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9-12-57 

FROM AMONG 'rill DEAD l, 

EXT, SA1! F RANCISCO ROOP TOPS - (DUSK) - CLOSE SHOT 

We see a close view of a roof parapet and the curved 
rail of a fire escape. In the b.g., are large sky­
scrapers with all their windows :fully lit in the 
late winter after.noon. This background is used tor 
the CREDIT TITLES ot the picture. After tb.e last 
cax•d b.as PADED OUT, we HOLD on to tb.e empty parapet, 
when suddenly a man's hand reaches and grips the top 
ot the rail. It is. followed by another hand and, 
after. a beat, we see tb.e face ot a man in b.is early 
30'•• Re is an Italian type, witb. rough. features, 
He turns quickly and looks below him and then turn­
ing back, springs up over the empty parapet and is 
lost from view. We STAY on tbe El'IPTY SCENE tor a 
second or two ·as we HEAR the scraping of boots on 
the iron ladder.. Someone else is coming up. Pre­
sently, two more b.ands and tb.e head ot a uniformed 
policeman witb. cap and badge starts to climb over 
tb.e parapet. The CAMERA PULLS BACK so th.at by the 
time he b.as completed his climb, he is in full 
figure. Re dashes out of the picture drawing his 
gu.n, Immediately following him over the parapet, a 
detective in plain clothes climbs over. This is 
JOHN FERGUSON, known as SCOTTIE. Re too pulls a gun 
and dashes out ot the picture. 

EXT. SAN FRANCISCO ROOP TOPS - (DUSK) - LONG SHar 

A vast panorama ot the San Francisco skyline, 
Nearer to us are three tiny figures running and 
jumping over the root tops. The man on the run, whom 
we first saw climb over the parapet, is dressed in a 
wb.i te sb.irt and light tan linen slacks, and wearing 
snerikers. The uniformed man is shooting at him. 
Scottie is dressed in medium gray clothes. The 
CAMERA SLOwLY PANS the group across the root tops. 

EXT, SAN FRANCISCO ROOF TOPS - (DUSK) - MED, SHOT 

We now see a snort gap between rooftops, with a drop 
below. The· pursued man reakes the leap successfully 
followed by the uniformed-policeman. Scottie makes 
tne same leap, but almost trips in taking off and is 
thrown oft balance, Re tries to recover, lands 
awkwardly on the opposite roof', and falls forward, 
prone, witb. a heavy impact that hurts and drives the 
breath from b.ia. body, Re tries to rise but raises 

· ( Continued) 
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FROM AMONG THE DEAD 2, 

(Cont'd) 

his head with a look of pain - one lag is doubled 
up under the other. The tiles givs way, and he 
slides backwards, a nd his legs go over the sdge of 
the roof, then his body. In his dazs he grasps at 
ths loose tiles, and as  he goes ovsr the edgs hs 
clutches on to the gutter, which gives way, and he 
swings off into space, looking down, 

EXT. SAN FRANCISCO ROOF TCPS - (DUSK) - CLOSE SHOT 

Scottie looking down. 

5, EXT, SAN FRANCISCO ROOF TOPS - (OOSK) - LONG SHOT 

From Scottie's viewpoint, t he gap bsnsath ths building 
. and ths ground below, It sssms 'to treble its depth. 

6, EXT. SAN FRANCISCO ROOF TOPS - (DUSK) - CLCE EUP 

Scottie looking down with horror. His s yea close as. 
a wave of nausea overcomes him. 

8. 

EXT. SAN FRANCISCO ROOF TOPS - (DUSK) - MEDIUM SHOT 

In the distance the flssing criminal, The policeman, 
seeing what has happened to Scottl.s, returns to tlc.e 
slops of the roof and strains to reach down to 
Scottie. 

POLICfil'.AN . 
Givs me your hand! .

. 

EXT, SAN FRANCISCO ROOF TOPS - (DUSK) - CLOSE UP 

SCOTTIE'S HEAD. His hands grip the edgs of the 
guttering, The tips of th e fingers of policeman 
straining to reach,Scottis, are at ths top ot scrssn. 

·Scottie begins to open his grip but stares down, he 
quickly resumes his grip looking up hopelessly towards 
ths helping hand, He looks down again, 

9, FROM SCOTTIE'S VIEWPOINT - thsground below still a 

10. 

long way away. 

EXT. SAN FRANCISCO ROOF TOPS - (DUSK) - MEDIUM SHOT 

Tho policeman's band in foreground, h is face beyond, 

( Cont inus d) 
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lO. (Cont'd) 

POLICllMAN 
"Wll&t'e the matter witb. 7011? 
Give me :ro= b.and! 

Policeman endeavors to stretch. out b.is b.and J.'urtb.er, 

11. EXT, SAN FRANCISCO ROOF TOPS.• (DUSK) 

12. 

16. 

9/12/57 

Tb.e tiles beneath. tb.e policeman's b.eel begin to 
give. Tbe Polioeman starte to elide; ·Be claws 
·desperately e.t tb.e •=face o:t: the root, . . 

EXT, SAN FRANCISCO ROOF TOPS - (DUSK) - CLOSEUP 

Scottie, b.is e,ee closed. '!le opens th.em as b.e hears 
a wild cry, 

1!1X'l', SAN FRANCISCO ROOF TOPS - (DUSlt) -·LONG S'!!OT 

Tbe policeman :falling through space. 

EXT, .SAN FRANCISCO ROOF TOPS - (DUSJt). • CLOSEUP 

Soottie etares down � horror·. 

EX'l!; SAN FRANCISCO ROOF TOPS • (DUSlt) • LONG S'!ICT 

Tb.• body ot' tb.e po.lie.man sprawled on tb.e ground 
bel.ow. People are running into tb.e alleyway; tb.e:y 
stare at tb.e body, look up to wb.ere Scottie is ·i,.ang­
l:ng, .. We ••• the light on their upttn"ned t'acee. And 
now we b.elir a police wllistle blown shrilly, again 
and again. · 

11i> · to tllis moment the bac.!cgroond music hae had an. 
eXcitement to match the scene, and now it cute ott 
abruptly, l•aving only the .eoho o:t: the police Wb.istle 
t.e tb.e DISSOLVE begins, Then, in the DISSOLVE, we 
b.ear tb.e gentle insistence o:t: Scarlatti played by 
a chamber orchestra. 

DISSOLVE TO: 

Il'lT. AN APARTMENT ON RUSSIAN Rl.LL (LATE AFTERNOON) 

It is•t'resb., light, and simple, and crowded witb. 
books, phonograph records, pictures. The moet 
striking :Cea t=e o t tb.e apartment is the view: 

(Continued) 
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aw FROM AMONG TllE DEAD 

16. (Cont I d) 

the rieing bills o:r San l'ranoisoo framed by a large 
picture window. To. one side of the window is the 
ower of the apartment, MAJORIE WOOD, called MIDGE, 
at a comm.eroial drawing table ooncentraping with 
professional inteneity on a drawing of a slim, 
elongated young woman with few feature• and fewer 
cJ.othes. A brassiere el.ts on a tabla at Midge's 
elbow, and she studies it.as she drawe. Midge Wood 
is about thirty-sevsn, attractive, straightforward, 
well-but-simply-dressed; she ·weare glaesee but does 
not whip them on and oft as they do in the movies. 
Tbs music comee from a gramophone. The other oc­
cupant of the room is Scottie. lie el.ts 1n a big 
ohair, with his feet stretched out on an ottoman 
and his head far be.ck. There is a drink on a table 
nearby. lie rouses himself to reach for it, and in 
doing eo knocks over his walking stick that has 
been propped against the Ohair. lie reaohes out to 
catoh it, and in the quicknees of tryil:!g to keep it 
from fe.llil:!g, he wrenches _his body around. 

SCOTTIE 
Owl I 

M:tllGl! 
(Paying little attention) 

:r thought you said no more aches 
and pains? 

SCOTTIE 
:rt•s this de.med corset. :rt binds. 

lie retrieves the etiok. 

MIDGE 
No.three-way stretch? liow very 
un-c.b.io • 

SCOTT:r:E 
Well, you kn0>1 thoee polioe ds­
partment doctors: no sense· ot 
styls. 

· . (Sighs �ate:t'UJ.ly) 
Ab., tomo�. 

·'MIDGE 
What 1 s tomorroW? 

SCOTTIE 
Tomorrow ••• the corset comes ott. 
And this thing goee out the window. 

(lie waves tha etick) 
I shall be a free man. :r ehe.ll wiggle 
my behind. • • free and unconfined. 

(Continued) 
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FROM AMONG Tl!E DEAD 

(Cont 1 d) 

Re raiaea his eyebrows witb. a surprised and grati.t'ied 
smile. Midge looke over at him with a grimace. 

SCOTTIE 
Midge, do you suppose msJl'1 men 
wear corsets? 

MIDGE 
More than you think. 

SCOTTIE 
(.Interested) 

Row do you know? Personal 
experience? 

MIDGE 
l'leasel 

(Then, impereonaUy) 
And what happens a1'ter tomorrow? 

SCOTTIE 
. .. What do you mean? 

What are you going to do? · Now 
that you've quit the police toree? 

SCOTTIE 
(Gently) 

You sound so disapproving, Midge. 

MIDGE 
No,· it's your life. But yo'U were 
tb.e bright young lawyer who de­
oided he was going to be chief of 
polioe some day. 

SCOTTIE 
(Gently) 

I had. to quit, Midge • 

MIDGE 

SCOTTIE 
I wake up at night eeeing him faU 
from the root ••• • and try to r each 
out tor him. 

MIDGE 
It wa.snt t your .f'auJ.t. 

I lmow. 
SCOTTIE 

Everybody teUs me. 
9-12-57 

. ·"-.... , ...... .,,.,u.,;;u .. .  -, . .,,,;;..,._.,,_.s.,s _____ _ 

(Continued) 



F'.ROM AMONG THE DEAD 

(Cont'd) 

lllJ)GE 
Johml7, the doctors explainsd•-• 

SCOTTIE 
_ ..,.· I know. I have Acrophobia. What a 
·- diaeaee, A t:es:r ot: heights. And 

w!:lat a moment to t:ind out ! had it. 

MIDGE 
Well, 7ou1 ve got it, And there'• llO 
losing it. And there 1 • llO one to 
blame. So wh7 quit? -

SCO'rl!IE 
And sit behind a desk? Chairborne? 

MIDGE 
It•e where-7ou belong. 

SCOTTIE 
(With a grin} -

Not with my Aero;,hobia, Midge. It: 
I dropped a pencil on the noor and 
bent down to pick it up, it could be 
disastrous% 

lllJ)GE 
(Le.u@l:!.s) 

Ah, Johnn7-o •••••• 

6. 

She c0t1siders him tor a moment, then goes back to her 
work. · By now he is 11p and wandering about with the 
help ot: :the stick. 

(l'inallf, as she works) 
Well? •••• what1ll 70u do? 

SCOTTIE 
Nothlng for a while, ·You t:orget, 
I111 a man of independent means. 
Or t:airly independent. 

MIDGE 
!!mm. Wl:17 don•t 7ou go awa1 t:or a 
wlule? 

sco 'l"l'!E 
(Grins ) 

'l'o forget? Don 1 t be so motherl7, 
Midge. I•m not going to crack up. 

MIDGli: 
l!ave rou had any dizz1 spells this 
week? 

,12:-5'7 (Continued) 
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FROM AMONG THE DEAD 

(Cont 1 d) 

SCOTTIE 
I tm having one now. 

She looke up eha.rpl7 with quick appreheneion, 

SCOTTIE 
From that music. 

MIDGE 
Oht 

She goes and turns ott ths gramophone, Scottie hae 
vandered over to tbs tb,awing table, 

SCOTTIE 
lihat 1 e this do-hicke7 llere? 

lie turne the braseiers over with his: eticll:, 

MIDGE 
It I e a brassiere, You know about 
those things, You1 rs a big bo7, 
now, 

SCOTTIE 
I•ve never run aoroes one like 
that, 

MIDGE 
It's brand new, Revolution&r7 
uplift. No sb:ou1der straps, no 
back etrsps, but does evel'7thing 
a braeeiere shoUld do, It works 
on the principle ot the cantilever 
bridge, 

SCOTTIE 
CJ:mpreesed) 

tlh..huhl 

MIDGE 
An aircraft engineer down the 
penineula designed it, l:le wa:rked 
it out in his spare t:!.m&, 

SCOTTIE 
What a pleasant hobb7, 

l:le wanders back to t he ohair am! watchee her work tor 
a long moment,· '.!'hen, 

SCOTTIE 
l:low 1 e 70ur love lite, Midge? 

(Continued) 
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FROM AMONG TEE DEAD 

(Oont•d) 

MIDGE 
:rl:IS.t IS f'olJ.OW:l.ng S. train of' 
thougb.t. 

li01'lll8l.. 

SOOT'llE 
Arent t you ewr go:l.:lg to get 
ma=:l.ed? 

·MIDGE 
(L:l.gb.tly) 

Yon know tbere 1 s only 0ne man 
:1.11 tbe world tor me, J'clmny-o. 

SOO'l."l!IE 
Yeah, I tm. a. bl"'tlte. We were 
engaged.once though., werenlt 
we? 

MIDGE 
�e who1e weeks. 

SOO'l'TIE 
Ah, sweet oolJ.ege days. :eut 
7outr.e the one mo bl.ew it. Itm. 
still ave.:1.1&.ble. A.vai:.a.bl.e 
Ferguson. Say, Midge, do you 
l'ellleinber a guy at college nsmed 
Gav:1.11 El.ster? 

MIOOl!l 
Gav:1.11? Gavin EJ..ster? You'd 
th1nk ·I would. No. , 

· SCOTTIE 
I got a csl.l tr0111 hi:m today. 
Pmmy. He dropped out of' sight 
dtlr:l.ng the war, and I1 d heard held 
gem East. I gw,ss he•• back. 
· (lie :!':I.shes out . a slip of' paper) 
It•• a Miss:l.011 ?!llmber. 

MIDGE 
'l!hat•s Sk:l.d Row, :l.sn 1 t it? 

soorTIE 
Could be. 

a. 

( Oont:l.:r:med) 

j 
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16. (C011t1 d) 

---- - -- -- -- -- -------

FROM AMONG TEE DEAD 

MIDGE 
Re•s probabl7 on the b"Olll and 
wants to touch 70u far the pries 
of a drink, 

SCOTTIE 
Wall, I 1 m on tbe b1m; I 1 ll bu7 
him. a couple of drinkS and tell 
hiJl1 llI1 troublee. But not tonight. 
If '3'011 w011 1 t drink nth me, I'll 
drink alone, tonight, 

(Re risee to go) 

,MIDGE 
Sorr,-, old ,nm, Work. 

SCOT�IE 
Mi-dga, what did 7ou mean, thera • • 
no loeing it? 

'MIDGE 
What. 

SCOTTIE 
M7•••••• the acrophobi&. 

MIDGE 
I asked 111'1 doctor. Re said oril,­
another entot ional shock could do 
it, and probabl7 wouldn't, And 
7ou •re not g oing to go diving off 
another rooftop to find out. 

SCOTTIE 
I thillk I can lick it, 

MIDGE 
Row? 

SC<l'n:Cll 
I•va got a tbeor,-. Look. I!' I 
can gat used to heights just a 
little at a tillle....  progressival,-, 
see? 

9, 

Re has bean looking about eagerl,-, seee a low footst9ol, 
drags it to the center of the roam as he speaks , 

SCOTT:i:E ( Continn:!ng) 
Here, I1ll show you vma.t I mean. 
We•ll start with this, 

MIDGE 
!l!hatl? J 

( Continued) 
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FROM AMONG TEE DEAD 

SCOTTIE 
What do you want me to eta:rt 
11:l.th • the Golden Gate Bndge? 

10. 

Be has stepped up on the tootstool. and s tands there 
proi:ully looking up and. down. 

SCOTTIE 
?!ow. I look up, I look down. 
I look up, I look down. See? 
?!oth1ng to it. 

MIDGE 
(Overlapping) 

Stop kidding. Wait a llli=te. 

She dashee to the. kitchen, return., quickly with a 
lllllall alwnlm:nn household ladcier. 

SCOTTIE 
Ah, that's mT g:l.rll l!ere? 

l!e s teps on the first step. 

MIDGE 
Step number two. 

SCOTTIE , 
l!e gets up on the second etep and goes thr011gh tha 
routine. 

