ALFRED HITCHCOCK'S
VERTIGO

screenplay by
Alec Coppel and Samuel Taylor



- FRQM AMONG THE DEAD - L. f

‘_; 1. EXT. SAN FRANCISCO ROOF TOPS - (DUSK) - CLOSE SHOT

W i_ We see a close view of a roof parapet and the curved
S rall of a flre escape. In the b.g., are large sky-

scrapers with all thelr windows fully 1lit in the r
late winter afternoon. Thilis background is used for
~the CREDIT TITLES of the plcture. After the last
card has FADED OUT, we HOLD on to the empty parapet,
when suddenly a man's hand reaches and grlips the top
of the rall, It is.followed by another hand and,
after a beat, we see the face of a man in his early
; 30ts, He 1s an Itallan type, with rough features.
i ‘ He turns gquickly and looks below him and then turn~
s ing back, springs up over the empty parapet and 1ls
; : : lost from view. We STAY on the EMPTY SCENE for a
. - . second or two as we HEAR the scraping of boots o¢n
! : the iron ladder. Someone else 1s coming up. Pre-
sently, two more hands and the head of a uniformed
policeman with cap and badge starts to climb over
the parapet. The CAMERA PULLS BACK so that by the
time he has completed his climb, he 1s in full
figure. He dashes out of the picture drawing his
gun., Immedlately following him over the parapet, a
detective 1n plain clothes climbs over., Thls is
- JOHN FERGUSON, known as SCOTTIE., He too pulls a gun
. and dashes out of the picture.

g e+

At

2e EXT. SAN FRANCISCO ROOF TOPS -~ (DUSK) « LONG SHeT

B . L L e PP

A vast panorama of the San Franclsco skyline.

Rearer to us are three tiny figures running and
Jumping over the roof tops. The man on the run, whom
we first saw climdb over the parapet, 1s dressed 1n a
white shirt and 1light tan linen slacks, and wearing
sneskers, The uniformed man is shooting at him.
Scottle 1s dressed in medlum gray clothes. Ths
CAMERA SLOWLY PANS the group across the roof tops.

3. _EXT.'SAN FRANCISCO ROOF TOPS - (DUSK) - MED. SHOT

We now see a short gap between rooftops, with a drop
below. The pursued man makes the leap successfully
followed by the uniformed:polliceman. Scottle makes
the same leap, but almost trips in taking off and 1s
thrown off balance. He tries to recover, lands
awkwardly on the opposite roof, and falls forward,
prone, with a heavy impact that hurts and drives the
i  breath from his. body. He tries to rise but ralses

9-12.57 | | " (Continuod)
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FROM AMONG THE DEAD 2,

3, (Cont'd)

T

9.

10.

§.12-87

his head with a look of pain - one lsg 1s doubled
up undsr the other. The tilss givs way, and he
slides backwards, and his legs go over the sdge of
the roof, then his body. In his dazs he grasps at
ths looss tiles, and as he goss ovsr the sdgs hs
clutchss on to the gutter, which givss way, and he
swings off into spacs, looking down.

EXT. SAN FRANCISCO ROOF TOPS - (DUSK) - CLOSE SHOT

Scottis looking down.

EXT. SAN FRANCISCO ROOF TOPS = (DUSK) - LONG SHOT

From Scottis's viewpoint, the gap bsnsath ths bullding

.and ths ground below. It sssms to trebls its depth.

EXT. SAN FRANCISCO ROOF TOPS - (DUSK) - CL(S EUP

Scottle looking down with horror. His syes close as
a wavs of naussa overcomes him. '

EXT. SAN FRANCISGO ROOF TOPS - (DUSK) - MEDIUM SHOT

In the distancs the flssing criminal., The policeman,
seeing what has happsned to Scottls, reiturns to the

slops of the roof and strains to reach down to
Scottle. : :

POLICEMAN &
Givs me your hand! .~

EXT. SAN'FRANCISCO_ROOF TOPS - (DUSK) - CLOSE UP

SCOTTIE!S HEAD. His hands grip the edgs of the
guttsring. The tips of the fingers of policeman
straining to reach Scottls, are at ths top of scrssn.

-Scottis begins to open his grip but stares down, he

quickly resumes his grip looking up hopelessly towards
ths helping hand., He looks down again.

FROM SCOTTIE'S VIEWPOINT - thsground below still a
long way away.\. co “

EXT. SAN FRANCISCO ROOF TOPS - (DUSK) - MEDIUM SHOT

The policeman's hand in foreground, his face beyond.

(Cont inusd)
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15.

16.

‘give.

. below.
-stare at the body, look up to where Scottie is hang-

- Ing.

OM AMONG THE DEAD 3.

10, (Cont'd)

' POLI CEMAN
What'e the matter with you?
Give me your na.nd'

Policeman endeavors to stretch out his hand further,

EXT. SAN FRANCISCO ROOF TOPS - (DUSK)

Ths tiles beneath the policeman's heel begin to
The Polloeman starte to elide.’ He claws
desperately at the surface of the roof.

. SAN FRANCISCO ROOF TOPS - (DUSK) - CLOSEUP

Scottlie, his eyee closed.

_ He opens tham as he hears
a wild cry. ,

EXT SAN FRANCISCO ROOF TOPS - (DUSK) -  LONG SEOT

Ths policeman falling through space.

~

BXT. SAN FRANCISCO ROOF TOPS -~ (DUSK) - CLOSEU?P

Soottie etares dowa in horror.

-

EXT, SAN FRANCISCO ROOF TOPS - (DUSK) - LONG SHOT

The Body of the poiiceman sprawled'on the ground
People are running into the alleyway; they

.We see thé light on thelr upturned facee. And
now we hear a pollce whistle blown shrilly, again
and again.

Up to this moment the background music hae had an
excitement to match the scene, and now 1t cute off
abruptly, leaving only the eoho of the police whistle
ae the DISSOLVE begins. Then, in the DISSOLVE, we
hear the gentle insistence of Scarlatti playad by -

& chamber orchestra.

DISSOLVE TO:

INT. AN APARTMENT ON RUSSIAN RILL - (LATE AFTERNOON)

It is' fresh, light, and simple, and crowded with
books, phonograph records, plctures. The moet

" striking feature c¢f the apartment 1s the view:

9/12/57
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aw FROM AMONG THE DEAD L.
’ m 16. (Cont'd) |
R ' the rleing hills of San Prancisco framed by a large
<o picture window. To one slds of the window is the
' owner of the apartment, MAJORIE WOOD, called MIDGE,
at a comerolal drawing table concentrating with
professiocnal inteneity on a drawing of a slim,
elongated young woman with few features and fewer
clothes, A brassiere elts on a tabls at Midge's
'» elbow, and she studies 1t _as she drawe. Mlidge Wood
_ - is about thirty-sevsn, attractive, straightforward,
well-bute-simply-dressed; she weare glaesee but does.
not whip them on and off as they do in the movles.
o Ths music comee from a gramophone. The other oc-
' cupant of the room 1s Scottlie. He eits in a big
e . ohalr, with his feet stretched out on an ottoman -
T and his head far back. There is a drink on a table
P nearby. He rouses himself to reach for 1t, and in
doing eo knocks over his wallting stick that has
: been propped against the chalr. He reaoches out to
; catoh 1t, and 1n the quicknees of trying to keep 1t
: O o~ frem falling, he wrenches his body around.
: SCOTTIE
Owll
MIDGE
'ﬂ (Paying little attention)
C)“Cj : I thought you saild no more aches
and pains?
SCOTTIE '
It's this darmed corset. It binds.
2 He retrieves the etiok.
No threé-way stretch? How very
un-chic.
R ‘“‘-SCOTTIE T
E> Well, you kmow thoee police ds-
partmsnt doctors' no sense of
styls.
(Sighs §z‘atefully)
Ab., tomon'ow
- What's tomorrow?
SCOTTIE
Tomorrow... the corset comes off,
And thls thing goee out the window.
PR He waves the etick)
o I shall be a free man., I ehall wiggle
_ (\ ; my behind... free and unconfined.
9=12«57 (Continued)




L2

L

L

™
16

9-12.57

~ FROM AMONG THE DEAD

(Conttd)

He raises his eyebrows with a surprised and gratified
Midge looke over at him with a grimace.

smile,

SCOTTIE
Midge, do you suppose many men
wear corsets?

_ MIDGE
More than you thinlk,

- . SCOTTIE
(Interested)
How do you know’ Personsl
experience?

MIDGE

‘Please!

(Then, impereonally)

-'eAnd vhat happens after tomerrow’

SCOTTIE

. .What do'jou.mesn?

"~ that you've quit the police force?

: . MIDGE -
What are you going to do? " Now

SCOTTIE
(Gently)

f' Ycu sound so disapproving, Midge.

MIDGE

- No, it!'s your life. But you were

the bright young lawyer who de=

- olded he was going to be chief of

polioe soms day.

SCOTTIE
(Gently)

I bad to quit, Midge.

MIDGE
Why? _
SCOTTIE
I wake up at night eeeing him fall

from the roof....and try to reach
out for him,

MIDGE

It wasn't your fault,

SCOTTIE
I know, Everybody tells me,

{Continued)
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ﬁ? . ' ' Johﬁny,ithengggiors explainede-w

i ' " scoTTIE '

- I kmow. I have Acrophobla. What a
¥ diseaes, A fear of heights, And
wiat a moment to £ind out I had it,

MIDGE
Well, youtve got it. And there'!s no
- losing it. And there'!s no one to
blame, So why quit? .

- SCOTTIE
And sit behind a desk? Chairborne?

: . Lo MIDGE
- It'e where- you belong.

\ SCOTTIE

(With a grin}).
Not with =y Acrophobla, Midge. If
I dropped a pencll on the floor and
bent down to pick it up, it could be
disastrousi

MIDGE
- _(Leughs) .
Ah, Johany=Oecececeeo

. She considers him for a moment, then goes back to her
work. By now he 1s up and wandering about with the

_help of the stick.

: MIDGE :
: (Finally, as she works)
WQll?.. . c'omtlll you do?

_ SCOTTIE
Nothing for a while., You forget,
- Itm a man of independent means,
Or fairly independent.,

' MIDGB
¥, don't ou go away for a
while?whw 7 & d

SCOTTIE
(Grins)
To forget? Don't be so motherly,
Midge. I'm not going to crack up.

" MIDGE
Have you had any dizzy spells this

o week? _
12257 ' (Continued)




0 - ~ FROM AMONG THE DEAD Te
' | 16. (Cont!d)

} () * . \

y - ‘ SCOTTIE

O I'm having one now.

She looke up eharply with quick appreheneion.,

SCOTTIE

From that music,
- MIDGE

; \ N " Oh!

L/

She goes and turns off the gramophone, Scottie hae
wandered over to the drawing table.

jo 5 SCOTTIE
' What'e this do-hickey here?

He 3urme thé braselers over with his- etick.

- ‘MIDGE

oD ' It'e a brassiere., You lmow about
Co these things, You're a big boy,
now, .

L SCOTPIE :
A . I've never run aoroes one like
o - o ~ that,

'

MIDGE
It's brand new, Revolutlonary
uplift. No shoulder straps, no
back etraps, but does everything
€ 2 ‘ " a braeeilere should do, It works
’ - on the principle of the cantilever
bridge.

SCOTTIE
' . o {Impreesed)
» Uh.hnhl
_ MIDGE '
An aircraft engineer down the
penineula designed it., He warled
| it out in his spare tins,
o SCOTTIE
~ : -~ . What a pleasant hobby.

Be wanders back to the chalr axzd watchee 2er work ror
a long moment. Then:

. SCOTTIE
- : How'e your love life, Midge?

"\5» GulZaST ) - (Continued) |




W m{— ____________________________ AMONG THE DEAD 8
16. (Oont’d) '
] MIDGE
Thatts following a train of
thought .
_ SCOTTIE
; Well? .
V=S MIDGE
)7 Narmal,
| SCOTTIE
Aren!t you ever going #o get
. merried?
P "~ ~MIDGE
[ (Lightly)
| Yon lnow theret!s only cms man
. _ dn the world for me, Jchzny-O.
’ . SCOTTIE ,
(v, Yeah, I'm a brute. We were
B . engaged .cnce though, weren‘t
= .. we?
L . . MIDGE
iob , ﬂh.ree whole weeks,
| | SCOTTIE
Ah, sweet oollege dsys. But
youtlre the ocne who blew it, Im
still available. Avall.able :
- Ferguson. Say, Mlidge, do you
4. remember a guy at college neamed
Gavin Elster?
_ HIDGE
- Gevin? Gavin Elster? !'on*d
5 think I would. No.
' SCOTTIE '
. ¢ I got a csll from him today.
Punny. Be dropped cut of sight
' daring the war, and I'4 heard het!d
s goos East. I gusss hs's back,
L2 (He fishes ocut .
o a slip of psper)
.. © . It!s a Miss;f.en nmmber,
o MIDGE
o That!s Skid Row, isn't :Lt?
LT ) SCOPTIE
o Could be. :
{\..,.,,f o .
GwlZab? ( Gontiz_med)

e v 0 1 e e, o onboe oA AR




J

~
w

G

912457

FROM AMONG TEE DEAD 9

(Cont®d)

MIDGE
He's probably on the bum and
wants to touch you for the price
of a drink,

_ SCOTTIE
Well, I'm on the bwm; I'll buy
him a oouple of drinks and tell
him xy troublee., But not tonight.
If you won't drink with me, I'll
drink alone, tonight,
(He risee to g0)

.MIDGE : .
Sorry, old mam, Work. : - ‘
|

SCOTTIE
Midge, what did you mean, there's
no loeing 1t?

. MIDGE

What.
. ' |
SCOTTIE |
MYeeeeee the acrophobla.
MIDGE

I asked my doctor. He sald only
another emotional shock could do
it, and probably wouldn't, And
Jou're not golng to go diving off
another rooftop to find ocut.

_ SCOTTIR
I think I can lick it.’
" MIDGE '
How? .
. * s .

Itve got a theory. Look. If I

can get used to heights just a
little. at a tim®.... progressively,
see?

He has bean looklng about eagerly, seee a low rcotstpol,

drags it to the center of the room as he speaks,

'SCOTTIE (Continuing)
Here, I'll show you what—I mean.
We'll start with this,

Thati?!

- va

(Continued)
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(Comttd) |

- SCOTTIE
Whet do you want me to etart
with « the Golden Ga.te Bridge?

He has stepped up on the footstool a.nd sta.nds there
proudly looking up and down.

|

\

|
. SCOTTIE

‘Nowe I lookup, I look dowvn.

I look up, I look down, See? .‘ |

Nothing to 1te . . ‘

MIDGE
(Overlapping)
Stop kidding, Wait a mimgte.

She da.ahee to the. lkitchen, returns qnickly with a
smell alumimm household laddsr,

SOOTTIE
Ah, that's my girll Here?

He Qteps on the first steﬁ.

- MIDGE

Step pumber two.
SCOTTIE -
Okay. . . N : '

'He gets up on the seoond etsp and goes through tha

\v

O

T | 17,

rcutine.

SCOTZIE- '

. I look up, I look down., I look
up, I look down. I'm going to go
right cut and buy me a nioe, tall
stepladder. Here ws go.

~ He gets on the top etep.

. MIDGE
Easy, nowe

SCOITI=E

This i1s a oinche I look up,
I look downe I look up=--

And at this moment he maltes the mistale of 4‘urning a.nd

- looking out through the picture window.

FRQMY SCOTTIE'S VIEWPOINT -

We eee the depth down to the street below the window.

The‘ whole picture beglns to wsave.



g e S FROM AMONG TEE DEAD . ... . .. - 11,
M ' 18,  INT, MIDGE'S APARTMENT - {LATE AFTERNOON) - CLOSEUP
e L " of Scottle - expression of nausea,
> ) '
19. FROM SCOTTIE'S VIEWPOINT - LONG SHOT

The weaving view changes to the original scene where
the ground receded in a rush and the hody of the

~ : poliocemad fell into space. y
20, GE'S APARTMENT - (aTE AFTEROON - MEDIUM
_SHOT. . )
D - _ Scottle's face distorted wita agony - his eyes cloee

and he hegins to slump. CAMSRA PULLS BACK SLIGETLY
as "Midge now comee into shot, putting wp her hands
to kim to hold him, and his weight i1s. on her and
hie head-1is slumped, and the Jjolse 1s over,

€2 ) . Jobmnyl - ..

" SCOTTIE S -
S - {Muttering,.his Zface
i T . .¥ight, his eyes shut)
O@f |  Oh, damn 1t} Demm 1t, damm it =
| | - DISSOLVE: S , | -

e, W

21, EXT, A SHIPYARD - (DAY) - LOFG SHOT

4 > Boats up on ways, men swarming over, orsnes moving.
' At ths gate, Scottle has pawsed to gpeak to the
gatéman, The gatsman indlcatee a huilding in the
distance., .Scottie nods, goes past him, etarte
-acroes the ebipyard toward tae hullding,

. - - "DISSOLVE TO: |
> 22, INT. GAVIN ELSTER!S OFFICE - (DAY)

A well-appointed orxioe mt& a 19.1:'33 window lookxing
out upon a busy shipyard, Tzers ars a couple of
models of modern freightere. in glass cases, hut more
' _ : : important, on tha walls ars =any framsd prints and
{5 posters and mape relating to early California hietoxy;
_ .scme’ from ths Mexlcan days, :':a.ny from the Gold Rush
daye, many of San Francisco in the Seventles and
. BElghtlies. Behind the desk sits Gavin Elster, a man
about Scottie's age, hnskil"' bullt, slightly halding,
with cool, watchful eyes. &Ee 1s heautifully tallored,

i

A and gives the sense of a man who relishes money and

bl _ kriowe how to use it. He eits quletly watching Soot=ie,

: (\ A .who stands staring out. the window at the aotivity of
the shipyard., After a long =oment:

Sml2ul? | _ ' (Continued)
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FROM AMONG TEE DEAD la2.

(Cont'd)

SCOTTIE
How'd ‘you gst into the ship-
building business, Gavin?

ELSTER
I married into it.

Scottle shoots him a small surprised smile of approval
at hls franknsss, then looks out ths window again.

SCOMTIE

Interesting business.
ELSTER

No, to bs honest, I find it dull,
SCOTTIE

You don't have to do it for a
ELSTER

Ro, But ons assumes obligations.

My wifs's family 1is all gone;

someone -has to look after hsr in-
tereets, Hsr father!s partner runs
the company yard in the East ==
Baltimore -« so I decided as long

as I had to work at 1t, I'd come

baok here, I!'ve alwsys liked it here.

SCOTTIE
How long have you been baok?

ELSTER
Almost a year.

SCOTTIE
And you like 1it.

ELSTER
San Franclscofs changed, The
things that spell San Franoilsco
to me ars disappearing fast.

Soottie smiles at ths o0ld prints on the wall.

SCOTTIE
Liles all this,

ELSTER
(Nodding)
I!'d like to have lived here then.
The color and excitsment...the
power...the frssdom.

(Continued)




_ | 3
am FROM AMONG TEE D®aD = - | 13.

22, (Conttd)

Though he does not stress the word, the way he linger*
softly on the word "Freedom" makes Scottle look over
at him again, Elster looks.up and smlles companica~
ably. . .
, BLSTER -
Shouldntt you be sitting down?
ST "~ SCOTTIE
- No, I'm all right.
-7 ELSTER
T was sorry to read about that
thing in the papers.
"~ (No answer
And you've qult the force.
(Scottie nods)
A psrmanent physical disabillity?

- SCOTTIE
No, Acrophobila.isn't a orippling
thing, It Just means I oan't olimd
steep stairs or go to high places,=
%i¥B the bar at the Top-of-the-Mark,
Nleo—ea
\ (Shrugs and smiles)
~—=~there are plenty of. street-level
. bars in this town.

Blster cansiders the top of his desk for a.cmmnnx,
then looks up.

ELSTER
Would you like a drink ncw?

\ SCOTTIE ‘
Ro... no, thanks., A bit early
'in the day for spirits,

(Pauss)
Wsll, .I guess that about covers
everything, doesn!t it? I nevsr
married; I don't see much of the
"old college gang”; I'm a retired
detective = and you're in the ship-
building bueiness.

(Pauss)
What's on your mind, Gavin?

A moment,“tben Elster rises rroﬁ the desk oasually,

wanders across the room, looks out the window, gets
out a bandkerchief and blows his nose prosaically,

rinallz—turns—und—regards Scottle ooolly and directly
for a long moment. - :

Gul2esT (Continued)




k ' am ' FROM AMONG TEE DEAD o
(ﬂ> | 22. (Cont'd)
o - S ELSTER

© N o T asked you to come up here, Soottie,

-lomowing that you had quit detective
work, but I wondered whether you would
go back on the job - as a specilal
favor to me,

(e : Scottie looks at him questioningly.

ELSTER ' '
Imt Jou to follow my wire.

L4

'Scottie does not change expression, and yat one can
o L ssnse the feeling of anti-climax within him, and the
e B , ‘almost impercsptible small cynical smile deep behind
: his eyes,

EISTER
Fot what you think, We 're very
bappily married. -

R SCOTTIE
N 'Then‘z ’ .
R | - oo o - ELSTER
NS : _ I'm affaid some harm may come
€O ‘C‘;J - : ' . to here
R © " SCOTTIE
From whom’

ELSTER
Some cne dead. )

L

Soottie walts,

. . E:sm . N
Soottie, do you believe that someocne
out of the past, somsone dead, can

i

© L enter and take possession of a living
: : ' ‘being? '
T . SCOTTIE
. Ko
N - EISTER’

"If T told you I belisve that has
happened to m’ wife, what would
you say?

! , | " - SCOTTIE
- + 1%d say youtd better take her to the
e nearest psychiatrist, psychologist,

() % ) ~ (Continued)
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FROM AMONG TEE DEAD 5.

. (Conttd)

SCOTTIE (Cont'd)
neurologist, psychoanalyst, or plain
family doctor. And have him check
you both.,

ELSTER
- (Defeated)
Then you'lre of . no use to me. I'm
sorry I waeted your time, Thank
you for ooming.in, Scottle,

Scottle rises to go, awkwardly, puizled, a bit

" apologetiec,
SCOTTIE
I Aidn't mean to be that rough,
- -7 ELSTER

No, 1t sounds idiotilo, I lmow,
And youlre still the harde~headed
Scot, arenit you? Always were,
Do you think I'm making 1t up?

) SCOTTIE
-Noe

ELSTER -
I'm not making it up. I wouldn't
lmow how, She!ll be talking to.ms
about something, notking at all,
and suddenly the words fade into
sllence and a cloud comse into her
eyes and they go blank.... and she 1s
somewhere else, away from me... some=
one I don't mow. I call to her and
‘she doesn!t hear., And then with a
long eigh . she 1s baok, and looks at.
me brightly, and doesn!'t know she's
been away.... can't tell mo wWhere...

OG.' ww... . -
' SCOTTIE

Bbw often does. thie happen?
ELSTER

. More and more in the past few
weeks, And she wandere, God
lmows where she wanders, I
followed her one day.

SCOTTIE

R Where!d she go?

-~

(Continued)
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9=12.57

. Well?

FROM AMONG THE DEAD

ELSTER

Watched her come out of the
apartment, someocne I didn't
know...walking in a different
waY¥...holding her head in a
way I didn't know; and get into
her car, and drive out to...

(He smilee grimly)
Golden Gate Park. Five miles.
She sat on e bench at the edge
of the lake end stared across the
water to the old pillars that stand
on the far shore, the Portals of the
Past. Sat there a long time, not
moving...and I had to leave, to
get to'the office. That evening,
when I came home, I asked what she'd

done all day. She sald ehe'd driven -

to Golden Gate Park and sat by the
lake. That's all.

SCOTTIE

ELSTER

The speedometer of her car showed

she had driven 9l miles that day.
Where did she go”

(Pause)
I have to know, Scottie. Where
she goee and what she doee, before

I get involved with doctors.

7 SCOTTIE
Have you talked to the doctore at -
all?

BELSTER _
Yes, but carefully. I'd want to
know more before committing her
to that kind of care.
(Anxiously)

Scottie «-

_ SCOTTIE
(Quiokly)
I can get you.e firm of private eyes
to follow her for you. They're
dependable, good boys ==

16.

Elster almoet ignores.the gquestion as he looks back
to the day.

(Continued)
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22, (Conttd)

EISTER
( Brea.king in)

I want ycu.

scor'rn:
It's not my line,

) ELSTER
Soottie, I nsed a friend! Somecne
I oan trust! I'm in a panio about

o this!
Long pause..‘
- SCOITIE :
How can I ses her, to lmow her?
. EISTRR

Ws're going to an opening at the.
opera tonight. Weé'll dinetat Ez!nd.a's
Lirst.:. Which 1s easisr"

’ SCOITIE
Erniets. =~
‘ - ELSTER
All right.
(Pause) ‘

You won't know what to look for at:
first, Soottie. Even I, who lknow
her so well, cannot tell, scmetimes,
when the ohange has begun. Shs looks
S0 lovely and normale..

The last part of thls speech carries through the
Dissolve. _

DISSOLVE TO:

INT. ERNIE'S RESTAURANT - (NIGET)

Ws are in the mpstalrs room that, in mood and decoz',
takes us baok to Bonanza Days., This is the way San

. Prancisco was. Scottlis 1s at the bar, turmed a little

8o that hs faoces into the dining room, and as.he
drinks his eyes search the room slowly, carefully.
The CAMERA SEARCHES with him, passing over the nmany
well~drsssed women, until 1t oomes to rest om a table

. for two against the far wall. Gavin Elster is seated -

9el2e57

thers, dining with kis wife. Scottle cannot get a

'elear look at her. Shs 1s turmed slightly away from

him, and whsn she does turm her head in his direction
thers always ssems to be a walter passing to block
the view., And during all of thls we hear Elster’a
volce, continuing from the previous soéne.

(C ontinued)
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FROM AMONG TEE DEAD

(Cont'd)

18.

ELSTER'S VOICE (Continuing)
Bnt I realize now that the deep

' ohange began on the first day I
brought her to San Francilsco,

Tou

Imow what San Francisoo does to
people who have never seen i1t before.
All of it happened to Madeleine, but
wilth snch an intensity as to be

almost frightening,
a ohild come home.

She was like

Everything

abont the city exclited her: she had
to wallk all the hills, explore the
edge of the ocean, see all the old
housee and wander the old streets;
and when she came upon something
unochanged, something thatwas =3 it
had been, her delight was so strong

80 flercely possessive!
And yet she had never

She had been bora -
‘and raised in the East,
" at first, of course.

were hers.
been Tere before,

These thinge

I liked it
I love this

place; I wanted my bride to love 1it.
But then it began to make me uneasy.
Her delight wastoo strong; her excite=
ment was too lntense, 1t never faded;
her langh was too loud, her eyes
sparkled too brightly; there wae some=

thing feverish about the way

embraced the cilty.

she

She possessed it,

And then one day she ohanged again...
and a great eigh settled on her, and
the cloud ceme into her eyes,...

