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''THE VERDlCT" 

FADE IN 

INT. flRST FUNERAL PARLOR - DAY 1 

A �orking-class funeral in progress. THIRTY PEOPLE and ao 
ine�pensive bier SEEN froro the back of the hall. 

ASGLE 

A �;S's back flLLS the SCREES. He is dressed in a black s�it; 
his ha�ds are clasped behind hi�. ASOTHER MAS &tands next to 
hi�. The Second �an reaches behind the Firs� Van's back and 
p�ts a discreetly folded ten-dollar bill into his htr.ds, 

A'.\GLE 

These T"o 
f1!ties. 
parlor. 

Ven froro the front. Both so�ber, io their early 
They begin to �alk do�n the aisle of the funeral 

The ¥l�J,. A �o�an in her late fifties 6itting by tte bier 
re:eiving co�dole�ces. The T�o �er. •��roach her. The Firs:�••· 
(the recipient of the money) speaks: 

f�KERAL DlRi.CTOR 
�rs. Dee, this is Joe Calvio -
• ,ery good friend of ours, and 
a very fine attorney. 

CAL\'IN 
It's a sha�e about your husband, 
�rs. Dee. 

Tr.e Wido� nods. 

CALVIN 
I knew him vaguely through the 
Lodge. He v.as a �onderful man. 

( shakes head iD 
syropathy) 

It �as a crime �hat happened to 
him. A crime. If there's 
anything that I could do to help ••• 

CALVIN removes a business card from his jacket pocket and har.ds 
it tc., her as if he v.ere r;ivinr; her money. (Le,, "Take it, 
Really, I !.!.!l1 you to have 1t.,.") She takes the card. Beat, 

'°ell,,, 

GALVIN 
(thoughtfully realizes 
he is usurpinr; her time) 

Mo cha�•s her hand and moves OD, 
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INT, COFFEE SHOP - DAY 

2 

2 

Galvin sitting in tbe deserted coffee shop 1n his raincoat, 
Reading a section of the paper. He picks up bis teacup, 
drinks. Lo.,ers 1t to the table. 

ANCiLE - INSERT 

Galvin t .. ists tea bag around a spoon to extract last drops or 
tea. His hand moves to bis felt pee lying on tbe table. He 
r:ioves his hand to tbe paper, opeo at tbe obituary sect100. 
�e SEE several names crossed out. He circles ooe fu�eral 
l istini;. 

ASCiLE 

Galvin sitting, raises cup of tea t� bis lips, Looks around 
deserted coffee shop. Sighs. 

INT. SECOSD F�SERAL HO�� A.�D STREET - AFTE��OON 3 

Gal\"in outside a second funeral hor:ie. 'lliORKlNCi-CLASS PEOPU: 
enter1ni;, Galvin enters the bor:ie, 

Cial\"iD, co:::ing do .. -0 tbe aisle to.,ard the front, sl:ruggicg 
hi:::self out of his O\"trcoat, be afproaches tbe BEREAVED �lDO• 
sitting by the front of tbe home, he extracts bis card fro: 
his pocket, starts to speak, He is stopped by tbe 
IJJO�'S SOS, a hefty roan in bis r:iid-forties, .,be icterje:ts 
hi�self bet .. een Cialvic and tbe .,ido ... 

SON 
(of the ea.rd) 

\lil":at is tbat ... 7 

CiAL\'lN 
I • • • 

SON 
What tbe h!il is that ••• 

, GALVIN 
••• I .,as a friend of your fa . . .  

SON 
You never kne .. r:iy father ••• 

(hiti'""card out 
of Galvin's hacd) 

You,get out of here, �ho tbe 
h!ll do you thick you are . .. 

The Ft."SERAL V.ANACiER hurries do.,o t'he aisle, acd starts 
extracaticg Galvin from tbe commotion, 

Coct. 
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I 'm 

CALVIN 
(to Funeral Maoaeer) 

talkioe to this mac ••• 

FUNERAL l!AHAGER 
(to "'idov.) 

Excuse me, l!rs. Cleary ••• 

3 

3 Coot. 

He is manhandling Calvio toward tbe back of the !uoeral P•rlcr. 
The Sen ca�:s after him: 

SON 
�ho the hell do you think you 
are .•• ? -

EXT. SECOSD f1.:SERAL PARLOR - AFTERNOON 

The r�neral �anager and Calvio standine io the cold. 

I don't v.ant 
here. Iver. 

Tl.n\IRAL li!ANAGER 
you coo:ioe back 

Do you understaod? 

GALVIN 
••• I v.as just talkiog to ••• 

fl:!\IRAL li!A!\AGER 
These are bereaved people 10 there. 

4 

The f-neral �anager eives Calvio a so:all sbove, and goes back 
to bis post at tbe door, greetioe the eoterine mourcers. 
"Good eq;ning . •• " 

Galvio, the erouod cut out from under bim. Standicg watchicg 
the �c-rners enter. 

IXT. srco:;D il.."!\ERAL STREIT - DUSK s 

Galvio walkiog dowo a residential street. Re has beeo walkicg 
a while 10 the cold, snowy oiebt. He stops for a stoplight 
at  a coroer, "'ait& foi tbe liebt altbougb there is 00 traffic, 
Lights a cigarette, The li&bt changes, He looks both ways acd 
irresolutely starts across the street. He stops. He cheeks 
bis v.atcb. He sighs, and starts back 10 tbe opposite direetioo, 

JNT, 0'R01.:RK.I'S BAR - NIGHT 6 

Calvio holding forth at the b ar of a seedy drioking-roao•s 
establishmeot, THREE DRINKERS, acquaiotances, standin& around 
him, appreciative. 

Coot. 



CiALVlN 
Pat says, 'Mike • • •  there's a new 
bar, you eo in, for a half a 
buck you eeta £!.!!., a free luncb, 
and thee take you iD the back 
rccm aod they eet you laid. • 

Tt.e bartender, Jll.!l'Y, comes up to Galvio. 

JH!l'Y 
Another, Joey ••• ? 

CiALVlN 
(gestures to include 
ercup) 

. .. everybod;·. Mike says, 'Pat, 
;cu mean to tell me for a balf 
a buck you eet a free luncb and 
a beer, and then you eo 1D tbe 
back and eet laid •• , ?' 'That's 
correct,' li!ikesays, 'Pat. 
Have you been in tbis bar •••  ?' 
Pat sa;·s, 'No,but my sister has .. . ' 

(gestures to 
J ir.-.::y) 

[ve�vone . B�y yourself one, too •• ; 

1ST. GALVlS'S OFFICE - NlCiHT 

4 

6 Ccr.t. 

7 

The seedy, disordered small office, Galvin 1D shirt-sleeves 
orer.ing a file cabinet. He takes out ao armload of files, 
carries them to a �astebasket aod tbro�s them 10. He sits oo 
his desk, a s  if exhausted by his effort, pours fro� a �hiskey 
bottle into a large ,ater class, do�os tbe &lass. He has bee:: 
drinking !or some time. He starts -- st��bliog back to tbe 
file cabinet. On the Yay bis eye i s  caugbt by bis degrees 
har.gir.& on the ,all. He st��bles to tbe=, picks tbe::i up aod 
�alks over to tbe ,astebasket and thro�s tbem 1o. He goes baci 
to the file cabinet, tbe phone starts ringine, Galvio lets 1t 
ring, continues e�ptyin& the files into the wastebasket, teari: 
so:e of the� up a s  be does so. He repeats softly to himself, 
as a lita.oy, " I t  doesD't ruke a b1t of di!:l'ereoce. It does::'t 
�ake a bit of difference, it doeso't make a b 1t of 
di:fference ••• " He starts back to the desk for tbe bottle, 
knocks the st1ll-rineine phone off tbe desk. He pours birnself 
a drink. As he do�ns it •e hear -- softly -- from tbe phone ot 
the floor: a V.AN's VOICE, "Joe, Joe. Joe . . .  eoddamit, Are 
you there ••• ? Joe ••• " Cialvio pays DO at'ieiitioo. Drioks bi& 
drink and eazes a t  tbe Yall -- now empty of decrees. 

A!'>CiLE - P.o.v. 

The �mpty wall. Cialvio's  P.O.V. Tbe telepbooe beard Voice 0v1 
ins1st:ioe, "� ... " 
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INT. CALVIN'S OFFICE ANTEROOM - NIGHT 

s 

8 

lr.!ICKIY MORRISSEY, a man in his 
and overcoat, looking worried, 
dark anteroom. Looks around. 

late sixties, dressed io suit 
unlocks the door to tbe 
Sees somethiog 1o the oext roo:. 

ANGLE - P. O. V. 

Calvin asleep on his couch, clothed as before. Covered 10 bis 
o�ercoat, the bottle and glass next to the couch oo tbe floor, 
the sound of the phone of! the hook. 

A.'>GLt 

lr.!ickey "alks into the office. Stands lookicg at Galvio. 

· lr.!I CKtY 
(harshly) 

Get up. 
(beat, !!lore 
harshly) 

Get .J:!.E.. 

G2lvin �akes up . Looks around. S"ings his legs over tte cou:b. 
Drinks fro: the glass. Vacaotly: 

CALVIN 
Hi, lr.!ickey . •• 

V.ICKIY 
Khat tbe hell do you tbiok 
you're doirig ••• ? 

(surveys tbe 
"recked office) 

�hat's goirig on here ••• ? 

t'b. • • 

Tuck you. 
:from Sally 

CALVIN 

lr.!ICKIY 
I got a call 
Doneghy ••• 

CALVIN 
••• oo� "bo 1s that ••• ? 

MICKEY 

today 

••. you're ' sposed to be in court 
in teD days arid she'& telling me 
y ou haveo't eveo � "itb them ••• 

CALVIN 
Now Sally Donegby, now who 1& 
that ••• ? 

Coot. 



MlCKl:Y 
One lousy letter eigbteeo montbs 
ago .•• I try to tbro� a fuckin' 
.£.!ll your wa;-••• 

CALVIN 
••. hey, I don't need your 
charity .•• 

l! l CKl:Y 
•.• I cet tbese people to trust 
you -- tber're corning here to�orrow 
by tbe •ay -- I get this expert 
doctor to talk to you. I'm doing 
all your fuck in• leli:"ork -- and 
it's eithteen months. You're 
'sposed to be in court. I bet 
you !:.aven't even seen tbe 1l.l!· 

Galvin po�rs !:.i�self a drink. 

CALVIN 
Hey, �tat are you, �Y nanny? 

6 

8 Coot. 

�2cker �alks to hi�, knocks the drink out of  bis band aDd sla�s 
t�= several ti:es in the face. 

Beat, 

l.!lCKIY 
Listen to �e. Listeo to me .• , 
listen to Ille, Joe, 'cause I'm 
doce fuckin' •itb you, I can't 
do it an;- more, Look around you: 
You tbiok tbat you're going to 
change? What's going to change 
it? You think it's going to be 
different next mootb? It's goiog 
to be tbe same. And I bave to 
stop. This is it. I got you a 
food case, it's a mooe,�aker, You 
do it rigbt and it •·ill. take care 
of you, But I'm througb, I'm 
sorry, Joe, "tbis is tbe end. 

(beat) 
Life is too short, and I'm too 
old, 

l!ickey walks out of tbe o ffice, 
Calvin looks around the of fice. 
reaches to side table, 

Sla�s tbe door, Beat, 
Goes to his sofa, Sits, 

Cont, 
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a Coot. 1 

A.'IG!.t - INSERT 

The side table, a pack of Luckies. Calvin takic& ooe, bis 
hand shakine a little, Also on side table a pile of cbacee 
containing a small rosary and a •eddiD& riD&, 

INT. CAI.VIN'S OFFlCE ANTEROO� - lNSERT - DAY 9 

The carriare 0! a type�riter. A sheet of paper. Its 
letterhead reads, "Joseph P. Calvin, Attorney at La�, 
124 State Street, Boston, �ass. 02981. Cable JOGA!.," 
So�eone is t)piog, ''Sorry I bad to go out. Back at 10. 
JudGe Geary called. Are you available for luccb �edfesda) 
rr.i\ersit)' Club?" A baod takes a paper from carr:iage a::d 
p�ts it on desk. Takes a pen and signs, "Claire," 

ASGLt 

Galvin in the anteroom, dressed in his suit, unshaved, 
having just signed the paper. He takes a piece of Scotch t1pe 
fro� the dispenser 00 the desk, picks up a file folder fro: 
the coffee table. It is tore in several places and rude ly 
Scotch-taped. 

A.�GLE - P. O. V. - INSERT 

Tte file beaded Deborah Ann Kave v. St. Catterine Laboure 
f.�s,�tal et. al. 

Galvin surveys tbe anteroom, opens door to corridor, 
Scotch tapes the cote he has just type�ritten to the ou:side 
o:! the door. 

lNT. O'RO�RK.t 'S BAR - DAY 10 

Dark paneling, clean, simple. A drinkers ' bar. OLD 
BARTENDER and THREE CUSTOMERS spaced widely, Ca lvin 1c 
bis overcoat do•ning a shot, the file open before bim. He 
is reading. He checks his �atcb, scoops the file togetter 
uoder bis arm, thro•s·a dollar on the bar, and beads for tbe 
door, 

INT. NORTH�?.'-; NvRSlNG HO�:£ CORR lDOR - DAY ll 

Calvin v,alkicg tentatively down the corridor of a very 
rue-down cursing bome. He receives suspicious looks from the 
Attendants. He is checking numbers 00 the doors against• 
notation in the file. He finds the correct door and enters, 
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INT. NURSING HO�E �ARD - DAY 

B 

12 

Tbe door to the •ard 1rom the inside. Calvin opening tbe 
door to the dark •ard, backlit, tentative, a little unsteadied 
from bis drinking. He puts bis back against tbe door, puts 
down file and briefcase, extracts a small cheap Polaroid CIJ::lera 
from the briefcase, readies it to shoot, picks up bis 
paraphernalia, and starts off down the ward. As be •alks 
down the ward he checks the file hung at tbe 1oot of eacb bed, 
Calvin stops at the foot of one bed and reads tbe cbart. 

ASG!.'E - P. o. v. 

The chart held by Galvin. DEBO?.AH A.\"'S l<AYE, various rr.edical 
notations, He lowers the chart and "e SEE in tbe bed te;o�d 
it a shrivelled, tiny form stuck •itb needles and tubes. 

Galvin replaces tbe chart, puts his file, briefcase, etc. ,  
on tbe foot of the bed, takes a flasb photo of tbe fig�re 
in the bed. Takes another one. Puts down camera, sits on tbe 
e�d of the bed gazing at the unseen form. He lights a 
cigirette, and sits looking at ber. 

I�T. CO?.F.lDOR - GAL\'I)-;' S  OFFICE Bl.'ILDI!iG - DAY 13 

SA!.!.'i DJ:SEGh"'i. A i:-.ousey "o:::an in her forties is standing 
b,· a doer on "!".icb is "ritten, ''Josepb P. Galv1c. 
At �c,r.e,· at La"." 

GAL\'lli 
l'm . •. �rs. Donegby? I'm 
Joserh Galvin .. ... by didc't 
yell go ll? 

SALLY 
lt 's locked. 

GALVIN 
(astonished) 

lt 's locked ? 

Sally Donegby points to the note on the door. Galvin takes 
it from the door. Reads. "Back at 10, Judi;e Geary. 
Luncb, ••• , 

GALVIN 
l'm terribly sorry •• • I hope 
"e didn't pllt you out. �on't 
yoll come in •• • , 

(motions Sally 
into inner office, 
gestures with note) 

I'd offer you some coffee, but 
it looks like my .l.!.tl just •ect 
out. 



lNT. orrlCE: ANT:tROOli! - DAY 
9 

14 

Galvin 1a perched at bis secretary'& desk. Sally Dcte&ty 
across from bim by the coffee table listenine intently. 

Beat. 

GALVIN 
It's not a good case. It's a 
\ery iood case. A healtby 
young �o�an goes into the 
hospital to deliver her tbird 
rbild, she'& eiven tbe •ror.e 
ar.aesthet 1c ••• 

SALLY 
.•• ve, •e love her, Dick and 

GALVIN 
•. . I'm sure you do .•• 

SALLY 
B�t •�at can •e do? Ste don't 
kno� �ho's visitine her ••• 

GAL\'IN 
. , .l knov. I •ent .•• 

SALLY 
... you sa'" her? 

GALVIN 
Yes. Yes, 1 have. 

SALLY 
You knov hov beautiful she •as ? 

(beat) 
Her husband left her, and he 
took her k1ds . •• Tbey, tbey, 
they, they'dlet you die in tbere. 
They don't care. Nobody cares. 
The Patriot Rome, the Chronic Care 
••• 1n Arlington ••• , Tbey'd take 
her 1n. Perpetual Care, They'd 
take her. Fifty thousand dollar■ 
they �ant. Ac endo•mect, 

Cont, 
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GALVIN 
• • •  fifty thousand dollars ?  

SALLY 
I doo't •aot to leave her. 
Dick . . •  tbe, tbe . • • and 
rather Laugblin, he said tbat 
!t �as Cod's •ill • • •  

GALVIK 
• • •  l understaod • • •  

SALLY 
�Y doctor told me that I &ot 
to �ove out �est • • •  that's 
�hen �e filed 10 court. We 
dido't �aot to sue . •• 

CALVlK 
•• • I understand . • • 

SALLY 
• •. B�t Dick, be's lookio& for 
t�o years io Tucson . •• aod tbey 
called bim up aod said to come 
out. He's a &ood mao. He's 
only tryio& to do �bat's ri&bt. 

lo 

14 Cott. 

Tte door to tbe corridor opens and DICK DO�EGHY, a �crkin&�ac 
io his forties, co:es ioto tbe room. Sally and Galv20 st�n=. 

SALLY 
This is my busband. 

Dooe,ty aod Calvio sbake hands uoco�fortably. He motions 
tte t�o to sit. 

CALVIN 
Please sit dowo. I told your 
�ife. I'm sorry that •e have 
to meet out bere. I've iot 
a case coroiog 1'ii' two day s 1D 
the Superior Court aod my 
office is a mess of papers ••• 

DONECHY 
• • •  tbat•s all ri&ht, 

Coot. 



CALVIN 
I ,as telling your wi!e, we 
bave a very good case bere, 

SALLY 
. •• he sa, her at tbe 
Nortbero Care .• • 

CALVIN 
• •. and 1 bave inquirles out to 
doctors, experts io tbe !1eld 
•• • there 1s, o! .course, a 
problem gettiog a doctor to 
testify that �oother doctor's 
�ligent .. . 

DO!\EGHY 
• •• the Archdiocese called up, 
they said ,ho ,as our attorney, 
'cause tbe case is coming 
to trial ••• 

CAl.\'lN 
I doubt ,e'll bave to go to 
trial. •• 

DOliEGH'i 
• •• ,e told the: ,e didn't ,act 
it to co:e out this ,ay. 

CALVIN 
l cc::;:;etely ur.derstaod •• , 

DO!\EGHY 
i,"e just ••• 

SALL'!' 
lie just cac't do it anyi:-:ore. 

(beat) 
This is our chance to ,et •••Y• 

CALVIN 
1 •� goiog to see you get tbat 
chance. 

DOliEGHY 
�hat is this going to cost? 

CALVIN 
I t's completely done OD a 
_£Pptin..i;_ency basis, That. means 
,hatever tbe settlement isl 
retain one-third, ,,tbat is, of 
course, tbe usual arrangement, •• 

11 

14 Cont.1 
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l�T. BISHOP BROPHY'S SUITE - INSERT - DAY 

12 

l!\ 

Yellov.ed nev.spaper clipping, a very lovely, patrician �o�an 
1n ber t•enties smiling at a •ell-turoed-out Galvin aroucd 
thirty. Headlice: "Patricia Harrington to ll'ed. " 

ALITO 
(voice over) 

'His na=e 1& Joseph Galvin. 
E. U. La•, class of 'fifty-two. 
Second in his class. Editor 
of the Law Review. �orked 
v.ith �ickey Morrissey tv.elve 
years. Criminal Law and 
Personal Injury, •• • 

A hand turns a page and reveals a second clipping: 
'"Boston La"Jer lield in Jury Tampering Case, " 11,ith a picture 
of a very confused Galvin at around forty-five being led to jail. 

ALITO 
(voice over) 

•�arr1ed P�tricia Harrington, 
r.:r.eteen sixty ••• • 

Tt:e s�.all, s1.:.:�i:tuously appointed Italiar.ate office. :rrencl:: 
"ir.c:c-..s, a fire in tbe grate, a view of Boston Co=on, 
JOSE?H ALITO, 1 slender, e legant man in bi& forties dressed 
in a very expensive suit, reading from bis note&, 
ne-s cl1ppir.gs, etc. , v.bicb are held in a leatber folder . • 

ALITO 
'Joined Stearns, Harrington, 
Pierce nineteen sixty 1s a 
.!..ill partner. Resigned tbe 
firm nineteen sixty-nine over 
tbe Lillibridge case ••• • 
Do ::;ou ••• ? 

A1ito, strolling 1s he reads, moves to-..ard tbe windows v.itb 
bis file TO REVEAL BISHOP BROPHY, a self-contained man 1n 
bis earl::; sixties, sitting on a leatber coucb, listening: 

BISHOP 
He was acused of jur::; tampering, 

Cont. 



ALlTO 
Accused, Not indicted, He 
resi.ced the firm. Divorced 
nineteen &evecty. Galv1D 
worked •ith Michael Morr1&sey 
until �orrissey retired 1D 
'seventy-eight. Since thee 
he's beec on his owe. Four 
cases before the Circuit Court. 
He lost them all, He drinks. 

BISHOP 
Four cases iD three year& . •. 

ALITO 
Tbe rr.ao's an ambulance chkser . •• 

BISHOP 
• • • tell me about this case. 

ALITO 
Tr.is is a nuisacce suit, He'& 
lookir.g for s�all chao.e. He'& 
asking for six hundred thousacd 
and betticg we don't want to 
.o to court. 

BISHOP 
No -- we don't want tbi& case 
in court. 

ALI TO 
Neither does he, Tbat'& where 
be loses. Tbis man's scared 
to deatb to go to court, Je 
only bave to call bis bluff. 

BISHOP 
I want to settle tbis 
and be done •itb it, 
�ant tbe Archdiocese 

ALITO 
No. Absolutely, and 
going to see that it 

thiDg 
I doD't 

exposed ••• 

we're 
is not. 

15 Cor.t. 

Coot. 
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BISHOP 
So •·hat I ... act to .!!£ is stop 
it here. I 'm goicg to make him 
ao o!!er. I want to do 1t 
mrself. I waot it to eome 
!rom me. 

ALITO 
All rigbt. But let's keep tbe 
price dowo. I've called 
Ed Concannoo. He reco=ends 
that we contioue to respocd as 
1! we're goicg to trial. 

Tl".e Bishop nods, meacioe-, "You are d:is::issed."  As ac 
afterthought: 

BISHOP 
1! we v.ere to go to trial, 
would �e v.io tbe case? 

ALITO 
Well, o! course, it's a l�ays 
dangerous . •• 

BISHOP 
I k�o� tbat acs�er. I! we 
�e�o trial v.·ould •e wio? 

Yes. 

ALITO 
(io ao "o! course" 
tooe) 

14 

15 Coot, l 

Al:ito, preparing to leave, reaches to tbe B:isbop's desk, 
�here he has laid bis leather !older. 

