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“THE VERDICT"

FADE 1IN
INT. FIRST FUNERAL PARLOR = DAY 1

A working-class funeral in progress. THIRTY PIOPLE ard an
inexpersive bier SEEN from the back of the hall.

ANGLE

A MiN's back FILLS the SCREEN. He {s dressed in a blazk suit;
his hands are clasped behind hiz. ANOUTRER M¥AN starnds rext to
hirz. Tre Second ¥an reaches behind the Firs+ Van's back and
puts a discreetly folded ten-dollar bill into his hands.

ANGLE

These Twdo Ven frow the front. Both somber, ip their early
{1f{ties. They begin to walk down the aisle of the fureral
parlor.

ANGLE

The wIDOw. A woman in her late fifties sitting by the bier -
receivirng corndolences. The Two Mern apzroach her. The First M::-

(trhe recipient of the mocney) speaks:

FUNERAL DIRECTOR
¥rs. Dee, this is Joe Calvip --
a very good friend of ours, and
a very fine attorney.

GALVIN
It's a shame about your husbtand,
¥rs. Dee.
The ¥idow nods.
GALVIN

I krew him vaguely through the
Lodge. He was a wonderful man.
(shakes head in
sympathy)
It was a crime what happened to
him. A crime. 1f there's
anything that 1 could do to help...

GALVIN removes a business card from his jacket pocket and hanZs
it tuv her as if he were giving her money. (i.e., "Take {t.
Feally. 1 want you to have 4t...') She takes the card. Beatl.

GALVIN
(thoughtfully realizes

he 4s usurping her time)
¥ell...

%o chakess her hand and moves OD.
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INT. COFFEE SHOP - DAY p

Galvin sitting in tbe deserted coffee shop in his raincoat.
Reading a section of the paper. He picks up bis teacup,
drinks. Lowers it to the table.

ANGLE - INSERT

Calvipn twists tea bag around a spoon to extract last drops o?
tea. His hand moves to bis felt pen lying on tbhe table. He
moves his hand to the paper, open at the obituary sectaioc.

we SEI several names crossed out. He circles one fureral
listing.

ANGLE

Calvip sitting, raises cup of tea tQ bis lips. Looks around
deserted coffee shop. Saghs.

INT. SECOND FUNERAL HOME AND STREET - AFTERNOON 3

Calvin outside a second funeral home. WORKING=CLASS PEOPLE
ernterang, Galvin enters the borce.

ANGLE

Galvipn, coming doun tke aisle toward the front, sktrugginog
himself out of his ovércoat, be arproaches tbe BERIAVEID ¥iDO%
sitting by the front of tbe home, he extracts bis card fro=
his pocket, starts to speak. He is stopped by the

WiDOnw'S SON, a hefty map in bis pid-forties, wbo interjects
hirself betuween Calvio and the widow.

SON
(of the card)
¥rhat s tbhat...?

GALVIN
Il..

SON
¥hat the hell is that...

« GALVIN
e+l was a friend of your fa...

SON
You never knew my father...
(hits card out
of Galvin's hand)
You.get out of here, who the
hell do you think you are...

The FUNERAL MANAGER hurries dowd the aisle, and starts
extracating Galvin from tbe commotion.

Cont.

)
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3 Cont,

GALVIN
(to Funeral Manager)
I1'm talking to tbis man...

FUNERAL MANAGER
(to widow)
Excuse me, ¥rs. Cleary...

He i{s manhandling Galvio toward tbhe back of the funeral parlcr.
The Son ca'ls after him:

SON
¥Who the hell do you think you
are...?
EXT. SECOND FUNERAL PARLOR = AFTERNOON 4

Trhe Tureral Nanager and Galvin standing io the cold.

FUNERAL KANAGER
I don't want you cozing back
here. EIver. Do you understand?

GALVIN
...]l ®as just talking to... -

FUNERAL MANAGER
Trhose are bereaved people in there.

The Fureral MNarager gives Galvip a sza)) sbove, and goes back
to bis post at the door, greeting the entering mourcers.
*Cood evening..."

ANGLE

Galvin, the ground cut out from under bim. Standicg watchicg
tLe mcocurners enter.

EXT. SECOND FUNERAL STREET - DUSK S

Galvinp walking down a residential street. Fe has beez walkirg

a wvhile 4o the cold, snowy nigbt. He stops for a stopligbt

at a corper, waits for tbe ligbht altbougb there is no traffic.
Ligbts a cigarette. The ligbt changes. He looks both ways acd
irresolutely starts across the street. He stops. He cbecks
bis watcbh. He sighs, and starts back in tbhe opposite directioDd.

INT. O'ROLRKE'S BAR - NIGHT 6

Galvia holding forth at the bar of a seedy drioking-man's
establishment, THREE DRINKERS, acquaintances. standing around
him, appreciative. -

Cont.
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GALVIN
Pat says, 'Mike...there's a new
bar, you go in, for a half a
buck you get a beer, a free lunch,
and then take you in the back
room and they get you laid.'

The bartender, JIMMY, comes up to Galvin.

JINNY
Another, Joey...?

GALVIN
(gestures to include
group)
...everybody. M¥ike says, 'Pat,
you mean to tell me for a balf
a buck you get a free luncbh and
a _beer, and then you go in tbe
back and get laid...?' ‘'That's
correct.' ¥ike says, 'Pat.
Have you been in tbhis bar...?'
Pat says, 'No, but my sister has...'
(gestures to
Jar=y)
Evervone. Buy yourself one, too...

INT. GALVIN'S OFFICE - NIGHT N 7

Trhe seedy, disordered smal)l office, GCalvin in shirt-sleeves
orering a file cabinet. He takes out ap armload of {iles,
carries them to a wastebasket and tbrows them in. He sits on
his desk, as if exhausted by his effort, pours froc a whiskey
bottle into a large water glass, douwns tbhe glass. HKe has bee:
drinking for some time. He starts -- stutbling back to the
file cabinet. On the way bis eye is caugbt by bis degrees
harging on the wall. Ee stutbles to tbhe=, picks tbez up and
walks over to the mastebasket and throws tbem in. Ke goes taci
to the file cabinet, tbe phone starts ringing. Galvin lets it
ring, continues enptying the files into the wastebasket, teari:
soze of ther up as be does so. He repeats softly to himself,
as a litapy, "It doesn't rake a bit of difference. It doesz't
vake a bit of difference, 4t doesn't make a bit of
difference..." He starts back to the desk for the bottle,
knocks the still-ringing phone off tbe desk. He pours bimself
a drink. As he douns it we hear -- softly -- from tbe phone o:
the floor: a MAN's VOICE. "Joe. Joe. Joe...goddamit. Are
you there...? Joe..." Galvin pays po attention. Drinks bis
drink and gazes at the wall -- now empty of degrees.

ANGLE - P.O.v-

The empty wall., Galvin's P.O.V. The telepbone beard Voice Ot
insisting, "Joe..."
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INT. GALVIN'S OFFICE ANTEROOM - NIGHT 8

MICKEY MORRISSEY, a man in his late sixties, dressed in suit
and overcoat, looking worried, unlocks the door to the
dark anteroom. Looks around. Sees sometbing in the next rooc.

ANGLE - P.O.V.

Galvin asleep on his couch, clothed as before. Covered ip bis
overcoat, the bottle and glass next to the couch on tkte floor,

the sound of the phone off the hook.
ANGLE
Mickey walks into the office. Stands lookicg at GCalvan,

_-¥ICKLEY
(harshly)
Get up.
(beat, more
harshly)

Cet up.

Gzlvin sakes up. Looks around. Swings his legs over tkte ccuzk.
Drirks fro- the glass. Vacantly:

GALVIN
Hi, Vickey...

YICKEY
¥rLat tbe hell do you tbink
you're doibg...?
(surveys tbhe
wrecked office)
What's going on here...?

GALVIN
Ub...

MICKEY
Fuck you. I got a call today
from Sally Doneghy...

: . CALVIN
eeesDO% wbho is thlt-..?

KICKEY
«..you're 'sposed to be in court
in ten days and she's telling me
you haven't even pet witbh them...

GALVIN
Now Sally Donegby, now who is
th.t.ll?

Cont.



MICKEY
One lousy letter eigbhteen montbs
ago...] try to tbrow a fuckan’
Case YOUT Wly...

GALVIN
...hey, 1 don't need your
charity...

¥1CKEY
...] get these people to trust
you -=- they're coming here tomorrow
by tbe way =-- 1 get this expert
doctor to talk to you. 1I'm doing
all your fuckin' leguwork =-- and
it's eighteen months. You're
'sposed to be in court. 1 bet
you taven't even seen the file.

Calvip pours Ltirself a drink.

Yickey walks to him, knocks the drink out of bis band azd slays

GALVIN
Hey, wkat are you, my panpny?

L.:m several tizes in the face.

Beat.

¥ickey walks out of the office.
CGalvin looks around the offaice.

NICKLY

Listen to me. Listen to me...
listen to me, Joe, 'cause I'm
doce fuckin' with you. I can't
do it ary more. Look around you:
You tbink that you're going to
chacge? ¥hat's going to change
it? You tbink it's going to be
different next montb? 1It's going
to be tbhe same. And Il bave to
stop. This is it. 1 got youa
good case, it's a mopevcaker. You
do it right and it will take care
of you. But l'm througb. I'm
sorry, Joe, tbhis is the end.

(beat)
Life is too short, and I'm too
old.

reaches to side table.

Slazs the door.
Coes to his sofa.

Cont.

8 Cont.

Beat.’

Sats,
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ANGLE - INSERT

Tbhe side table, a pack of Luckies. Galvin taking one, bis
hand shaking a little. Also on side table a pile of change
containing a stal) rosary and a wedding ring.

INT. GALVIN'S OFFICE ANTEROOK = INSERT - DAY 9

The carriare of a typewriter. A sbeet of paper. 1Its
letterhead reads, "Josepb P. Galvin. Attornoey at Law,

124 State Street, Boston, Mass. 02981. Cable JOGAL."
Sor-eone is typing, "Sorry 1 bad to go out. Back at 10.
Judge Geary called. Are you available for luncbh %wedrescay
Uriversity Club?" A band takes a paper from carriage a:zd
F-ts it on desk. Takes a pen and signs, “Claire."

ANGLE

Galvin in the anteroom, dressed in his suit, unshaved,

Faving just signed tbhe paper. He takes a piece of Scoicb tape
from the dispenser on tbe desk, picks up a file folder fro=
the coffee table. It is torn in several places and rudely
Scotch-taped.

ANGLE - P.O.V. = INSERT

te file beaded Deborab Ann Kave v. St. Catterine Latcure

T
Fosrital et. al.

ANGLE

Galvin surveys tbhe anteroom, opens door to corridor,
Scotch tapes tbe note he has just typewritten to the ou:s:ide
of the door.

INT. O'ROURKE'S BAR = DAY 10

Dark paneling, clean, sirple. A drinkers' bar. OLD
BARTENDER and THREE CUSTOMERS spaced widely, GCalvin in

bis overcoat dosning a shot, the file open before bim. EKe
is reading. He cbecks his watchb, scoops the file togetter
vnder bis arm, throws a dollar on the bar, and beads for tte
door.

INT. NORTHZPN NURSING HOME CORRIDOR - DAY 11

Galvin walking tentatively down the corridor of a very
run-down pursing bome. He receives suspicious looks from the
Attendants. He 15 checking nunbers on the doors against 8
notation in the file. HKe finds the correct door and enters.
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INT. NURSING HOME WARD - DAY 12

Tbe door to the ward from the inside. Galvip opening tbe

door to the dark ward, backlit, tentative, a little unsteadied
from bis drinking. He puts bis back against tbe door, puts
down file and briefcase, extracts a small cheap Polaroid camera
from the briefcase, readies it to shoot, picks up bis
paraphernalia, and starts off down the ward. As be wmalks
down the ward he checks the file hung at tbe foot of eacb bed.
Galvin stops at the foot of one bed and reads tbe cbart,

ANGLE - P.O.V.

The chart held by Galvin. DEBORAH ANN KAYE, various medical
notations. He lowers the chart and we SEE in tbe bed te;o:zd
it a strivelled, tiny form stuck witbh needles and tubes.

ANGLE

Galvin replaces tbe chart, puts his file, briefcase, etc.,

on tbe foot of the bed, takes a flasb photo of tbe figure

in the bed. Takes another one. Puts down camera, sits on tbe
e~d of trhe bed gazing at the urseen form. HKe ligbts a
cigarette, and sits looking at ber.

INT. CORRIDOR - GALVIN'S OFFICE BUILDING - DAY 13

SALLY DONECEY. A rousey woman ipn her forties is starding
by a docr on whicb is written, "Josepb P. Galvin.
Aticrrey at Law,"”

GALVIN
I'm...Mrs. Doregby? 1I'm
Josey* Galvin...wby didn't
you go in?

SALLY
It's locked.

GALVIN
(astonished)
It's locked?

Sally Doregby points to the note on the door. Galvinp takes
it froz the door. Reads. 'Back at 10, Judge Geary.
Luncb.,.."

CALVIN

I'm terribly sorry...l hope
we didn't put you out. Von't
you come in...?

(motions Sally

into inner office,

gestures with note)
1'd offer you some coffee, but
it looks like my girl just went
out.
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INT. OFFICE ANTEROOK = DAY

Galvin is perched at bis secretary's desk.
across from bim by the coffee table listening intently,

Eest.,

GALVIN
It's not a good case. It's a

very good case. A healtby

young woran goes into the
hospital to deliver her tbird
~b11d, she's given tbe urorng
araesthetic...

SALLY
...xve¢, we love her, Dick and
Ele-ol

GALVIN
...1'm sure you do...

SALLY
But srhat can se do? Ste don't
kzow who's visiting her...

GALVIN
«v+.] know. 1 ment...

SALLY
ee.YOU Baw her?

GALVIN
Yes. Yes, 1 have.

SALLY

You know how beautiful she was?

(beat)
Her husband left her, and he
took her kids...Tbey, tbey,
they, they'd let you die in tbere.
They don't care. Nobody cares.
The Patriot Eome, the Chronic Care
eeedn Arlington...? Tbey'd take
her in. Perpetual Care. They'd
take her. Fifty thousand dollars
they want. An endcsment.

<]
14
Sally Dcregty

Cont.
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14 Cort.

GALVIN
«..fifty thousand dollars?

SALLY
1 don't want to leave her.
Dick...tbe, the...and
Father Laugblin, he said tbat
it was God's will...

GALVIN
ess] understand...

SALLY
Xy doctor told me that 1 got
to rcove out ¥est...that's
uwhen we filed ip court. Ve
didc't want to sue...

GALVIN
esed understand...

SALLY
...But Dick, be's looking for
two years in Tucson...and they
called bim up and said to come
out. He's a good zan. He's
orly trying to do wktat's rigbt.

Tte door to tbe corridor opens and DICK DONECHY, a wcrkirgrac
in his forties, cozes into the room. Sally and Galvin stlarc.

SALLY
This is my busband.

Dozegky and Galvino stake hands uncomfortably. He motions
tte two to sit. .

GALVIN
Please sit down. ] told your
wife. I'm sorry that wse have
to meet out bere. 1've got
a case corning {p two days in
the Superior Court and my
office is 2 mess of papers...

DONEGHY
«..tbat's all right.

Cont.
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14 Cont.

GALVIN
]l was telling your wife, we
bave a very good case bere.

SALLY
...he saw her at the
Nortbern Care...

GALVIN
...and 1 bave inquiries out to
doctors, experts in thbhe faield
...there 1, of course, a
problem getting a doctor to
testify that &nother doctor's

regligent...

DONEGHY
...the Archdiocese called up,
they said who was our attorney,
'cauvse the case 1s coming
to trial...

GALVIN
I doutt we'll tave to go to
trial...

DONEGHY

.c..%e told then we didzo't want
it to coze out this way.

GALVIN
1 cczzletely ucderstand...
DONEGHY
Ve just...
SALLY
¥Fe just can't do it anycore.
(beat)
This is our chance to get away.
GALVIN
I1'm going to see you get that
chance.
DONEGHY

¥hat is tbhis going to cost?

GALVIN
It's completely done oD a
contingency basis. That means
whatever the settlement is I
retaip one-third...tbat 15, of
course, the usual arrangement...

1
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1RT. BISHOP BROPHY'S SUITE - INSERT - DAY 15

Yellowed newspaper clipping, a very lovely, patrician wozan
io ber twenties smiling at a well-turned-out Galvin around
thirty. Headlipe: ‘'"Patricia Harriogton to Wed."

ALITO

(voice over)
'His naze 18 Joseph Galvin.
2.U. Law, class of 'fifty-two.
Second ip his class. Editor
of the lLaw Review. ¥orked
vwith Nickey Morrissey tuwelve
years. Criminal law and
Personal Injury...'

A hand turns a page and reveals a second clipping:
“Bostion lauwyer held in Jury Tampering Case," with a picture
of a very confused Galvin at around forty-five being led to jail.

ALITO
(voice over)
'‘Married Patricia Harrinpgton,
rarnetleen Bixty...'

ANGLE

Tre small, su-rptuously appointed Italiarate office. Frenct
wirdcus, a fire in the grate, a view of Boston Cormmon,
JOSZFr ALITO, a slender, elegant man ip bis forties dressed
in a very expessive suit, reading from bis notes,

nexws clappirgs, etc., wkich are held in a leatkber folder.

ALITO
‘Joined Stearns, Harrington,
Pierce nineteen sixty as a
full partoer. Resigned the
firm nineteen sixty-nine over
tbe Lillibridge case..."
Do you...?

Alito, strolling as he reads, moves toward tbe windous with
bis file TO REVEAL BISHOP BROPHY, a self-contained man in
bis early sixties, sitting on a leatber coucb, listening.

BISHOP
He was acused of jury tampering.

Cont.
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15 Cort.

ALITO
Accused. Not indicted. BEe
resigned tbe firm. Divorced
nineteen seventy. Galvin
worked witbh Kichael Morrissey
until Morrissey retired in
'seventy-eigbht. Since tbhen
he's been on his own. Four
cases before tbe Circuit Court.
He lost them all. Ee drinks.

BI1SHOP
Four cases in three years...

ALITO '
Tte man's an ambulance chuser...

BISHOP
..-tell me about this case.

ALITO
Tris 4s a nuisance suit. BHe's
lookirg for srall cbhange. He's
asking for six bundred thousand
and betting we don't want to ’
EO to court.

B1SHOP
No -- we don't want this case
in court.

ALITO

Neitber does he. Tbat's where
be loses. Tbis man's scared
to death to go to court. We
only bave to call bis bluff.

) BISHOP
I want to settle this thing
and be done with it. 1 don't
want the Archdiocese exposed...

ALITO
No. Absolutely, and we'Te
going to see that it is not.

. : Cont.

A-59
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15 Cont.1

B1SHOP
So what I want to do is stop
it bere. I'm going to make bim
an offer. 1 want to do it
myself. 1 want it to come
}rom me.