SCOTTIE 
I look up, I look dcwn. · I look 
up� I look down. I •m going to go 
nght out and. 'ouy ms a nl.oe, tall 
stepladder. Here. ws go. 

l!e gets on the top etep. 

MIDG1il 
Easr. :now• 

SCC/l?TIE 
'.l'h:l.s is a olncb. I look up, 
I look dcwn. I look up--

An.cl. at this moment he makes the ml.stake ot: tum1ng and 
looking out through the picture wi.nclow. 

PROM SCOTTIE•S VI!lWl'OI?!T -. 
We eee the depth down to the street below the window. 
The Whole picture begins to weave. 
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FROM AMONG Tl!E
. 
DE..-0 ll. 

INT, MIDGEtS Al'ARTMEN'l' - (LAT:;; AFTERNOON) - CLOSEUP 

of 'scottie -· e'xpression O:e nausea. 

FROM SCOTTI]l'S VIEWPOINT - LONG SHOT 

The weaving view cb.a:ages to tile original scene wb.ere 
tile ground receded in a rusn and tile ilody of ths 
polioemm1 tell 1nto space•-

•�::s Al'ARTMEN'l' - (LATE AFTER?IOO!f - MEDitlM 

Scottie·, s face clistorted w1 til agony - ilis eyes oloe• 
aiid· lie . ne gins to slump, CA:!-!!:RA' Pl!LLS !IACK SLI = 
as 'Midge now oomee into snot, putting :a:p hsr nands 
to J>1ll1 to nold ilim, and ilis weigt,.t is on hsr and 
ilie nead is slumped, and tile joke is over. 

IIIDGE 
Jolll:lny I 

SCOTTIE 
{Ml>tter1ng,. il1s :!'ace .. _ 1:1ght, ilis eyes snut) 

Oh, 

DISSOLVE: 

damn it I Dalll!l it, damn it -• 
• 

• 

. EXT, A Sl!Il'YARl) -· (l)AY) • LOJ!G SHOT . . ' 

\ 
' ' . . . . . . Boats' 12P·�on wa7s, men riarmi=.g over, ore.nes moving. 

At ths gate, SC<>tt1e nas pai::sed to· spea.k to the 
gateman, :rhe gatsman 1ncl1catee a ilu1lc11ng in tile 
distance •. Scottie nod.$. goes p&st b.im, eta.rte 

. aoroes ths • eil1P7ard toward t::ie nu1lc11ng. 
DISSOLVE TO: 

INT. GAVIN ELSTERtS OFFICE - (DAY) . ' . 
A well-appointed ot!ioe liij:ll a largs window loolc1ng 
out upon a bu.37 sil1p7ard, T':iers ars a couple of 
models of 1110deru tre1gt,.tere. in glass oases, nut 1110re 
important, on tha wall.a ars ::any frlll!ISd prints and 
posters and mape relating to early California ilieto17; 
some · from ths Me.::l.oan days, ::any from tile Gold Rusn 
date, many of San Francisco in tile Seventies aed 
El'.gt,.t1es. lleilind the desk sits Gavin EJ.ster, a mae 
about Scottie 1 s age, lll:lskily bu.ilt, sligiltly ilalclins, 
witb.'c6ol, Watchful e7es. Ee is b.eautitul.17 tailored, 
8.Ild gives. the sense ot a :insn 'Who relishes mone7 and 
knowe how to use it, Re e1ts quietly watching Soot�1e, 
wo stands staring out. the w1ndow at tile aot1 vi t:r o:!' 
tile silipyard, After a long =ment: 

( Continued) 
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22. 

FROM AMONG THE DEAD 

(Cont'd) 

SC:OTTIE 
Eow 1 d ·70u gst into tho slnp• 
builcli:lg business, Gavin? 

ELSTER 
I married into it. 

12. 

Scottie shoots ll1m a small surprised smile or approval 
a.t Ms tranknsss, then looks out ths window again. 

SCCT'rIE 
Interesting business. 

EI.STER 
No, to bs l:lonost, I !ind it dull. 

SCOTTIE 
You don't have to de it tor a 
liTing •. 

EI.STER 
Ro. But ons assumes obligations. 
My wits•s tamil7 is all gone; 
someone ."has to look a.:t:'ter .hsr in­
tereets. Rsr !'ather 1 s partner runs 
tho c omps"7 ;rs.rd in the East •• 
Baltimore - so I decided as long 
as I had to work at it, I 1d 00111e 
baok here. I1ve alws7s liked it here. 

SCOT'rIE 
Eow long have 70u been baok? 

ELSTER 
Almost a year. 

SCOTTIE 
And 70u like it. 

EI.STER 
San Francisco Is changed. The 
things that spell San Francisco 
to me a.rs disappearing ti,.st. 

Soottio smiles a.t ths old prints on tho wall. 

SCOTTIE 
Like all tlns. 

EI.STER 
(Nodding) 

I1d like to have lived here then. 
:t'he color and exci tsment ••• the 
power • •• the trssdom. 

(Continued) 



.... FROM AMONG TEE DEAD 

22. (Cont td) 

Though he does not stress the word, the wsy he linger" 
softly on the word "Freedom" makes Scottie look over 
at him again. EJ.;iter looks up and smiles companion,,, 
ably. / 

ELS'l'ER 
Shouldn't you be sitting down? 

SCOTTIE 
No, I'm all right • 

.. EI.STER 
I wa.s sorry to read about that 
tlwlg in the pa,:,ers. 

· · (No answer) 
And you •ve 41lit the force. 

(Scottie nods) 
A psrmanent physical disability? 

SCOTTIE 
No; Acrophobia. isn•t a oripplillg 
thing. It just means I oan It ol.l.mb 
steep stairs or go to high places,-
lil<e the bar at the Top-ot:-the-Mark. 
l!ut--

(Shrugs and Slll:1les) 
--there are plenty of.street-level 
bars in this town. 

, 

Elster considers the top ot: his desk tor a <n0ment, 
then looks up. 

EI.STER 
Would you like a drink now? 

SCOTT!E 
lfo •.•• no·, thanks. A bit earl7 
in the day tor spirits. 

(:Pauss) 
Wsll, .I guess that about covers 
everything, doesn•t it� I nevsr 
married; I don •t see much ot: the 
"old college sane;•; I•m a retired 
detective - and you1re in the sh.ip­
build:µ,g bueiness • .  

(Pauss) 
What•• on your mind, Gavin? 

A moment, then Elster %':l.ses t:rom the desk oasually, 
wanders across tb.e roam, looks out the window, gets 
out a b•ndke�chiet: and blows his nose prosaically, 
t:il:lally turns and regards Scottie ooolly and directly 
tor- a long moment. 

(Continued) 
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(Cont 1d) . . 
PROM AMONG Tl!E DEAD 

ELSTER 
I' asked you to come up bere, Soottie, 

· 1tm:>w1ng that :you had quit detective 
work, but r wondered wb.etb.er :you wou1d 
go back on the job - as a speciaJ. 
tavor to me. 

Scottie looks at him queotioningl:y, 

ELSTER 
_r wan!' :you to tou·ow � wite. 

14, 

Scottie does not change e::cpresoion, and 7'!t one can 
ssnse the tee ling ot ant1-clima.X within him, and the 

. almost i:mpercspt1ble small c:ynical smile deep behind 
his e:yes, 

.. 

ELSTER 
li ot what :you think, We •re ver:y 
.happ il:y married • 

. SCOTTIE 

- m.sTER 
r•m afraid soms harm ma:y coms 
tO · h8r • 

SCOTTIE 
From whom? 

EI.STER 
Someone dead. 

· Soottie waits. 

. EtsTER 
Soottie, do :you believe that somsone 
out ot the pas-t, someone dead, can 
enter and take possession ot a living 
being? 

SCO!r'rIE 
lio, 

:a:ts!?lm· 
Ur told :your belisve that has 
happened to �.wite, what wou1d 
:you sa:y? 

SCOTTIE 
r•d oa:y :you 1 d better take b.er to tile 

neareot ps:yclliatrist, po:ychologist, 

(Continued) 
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FROM AMONG Tl!E! DEAD 

(Cont 'd) 

SCOTTIE: (Cont td) 
neurologist , psychoanalyst, or plain 
tamil7 doctor, And have him cheek 
you both. 

EI.STER 
(Ileteated) 

!hen y,ou 1re of . no use to me. I'm 
sorr,- I waeted 7our time. Thank 
7ou for ooming, in, Scottie. 

Scottie rises to  go, awkwardl7, pw,zled, a bit 
apologetic. 

SCOTTIE: 
I clidn •t mean to  be that rough. 

EI.STER 
llo, it sounds idiotic, I know. 
And 7ou •re still the hard-headed 
Scot,  a.NJn 1t you? Always were. 
Do 7ou think I1m making it up? 

SCOTTIE: 
· lfo. 

EI.STER 
I'm not making it up. I wouldn't 
know how. She 1 ll be tal k1:ng t o  .ms 
about something , nothillP: at all, -
and suddenl7 the words 1'ade into 
silence and a clot.id comee into her 
e7es and the7 go blank.... and she is 
somewhere else,  away from :me.. .  some­
one I don 1 t know. I call to  her and 
she doesn !t hear. And then with a 
long eigh . she is baok, and looks at 
me brightly, and doesn ' t know she •s 
been away • • • •  can't tell me where ••  � 
Ol" why • • •  

SCOTTIE: 
How otten does . thie happen? 

EI.STER 
More and more in the past 1'e w  
weeks. And she wandere. God 
knows where she wanders. I 
toll owed her one da7 • 

SCOTTIE: 
Wbere •d she go? 

(Continued) 
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22. (Cont• d) 

E1ster almoet- ignores the question as he looks back 
to the day. 

ELSTER 
Watched her come out of the 
apartment, someone I didll 't 
know., .walking in a dl.i':f'erent 
way •• , holding her head in a 
way I didn't know; and get into 
her car, and drive out to ••• 

(He smilee grimly) 
Golden Gate Park. Five miles. 
She sat on e bench at the edge 
of the lake end stared across the 
water to the old pillars that stand 

1. on the far shore, the Portals of the 
Past. Sat there a long time, not 
moving ••• and I had to leave, to 
get to ·the o:f':f'ice. That evening, 
when I came home, I asked what she I d 
done all day. She said ehe'd driven 
to Golden Gate Park and sat by the 
lake. That's all. 

SCOTTIE 
Well? 

ELSTER 
The speedomete� of her car showed 
she had driven 94 miles that day. 
Where did she go? 

· (Pause) 
I have to know, Scottie. Where 
she goee and what she doee, before 

· I get involved with doctors. 

SCOTTIE 
Have you talked to the 
all? 

EI.STER 

. 
doctore at 

Yes, but carefully. It d want to' 
know more before committing her 
to that kind o:f' care. 

(Anxiously) 
Scottie --

SCOTTIE 
(Quickly) 

• 

I oan got y ou e !'irm o:f' private 
to follow her :f'or you. They're 
dependable, good boys --

eyes 

(Continued) 
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22, (Cont' d) 

23, 

EI.STER 
(Break111g in) 

I want 7ou, 

SCOTTIE 
It 1 s not 11"! line. 

EI.STER 
Scottie, I nsed a t.'riendl Someone 
I oan trust L I'm in a panic about 
tllis I 

Long pause. 

SCOTTIE 
B:aw can I ses her, t o  know her? 

EU!TER 
Ws 1 re going to an opening"•, at · tha . 
'd pera tonigb.t, :•We 1,ll dinetat Emili.a I s 
first. : ,  Which is easisr? 

SCOTTIE 
Ern1e1 s. 

EI.STER 
All right, 

· ·· (Pause) 
You won 1 t know what to  look: for at 
t.'il'st, Scottie. Even I, who know 
her so well, cannot tell, som.etimes, 
when the change has begun, Shs looks 
so lovely and normal • • •  

The last part of tllis speech carries tbrough the 
Dissolve • . 
DISSOLVE TO: 

mr. ER1tt:El1 S REST AURANT - (:l!Itn!T) 

Ws are in the i:,;pstail's room that, in mood and decor, 
takes us back: to  Bonanza lla7s. Tllis is the wa7 San 
Francisco was. Soottis is at the bar, t=ed a little 
so that hs faces into tho dining room, and as he 
drinks llis e7es s oarch the room slew 17, car&full7, 
The CAMERA SE:Al!CHES with him, passing over the l11IUl7 
well-drsssed women, until it comes to rest 011 a table 
for two against the t.'ar wall. Gavin Elater 1• seated 
thors, dining with his wife. Scottie cannot get a 

' clear look: at her. Shs is turned sUghtl7 aw117 'fr= 
him, and whsn she does t= her head in llis direction 
there alwa7s ssems to be a waiter passing to block: 
the view. And during all or tllis we hear Elster I s 
voice, c011t1:aui?lg t.'r""' the previous some, 

( C ontinuo d) 
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FROM AMONG TEE DEAD 

(Cont 1 d) 

EI.STER' s VOICE ( Continuing) 
Snt I realize now that the deep 
ohange began on the first day I 
brought her to San Francisco. You 
know what San Francisoo does to 
people who have never seen it bet"ore. 
All ot' it happened to Madeleine, but 
with snch an intensity as to be 
almost frightening. She was like 
a ohild come home. Everything 
abont the city excited her: she had 
to walk all the hills, e::,:plore the 
edge ot' the ocean, see all the old 
housee and wander the old stl-eets; 
and when she came upon something 
unohanged, something that was as it 
had been, her delight was so strong 
so fiercely possessivel These thinge 
were hers-. And yet she had never 
been here before. She b.a.d been born 
and raised in the East. I liked: it 

18. 

at t'irst, ot' course. I love this 
place; I wanted my bride to love it. 
Sut then it began to 11)8.ke me uneasy. 
!!er delight was too st:,,ong; her e::tci te­
:ment was too intense ,  it. never faded; 
her laugh was too loud. her eyes 
sparkled too brightly; there wae some­
thing feverish about the way she 
embraced the city. She possessed it. 
And then one day she ohanged again • • •  
and a great eigh settled on her, and 
the cloud came-- into her eyes • • • •  

!low Gavin E1ster has signed the oheck, and he and 
his wit'e rise and start !'or the door. Scottie still 
cannot get an unobstructed view ot" her 1'a.oe,  but 
we oan see in !'lashes th!ot she is young, in her 

' twenties,  with a mobile, attractive t'aoe and gentle 
eyes that have warmth and intelligence and humor. 
Soottie is intent on her. At the doorway to the bar, 
only two t'eet t'rom him, she etops and waits as her 
husband pauses behind her to speak to the head:l<aiter 
and thank him and tip him. She looks about oalmly, 
with eure, dJ.sta.nt repose. lier eyes come to rest on 
Scottie !'or a moment, then move on with the small 
smile. 

During all 01' the above , E1ster 1 e voice has gone on, 
without pause, and his narration ends as the girl, 
Madeleine, comes to a etop near Scottie and waits • 

. (Continued) 
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9-l2-57 

FROM AMONG TBE DEAD 

(Cont' d) 

ELs=• s VOICE ( Cont 1 d) 
I don 1 t la:low what happened that 
day: where she went, what she saw ,  
what she did. But on that day, 
the search was ended. She had found 
what she was loolc1ng tor, she had 
oome home. And something in the 
city poeeessed her. 

As Scottie stare• at her, their syee meet tor a 
mcment, and he turns to reach tor his drink, 
When he turne back, she is gone. lie leeks abc-::.t, 
elightly startled, then catches a gl:!Jm:>se ot her 
111· oho ·t=· the :• oornsr of the upstairs lobby •. ' B:ie 
eyes grow thoug htful, and glow with the memory or he r  
tace. 
DISSOLVE TO : 

EXT. BROCXLEBANK A l'A!m-!E:NTS - (DAY) - SEMI-CLCSElll' 

Scottie, seated in hie car, a light gray eedan, is 
reading the lllOrning paper. !rhe ear radio is g�ing 
and we hear c onventional disc jockey music. Ee 
glances out through his windshield, 

=. BRocnEBm ms . - (DAY) - LO?IG sa:oT m,c:M ns POV . 

We see a large block ot apartment• with a etono pillared 
entrance and � smell oar parked inside. Beyoi:.d it ie 
the door into the apartment building i tselt. There ie 
no activity, bnt tor one bnsineesman who emerges on toot 
and makes hie wa7 out • 

Im. All'20MOBILE - (DAY) - CLOSl'Jll'l' SCOTTIE 

lie reStlll18s his reading but does not oonoentra te. B:ie 
eyee. g o back to the apartment house. 