Tbe clipping io the !older, confused Calvin beioe- led ioto 
jail, "Boston La�;·er Held io Jury Tc:i;,eriD&' Case. " Alito's 
baod snaps the !older 'shut, 

INT. CALVIN'S OFFICE BUILDING CORRIDOR - DAY 16 

A mac's arms full of textbooks, Promioently displayed: 
"li!ethodology and Practice 1o Anestbesiolo1,:y," The mao stop&, 
fumbles for a key 10 bis pocket, 

Calvin, in bis overcoat, arms full"o! books, readiog from a 
textbook aod trying to uolock his o!!ice d oor. 
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INT. OiFICE 

lS 

17 

Galvin entering. CLAIRE PAVON!, a woman in her fiftie1, at 
the secretary'& desk, hanging up the phone. 

CLAIRE 
(to phone) 

Thank you very much. 

Galvin looks up at her in surprise. 

CALVIN 
Wl.at are you doing here? 

CLAIRE 
Y.ickey told me to eome back 
to work. 

Galvin nods, proceeds into his office, reading from the textbook 
Claire follows him into the office. 

CL1'lRE 
• •. here'& your mail, call 
.Y.rs. O:!"'.e::hy • •• 

CkLVIN 
• •. yes. Get her on the phone ••• 

CLJ\lRE 
. . .  that was a Or. David Gruber'• 
office ... 

GkLVIN 
(putting do-..·n books l 

Gn:ber •• • 

Cl.1111'.E 
Y.ickey told him to eall. 

(reading from notes) 
'He's some very hotshot surgeon 
at ¥.ass. Commoc�ealtb, He ,acts 
to meet with you at seven tonight 
re testimony in the case of 
Deborah Ann Xaye. You meet him 
at the hospital.' 

She hands him typed memo slip. 

G1\.LV1N 
( surpr i 1ed) 

• • • he wants to testify, . .  ? 

CLAIRE 
It looks that way. 

Cont. 



CALVIN 
You know what that would�? 
To get somebody from a 
Boston hospital to say he'll 
testify? 

. . .  a 
told 

Pho:ie rings . 

CLAIR.! 
Mrs . Oonechy called .•• I 
you that. 

Claire moves to it. 

CUVIN 
(delighted) 

• .. this is going to drive the 
ar,te up •• • 

CLAIR.! 
(into phone) 

Jose?h Galvin's ••• who's calling 
please? Bishop Brophy's office •• • 

16 

17 Cont . 

She gest�res to Galvin, •00 you want to talk to the�?• Galvin 
gest�res back, "No. I'm not in •• • • 

CLAIR.! 
I'm sorry, he's not in ••• may I 
take a mess ••• tomorrow when, two 
o'clock ••• I'll check my book •• • 

She looks to Galvin, who nods, •yes. •  

Cl.AIRE 
Yes. Mr. Galvin'• clear at that 
time .•• the Bishop's office, tomorrow, 
the fifth at two p.m. Thar.k you •• • 

She hangs up. 

CA.I..VIN 
That's the call that I'm waiting 
for. 

Cl.AIR.! 
�hat does it mean? 

C)>,LVIN 
They want to settle. 

(beat) 
It means a lot o f  �oney. -

CL)>,IU 
Ooes that mean I'm back for awhile. 



17 
INT, CRUBER 'S HOSPITA.L CORRIDOR - INSERT - NICHT 18 

Man'• wri1t. W.W.II G.I. watch reads: 6:56. 

Calvin in overcoat standing outside door marked •ooctors Only" 
in bustling hospital corridor. He glances at memo slip in his 
hand. He opens door. CN-'LRA FOLLOWS him into: 

INT. CRUBER'S DOCTORS LOCKER ROOH - NIGHT 19 

Carpeted, small, comfortable, lined in lockers. A DOCTOR, on 
the phone in greens, smo�ing a cigarette, talking on the 
phone softly, a couple cf DOCTORS sitting, drinking coffee, 
chatting. Galvin, a trifle nervous, to Doctor ON PHOSE: 

GALVIN 
Dr. Gruber • •• ? 

The Doctor on the phone gestures behind him to • thirty-ish 
y..;_� in blue jeans smoking a cigar, changing at his locker. 
Ga:vin walks over to him. 

Dr. Gruber .. . 

GR:.:BER 
(turning) 

Yes? Calvin, right? 

He che:ks his watch, continues changing into suede jacket, 
ct.eeks next ap?ointment on a leather a?pointJT,ent book, lo:ks 
the lo:ker, pockets key. 

CALVIN 
I ap?reciate .•. a man as busy 
a, your ••• 

GRUBER 
That's perfectly all right. I'� 
kind of  rushed. Do you mind if 
we walk while we talk? 

Gruber, Calvin following, talk while exiting locker room. 

INT, GPUBER 'S HOSPITAL CORRIDOR - NIGHT 

GRUBER 
I read the hospital report on 
your client. 

CA.LVIN 
••• Deborah Ann taye •• , 

20 
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GRUBtR 
••• Deborab Aon Kaye •• • 

lB 

20 Coot. 

Tbey walk burriedly througb bospital corr idor, to ao EXlT door 
aod do�o concrete stair&. 

INT. GRt:BtR'S HOSPITAL STAIRS - NIGHT 

GALVIN 
Tbey called, they 're going to 
settle, what I want to do is 
build up as mucb. , ,  

GRUBtR 
Rigbt. �bo called? 

GALVIN 
The Arch£l.i2cese called, they waot 
to settle . . .  her estate .. . 

GRtBtR 
••. and you're going to do tbat ? 

GALVIN 
(surpr ised, 
of course) 

Yes. 

GRUBtR 
You're going to settle out 
of court, , , ?  

21 

Gruber stops at the bottom o f  tbe stairs, beside ao exit to the 
outside. 

A beat. 

Yes. 
GALVIN 

GRt:BtR 

GALVIN 
(it's a �eaningless 
quest ion to him, as 
if to a child) 

Ub ••• 10 tbe, •ell, in tbe interests 
o f  her family, , .you, Dr, Gruber, 
you know, you can never tell wbat a 
jury 1s going to do, St, Catherine's 
a very •·ell thought of institution, 
Her doctors,, . 

Coot, 
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GRUBER 
(glances a t watch, 
impatient) 

Her doctors k illed her. 

GALVIN 
I ' m  sorry ••• ? 

GRUBER 
Her doctors murdered her. 
They gave her the wrong 
anaesthetic and they put her 
in the hospital for life. 

(beat) 
Her doctor. murdered her. 

GALVIN 
Do you know who her doctors 
� ••• ? 

GRt:BER 
I rea: the f i l e .  Yeah . 
Y.arx and Towler. I know who 
they ,-·ere .  

Gkl.VIN 
The most respec ted . • •  

GRUBER 
( sr."lil inc;) 

Whose side are you arguing . . •  ? 
I thought that you wanted to � 
&Or."lething. l don't have any 
interest in the woman'• 'estate' 
-- No offense, but we a l l  know 
where the money' s going to ••• 
l have an interest in that 
Hospital ,  and l don't want th�se 
bozos worki nc; in the s��e shop 
as me. They gave her the wrong 
anaesthetic. They turned the 
girl into a vegetable. They 
killed her and they k illed her 
k id, You caught ' em. Now : how 
many others did they k ill? 

19 
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2 1  Cont. l  

A beat. Gruber di scards end o f  a eigar. Takes a lea ther ease from hi1 suede jacket, extracts a new eigar. Offers one 
to Calvin. 

GRUBER 
You want a eigar? 

Galvin t akes one absently. 

GALVIN 
The hospital is owned by the 
Archdioceses of • • •  

GRUBER. 
�hat  are they going to do?" 
Not invite me to their 
Birthday party • • •  ? 

(checks wateh) 
Look, I gotta go. I have to 
be in C a:�.bridge • •  , 

Gal v i n ,  excited , is trying to light the ei;ar. Hi1 hand 
s�a�es ba�ly. He has forgotten to bite off the end. He 
bites it, lights  the ei;ar. 

CALVIN 
�ell, well, when ean we �eet 
again, I'd like to get a 
de?::>sition • • •  

CRt:BEP-
Ok ay. I'll �eet you here. 
Tuesday night • •  , I  gotta go. 
You going my way? 

Galvin stakes his head. 

EXT, CRUBtR 'S HOSPITAL PARKING ARLA - NlGHT 2 2  

Gruber opens door and �alks out into the e::,ld, into the 
parking lot, followed by Calvin, who is lighting his 
e i ;ar. 

CALVIN 
We have to • • •  we • • •  we have to 
keep you under wraps. Please 
don't, don' t discuss • • •  

Cont. 
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22 Cont 
CRUBtR 

I understand. 

CALVIN 
• •• the ease with anyone. And 
I ' l l  meet you Tues day, and we'll 
90 over your 1!.!t imony, , .  

They stop before a 1950s verv  beauti ful smal l �ercedes se� • .an . 
Cruber open, the door, gets into the plush red l eather interi 
starts  ear, leaves door open, sti l l  talk ing to Cal vin. 

CRUBtR 
Right. Seven o 'clock, Here. 

Cal vin scribbles informat ion in h i 1  appoint.1nent book. 

Ckt.VIN 
Thank you • •• 

CRUBtR 
• •. that ' s  perfectl y  a l l right. 

Ckt.VIN 
(beat) 

Ch, �hy, why are you doing 
this, 

CRUBtR 
(thinks • second) 

To do right. Isn ' t that why 
you're doing it?  

l NT. O'RO�RY.t ' S  TAvtR1" - NlCHT 23 

Calvin i& at the bar, smil ing to h imself. Hi s drink is being  
refi l l ed, To BAATtN�tR :  

CALVIN 
I want to buy you a drink. 

JIY..�Y (THE BARTt��tR) 
Thanks, Joey. 

Calvin looks around. A very attractive self-pos ses sed 
YOUNG WO�» is sitting in the crook of the bar across  from 
him;  she i 1  intentl y  perus ing the newspaper and circl ing 
items with  a felt pen. Calvin speaks to hers 

CALVIN 
Would you l ike a drink ? .  

Cont. 



She looks up. Smile,. 

WOMAN 
I'd like an apart.ment. 

CALVIN 
Settle for a drink? 

She gestur�: at her o...-n full g lass in front o f  her. 

No. Thank you. 

Galvin shrugs. 

CALVIN 
I had a very good day today. 

WO!-'.AN 
(beat, sr.-.iles, 

downs drink, gets 
up o f f  the stool, 
sincerely) 

I'm glad you did. Thank you. 
Good night. 

Ckl.VIN 
You're very welco�e. 

22 

23 Cont. 

He watches her as she leaves the bar. He turn, back to his 
crink. 

CALVIN 
Well, well, well. Huh? 

Yeah. 

Ckl.VIN 
(si;hsl 

It's I long .road that has no 
turning. 

J ll-'.HY 
That'• for sure, Joe. 

INT. CALVIN'S APARTMENT • NIGHT 

A shoddy one-and-a-half room bachelor apartment. Calvin, 
beer and cigarettes on the table beside him. He i s  1itting 
on an armchair in the bedroom. A .yellow legal pad in his lap. 

Cont. 
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24 Coot 

He 1& ta lkie r 00 tbe pbone softly, sootbiorly, 

GALVIN 
Our ooly protect 1oo 1s tbe law 
•• , I  know, but uoder tbe la;-
v.e're a ll eQual, •• oot at ill, 
Not at all, You'd d o  tbe same 
for me 1! you could , , , && sooo as 
I know . •  ,toroorrov. a !teroooc, 
� •m eoinr tbere at two ••• I know 
you doc' t. I kno .. you doc •r:-:-;" 
no, you're justTollowinr your 
life. You bave a life too ••• 
you have to t'JOve out �est. It 
doesn't help· you to stay here 
• •• I'm !.!:l!.!. &he koov.s you care 
!or her. 

His attentioo v.aoders to the leral pad 1D bis lap. 

AS GL! - P.O. V. 

The le gal pad. Spread oo 1t a couple of  Polaroids of 
Deborah Ann 1o the cursinr ho�e. Below tbem, writtec oc 
tbe pad, 1 1.rge, "Dr. Da.vid Ciruber. Ass't. C.bief 
Ar.aesthesiolog;-, �ass . Co;:'l.-::or."e a ltb, 'Tbey killed ber. 
And they killed her kid -- Her doctors murdered her, '" 

The following figures are writteo OD tbe pad: 
S l50,000.00 v.rittec very larre, circled, crossed out. 
S250,000.00 si�ilarly circled and crossed out. 
$225,000 , 00 circled macy times, 

CiALVIN 
(voice over ; OD 
phoce) 

Well, Well, Well. Finally we're 
none of  us protected ••• we, , , we 
just have to eo on.  To seek 
help v.�ere we can ••• ar.d co on •• , I  
know that yo·u love her ••• I know 
you ' re actic r out o f  love, 

A�GL! - GALVIN ON TH! PHONE 

GALVIN 
(ioto pboce ) 

As soon as I know ••• you rive 
him Ell respects too. Not at 
all. Not at all, , , Ciood nirht, 

(beat ) 
�ell, bless you , · too, Coed nirbt. 

Coct. 
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24 Coct 

He b acgs up pbone, sigbs, Lights a cigarette , Rotates bis 
ceck to loosec it up, Reaches to the table cext to bis 
bed for tbe bottle to pour a drick. 

ANGLE - INSERT 

His hand reacbicg for tbe bottle. Oc tbe table tbe photo 
o f  a very beautiful blonde woman 10 a silver frame. Sbe 
is the samP wo�ac we saw earlier ic tbe ce�sclip. She 1 1  
o n  the deck o! a sailboat, laughing. A pile o f  cbacge 
on the table, a money clip, a rosary, acd tbe •edding ritg 
in t he pile o! ch acge. 

ANGLE 

Galvin looking at tbe photo ic tbe silver frame cext to 
h is bed. He sigbs deeply. Beat. Reaches up to tbe la�p 
above bis head and turcs it off. Be sits sti f f ly 1c 
the dark a ll)Ocect, then lets bis head ! a ll back to tbe ccair. 

I NT. NORTHER..� N�RSING HO�! WARD - DAY 2 S  

Galvin, s�ruced up a bit, sitting oc a bed, bis briefcase 
on his lap. Gazicg at the unseec Deborah Ace Kaye ic 
the dark �ard. Silect. Beat. He looks 1c bis briefcase, 
takes out a f ile. 

AN GLE - P . O . V. - INSERT 

The file, labeled Deborab Ace Kaye. Ga lvin extracting tbe 
pt.etc o! tbe young motber romping witb ber t'l'O childre: ;  
be takes tbe yellow legal pad from bis briefcase acd puts 
it oc top of  the picture (tbe figures crossed out ; ''Her 
doctors m.irdered ber," etc. ) .  

We bear the door to tbe •ard open and TWO IRl SH WO�EN 
gossip.icg. 

I R I SH N URSE 1 1  
( voice over) 

Ji=Y, I said, doc't you 10 in 
your pocket if there's cothing 
there •• , 

IRISH !,URSE 12  
( voice over) 

, • • and •·hat did .!!.!, say .. , 't  

Cont. 
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A..'iGLE 

IRI SH  NURSE 11 
( voice over ; sp ies 
Galv1o , ber t ooe 
changes ) 

S i r  • • •  s 1 r  • • •  S i r ,  you aren 't 
al l o�ed t o  be 1 o  bere • • •  

2 S  

2 S  Coot . 

C a l vio  s i t t i n g  00 the bed l ooking  at Deborah An n .  He looks 
up to  t he speaker. A sl oven l y  l r i sb Nurse , •ho bas co:e 
i o t o  the room an d i s  standing  by h im .  The ot her Nurse 
i s  fra�ed i o  t he door•ay . Cal v1o  i s  lost 10 tbougbt . 

CALVIN 

NURSE 
You cao ' t  be 10  here. 

CALVIN 
(as i f  reme�ber iog  
socet h i n g , s icply ) 

I 'c her at torney. 

INT . B l SHOP BROPHY ' S  OfF l CE - DAY 26 

Tr.e B � sbop free t be �• 1st up , s i t t ing  beh iod h i s  beaut iful 
desk. Co:p a s s iooatel y :  

A..'i CU 

BI SHOP 
I t ' s  a question  o f  c0ot inu 10, 
val ues. St , Cat her i ne ' s  -- t o  
do t he rood t hat she must do 
1o t he coi:i::uo i t y  bas t o  ma inta1o 
t he posit ion t hat she hol ds 1o 
t he cor::.::luo ity.  So "'e have a 
quest ioo o f  balance. Oo t be 
ooe h a n d ,  t�e reputat ion , ao d ,  
10 , t he effect iveness o f  our 
hosp ital , an d two of her important 
doctors  -- an d ,  00 t he ot her hao d ,  
t he r i gh ts  o f  your c l ieot .  

Ca l v in sea ted across from t he Bi shop. A YOUNG PRI EST seated , 
d i screet l y ,  at t ent i vel y ,  across  t he room, Sherry rlasse s 10 
!root o f  C a l v i o  and the Bi shop. Calvin  drinking  from h i s , 

Coo t .  
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Yes. 

GALVIN 
(illlpa&sive) 

BISHOP 
I o  ber pr illle .. . A )IOUD&' WOClaO, 

deprived or  . . .  
(searches for 
a word) 

•• , l  i:!'e . •  , & 1gbt, . , ber fat::ily, . ,  
It's tragic. It's a traric 
accident. Ao d tbe oo ly seose 
that •e cao make o f  1t is to koow 
that it 1& beyond our uo derstao diD&', 

(beat) -
• • •  and •bat she migbt bave beeo 
••• Tbat 1&  tbe saddest part of 
a ll .. . 

Calvin has been drea:io&,  

CALVIN 
l ' m  sorry . . . ? 

BISHOP 
�e'll never koo• .,hat she mi&bt 
bave beeo. 

CALVIN 
Sbe t::!ght bave beeo soceooe wbo 
had a li!.!.• • •  

BISHOP 
•• • ao d ootbio&, of course, cao 
begin to make it ri&bt, But we 
must do shat se cao. Ye must do 
all tbat we CID, 

-

26  

26  Coot. 

He gestures to tbe Young Priest, who crosses tbe roo:, 
extracts a &beet from a file !older, &Dd p laces it before 
Calvin, .,ho 11 sitting a& if ill a dream, Tbe Bi&bop •alts 
a beat, Dot ..,aotiog to interrupt GalviD'& reverie, theD 
catcbes bis eye and &estures do•'ll at tbe paper, GalviD 
gla.nces dosD, 

INSERT 

Tbe sheet ; " I, Josepb P, Galv1o, duly appo1Dted cooservator 
for Deborah Ann Ka.ye, 1D cons1derat1oo of Two Hundred Tell 
Thousa.nd Doll1r1 ($210, 000, 00) paid 1o haod to  me tb1& day 
by St, Catherioe Laboure Hospital do hereby release from 
aoy ao d all claims. , ,'' 

Collt,  
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2 7  

26  Coo t 

ANGLE: 

Galvio aod tbe Bishop as before. Galv1o  11o 1sbes read 1og, 
l ooks up. 

BISl:IOP 
Yes. �e must try to make it 
r 1gbt. 

Beat. Galvin cods. Beat. Bishop oods discreetly to the 
Young Priest •ho extracts �ootBlanc founta1o pee fro� 
his pocket, holds it out to Galv1o, 

BISHOP 
It's a generous offer, �r. Galv1o ••• 

A beat. 

(beat) 
••• nothing cao �•ke the •o�ao •ell 
••• but �e can try to co�pensate ••• 
to u.ake a gesture •• • 

GALVIN 
Ho� did you settle oo the acouot? 

BISHOP 
�e tbougbt it ,as just. 

GALVIN 
You thought it ,as just, 

BISHOP 
Yes. 

GALVIN 
• •• because it struck me be• 
oeatly ' three' went ioto the 
a.::ouot, T-,i.o Hundred Teo Tbousaod. 
Tbat •ould meao I •ould keep 
seveoty. 

BISHOP 
That was our Insurance Co�f&oy ' s  
reco::-.'tend •• ; 

GALVIN 
Yes. It •ould be, 

B I SHOP 
Noth ing that we cao do can briog 
that womao back to health, 

GALVIN 
No ooe wil l tel l the t ruth, 

Coot.  
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HOLD. 

Bl SHOP 
Tbat 16 tbe trutb? 

GALVIN 
That that poor girl went 1n and 
put her trust in the hand s of 
t�o men who took her life. Tbat 
now she's in a coma aod ber life 
is gooe. She bas no family, sbe 
� as no home, she's tied to a 
machine-;--atie bas no friends -
and everyone who should care for 
her: her Doctors, and you, and 
_!!, has beeo bought off to look 
the other way. We have been 
paid to look tbe other •ay. I 
came in here to take your mooey. 

(beat) 
I came in bere •1th snap sbots to 
show you. So I could get your 
r:ioney. 

(to Youog Priest, 
waviog a11,ay document) 

I can't take it. If I take it. 
If I 1.!.!:!. that money I •i7ost, 
If I take it I'm just going t o  
be a rich a�bulance chaser. 

(beat ; pleading 
for ur.derstanding) 

l can't do it. Can you understand? 

YOUNG PRIEST 
If we may discuss money, llr. Galvin. 
How is your law practice ? 

GALVIN 
It's not too good. I 've only got 
one client. 

INT. LA'riYERS ROOll A!',D CORRlDOR - DAY 

2 8  

2 6  Coot .2 

27 

Galvin, determined, coming down a corridor in tbe Courthouse, 
opens a door. CA!.!ERA FOLLO'ftS him I N. The La11,yer1 Rool'I). Teo 
or t.,.,eJve A!t!BULA.."ICt CHASERS w,aiting for clients. They all 
l ook up as he enters, then return to their reading, phones, 
card games. CA!t!ERA FOLLOWS him TO the corner of tbe room 
•bere MlCKEY llORRlSSEY is playing Gin witb a CRONY. 

GALV IN 
I bave to talk to you . 

Cont, 



M ICKEY 
�hat do you wact? 

CiALVIN  
(dragging him up ) 

Corne oc. Let's ret a drick. 

MICKEY 
(&ighs, to partner ) 

Don 't t�uch acythicg. 

Galvin leads l!ickey out o f  the room , 
, 

l N!. FIRS! CORRIDOR CO�R!HQ1SI - DAY 

2 9  

2 7  Coct. 

2 8  

�ickey ar.d Galvin &ilhouetted agaic&t a window at tbe ecd of 
the dark corridor , arguing. 

l!l CKEY 
(er.raged ) 

Are )' O U  out of  your �- •• ? 

CiAL\'IN  
••• I'm goicg to ceed your help ••• 

l!ICK.!Y 
You need my ht1.E, , , . ? You need 
a goeda� keeper . •• are you telling 
�e that rcru turoed dowc 
t�o-hur.dred-tec eracd? 

(beat ) 
Hub • •• ? Are you nuts? Eb?  Are 
you nuts. �bat ar"e'7ou going to 
do, bring her back to llli•••? 

CiALVIN 
l 'm going to help her. 

l!ICKEY 
To do !.l:!.!.l· · · ?  To do •hat, for 
chrissake . . .  ? To. help her to 
do �? She's .!!!.!.:! · • •  

CiALVlN 
They killed her. And they're 
trying to buy it ••• 

l!l CKIY 
That' s the point, you stupid fuck, 
Let them buy it. �e let them buy 
the ea,e, That 's what I took it 
for. You let this drop -=--ii' l l  
go up t �  New Hamp&h1re, kill so�e 
fuck1n ' deer • • •  

Coct. 
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I I 

I I 
I 

I 
I 

I 

I 

!l'.e turns awa:; . 

OALVI� 
�ick . �ick .  �ick • • . 

�ICKEY 
What ? 