ALITO
All rigbt. But let's keep the
price down. 1've called
Ed Concannon. He recommends
that we continue to respood as
i{ vwe're going to trial.

Tre Bishop nods, meaning, 'You are dismissed." As an
afterthought:

B1SEOP
I1{ we were to go to trial,
would we win the case?

ALITO
¥ell, of course, it's always
dangerous...

BISHOP
I krow that apnswer. 1 we
wezt to trial would we win?

ALITO
(in an "of course"
tone)
Yes.

Alito, preparing to leave, reaches to tbe Bisbop's desk,
where he has laid bis leatber folder.

ANCLE
Thbe clipping in the folder, confused Galvin being led into

Jail, "Boston lawyer Reld ip Jury Tamperipng Case." Alito's
band snaps the folder ‘shut.

INT. GALVIN'S OFFICE BUILDING CORRIDOR = DAY 16

A man's arms full of textbooks. Prominently displayed:
“"¥ethodology and Practice 4n Anestbesioclogy." Tbhe man stops.,
funbles for a key in bis pocket.

ANGLE

Galvin, in bis overcoat, arms full of books, reading from a
textbook and trying to unlock his office door.
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INT. OFFICE 19

Galvin entering. CLAIRE PAVONE, a woman in her fifties, at
the secretary's desk, hanging up the phone.

CLAIRE
(to phone)
Thank you very much.

Galvin looks up at her in surprise.

GALVIN
wWhLat are you doing here?
CLAIRE
Mickey told me to come back

to work.

Galvin nods, proceeds into his office, reading from the textbook
Claire follows him into the office.

CLAIRE
...here's your mail, call

Mrs. Dcneshy...

GALVIN
...yes. Get her on the phone...

CLAIRE
...that was a Dr. David Gruber's
office...

GALVIN
(putting down books)
Grudber...

CLAIRE

Mickey told him to call.

(reading from notes)
‘He's some very hotshot surgeon
at Mass. Commonwealtbh. He wants
to meet with you at seven tonight
re testimony in the case of
Deborah Ann Kaye. You meet him
at the hospital.'

She hands him typed memo slip.

GALVIN
(surprised)
...he wants to testify...?

CLAIRE
It looks that way.

Cont.
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GALVIN
You know what that would mean?
To get somebody from a
Boston hospital to say he'll
testify?

CLAIRE

«..8 Mrs. Donechy called...I
told you that.

Phone rings. Claire moves to it.

GALVIN
(delighted)
...this is going to drive the
arnte UP...

CLAIRE
(into phone)
Joseph Galvin's...who's calling
please? Bishop Brophy's office...

She cestures to Galvin, "Do you want to talk to
gestures back, "No. I'm not in..."

Srhe looks

She hangs

CLAIRE
I'm sorry, he's not in...may I
take a mess...tomorrow when, two
o'clock...I'11 check my book...

to Galvin, who nods, "yes."*

CLAIRE
Yes. Mr. Galvin's clear at that
time...the Bishop's office, tomorrow,
the fifth at two p.m. Thank you...

up.

GALVIN
That's the call that I'm waiting
for. -

CLAIRE
what does it mean?

GALVIN
They want to settle.
(beat)
It means a lot of money.

CLAIRE -
Does that mean I'm back for awhile.

16

17 Cont.

them?"

Calvin
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INT. GRUBER'S HOSPITAL CORRIDOR = INSERT = NIGHT 18

Man's wrist., W.W.Il1 G.I. watch reads: 6:56.
ANGLE

Galvin in overcoat standing outside door marked ®“Doctors Only"
in bustling hospital corridor. He glances at memo slip in his
hand. He opens door. CAMERA FOLLOWS him into:

INT. GRUBER'S DOCTORS LOCKER ROOM = NIGHT 19

Carpeted, small, comfortable, lined in lockers. A DOCTOR, on
the phone in greens, smoking a cigarette, talking on the
prcne softly, a couple ¢f DOCTORS sitting, drinking coffee,
crhatting. Galvin, a trifle nervous, to Doctor ON PHONE:

GALVIN
Dr. Gruber...?

Tre Doctor on the phone gestures behind him to a thirty-ish
MAN in blue jeans smoking a cigar, changing at his locker.
Galvin walks over to him.

GALVIN
Dr. Gruber...
GRUBER
(turning)

Yes? Galvin, right?

KEe checks his watch, continues changing into suede jacket,
clecks next appointment on a leather appointment book, locks
trte locker, pockets key.

GALVIN
1 appreciate...a man as busy
as your...

GRUBER
That's perfectly all right. I'm
kind of rushed. Do you mind if
we walk while we talk?

Gruber, Galvin following, talk while exiting locker roo-.
INT. GPUBER'S HOSPITAL CORRIDOR = NIGHT 20

GRUBER
I read the hospital report on

your client,

GALVIN
...Deborah Ann Kaye...

Cont.
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GRUBER
.. .Deborab Anon Kaye...

They walk burriedly througbh bospital corridor, to an EXIT door
and down concrete stairs.

INT. GRUBER'S HOSPITAL STAIRS - NIGHT 21

GALVIN
Tbey called, they're going to
settle, what 1 want to do is
build up as much...

GRUBER
Rigbt. ¥bo called?

GALVIN
The Archdiocese called, they want
to settle...her estate...

GRUBER
...and you're going to do that?

GALVIN
(surprised, -
of course)

Yes.

GRUBER
You're going to settle out
of court...?

Cruber stops at the bottom of thbe stairs, beside an exit to the
outside.

GALVIN
Yes.
GRUBER
¥hy?
A beat. )
GALVIN

(it's a meaningless

question to him, as

if to a child)
Ub...in the, well, in the interests
©of her family...you, Dr. Gruber,
you know, you can never tell wbat a
Jury 4s going to do. St. Catherinpe's

a very well thought of institution.
Her doctors...

Cont.
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21 Cont.

GRUBER
(glances at watch,
impatient)
Her doctors killed her.

A beat.

GALVIN
I'm BOTrIYy...?

GRUBER
Her doctors murdered her.
They gave her the wrong
anaesthetic and they put her
in the hospital for life.
(beat)
Ber doctors murdered her.

GALVIN
Do you know who her doctors
were...?

GRUBER

I rea2 the file. Yeah.
Marx and Towler. I know who
they were.

GALVIN
The most respected...

GRUBER

(smiling)
wWhose gide are you arguing...?
I thought that you wanted to do
scmething. 1 don't have any
interest in the woman's 'estate'
== No offense, but we all know
where the money's going to...
I have an interest in that
Hospital; and I don't want those
bozos working in the same shop
as me. They gave her the wrong
anaesthetic. They turned the
girl into a vegetable. They
killed her and they killed her
kid. You caught ‘'em. Now: how
many others did they kill?

Cont.
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21 Cont.]}

A beat: Gruber discards end of a cigar. Takes a leather cage
from his suede jacket, extracts a new cigar. Offers one
to Galvin.

GRUBER
You want a cigar?

Galvin takes one absently.

GALVIN
The hospital is owned by the
Archdioceses of...

GRUBER
wWhat are they going to do?”
Not invite me to their

Birthday party...?
(checks watch)

Look, 1 gotta go. I have to
be in Carbridge...

Galvin, excited, is trying to light the cigar. His hand
s~ares basly. He has forgotten to bite off the end. He
tites it, lights the cigar.

GALVIN
wWell, well, when can we reet
again. I1'd like to get a
deposition...

GRUBER
Okay. I'l]l meet you here.
Tuesday night...l gotta go.
You going my way?

Galvin s*axes his head.
EXT. GRUBER'S HOSPITAL PARKING AREA - NIGHT 22

Grubter opens door and walks out into the c21d, into the
parking lot, followed by Galvin, who is lighting his
cigar.

GALVIN
We have toO...we...we have to
keep you under wraps. Please
don't, don't discuss...

Cont.
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GRUBER
I understand.

GALVIN
...the case with anyone. And
1'11 meet you Tuescday, and we'll
go over your testimony...

They stop before a 19508 very beautiful small Mercedes Sezan.
Gruber opens the door, gets into the plush red leather interi
starts car, leaves door open, still talking to Galvin.

GRUBER
Right. Seven o'clock. Here.

Galvin scribbles information in his appointment book.

GALVIN

Thank you...
GRUBER

..that's perfectly all right.
GALVIN
(beat)

Uh, why, why are you doing

this?
GRUBER

(thinks a second)
To do right. 1Isn't that why
you're doing {t?

INT. O'ROVRKE'S TAVERN = NIGHT 23

Galvin is at the bar, smiling to himself. His drink is being
refilled, To BARTENDER:

GALVIN
I want to buy you a drink.

JIMMY (THE BARTENDER)
Thanks, Joey.

Galvin looks around. A very attractive self-possessed
YOUNG WOMAN is sitting in the crook of the bar across from
him; she is intently perusing the newspaper and circling
items with a felt pen. Galvin speaks to her:

GALVIN
Would you like a drink?.

Cont.
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She looks up. Smiles.

WOMAN
I'd lixe an apartment.

GALVIN
Settle for a drink?

She gesturez at her own full glass in front of her.

WOMAN
No. Thank you.

Calvin shrugs.

GALVIN
I had a very good day today.

WOMAN
(beat, sriles,
downs drink, gets
up off the stool,
sincerely)
I'm glad you did. Thank you.
Good night. -

GALVIN
You're very welcome.

Ee watches her as she leaves the bar. He turns back to his
drink.

GALVIN
Well, well, well. BRuh?

JIMMY
Yeah.

GALVIN
(sighs)
It's &8 long.road that has no
turning.

JIMMY
That's for sure, Joe.

INT. GALVIN'S APARTMENT = NIGHT 24

A shoddy one-and-a-half room bachelor apartment. Galvin,
beer and cigarettes on the table beside him. He {5 sitting
on an armchair in the bedroom. A yellow legal pad in his lap.

Cont.

A-53



A-59

He 45 talking on tbhe pbone softly, scotbingly.

GALVIN
Our only protection is tbhe law
«eel know, but under the law
se're all equal...not at all.
Not at all. You'd do tbhe same
for me 4f you could...as 500D as
1 know...tomorrow afternoon.
i4'm going there at two...l know
you don't. 1 knos you don't...
no, you're just following your
li{fe. You bave a life too...
you bave to move out ¥est. It
doesn't belp you to stay bere
seel'm BUre ghe knows you care
for ber.

His attention wanders to the legal pad ip bis lap.

A-\“GLE - pco.v.

23
24 Cont

The legal pad. Spread on it a couple of Polaroids of
Deboranh Ann {n the pursing bome. Below them, writteno on
tbe pad, large, "Dr. David Gruber. Ass't. Chief

Araesthesiology, Kass. Comzozvwealth., 'They killed ber.
And they killed ber kid -- Her doctors murdered ber.'"

The following figures are written ob tbhe pad:

$150,000.00 written very large, circled, crossed out.

$250,000.00 sirilarly circled and crossed out.

$§225,000.00 circled many times.

GALVIN
(voice over; on
pbone)

¥Well. Fell. ¥ell. Finally we're

none of us protected...%e,,.we
Just have to go on. To seek

help skere we can...azd go on...lI
know that you love ber...l know

you're acting out of love.
ANGLE = GALVIN ON THE PHONE

GALVIN
(into pbone)
As soon as 1 know...you give
bim my respects too. Not at
all. Not at all...Good nigbt.
(beat) ’

¥ell, bless you, too. Good nigbt.

Cont.
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Re bapgs up pbone, sighs. Ligbhts a cigarette. Rotates bhis
peck to loosen it up. Reaches to tbhe table pbext to bis
bed for the bottle to pour a drinpk.

ANGLE - INSERT

His hand reacbing for the bottle. On the table tte photo
of a very beautiful blonde woman in a silver fraze. She
is the same womap we saw earlier ip the pewsclip. She is
on the deck of a sailboat, laughing. A pile of cbange

on the table, a money clip, a rosary, and the wedding ricg
in the pile of change.

ANGLE

Galvin looking at tbe photo ip thbhe silver frame next to

his bed. He sighs deeply. Beat. Reaches up to the laczp
above bis head and turns it off. Be sits stiffly in

the dark a mozent, then lets bis head fall back to the ctair.

INT. NORTEHERN NURSING HOME WARD - DAY 25

Galvirn, spruced up a bit, sitting on a bed, bis briefcase
on his lap. Gazipg at the unseen Deborab Anp Kaye in
the dark ward. Silent. Beat. He looks ip bis briefcase,

takes out a file.
ANGLE = P.O.V. = INSERT

The file, labeled Deborabh Ann Kaye. Galvin extracting the
photo of tbe young motber romping with ber two childrez;
Le takes tbhe yellow legal pad from bis briefcase and puts
it ob top of the picture (the figures crossed out; 'Her
doctors murdered ber," etc.).

Ve bear the door to tbe ward open and TRO IRISH ¥OKEN
gossiping.

IR1SH NURSE #1
(voice over)
Jicoy, 1 said, don't you go in
your pocket 4f there's pbothing
there...

IRISH NURSE £2
(voice over)
«..and what did be say...?

Cont.
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IRISH NURSE 11
(voice over; spies
Calvin, ber tone
changes)
Si{r...S84r...S4ir, you aren't
allowed to be ip bere...

ANCLE

Galvin sitting on the bed looking at Deborab Ann. He loocks
up to the speaker. A slovenly Irish Nurse, sho bas coze
into the room and i{s standing by him. Tbhe otber Nurse

is framed in the doorway. GCalvin is lost in tboughbt.

GALVIN
Xhat?

NURSE
You can't be in bere.

GALVIN
(as if remerxbering
sopetbing, sizply)
' her attorney.

INT. BISHOP BROPHY'S OFFICE - DAY 26

Trhe Bisbop froz the waist up, sitting behind his beautiful
desk. Cozpassionately:

BISHOP
It's a question of continuing
values. St. Catberinpe's == to
do the good tbat she must do
in tbe cor=unity bas to maintain
the position tbat sbe holds in
the community. So we have a
Qquestion of balance. On the
ooe hand, the reputation, and,
§0, the effectiveness of our
hospital, and two of her {mportant
doctors =-- and, on tbhe otber band,
the rights of your client.

ANGLE

Galvin seated across from the Bishop. A YOUNG PRIEST seated,
discreetly, attentively, across the room. Sberry glasses i1
front of Galvin and tbe Bisbop. Galvin drinking from his.

Cont.
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GALVIN
(impassive)
Yes.

BISHOP

A young woopan. Ib ber prime...
deprived of...

(searches for

a word)
eeolife.. . 6igbt...ber facily...
It's tragic. It's a tragic
accident. Apnd tbe only sense
that we capn make of it is to kpow
that it 45 beyond our understanding.

(beat) -

..ard wbat gshe zigbt bave been

«..That 45 the saddest part of
all...

Calvin has been dreazing.

GALVIN

'z sorry...?
BISHOP

¥e'll never kpow what she might

bave been. —
GALVIN

Ste might bave been sozeone who
had a 1ife...

BISHOP
...22d notbing, of course, can
begin to make it rigbt. But we
zust do what we can. ¥e must do
2l] tbhat we can.

26
26 Cont.

He gestures to tbe Young Priest, who crosses tbhe roorz,
extracts a sbeet from a file folder, and places it before

Galvin, who 45 sitting as if in a dream.

The Bisbop waits

a beat, not wnanting to interrupt Galvin's reverie, then

catcbhes bigs eye and gestures down at the paper.

glances down,

INSERT

The sheet:

for Deborab Ann Kaye,

Galvin

*], Josepb P. Galvin, duly appointed conservator

ip consideration of Two Rundred Ten

Thousand Dollars ($210,000.00) paid 4o hand to me tbis day
by St. Catherinpe Lnboure Hospital do hereby release {rom
any and all claims..."

Coat.
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ANGLE

Galvip and the Bishop as before. Galvin finisbes reading,
looks up.

BISBOP
Yes. ¥e must try to make it
rigbt.

Beat. Galvin pods. Beat. Bishop pbods discreetly to tte
Young Priest who extracts NontBlanc fountain pen frozx
his pocket, holds it out to Galvin.

BISHOP
It's a generous offer, ¥r. Galvin...
(beat)
...nothing can make the wozan well
...but we can try to corpensate...

to make a gesture...

GALVIN
How did you settle oo the adount?

BISHOP
¥e thougbt it was Just.

GALVIN
You thougkt it was Just,

BISHOP
Yes.

GALVIN

...because it struck me bow
peatly ‘'three' went into the
azount. Two Hundred Ten Tbousand.
That would mean I would keep
seventy.

BISHOP
That was our Insurance Cormpany's
recontend. ..

GALVIN
Yes. It would be.

A beat.

BISHOP
Nothing that we can do can bring
that woman back to health.

GALVIN
No one will tell the truth.

Cont.
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BISHOP
¥Wbat i the truth?

GALVIN

That that poor girl went in and
put her trust 4o the hands of
two men who took her life. That
now she's in a coma and ber life
is gone. She bas no family, sbhe
ka5 no home, she's tied to a
machine, she bas po friends =--
and everyone who should care for
her: her Doctors, and you, and
me, has been bought off to look
the other way. We have been
paid to look the other way. 1
came in here to take your money.

(beat)
I came {n bere with snapsbots to
show you. So I could get your
noney.

(to Youzg Priest,
waving asay document)
I can't take 4t. If I take {t.
1£ 1 take that money I'm iost.
I1f 1 take it 1'm Just going to
be a rich arbulance chaser.
(beat; pleading
for urders:anding)
I can't do 4t. Can you understand?

YOUNG PRIEST
If we may discuss money, ¥r. Galvin.
How 4s your law practice?

GALVIN
It's not too good. I1've only got
one client.

HOLD.
INT. LAYYERS ROOK AND CTORKIDOR - DAY 27

Galvin, determined, coming down a corridor in the Courthouse,
opens a door. CANERA FOLLOKS him IN. The Lawyers Room. Ten
or twelve AMBULANCE CHASERS waiting for clients. They all
look up as he enters, then return to their reading, phones,
card games. CAVERA FOLLOWS him TO the corner of the room
sbere WICKEY MORRISSEY 4s playing Gio witbh a CRONY.

GALVIN
1 bave to talk to you.

Cont.
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MICKEY
¥bat do you want?
GALVIN
(dragging bim up)
Come on. Let's get a drink.
MICKEY
(sighs, to partoer)
Don't touchk anytbing.
Calvin leads ¥ickey out of the room.
INT. FIRST CORRIDOR COLRTHQLSE - DAY 28

Vickey ard Calvin silhouetted against a window at the end of
the dark corridor, arguing.

KICKEY
(ernraged)
Are you out of your mind...?

CALVIN
«es]l'z going to need your belp...

YICKEY

You need =y help...? You need
A gocddaz keeper...are you telling
me that you turned downd
two-hurdred-ten grand?