Now Gavin Elster has signed the oheck, and he and

his wife rise and start for the door.

cannot get an unobstructed view of her faoce, but

- we oan see 1n flashes that she 1s young, in her

twentles, with a mobile, attractive faoe and gentle
eyes that have warmth and intelligence and humor.

Soottie is intent on her.
only two feet from him, she etops and wailts as her

him and tip him,

with eure, dilistant repose.
Scottie for a moment, then move on with the small

smile,

At the doorway to the bar,

- husband pauses behind her to speak to the headwaiter
~and th

She looks about ocalmly,
Her eyes ccme to rest on

'Da.r:!.ng-all ol the above, Elsterfe volce has gone on,

without pause, and his narration ends as the girl,
Madeleine, oomes to a etop near Soottie and waits.

(Continued)

Scottie still
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23,  (Cont'd)

EISTER'S VOICE (Conttd)
I don't know what happened that
day: where she went, what she saw,
what she did. But on that day,
the search was ended. She had found
what she was looking for, she had
oome home. And something in the
clty poeeessed her.

As Soottie staree at her, thelr syse meet for a

roment, and he turns to reach for his drink,

When he turnme back, she 1s gone, He locks abczt,
elightly startled, then catches a glimpse of her
4s-ehe "tuwrns’ the:oornsr of the upstalrs lobby. -"Hie
;yes grow- thoughtful, and glow with the memory of her
ace,

DISSOLVE T0:

2, ' EXT. BROCELEBANE APARTMENTS - (DAY) - SEMI-CLCSEUP

Soottie, seated in hie car, a light gray eedan, 1is
reading the morning paper., The car radio is go2ing
and we hear oonventional disc jockey musio. Ee
glances out through his ‘windshileld.,

25, Eﬂ‘ BROGK!EE!BANK APTS. - (DAY) - LONG SKO’I.‘ FRGX HIS POV

We see a large block or apartmente with a etons pillared
entrance and a small oar parked inside, Beyord it . 1le
the door into the apartment bullding itself, There 1le
no activity, bnt for one btnsineesman who emerges on foot
and mekes hie way out, _

Py

‘26,  INT. AUTOMOBILE - (DAY) - CLOSEUP SCOTTIE

Hé resmnes his reading but does not oonoentrate. Hie
eyee go back Yo the apar(znent house._ _

'27.  Ex?. BROCKLEBANE AP‘I’S. - (DAY) - SEMI_LONG SHCT

4 elightly nearer view bnt still outside the s+ons
entrance of the apartment house, we see the main
" entrance beyond., For some time, there is no aztivity
at all - perhape for a quarter of a minute or so,
- Suddenly, we see Gavin's wife, MADELEINE, appezr.
She le dreesed in a smart light gray tailored suilt,
She stands for a mocment looking abont her.
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INT. AUTOMOBILE - (DAY) - SEMI-CLOSEUP

Scebtie thrusts the psper aside and turms off the
radio. EHe atarts his car,

EXT. BROCKLEBANE APTS. = (DAY) - SEMI-LONG SEOT -

We see Madeleine crossing the small oocurityard tc a
pale green Jaguar. She stands—for-a moment, opens
her handbag and takes ocut her car lmys. She gets in
the oar. o

EXT. BROCKLEBANK APTS. - (DAY) - MEDIUM SEOT

Scettle begins to turn his car awsy gecntly from the
curbstcne,

EXT, BROCKIEBANK APTS, - (DAY) - SEMI-LONG SHOT -
FROM HIS VIEWPOINT

Madeleine's car pulls out and ¥urns down the side street,

INT, SCOTTIE'S CAR - SEMI-CLOSEP
'We ‘see hi:ln‘pﬁll away, 1o¢5kiz_zg intently ahead.

EXT. STREET, SAN FRANCISCO - (DAY) - SEMI-LONG SHOT

'.l'hz"oug& the windshield over the hood of hie car, we
eee the pale green Jaguar moving ebead of him, but the
speed 1s quite casual and not too fast.

INT, SCOTTIE'S CAR - (DAY) - SEMI-CLOSEDP

Soottie watching ehead.

EXT. STREET, SAN FRANCISCO = (DAY) - SEMI-CLOSEUP

. Through the windshield we see the green Jaguar twrn

the corner and gc down another stieet.

_INT. SCOTTTE!S CAR - (DAY) - SEMI-CLOSEUP

- Scottile takiﬁg the sams corner as we see him tirn the

wheel.

"LAP DISSOLVE TO:
Qwl2«5T
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FROM AMONG THE DEAD 1.

OMITTED

INT. SCOTTIE!S CAR - (DAY) = SEMI-CLOSEU?P

Scottle anxiously looking ahead, fearing he might
misa her.

EXT, STREET, SAN FRANCISCO - (DAY) - SEMI-LONG

The green car slows up and begins % make a left-
hand turn (or righthand)., The two cars in front of
Scottie!s are able to pull out and pass the green
car., We see the green car turn up an alleyway.

INT, SCOTTIE'S CAR - SEMI-CLOSEUP

Scottlefs expression changes a little, surprised at
the sudden tumm-off.

EXT. STREET, SAN FRANCISCO - (DAY) - SEMI-LONG SHOT

In the left f.g., we see a large floﬁer shop and
beyond, at the corner of the side alleyway, another
store, We see the gray sedan turm in. )

EXT, STREET, SAN FRANCISCO - (DAY) - SEMI-LONG SHOT

The gray sedan comes into the f.g. on the right,
while further down the street, we see the green
Jaguar coming to a stop outside a dingy doorway..

INT. SCOTTIE!S CAR = SEMI~CLOSEUP
We see Scottie looking out of his window, looking

. down the street.

B ALLEYWAY - SEMI-LONG SHOT - FFOM EIS VIEW

We see Madeleine get out of the Jaguar and paes
through a rather decrepit-looking door,
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FROM AMONG THE DEAD 22,

' EXT, ALLEYWAY - (DAY) - SEMI-LONG SEOT

Soottie alights from hls car and we see him maX® his
way down the alley towards the Jaguar.

EXT, ALIEYWAY - MEDIUM SEOT

The CAMERA PANS Scottle past the Jaguar as he cautiously
enters the doorway.

DVP. DARK PASSAGE - (DAY) - MEDIUM SEOT

We see Scottie making his way down thils pa.ssa.ge. He
reaches a door at the end.

| INT. DARE PASSAGE - (DAY) - SEMI-CLOSEUP - SHOOTING
OVER SCOTTIZTS SE

OULDER

He gently puéhes open the door. We see beyond him
the bright lights and back part of the flower ehop.

INT. FLOWER SHOP - (DAY) - CLOSEUP

Soottlete surprised expresSion, as he peers through the
partially open door. Suddenly, he catchee sight of:

INT. FLOWER SHOP - (DAY) - MEDIUM SHOT

Madeleine 1e talking to one of the assistants, making
some inculry. The assistant, who seems to lmow ber,
nods with a smile end goes off to the side ¢f the stcre.
Madeleine walts and begins to turn, looking around the
store. She approaches camsra until she i1s again in

.profile - just as ehe was in Ernie's Restaurant when

Scottle first eaw her.

INT. FLOWER SHOP - CLOSEUP -.SCOTTIE
émﬁtidﬁsly narrows the opening of the door.

INT, FLOWER SEHOP - (DAY) - MEDIUM SEOT

The female assietant returns. She 1s carrying a small.
nosegay of flowers. Madeleine node her approval and,

as the assistant returns, we see Madeleine indicate

she will take 1t as it 1s. Madeleine begine to open
her purse as thd aselstant starts to write ocut the bill.

il
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INT. FLOWER SHOP « (DAY) = CIOSEUP SCOTTIE

Cautisusly, closes the door.

INT. PASSAGE - (DAY) - SEMI-LONG SHOT

We eee Scottle retreating from the door and hasteni.ng
down the passage towards the CAMERA. Ee goes ocut left
end as he opens the door into the alleyway, the day-

-light streams in for a moment.

55.

56.

EXT, ALLEYWAY - (DAY) - MEDIUM SBO?

Scottie emergee from the doomy, passing the green
Jaguar. We are far enough away to see the sign over
the doorway, which tells us that it is the rear
antrance to ths flower shop, for customers' parking. .

~EXT, ALLEYWAY - (DAY) - LONG SHOT

Soottle comee from the Ja across the a.lleway to
where his own car 1s standing. He gets in., After a
moment or two, we seeMadeleine emerge in the distance
and get into the Jeguar, carryling the nosegay. There

~ 1s a eound of the starter, and impediately, she is on

57'

58,
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60.
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her way. In the f.g., the gray sedan moves off at a

cantious distanoce behind.

IAP DISSOLVE: o ' ,

INT. SCOTTIE'S CAR - (DAY) - MEDIUM SEOT
We see Scottie driving, looking a_head-.

- EXT, DOLORES AVENUE - (DAY) - LONG SHOT

‘The green Jaguar driving ahead down the wide Dolores
© Avenue. It presently comes to a stop outside.the '

Mission. We see Madeleine quickly get out. Scottlete
car enters the ploture and beging to slow up. .

INT. SGO'I'I'IE"S C&H - (DAI) - SEMI-CLOSEUP

As he watches ahead, he slowly brings his car to a stop.

EXT. DOLORES AVENUE - (DAY) - MEDIUM SHOT

In the f.g., is the'grag Scottle emerges and,
slamming his car door shut, ma.kes his way to the door-
way opposite which the green Jaguar is parked.
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BT, DOLORES MISSION - (DAY) - LONG SHOT

We now eee for the first time the facade of the old
Mission Dolores. Scottle enters the picture from the
right and makss his way to the small dark, open doorway.

BX?. MISSION DOLORES - (DAY} -~ MEDIUM SEOT

Soottlie paeses through the small doorway. On the wall

nearby, ws get a quick glimpse of ths plaque annomoing .

the date of the establisiment of the mssion.

INT. MISSION DOLORES ~ (DAY) - MEDIUM SHOT )

We eee Scottle ocome through the door and towards the
CAMERA. He comes to a stop in CLOSEEUP

| INT. MISSION DOLORES - (DAY) - LONG SHOT

From his viewpoint, we see the center alsle and, in
the distance, the altar of the old Miseion. It is
very dark except for the strong light around the
altar. The church is completely empty.

INT. MISSION DOLORES - (DAY) - SEMI-CLOSEUP

Scottle half-turns as though to retrace his stepe, then

66.

67.

68,

69, -
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he looks back again and leans to one side slightly.

INT, MISSION DOLORE - (DAY} - LONG SHOT

Shooting on a slightly different. a:ngle, we see there
1s a small door at the far end at the righthand side

‘of the altar. It 1s slowly cloeing.

INT.. MISSIOK DOI.ORES - (DAY) - G'LOSEU?

-Scottie ﬁmediately comes forward and exite the picture.

~ INT. MISSION DOLORES - (DAY) - LONG SHOT

Scottlie enters the f.g., and we see him hasten up the
alele towards the altar. -

- INT. MISSION DOLORES - (DAY} - SEMI-LONG SHOT

We are much nearer to the altar, Scottle enters the

(Continued)

-
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pioture on the right and makee his way quickly to-
wards the little side door. As he opens it, a shaft
of bright sunlight comes into the church.

EXT. GRAVEYARD - (DAY) - CLOSEUP

We see Scottie emerge from the church, éaming towards
the CAMERA, which DCLLIES BACK with him,

EXT. GRAVEIARD - (DAY) - MEDIUM SHOT
Pram his viewpoint, the CAMERA TURNS the cormer and |

makes its way toward a smell gateway in a wall, The
CAMERA starts to go through.

EXT, GRAVETZARD - (DAY) - CIQSEUP

Scottie caming thrqugh the gateway.

EXT. GRAVEIARD = (DAY) - LONG SHOT

The CAMERA MOVES ACROSS ths graveyard, and in the
distance, we see Madeleine gazing down at a head-
stone, the posy still clutched in her hands.

EXT. GRAVEYARD - (DAY) - CLOSEUP

Soottie looking towards Madeleine with an expression
of elight eurprise., Xe etarts off out of the picture
to the, right.

EXT. GRAVEYARD -\(DAY) - LONG SHOT

We see Scottie making hie way down the side of the

graveyard, with the Mission Church behind him, The
CAMERA PANS him’'all the way round to a position to-
wards Madeleine. He dieappears fram view.

EXT. GRAVEYARD - (DAY) - SEMI~-LONG SHOT

The CAMERA PANS Scottie paet Madeleine and he takes
up 2 position behind a grotto where he can observe her.

EXT. GRAVEYARD -~ (DAY) - SEMI~CLOSEUP

Scottie wafching Madelelne.
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EXT. GRAVEYARD - (DAY) - SEMI-LONG SHOT

Through the follage, from his viewpoint, we see the
‘back view of Madeleine, her head bent down, still

.looldng at the grave., She starts to .turn.

EXT. GRAVEYARD - (DAY) - SEMI-CLOSEUP

. Soottle ca,.ut'iously steps back a little. -

EXT. sa.a.vmnn - (DAY) - MEDITM SHOT

The GAMERA watching the corner of the grotto for a
moment. Nothing happens, then we hear a few stepe
and Madeleine ccmes into view still carrying the
posy of flowers. She 1s walking very slcwly. She
ccmes to a stop oppoe ite Scottis - until she is in
full profile. She opens her puree and takee out a
small handkerchief, then she moves on arcund the
path towards the exit,

: EXT. GRAVEYARD - (mz) - sm:r-c:.om
Soottie 1s wa.tchins her depart.

EXT. GRAVE!ARD - '(DAZ) - SEMI-LONG SEOT

Madele ine approaches a small door at the side of the
Mission Churoh. She goes in.

EXT. GRAVEYARD - (DAY) < MEDIUM SEOT

We 566 Scottis ‘Hasten Tound frem his hiding-place back

'to the hea.dstone, where Madele ine had been standing.

EXT. GRAVEIARD - (DA'Z) - MEDIUM SHOT

' Soottie quickl'y takee 'an envelope from hie pocket

and also takee out a pencil. He s¥erts to write
down aomathing as he looks at the headstone.
EXT. GRAVEZARD - (DA‘I) - CLOSEUP

INSERT - The name on the- headstone reads: ‘'Carlotta
Valdes™, Born December 3, 1831. Died March 5, 1857.!

EXT. GRAVEYARD ~ (DAY) = MEDIBM SHOT

We see Scottie Imrr'y z’rom the grave towards the
(Con’cinue d)
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exlt door. The CAMERA PANS with him.

DISSOLVE TO:

INT. SCOTTIE'S CAR - (DAY) - SEMI-CLOSEUP

Once more his eyes are on the road ahead, as he fol-
lows Madeleine.
EXT. MARKET STREET - (DAY)

We see the gz'eén Jaguar come out of 1léth Street and
oroces Market Street and etart to ascend the hill,

EXT. SAN FRANCISCO STREET - (DAY) :
We see bo’ch'cara, one behind the other, moving uphill.
TAP DISSOLVE TO:

i

EXT. ENTRANCE TO LINCOLN PARK - (DAY)

The two cars move alorig the road through the entrance,
between the trees, and the Jaguar draws up before the
Palace of the Leglon of Honor., Scottle continues past
as Madeleine gets out of her car» and walks through the
courtyard to the entrance to the art gallery. Scottile
parks his car farther along, and follows her in.

LAP DISSCLVE TO:

INT., ART GALLERY = (AE‘TER;‘TOON) - LONG SHOT

Shooting through the foreground columns, we see the
gallery, soft 1lit fram the top, ¢ompletely empty, save
for one person., It i1s Madeleine. She 1s seated on the
small wooden bench at the far end. Her head is tilted
in the upward direction, gazing at a large portrait.
Slowly we see Scottie ccn%ng to the left f.g. He -
watohee her for a moment and then with a carefully gqniet
step; moves into the gallery and starts to examlne the
pictures.

INT. GALIERY - (AFTERNOON) - SEMI-CLOSEUP

The CAMERA SHOOTING on the back of Scottie, TRAYELS,with .
him as he pretends to look at the picturee on the wall.

‘He barely stops at each one. Now and again he half fur-

tively glancee over his. shoulder. Finally the' CAMERA
COMES TO A STOP. Scottie cautiously turns arcund and
looks across the room.,
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 INT. GAIIERY « (AFTERNOON) « SEMI-LONG SHOT

From his viewpoint, we get a ocomplete picture of what
he sees. The back view of Madeleine, seated on the
pollshed wooden bench, her right hand i1e holding the
noeegay, and beyond her a three-gquarter length porw
tralt of a beautifu) blonde woman, dressed in 19th
century costume., She eeems to be looking down wlth
an en:!.gmatio smile.

INT. .GALLERI « (AFTERNOON) « CLOSEUP
Scott’ie'o eye catches sight of:

-

INT. GALIERY « (AF'TERNCOON) = GLOSEUP

The noeegay resting in Madeleine's hand on the polished
wood eeat, The CAMBRA SLOWLY PANS UP and MOVES IX to

a part of the picture. It comes to rest on a nosegay
held 4in the woman's hands,

-

INT. GALLERY « (AFTBRNOON)' = CLOSETP

Scottie's expreeeion doee not chango. His eyes move
to somothing else,

INT, GALLERY - (AFTERNOON) - SEMI.CLOSEUP

SHOOTING on the back of Madeleine, we see her head

and shoulders only. The CAMERA MOVES IN until her bun
of blonde hair fille the ecreen., The CAMERA. PANS up
until we see the head and shoulders of the woman in
the portrait, She is wearing a distinctive dlamond pen-

dant,necklace,. Then the.CAMERA SILOWLY MOVES I¥ aridconcen-

trates its attention at a bun of hair resting on the
nape of her neck, o

 INT. GALIERY - (AFTERNOON) - CLOSEUP

Soottle'!s eyes turn thoughtfully at the msmory of his
econversation with Gavin, Ee looks up agaln,

INT. GALLERY « (AFTERROON) « SEMI-CLOSEUP

Again, the enigmatilc look' of the woman wearing the
dliamond pendani. pecklace. It seems as though she 1s
almoxtiooking—at Scottie, -
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INT. GALLERY - (AFTERNOON ).= SEMI-CLOSEUP

Scottlie turns and makee his way carefully back down

- the gallery.

101,

102,

INT. GALIERY - (AFTERNOON) - SEMI-LONG SEHOT

TEE CAMERA 1s now back in its original pos&éion, beyond
the columme of the entrance tc the room, We see Scottie

coming down toward the CAMERA. Ae he comes to us in
CLOSER SHOT, we eee him beciton tc somebody ofL ecreen,

INT. GALLERY = (AFTERNOON) - MEDIUM SEHOT

"A male attendant is coming cover towards the CAM=RA,

lo3.
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He goes out of the piloture.

INT., GALLERY - (AFTERNOON) - MEDIUM SEOT

Be comes to where Scottle awalts him, Scottle asks
in a low vcioe:

SCOTTIE
(Nodding in the
.direction of the
gallery)
Wha 1e the woman in the portrait?

The Attendant turne his head,

SCOTTIE (Cont'd)
The one where the lady i1s eltting.

A TTENDANT
Oh, =« thatt!s Carlotta, sir,
(At Seottie's reaction)
You'!ll find it in the cata.logue.
"portralt of Carlotta.”

Soottie nods hie thanks ae the attendant hands him a
catalogue. Scottie then turns back and looks into
the room., The CAMERA MOVES IN past him, so t:hat once
more we are left alone with Madeleine eeated, still
looking at the portrait,

LAP DISSOLVE:

EXT. ART GALLERY - (AFTERNOON) - MEDIUM SEOT

In the f.g.,'Scottie is seated in his gray sedan, We
(Continued)
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(Cont'd) |
see bsyond him in the distance, the gresn Jaguar and »
the back-lit colummns of the gallery courtyard. Present-
ly, the small figure of Madeleine appears. S gets
into her car and starts to dArive off. Scottle starts
up his engine. His car moves across the “scresn.

DISSOLVE TO:

EXT. A SAN FPRANCISCO STREET - (DAY)

\ .
The two cars moving along through a poorer section of
San Francisco. We see that the houses - meny large =
are all of wood, shabby, run-down, some almost derelict.
The occasional front yard is uncared for; the few
people on the street are oheeply dressed. There is a
meanness  of atmosphere.

EXT& MCKITTRICK EOTEL - (DAY) -~ IONG SEOT

The green Jaguar comes to a stop outslide a large house,

which has sgsen grsnder days. Obviously an old San
Francisco residence, it is now bscome an apartment
hotel. A long flight of steps from ths strest, leads
to the front door, which has a semi-circular canopy
supported by'colums. Madeleine gets out and ascends
the stairs toward the hotel entrancs; she is still
carrying the posy of flowers.

EXT. MCKITTRICK EOTEL - (DAY) - SEMI-LONG SHOT

Scottie!s car pulls 1lnto the éurb. He gsts out and
stasnds on the sidewalk and looks ahead of him., EHe

'walks forward out of the picturs.

EXT. MCEITTRICK HOTEL - (DAY) - SEMI-IONG SEOT

‘We see Soottle walling along the sldewalk casually;

The green car 1s at the curb at the left of the stalrs
to the hotel, He strolls np until he reaches the green
oar. : _

EXT. MCKITTRICK HOTEL = (DAY) - MEDTUOM SHOT

SHOOTING over the green car, we see Scottle hovering
around the bottom of the steps. - There is no siga of

' Madeleine. She has obviously gone in by this time.

Sm12-57

Scottis turns and examines the facade of the hotel
(Continued)
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(Conttd)

and oier.his.shoulder, the. CAMERA PANS up over the
bullding where we see the name, in worn black
lettering under the tcp coraice..

EXT, MCKIITRICK HOTEL -~ (DAY) -~ CLOSEUP

Scbttie turns away I'Pom the hotel and glances in the

direotion of the car, Ee then turns and ponders what
his next move should be, Xe looks back at the hotel.

Suddenly, his eye catches sight of something, Ee

hastens over to conceal himself by the entrance wall,

the CAMERA PANNING him, His eyee go up again.

EXT. MCXITTRICK HOTEL - (DAY) -~ LONG SHOT

From his viewpoint, we see Madeleins appear in the

corner seoond storey window, She 1s glancing out
casually, as she takes off the jaoket of hker suit.
She turns into the room again,

EXT. MCKITTRICK HOTEL - (DAY) - CLOSEUP

Soottie 1s really puzzled b®y this appearance., He
thinks for a while and then, making up his mind,
stETts to go up the steps, the CAMERA PANNIRG him, .
We sée him reach the top step and mals for the front
door. _

EXT, MCKTTTRICK HOTEL - (DAY) - MEDIUM SHOT

Scéttie'ﬁéité a Slight'mdment, and then, bfacing
himself, cpens the door and passes through.

INT. MCETTTRICE HOTEL LOBEY - (DAY) - SEMI-CLOSEUP

' Shottie oomes throdgh the door closes it behind

him, Fs looks around.

INT. MCKITTRICK HOTEL LOBSY - (DAY)

From Scottie's viewpoint, we see most of the lobby.
There 1s a small reception desk with a key rack to
one side, but the strongest and most immediate

dmpact 1s one of greenery, of follags., Scattered

about the lobby in profusion.are: tall-standing
potted rubber plants and philodendron. Scottile
stands and stares, There i1s no one to be seen, no
sign of life. Then we see a leaf of a rubber plant

(Continued)
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(Con"b‘d)

move , 'and move again, and a hand appears, ssemingly
caressing it, and then we hear a woman's voice.

MANAGERESS
Yos?

Séottis looks in that direction, and ths woman’

moves out from behind ths plant., She 1s a small,
gentle, eldsrly lady with white hair, motherly and
smiling, with bright, eager eyse.

' MANAGERESS
Is there something I can do
for you?_

© SCOTTIE

Yeso eee you ran. this'hotelo T

S MANAGERESS
Ch, vesl '

"~ SCOTTIE

Would you tell me, who bas the
room on the sscond floor in the
cornsr, that corner?

'~ MANAGERESS
(Brightly)
"0k, I'm afrald we couldntt givs out
information of that sort, Our clisnts
are entitlsd to thsir privacy, you
ToGw. And I-do belleve it's against
the law! Of course, I donit think any -
of them-would mind, rsally, but still I
would have to know who you are, and askeee

By now Scottle has got out his wallet and has shown
his badge, and the sight of it malses her stop abruptly,
and for a moment her face hardens and 1s not a bit
motherly. But them she recovere her innocent bright=
ness., - '

- MANAGERESS
Oh, dearl Has she done something
wrong? .

- S8COTTIE = - ‘
Pleass answer my question.

MANAGERESS

I can't imagine that sweet girl
with that dear face---

(Cont inued)
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( SCO?TIE
(C Urgently
;C\ ~ , What 1s her name?

: MANAGERESS
i Valdes, Miss Valdes.

L ' (Pause. Then,

: -brightly) :
;rIO . , - It ts Spanish, you know,

) " SCOTTIE
"(Slowly)
Carlotta Valdes?

Fog | o ' MANAGERESS
' - ' Yee, that's 1t, Sweet name,
: isn't 1t?. Foreign. But sweet.

] SCOTTIE
: : ' (Bolding in)
Eo i ' : ' How long has she had the room?

" MARAGERESS
Oh, it must be two weeks, Yes,
the rsntt's dve tomorrow.

iy . : " SCOTTIE
O S Does she sleep here? Evsrﬁ’

P oo MANAGERESS
Noeee she only comes to sit. Two
or three times a week. And I never
) ask questions, you know., As long
(. - -, as they're well behaved. I must say
_ that I've wondersdeee=

" 'SCOTTIR
(Cutting her off)
: . _ . Wben she comes down, don't say
© " : ' that I've been h.ere. .

L
N
i

- And he turns away to go, wondering.

MANAGERESS
. - : ' (Brightly)
_ - _ _ ~~  (Ohy Yut she hasn!'t been here
i . , today,. : -

Scottie whirls baok on her.

SCOTTIE
. “ I saw her oome in five minutes
oo : agol.

D §u12-57 (Continued)
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115, (Cont'd)

MANAGERESS
Oh, no! she hasn't been here at
all! I would have seen her, you
Imow. I've been right here all
the time, putting olivs oll on =y
rubber plant leaves!

Scottle etares at her smiling, innocent face., She
looks over at the key rack. -

_ " MANAGERESS
And there! Thers you see? EHer
key is on the rack! ‘

SCOTTIE
(Beavily)
Would you please... go and look?