OALVI� 
You -- Listen : you said to me , 
' i! not now , !.S.!.!l.· · · '  

�ICKEY 
• • •  I don ' t  know wbat :;ou ' re 
�about • • •  

OALV!� 
• • •  a.nd then I ' ve got this case ; 
and this gir l ' s  screaming out !or 
someone to stand up . Alld it ' s 

me , �ick. It ' s me . And I 'm 
going to tell :;ouwbat else , 
all right ? I ca.n win it , I can 
win tllis case .  

�IC:aY 
You won it . Joe :; .  You won it ; 
wbent'E'e:; give :;ou the mcc.e:; , 
that mea.ns that :;cu won .  �e 
don ' t  want to go to court --
is thisgetting  to :;ou • • •  ? You 
know wbo the attorney is !or the 
Archdiocese , Eddie Concannon . 

OALVI!f 
•••  ?:le 's a. good mu • •• 

�Icx:t'Y 
• • •  he ' s a good man • • •  ? !l'.e ' s 

the Prince o!  Fuc�in ' Darkness • • •  
he ' ll have people in there 
test i!:;in g  tllat the broad is 
well  -- the:; saw bar Tuesday on 
rntboard at !l'.zannis , , . don ' t  
tuck with this case • • •  

OALVI!f 
· have to stand up !or her . • .  

30 

28 Cont. 

Cont. 



A-59 

MICKEY 
Joe, but not now. Joe. 
tryior t o  wipe out some 
bu&ioe& &. But not now. 
uoderetand. But you ro 
' em back. You cal l  tbe 
back. 

CiALVlN 

You're 
o l d  

I 
cal l  
Bi&bop 

l bave to  try thi& ca&e. I 
have to do it, Mick. I've rot 
to &tand up for tbat rir l .  I 
need your help. 

( beat) 
�ick, wil l you help me • • •  ? 

(beat) 
Wil l  you help me . • •  ? 

3 1  

2 8  Coot , l  

INT, CONCA�NON OFFICES CORRIDOR - DAY 29 

A young ATT'OP.SEY in shirt-sl eeves acd vest racicg tbro:.:gb a 
huge, ultra-rnoderc, ultra-succe&sful legal office. Tbe o!!ice 
1s near e�pty. A couple  o f  secretaries are at tbeir desks, a 
couple of la,.rers at tbeir cubicles. Tbe CA.l!.tRA :roLLO'lS the 
Attorney tea r ing tbrougb the corridors of tbe office, up a 
&piral &t&lrcase, through yet more office space, ioto: 

INT. CONCANNON CONFERENCE ROOli! - DAY 30 

• . .  a cor. ference room. �abogaoy, tinted rlas e ,  a panora.=ic 
vie,a. o! Bo&toc. �enty-five attorneys, ztale and fe::ale, 
�ost l i  young, gaze at tbe youog Attorney as be ecters tbe roe=. 
He stops ruoning. He approaches t he !root of tbe room 
tentativel y. Staodiog at tbe bl ackboard io froct of tbe 
con!ereoce roe: 1.s ID'lAP..l) CONCANNON. Secior partner o! the ! i r� . 
late fifties, 1�pos1ng, be radiates success. As tbe ;oung 
Attorney approaches Coocaonoo he is stopped •1tb I gesture. 
Cor.cannoo adcresses the room, 

CONCANNON 
(sm1l 1cr > 

Ar.ybody ever· bear , • ror 11act of 
a shoe a horse �as lost? ' �ho's 
ro1og oc vacation toa>orrow? 

A young Y.AN raises his band .  

CONCANNON 
Friedroao. St. Barts.  I s  t hat 
right? 

FRIEDli!AN 
Yessir .  

Coz:it. 



A-59 

CONCANNON 
(to secretary t&k1cr  
cotes at the side of 
the roolll) 

Send �rs, Friedmac a do:ec rose■ 
tomorrow lllorcinr please, Sal. 
I tell you what, seed ber a 
sunlamp . 

(smiles, there 11 
l aughter from the roolll ; 
to Friedc:ac, sympathetic) 

l'lll sorry, but you'll have to 
stay, No vae&t1ons till this 
thinr 1&cleared. 

32 

30 Coct. 

Cor.car.non motions to the youcr Attorcey •ho h&s rue 1 0 .  The 
you r. g  Attorney roes to Concannoc &nd hands hilll a box of chalk . 
Ccr.cannon takes a piece and •rites oc the blackboard 
"Jan. 12th. " He underlices it heavpy . 

CONCA�NON 
Our court date 11 Jacuary t•elfth, 
You're all acquainted •1th this 
case. It's beec scheduled for 
eighteen months .  te have the 
attorcey for the Plaict1! !, 
Joseph Galvic -- 10d I trust 
you &re all fau.iliar •1th his 
record -- and •e have beec expecticr 
him to call us to ceroti&te, ,1 

he did not, and five days before 
,ie're suj5posed to ro to court we 
made hilll a rather recerou, offer, 
•h 1ch7ie refused, Five days before 
the trial . lhat does this meac ? 
I •act to !ind out. 

<•rites 00 the 
bl aekboard, ''l) leseareh") 

A report 1, in progress on Galvic. 
I ·•ant our 1cformatioc 00 the 
Plaintiff's family, that's her 
executors, updated, and I •ant 
you to know these people a, you 
would yourselves. 

<•rites ''2) Homework") 
Acquaint yourselves ag&iD with the 
depositions. Doc't rely 00 the 
!&et that we did it last year. Do 
it again. te're ro1DC to review 
thelll .!l!!:!• and you do it at .!:!E.!!l!• 
You each have a full file. Koo• 
the deps, and I ,..&ct you all to be 
here whee we work •1th the defendants • • •  
•heD 1 1  that, Billy, . , T  
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30 Cont, l 

Tbe youni Attorcey responds. 

Y.OUNCi LAll"YER ( BILLY) 
Tuesday even1Di , 6 1r. 

Concannon writes on blackboard, "3 )  Public Awareness. " 

CONCANNON 
I want an article 1D tbe Globe 
A� Soon As Possible , •st. Cat ' s  
• • • �eighborhood Giant servini tbe 
cor:imun1ty • • •  • et c . We ' ve iOt it 
in the f i l e s .  I wan t somethini 
in Monday's Herald : 'Our Gallant 
Doctors, '  someth1n, . •• I f  you can 
1 :indt1ie anniversary of some 
ar.aesthetic , someth1ni, ,et 1t 
in, Be inventive , I wact 
tel e \' :i s  1 on ••• 

(nods toward one 
o r  the youn, lawyers) 

• •. talk to our man at Ci . B . H. 
And to belabor tbe obvious for 
a moment •• • 

(beat) 
Our clients are : Tbe Archdiocese of 
B�ston ; St. Catherine Laboure Hospital, 
and Or s. �arx and Towler , two or  tbe 
most respected men iD tbeir 
pro1essioc. Tbe thrust o f  tbis 
de fer.se will be to answer 1n 
court;-1n tbe press and 10 tbe 
public mind -- to answer tbe 
accusatio'i!or ne,liience this 
completely : not only tbat'iii 
1dc tile u.tt, but tbat w.e "1D 
tbe case so that it's seec 
that the attack on these men and 
this 1nstitutioD .,,..,  a rank obscenity . 

(beat ) 
All r1 iht, Let's £et the cobwebs 
off. Billy. :. ?  

The youni Lawyer stands as Concannoc sits, listenini, 

YOUNG LA \\"YER ( Bl LLY ) 
Please turn to your Page four. 

All the lawyers in the o ffice turc in their files to that page, 

Cont. 



YOUNG LA��ER (BILLY) 
Ye ' re coin& t o  start witb a 
review ot  tbe depositions ot t be 
Operatin& Room Tea.m: Tbe 
nurse-anae sthet ist , tbe 
sc rub-nurse, t be ••• 

I NT .  LAW Ll BRARY - N l CHT 

34 

30 Coct 

31  

Ca lvin and �jckey at a l ibrary table p i led with  book s .  A 
d ingy, dusty law library. They are smoking, speak 1n 
unde rtones, re!err 1ng to the yellow legal pads i n  front o! 
thero, Rehashing material. 

l.!ICK!Y 
Yiho have we rot? 

GALVIN 
We've &ct ber s i ster. Testifies 
she had a meal one hour before 
she •as admitted to the hospital. 
This is t be point. 

MICKEY 
You rot the ad�ittance form 
says pat ier.t ate !:.!!!!. hours 
prior to ad�ittance. 

GALVIN 
A l!r.'. i t t ance form 1s lrirone. 

MI CKEY 
Torget it. You can't prove it. 
Sister's tes t i mony i s  no rood. 
Jury kno•s •e win  she ,ets tbe 
casb. 

GALVIN 
I've rot my Dr. Gruber, says 
ber heart condition means tbey 
rave ber tbe lrironr anaesthetic  
acr••Y, plus ·sbe came in  
co�pla1n1ng o f  stomach pains .•• 

IU CKEY 
(conced ing) 

•• •  Cruber's not bad. 

Coat .  
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Not ba d . •• ? 
Dr. YITdare, 
to love h :l m ,  

CALVIN 
This C"UY'I 
the Jury's ro10r 
Mick ••• 

M I CKEY 
A n d  you calm down, all r :l rbt? 
Their f'U.Y, Toaler's, the 
a uthor of the book, 

(bunts for book 
Oil desk, and  holds 

. it up ; read�) 
' Methodolory and Practice, 
Anaesthesiolory, • 

(r uror.,ag�s throurb 
a p:ll� · of papers on 
t he desk) 

• • •  and tbey rot depositions 
froiD't'he curses, everybody 1D 
the operat 1nr  room, the 
scrub-nurse, •• ' All these 
g..:rs are God . I sa,,. them 
"alk on aater . . .  ' 

CiAL\' lN  
(eheckir.g a list) 

They had an obstetrical curse 
:I n  t here. �e got a deposition 
!roe the obstetrical nurse? 

1! I CK.EY 
(checking 1 1st) 

No. 

GALVIN 
(readie r frorn 
pad ) 

•�ary Rooney, forty-nine. Lives 
:le Arlin rtoc, still workin r at 
the hospital. ' Can you ret out 
tomorroa ? Tilk to her ? How 
coce !h!, isn �t speakin r up. 

MI CKEY 

GALVIN  
Okay now. Cases : 
Smith versus State of Mieh:l ran. 

35 

3 1  Coot. 

Cont . 
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IIICK.tY 

GALVIN 
Br 1nd1s1 versus Electric Boat. 

lllCKEY 
You eot a eood memory, Joey. 

GALVIN 
I had a eood teacber. 
llcLeac versus Urban Transport ••• 

I NT .  O ' ROURKE ' S  PUB - N I GHT 

36  

31  Cont . 

32 

Galvin and �iekey enter 1nr tbe bar, v.alk over to tbe bar. Gal, 
sees sor:etiinr o.s. Call to tbe bartender. 

GALVIN 
Ji=y ? Bush1tills. 

(turns to llickey, 
v.h1spers) 

Lookit, do me a favor. I ' l l  
buy you a drink tomorrow. 

�lCKEY 
Yeab? And v.hat are you eoice to 
do tonirht ? 

GALVIN 
I'm ro1cr to ret laid , 

Galvin motions �itb bis bead dov.n at tbe end of bar. 

A�CiLE - P.O. V ,  

Tee l"o:.-.an fror: last nirbt, sit tine 1 c  her sa.:::e place at tbe 
end of tbe bar.  

V.1ckey looks at ber. Sbrurs , Gets up off tbe stool. 

l!lCKEY 
Don ' t  stay up too late. 

Ee salutes, v.alks off. 

Calvi n  takes his dr1ck acd moves dov.n to ber . 

CALVIN 
D'you find an apartment? 

LAURA 
Still lookicf. 

Cont. 
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GALVIN  
I chauged my  life today , Wbat 
dld � do ? 

LAURA 
I cbanged my room at the Hotel .  

GALVIN  
1rby 7 

LAURA 
The TV didn't ll'Or k. 

GALVIN 
lhat Hotel are you staying at? 

LAURA 
And •hat are l:.£.l:!? A cop? 

GALVIN 

LAURA 
�f e x-husband �as a la�yer. 

GALVIN 
Re a l l y. Ho� •onder !ul for you . 

LAt:RA 
Yes. lt  •as, actually, 

GALVI N  
Ob, actually it •as . Tbeo •by'd 
you call it o ! ! ?  

LAURA 
�bo says that I 'm tbe one tbat 
called 1t o ! ! ?  

GALVI N  
A br ick house sa>·s you divorced 
him . I 'll put you oc your honor . 
Bet you a hundred dollars agaicst 
you join me !or dinner. And 
I'll take 

1
our •ord !or it. 

Now rou te  l me  the trutb. 
Because you cannot l 1e to me. 
lhat's your came ? 

37  

32 Cor. 

Cont, 
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LAURA 
Laura. 

GALVI N  
My Dame's Joe. And furthermore, 
you CIUTle back to see El! toni&bt. 

LAURA 
�hat if it •aso't you tbat I 
came back to see ? 

GALVI N  
You just rot lucky. 

(&ets up o!f 
stool) 

D ' you eat yet? Come cD . 

38  

32 Cont. 

She gets up from the steel and starts !cl lo� in& him in sp ite 
of hersel f .  

GALVIN 
Jesus, you are one beautiful 
11,cmao. 

I KT. O ' RO�RKE'S - NI GHT (LATER) 33  

Galvin and Laura are 1n a bootb. The rer.-..a 1ns o f  a d i n r.er and 
drinks around them . They are both smokinr ci&lrettes, ittent 
or. each other. Both a little drunk . 

GALVIN 
The •eak, the •eak have rot to 
have"so"F.:ebody to"1i&ht for them. 
I sn't that tbe trutb? You •act 
another drick ?  

LAURA 
I thick I •i l l. 

Ga lv.ic  motioc s  "another round " to the bartender. 

CALVIN 
Ji rt•'llY ! 

( beat) 
That ' s  11,hy the court exists. 
The court doesn't ex.1 st to rive 
them justice, eh? But to r1ve 
them a chance at Justice, 

Cont. 



LAlJRA 
Acd are they goice to get it? 

CALVIN 
They mj gbt. Yes. That's the 
point, ., 1 s  that they might ••• 
you see , the jury wants to 
believe. They're a l l  cycics , 
sure , because they •act to 
te i ieve. I have to eo ic there 
tomorro� to find twelve people 
to hear this case. I'm eo1ce 
to see a hundred people and 
pick twelve. And every one o f  
them it's written on  their  face , 
' This is a sham. There 11 nc 
justice •• • • but 1n their heart 
they're sayine , 'Maybe •••  maybe . •• • 

LAURA 
lla)be •hat ? 

CiALVIt. 
(beat ) 

��ybe I can do somethine rieht. 

LAt'RA 
And is that what you're eoice 
to do7 

( a  beat) 
ls that what you're eoir.e to 
do ••• ? 

CALVIN 
That's what I • � eoine to try to 
do. 

39 

33 Cont. 

l )-;7. CALVIN ' S  A.PARTt.!ENT - N I GHT 34 

Tbe bedroom , dark , sound of  people movine , the bedside li&ht 
is flicked on. �e SEE Calvin in shirt-sleeves , hold1 ne a 
whiskey elass a little ·unsettled-, tur ning oc the li&ht, l.a-.;ra ,  
•itb a elass, a lso a bit unsteady , standine beside him. 
Both awkward. He looks at her, turns back to the bed , turns 
dowc the bed , sees tbe silver-framed picture of  bis • 1fe , 
he looks back at Laur a ,  starts to take the picture to turn  
1 t do,.·n. 

LAlJRA 
That's a l l  right, 

She starts takine off  her blouse. 



I NT. COURTHOUSE BAR - INSERT - DAY 

A half-!ull old-!ash1coed class. 

ANGLE 

40 

3 S  

Calvi o  s itting at the fairly well-appointed bar, sti ll. 
He looks out of the •1odcw at a building across the street. 

EXT. COURTHOUSE - P .o.v.  SHOT - DAY 

Tbe courtho. fe across the street. 

I NT .  COlRTHDUSE BAR - DAY 

Galvin glances at bar clock. 

ASGlt - P . o . v. 

The c l ock reads 10 : 12. 

36 

37  

Galv in  dc�ns his  driok, p i cks up b is  br iefcase off of the bar 
and starts !or the door. 

l l>T .  Jl."DGE Sli!ES!Y'S CHAl.!BtRS - DAY 38 

J L-::>i:;r S•tt!\EY, 1 flori d a:.an 1n his s i xties, s itting 1n 
st irt-sleeves eating bacoc and eggs of! o! a hotel service on 
a trar , talking conspiratorially �1th Id Concannon, �ho 1s  
dr i nking coffee, seated across tbe desk. They are obv iously 
old friends. The soucd o! a door open ing . They turo the ir 
heads to the door. 

ASGlt - P. o . v .  

Galvin standing 10 tbe door. 

Jt.'DGE 
(voice over) 

You're l!ll, �r. Calvio. 

He enters the room. C,U'.ERA FOLLO'liS him  as be sits next to 
Concanooo. ' 

CALV I N  
Yess ir. I 'm sorry. 

JUDGE 
i'hy 1s that? 

Coot. 
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GALV I N  
I was held up. 

Concanoon smiles and eY.teods bis haod. 

CONCANNON 
Id Concannoo. 

GALV I N  
(shaking bis head) 

Joseph Calvio. Je've met before. 

4 1  

38  Cont. 

As the Judge starts to speak Galvio cannot help looking at 
Concannoo out of tbe corner of his eye • 

. , 

J UDGE 
Let's do some business. 

ASGLE - P . O . V .  GALV I N  

Cor.ca�r.on, brisk, expensive-lookin&, tanned, huge eold �atch, 
custor.-r.a:e suit. 

JUDGE 
(voice over) 

They tell me tbat oo bareaio 
ever •as cor.pleted otbtr tbao 
Quickly •heo both parties really 
cared to �ake a deal. 

Ccr.cannoo feels Galvio's eye on bim, half-turns, s�iles . 

A S G:!..E - THE JL"DGE , COSCASSOS , CALVIN 

JUDGE 
Now, bave you boys tried to 
resolve your little difficulty 
because tbat certainly •ould 
save the Cor.��n�ealtb a lot 
of time and bother. 

GALV I N  
This is a COT:',plicated case, 
your Honor . , .  

J t.,'DCiE 
I 'm sure it is, Joe: and let me 
tel l  you someth1n&, I! !!. !iod 
it so complex, bo• in the .!!!ll 
you think you're eoin& to make 
a jury understand 1t7 

Cont. 
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JUDGE (Cont .) 
Cs�iles at  Calvin ) 

See �y point? .Let's talk a 
�inute. Joe: what Will you 
and your client take right now 
thi&  very minute to walk out 
o! here and let th1&  d a.:nn 
t hin& drop ? 

CALVIN 
�y client can't walk, your Honor. 

JUDGE 
l kno• !ull well she can't, Joe. 
You &ee the Padre on your way 
out and he'll punch your ticket. 
You !ollow me ? I'= t ryin& to 
� you. 

COSCASNON 
Your Honor, B i shop Brophy and 
L ne Archd iocese have o!!ered 
Plainti!!  two hundred and ten 
thousand dollars. 

JL'DGE 
Huh ! 

CONCANNON 
�Y doctors didn't want a 
cet tler.ierit at any price. They 
�anted t his cleared up 1n court. 
They •ant t heir vindication. I 
agree •ith the=. But for today 
the o!!er  stands. Before •e 
begin t he publ icity o f  a t rial. 
Tor today only, 

( beat) 
�hen I •alk out t hat door the 
o!!er 1&  •ithdrawri. 

( turns to Calvin) 
As loni as you understand that . 

(beat) 
It's cot t o  be t hat way. 

CALVIN 
�e are ioine to  try  the case. 

42 

38 Cont . 

Cont . 
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4 3  

3 8  Cont. 2 

Calvin fumbles for a cigarette. The three sit in silence. 

JUDGE 
(1ncredulouli) 

That'li it • •  , ?  
(be at ) 

Come on, ruye •. • life is too 
short • • • 

(beat) 
Yc u tell me if you're playing 
'chicken, ' or you mean it. 

(beat ; turns to 
Calvin) 

Joe: I don't think I'm talking 
out of scho�l, but l just heard 
someone o ! !er you two hundred 
grand . • •  and that'li a lot of 
monev . . • and if l may liay, you 
haven 't got the best of record &. 

CALVIN  
•• . thir.gs change. 

JUDGE 
• . • that's true. Someti�es they 
ct-.r.ge, sc:=::ei"i'rr.es the:,- don't. 
Ko� , I re�ember back to �hen 
:,-ou �ere d i sbarred . • •  

CALV IN  
• • • I �asn't disbarred, they 
dr opped tbe pro • •• 

Jt.,'DGE 
And it seems to me , a fella'li 
trying to come tiack , he'd take 
tbis liettlement-;-.:ii'd g e t •
record for hi�self. 

( be a t ) 
l rnyself would take 1t and 
run like a thief. 

CALVIN 
l'ro sure you �ould. 

Tbe Ju dge turns, unbelieving that Calvin has patronized an d 
insulted him. He controlli himlielf. 

JUDGE 

(beat ; checking 
We have the date aet ?  
Thursday, Good. 

(limileli) 
See you boys 1n court. 

book) 
Next 
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JNT. COURTROOM - INSERT - DAY 

A legal documect. LIST OF PROSPECTIVE JURORS. 

44 

39 

DEBORAH Ahn KAY Versus ST. CATHERINE LABOIJRE HOSPITAL Et Al. : 
Mr.  Arthur Abrams, �achin1st, 58 ; li!rs. Joann Chepek, Housewife, 
4 2 ; Mr. Roger Chadword, Cbemist, 59 ; etc. 

A1'GLE 

Calvin, se� •ed at the conference table intent oc tbe form in 
front pf him. He crosses out something with a pen. 

ASGl.E 

Galvin takes the form, rises, walks across tbe room, �alks 
by the defense table �itb Concannon and an Aide at it. 
Approaches the Jury Box, which bas several prospective J�RORS 
in it. He is very nervous. He addresses a mac, 

GALVIN 
l.!r. Abraha.m •• • 

CALVIN 
Abra�&. Yes. How are you 
toda.y ? 

ABRAMS 
J • m  fine. 

CALVIN 
�-

( be It ) 
You ever been inside a hcspital? 

ABRU!S 
Yes. 

GALVIN 
Ah. How did  they treat you •• • ? 

Galvin has !lop sweat ,  Abrams is becomicg intractable. 

ABRAMS 
I don't know what )' O U  ineac. 

Coct. 
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lh"T, CIGAR - COURTHOUSE CORRIDOR - DAY 

4 5  

4 0  

M i ckey standing by the door t o  the courtroom, looking through 
t be g l ass  panel, a Dewspaper under bis arm,  smoking , Galvin 
comes out, 

MICKEY 
Been a long t ime, buh , , , ?  

GALVIN 
I 'm ge tting i t  back. Don't worry 
about me, Mick. I'm fine. D'you 
f i 11d the obstetric nurse? 

l!ary Rooney .  
me. I tried 
I ' m going to 
Read this. 

Y.lCKEY 
She won't t a l k  to 

her at the Hospital, 
try her back at  home , 

Re hands Galvin  the newspaper. Galvin takes it, reads. 

A.'-:GL! - P. O.V, 

The ne� spaper, folded to Page T'lro, A full-page photo of s�iling 
doct ors clustered around an  operating table. Ruge caption: 
''Inte rnational Honors to St. Catherine Laboure Hospital, The 
f a cu 1 t e  l r. tern a t io r. a 1 e  do la Chiru�erie today announced 
St. Ca: � �rine 's as  thi s  year ' s  recipient 0! the coveted 
i'.e ca i 1 1 i or. de la Sant e  . .  , "  etc. 

A.'-:Gl.! 

Galvi� reading. Looks up. 