(beat)
Rub...? Are you nuts? Eb? Are
you nuts. ¥bat are you going to
do, bring her back to life...?

CALVIN
I'm going to belp ber.

KICKEY
To do shat...? To do shat, for
ckrissake...? To. help her to
do what? She's dead...

GALVIN
They killed ber. And tbhey're
trying to buy it...

¥ICKEY
That's the point, you stupid fuck.
Let them buy it. ¥e let them buy
the case. That's what ] took it
for. You let this drop -~ we'll
go up t~ New Hampshire, kill some
fuckin® deer...
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BEe turas away.

GALVIN
Mick. Mick. MYick...

MICEKEY
What?

GALVIN

You «- Listen: you said to nme,
'if not now, whed...'

MICEKEY
...l don't know what you're
talknabout...

GALVIN
«+.add then I've got this case;
and this girl's screaming out for
someone to stand up. A4Aand it's
ze, Mick., It's me. Aod I'm
g01ing to tell you what else,
all right? I can wip 1it. I cax
win this case.

MICEEY

Tou won it. Joey. You won it;
whena they give you the moaey,
that means that you won. We
don't want to g0 TO COUPT ==

is this getting to you...? You
know who the attorney is Zor the
Archdiocese, Zddie Concanson.

GALVIN
.v.h0'S 2 good man...

. MICREY
.+.he's a2 good man...? Ee's
the Prince of Fuckin' Darkness...
be'll have people in there
testilying that the broad is
well -- they saw her Tuesday on
a surfboard at Hyannis...doa't
fuck =with this case...

GALVIXN
«..2 bave to stand up for her...

Cont.
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MICKEY
Joe, but not now. Joe. You're
tryipg to wipe out some pld
business. But not now. ]
understand. But you go call
‘em back. You call tbe Bighop
back.

GALVIN

i bave to try tbis case. ]
have to do it, Mick. I've got
to stand up for tbhat girl. 1
need your help.

(beat)
¥ick, will you belp me...?

(beat)
¥ill you belp me...?

INT. CONCANNON OFFICES CORRIDOR = DAY 29

A young ATTOPNEY in shirt-sleeves and vest racing through a
huge, ultra-modern, ultra-successful legal office. The office
is near erpty. A couple of secretaries are at their desks, a
couple of lauwyers at their cubicles. Tbe CAXERA FOLLO¥S tbe
Attorney tearing through the corridors of tbhe office, up a
spiral staircase, througbh yet more office space, into: .

INT. CONCANNON CONFERENCE ROOK = DAY 30

«..8 conference room. FKabogany, tinted glass, a panora=ic

view of Boston. Twenty-five attorneys, rale and ferale,

mostly young, gaze at the young Attorney as be enters the roo-.
Ee stops running. He approaches the front of tbe room
tentatively. Standing at the blackboard ipo front of the
conference rooz is EDWARD CONCANNON. Senior partner of the firr-,
late fifties, itposing, be radiates success. As the jyoung
Attorney approaches Concannon he is stopped with a gesture.
Corcannobp addresses the room.

CONCANNON
(smiling)
Arybody ever-bear, 'For want of
a shoe a borse was lost?' ¥bho's
going on vacation tomorrow?

A young VAN raises his band.

.,

CONCANNON
Friedman. St. Barts. Is that
right?

FRIEDKAN °
Yessir. -

Cont.
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CONCANNON

(to secretary taking

rotes at tbhe gide of

the room)
Send Krs. Friedman a dozen roses
tomorrow morning please, 8al.
1 tell you what, send ber a
sunlanmp.

(smiles, there ig

Jaugbhter from the roon;

to Friedcan, sympathetic)
I'm sorry, but you'll bave to
stay. No vacations till this
thing 16 cleared.

Corcarnon motions to the young Attorney who bas run in. The
yourg Attorney goes to Concannon and hands him a box of chalk.
Ccrcannon takes a piece and writes on the blackboard

“Jan. 12tbh." He underlines it heavily.

CONCANNON

Our court date i January twelfth.
You're all acquainted with this
case, It's been scheduled for
eighteen months. ¥e bave the
attorney for the Plaintiff, .
Joseph Galvin == and I trust
you are all farmiliar with bis
record -- and we bave been expecting
him to call us to negotiate. As
he did not, and five days before
we're supposed to go to court we
made him a rather generous offer,
which he refused. Five days before
the trial. wbat does tbis mean?
I want to find out.

(writes on the

blackboard, "1) Research")
A report is in progress on Galvino.
I want our information on the
Plaintiff's family, that's ber
executors, updated, and I want
you to know these people as you
would yourselves.

(writes “2) Homework")
Acquaint yourselves again with tbhe
depositions. Don't rely on the
fact that we did it last year. Do
it again. F¥We're going to review
thex here, and you do §t at home,

You each have a full file. Koow

the deps, and I want you all to be

here wEen ve work with the defendants...
when 4g that, Billy...?
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The young Attorney responds.

YOUNG LAWYER (BILLY)
Tuesday evening, 8ir.

Concannon writes on blackboard, "3) Public Awareness.'

CONCANNON
1 want an article in the Globe
A> Soon As Possible, 'St. Cat's
«s.Neighborhood Giant serving the
community...' etc. ¥e've got it
in the files. I want something
in Monday's Herald: 'Our Gallant

Doctors,' something...1f you can
find the anniversary of some
araesthetic, something, get it
{in. Be i{nventive, 1 want
television...
(nods toward one
of the young lawyers)
«s.talk to our man at G.B.H.
And to belabor tbe obvious for
a momedt...
(beat) -
Our clients are: The Archdiocese of
Boston; St. Catherine Laboure Hospital,
and Drs. VNarx and Towler, two of the
most respected men in thelir
profession. Thbe thrust of tbhis
deferse will be to answer in
court, in the press and in tbhe
public mind -- to answer the
accusation of negligence this
completely: not only tbhat we
win the case, but that we win
the case s0 that it's seen
that the attack on these men and
this ipstitution was a rank obscenity.
(beat)
All right. Let's get the cobuebs
Of‘o Billy.ll? )

The young Lawyer stands as Concannon sits, listening.

YOUNG LAYYER (BlLLY)
Please turn to your Page Four,

All the lawyers in the office turn in their files to that page.

Cont.
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YOUNG LAWYER (BILLY)
¥e're going to start with a
review ©f the depositions ©f the
Operating Room Team: The
nurse-anaesthetist, the
scrub-purse, the...

INT. LAW LIBRARY - NIGHT 31

Galvin and Zickey at a library table piled with books. A
dingy, dusty law library. They are smoking, speak in
undertones, referring to the yellow legal pads in front of
ther, Rehashing material.

KICKEY
¥ho have we got?

GALVIN
¥e've got ber sister. Testifies
she had a meal one hour before
she was admitted to the bospital.
This is the point.

MICKEY
You got the admittance fora
Bays patiert ate nine hours
prior to adrittance, "

GALVIN
Acdrittance form 4§ srong.

KICKEY
Forget it. You can't prove i{t.
Sister's testimony 4s no good.
Jury koowsS we wip she gets the
casbhb.

GALVIN
I've got my Dr. Gruber, says
ber beart condition means they
gave ber the wrong anaesthetic
acyway, plus-sbe came in
corplaining of stomach pains...

KICKEY

(conceding)
e..Gruber's not bad.

Cont.,
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GALVIN
Not bad...? This guy's
Dr. Kildare, the Jury's going
to Jove bim, Mick...

MICKEY
And you calm down, all rigbt?
Their guy, Towler's, tbe

author of the book,

(bunts for book
on desk, and holds
. it up; reads)

‘¥ethodology and Practice,
Anaesthesiology.'

(rummages througb

a pile-of papers on

tbe desk)
...and they got depositions
from the nurses, everybody 4in
the operating room, the
scrub-nurse...'All these
guys are God. 1 saw thenm
walk on msater...'

GALVIN
(checkirg a 1ist)
They had an obstetrical nurse
ic ttere. ¥V¥e got a deposition
froz the obstetrical nurse?

VICKEY
(checking 1ist)
No.

GALVIN

(reading froz

pad)
'‘Kary Rooney, forty-nine. Lives
in Arlington, s5til]l working at
tbe bospital.' Can you get out
tomorros? Talk to ber? How
come she isn't speaking up.

KICKEY
Right.

GALVIN

Oray now. Cases:
Smith versus State of Kichigan.

Cont.
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NICKEY
Right.
GALVIN
Brindisi versus Electric Boat.
¥ ICKEY
You got a good memory, Joey.
GALVIN
I had a good teacher.
¥clean versus Urban Transport...
INT. O'ROURKE'S PUB = NIGHT 32

Calvin and Kickey entering the bar, walk over to tbhe bar. Gal:

sees sormetiing o.6. Call to tbhe bartender.

GALVIN
Jimmy? Bushzills.
(turns to Mickey,
whispers)
lookit, do me a favor. 1'll
buy you a drink tomorrow.

XICKEY
Yeab? And what are you going to
do tonight?

GALVIN
I1'm going to get laid.

Calvin motions with bis bead down at the end of bar.

ANGLE - P.O.V.

Tte ¥or.an frorm last nigbt, sitting ip her saze place at the
end of the bar.

Vickey looks at ber. Sbrugs. Gets up off tbe stool.

-

X ICKEY
Don't stay up too late.

Re salutes, walks off.
Galvin takes his drink and moves down to her,

GALVIN
D'you find an apartment?

LAURA
St111 looking. ’

Cont.
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GALVIN
1l chavged my l1ife today. VWhat
did you do?
LAURA
1 cbanged my room at the Hotel.
GALVIN
¥by?
LAURA
The TV didn't work.
GALVIN
¥hat Hotel are you staying at?
LAURA
And what are you? A cop?
GALVIN
I'm a lawyer,
LAURA

¥y ex-husband was a lasyer.

GALVIN
Really. Hom wonderful for you.

LAURA
Yes. It was, actually.

GALVIN
Ob, actually it was. Tben uby'd
you call 3t off?

LAURA
¥bo says that 1'm the orne that
called it off?

GALVIN
A brick house says you divorced
him. 1I1'11 put you on your honor.
Bet you a hundred dollars againost
you join me for dinner. And
1'11 take your word for {t.
Now Yyou tell me the truth.
Because you cannot lie to me.
¥hat's your pame?

Cont.
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1LAURA
Laura.

GALVIN

My name's Joe. And furthermore,

you came back to see me tonigkt.

LAURA
¥hat {f {t wasn't you that I
came back to see?

GALVIN
You Just got lucky.
(gets up off
stool)
D'you eat yet? Come on.

38
32 Cont.

She gets up from the stool and starts following him in spite

of herself.

GALVIN
Jesus, you are one beautiful
wOman.

INT. O'ROURKE'S = NIGKT (LATER)

33

Calvin and laura are in a bootb. The remains of a dirrer and
drinks around them. They are both smoking cigarettes, icteant

on each other. Both a little drunk.

GALVIN
The vweak, the weak have got to

have somebody to fight for ther.

Isn't that tbe trutbh? You want
anotber drink?

LAURA
I think I will.

Calvin motiors "another round” to the barterder.

GALVIN
Jimopy!
(beat)
That's why the court exists.
The court doesn't exist to give
them justice, eh? But to give
them a chance at Justice.
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LAURA
Apd are tbhey going to get it?

GALVIN
Tbey might. Yes. That's tbhe
point...is tbat tbey might...
you see, the jury wants to
believe. They're all cynics,
sure, because they want to
Ecideve. 1 have to go in there
tomorrow to find twelve people
to hear this case. 1I'm going
to see a hundred people and
pick twelve. And every one of
them it's written on their face,
‘This is a sham. There is5 nc
Justice...' but in their beart
they're saying, ‘'Maybe...maybe...'

LAURA
¥aybe what?

GALVIN
(beat)
Maybe 1 can do something right.

LAURA -
And is that shat you're going
to do?
(a beat)
Is that ubat you're going to
do...?

GALVIN
That's what 1'm going to try to
do.

INT. GALVIN'S APARTMEENT - NIGHT 34

The bedroom, dark, sound of people moving, the bedside light
is flicked on. ¥e SEE Galvin in shirt-sleeves, holding a
whiskey glass a little unsettled, turning oo the light, laira,
with a glass, als0 a bit unsteady, standing beside bim.

Botb awkward. He looks at her, turns back to the bed, turns
down the bed, sees tbe silver-framed picture of bis wife,

be looks back at Laura, starts to take the picture to turn

it down.

LAURA
That's all right.

She starts taking off her blouse.
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INT. COURTHOUSE BAR - INSERT - DAY 3s

A half-full old-fashioned glass.
ANGLE

Galvip sitting at the fairly well-appointed bar, still.
He looks out of the window at a building across the street.

EXT. COURTHOUSE - P.O.V. SHOT - DAY 36

The courthou.se across the street.

INT. COLRTHOUSE BAR = DAY 37
Galvin glances at bar clock. |
ANGLE - P.O.V.

The clock reads 10:12.

ANGLE

Calvin dcwrs his drink, picks up bis briefcase off of the bar
and starts for the door.

INT. JUDGE SWEIENEY'S CHAXNBERS - DAY 38

JUDOE SWIENEY, a florid =an in his sixties, sitting in
srhirt-sleeves eating bacon and eggs off of a hotel service on
a tray, talking conspiratorially with Ed Ccrcannon, who is
¢rirnking coffee, seated across tbe desk. They are obviously
old friends. The sound of a door opening. They turn thelir
heads to the door.

A-\.GLE - poOnVo
Calvin starding in tbe door.

JUDGE
(voice over)
You're late, ¥r. GCalvin.

He enters the room. CAMERA FOLLOXS him as be &its next to
Concannon. -

GALVIN
Yessir. 1'm sorry.

JUDGE
¥hy 4s that?

Cont.
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38 Cont.

GALVIN
1 was beld up.

Concannon smiles and extends bis hand.

CONCANNON
Ed Concannon.

GALVIN
(shaking bis head)
Joseph Galvin. ¥e've met before.

As the Judge starts to speak Galvin cannot help looking at
Concannon out of tbe corner of his eye.

- JUDGE
Let's do some business.

Corcanrton, brisk, expensive-looking, tanned, huge gold watch,
customr-rade suit.

JUDGE
(voice over)
They tell me tbat no bargain
ever was corpleted otber tbhan
Quickly when both parties really
cared to make a deal.

Ccrncarnon feels Galvin's eye on bim, balf-turns, smiles.
ANGLE - THE JUDGE, CONCANNON, CALVIN

JUDGE
Now, bave you boys tried to
resolve your little difficulty
because that certainly would
save the Commonvealth a lot
of time and botber. ¢

GALVIN
This {5 a complicated case,
your Honor.s.

JUDGE
I1'm sure 4t 45, Joe: and let me
tell you something. 1f we find
it so complex, bow in the hell
you think you're going to make
a jury understand {t?

Cont.



A beat.

JUDGE (Cont.)

(smiles at GCalvin)
See my point? Let's talk a
minute. Joe: what will you
and your client take right now
this very minute to walk out
of bere and let this damn
thing drop?

GALVIN
¥y client can't walk, your Honor.

JUDGE
] know full well sbe can't, Joe.
You see the Padre on your way
out and he'll punch your ticket.
You follow me? 1I'm trying to

help you.

CONCANNON
Your Honor, Bishop Brophy and
tne Archdiocese bave offered
Plaintiff two hundred and ten
thousand dollars.

JLUDGE
Hub!

CONCANNON

My doctors didon't want a
settlement at any price. They
vwanted this cleared up in court.
They want their vindication. 1
agree with them. But for today
the offer stands. Before we
begin the publicity of a trial.
For today only.

(beat)
¥hen I walk out that door tbhe
offer 45 withdrawn.

(turns to Galvin)
As long as you understand tbat.

(beat)
It's got to be that way.

CGALVIN
¥e are going to try tbe case.

Cont.
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Galvin fumbles for a cigarette.

JUDGE

(incredulous)
That's it...?
(beat)

43
38 Cont.2

The three it in silence.

Come on, guys...life is too

short o o0
(beat)

Ycu tell me if you're playing

‘chicken,' or you mean
(beat; turns to
Galvin)

it.

Joe: I don't think I'm talking
out of schovl, but I Just heard
someone offer you two hundred
grand...and that's a lot of
monev...and if 1 may say, you
haven't got the best of records.

GALVIN
...things change.

JUDGE

...that's true. Sometimes they

crkarge, scretames they

don't.

Now, ] remember back to when

you uere distarred...

GALVIN

«e.] wasn't distarred, they

dropped tbhe pro...
JUDGE

And it seems to me, a fella's
trying to come back, be'd take
tbhis settlement, snd get a

record for himself.
(beat)

1 myself would take it

run like a thief.

GALVIN
1'm sure you would.

and

The Judge turns, unbelieving that Galvin has patronized and
insulted him. He controls himgelf{.

JUDGE
Hm.

(beat; checking book)

¥e have the date get?
Thursday. Good.
(smiles)

See you boys in court.

Next



44

INT. COURTROOK - INSERT - DAY 39

A legal document. LIST OF PROSPECTIVE JURORS.

DEBORAH ANN KAY Versus ST. CATHERINE LABOURE HOSPITAL Et Al.:
Mr. Arthur Abrams, dachinist, S8; ¥rs. Joann Chepek, EBousewife,
42; ¥r. Roger Chadword, Cbemist, 59; etc.

ANGLE

GCalvin, sea.ed at the conference table intent on tbhe forz in
f{ront of him. He crosses out something with a pen.

ANGLE

Calvin takes the forzx, rises, walks across tbe roos, walks

by the defense table witb Concannon and an Aide at it.
Approaches the Jury Box, which bas several prospective JURORS
in it. He is very nervous. He addresses a man.

GALVIN
¥r. Abrahac...

ABRANS
Av“ramsg, ..
GALVIN ]
Abrars. Yes. How are you
today?
ABRAXS
I1'm fine.
GALVIN
GCood.
(beat)

You ever been inside a heospital?

ABRAMS
Yes.

GALVIN
Ah. How did they treat you...?

Galvin has flop sweat, Abrams is becoming intractable.

ABRAEKS
1 don't know what you mean.

Cont.
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INT. CIGAR - COURTHOUSE CORRIDOR - DAY 40

Mickey Btanding by the door to the courtroom, looking tkrough
tte glass panel, a newspaper under bis arm, smoking. Galvin
comes out.

MICKEY
Been a long time, buh...?

GALVIN
I1'm getting it back. Don't worry
about me, ¥ick. I'm fine. D'you
find the obstetric nurse?

MICKEY
Mary Rooney. She won't talk to
me. I tried her at the Rospital.
I'm going to try her back at home.
Read this.

Ee hands Galvin the newspaper. Galvino takes it, reads.
A—\.GLE - pnOlv.