MANAGERESS
In her room? Well, yes, of course
if you ask., But 1t does eeem silly...

. ~ She puts down the can of olive oll and the sponge,
. and gete out her passkey. She goes up the stairs.

‘ 9-12-57

-Scottie watches her go, then stares down at the

can of olive oll, etares at the rubber plant, and
walts, and looks up the etaire.

MANAGERESS - (Eer Voice)
(Brightly)
Oh, Mr. Detective! Would you
like to come and look?

Scottle etarts up the stairs on the run.

1

INT. LANDING OF SECOND FLOOR - (DAY)

The Manageress stands near the open door. Scottie
brushes paet her and stands on the threehold.

INT. BOTEL BEDROOM - (DAY)

We are looking at the ‘rodm over the shoulders of

Scottie and the woman., It 1s empty. Scottle crosses

to. the window and looks down. From his viewpoint
we see the empty space at the street curd where
stood Madelsine's Jaguar.

(Continued)
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SCOTTIE
Her car 1s gone.

 MANAGERESS
What oaxr? e '

- Hs turns to look at hsr swest, smiling faoce, then tur=s

baok to stars down out of the wi.ndow in bewildermsnt.

_ DISSOLVE TO:

18,

- 119.

il

9a1257

 EX?. BROCKLEBANE APARTMENTS - (DAY)
' -'Soattis's sedan pull.s up in ths roreground, the builld-

ing 1n the distancs. He looks across., There, half
concealed arocund ths cormer of the small oar park,
is the green Jaguar. Scottle strolls ovsr, lnspsots

- ths oar, then looks insids. On ths seat is the small

nosegay bought at Podesta's and carried to the ceme~
texy.. _ . _

_'DISSOLVE ‘I‘O: -

INT. MIDGE'S APARTMENT - (DAY)

Midgs 1s a‘{: work on a nightgown ad. The phonograph
1s playing softly: probably Baoh, probably harpsi-

ohord, probadbly Landowslsa. Scottis walks in, and
Midge looks up, startled.

N © SCOTTIE _ ' ’
Midge, who do you know that?s an
. anthority on San Francisoo history?

_ He walks ovsr and turns the phonogra.ph oi‘f, elther
Ihere or a bit later.

. MIDGE
Now, that's the kind of greeting
a girl likes. Ncme of this "hello
you look wondsriul stuff. Just a
good straight "who.do you know" ==
. scorm
(Braaking in)
- Well, who? Cocme om, you Inow
evsmodyo

) MIDGE
Professor Saundsrs, cver in Bsrkele‘y.

(Continued;
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SCOTTIE
Not that kind of history. The
small stuff'{ About people you
never heard of!
MIDGE
Oh! yon mean Gay Old Bohemian
Days of Gay 0ld San Francisco!.
The julcy stories? Like who shot-
who in the Embarcadéro’in August,.l879?

' SOCTTIE
Yesgh.
MIDGE
Pop Leilbel.
- SCOTTIE
Who? '
MIDGE

Pop Leibel. Owns the Argosy Book
Saop. What do you want to lmow?

' SCOTTIE
Who shot who in the Embarcadero in

_ August, 1879.

Starte

for the door faet.
" MIDGE

' Wait a minnte! Ycu!re not a detective

any more. What's going on?

SCOTTIE
(Pausing) .
Do yon kmow him well?

MIDGE

'Pop Leibel? Sure.

' C SCOTTIE
All right, come on. Introduce me.
Where's Jour hat?

He looks about for 1it.

9=12-57 -

~©  MIDGE '
‘(Speeding to the door)

I don't need a hat., Johmny, what's

i1t about?

36.

(Continued)
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- FROM AMONG TEE DEAD 37.
(Conttd) - ‘
She speeds right o;z through the: open _door.
| SCOTTIE

I711 tell you later. Wait a minutel

He races ont after her.

" DISSOLVE TO:

INT. ARGOSY BOOK SHOP - (DUSE)

It 1s o0ld, it is mmsty, it is filled with o0ld books,
bnt the important thing to note is that it 1s filled
with memorabilia. of California ploneer days: on the
walls are not only the familiar old maps and prints
bnt also, and more striking, snch things as framed
old mining claims, poeters describing outlaws wanted
by theI=zw, Welle Fargo Pony Express Posters; and on

 the shelves, old whiskey bottlee, znld:mininz peans,

and such. The proprietor, Pop Leibel, is staring

with a nodding smile at' the plece of paper Scottie has

bhanded him, and Scottis watches him keenly. In the
bDeBes Midge wanders about the shop, inspecting the
prints on the wall, but always listening,

POP 1LEIREL
Yes.... the Beautirful Carlotta...
the Sad Carlottaes..

SCOTTIE
What does a big old woodsn honse on
the ooTner of Eddy and Gongh Street -
have to do with her?

POP IEIBEL
It was hers, It was bullt for
her, Many yvars ago.

.. SCOTTIE

By whom?

PO? LEIBEL
BY.ee DNO,,s the name I do not

- demember, A rich man, a powerful
man, It 1s not an unusual story.
She came from somewhere smsll, to
the south of the city...some say
from a mission settlement... young,
yes; very young. And she was found

. singing and dancing in a cabaret by
the mzn,,. wait.., walt,... Ives{
His name was Ives! Yes. And he took

Gul 2«57 ' (Continued)
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(Cont! )

POP LEIBEL {Cont'd)
her and built for her the great house
in the Western Addition... and there
was a child, Yee., This wae it. The
child,

Scottie hangs on his worde. Pop looks up at him and
smilee.

o POP LEIBEL
And uow, fragments, yon understand.
T oanrot tell you how mnch time
paseed, or how mmch happlneee there
was, But then he threw her away.
He had uo other ohlldren; his wife
bad no children, He kept the child
and threw her away. Men oould do
that in those days. They had the
. power... and the freedom. And ehe
. beoame the Sad Carlotta. Alone in _
- the great house....walking the streets
. 8lone, her clothes becuming old and
patohed and dirty.... the Ma.d Carlotta
- wees stoppins people in the etreets to
ask, "Where 1is my child?.... have you
seeu my child?"....

fhe"store has da:rkeued consider'a;bly and a.‘.'l the figuree

e éraotica.lly silhouettee., The CAMERA picks up a
SHOT OF MIDGE, llstening intently, her head turn~

ed away from the wall toward the old man, And ou the

wall uear her head i1s a print of Miseiou San Juan
Bautista as 1t was In the old days.

' . MIDGE
The poor thing,...
SCOTTIE
&nd ehe dled. ...
| POP LEIBEL
_She dled.
- ‘SCOTYTIR
Bow?
POP IZIBEL

By her own hand,
(Pause. Smilee eadly)
There are many such storiee.

SCOTTIE
Thanlc you, Mr. Lelbel. Thank
You very much.

(Coutinued)
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b ey Forgetting Midgs, be turms and walks out of the store
AN fast, dsep in thought.
F Hey, wait a minnte! So long,
'| Pop!{ Thanks a lot!
i She dashes out after Scottile.
» : ‘ | |
i 121. EXT. SIDEWALK OUTSIDE ARGOSY BOOK SHOP - (DUSK)
Mldge catches up with Scottle and stops him by grab-
} ‘ bing his amm.
2 Now then, Johnny-0; pay me.
. SCOTTIE ’
For what?
o For bringing you here., Come
: . on, tell!
SCOTTIE
Hothing to tsll.
O C’?r 'l’on'll tell, or you'll be baock
_ '.Ln that ocorset! Come on!
SCOTTIE
I'll taks you home.
- He starts off with long strides, dnd Midge hurriss
4.7 after him,
| DISSOLVE TO:
' 1214, EXT. STREET OUTSIDE MIDGE'S APARTMENT - (EARLY EVENING)
® - 'Scottie's car draws up and oomes toc a stop.
122,  INT?, SCOTTIE'S CAR - (EARLY EVENING) - MEDIUM TWO SHOT
N ' Sopttis and Midgs are looking straight ahead.,
o 3 SCOTTIE
S Hsre yon are.
MIDGE
Ton haven!t told me sverything,
- " SCOTTIE
< K_" It've told you enough. _ _
\.‘ ) CLT L ) MIDGE BT ORI
Who's the guy, whots ths wi.fer%

(Continued)




122,  (Cemttd) |
| o SCOTTIE
Out, Itve got things to doe.
" MIDGE

I knowe The one who phoned. Your
old oollege chum, Elsters .

|  SCOTTIE
outd = - o | ,

MIDGE
And the 1dea 1s that the Beautiful
Mad Carlotta has come back fram the
dead, to take poesessicn of Elsterts
wife? Ah, Johnnoyi{ Come on} _

SCOTTIE _
(Angrily)
I'm not telling you whe‘!: I think}
I:m telling you what he thinks:
MIDGE
Well, what do Jou think” _
. Soottie 1is trmzbled, lost in thcught. Pause,
MIDGE '
Is she pretty?
scarm ,
- Carlotta? :
(Evenly) -
No, not Carlotta. Elstert!s wifee

SCOTTIE )
Mim, Yeah. I guo384eee

Midge looiss up at him Prom the corners of her ejese
MIDGE |
(Wickedly)

I think I'll go take a look at
thzrt—p'ortrait.

(With a bright smile)
She opens the car door quiockly and hmps oute
| SCOTTIE .

{Cutra d)
Midgo; &°

Bul2aBT : ' - (Continued)
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| MIDGE

Bye-bye!l

She slzms the car door and runs into tbe house.

Soottle glares after her for a momént, then his face
relates, and he is lost in thought. He reachee Into

the glove coumpartment of the var: and draws ocut txe
catalogue of the permament collaction of the Palace

of the Legion of Honor, He opens it to a page exd stares

down, o - : .
. '\,._.
122, INSERT - THE REPRODUCTION OF TEE_PORTRAIT CF CARTOTTA.
DISSOLVE TO: Qg

Yt

123,  INT. GAVIN ELSTER'S CLUB - (NIGHT)

Blster and Scottie are seated in the lounge of a San
Francisco Club - there are one ¢r twc members rezding
newspepers, etc., while a walter moves Wy in the
‘background serving drinks. Elster 1s studying the
reproduction of the portrait of Carlotta in the
catalogue that Scottlie procured from the gallery,

The walter leans in and places two drinks before them.
Scottie watches Eleter, walting for him to speake.
Finall,r-

' EISTER
_ (With a wan smile)
You!ve done well, Scottle,
Youtre good at your Jjob.

-

SCOTTIE

That'e Carlotta Valdes.

' ELSTER

Yes,

: SCOrTIE

There are things. you didn't tell me.
' ELSTER )

I d:!.dn't ‘know where she was. going

to lead you.

' SCOTTIE

But you imew about this,
ELSTER

Dh, yes. You noticed the way she
does her hailr,

L2517 | ' (Contdmied)
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(Ccnt'd)

He plé.ces a finger on the reproduction of the. portrait

to indicate the bun at the back of ths neck.

nods.

ELSTER
Scmething else. My wife, Hadeleine,
has several pleces of jswslry that
belonged to Carlotta. She inherited
thsm. Nsver wore them, thsy wexre

- Yoo old-fashionsd ... until now.,  Now,

when she ie alone, ehe gsts them out
end looks at them ... handles them
gently, curiously ... puts them on
and stares at hereelf in the mirror ..
end goes into that other world ...

"1s eomeone else again,

SCOTTIE ’
Carlotta Valdes was what: gJyour wilfe'!s
granémother? .
ELSTER
Greategrandmother., The child

who was taken {rom her - whose
loss drove Carlotta mad and to

her death - was Madeleinst!s grand=-
mother. .

SCOTTIE
(Confidently)
Well, that explains it. Anyons
could develop an obsession for
the past, with a background like
thate

ELS'EER
But she doesn't Xnow... about her
baokground. -
(Ae Soottie stu‘es,
nerrowly)

She nevsr heard of Carlotta Valdes,

_ SCOTTIE
Enows nothing of . a grave out at
Mission Doloree, or sn o0ld honse
on Eddy Street, or a portralt at
the Palace of the Lsglion of Homor?

. ELSTER
Nothing.

_ . SCOTTIE
And when she goss to thoss places...?

Scottile

{Continued)
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(Conttd)

BLSTER
She is not my wife,

The two men etare at each other directly, honestly.

. SCOTTIE
How do you know all theee things
she doean't know?

ELSTER
Her mother told me most of them
before she died. I dug out the
rest for myself, hers.

SCOTTIE
Why did she never tell her
daughter?

ELSTER

Natural fear, Her grandmother
went lnsane and took her own life.
And the blood is in Madeleine.

- (Pause)
Soottis, I ask you to watoh her
olosely. _ _

Scottle ralses his glass and drinks slowly, thought-
fully. :

DISSOLVE T0: ' ' .

EXT, PALACE OF THE I.EGION OF HONOR - (LATE AFTERNOON)

The columms of ths courtyard are back lit %y the sun.
There 1s no sign of lifs, Near the steps, etanding
alone and empty, is the green Jaguar.

LAP DISSOLVE TO:

-INT., TEE ART GALLERY - (LATE AFTERNOON)

SHOOTING through the columns in the forsgrownd, our
view of the room 1s obscursd momentarily by an slderly
couple moving toward the door. They go by to rsvsal
Soottlie standing by a Rodin sculpture, looking into
the room, and far beyond kim, at the end of the room,

'Madeleinhe seated on ths bench before the portralt

staring at 1t. In her hand, resting at her side on
the bench, is oncs agaln the nosegsy. Now she rises

" and approaches the portralt and etands befors i1t, the
nosegay clasped in her two hasnds befors her, and

(Continued)
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(Conttd)

' starss up-almost as though in votive ofrering or in

prayer., Finally shs turms and starts toward the
sntrance, Scottle slips away out of sight. Madeleine
walks slowly toward the CAMERA.

LAP DISSOLVE TO:

EXT, PALACE OF THE LEGION OF HONOR - (LATE AFTERNOON)

Madsleine approaches the green Jaguar, gets in, and
the car starts away., Scottle's car moves 1nto the
soene, following,

" DISSQLVE TO:

-

EXT. SEA CLIFF DRIVE - (LATE AFTEENOON)

We see the green Jaguar proceeding, the gray ssedan

at a careful distance bshind, Beyond, looking northe
east, ws sse the Golden Gate Bridgs in the lats after-
noon sun, and Richmond and Berkeley in the distance,

DISSOLVE TO:

INT. SCOTTIE'S CAR - (SUNSET)

Soottile carefnlly looking ehead,

EXT. PRESIDIO DRIVE - (SUNSET)

‘Madeleine's car approaches along ths drive to the

gatss of the Presidio, and passes through the gates
and 1s swallowed by the tress, Soottle's car follows,
and it, too, disappears. . ~

DISSOLVE TO:

EXT. PRESIDIO - (SUNSET)

The two cars driving along the wooded rogd.

INT, SCOTTIE'S CAR - (SUNSET)

Scottle lookiﬁg ahead,
DISSOLVE TO:
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EXT, FORT POINT - (SUNSET)

Scottle's car is traveling down the slope toward the
Jutting point of 0ld Fort Winfield Scott. It comes

to a stop in the level clearing. The green Jaguar

etands there, empty.

EXT. BRIDGE - (SUNSET) - mzm SHOT

Scottie gete out of his car and looks off out of
ploture.
EXT. BRIDGE ~ (SUNSET) = LONG SHOT

Madeleine walking away round the dockside, The vast
bridge towers above her, She carrlies the nosegay.

'~ Scottlis moves into the f.g., and makes off in the

135.

136,

137..

138,

same direction, Madeleine disappears round the cornmer
of the old fort wall. Now she is out of sight, we

see Scottlie quicken his pace ae he approaches the
oorner of the fort wall.

EXT. BRIDGE = (SUNSET) - MEDIUM SHOT

SHOOTING back, we see Scottie approach the wall and
peer oautiously around,

A

EXT. BRIDGE - (SUNSET)_ - SEMI-LONG SHEOT

From his viewpoint, we, K see Madeleine standing at the

waters! edge. She is meohanically tearing off the

lace~edged paper from the nosegay.

EXT. BRIDGE ~ (SUNSET) - CLOSEUP

‘Scottie watching her curiously.

EXT. BRIDGE - (SUNSET) - SEMI-CLOSEUP

Madeleihe lets the paper drfft away down to the water.
She proceeds to unwind the wire around the flowers

- and begins to scatter them on the water.

139.

k0,

-
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' CLOSE SHOT OF PLOWERS FLOATING ON TEE WATER

EXP. B RIDGE ~ (SUNSET) - CLOSEUP
Scottie watching Madeleine,
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141, EXT. DOCESIDE - (SUNSET) - SEML-LONG SHOT

The full figure of Madeleine, scattering the rest of
the flowers, Then ehe raises her head and stares

up at the sky. A moment in which her body seems '
polsed, and then she ie gone, lost to view in the water.

142,  EXT. DOCESIDE - (SUNSET) - LONG SHOT

Scottle dashes around the wall and the. CAMERA PANS
him to the water's edge. He le throwing his coat ofZ.

43.  EXT. DOCESIDE - (SUNSET) - SEMI-LONG SEOT

SHOOTING down into the water, we see Madeleine'e
upturned face as she floate away. She disappears
~now and again.

dgh. EXT. DOCKBIDE - (SUNSET) - MEDITM SEOT

SCOTTIE, rurnning down the few stone steps towards the
water. When the water ie up to his lknees, he swims
out towards her.

145,  EXT, DOCKSIDE - (SUNSET) - CLOSEUP MADELEIWE

Her eyee staring, sinks bemeatlr the water. She 13
surrounded by the ecattered flowers., Scottle swime
in and grabs her.

b, EXT. DOCKSIDE - (s*cmsm) - cmosm

Ae he holds her, the two heads are pressed together.
He turns and starte to swim back with her. The
soreen is filled with thelr two heads. Madelelne's
etaring eyes begin to cloee as she is moved away..

TAP DIRSOLVE:

47,  EXT. DOCKSIDE - (SUNSET) - MEDIUM SEOT ..
We see Scottle coming up some sténs steps. EHe is
staggering with the weight of Madeleine'’s water-

soaked body and clothes. He carries her over towards
the green Jagusar, -

9=12-57
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FROM AMONG THE DEAD 47,

EXT, DOCESIDE - (SUNSET) - MEDITM SEOT .

Resting her for a moment, he throws open the door on
the passenger's side,

EXT. DOCKSIDE - (SURSET)

Scottliefe head 1s cloee to hers. She 13 now breathing
heavily. D

SOO0TTIE
, (Whiepering)
Are you all right?

Her eyes open slowly.

SCOTTIE :
(Calling softly) - i
) Hadaleine..... :
E’ereyes show no sign of recognition or reeponse; -
they move past his face and stare out. The CAMERA
SLOWLY MOVES IN until her head fille the eoreen. S8he
stares out ae though in a trance,

DISSOLVE TO:

EXT. SCOTTIE'S APARTMENT - (DUSK)

EI.‘he expty green Jaguar 1s drawn up at the ourb before
the red door of a small, well-kept houe s.

DISSOLVE 102

INP. SCOPIIE'S APARTMENT - (NIGED)

We are in the living roem of a ccmfortable bachelor
apartment. There ie a plctirre window that looks up

"to Colt Tower on Telegraph Eill. Thée room ile softly

lit. A fire 1s 1lit in the fireplace; the logs are '

“blazing well, Scottls, in a palr of gray trousers and

an old eweater, is wandering about the room, trying
to think things out. Through an open door we oan see
into a small kitchen where Madeleine'e clothes =

'all of them - hang on a cord over the electric stove,

ng. And through anothar open door we can see
into the bedroom where Madeleine lies, in ths larger-
than<eingle bed, under the covers, asleep. Ske eighs
and turns reetlesely, and Scottlis glances at her .from
the living-room as he wanders, and then she turms -
again, and the sigh becomes words, spoken in slsep,
and he stops, and listems.

(Continued)
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MADELEINE
(Faintly, distantly)
Please...thank you....
eoe plea.se sene

Scottle walts, taut, but thsre 1s no more., He starte
to turn 2way and suddenly,; still distant, but more

clsarly:

MADELEINE
: (Appealingly)
Where i1s my child?....
have you seen my child....?

Soottle stiffens with the shock of recognitlon and
his eyes go wide with apprehenslon starling at the
lost, sye-closed, troubled woman 1n the bed. And
at that moment the telephone on the bedslide table

‘rings sharply. BHe makes a dash for it. The ring-

ing brings the woman to with a sharp start, and she
instinctively clutohes the bedclothes to her chin
and ralses up & little and stares wlith wlde-eyed
fright .at the man running ‘towards hsr. Soottie takee
the phone.

: SCbTTIE _
Yee?..., No, itls 2ll right;
I1nl oall you back. Yes, Ies'

He hangs up, and tries to smile down at Madeleine,
who has not movsd, but has followed hils every move
with fright and apprshension.

‘ SCOTTIE
Are you all right?

No answer, only the eyes staring gt him, And then
he realizes, with some embarrassmsnt, that she camot
move, that she 1s naked under the bedclothes, and he
reaches across to the dressing gown he has lald out
for her on the bed, and moves 1t closer to her.

" SCOTTIE :
Oh.... you'll want this....

He gives her a reassuring nod and smile, straightens
up and goes to the door, and goes lnto .the living
room, cloelng the bedroem déor bshind himq And she
etaree after him as he goes.

In the living room, he mows to the ri”splaoe, puts
another log on, and watchss it catch. The bedroom
door behind him opens, and he turns to face Madeleine.

(Contirmed)
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[s She hae the dressing gown belted tightly around the
middle and holds it together with one hand at her
breast. And she stands there staring at him nervously,
frightened, not wanting to admit that she doee not
know how she came there, but wanting very much to know.
i . And she cannot help bereel:" knowing her own fears,

9 . she. has to aek.

i

L

MADELETNE
Why am I here? What happened?

SCOTTIE
Youeeoo

> R (Then, not 1iking the
"' . sound of the truth)
esee foll into the Bayo

She puts a hand slowly to her hair, understanding
aow ¥hy 1t is wet. -

SCOTTIE
I dried your hair as well ae
I could. But you'd better
come here by the fire,

wh 3 o And now, knowing that he dried her ha.ir, she realizes
' ‘ that he must have taken her clothes off, too, and

she looks down at her body with deep awareness of

her nakedness, and draws the dressing gown more close=-
ly to her, and looks back at him with frightened em-
barraesment. And her head begins to move quickly, the
eyes darting about the apartment as thongh seeking a
way of éscape, and she sees the clothes hanging in the
kitchen. And ehe loolne back to Scottlie appealinglye.

' SCOTTIE
They're almost dry. Here.
Why don't you come over here?

ﬁ:
[
s

He pulls a low stool over before the fire. Madeleine
crosses elowly, keeping her eyee always on him, and
sinks down on the stoo He smlles at her companion-
ablyo

(o _ | ' SCOTTIE
' Would you like some coff.‘ee"

She shekee her head.

g2

. ‘ SCOTTIE
¢ o You'd better have some. Or
SN would you rather have a drink?

ot 9ul2=57 | | (Continned)
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(Conttd)

She shakes her head again. He pours a cup of coffee
and places it on the floor next to her, along with a
bowl of sugar cubes,

MALDETLEFINE
(Wonderingly) o
eeee £811 into the ba.yoe ce

She looks up at kim. He nods.,

. MADEIEINE -
L IRK) and you fished me Oute.e

He nods. She gi&es bim a small grateful smile,

g MATELEINE
Thank you.. ,

Soottie is watching her intszatly.

SCOTTIE"
!ou dont't remember.

MADELEINE
Rosaso

SCOTTIE
De you remember where you were?

"(Childishly surprised)
Oh, of course I remember thet!
But then I must have had a dizzy
spell, and fainted!

SCOTTIE

(Quickly)
Where were you?

At..‘. ; .
- For that one slight, .’mpercsptible moment, it ‘may
seem that she 1s caught, but then she goes on.

"7 MADELEINE
(Triuvmphantly) L
esse0ld Port Point?! Out at the
Presidio? Of course I. remember!
I often go there!

(Continued)
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SCOTTIE
Why?

: MADELEINE
(Almostrmatvely)
Because I love 1t so. It's
beautiful there. Especlally
at sunset.
(She leans her head
_ back sensually to

"the warmth) ‘
Ah., «e thank you for the fire.
SCOTTIE
Where had you been before?
MADELEINE
¥hen?
, SCOTTIE
This afternoon.
Oh.... wandering about.
SCOTTIE
Where? Where had you been
M before?

qulck moment of blankness in her eyes <that

she trles to hide, and then:

" (Positively)
Downtown, ghopping.

-

And Scottle sighs inwardly, baving proved sometm;g

Gul2w5T

C 'SCOTTIE "~ "
Please drink your coffee.

"(&nilin'%) '
I will., You're terribly direct

. in your questions.

' * SCOTTIE
I'm eorry. I didn't mean to be
rude. _
‘MADELEINE

You're not. Merely direct. What
were you doing there? At 0ld
Fort Point?

(Continued)
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' FROM AMONG THE DEAD 52,
(Conttd)
) 'SCOTTIE
Wandering about.
MADELEINE

. You like it, too.

Ha nods. She smiles at him happlly, enjoying the
warmth and the ooffee, enjoylng hls presence, seeme
ingly almost to have forgotten her nearmess to death.
And Soottlie 1is faecinated by this thing curled up
before his fire, o

' MADEEEIEE
(Then with a
.wiclsed smile)
And where had you beent;...
Just before’

A mament, ae Scottie takes a deep breath, and then
he decidee to chance 1t and see the reaction, -

’ SCOTTIE
The Palace of the Legion of
. -Honors. The Art Gallery.

.~ MADELEINE
(Enthusiastically)
Ok, thatts a lovely epot, isn!'t
- 1t? 'I've never been inside. .But
i1t looks so lovely, driving past.

At 'the words, "Itve never been inside,® Scottile is
startled, He stares at her, and she looks at him
with naive,. happy ibquisitivenese, and their looks

are jolned, Flnally she drops her eyes and smilee
timidly. .

MADRMLEINE
(Sortly) -
Luoky. for me .you were wandering
about, Thank you again, Ifve
been a terrible bother to you.

o ~ SCOTTIE
Noe

She reaches up to feel her hair,

MADELRINE

When you....

' (And suddenly conscious:
.of her nakedness again,
and embarrassed)

There were pins in =y haire...

(Continued)
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A - .
o ' SCOTTIE

7 | Ohd Yss! Herel

de croés;s the -room ss.eiftly, picks up an ash tray
in which he had deposited her =airpins, takes her
handbag from a chair, and brirnss them to her.