GALVIN 
So v.hat? 

Y.lCKEY 
So �hat ••• ? The best is yet to 
co�e. Check the TV Guide, They 
got our Dr. Towler oo a panel 
GEH on Friday : 'The Healing Rand. 
The !xperts $peak. ' 

GALVIN 
They still have t o  take i t  to a 
jury. 

Looks back t o  his form. 

MICKEY 
What  I'm saying, t hey're getting 
some help. 

Cont • 
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4 0  Cont, 

GALVIN 
( looks up annoyed) 

So what do you want me to do? 
Concannon's going to try the case 
his way, I ' m  going to try 1t 
mine. You •ant me to co 
�ee wee •ee all the time because 
he's got some flack, got stories 
in the newspaper. I ' m going to 
"'!:i this case. 

T hey start "'alk ing across the Courthouse corridor. li!ickey 
veers off and stops at the Cigar Stand. To tbe STAND O?ERATOR : 

V.lCKI:Y 
John : gimme a cuesta-ray. 

GALVIN 
Oh, shit, �hat ' s  today? 

Ii! l CKI:Y 
Tod ay  1s Tuesd ay. �hat? 

GALVIN 
I've got to go see Gruber. 

(to Cigar Stand Operator) 
�hat's the best cigars you have? 

li!lCK!Y 
Give ' e: a box of macanudos. 

li!i ckey : 
sc=.ebody 
rtake it. 

GALVIN 
I 'm supposed to meet 
at O ' Rourke's, I can ' t  

JOHN 
Here you are, Joey. 

GALVIN 
( takes box) 

Tbanks. Can- you go over and !!:!.!l 
her ••• ? Tell ber I'll stop by 
�hen I ' m  through. , . Laura Fischer. , ,  

MlCKtY 
Sure. �ho is she? 

JOHN 
That ' s  thirty-three bucks. Can 
you believe that • •• ? 

Cont,  
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ldlCKEY 
Ob, yeah. Your broad from last 
night. 

Calvin pays the Cigar Stand Operator. 

JOHN 
Thanks, Joey. 

CALVI N  
Tell. her that l ' ll meet her there, 
ok•>·? 

ldlCKEY 
Don't leave your best work in the 
sheets, Joe ••• 

GALVI N  
(ignoring him) 

Yeah. See you to�orrow in the 
o! !ice. 

CALVI N  
�e're doing fine. 

The two of  the� crossing the lobby , 

47 

40 Cont, l 

-

D i ck noneghy, look ing around the lobby, spies the� , s tarts 
• cross, aod accosts Galvin. 

DO !\"1: Ci Hi' 
You said you're gonna call me up , 
You didn ' t  call me up. �ho do 
you think you are? 

(pushes Calvin into 
a wal l ;  advances ; 
pushes him again ) 

�ho do you tbink you are . . •  ? -

CALVIN 
Hold .!:.!l. a second, 

DONECHY 
I 'm going to have you disbarred. 
I'm going t o  bave your ticket. 
You know what you d i d? Do you 
know what you di d?--

Coot • 



He pushes Calvin again, Galvin waves Mickey off, 

CALVIN 
It's all right,· Mickey, 

DONECH"Y 
You ru ined my life , Mister • •. Me 
and my wife, •• iri"crI u going to 
ruin yo,rs •• • 

pushes Calvin again) 
You don't have to  go out there 
t o .!!.!.!. that girl. te been eoiog 
four years. They all deserted 
her. Her husband, ,.he took the 
� - ••  everyone •. • ever,one. 
Just me and Sally. 

( beat) 
Tour ;-ears ••• my wife ' s  beeo eryiog 
to s leep •hat they, what, what 
they did to her sister. 

CALVIN 
I s�eer to  you I wouldn't have 
turned tbe of fer dowo unless I 
t hought that I could win the 
c a s e  . . .  

DONECHY 
�hat you thought ! ?  What you 
�!ll::.!., , , I 'm a working�, I 'm 
tr;-ing to get my wife out of 
!.£?]., 'fie hirtid you, "e're pa\·ing 
you, I got to find out f rom t be 
other side they o f fered two 
hundreif."":"7 

CALVIN 
I'm going to  win t his ease, •• 
� ist ••• �r. Doneghy, , . I'm goioe 
to the Jury wit h  a solid £.!!.!_, 
a fa�ous doctor as a� expert 
witness, and· I'm going to win 
eight hundred thousand dollars. 

OONECRY 
You guys, you guys, you' :re all 
the same. The Doctors a t  the 
Ji�s_p.ll.!l, you •• , i t' s  ' that I'm 
eoing to do for you • ;  but you 
screw up it's •te did  the best 
t hat •e could, I'm d readfully 
sorry, •• • And people like me 
live 'fiith your mistakes the :r�st  
o f  our  lives. 

Con t , 

4 8  

4 0  Cont,2 
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4 9 

40 Cont. 3 

Be nods sadly to himself. Beat , 

GALVIN 
I f  I could accept the offer 
right no•, l would. 

(beat) 
They took it  back, 

00�:EGHY 
: un derstand. 

(starts to ,·alk 
•�ay from Galvin ; 
stops) 

I �ent to the Bar Association, 
They tell me you're going to be 
disbarred. 

INT .  O ' ROrRKE ' S  PVB - NIGHT 4 1  

La u'!'a sitting in the S ar.le place a t  the bar. llickey cc:-::es up 
to r.er. 

V. I CKEY 
Joey can't make it, He had an  
appoi ntment he forgot, he 's 
going to see  you later . I'm 
llickey �orrissey, ,e ' re supposed 
to get to know eacb other. 

LAUR.A 
Eow'm I doing so far? 

lo!I CKEY 
So far you're great . You got 
a cigarette? 

La'..ra ope::s her, purse, starts hunting for a cigarette. 

LAUR.A 
What are you drinking? 

(hands him c i gare t t es , 
s:-::i le� , c a l l s  the  
Bartender) 

Jirr.::y • • •  ? 

INT. GRtBER ' S  HOSPITAL CORRIDOR • NIGHT 4 2  

Galvin, ,alks up to a door marked Doctors Onlv. He ope�s 
his briefcase, takes out the box of l!acanudo Cigars, smiles 
to hirrself, •alks inside. 



1 1-i'T, DOCTORS• LOCKER ROOM - GRUBlR ' S  L'XXtR 
50 

4 3  

Galvin enters, looks around, it i s  empty, He looks at the 
clock, t akes out his appointment book, turns to appropriate 
page, 

,.. .... CLE - P . o. v. 

The book, �ritteo very l arge: ''Dr. Gruber. 7 : 00 P.� . 
1-kspi tal." 

Calvin standing, he � , i t s  a bea t .  Starts out of locker rooo. 

INT. GRt.:BtR'S HOSPlTAL CCARlDOR - Nt.:RStS' STATlO?-i 44 
- NlCHT 

CA\!tl'.A FOLl.01'5 him TO Nurses' Station, He speak& to the Nt.:P.St  
ber.ind the desk. 

GAL\'lN 
Dr. Cin:ber. 

NURSE 
Dr . Cruber's not here today , 
Sir. 

GALVIN 

Sr.e glances doso, checks a sheet , 

N1.'RS:£ 

Yes , Sir, Re haso ' t  beeo io 
al l day . . .  He ' s  not oo t he 
chart • • •  

:EXT. GF.:.:B!R'S orr1ct Bt.:ILDINC A..>;t> STRt!T - NlCHT 4 5  

Galvin �alking io the snow. Stops outside of a very lovely 
brownstoce �ith a s�all brass p laque. 

A..>;GLE - P. o. v. 

The plaque: Dr. David Gruber. � . D. P. C. 

ANGLE 

Calvin looking 10 through t he �indow of t he dark , deserted 
ground-floor office. He knocks on t he door . Nothing. Ee 
knocks again, Nothing. Be stands unbelieving , 
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IXT. GRUB!R'S HOUSE AND STRttT - NIGHT 

Sl  

46  

Galvin &et ting out o f  a tax i,  rusbing up tbe steps of  a 
b rownstone, Peeps througb the window on the si de of tbe 
bouse. Dark , He grabs tbe brass knocker. Pounds, Notbing, 
be pounds again, �othing, Be i s  beaten. He is  w i thout 
resource, He starts vacantly down the sta i r s ,  Tbe door behind 
b 1m is opened. Be turns. 

JJ; GL! - P. 0, V. 

A middle -aced black WOY.AN in livery. 

�AID 
'lihat is it? 

ASGL! 

Galvin on t he steps speaking w i t h  her. 

GALVIN 
Dr. Gruber, 

�AID 
Dr, Gruber's not in. 

GALVIN 
1 had an appointment at his 
of f i ce, 1 think 1 must have 
got it "' rong, 'lie had a 
r,e et in  g •• , 

li!.AlD 
He's not ll, Sir, 

GALVIN 
'Vir.ere i s  be? 

She hes itates, She bas been inst ructed not to say. Galv i c  
s tarts up the s teps, 

GALVIN 
1 . . .  please. �y w i fe • • •  my 
'ti i fe ' s  prescT ipt ion has run 
out. I f  I can call him •• • -

�AID 
Dr. Halpern's tak ing all  his •• • 

No , no , no.  I 
�- If I can 

GALVIN 
have t o  talk  to  
only call him, , ,  -

Cont. 
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Id.A lD 
(beat) 

Re 's •. ,you can't reach him, Sir. 
Re 's in the, on some island in 
the Caribbe�n, they don ' t  have 
a phone , 

(beat) 
He ' ll be back in a week . • •  

(beat) 
lf you 'd like Dr. Halpern'& 
number •• • 

S2 

46 Cont , 

Galvin turns •�ay from the door. He is still clutchi� g  the 
box of  ci gars unconsciously. 

lNT . O ' RO�RKE ' S  - NIGHT 4 7  

� ickey and Laura. Positions unchanged, at the bar. So=e� hat 
probres sed to� ard a convivial  drunkenness. 

)r!lCKEY 
Stearns, Harrington, you kno� who 
tr.at is? 

LAt'F\A 
Should I? 

)r!lCKEY 
A huge la'ti firm. Okay? They 
put him in the fill, be '& 
�arried, everything ' &  superb. 
Joey, he's starting to talk 
like he co=es from 
Dorsetshire, some !uckio ' 
p lace, 'You must drop by 'liitb 
.!:.il and me • • •  ' Oki)' • • •  7 

LAUR.A 
Yes, 

lr!l CKEY 
• • •  and he 's making a billion 
dollars every minute working 
!or Stearns, Harrington, and 
he bought a dog, and everything 
is rosy. 

(beat) 
Then V.r. Stearns, he tried to 
fix a case. 

LAURA 
The Big Boy did. � . 7  

Cont.  
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MICKEY 
That Joe •as working on. Yeah. 
He thought Joey ' needed some 
help, 60 he bribed a j uror. 
So Joey finds out. He comes 
to me in tears. He thinks 
that anybody •ho kno"'s what 
a ' spinnaker ' is got to be 
a s aint. l told him, 'Joey, 
"-ake ·.!:!.l?.• The se people are 
sharks. What do you think 
they got 60 rich from? Doing 
�? ' He ci'D't be com!ortec:I. 
�ells the boy s at 
Stearr.s and Harrington they ' ve 
d i sappointed him, he ' s  going 
to the Judge to rat them out. 

LAt.'RA 

J.! l CKE:Y 
Bef ore he can !.il there here 
cc=es this Federal J.!arshal, 
and Joey's indicted !or Jury 
ta�pering, they thro"- him in 
j ai l, he 's gonna be disbarred, 
his life i s  over. 

(beat) 
Jim:::y, gir..-::e another drink, 

(to Laura) 
Ho" are you? 

LAl.'RA 
(to Ji=r > 

J.!e, too. 

V.l CKE:Y 
Okay. No", �o he's in jail. 
He, fir.ally, he gets  to see 
the light, he calls up 
Harrington, he says he thinks 
that he made a mistake. As 
11 by magic, charges against 
him are dropped, he ' s  released 
from jail , 

S 3  

47  Coct , 

Cont. 
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MICKEY (Cont.) 
(beat) 

P. S. He's fired from the firm, 
his �ife divorces bim, be turns 
to drink and mopes around three 
and a half years. 

(beat) 
You like that story •• • ? 

She looks at him. HOLD. 

EXT. Jt:DGE S';;f.E�EY 'S JlOt:SE - NlGP.1' 

54  

47  Cont, l 

4 B  

Sr.ow falling. Galvin standing outside, having just rur.g the 
bell. The door is opened by a gangly teen-age boy. CA�ERA 
:F'OLLOWS Gah·in into • •• 

INT. Jt:DGE S';;llNlY'S ROUSE - NIGHT 49  

. •. t he hall of the house. The boy motions to�ard a closed 
slidir.g door and then goes into the living room opposite. 
Galvin h a r.gs up bis coat on the hall coatrack, ae  hear the boy 
res��e the practice of a passage of Chopin on the piano. Galvir. 
kr.ocks on the slidir.g door. 

Jt:DGE 
C o . s . ) 

Cor:-,e in. 

Galv ir.  oper.s the door and goes into the Jud ge's darker.e� stu� y .  
The Jud&e is �atching a basketball game on TV, drinkin& a beer. 
CA�IrA FOLLOWS �alvin into the room. 

J1.:'DGE 
'-hat is it? 

GALVIN 
Thank you for seeing me. 

JUDGE 
That ' s  perfectly al l right . 

Judge turns do�n the vblume on the game, tut ke eps �atch i r. g  it. 

GALVIN 
I need an  extension for my case. 

JUDGE 
You should  have taken their 
offer, Especially 1! you �ere 
unprepared, 

Cont • 



( GALVIN 
I bad a witness disappear on me. 

Jl.JDGE 
Tbat happecs. 

GALVIN 
I could subpoena him if I had a 
v.eek. 

JUDGE 
I don't have a �eek. This case 
never should have come to t rial. 
You knov. better, You're 
�r. Independent. You want to be 
independent?  Be independent now. 
I 've got no sy�patby for you. 

Judge leans for�ard, turns up t be volU1!le 00 the gl.l:le. 

EXT. STREET - GALVIN - PHONE - NIGHT 

ss 

49 Cont. 

so 

LOSG SHOT of cari. v.hooshing in the snow past a lonely st reet 
corner. A �AN at an open telephone stand. The sound of tbE 
tel ephone on the far end ringing. 

G a l vin at the stand, shivering in the cold, talking on the 
phone. An open note pad in bis bare hand. 

VOICE 
(voice over) 

Continental Casualty • • •  

GALVIN 
�r. Alito, please .  

VOICE 
(voice over) 

Business hours a re over, Sir. 
This is the sv.itcb • • •  

GALVIN 
I have to reach him, 
emergency. Could you 
home number? 

VOICE 
(voice over) 

This is an 
give me his 

I 'm sorry, Sir ,  w• • re not allov.ed • • •  

Cont. 



CALVIN 
••• �ould you, would you call bim 
Bl?• I 'll give you !lU::. nu.rnber , 
and ask bim ••• 

VOICE 
(voice over) 

I can't guarantee that.,, 

CALVIN 
I understand. Thank you, my 
na�e is Galvin. 1 '1 1  be at tbe 
follo�ing nwr.ber 1n a half an 
hour. I t's ur�eot, 

INT. GALVI?,'S OFFICE --NIGHT 

56 

SO Cont, 

Sl 

Galvi n  s i tting at his desk, a stack of files piled on bis desk, 
he is sorting through them looking for something. The phone 
rir.gs, he snatches it up. 

GAL\'IN 
(into phone) 

Hello. Yes. Thank you for 
calling. Joe Galvin • • • I 'm 
representing Deborab Aon Kave • • , ?  
I 'd like to discuss your firm'& 
offer of the two hundred tb. ;, 
In the sense that I feel that 
we'd like to accept it, 

(beat) 
�ell, it'& rather a &bock to me, 
too ; but it'& my c lient'& wishes 
, ,. She'& cbar.ged ber mind as of  
this evening,. , I  must say tbat I 
tried to dissuade ber ••• 

He �ipes his &� eating forehead, be bears the sound of his o!fic ,  
door opening, he looks up. 

A.',GLE - P. O. V .  

�ickey opening the front door to the office, carrying an ar� !ul 
of la�books, and a couple of  files, he turns on the li ghts in 
the anteroom , and •e SIE that he i& surprised to see Galvin 
in the office. 

J...',GLE - GALVIN ON THE PHONE 

CALVI N  
(into phone) 

••• �ell, she , on tbe eve of tbe 
case •• • You undetstand ••• I think 
quite frnkly she ' s  come down �itb 
nerves and she ' d  l ike , , .  



.r 

!57 

!Sl Con t . 

A beat. Mickey comes tentatively into the room and sits at 
tbe desk across from Galvin, 

GALV I N  
Then was t hat a rrived at, , ,? 

C be'a't1' 
I ,  I know what Mr, Concannon 
said,but, , , I ,  Yell, I think 
you're makinJ a mistake, . , I  
� r.ink that you should reconsider ; 
•hy don't you check witb your 
principals, and I 'll call 1n  the • •  , 

(beat) 
No?, , ,you, , ,uh. All right, 
That's fine. I understand, 
to bother you at bome. 

No, 
Sorry 

He har.gs up the phone. Sits rock still. Beat, 

M I CKEY 
�hat bappened •• , ?  

Galvin starts searching through his files again, 

l!l CKIY 
What happened, Joey, , ,? 

GALVIN 
I can't talk nov.. 

li! l CKIY 
D'you meet with Dr, Gruber •• , ?  

-

Galvin has found the sheet he is looking for, he extracts 1t 
from the file. 

A.'-;GLI • P . O. V .  

The sbeet of yellov.ing paper. Headed "DEBOP.AH ANN KAYE Pos s . 
Drs. to testify: Contact: Dr. Lucien Thompson, 
Mineola Long Island ; Dr, Duane Litchey . .  , "  Re turns to seccr.: 
s heet, It 1& a letter.-headed sbeet, ''Lucien Thompson, li!,D, " 
''Dear Mr. Galvin, after st1.1dying tbe case material on 
Debora h  Ann Kaye, I would be 1l1d, •• '' Galvin turns back to 
first sheet, underlines THO�PSON i n  red, 

.ANCiLI 

Galvin dialing phone. 

GALVIN  
Concannon cot to my witness, 

Cont. 
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ASGLE 

GALVIN ( Coct, ) 
( beat ; t o  himself) 

I can't breathe ill here , ,, 
(into phone) 

Hello Doctor ••• , 
( check& sheet) 

Dr, Thompson, tbi& is 
Joseph Galv1n, attorney for a 
Deborah Ann Kave, we had some 
,�rrespondence some time ago, ,,? 
That 's right. I 'm sorry that we 
never got back, the case was 
postponed, and I've bad a 
chacgeover in &taff,,,I 'm  sorry 
to call you so .!!.!.!• •• 

SB 

Sl Cont, l 

�ickey, looking pityingly at Galvin, �ickey sees the box of 
�acanudo Cigars on the desk, picks them up, starts to open 
t�er. -- throws them across the roor. io disgust. 

GALVIN 
(voice over) 

• • •  but we have bad a change of  
strategv, and we were wondering, 
I know this i s  short notice, 
but . . .  

l�'.i . GAL\'l� ' S  APAP.T�!t?-.T • NIGHT 5 2  

Galv � �  i n  pants and shirt carrying a drink, distraught, 
frightened, Standing io tbe door�ay of bis sitting roo� . 

A.'- GL! 

Laura in slacks and &�eater co�ing out of the kitchen w ith her 
drink, She sits at a worktable oo wbicb are Galvin 's briefcase , 
:f iles, etc, 

Galvin and Laura. Re is biting bis nails, 

Beat, 

LAURA 
�ould you like me to leave. ,. , 

( beat) 
I s  this a bad t ime -- , 

Cont, 
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A be at , 

GALVIN  
(distracted) 

l'hat •• , 1  

LAURA 
Is th i s  a bad time. 

GALV I N  
�e, •e .•• No., .�e just bad a 
ocall reversal in tbe case, •• 

(beat) 
I have s o:e , uh., . I  have so:e 
"c:-k to do .•• 

LAt'lU 
�r.at haFFened • •• 7 

CALV I N  
They, ub, they got to my 
,i.itr.es s. 

LA t'P.A 
•• • and  i s  that serious? 

GA:.\' l !'i 
I've get to �ork . , , 

LA'i:P.A 
Do you •ant me to go .•• ? 

GALVIN  
No, no, I'm j ust ••• 

He stops, rubs bis !ace . , .  

LAt"RA 
�ty dot't you eet so:e rest? 

GALVI N 
I ' ve got to •erk. 

LAURA 
You can't work if you can't 
th i nk, You ret in bed . I t's 
all right. I 'll stay bere 
•itb you. It ' s  all r1 eht . Come 
on ••• 

Cont.  
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S2 Cor.t, 



A beat. 

CALV IN 
You're goin• to stay here, , , ?  

LA L"RJ. 
Yes. 

CALVIN 
1 • � or.ly going to rest a little 
1'hi le. 

She lea:s hi� ir. to  the bed roo�. 

ASGLt - LAT!R 

52 Co: t . 1  

Sa=e roe=, 1a�ra , dressed in  Galvin'& btthrol:e, &itticg in t h e  
easy c hair next to b i s  1<crk t a l: l e, s::x,kir.i a cigarette, rea : :. r: g;  
an o l d  hard-cover novel. Ste looks up across tbe roo: . 

A::::...! - P . O .  V. 

7r.e doer to the be:roo�, close:. 

L a � ra s ! g;hs , takes a d r 1g. P � t &  tr.e bock dor.: oe her lap . 
s :. �s, tr. ::. r.kir.;;. 

� i t r.ess stand. DR. TO�L!R, a di&t1eg-uishe: CID 
fift ies, si tting on the stied. Ccnc:1cnoe o. s .  
is ill-at-ease ; s:iles nervously, 

CO!,CA.',"'N:)!, 
(voice over ) 

�hat is your 01:e , please , 

OR. TO�LtR 
Dr. Rebert 101<ler, 

CO!i CA.>;S:)!i 
(voice over ) 

You 1<ere Oeborah Ar.o Xaye's 
doctor ••• , 

DR. TOnIR 
No , actually, she 1< & &  referre: 
to =e . She 'l<& S Dr. Rag:::ae'& 
patieet • •• 

53 

in bis 
11:.e docto::-

Coot. 



CONCANNON 
(voice  over ) 

Don ' t  equivocat e ,  Be �i t i v e .  
Jus t t e l l  t h e  truth , 

�3 Con t . 

The c on ference rooc , JIDE , 
not es as Con cannon rehearses 
ope r a t e d by one of the�.  

Con cannon ' s  youn g l a  .... ·y e rs tal< i q; 
Dr. To• l er , a Sooy VTR b e i t g  

CONCA..-;NON 
,t.� tever t be ' truth'  i s , l e t ' &  
hear t hat . You were her do�tor.  

Yes . 

Say i t , 

DR , TO\l"LEP. 
I • �s her doc tor. 

CONCAh"NON 
You �ere tt.e  ar.esthes i ol og i s t  
at  ber d e l i v ery oo �ay t•e l ! t b ,  
n ine teen seventy , , ,  

DP. , TOWLER 
• • •  1 �as one or  a 1roup or  • • •  

CONCA..',NON 
Ans"' er a f f ir�at ive ly , Si�pl v .  
Keep t hose ao s�er s  t o  t hree 
words. You •ereo ' t  ' part or  a 
1roup ' you •ere her 
anesthes i ologi s t .  I s n ' t  that 
r i ght?  

Yes . 

CONCA�"'NON 
You were t h ere t o  help  Dr , �arx 
d e l iver her baby , Yere you 
not ? 