EXT. BROcn.EBAN!t Al'TS. - (DAY) - SEMI-.LONG SB:C'? 

A eiightly nearer view bnt sttll outside the s':one 
-entrance Ot the apai-t:m.ent house, we see the ma.in 
entrance beyond. ·l'or some time, there is no aetivity 
at all - perhaps tor a quarter ot a minute or so, 
SUddenl7, we see Gavin ' s  wite, MADELEINE, appear. 
She ie dressed in a smart light gray tailored suit. 
She stands t or a moment looking abont her, 
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FROM AMON G TEE DEAD 

Il!T. AUTOMOBILE - (DAY) - SEMI-ctOSE!lP 

20. 

Scat>tie thrusts the peper aside and turns otf the 
radio. lie starts his car. 

En. BROCllLEBAllll: Al'TS. - (DAY) - SEMI-LONG Sl!'.OT -
FHoM HIS VifilWPOINT 

We see Madeleine crossing the smell 0011rt7srd tc a 
pale green Jagu.sr. She stands for a moment, opens 
her handbag end takes out her car ke,-s. She gets in 
the oar .. 

EXT. BROCllLEM!IK Al'TS • - (DAJ:') - MEDIUM Sll:OT 

Scottie begins to t=n his csr awq gentl7 t:rom the 
curbstone. 

En. BROOJ.!LEBA!lX Al'TS. - (DAY) - SEMI-LONG Sll:OT -
FROM HIS VIEWPOINT 

Madeleine•• car pulls out end turns down t he side street. 

INT. SCOTTIE •S CAR - SEMI-ctOSEO'l' 
. . 

We see h1lll pull swa,-, looking intentl,- ahead. 

En. STREET, SAN FRANCISCO - (DAY) - SEMI-LONG SROT 

Through the windshield over the hood of hie car, we 
eee the pale green Jago.er moving ahead at him, l"1t the 
speed is qci te casual and not too fast. 

DIT: SCOTTIE• S CAR - (DAY) - SEMI.;CLOSEll'P 

Scottie W"-t:chlng Aho ad. 

En. STREET, SAfl FRANCISCO - (DAY) - SEMI-cLOSEll'P 

'l'l:ircugh the windshield we see .the green Jaguar turn 
the corner and gc down another street • 

. INT. SCOTTIE•$ CAR - .(DA:!) - Sl!MI-CLOSE1l'P 

Scottie tak1ne;: the same corner as we see him wr,c. the 
wheel. 

LAP DISSOLVE TO: 



37, 

38. 

39, 

FROM AMONG THE DEAD 

OMIT'l'ED 

INT. SCOTTIE1S CAR - ( DAY) - SEMI-CLOSEUP 

21. 

Scottie anxiousl:r looking ahead, tearing he might 
misa her. 

EXT, STREET, SAN FRANCISCO - ( DAY) - SEMI-LONG 
Mo'l). 

The green car slows up an d begins to make a le:t't­
hend turn ( or rigb.thilnd). The two cars in :t'ront o:t' 
Scottie r s  are a·ble to pull out and pass the green 
car. We see the green car turn up an alleyway. 

INT. SCOTTIE'S CAR - SEMI-CLOSEUP 

Scottie 1 s expression changes a little, surprised at 
the sudden turn-o:t':t', 

41, EXT, STREET I SAN FRANCISCO - ( DAY) - SEMI-LONG Sl!OT 

In the le:t't :t',g. ,  we see a large :t'lower shop and 
be,-ond, at tbe corner ot the ·side alleyway, another 
store. We see the gray sedan turn 1n. 

43, 

w.. 

9-12-57 

EXT. STREETW SAN FRANCISCO - ( DAY) - SEMI-LONG Sl!OT Sl!oo TING Dd7l TllE A.ttE'£wX:l 

The gray sedan com.es into the f.g. on the right, 
while !Ul'ther down the street, we see the green 
Jaguar coming to a stop outside a ding:r doorway. 

lllT. SCOTTIE1S CAR - SEMI�CLOSEUP 

We see Scottie looking out o:t' liis window, looking 
down the street, 

EXT. ALLEYWAY - SEMI-LONG Sl!OT - FB:JM !!IS VIEW 
Pd!JIT 
We see Madeleine · get out o:t' the Jaguar and paes 
through a rather decrepit-looking door, 

, 
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FROM AMONG THE DEAD 

EXT• ALLEIWAY - (DAY) - SEMI-LONG Sl!O'l' 

Scottie a1ights from his car e.nd -we see him maklo his 
wa7 down the alla7 towards the Jaguar. 

4,6. EXT. =,tA:Y - MEDIUM Sl!O'l' 

q.8. 

so. 

'l'he CAMERA PANS Scottie past the Jaguar as he cautiousl7 
enters the doorwa,-. 

INT. DARK PASSAGE - (DAY) - MEDIUM Sl!O'l' 

We see Scottie making his w,q down this passage, lie 
reaches a door at the end. 

IN'r. DARK PASSAGE - ( DAY) - SEMI-CLOSEUP - Sl!OOTING oVER SCOTTIE'S SHOULDER 

lie gentl7 pushes open the door. We see be7ond hiln 
the bright lights and back part ot the flowe r  ehop, 

INT, FLOWER Sl!OP - (DAY) - CLOSEO'P 

Scottie •e  si.rprised expression, as he peers thrcugh the 
partiall7 open door. Suddenl7, he catchee sight ot: 

INT. FLOWER SHOP - ( DAY) - MED.IUM Sl!O'l' 

Madeleine ie talking to one ot the assiste.nts, m•k1ng 
some inquir7. The ,assistant, who seems to lalow ber, 
nods with a smile end goes ott to the side at: the st ere. 
Madelein<I. waits and begins t o  turn, look:!.ng srcund the 
Store. She approaches canera until she is again in 
protile - just as ehe was in Ernie • s Restaure.nt 1'b.en 
Scottie tl.rst eaw her. 

IN'l'. FLOWER Sll.OP - CLOSEUP -.SCO'?'l'IE 

Cautiousl7 narrows the opening o:t: the door, 

INT. FLOWER Sl!OP - (DAY) - MEDIUM Sl!O'l' 

'l'he female assietsnt returns. She is careyl.ng a small 
liosega,- of flowers. Madeleine node her approval and, 
as the assistant returns, we see Madeleine indicate 
she will take 1 t as it is. Madeleine begine to open 
he r  purse as thEI. asel.stant starts to write out the bill, 



.m FROM AMONG '!'BE DEAD 

INT. FLOWER SROP • (DAY} • CLOSEUP SCOTTIE 

Cautiously, closes the door, 

IllT, PASSAGE • (DAY} • SEMI-LONG SRO'? 

23, 

We eee  Scottie 1'C1'esting t= the door and hasi:enlng 
d'own the passage tow8.1'ds the CAMERA.. Be go es out le:f't 
and as he opens the doo1' 1:cto the alleyway, the day-

. light st..eams 1:c :Co1' a moment. 

55, EX'?. ALLlmiAY • (DAY) • MEDIOM S R O'? 

Soottie em91'gee tl'om the doo1'Wa7, passing the green 
Jag,18.1', We 8.1'e t8.1' enough away to see the sign ov91' 
the doorway, which tells us that it is the 1'e8.1' 
ant1'8ll<> e to ths now91' shop, :t:01' custom91's • puki:cg, 

$6. = • ALLEYWAY • (DAY) • LONG SBO'l! 

sa. 

!,9. 

60. 

Soottie oomee :C..om the .Tag,18.1' S.01'oss the all..,.,,a.7 to 
wh91'e his own C8.1' is standlng. Re gets 1:c, A:t:tw a 
moment or two, we see Madeleiile emerge in the distance 
and get 1:cto the Jag,18.1', c8.1'1"3'ing the nosegay. The1'e 
is a eound or the st8.1't81', and i,mnediately, she is on 
h91' way, In the :C,g,, the g1'a7 sedan moves ot:t: at a 
cantious distanoe behind. 

LA P  DISSOLVE: 

IllT. SCOTTIE• S CAR • (DAY) • MEDIOM SHOT 

We see Scottie d1'1ving, looki:cg ahesd. 

EX'?. DOLO!lES Av EN OE • (DAY) • LONG SHOT 
. . . 

'?he S>'•en Jag,18.1' d1'iv1:cg ahead .down ·  the wide Dolores 
· Avenue. It P1'•sentl7 comes ·to a stop outside.the 

lfission. We see Madele1:ce qu1clcl7 get out. Scottie1 e 
C8.1' entws the p1otU1'e and beg1:cs to slow up • 

IllT. S COTTll"S CAR • (DAY) • SEMI-CLOSEUP 

. . . . 

As he watches ahesd, he slowly wings his cu to a stop. 

EX'.r. DOLORES AVENUE • (DAY) • MEDIOM S RO'l! _ 

In the t: .g., 1s the gray sedan. Scottie emwges and, 
alsmmlng his cu doo1' shut, makes his way to the door• 
way opposite wl:lich the green Jaguu is puked. 
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61. EX!r ,  DOLOl!ES MISSION - (DAY) - LONG SHOT 

62. 

66. 

68. 

69, 

We now eee tor the t1rst time the tacade ct the old 
Mission Dolores. Scottie enters the picture tl"om the 
right and makes his way to the small dark, open doorway. 

:u!'. MISSION DOLORES - (DAY) - MEOI'IJM SHOT 

Scottie paeses through the small doorway. On the wall 
nearby, ws get a quick glimpse ct ths plaque al>l>OUllcing 
the dat e ct the establishment ct the Mission. 

INT .  MISSION DOLORES - (DAY) - MEDI'IJM SliOT 

We eee Scottie come through the doOl" and towards the 
CAMERA. lie comes to a stop in CLOSlllO'l'. 

. ' 

INT• MISSION DOLORES - (DAY) - LONG Sl!OT 

Jrom his viewpoint , we see the center ' aisle and, in 
the distance, the altar ct the old Miseion. It is 
very dark e:i:c ept for the strong light aromd the 
altar. The church is complet ely smpty. 

INT .  MISSION DOLORES - (DAY) - SEMI-CLOSlllO'l' 
- ' 

Scottie halt-t=s as though to retrace his stepe, then 
he looks back again and leans to one side slightly. 

INT .  MISSION llOLORES - (DAY) - LONG SliOT 

Shooting on a slightly different angle, we see there 
is a small deer at the tar end at the righthand side 
ct the altar. It is slowly cloeing. 

INT :  MISSION
.
DOLORES - (DAY) - CLOSEtlli' 

. . -- -. . .. . 
S.Cottie immediately comes torward and e:d.te the pictUl"e. 

DIT. MISSION DOLORES - (DAY)· - LOllG SliOT _ . . . 
Scottie enters the t.g. , and we see him hasten up the 
aiele towards the altar. 

DIT . MISSION DOLOlll!S • (DAY) - SEMI-LOllG SliOT 

We are much nearer to the altar, Scottie enters the 

9•12-$7 (Continued ) 
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69, (Cont I d) 

70. 

71. 

72, 

picture on th.e right and makee his way quickly to­
wards the litt1e side door. As he opens it, a shaft 
of bright sunlight comes into the church. 

EXT. GRAVEYARD - (DAY) - CLOSEUP 

We see Scottie emerge from the church, coming towards 
th.e CAMERA, which DOLLIES BACK with J:,.j;m,, 

EXT, GRAVEYARD - (DAY) - MEDIUM s:!IO'l' 

l'rom his viewpoint , the CAMERA TURNS the corner and 
makes its way toward a small €1'-teway in a wall, Ths 
CAMERA starts to go through. 

EXT. GRAVEYARD - (DAY) - CLOSEUP 

Scottie coming through the gateway. 

73, EXT. GRAVEYARD - (DAY) - LONG SHOT 

The CAMERA MOVES ACROSS the graveyard, and in ths 
distance, we see Madeleine gazing down at a head­
stone, the posy still clutched in her hands . 

74, EXT. GRAVEYARD - (DAY) - CLOSEUP 

Scottie looking towards Madeleine with an expression 
or elight eurprise, Re etarts off out of the picture 
to the, right . 

75, EXT. GRAVEYARD - (DAY) - LONG SHOT 

, •  

We see Scottie making hie way down ths side of the 
graveyard, with the Mission Church behind b.int, The 
CAMERA PANS him ' all th.e way round to a position to-
wards Madeleine, lie dieappears from view . 

76. EXT, GRAVEYARD - (DAY) - SEMI-LONG SHOT 

The CAMERA PANS Scottie paet Madeleine and he takes 
up a position behind a grotto where h.e can obsel'Ve h.er, 

77 • EXT ,  GRA'{EIARD - (DAY) - SEMI-CLOSEOl> 

Scottie watch.ing Madeleine. 
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FROM AMONG TEE DEAD 

EXT. GRAVEYARD - (DAY) - SEMI-LONG SHOT 

26. 

Tbrough tbe foliage, from his viewpoint, we see tbe 
iback view or Madeleine, her bead bent .down, still 
looking at tbe grave. Sl:le starts to .tur,:,. 

EX'l'. GRAVEYARD - (DAY) - llEMI-CLOSEtJ;P 

Scottie cautiousl1 steps back a little. 

80. . EX'l'. GRAVEYARD - (DAY) - MEDIUM S!!O'l/ 

'.!/be G.AEB;llA watcl:1:Lng tbe corner of tbe grotto for a 
lll0lll8nt , Notl:ling l:lappens, tl:len we hear a few stepe 
and Madeleine comes into view still carr;'i.ng tbe 
posy of flowers . Sbe i s  walk1ng ver1 slewl1. Sl:le 
canes .to a stop oppoeite Scottie - until sbe is in 
tull profile. Sbe opens her puree and takee out a 
Slll&ll. l:landkercl:lief, tben sbe maves on around tbe 
pa.tl:1 towards tl:le e.xit • 

. , ,  . .  
81. · EX'l'. GRAVEYARD - (DAY) - SEMI-CLOSEUP 

S cottie is watcl:ling ber .depart. 

82. EX'l'. GRAVEYARD - (DAY) � SEMI-LONG SHOT 

84. 

' . 

Madeleine approaches a small 'door at tbe side of tl:le 
Mi saion C!l'Urol:1. Sl:le goes in. 

EX'l'. GRAVEYARD - (DAY) - MEDIUM SlIOT 

We see Scottie ·1:1a.sten ·ro,ma frOllt ·1:11s l:liding-pla.ce back 
· to tbe l:leadstone, wl:lere Madeleine had been standing. 

EX'l'. GRAVEYARD - (DAY) - MEDIUM SRO'.!/ 
' ' ' :, 

Soottie' 4uickly takee· an · en.velope .frOllt l:lie pocket 
a.n.d also take• out a pencil. Re starts to write 
d011D. SOll!etl:ling as be looks at tbe l:leadstone. 

85. EXT. GRAVEYARD - (DAY) - CLOSB:Ul' 

JJISER'l/ � The name· on the headstone reads : •Carlotta 
Valdes • .  :SC,rn December 3, 1831.. Died March 5, 1857. 1 

86 • EXT. GRAVEYARD - (DAY) - MEm"OM SHOT 

We 
9-12-57 

see Seo ttie hurr1 from tbe grave towards tbe 
(Continued) 
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86. (Cont •d ) 

87, 

88. 

en t door. Tlle CAMERA PANS wi tll llilll. 

DISSOLVE TO:  

INT , SCOTTIE'S  CAR - (DAY) - SliMI-CLOSEm' 

Once more b.is eye S are on the road ahead, as he fol­
lows Madeleine. 

EXT> MARKET STREET - (llAY) 

We see tlle green Jaguar come out of l6tll Street and 
oroes Market Street and etart to ascend the hill. 

EXT. SAN FRANCISCO STREET - (DAY) 

We see botll cars, one bob.ind tlle otller, moving upllill. 

LAP DISSOLVE TO: 

90, EXT. ENTRANCE TO LINCOLN PARK - (llAY) 

. . 
91. 

The two oars move al.orig the road through the entrance, 
between the trees, and the Jaguar draws up before the 
Palace of tlle Legion of Honor. Scottie continues past 
as Madeleine gets out of her cu and walks through the 
courtyard to the entrance to the art gallery. Scottie 
parks his car farther along, and follows her in. 

LAP DISSOLVE TO: 

IN'!'. ART GALLERY - (AFTERNOON) - LONG SHOT 

Shooting tllrougll tlle foreground coli.mma, we ••• tlle 
gall01'7, sort lit fran tlle top, completely empty, save 
for one person. It is Madeleine. · Slle is seated on tlle 
small wooden bencll at tlle tar end. Her !lead is tilted 
in tlle upward direction, gazing at a large portrait. 
Slowly we see Scottie caning to tlle left 1' .g. He · 
watollee ller for a moment and tllen witll a carefully qniet 
step; moves ·"into the gallery and starts to �xe:mjne the 
pictures. 