Tre resspaper, folded to Page Tvo. A full-page photo of smiling
doctors clustered around an operating table. FHuge caption:
“"Irnternational Honors to St. Catherine Laboure Rospital. The
faculte Irterretiorele do la Chirugerie today announced

St. Cazrerine's as this year's recipient of the coveted
Vedaillicn de la Sante...' etc.

ANGLE
Galvin reading. Looks up.

GALVIN
So what?

MICKEY
So what...? The best is yet to
coze. Check the TV Guide. They
got our Dr. Towler on a panel
GEH on Friday: 'The Realing HRand.
The Experts $peak.'’

GALVIN
They still have to take it to a
Jury.
Looks back to his form.
XICKEY

¥hat I'm saying, they're getting
some belp.

Cont.

A-58
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GALVIN

(looks up annoyed)
8o what do you want me to do?
Concannon's going to try the case
his way, I'm going to try 1t
mine. You want me to go
wee wee wee all the time because
he's got some flack, got stories
in the newspaper. 1I1'm going to
win this case.

They start walking across the Courthouse corridor. Nickey

veers off and stops at the Cigar Stand. To tbe STAND OFEFATOR:
!

YICKEY
John: gimme a cuesta-ray.

GALVIN
Oh, shit, vhat's today?

¥ICKEY
Today is Tuesday. ¥hat?

GALVIN
I've got to go see Gruber.
(to Cigar Stand Operator)
¥Frat's the best cigars you have?

¥ICKEY
Give 'ez a box of macanudos.

GALVIN
¥ickey: 1'm supposed to meet
sczebody at O'Rourke's, I can't
cake {t.

JOEN
Here you are, Joey.

GALVIN
(takes box)
Ttanks. Cap-you go over and meet

her...? Tell ber 1'11 stop by
when I'm through...laura Fischer...

MICKEY
Sure. ¥ho is she?

JOKN
That's thirty-three bucks. Can
you believe that...?

Cont.
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¥ICKEY
Ob, yeab. Your broad from last
nigbt.

Galvin pays the Cigar Stand Operator.

JOHN
Thanks, Joey.
) GALVIN
Tell her that 1'1]1 meet her there,
okay?
¥ICKEY

Don't leave your best work in tbhe
sheets, Joe...

GALVIN
(igroring bim)
Yeah. See you tomorrow in the
office.

Mickey shrugs.

CALVIN
¥e're doing fine.

ANCLE
The two of thex crcssing the lobby.

Dick Doregly, looking around the lobby, spies the=, staris
across, and accosts Galvin.

DONEGEY

You said you're gonna call me up.,
You didn't call me up. ¥ho do
you think you are?

(pushes Galvin into

a wall; advances;

pusbes him again)
¥ho do you tbink you are...?

GALVIN
Hold on a second.

DONEGHY
I'm going to have you disbarred.
I'm going to bave your ticket.
You know wbat you did? Do you
know what you did?

Cont.

A-58
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He pusbes Calvin again,

GALVIN
It's all rigbt, Mickey.

DONEGHY
You ruined my life, Mister...Xe
and oy wife...and 1 am going to

ruln yours...
(pushes Galvin again)
You don't have to go out there

to see that girl. We been going
four years. They all deserted
her. Her husband...he took the
kids...everyone...everyone.
Just me and Sally.

(beat)

Four years...my wife's been crying

to sleep what they, what, what
trhey did to her sister.

GALVIN
l szeer to you I wouldn't bave
turned tbe offer down unless 1
thought that I could win the
Case. LN

DONEGHY

¥hat you thought!? ¥What you
thougtt...l'm a workingmas, I'm
trying to get my wife out of
toen, we hired you, we're paving
you, 1 got to find out from the
other side they offered two
hundred...

GALVIN
I'm going to win this case...
¥ist...¥r. Doneghy...l1'm going
to the Jury witb a s0lid case,
a famous doctor as an expert
witness, and I'm going to win
eight hundred thousand dollars.

DONEGRY

You guys, you guys, you'Te all
the same. The Doctors at tbhe
Hospital, you...it's '¥Fbat I'mD
going to do for you'; but you
screw up it's 'We did the best
that we could. I1'm dreadfully
EOTTy...' And people like me
live with your mistakes the rost
of our lives.

Calvin waves Mickey off.

Cont.

40 Cont .2
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BEe nods sadly to himself. Beat.

GALVIN
1f 1 could accept the offer
right pow, 1 would.
(beat)
They took it back.

DONEGHY

s understand.

(starts to walk

avay from GCalvin;

stops)
] went to the Bar Association.
They tell me you're going to be
disbarred.

INT. O'ROURKE'S PUB - NIGHT

Laura sitting in the same place at the bar.
to hrer.

MICKEY
Joey can't make it. Ee had an
appointment he forgot, he's
going to see you later. I'm
¥ickey Korrissey, we're supposed
to get to know each other.

LAURA
Kow'm 1 doing so far?

¥ICKEY
So far you're great. You got
a cigarette? -

49
40 Cont.3

41

Kickey ccmes vup

laura ogpens her purse, starts hunting for a cigarette.

INT.

LAURA
¥What are you drinking?
(hands him cigarettes,
sciles, calls the
Bartender)
Jim":‘.y- ool

GRUBER'S HOSPITAL CORRIDOR - NIGHT

42

Galvin, walks up to a door marked Doctors Onlv. BEe opens

his briefcase, takes out the box of Macanudo Cigars,

to hirself, walks inside.

emiles
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SO
INT. DOCTORS' LOCKER ROOM - GRUBER'S LODCKER 43

Galvin enters, looks around, it is empty. He looks at the
clock, takes out his appointment book, turns to appropriate

page.
A““GLE - PoOlVo

The book, written very large: "Drl Gruber. 7:00 P.E.
Hospital,"

ANGLE

GCalvin standing, he waits a beat. Starts out of locker roor.

+

INT. GRUBER'S HOSPITAL EC%RIDOR - NURSES' STATION 44
- NIGKT

CAMERA FOLLOXS him TO Nurses' Station. He speaks to the NUPRSE
bekind the desk.

GALVIN
Dr. Gruber.
NURSE
Dr. Gruber's not here today,
Sir.
CALVIN - —

NO...BO. v
Ste glarnces down, checks a sbheet,
NURSE
Yes, Sir. Ee hasn't been in

all day...FKe's not on tbhe
chart...

EXT. GEUBIR'S OFFICE BUILDING AXD STRELT - NIGHT 45

Galvin walking 4p the snow. Stops outside of a very lovely
brownstone with a small brass plaque.

ANGLE - P.O.V. .

The plaque: Dr. David Gruber. ¥.D. P.C.

ANGLE

Glfvin looking i4a through the window of tbe dark, deserted

ground-floor office. He knocks on the door. Nothing. Be
knocks again. Nothing. BHRe stands unbelieving.
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S1
EXT. GRUBER'S HOUSE AND STREET - NIGHT 46

Galvin getting out of a taxi, rusbhing up the steps of a
brownstone. Peeps tbrougb tbe window on the side of tbhe
bouse. Dark. He grabs tbe brass knocker. Pounds. Notbing,
be pounds again. Nothing. BEe 45 beaten. Ee 15 witbout
resource., FKe starts vacantly down the stairs. Tbe door behind
bim is opened. Ee turns.

”\'GLE - P.o.v.
A middle-aged black WOMAN in livery.

KAID
¥hat s 1t?

ANCLE
Galvin on the steps speaking with her.

GALVIN
Dr. Gruber.

MAID
Dr. Gruber's not in.

GALVIN
1 had an appointment at his
office, 1 thinok 1 must have -
got it wrong. ¥e had a

reeting...

MAID
Re's not in, Sir.

GALVIN
¥here {g be?

She hesitates. She bas been instructed not to say. Gelvirn
starts up the steps.

GALVIN
l...please. VKy wife...Dy
wife's prescription has run
out. If I can call him...

KAID
Dr. Halpern's taking all his...

GALVIN
No, no, no. I have to talk to
him., I1f 1 can only call him...

Cont.
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MAID

(beat)
He's...you can't reach him, Sir.
He's in the, on some island in
the Caribbean, tbey don't bave
a phone.

(beat)
He'll be back in a week...

(beat)
1f you'd like Dr. Ralpern's
number...

Calvin turns away from tbhe door. He is still clutching the
box of cigars unconsciously.

INT. O'ROURKE'S - NIGHT 47

Mickey and laura. Positions unchanged, at tbe bar. Soseulat
progressed toward a convivial drunkenness.

¥ICKEY
Stearns, Harrington, you knos wbo
that is?

LATRA
Should 17

¥ICKEY

A huge law firm. Okay? They
put him in tbhe {irm, be's
rarried, everything's superbd.
Joey, he's starting to talk
like he cozes {rom
Dorsetshire, some fuckin'
place, 'You must drop by with
Pat and me...' Okay...?

LAURA
Yes.

MICKEY

...and be's making a billion
dollars every minute working
for Stearns, Harrington, and
he bought a dog, and everything
is rosy.

(beat)
Then ¥r. Stearns, he tried to
fix a case.

LAURA
The Big Boy did...?

Cont.



¥ICKEY
That Joe was working on. Yeah.
Be thought Joey needed some
help, 60 he bribed a juror.
So Joey finds out. FKFe comes
to me in tears. He thinks
that anybody sho knows what
a 'spinnaker' is got to be
8 saint. 1 told him, 'Joey,
wake 'up. These people are
sharks. W¥hat do you think
they got s0 rich from? Doing
good?' He can’'t be comforted.
He tells the boys at
Stearrs and Harrington tbhey've
disappointed him, he's going
to the Judge to rat them out.

LAURA
Euh.

MI1CKEY

Before he can get there here
ccmes this Federal Marshal,
and Joey's indicted for Jury
tacpering, they throw him in
jail, be's gonna be disbarred,
his life is over.

(beat)
Jim:my, gimme another drink.

(to Laura)
How are you?

LAURA
(to Jimzy)
Ve, too.
MICKEY

Okay. Now, o0 be's in Jail.
He, firally, he gets to see
the light, he calls up
Harrington, he says he thinks
that he made a mistake. As

if by magic, charges against
him are dropped, he's released
{rom jail.

Cont.
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: EICKEY (Cont.)

- (beat)
P.S. Fe's fired from the firm,
his wife divorces bim, be turns
to drink and mopes around three
and a balf years.

(beat)

You like that story...?

She looks at him. BROLD.
EXT. JUDGCE SWEENEY'S KOUSE - NIGHT 4B

Srow falling. Galvin standing outside, having Jjust rurg the
tell. The door is opened by a gangly teen-age boy. CAMIRA
FOLLO¥S GCalvin dnto...

INT. JUDCE SWEENLRY'S HOUSE - NIGHT 49

...tke hall of the house. The boy motions toward a closed
sliding door and then goes into the living room opposite.
Galvin hangs up bis coat on the hall coatrack, we hear the bey
resume the practice of a passage of Chopin on the piarno. Galvirn
krocks on the sliding door.

JUDGE
! (o0.8.) »
Core in.

' Galvirn opens the door and goes into the Judge's darkened szuly.,
Tre Judge is watching a basketball game on TV, drinking a beer.
CAVZIFA FOLLO¥S falvin into the room.

JUDGE
’ ¥hat is {t?

GALVIN
Trank you for seeing me.

JUDGE
That's perfectly all right.

Judge turns down the vblume on the game, tut keeps satching it.

GALVIN
I need an extension for my case.

JUDGE
You should have taken their

offer. Especially 4f you were
unprepared.

Cont.



A-59

Judge leans forward, turns up the volume on the ganme.

GALVIN

I bad a witness disappear on me.
JUDGE

That happens.
GALVIN

1 could subpoena him 4f I had a
week.

JUDGE
] don't have a week. This case
never should have come to trial.
You know better. You're
¥r. Independent. You want to be
independent? Be independent now.
I've got no sympatby for you.

EXT. STREET = GALVIN - PHONE - NIGHT

S5

49 Cont.

50

LONG SHOT of cars whooshing 4dn the snow past a lonely street
A MXAN at an open telephone stand. The sound of the
telerhore on the far end ringing.

correr.

ANGLE

Calvin at the stand, shivering in the cold, talking on the

Fhore.

An open note pad in bis bare hand.

VOICE
(voice over)
Continental Casualty...

GALVIN

VOICE
(voice over)
Business hours are over, Sir.
This is the switchb...

GALVIN
I have to reacb him. This 45 an
emergency. Could you give me bis
home number?

VOICE
(voice over)
I'm sorry, Sir, we're not allowed...

Cont.

-
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SO Cont,

GALVIN
«+.¥ould you, would you call bim
up. 1'l]l give you my number,
and ask bim...

VOICE
(voice over)
1 can't guarantee that...

GALVIN
1 understand. Thank you, my
name i{s Galvin. 1'1]1 be at the
following nuxber 4n a half an
hour. 1It's urgent.

INT. GALVIN'S OFFICE -"NIGHNT 51

Galvin sitting at his desk, a stack of files piled on bis desk,
he is sorting througbh them looking for something. Tbe pLone
rirgs, he snatches it up.

GALVIN

(into phone)
Hello. Yes. Thank you for
calling. Joe GCalvin...I'm
representing Deborab Ann Kave,..?
1'd like to discuss your firm's -
offer of the two hundred tb...
In the sense that 1 feel that
we'd like to accept it.

(beat)
¥ell, 4t's rather a sbock to me,
too; but it's my client's wishes
ss.She's cbarged ber mind as of
this evening...l] must say that 1
tried to dissuade ber...

Fe wipes his svueating forehead, be bears the sound of his offic
door opening, he looks up.

A-‘\.GLE - PoOav.

-

¥ickey opening the front door to the office, carrying an arrful
of laswbooks, and a couple of files, he turns on the lights in
the anteroom, and we SEE that he is surprised to see Galvin

in the office.
ANGLE = GALVIN ON THE PHONE

GALVIN
(into phone)
«s.¥ell, she, on the eve of tbhe
case...You understand...l think
Quite frankly she's come down with
nerves and she'd like...

Cont.
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A beat. Mickey comes tentatively dnto the room and sits at
tbe desk across from Galvin,

GALVIN
¥hen was that arrived at...?
(beat)
1, 1 know what ¥r. Concannon
said, but...l. ¥Well, I think
you're making a mistake...l
trink that you should reconsider;
why don't you check with your
principals, and I1'11 call &{n the...
(beat)
No?...you...uh. All right. No.
That's fine. 1 understand. Sorry
to bother you at bome.

Re hargs up the phone. Sits rock still. Beat.

¥ICKEY
¥rat bappened...?

Galvin starts searching through his files again.

¥ICKEY
¥hat happened, Joey...?

GALVIN
I can't talk now.

¥ICKEY
D'you meet with Dr. Gruber...?

Galvin has found the sbeet he is looking for, be extracts {t
from the file.

A-“.GLE - P-Oov.

The sheet of yelloning paper. Headed '"DEBOPAH ANN KAYE Pess.
Drs. to testify: Contact: Dr. Lucien Thompson, '
Mineola Llong lsland; Dr. Duane Litchey..." BEe turns to seccrd
sheet. It i5s a letter-headed sheet, "Lucien Thompson, ¥.D."
“Dear Mr. Galvin, after studying the case material oc

Deborah Ann Kaye, I would be glad...'" Galvip turns back to
first sheet, underlines THOLPSON in red.

ANGLE
Galvin dialing phone.

GALVIN
Concannon got t0 my witness.

Cont.
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GALVIN (Cont.)

(beat; to himsel?)
I can't breathe in bere...

(into phone)
Hello Doctor...?

(checks sbeet)
Dr. Thompson, tbhis is
Josepb Galvin, attorney for a
Deborah Ann Kave, we had some
currespondence some time ag0...?
That's right. I'm sorry that we
never got back, the case was
postponed, and I've bad a

chargeover in staff...1'm sorry

to call you so Inte...

ANGLE

Vickey, looking pityingly at Galvin. Mickey sees tbe box of
VYacanudo Cigars on the desk, picks them up, starts to open
trez == thross themo across tbe room in disgust.

GALVIN
(voice over)
«..but we have bed a change of

strategyv, and we were wordering,
I know this is short potice,

but...
INT. GALVIN'S APARTMENT « NIGHT 52

Galvin in pants and shirt carrying a drink, distraugbt,
{rightered. Standing in tbe doorway of bis sitting roo=.

AXGLE

Laura in slacks and sveater coming out of the kitchen with her
drink. She sits at a worktable on wbich are Galvin's briefcacse,
files, etc.

ANGLE
Galvin and Laura. BERe is biting bis nails.
Be;t.

LAVRA
¥ould you like me to leave...?
(beat)
Is this a bad tinme == ?

Cont.
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52 Cort.
GALVIN
(distracted) -
%¥hat...?
LAURA
Is this a bad time.
GALVIN "

¥e, we...No...%e Just bad a

omsll reversal 4o tbe case...
(beat)

I have soz=e, uh...] have soze

werk to do...

LATRA
¥rkat happrened...?

GALVIN
They, ¢h, tbey got to ¥y
sitress.

A best.

LATRA
.o.and 45 that serious?

Calvin, suddernly focuses, starts for worktable,

GALVIN
I've gct to work...

LAVRA
Do you want ze to gO...7

GALVIN
Xo, no, I'm Just...

He stops, rubs bis face...

LAVRA
¥hy dot't you get soz=e rest?

GALVIN
I've got to work.

LAURA
You can't work {f you can't
think. You get in bed. 1It's
all right. 1I1'll stay bere
with you. 1t's all right. Come
on...

Cont.
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GALVIN
You're going to stay here...?

LAURA
Yes.

A beat.

GALVIN
1'c orly going to rest a little
shile,

She leads hir irnto the bedrooc.
ANGLE - LATZIR

Saze rooz, laura, dressed in Galvin's bathrote, sitting in the
easy chair next to bis werktatle, s20king a cigarette, resdirg
an. o0lé hard-cover novel. She looks up across tkte roo:z=.

ACLE - P.O.V,

The docr to tre bedroom, closed.

ANCLE

Lzura sighe, takes a drag. Puts the bock dowt ot ber lap.
Sits, trirnkirg.

INT. CONCANNDN'S CONTEIRENCE ROODK = DAY $3

¥itress stand. DR. TO¥LER, a distinguished man in bis
fifties, sittirng on the stazd. Ccncannon o.s8. 7hke doctor
{s {1l-a%-ease; s=iles nervously.

CONCANNON
(voice over)
¥Lat 45 your naz=e, please?

DR. TO¥LER
Dr. Fobert Towler,.

CONCANNON
(voice over)
You were Deborah Arnn Kaye's
doctor...?

DR. TO¥LER
No, actually, she was referred
to ce. She was Dr. Ragrman's
patient...

Cont.
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CONCANNON
(voice over)
Don't equivocate. Be positive.
Just tell the truth.

ANGLE

The corference room. V¥IDE. Concarnon's young lavwyers takicg
notes as Concannon rehearses Dr. Towler, a Sony VIR beirg
operated by one of ther.