DR, TOWLER 
Yes , 

Coo t , 

I 
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Concannon &tart& to &troll  a b i t  around the con!ereoce roo:, 
1n back o!  the a6se�bled assistants, by the large window&, 
• h l ch ot ter a panor u:: i c  view of  Boston. 

CONCA.'-liON 
Anyth ing special about the case? 

DR. TOWLtR 

Tr.e your.g la .. yer ( BlLLY), Concannc,,fi ' s  r i gt. t -hand assista:it, 
rai ses h is hand to get Cor.cannon� & attention. 

COSCA.'-1'0S 
(to I>r. To..- ler, 
correcting hitt) 

l"t:e: • �e':�, ' "  •• 
(to Your,g La.,.-yer ) 

Th:.r.k you. 

Yo�r.g La.,. yer nods, �akes a notation 1n his  pad. 

DR. T01'l.tR 
Thar.k you. �he= Debbv •• , 

COSC>-'-SOS 
(s,. itch 1r.g  his tack) 

Dr, To..-] er, •ho w:.s 1o the 
operating roo: with you? 

DR, TOntR 
�s. �evins, nurse-anesthetist ; 
Dr, � 1 rx, c! course, • •  -

DR, T01'l.IR 
�:.rs  Roor.ev , t he obstetrical 
nl.lrse ••• 

COliC>S'NOS 
�hat d i d  these people do when 
her heart stopped? 

DR, T01fl.IR 
�e went to Code �•• • 

CONCAh'NON 
' Code !b:,!, ' what does that meao, , , t  

Coot. 
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A beat. 

DR. TOViLER 
I t ' s  a ccmimon medical expression, 
it's a crash progr11.m to restore 
the heartbeat, Dr, Marx cut 
an airway in ber trachea, to 
get her oxygen, ber and the 
baby ••• Ms, �evins • • •  

CONCANNON 
'tl"hy wasn 't she gett ing oxygen • • •  ? 

DR. TOWLER 
Tiell, manv reasons, actually •••  

CONCANNON 
Tell me one? 

DR. TO'tl"U:R 
She'd aspirat ed vomitus into her 
n-.ask ••• 

CONCA?--NON 
She THREW OP IN HER �ASK. Let's 
cut the bullshit, Say it : She 
Tr.REW OP IN HER �ASK, 

DR. TOliLER 
She thre� up 1D her mask. 

6 3  
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Con c��noo nods to the Young Lawyer, who 1s conscientiously 
takir.g notes . 

CONCA1''NON 
••. and her heart stopped and she 
wasn't getting oxygen. 

That ' &  :right, 

CONCANNON 
And what did your te11.m do • •• 

DR. TOWU:R 
Well, we •• • 

CONCA..',NON 
• • •  You brought thirty years of 
medical experience to bear. Isn't 
that what you d id? 

Coo t .  
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DR.  TO'liUR 
Yes . 

CONCANNON 
• • •  A p a t i ent r i d dled �itb  
compl i c at i ons , guest ionable 
informat ion  on her , on ber 
a d!:.ll!.ing form • • •  

DR , T01'LtR 
• • •  'lie d i d  every t h ing  we could  • •  , 

CO1'CANNON 
• • •  t o  s ave her and  to save the 
baby . I s  that , , ,  

DR , T01'LtR 
Yes ! 

CO1'CANNON 
You r e a c h e d  do�n into  death , 
No� , i sn ' t  t hat r i g h t ?  

DR , TO1'LtR 
( ge t t i n g  overcome) 

li!y God , ,e t ried to  save her • • •  
You c an ' t  kno� • • •  you can ' t �- • •  

CONCANNON 
( changing  tact ics ;  
soot bi n g )  

!.!ll \IS • 

Beat , Dr . To�ler si ghs . Be beg i ns to speak . 

IXT . SOUTH STRttT STATION - BOSTON • DAY 

People co�iog  out o f  a just-arrived tra i n , 

64 

S 3  Ccr.t . 3  

S 4  

Calvi n  watching  t hem , · be bas a large boutonn iere i n  h is  l a , e l , 
Tbe depa rti n g  PASStNGtRS st reL'!l past h im ,  Ao el der l y  BLACK �A.S 
flS Ses h im by , turns and comes back to  bim , 

A.�GLI - THI BLACK li!AN A.ND GALVIN 

DR , THO�PSON 
li!r. Galvin ,  

Coo t .  
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6 5  

5 4  Cont . 

Ga l v i n  turns.  He i s  t aken aback. Be regis ters who i t  must 
be. 

GALVI N 
Dr. Thompson • • •  , 

DR, TBO�SON 
I t  •-a s  good of you t o  �- • •  

Ga l v i n  cut�  hie off , t akes h i s  bag .  

GALVIN 
Thank you for comin g .  

Ther shake  hands . They start , , .  

U"T , SOUTH STREET STATION - DAY 5 5  

• • .  i r. to  t h e  s t a t i on .  The CA�ERA TRACKING BEFORE thee. As 
Ga l v i n  passes  a •astebasket , be depos i t s  b i s  boutonniere. 

GALVIN 
I have some errands to  r un , 
and then  I thought we ' d  s pend 
the  even ing  • • •  

DR. THOli!PSON 
(nod cHn g )  

That ' s  •hat I ' d  planned t o  • • •  -

GALVIN 
I 'm going  to t ake y ou to  the 
ho�e to .!.t! the girl , • •  

DR. THOli!PSON 
( t apping b i s  briefcase , 
referring t o  h i s  f i les ) 

Froc •hat I ' ve seen , Mr , Galvin , 
you have a very good case . • • 

GALVIN 
( d i s\racted ; t h i nking  
ahea d )  

Yes . Yes . I think ao .  I hope 
you ' l l  be c omfortabl e .  I 'm 
putt i n g  you up at  my • • •  

DR . THOli!PSON 
• • •  I made a reservation at • • •  

GALVIN 
• • •  apartment . 

Cont . 



GALVIN ( Coot , )  
( s tops ) 

No , no,  Please, You don ' t  
kno, who we 're deal i n g  witb , I ,  
p l ease bel i eve me , tbey, , ,  

DR. THOllPSON 
• • •  �hat d i f ference woul d. , ,  

GALVIN 
These peopl e p lay very rou gb. 
They don ' t  �ant  to l ose th i s  
case. There ' &  a l ot or. 
p ressure they can bring  to bear , 
I • • • 

DR. THOll!?SOS 
( smi les ) 

There ' s  nothing  tbey can do to 
me.  

EXT . SOi.:TH STF.EtT STATICS Al,t> STREET • DAY 

G a l v i n  starts  the: • a l k i n g  again, 

GALVIN 
Pl eas e , S i r, Please. HU!!lor me. 

They have arrived  outs i de at a bank of cabs. 

GALVIN 
�e ' l l  s pend tbe evening  toget ber , 
I ' l l  put you up , y ou ' l l  be v e ry 
co�fortable, P l ease.  

( hands br, Tho�pson 
an envelope) 

Ttat ' s  mr addres s .  Tber key i s  
i n  i t ,  

C leans  for�ard into 
a cabbie ' s wi ndo• > 

l :225 Cor.�on,·ealtb,  
( to br . Thompson ) 

Treat t he place as y our  own, 
P lea se  don ' t  tel l anyone y ou ' re 
here,  I ' l l  see y ou t h i s  evening.  
Thank y ou ,  and thank y ou for  
c ominr,  

6 6  

55  Coot . 

56 

He put s Dr, Thompson ' &  bag into  the cab, Dr. Tho�pson 
h e s i tates , get s 1nto  t he cab, 

Cont .  
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6 7  

S6 Con t .  

As  t be cab pul l s  out , CA V.tRA FOLLOlS G a l v i n  TO a bank o f  
phones out s i de t he stat ion . 

ANGLE 

G a l v in at t he phone,  

A beat. 

VOI CE 
(Cl a i r e , on phone) 

�r. Ga l v i n 's . . •  

OALV IN 
Let me talk  to  � i ckey . 

V.lCKEY 
( on phone) 

Yea h?  Ho� • s  our new � i t nes s ?  

GALV IN 
D ' you f i n d  t he obstetr i c  nurse? 

� ICKtY 
She ' s  �ork in ' the l ate sh i f t  at 
t he Hos � i t a l .  She ' s  at bome 
nov , I 'm g o i n g  over t bere t o  
t a l k  t o  . . . 

GALVIN 
G i ��e the address , I 'm &Oona 
go, Je're & o i n g  to need ber . 

EXT. V.ARY ROO�Ei' ' S  HOUSE - DAY 

Na�es on bel l s, One o f  tbem 11 ROONEY , M. 2D , 

A.>;GLE 

S7 

G a l v i n  st a n d i n g  by t be bel l ,  Rings  i t , Beat,  The door is 
buzzed , he �a lks  i n t o .the  vest ibu le , past ma i l boxes , up t e e  
stai r s .  

I NT .  �ARY ROO�EY ' S  HOUSE - DAY ss 

Door opens , MARY ROONEY , a tough - l ooki n g  woman in nurse �b ites 
opens  t be door . 

ANGLE 

G a l v i n  i n  hal l , CAV.::RA FO�LOJS him TO the door , 

Co"lt , 



( 

( 

GALVIN 
I ' m Joe Galvin . I ' m represent ini  
Deborah  Ann  laye , case a g a i n s t  
St .  Catherine Laboure. 

1.!ARY ROONEY 
I t o l d  the &"UY I d i dn ' t  want to 
talk to • • •  

GALVIN 
I ' l l  jus t  t ake a rn�nute. 
Deborah  Ann Kaye. You know •hat 
I 'm t a l k i n g  about . The c ase is  
goi n g  to  t r i a l-. Our ch ief w i tness  
is a Dr. DaV-i� Gruber , you know 
'llo hO be i s ?  

l!ARY ROOSEY 
No.  

GALVIN 
He ' s  t he Ass ist ant  Ch ief cf 
Anesthes iology , l!ass acbusett s  
Cor.-.�o�'lloea l t b, He says your 
doct ors , To'lloleran d l!arx , put my 
g i r l  i n  t he hosp i t a l  for l ife.  
And  •e  can  prove that,  that  we 
dor. ' t kno• i s  •RY • Jbat •en t £1!. 
i n  t here? I n t e O.R, That ' s  
what we ' d  l i ke to kno•. Sometbini 
'lloent •ron g .  An d y ou kno• what 
it was, Tbey i&ve ber tbe •roni 
anesthet ic,  Jbat happened? Tbe 
� rang  • • •  someone sot 
oI"iitra cted • • •  wba t ?  

1.!ARY ROONEY 
. , . you iOt your d octor ' s  test imony. 
Jby do y ou need me? 

GALVIN 
I 'lloant  so�eone wbo WIS in tbe O.R. 
Je ' re going  to win the case,  
there ' s  n o  question of  tbat . 
I t ' s  j ust a matter o f  ho• £!.& · • •  

l!ARY ROONEY 
I ' ve got noth ing  to  say t o  you. 

G ALVIN 
You kno• what happened. 

6 8  

58 Cont . 

Con t .  
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MARY ROONEY 
Not h i n g  h appened , 

GALVIN 
Then why a ren ' t  you te&t i fy 1ng  
for t hei r si de? 

She  s t a r t s  t o  c l ose t he door , Be stops her. 

GALVIN 
I can  subpoena you , you knoT ,  
I can  get you up there on t he 
st a n d .  

li!ARY ROONEY 
And  ask  me !.h!.17 

GALVIN 
�ho put my cl ient 1n t he hospit a l  
:for l i fe ,  

li!ARi' ROONEY 
I d i dn ' t  do i t , li!i ster. 

GALVIN 
Wto are you protec t in g ,  t hen? 

MARi' ROONEY 
�ho & ay s  that  I 'm protecting  
a r. ,·one? 

GALVIN 
I do,  Who 111 i t ?  The Doctors . 
itat do you owe t hem? 

MAP.i' ROO:iEY 
I don ' t  oYe t he: a godda�D t h i ng .  

GALVIN 
Then why don ' t  you tes t i f y ?  

li!ARY ROONEY 
( beat ) 

You know , you're pushy , fel la • • •  

GALVIN 
You t h ink I 'm pushy now , wait ' ti l  
I get y ou o n  t he stand  • • •  

li!ARY ROONEY 
Wel l ,  maybe you better � t ha t , 
t hen. 

6 9  

S B  Cc, 1 

Con t . 
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MARY ROONEY ( Con t , )  
( starts t o  c lose 
door ; stops ) 

You know you guy s  are al l the 
same, You don ' t  care •ho get s 
hurt . You ' re a bunch of whores , 
You ' d  do any t h i n g  for a dol lar , 
You got no l oyal t, , , . no nothing 
• • •  y ou're a bunch  of  �heres . 

She c l oses t he door on h im .  

INT . CONCANNON ' S  OFFICE - NIGHT 

70 

58 Cor.t , 2  

59 

A youn g LA�YER on t he phone,  s i l ent , noddi n g , t ak ing  notes . 
Ee holds  up h i &  hand t o  someone i n d icat ing  "Almos t done. 
I 'l l  be r i ght •1th  y ou. '' 

Con c a nnon , i n  ov ercoat , about t o  go out , surroun ded by an 
en t ourage of  SECRETARIES and ASSISTANTS i n  overcoa t s , wai t i ng  
on  h ir::. 

Con c annon ar.d t be Young  Attorney , The Young  Attorney into 
pr.one ,  ''Thank  y ou. " Ee ban gs  up , start s readi cg  fro:::i bis nc�es 
t o  Cor. c ar.non : 

Y01.'NG ATTOR..>;EY 
His  n ame i s  Dr , Lionel T hompson , 
C i t;  Col lege of Ne• York , 
Clas s of twen ty-six , Bachelor 
or Sc ience; New York Col l ege of 
Med i c ine; sixteenth i n  a c l ass of 
twent y-two.  Nineteen seventy-six 
got a courtesy appointment ,  staf f  
of anes t hes i oloin· , EasthL':lpton 
Hospital for �omen , Never 
carr ied. Has no honors o r  degrees 
of any weight , S ince n ineteen 
sevecty-f ive be ' s  tes t i f ied i n  
t wenty-ei ght c ourt cases , twelve 
mal practi ce ,  

( smiles ,  savi n g  b i s  
best ' t i l  last ) 

And  he ' s  blac k ,  

CONCANNON 
(beat ; stern ) 

I 'm goi ng  t o  tel l y ou bo• y ou handle 
the fact that he ' s  black ,  You don ' t  
touch i t ,  You don ' t  ment i on i t , 
You t reat h im l ike anybody else, 
Neit her bet ter or worse. Con t .  
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CONCANNON (Cont,) 
(smiles) 

And you get a black lawyer to s i t  
a t  our table. Oka� ••• ? 

-

YOL'NG ATTORNEY 
Yessi r, 

CONCAN'NON 
�ood. What else d o  you do? 

YOt:NG ATTOR..>;£Y 
••• get the records of  his  testimony 
i n  tbe t�elve malpracti ce cases. 

71  

59 Coot. 

Concannon nods, meaning "that i s  correct." Re turns, exit i r. g  
� 1 tb his :ENTOt:RAG:E. Over h i s  shoulder: 

CONCA.>;NON 
2£ 1t, We'll be at  Locke-Obers. 

IKT. GALVIN ' S  A.PART�'.:ENT SITTING ROOli! - NIGHT 60 

Dr. Tho��son in shi rt sleeves, attentive, star.ds aga inst a 
s ideboard. � 1ckey li!orr i ssey, seated, i n  an ar�cbai r. Grilli � (  

DR . THOllPSON 
Ttey gave her the wrong anesthetic, 

li!ICK:EY 
Wb;- 11 that? 

DR, TFlO�!PSON 
(starting on rec i t ing 
a list ) 

Fler s ister sai d  she ate one hour 
prior  to ad�ittance, , , she, •• 

li!ICK!Y 
••• that's •hat the s ister sai d, 
The chart s i i d  she ate � hours 
prior  to . .  , 

DR. THOl'PSON 
, , .she went i n  complaining of 
stomach crLlllpl, Good doctor 
would have doubted tbe 
informati on on tbe chart , 

MI CKEY 
Is that what a eood doctor •ould 
do? How old are fou, please? 

Cont, 
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DR . THOlo!l'SON 
I am seventy-four years old, 

MICKEY 
What qualifies you as an expert  
in anesthetics, , . ?  

DR , THO�!PSON 
I ILl1l on the staff of, , .  

li!lCK:EY 
:Easthampton Hospital for Women, 
:Excuse me, ,·bat is  that ,. a joke? 
Let me tell you something, 
Doctor, those men at 
Catherine Laboure, li!en who are 
known not only in this city, 
but the world, were trying to 
save a ,o=an ' s  life, They were 
there, and here you are, four 
years la ter, read some hospital 
report, and say. , ,  

DR . THOlo!l'SON 
••• I cade a detailed physical 
exa�ination of the patient, S i r, 
yesterday eveni�g, I , , .  

72 

60 Cont . 

��ckey drops bis belligerent attitude. Turns to so=eor.e be�ir.� 
l: ic: . 

Tl:e t�o c:en, Calvin standing behind li!ickey, s=okir.g. Ee 
nods, 

l!lCK:EY 
( to Dr. Thompson, 
casually) 

She getting eood care over there? 

DR. THOJa>SON 
Actually, it's yes, It's by no  
ceans bad, I , , ,  

MICKEY 
<erilline him 111 10) 

Then what good would it  do to  
ruin the reput ation of two men , 
toiielp a cirl whose life ' s  not 
going to be changed i n  the least? 
You know what COD! BLU:t ·means? 

DR, THO�PSON 
' Code B lue ' • • •  
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IIICllY 
I t ' s  a eommoo medical term. 

7 3  
X 

60 Coct. l  

Mickey bal:!'-turo s to Ci1.lvio, sbru&:e minutely, m, &Din&:, "le'r e  

1D trou'ble, " 

I NT. LAURA ' S  HOTEL ROOM - NIGHT 

Betel room door SEEN :!'rom tbe inside, 

Beat. 

Tbe batdle starts to turn. 

ASGLE 

6 1  

Galvin coming tbrougb the door. He looks at Laura, tiredly 
closes the door behind bim , bacgs up bis coat 1D tbe closet , 
mo� es icto the room. As Cialvio Talks into tbe room, tbe CAW!RA 
Pi'E CEDES him and TL'R.',S so that Ti:£ NOW SEE tbem BOTH , 

BE • t .  

GALVIN 
We're 101Di to lose. 

A bea: . Galvin looks out tbe TindoT and tbeo looks back to 
La-.:ra. 

Beat. 

GALVIN  
Do you think i t ' s  my fault? 

LAURA 
Isn't there sometbing you • • • 

CiALVIN 
Tb1.t's cot tbe question. I t ' s  
over. 

(be 1. t) 
Do you think tbat it's m; fault? 
If I'd, , , if I'd, , , I never should 
bave taken it� Tbere Ta& no �1.y 
that I TI.S 10101 to •in. 

LAURA 
You're talking like a drunk. 

GALVIN 
That' s  wbat I UI, 

Cont. 
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Beat . 

LAURA 
An d it's over , , , ? 

GALVIN 
Yes. 

LAURA 
Yell, t b e n  wbat are you doi n i  
be re. , • 7 

GALV I N  
I . • •  d o  you wact me to  leave? 

LAURA 
You do vbat you want. 
to l e a ve , , . You want to 
yourse l 1 ?  

CALV IN 
I • • • 

LA'l:RA 

You wa.nt 
iO .!.ill 

You vant :e to tell you it's 
your faul t ?  I t  probably  is. 
Y:at are you iO i Oi  to  do about 
i t ?  

(beat) 
I t bou&bt  it's cot over t i l l  
t b e  jury come& i o , 

CALVIN 
Hov tbe bel l do  you kcov ,  • •  

LAURA 
You tol d me so ,  

CALV IN 
I ea.::e bere for sotte syi:::;::at by . 

• LAt:RA 
You ea.::e to  tbe wrODi plaee . 

GALVIN 
Acd wbat make& you so tOUib? 

LAURA 
�aybe I ' l l  tel l  you later . 

GALVIN 
I s  t here 1oiti  to be a la�er • •  , 7  

Cont , 
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LAURA 
Not if you dori't 1row up ••• 

GALVIN 
If I doll 't ' crow �- •• • 

LAURA 
You're like a ill, you're com i ll& 
ill bere like it'& Suoday ll i gbt, 
y�� waot me to say that you " ve 
got a fever -- you dori't have to 
10 to school ••• 

GALV I N  
(shakes bead 
sadly) 

You, you doo ' t  uoder ••• 

LAURA 
Ob, yes, I do, Joe, Bel ieve 
me, You •oll ' t  let 10 of tbe 
past. 

GALV IN 
Ob, Is that my problem ••• 

LAt:RA 
Jhat is your wife 's picture 
do i ng by tte s ide of your, , .  

GALVIN  
�bat 1 &  tbat to you ••• , 

LAURA 
libat would  you like it to be 
to me ••• ? I, I-;-"rcao't 1ovest 
1o fa i lure, Joe, I've beat it 
£::.1 of me, aod ••• 

Galvio &et& up hurriedly, 

GALV IN 
Excuse me, I've ••• 

75  
I 
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Be hurries out of tbe room. CA�ERA FOLLOJS bim illto t be 
bathroom, be sbuts tbe door, bis chest heaves collvulsively . 
Be call't catch bis breatb, , . Beat. Te bear a koock 00 tbe 
door. 

Joe . • •  

LAURA 
(voice over) 

( beat) 

Cont. 
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CALV I N  
( screu i c 1 )  

Stop pres suriDI me. , .  

7 5 - A  
X 

6 1  Coo t , 2 

Tbe door opecs , Cal v i c  i s  st i l l  try i o 1  to catcb b i s  breatb, 
Laura ent e rs .  

Bea t .  

LAURA 
You ' re pressur i c 1  your!.!11. , , ,  

GALVI N  
( sb t k i ll &  bead, 
utterly  deoy i c &  ber ) 

No • • •  no • • •  

LAURA 
Ye s .  

(beat ) 
�e •ve a l l 1ot t o  let 10, 

H i!. ":0 ,  KAYE" S l ON - COt:RTROOli! CORRlOOR - :CAY 62 

Gal v i n coci o g  dowo tbe corr idor Yitb  Sal l y  Done1by. Tbey stop 
by a door OD wbicb  tbe card re a ds :  "PART I I I .  PEB:'.JRAFl A.\-:S KAYE 
V. ST. CATHERINE LABOt:RE HOSPITAL ET AL, '' 

INT. CO"RTROOli! - DAY 6 3  

Tbe y ec t e r  tbe courtroo:. CAli!ERA FOLLO�S tbem ic .  Tbe roo: 
on e-quarter 1 i l led. Coocaococ at t be defeose table •itb  tbe 
te f e r. c a:it s ,  a B lack lav.; e r , ectoura1e. Galvio  stol) s. 

GALV I N  
( t o  Sal ly )  

I ' m 1oicr to do t be best I 
cac 1or you acd your si ster. 
I kcoY wbat it meaos to  you. 
Bel ieve me . . .  

( beat ) 
I t  meac s tbat mucb to  me , 

He  turns away , Yal k s  to�ard t be 1roct of tbe courtrooc, glaoces  
tow�rd t be jury box. 

ANGLE - P.o.v. 

Tbe Jury , somber , coctrol led , d i & D 1 f 1ed. 

Coct.  
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A.NCiLE 

7 5 -B 
X 

E 3 Cor:t. 

Calvio cont iou iog to the defecse table, M ickey Morri ssey alrea : 
seated, study iog cotes oo a yellow leitl  pad. Calvin sits , 
M ickey looks up. 