92, IN'!'. GAL!ERY - (AFTEl!NOON) - SEMI-CLOSEUP 

Tlle CAMERA SHOOTING on tlle back of Scottie, TRAVELS, wi tll . 
llill1 as lle pretends to look at tlle picturee on tlle wall . 
He barely stops a.t eacll one. Now a:nd again !le lla.lf fur­
tively glance• over ll:!.s slloulder. Finally tlle· CAMERA 
COMES TO A STOP, Scottie cautiously turns around and 
looks across the room. 
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FROM AMONG THE DEAD 

INT. GALLEEY • (AFTER!!OON) • SEMI-LONG S!'IOT 

28, 

From his viewpoint, we get a complete picture of wb.at 
b.e· sees. The back view ot Madeleine, seated on the 
polished wooden bench, her rigllt !land ie holding the 
noeegay, and beyond her a three-quarter length por­
trait of a b eautiful blonde woman, dressed in 19th 
century costume . She eeems to be looking down with 
an enigma tio smile • 

INT , GALLERY • (AFTER!!OON) • CLOSEUP 

Scotti• ' •  eye catches sight of: 

INT . GA:c.u::RY • (Ali"1'ER!looN) • CLOSEO'P 

The noeegay resting in Madeleine ' s  !land on the polished 
wood eeat, The CAMERA SLOWLY PAJIS uP and MOVES nr· to 
a part ot the picture. It comes to r est on a nosegay 
held in the woman ' s  bands, 

INT, GALLEEY • (AFTER!!OON) • CLOSEuP 

Scottie's ex�eeion doee not change. Ris eyes move 
to something els•• 

INT, GALLERY • (AFTERNOON) • SEMI-CI.OSEO'P 

S!'IOOTING on the back of Madele ine , we see h.er !lead 
and shoulders only, The CAMERA MOVES IN until Iler bun 
of blonde llair fille the ecreen, The c'AMERA, PANS lip 
until we see the h.ead and shoulders of the woman in 
the portrait , She is wearing a distinctive diamond pen­
aant . necklace , .  Theri the-CAMERA SLOWI.l' MOVES Dl and concen­
trate s its attention at a bun of hair resting on the 
nape or her neck.. 

INT, GALLERY • (AFTERNOON) • CLOSEUP 

Soot tie I s eyes turn thouglltfully at the msmory of bis 
CO%t'!'ersation with Gavin, l!e looks up again, 

INT, GALLERY • (AFTERNOON) • SEMI-CLOSEUP 

Again, the enigmatic lo.ok of tho woman wearing the 
di emnnd. pendent D.ec.la.a.c.e ... · I.t.' seeiim as tllough she is 
al:moat. l.ooking at Scottie, 
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FROM AMONG TIIE DEAD 

INT. GALLERY • (AFTERNOOl! ) .• SEMI-CLOSEUP 

29. 

Scottie turns and makee his way · care.fully back: dcwn 
the gallery. 

IlfT. GALLERY • (AFTERJIOON) • SEMI.-toNG SllOT 

TEE CAMERA is now back in its original position, beyond 
the columne ot the entrance to the room. We see Scottie 
coming down toward tho CAMERA. Ao he comas t o  us in 
CLOSER SHOT, we eee him beckon to somebody ot� ecreen. 

INT. GALLERY • (AFTERNOON ) • MEDIUM Sl!OT 

· A male attendant is coming over towards the CA..'IERA. 
Ro goes out o!' the picture. 

INT. GALLERY • (AFTERNOON) • MEDIUM Sl!OT 

Be comes to where Scottie awaits him. Scottie .asks 
1n a low veioe: 

SCOTTIE 
(Nodding in the 
.· direction o!' tho 
gallery) 

1flla ie the woman in the portrait? 

The Attendant turne h1s head. 

SCO.TTIE ( Cont t d) 
Tho one where the lady is o1tt1ng. 

A:l.'?ENDANT 
Oh, - that's Carlotta, sir. 

(At Soc ttio I s reaction) 
You'll !'ind it 1a the catalogue: 
"Portrait o!' Carlotta.•  

Scottie nods hie tbsn k• ae the attendant hands h1m a 
catalogue. Scottie then turns back and looks into 
the room. Tho CAMERA MOVES IN past him, so 1:2t once 
more we are le.ft alone with l4a,deleine eeated, still 
looking at tha portrait. 

LAP DISSOLVE: 

EXT. ART GALLERY • (AFTERNOON) • MEDIUM Sl!OT 

In the f.g. , 'scottie is seated in his gray sedan. 

(Continued) 

We 



rw 

l04. 

I 

0 
lOS. 

lO6. 
0 

(,.... ·--., 
0 ,_/' 

lO7. 

) 
lO8, 

� 

_, 
I lO9. 

\ ) 

C 

FJIJM AMONG TEE DEAD 

(Cont'd) 

see bsyond him in tile distance, tile gresn Jaguar and 
tile back-lit columns or tile gallery courtyard. Present­
ly, tile small figure or Madeleine appears. Sbo gets 
into Iler car and starts to ,drive off. Scottie starts 
up his engine. His car- mo ves across the �scresn. 

DISSOLVE TO :  

--...� 
EXT. A SAN FRANCISCO STREET • (DAl") 

� ....... ..,_ 
The two cars moving along tllrcugb. a poorer see tion of 
San Francisco . We see that the houses - many large -
a.re all ot wood, shabby, run-down, some almost derelict. 
The occasional front ya.rd is uncared for; the few 
people on tl:!e street are olleeply dressed. There is a 
mean:o.ess of atmosphere. 

EXT, MCKITTRICK l!OTEL • (DAl") • LONG Sl!OT 

The green Jaguar comes to a stop outside a large house, 
'llb.ioh has 1Jsen grander days. Obviously an old San 
Francisco r esidence, it is now bseome an aparblent 
hotel. A long flight of steps from tlls strest, leads 
to the front door, whicb. has a semi-circular canow 
supported by'columo.s. Madeleine gets out and ascends 
the stairs toward tile hotel entranes; she is still 
carrying tile posy or flowers. 

EXT. MCKITTRICK l!OTEL • (DAl") • SEMI-LONG Sl!OT 

Scottie I s oar pulls into the curb. Re gsts cut and 
stands Qn the sidewalk and looks ahead of him. .Re 
walks forward out of the pieturs. 

EXT. MCKITTRICK HOTEL • (DAl") • SEMI-LONG Sl!OT 

,We see Soottie walking along tile sidewalk casually. 
The green ear is at tile curb at the left of tile stairs 
to the hotel. Re strolls np until Ile reaches tile green 
oar. 

EXT. MCKITTRICK l!OTEL • (DAl") • MEDIUM Sl!OT 

SHOOTING over the green ear, we see Scottie ho vering 
around the bottom of tile steps. There is no sign of 
Madeleine. She has obviously gone in by this time. 
S.Cottis turns and exa:mines the facade of the hotel 

(Continued) 
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F'l!OM AMONG TllEl DEAD 31. 

(Cont 1 d) 

and over lll.s shoulder, the CAMERA. PANS up over the 
building where we see the name , in worn black 
lettering under the top ccrnice, 

EX'l', MCKI'.rTl!ICK HOTEL - (DAY) - CLOSEUP 

Scottie turns s.ws.y 1.'rom the hotel and glances in the 
direotion of the oar, He then turns and ponders what 
his next move should be. He looks back at the hotel. 
Suddenly, hi• eye eatches sight of something, He 
hastens over to conceal hill!sel:t.' by the entranoe wall., 
the CAMERA PANNING hlln, His eyee go up again • 

EXT1 !1CltlTTR�0'K HOTEL - (DAY) - LONG SHOT 

From his viewpoint, we see Madeleine appear in the 
ccrner seoond storey windcw, She is glancing out 
casually, s.s she takes off the jaoket of her suit, 
She turns into the room again, 

EXT., MCK.!TTRICK HOTEL - (DAY) - CLOSEUP 

Soottie ·i• really puzzled by this appearance, He 
thinks for s. wlll.le and then, making up hi• mind, 
starts to go up the steps, the CAMERA PANNING him. 
We see h:!lu reach the top step and make for the 1.'ront 
door. 

EXT, MCKITTRICK HOTEL - (DAY) - MED:rtJM SHOT 
. . 

Scottie we.its a slight moment, and then, bracing 
himael.t', opens the door and passes tb.rougll. 

INT. MCKlT'L'RICK HOTEL LOBBX - (DAY) - SEMI-CLOSEUP 

Sbottie oomes through the door closes it behind 
him. Re looks around. 

INT, MCKITTRICK HOTEL LOBBY - (DAY) 

Prom Scottie's viewpoint, we . see most of the lobby, 
There is a small reception desk with a key rack to 
one side, but the strongest and most 1mmediate 
impact is one ot greenery, or toliaga. Scattered 
about the lobby 'in profusion.. are:, tall-standing 
potted rubber plants and philodendron. Scottie 
stands and stares• There is no one to 'ha seen, no 
sign of life, Then we see s. leaf of a rubber plant 

(Continued) 
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(Cont 1d) 

move,. and move again , and a hand appears, ssemingly 
caressing it, and then we hear a womants voice. 

MANAGE!!ESS 
Yes? 

Scottis looks in t hst direction, Blld ths woman 
moves out from. beb.ind ths plant. She is a smaJ.l, 
gentle, eldsrl7 lad7 with white hsir, motherl7 and 
smiling, with bright, eager e7s e, 

MANAGERESS 
Is there something I can do 
for you? 

SCOTTIE 
Yes •••• you run this• hotel. 

MANAGERESS 

SCOTTIE 
Would 7ou tell me, who hss the 
room on the sscond floor in the 
cornsr, that corner! 

MAl!AGERESS 
(Brightl7) 

Oh, I.•m afraid we couldn •t givs out 
ini'ormation o:f' that sort, our clisnts 

:"ow:
nt

��
s
�. �� ;��J!vfi����gi�st 

the law ! or course, I dontt tb.ink an,-
o:f' them.would mind, rsall7, but still I 
would have to know who you are, and ask---

:87 now Scottie hss got out his wallet and hss s hown 
his badge, and the sight of it makes her stop abruptl7, 
and for a moment her face hardens Blld is not a bit 
motherly, But then she recovere her innocent hright­
ness. 

l!Al!AGERESS 
Oh, dearJ 
wrong! 

!las s he done something 

SCOTTIE 
P1eass answer 1lt'f question • 

MANAGERESS 
I can't imagine t hst sweet girl 
with that dear face---

(Continued) 
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(Conttd) 

SCOTTlE 
(1Jrgent1y) 

What is b.er name? 

MANAGERESS 
Va1des. Miss Valdes. 

( Pause. Tb.en, 
-br1ght1y) 

It ts Spanish, you know. 

SCOTTlE . (S1ow1y) 
Car1otta Va1des? 

MANAGERESS 
Yee, tbat'S· it. Sweet name, 
isn•t  it? . Foreign. But sweet. 

SCOTTlE 
(:Eo1d1ng in) 

liow 1ong has sb.e . had tb.e room? 

MA?!AGEllESS 
Oh, 1t· must be two weeks. Yes, 
the rsntts due tomorrow. 

SCOTTlE 
Does she s1eep b.ere'I/ Evsr'I/ 

MANAGERESS 
No •.•• she on1y comes to sit. Tw-o 
Qr' three times a week. A:c.d I never 
ask questions, you know. As 1ong 
u they're well behaved. I must say 
that I•ve wondersd----

·scOTTm 
(Cutting her off) 

When she comes down, don tt say 
that I•ve been l:J.ere. ' .  

And he turns away to go, wondering. 

MANAGERESS 
(Br1ght1y) 

Oli; but she hasn't been here 
today. 

Scottie wh1r1s baok on her. 

SCOTTlE 
:t saw her oome in five minutes 
agol . 

(Continued) 
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116. 

117, 

9-12-.',7 

MANAGERESS 
Oh, no!  she hasn 't  been here at 
a.ll! I would bave seen her, you 
know. I 've been right here all 
the time , putt:1.1:lg olivs oil on ,ny 
rubber plant leaves!  

Scottie eta.res a.t her omiling, innocent face. She 
looks over at the ke y rack . 

, MANAGERESS 
And there l !fllers you see? Rer 
key is on the rack ! 

SCOTTIE 
(Heavily) 

Would you please • • •  go and look? 

MANAGE!!ESS 
In her room? Well, yes, of co-crse 
11' you a.sk, But it does ee""' silly .. , 

She puts down the ca.n of olive oil and the sponge , 
and gete out her passkey. She goes up the stairs. 
Scottie watches her go,  tllen stares down at the 
can 01' olive oil, eta.res at the rubber plant , and 
waits, a.nd looks up the etaire ,, 

MANAGERESS (Rer Voice) 
(Brightly) 

Oh, Mr. Detective ! Would you 
like to c0llle and look? 

Scottie eta.rts up the stairs on the run� 

INT. LANDING OF SECOND FLOOR -'' (DAY) 

The Manageress stands near the ope n  door, Scottie 
brushes pa.et her and stands on the tllreehold. 

INT. RO'l'EL BEDROOM • (llAY) 

We are looking at the · room over the , shoulders of 
Scottie and the WOD!S,n , It is mpty. Scottie crosses 
to, the window and looks down, From his viewpoint 
we see the empty space at the street curb where. 
stood Madel.sine ts  Jaguar • 

(Continued) 
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117, (Cont1 d) 
• 

us. 

119, 

SCO':TIE 
Ra car is gone. 

MAll'AGE!lESS 
What oar? 

Rs turns to look at hsr swest, smiliug faoe, then t=s 
baok to stars dow. out ·or the window in bewildermsnt .  

DISSOLVE TO:. 

EX'? . BROOlCLEBANK APARTMENTS - (DAY) 

· • Soot tis 1 • sedan pulls up in tho foreground, the buil:­
:1.ng in the distanos. l!e looks across. There, hsl:t.' 
concealed around tho corner of the small oar park, 
is the green Jaguar, Scottie strolls O'fsr, inspsots 
tho oar, then looks insids. On tho seat is the Jllll&U 
nosega7 bought at Podesta•s and carried to the oeme­
te� • . 

·DISSOLVE TO: 

INT. MIDGE•S APAR'l'ME!IT - (DAY) 

Midgs is at work on a nightgown ad, '?he phonograph 
is pla')'1.ng softl7 : probab� Baoh, probabl7 harpsi.­
ohord, probab17 Landowska. Scotti• walks in, and 
Midge looks. up, startled. 

. SCO':TIE 
Midge, who do 7011 know that• • an 
anthorit7 on San Pr&nllisoo histo�? 

l!e walks ovsr and turns the phonograph ott, either 
here or a bit later. 

M;IllGE 
Now; that • •  the kind of greeting 
a girl likes. None of this "hello 
7011 look wontlsr.t'ul" stu1'f. Just a 
good straight "who . do 7ou know" -

SCCT'l'IE 
· (Brealdng in ) 

W&ll, .who? Como on, 7ou know 
evsr:,bod7 •. 

MIDGE 
Professor Saundars ,  O'fer in Bsrkel97. 

(Continued) 
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ll9. (Cont• d) 

SCCTTIE 
!tot that kind o!' history. The 
small stut!' l About people you 
never heard . ot 1 

MIDGE 
Ob. I yon mean Gay Old Bob.emian 
Da,:s o!' Gay Old San Francisco 1 _ 
The juicy stories? Like wb.o sb.ot 
wb.o in the Embarcadero ·_ in Ai,gusi:; .1879? 

so=IE 
Yeab.. 

MIDGE 
Pop Laibel. 

SCOO!TIE 
Wb.o? 

Pep Leibel:. Owns ti,,e Argosy Book­
Sb.ep. Wb.at de you want to know? 

SCCTTIE 
Wb.o shot who in the Embarcadero in 
August, 1879. 

Starte !'or tb.e door !'aet. 

" MIDGE 
Wait a minnte 1 Ycu•re not a detective 
any more,. What's gQing on? 

SCCTTIE 
(Pausing) 

Do yon know b.iJII well? 

MIDGE 
Pep Leibel? Sure. 

SCOO!TIE 
All rigb.t, come on. Introduce me. 
Wb.ere I s your _ b.at? 