Thankz you. i

LW

) -~
She procesds to do qup her bair, He watches her,
held by the movemsnt of her bec:iy undsr the dressing
' : goun as she ralses hsr arms ani deftly sets about
Q- putting her hair in order. At one point, as she

S worlse, she looks up and flashes him a dirsct smile,
| " MADELEINE

You shouldnft have brous“t me
here, you ]mow.

© ' SCOTTIE .
f Tieeo didntt know where Jou
_ lived. -

o~ " MADELEINE
i = ! Smili.ng)
o< You could have looked in my car.
: Oh, but you didn'!t lknow =y ca.r,
- a1d you" .
:. ' SCOTTIE
; - Yes, I lmsw which ons it was, .
PR : It's out thers, now. Bu* I

didn't think you'd want <o be
brought home that way.

" MADELEINE

o No, youfre right.
. {Pause, as she worls)
A3 I'm glad you didn't take me
' ' eee I wouldn't bhave nown
you, to thank you...

* {Suddenly a.ppalled)

Oh, but I don't kmow youl And
, you dontt Imow me! My zame is
i - ‘Madeleine Elster, -

‘SCOTTIE
- My pame 1s John Ferguscn,

‘. Q_, : : That!s a good, strong na=oe. Do
4 - © your.friends ca.ll you J'c:m? or
- J'a.ck. ‘
- Yul2#57 ' (Continued)
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SCOTTIE _
John, 0l1ld friends. Acqualntances
call me Scottile. '
MADELEINE

(Smiling)
I shall call you Mr. Ferguson.

SCOTTIE
(Grizning) '
No, I wouldn't like that. . .And
after what happened today I should
think you could call me Scottile,
Or even John,

' MADELEINE
. I prefer John, There, thattle

done, . .
(The hair is in order)
- And what do you do, J'ohn? :

'SCOTTIE
Wander about,.

MADELEINE :
" Thatt!s a good occupation, And
live-here,..alone? :
He nods, A cloud comes over her eyee. She looks -
away. '
MADELEINE
(Softly)
One shouldn't live alone.

' SCOTTIE
~Some people prefer it.

. MADELEINE
NOoeeolt'!s wrong.

Then she looks-up with a gmall amile, and the cloud

~1s gone from her eyes, and she speake completely

matter-of-factly.

' MADELEINE
(Simp"w) |
I'm marrled, you know.
Soottile nods ‘almost lmperceptibly with hls eyee,
He looke at her for a long moment, Then:
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FROM AMOXG THE DEAD 55,

(Conttd)

SCOTTIE
Will you tell me something?
Has this ever happened to you

before?
MADELEINE
(Startled)
What? ,
SCOTTIE

ot e. Faiii ese into San
Francisco Bay?

She langhs with relief, for it seemed to her, for
a quick moment, that he was going to say "falling
in. love™ .
- MADELETNR

No, never before. I!ve fallen

into lakes, out of rowboats, when

I was a little girl, And I fell

into a river, once, trying to leap

from one stone to another., Bnt

I've nsver fallen into San Francisco

"Bay., Have you? Ever before?

SCOTTIE
(Grinning)
KOeeee this 13 the first time
forr me, too.

And they laugh together, with genuine warmth and
friendliness in their eyes, and it le obvious they
are very mich taken with each other. And as they

- langh, simultaneously, she reaches for the cup of

coffee, to take another sip, and he reaches for 1¢,

maaning to take 1t and refill :Lt.

. SCOTTIE : '
Here, let me give you a lite=

And hie hand falls on her outstretched arm and stays

there, and with the contact made, the laughter dles
suddenly, and - he 1s looking down at her intently,
and thelr eyes have met, and here are anxious and
wonderings And at that moment, the telephone rings
sharply. Scottie racee into the bedroom, closing -

. the door behind him, and gete to the phone.

SCOTTIE
Hello..
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. ELSTER 'S VOICE.
A Scottie, what happened? She‘s
o - not hms, Joto

SCOTTIE
No, she's all right, She's still
here, But I'll get her hoeme soon,

ELSTER'S VOICE
What happened?

| . SCOTTIE
She...wennt into the Bay,

There ie a long silence,

' . SCOTTIE
.Hello?

ELSTER!S VOICE
(Dully)
*Did she hurt heree.‘x.i‘?

'SCOTTIE
Ro. Shete in fine shape, :
Nothing to worry about. But
she doesn!t know, You under-
w stand that, She doesntt know
what she did, . .

Another long silence.

EILSTER'S VOICE
Scottie... Madeleine 1le
twenty-six., Carlotta Valdes
commlitted suicide when she
was twenty-six,

And now 1t is Sco’ﬁtie s turn to be silent, He

hange up elowly and moves acroee the room to the
door.

152,  INT. THE LIVING ROOM - (msm) .
Scottle enters from the bedrocm, and’ etopa, mrprised..

‘The room is empty. The clothee are gone from the
line in the kitchen,.

153, ~ BX?, STREET OUTSIDE SCOTTIE!S APARTMENT - (NIGET)

A car is moving down the hiil on the oppoelite side
Gul2uS57
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153A.

155.

156.

187

158.

9-12.57

of the street. It begins to turz in toward the side-
walk and then comes to a sudden stop.

EX'l‘ SCOTTIE!S APARTMENT - (NIGHT) - CIOSET?

Midge 1e behind the wheel. She 1s staring out of the
side of the window and we see what has made her oome

to a endden stop.

EXT. SCOTTIE'S APARTMEN? - (NIGET)

From Midge's point of view; Madeleine, outsids
Scottie's door, hurries to the green Jagm

Im ments CAR - (NIGEHT)

Midge watches Madeleine almost wistrully, and there
is a small look of hurt in her syee, But even to
hexself _she has to cover, and she smiles ironically.

EXT, SCOTTIE!S APARTMENT - (NIGET)
The Jagm pﬁllé away and passes out of view.

INT. MIDGE'S CAR - (NIGET)

Midge is s‘f'.ill staring aoroes at Soottie'’s house,
and the soft smile on her lips covers the hurt
well. But there 1s still a shadow of 1t in her eyes.

MIDGE
. '(Sot’tlg)
Well, DOW, Om-cooooﬂ
~Was it a ghost?... And wae
W—m?...btl?.l.bli .

Then she suddenly ohanges expression.
Oops H

She takes: her foot off the brake, and turning hard on
the wheel, straightens the car up and drives on, :

EXT. SCOTTIE'S APARTMENT - (NIGHT)

The door to écottie's apartment has opened, and
Scottle stands in the doorwsy looking up and down

(Continued)
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159 [ 2

160.

161,

162,

163,

the street for the Jagusr, hls tall frame silbouetted
in the light streaming from the room.

DISSOLVE TO:

EXT. BROCKIEBANK APTS. - (DAY) - ILONG SHOT

The CAMERA 1s SHOOTING through the stone gateway
acrose the small courtyard toward the front door of
the apartments. We see Madeleine emerge. She is
dressed completely different from the night bsfore.
She makes her way down to the Jaguar in the f.g.
She gets 1n, starts up and swings the car round
toward the CAMERA. She passes out of the ploturs,

EXT. BROCKILEBANK APTS. - (DAY) - LONG SEOT
Aoross the strset, we see Scottis's sedan pull out

and also approach the CAMERA. It.too, passes out
of ths picture.

INT. SCOTTIE'S CAR - (DAY) - CLOSEUP

Soottis sitting at the wheel driving shead. His
eyve are satisfled., They hold Madelelne'!'s car in
view, .

EXT, SAN FRANCISCO STREET - (DAY) - LONG SEOT

We eee the Jaguar ahead, It turns lsft down another
street, It goes for a block and turns right. Then
it turns left again, then it turns right, then 1t
tamne left again,

INT. SCOTTIE'S CAR - (DAY) - CLOSEUP

Scottlie looks a little dizzy with the oonstant turn-
ing, We stay with him a 1little while and we can see

" from the soene bekind him, that we are still turming

16k,

9=12457

left and right.

EXT., SAN FRANCISCO STREET - (DAY) - LONG SHOT

The Jaguar epeeds up. Itts goling down a street,
not turning any more. A few dlocks-off, we can
see the Colt Tower coming lnto view,
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IXD. SCOTTIE'S CAR - (DAY) - CLOSEUP

Scottié_Seemé a llittle mystified now, as the direc-
tion in which she le going.

EXT. SAN FRANCISCO STREET - (DAY} - LONG SEHOT

The Jaguar turne right into a narrow ctxrving street
and finally comes to a sudden stop ahead.

INT. SCOTTIE!'S CAR - (DAY) - CLOSEUP

Scottie now {vears a look of great astonishment, as
he pulls up urriedly in the middle_ of the street.

EXT. SAN FRANCISCO STREET - (DAY) - SEMI~-LONG SEOT

From his viewpolint, we see the reason for his aston=-
lelment. Madeleine has alighted and is approaching,
of all places, toward his own red front docr.

EXT. SAN FRANCISCO STREE? - (DAY) - MEDIUM SEOT

Scottie pulls his oar over to the curb and gete out.
The CAMERA PANS him down. He etops short just before
he reaches Madeleine, to see her take a letter from
her handhag and put 1t into his letter box. Xe movee
up to her. _
SCOTTIE

Is that for me?

Madeleine twurus quicklj, startled, and then sees
who 1t is, and smiles.

Oh! TYes. ZEello.

T SCOTTIE
Good morning., I worried adbout
you, laet night. TYou shouldn't
have Tun like that.,

_ MADELEINE
(Bmbarrassed)
I.... suddenly felt such a fool. °

- SCOTTIE
I wanted to drive you home. Are
you all r_ight?

Gu1ZmET (Continned)
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MADELEINE

(Flashing a smile)
Oh, yee. Fine. No after effects.

(Then, rmsfully)
But &s I remember now, that water
was cold, waan't 1t?

(HQ nods. - Sha .

looks away)
What a terrible thing to doseecee
and you were ec kind....e

(With a gesture)
It's a formal thank-you letter.
And a great big gpology.

. SCOTTIE
You've nothing to apologize for.
’ MADELETNE |
Oh, yes! The whole thing must have
" been so-embaz'r__assing for youl

SCOITIE
Not at all, I enjoyedem=

And he stops short, now truly embarrassed, and she
looks at him with wide eyes, waliting for him to go on.

) : SCOTTIE
oo talid.ng to m.-o ese

-~

MADELEINE
(With small, contained
amusement )
I enjoyed talking to you.

An swioward psuse. Scottle turns abruptly to the door,
getting out his key.

SCOTTIE
' It getmy meileecee
He opene'the door and bende down to pick up the letter.,

As e le reaching for it, he turns his head and speaks
almoet without thinking,

SCOTTIE
Would you like some ooi‘ree?

MADELEINE
(Quickly)
Nol! ©No, thank youl

(Continued)
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She says it so.impulsively, and with such youog
vehemence, that they both start to laugh., He
stralghtsns up and opens the lstter. ‘

MADELETWE
I couldn't mail it; I didnt't
mow your address, But I had
& landmarkX. I remembered Colit
Tower and it led me straight to
Jou. .

: * SCOTTIE
The first time I've been grateifvl
for Colit Tower.

Hs reads the letter as she watches him, He looks tp.

\ SCOTTIE
I hope we will, too.
What? ‘
- SCOTTIE
Meet agailn, sometime,
' MADELEINE
¥e have.

.They smlle at one anothsr, and thare is a nioe moment
~ of ellent rapport. Then: -

MADELEINE
Goodbye. ‘

\ . SCOITIE
Goodbye .

She turns and goes to her car as he stands wa.tcb.ing
her, and gets in behind the wheel.

. SCOTTIE
(Suddenl}y waldng)
Where are yot goling?

And he races to ths oar and leans in the window., She
wg;:chee him, cpen-mouthed, as he croeses the sidewallk,
n:

MADELEINE
- I dm't mow,.

-

9ul2eET | | (Continued)
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- SCCITIE
D s ‘ Well..... anywhere in particular?

MADELETNE
No, I just thought I'd wander,

SCOTTIE

D . Ah, .
R (Then)
: ‘ - That!'s what I was going to do.

Oh, yes, I forgotr—itt!s your
occupation, isntt 1t?

And she walts, with e smell smile,

. SCOT"TIE
Dont't you think itts sort of
a waste for the two of us tOeees
MADELEINE _
Wander separately? Ah, but only
one 1is a wanderer. Two, together,
-‘are always going somewhere.

g 7 ’ SCOTTIE
i . . NO..... no, I dm’t think that's
\ neoessarily tre. .

by

-~

| And now ke walts, héperu.uy..

3 | MADELEINE
(With a amiling nod)
Tou left your door open.

He turns his head, startled and amoyed, then makes
a dash for the door. As he goes, he turms his head
to call back to -her.

SCOTTIE
Dont!t movel

And he I:zuri*ies on to the door. She watches him
go, and we are close on her face to see her

.

i

T

“ - "Gwl2wsT | o { Continued)




O D

170,

171,

) ) 169. . {Gmﬁ’d)

FROM AMONG TEE DEAD 63.

genuine amusement, and then the laughter fades
a little, and a troubled look comes into her
eyes, a touch of ooncern.

DIRSOLVE TO:

EXT. ALONG SKYLINE DRIVE - (DAY) - LOBG SHOT

The green Jagwar moving eouth.

INT. THE JAGUAR -~ (DAY)

Madeleine 1s at the wheel, her eyes intent on the
road, a sof't, happy smlle on har lipe. Soottle
1s at her side, relaxed, He keeps looking at her"
a3 often as he can withont. seeming obvlious.

 SCOTTIE | - |
. (Flnally) : |
Do yon know where yon're gcing? -

mmm
Of course net! I'm a wanderer!
(Pause. .Then brightly)
I'd 1like to go somewhere I've
never been!

_ SCOTTIE
How can you be sure?
MADELEINE
If I've been there? Thatts silly!

Bither you've been to a pla.oe or
you haven't.

8he flashes a quick smile of lnnoceno® at h:Lm, then
retiurns her syes to the road. He looke at her :

- profile, wandering.

172,

EXT. smm DRIVE - (DAY) - ETGH saom

The car turns a bend and a.pproa.chee dark woods
and moves into the blacknese and 1s swallowed up.

 DISSOLVE TO:

- 173.

9=12.57

EX®., BIG BASIN REDWOODS STATE PARK - (DAY)

The empty Jaguar in the foreground. The CAMERS
MOVES toa long view of the grove of redwoode.

(Continued)
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in the distance we see the figmes of Madeleine
and Scottie wandering among the towering treee.

DISSOLVE TO:

EXT. THE REDWOODS ~ (DAY)

Madeleine and Scottie near the massive trumk of
a tree., Beyond them, the small stream, bridged by
a wide flattened redwood log.

. MADELETRE
How 0l1d?
SCOTTIE
Ohe.o scme, two thousand years,
or more,
MADELEINE

The oldest living things?

Scottie nods and watchee her, wondering, as she
looks about thoughtfully.

j
SCOTTIE ‘
You've never beemn here before.

She shakes her head, lost in thought as she lets

~her gaze wander among the trees.

‘Gm1257

) SCOTTIE
What are ycu thinking?

MADELDEINE
(Searching)

Of ali—thepeople who have been
borne.... and have died.... while

the trees went on living.

"7 SCOTTIB
" (Agreeing) . R
Their .true hiame is Sequola
Sempervirene: always greemn,
ever-living.,

o '(F’latlya. ' -
I dont't like.them. _

. SCOTTIE
Why? . o .

(Continued)
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MADELINE
(Simply) '
Knowing I have to diGceces

She looks up at him with a shy, embarraesed smile.
Then, seeing the wondering look in his eyes, she
brightens quickly.

© BADELEIFE
But I like the stream! 1It's
a lovely stream! .

She leavee him and moves quickly out onto the
bridge and leans on the ralling €to watch the water
rippling below. And then, as he approachee' her,
she turns and looks at him, wide-eyed.

Bot 1t makes no soundt I.J.sten‘

She listens intensely for a long moment , and looks
at him apxiously.
, MADELETNE
Do you hear anything?
SCOTTIE
his head)

Only silence. It!'s always like
this,

MDELEINE
{Wondering)
And no birds eing.

SCOTTIE
No b:ers 1l4ve here,

-. Foo . _ - )
She turne away with gentle, somber, selt-ccnta.ined
wonder, end they crose back to the path in silence,
and wander on along the path in ellence. We watoh

them move away in the distance, disappear bekind
& tree, then come into view again, and now there

" cames into view the orose-~eection of a redwood

tree that 1e on exhibit, with certain of its rings
marked to show what 1t has lived through, and they

'- approa.ch it.

- {Continued)
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FROM AMONG TEE DEAD
(Conttd)

66.

SCOTTIE
Would you lile a drink of water?

MADEIEINE
No, thank you,

Soottie moves to the small upright drinking fountain
ae Madeleine approaches the tree section and etands
before it and etudies it., Scottie gets a drink of
water, then oomes up behind Madeleine and stande,
and she le eeemingly unaware of his presence. Their
backs are to the CAMERA,

INSERT OF RINGS on the tree, marled with dates,
beginning near the center with the date 909 A.D.
and anding with 1930 - tree c¢ut down.- .

P
XT. RED WOODS_- (DAY) - CLOSE SHCT

,We'see the two profiles: Madeleine staring at the

tree, Scottle staring at Madeleime. She raises
one gloved hsnd and almost 1dly begins to trace
along the white line that is marlsed:
1776 CECLARATION OF INDEPENDENCE. And as the hand

‘moves a little to the left, Madelelne begins to

speak, almost vacantly, oblivious of all but this

'plece of tree, and hereslf.

‘ MADELEINE
Samswhere in here I wss born....
eeeee and here I died..... and
it was only a moment foI yOUeeeo
eeeeee yOu took no noticesceee

SCOTTIE
" (Almost sharply)
Mndeleinel r

She turms her head to him, only now aware of his
g esence, and stares at him without expreseion.
hen slowly she turns and wells away, and the

' CAMERA, PANNING EER SLIGHTLY, brings the head and
'sbouldere of Scoftie into the foreground, and he

watohes her, wondering anxiously, trying to put
things together in his mind. Madeleine walks on
until ehe disappears behind one of the distant
redwoods,
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FROM AMONG TEE DEAD 67.

EXT. RED WOODS = (DAY) - MEDIUM SEHOT

Scottlie moves over, watoking her.

EXT, RED WOODS - (DAY) -« LONG SEOT

The CAMERA MOVES OVER as though it 1s Scottie
looking, It MOVES far enough to reveal that
Madeleine le no longer there., She seems to have
disappeared.,

EX?. RED WOODS_- (DAY) - MEDIUM SEOT

Seottlie comss forward, the CAMERA PANNING him, to
get a better view of where Madeleine went,

EXT. RED WOODS - (DAY) - SEMI-LONG SHOT

The CAMERA in Scottle!s_position, moving around,
shows that there 1e no sign of Madeleine whatsocever.,

EXT, RED WOODS - (DAY) - MEDIUM SEOT
The CAMERA DOLLIES Scottle down toward the trees.

"EZE. RED WOODS = (DAY) = SEMI-LONG SHOT

CAMERA is now among the trees where Madelelne was

- last eeen, As it TRAVELS aoross them, it finally.

brings her into view, She's lsaning againet a
tree with her head bent baok,

EXT. RED WoQpS - (DAY) - CLOSEUP

Sobttie'oomaé'to éistop as he seee her.

| EXT. RED WOODS - (DAY) - SEMI-CLOSEUP

Madsleine lsaning against the tree. Her eyes
are closed and she is breathing heavily. I

the background we see Scottle approaching her,
As he comes up to her, the CAMERA EASES BACXK
and MOVES AROUND until it faces her and Soottlie,

: SCOTTIE
: (Gently)
Hadelem.'...-‘ o

(Continued)
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18L. (éont 1d)

Sh;.opens her eyes slowly, and looks at him,
recognlzing him, and yet not quite, as though she
were slightly hypnotized. Scottle speaks gently.

, SCOTTIE
Where are you uow?

- MADELEINE
(Softly, distantly)

o $ére with you. ;

SCOTTIE
Where?
' MADELEINE
The tall trees....
SCOTTIE
HEave you been here before?
| MADEIEINE =
Yes.,..
SCOTTIE
~ When?
She shakes hﬁr heéad.
SCOTTIE
- When wers$ you born?
_ MADELETNE
Long ago....
SCOTTIE
Where?
She shakes her head, ‘
SCOTTIE
- When? :

Her head continues to move back and forth, gently
denying. His voilce is more positive, now, more
urgently demanding.

SCOTTIE
fell me L)

"The head moves more rapidly, now, as though denying

some inner oomplusion.

. .

9«12«57



ms . o FROM AMONG TEE DEAD
184, (Conttd)

SCOTTIE
Madeleine! Tsll mel

The rapidly moving head stdps short, and her eyes

open wide, and she criee out:

- MADELETNE
Nol.... [ X N J .Rol

SCOTTIE
(Low and urgent)
Tell me what it is., Where do
you go? What takes you away?

MADELETNE
No, don't ask mel

They are both speaking quickly, now, the words
ocaeoading without pause,

SCOTTIE '
When you jumped in the bay, you
didn't know where you were. You
. guessed but you didn't knowe

' MADELEINE
I dtdédn't jump, I felll you told
me I felll \

" SCOTTIE
Why did you jump?

: MADELETNE
Rol ,

SCOTTIE
What wae 1t ineide that told you

to. Jump?
She is fighting it strongly, yet pathetically.

- MADELEINE
No, I ocantt tell youl -

" SCOTTIE
What?l_ .

- MADELETYNE

(Strongly).

No! Please! pleaee, please,
please, please, don!t ask mel

9-12-57
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(Con_t'-d)

And her head drops, and ehe sags, and Scottle stands
quietly watching her, lmovrl.ng he can pueh it noc fur-
ther.

. MADELEINE
(Softly, tired) .
Take me away from here...?

SCOTTIE
Eome?
e MADELELNE B
esss oomewhere 1n the light.

He takes her arm. She looks up at him with a tired

amile,

' MADELERE
And promiss you won!t ask me
again. Please promise ms that.

-He looks down at her somberly, promising and re-
fusing nothing. They start walking, holding to-
gether, and the two figures become small in the
distance, moving away through the tall trees.

DISSOLVE TO: : _ DR

m CYPRESS POINT OR POINT LOBOS - (DAY) Same day.

Below the point of la.nd, the sea pounds agalnet the
rocks. Madeleine stands alone, eilhouetted against
the sky. Scottie sits in the car, watching her.
She does not move. Then slowly she starts to walk
toward the sea, and as he watches he eenses, with-.
out being sure, that her pace 1s inoreaeing, and
suddenly he opens the car door -and Juwmpe out and |
slams the door and begins to run. But then he seee
something, and slows down quickly and walks, for
Madeleins has etopped and turned and is waltipg for
him, " There is a' gentle, apologetic smile in her
eyes, She walts, and he comes to a stop before
hel‘. ' ' ..

. 'Why did you rum?
Hs looks down at ﬁer searchingly.

~ SCOTTIE .
(Finally, quietly)
I'm vesponsible for you now, you

(Continued)
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SCOTTIE
know. The Chinese say that oncs
you have saved someone's life, you
are responsible for 1t forever.
And so I'm camitted. And I have
to kmow.

MADELEINE
And you'll go on saving me? Again
and again?

He waits., She looks down.

MADELEINE -
There 1s so little I know. It
1s as though I were walking down

.a long corridor that once was

mirrored, and fragmente of mirror
stlll bang there, dark and shadowy,
reflecting a dark immge of me....
and yet not me.... eomeone else,
in othsr clothes, of another time,
doing things I have never donS....
but still me.... And I can't stop
to ask why, I rmet keep on walking.
At the end of the corridor there 1s
nothing but darimess, and I know
when I walk into the darlkmess, I'll
dle.

{Pause; she looke up)
But I've never come to the end; I've
always come back, bsfors then. Ex-
cept once.

" SCOTTIE
~ Yesterday. -

She node .

SCOTTIE ° ' '
Am‘l 'yon didn't know. Tou diédn't
Imow what happened. Until yéu
found yourself there with ms.

She ehakes her head.

' SCOTTIE
You don't lmow where you were.

She shakes her mad.,

Fu12~57

: . SCOTTIE
But ths small scenes, the fragments
in the mirror: gJyou remember them.

(Continued)




0

0

O

ik,

B aw

o~ _ 185. (Cont! a)

:';v_.‘_»_/. /_‘

9+12.57

. Vaguely....

FROM AMONG TEE DEAD

MADELEINE

~ SCOTTIE
What do you remember?

MADELEINE

(Searching)
A room.... there 1s a room, and :
I sit there alone.... always alone....

SCOTTIE
Would you knmow the room?

_ MADELEINE
No.... 1t's in shadow.

: SCOTTIE
What else?

MADELEINE

A grave.s..

SCOTTIE
Where?

' . MADELEINE _
I don't kKnow. An open grave.

‘I etand by the ira.vestone looking

down into 1it. d it's my grave.

' SCOTTIE
How do you know?
I lmow. '
SCOTTIE -
There's a neme ou the gra.vestone.
" MADEIEISE
No. 1It's new and clea.n, a.nd
walting.
'SCOTTIE
' (Beglinning to feel 1ost)
What else? ,
. MADELEINE
(Search:!.ng)

This part 1s dream, I think. ‘.I'here
is a tower... and a bell.... and-

‘a garden beldw... but it seems to

be irn Spain.... & village in Spain.’
And then it clicks off, and is gone.

(Continued)
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' FROM AMONG TEE DEAD | 3.
(Comttd) |

i SCOTTIE

A portralt? Do you ever eee a
portrait? :

MADEL EINE
Roe. '
SCOTTIE

Of the wamar in the mirror. Would
you know her if you saw har?

MADELETNE
But I‘m the woman in the mirrori

SCOITIE

(Desperately)
Nol -

She looksbup at him, rebuffed, desperately lost, and

"~ her eyes well with tears. Scottie is looking away,

lost 1in thought.

SCOTTIE
- (To uimself) _
If I oould find the k8FTece e
£ind the beginn:lns.‘.. put it
togethere.s.. :

MADELEINE
(Quietly, lost)
And so explain it away? But
there ig a way to explain it,
you eee, If I'm mad? That
would explain it, wauldn't it?

Scottlie looks at her, and hor eyes are big with fright

" and despair and a plea for denial, apnd suddenly she

breaks, and the tears fliow, and she turms her head
;xg.g‘sharply and twrns and runs toward the edge of the -
. Ty . . ' . -

: SCOTTIE
Madeleineu

He raoces after: hnr and catchee her and holds her, smd

she 1s egainst him, clinging tightly, deep in kis
embrace, and sobbing T

. . mm N
(¥urfled, against hﬁ
‘ breast)
Im not mad, I'm vot mad., Aind
™ I.don't want to.dle, but therels

'S L

(Continue d)




Do

R

B
g

{2

5B
185, (Cemt!d)

FROM AMONG THE DEAD _ 4.