CONCANNON
¥hstever the 'truth' is, let's
hear that. You were her doctor.

DR. TOWLER
Yes.

CONCANNON
Say {t.

DR. TOXLER

] wss her doctor.

CONCANNON
You were the aresthesiologist
at ber delivery or May twelith,
rineteen sevedty...

DE.. TOWLER
..l was one of a group of...

CONCANNON
Arsver affirmatively. 8irmplv.
FKeep those acswers to three
words. You weren't 'part of a
group' you were ber
apesthesioclogist. 1Isn't that
right?

DR. TOFLER

Yes.

CONCANNON
You were there to belp Dr. Xarx
deliver her baby. ¥ere you
pot?

DR. TO¥LER
Yes.

- Cont.



€2
$3 Cont.l
ANGLE -

Concannon starts to stroll a bit around the conference rooz,
ip back of tbhe assembled assistants, by the large windows,
sbicbhb offer a panoracic view of Boston.

CONCAXNON k
Anytking special about the case?

DR. TOVWLER
Yhen she...

The yourg lasyer (BlllY), Concanncii's right-hand assistant,
raises his hand to get Corcannon—s attention.

CONCANNON
(to Dr. Toxler,
correcting bim)
¥rez 'Det®c',...
(to Yourg Lawyer)
Trartk you.

Yourg Lavwyver nods, makes a notation in his pad.

DR. TO¥LER
Trark you. Whrez Debbdv... -

CONCANNON

(seitching bis tack)

Dr. Tovler, who was in the
orerating rooz with you?

DR. TOWLER
¥s. Nevins, nurse-anestbetist;
Dr. ¥arx, of course...

Fe nods toward Dr. ¥arx who s in the avdieance, who nods bazk,

DR. TO¥LER
Mary Roonev, the obstetrical
nursel o0
T CONCANHON

¥hrat did these people do when
Yer beart stopped?

DR. TOYLER
¥e went to Code Blue,..

CONCANNON
'‘Code Biue,' what does that mean...?

-

Cont.
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DR. TOWLER
It's a common medical expression,
it's a crasb program to restore
tbe beartbeat. Dr. Marx cut
an airway 4in ber trachea, to
get her oxvgen, ber and the
baby...Ms. Nevins...

CONCANNON
¥hy wasn't she getting oxygen...?
DR. TOWLER
¥ell, manv reasons, actually...
CONCANNON
Tell me one?
DR. TO¥LER
She'd aspirated vomitus into ber
mask...
CONCANNON

Ske THREW UP IN HER KASK. Llet's
cut the bullshit. Say it: She
TEREY UP IN HER EASK.

A beat. . -

DR. TOV¥LER
She threw up 4o her mask.

Corcennon nods to the Young Lawyer, who is conscientiously
taking notes.

CONCANNON
...and her beart stopped and sbhe
wasn't getting oxygen.

DR. TO¥YLER
That's rigbt.

" CONCANNON
And what did your team do...

DR. TO¥LER
'ell. Weesse

CONCAXNNON
ee.YOU brougbt thirty years of
medical experience to bear. 1Isn't
that what you did?

Cont.



€4
53 Cornt.3

DR. TO¥LER
Yes.

CONCANNON
«e.A patient riddled with
complications, gquestionable
information on her, on bher
adritting form...

DR. TOXYLER
«+.¥e did everything we could...

CONCANNON
«s.10 save her and to save the
baby. Is that...

DR. TO¥LER
Yes!

CONCANNON
You reached down into deatb,.
Now, isn't that rigbt?

DR. TO¥LER
(getting overcome)
¥y Cod, we tried to save ber...
You can't know...you can't khow,...

CONCANNON
(changipng tactics;

sootbhing)
Tell us.

Beat. Dr. Towler sigbhs. BEe begins to speak.
EXT. SOUTH STREET STATION - BOSTON = DAY 54
People coming out of a Just-arrived train.

ANGLE

Galvino watching them,-be bas a large boutonniere in his lagel.
Tbe departing PASSENGERS stream past him. An elderly BLACK ¥aXN
passes him by, turns and comes back to bim.

ANGLE - THE BLACK ¥AN AND GALVIN

DR. THOMPSON
¥r. Galvin?

Cont.
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Galvin turns. FHe 45 taken aback. BEe registers who it must
be.

GALVIN
Dr. Thompson...?

DR. TBOMPSON
It was good of you to meet...

Galvin cutr him off, takes bis bag.

GALVIN -
Thank you for coming.

They shake hands. They start...
INT. SOUTH STREET STATION - DAY LY

«.ointo the station. The CAXERA TRACKING BEFORE tbem. As
Calvin passes a wastebasket, be deposits bis boutonniere.

GALVIN
1 have some errands to run,
and then I thougbt we'd spend
the evening...

DR. THOXPSON —
(nodding)
Trat's what 1'd planped to...’

GALVIN
I1'm going to take you to the
home to see the girl...

DR. THOXPSON
(tapping bis briefcase,
referring to bis files)
From what I've seen, ¥r. Galvin,
you have a very good case..s.

GALVIN
(distracted; thinking
ahead)
Yes. Yes. 1 tbink so. I bope
you'll be comfortable. I'm
putting you up at BYy..o

DR. THOMPSON
«se.] made a reservation at...

GALVIN
«..apartment, .

-

Cont.
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(stops) -
No, no. Please. You don't
know who we're dealing with, I,
please believe me, they...

DR. THOXPSON
ees¥hat difference would...

GALVIN
These people play very rougb.
They don't want to lose this
case. There's a lot of-
pressure they can bring to bear,

I...
DR. THOMPSON
(smiles)
There's nothing tbey can do to
me.

EXT. SOLUTH STREET STATION AND STREET - DAY
Gzalvin starts thexz walking again.

GALVIN
Please, Sir. Please. ERumor me.

They have arrived outside at a bank of cad

GALVIN

¥e'll spend the evening togetber
I1'11] put you up, you'll be very
cocfortable., Please.

(hands Dr. Thompson

an envelope)
Tkat's oy address. Tbey key is
in {t.,

(leans forward into

a cabbie's window)
1225 Comnonwealth.

(to Dr. Thompson)
Treat the place as your own.
Please don't tell anyone you're
here, 1'l]1 see you this evening.
Thank you, and thank you for
coming.

He puts Dr. Thompson's bag into the cab.
hesitates, gets into the cabdb.

66
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As tbhe cadb pulls out, CAVERA FOLLOKS Galvin TO a bank of
pbones outside the station.

ANGLE
Calvin at tbe phone.

VOICE
(Claire, on phone)
¥r. GCalvin's...

GALVIN
Let me talk to Kickey. \
A beat.
MICKEY
(on phone)
Yezh? How's our new witness?
GALVIN
D'you find the obstetric nurse?
KICKEY
Srte's workino' the late shift at .
trhe Fospital. She's at bome
now, 1'm goirg over there to
talk to...
GALVIN
Cicme the address. l'm goona
go. ¥e're going to need ber.
EXT. MARY ROONEY'S HOUSE « DAY 857

Names on bells. Ope of them is ROONEY, M. 2D,
ANGLE
Galvip standing by the bell. Rings it. Eeat. The door is

buzzed, he walks into.the vestibule, past mailboxes, up tte
stairs.

INT. MARY ROONEY'S KHOUSE - DAY S8

Door opens, MARY ROONEY, a tough~looking woman ip nurse whites
opens tbhe door.

ANGLE
Galvin in hall, CAVERA FOLLOXS him TO the door.

Co=t.
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CGALVIN
1'm Joe Galvin, 1'm representing
Deborab Ann Kaye, case against
St. Catherine Laboure.

MARY ROONEY
1 told the guy 1 didn't want to
talk to...

GALVIN
I'11 Just take a minute.
Deborah Ann Kaye. You know what
I'm talking about. The case is
going to trial. Our chief witness
is a2 Dr. Davi¥d Gruber, you know
who be 18?7

YARY ROONEY
No.

GALVIN
He's the Assistant Chief of
Anesthesiology, ¥assachusetts
Corrozwealth., He says your
doctors, Towler and ¥arx, put oy
girl in the hospital for life.
And we can prove that. ¥What we
dor.'t know is why. ¥tat went on
in there? 1In the O.R. That's
what we'd like to know. Something
sent wrong. And you know what
it was., They give ber the wrong
anesthetic. Y¥bat bappened? The

hone rang...someone got
5151r1cted...wbtt?
¥ARY ROONEY

«s.yOUu got your doctor's testimony.
¥by do you need me?

_ GALVIN
1 vant sorneone who was in the O.R.
¥e're going to win the case,
there's no question of tbat.
It's Just a2 matter of bow big...

MARY ROONLY
I've got nothing to say to you.

GALVIN
You know what happened.

Cont.
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MARY ROONEY
Nothing bappened.

GALVIN
Then why aren't you testifying
for their side?

Ste starts to close the door. Ee stops ber.

GALVIN
1 can subpoena you, you know,.
I can get you up there on tbhe
stand.

EARY ROONEY
And ask me what?

GALVIN
¥ho put my client in the bospital
for life.

KARY ROONEY
] didn't do it, Mister.

GALVIN
¥Lo are you protecting, then?

XARY ROONEY
¥ho says tbat I'm protecting
arvone?

GALVIN
] do. ¥Yho is 1t? Tbe Doctors.
¥hat do you owe them?

EARY ROONEY
I don't ove thez a goddamn thing.

GALVIN
Then wby don't you testify?

K¥ARY ROOXNEY
(beat)
You know, you're pusby, fella...

GALVIN
You tbink I'm pushy now, wait 'til
I get you on the gtand...

¥ARY ROONEY
¥ell, maybe you better do that,

tbhen.

Cont.
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KARY ROONEY (Cont.)

(starts to close

door; stops)
You know you guys are all the
same. You don't care who gets
hurt. You're a bunch of whores.
You'd do anything for a dollar.
You got pno loyalty...no notbing
«ssyou're a bunch of whores.

She closes the door on him.
INT. CONCANNON'S OFFICE - NIGHT 50

A young LAWYER on the phone, silent, nodding, taking notes.
Ee holds up his hand to someone indicating '"Almost dore.

I'11 be right with you."
ANGLE

Concannon, ip overcoat, about to go out, surrounded by an
entourage of SICRETARIES and ASSISTANTS in overcoats, waiting

on hiz.

ANGLE .
Concannon ard tte Young Attorney. Tbe Young Attorney into
prore, "Thank you." Fe bangs up, starts readicg fro= Lis nc:es
to Corncarnnon:

YOUNG ATTORMNEY

Fis name i{s Dr. Lionel Thompson.
City College of New York,
Class of twenty-six. Bachelor
or Science; New York College of
K¥edicine; sixteenth {n a class of
twenty-two. Nineteen seventy-six
got a courtesy appointment, staf{
of anesthesiology, Easthampton
Rospital for ¥Yomen. Never
parried. H2&s pno bonors or degrees
of any weigbht. ©&ince nineteen
severcty-five be's testified in
twenty-eight court cases, twelve
malpractice.

(smiles, saving bis

best 'til last)
And be's black.

CONCANNON
(beat; stern)
I'm going to tell you bow you handle
the fact tbat -he's black. You don't
touch {t. You don't mention it.
You treat him like anybody else.

Neither better or worse.
EE— _— Cont.
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CONCANNON (Cont.)
(smiles)
And you get a black lawyer to sit
at our table. Okav...?

YOUNG ATTORNEY
Yessir.,

CONCANNON
vood. ¥hat else do you do?

YOUNG ATTORNEY
...get the records of his testicony
in tbe twelve malpractice cases.

Concannon nods, meaning 'that is correct."” He turns, exitirg
witb his EINTOVRAGE. Over his shoulder:

CONCANNON
Do it. F¥e'll be at Locke-Obers.

INT. GALVIN'S APARTMENT SITTING ROO¥ - NIGHT €0

Dr. Thorpson in shirt sleeves, attentive, stards against a
sideboard. Mickey Norrissey, seated, in an armcbair. Grillirg
kiz, ) e
DR. THOXPSON
Ttey gave her tbe wrong anestbhetic.

MICKEY
¥ty 4s tbat?

DR. TEROMPSON
(starting on reciting
a list)
Ber sister said she ate one bour
prior to adrittance...sbe...

KICKEY
sssthat's what the sister said.
The chart siid sbe ate nine bours
prior to...

DR. THONPSON
+s.8he went 4n complaining of
stomacb cramps. Good doctor
would have doubted the
information oo the chart.

MICKEY
s that what a good doctor would
do? How o0ld are you, please?

Cont.
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DR. THOKPSON
1 am seventy-four years old.

EICKEY

What qualifies you as an expert
in anesthetics...?

DR. THOMPSON
] am on the staff of...

¥ICKEY
Fasthampton Rospital for ¥Women.
Excuse me, wbat is that, a joke?
Let me tell you something,
Doctor, those men at
Catherine Laboure. Ken who are
krown not only 4o tbis city,
but the world, were trying to
save a sotan's life., They were
trhere, and bere you are, four
years later, read soxze hospital
report, and Bay...

DR. THOKPSON
ess] cade a detailed physical —
examination of tbe patient, Sir,

yestercay everning, I...

Nickey drops bis belligerent attitude. Turns to sozeore behirZ

kie,
ANGLE
Tbe two zmen, Galvip standing behind Mickey, smoking. BEe
nods.
MICKEY
(to Dr. Thompson,
casually)

She getting good care over there?

. DR. THONPSON
Actually, it's yes. It's by no
means bad, 1l...

MICKEY
(grilling bim again)
Then what good would it do to
ruin tbe reputation of two men,
to belp a girl whose 1life's not
going to be changed in the least?
You know what CODE BLUE means?

DR. THOMPSON
*Code Blue'...
A-59 .
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MICELRY
It's a2 common medical term.

Nickey balf-turpos to Galvin, sbrugs minutely, m:aning, "¥e're
i{n trouble."”

INT. LAURA'S ROTEL ROOM - NIGHT 61
Eotel room door SEEN from the inside.

Beat.

The bardle starts to turn.

ANGLE

Calvip cozxing tbrougb tbe door. UFe looks at Laura, tiredly
closes tbe door behind bizx, bangs up bis coat ip the closet,
roves into the rooz. As Galvin walks into tbe room, tte CAKIRA
PFECEDES hiz and TURNS so tbat WE NO¥W SEE tbhem BOTE.

Be-t.

GALVIN
Fe're going to lose.

-

A beas. GCalvin looks out tbe windowx and tben looks back to
Laura.

GALVIN
Do you think {t's my fault?

LAURA w
Isn't tbhere sometbing you...

GALVIN

Tbhat's not the question. 1It's
over.

(beat)
Do you think tbat it's oy fault?
1f 1'd...47 1'd...] pever sbould
bave taken it, Tbere was no Wiy
that 1 was going to win.

LAURA
You're talking like a drunk.

GALVIN
That's wbhat ] am.

Beat.
Cont.,
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LAURA
And it's over...?
GALVIN
Yes.
LAURA
¥ell, tten what are you doing
bere...?
Beat.
GALVIN

1...do you wact me to leave?

LAURA

You do wbat you want. You want
to leave...You want to go ki{ll
yourself?

GALVIN
Il.. -

LALRA

You want me to tell you it's
your fault? It probably is.
¥tat are you goisg to do about
it?

(beat)
I tbougkt it's pot over till
tte jury comes B,

GALVIN
Fow tbe bell do you krow...

LAURA
You told me so.

GALVIN
1 caze bere for soze sycratky.

. LAURA
You caxze to tbe wrong place.

GALVIN
Acd wbat makes you so tougk?

LAURA
¥aybe I1'11 tell you later.

GALVIN
Is there going to be a later...?

Cont.
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LAURA
Not i1f you don't grow up...

GALVIN
12 1 don't 'grow up...'

LAURA
You're like a kid, you're coming
in bere like {t's Sunday nighbt,
~v wapnt me to say tbat you've
got a fever -- you don't bave to
go to school...

GALVIN
(sbakes bead
sadly)
You, you don't under...

LAURA
Ob, yes, 1 do, Joe. Believe
me. You won't let go of tbe
past.

GALVIN
Ob. 1Is tbhat =y problerx...

LAURA
¥rat {6 your wife's picture
doirg by tte side of your...

GALVIN
Wtat is tbat to you...?

LAURA
¥bat would you like it to be
to me...? I, I, 1 can't invest
io failure, Joe, I've beat it
out of me, and...

Calvin gets up burriedly.

. GALVIN
Excuse me, I've...

He burries out of tbe room. CAXERA FOLLOY¥S bim into tbe
batbroom, be sbuts tbe door, bis chest beaves convulsively,
He can't catch bis breatb...Beat. Fe bear a knock on tbe
door,.

LAURA
(voice over)

Joe... . .
(beat)
JO e e

‘-59 COﬂt-
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GALVIN
(screaming)
Stop pressuring me...

The door opens, Galvin 45 still trying to catch bis breatbh.
Laura enters.

Beat.
LAURA
You're pressuring yoursel?.,,.
GALVIN
(staking bead,
utterly denying ber)
NO.eeDO.owuw
LAURA
Yes.
(beat)
Fe've all got to let go.
INT. "D. KAYE'" SICN = COURTROO¥ CORRIDOR = DAY €2

GCalvin cozicg dowa the corridor with Sally Donegbhy. Tbey stop
by & door on wticb the card reads: “PART 111. DEBORAR ANN RAYL
Y. ST. CATEERINE LABOURE HOSPITAL ET AL." "”‘ -

INT. COURTROOK - DAY €3

They enter tbhe courtroozm. CAVERA FOLLOYWS them in. The roo=x
one-quarter filled. Concannon at the defecse table with the
Lefercdazts, a Black lLawyer, entourage. Galvin stops.

GALVIN

(to Sally)
I1'm going to do the best 1
cap for you and your sister.
I knos what it means to you.
Believe me...

(beat)
It means tbhat much to me.

Fe turns away, walks toward the front of the courtroors, glansces
towxard the jury box.

ANGLE - P.O.V,

The Jury, somber, controlled, dignified.
Cont.
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ANGLE

Calvin continuing to tbhe defense table, Kickey Morrissey tlres?
seated, studying notes on a yellow legal pad. Galvin sits.
Mickey looks up.

KICKEY
Fow are you bolding up?
GALVIN
T's swell.
MICKEY
Arnd eafwfay—ima%%}}—i—séegefq‘»ﬁp‘v*-2243‘
bub? e o el Dot
GALVIN

Yeab.

Cont.
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The BAILIFT ecters, some SPECTATORS, knowing the routine,
Btart getting to their feet.

"MICKEY
look at it this way: it's
relreshing every time a Doctor
takes tbhe stand be's not a Jew.