Ml CKEi' 
Row are you  holdiog up? 

CALVIN 

MICKEY 
A r. d  eu:r r1:1y ' s  still • 11iege:r , ,,_JLf -----" -v--k  � 
e-ttl!:r'I- � - � dl-e� I 

CALVIN  
Yeah. 

Coot, 
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X 

6 3  Cor a . 

Tbe BAILITT etter s, some SPECTATORS, kno�in& tbe rout ine, 
start eettin& to tbeir feet • 

. WICKtY 
Look &t it this war: it's 
re �reshing every time & Doctor 
takes tbe st aod he's not & Je� . 

.-e he a.r tbe Ba i l iff's "All r i se , "  

The CO�R!ROO� ge t t ing to its feet as J�DG! l I LL I A� B .  HOYLI 
e::ters, 

The Ba i l iff, as  t he Judge sit s :  

BA! l. I rr 
Mear ye, bear ye, hear ye, &ll 
persons hav i ng &nytbiog to do 
before t he Hor.orable, tbe 
Jus� i ces o! tbe Superior Court 
no� s i t t ing at Boston �itbio &nd 
for t be Count, of Suffolk, dra� 
near, g i ve your &tteo daoce &nd you 
s�a l l  be be ir d ,  God & ive tbe 
Co��or.�e , l t b  of �assa:husetts, 
Be se ited. 

'!t.e Courtrooc: is seated. Jl"D::it motions to tbe Cl.!P.K, wl:.o 
s � a. n cs &nd re a.d� : 

Cl.t?.K 
Debor&b Atn Kaye versus 
St, C&therine L&boure, 
Robert s. To�ler, � . D .  &td  
Sbeldon F.  �arx, � . D .  

CA�VIN at Pl& int 1!f's table, looking do�o &t note&, 

J1..TDGt 
I s  tbe Plaint i f f  re&dy? 

CALVIN 
(lookin& up) 

Ready, your Honor. 

JtlDCit 
De f e n se . • •  ? 

CONCAN?iON 
Ready for the Defense, your 
Honor. 
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ANGI.E 

Tbe Courtroom. P . O. V, JUDGE 

JUDGE 
(vo i ce over) 

Let ' s  begiD, 

7 7  

6 3  Coot, l 

Galvio gets to b i &  
the�, l fpr• l &ing. 
breath. Exhales. 

feet, �alks ever to tbe JURY . Looks at 
He pauses as be tore a great etfort. Taker. a 

GAi.VIN 
It's a terrible thing to sit 10 
judg�ent. So mucb rides CD 1t, 
1 know tbat you ' ve thought, 
'How can 1 be pure, How can I 
be impartial without beiog cold. 
How can I be mer c i ful aod still 
be just7' Aod I knew tbat most 
o!  you have said some sort cf 
prayer s thi s  mor1:11ng to be belped , 
To ju=ge corre£111.. �e bave the 
reputation o!  two meD, Two 
well-reipected doctors aod a 
renowned hospital before u s .  And 
•1th those two respected meD we 
have my clieDt, Deborah AnD Xaye ••• 

C beat ) 
••• who was unlawfully deprived of  
sight, o!  locomotioD, bear11:1g, 
speech, o !  everything, 1n short , 
which constitutes ber l i fe. 

C beat) 
�e are eoinc to prove sbe was 
depr ived tbrougb negligence. 

( be at ) 
Through the 1:1egligence of  tbose 
respected me1:1. We will sbow : 
On e . • •  

I�T . ARCHBISHOP ' S  HOUSE - CORRIDOR - DAY 6 4  

A lav i shly appointed corridor. Alito and BILLY, the YOl�� 
LA•YER from the ConeannoD ' &  o f f i ce, walk1Dg slowly dowo the 
corr idor. 

Al.ITO 
'rh,y did be co to see Mary Roo1:1ey? 

'YOUNG LA1'YER 
She's the only curse who· 1sD't 
testify ing for the Doctors. 

Coot. 
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ALITO 
�bat did be find? 

YOUNG LAl'Y!R 
Noth1ne , 

ALITO 
Ho, good " s  your intelligence? 

\'ery good. 

ALITO 
And so ,hat 1 & , the re&t of hi& case 
aside from tE (& Dr. Thor..p&on? 

YOL'NG LAll'Y!R 
As far as we kno� now, notbine, 

A l ito r.ods, they stop outside a large double door. 

ALITO 
Thar.k V.r. Concar.non for me. Please 
tell him I'll see bim at bi& office. 

7 8  

64 Coct, 

Alito kr.ock& on the door. Tbe door 1s opened br a YOtSG PRIES; . 
A : ito r.od& to the Young La�yer, ecters the Bishop's study. The 
door is closed behind him. 

6 S  

The j�ry box. One J�ROR lear. s over and makes a whispered 
cor..:: er.t to another. The SECOND J�ROR nods, inc lines bi s heac! 
to� ard tbe witness box. 

DR. THOllPSON on the stand, Co�posed, waiting. COSCASSOS 
consultine bis notes. 

CONCANNON 
Dr. Tho�pson , just so tbe Jury 
kno,s, you never treated 
Deborah Ann Kaye, I s  tbat correct? 

DR, THOli!PSON 
That i s  correct, I �as eneaeed 
to render an opinion , 



r 

CONCANNON 
Eogaged to render ao opioioo. For 
a price. I& tbat correct? You're 
beiDi paid to be bere today ? 

DR, THOIG>SON 
Just a& you are, Sir ••• 

CONCANNON 
�re you board-certified 1o 
anestbesiology, Doctor? 

DR. THOll.?SON 
No, I am cot. I t's quite co=oo 
io New York State ••• 

C01'CANNON 
••• I'm sure it is, but this 1s 
� a s sachusetts, Doctor. Certified 
io Ictercal Medicioe7 

DR. THO�PSON 
No . 

CONCANNON 
Neurology ? 

DR. THO!lPSON 
No. 

DR. THOli!PSON 
I 'a:. just ao 11. D. 

CONCANNON 
Do you know Dr. Robert Towler ••• ? 

DR. THO�?SON 
I know £1 bim , 

CONCANNON 
How 1& tbat? 

DR. THOia>SON 
Through, througb his book, 

CONCAh"'NON 
Jhat book 1& tbat?  

78  

65 Coct. 

Coot. 
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DR, THOllPSON 
Metb • • •  Metbodoloty aod TecboiQue ••• 

CONCAKNON 
••• of Aoesthesiolo&y? 

DR. THO�PSON 
' Methodology and Tecbo1Que& of 
Anestbesiolo&y, ' Yes .  

COKCANNON 
How old are you? 

DR. THO!.!J'SON 
I a:: seveot;--four year& old, 

CONCANNON 
tb-bub, Practice a lot of medicine 
these day&? 

DR. THOllPSON 
I'm on tbe sta1f of ••• 

CONCANNON 
Yes, we ' ve heard that. Doctor : 
you testify Quite a bit against 
ot her pbrs1cian& 7 Iso't tbat 
rigr.t? You, you're available 
!or that? Theo you're paid to 
be there? 

DR. THOY.PSON 
Sir. Ill• Theo a thing 1& ·r,rong . •• 
as 1D tb1 &  case, I am available . 
I am seventy-four years old, I am cot 
board-certified. I bave beeo 
practic1og medicine fifty-six years 
and I knos �beo ao iojust1ce bas beeo 
dooe . 

CONCANNON 
Do you, 1od_eed, I'll £ll you do, 
Fite. Fioe. le'll save tbe court 
the time, le •11 1 admit the J)octor 
a s  10 'expert w1toess, ' f 1oe. 

Coticanooo sits. 

JUDGE 
( 1o undertone, 
to Bailiff) 

Do we have time this mo:oing to •• • 

Coot, 

8 0  

65  Co::t . l 



A beat. 

JUDGE (Coct,) 
(elances at watcb, 
Bail111 DOds to bim ) 

All riebt, Mr. Galvio, you W l ll t  

to conticue Dow, or we cac re&ume 
witb Dr. Tho�pson tbi s  attercoon. 

GALVIN  
(ris ice ) 

Thank you, your Honor, I 'll coctinue. 
Dr. Thompsoc, Did you examice 
Deborah Allll Kaye ll&t night at 
The Nortbern Chroni c Care Facility ? 

DR. THOli!PSON 
I d id, 

CONCAKKON 
Object ioc. 

J1.,'DGE 
Sustained. Yes. The witcess w ill 
confioe his test imocy to review o1  
tte hospital records ,  

GALVIN  
i"r.at ? 

J1.,'DGE 
(patroc izine > 

I believe tbat'I tbe la, . •• i s  it  
not, �r. Galvic, ••  ? 

GALVIN  
Dr, Thocpsoc. From your review of 
tbe bospital records o! �ay tselftb 
ni neteen seveoty-s ix, In your opio ioc, 
,hat happened to Deborab Ace Kaye? 

DR, THOli!.PSON 
Card iac arrest. Durine delivery ber 
heart stopped. l"ben tbe beart stops 
the brain's deprived of oxygen. You 
eet brain da�aee, That 1& wby 1be'1 
1D tbe state 1be 1 1 1n today. 

GALVIN  
Now, Dr. Towler•1 testi 11ed that tbey 
restored the heartbeat -itbiD three 
or !our minutes, ID your op1D iOD 1 1  
b i s  estimate correct? 

Coot, 

B l  

6 5  Cot t . ;  



DR, THOli!PSON 
It's my opicion it took bim 
rnuch longer. Nice • •• ten minute &. 
Ttere's too mucb brain damage. 

The Judge leans over. 

A beat, 

JUDGt 
(to Dr, Tho�p son) 

Are you saying tbat a failure to 
re store the beartbeat within nine 
u.inute& 1c itself constitutes bad 
medical practice? 

-

DR. THOl.!PSOK 

e2 

65 Cont, 3 

Re has &houted unconscious ly ;  tbe ,hole Courtroo� turc& to 
look at hie:. 

Jt:DGt 
Yes, l,!r. Galvin? 

GALVIN 
lf I cay be per�itted to question 
cy o•n •itnes& 1n my o,n •ay • • •  

JUDGt 
l'd just like to eet to the point, 
l,!r, Galvin, Let's not •aste tbese 
people's time, Ans,er the question, 
�r. �itness. P lease, Would a nine 
c1nute lapse in restoring tbe 
beartbeat in of itself be 
neglii;ence? 

DR, THO!,!PSON 
1 • • • 10 that s�all context I would 
have ••• I would have to say •no. ' 

JUDGt 
Tben you're sayine there's no 
negligence, based on my question? 

Cont. 
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DR. THOli!.PSON 
I ••• giveo tbe limits o!  your 
question, that's correct. 

JUDCi:E 
Tbe Doctors • ere not o egligeot. 

DR. THOIG' SON 
C beat ) 

J. .  • • Utt •  • • 

8 3  

6 5  Cont , 4  

Tl:e Judge shrugs, l!leaniog, "!fell tbeo v.-hat io tbe hell are 1re 
doing here ? "  

ASGL:E 

Cia.lvio, furious . 

JL"DCi:E 
Tha.ol-. you. 

Tbe Viitr.ess starts to ste;::, dolrll, Cialvio strides over to b · 
ar.d speaks to the Judge. 

CiAL\'lh' 
I'l!l not througb v.-ith tbe ,itne1s, 
your Hooor, 11th all due respect 
if you are goiog to try Illy case 
!or me I v.-ould appreciate it 11 
you ,i;ouldo't 1£!.!. it, 

Tl:e Judge stands, furious. 

JUDCi:E 
Tbank you. I t hink that's enough 
for this l!lorniog, I'll see tbe 
Plaintiff's Counse l 1o my chac:bers 
now, p lease. 

Tbe Courtrool!l rises. The Bailiff is heard, "All rise, co1::-t  i E  
adjourned uotil ooe o'clock,'' 

INT. JUDGE S�E:EN:EY'S CHA�B:ERS - DAY 

Galvio, furious, staoding agaiost t he wall, 
iD from his o•o entrance, shucking his robe, 

The Judg'e coc:e• 
Equally angry , 

Coot. 
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JUDGE 
I 1ot a letter !rem tbe 
Judie Advocate ' &  office OD you 
today, fella, you ' re OD your way 
out, , . They should bave kicked you 
oiit OD that L1llibrid1e case . 
Now this 1& it today, 

GALVIN 
l'm an attorney OD trial before 
the bar. Represer.�iDi my clieDt, 
M;- ill_!�, do you under&tand? 
You open your mouth and you're 
losin1 my � for me . . •  

JUDGE 
ListeD to me, fella . •• 

GALV IN 
No, co, you listec to me. All I 
�anted ic tbi& case 1s""'ic evec 
shake . You rushed me icto court 
in five days . • •  �y star witces& 
disa�pears, I cac't 1et a 
continuaoce, acd I doo ' t  1 1ve a 
da�c. I 'm goio1 up tbere acd I'm 
101n1 to try it. Let tbe Jury 
decide, Tbey told me s�eecey be ' &  
a hard-ass, be'& a defendact'& 
judge, be'& 1D bed Yitb tbe 
13cys Do�cto,.-c. I doc ' t care . I 
said, tbe bell with it. Tbe bell 
witb it. I ' ll take my cbacceli be'll 
be fair. 

Gal vic 1& pac1Di, Beat. 

JUDGE 
(coccili1torily) 

Galvic, look, macy years 110, •• 

GALV I N  
Acd doc • t  1ive me tbi& &bit, ' I  
was a lu,yer ,  too, • ' Cause I � 
�bo you were. You couldc't back it 
&Ii a lu,·yer , You "ere Bal Miii""ior 
the Boys acd you still are. ! kcow 
�bo you are. 

Are 

JUDGE 
( beat ; b.,rely 
control lice 
an1er) 

you doce? 

Coct .  

8 4  

6 6  Cott, 
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CALVIN 
Goddamn ri&ht I ' m done. I ' m &oin& 
to ask for a mistrial and I 'm &oin& 
to request that you disqualify 
yourself from sitting on this case. 
I'm goin& to take a transcript to 
the State and ask that they impeach 
your ass. 

J�"DGE 
You aren't &Ding to ill a mistrial, 
boy. We ' re going back this afternoon, 
•e're goin& to try this case to an 
end. Now you get out of here before 
Teall the Bailiff and have you 
thro�n 1n j ail, 

l �T. JL1lGE'S CHA�BERS CORRIDOR - DAY 

6 6  Cont , l 

6 7  

Ga� vin �alking down the corridor, having just come fro= the 
J� �,e • s  Cta�bers. Sally Doneghy comes up to him. 

SALLY 
�r.at does it mean? 

(beat) 
l . .  , l  mean Ye, you have other 
tactics . •• 

GALVIN 
We, yes. Yes. They, they present 
their side, and I cet the s ame 
chance. To cross-exa:ine . •• to, •• 
to •• • 

SALLY 
Are �e goiDi to win? 

(beat, desperately 
needing to trust) 

We have, you know, other tactics, 
though. , ,  

GALVIN 
Yes. 

She nods. Beat. Walks off, Calvin turns to the open door to 
the Courtroom, through •hich the SPECTATORS are reentering 
for the afternoon session, Mickey is  staod1Di by the door, be 
catches Calvin's eye. They look at each other a moment. 

Coot. 
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INT , COURTROOli! - DAY 6 8  

Dr, ToYler on tbe Yitnes& stand. Concannon walkini IY&Y fro= 
bia: . 

CONCANNON 
No f urther questions, 

ANGLE 

Galvin at the Plainti!!'s table, hastily scribbling cotes , 
he look& up. Gets to his !eet, Talks over to Dr . To�ler 1 c  
the •1tr.ess box, tbe CA�ERA li!OVES ll"lTH hi�. 

GAL\'lN 

TOll"LER 
Yes. 

GALVIN 
You have I record o! •hat barper.ed 
ic tte 02erat � r.g rooa: .•• 

TOll'LE!'. 
Yes ,  ttat's correct, 

GALVIN 
• • •  there are nctatiocs every 
thirty se:o� d s  . •• 

TOll"LER 
Yes. 

GALVIN 
••• o!  tbe proced�res .•• 

TOYiLER 
Yes , tbe rovini nurse . • •  

GALVIN 
But these notations stop .•• 

(consults notes ) 
••• !our-1nd-one-b1 lf a:ir.utes 
a!ter Deborah Ann Kaye ' s  . •  , 

TOn.tR 
Yie, •e •ere ratber busy, •• 

CiALVIN 
four-and-one-half minutes after 
her heart stopped. 

(belt) 
And tbey resuce ·seven mibutes , •• 

Cont. 

r 
• 
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TOWLER 
As I've said •e bad some more ••• 

GALVIN 
••• they &tart again tbree minutes 
earlier . •• 

TOWLER 
We had rather more important things 
on our mind than our taking notes. 

· (beat) 
�e �ere trying to restore her ••• 

GALVIN 
�hat happened in those three, •• 

TO\l"LER 
• •. �e �ere trying to restore ber 
heartbeat . 

GALVIN 
Wtat happened in those three 
c-.i ra: t es. , , ? 

TOWLER 
(beat ; control& 
hill'.self) 

�e•d gone to 'Code Blue, ' •e 
�ere ad�inistering electro, •• 

GALVIN 
�h, did it take that long to get 
her heartbeat •• , 

CONCANNON 
(voice over) 

Objection, we've., . 

GALVIN 
••• to get her heartbeat back ••• ? 

• CONCANNON 
(voice over) 

lie've touched 00 this, hi& own 
�itness has said •• • 

GALVIN 
(overriding bim) 

•• , almost nine minutes.,. causing 
brain damage , 

8 7 

6 8  Cont. 

Coat, 
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CONCA.h"NON 
(voice over) 

Your Honor, •• ! Your Honor ••• 

TOWLER 
B rain damage could  have been ••• 
it didn't necessarily take nine 
�inutes, it could have been 
cause d in � - •• 

GALVIN 
1fa1t, �ait, �ait, you're saying 
that her brain damage could have 
been cause d by her being deprived 
o! oxygen !or .!!,E minutes ••• ? 

TOil'L:ER 
Yes. 

GALV IN  
(conter.:;,tuous) 

Huh. And �by is that? 

TOil'L:ER 
Be cause she �as ane�ic, 

C beat ) 
It ' s  right there on her chart, 
Her brain �as getting less oxygen 
ar.y._ ay ••• 

B S  

6 8  Cont.l 

Galvin is struck dUl!l'b, He bas just ir.ade a terrible error. He 
looks at .li!ickey. 

A�GLt - P. O . V. 

Vickey looks at Galvin, He shakes bis bead sadly. 

1 1'1. CO\.:RTHOt:S:E CORRIDOR - DR. THO�!PSON - Dt:SK 69 

The last of the spectators cor.:ing out of the court. Ca: vin a�d 
Dr. Tho:;,son are standing there. 

DR. THO�PSON 
I didn't do too well for you. 

GALVIN 
No, you did  !ine. 

DR . THOV.PSON 
I'm a fraid that's not true. 

( beat ) 
� 1 1 1  you �•nt me to stay on till 
Monday? 

Cont . 



A- 5 9  

A be at. 

GALVIN  
No. No thank you, Doctor. 
You ro bome. 

DR , THOlo!PSON 
You know, ,, sometime s people cac 
surprise you. Sometimes tbey 
h 2 ; e  a gre at capacity to he ar tbe 
t rutb. 

GALVI N  
Yes . . .  I . . •  y e & ,  

They shake hands. Dr, Tbompsoc walks off, Stops. 

DR , THOli!PSON 
You sure you doc't wact me to 
stay oc. 

GALVIN  
No. No. Thank you . You ro 
hor:e. 

8 9  

6 9  Cont. 

� i ckey � alks out of  tbe courtroom arrangicg paper& 1c bis 
brie :f c.ase. 

l,!lCKEY 
I'm going back to the office. 

He � al� � o:ff leavicg Galvin &tandicg there aloce. Laura co�es 
out o :f  the courtroom. Tentatively, sbe looks aroucd. Cc�es �P 
to bic. 

IXT. COtF.TH01.iSE - STREET - D�SK 

Laura and Galvin �alkicg. 

LAURA 
ls it over? 

GALVI N  
No. 

LAURA 
�hat are you roicr to do? 

GALVI N  
I don't bave a roddaroned idea. 

I NT, GALVI N ' S  OFFICE - NIGHT 

Galvin pacic r. Mickey seated. Morose. 

7 0  

71 

Coot,  
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GALVIN  
Okay. �hat do you do wheo you 
don't bave a witness? 

MICKEY 
( reci ting a catechism ; 
d isp iritedly) 

You use their witness. 

GALV I N  
That's rigbt. 

II I CKEY 
I think we tried tbat. The case 
is over, Jo./,. 

90 

71 Cont .  

Calvin continues pacing. He •11 1  not bear what �as just said 

IIICKEY 
And how the fuck ••• You broke 
the first rule that they taugbt 
you io la� school. You never 
ask a question you don 't kooT 
the ans11,er to. 

(beat) 
Joe, Joe, Joe, �ake ::l:.• You got 
your o�n expert witness says 
there �as no negligence. It's 
over. Period. There'll be oo 
oilier cases ••• 

Calvin turns on him, atimal-like. 

CALV IN 
There are co otber cases. Tbis 
is thecase. 

(beat ) 
NOT ;OU decide ••• 

(beat) 
Are you ic or out ••• ? 

I NT. CONCANNON ' $  OFFICE - N l CHT 72 

Soft, dim l igbts. Concannon sitt1cg on a coucb. He bolds a 
red-backed file document. H is listener is unseen. 

CONCANNON 
I kcow how you feel. I know 
you don't believe me , but I do, 
I 'm go1cg to tel l  you somethin& 
I learned when I was your age, 
I had prepared a. case. Mr, ¥h1te 
asked me, ' How did you do. • 

Coct.  
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CONCANNON (Coot,) 
(beat) 

I said, ' l've done my best. • 
Re said, ' They don't pay you t o  
d o  your best, They pay you t o  
?.!.E.. ' 

(beat) 
That's what pays for tbis office . 

(beat) 
Anu that's �hat pays for tbe pro 
bone �erk that we do for tbe poor . 
J:ii"clfor tbe kind of  law that you 
�ant to practice. And that's 
� hat pays for your clothes and 
my �hiskey, and the leisure that 
we have to sit back and discuss 
philosopb)'• 

(be& t )  
As �e •re doing tonight. 

(beat) 
�e•re paid to win the case . 

Laura sitting across from bim, impassive. 

A beat. 

CONCAN1'0N 
You finished your marriage. 
You � anted to come back and 
practice law. You �anted to 
co�e back to the world. 

He hands tbe red-backed document t o  her . 

ANGLE - THE DOCtV.tNT 

8 1  

7 2  Coot, 

sta:ped CONCANNON, BARKER, WHlTt. Confidential . Eyes or.ly. 

CONCANNON 
(voice over) 

�elcorne back. 

lNT. LAtRA'S HOTEL ROO� /CORRIDOR - NIGHT 73  

A lonely middle-class hotel corridor. HOLD. HOLD. Laura, 
tired, enters the corridor from tbe side and proceeds away 
from t he CAW.ERA , The CAIi.ERA FOLLOWS ber to her door. She 
stops, ta�es out ber key , tiredly opens the door. 
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INT. LAURA'S HOTEL ROOM - NIGHT 

92 

7 4  

Laura opening the door, looks do•�, sees somethinr, bends do"� t 
pick i t  up . Straiihtens up . 

ANGLE - I NSERT 

A hotel  envelope, The Hotel Lincol n �--- Boston, Mas s. oc 
the let terhead , Laura's hands open the mes sage, take out a stee 
of yel l ow lega l paper. 