Be looks about !'or it. 

MIDGE 
(Speeding to tb.e door) 

I don't need a hat. Jobm:rf, wb.at ' s  
it about? 

9:.12-57 (Continued) 
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( Cont 1 d) 

S?le speeds right on through the open door, 

SCOTTIE 
I 1 ll tell yon later, Wait a mi;mtel 

He raoes ont a.f'ter her. 
. DISSOLVE TO: 

31, 

120, , ml!, ARGOSY BOOK SHO P - ( DUSlt) 

It is old, it is masty, it is 1'illed with old bo ok,, 
bnt the 1mportant thing to note is that it is i'illed 
with memorabilia 01' Calii'ornia pioneer days: on the 
walls are not only the 1'ami.liar old maps and prints 
bnt also, and more striking, snch things as !'ramed 
old mining claims, poeters describing outlaws wanted 
by the law, Welle Fargo Pony Express Posters; and on 
the shelves, old whiskey bottlee, gold-m1n1ng p8.llS, 
and sueh. �e proprietor, Pop Leibel, is staring 
with a nodding smile at· the piece 01' paper Scottie has 
handed him, and Scot'!:ie watches him keenly. In the 
b.g., Midge wanders about the shop, inspecting the 
.prints on the wall, but al-;,ays listening, 

PO P IEIBEL 
Yes •••• the Be auti.t"u.l Carlotta ••• 
the Sad Carlotta • • • •  

SCOTTIE 
What does a big old wooden honse on 
the oorner or Eddy and Gongh Street 
have to do with her? 

PO P IEIBEL 
It was hers. It was built !'or 
her. Man"1 y-ears ago. 

SCOTTIE 

PO:!' LEIBEL 
By ••• no ••• the nam.e ' I  do not 

· remember._ A rich man, a. power.ful 
man, It is not an unusual story. 
She came :f'rom somewher,, sm•Jl, to 
the south or the city. . .  some say 
.trom a mission settlement ••• young, 
;res; very ;roung, And she was tound 
aillging and dancing in a cabaret by 
the man • • •  we.it ••• wait •••• I ves! 
R'is' name was Ives! Yes, And he took 

( Continued) 
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POP  LEIBEL { Cont 1d) 
her end built t:or her the great house 
1n the Western Addition • • •  and there 
was a child. Yee. This wee it. The 
child. 

Scottie hangs on his worde. Pop looks up at him and 
miles. 

POP  LEIBEL 
And uow, t:ragJ11ents, yon understand. 
I cannot tell you how mt1ch time 
passed, or how. =ch happineee there 
was. But then he threw her away. 
Re had uo other children; his wi.t'e 
had no children. lie kept the chil.d. 
end tbrew her away. Men oould do 
:that 1n those days. They had the 
power ••• and the t:reedom. And ehe 
beosme the Sad Carlotta. Alone in 
the great house .. . .  walking the streets 
alone, her clothes becoming old and 
patched and dirty. . . .  the Mad Carlotta. 

. � •• • stopping people in tile streets to 
ask, "Where is 1'rf child? • •• •  have you 
seeu f1!3' chil.d?n . . . .  

fhe store has darkeued considerably and all the t:iguree 
are practically silhouettes. The CAMERA. picks up a 

· CLOSE SHOT Oli'. M!DGE, listening. intently, her head turn­
ed away t:rom the wall toward the old mau. And ou the 
wall uear her head is a. print ot: Mi.seiou San Juan 
:Santista as it was in the old days. 

MIDGE 
The poor thing ••• •  

SCOTTIE 
And ehe <lied • • • •  

POP LEIBEL 

l!'ow? 

POP LEIBEL 
By her own hand. 

(Pause. Sm:!.lee eadly) 
There are many such storiee. 

SCOTTIE 
fhank you, Mr. Leibel. Thank 
you very mttch. 

(Couti?lned) 
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120. (Cont'd) 
Porgettizlg Midgs, be turns and walks out ot' tbe store 
t'ast, dsep in though.t. 

MIDGE 
lie7, wait a minnte I So long, 
Pop 1 Thanks a lot i 

She dashes ·out at'ter Scottie. 

121. EC!!. SIDEWALK OUTSIDE ARGOSY BOOK SHOP - (DUS]!:) 

Midge catches up with Scottie and stops him bJ' grab­
bizlg his arm. 

121A. 

!low then, Jol:mn7-0 J pa7 me. 
SCO'l.'TIE 

Por what? 

l'or bringizlg 70u here. 001119 
on, tell !  

SCOTTIE 
llothlng �o tsll. 

MIDGE 
Yon1 ll tell, or 70u1 ll be back 
in that corset l Come onl  

SCOTTIE 
I•ll taks 7ou home. 

lie starts ot't' with long strides, and Midge llurr:l.s s 
at'ter him. 

DISSOLVE TO:  

EC!!. STliEET OUTSIDE MIDGE 1 S APARTME?I'? - (EARLY EVENING) 
LONG sao!i! 
Scot·tie 1 s car draws up and com.es to a. s top. 

122. I1l'.I!. SCOT TIE• S CAR - (E.Al!IZ EVENDIG) - MEDI1lM TWO SHO'r 
So?ttis and Midgs 'are lookizlg - straight ahead. 

SCO'l.'TIE 
Bare yon. a.re. 

MIDGE 
Yon llaven 1t told me sver:rthing. 

sc=IE 
I1ve told 70u enough. 

MIDGE 
Who I s tbe gu:r, who • • ths wit' e,t 

(Continued) 
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scanm 
out. I •ve got tbix,gs t<> do. 

MIDGE 
I kn""• The one who phoned. Year 
ol.d college chum., E1ster. 

sco-rrm 
OU.tJ 

l!IllGE 
And the idea is that the lleauti:t'ttl 
Mad Carlotta has come b ack :!.'rem the 
dead, to take poesessi0%l. ot EJ.ster t s 
w:11'e1 Ah, Jol:ulnyl · Come en& 

SCO'l!'.mil 
(Angrily) 

I Im not telling you wnat I tllink.l 
I Im tellix,g you what he thinks& 

Well, what do IO'U th:l.l:lk'l 

• So<>ttie is tr<>uble d, lost 1n th<>ught. :Pause. 

=· 
I• she pretty1 

scarTIE 
Carlotta! 

. MIDGE 
(Evenly) 

lfo, not Culotta.. lUster•s wUe. 

scarTIE 
Mmm., 7eah, I go.a ss••••· 

Kidge look:l up at .him t:rom t:l!e c<>rners oi her eyes. 

MIDGE 
. (Wicked1y) 

I tb1nk. I 1 ll go take a 1ook at 
that portrait. 

· (With a brigh t  smile ) 
Bye& 

She opens the car door quiokly and jlmps oa.t. 

SCO'?TIE 
(outraged) 

Midge& 

( Continued) 
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(Cont ' d) 

MIDGE 
Bye-byel 

41. 

Sbe slams the car door ""'d rtl?lS in to tbe house• 
Soottie glares after her for a moment, then his £ace 
relaxe·s, and he is lost 1n thought. Re reachee !.nto 
the glove compartment of the oa:.t� &.nd draws out t!:.e 
catalogue oi' the perm.,..nt c oll�.�tion of the Palace 
oi' the Legion oi' J!onor. J!e opens· it to a page e::.d stares 
down. 

. . . . . .. . 
....... _. 

DISl<RT - Tl!E R E PRODUCTION OF ·TEE 
DISSOLVE TO:  

!'ORTRAIT OF CAP.:,oTTA. 

INT. GAVIl! ELSTER •S CLUB - (IIIG!!T) 

Elster ""'d Scottie are seated in tbe loutlge oi' a Sm 
Francisco Club - there are one or t'WO members rea.d1:c.g 
newspapers, etc., while a. waiter moves b1 in the 
background ser-.:ing drinks. Elster is studying tlle 
reproduction oi' the portrait oi' Carl ott a in the 
catalogue that Scottie procured from the gallery. 
'l'he waiter leans in -and places two drinks before them. 
Scottie w atches Eleter, waiting tor hilu to speak. 
l"illaJJ;r: 

EI.STER 
(With a wan smile) 

You've done well, Scottie. 
Yontre good at ;rour job. 

SCOTTIE: 
!rhat• e Carlotta Valdes. 

ELSTER 
Yes. 

sco.rTIE 
There are things ;you didn•t tell 1111>. 

EI.STER 
I didn't know wbere sbe was. going 
to lead you. 

SCO'?TIE 
But ;rou knew about this. 

EI.STER 
Ch, ye•• You noti�ed the wa;r she 
does her hair. 
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FROM AMONG TllE DEAD 

(Cont 1d) 

Re places a tillger on the reproduction oJ: the portrait 
to indicate the bun at the back oJ: ths :oeck. Scottie 
nods. 

ELSmR 
Something else. M7 wi1'e, Madeleine, 
haa several pieces oJ: jswslI'7 that 
belonged to Carlotta. She inherited 
thsm. N'sver wore them, ths7 wen 
too old-:f'ashionsd . ... until now. Now, 
when she ie alone, oho gsts them oa.t 
end looks at them ••• handl.es them 
gently, curiously • •-• puts them on 
and stares at hereel.f in the mirr01" •• 
end goes into that othe r world • •• 
is eomeo:oe else again. 

SCOTTIE 
Carlotta Valdes was what: 7our Wi!'e • s 
grandmother? 

ELSTlilR 
Great-grandmother. !!!he child 
mo was taken .from her - whose 
loss drove Carlotta mad and to · 
her death - was Madeleine • s grand­
mother. 

SCOl'TIE 
( Cont'identl7) 

Well, that e:i:plains it. An7ons 
eoa1d develop sn obsession tor 
the past, with a background like 
that. 

ELSTlilR 
But she doesn't know... about ber 
background. 

(Ae Scottie stares, 
narrowl7) 

She :oevsr heard of Carlotta Valdes. 

SCOTTIE 
Xnows nothing oJ: . a grave out at 
Mission Doloree, or m old honse 
on l!ldd7 Street, or a portrait at 
the Palace of the Lsgion oJ: Rener? 

ELS'l!ER 
llothing. 

SCO'l'TlE 
And when she goss to th oss places • • •  , 

( Continued) 
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(Cont1d) 

;EI.STER 
She is not iq wi!' e • 

43. 

Tb.e two men etare at each other directl7, honestl7. 

SCOTTIE · !!ow do 70u know all the ee things 
ahe doesn 1t kc.ow? 

EI.STER 
!!er mother told me most of them 
before she died. I dug out the 
rest tor myself, hers. 

SCOTTIE 
1il:cy- did she never tell her 
daughter? 

EI.STER 
Natural fear, Her grandmother 
went insane and took her own 11.fe. 
And the blood is in Madel.eine, 

(Pause) 
Soottis, I ask 70u to watch her 
closely. 

Scottie raises his 
tull7. 

DIS SOL VE TO : 

glass and drinks slowl7, thought-

EXT .  PALACE OF Tl!E LEGION OF HONOR - (LATE AFTERNOON) 

The col=• ot ths courtyard are back lit b7 the sun. 
There is no sign ct li!'s. Near the steps, etanding 
alone and empt7, is the green Jaguar,. 

LAP DISSOLVE TO:  

INT. TEE ART GALLERY - (LATE AFTERNOON) 

SHOOTIN G through the coltmms in the torsgronnd, our 
view ct the room is obscursd momentaril7 b7 an slderl7 
couple moving toward the door. n...7 go b7 to rsvsal 
Scottie standing b7 a Rodin sculpture, looking into 
th.e roomt and far beyond him, at the end of the room, 

· Madeleine seated on ths bench be!"ore the portrait 
staring at it, In Iler hand, resting at her side on 
the bench, is ones a.gain the nosegay. Now she rises 
and approaches the portrait and etands befors it, the 
nosegay clasped in her two hands be!"ors her, and 

(Continued ) 
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FROM AMONG THE DEAD 44, 
(Cont'd) 

s.tares up· almost as though 1n votive oft."ering or in 
:pra7er, Finall7 shs turns and starts toward the 
entrance. Scottie slips away out of sight • .  Madelei:r?..e 
walks slowl7 toward tbs CAMEEA. 

LAP DISSOLVE TO : 

EXT. PALACE OF THE LEGION OF HONOR • (LATE AFTERNOO;ll) 

Madeleine approaches the green Jaguar, gets in, and 
the car starts away. Scottie 1 s car moves into the 
scene. following. 

DISSQLVE TO : 

' 
127 • EXT. SEA CLIFF DRIVE • (LATE AFTERNOON ) 

128. 

l29. 

.130. • 

131. 

We see the green Jaguar :proceeding, tlle gra7 sedan 
a.t a careful distance behind. Beyond. looking north­
eaat, ws sse tlle Golden Gate Bridgs in the lats ai"ter­
noon sun, and Riclm:ond and Berkele7 in the distance. 

DISSOLVE TO t 

INT. SCOTTIE 1 S CAR • (Slll!ISET ) 

Soottie carefull7 looking ehead. 

EXT. PRESIDIO DRIVE • (SUNSET )  

Madeleine's car approaches along ths drive to the 
gatss of the Presidio, and passes through tile gates 
and is swallowed by the trees.. Soot tie's car follows• 
and itJ too. disappears. 

DISSOLVE TO: 

EXT. PRESIDIO • (Slll!ISET ) 

The two oars driving along .tlle wooded road, 

I:t!T. SCOTTIE1 S CAR . (Slll!ISET ) 

Scottie looking ahead. 

DISSOLVE TO : 
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FROM AMONG Tl!E DEAD 

EXT. FORT POIN T - (S1JNSET) 

Scottie's oar is traveling down the slope toward the 
jutting point of old Fort Wi!lt.'ield Scott. It comes 
to a stop in the level clearing. The green Jaguar 
etands there, empey. 

EXT. BRIDGE - ( S1lNSET ) - MEDIUM SHOT 

Scottie gete out of his car and looks ott out ot 
pioture. 

EXT. BRIDGE - (S1JNSET) - LON G .SHO T 

Madeleine walking away round the dockside. Tbe vast 
bridge towers above her. She carries the nosegay. 
Scottis :moves into the t . g . ,  and makes ott. in the 
same direction. Madeleine disappears round the corner 
ot the old fort wall. Now she is out ot sight, we 
see Scottie quicken his pace ae he ap;,roaches the 
oornetr ot the .fort w,Ul. 

ljiXT. BRIDGE - (S1JNSET) - MEDIUM SHO T 

SHOOTING back, we see Scottie approach the wall and 
peer oautiously around. 

EXT. BRIDGE � (S1JNSET) - SEMI-LONG SHO T 

From his viewpoint, we, see Madeleine standing at the 
waters I edge. She is 1tt0ohanically tearing oft the 
lace-edged paper from the nosegay. 

EXT. BRIDGE - ( S1JNSET) - CLOSi;;tTP 

Scottie watching her curiously. 

EXT. BRIDGE - (SUNSET)  - SEMI-CLOSEtrP 

Madeleine lets the paper drift away down to the water. 
She proceeds to unwind the wire around the flowers 
.and begins to scatter them on the water. 

139. CLOSE SHOT  OF FLOWEllS FLOA= G ON  Tl!E WATER 

l.!;.o, 
. . . EX'?• B RIDGE - ( Slll!SET) - CLOSEUP 

Scottie watching Madeleine. 

. ,J 
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FROM AMO!!G THE DEAD 

EX.T .  DOCKSIDE - (SUIISET) - Sllll1l:-LONG Sl!OT 

46, 

The fuJ.l fl.gore of Madeleine, scattering the !."est of 
the .flowers.  Then ehe raises her head and stares 
up at the sky'. A moment l.n which he!." body seems 
poised, and then she ie gone, lost t o  view in the wa.ter. 

EXT .  DOCKSIDE - (StJIISET ) - LONG SHOT 

Scottie dashes al."Ound the wall and the CAMERA PA!!S 
him to the wat 81." ' •  edge, Re  l.e thl."owing his coat of!:. 

EXT, DOCKSIDE - (StJIISET) - SEMI-LO!!G SHOT 

Sl'!OOTIIIG down into the wat81.", we see Madeleine•e 
upturned face as she 1'loate away. She dl.sappeal."s 
new and again, 

EXT. DOCKSIDE - (StJIISET) - MEDIUM SROT 

SCOTTIE, t'11X1Dlng down the few stone steps towards the 
water. When the water ie up to bi.s knees, he swims 
out t owa,..ds h81.", 

EXT, DOCKSIDE - (StJIISET) - cr.OSEOl' MA.D:Er.EI!!E . ' 
Rel." ey'ee sta,..ing, sinks beneath the water. She 1:s· 
s1ll."l'Ounded by the ecattwed flowws. Scottie om.me 
in snd gl."abs hw, 

El.T, DOCKSIDE - (S1ll!SET ) - CLOSEOl' 

Ae he holds h81.", the two heads i!l."e pressed t ogethel.". 
Re t-arns and starte to sm.m back wl. th· hw. The 
sol."een l.s tilled with thel.l." two heads. Madeleine• s 
eta.ring eyes b egin to cloee s.s she is moved away • .  