%e hear tbe Bailiff's "All rise."
ANOLE

The COURTFCON getting to its feet as JUDGE WILLIAX B. HOYVLE
enters. -

The Bailiff, as the Judge sits:

BAILIFF
Hear ye, bear ye, hear ye, all
persons baving anytbing to do
bef{ore the Fororable, tbe
Justices of tbe Superior Court
now sitting at Boston within and
for tbe County of Suffolk, draw
pear, give your attendance and you
shall be beard. God save the
Cozmornwealtbh of Kassachusetts.
Be seated. -
Tre Courtrooe is seated. JUDOE motions to tbe CLERK, whko
stancs and read.:

CLEFK
Deborab Aco Kaye versus
St. Catherine Laboure,
Robert §. Towler, ¥.D. azd
Sbeldon F. ¥arx, ¥.D.

ANGLE - CLOSELUP
GALVIN at Plaintiff's }nble. lookicg dow> at notes.

JUDGE
Is tbe Plaintiff ready?

GALVIN
(looking up)
Ready, your Robnor.

JUDGE
Defense...?

CONCANNON
Ready for the Defense, your

Honor.

Cont.
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ANGLE

Tbe Courtroom. P.0.V. JUDGE

JUDGE
(voice over)
Let's begin.

Galvin gets to bis feet. ¥alks over to the JURY. Looks at
ther, 8rpr«i16ing. He pauses a5 before a great effort. Takesn &
breath. Exhales.

GALVIN

It's a terrible thing to it 4n !
Judgrent. So mucb rides on {t.
1 know tbhat you've tbhought,
‘How can 1 be pure. How can 1l
be impartial witbout being cold.
How can ]I be merciful and still
be jJust?' And I know tbat most
of{ you have said some sort of
prayers this morning to be belped.
To Jucge correctly. ¥e bave the
reputation of two men. Two
well-respected doctors and a
renowned hospital before us. And
witbh those two respected men we
have my client, Deborab Ann Kaye...

(beat)
«...%ho was unlawfully deprived of
sight, of locomotion, bearing,
speech, of everything, 4n short,
wbich constitutes ber life.

(beat)
¥e are going to prove she was
deprived tbrougbh negligence.

(beat)
Tbrough the pegligence of those
respected men. We will sbow:
One...

INT. ARCHBISHOP'S HOUSE - CORRIDOR - DAY €4

A lavishly appointed corridor. Alito and BILLY, the YOUNG
LAYYER from the Concannon's office, walking slowly down the
corridor.

ALITO
¥hy did be go to see Xary Roosey?

YOUNG LAWYER
Sbhe's the only purse who 4sn't
testifying for tbe Doctors.

Cont.,
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ALITO
¥bat did be find?

YOUNG LAFWYER
Nothing.

ALITO
How good's your intelligence?

YOUNG LAWYER
Very good.

ALITO
And so what is.-the rest of his case
aside from tbis Dr. Thormpson?

YOUNG LA¥YER
As far as we know pnow, notbing.

Alito rods, they stop outside a large double door.

ALITO
Tharnk ¥r. Concarnnon for me. Please
tell him 1']1] see bim at bis office.

Alito krocks on the door. Tbe door 4is opened by a YOUNG PRIEST.
AZito rods to tbe Young Lawyer, ecters the Bishop's study. Tkhe
door is closed behind birc. )

INT. COURTROOK - DAY €3

The jury box. One JUROR lears over and makes a wtispered
cormnert to another. Tke SECOND JUROR nocds, inclipes bis hLead
toward tte witness box.

ANGLE

DR. THOXPSON on the stand. Cocposed, waiting. CONCANNON
consulting bis notes.

CONCANNON
Dr. Thormpson, just so the Jury
knoss, you never treated
Deborab Ann Kaye. 1Is tbat correct?

DR. THOKPSON
That is correct. 1 was engaged
to render an opinion.

Cont.
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CONCANNON
Engaged to render an opinion. For
a price. 1Is tbat correct? You're
being paid to be bere today?

DR. THBOKPSON
Just as you are, Sir...

CONCANNON
aTe you board-certified in
anestbesiology, Doctor?

DR. THOUKPSON
No, 1 am not. 1It's Qquite common
in New York State...

CONCANNON
e..1'm Bure it is, but tbis is

Yassachusetts, Doctor. Certified
in Ictercal ¥edicipe?

DR. THOXPSON

No.
CONCANNON i
Neurologs?
DR. THOXPSON
No.
CONCANNON
Orthopedics?

DR. THOXPSON
I'c just an M.D.

CONCANNON
Do you know Dr. Robert Towler...?

DR. THOMPSON
I know of bim.

CONCANNON
How 4s tbhat?

DR. THOXPSON
Througb, tbrougbh his book.

CONCANNON
¥hat book is that?

Cont.
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DR. THOKPSON
Ketb...¥etbodology and Tecbnique...

CONCANNON
«e.0f Anesthesioclogy?

DR. THOKPSON
'Methodology and Tecbniques of
Arestbesiology.' VYes.

CONCANNON
Row o0ld are you?

DR. THOXPSON
I az seventy-four years old.

CONCANNON
Ub-bub. Practice a lot of medicine
tbese days?

DR. THOXPSON
I'z on tte staff of...

CONCANNON
Yes, we've heard tbat., Doctor:
you testify quite a bit against _
otber ptysicians? 1Isn't that
right? You, you're available
for tbhat? V¥hen you're paid to
be there?

DR. THOMPSON
Sir. Yes. ¥hen a thing 4s wrong...
as in tbhis case, ]I am available.
I am seventy-four years old, 1 am not
board-certified. 1 bave been
practicing medicine fi{fty-six years
and ] know when an {njustice bas been
done.

CONCANNON
Do you, 4indeed. 1'll bet you do.
Fize. Fipe. ©We'll save the court
tbe time. We will admit the Doctor
as An 'expert witness,' fine.

Concarnnon sits.

JUDGE
(in undertone,
to Bailif?)
Do we have time this morning to...

Cont.
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JUDGE (Cont.)
(glances at watch,
Bailif¢f nods to bim)
Al]l rigbt. ¥r. Galvin, you want
to continue DoOw, Or wWe CAD resume
with Dr. Thorpson this afternoon.

GALVIN
(rising)
Thank you, your Honor, 1'll continue.
Dr. Thompson. Did you exarcine
Deborah Ann Kaye last night at
The Nortbern Chronic Care Facility?

DR. THOKPSON
1 did.

CONCANNON
Objection.

JUDGE
Sustained. Yes. The witness will
confine his testimony to review of
tte hospital records.

GALVIN
Yhat?

JUDGE
(patronizing)

I believe tbat's the law...i5 it
pot, ¥r. Galvinpn...?

GALVIN
Dr. Thozpson. From your review of
tbe bospital records of Kay twelftb
niceteen seventy-six. In your opinion,
shat bappened to Deborab Aon Kaye?

DR. THOKPSON
Cardiac arrest. During delivery ber
heart stopped. T¥ben tbhe beart stops
the brain's deprived of oxygen. You
get brain darage. That 1s wby sbe's

in the state sbe's in today.

GALVIN
Nowx, Dr. Towler's testified that they
restored the beartbeat within three
or four minutes. Ib your opinion is
bis estimate correct?

Cont.



The Judge

A beat.

DR. THOXPSON
It's my opinion it took bim
much longer. Ninpe...ten minutes.
Trere's too mucbh brain damage.

leans over.

JUDGE
(to Dr. Thorpson)
Are you saying tbat a failure to
restore the beartbeat witbin nine
rirutes 4o itsel! constitutes bad
medical practice?

DR. THOAPSON
¥Fell,..

GALVIN
Your Honorti

82

65 Cont.3

Fe has shouted unconsciously; tbe whole Courtroor turcs to
look at bic.

JUDGE
Yes, ¥r. GCalvin?

GALVIN
1f 1 zay be permitted to questior
Cy OvwD witnegs 1D Dy OWD WaF...

JUDGE
1'd Just like to get to the point,

¥r. Galvin. Let's not waste these

people's time. Answer the question,
¥r. Witness. Please. ¥ould a nine-

cinute lapse in restoring the
beartbeat in of itself be
negligence? .

DR. THOXPSON
I...4n that srald context I would
have...l would have to say ‘'po.’

JUDGE
Then you're saying there's no
negligence, based on my question?

Cont.
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DR. THOKPSON
l...given the limits of your
Question, tbat's correct.

JUDGE
The Doctors were not negligent.

DR. THOXPSON
(beat)
1..0um0'0

Tte Judge sbrugs, meanipng, "¥ell then what in tbhe hell are we
doing here?"

ANCLE

Galvip, furious.
ANCLE

The Judge and Witness,

JUDGE
Ttanhk you.

Tbe ¥itrness starts to step dowvn. Galvip strides over to Lb:z
ard speaks to the Judge. .

GALVIN
I'm not througb with the witness,
your Eooor. W%ith all due respect
i{ you are goipg to try my case
for me 1 would appreciate it {f
you wouldn't lose it.

Tte Judge stands, furious.

JUDGE
Tbhank you. 1 think tbhat's enougb
for tbis morning. 1I'll see the
Plaintiff's Counsel in my chazbers
pow, please.

Tte Courtroom rises. Tbhe Bailiff is heard, "All rige, cour: it
adjourned until one o'clock."

INT. JUDGE SWEENEY'S CHAMBERS - DAY €6

Galvin, furious, standing against the wall, The Judge coces
in from bis own entrance, shucking bis robe. EqQually angry.

. Cont.
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JUDGE
1 got a letter from the
Judge Advocate's office on you
today, fella, you're on your way
out...They should bave kicked you
out on that Lillibridge case,.
Now this 1s it today.

GALVIN
1'D an attorney on trial before
the bar. Represernting my client.
Ky client, do you understand?
You open your moutbh and you're
losing my cas? for me...

JUDGE
Listen to me, fella...

GALVIN
No, no, you listen to ze. All 1l
wanted ip tbhis case 15 ap even
shake., You rusted me into court
in five days...zy star witpess
disappears, I can't get a
continuance, and I don't give a
dacp. I'm going up there and I'm -.
going to try it. Let the Jury
decide. Tbey told me Sweeney be's
a hard-ass, be's a defendant's
Judge, be's in bed with the
Boys Downtown. I don't care. 1
said, tbe bell with it. Tbhe bell
witbh 4t. 1I'l]l take my cbances be'll
be falir.

Galvip is pacing. Beat.

JUDGE
(conciliatorily)
Calvin, look, many years ago...

- GALVIN
Apd don't give me tbis 6bit, 1
%was a lasyer, too.' ‘'Cause ] know
sbho you were. You couldn't back {t
as a lawyer. You were Bag MaD Jor

the Boys and you still are. 1 koow

wbo you are,

JUDGE
(beat; barely
controlling -
anger)
Are you dope?

A-59 Cont.
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GALVIN
Goddarn rigbht I'm done. 1I'm going
to ask for a mistrial and I'm going
to request that you disqualify
yourself! from sitting on this case.
I'm going to take a transcript to
the State and ask that they impeach
your ass.

JUDGE
You aren't going to get a mistrial,
boy. V¥e're going back this afternoon,
we're going to try this case to an
end. Now you get out of here before
I call the Bailif{f and bave you
throsn 4n Jail.

INT. JUDGE'S CHAXBERS CORRIDOR - DAY €7

GCalvin walking down the corridor, baving just come froz= the
Judge's Chambers. Sally Doneghy comes up to bim.

SALLY
¥tat does it mean?
(beat)
l...] oean we, you bave otbher

tactics...

GALVIN
¥e, yes. Yes. Tbhey, they present
their side, and 1 get the same
chance. To cross-exazine...to...
t0.e.

SALLY
Are we goipg to win?
(beat, desperately
needing to trust)
¥e bave, you kpnow, otber tactics,
thougb. )

GALVIN
Yes.

She nods. Beat. W¥alks off., Galvin turns to the open door to
the Courtroom, througbh shich the SPECTATORS are reentering
for the afternoon session. Mickey is standing by tbe door, be
catches Galvin's eye. They look at each other s moment.

Cont.
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INT. COURTROOK = DAY ]

Dr. Towxler on tbhe witness stand. Concannon walking away fro=
biz.
CONCANNON
No furtbher gquestions.

ANGLE

Calvin at tre Plaintiff's table, hastily scribbling rcotes,
he looks up. GCets to his feet, walks over to Dr. Towler ir
the witress box, tbe CA¥YERA ¥OVES WITH hic.

CALVIN
Dr. Tovwler...

TO¥LER
Yes.

GALVIN

You have a record of what bazpered

ir. tte operatlirg room...

TOWLER
Yes, ttat's correct.

CALVIN
«..there are nciationrs every
trtirty seconds...

TOWLER
Yes.

GALVIN
ese0f the procedures...

TOFLER
Yes, tbe roving nurse...

GALVIN
But thcse notations stop...
(consults notes)
«eofour-and-one-balf girutes

after Deborab Ann Kaye's...

TOWLEF
Fe, ue were ratber busy...

GALVIN
Four-and-one-half minutes after
her heart stopped.

(beat)
And tbey resuce ‘seven mibutes...

Cont.




TOWLER
As I've said we bad some more...

GALVIN
«.othey start again three minutes
earlier...

TOXLER
¥e had rather more important things
on our mind than our taking notes.
- (beat)
¥e were trying to restore her...

GALVIN
%hat Lappened in those three...

TO¥LER
...we uwere trying to restore ber
heartheat.

GALVIN
¥hat happened in those three
rinutes...?

TOXLER
(beat; controls
himsel?)
¥e'd gone to 'Code Blue,' we
were adrinistering electro...

GALVIN
¥hy did it take that long to get
her heartbeat...

CONCANNON
(voice over)
Objection, we've...

GALVIN
+++t0 get her heartbeat back...?

- CONCANNON
(voice over)
¥Fe've touched on this, his own
witness has said...

GALVIN
(overriding bim)
.. .21most nine minutes...causing
brain damage.

Cosnt.
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CONCANNON
(voice over)
Your Honor...! Your Ronor...

TOWLER
Brain damage could have been...
it didn't necessarily take nine
winutes, it could have been
caused in two...

GALVIN
Wait, wait, wait, you're saying
that her brain damage could have
been caused by her being deprived
of oxygen for tvwo minutes...?

TO¥LER
Yes.

GALVIN
(conterptuous)
Evh. Arnd wty is that?

TO¥LER
Because she was anexic.
(beat)
It's right there on ber chart.
Her brain was getting less oxygen

‘iﬂ\"l}'. .o

Gelvin is struck dumb. He has Just made a terrible error. He
looks at ¥ickey.

ANGLE - P.O.V.
¥ickey looks at Galvin., He shakes bis bead sadly.
INT. COLRTHOUSE CORRIDOR = DR. THOMPSON - DUSK €9

Tre last of the spectators coring out of the court. Galvin and
Dr. Trkozpson are standing there.

DR. THOMPSON
I didn't do too well for you.

GALVIN
No, you did finpe.

DR. THOMPSON
I'm afraid tbhat's not true.
(beat)
¥ill you want me to stay on till
Konday?

Cont,
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GALVIN
No. VNo thank you, Doctor.
You go bome.

A beat.

DR. THOX¥PSON
You know...sometimes people can
surprise you. Sometimes they
heve a great capacity to bear the
trutb.

GALVIN '
Yes...l...yes6.,

They shtake harnds. Dr. Thozpson walks off. Stops.

DR. THOKPSON
You sure you don't want me to

stay ob.
GALVIN

No. No. Thank you. You go

bore.

Yickey walks out of the courtroom arranging papers ip bis
briefcase.

¥ICKEY
I'm going back to the office.

He walys o0ff leaving Calvinp standipg there alone. LlLaura ccces
out of the courtroom. Tentatively, sbe looks around. Ccmes vup
to bice.

EXT. COURTHOUSE - STREET - DUSK 70

Laura and GCalvin walking.

LAURA
I1s 4t over?

GALVIN
No.

LAURA

¥hat are you going to do?

GALVIN
1 don't bave a goddarned idea.

INT. GALVIN'S OFFICE - NIGHT . 71

Galvin pacing. Mickey seated. Morose.
Cont.
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GALVIN
{ Okay. ¥hat do you do when you
don't bave a witness?

MICKEY
(reciting a catechism;
dispiritedly)
You use their witness.

GALVIN
That's rigbt.

KICKEY
I think we tried that. The case
is over, Ja:y.

Galvin continues pacing. Fe will not bear what was just said

KICKEY
And how the fuck...You broke
the first rule that they taugbt
' you ip law school. You never

l ask a question you don't know
the ansuer to.
(beat)
i Joe, Joe, Joe, wvake up. You got
) your own expert w¥itness Says i -
p there was no negligence. 1It's

over. Period. There'll be no
oither cases...

Calvin turns on bim, acimal-like.

GALVIN
There are pno otber cases. Tbis
is the case.
(beat)
Now you decide...
(beat)
Are you ip or out...?

INT. CONCANNON'S OFFICE -~ NIGHT 72

Soft, dim ligbts. Concannon sitting on a coucb. REe bolds a
red-backed file document, BKis listener is unseen.

CONCANNON
1 kpow how you feel. 1 know
you don't believe me, but I do.
I'm going to tell you something
I learned when ] was your age.
I had prepared a.case. ¥r. ¥hite
asked me, 'How did you do.'

Cont.
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CONCANNON (Cont.)
(beat)
I said, 'l've done my best.'
He said, 'They don't pay you to
do your best. Tbhey pay you to

wipn,'

- (beat)

That's what pays for tbis office.
(beat)

And that's what pays for tbhe pro
bono work that we do for the poor.
And for tbe kind of law tbat you
want to practice. And that's
what pays for your clothes and
my whiskey, and the leisure tbhat
we have to sit back and discuss
philosopby.

(beat)
As we're doing tonigbt.

(beat)

ANCLE - CONCANNDN AND LAURA
Laura sitting across froo bim, icpassive.

CONCANNON
You finished your marriage.
You wsnted to come back and
practice law. You wanted to
coze back to tbe world.

A beat.

He hands the red-backed document to ber.

ANGLE - THE DOCUMENT
stazped CONCANNON, BARKER, WHITE. Confidential. Eyes orly.

CONCANNON
(voice over)
¥YXelcome back.

INT. LALRA'S HOTEL ROOM/CORRIDOR - NIGHT 3

A lonely middle-class hotel corridor. HOLD. HOLD. Laura,
tired, enters the corridor {rom the side and proceeds away
from the CAYERA., The CAMERA FOLLOWS ber to her door. Sbhe
stops, takes out ber key, tiredly opens the door.
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INT. LAURA'S HOTEL ROOK - NIGHET 74

Laura opening the door, looks down, sees sometbing, bends dow: ¢
pick 4t up. Straightens up.

ANGLE ~ INSERT

A hotel envelope, The Rotel Lincoln Boston, Kass. on
the letterbead. Laura's hands open the message, take out a shee
of yellow legal paper.

ANGLE

Laura closes the door behind her, she does not turn on tbhe
light, walks over to a couch by the window, sits down, all tLe
wrile reading the paper by the outside light. She lowers the
Faper to her 1lap.

