. 

MENZIES 
-- Not that· axe. 

QUINLAN 
Burger confessed· -- what dif.ferenc e 
does it make? 

MENZIES 
What difference? Hank, you don't 
have the r ight to  set yourself---

QUINLAN 
Right ! -- Did Burger hav� the. right 
to cut his wi.fe to a blooay pulp? 
You saw that corpse, Pete .. . .  We 
j ust made sure he paid for it.  

MENZIES 
Hank, I believed in you. �- You were 
a kind of hero -- but all the time, 
all these years • • •  

QUINLAN 
Ali · the time we were doing our j ob� 
that 's  all: ma.kin' sure that killers 
didn 1 t get away with it . 

REVERSE ANGLE - MIKE - AT THE HEAD OF THE ALLEY 

MENZIES ' VOICE 

Silence. 

But .fakin' evidence, lyin 1 --

QUINLAN ' S  VOICE 
Aiding just ice, Pete -- they were 
guilty· -- . guilty ! Every last one 
of' ' emf  Guilty ! 

(after a silence) 
We never framed an innocent man. 

MENZIES 1 VOICE 
But what about Vargas' wife? 

( silence) 
She's an innocent woman. -- Grandi's 
dead -- strangled . • • Who else will 
you frame f'or it ? 
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EXT. STREET 

MENZIES 
(bitterly) 

You were gonna use Vargas 1 pistol, 
weren 1 t you? You had some crazy 
drunken plan to use that Pistol- -

Q,UINLAN 
(a new 'note in · his 
voice ; he is sober 
ing up } 

How do you h�ppen to know about 
that pistol? 

MENZIES 
Vargas told me. 

QUINLAN 
(af'ter a moment) 

That explains quite a lot -- why 
you ' re here now- -and that thing 
you ' re wegring. What r s  it called? 

EXT. ALIEY - CLOSEUP - MIKE 

He strains f'orward anxiously. 

MENZIES ' VOICE 
tmisunderstanding-
sca�d} 

What I 1 m w�aring? 

Q,UINLAN-' S VOICE 
That halo--you're working f'or varg�s 
l;]:ow. 

180 EXT . STJi?ET 

•· · 

ow 

MENZIES 
I 1 m working for the de·partment, Hank. 
I 1 m a cop--I ain 1 t judgin ' you • • • 
But I'm takin 1 you in • • •  

Q,UINLAN 
You.1 re what? 

112 
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EXT . ALLEY 

MENZIES ' VOICE 
First you c� g ive me Vargas' 
pistol o 

QUINLAN I S VOICE 
If that's the way you want it , 
Pete.  I 1 ve got it right here 

MENZIES ' VOICE 
(filter; suddenly 
sharp) . 

Hank ! No, Hank --

The gunshots EXPLODE in Mike 's  earphones like thunderbolts I 

182 EXT . STREET 

183 

Menzies stands teetering in front of Quinlan, a look of pained 
surprise in his face .-- then topples to the ground. Quinlan 
stares down at the blood spreading on the concrete -- the gun 
is dangling from his hand • • • . 

FRESE ANGLE - MIKE 

QUINLAN ' S  VOICE 
( slight filter) 

I didn 't  want to, Pete. . .  Why 1d 
you make me do it? •• • Pete • • •  

A short silence ., 

QUINLAN ' S  VOICE 
( slight filter) 

What the • • •  I 

The earphones go dead o 

184 FRESH ANGLE 

Quinlan is stooping over Menzies' body , holding the wires and 
the small mike.  He straightens up, looking at the setup which 

· will doom him. Instantly he understands. Quinlan throws away 
the mike and wire and, tightening his grip on . the gun, STARTS 
AWAY 

185 MIKE 

Mike, realizes that Quinlan has ripped t he wires . 

ow 
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EXT . STREET - DAWN 

Seeing Mike, Quinlan wheels, the pistol still in his hand. 

QUINLAN 
(shouting } 

Vargas J 
(the ' pistol comes up ) 

Pete Menzies is des.d i Ya ' hear that? 
Pete I s .  dead -- � killed him I 
You ' re under arrest ! 

REVERSE ANGLE 

Mike does not wait to reply .  He starts forward, directly into 
Quinlan ' s  line of fire. 

MIKE 
This is M'J country, Quinlan • .  

188 MED. CLOSE SHOT - QUINLAN 

QUINLAN 
You shot Pe,t e. Now I ' 11 shoot you • • • 
Self-defense • • •  they ' ll believe me • • • 
they always believe me. 

189 REVERSE ANGLE 

ow 

Mike continues to move slowly forward toward the gun. 

QUINLAN 
They gotta believe me t 

MIKE 
( fiercely, ' but 
very quietly) 

Making your own laws, you had to end 
up breaking the real ones 

QUINLAN 
What kind of a cop are·---

MIKE 
( breaking in ) 

.A cop doesn �t work like a dog catcher, 
just putting the crooks behind bars: 
he enforces the law -- and the law 
protects the guilty ·as well as the 
innocent 

. QUINLAN 
This j ob is tough enough 

CONTINUED 

114 
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CONT INUED 

CLOSE SHOT 

MIKE 
It ' s  supposed to be tougho rt v s  
only easy· in a police state . That 's  
the whole point j Quinlan -- who v s 
boss? The cop. ..,_  or the law? 