MADELEINE (Cont'd)
scmeone inside me, there!s some-
body else, and she says I musat
dieese.. Scottle, dortt let me go!

SCOTTIE
I'm here, I've got yOU.sees
I'm e0 afraidecee.

(She looks up)
eesee JOUu wonit let 1t happen.....

' Her face is close to his and they are clinging

tightly together. Iie shakes his head, and themn
suddenly his mouth is on here, and they are deep
in a kiss., Their 11ps part, but remain closs =
together. _

(Whispering)
Donft leave me.... atay
with me, .. . :

SCO‘.EB.‘IE
All the time.

. They kiss again, Easeionatel"y. and the wind 'blaws,

186,

and the waves das
a curtain of spray.

DISSOLVE TO:

aga.inst the rocks, throwing 'ap

mmmmmm - (NIGET)

IOutside the terrace darkness is rall Mgdgmd ths :

lights of the city have come ¢n. efs
apartment the lights are on and eort smslc: oomes
from the radlo (possibly *"progressive jazz* of

the gentle Geocrge Shearing kind)., Midge is

painting at a standing emeel; she has a palette;
obviously she ispminting in oils. We camnot:

see what she i1s painting; the canvas on stretchers
has 1te back to mus. Its size is about thirty by
forty inches. Whatever it is, it seems to pleass
her: shs pauses in hsr work, picks wp a highball

" from a table nearby, drinks and stares at t

painting and giggles a little to herself, then

applies a few mare daubs. Now shs hears the out-
side gate slam. She puts down the brush and the

drink, movee the eassl a bit so that the canvas
cannot be seen from the front door, picks up a

(Continued)
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water tumbler that copfains a small nosegay, and
hurries out to the Rkitchen with it. The door to
the apartment slams.

SCOYTIE
(Calling)
Midge?

Midge hurries out of the kitchen.
| MIDGE -
Eil, Jolmnyi Did yon get my
message? -
She imediately goes to the small sideboard ogp
table on which are bottles, glassee, and 1ice,
and mixes him a highball. - Scottle 1s at ease.

He drops his hat on a cha.i.r near the door and
wanders into the room.

_ - SCOTTIE

I d1d. Since when do you go
about slipping notes under -
men's doors?

~ MIDGE : _
Sinoce I stopped being able to
get them on the phone. TFor a
- man who has nothing to do, you're
.certalnly & busy little bee.
Where do you go, these days?

SCOTTIE
Just wander.
Where? '
| ' SCOTTIR
Arowmd. :
Oh?

She hands him the drink, He takes a- iong pull
&t 1t as she watches him. .

- SCOTTIE
M1, Better.

MIDGE -
Did you nee_d 1t?

(Continued)
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FROM AMONG TEE DEAD | 76.

SCOTI'IE
Yeah. :

TMIDGE

Oh?
She crosses the room to get her own dri.nk, giving
a flick of a glance at the canvas as she goes.
Soottie watches her, slightly amused, knowing
that her ouriogity is working like mad.

 SCOTTIE
What wae this desperate urge
to see me?

: MIDGE '
All I said in the note was: ‘Where
are you?" That doesn't soumnd
desperate to me.

' SCOTTIE ' :
Well, I detected an undercurrent.

MIDGE
I just thought if I gave you a
drink and fed you scme dinner,
you'd be so grateful you'd take
me to a movie. :

~ .. SCOTTIE
Falr enough, What'll we talk
about at dinner?

MIDGE
Oh...+ this and that.

SCOTTIE '
Hhat I've been dcing?
-y " “MIDGE . o
- If you want ‘to, . Naturally, we
won't talk about anything you
don!t want to talk about.
- SCOTTIE
Raturally. .
PAUSE

MIDGE
(Innocently)
What have you been doing?

e ——

{ continue d)

- ~
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b~ 186+ {(Cont*d)
o : 8 . SCOTTIE
RS - ' “{With a emall grin)
'S S . o . N ?a.nderi_ng-.

Fe takes another long pull and wanders over.and’
Sweetens the drink, Midge moves a little to block
bis view of the easel and canvs_.s.

P .t 7 < SCOTTI®
> - : ~ What have Iou heen doing?

Ee wandere haclk inta the room.

I : Ob. I'm having a- wonderfui
D _ ' time{. I've gone back to my
L o o ~first love...painting. _

o “SCOTTIE
“@ood, ‘Itve always said you wers
- ' Wwasting your times in the undere
G X ' .. wear depaxrtmsnt, ,

- Well, 1tte a. living. But I'm
mited a.bout thie. ; .

e . - o - ' SCOTTIE
OQ - . ' ’ _wha.t le it, a still l:!.f.o‘l

MIDGE
© "(Brightly) »
o, not exaatly. Want to eee?
Scottie moves toward the easel and Midge hacks away,
8o that as he comes around to face the canvas ehe is
beyend him, in hack of hi.n. &s he moves towa.rd the
.eaeely _ ' :

-
L

o B | s ‘4 'metter of faot, I tbonght
S T might give it to Jou.
| T "~ SCOTTIE
(8miling, . surprised)
. oer. .. . -

L

L

L _ And now he comse arcund to face the eaeel and etops
' 3 ' * to look. Beyond him Midge'!e face has a great smlle
of anticipation. And now we eee what he sees, The
CAMERA RESTS on the lower half of the canvas and we
, ' o see the folds of the hlue and gold gown, and the ‘two
’ : o _ hands, cns tmlding the naeegay.

"eﬂlaﬁs? , _ | B (Continued)
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-

‘I.'he CAMERA PANS UP to reveal that it is a ha.sty but
quite oreditable copy of the "Portrait of Carlotta®,

" half size, Bnt there is one difference., The face

187.

»e

is Mldgete face,

»

INT, MIDGE'S APARTMENT - (NIGHT)

Scottie starihg at the portrait. Beyond kim, Midge
smiling-with anticipation. Soottie'!s face is dralned
and expreeeionlees, and a deep look.of eadneee and
regret comee into his eyee, PAUSE,

- SCOTTIE
(Softly) .. .

_Not funny, Midgs.

[P PO

Midge's emile fades, She is puzzled and suz'priséd.
Scottie pute down bis drink gently ahd without look=
ing at her, starts for the door. _

' - MIDGE
Johnny ! '

 Scottie takes his hat from the chaii.' and moves on to

the door, Midge, completely taken eback, etarte for

EEDGE :
_But Johony, I thought you would o

Shé ‘breaks orr as he turme his head to look at her.
Hets not &t all angry, but disturbed ineide and
sorry it happened.

scom
{Nicely)
Wetll make that movie eoms
~other might, huh?

- 4nd he’ goes out the door and cloeea it behind him.

' MIDGE
(Desperately a.pologetio)
But Jobmy...iol

- o

'And ehe staree at the door with a "Well-I'll-be-
damed" expreeeion, And now, abruptly, she gete
angry at herself.

Ah’ nol : .

e

(Continued)
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:_ng\_ 187. (Cont'd) |
poo She turns away and moves toward the canvas.
C, N _ ' e
| Oh! Marjorie Wood!! TYou foalll
: She stops before the canvas and staree at her face
' in the pertralt. And all her anger at hereelf comes
’Qj 5 B out in one grsat blast of scorm.
b . (At the portrait)
. ‘ - - ORIl _
L . And she piéﬁé.up a brueh and with three vicious daube -
BT - peinte a mcustacbs and a beard on her imags. Thsn
S . - she throws the brush out the wlndow,
g DISSOLVE TO:
o 188, ~ EXT. UNION SGUARE - (NIGHT)
Tt 1s about 3'a.m.. The Sqﬁare 1s deeerted -« perhape an
add taxl. or car drives by. We eee Scottle, a solitary
e .~ figure, walking. . By hia attitude, head down, hande
I S ... throst into his pockets, we eee that he le lost in
ii}(:% o thought == wzestling with his problem.

DISSOLYE T0: -

Co-

189,  INT. SGQTTIE'S APARTMENT - (EARLY DAWN)

1 - Seottle 1s in the easy chair faoilng the fire asleep.
o His tle 1s loosemed, bis shirt 1e open at the nsck.

It Is clear that he fsll aeleep while sitting there

thinking of Madeleine, and slept through the night.

The—f4rs 1s almost out. Througb the window we can

- . o ‘brrely distinsniah Coit ?ower in the beginning of

fioe! _ ‘a gray. dawn. _ Tt

Wt

The doorbell be 1na'to'ring insistently. There 1s
a knoclkting on tbe door. 'Scottle awakens sherply, .
' ' gathere himself together, hurrlee to the door and
P o opans _ih., Madeleine stands.there, lacking shaksn
\ - and white and frightened. She 1s wearing—a black
suede jacket and black slacks. Bebind ber, fingers
of mist swirl in the lightening day. She stands
there.staring at him pleadingly.

P _ _ SCOTTIE '
(\ ' \ .~ What's the matter?...What time
1s 1t?7...Madelelins, what*s
e ‘ o happened’ \ ;
Lo ' 9=12-57 (Continued)
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(Cont'd) o o
He dra‘.we her in and closes the door and leads her
into ths room,

~ (Barely) -
I should have phonedeee o but I
wanted to eee you... be with you...

' SCOTTIE .
H’h:y? Whatte happened?

MADEIEINE
I had the drsam. The dream oame
baok again.... :

- She is trembling, and he holds her cloeely. '

SCOTTIE =
It's all right. You'fre all right,
" I'll gst you eome brandy.

He breaks away to a s_mall cupboard nearby.

(Sharply) -
No, don't go awaﬂ

SGOT'I'IE
. Only - this far. -

He gets out a bottle of brandy and a small glass and

unoorks the bottle and pours the brandy as he oomes
baok to her. - S

'SCOTTIE
Here. Stralght down. It!ts
nedicine, ' _
She takes a'eip and pute the glass away..

- SCOTTIE

Where s your hnsband? _ |
T MIDETETNE U v

I di&n.’t waks him, I don't want
hm'to-mwoooooo ’ - .

~ She 1s still shsking,

B . SCOTTIE -
Bere, now, it's going to be
- . all right. GEHere,

(Cbntimwd)
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(Cont'd)

He gently pushes her down in the easy’ chair, tuarns
swiftly and kicks up the fire and throws some wood
on. He pulls the low.stool up berore her, sits on
it, and takes her hands,

SCOTTIE
It was a dream, you'irs awake,
you!rs gll right, now Can you
tell me?

. MADBLEINE 4
-It was the tower again... and the
bsll, and the old Spanish villageeceese

SCOTTIE

'MADBMLEINE
.But cleer,... 80 Very cleaTreees-
for the first time... all of 1t.eeee

SCOTTIE
Tell me. -

: - MATELEINE -
There was e village square, a green
with trsss.... and an old whitewashed
Spanish church with a cloister. Across
"ths green: a blg, grsy, wooden house
with a porch and shutters and a balcony
above,... a small garden, and next to
i1t, a livsry stabls.... with old
oarriages lined up inside.

Scottis has been listening intently with growing ‘
awarensss, and now as she mentions the livery stable,
his eyes glow with thes excitement of recognition.

SCOTTIE
Go one. . .
: MADMLEINE
At the snd of ths green there
was a whitswashed stone house

with a lovely pepper tree at
the ocornsrewe

+ SCOTTIE
(Pinishing 1t)

~=«» and an old wooden hotel of

the old California days, and a

saloon.... dark,.. low=cellingsd....

with hanging oill lamps.

(Continued)
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(Cont1'd)

Paues,

- MADELEINE
Yee?! Butee--

SCOTTIE
(Gently)
It'e.all'there. It's no dream,

as»she sfares at him, puzzled, aniious.

 SCOTTIE |
You'!ve been there before., Yout!ve

"seen 1t.

= MADELEINE
No, never!

o SCOTTIE
Madeleine, a hundred miles south
of San Franolsco there'!s an old
Spanieh Mission, Miselion San Juan -
Bautieta, It's been preserved
exactly as it was a hundred yeare
ago, as a museum., Now, think hard,
darling, 3You've been there before.
You've seen itt

: MADELEINE
(Fri tened)

‘No, never! Itve never been there!

Scottie, what le it? I've never
been there! . _

Long pause as they stare at each;ofher, he deeperately

to think it through, she moved and frightened.

He riees and moves away, anxious and_shaken.

SCOTTIE
(To himselr)
Caz‘lotta. ) o .

,Eb shakee his ‘head angrily, fighting the. idea.
" Madeleine watchee him.anziously. o

SCOTTIE

Wnat was it he sald?.... "She

cams from eomewhere eouth of

‘the ciltyeces some say a miseion

Settlemento eee 0

"He turms on Madeleine almoet desperately.

. SCOTTIE

- Madeleine, think hard!l

(Continued)
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'She nods,

FROM AMONG THE DEAD | 83.

(COnt ' d)

- She . ehakes her head frentically, hopelessly, close
to teare, PAUSE.

: SCOTTIE
{Quietly) . _
Go on. with your dz-eam. What
was 1t that frightened you?

MADELEIEE
- {Rem

X etood alcons on the green,
searching for somsthing, and I
startedto walk to the church,
But then the darkmeee closed in,
I wes alone ‘in the dark, being
pulled into darkness, and I

' :cugbt to Wal’e UDeosseo

Shes lociks at ‘him, rrightenad again 'oy the memory.
-Be goee to her reassuringly.

‘ SCOTTIE '
Yon're going to be all right now,
Madeleins. It've got scmethling to
W#ork on now. -I'm golng—totake you
theré - to the liseion - thie after-
noon,  And when you eee it, yourll
-Temember when you saw it before, and
thét will finish yocur dresm and destroy
it. I premise. Toulll be free,

. N . .
She lools mp at him end tries to smile,

' SCOTTIE
A11 right? |

SCOITIE '
I*ll tak®» you hawe, I your
msband 1s awake, eay you oculdntt
'+ eleep and went out for some alir,
And come back to m about noone. ¥
Ccme along.

He"ralses Ker to her feet, She smiles up at khim

gratefully,

-, -

MADRLETNE
Mn’o. I'1l go alone. I'm a1l ri@t.

m:y etand thsre for a mecment, looking at each other,

DISSOLVE T0:
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FROM AMONG THE DEAD 8.

EXT. A HIGEWAY SOUTE OF SAN FRANCISCO - (DAY)

Tall trees line the road on both sides amd arch
aorose to meet high above, forming a long, eexle, .
shadowy tunnel shet through with streamers of
sunlight, We are as though in the front seat of

a oar, travelling fast, looking up and ahead to.
the dlstant end of the tumnel, and the trees flash

b7,

EXT., THE EIGHWAY - (DAY)

Another angle to show the green Jaguar travel.lins
along the road thrmgh the tunnel of trees. '

- INT, m JAGUAR = (DAY)

Madgleine and Scottie, he is at the ‘wheel, staﬁ.ng
styeight ahead, lost 1n thought. Madelelne, now

amartly-dreseed in her grey sult, is staring up at
the tmmel of treee. 'Soottle glances at her, Shs
smilee at h.im-timidly. '

. THE HIGE::A?: - (DAY) _
SEOOTING down the road toward the end of the tumel

or—trees, and the Jaguar moving away fast. It gete
clear of the trees and inte daylight. _

'DISSOLVE TO:

'EXT, THE HIGEWAY: A ROAD JUNCTION - (DAY) -

Side’ angle 'SHOT of the Jaguar as it turps of = the
highway ento a side road. The CAMERA PANS tks car,
thoen loses it as it gees ocut of the SHO'J.', and HOLDS
on a road elgn that. reads‘ :

HISSION SAN JUAN B_AUQISTA _
: 3 ms

EXT. MISSION SAN JUAN BAUTISTA - (DAY)

'We ‘&re looking along the cloleters, down the long

¢orridor—of =arches., In the fareground a small elgn
on a standard reads: - P

EL CAMINO REAL .
MISSION SAN JUAN BAUTISTA -
—FOUNDED JUNE 2i, 1797

{(Contimued)

-



FROM AMONG TEE DEAD - 85..
(Ccnt'd) '

. The music of the Mission thems, mingled with Car-

lottals theme, begins to drift in, an evocation of
the past; a sighing that grows and seems to have
behind 1t the echo of lost volces calling. The

'CAMERA MQOVES AND EASES ARQUND A BIT to look #hrough

the arches across the green toward the open eide . _
and the valley and the hills beyonds A lone mun

is orossing the green to the church. A olock striliies
the. half hour., The CAMERA PANS to look at the large
wooden two-story house on the far side of the green,
then the lititle garden,. then the Plaza Livery Stabl
and the road alongside., The Jaguar stands thare '
empty. The CAMERA CONTINUES TO PAN along the white- -
washed stone Castro House, sees the pepper tree,

‘MOVES along the Plaza Hotel, and comes to HEST

SHOOTING at the saloon that forms the far oorner of
the hotel, Three tourists exit from the main entra:meﬂ _
of the hotel, get into their car. The car moves '

 toward the CAMERA, and goes paet, and out of the S=ZOT.

The CAMERA D_GI.LIES IN to the front door of the ealoon.
Over the door i1s a sign: PLAZA HOTEL BAR ROOM. O=
elther elde of the door are posters proclaiming
rewards for. the- apprehension of bandits who have h=ald
up Wells Fargo Express Wagons. The CAMERA SHOOTS
TERQUGE the open door. - . : '

INT. PLAZA HOTEL BAR ROOM - (DAY)
Empty, silent; old pool tables in the foreground,

‘the bar in the background. As the QAMERA SCANS the

roocms

| DI’Ssc‘n:m TO:

m. _PLAZA HOTEL FRONT PARI:OR (DAY).

It too is silent and deeerted. In the far wall, _
a fireplace, with an old clock on the mantel. :In
6ms corner, a small old organ, with a hymal open:
on“ths rack; ixn the other comier, a Vliotorian ecfa.’
The ﬂowered rug 1s faded, ths mmimre le shabby.

- DISSOLVE TO:

m, PLAZA 39@,- {(DAY)

i.ook:!.ng toward the lovely pepper tree and the

C wm
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whitewashad etome Castio House, and the tall
eucalyptus tree beyond. The CAMERA PANS SLOWLY

(Coht:!.me d)
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198. (Cont'a)

198A.

paet the empty Jaguar and comes to REST on the dark
opening of ths Livery Stable and MOVES SIOWLIY toward it.

DISSOLVE TO:

INT. LIVERY STABLE - (DAY)

The dark interior of the Livery Stable. The figures
of Scottie and Madeleine are seen a little way in.
Madeleine is seated in a surrey, while Scottle stands
by her. _

INT. LIVERY STABIE - (DAY)" |
Madeleine!'s eyes are closed. Scottie, leaning against

the surrey, looks up at hnr :Lntently. After a moment
hs ocalle to her softly. : _ -

~  SCOTTIE
Madeleine.,...?

She cpens her eyes and looks down at him.
‘ SCOTTIE C | .
. Where are you now? . _ '
Sha .smiles at hi-m gently.

’ HADKIEIEE
(Softly) . :
" Here. with. you.
Tme =t SCOTTIE
and . it's all real.
- Yes. - '
o SCOTTIR
(Firmly)

" Not merely . as. it wae a tmndred
Jeare ago. ‘As it was a year
ago, or eix monthe ago, whenever
Jou were here to see it.

(Pressing) : '
Mgdelelne, think of when yon
were here §

Sb.e looks down at h_un with a worried, regretful. smile,
wiebing ehe could help him. Then she looks away into
the distanoce, and speaks almost irrelevantly.

o MADELEINE
' (Dreamily)
' There were not so many carriages ’
then. And there were horses in

(Con% inued)

-
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199. (Comt'a) | |

R _ MADELEINE (Cont'd)
C . o the etalls; a bay, two black, and
: _ - a grey. It was our favorite place,
| S . . but we were forbidden to play here,
' : and Sister Teresa would scold Re€.....

¢

' Scottle looks up at her in desperation, then looks -
50 - abont the etable for help, H Hls look eoane the '
o carriages and wagons lined sgainst the wall, goee
: ' paet the old fire truck on which there ie a placa:'d
’ ' proclaiming the world'e championship of 188k, and
. Linaily stops at a small buggy -~ a Bike Wagon - to
- whioh—%e hitched a full~-sizo modsl of a handsome
gray horse.

: SCOTITIE
Wall, now, here!l

‘Ho races to the horss. ._ On it hange .a sign:
"G:‘eghound Werd'a Greatoet Trotter.".

- L _ SCOTTIE
Here!s Jour grey horsel COurse
_ . ' "he'd.have a tough time getting
- : . 1n.and out of a stall withont
R ¢ : ' . - boing pushed, but stil......
{j @ ' 7 Yon som? There!s an ansver for
- o - everytbing: \ .

: !ﬁé looks across to ‘Madeleinc eagerly. She is
- staring ahead, loot 1n “the paet. )

oy - SR SCOTTIE
O | - Madeleins! Try!

Ro enswer. The msic is more ineistent, ‘now, a
ulling wind, and the faint voioos oall more cloerly.
e elowly riees to her feet as though eensing
o "+ ths oall. Scottie moveo bsck to her and etands there,
B ' "~ looking up. Es ralees hic arms, she pute ‘her bands
. ... - on his shoulders and slips to the ground with his
' _ help, and he is holding her, Their heads are cloee
_ _ together. ) )
; . . o SCOTME .
= - _ S Madeleins, t¥.... for me,.. _
With a small movement, their lipe come together,
‘and theyXies; not impulsively, as before, bnt
with deep, sure love and hunger for each other.
_ _ ‘Theiy lipe pert,; bnt he still holds her tightly,
; T his head preseod down against hero, and she is look=
(s ing past him, her oyes wide with enxloty. And a
T clock strikes the three~guarter hour. :

Gul2.57 : (Contimued)
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FROM AMONG THEE DEAD : 8s.

(Conttd)
, _ SCOTTIE
My love... becauss I love JOoUeeeo

MADELEINE

(Whiepsring)
I love you, too.... too late
esee TO0 latesee

>~  SCOTTIE
Ro....we Tre togsther....

MADELEINE
Too 1st@eeee there's scmething
I muet doeeeo

He holds her gently, now; brushes his lips along her

_hair, to her eyss, down to her mouth.

Nothing you must do...no one possesaes
JOUeeee Jou're eafe with me... My loveeee.

And they kiss agaiﬁ. As they part:

: MADELEINE
Too late....

She looks up st him with deep regret and wonder in her
eyes, then suddenly brssks from him and runs out ths
door., He stands still, -stsrtled for s moment, then
runs after her,

EXT. LIVERY STABIE = (DAY)

Madeleine is zunning across the grass toward the chnroh.

Scottlie ocatches up with her,

| EXT. LIVERY STABIE - (DAY) - REVERSE ANGIE

'Scottie swings her around to face’ him.

' ' SCOTTIE _ . _

- (Pirfmdy) o
There are things I havs to tell you, = -
about how we met, and why we are to= '
gether, But they can walt. The only
important thing now 1s that I love you
and I'm going to keep you safe. :

MADELEINE
_ (Trembling )
!bu can't,

(Continued)
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. follows her a half-step behind., The livery stable
“drope away out of the SEOT, and the two heads fill the

. FROM AMONG THE DEAD 89,
(Conttd)

SCOTTIE
Way?
‘ " MADELEINE
Let me go.

o SCOTTIE
Where? _
To the church. I must go there.

SCOTTIE
Ma.de le ine «e=

_ ‘MADELETNE
Pleaee let me go.

She pulls away and turas and walks swiftly toward

the churech, her head bowed., CAMERA DOLLIES with her,
She 1s frightened, and close to tears. Scottle

ecreen with only the eky as background.

. ~ SCOTTIE - | - N
: Madelei.ne, don't fig,ht me off, '
dontt put me away. You've been ' ‘
fighting alone, and you're loet, ' : _ |
but no more. Hold on to me. Be C : _ |
sure of me, alwaye. And whatever.
it 1s, we'll lick it I promise,

‘Yo answer, They keep ﬁalking, and then suddenly with

head bowed, she begins to run sgain, and runs out of

the SHOT., A moment, then he rune after her.

EXT. THE MISSION AND cm:sms - (DAY) ~ SEMI IONG SEOT

o H’e see Madeleine z'unning toward the Cloleters, Scottie |
after her, Finally he stope her once agaln.. _ _

-
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EXT, THE CLOISTERS - (DAY) -~ MEDIUM SEOT

‘Soottie grabs her by the arm. .

' MADELEINE
(Head low, brokenly)
It's not fair, it's too late,
It.-wasn't suppoeed to happen
this way, it shauldn't hs.ve

happened.. oo o *

{Continued -
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SCOTTIE .
It had to. We're in love. That's
all that counts, Madeleine -

MADELETNE

(Frantte—s-tru-ggling)
I.et me gol.seo Le’c me gou

SCOTTIE

- (Holding her; sharpl‘y)
Made le inel!

The struggle- ceases. She remains limp in his-

~ grasp for a long moment, then slowly ralsss her

head to look at him. Her eyes etudy his faoe
searchingly. '

* MADELEINE

~ You bellsvs that I love you?
' ' SCOTTIE
Yes. -
MADELEINE

And if you lose me, you'll know
" that I loved you and wanted to
- 'go on loving you.

_ SCOTTIE
' I won'!t lose you. ':'

PAUSE.

' M&DELJEKIE '
Tet me go into the ohu.rch alene._
‘ SCO'I'TE
Why?
MADELEIKE g

Please. Because I love you.

He staree at ‘her, sees the pleading look in her

syes, and lsts go. She turns and walks away
toward the church, slowly, her head bowed. He
watches her'go and starts to move after her.
Thsn slowly, as she goes, her head begins to

90‘ )

go up until finally, as she walks, she 1s staring

high above her. And then, suddenly, she breaks
1nto a broken run. '
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EXT. CLOISTERS - (DAY)

Scottle jsrks his head up to ses what shs was
looking at.

EXT." CLOISTERS - (DAY) -

From Scottie!s viswpolint:  ths high church tower.

EXT. CLOISTERS - (DAY) .
Scottis, immediately alarmsd, brings hls eyee down

- .and looks toward ths church sntrancs.

EXT. CLOISTERS - (DAY)
From Scottis's viswpoint: Madeleine rums through

- the open front door of ths church, and vanishes.

EXT, CLOISTERS - (DAY)
‘Soottls starts to run toward ths cknrch.

- SCOTTIE
Madsleinelll -

- He runs to the éhurcﬁ door and rums in.