ANGLE - INSERT
Trhe legal sheet. It reads, bandaritten:

laura. 1'm going to try. ¥hen
this is over can we gO auway?
Joe.

INT. CALVIN'S OFFICE - NIGET 75

Mickey on his feet, pacing. Galvio at a blackboard on which
is sritten, '"Dr. Tculer. Dr. Karx. Admitting Forc.
Araesthesia.'" Etec.

GALVIN
¥Ly doesn't ¥ary Roorey testify?

Nickey shakes his head.

GALVIN
Are you with me...are you awake...?

YICKEY
Yeah. I1'm awake.

° GALVIN

Rooney's protecting someore.
¥ho is she protecting?

¥ICKEY
The Doctors.

GALVIN
She's protecting the Doctors
she'd be up there_on the stand...

L]

Cont.
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MICKEY
(l1istlessly)
Read me wbat sbhe said.

Galvin flips through his notes. Reads.

Ee stzrts

GALVIN .
‘You guys are a bunch of whbores
«..uh...lovelty...you don't care
who gets hurt...you don't have

any loyalty...'

KICKEY
...one of the other nurses?

GALVIN
¥ho? They're all testifying.
Everybody wbo was in the O.R.'s
geing to take tbhe stand.

KICKEY
All right. ©¥ho wasn't in the O.R.?

GALVIN
¥rat difference can that make...?
All right...

crheckirg the charts. Sigts. 'Tbhis is useless...”

GALVIN
Uh...the admitting nurse...

KICKEY
¥hat did sbe do?

GALVIN
Sbe didn't do anything. She
took tbhe patient's history and
signed tbe charts. 'K.C.'
(looks in notes
for shat tbhe initials
. sigeify)
'Katby Costello...’

KICKEY
The 'History‘.. o?

GALVIN
(explaining)
How o0ld are you, how many children
...when did you last eat...
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INT. ST. CATHERINE LABOURE HOSPITAL CORRIDOR - 76
NIGHT

¥ary Roobey and anotber Nurse walking down the corridor carrying
foil-covered dishes of food, chatting.

ANGLE
Galvin watching them from bebind a corner.
ANGLE

Tr.e Nurses come to the corner, Galvin walks past. *“Notices"
Rooney. Stops.

GALVIN - -
¥iss Rooney. Ob. Listen...
(beat)
I understand what you are doing.
And I want you to know it's
all right.

Ee rocds, starts off io the direction be was going in.

ROONEY
¥tat are you talking about?

Gelvin turrs, cornfused. Goes back to ber. W¥arzmly, conciliatory.

GALVIN
About Katbhy Costello.
(beat)
I understand, and I don't blame
you for shielding ber.

A beat.

¥ary Roorey motions tbe otber Nurse to go asay. She steps
closer to GCalvin.

GALVIN
1 spoke to ber, and everything
is5 all rigbt.

ROONEY
1, what are you talking about?
1 talked to her this morning,
and she said...

GALVIN
(nods)
She told me.

Cont.
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76 Corzt.
ROONELY
(credulous)
She did?
GALVIN
1 just saw Lter.
ROONEY
In Nevw York?
GALVIN
¥hat?
ROONEY '
You saw Kat in Newx Yerk...

(beat)
«ees0r is she in towsTm? 1s she
in tosn...?

Eeaz. It occurs to her that sbe's been duped, as Calvizc starts
off hurciedly down the hall.

INT. GALVIN'S OFFICE BUILDING CORRIDOR - NICHT 77

lacra. SEEN fro- the back, welking down the corridor. CAYZIFA
FC_LLCWS her. She stops outside Galvin's door. .She turrs.

¥e SIE she is carryirg a tray of coffee containers. She opens
doer. AVMIZA FOLLCK¥S ber INTO the office. Mickey is on tte
grcre in the vestibule, Galvin is on the pbone in bis office.
Ee is just hanging up.

-

GALVIN
(izto phone)
Trhark you. 1I'm sorry.

lacra starts distributing coffee. Galvin stcuts to ¥ickey i:=
tte far roorc.

. GALVIN
¥e dor't have acythicg froz the
Nurse Association?

-

¥ICKEY
The broad has disappeared...

GALVIN
The Hosrpital...?

Laura goes into Galvin's office with coffee. CAKERA FOLLOKS ber.

Cont.
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MICKEY
No records since she quit 4in '76.
She quit two weeks after the
incident.

Laura bands coffee to GCalvin.

GALVIN
Thank you.

LAURA
I have to talk to you.

GALVIN

(to Nickey)
Call the A.X.A,

(to Laura)
...] can't talk now.

(to ¥ickey)
...tell tbhex you're Dr. Sozebody
...you have to find tbis nurse...

¥ICKEY
...yeah...good...

GALVIN
«..y0u need sore 0ld forrcs that
ste had...somebody's dving...

Galvin picks up tke telephone. Looks down to telephone book
in front of hiz, open on desk.

ANGLE - P.O.V,

New York City telepbone directory. Two columns of COSTELLO's.
Trhirty of thex crossed off. Galvin on the phone.

GALVIN
(voice over)
Rello, ¥rs. Costello...

ANGLE - GALVIN ON THE PHONE

GALVIN
Sorry to bother you &0 late.

Laura goes over to the couch, sits. Lights a cigarette.

GALVIN
This is M¥r. Goldberg in Accounting.
¥e have some money here for you...
This is the ¥rs. Costello tbat
used to be a nurse?

Cont.
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GALVIN (Cont.)
(beat)
I'm sorry. 1 think we bave our

records mixed up.
ANGLE
Laura sitting on the couch. Tense. Smoking.

GALVIN
(voice over)
Are you related to Kathy Costello,
the R.N.?...]1'Dm sorry...

¥e hear Mickey on his phone.

MICKEY
(voice over)
Hello, tbis is Dr. Dorcbester
in Boston. Tbis is an erergency.
A nurse left &y ecploy...

ANCLE

lavra on the coucb. Galvin dialing tbe phone.
in the next roo:=.

KICKLEY
e JOUT ye€ars agO..

GALVIN
(icto phone)
Hello. This is Kr. Dorchester
in Records. ¥e're looking for
Kathy Costello...

¥ICKEY
(voice over; in
the otber roonm,
shouting)
] teed a cigarette!
(resumes on-the-
phone tone)
She left my office four years
ago, we're looking for a chart...
(covers phone, '
again shouts)

I need a cigarette...

87
77 Cont.l

¥ickey HALF-STEN

Laura looks around the desk, picks up one then another pack,
crushes them, empty. She nods ‘to herself, picks up ber coat
©ff the couch in the anteroom, and starts down tbhe hall. Goihg

through tbe door, éhe turns, looks back.

Cont.
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ANGLE - P.O.V,
Calvin 4dn the inner office, on the phone.
GALVIN
(into phone)

Thank you. 1'11 bold.
Fe looks up. Sees laura, gives ber a balf-smile,
INT. GREASY SPOON - NIGHT 78

Near the cash register of an all-pigbt diner in tbe busiress
district, the deserted streets outside. Laura -- standing '
next to a wall phone, exhausted. She is handed a cardboard
tray with three coffees on it and two packs of Pall Kalls ard
some change by the Proprietor. She takes the change and turcs
Lher head to look at the telephone.

INT. GALVIN'S OFFICE - NIGHT 79

Mickey asleep on the couch, coffee containers around bim, an
ashtray full of butts. Beat. ©¥e hear a telepbone being dialed.

ANCLE
Galvin, exhausted, szcking, on the telephogne.

GALVIN

Hello. This is Ross ¥Williams.
1'm calling from California.
I1'm sorry. 1 koow it's late
ip the East, but this is an
emergency. ¥Kay I please speak
to Katby Costello?

(beat)
l'm sorry. My records must be
confused. Tbhis is the farily
of Kathy Costello...? Please
excuse it,

Fe Langs up. Reaches fo} a bottle of whiskey on his desk.

Pours a shot into a glass. Downs it. His attention is caught
by something across the room.

ANGLE - P.O. V.
Laura asleep on the couch, covered in Galvin's overcoat.

ANGLE
Galvin looks gratefully at ber. Fe begins dialing the phone.
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INT. GALVIN'S OFFICE - VESTIRULE - DAY 80

A small bundle of mail is pushed through tbe vertical slot and
falls to the floor.

ANGLE

Interior office. Early morning. Galvio asleep with his bead
on his desk. Mickey asleep ip a chair. Laura asleep on the
couch, covered witbh Galvin's overcoat. Galvin wakes up,
startled by the sound of the mail dropping. FEe picks up the
ptone mechanically. Fe realizes it is morning and be has been
asleep. He replaces phone. BERe surveys the office. Desd,
resigred. Ee closes the phone book. FKe reacbes in a pack of
cigarettes on the desk. It is empty. He roots in the asbtray
for a long butt. This disgusts him. Fe rejects it. Rubs bis
eves. Gets up. Goes to"the window, stares out. Looks back
at the scene in bis office. It is over. He stands by lLaura
and looks dowsn at her, be looks at ¥ickey. He bas let the=z
dovn. He goes to a cabinet under the lavwbooks and takes out

a bottle of whiskey and a water glass. FKFe wmalks into tbhe
arteroc=. Sighs, sits on the coucb near the door. Glances at
the several letters that have just fallen througbh tbe slot.

Fe pours a half-turbler full of whiskey, and drains it. He
refills the tunbler. He absently picks up tbe mail and starts
mecharically sorting through it. He stops at ap official-lookircg
piece.

-

ANGLE - P.O.V.

Tre letter, return address, KASSACHUSETTS BAR ASSOCIATION.
VF.CENT.

He letl.crgically opens the letter. On Bar Association
letterhead, it reads: ''You are directed to appear on
Jarnuary 15tb to show cause wby you sbould not be disbarrea.

You are perczitted to be represernted by counsel of your chkecice,
erd..."

ANGLE
Galvin reading tbe letter. EHe crumbles it and tbrows it into

the wastebasket. He looks at tbhe next letter and skims it
into tbe wnastebasket. He looks at the next letter and stops.

ANGLE - P.O.V.
It is a phone bill,.
EXT. EARY ROONEY'S TENEIMENT - DAY 81

Galvin hurrying up the steps of the tenement. CAMERA FOLLO¥S
him into the vestibule. It 45 Kary Rooney's tenement.
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INT. MARY ROONEY'S TENEKENT VESTIBULE - DAY 82
He stops by the mailboxes, bends over to read the names,
ANGLE - P.O.V.
The mailboxes: Swoboda; Kurch; K. Rooney.
ANGLE
Galvin stra‘ghtens, looks around the vestibule, takes heavy
letter opener from bis jacket pocket and pries open the Roo:zey
railbox. He extracts letters and rifles through ther.
ANGLE - P.O.V.
Vary Roorey's phone bill.

INT. DELGSTORE - DAY 83

Calvin in an old-fashioned sit-down plonebooth ip a drugstore.
Fe is dialing the phone, holding the phone bill. The orersatcr
arsvwers, he starts dropping charge into the slot.

ANGLE

Tre prone bill opered. 1t reads, '"Rooney, Mary A.
2€3 Cturch Street, Arlington, ¥ass." Various 1ocal cherges.
Ore call to Chicago. One call to Fort Lauderdale. Eight cells
to New York. The calls to New York circled in pen.

FEMALE
(voice over; on
phcoe)
Hello.
“OLE
Galvio on the phone.
GALVIN

Hello, 1'm calling froz=...

VOICE
‘voice over)
1f you're selling something,
I'm late for work...

GALVIN
I'm calling from '
Professional Nurse Quartérly...

Cont.
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VOICE
(voice over)
From the magazine?

GALVIN
This is ¥r. ¥allace in Subscriptions?

VOICE
(voice over)
How come you're calling ze from...?

GALVIN
This is ¥iss Costello...?

VOICE
(veice over)
Yes. Price...

GALVIN
Pardon?

VOICE
(voice over)
Kathy Price.

GALVIN
¥e find that your subscription
lapsed...

VOICE
(voice over;
laughs)
¥y subscription lapsed three

years ago...

. GALVIN
That's shy I1'm calling,
¥iss Price...

VOICE
(voice over)
Missus...

GALVIN
¥e have a renew-your-subscription
offer... )

Cont.

101
83 Cont.
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VOICE
(voice over)
¥e get 4t at work. Ve get the
magazine at work.

GALVIN
Yes, we know that you do. 1
have it ip my files. That's
a. tbe Manhattan Health Center...

VOICE
(voice over)
No. At Chelsea Childcare. Okay.
Look, call me Monday, bey? I'm
late for wmork.

ANGLE

Calvin scribbles on pad as we hear Ratby banging up.
“Fathy Price. Chelsea Childcare."

INT. EASTEPN AIRLINES TERKINAL - BOSTON - DAY 84

Galvin hurrying across the lobby. Stops by DO IT YOURSELF
SHELUTITLE TICKET COUNTER. Takes form, starts to write on it.

ANGLE - P.O.V.

The forz "BOSTON-NEw YORK SKUTTLE. SELF SERVICE TICKET."
Calvin filling 4in bis name and address in pencil.

INT. GALVIN'S OFFICE - DAY 85

Laura asleep on the coucb. NMickey asleep on the other couct.
The phore is ringing. Sbe wakes up. Looks around. Goes
ETOgEEily to phore, arnswers.

LAURA
(on phone)
Kello? ¥r. Gal...where gre
YOU.eo'l

Kickey wvwakes up, looks around.

LAURA

You're going to New York? 1l...
you're kidding!...Because 1'®m
going to New York.

(beat)
I just got a call.,” 1 have to gO
sign papers. About my divorce.
Ioto‘OOdc JOE- 'e'll meet tbere'
All right?

Cane
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¥ickey has woken up. Swings bis feet to tbe floor. pickg up
a pack of cigarettes. Crushes it. It is empty.

LAURA
Can we meet there, Joe?

Kickey gets to bis feet.
MICKEY
(to Laura)
You got a cigarette...?

Ste shrugs, "1 don't know..."

LAURA
(on phone)
At the . Op Fifty-
tbird Street...we can spend the

pigbt.

Mickey tas gone over to Laura's purse., Opens it, ru==eging.
Cecres up with a pack of cigarettes, He sees soxetbing ip tte
Furse. Stops.

ANGLE - P.O.V.

Trhe cren purse. The recd-backed legal form. Tbe letterkead --
reads, '"CONCANNON, BARKER, WHITE," stacped buge across it in
black: “CONFIDENTIAL. EYES ONLYI!!" ¥Kickey takes out the
form, turns page. It reads, "Report on Josepb Galvin," lists
Launts, habits, and is beavily pnotated in various types of ped
and pencil.

LAURA
(voice over; on
phone)
At around four...?

ANGLE

¥ickey replacing the form and the cigarettes. Ee recloses
tbe purse. Fe turns .to her. .She bas seen notbirg.

LAURA
(on phone)
1 feel the same way, Joe,..1'11
see you this afternoon.

She hangs up.

MICKEY
You got any cigarettes?
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EXT. CHELSEA CHILDCARE - DAY 86

Two very young children walk across a play area. The door to
tbe play area opens and Jue Galvin, in overcoat, comes in.

FEe looks around the room, starts to walk across it. CAXERA PAN
¥I1TH bim TO REVEAL a woman, KATHY, who is comforting a crying
child. GCalvino walks over to ber. Stands a respectful distance
avay. She sees bim watching ber, looks up.

KATHY
RHi.

GALVIN
Hi. How are you doing?

e nods, happy to be working witbh tbhe child.

GALVIN
l've been meaning to come i1 a
long time.

KATHY

You live in the neigbborhood?

CALVIN
Ub-buh. ¥y nephew's going to be
stayirg with us a few montbs,
80 1 s:o0pped by.

KATHY
How 0l1d is be?
GALVIN
Four. You're great withbh tbese

kids.

Ste beams, caught unprepared ipn something that is a great pcint
of pride with ber.

KATHY
Ttank you.

GALVIN
You're really...
(stops, remembering
sorething)
You, are you the one they told
me was the nurse?

KATHY
%Yho told you tbat?

Cont.
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GALVIN
(gestures back at
the office, vaguely)
¥rs...

. KATHY
Mrs. Simmonds.

GALVIN
Yes:

KATHY

(very serious,
correct)

]l vsed to be a2 nurse.

GALVIN
That's a wonderful profession.
¥y daughter-in-law's a nurse.
Wrat did you do, stop?

Katkty is lest in thought. This is obviously a very paicful
s.tject for her. Beat.

KATHY
Yes.

Galvin, getting involved in a serious conversation, takes off
h:s overccat, he is going to stay awhile.

GALVIN
Howx come you stopped?

She {s traumatized by the question. The casual cocversation
has become immediate and painful. Ste opens ber moutb to
sreak, then stops, staring at Galvin. Fe doesn't know what she
is staring at...sometbing oo bis jacket. BRe looks dowz.

ANGLE - KATHY'S P.O.V.

The sbuttle ticket, BOSTON - NEw YORK, stuck in the lapel
pocket of Galvin's suitcoat.

ANGLE

Katby and Galvin. Sbhe realizes wby be is there. She starts 10
cry qQquietly.

GALVIN
(beat; gently dropping
his pretense) .
¥ill you help me?
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INT. NE¥ YORK HOTEL RESTAURANT - DAY 87

The restaurant fairly deserted after the lunch crowd. Empey
tables -- crisp linen, Laura alone at a table, watching the
door, ap untoucbhed cup of coffee in front of ber.

EXT. NE¥W YORK HOTEL - DAY 88
The doorman opens tbe door of a cab.
ANGLE

Mickey Morrissey standing in an alcove under tbe marguee,
looking out at tbhe street.

A..\:GLE - puOtVo

The street. Pedestrians. Joe Galvin comes walking hurriedly,
s=ilirg, douwn the street.

ANGLE

Mickey starting dcwn the steps, intercepts GCalvin. Galvin
looks up, surprised.

GALVIN
¥rat the hell are you doing h
here?

¥ICKEY

¥e got to talk.

He {s mcving Galvin off down the sicdewalk, away froz tte Eotel.
CANERA STAYS STILL, and their voices get fainter as tktey move
avway.

GALVIN

¥bat are you doing 4o New York...?
EICKEY

Come on, we'll get a cup of

coffee...
They continue walking.,” ¥e cannot bear the. Galvin is becoritg
agitated. He stops Mickey, tbhey stand there, Kickey very sad,

Galvip incredulous, talking to bim. MXickey nods. Galvin
starts hurriedly back down the street toward the Hotel.

INT. NE¥ YORK HOTEL RESTAURANT - DAY 89
1LONG SHOT of Laura seated at a table alone.

ANGLE

Galvip at the entrance to the restaurant looking at ber. He
walks over to her slowly.

Cont.
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ANGLY - CLOSEUP

Laura, looks up, sees bim, smiles. Her smile Yades, sbe sees
tbat be kpows.