ASGLE 

Laura c loses the door behind her, she does cot turn on the 
light, "alks over to a couch by the "indow, sits do,.�, all tt,e 
" hile  reading the paper by the out side light . She lo•ers  the 
paper to her lap. 

ASGLE - INSERT 

The l eg a l  sheet. It reads, handwritten: 

laura , I ' ir.  going to try . "«'heo 
thi s  is over can we go •"ay? 

Joe. 

1 ST, GALVlS ' S  OFFICE - NIGHT 75 

� � ckey on his feet, pacing. Galvin at a blackboard co w�ich 
:i s  w r i tten , • ·or. Tc., l er .  Dr . li!arx . A�.:itting Fore::. 
A �. aestr.esia , "  Etc. 

GALVIN 
Why doesn't Mary Roo�ey testify? 

� �ckey shakes his head. 

CALVIN 
Are you with me . •• are you a .. ake . • • ? 

li!ICKEY 
Yeah. I'a: a.,ake , 

· CALVIN 
Rooney's protecting so�eone. 
�ho i s  she protectio&? 

li!ICKEY 
The Doctor s .  

CALVIN  
She ' s  protecting the Doctors 
s he'd be up there on the s t a n d  . • •  

Coot. 
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MlCKEY 
( listlessly) 

Read me wbat sbe said. 

Galvin flips through his notes. Reads. 

GALVIN 
' You guys are a bunch of �bores 
. . .  uh . • •  �.!..lll• ,  . you don't care 
� ho gets  hurt • •• you don ' t  have 
an>· loyalty . •• • 

M I CKEY 
••• one of the other nurses ? 

GALVIN 
'lliho? They ' re all testifying. 
Eve rybody �bo �as in the O. R. ' s  
going to take the stand. 

MlCK!Y 
All rigt.t . �ho �asn't in the D. R. ? 

GALVIN 
�t.at differe�ce can that make ••• ? 
All right, . .  -

9 3  

75 Cont. 

F.e starts c:t.ecking the charts. Sigl:s. ''Tbi& is useless . . .  " 

GALVIN 
Uh • •• the ad�itting nurse ••• 

M I CK!Y 
'llihat did sbe do? 

GALVIN 
Sbe didn ' t  do an>·thing. She 
took the patient's history and 
signed tbe charts, 'K. C. ' 

(looks in notes 
for �hat tbe initials 
sigcify ') 

'Kathy Costello, , , • 

M I CKEY 
The 'History', , , ? 

GALVIN 
(explaining ) 

How old are you, how many chi ldren 
• . •  �heri did you la�t !.!.l• •.• 
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94 

INT. ST. CATHER I NE LABOURE HOSPITAL CORRIDOR - 76 
NIGHT 

Mary Roooey and another Nurse 'lial kiog dov."D tbe corridor carrying 
foil-covered dishes of  food, chatting. 

ANGLE 

Cal vin �atching them from behind a corner. 

T�.e Nurses come to the corner, Calvio ,.al ks past. "Notices" 
Rooney. Stops. 

CALVIN 
�iss Roooey. Ob. Listen ••• 

(beat) 
I understand what you are doiog. 
And I v.ant you to know it's 
a l l  right. 

He co�s, starts off io the direction be v.as goiog io. 

ROO�EY 
�tat are you tal king about? 

Galvin turcs, cocfused. Coes back to her. �ar�ly , conci liator�. 

A beat. 

CALVIN 
About Kathy Costel lo. 

(beat) 
I understand, aod I doo't blame 
you !or shielding her. 

�ir}'  Roocey motioos tbe other Nurse to go av.ay, She steps 
c l oser to Galvio. 

CALVIN 
I spoke to her, and everythiog 
i s  al l right • .  

ROONEY 
I ,  v.hat are you tal kicg about? 
I tal ked to her this �orning, 
and she said, , ,  

(nods) 
She told me. 

CALVIN 

Coot. 



ROONEY 
(credulous) 

She did? 

CiALVIN 
I just &all t.er. 

ROONEY 
In !,e" York? 

CiAL\'IN 
'fihat? 

P.OOSEY 
You sa" Kat in !,e� York . • • 

(beat) 
• •• or is she in tOllT.? Is sbe 
in tOll"Tl , , •?  

76 Co::t. 

Ee a : . It occurs to her that &be'& been duped, as G a l v 1 =  s:arts 
of ! hur riedly do"n the hall. 

1 ST. GAl\'lK'S OFF �CE B�lLDIKG CORRIDOR - NIGHT 77  

laura. SEES fro� the back , 'II B lking dolln the corridor . CA�EiA 
F C:LCMS  her. She steps outside Cialvin's door • .  �be tur::s. 
¥e SEE she is carrying a tray of coffee containers. Ste opens 
doe r. CA�!�A FOLLC¥S ber IJTO the office. � !ckey is or. tt.e 
ptcne in the vestibu le, Cialvin is on the phone in bis office. 
He is j ust har.gir.g up. 

CiAL\'l!, 
Cir.to phone) 

Thank you. I'c sorry. 

laura starts distributing coffee. Galvin st.cuts to ltickey i= 
tt.e far rooc. 

CiAL \'I!, 
lie don't have anything !roe tbe 
Nu rse Association? 

ll!ICKEY 
Tbe broad has disappeared, , ,  

CiALVIN 
The Hos1-it1l ••• t 

Laura goes into Cialvio's office .,1th coffee. CAlttRA FOLLOll'S btr, 

Cont, 



MICKEY 
No records & 1Dce ahe quit 1D ' 76. 
She quit two �eeks after tbe 
1Dcideot. 

Laura bands cof fee to CalviD. 

CALVIN 
Thank you .  

LAURA 
I have to talk to you . 

ChLVIN 
(to 1.!ickey) . 

Call the A.li!. A ,  
(to Laura) 

• • •  l caD't talk DOV.. 
(to li!ickey) 

•. • tell tbec you're Dr. Somebody 
. • •  you have to fiDd tbis nurse • • •  

l!ICKIY 
. . .  y e a h  . .. ,o o d  . . •  

CALVIN 
. , , J ou need so�e old for�& that 
s he had . • •  somebody's dying •• • 

96 

7 7  Coot. 

Galvin picks up tl:e telephone. Looks dov.1l to tel.ephone book 
in front of hie, open on desk. 

ASCLI - P. O , V. 

?-ev. York City  telephone director;. Tv-o colu:::ns of COST:tLLO ' s. 
Thirty of the� crossed off.  Calvin OD the phone. 

CALVIN 
(voice over) 

Hello, li!rs. Costello •• • 

A.� CLI - CALVIN ON TH:£ PHONE 

CALVIN  
Sorry to bother you so  late. 

Laura goes over to the coucb, sits. Lights a cigarette. 

CALVIN 
This is Mr. Coldberr 1o Account1og. 
�e have some money here for you • • •  
This is the Mrs. Costello t"bat 
used to be a nurse? 

Coot. 
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ASGL:E 

CiALVIN (Cont.) 
(beat ) 

I 'm sorry. I think •e bave our 
records mixed up. 

Laura sitting on the couch, Tense , Smoking .  

CiALVIN 
(voice over) 

Are you related to Kathy Costello, 
the R . � . �  ••  ,l.'...!!l sorry ••• 

Je h ear Y.ickey on .h1,! phone . 

MICKEY 
(voice over) 

Hello, tbis is Dr. Dorchester 
in Boston. Tbis is an e�erieocy . 
A nurse left my e�ploy ••• 

97  

77 Coot.l 

La�ra oc the coucb. Galvin dialing tbe phone. Mickey HALF-S !ES 
i n  tt.e nex t roo:.. 

li!lCKEY 
•••  four years a io ,  •• 

GALVIN 
(ir:to phone) 

Hello . This is li!r. Dorchester 
in Records. Je ' re lookiDi for 
Kathy  Costello ••• 

li!lCKEY 
(voice over ; in 
the other room, 
shoutinr) 

I r:eed a cirarette l 
(resumes on-the
phone tone) 

Sbe left my office four years 
ago, •e're lookinr for a chart ••• 

(covers pho0e, 
agai0 shouts) 

I need a c i garette ••• 

Laura looks around the desk, p i cks up one then another pack, 
crushes them, empty, She nods ·to herse lf, picks up ber coat 
off  the couch 1n t he anteroom, and starts do�� tbe ha ll, Go i ng 
through the door , .he turns ,  looks b ack, 

Cont. 
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A,>;GLE - P . o . v .  

Galv 1o 1n the inner o !!ice, o n  tbe phone. 

GALVIN 
(into phone) 

Thank you , I'll bold. 

Re look s up. S e e s  Laura, &ives ber a bal!-smile. 

1 S T ,  GREASY SPOOS - N I GHT 

9 8  

77  Coi a .2 

78 

Near the cash re&ister of an all-ni&bt diner 1n the bu sir.ess 
distr ict, the deser ted st reets outside. Laura -- st anding 
next to a wall phone, exhausted. She 1& handed a cardboard 
tray �itb three coffees on it and two packs  o!  Pall �alls ar.d 
so�e change by the Proprietor. She takes the change and turns 
her head to look at the telephone. 

1 S T .  GALV I N ' S  OFFICE - NIGHT 79  

�ickey asleep on the couch, cof fee containers around b im, an 
a shtray !ull of butts. Beat. te hear a telephone being dialed. 

AS'.;L:E 

Galvin, exl:austed, &�eking, on tbe telephope. 

GALVIN 
Hello. This is  Ros s  tilliams. 
I 'm calling from California. 
I'm sorry. I know it ' s  late 
in the East, but this is an 
e�ergencr, May I please speak  
to Kathy Costello? 

(beat ) 
I 'm sorry. My records 
confu sed. This i s  the 
o f  Kathy Costello •• , ?  
excuse it, 

must be 
f al':lily 
Pl ease 

F.e l:a:igs up. 
Pou r s  a shot 
by s omething 

Reaches fot a bottle o f  
into a glass. Downs it, 
across the room. 

whiskey on his desk. 
His attention is ca �ght 

ANGLE - P . O. V, 

Lau r a  a s leep on the couch, covered in Galvin's overcoat. 

ASGLE 

Galvin looks gratefully at ber. Re begins dialing the phone, 
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I NT. GALVIN'S OFF ICE - VESTI BULE - DAY 

99 

80 

A small bundle of  mail is pushed through tbe vertical slot aod 
falls to tbe floor. 

I nterior office. Ea rly morniog. Galvio asleep witb his bead 
o n  his desk. V.ickey asleep io  a chair , Laura  asleep oo tbe 
couch, covered •itb Galvio's overcoat. Galvic wakes up, 
sta rtled by the souod of  the mail dropping. Re picks up tbe 
pr.one mechanically. Re realizes it  is morcing and be has beec 
as1eep , He repl aces phone , He · surveys the office. Dead, 
resigr.ed. Re closes the phone book. Re reaches ic a pack of 
cigarettes on  the desk. I \  is empty. Re roots in  the ashtray  
for a long butt. This dis6usts him. He rejects it. Rubs bis 
eyes. Gets up. Goes to-the •indow, stares out. Looks back 
at the scene ic bis o f fice , I t  is over , Re stacds by Laura 
and looks do•n at her, be looks at V.ickey , Re bas let tbe: 
doll'Tl, He goes to a cabinet under the la•1,books aod takes out 
a bottle of •hiskey acd a •ater rlass. Re •alks icto tbe 
ar.teroo= . Sighs, sits oc the eoucb near the door. Glances at 
the se\ eral letters that have just fallec through tbe slot. 
He pours a ha l!-tu�bler full of �hiskey, and drains it. He 
refills the tu�bler. Re absently picks up tbe mail and starts 
rr.ecr. ar.ically sortir.g through it,  He stops at ao official-lookicg 
piece. 

A�GLE - P , O . V. 

The letter, returo address, li!ASSACHl.)S:E.TTS BAR ASSOCIATI01', 
t'F.G E1'T . 

He let l,: rgically opecs the letter. Oc Bar Associatioo 
letterhead, it reads : "You are directed to appear oo 
Jar.uary l5tb to show cause wby you sbould cot be disbarreo. 
You are per:itted to be represer.ted by counsel of your chcice, 
a r. d  . .  , "  

Galvin readicg tbe letter. He eru�bles it and tbro•s it into 
the •astebasket. He looks at tbe cext letter aod ski=s it 
into tbe •a stebasket. He looks at the cext letter and stops, 

A!,GLE: - P. o .v. 

It is a phone bill,  

IXT. li!ARY R001'EY'S TENtV.ENT - DAY 8 1  

Galvin hur rying up the steps of  t he tenemect. CA�!ERA FOLL011'S 
him into the vestibule, l t  i s  Mary ,coney's tenemect. 
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INT. MARY ROONEY'S TENE!i!ENT VESTI BULE - DAY 

1 00 

82  

He &top & by the mailboxes, bends over to read the name ,. 

ANGLE - P. o . v. 

The mailboxes : Swoboda;  Murch ; M. Roooey, 

A.',GLE 

Galvin stra i ;htens, looks around the vestibule, takes heavy 
letter opener from b is  jacket pocket and pries opeo tbe Roo�er 
�a ilbox. He extracts letters aod rifles through the�. 

A:-.GLE - P . O. V. 

Varr Roocer ' s  phone bill. 

l :-.T. DF.lGSTORE - DAY 8 3  

Galvi n  io a n  old-fashioned sit-dowo phonebooth 1c 
He i s  dialing the phone, holding the phone bill. 
a"s�ers, he starts dropp ing chacge ioto the slot. 

a dn;gsto:-e , 
The o;:en.tcr 

Tt,e ;:�.o:-.e b i ll ope:.ed. It reads, "Roooer, Mary A .  
2€ 3 Ct�rch Street, Arlington, Mass . '' Various iocal 
o� e call to Chicago. One call to Fort Lauderdale. 
to Kea York. The calls to Kew York circled io pee. 

Hello. 

FEY.ALE 
(voice over ; OD 

phcoe) 

Galvin on the phone . 

GAL\'IK 
Hello , I ' m  calling free ••• 

VOICE 
r �•oice ove r ) 

If you 're selling something, 
I'm l ate for work • • .  

CALVIN 
I'm calling from 
Professional Nur&·e Quarterly •• • 

Coot. 

char ges. 
Eight ce.lls 
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VOICE 
(voice �ver) 

From the magazine? 

GALVIN 
This is �r. �allace in Subscriptioos? 

VOICE 
(voice over) 

Ho� come you're calling me from . •• ? 

GALVIN 
This is �iss Costel lo • •  ,? 

VOICE 
( voice over) 

re s . P.!.1£! . • • 

GALVIN 

VOICE 
(voice over) 

Kathy Price. 

GALVIN 
�e find that your subscriptioo 
lapsed . • • 

VOICE 
(voice over ; 
laughs) 

l!y subscription lapsed three 
years ago  • • •  

• GALVIN 
That's ,hy I'm cal l i n g ,  
l! is s Pr 1 c e . •  , 

VOICE 
(voice over) 

V. :i s s u s  • • •  

GALVIN 
�e ha ve a rene,-your-subscriptioo 
offer • •• 

Coot. 
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8 3  Coot .  
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ASGLE 

VOICE 
(voice over) 

Te ret it at work. Te ret tbe 
magazine at •erk. 

GALVIN 
Yes, •e know that you do. I 
have it in my files. That's 
a� tbe V.anhattan Health Center •••  

VOICE 
(voice over) 

No , At Chelsea Childcare. Okay , 
look, call me Monday, bey ? I'm 
late for •erk. 

Ga lvin scribbles Oil pad as • e  hear Katby ballgill i up. 
· · Kathy Price. Chelsea Childcare. '' 

1ST. EAS:!R� AIRLINES TE?.�INAL - BOSTON - DAY 

102 

8 3  Collt, l 

8 4  

Galvin hi.:rryir.g across tbe lobby. Stops by 00 IT YO:.:RSELF 
S H � I TL! TJ CKET COlSTER, Takes form, starts to •rite Oil it. 

ASGLE - P. O. V. 

The for:: "B::JSTOS-NE1' YO?.K SH1.:TTLE. SELF SERVICE TICKET, " 

Gi lvin filling in bis name and address in pellcil, 

IST. GALVIN'S OFFICE - DAY 85 

L a i.: r a  asleep on the coucb. �ickey asleep Oil tbe other couct . 
Tte phcr.e is ringing. Sbe •akes up. Looks around. Goes 
groggily to phone, answers. 

LAURA 
(on phone) 

He llo? �r. Gal. , , ,here !.!! 
you . .. ? 

�ickey •akes up, looks around. 

LAURA 
You 're going to New :!£.!:!.? I ••• 
you �re kidding ! , , , Because l'..!! 
going to New York. 

(beat) 
I just cot a call ,· I have to co 
sign papers. About my divorce, 
I , , , cood. Joe. We'll meet tbere. 
All right? 

r-- •  



Vickey has •okeo up. 
a pack o! cigarettes , 

S,r; ings bis feet to tbe !loor, 
Crushes it. It 16 empty. 

LAURA 
Cao •e meet tbere, Joe? 

M i ckey gets to b is feet, 

li!lCKEY 
(to Laura ) 

You got a cigarette, •• ? 

She shrui:s, " I  don't kno,r;, . ," 

LAt:RA 
C oo phooe) 

A t  the _____ • Oo F1fty-
tb1rd Street ••• �e cao spend tbe 
n ight. 

1 0 3  

8 $  Coot. 

P icks up 

l! i ckey !: as gone over to Laura's purse . Opeos it , ru:::.-::a i;ioi:, 
Co�es up � i th a pack o! cigarettes, Re sees sometbiog 1o tl:e 
purse. Stops. 

ASGLE - P. O. V. 

The OfeD purse. Tbe re d-backed legal !orm . Tbe lett erhead -
reads, "COSCASso:-; , BA!'.KER, \liHITE, " star::ped huge across it in 
bla ck : "COSF IDESTIAL. 'EYES OllLi' 1 1 1 " k!ickey takes out tbe 
form ,  turns page, I t  reads, "Report on Joseph Cialvin, " l ists 
haunts, habits, and is heavily notated in various types of peo 
and pencil. 

LAURA 
(voice over ; on 
phone ) 

At around � ••• ? 

Y. iekey replaein• the form and the ci,arettes. Be recloses 
tbe purse. Re turns �o her. She bas seen notbi �  • .  

LAURA 
(on phone ) 

1 !eel the same 1"ay, Joe , •• 1 '11 
see y ou this afternoon. 

She hangs up. 

MICKEY 
You got any ei,arette&? 
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EXT. CHELSEA CHILDCARE - DAY 

104 

8 6  

Tv-o very  young children walk across a play area. Tbe door to 
tbe play area opens and Jve Galvin, in overcoat, comes 1n . 
He looks around t be room, starts to walk across 1t. CA!.!.ERA PAS 
• I TH bim 'l'O REVEAL a woman, KATHY, who 1s comforticg a cryicg 
child. Calvic �•lks over to ber. Stands a respectful d 1stacce 
a"'ay. She sees b 1m �itching ber, looks up. 

KATHY 
Hi. 

CALVIN 
Hi. Ho,;,. are you doing? 

S�e nods, happy to be working �itb tbe child. 

CALVIN 
I " ve been meaning to come in a 
long time. 

KATHY 
You live in the neighborhood? 

CALVIN 
t:b-buh. li!y ne;he,;,.'s going to be 
staying ,;,.ith us a fe,;,. months, 
so I s:o;::ped by, 

KATHY 
Ho,;,. old is be? 

GALVIN 
Four. You're great ,;,.itb tbese 
kids. 

Ste bea�s, caught unprepared in so�ething that is a g:eat pc1nt 
of pride "'itb her. 

KATHY 
Tba.nk you. 

CALVIN 
You " re really ... 

(stops, remembering 
sorr,ething) 

You, are you the one they told 
me ,;,.as the nurse? 

KATHY 
�ho told you that? 

Coct. 
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l!r 6 • • •  

GALVIN 
( gestures back at 
the office, vaguely) 

KATHY 
l!rs. S i r.-J�ionds. 

Yes ,  
CALVIN 

KATHY 
(very s�rious, 
correct ) 

I cse d t o  be- a nurse. 

GALVIN 
That ' s  a �on derful pro!ession. 
Vy daughter-in-lau's a nurse. 
What d i d you do, .!1£E.? 

105 

86  Cont .  

t atty i s  lost i n  t hough t. This is  obviously a very pain ful 
s�tject for her. Beat .  

KATHY 
Yes. 

Ga l vin, get t ing involved in a ser ious cooversat ioc, t akes off 
hls  o�erccat, he is going to stay auhile. 

GALVIN 
Hou come you stopped? 

She is trau�at ized by the question. The casual conversation 
has becooe i��ed iate and painful. Sbe opens her mout h to 
s;eak, thee stops, staring at Galvin. He doesn't knou uhat s�e 
is star ing at • •• something oc bis jacket. He looks dew:. 

ASGU - KATHY'S P. o.v. 

The shut t le ticket, BQSTOS - NEW YORK, stuck in the lapel 
pocket of Galvin's sui t coat. 

ANGLE 

Kat hy and Galvin. She realizes •by be is there. She start& to 
cry quietly. 

GALVIN 
( beat ; gently dropp ing 
his pretense) 

�1 1 1  you help me? 



I NT. NtW YORK HOTEL RESTAURANT - DAY 

106 

87 

Tbe restaurant fairly deserted a fter tbe J uncb crowd, 
tables -- crisp linen, Laura alone at a table , ••tcbinr 
door , an untoucbed cup o f  co! !ee in front o f  her. 

EXT. NEW YORK HOTEL - DAY 88 

The doorman opens tbe door 0! a cab. 

Empt:, 
tbe 

�ickey lo!orrissey standing in  an alcove under tbe a;ar;uee , 
looking out at tbe street. 

ASGLE - P, O,V, 

The street. Pedestrians. Joe Galvin comes walking hurriedly, 
s�iling ,  do• n the street. 

A.'>GLt 

�ickey starting do•n tbe steps, intercepts Galvin. Galvin 
looks up, surprised. 

GALVIN 
�t.at the hell are lE.J:. doinr 
here ? 

lo! l CKIY 
�e rot to talk. 

He 1s m:ving Galvin of! down the side�alk, away !roe tbe Eotel. 
CA�ERA STAYS S!lLL , and their voices ret fainter as tbey 1:1:ve 
a•ay. 

GALVIN 
What are you doin& 1n Ne� York •• , ?  

li! I CKIY 
Cot'>e on  , •·e ' 1 1  re t a cup o ! 
coffee ••• 

Tbey continue 1'alkinr : Je cannot bear tbec. Galvin is beco::cit g 
agitated. He stops Mickey , tbey stand tbere , Mickey very sad, 
Galvin i ncredulous , talkin& to bim, li!ickey nods. Galvin 
starts hurriedly back do�n tbe street to•ard tbe Hotel. 

INT. NEW YORK HOTEL RESTAURANT - DAY 89 

LONG SHOT of Laura seated at a table alone. 

A �GLI 

Calvin at tbe e ntrance to the restaurant lookinr at her. Ee 
•alks over to her slowly, 

Cont.  
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8 9  Cont. 
A.NGU: - CLOSEUP 

Laura, looks up, 5ees bim, smiles . Her smile tades, she sees 
tbat be kD01>s. 

A.'iGL! 

Laura getting up from tbe table. Je SE! ber back, and Galvin 
approachin g. Je SEE ber 6bou lders droop, beaten. He dra1>s 
closer. Ga�vin comes up to her, bis face a mask of pa1o and 
confusion. She 6ighs, start6 to speak. Stops. Beat. · 
They look at eacb other -- he 6tarts to 6peak, cannot. Re 
knocks her to tbe floor, 6be upsets tbe table. A large man 
at tbe next table start6 to restrain Galvin. 