LAP Dil3SOLVE: 

Err, DOCKSIDE - ( StJIISET l - MEDiilM SROT 

We see Scottie comln g  up some stone· steps, E:e l.s 
staggwing with the weight of Madeleine•• wa:l:w­
soaked body and clothes. Re carri es heJT over towards 
the Sl."een J'agual.", 
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14,8. EXT. DOCKS IDE - ( Sll11SET ) - MEDIUM SRO!!! 

14,9. 

Resting her tor a moment, he throws open the door on 
the passenger ' s  s 1de. 

EXT .  DOCX:SIDE - ( SU?!Sl!ll!) 

Scottie• e head i s  cloee to hers. She is now breathing 
hea.Vily. 

so=IE 
(Whiepering ) 

Are you all right? 

lter eyes open slowly. 

SCOffIE 
( ca lJ1 ng softly) 

Made1eine • • • • •  
-•., ·, - .,, .. .. 

l:fe:r e;res show no sign ot recogtU.tion 0%' reeponsa;. -
they move past his taco and stare out; !!!he CAME!l,. 
SLOWLY MOVES IN until her head tille the eoreen. She 
stares out ae though in a tranc e. 

DISSOLVE !!!O: 

EXT .  SCO!l!TIE1S AP.AR'fflll!IT - (DUSK) 

!!!he empty green Jaguar is drawn up at the otzrb before 
the r ed door ot a small, well-kept houe •• 

DISSOLVE TO: 

isi. Il'l'l!. sc=IE• S AP.AR'fflll!IT - (N!GR!r) 

We are in the living room ot a comfortable bachelor 
apartment , !!!here 1e a picttll"e window that looks up 

· to Coit Tower on Telegraph ll:l.ll .  !!!he room ie softly 
lit. A fire is llt in the fireplace; the log., are 
b-lazing well, Scotti s, in a pair of gray trousers and 
an old eweater, l.s wandering about the room, trying 
t,:, th1nk things out. Through an open door w e  oan see 
into a small k1 tchen where Mad eleine I e clothes -
all ot them - hang_ on a cord over the electric stove, 
drying. And through anothar open door we can s ee 
into the b'>droom where Madeleine lies, in ths larger­
than-eingle bed, under the covers , asleep. She eighs 
and ttzrns reetlesely, and Scotti • glanc es at her . .  fr,:,m 
the 11 Ving..,..oom as he wanders, and then she turns · 
again, and the sigh becomes words ,  spoken 1n sl sep, 
and he stops , and lis t eD.S .  

( Continued ) 
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l�. (Cont ' d) 

MADELEINE 
(Faintly, distantly) 

Please • • .  tha.nk you • . • • 
• • •  please • • • •  

Scottie waits, taut, but thsre is no more. Re sta.rte 
to turn away and suddenly, still distant , but more 
clsarly: 

MADELEINE 
(AppeaJ.ingly) 

.Where is my child? • • • • 
have you seen my child • . • •  ? 

Scottie stiffens with the shock of recognition and 
his eyes go wide with apprehension staring at the 
lost,  sye-closed, troubled woman in the bed. A nd 
at the. t moment the tele phone on the bedside table 
rings sharply. lie makes a dash for it . The ring­
ing brings the woman t o  with a sharp start, and shs 
instinctively clutches the bedclothes to her chin 
and raises up e. little and stares with wide-eyed 
fright at the man running towards hsr. Scottie takee 
the phone. 

SCOTTIE 
Yee? • • • No, it 1 s all right ; 
I1ll oall you back. Yes. Yes ! 

lie hangs up, and tries to smile down at Madeleine, 
who has not movsd, but bas followed his every move 
with fright and apprshsnsion. 

. SCOTTIE 
A re you all right ? 

·•···· . . . " . . ' . . 
No answer, only the eyes staring e.t him. And .then 
he res.l.i:es, with some embarrassmsnt., that she cannot 
move, that she is mked under the bedclothes, and he 
reaches across to the dressing gown he has la.id out 
for her on the bed, and moves it closer to  her .  

SCOTTIE 
Oh •.• • •  yourn -want ·  this .... .  

lie gives her a reassurlng nod and smile , straightens 
up and goes to the door, and goes into .tile living 
room, cloeing the be droom door bshind him. A nd ahe 
etaree after b.im as he goes. 

In the 11 vine; room, he mo ¥'es to the tll"spla.oe,  puts 
another log on, and watchss it catch .  The be droom 
door behind him opens� and he turns to face Madeleine. 

(Continued) 
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She hae the dressi!lg goW!l belted tightly arou nd the 
middle and holds it together with 0110 ha!ld at her 
breast. A nd she stands there staring at b.im nervously, 
trigb.te11ed,  not wanti!lg to admit that she dooe not 
know how she came there, but wanting very mu.ch to know. 
A nd she cannot be lp bereolJ.': k:nowillg her 0Wll fears, 
she. has to aek . 

MADELEINE 
Why am I hero? Wbat happened? 

SCOTTIE 
You • • • •  

(Then, not liking the 
sound of the truth) 

• · • •  tell into the Bay. 

She puts a hand slowly to her hair, understanding 
110W why it is wot. 

SCOTTIE 
I dried · your hair as well ao 
I could. But you 1d bettor 
eome her<> b,- the r ir<> • 

A nd llCW, k:nowi!lg that ho dried her hair, she roali,: es 
that be must have takO!l her clothes ott, too, and 
she looks dOWil: at her body with deep awal"eness of 
her nakedness, and draws the dressing gown more close­
ly to her, and looks back at him with trigb.te11ed em­
barraesment. A nd  her head be gins to move quickly, the 
eyes dartillg about tho apartment as thongb. seeking a 
way ot escape, a.J:ld · she sees the clothes ha!lging ill the 
kitcb.en. A nd ebe looke back to Scottie appealingly • • 

SCOTTIE ' 
!r:b.ey1 re almost dry. Roro . 
Why d�n ' t you come over here ? 

Re pulls a low · stool over before the tire. Madeleine 
crosses elowly, keeping her e,ee alw ays on him, and. 
sinks dOW!l on tb.e stool. Re smiles at her companion­
ably. 

SCOTTIE 
Would you like some coffee? 

She sbekee her bead. 

SCOTTIE 
You'd better h ave some. Or 
would you rather b.a.ve a drink? 

(Continned) 
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' 

She shakes her head again. lie · pours a cup of coffee 
and places it c,n the floor next to her, alo:cg with a 
bowl of sugar cubes. 

MADELEINE 
(Wonderingly) 

• • • •  fell into the bay'. ... 

She looks up at b.1!1l. lie nods. 

MADEI.EINE , 
•·• • • and you fished me out .... 

lie nods. She gives him a small grateful smile. 

MADELEINE 
!rha.nk you. 

So_ottie is wa tohing her intsntly. 

SCOTTIE 
You don 1 t remember. 

MAm:t.EINE 

SCOTTIE 
Do you remember Uere · iou were? 

MADELEINE 
· (Childishly surprised) 

Oh, of course I remember that I 
But then I must have had a dizzy 
spell, and fainted! 

SCOTTIE 
(Quickly) 

Where were '10U? 

MADEt.EINE 
At • • • •  

For that one slight, · 1mperesptible moment� it ·may 
seem that she is caught, but · then she gc,es on. 

' Jl!A:tll!I,EINE 
(Tri1m1phantly) 

•. ; ; Old :Port POilltl Out at the . 
Presidio! or course I remsmberl 
I often go there! 

(Continued )  
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SCOTTIE 
lihy? 

MADEIJ<l'.l!E 
(AJJl1ost naively) 

Because I love 1� so. It's 
boauti:f'ul tl:!.ere. Especially 
& t sm::iaet. 

(She loans b.er b.ead 
back sensually to 

· · · the warnitl:!.) 
Ah ... ... tb.a.nk you tor the !"ire. 

SCOTTIE 
Where had you been befor.e? 

MADELEil!E 

SCOTTIE 
'mlis afternoon. 

MADELEDlE 
Oh. .• , • wandering about. 

SCOTTIE 
Where? Where bad you been 
� be:t'ore? · · 

!!'here is a quick moment o:t' bls.nkness in b.er eyes 'ollat 
sbe tries to llide, and then: 

MADE:t,ETIIE 
(Positively) 

Downtown, shopping. 

And Scottie sigb.s inwardly, baving proved somethi:lg. 

SCOTTIE 
Please dri:lk :rour . co:t':t'ee • 

. MADELEINE .. . (Smilin ) 
I will. ·Youfre terribly direct 
in your questions. 

SCO'l'TIE 
I1111 eorry. I didn't mean to be 
rude. 

. 'MADEIJill!E 
You're not. Merely direct. 'What 
were ZQ!! doing tb.ere? At Old 
Fort Po1nt ? 

(Continued) 
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(Cont 1d) 

SCOT:J:lE 
Wandering about. 

JIADELE:INE 
You like it, too. 

Ill, nods. She smiles at b.1m happily, enjoying the 
warmth and the ooffee, enjo7ing his presence, seem­
ingly almost to have forgotten her nea...--ness to death. 
And Soottie is faecinated by this thing curled up 
'before h is fire. 

MADELElEE 
(Then with a 
. wicked smile) 

And where bad you been'!' ••• •  
just beforeZ 

A moment, ae Scottie takes a deep breath, and then 
l:ut decidee to chance it and see the reaction. 

SCOTTlE 
The Palace of the Legion of 

· Roner• The Art Gallery• 

MADELElEE 
(Enthusiastically) 

Oh, thatTs a lovel7 epot, isn't 
it? I•ve never been inside. -But 
it �ooks so lovely, driving past. 

A.t� ·the words, "It ve never been inside, " Scottie is 
stutled. l!e stares at her, and s he  looks at b.1m 
wi.th naive;. happy inquisitivenese, and their looks 
are joined. Finally she drops her eye s and smilee 
timidly. 

MADELET!!E 
(Softl7) 

Luol<;y. for me.you were wandering 
S.bout. 1l'har:ik you again. I1Te 
been a terrible bother to you. 

SCOTTlE 
No. 

sbii reaches up to feel her hair. 

MJIDEii!IINE 
When :rou •••• 

(And suddenly conscious 
. of her nakedness again, 
and embarrassed) 

There were pins in rrr, hair •••• 

(Continued) 
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(Cont 1d) 

SCOTTIE 
Ohl Yssl Rerel 

B'e crosses the room swittly, p!.cks up an ash tray 
'in which he had deposited her ;::airpins, takes her 
handbag from a chair, and brtn.;s them to her. 

MADELEINE 
� you. • 
. i She procesds to do ,up her hair . Re watches her, 

held by the mcvemsnt of her bc•:iy undsr the dressing 
gown as she raises hsr arms SJ::.: de£tly sets about 
putting her hair in order. At one point, as she 
wcrks, she looks up and flashes him a dirsct smile. 

"MADELEINE 
You shou1dn •t have broug:::.t me 
here. you know. 

SCOTTIE 
r.· .• • •  ·didn 1 t know where JOU 
lived. 

MADELEINE 
(Smiling} 

You cou1d b.avs looked in ,q car. 
Oh, but you didn 1t know %'/ car, 
did you?: 

SCOTTIE 
Yes, I knsw which ons it was. 
It 's out thers, now. Bu": I 
didn't think you 'd want to be 
brought home that way. 

MADELEINE 
No., yourn right. 

· ·- (Pause, as sb.e works) 
I•m glad you didn It take me 
home, • • •  I wouldn't have mown 
you., to thank you • • •  

· (Suddenly appalled) 
Oh, but I don't know yo1ll And 
you don 1t laiow mel � n.ame is 
Madeleine Elster • .  

SCOTTIE 
� nsme is J'ohn Ferguson.. 

. MADEUrINE 
That's a good, strong na::ie. Do 
your .friends call you J'c::m? Or 
Jack. 

(Continued) 
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( Cont'd) 

SCOTTIE 
John. Old tr1ends. Acquaintances 
call ma Scottie. 

MADELEINE 
(Sm1llng) 

I ahall call 7ou Mr. Ferguson. 

SCOTTIE 
(Grinning) 

?lo, I wouldn't like th.at. . And 
a.l.'ter >!hat happened toda7 I should 
think 70\\ could call me Scottie, 
Or even Johll. 

MADEI.EINE 
. I pre.tar John. '?here, th.at•e 

done. 
('?he hair is in order) 

And what do 7011 do, John? 

SCOT:rIE 
wamer about . 

MADELEINE 
That ·' s a good occupation. And 
li'Ve-b.ere ••• alone? 

He nods. A cloud comes over her eyee. She looks · 
away. 

MADELEINE 
(Sot'tl7) 

One shouldn 't live alone• 

SCOTTIE 
Some people prefer it. 

, MADELEINE 
Bo •••  1t's wrong. 

'?hen she looks up w1 th a small smile, and the cloud 
· ia gone .t'rom her e7es, and she speake completel7 

matter-of-factl7. 

MADE!.EI?IE 
(S1mp1.7) 

Itm marr1ed • . you know. 

Soottie nods al.most 1mperceptibl7 'W'ith h1o e1ee., 
�e looke at her tor a long moment. Then: 
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(Cont'd.) 

SCOTTIE 
Will you tell me something? 
!las this ever happened. to you 
betore? 

MADELEINE 
(Startled.) 

What? 

SCOTTIE 
...... Falli, . . .  into 
Franc! sco s.y? 

San 

She laughs with reliet, tor it seemed. to her, tor 
a qu;Lck moment, that he was going to say "falling 
in love" . 

MADELEnlE 
No, never before. I •ve ta1len 
into lakes, out of rowboats, when 
I was a little girl. And. I tell 
into a river, once, trying to leap 
from one stone to another. Bnt 
I t ve never fallen into San Francisco 

· Bay. Ba-ire you? Ever before? 

SCO'l�IE 
(Grinning) 

Wo • • • •  this is  the first time 
to:r· me, too. 

And. they laugh together, with genuine warmth and. 
tl'iend.liness in their eyes, and. it ie obvious they 
are very mu.ch taken with each other. A nd as they 
langh, simultaneously, she reaches for the cup of 
cottee, to take another sip, and he reaches for it, 
mf'l&ning to t.ake it and refill it. 

. SCO'l�IE 
Here, let me giVe you a lit•• 

And. hie hand. falls on her outstretched arm and. stays 
there, and. with the contact made, the laughter d.ies 
sud.d.e�y, and.- he is looking down at her intently, 
and their e_yes have met, and here are anx:1ou s and 
wondering. A nd. at that ·moment, the telephone rings 
sharply. Scottie racee into the bed.room, closi ng 
the door behind him, and gete to the phone. 

SCO'l�IE 
Bello. 
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(Cont 1 d) 

ELSTE!! • S VOICE 
Scottie, what happened? She••  
not hem.a, yet. 

SCOTTIE 
No, she • s all rigb.t, She I a atill 
here. But I ' ll get her heme soon. 

ELSTE!l 'S VOICE 
What happened? 

. SCOTTIE 
She ••• wen.t into the Bay·. 

!here ie  a long silence. 

SCOTTIE 
. !lello?· 

ELSTE!! r S VOICE 
(Dully) 

· Did she hurt hereeJ.1'? 

SCOTTIE 
lfoo She t e in tine shap_e. 
11otl1ing to worry about , But 
she doesn1t know. You under­
stand that , She doesn 1 t know 
what she did, 

Another long silence. 

ELSTE!! rs VOICE 
Scottie ••• Madeleine ie 
twenty-·au. Carlotta Valdes 
committed Silicide when she 
was twenty-six. 

And now it is Scottie's  turn to be silent , II• 
hsnge up elowly and moves acroee the room to the 
door. 

INT, TIil!: LIVI:IIG ROOM - (NIGm ) 

Scottie enters from the bedroom, and · etopil, surprised •. 
-'l!1;1.e room is empty, The clothee are gone from the 
line in the kitchen, . 