INT. CEURCE, SAN JUAN BAUTISTA - (DAY)

Scottis runsfin'and looks around frantically. The
c¢hurch 1is empty. - A moment, thsn he hears the
séund of footsteps running up wooden stepe. He

" turnas in the direction of the sound, sees a door

etanding open at ths side of the church, and through

the door the beginning of a flight of stsps. HQ

Tune to the open door and goes: through.

INT. CHURCH TOWER - (DAY)

- Soottie runs in, stops at” ths foot of the’ steps,

hears ths running footstsps, and looks up. From
Bis vliewpoint we see Madslelme runn up -the open
stairway tiat spirals up along ths walls of the .

- .7 high tower. She is alrsady wsll on hsr way. .
9-12-57 |

(Continued).
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 FROM AMONG THE DEAD 92..
(Cont'd) '

~ Scottie 1s Lmediately' stricken bﬁ' vertigo, and

the tall tower seems to elide away from him Ho makse
an attempt to start up the eteire, flattene himeelf
egeinst the wall and etruggles up. He clews his way

- up, croeees over to the handerailing and usee 1t to

hie body up the eteps, one by one, struggling
foxr breath, urmable to oall, though he triea. And
Madsleine keepa munning, _

Madeleine reaches the top, goes tbrougb. a =mall wooden
door. We see it ela.m, hear 1t looked.

Soottie, etmggling up, reachee a landing next to a
sm2ll open arch that looks out on the beck garden,
and hae to stop to fight hie naueea.

There 1s a soream from above, Through the arch he
sees o body fall, He calls "Madeleine"x, and looks
down through the arch. e

EXT. ROOF ~ (DAY) - IONG SHOT .

figure of the deed Madeleine. Her body is lying on
the roof of the cloister, _

INT. CHURCE ?OWX,R - (DAZ')

'I‘he vertigo hite Scottlie egain and the body and ‘ths
‘roof of the cloister move and fall anay into speoce,

‘and thie DISSOLVES THROUGE TO:

The body of the polloeman falling f{rom the moftop,
tamdling through epaoe to the street below.

Soottie hae to look.away in desperate homor. He
heare voicee, looks thiouvgh the arch again, and eees -
two nuna hurrying ecroes the garden from the dormitory
et the back, looking up at the roofl of the clolster.

- He turns and gazee down' the greet height he now has:

to deeocend, flettens himself against the wall; and

"with tranceliks desperetion tries to start moving,

FPADE OUT:
FADE IN:
EXT, mssxon SAN JUAN BAB‘EISTA - (DAY)

Onea again we see the whole of the equare, but
(Continued)
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now, in sharp contrast, it 1s filled with cars parked

along the roa.dway that encircles the green.

EX’I‘ MISSION SAN JUAN BAUTISTA - (DAY) - LONG SEOT

Bafore Plaze Hell, the large grey wooden bullding
next to ths Livery Stable, and on.its front porch,

groups of citizens ere gethered, talking. Some people

glance up to the second floor, where the windows are
open, and i‘rom which a droning voice can feintly be

‘heard.

The CAMERA 200MS UP to the open. window, and es 1'1: does,

the voice of the speaker becomes louder and the words

- more intelligible.

*

INT. ?LAZA HALL ROOM, SAN JUAN BAUTISTA - (DAI)

The Coroner's Inquest 1s in session. The Jury of
twelve locel people 1s at one side.  Among the people
aasembled we see: the two nuns, escorted by a priest;
Gavin Elster with his attornmey; some Stete Petrolmen;.
and, of course, Scottlie, Next to him is a burly man

4n his fifties in oivilian clothes, almost obvicusly:

" 'a detective and obviously Scottie'!s one friend there.
- He 1e Detective Captein Fred Hansen of the San Fran-

91257

cleco Police.

At the front of the room is the 0fficial who is speak-
ing, a rather testy old mean. Behind him on the wall
are an old, crudely hand-made American Flag from the
last century, and a California Beer Flag. _

(NOTE: THE FIRST PARAGRAPH OF R FOLLOWING SPEECH
COVERS THE RISE AND ENTRANCE OF TEE CAMERA AND .
nncoms mmLIGIBLE ONIY A'l‘ I'I‘S END )

OFFICIAL

© Mr. Elster, suspecting that all
-was not well with his wife's menial
state, took the preliminsry pre~ -
cewtion of heving her wetched by
Mr. Ferguson lest any hermt befall.
her, and you heve heard that Mr.
Elaster wes prepered to taie his -
wife to an ins titution where her
mental health would have been in
the hands.of qualified specilalists.
And Mr. Ferguson, being an ex-detec-
tive,. would have seemed the proper
choics for the role of watchdog

(Continued)
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. and protector,
1t was an unfortunate choice,

-pated that Mr. Ferguson’

FROM AMONG THE. DEAD . 9l

(Cont'd)

OFFICIAL (Conttd) _
Ae you have learmed,

However, I think you'will agree that

‘-no blame- can be attached to the
wife under medical care was due

His delay in putting his

only to the need for information

ae to her behavior that he expected -
to get from Mr, Ferguson, He had -
taken very precaution to protect

hia wife., He could not have antioi-
"wealkness"
hie "fear of heights", called
"acrophobia®, would make him powere
lese when he was most needed,

As to Mr. Fergueon: you have heard
hie former superilor, Deteotive

" Captaln Haneen, from that great

city to the north, teetify as to
hie character and ability. Captain
Hansen was most enthueilastic, Ths

~ fact that Mr, Ferguson once before,

undar similar olrcumstances, allowed

a police colleague to fall to his

death, Captain Hansen dismissed as
"unfortunate incident.

. Captain Heneen': eyes narrow and his face reddens,
- Soottie stares.at the floor dully, oblivious to
Hhat le being ‘eald,

OFFICIAL

'~ 0f course Mr. Ferguson is to be

oongratulated for having once

.saved the woman'!s life when, in a

previous fit ¢f aberration, she
threw herselilf into the Bsy. It 1s

a pity that knowing her suicidal
tendencies he did not make a greater
sffort the eecond time., But we are
not here to paes judgement on Mr.
FParguson!s lack of initiative. EHe
did pnothing, and the law has little
%o say on the subject of things '
left undone,

Nor doee his etrango behaviour after

. he saw the body fall have any bearing

on your vardict., He did not remain at
the scene of the death. ' He ran away.,
He claims he euffered a mental blackout

(Continned)
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(Conttd) '

OFFICIAL {(Cont‘fd)
and knew nothing more until he found
himself back in hie own aparwment in
San Francisco several hours later. You
may aocept that or not. Or, you may
believe that, having once again allowed
someone to die, he could not face the
tragic result of his own wealtness, and
ran away. That has nothing to do with
your verdict. It i1s a matter between
him and his conscience.

Now. From the evidence of the mind of
Madeleine Elster prior to her death,
from the manner of her death, and from
the poste-mortem exsmination of the body
showing the actual cauee of her death,
you should have no difficulty in reach-
ing your verdict. Gentlemen, you may
retire.
; _
The Foreman of the Jjury leaens -acroee to his colleagues,
and they go into a huddle. After a short whiepered -
consultation there is a gemneral nodding of heads,
then the Foreman stands,

POREMAN
Wetlve reached the verdict.

OFFICIAL
And what is your verdict.

FOREMAN ‘
We find that Madeleine Elster
committed suioide while being
out ofe==ewhile being of un-
sownd mind.

: OFFICIAL
Your verdict will be so recorded.
Dismissed,

People start to rise, Thgre-ia a general exodue
toward the doorway and the staire leading down to
ths. ground floor. Scottle remains impassive, still
staring at the floor. Peopls stare at him curiously
as they move past him and away. Detective Haneen
riess, takee him by the arm, and helps him to his

Leot,

- BANSEN
Let's go, Scottie.

(Continuned)
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FROM AMONG THE DEAD 6.

-

‘BANSEN (Cont'd)
(Glares over at
the Official gz-imly)
The son of & o==

Bé purses hils 1lips and starts Scottie toward the door.
Gavin Elster moves toward them, and they meet, and.have
to.stop, Hansen looks at Elster impassively.

’ ELSTER

Do yon mind 1f I speak to him
for a minnte?

Recelving no answei',- he takes Scottlie by the elbow.

ELSTER
Soottleeeece

He leads Scpttie dway toward the window. They stop.

EISTER ‘
Scottle, Ilm sorry. That was

rough.

.Scottle finally looks up at him.

- ‘ELSTER

He had no right to say that. It
was my responsibility. You didn't
know her. I shouldn't have got you
involved. ' : :

SCOTTIB
(S truggling)

I--- I---

ELSTER ’
No, there's nothing you have to
say to me. I'm getting out, Soottie.
. For good. I can!t stay here._
I'm winding up her affairs, - and
mine., I'm going to.get ae far
away as I can. Frobably Europs.
And I'll probably never come back.

(Bxtends his hand) -

Goodbye, Scottlie. If there's any-
thing I can do for you before I

-4~ R

'8cottle lools at the outstretched hand, then looks

up at the man's face, wanting very muoh to tell
him how he felt about the dead woman., Bnt the words

(Continued)
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(Cont'd)
won't oome. Eleter drops his hand with a sympathetic

half-emila, and touches Scottie comfortingly om the arm.

ELSTER
There was no way for them to .
undarstand. But you and I know
who killed Madalailrne.

Hoe and Scottle look at each other for 2 mcment. Then
Elster nods somberly and twms away and goes down the
steirs with his attorney. Thz room 1s empty, now, but

for Hansen and Scottie. Eansen, waiting near the door-

way, looks acroee to Scottle standing alone by ths
window. Beyond Scottle, through the window, we can
gee the cloleter across the green.

DISSOLVE T0:

EXT. A CEMETERY SOUTH OF SAN FRANCISCO - (DAY)

It 1s grey and daserted.
into view, walking slowly, approaching a grave.
Scottle..

It 1s

EXT. A CEMETERY SOUTH OF SAN FRANCISCO - (DAY) -
REDTOR SEOT

A cloeer viaw brings him to a etop before the grave, and
he etarse down at 1t ilmpassively. Tha gravestons tells

ue it 1is Madeleine'e grave.
DISSOLVE To: -

EXT. SAN FRANCISCO - (NIGHT)

A foggy night, the clty hidden in mist. The flash
of beaoons; fingers of fog; the spasmodic srowls and
ories of fog horas.

INT. SCOTTIE'S BEDROOM - (NIGET)

Soottia in bed, sleepling restlesely. His Zead fills
the screen, rolls from eide to eide, In z SLOW
DISSOLVE, while his head remsine on the screen, there -
oomes into focus and 1s superimpoeed as it gats closer
the head and shoulders of the portrait of Carlotta.
The CAMERA PANS DOWN until it reveale the nosegay.

The portrait 1s clsarad from tha ecreen, zmd a new
image le superimposed; the finsl scene at the 1ln-
quest batwean Scottle 8nd Gavin Elster. ZIZut this

(Continued)
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time, though it is not distinct, a woman's head
can be dlecerned on Elstsr'e ehoulder. Elster
turns to the woman and eays: "Tell him he!s not
to bleme; tell him." The woman turns her. head to
smile at Scottie. It is Carlotta Valdes again,
dreseed aa in the portralt, with the necklace at
her throat, and she is alive. The picture fades
away. Scottle's restlese head 1s alone on the
sereen again.

Another scene dissolves onto the screen: the grave=-
yard at Mlssion Dolores. The CAMERA IS APPROACEKISN3
the grave of Carlotta Valdes., Now we see Scottle
approaching the grave. Now the CAMERA REVERSES,

' MOVING closer to the grave. It 1s open; there is

a great black 4byss, with ths headetone to mark 1%,
A CLOSEUP OF SCOTTIE ooming to a stop ae he stares
down. The black depths of the grave £1ll the
soreen, and now, suddenly we start to fall. A BIG
BHEAD CIOSEUP OF SCOTTIE, hie hair windswept, staring
down in horror as he falls. REVERSE ANGLE: he 1is
still falling, but now from the tower of the Mission
at San Juan onto the roof where Madeleine fell, axi
at the moment of lmpaot the plotwre clears, and’
Scottle 18 sitting up in bed, staring ahead in hor—or,
awalktened by the SOURD of his own ecream. The scream
is echoed by a fog hora in the dletance.

DISSOLVE TO:

INT. SANTTARIUM BEDROOM - (DAY)

We see a porbiable phonograph with a record on, and
we hear Mozart at his gayeet, moet incleive, most -
sparkling, And then we find Midge etanding nearby
smiling across at Scottie, who 1s eeatedin a wheala
chalir wearing a dressing gown over pajemas. Rie
faoce 1o gaunt and expreesionless. We are in a

light and pleasant bed-oitting room, 'l'hrough the
window we oan ese a lovely garden, and a few -
patiente acoompanied by aurses etrolling along the
p&thﬂc

MIDGE
: - (Brightly)
Itte Mozart. Wolrgang Amadeus. I
had a long talk with the lady in
musiocal therapy, and she said
Mozartt's the boy for you, Jobmmy.
The brocm that sweeps the cobwebs
away. That's what the lady sald.
You kmow, it'e wonderful how they!ve

(Continu ed )
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, MIDGE (Cont'd)
got it all taped uwow, John, Theyivs
got musio for mslancholiaos, and
muelc for dipsomsniaos, and music
for uymphomaniaoce.,.... I woudsr what
would—h=ppen—+tf somebody mixed up
their filee? _

There 1is no reaotion ou Soottie’s raoé, and Midge
makee a grimsce of diseatisfaotion at ths wsalmess
of her joks. She looks across at him wnoertalnly.

MIDGE
But I brought you a lot of other
things. You oan see what you like.
And the thiug shuts off automatioally.

' She oroeses to him swiftly and lmeels beside him,

_ MIDGE .
Ah, Jobnny, plsase try. Johnny,
! You're not loet., Motheris:

re. ' .

No reactiou. Loug pauee., Theu we hear the door
opeu. Soottie does uot sesm to hear, but Mlidge
turns her head. A nurse 1s looking iu, with a
significant look at Midge.

MIDGE
Time? Olwey.

Ths nurse go'es out. Midge risee,

MIDGE
I'1l be iu again, John. Do yom
want me to shut that off? It
shuts off automatioally.

Her eyes crinkls with anxisty, She nods and goee
to the phouograph and shuts it off., She comes

- baok to him slowly, and stands behind him, and

puts her hands on his shoulders.

(Softly)
Ah, Johnny-0,... you dou't know
I'm hers, do you?

She lea.ns down and k:I.sses him 1lightly ou the top
of the head, and smiles gently.

§ul257 (Coutinued)
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MIDGE
But I'm hsre.

She moves to the door, going ocut of the SHOT, and
we hear the ‘door open and close. Scottle has not
moved, hls face does not change expreesion., His
head bends down, and his gaze 1e fixed on the floor.

217.  IND. CORRIDOR OUTSIDE SCOTTIE'S RQOM - (DAY)

Midge, walking down the oorridor, meets the mmrse
near the open door of an offiloce.

- MIDGE
Could I see the doctor for
. a moment? .
Theé 'nurse backs up a step and looks in the open door-
waye.

Doctor...?

The Dootor looks up and eees Midge in the doorway.

" DOCTCOR
.. Ch, " Yee, Miss Wood?
The nuree continues on up fhe corridor. Midge remains
in the doorway.

Dootor, how long 1is it going
to take you to pull him out
of this?

T DOCTOR

Iﬁ is hazd to eay. 'Six months,
at least. Perhaps a year, It
depends to a certain extent on

MIDGE
. Be won't talk,

DOCTOR
No. We have ways of digging
out knowledge. But it takes
longer. Ee is suffering from _
acnte melanoholia, together with
a guilt complex., He blamse hime
_ 8elf for what happened to the
‘woman., And we know little of the
baokground.

é-lz-S? ' (Continued)
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MIDGE
I oan give you one thing: he was
in love with her.

: » DOCTOR :
Ah? That oompliocatee the problem.

MTDGE ‘
. I'11 alvs you another complication:
he st1l1l1 1s,

The Dootor studies her carefully.'
MIDGE
And you lmnow eome thing, Dootor?
I don't think Mozart!s gelng to
help at all.

She attempts a bright, gay smils bnt it oomes out

wrong. She turns and walks away down ths ocorridoxr.

FADE OUT.

- PADE IN: -
' EXT. SCOTTIE!S APARTMENDY - (NIGET)

Once again a foggy night, The street lights
Pinged in the mist, and Colt Tower barely dis~
osrnibls in the distance. The fog horams sound.

DISSOLVE TO:

INT, SCOTTIE'S APARTMENT - (NIGET)

.- -

The 1iving room is mostly in shadow. Ons 1light in
a far oormer le 1lit., There ie a fire in’the fire-

place, but 1t le almost—burnt-ont, and caste only

'a faint glow. An easy chair has besn drawp up
" before the fire, and next to it is a =small table

on whioh 1s a bottls of whiskey, the remsains of a
highball, and an ashtray full of clgarette bntts.
Thers i1s no eign of life in the apartment. The

'telephone rings in the bedroom. It oontinues to

DISSCLVE TO:

*

INT, ERNIR'S RESTAURANT, UPSTAIRS ROOM - (NIGET)

Seottle is'esgted at the bar, sxactly as he was
the first time he eaw Miadelsins., The dining room

Gul2-57 (Continusd)
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women comes.out of the apartment house.

' “FROM AMONG TEE DEAD 102,

i | 220. (Cont'd) . .

is crowded, Scottie'!s glanoe wandere about the room
as he drinks, but he-does not seem to be so mmch
searohing as walting., And then he stiffens, From
somewhere across the room a man and a woman are making
thelr way among the tables toward the exit, and thelr
relative positions as they move recall exactly the
way Madelelne and Gavin Elster moved toward him on
that night. And as the woman movee toward kim,
difficult to see clearly because of the movements of
the waltere oroesing her path, he could ewear that

it 1e Madeleine, and eo could we., Although she doee
Scottle etares, fearing
and hoping as the woman gets cloeer and cloeer., And

' then she 1s there, and pauses near him to wailt for

the man, exactly as Madeleine did - but it ie not
Madeleine.

DISSOLVE TO:

- -

EXT, BROCELEBANE APARTMENTS - (DAY)
Seébttls in”the foreground, and across the etreet the

- qpartment bullding from which Madeleine used to

emerge, wlith the forecourt for cars. A long moment,
then a man emerges and crossee the street and walks
toward the Falrmont Hotel, Another wait, and then a
She has
Madeleine'e figure and Madeleine's etyle. Soottie
freezee, .The woman crosses the foreocourt toward a
oar out of. our elght. Soottie movee to follcw the
6curee of the woman, and we MOVE WITE HIM, and now
the car comée into eight. It ie the green Jaguar.
The Wwoman opens the car door. Scottie races aoroee
the street and into the foreoourt. By the time he’

- gets to the Jaguar, the woman i1s in behind the wheel

and has the motor started. Soottie racee up to her,
then etope short. The woman is not like Madeleine
in featuree, and is a good deal older, She looks up

. etartled as Scottie comes to a. stop by the open oar

window,.

T SCOTTIE
Where did you get this oar?'

' TEE WOMAY -
(Startled by his
.vehemence)

I beg your pardon?

- | scomm; |
This oarees ¢ .

| (Continued)
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. " THE WOMAX
Oh! Whye..I hought it from a
man who used to live hare, in
thls apartment bullding. Mieter
. G4¥in Elster. I bought it from
" bim when he moved away,.

- e b

As Sobttie etaree at her, ehe grasbs the conmection.

. ‘ "THE WOMAK

Oh'! You kmew bim!. And his w.tre"
Ths. poor thing. I ‘adn't know
her. Tell me - 13 1t true that
ehe really believed ==

-

. But by this time Scottle has Curned and walked a.wa.‘y,

223,

" and she stares af'ter him, a bit taken ahack.

DISSOLVE TO:

- o

EXT, PATACE OF THE LEGION OF HONOR - (DAY)

Framsd ':‘I.n'the"céiumhe of the forecourt, Soottle
wanders up the front walk and passes through the
doore into the Art Gallery.

 INT, PATACE OF THE IEGTON OF HONOR - (DAY)

Sctttle wandere to the entrance of the room in which
hangs the Portralt of Carlotta, and etops and looks

‘toward the far corner. Some people paaa before bhim,

. bBut then ae the vieta cleare he sees walking toward

-Bim from Carlotta's oorner a woman who mmst surely

be Madeleine. ZHe.staree, rigld, as shs comes. cloeer,
arid then ehe passes out of view ae ehe heads for the
exit. Scottie turns to keep her in eight, and as ehe

.paasees through the doore to go ocut to the courtyard

she turne just a bit so that she 1s silhouetted .
8lightly in profile agalnat the outer light, and once
agaln surely it is Madeleine, Soottle heads for the

" door fast, pushes through the courtyard. He breaiks

into a run and ocatches up with her and puts out his
Rand to take ber arm, and aa he does ehe turms,
startled by Bls sudden appearance--at her side -~ and
they both stop and stare at each other, It is not
Madeleine. A moment, as the woman etaree at bim,

. frightened,

SCOTTIE
"Itm sorry. .

o ST Contdnmed)
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' - Be turns away. Ths waman walks on.

DISSOLVE TO: .
OMIT.
EXT. PODESTA, BALDOCCEI « (LATE AFTERNOON)

Scottle stands bsfore the window lookinga t the
floral display. In the foreground is agroup of
madeup nosegays and one of them 1s exactly like
the nosegay Madeleins carried to the grave, to

" the portrait, to the momsnt she threw herself into

the Bay. A porter closes the shop door and locks
1t. A moment, then Scottls turns away to movs
down Grant Avenue.

 He stops short. Coming up Grant Avenue, headed for

Sntter Strest, i1s a g roup of shopgirls who have
‘Just come out of work, and among them 1s one who =
agalin - must surely be Madeleine. Scottle watches
them come closer, trylng toget a clear visw throu%h
the crowd of passersby, catching sight of the gir
only in glimpses, and as the girls coms abreast of

him they stop to maks thelr farewells,

The one nearsst to Scottie, sesn in proflls, might
have #be same features as Madsleine. Hs cannot be
sure. This girl's hair 1s dark, whsre Madeleine's
was light; her fsaturss on closer inspsction seem
heavier, and shs wears ruch more makeup, And yet

thers 1s scmething about the way she carriles herself.

The other girls cross the strset whlile the ons
nearest to Scottle goes on alone. He instinctively
turns and follows,.

DISSOLVE TO:

L

A trollsy coach passss, heading west. The girl starts
'to cross the strest in the middle of thse block, walts

for another trollsy coach to pass, contlnues +o the

opposite s1ds, and goes into the Emmire Hotel, ons of

the typlcal inexpensive residential hotels of that

neighborhood. Scottle remains on the opposits slde of

- the strest, watching, wondering what to do next. He
. walts, and then, in smch the same way it happsnsd to

him long ago at the McKittrick Hotel, his attention
ls attracted to a window on the second floor.

(Continued)
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"The girl appears and opens the window about eight |

inches, then pulls down the blind.

Scottle stares at the window, calculates in his mind |
the geographical position of the room, then starte |
aoross the street.

DISSOLVE TO:

JUDY'S EOTEL - (DUSK)

Soottlie moves down the hall oounting doors and comes |
to a stop. He ¥knocks. The door opens, and the girl

stands and looks at him, and walts. Scottle stares

at her, searohing for a sign of recognition, but

there 1s none.

JUDY
Well? What is 1it?

Her voioce is flat and slightly nasal, in sharp cone-
trast to Madeleine's low, husky volce. Scottle
winces slightly at. the sound of . 1t, He keepe staring
at her for a moment. Then: -

- SCOTTIE :
'Could I ask you a couple of
questions?

What for? Who are you?

SCOTTIE
My name 1s John Ferguson, and ==

‘ JuDY
Is this some kind of Gallup
Poll, or something?

SCO!TIE
No, there are just afew things
I want to ask you, and --

. JuDy
Do you live here in the hotel?

‘SCOTTIE
No, I happened to see you oome
in, and I thought ===

(Continued)
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: JUDY
¢ Oh, I thought so! A plck=-up!
7} Well, you've got a nerve,
: following me right into the
hotel and uwp to my room! You
beat 1t! Go on! DBeat 1t!

Fe _ And she starts to close the door on him hard.
0 Scottie holds it open against her.

_ SCOTTIE
No, please! I just want to talk
to yon! '

JUDY
(Pushing on the door)
‘Lleten, I'm going to ysll in a
minute& ‘

. | SCOTTIE
C > .I'm not going to hurt yvou. I
_ : promlse! Please!

She hesitates, impressed by the urgenoy in his voloe.

. ' _ SCOTTIE’
o ' Just let me talk to you.

JUDY
(Hesitating)
What about?

: J o SCOTTIE
- 2011. .

JupY
Why? )

9

> o She 1s _etill holding on to the door, ready to slam 1¢t.

' - SCOTTIE
_ ' Because you remind me of
' aomeone ,

12

3 She darughs a short, ironic, skeptioal laugh.
Itve heard that one befoys, too.
I'remind you of scmeone you used

_ to be madly in love with, but she
b . ditched you for another guy, and

Qul2-57 ‘ o ~ (Cotttinued)
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: JUDY (Cont'd)
you've been carrying the torch
ever elnoce, and then you saw me
and eomething clicked.
(Scorafully)
Huhl

. SCOTTIE
_ (With a rueful smile)
You're not far wrong.

i JUDY
Well, it's not going to work. So
you'd better go.

| SCOTTIE
Lot me come in,

Her mouth drope open with shock at his effrontery.

SCOTTIE
You oan leave the door open.
Please. I want to talk to you.

A moment, then she backs into the room & little,
a.nd he follows.

v - JUDY
I warn you, I can yell awfully
lond. .

SCOTTIE
You won't have to.

"~ Jpy
(Donbtrully )

Well.eee You don!'t look very much
+.1lke Jack.ths Ripper.... .

'But still she moves until she ie next to the phoxe,
her hand almoet touching it. She eyes him careflly.

- JuDY
What do you want to know?

. ' SCOTTIE
Jour name., And e=-

. JaDY
Judy Barton.

SCOTTIE
e== WhO you are e==

9=12-57 (Continued)
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: - JUDY
. - Just a girl, I work at Magnin's, =--
o ' SCOTTIE

~«« and how you happen to be living
B ‘here.,
] JUDY
-y : It's a place to live, that's all.
E o SCOTTIE
' 'But you haven't -lived here long.
| .
! , L J'GDI‘
D 3 . ' : About three years.
| . SCOTTIE

Nc, a yoar ago! Where did 'you live
_ - a year ago?i!l?.
-2 - (Puzzled)

I hold you. Right here.