ANGLE

Laura getting up from tbe table. We SEE ber back, and Galvip
approaching. ¥%e SEE ber sboulders droop, beaten. He drass
closer. Galivin comes up to her, bis face a mask of pain azd
corfusion. She sighs, starts to speak. Stops. Beat.

They look at eacb other -- he starts to speak, cannot. Re
knocks her to tbe floor, sbe upsets tbe table. A large zan
at tbe pext table starts to restrain Galvin.

LAURA
(as 1?2 4p shock)
It's all rigbt...it's all rigbt...
it's all right...it's all right...

1.T. EASTERN SHUTTLE PLANE - NIGHT 90

Galvin and Mickey seated pext to hizx, flying bome in silecc-.
¥ickey smoking a cigarette, Galvin stone-faced, beat.

K¥ICKEY -

1 talked to Johnnie White at
the Bar Association.

(beat)
The broad used to work for one
of Concapnon's partnoers in
New York asbile ago.

(beat; lamely)
Sbe wanted to move to Boston.

(beat)
How badly did she burt us, Joe?

GALVIN
] don't know.

A beat. .

MYICKEY
¥e got a mistrial, you know.
Joe -- did you bear shat 1
said...?

GALVIN
] don't want a mistrial.

INT. MICKEY MORRISSEY'S HOUSE - DAY 81

The doorway to bis study. A basketball game dimly SEEN ip the

Pane
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KICKEY
(voice over)
. He's not bere.
(pause)
Yeab. 1 don't know when,
(pause)
All right.

Sourd of bim hanging up a telephone. He enters the {rarce
carrying « bottle of booze, goes througb door into study.

CAMIRA FOLLO¥S him INTO the room. The TV:

ANNOUNCER
(voice over)
The Knicks are pressing bard...
(etc.)

He sits on a sofa opposite the television. ¥atcbes tbe gare

a beat. Opens the fresh bottle of wbiskey and pours a large
stot into the almost-ermpty glass in front of bim. Looks to
his left. Reaches behind him to some glasses obn a shelf, take:
one down, pours drink into tbhe new glass, leans to his left,
CAVMZIRA EOVES WITH him, and we SEE Galvino sitting 4o a deep
leatber armchair, staring. Xickey offers bim tbe drink. GCalv:
becores avare of him, shakes bis bead, 'po." Beat. Nickey ™
roves back into his seat, they botb stare at tbhe television.

INT, CQURTROO¥ - JUDGE'S P.O.V. = DAY 92
Half full of spectators.
ANGLE

Galvip gets up frorm Plaintif{'s table, takes up a large book as
Dr. Towler takes the stands. He reads:

GALVIN
Dr. Towler; page 406,
'Contraindications to general
anaesthetic. JIdeally a patient
should refrain from taking
nourishment up to nine bours
prior to induction of general
anaestwetic.' Does that sound
familiar?

DR. TOWLER
Yes. 1 wrote {t.

Calvin shows book.

Cont.
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GALVIN
'Practice and Methodology in
Anaesthesia.' General textbook
on the subject. 1ls tbat correct?

DR. TOWLER
I. Yes. 1t is.

GALVIN
And you wrote that...

DR. TO¥LER
Yes.

CALVIN

(reading)
...Page 414, 'lf a patient has
taken nourishment witbin one
bour prior to inducement, general
anaestbetic sbould be avoided at
all costs because of the grave
risk the patient will aspirate
food particles into bis mask.'
Is that wbat happened to
Debcrab Ann Kaye? She aspirated
into ber mask? e

DR. TO¥YLER
She tbrew up in ber mask, yes.
But she badn't eaten one bour
prior to adzission.

CALVIN
1f she bad eaten, say one bour
prior to ad=ission, tbe inducement
of a gereral anaestbetic...the
type you gave ber...would bave
been negligent...?

DR. TOWLER
Negligent. Yes...it would bave
been cririnal. But tbhat was not
the case.

CALVIN
Thank you.

Galvin signals he is done. The Judge sigpals Dr. Toxler to
leave the stand, wbich he does.

Cont.

A-SS
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JUDGE
¥r. Concannon...?

CONCANNON
Nothing further, your Honor.

JUDGE
¥r. Galvin...rebuttal...?

GALVIN
(to Bailiff)
Katbherine Price.

The Bailiff calls out ber name.

BAILIFF
Katberine Price,..

ANGLE

Katby at tbhe back of tbe court, cozing down the aisle. As she
passes the Deferdant's table, Towler grabs Marx and starts
whisgering frantically. Concannon looks on, ignorant of what
is Lapgrering. ¥e hear Dr. Towler's '"Ob, my God..."

XNGLE

)

Calvin surveys the courtroor, Katby crosses in front of hi=,
takes the stand, we bear the Bailiff adrinistering the forrila
8s we WATCH Galvino turn and look at tbe Jurors.

BAILIFF
(voice over)
State your name please.

KATHY
(voice over)
Katherine Lynn Price.

BAILIFF
(voice over)
D'you swear 'that tbe evidnece
you are about to give uill be
tbe truth, the...

ANGLE
The Bailiff suearing 4o Katby.
BAILIFF

«s.whole truth and nothing but
tbe trutb, so help you God?

Cont.
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KATHY
1 do.

‘BAILIFF
Be seated.

Katby sits, the Bailiff retires, Galvin walks over to ber.

GALVIN
inatby Price...
KATHY
”es. LN
- " GALVIN

You were the Admitting Nurse at
St. Catberine Laboure Hospital on
)ay twelftb, nineteen seventy-six,
the pight Deborab Anon Kaye was
adrmitted...

KATHY
Yes.

Calvin holds up a forez.

CALVIN
You sigred this forz?

Ske locks closely at it. 1ls satisfied.

A beat.

KATHY
Yes.
GALVIN
These are your initials, 'K.C.'?
KATHY
Katby Costello. That's my maiden
rame.
CALVIN

D'you ask tbhe patient when did
she last eat?

KATHY
Yes.

GALVIN
¥hat did sbe say? -

Cont.
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KATHY
She said sbhe had a full meal
one hour before coming to the

hospital.

GALVIN
Ore hour.

KATHY
YE€E.

GALVIN

And did you write tbhe numeral
‘oce' dowbn on the record, _standing
for one hour.

KATHY
1 did.

CALVIN
A sirgle bour.

KATHY

Yes.
ANGLE

Galvip walks away from the witness box. BRe looks at the jury.
He turns to look at the spectators. His thougbts are a rillica
miles avay. Uncocsciously be straightens bis tie,

ANGLE

Calvio 4o front of the dead-stil)] courtroom. He breaks hLis
reverie.

GALVIN
(to Concannon)
Your witness.

Concannon is obn bis feet as GCalvio walks back to bis tatle.
Concarnpon walks over to Kathy and begins forcefully:

CONCANNON
You are avare of the penalties
for perjury...?

KATHY
It's a crime.

Cont.



CONCANNON
Yes.
(beat)
It is a crime. A serious crime.
KATHY
1 wouldn't do {t.
CONCANNON
You would pot...?
KATHY
No.
CONCANNON

In fact, you've Jjust taken an
cath that you would not comxmit
perjury. You've Jjust sworn to
that. Isn't that rigbt?

KATHY
Yes.

CONCANNON
Just no%...

KATHY
Yes.

CONCANNON

...5worn before God you would
tell the truth?

KATHY
(beat)
Yes.

CONCANNON

Now. 1'd like to ask you
sometbing: {four years ago,
wbhen you were working as 2
purse, are you aware that

owler and Karx based
their treatment of
Deborah Aon Kaye on this chart
that you signed...?

KATHY
(beat)
1...

Cont.
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CONCANNON

And wasn't that an ocatb...?
These are your initials bere: K.C. ,
¥ben you signed tbhis chart you
took an oatb. No less important
than tbat which you took today.

(beat)
Isn't tbat rigbt?

(beat)
len't tbhat rigbt...?

KATHY
I...yes.

CONCANNON
Then, please, wbhicbh is correct?
You've sworn today the patient
ate one hour ago. Four years
ago you swore she ate pipe bours

ago? Whicb 4s the lie. Wwhen
were you lying?

KATHY
IQ..

CONCANNON
You know these doctors could
have settled out-of-court. They
wanted a trial. They wanted to
clear their pames.

GALVIN
Otjection!

CONCANNON
And you would come bere, and ob
a2 5lip of memory four years ago,
you'd ruin tbheir lives.

KATHY
They lied.

CONCANNON
‘They lied.' 1Indeed! ¥hen did
they l4ie? And do you kpow what

a lie $87
KATHY
I do. Yes.
CONCANNON

(holding cbhart)
You swore oo tbhis form tbat tbe
patient ate nine hours ago.

Cont.
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KATHY
That's not my banduriting,

CONCANNON
You've jJust said you signed 1t.

KATHY
Yes, I, yes, 1 signed it, yes.
But I, I didp't write that figure.

CONCANNON
You didn't write that figure.
And bow 15 it that you remember
that 50 clearly after four years?

KATHY
(taking a paper out
of ber purse)
Because 1 kept a copy. 1 bave
it right here.

She looks towmard Galvin.
ANCLE
Calvir nods, mearing, '"You did it perfectly."
ANZLE
Corcarnnon, tbe Judge, Katby.
CONCANNON

Objection! This 45 ri...

expect us to accept a photocopy,
we bave the original rigbt...

JUDGE
1'11 rule on that presently.
(beat)
Proceed.

Concannon 45 taken up sbhort. Amazed at the Judge's reactio:z,
be pauses an instant.

JUDGE
Please proceed.

Concannon motions to Billy, the young lawyer, wbho nods in
response and starts whispering instructions to tbis collegues
at the Defense table, who start leafing througb their lawboOks.
Concannon takes up the fight again,

Cont.
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seowhat 40 the world would induce

you to make a ghotocogé

obscure record and bol

years? This is

2...wby?

would you do that?

KATHY

of some
it four

¥by

I thought 1 would need {t.

CONCANNON

And why, please tell us, would

you think that?

(beat)

KATHY

After, after tbe operation, when
that poor girl, she went in a
coma. Dr. Towler called me in.
He told me be had five difficult
deliveries in a row and be was
tired, and he never looked at

the adrmittance
(beat)

form.

Ard he told me to change tbe
fcre. He told me to chinge the -

one to a nine.
(beat)

Or else, or else, he said...

(beat; &
to cry)
He said he'd 14

tAT 1S

Te me. R

e said

1'd never work again...¥bo were
¥bo nere these
men...? 1 wanted to be a purse...

these men...7

She is weeping copiously.
trcder control.

A beat.

CONCANNON

No furtber qQquestions.

JUDGE

You may step down.,

Beat. Katby starts to get down.

assurance.

ANGLE

Calvin nods at her.

Sbe starts to get bersel!

Sbe looks to Calvin for

Cont.
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JUDGE
(voice over)
¥r. Galvin...?

ANGLE

Katby gettipg down from the stand. Tbe Judge addressirg Galvi:

GALVIN
Notbing further, your Honor...

JUDGE
¥r. Concannon.:..?
Concannon is signalled by Billy, the young lawyer at the
Defense table, who is gatbering notes from his collegues, who
have been researching during Katby's speech. Concanroa walks
over to the table and is quickly 'talked througb" the notes

by Billy.

JUDGE
¥r. Concacnon.

Concannoz cuts Billy sbort, meaning, "Yes, 1 understaczd, l'm
far a%kead of you," be takes the notes and returns to the benck,

CONCANNON
Thank you, your Ronor. ¥e object
to the copy of tbe adrissions form
as incocretent and essentially
hearsay evidence and cite
NcGCee %ersus State of Indiana,
U.S. 131 point 2 and 216 tbhrougb
25 of tbe Uniform Code: 'The
ad=ission of a duplicate document
ip preference to an existiag
original must presuppose the
possibility of alteratics and
so0 must be disallowed.' And,
your Honor, baving given the
Plainti{ff the leeway we would
like your ruling on this issue
pow: we object to the admission
of the Xerox form.

JUDGE
...one moment, Mr. Concannon...

The Judge pods, meaning, 'l am considering..."

ANGLE

The Judge. He is making some notations on a page in front of
bim. He pnods to himself, be has reached a decision. He looks
up.
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JUDGE

The document is disallowed, the
Jury will be advised not to
consider the testimony of
Katby Costello regarding the
Xerox form.

(explains to

them)
It's unsubstantiated and we
can't accept a copy ip preference

to tbe original...
ANGLE

Concacnon and the Judge.

CONCANNON
Thank you, your Honor. Further:
¥s. Costello is a rebuttal
witress. As a 'Surprise wWitpess'
ste cay only serve to rebut
direct testimony. As ber only
evidentiary rebuttal was the
adnitting form, whicb bas been
disallowed ] request that ber
entire testimony be disallowed
god the Jjury advised tbat they
gust totally disregard ber
appearance bere.

Beat.

JUDGE
I'm geing to upbold that.

ANGLE

Galvin getting to bis feet.

GALVIN
1l object, your Honor...
JUDGE
Overruled...
GALVIN
Exception!
JUDGE
Noted. Tbank you.
(to Jury)

Kiss Costello was a rebutta]
witness. Fer sole rebuttal

was the document, wbichb bas
been disaliowed...

“rne
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ANGLI.:" LR
R N AN .
Galvin, silent, fuming, sitting at the table.
- i - .-:_:7: '\-:_:";;‘ .‘-
ISR A ety JUDGE

. (voice over)
Eer entire teatimony must be
stricken from the record. You
sbouldn't bave beard it, but you
did. Now, tbhat was my mistake...
and you must &trike it from your
minds, give it no weipbt.

Galvinp takes a sbheet of legal paper and starts writing oo 1it.
INT. BISHOP BROPEY'S SUITE - DAY 83

ALITO
Legally 4it's over. Concannon was
brilliant.

BROPEY
Tell me about Eaitlin Costello.

ALITO -
There's notbing to tell., 1It's
been stricken from the record.

BROPEY
1 know. Did you believe ber?

INT. COURTROO¥ - JUDGE ROYLE'S P.O.V. - FULL 84
COURTROOK = DAY

ALL looking sligbtly to their rigbt.

ANGLE

JUDGE HOYLE
¥r. Galvin...?

ANGLE - GALVIN

in front of the full jury box. Beat.

GALVIN
You kpnow, 50 much of the time
we're lost. We say 'Please, God,
tell us what is right. Tell us
wbat's true. There 4 no justice.
The rich win, the poor are
powerless...' ¥e become tired
©f bearing people lie. After a
time we become dead. A little
dead. ¥e start thinking of
ourselves as victims.
A-59 - (pause) .. .
.. And we become victims.
. . . LI ,._{
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GALVIN (Cont.)
(pause)
And we become weak...and doubt
ourselves, and doubt our
ipstitutions...and doubt our
beliefs...we say for example,
‘The law is a sbam...there {5
o law...] was a fool for baving
believed tbhat there was.'
“(beat)
But today you are the law. You
are the law...And not some book
and not tbhe lawyers, or the marble
statues and the trappings of the
court...all tbat they are is
syzbols.
(beat)
Of our desire to be just...
(beat)
All tbat tbhey are, in effect, is
28 prayer...
(beat)
«esd fervent, and a frigbtened
prayer.

A beat.
ANGLE
Calvip addressing tbe Jury.

GALVIN

I my religion we say, ‘'Act as
if you bad faith, and faith will
be given to you.

(beat)
1f. 1! we would bave faitb in
justice, we must only believe
ip ourselves.

(beat)
Apd act witbh jJustice.

(beat)
And ] believe that there {5
justice ip our bearts.

(beat)
Thank you.

BEe stands s5till a moment, then surveys tbe gtill courtroom.
INT. COURTHOUSE CORRIDOR -~ DAY 8%

Laura in the corridor, watcbing bim,.

A-S8
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INT. COURTROOM - DAY o6

The Jurors f£iling in from tbhe Jury Room.
ANGLE

Concannon, Young Lawyer, Dr. Towler, Dr. Marx at Defense table.
Young Lawyer scribbles a note, passes it to Concannon, who
ignores {t.

ANGLE

Plaintiff's table. Galvin looking at the Jury, ¥ickey at the
other end of tbhe table.

JUDGE
(voice over)
Have you reached a verdict?

FOREMAN
(voice over)
¥e have, your Eonor.

ANCLE
The Jury Box. The Jurors seated, the FOREXAN gtanding.

FOREXAN -
Your Honor, we bave agreed to
bold for tbe Plaintiff...but
©ob tbhe size of the award, are
we bound...

JUDGE
You are not bound by anytbing,
otber than your good Jjudgement,
based on the evidence.

ANGLE

Galvin, totally defeated. Nods bis bead sadly, as if
com=iserating pbilosopbically, with himself. Kickey looks at
bim 4o grief, with sympatby.

FOREKAN
(voice over)
Are we permitted to avard anp
emount greater than the amount
the Plaintiff{ asked for.

Beat.

Galvin slowly raises bis head, turns and looks at the Jury,
¥ickey begins to smile.,

Cont.
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JUDGE
(voice over)
Yes. You are.

ANGLE - MI1CKEY'S P.O.V.
The courtroom, commotion.

JUDGE
(voice over)
Please retire and...

INT. FINAL COURTHOUSE BACK CORRIDOR - DAY 87 ,

Calvin and Kickey standing near a back staircase, cleaning
equiprezt is lying all around. A large, battered garktage ca:z.
¥ickey is ligbting Galvin's cigarette. Galvin's band shakes
badly. Sometbing draws bis attention at the end of tbhe
corridor. He turns bis bead.

ANGLE - P.O.V.

lLaura, starding at tte end of the corridor. Tentative, lost,
pleadirg silectly, ste bolds a sheet of yellow legal paper
io ker bacd.

ANGLE = INSERT - LAURA'S P.O.V.
Tte paper reads:

‘Laura. I'm going to try.
¥ren tbis is over can we go
avay?'

'‘Joe’

'Thank you'

A-\‘GLE - GAL\'IN'S P.o.v.
Laura bolding tbhe paper.
ANGLE

Galvin and Mickey looking at ber. Galvin's face impessive.
Beat. He turns bis back on ber. MKickey does likewige, Best.

MICKEY
(to Galvin)
Tbe jury migbt be out for asbile.
(beat; tentatively)
You want tO run across tbhe street
and get a drink?

Cont.
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Beat. GCalvin puts bis arm around Nickey's sboulder. They
pusb tbrougb tbe Exit Door, turning up their collars to the
cold. Galvin besitates a poment as Mickey goes tbhrough the
éoor. Beat. Ee looks back longingly.

ANGLY - GALVIXK'S P.O.V.
The deserted corridor.
ANCGLE

Galvin standing frazed in tbe doorway. HKHe turnos towsard tbhe
door, bis back to tbhe CAK¥ERA, bis sboulders slumped. He statcds

for a mocent, sigbs, straigbtens up, and walks tbrougb tbe
door. :

FADE OUT
THE END