· EXT .  STREET OUTSIDE SCOTTIE'S APARTMEET - (IIIIET) 

A car is moving down the hill on the oppoeite side 
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of the street. It begins to turn in toward the side­
walk and tllen com.es to a sudden stop. 

=• SOOTTIE •S APARTMENT - (l!IGm) - CLOSEUl:' 

Midge ie behind the wheel. She is staring out of the 
side of the window and we see whs. t ha.a made her oome 
to a end.den stop. 

=. SCOTTIE • S APARTMENT • (l!IG:a!r ) 

From Midge I s point of view; Madeleine, outside 
Scottie's door, hurries to the green Jaguar. 

INT . MIDGEtS CAR - (l!IG:a!r ) 

Midge watches Madeleine almost wistfully, and there 
is a sl!ISl.l look of hurt in her syee , But even to 
herself ehe has to cover, and she Sllliles ironically. 

m, SCOTTIE 1S APARTMEliT • (NIGm ) 

'!'he Jagua,r pull.a away and passes out of view. 

INT .  MIDGE 1 S CAR • (NIG:a!r ) 

Midge is still staring aorces at Soottie 1 s house, 
and the soft Slllile on her lips covers the hurt 
well. But there is still a ehadow of it in her eyes.  

MIDGE 
· (Softly ) 

Well, new, Joh:ru:xy-o • • • • •  
Was it a ghost? , , ,  And wae 
�.fta:1? • • • • • •  ? •.• • • • •  

Then ehe suddenly ohsl:,ges expression. 

MIDGE 
Oops I 

She takes her foot off the brake , and turning hard on 
the wheel, straightens the car up arid drives on, 

En .  SOOTTIE • S, APARTMENT • (IIIClRT ) 

The door to Scottie's apartme�t has opened , and 
Scottie stands in the doorwq looking up and down 

( Continued ) 
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160. 

the street tor the Jaguar, hJ.s tall frame silhouetted 
in tl:>e ligl1t streSll!ing from tl:>e room. 

DIS SOL VE TO : 

EXT. BROCl!LEBAllK APTS. - (DAI) - LONG SHOT 

The CAMERA is SHOOTING tllrough the stone gatews:1 
acrose the small courtyard toward the front door ot 
the apartments. We see Madeleine emerge. Sl:>e is 
dressed oompletel7 different from tl:>e nigl1t bstore. 
She makes her wa7 down to the Jaguar in the t ,g. 
She gets in, starts up and swings the oar round 
toward the CAMERA. Sha passes out ot the pioturs, 

EXT • BROCl!LEBANK APTS. - (DAI) - LONG Sl:IOT 
. . 

Aoross the strset, we see Scottis 1 s sedan pull out 
and also approach tl:>e CAMERA. It-too, passes out 
of the pie ture • 

IJ:l'l', SCOTTIE I S CAR - (DAI) - CLOSEUP 

Soottis sitting at the wheel dr iving ahead. llis 
1119e · are satisfied. Tl:>87 hold Madeleine I s oar in 
view. 

EXT. SAN FRA!ICI SCO STREET - (DAI) - LONG. Sl:10? 

We eee the Jaguar ahead, It turns lstt down another 
street, It goes tor a block and turns right. Tl:>en 
it turns left again, then it turns right, then it 
turns le ft again. 

IJ:l'l'. SCOTTIE I S CAR - (DAI) - CLOSEUP 

Scottie looks a little di,%z7 with tl:>e oonstant turn­
ing. We sta7 with him a little while and we can see 
from the soene behind him, that we are still turning 
left and r igl1t, 

164. EXT. SAN FRA!ICISCO STl<EE'.f - (DAY) - LONG SB:OT 

The Jaguar epeeds up. It • s  going down a street, 
not ·turning an7 more. A tew 'clocks,:--.ott, we can 
see the Coit Tower coming into view, 
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IllT. SCOTTIE• S CAR - (DAY) - CLOSEO'P 

Scottie seems e. little mystified n ow, as the direc­
tion 1n which she ie going. 

l.66. :m:r?. SAN FRANCISCO STREET - (DAY) - LONG SHOT 

· 168. 

The Jaguar turne right 'into a narrow curv1ng street 
and .final 17 comes to a . sudden stop ahead. 

IllT. ,i!COTTilil' S · CAR - (DAY) - CLOSE111' 

Scottie lloW wears a look o.f great astonishment, as 
he pulls up lnll'riedl7 in the middle o.f the street. 

:m:r?. SAN FRANCISCO STREET - (DAY) - SEMI-t.Ol!G S RO'.!' 

From his viewpoint, we see the reason .for his aston­
iel:mtent. Madeleine has e.l.ighted and is approaching, 
o.f al1 places, toward his own :red .front door. 

169. EXT ;  SAN FRANCISCO STREET - (DAY) - MED:raM Sll:OT 

Scottie pulls his oar over to the curb and gete out. 
The CAMERA PANS him down. l!e etops short just be.fore 
he reaches Madeleine, to see her take a letter from 
her hand.bag and put it into his letter box. l!e movee 
up to her. 

SCOTTIE 
Is that .for me? 

Madeleine turns quickl7, startled, and then sees 
who it is, and smiles, 

MADELE:tm: 
Ohl Yes. liellc. 

.. .  SCOTTIE 
Good morning. I worried ab out 
70U, le.et night. You sb.ou.ldn' t 
have run like that, 

M!DELEINE 
(Embarrassed) 

I • • •• sudcl.enl7 .felt such a .fool. 

SOOT� 
I wanted to drive 70U home. Are 
70u all right? 

(Continned) 
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. ' .. . ' . . . ,• 

(Flashing a smile) 
Oh, 7ee. Fine. No a.tter et.rec ts. 

(Then, ruefully) 
But as I remember now, that wa.ter 
waa cold, waan•t it? 

( Re  nods • • She . 
looks away) 

What a terrible th.ing to do.•• ••  
and ,-ou. were ea kind •• •  •·• 

.(With a gesture) 
It•s a formal thank-yoo. letter. 
And a great big apology. 

SCOTTIE 
Y011•ve nothing to apologize tor. 

MADELEINE 
Oh, yes! The whole thing must have 
been so-embarrassing for 7011! 

SCOT.I!IE 
N ot .at all, I enjoyed----

60. 

And be stops short, now truly embarrassed, and she 
looks at him with wide eyes, waiting tor h:1:111 to go on. 

SCOTTIE 
- t.a1�ng to 7011• •••. 

MADEJ'.,EnlE 
(With small , contained 
a:musement) 

I enjoyed talking to 7011. 

An awkward pa.use. S<>ottie t=ns abruptly to the door, 
getting out his key. 

SCOTTIE 
Itll get 11!1 mail ••••  

Re opene the door and bende down to pick up the letter. 
Aa be ie reaching for it, be turns his head and speaks 
al.meet without tb1Dk1ng. 

SCOTTIE 
Would you like sOllie · oottee? 

MADELEillE 
(Q;uickly) 

Nol No, thenk youl 
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(Cont t d) 

She says it so ,illlpulsivoly, and with such young 
vehemence, that they both start to laugh. He 
straightsns up and opens the lstter. 

I coul.dn• t mail it.; I didn 1 t 
lmaw your address. But I had 
a. lmdma.rk:. I remembered Coit 
Tower md it led me straight to 
you. 

SCOTTIE 
!rhe tirst time I 1 ve been g ratetcl 
tor Coit Tower. 

Hs rea.ds the letter as she wa.tches him. He looks tip. 

SCO'?� 
I hope we will, too. 

MADELEI:NE 
'What? 

sca.rrm 
Meet again, sometime. 

MADELEINE 
We have. 

,They sm11e at one anothsr, and there is a nioe moment 
ot eilent rapport. !rhen: 

MADEIT-E'IllE 
Goodbye. 

sca.rrm 
Goodbye. 

She turns md goes to her car as he stands watching 
her, and gets in behind the wheel. 

SCOTTIE 
(Suddenly wak:ing) 

Where are yofi. going? 

And be races 
wa.tchee him, 
Then: 

to t.hs os:r and leans in the window. She 
open-mouthed, as he croeses the side.wal.k. 

MADELEINE 
I don 1 t lmaw. 

(Cont:l.nued) 
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169. (Cont' d) 

Shopping? 
SCOTTIE 

MADELElJIE 
l!lo. 

SCOJ?TIEl 
Well • • •  •• anywhere in particular? 

MADELEIIIE 
l!lo, I just thoaght I •  d wande:,,. 

SCOTTIE 
Ah. 

(!?hen) 
Tb.at• s mat I was going to do. 

MADEC,EINE 
Oh, yes, I to:,,got: it1 s 70"3!' 
occupation, isn ' t  it? 

And she waits, with s. SlllSJ.l. smile. 

SCO'l·.I:IEl 
Dont t 7011 thin k  itts sort ot 
a waste :ror the two of us to • •  • •  

MADEC,Eil'E 
Wandel' sepuately? Ah, but cnl7 
one is a wanderer. . Two, together, 
ire" a1wa.7s going somewhere . 

SCOJ?TIEl 
Ho� • • • •  no, I dcmt t think that's 
neoesss.l'il7 tl'o.e. • 

And now be waits, hope:f'ull7. -
MADELEil:lE 

(i'li th a smiling nod) 
You left 70"3!' doo:,, open. 

62. • 

lie tul'ns his be ad, sts.l't:l.&d end s.m,.oyed, tl:!sn makes 
a dash tar tl:3s dOOl'. As be goes, he tw:.-ns his be ad 
to call back to .1,e:,,. 

SCOT'l!IE 
Don•t movel 

And hs -es on to the dool' . Shs watches him 
go, and. we are· close on her :race to see her 

(Continued) 
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FROM AMONG Tl!E DEAD 

genulne amusement, and then the laughter fades 
a little, snd a troubled look comes into her 
eres, a touch ot o oncern. 

DISSOLVE TO: 

:EX!l', ALOl!G SXII,Illlll DRIVE - (DAY) . - L01.IG S RO:!! 

:!!he g,, een Jaguar moving eouth. 

Ill'l'. Tl!E JAGUAR - (DAY) 

6,3. 

Madeleine 1s at the wheel, her e,-es intent on the 
road, a s ort, happy sm1le on har lipe, Soott1e 
1s at her s1de, relaxed, Re keeps looking · at her 
aa orten as he  can w1thont. seeming obv1aus. 

sc=IE 

. (?ln•Jly) 
Do yon know where yon•re going? 

IW)li:C,Eil!lll 
Of c ourse not ! I'm a wandererl 

(Pause • .  :!!hen br1ghtly) 
I•d like to go some_where I've 
nevEr beent 

SCO:J!TIE 
Raw can you be sure? 

IW)ELEI!!E 
It I•ve been there? That•• s1llyt 
E1ther you • ve been to a plaoe or 
you havenlt • 

She flashes .a quick sm1le or 1nnoceno e at h1m, then 
i-eturns ha e,-es to the road. Re looke at ha 
profile, wandering. 

EX!r. Slt!Lil!E DRIVE - (DAY) - B:IGR SRO:!! 
. � ' � . . ... ' 

� 
... 

:!!ho car turns a bend $?id approacheo dark woods 
snd :moves into the bl'.ackn ese snd 1s swallow ed up. 

DISSOLVE :J!O: 

EX!!'. llIG llASII! REllWOODS STATE !'ARK - (DAY) 

:!!he empty Jaguar in the roreg,,ound, :!!he CAMERA 
MOVES to a long v1ew o f  the g,,ove or redwood•. 

(Continued) 
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In the distance we see tho tigures ot Madeleine 
and Scottie wandering among the towering treee. 

DISSOLVE TO: 

El!r. '.!!RE Rl!llWOOilS • (IlAY) 

Madeleine and Scottie near the ms.ssi've trurik or 
a tree. B1>7ond them, the smal.l str eam, bridged by 
a wide tlattaned redwood log. 

IWlEr.EillE 
!!ow old? 

SCO'l!TIE 
Oh. . .  some,, two thousand 7ears, 
or. more. 

!!?he oldest living tb1ng$? . . 
Scottie nods and watchee her, wondering, as she 
looks about thoughtfllll;r. · 

SCO'l!'l!IE 
You1 ve never been here before • 

She shakes her head, lost in thought as she lets 
her gaze wander among the tr ees. 

. SCO'l!'l!IE 
. Whll.t a.re 7Qu tblnklng? 

. M.A1'EJ:.'.EINE 
(Searching) 

or al.l the people who hsvo bean · 
bori1 • • •  , · ac.d 'haVe died • • • •  while 
the trees. want on living. 

. . . " SCO'ZTIE 
(Agreeing) . ·. · • · 

'.!!heir .true ns:me is Sequoia 
Se111PerVirene: al.we.-;rs green, 
ever-liVing. 

lWlEL1i:IllE 
· (l'latlt) . 

I don 1 t like- them. 

SCOTTIE 

( Continued) 
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l74• (Cont •d) 

MADEC.INE 
(Simply) 

Jrnow ing I bave to di e  • • • • •  

She looks. u:p at b.i:m with a si,:,-, embarraesed smile. 
1'hen, seeing the wo:odering look in his eyes, she 
brightens qtd.ckly. 

IWlEl:.E:O!E 
But I like the stream! It •s  
a lovely stream! 

. 
She leavee h1m a:od moves quickly out onto the 
bridge and leans on the railing to watch the water 
rippling below. And then, · as he approachee· her, 
she tVllll and looks at him, wide-eyed. 

MADEr.EIIIE 
But it makes no  sound! L.l.stenl . . 

She listens intensely :tor a long moment, and looks 
at b.i:m anad.OllS ly. 

MADELEINE 
Do you hear anything? 

SCO�IE 
(Shaking his head) 

Only silence. It 1 • always l1ke 
this. 

MADEC.EINE 
(Wondering) 

.And no birds eing. 

SCO'J!�IE 
No birds live here. 

MADEt;a:Ill'RI 
No. 

'.She turns aw..,- with gentle, somber, sel:t-contained 
wonder, end they arose back to the path in silence, 
a:od wa:oder on along the path in eilence. W e  watoh 
them move away in the dtstanoe, disappear behind 
a tree, then· · come into view again, a:od now there 

· comu into view the orose-eect1on ot a. redwood 
tree tl:ls.t ie on e:,:hl.bit, with certain o:t• its rings 
marked to show what it has lived through, a:od they 
approach it. 

(Continued) 
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FROM AMONG TEE DEAD 

SCOTTIE 
Would you like a drink of ws.tert. 

MA DSIJ!:TNE 
Ro.,.. thank you. 

66. 

Scottie moves to tb.e small upright drinking fountain 
· · ae Madeleine approaches the tree section and etands 

before it and etudies it. Scottie gets a dr ink of 
water, tb.en comes up behind Madeleine and stande, 
and shs ie eeemingly unaware of his presence. Their 
baclcll are to ths CAMERA. 

INSERT OF RINGS 011 ths tree, marked with dates ,  
begilllliru; near ths center with the aat" 909 A.D� 
and sndlng with 1930 - tree cut ,down,. · 

; 
EXT. RED WOODS - (DAY) - CLOSE S RC'l' 

. We see tb.e two profile a: Madeleine staring at tb.e 
tree, Scottie staring at Madele±ne. Sb.e raises 
one gloved hand and almost idly begins to trace 
a finger up along ths white line that is marked :  
1776 DECLARATION OF INDEPENDENCE. A.lld as the hand 
moves a little to tb.e left, Madeleine begins t o 
speak, almost vacantly, oblivious of all but this 

· piece of tree, and b.eresl:t:. 

MADELEINE 
somewhere 1n here I was born. •••• 
;·. . . .  and here I died. . . . .  and 
it was on1y a moment for you •••• 
•••••• 7ou took no notice ••••• 

SCC'l"l'IE 
(Almost sharply) 

MadeleineJ 

She turns her head to him, Ollly now aware of his 
presence, and stares at him without expres eion. 
Then slowly she turns and wallcll away, and the 
CAMl.ill!A., PANNING BER SLIGRTtl', brings the b.ead and 
sb.ouldere of . Scottie into the foreground, and he 
watches b.er, wondering anxiously, trying to put 
things together in his mind. Madele ine walks on 
until ehe disappears behind 011e of tb.e distant 
redwoods .  
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FROM AMONG TEE DEAD 

EX'l'. RED WOODS • (DAY) • ME!DIOM Sl!OT 

Scottie moves over, watol::ung her. 

EXT, RED WOODS - (DAY) • LONG Sl!OT 

The CAMERA MOVES OVER as though it is Scottie 
looking. It MOVES far enough to  reveal that 
Me.de1eine ie no longer there. She seems t o  have 
disappeared. 