SCOTTIE
| ‘ But (Stro? 15) did 11
. _ But before! Where yeu live.
o | Beforel?! |

JUDY
Salina , Kansas!

“ ' And that etope kim dea.d, and he stares at her, denying.

JuryY
Listen, what s this? What do you
want?

. ‘ . SCOTTIE
IE : ' ' I w_ant to know who yvu are,

. oy
I tbld you! My pama's Jud ? Barton!
I come from Salina, Eansas! I work
at Maghin's!. I live here! - My gosh,
do I havs-to prove 1t? .

w4

U

'She moves swiftly to the dresser and rurmages in her dag.
| JupY
- You've got to prove you're alive
e these days. All right, Mister,

9-12.57 - . (Continued)
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JUDY (Oonttd) ,
My Eansas driverts lioense, Judy
Barton. Number Z29679i. Foure
Twenty~Iive Maple Avenue, Salina,
Bansas,

She pulls ocut another card: a Oalifornla licenmse,
She bands it to him,

' JuDyY
Therel See the address on this one?
T™his place here! Oelifornia Llicense
~isswusd May 25, 195L! Want to check
oy thumb print? Satisfied. -
(Pulls the card away)
And whether you're eatisfiéd or mt,
_ Jou oan Just beat it}

AT

. A 10::;5 ‘mcment as he etands before: h.sr, sagging a little s
‘defeated. She beccmes remorseful..and sympathetice

(Gently)
Gée, you have got it bad, haven't e
- You? Do I really look like her?

He stares at her wit’n an intensity that makee her
orinkle her eyes in smbarrassment.,

© JUDY
- She's dead, isn!t she.

An almost imperceptible ned.
I'm sorye And I'm sorry I yelled
at you.

Be turms away slowly toward the doar. His eyes £all oﬁ

" . scme framed photogrsphs on the dreeser and he paunses,

‘théh moves closer to see them clearly. One is of a girl

| .abéut gixteen etanding with a woman in her late thirties;

they have their arms about each other; they both have

"dark hair, Soottle stares at 1it, then glanoces at Judy.

~ Yes, that!s ms, With my mother.

Soottleta eyes move to another photogréph, of a man in

his early forties standing before a store. Above the
store a sign says: A.M. BARTON, HARDWARES,

" (Continued)
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Juby ’
That!s my father, Hets dead,
My mother got married agalne..e
I dlan't like the gu¥e.
‘(Smiles, wistfully)
S6ee.. I declded to see what it was
like in Sunny California,
' (Pause) ‘
I've been hers three yeare,
(She grins).
Honastl

He smiles back at her, liking her directnes\a’.

SCOTTIE o
¥Will you have dinner with me?

JUDT
(mdiately wary
the amile tadings
7

: SCOTTIE ‘
Well, I feel I owe you eomething
for all thiseeee

No, you don't owe me anything,

= » ° SCOTTIE
Mn will you for me?

- (Wé;’vily)
Dinner.... and what elee?

e - 8COoTTIR
;h:at -glunar, \

’ ' JuDY
Beomse I remind you of her?

‘ sco'rm
Beocause I'd like to have dimz

-

'with Jou. -

She snmiles, plea.sed with the gallani:z;.' of his answar,

- and reg=rds him thoughtrully.

G=l2wE7

' (Slowly_)
Welleveee I've bSen on blind dates
beforecicesecee Matter of fact, to be
honest, I've been picked up before.

| 110,

(Contimed)
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L/ JUDY (Cont'd)
O (Grins)
Ty , Okay. _
SCOTTIE:

: I'll get nty car and be back in
' half an hour,

C : . JUDY .
' Oh, no! Give me time to change
and get fixed up!

' SCOTTIE
An hour? _
' Y.
SCOTTIE
”Okay.
© 5 ' ' He flashes her e smlle and goes, closing the door.

She stares after him for a long moment, then movee

8lowly and sits down on the edge of the bed. She
- stares straight ahead, thinking, her faoce an impas-
{ : elve mask.

O The CAMERA MOVES IN until her head fills the soreen,
- and her eyes are deep with dark memory. We DISSOLVE
THEROUGH to what she seee: THE MOMENT IN THE TOWER
OF TEE MISSION., MADELEINE IS RUNKING UP THE STAIRS
OF THEE TOWER: SCOTTIE STRUGGLING DESFERATEK  AFTER
' - BER., SEE REACHEES TEE TOP, OFENS THEE DOOR, DARTS
R IRTO TEE BELL TOWER, SLAMS THE DOOR BEEIND HER AND
' ' LOCES.IT. SEE TURNS. GAVIN ELSTER STANDS NEAR TEE
OPER. ARCE, HOLDING BIS WIFE FAST; SHEE IS DRESSED IN
A GREY SUIT EXACTIY LTXE THE ONE MADMLEINE WEARS. EHER
BODY IS LIMP. SHEE IS OBVIOUSIY DEAD AIREADY. ELSTER
: LOOES AT MADELEINE, THEN PUSHES HIS WIFE OUT THROUGE
_ THE ARCE. MADELEINE MAEKES A FUTILE GESTURE TO STOP
Ay ~ EIM, AXD SCREAMS. EISTER COMES TO HER QUICELY, PUTS
: ' . HE38 HAND ACROSS HER MOUTH, AND DRAWS HER BACK INTO -
THEE smmmu MASONRY mm TEEY ARE LOST
FROM SIGHT. .

L

. y ' '  DISSOLVE THROUGE to Judy, seated on the edge of her
5 S bed, staring with the memory of the horror of the
moment. She sits very still. Then slowly she rises
and moves to the window. She looks out, watching
Scottle go down the street. She turns away and goes
to the closet and opens the door. She pushes some
& _ clothes along the rack. We see the grey euit. She
reaches 1nto the closet and brings out a sultcase,

) Gul2-57 : "~ (Continued)
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Added - INT. BELL TOWER - MEDIWM CLOSE SHOT - (DAY)

Gavin Elster looking down thz'on.gh opening, watching
his wife falling to the Mission rcof. Madeleine.
s into soene and screams, Elster quickly puts
his hand over her mouth, The CAMERA PANS with them
as he draws her into hiding behind a masonry

abutment, .



227. (Cont'd)

FROM AMCNG THE DEAD

lete 1t lle there, Jjust ocutside the closet, and

etares down et 1t. .

Then ehe turme back, goes to the

wrlting desk, sits dcwn, and takee a eheet of paper.
She picks up a ball point pen, clioks out the point,
staree ahead for a moment, then beglns to wrlte.
ehe. writes, we heer hexr volce. '

JUDT 'S VOICE
Dearest Soottle,...and so you've
found me, This is the moment I
dreaded and hoped for, - wondering

.what I would sey and do i1f ever I
.saw you again. I wanted eo to see

you agaln. Just once. Now I'll go
and you can give up your eearch.

I want you to have peace of mind,
You've nothing to bleme yourself
fors You were the victim. I wae
the tool, you were the victim of

a man'e plan to murder hls wife.

Ho ohoee me to play the part be=-
ocause I looked like her; he dreesed
me up llike her. Hs wae quite eafe
because ehe lived in the country and

" rarely came to town. He chose you

to be the witness. The Carlotta
story was part real, part invented
to make you testify that Madeleine
wanted to kill herself. He knmew
of your illness; he imew you would
never get up the steire of the
tower. He planned 1t so well; he .
made no mistekes.

I made the mistake. I fell in love.
That wasn't part of the plan, I'm
etill in love with you, and I want

- you so to love me. If I had the

nerve, I would stay and lile, hopilng:
that I could make you love me egain,
as I am, for myself,..and eO'rorget
the . other and forget the past. ut
I haven't the nerve to try...

She peuses and looks up and thinls, and wonders,
and triee to see into the future, and as she doee,
the fear iIn her eyee diseolve Into anxious hope,

and then reéesolve.

She puts the pen down, risee

As

elowly, takes up the letter and tears 1t into small
- pleoces and drops the pleces into the waetsbasket.

She turme to the closet, pushee the eulbcase back
in with the toe of her foot, pushes the grey

eult

far back into darkmees, and closee the closet door.
She walks to the dreseer, and stares et hereelf

in the mirror.

She opene e cendy box in which we

(Continued)
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227, (Cont'd)

228.

see trinkets and pleces of junk jewelry, and takse
out two plain hoop earrings. She puts them on and
looks to see how much change they make. She takee
up an eysbrow pencll and slightly exaggerates the -
arch of her brows. She starss at herself impassive-
ly for a long time. :

DISSOLVE TO:

INT. ERNIE'S RESTATRANT, UPSTAIRS ROOM - (NIGET)

The room is f1lled with diners; walters come and

go. 7Thers 1s a sound of chatter and a elight olattex
of dishes at a side table, We are looking from the
bar, and at a table against the far wall we see Judy
and Soottie, dining. They are talking amiably;
Scottle 1s being genial and companiomable, but there
%s no particular sense of intimacy. Judy looks abou*

'quite a bilt, obviously admiring the room, and the

food and the clothss of the people about her. She
is dressed neatly, but more simply and more chsaply
than are the other women in the room, and she 1le

conecious of 1t, and keeps fiddling with the shoulders-
of her dress. ;

During thia, a party of diners enters, 1s g'seted

by the captaln, and is led across ths room toward

229%.

9-12-57

an empty table near Judy and Scottle. We go with
them winding smong ths tables. As we get very
close to Scottle, he looks up axnd becomes rligild,
and stares. A woman has just gone by him to take
a seat' at the neighboring table. EHer bair le
blonde, and 1s done exactly as was Madelelne's;
from the rear ehe could easily be Madeleine. But
then she turms and site down, glanclng at Scottle
as she does, and we sse that 1t 1s not Madelelne.

A momsnt, then Scottie looks away. Judy is staring -

at him anxiously. It is her first defeat, and her
first victory: defeat, in that although he 1s with
her he 1s'still searching; victory, in that she 1s
sure, now, that he does not think she 1s Madeleine.

DISSOLVE TO:

EXT. JUDY'S HOTEL - (NIGET)

Scottle's ocar drives up and comes to a stop. He
gets out, comee around and opsns the other door
and helpe Judy out. They stand there for a moment,
then start for the front doar.

DISSOLVE TO:
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FROM AMONG THE DEAD 1.

INT. JUDY'S HOTEL, UPSTAIRS CORRIDOR - (NIGET)

Judy opens ber door, flicks the light switch, and
turns to Scottle In the doorway.

Thank you again. Goodnight.

SCOTTIE
Can I see you tomorrow?

JUDY
Tomorrow night? Well we-

SCOTTIE
Tomorrow morning, .

_ Juny :
TomorTow m~=~ but I have to go
o work, X've got a job.

SOOTTIR

Don't go. o

{Smiling) .
And what will I live on? ¥y
011 wells in Texas?’

S00TTIE
I'll take care of you.

JUudY¥
" {Platly) |
ok, Wsll, thanits very muick. But
no, thanks,

‘ SCOTTIR®
No, Judy, you den't understaxd,

ok, I understand, all right, I've
been understanding eincs I was
soventeen, A4nd the next step 1ie,
a8 long a8 you'lrs going to see
mo tomoIrow morning, why den't
you etay the night, o

SCOTTIE
Yo. '

: JunY
No? Thst what

(Continued)
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-

SCOTTIE .
I just want to see you as muoh
ae I cani

JUDY
As friends? We'd just see a lot
of each other as rriends, and
you'd "take care of me"?

SCOTTIE
Yoo, :

JUE

Wyt

' (No answer)

Because I remind you of samecme?
(No anewer) :

Thet!s not very complimenta.ry.
(Pauee)

And nothing woiul.d... happen....

SCO'J.'IJ:E‘
RNo,

h11)2)4

Phat's not very complimentary,
either. .

She twrns away and wandere into the room toward the
window, She sits down in ths chalr to think it over,
looking straight ahead, in profile to Scottie ard to
the window. Scottlie etaree at her, then suddenly
reaches out and snaps off the light.

"~ JUDY
(Frightened)
Listen, what'd you do that ror?l?l

sm etarts to rise.

SCOTTIE N
(Quickly)
No! Judy, I'm not going to movel
Pleaee! Stay in the chair!

: JuDY
Whyt!

. SCOTTIE
Please! And don't look at me.

(Cmtinued)
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™ 230. (Cont'd)

i(\_ : She subsides in the chalr, and obeys, lookling
oy ' etraight ehead again, holding very still,
‘ ' _ apprehsnsivs. The only light in the room is
fram the street lamp outside, and 1t silhouettes
Judy in proflle, rcbbing hsr of hair-color, robbing
hsr of makeup, and Scottlie stares across at her,
| unsture, wishing he zould persuade himself.

) SCOTTIE
) - : (Softly)
- ' Will you, Judy?

JUDY
LOIEN : (Slowly, anxilously)
- I suppoee I could phone the etore
in the morning, and say I'm sick.

ANOTHER PATSE.
O . SCOTTIE
? ' (Gently)
Good night, Judy.
He goee out, closing the door. Judy sits still,
etaring straight ahsad. She raises a hand slowly
and Tubs the side of her faoe.

DISSOL.VE TO:

231, EXT. GOLDEN GATE PARK - (DAY)

P It is e bright, surny day. On a lovely green
_ slops, young couplss are stretched out maldng
love. We see a pretty young girl sitting, and
her young man lying on the grass at right angles
with his head on her lap. . Shs is playing with
his hair. She bends down and kisses him, The
, CAMERA MOVES ON, searching for Scottlie and Judy,
l= and comes on another ooupls In a close embrace, -
S The CAMERA MOVES ON and discovers Soottis and
. Judy strolling aleng the path at the foot of the
.slope, Jady is looking at the loving couples
with wistful envy. Soottie is admiring the scenery
\ in the other direction. He holds a bag of popoorn.
{ Judy looks uwp at him with gentls longing. He
' glances down at her and smiles oomparrtommbly, and
offers her the popcorn. She takes some and smiles
.back as well as ehe can. '

© DISSOLVE TO:

[ O]

[

LN
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FROM AMONG THE DEAD_ 10-30=57 117,

INT, DANCE FLOOR, FAIRMONT HOTEL - (NIGEHT)

The lighting in the room is 1ow, ‘the orohestra 1s
playing ”Isn't It Romantio®, there are many oouples
on the floor, danoing romantioally. Itts all
romantio as hell, We find Soottle and Judy danoing,
nioely, but rather sedately. Judy looks up at him
once in a while, wishing she oould get a bit oloser,
gilthough he 1s not by a.n'y me ans keeping her at a
stanoe.

DISSOLVE TO:

'EXT. POST STREET, QUTSIDE GUMPS - (DAY)

There 1s a flower stand = known to all San Franolsoans
~ at the omrb opposite the main entraence to Gumps,

and Soottie and Judy have stopped there to plok a
flower for her to wear. It 1s a bright, fresh
morning., There 1s a display of ocorsages, made up,
ready to wear. The Vendor stands beslide them as they

.plok and ohooee. They seem quite happy.

» I like that one.
SCOTTIE -
No, there., There!s a good one,
- Do you lile that?.

JuDY

'.!'ee----

. The one Soottie has pointed out is remarkably 1:Lke
‘the nosegay inm the portrait, though smaller and not
an exaot oopT.

a . SCOME
Welll take that one.

o VE!TDOR " ;
Very nioce. And rreeb. I just

He pins the nosegay on Judy.

‘ " ™E VERDOR
ﬂ!za.t'll be a dollar four.

Soottie pays him, .

T JuDY
It!'s beautiful.

-

-

(Continued)
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2nd Cbange  FROM AMONG THE DEAD  10-30-57 117A.
(Conttd) ‘ . -

- b- - -k Scom . .
Okay. How welre.going to dbuy
Jou scme slothes.
. J0DY
.. Bomest? .

' He has sta.rtebd her across the middle of the street
in the midst of traffic, and they have to run,.

(Continued)
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) ~_ SCOTTIE
} There's Ransohoff's, Kotbing
O but the best. Come on.
i “~ (Bappy and breathless)
But Soottie, you don't have tol
tO.\ * SCOTIIE"
P .1 went to} Come onl
i They go dodging across the street.
Ii DISSOLVE T0:
0 | o .
. 234. INT. RANSOHOFF!S - (DAY)
L'éﬁdéioﬁs“‘robm;‘én“’dhe sedond floor, Judy and
- Séottle are belng waited on by a middle-aged esles-
woman,” A girl Assistant stands nearby, Draped about
o) ©on neighboring ohairs are several sults., Soottile
lookd ténse, His jaw 1s set, Judy looks at him won-
dePringly. "A model enters weaz'ing a grey tweed svd.‘l;,
and parades before them,
e T T SCOTTIE
._'6*3@ Iitbiietﬁt's not it, Nothing
- But you sald grey, sir.
p T U "SCOTTIE
4 Noti"twded -- 1it's a smoother -
‘fdte¥lal, with a larger
? oollar and belted.
o i . &;_gd.icates with hands)
A He puts his hands to his waist.
Bat I like that one, Soottie.
o © 7" SCOTTIE"
e No, itts not right,
- SALESWOMAN
(Cheez'f‘ully)
The gentleman seems to know
what he wants,
_ (To the model)
A N _ A1l right, Well, we'll find 1t.
N 9-12~57 (Contdinued)



Lo

v

%C\

[

(W

"

TPty

aw . FROM AMONG THE DEAD 119.
23ly. (Conttd) '
She goes and whispere to the Assistent, dusing the
followlng, and the Assistant follows i:.he model out.

JUDY
. (Slightly apprehensive)
Scottle, what are you doing?

“ - SCOTTIR
I'm trying to buy you a suit.
T T JUDY

Bat T loved the aeoend one she
wora. And this onfeww
(She touches a suit
“oni"d chalr)
=== le beautiful,

**'SCOTTIE -
?.bey're none of them right.

But why? . :
The saleswoman has a sudden thought,

T T SALESWORRY T T i
URTT" I think I know the sult you
Réeanl " We’ ?ciéd it«<- &h, it must be
sometime ago!™ Let mé go 'see, We .
. .mey still have the model.
And eéké hurrles away ints - the back room. Judy looks
- at Scottie with wondering, understanding eyss.

R R 17 2
YouThe looking for the suit she
wore! For me?l?

- erw oW me

So6€81e "looks at her anxiously, not wenting an

. srgment.
“ T IuDY
‘(Eepelied)
You want me to dress like hbr?
" *~SCOPTIE

Judy, I Just went yoit to look
floe. "And I know what kind of
sult would look well on you.

9-3.275‘? R (Continued)
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FROM AMONG TEE DEAD

Ah, no!l!!

. 120.

JUDY
I don!t want to be

dressed like someone dead!

- ~ SCOTTIE
Judye==-

It’s a horrible i1dea!

Is that

what I'm here for? To make you
feel that 'you're with someone

tha.t 'g_ de ad"

She ‘has ‘#isen from her cha.ir, appalled, and close

to tears.

She walks away.

The Sdleewoman watches the- a.l,tercation with interest,

o " SALESWOMAN

The Saleswomdan snters briskly.

She'!'ll be out in a moment. .

© "+ SCOTTIE

Wow, Judy, it isn't anything to

gotew=aa

. " JUDY
No, I won't do it!!

o ~ SCOTTIE.
Judyll

Scottie i‘ollows her.

THe  two” are out of earshot, now, but what they're
8aying seéms pretty-evident.
urgently pereuasive, Judy is etaring'at the floor,

‘head, fighting the tears,

is dietant and blurred.

- 9~12~57

- o

=~ ""SCOTTIE

Scottle is being
The following

Jody, It oan!t malke that moh

difference to you.

I just want

6 sée how you'd look. and I kmow
it won't be the eame, “ute--

No, I don't want any clothes!

I don't want anything!

to get out of here!

- SCOTTIE
' (Strongly)

for me! Please!

I want

'.T.udy, youlve got to do this

(Continued)
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She looks up at him, frightened, and at that
moment he sees the model enter, wearing the

grey eult.

9m12-57

' FROM AMONG THE DEAD 121,

) SCOTTIE t
Yes! Thetts 1t!

'SALESWOMAN
I thought so!

. ~JUDY"
x don't like 1t!

' '~ 7" SCOTTIE
We'll take 1t! Wi1ll 1t f£i+¢?

s J98! It may need some slight
terations, but it 1le madamte size.
(To the model)
All right, dear.
(T Judy)
We'll have 1t for you to try in a
moment .,

SCUJ.'TIE
Bow eoon can it be altered?

T SALESWOMAN
Weuo T3 2

.u4~¢ ncy-' comar -Scwm “ -
Can we have 1t by teonlght?

- YT " "SALMEBWOMANT U C
Well, 4if it!s absolutely neceaaary....
~re "= °SCOTTIE

Iee, 1t 1s. 'Now, I'want to lookl

&% an” eveniing ‘dress, a dimner

gveed, "black ~- short -~ long

§l88768 ~- with a neck cut like

thle.,. ' '
"‘(Indlcates squaré neck)

:'.0.00 and” t& ‘skirt out.

(Indiocates 1) sidrt
with hle hands)

. JUDY
- (Appealing)
Soottie=wnm
(Continued)
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FROM AMONG TEE DEAD 122,

He whirls on her with blazing eyee and stares at her
commrandingly, and Judy shrinks a little.

" SALESWOMAN =
+  (Laughs, embarrassed)
y, you ocertainly do know what
u want, sir, Itll eee what we
Ve,

L

She 'goei out’ Into the back room. Judy and Scottle

- émalin as they were, thelr eyes fixed on each other,

235,

But Judy 1s cowed.

i)f!fSSdIWE 70

_ImD. RANSOHOPF'S, SEOE SALON - (DAY)

ggen oh“a SHOT o? .T'udy's 1egs, standing in new,

gh-heeled brown shoee, On the floor around her
are other shoee and shoe bomes scattered hapheszardly.

< v+ SCOTTIE'S VOICE
- .. A1 rignt, Walk.

THe" lézas stari: to walk, and the ecene. opans up as

-

Jady Wwelk® away fyom ths CAMERA, and we find
‘Sgottle” seé.ted, watching, and a shoe saleesman .in

attendanoe, J’udy—swm bit on the high heels
in"a way that could be reminiecent of Madeleine,
Shé etops and turms, and etande st&ring at Scottle,
without expression.

B gh ' SCOTTIE
Ml 'right, That'e it. Do you
have them in black, too?

. Yes, we have.

. +
nT " SCOTTIE
R ™ LR e e . a

Be looks at Judy and meets her gaze ateadrastly.
QZSSGI..‘\TE T0:

INT. SCOTTIE'S APARTYENT - (NIGET)

- In"the living room, There 1s a fire in -tbe fire-

9a12-57

place. Judy 1s seated on the floor before the fire,
bent forward with her head and arms buried in ‘:.he

(Continued )
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236, (Cq_n‘b’d)

9=-12-57

seat of the easy ohair. She's been orying. Scottie
enters from the kitchen carrying a bottle of cognac
and two glasees, He looiss down at Judy, then pours

oognac into the two glasses and ssts tha bottls down.

' - " 'SCOTIIE
Here, Judy. Take 1it’ stra:!.ght
_Gown, It's mediolne,

w o

Judy raises her tear-stresked face,

‘‘‘‘‘

JuDy
" (Pleading)
Why ate you doling this? What
_ good will 1t do? '

She takes the glass rrom his outstretoked hand,

Tt T USCOTIIE : '
I'don't’ know. ‘No good I guese.
. But I dg:_:}"_tb Jmow. .
She tédkes' a’ large ‘81p of cognao, makes a ra.oe, and
pute the glass away., As she does: '

-

-JUDT
~{Teadfully) -
I Wish you'd lesve me alons,
I want to go away.

SCOTTIE
You oan.

No, you wouldn!'t let ms,
{Then, almost to
herssli") T
And T don't want to go....

Scottie comee down to her and puts his hands on her

arms end holds her and looks into her eyss intently.

e SCOTTIE
J’izdy, I 'want to tell you: thesee
past few days bave been the first
happy days I!'ve had in & year.

C e -

JUDT
©{Sadly)”
I Ihow. Beéause T remind you of
hér, The one’ that’s dead, And
not even that, very mch.

(Continmed)
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236. (Cont'd)

SCOTTIE
" (Meaning it)
Nosss it's you too, Judy.
thing in you.

She looks at him with a new spark of hope, and her
eyee are almost willing him to kiss her. But then
he 'drops his hands from her arms, and the glow fades
from her eyes, and she looks away.

Scme-

i . )
: T
Yod don'!t even want to touoh
me, :
© 7 'SCOTTIE
(Grimly)

Ies. Ise, I do.

K’e r!.ees and walks away ‘toward the window. She looks
after h:hn, then rises and almost runs to him,

- - -
. -e - »

JUDY

couldh'ft you like me, Just ms,

the way I am?! When we riz'et

@tarted ‘out ‘it was eo good! -

Bad fiunf And then you- ste.rted

ofi the clothes! Itll wear the

darned olothes if you want me to!l

If you'll ju.st like me!
They ars ‘face”to faoce, and Scottle ile etudylng hsr
sofiberly, " 'Beyond them, through the window, we can

- eee that magn:;.ricent eymbol, the Coit Towsr.

| 9-12-57

T ' "SCOTTIE
" (Studying)
The color of your hair....

: : JUDY
‘Ah,- no} '

: - SCOTTIE -
Judy, plsass]! It oan't matter
t'O you...

Ana

She shrinks a little, and 1s defeated,

.o Juny
The trouble le, I'm gone, now,
Fox you.' And I oan't do anything
about it. I want you to love me,

(Continuad)
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JuDE (Cont'd)
If I let you change me, will that
do 1t? 'If I do what yon tell me,
willl you love me?

SCOTTIE

i

k,)

Yes,

JuDY ’
A1Y ‘ﬁght. ‘Then I'll do it.-
Begause 'l don't oare about me

angmore, I just want you to
love me.

IONG PATSE.

wd

SCOTTIE
(Gently)
I*ll take you hcme.

DISSOLVE TO:

237,  INT. ELIZABETE ARDEN SALON - (DAY)

( THe  first impact is of SO'GKD of the buzz of halr
- diyers ‘and the shrill cacophony of female voloes

O talking and laughing. Scottle 1s leaning at the

doorway leadinginto the "inner salon., The CAMERA
PANS AWAY from him through anothey door and comes
6 REST on a’'blg head of Judy, covered with soap

032, bent over a basin.' One of the Beauty Uperators

looks cut toward Scottle, then walks out to him,

Ut OPERATOR
Tm a¥rald it's going to be
. 8avérdl houra, The young lady
Shotght- perhaps you'd like to
_ g0 bome, and she'll come there
D as soon &s she's finished.,

" "SCOTTIE
. , Ob.._' ‘Well... no: Tell her Il
' go to her'hotel, and walt for
her thﬁmo .