LAURA 
(as if in 6hock ) 

It's all r 1gbt • • •  1t's all r 1gbt • • •  
1t ' 6  all r1ght . • • 1t'c all right • • •  

l ;r . EASTER!'- SHt:TTLE PLAKE - NIGHT 90 

Galvin and �ickey seated next to him, f lying home in s 1 lenc·. 
1,!ickey s�okiog a cigarette, Galvin stone-faced, beat. 

A beat. 

lo! l CK.!Y 
I talked to Johnnie White at 
the Bar Association. 

(beat ) 
The broad used to �ork for one 
of Concannoo'c partners in 
Ne,;, York &1>bile ago. 

(beat ; lamely ) 
Sbe ,ranted to move to Boston. 

(beat ) 
Ho1r bad ly did she burt us, Joe? 

GALVIN 
I don't kno•. 

li!l CKEY 
Je got a mistrial, you know. 
Joe -- did you bear 1rhat I 
6aicl. • •? 

GALVIN 
I don't ,rant a mistrial. 

I NT. MICKEY �ORRISS!Y'S HOUSE - DAY 91 

The doorway to bis study. 
balf�ligbt. Mickey , o. c. : 

A basketball g a.tDe dimly SEEN in the 

,.. ..... 
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91  Cont , 

MICKEY 
(voice over) 

He ' ll  Dot bere. 
(pause) 

Yeab, I doD't kDow wbeo, 
(pause) 

All right. 

Sound of bim hanging up a telephone. He enters t he fraoe 
carrying � bott le o r  booze, goes t hrough door into study.  

CA�'.ERA FOLLOViS him INTO t he room. Tbe TV: 

A..>.; �OUNCER 
(\'oice over) 

The Knick& are pressing bard ••• 
(etc. ) 

He sits  on a sofa opposite tbe television. �atcbes tbe gaoe 
a beat. O?er.s the fresh bot t le o f  1o1biskey aod pours a large 
shot ioto t he almost-er.pty glass io !root o! bim. Looks t o  
his left, Reaches behind him to  some glasses oo a shelf, take ! 
one do1o1n, pours drink into tbe De� glass, leans t o  his le!t, 
CA�IRA 1,!0YES � I TH him, and �e SEE Calvin sit ting io a deep 
leatber armchair, staring. Mickey o ffer/il  bim tbe drink . Calv ! 
beco:'.".es a1o1are o f  him, s hakes bis bead, "oo. " Beat. Micker -· 
moves back into his seat, t hey botb stare at �be te levision. 

l!>T. Ca.L"F.,ROOI,! - JL'DGE'S P. O. V. - DAY 

Hal f full o f  spectators , 

92 

Ga1 \'io get /il  up !re� Plaintiff's table, takes up a large book a! 
Dr. Tc1o1ler takes the stands. He reads: 

CALVIN 
Dr . To1o1 ler ; page 406, 
'Contraindications to general 
anaesthetic, Ideally a patient 
should refrain from taking 
nourishment up to Dine bcurs 
prier to induct ion of general 
anaest �etic, • Dees that sound 
familiar? 

DR . TOWLER 
Yes. I wrote it, 

Galvin shc1o1s book. 

Coot .  
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GALVIN 
'Practice and Methodology in 
Anaesthesia.• Geoeral textbook 
on the subject. I s  tbat correct? 

DR. TOWLER 
I. Yes. It i s .  

GALVIN 
A�d you wrote tbat ••• 

DR. TO\l'U:R 
Yes. 

CALVIN 
(reading) 

• •• Page 4 1 4, ' lf a patient bas 
taken nourishment �1tb1n one 
bour prior to inducemeot, general 
anaestbetic sbould be avoided at 
all costs because of tbe grave 
risk the patient � 111 aspirate 
food particles into bis mask. ' 
Is that •bat happeoed to 
Debcrab Ann Kaye? She aspirated 
ioto ber a:ask? 

DR . TOWUR 
She tbre� up in ber �ask, yes. 
But she bado't eaten ooe bour 
prior to adn:ission. 

CALVIN 
If she bad eaten, say one bour 
prior toad�ission, tbe inducement 
of a general anaestbetic •• • tbe 
type you gave ber ••• would bave 
been negligent ••• ? 

DR. TOIIUR 
Negligent. Yes . •• 1t �ould bave 
been eri�inal. But tbat was not 
the eas e .  

CALVIN 
Thank you. 

1 0 9  

92 Cont. 

Galvin signals he is dooe. The Judge s i gnal s Dr. To�ler to 
leave the stand, wbicb he does. 

Cont. 



J UDGE 
11.r, Concaoooo ••• ? 

CONCANNON 
Nothing further, your Honor. 

JUDGE 
�r. Calvin .••  rebuttal ••• ? 

CALVIN 
(to Baili!!) 

Kather ine Price. 

The Bailiff calls out her ca.me. 

BAI LIFF 
Katherine Price ••• 

AS GLE 

1 1 0  

92 Coi:: t ,  1 

Katbf at the back o! the court, cocing dowo tbe aisle. As sbe 
f asses the Defendant's table, Tov.ler grabs �arx aod starts 
•t. is;:,ering frantically. Concannoo looks oo, ignoraot o! �bat 
is t, a;:,;:,er. ing. ll'e hear Dr. Tov.ler 's "Ob, my God ••• " 

ASGLE 

Galvin surveys the courtroo�, Kathy crosses io !root o f  hi= , 
t a kes the stand, v.e bear the Bailiff ad.rtioisteriog the for�ula 
as •e WATCH Galvio turo and look at the Jurors. 

ASGLE 

BAIL IFF 
(voice over) 

State your came please. 

KATHY 
(voice over) 

Katherine Lyoo Price. 

BAIL IFF 
(voice over) 

D'you swear ·that the evidnece 
you are about to give ,111 be 
the truth, the ••• 

The Bailiff swearing 1o Katby, 

BAILIFF 
••. whole truth and nothing but 
the trutb, so help you God? 

Coo t .  
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KATHY 
I do. 

BAILIFF 
Be seated. 

1 1 1  

B2 Coot . 2 

Katby sits, the Bailiff retires, Galvin �alks over to ber. 

GALVIN 
::atby Prfil, . •  

KATHY 
Yes . •• 

GALVIN 
You •ere the Admittiog Nurse at 
St. Catberioe Laboure Hospital oo 
�ay t•elftb, nineteeo seventy-six, 
the night Deborah Aon Kaye was 
ad;:-.itted . •• 

KATHY 
Yes. 

Galvin holds up a ! or�. 

GALVIN 
You sig�ed this for�? 

She looks closely at 1t. Is satisfied. 

A beat. 

KATHY 
Yes. 

GALVIN 
These are your initials, 'K. C. '? 

KATHY 
Katby Costello. Tbat'& �Y maiden 
n a.me. 

GALVIN 
D ' you ask tbe patieot •hen did 
she last eat? 

KATHi' 
Yes. 

GALVIN 
�hat did sbe say? 

Cont. 
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KATHY 
Sbe said sbe had a full meal 
one hour before coming to  tbe 

hospital. 

CALVIN 
One hour. 

KATHY 

CALVIN 
And did you �rite tbe numeral 
'oce' down on tbe record, .standing 
for one hour. 

KATHY 
I did. 

GALVIN 
A single bour. 

KATHY 
Yes. 

1 1 2  

92 Cor.t , 3 

Galvin salks asay from t be •itness box. He looks at the jury.  
He turns to  look at tbe spectators. His thoughts are a �ill i c �  
�iles au ay. Cncocsciously be straightens bis tie. 

A.';GLE 

Galvin in front of tbe dead-still courtroo�. He breaks his 
reverie, 

GALVIN 
(to Concannon) 

Your ,r;itness. 

Concannon is  on bis feet as Galvin •alks back to  bis ta: :e . 
Concannon •alks over to Kathy and begins forcefully : 

CONCA!-i?-iON 
You are auare o! t he penalt ies 
for perjury ••• ? 

KATHY 
It 's a crime. 

Cont. 



( cot.CANNON 
Yes. 

C beat  ) 

It  is a crime , A ser ious crime. 

KATHY 

I wouldn't do it. 

CO1'CANNON 
�ou would oot ••• 7 

KATHY 
No . 

CONCANNON 
In !act, you've just takeo ao 
oatb that you 'lliOUld oot COl:l:ll1t 
perjury. You've just sworn to 
that. Isn't tbat riibt? 

KATHY 
Yes. 

COSCASt.ON 
Just no,g, . • •  

KATHY 
Yes. 

CONCANNON 
• •. s-.orn before �d you 'lliould 
tell the trutb ? 

Yes. 

KATHY 
C beat) 

CONCA.>;NON 
Now, I 'd like to ask you 
so�etb1ni: !our IWS ago, 
wben you wer� �orkiDi as a 
ourse, are you aware that 
Drs. To,g, ler and Marx based 
tbe1r treat�eot of 
Deborah Aon Kaye OD this chart 
that you signed , . , ?  

I • • • 

KATHY 
(beat) 

1 1 3  

92 Cont . 4 

Cont, 



CONCANNON 
And wa&n ' t  that an oatb, •• ? 
The&e are your1n1t1al& bere : I. C. 
When you .!iJ:ne� tb1& chart you 
took an oatb, No le&s important 
than tbat wbicb you took today. 

(beat) 
Isn't tbat r 1gbt? 

(beat) 
l 5n't that rigbt •• , ?  

KATHY 
l • • •  y e s . 

CO�CA�NON 
Then, please, wbicb 1& correct? 
You've &�orn today the patient 
ate � hour ago. Four ye ar& 
ago you &wore &he at e nine bour& 
ago? �hicb 1& tbe lie:---i'ben 
�ere you lying? 

KATHY 
I • • • 

CONCA.l\NON 
You know these doctors could 
have &ettled out-of-court. They 
�anted a trial. They ,anted to 
clear their name&.  

CALVIN 
Ol:jection ! 

CONCA.\'"NON 
And you would come bere, and on 
a &lip of �cry !our year& ago , 
you'd ruin their live&. 

KATHY 
They lied. 

CONCANNON 
'They lied. ' Indeed ! When did 
they l ie ?  And do you know wbat 
a lie .!!? 

KATHY 
l do. Ye&, 

CONCANNON 
(holding cbart ) 

You swore on tbi& form tbat tbe 
patient ate n ine hours ago . 

A-59 Coot . 
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92 Cont. S 



KATHY 
Tbat's not my bandwr 1tin r. 

CONCANNON 
You've just said you signed 1t. 

KATHY 
Yes, I ,  yes, I signed it, :ye&. 
But I ,  I didn't write that figure. 

CONCANNON 
You didn't �rite that figure. 
And bow is it that you remember 
that &o clearly after four years? 

KATHY 
(taking a paper out 
of ber pur&e) 

Because I kept a copy. I bave 
it r 1i;ht here. 

She l ooks to�ard Galvin. 

Galvir, oods, n:e.ar,:iog, "You d:id  it per!ectl:y. " 

Co�ca�non, tbe Judge, Kathy. 

CONCANNON 
Objection ! Thi& 1& ri •• , 
expect us to accept a photocopy , 
�e have the original r :igbt ••• 

JUDGE 
I'll rule oo tbat presently. 

(beat) 
Proceed. 

l l S 

92 Coot. 6 

Concaoooo is taken up �bort. Amazed at tbe Judge's reactio:, 
be pauses ao instant. 

Jl.iDGE 
Please proceed. 

Concannon motions to Billy, the young la�·yer, �bo nods 111  
response and start& �hisperinf instructions to tbis  colle�es 
at the Defense table, �ho start leafing througb t beir lawbooks, 
Concannon takes up the fight again. 

Coot. 
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CONCANNON 
•• • what 1 o  the woTld would induce 
you to make a photocopy of come 
obscuTe TecoTd  aod bold 1t four 
year s ?  This 1s a . • •  wbv? Wby 
would you do tbat? 

KATHY 

I thought I would nee d  1t. 

CONCANNON 
And �h,, please tell us, would 
you t h i n k  that? 

KATHY 

(beat) 
AfteT, afteT tbe opeTatioo, wbeo 
that poor girl, she went 10 a 
coma. Dr. To�ler calle d me 10. 
He told me be had five difficult 
del i veTies 10 a row and be was 
tiTed, and he never looked at 
the a d�ittance form, 

(bea. t )  

And he told me to change tbe 
fcrc . He told me to change tbe 
ooe to a nine, 

(beat) 
Or e lse, or else, he said . •• 

(beat ; starts 
to er>· > 

He said he'd fire me. Re said 
I 'd  neveT woTk  agaio ••• �bo weTe 
these meo.:-:-r" Wbo �eTe these 
meo . , . ? I wanted tobe a nurse ••• 

1 1 6  

82 Coot. 7 

She is �eepiog copiously. A beat. Sbe staTts to get be�sel! 
1. r. de T  contTOl. 

CONCA.'-NON 
No fuTtber questions. 

JUDCE 
You may step down, 

Beat. Katby starts to get dowo. Sbe looks  to Calvin for 
assuTance. 

ANCLE 

Galvin nods at heT, 

Cont. 



ASGLE 

11 7 

92 Coot. 8 

JUDGE 
(voice over) 

lfr. Galvin ••• ? 

Katby getting do�n from the stand. Tbe Judge ad dressi::g Calvi: 

GALVIN 
Notbing further, yo�r Honor ••• 

JUDGE 
�r. Concannon , :. ?  

Concannoo is signalled by Billy, the young la�yer at the 
De fe nse table, •ho 1s gathering notes from his collegues ,  �ho 
have bee n  researching during Kathy ' s  speech. Concanno:: walks 
over to the table and is quickly "talked through" the notes 
by Billy. 

Jl.'DGE 
W.r. Conca::non. 

Co:: ca�.no:: cuts Billy sbort, meaning, "Ye s ,  I underst&.::d, I ' c:  
far a�,ead of you, " be takes the notes and returns to the be:: c!:". 

COSCAh"NON 
Thank you, your Honor. �e object 
to the .!:.£.EZ of t he acl!ti s s ions form 
as inco=.�etent and essent ially 
hearsay evidence and cite 
t.!ceii:e Versus State of Indiana, 
U. S. 131 point 2 and 2 16 through 
2 5  o r  tbe Uniform Code: 'The 
ad!::ission of a dupl icate doc=ent 
io preference to an existiDi 
original must presuppose �he 
possibility of alteration and 
so must be disallo�ed. ' And, 
your Honor, having given t he 
Plaintiff the lee�ay we would 
like your rul ing on this issue 
now : •e object to  t he admission 
of the Xerox form. 

JUDGE 
•• • one moment, Mr. Concannon •• • 

The Judge nods, meaning, ''I am considering •• • '' 

The Judge. He is making some notations on a page in front of 
bim. He nods to himself, be has reached a decision. He looks 
up. 
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A.',GLE 

JUDGE 
Tbe docu.ment is  disallowed, tbe 
jury will be advised not to 
consider tbe testimony o f  
Katby Costello re�ardioi tbe 
Xerox !one. 

(explaios to 
tbem) 

It's unsubstantiated and we 
c ao't accept a J:£U io pre!ereoce 
to tbe original ••• 

Concacnoo and the Judie, 

Beat. 

CONCA.>;NON 
Thank you , your Honor. Furtber: 
�s. Costello is a rebuttal 
�itoess. As a 'Surprise Witness' 
sbe �ay ooly serve to rebut 
direct testimooy. As ber only 
evid�ntiary rebuttal was tbe 
a��itting form , whicb bas been 
d 1sa l l o�ed l request that ber 
entire test imony be disallowed 
aodtbe jury advised tba.t tbey 
�ust tota.lly disreia.rd ber 
appearaoce bere. 

Jt.,'DGE 
I ' m  iOini to upbold tbat. 

Ga.lvin gettini to bis feet. 

CiALVlN 
I object , your Honor ••• 

JUDGE 
Overruled •• • 

CiALVlN 
Exception ! 

JUI>GE 
Noted. Tbank you. 

( to Jury ) 
M iss Costello wa� a rebuttal 
w(tness, Her sole rebuttal 
was tbe document, 'libicb bas 
been disa.llowed •• • 

1 1 8  

8 2  Coot. 9 
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R!V ! S ;;tl  - "TR! VE RD I CT " .,. 1 /2 7 /! 2  

f Ulll i ll J ,  aitt iDg  a t  the tabl e .  

' JVDG! 
( voice over )  

Ber e0t ire  teet imo0y muat  be 
s t ricken  from the recor d ,  You 
eboul dn ' t  have heard it , but you 
d i d. Now , that was my mi stake • •  , 
an d you mus t ■trike  1t  from your 
minds , g ive it  00  we1 gbt , 

118 
I 

82 Collt . 1 O  

Cal v i n  takes  a sbe e t  of  legal  paper a n d  starts wr it inJ  O il  i t .  

Ih"T .  BISHOP BROPEi" ' S  SUITE - DAY 

ALITO 
Le gally  it ' s  ove r ,  Con cannon wa1 
br11 1 1 aD t ,  

BROPBY 
Tel l  me about Xai t l i D  Costello.  

Al.I TO  
There ' s  n otbi0g  t o  tel l ,  I t ' •  
been stricke0 from the :record, 

BROPHY 
I know. Did  fOU bel ieve her? 

lh"T . COt:RTROO� - JUDCE HOY'LE ' S  P . o .v. - FULL 
COt:RTROO� - DAY 

ALL l ooking  s l i ghtly  to their  :right . 

A,.>;CLE 

J"L,'DGE BOYLE 
�:r. C1lvi0  . .  , 1  

i n  front of  the  f u l l  jury box , Beat . 

.. 

. . · . .  -

CALVIN 
You k now , so  much of  the t illle 
we ' re lost , We say ' Pl ease , Cod , 
t e l l  us what 1•  r ight , Tel l  ua 
wbat ' a  true,  There 11 co justice .  
Tbe r ic h  wic , the  poor a:ra 
powerl ess , • •  • Ye become t ired 
of  bear i n g  people  1 1 ■ ,  After a 
t ime  we b ecome dea d ,  A l ittle  
dead.  Ye  ■tart think ing of 
our selves a• v i c t im■ , 

( pau1e ) , 
A.nd we become vict ims , 

. . 
'• 

93 
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A beat. 

GALVIN ( CoDt. ) 
(pau,e) 

ADd we become weak • •• aDd doubt 
ourselves, aDd doubt our 
i DstitutioDs ••• aDd doubt our 
tieliefs , , ,11e ,ay for example, 
'Tbe law 1s a ibl.lD . •• tbere is 
DO la 11., . I 1,as a fool for bav1Di 
believed tbat there 11as, • 
--(beat) 
But today � are tbe law. You 
are tbe law ••• And Dot some bo"o"k 
aDd Dot tbe la11,yers, or tbeZHrble 
statues aDd tbe trappiDgs o f  tbe 
court ••• a l l  tbat tbey are 1,  
s,c:bols, 

(beat) 
Of our desire to be just ••• 

( beat) 
All tbat tbey are, iD e!!ect, 1, 
a prayer ••• 

(beat) 
••• a !erveDt, aDd a !riebteDed 
pra:1er. 

GalviD addressiDg tbe Jury. 

CALVIN 
ID my reli&ioD 11e ,ay, 'Act a ,  
i f  you bad !aitb, aDd !aitb will 
be riveD to  you. 

( beat) 
I f. I f  we would  bave faitb iD 
justice, we must ODly believe 
1D ourselves. 

(beat) 
ADd act witb just ice. 

-(beat) 
ADd I believe tbat tbere i s  
justice 1 D  our heart,, 

(beat )  
TbaDk you. 

120 

94 CoDt. 

Be s t aods st ill a momeDt , tbeD i;urvey&  tbe still courtroo=. 

I NT, COURTHOUSE CORRIDOR - DAY 

Laura in the corridor, watcbiDg b :!Jn  • 
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INT. COURTROOM - DAY 

Tbe Jurora filiDg 1D from the Jury Room. 

A.NCiLE 

121 

96 

ConeanooD, YouDg Lawyer, Dr. Towler , Dr. Marx at De!eose t able .  
Young Lawyer scribbles a Dote , passes it t o  Coocaoooo, wbo 
ignores it. 

A :-.CiLE 

Plaintiff's table. Galv1D lookiDg at tbe Jury, lo!iekey at the 
other end of tbe table. 

A."GLE 

JUDCiE 
(voice over) 

Have you reached a verdict? 

FORElo!AN 
(voice over) 

�e have, your BoDor. 

The Jury Box. Tbe Jurors seated , tbe FORE�A.� standiog, 

A�GU 

FOP.Elo!A.N 
Your Honor, we b ave agreed to 
bold for tbe Plaintiff ••• but 
OD tbe size o !  tbe awar d ,  a re 
v.e bound, , ,  

JUDGE 
You are Dot bouod by aDytbiDg, 
otber thaD your good judgemeot, 
based OD  tbe evidence, 

Galvin, totally defeated. Nods bis bead sadly, as if 
co=1serat 1ng pbilosopbieally , 111itb himself. lo!ickey looks at 
bim 1D grief, v.itb sympathy, 

Beat . 

FORElo!A.N 
( voice over ) 

Are �e permitted to av.ard an 
a.rr,ouDt sreater tban tbe a.mount 
the Plaintiff asked for, 

Galvin slowly raises b i s  hea d ,  turD& and looks at the Jury, 
J,!ickey begins to smile, 

Cont, 
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Jl.l'DGE 
(voice over) 

Yes. You are. 

AJ/CU - MlCli.EY'S P.o.v.  

Tbe courtroom, co=otioo. 

JUDGE 
(voice over) 

Please retire aod . •• 

I N! .  flNAL COt�!HOUSE BACK CORRIDOR - DAY 

122 

96 Cont . 

9 7  

Calvio aod Mickey staodiog near a back staircase, cleaoiog 
equip�e:t 1s lf1D& all arouod. A laree, battered eartage ca:. 
�ickey is ligbtio& Calvin's cigarette. Calvin's baod shakes 
badly. So�etbing dra�s bis atteotioo at tbe eod o! tbe 
corridor. He turns bis bead. 

A�CiLE - P . O. V .  

Lau�a , star.ding at tbe eod o f  the corridor. Teotative, lost, 
plead !r.g silectly, ste bolds a sheet of yellow legal paper 
io !:.er bacd. 

A�CiLE - lNSIR! - LAt�A ' S  P.o.v .  

Tte paper reads: 

'Laura. I 'm goiog to try. 
�beo tb1s 1& over call •e &o 
a"a)'? 1 

'Joe' 
'Tballk you' 

A.�CiLI - CALVIN ' S  P.o.v .  

Laura holding tbe paper. 

A.�CiLE 

Calvin aod �ickey look� llg at ber. Calvin's face 1:p�ssive . 
Beat. He turcs bis back oo her. �ickey does like ... ise . Beat, 

You 
and 

MICKEY 
(to Calvin) 

jury m1gbt be out for l"b1le. 
( beat ; tentatively) 

•act to rull acros s tbe street 
eet a drick? 

Collt, 
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Beat. Cal v in puts bis arm around Micke y's shoulder. Tbey 
pu■b  t brou,b tbe  Exit  Door , turn1nt up the i r  collars to the 
col d. Calvin besitat1s a lllO=nt a■ Wicke r roes tbroucb t b1 
door. Beat. Be look • back lonc 1nclr. 

A.NCI.! - GALVIN'S P ,O .V .  

Tile deserte d corridor. 

Cal vin stacdicg framed in tbe door�ay. He turcs to�ard tbe  
door, bis back to tbe CAta:RA, bis shoul ders sl\J..!tped. He stacds 
for a mocect, sighs, stra1gbtecs up, acd �alk1  tbrougb tbe 
door . 

.--