Quinlan points the gun almost directly into the camera lens o 

115 

We feel that it is straight into Mike ' s  face and that now there 
· is no escape. o � 

191 REVERSE ANGLE - CLOSEUP - MIKE 

There is no goirlg back now. O r  going forwardo He does the only 
thing he can do -- he waits for the shot., 

192 QUINLAN - CLOSER ANGLE 

193 

Quinlan sights down his guno • • The CRACK of. � gun sounds o . s o 
and Quinlan ' s  face suddenly crumples .  CAMERA SWEEPS from 
Quinlan to : 

REVERSE ANGLE 

Menzies holding the gun with which he has just shot Quinlano 
Plainly this is a supre�e effort in his last gasping moments of 
life .,. 

MENZIES 
You o • •  made me do it . o .  Han---

He does not finish ; the last word chokes off as the gun slips 
from his hand o 

194 �LOSEUP - QUINLAN - FROM MENZIES a VIEWPOINT 

He sinks to his knees • • •  then to his hands • •  o 

QUINLAN 
Pete • • •  that 1s the second bullet I 've 
stopped for you . • •  

195 TIGHT TWO-SHOT - FAVORING MIKE 

ow: 

He turns and Quinlan looks up groggily as the lights of a car 
sweep across the scene . 
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REVERSE ANGLE - SCHWARTZ 1 S CAR - HOTEL B . G . 

Schwartz driving , Susan sit s beside him . The c ar comes to a 
halt and Schwartz jump s out . Mike runs INTO SCENE . 

MIKE 
Susan- - ! 

SUSAN 
I i m  all right � darling -- come onl 
We 1 ve still got time to catch that 
plane . -- Let 1 s get out 'of here . 

;MIKE 
( to Schwa.rt z) 

It Y s  a:11 here 

FRESH ANGLE - FULL SHOT - THE STREET - DAWN . 
: ·, 

A Mexic an Polic eman APPEARS B . G . , running forward . Mfke c alls 
a few quic k orders in Spanish . A few heads APPEAR at windows 
and in the distanc e a small sc attering of people! starts to 

�-··. gather during the following � --

Schwartz f . g. bas taken the recording machine from Mike and bas 
started to ad just it for the pl ay-back . 

QUINLAN 1 S VOICE 
F)ete .  , • 

198 MED . GROUP SHOT 

Schwartz moves toward Quinlan holding the recording machine . 

SCHWARTZ 
pet'e Menzies? • • •  'What about him? 

199 FRESH ANGLE - MEXICAN POLICEMAN AND MIKE 

MIKE 
(turning from policeman) 

He s·ays Menzies is  dead. 

200 MED . GROUP SHOT 

, QUINLAN 
Vargas • • • he killed him • • •  

Suddenly a strange sound comes to the dying man 1 s ear:  the · 
SOUND of his own voice:  

ow CONTINUED 
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CONTINUED 

Q.UINLAN 1 S VOICE 
( fi lter)  

. . •  I followed after him and ate out 
� heart tryin 1 to catcF.i' him UQ . o:-:-

Quinlan 1 s eyes go out of focus at this bewildering .m ockery 

116 

at first he cannot manage to comprehend its meaning -- Then the 
swish and jabber of the tape explains itself . 

'MENZIES 1 VOICE 
• • • � frame anybody? 

QUINLAN I S VOICE# 

Nobody � wasn 1 t guilty! • • • • • •  
Guilty! • • • • •  

MENZIES 1 VOICE 
All these years • • • 

(whoosh-whoosh ) 

SCHWARTZ 
Twenty years of frame-ups--

Schwartz c ontinues to  rac e through the tape o 

Q.UINLAN 1 S VOICE 
• • • ai ding just i c e  • • •  

MENZIES' VOICE 
• • •  you � �  .2£ � � . . .  

201 CLOSEUP - QUINLAN 

His cheek against the earth, he gasps out the words� 

Q,UINLAN 
Kind of a hero-- ! 

QUINLAN ' S  VOICE 
Guilty! Guilty!  Pete --

The SOUND CUTS OFF' abruptl y. Schwartz has sil enced the machine . 

MIKE 
( with a sort of quiet 
impersonal severity) 

Well • •  o now you r ve got a better 
hero , o .  you have Pete Menzieso 

202 MED. SHOT - MIKE AND SCHWARTZ 

They are beside the car ( Susan at the wind ow) o 

ow CONTINUED 
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202 

ow 

CONTINUED 

SCHWARTZ 
( to Mike ) 

Quinlan was right, you know -- we 
got a c onfession -- just an hou r 
ago --

Mike ·has started into the car ; he turns bS.ck at ·this . 

Silence . 

MIKE 
What ao ' you mean? 

SCHWARTZ 
The dynamite. , . the boy signed a 
f ull st a.tement . 

MIKE 
Sanche z :  

SCHWARTZ 
Sanche z o  He put the bomb in the 
o ar--

Quinlan is very still. Re is dead . 

SCHWARTZ ( C ont ' d )  
So Quinl an ' s intuition 

MIKE 
( breaking in) 

He was a great detecti ve 
{ half to himself ) 

• • •  but a bad cop . 

all right • • • 

(X )  

(X) 

(X }' 
Mike gets in behind the wheel next to Susan� The CAMERA GRANES 
BACK as the o ar starts up the honky-tonk street . 

CAMERA CONTINUES TO CRANE BACK AND UP, showing the dead bod ies 
of Quinl an  and Menzies and finally, in the f . g . ,  the street sign, 
"Bienvenido Amigo sz n 

The car can be HEARD racing toward the ai rport as we- 

FADE O UT 

T H E E N D  