-

She starts to turm away. Scottie stope her.

. - e - ,., ] ScwﬂE
! Oh! You're sure about the
oolor of the hair.

- { - GullwB7 ' ( Continued)
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FROM AMONG TEE DEAD 126.

(Cont'd)
OPERATOR ,
Oh, yes. Itt!s an easy color.
SCO TTIE

And the rest 0f wew

Be waves a hand over his face.

OPERA TOR
Yes, sir. We know what you
want,

SCO TTIE

All right., Thanks,
Be turms away after.a last glance toward Judy.

-The laet we see of the salon is Judy's head, ae

she turns to try to see through socap euds to where
Scottle has been standing.

DISSOLVE TO:

INT. JODY'S BEDROOM, THE HOTEL . (DAY)

Scottie i1s wandering impatiently, smoking. Some of
the Ransohoff boxes are plled in a ocormer. Then,
abruptly he strides to the window. Ee looks, and
becqmas tense.. '

EXT, THE STREET - (DAY)

From Scottle'!s viewpoint, Judy is walking up the
street. She wears the gray sult from Ransohoff's
the high<heseled black shoes, and her hair is now
blonde, But it hangs about her face in the usual
way. She does not look up. She turns into the
entrance of the hotel.

DT, BEDROOM « (DAY)

Soottle watches her until he loses sight of her
directly below as she goes in the front door.

He turns and looks toward the bedroom door and
waits, Then, impatiently, he stridee to the door
and goes out into the corridor.

INT. HOTEL CORRIDOR = (DAY)
Soottie looks slong the corridor.
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FROM AMONG THE DEAD 127,
FROM EIS VIEWPOINT
The corridor 1is empty.
SCOTTIE
tensely walting.
FROM HIS VIEWPOINT
Judy turme the corﬁsr, moving towards him,
AS SCOTTIE WATCHES CRITICALLY

Judy comes up to him, EHe backs;iﬁtb the room, Judy
following, - : f : ' .

INT, HOTEL BEDROOM - (DAX)

- Ag Jndy comes into the room, Scottie closes the door

without taking his eyes from ner. She looks at him
gravely - and holde out her hand, as though hoping
for pralse for the transformation. Her eyebrows
havs been plucked, her makeup lightened, her lip-
stick changed and she now bears much more of a re-
semblance to Madeleilne.,

' JUDY

We11? i
SCOTTIE -
It should be back from your
face =« with a bun at the neck,
I.told them, I told you.

JUDY

We tried 1t. It didnit "sult
me, - '

Scottie abruptly goes to her, takes her hanging balr,

with with both hands pulls it to the baok so that
her ears show.

Judy looks at bim, halr-a.ngry, half-scared.

'-Scottieéh;eeins the look in her eyes, takes his hands

9wl2-57

hair falls forward again.
SCOTITIE

away.

I'mfsorry‘
' (Continued)
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FROM AMONG TEE DEAD 128.

(Cont'd)

They look at one another for a moment. Then Scottle

aske, almoet humbly:

| SCOTTIE
Judy we pleaee =ww

dndy doesn!t answer for a moment, then she drawe a
deep breath, and turns resignedly away. She crosses
to the mirror over a chest of drawers, Scottie
watches as she picks np a couple of pins from a

' glass tray, s.nd sooops up a handful of ha.ir.

Scottle sténds watching in silence. EKEis eyes follow
every move. We hear the tinile of pins of the glass

FROM SCOTTIE'S VIEWROINT

Judy slowly turms from the mirror to face him, She
looks exactly like Madeleine « her hair pulled back
and done in a bun at the back of the neck, She
stands there looking at him,

SCOTTIE looks at her in wonder, hls eyes shining,

JUDT takes a step towards him, rewarded by his
ezpression.

-

SCOTTIE moves over and takes Judy in his arms.,

BIG EEADS .

of the two of them, together.
AROUND the big heads. Scottlie holds her tighter
and tighter. He looks past her shoulder and we
see thst hls eyes are closed, because at last he

The CAMERA MOVES

- helds Madeleine in his arms once more.

He ‘opens his eyes - the CAMERA SWIM8 Ammm the rocom.

WE ARE NOW IN THE LIVERY STABLE AT SAN JUAN BAUTISTA
with Soottie holding Madeleine tight in hie arms,
Irissing her, We see this for only the briefest
moment before 1t

DISSOLVES AWAY I‘O :
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FROM AMONG THE DEAD 129,

BACK IN THE HOTEL ROOM

Scottle kisees her as he did in the 1ivery stables.
Ae he kisses her, and she turms his kiss, the.
CAMERA PULLS BACX SLOWLY and thelr two figures are
held in the center of the room.

DISSOLVE TO:

INT, JUDY'S BEDROOM - (EARLY EVENING)

The window shades are drawn, the lighte in the room
bhave been lit, Scottle is sltting, relaxed, thumblng
through a magazine 1dly. Ths jacket of his sult is
hmng over the back of a chalr, The bathroom door is
open. There 1s a full length mirror on the back of
the bathroom door, and we catch occasionasl glimpses
of Judy ae she movee about inside. Scottie looks up

. as she calls to him, BEer yoice ie 1light and happy.

Where shall we go for dinner?
" SCOTTIE |

Wherever you'd lilse.:

Ernie's?

" scoTTIE

You've got a thing about Ez'nie'e,
' haven't you?

JuDy
- Well, dfter all, it'e "our place.” |
She comes ont of the bathroom, happy and. oontented.,

- She wears. the black cocktall dreas éh her blonde halr
e

- W
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is done up in the Madeleine way. - stops to poee

"and show off the drese, and splles acroes at him
' lovingly.

JUDY '
Eello, my lovee Like me?
g; regards her admiringly with a small, contented

: SCOTTIE
- Mmmm, :

' JuDY '
Is that the best you can do?

.( Continued)
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FROM AMONG TEE DEAD 130.

(Cont'd)

She turms %0 the mirror over the dreeser.

. SCOTTIE
cﬂm hars,
JuDy
Oh, no, Tou'll muss me.,
SCOTTIE .
That’s what I had in mind,
i JUDY

Too late. I'vs got my faoe om.

She has opensd the candy box, rummages arm.md in the
jewslry, comes up with some earrings, hclds ons up o -
her ear to see what it looke like, dsclfes agsinst it,
finds some other sarrings, small a.nd neat, and puts
them on., During this:

' JUDY
I'm euddsnly hungry. Would you
rather go somewhars slse-?

' SGOTTIE
.Ko, Ernie's is finme,

| " qooy _
I'm going to have ons of those

big, bsautiful steaks, A4nd,.,.
‘let'e SQSOOQOto St&rt.....

During thié she has taken a necklace out of the box, .
and is trying to fastsn it around her neck, But the

-

olasp won't work,

Ohf EHelp me with this, will you?

- She b'a'.cks-u a step, still holding. the necklace in.

place, and Scottis rises from hie chair and comee up
in back of her, ZXHe takes the snde of the necklace
from her,

SCOTTIE
Itve got 1t. :

sb-ben4s_doun and bitss the back of her neck.

ow!- You're suppossd to fasten it!

(Contimzed)
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FROM AMONG THE DEAD 131,

SCOTTIE
All in good time.

He bites her again.
Soottie!
B SCOTTIE
How does it work?

Can't you- eee?

= - ' SCOTTIE
~ _ . Ohn,, 'yeah.._ There., =
Ia Re 18 fastening it he- gla.ncee 'inso the mirrer and
6683 the necklave olearly for the first time, His
dyéd"are immedlawely startled with the shock of

repogfiition, "and 'he '§taree, wonderifg why. The CAMERA

200MS IXN "to 'a"cléseup of" the nécklace in the mirror;
then, with a'6lick, the closeup changes to a cloeeup
of the necklace pa.‘s.nt_ed on canvae, The CAMERA DRAWS
BACKR 'to"show’ the® necklace around the neck of Carlotta
in the portrait, the same necklace. Now the CAMERA

'DRAWS” BACK to: show the Art Gallery, with the Portrait

6f Carlotta on the far wall, The scene click-changes
¥o"a BIG HEAD of SCOTTIE, staring, and dwring this we
hear J'udy chattering away.

o © JUDY'S VOICE

" Thank you, darling. XNow I'm just
about ready; I Just have to find
my lipstick. Where did I put it?
I had it a mimute ago. .

‘ (Bex voice fading)
Did I leave it in Were? Oh, Yoo,
bere it"is!
“{Ber- voice radizﬁg in)
All right, I'm ready.

ms éyes’ move TH the Jdirection of the voice, and now
wé ‘éee her, standing a few feet from him, smiling at
him, She walks to him with a loving amile.
| - - JODY
But first.... muss me a little. _

She pute her arms around him and presses against him,
and lays her head against his chest with a happy sigkb.

(Continued)
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251. (C_Oht’d)

| , oY |
FEUReaE ~ Ah, Scottie.... I do have you, NOW....
o

He ralses his arms as though to embrace her, movee his
hands to her shoulders, and one eenses for a moment
that he 1e golng to prees her too hard, or that he

' _ : - may m6ve hle hands to her throat, But then he lays

| : K15 hande gently on her back, and oloses his eyee :
O . - wearily, and rests his head on the top of hers._ '

' o SCOT’I’IE-
] . | - © . "(Softly)
! o flow would you like to go some=-
_ where out ¢f town for dinner?
.. ....Drive down the peninsula., eomewhere?
She uoves her head, and he raises his and opens his
eyes, and she smiles up at h:!.m.

_ JUDY _
. Az.l _'r;ght,_ i you' d like.

She vfeaches up and kisses him briefly on the mouth.
He smilee a small, enigmatic smile.

. | o ._DISSOL?E 01

e
i ¥

252, EXT, B.‘IG-HWAY 101 - (M) - LONG SHOT N
Scottie's oar headed south, in brilliant noonlight.

PR 233, _m. SCOTTIE'S CAR - (MOONLIGET)

ScottIe 4t 'the wheel, Judy alongside. She glances
at him, wondering. : '

_ . R 110) S
V! : .We'-m going awrully far,

7 " SCOTTIR ©
I"fieel Iﬁ.ke dr:l.ving. Are you

- terribly bungry?

- o S JUDY

- DISSOLVE TO:
9=12-57
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vp 1st Chenge  FROM AMONG THS DEAD 10-25-57 133.

251"-

25hA.

ass.

255A.

as5B.

255¢.

aseé.
&

257..

258.

EXT. BIGEWAY 101 - (NIGHT)

Scottie's car enters the avenue of tall treae we saw
onoe before along this road. They look sinister in
the moonlight.

'INT. SCOTTIE'S CAR - (MOONLIGNT)

Shooting forward, we are as thougk in the front seat
of Scottlie's car, travelling faet, looking up and
ehead to the dietant end of the tunnel, and the tall

_trees rlashing by.

INT. scomm's CAR - {MOORLIGHT)

Soottle is staring etralght ahead, concentrating on
his driving. Judy 1s etaring up at the tall trees,

wondering, her brow furrowed. Her memory is stirred,

but she can't think why.

INT. SCOTTIE’S CAR - (MOONLIGET)

Shobting forward and up through the windehield. The
tops of the tall trees flashing past.  Judy's face,
highlighted from the dash lights below, faintly

'rerlected‘

,;yr.'scorgxzts CAR - (MOONLIGHT) - CLOSE SHOT

Judy turns her gaze from the flashing tree tops and |
' looks off at Scottle.

INT.-SCOTTIE’S_CAR - (MDONLIGET) « CLOSE SEOT

' Scottle, still concentrating on his ériving, and

looking straight ahead.
OMITTED.

INT SCOTTIE'S CAR - (MOONLIGET)

Jtdy looking at Scottie, ‘puzzled and slightly appre~
hens;ve. \ _

' JUDY:
Where are you going?.

(Continued)
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S 258. (Cont'd)
Qo .  SCOTTIE
4 (Wryly)
To complete my cure.
- He glances at her and smiles nicely.
O SCOTTIE
) One final thing I have to do,
' and then I'll be rid of the
' past, - forever,
? He looks ahead thoughtfully.
© 5 DISSOLVE TO:
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FROM AMONG THE DEAD 134,

EXT. MISSION SAN JUAN BAUTISTA - (NIGET) - LONG EIGE SHOT

Quiet, empty, sinister, bathed in moonlight. Far

" below we see Scottie's car crawl into the sguare

260.

261.

g-12 -57

and paee along the recad around the green and come

‘to a stop near the entrance tothe church, A

distant church c¢lock chimes the half«hour.

_INT. SCOTTIE'S CAR ~ (MOONLIGET) ~ CLOSE SEOT -

Jandy'e face, rigid, frightened, her eyss filled
with.apprehensicn. Then, with an effert, ehe
campoees herself and glances at Scottle with
calm queetioning, But he is turmed away from
her, ‘opening his door to get out. _

'm SAN JUAN BAUTISTA « (NIGHT)

.Sccttie comes a.round the car and opens :}'ndy’e dcor.

‘ J’UD! '
‘Scottle; why are we here? - ..

- ' SCOTTIE

I told you. I have to go back
. into the paet. Once more. For
the last time. '

_ JUD'!
But why? Why here?

~ SCOTTIE
~ Madeleine died here.

Panse. He holds ocut his hand. She ehrinks,
frightened, | .

' - JUDY C
Mo, I den't want to go. I want
te atay here. .

S CO'I'I'IE

I need you.
' JUDY
Wy |

' " SCOTTIE

.I can't do 1t alone. I need you,

'« tc be Madeleine for a while.

Then, when i’c's done, we'll both be
free. '

(C ontinued
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He draws her out of the car.

JUDY
I'm sca:ed.

SCOTTIE
So am I, But it has % be done.
I hevs to tsll you about Madeleine,
NoWe.. . .

He closss the caf door and leads her slightly away,
and they stop and look across the green toward the
Livsyy Stable.

~ SCOTTIE
Thereoo... ) .

He polnts to ths Livery Stablé, bathed in moonlight.

' SCOTTIE
- eees W8 8t00d there and 1 kissed

Ber, for the laat time. And she
. saild, "If you lose me, you'll
- know that I loved you ~-

- Juby
(Pleading)
Scottloee=

" 'SCOTTIE
(Going right on)
---and wantad to go on loving o
you.™ And I said, ”I won't eooE
lose. M . - :
Pauss)
But I did.

He turns slowly, and Judy with hhm, and he 1ooks
up. Her eyes follow his. -

T

| FROM THETR ANGLE

The hish olxrch towsr in the moonlight.

SCOTTIE!'S VOIGE
She turned and ran.... into
" ths churoheeecee

FROM AMONG THE DEAD - _ 135,




> ph .- FROM AMONG THE DEAD _ 136.

b~ . 263, . SCOTTIE AND JUDY
. ‘. j. .
et ' . He puts his arm around her protsctively but firmly,
C ) ' and begins to impel her gsntly to the church.
264.  EXT. CHURCE, SAN JUAN BAUTISTA ~ (MOONLIGET)
- : SHOOTING from the-door. ' Soottie. dmpels Judy to
O 5 . . the door. . ' :

' SCOTTIE
esesAnnd when I followed her, it
Wwae too 1ateeceee

{@ ) - The CAMERA PULLS AROUND as his free ha.nd goes to
o . try the door.
JUDY _
(Frightened) S
: I don't want to go in thers!
O T ‘ Soottie pushss the door open.

SCOTTIE
eeees -t0O late.....

He pushee her into the church with gsntle f:i.rnmess.

265,  INT. CHURCE, SAN JUAN BAUTISTA - (n1eET)

The darkness 1s relieved by' shafts of moonlight.
D) ' Scottle impele Judy toward the foot 'of the tower.

SCOTTIE '
I couldn't find her. Then I
heard hsr footsteps on the stairs.
She wa.s running up the tower.

LS

e 266,  INT. CEURCE Towm- (mem)

It 48 11t by shafts. of moonlight through the slit
windows. Soottie oomes into the area holding Judy.
He looks up. _

267. FROM SCOTTIE'S ANGLE: _
o the open sta;.r{ray spiralling upward.
«( . SCOTTIE'S VOIGE

- She ran up those etairs... and

o - through the door at the top of

R ' ‘the tower, and locked it behind
. her. Then she Jumped.

-  9-12-57
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FROM AMONG THE DEAD 137.

BACK TC SCOTTIE AND JUDY

He 1s etill etaring up. Judy is rigld with fright
and the memory of that moment.

SCOTTIE
And I oouldn't follow her,
. (He closee his eyes in
the agony of remembering)
God knows I tried,
-(He glanoss down) _
One doesn't often get a second o |
chanoce., I want to stop being ' '
haunted, TYou're my seoond
c.hnnce, J’udy.-

JuDY
(A Zrightened whisper)
Take me awaYe...

SCOTTI®
You look like Madeleine, now.
Go up the stairs,

JUDyY

1

ﬁcl

SCOTTIE -
- Go up the staire, Judy.
: (Pushing her to
the step)
Itll follow.

She starts up sleowly, unwillingly. Scottlie follows
behind her, fighting to keep the impending vsrtigo
under control, trylng to keep his eyes fixed on her
back to avold looking up into epace. They movs up -
in eilence, and in shadow, their faces occasionally
1it by shafts of moonlight that etream through the
opsn arches of the tower. Judy's eyes are wide and
staring; her face and body are stiff with the etruggle
to keep from breaking under the strain of remembering
the last.time—she—went up these stairs. And Soottle
fights his way up bahind her. :

Judy slows down and oomes to a halt at the landing -
that Scottis barely reached the last time, at the
moment of death, She leans her back against the
wall for support. Soottle struggles up and comes
PAUSE, as he gathers himself

(Continued)
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FROM AMONG TEE DEAD - 138,

(Conttd)

SCOTTIE
(Quietly)
Thie wae as far as I could get.
But youe.. went on, Remember?

She stiffens, and etaree at him,

SCO‘M’E
‘I.’he necklace, Madeleine, That was
the slip. I remembered the necklace.

A moment, then suddenly ehe ducks and' triee to run
past him down the stairs, Ee grabe her wriet and
holds on. -

‘SCOTTIE
We're go-ing up the tower, Madeleine,
JUDY '
‘Ioz Let me go!
SCOTTIE

WQ're going up the tower,

You oan't. You're ai’raid'

" SCOTTIE -
I'm going to. It's my eeoond
¢hanoce ., '

He starts to drag her up tha stairs and she fighte it,
close to hysteria.

Juoy
Sco_ttie, ' pPleaee..e!

- SCOTTIE
- But you knew, that day, that
I wouldn't be able to follow
- 'youn, didmn't you, Who was at
the tog whan you got there?

. Blstsr With his wife?
JUDY
Yool '
| ' SCOTTIE

And she wae the one who dled.
- Kot you. .The real wife, You
were the copy, you were the
counterfeit., Was she dead or

alive when you got there?

(Continued)
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FROM AMONG THE DEAD - 139,
(Cont'd) _ |
JUDY
Dgad, He'd broken her neck.
SCOTTIE
Took no chances, did he? And when
you got there, he pushed her off
the tower, was that 1t? But you
were the one who 'screamed, Why
did you soream?
_ L
I wanted to stop it, I ran
np to stop it wea

SCOTTIE
(Overlapping) N
Why? Sinoe you!d tricked me eo
- well up to then?l] TYou played.

~his wife so well,.Judy! He made
you over, didn't he? just as

I've done, But better! Not _
Juat the hair and the clotheslew
the look! the manner] the wordei
Thoee beautiful phony tranceel
That jump into the Bay! It*ll.

bet youlre really a strong:
Mmer, aren't youl Arentt youu

'l'he blind, frantic nodding ‘of her head as she stmggles
against him 1s his affirmation.

' ' SCOTTIE
D:Ld he train yon? Rehearee yon?
'.l'ea.oh you what to say and what to do?

.JUDY
Yesl v

SCOTTIE :
And you were such an apt pupill
¥What fun you two must have had,

. playing games with mel = Why ms?
ghy dild he pick on me?ll

L Juny
Your a.ccident‘.. oo

SCO‘I'.EIE
Ah, yee! I was a set-up. I wae
the made<to~order wimmess. Where
- 1s nre now? _

(Continued)
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FROM AMONG TEE DEAD | 140,

I don't ICDOW'. co o SWitZGI‘l&nd?. ' X) )

" - SCOTTIE
‘We'fll find him,

'.l'hey have reached the door to the tower acd he stope,
with a grim, almost triumpbant smile.

Tt " SCOTTIE
I made 1t. _

-

" JunY
(“Appz'ehena ive ) :
What are you going to do?

Tt T T T'SCOTTIE ‘ '
Look at 'the ecene of the crime,
Go On ino

B e - s ar W

‘He pushes the door open. Sh_e shrinks bae&:.‘

o -SCOTTIE
o 8o P..n' - . - ;
~ He pushes her through and follows her in, L

INT, BELL TOWER - (umm)

The black shadows are cut’ by shafts of mocnlight.
Heavy bteems support the gréat bell hangins at the
oénter, Théie are additional temporary swpport beams,
Jgdy backs up against the stonework as Sccttie looks
a out.

*t. " SCOTTIE :
Yov. both hid behind there, mmm?...
14317 everything was clear... then
dneaked down and drove back to the

od ty.
(GIanoea at her)
And then? You were his girl,
. What happened to yon?

« e,

She stares at him, wide~eyed with apprehersion,

Bt - “SCOTTIR
.Did he ditch you?

AR’ aImost meercepti‘ble nod from her., Scottlie almost

| . laughs.,:
9~12-57

(Coxntinued)




o FROM AMONG THE DEAD 1.
) 269. (Cont!'d) '

© . SCOTTIE :

AN » Oh, Jndy!l When he had all her :
; ’ : money, and the freedom and the :
{ power,..he ditched you? What a o f
e shame] = Bnt he knew he wae safe.,’ '
: You couldn’t talk, Didn't he

} : ' - give you anything?

7 (Fadntly)
sm. mOonNeYe s

7 'SCOTTIE
'Ahd f:he necklace._ ‘Carlottal!s neok-
lade, "That was your mistake, Judy.
One ‘shéuldn't keep souvenirs of a
E1T4ng,  Yod siduldn!'t have been
' that eentimental.

.....

S "Moment, 4s he etaree at her, then he advanoces on
W D ' her slowly.

(]

' . . ) - -

JunY
TApprehens‘ive)
tht _are you going to do?

A R e _ o
I loved you, Madeleine.

e s .

duny -
- S " (Desperately) -
- 'I"was safe when you round ma, there
4 . ¥a3 nothing you'could provel But.
VBen' T saw_you again'I cduldn't _
: un" away, I Ioved you sol I wallked - 5
. _ 1nto danger and let you change ms ’
S - : ~ #gdin beceuse I loved you and o
oD E : : . wanted youf " _
gy : o (S " throws’ herseli’
", : B . 7" 7"1nté hie arms)’
Séottle, s Pleade] Tou love me nowl
- _Love me!{ Eeep me safel
o S.nd §h8 1s in his arms, pressing tightly against him
- in ‘deeperation, and he holds her tight, and they
- kilee, ddeply, passicnately. The kiss ends but they
. rerwain together, holding together, and Socottilele
eyes are tight with pain and the emotion of hating
her and hating h.imsalf for 1ov1ns her,

e 9-12-57 S (Continued)
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FROM AMONG THE DEAD 142,

JUDY
(Softly, pleading)
Love me...keep me safe...

. SCOTTIE
{Whispering) -
Toc 'late.,.too latee s stheret!s no
_bringing her back.. . :

Suddenl'y Judy'!s eyes, looking past him, go wide with

horror.

FROM JUDY'S POINT OF VIEW

TﬁS”tigure of & woman draped in black stands motion=-
less in the shadows by the door.

rl

JUDY, IN SCOTTIE'S ARMS, TRANSFIXED

FROM mfs POINT OF VIEW
THS Black ‘figure moves rorward, seems to merge with

the shadows and become part of them,

pulls out of Scottle's arms and backs away, terrified.
| "JUDY
T (Whispering)

NO. ) 0130000

- v (R TR R

Shé"is bac&ing perilously 8lose to the edge of the
drop Bélow. ~'Séottle stares at her for a moment,.
then swings a.ronnd to.see what she 1s looking at.

FROM s.com:%;?om__o? VIEW

The Blsck fignre ‘advances into a shaft of moonlight,
It is a Imn,

TEE KON

. (Simply)
I haa:rd v010€8..0

‘There 1s a ‘terrible soream.

9-12-57

(Continued)
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274. (Cont'd)

27% a‘-l . |

276,

Scottie swings around again, steps quickly to the
édge and looks down., Ee backs away, his face tight
with horror, and holds the stonework for sujport.
Thé Wun comes into the SEOT. She steels herself to

_look below. She crosses herself.

TEE NON
God bhave meroy...

She reaches out for the bell oord,

@ THE BELL TW - (NIGE) ‘
Theé chureh Bell. 18 .tolling. TE swi.ng-s in axd cut of

the picture, " Through the archway we can eee the Mis=-

§lon gardern below. Figures are hurrying acrose to=

‘ward the church,
| DISSOLVE T0:

INT, MIDGE!S APARTMENT - (NIG-EE)

‘lﬂﬁge 1s"huddled in & cb.au, listening to the radio,

Beyond her, San Fra.ncisco at night,

"‘MRADIO T

wo wds 188t -heard of living in
Switzerlend, but is now thought to
be reslding somewhere in the eouth
- Of" Fratice, Captaln Eansen states
-¥¥at 'he anticipates no trouble Iin
having Elster extradited once he 1is
found., Other news on the local
front: ln Berkeley, three Univsrsity
of California sophomores found ‘chem-
8élvee in a rather embarrassing
goaition tonight when they were :
1lsccvered by Polloe Officer Williaxm
FOgarty deading a:cow up ths steps 0f wm

- . te

By dow Midgs ‘hag heard 'the’ KOISE outside, kas un-

. . 601183 frém the chalr and shut off the radio. She

I¥sters again for a moment, then moves quickly to
tHie table on which are bottle, glagsses and ice,

 She~starte to mix a etrong highball and dees not

tarn as’'S8he hsars the front door open., Sccttie
efitere and closes the door bekhind him, Eis face

. is a mask. Ee movee slowly across the roczn
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and stands by the window, with the view of San Frane

.clsoo beyond him, and looks straight ahead, thinking.

Midge picks up the highball, glances over at him, _
picks up the bottle and pours in another slug. Then
she moves across the room and holds out the drini, -

-Scottie takss it, Midge moves away, picks up her

own drink, sits down and looks across the room. -
Soottie stands quietly, Limmobile, then raises the
glass and takes a long pull at the drink, Ee stares
out at the city. _

FADE OTT,

THE END