EX'r. RED. WOODS • (DAY) • MEDIOM Sl!OT 

Scottie COlDeS forward, the CAMERA PANNING him, to 
get a better view of where Madeleine went. 

EXT. RED WOODS • (DAY) • SEMI-LONG SHOT 

'fhe CAMERA in Scottie's. position, mcving around, 
shows that there ie no sign of Madeleine whatsoever • 

EX'r. RED WOODS • (DAY) • ME!DIOM Sl!OT 

'fhe CAMERA DOLLlES Scottie down toward the trees. 

·· EX'r. RED WOODS • (DAY) • SEMI-LONG SHOT 

CAMERA is · now ..,ong the trees where Madeleine was 
last eeen. As it TRAVELS aoross them, it finaU7 
brings her into view. She •s lsaning againet a 
tree with her head bent baok. 

=· RED wog!l§ - (DAY) - CLOSEUP . . . 
Soottie ooms t o  a stop as he seee her • 

EXT. RED WOODS • (DAY) - SEMI-CLOSEUP 

Madsleine lsanlng against the tree. !!er e70s 
are closed and she is breathing heavil7 • . :r:n 
the background we see Scottie approaching her. 
As he c omes up to  her, the l!AMERA EASES BAClt 
and MOVES AROllllD until it faces her and So ottie. 

SCOTTlE 
(Gentl7) 

Made le 1ne • •  · • • •  

(ContinUed) 
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FROM AMONG THE DEAD . 68. 

She opens ner eyes  slowly, and looks at nim, 
recognizing nim, and yet not quite, as tllougb. sne 
were sliglltly l:lypnotized. Scottie speaks gently, 

SCOfT!E 
Wh8re are you uow? 

. . lfADELJ!:!NE 
. ( Sott17, distantly) 

.Here witll you, 

SCOffIE 
Where? 

MADEIJ!ntli! 
The tall trees •••• 

SCOfTIE 
Have you been nere before? 

MADl<LETIIE 
Yea • • • •  

SCOfT!E 
lihen? 

She snakes ner llead. 

SCOfT!E 
. 1lrurc, were 7ou born? 

MADEI.ElNE 
�s· ago • • • •  

SCOf'?IE 
Where? 

She snake• ner head, 

lihen? 
S.COTT!E 

!le;- nead continUes to ll!O ve back and fortll, gentl7 
denying. !!is voice is more positive,  now, m0re 
urgent 17 demanding. 

SCOffIE 
fell me. 

· 'l'he head moves ll!Ore rapidly, now, as tllougn denying 
BO!rl8 inner oomplusion. 
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( Cont'd.) 

SCOTTIE 
Madeleine J Tsll me I 

69, 

The rapid.17 moving head. stops short, and. her e7es 
open wi�e, and she criee out : 

-MADELEINE 
Nol •••••••• ll'ol 

SCOTTIE 
(Low and. urgent) 

Tell me what it is. Where d.o 
you go? What takes you away? 

MADELEINE 
No, don1t ask mel 

They are both speaking C!Uickly, now, the word.s 
oaeoad.i:lg without pause. 

SCOTTIE 
When you jumped. in the bay, you 
�dn't know where you were. You 
guessed. but you d.id.n•t know. 

MADELEINE 
I didn't jump, I 1'elll you told. 
me I 1'elll 

SCOTTIE 
Why did. you jump? 

, 
MADELEINE 

llol 

SCOTTIE 
What wae it ineid.e that told. you 
to j,,mp? 

Jlhe is fighting it strongly, yet pathetically. 

lW)ELEillE 
!lo, I oan I t tell you I . 

SCOTTIE 
What?! ·-

MADELEIEE 
(Strongly). 

Bol !leasel pleaee, please, 
please, please, don 1 t aak mel 
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And her head drops, and ebe sags, and Scottie stands 
quietly 10'/l.tching her, knowing be can pueh it no fur­
ther. 

MADELEINE 
(Sot'tly, tired) 

Take me a-y from here • • •  ? 

SCOTTIE 
Rome? 

MAIIELEI:NE 
• • • • eom�here in . the '1ight. 

l!e takes her arm. She looks up at  him with a tired 
smile. 

MADELEINE 
And premiss you won't ask me 
again. Please promise :me that. 

l!e looks down at her somberly, promising and re­
fusing · no thing. They start -1king, holding to­
gether, and the two figures become small in the 
distance, mortng a-y through the tall trees. 

DISSOLVE TO : --::;:: �-- � . : 

EXT. CY.PRESS POINT OR POINT LOBOS - (DAl') Same da y. 

Below · the point of land, the sea poun� againet thtl 
rocks. ' Madeleine stands alone , eilhcuetted against 
the sky. Scottie · sits in the car, -tching b.er. 
She does not move, Then slowly she starts to ,all<: 
toward the sea; and as he watches he eemes, with• 
out being sure ,  the. t her pace is inoreaeing, and 
suddenly he opens the car door and jumpe out and 
slams the· door and begins to run. But then· he seee 
something, and slows . down quickly and walks, for 
Madeleins has etopped and turned and is waitillg i'or 
!ilm. · There is a ·  gentle, apologetic smile in her 
eyes. She --its, am he comes to a stop before 
her. 

MADELEINE 
· Why

. 
did you 1'1lll? 

l!s looks dcwn at her searchingly. 

SCOTTIE 
(Finally, quietly) 

I'm 'l"esponsible for you now, you 

(Continued) 
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l8�. (Cont I d )  

SCOTTIE 
know. The Chinese say that ones 
you ba ve saved someone I s 11.fe , you 
are responsible for it forever. 
And so I 1m cOllllllitted. And I h ave 
to know. 

MADELEINE 
And you I ll go on saving me? Aga in  
and again? 

lie wa 1 ts • She looks down. 

MADET,E,:NE 
There 1s so little I know. It 
is as though I were-walking down 
a long corridor that once was 
mirrored , and tragmente ot mirror 
still hang there , dark and shadowy, 
reflecting a dark image of me • • • •  
and ret not me • • • •  eomeone else, 
in other c lothes, of another time, 
doing things I have never dons • • • •  
but still me , • • •  And I can't stop 
to ask why, I muet keep on walking, 
At the end of the corridor th ere is 
nothing but darkness , !ind I know 
when I walk into the darkness, I 1 ll 
die. 

(Pause ;  she looke up )  
But I 1 ve never come to the end ; I've 
always come cack, bs!'ors then. Ex­
cept onoe. 

SCOTTIE 
Y�sterday. 

She node.  

SCOTTIE 
Ancl' yon didn I t know. 
know what happened . 
1'01lnd �urself' there 

She ehakes her head, 

SCOTTIE 

You didn • t  
Until you 
with ms .  

You don't know where you were. 

She sllakes her l:e ad, 

. SCOTTIE 
But ths small s eenes , the fragments 
in the mirror : you remember them. 

(Continued ) 
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MADELEINE 
Vaguely • • • •  

SCOTTIE 
What do you remember? 

MADEt.EINE 
(Sea.rcb.ing) 

A room • • • .  th.ere is a room, and 
I sit there alone • . . .  always alone • . • .  

SCOTTIE 
Would you know tb.e room? 

MAllELEINE 
No • • • •  i t ' s  in sb.s.dow. 

SCOTTIE 
Wb.s.t else? 

MADELEINE 
A grave • • • .  

SCOTTIE 
Where? 

MADEt.EINE 
I don't know.  An open grave. 
I etand by the gravestone looking 
down into it. And it's my grave. 

SCOTTIE 
Row do you know? 

MADEt.EINE 
I know. 

SCOTTIE 
There ' s  a name on the gravestone .• 

MADEt.EillE 
No . It's new and clean, and 
waiting. 

SCOTTIE 
(Begilllling to feel lost) 
else? 

MADEI,EINE 
( Sea.rcb.ing) 

T!Us part is dream, I tb.ilili:. Tb.ere 
is a tower . • •  and a. bell • . • .  and · 
a garden below ; • •  but it seems to 
be in Spain. . .  • a village in Spain. · 
And th.en it clicks off, and is gone. 

(Conti nued) 
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( Ccnt td)  

SCOT?IE 
A portra:!. t? Do :i-ou ever eee a 
portra:!. t? 

MA:OEIJilIIIE 
llo. 

SCOTTIE 
Of the w= in the mirror. Would 
:i-ou know her  ii: you saw her? 

MADELEINE 
But I • m  tl:!e women in the mirror! 

llo1 

-
SCOTT:!E 

(Desperatel.y) 

7.3. 

Sbe looks up at him, rebu1':t'ed, desperately los t, and 
her eyes well with tears. Scotti e is looking aw"7, 
los t in thou[!ht. 

SCOT= 
( To h:l.ll!llel:t') 

It I could :!'ind the key • •  • .• 
:!'ind the beg1nn1ng • • • •  put it 
together . .. . . .  

MAilEJ'oEINE 
(Q;u.1.etly, los t) 

And so e:plai.n it away? But 
there 1! a way to e:xp laiu it, 
7ou eee. It' I tm mad? 1l!hat 
would e:xplain it , wcuJ.dn1 t it? 

Scottie looks at her, sn.d he r e:ye s are big with frigh t 
and despair and a plea tor denial, and suddenly she 
breaks, and the tears tl ow, and she turns her head 
away sharply sn.d tur.ca sn.d runs toward the edge ot the 
l.and.. 

S CO�IE 
MadeleineU 

. ' 

:He races atter bs r and catches her and holds her , end 
she is aga:!.nat him, cJ.inging tightly, deep in bis 
em.brace, end sobbing fiercely. 

• MADEJ:,EINE 
(lfufi'led, against hill 
breast) 

I • m  not mad. I • m not mad. · And 
I.dcn• t wan t to . die, but there•• 

(Continued) 
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186. 

9-:f.2.�st 

MADELEI!IE ( cent , ci ) 
someone inaidet me, th�e• s some­
bociy else, mci she says I 11111St 
die. , ,  • •  Scottie, ciol11 t let me gol 

s� 
I'm h�•, I•ve got you . • • • •  

IW)E[,JmlE 
I•m eo at're.id� • • • .  

( She looks t1P) 
• •• • •  you wontt let it happen • • .. •  

lier tace is close to his mci they are clinging 
tigl>.tly together. lie shakes his heaci, md then 
sud\\enly hia mouth is 011 here, ancl. they ..,,., cie<rp 
in a kisa, n:.ei1' lips pB1't, but remain closs 
together, 

MADELEDIE 
(Whispering) 

Don t t leave me. . .• • atay 
with me • • • •  

SCO!!!Til!: 
All the time, 

'l'hey kiss again, paseionately, Anci the wind blows, 
ancl. the waves dash agaj,nst the rocks, t.browing ttp 
a curtain ot spray, 

DISSOLVE �O: 

I1IT .  MIDGE'S APAR- • (l!IGEr) . 
outsicie the terrace cia1'kl1eas ·i's· tau�, anci th• 
lights ot the city )lave come on, Il1 cige• a · 
apa.rtmct the lights are on and eott mmsic, comes 
t:,,om the radio (possibly "progressive jazz• of 
tli,e gentle GilOrge Shea1'il1!1 kinci ) ,  Micige is 
painting at a stancilng eaeel; she has a palette; 
obviously she is paint:.ng in oila. We ,:a=ot 
see what she is painting; the canvas 011 stre1>chers 
:baa i te back to us. Its size ia al>out thi1'1'y l>y 
torj,y inches, Whatever it 1s, it seems to pleass 
her! ahs pauses in hsr work, picks ttp a higl>.ball 
trom a table nearby, ciril1ks ancl. ata1'ea at the 
paintin g  ancl. giggles a little to hers eU', then 
applies a t"" more ciaubs, !low shs hea1's the out-
aicie gate sl!llll, She puts ciown the brush anci the 
cirink, movee the eassl a bit so that the canvas 
ca11110t be a een trom the front cioor, picks up a 

(contmued) 
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186. (Cont' d) 

water tumbler that coptains a small nosegay, and 
hurries out to the kitchen with it. The door to 
the apartment slams • 

SCP'fTIE 
(Callin!$) 

Midge? 

Midge hurries out ot the kitchen. 

MIDGE 
Iii, Jol:ranyt Did yon get 1'11 
message? 

She immediately goes to the small sideboard or 
table on wh:tch a.re bottles, gla.ssee, and ice, 
and mi.Xe• him a. highball. Scottie is at ease. 
Be drops his hat on a chair near the do01" and 
wanders into the room. 

, 

SCOTTIE 
I did. Since when do yon go 
a.bout slipping notes mder 
men• s doors? 

MIDGE 
Sinoe ! stopped being able to 
get them on the phone. For a 
man who has no.thing to do, rou•re 
certainly a. busy little bee. 
Where do you go, these days? 

SCOTTIE 
Jumt wand.,... 

MID<li: 
Where? 

Around. 

Oh? 

She hands him th e drink. B• takes a long pull 
a.t it as she watches him. 

SCOTTIE 
Mn. BettOI.'. 

MIDGE 
Did you n eed it? 

(Continued) 
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186. (Cont•d) 

Yeah. 

Oh? 

SCO!r.rIE 

MIDGE 

76. 

She crosses the room to get her own drink, giving 
a. f'liok or a glance at the canvas as she goes. 

" Soottie watches h er, slightly amused, knowillg 
that her ourio,ity is working like mad. 

SCOTTilll 
What wae this desperate urge 
to see me? 

MIDGE 
All I said ill the note was : "Where 
are you?" 'fhat doesn ' t  so,md 
desperate to m e. 

SC� 
Well, I detected an undercurrent. 

MIDGE 
I just thought it' I gave you a 
drink and 1' ed you some dinner, 
you•d be so grateful you ' d  take 
me to a. movie. 

SCO':TIE 
1'a1r enough. What r ll w e  talk 
about at di,mer? 

MIDGE 
Oh •••• tl:Lis and tha.t. 

SCOTTIE . 
What I•ve been doing? 

. . . :MIDGE 
It you want .. ·to , .  ll'atura.llt, we 
von•t talk about � you 
dcnlt want to talk about. 

SCO':TIE 
Jllatura.lly. 

l!IDGE 
(I,mocently) 

What J:l!!! you been doing? 

(Continued) 
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186. ( Cont •d) 
soo= 

· (Wi tb a. ema.ll f;l'in) 
Wandering. 

lte takl!s ariotber long pull. and wanders o,.er . and · 
sweetens the drink. Midge moves e. little to block 
hi..s view 01' tb.e easel and c anva.s. 

SCOTTn 
What bave Z2l,¼ been doing? 

. . . 

lte wandere back into tile room. 

MIDGE 
Ob, I •m Ila.vine; a wonder!uI 
j:ilne J. I Ive gone back to rq 
1'1rst. love • • •  painting. 

-scOTTIE 
Good. ' I  •ve alw9.7s .said :,-ou were 
vasting . :,-our tilne in tile under­
wear depa:rtment. 

MIDGE 
Well, it•e e. .. living. But I 'm 
�ited about tbie. 

. SCOTTIE 
Wbat ie it, a still life'/: 

MIDGE .. (BrigbtJ:7) 
__ lio_, not e:z:aotl7, Want t,, • eee1 

Scottie moves toward tile easel and Midge backs awa7, 
fO that as be oomss around to te.ce tile oanvas ebe is 
be70nd bill!., in back. ot bim. SJ! be moves toward t ile 
eaeelr � 

milGE 
Aa a·  matter ot taot, I tb011ght 
l might &1 ve it to :,-ou •. 

. . . 
SCO?rIE 

(Smiling, . s,n,prised) 

And now ·he oo,l,ae around to tace the eaeel and etops 
j:o look, Be7ond bim Midge • e  taoe bas a gl'eat smile 
01' mtic1pa.t1.on. And now we eee wb.at b.e sees. ?b.e 
CAMERA llESTS on the l1>wer balt ot the canvas and we 
see tile tolds at tile blue and gold gown, and tile two 
hand& , one holding the noeeg&.7. 

9-,l2>-$7 ( Continued) 
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.. 

. . 
1'he CA.MERA PANS UP  to reveal tllat it is a Ila.sty but 
quite ore di table copy 01' tile "l'ortrait ot Carlotta", 
halt size. Bnt there is one dit�erenoe. The face 
is Midge •• face, 

. 
Scottie staring at the portrait, Beyond llim, Midge 
utl.ling -witll anticipation, Soottie 1 s face is drained 
·and e:,:preeeionlees, and a deep look.of e a.dneee and 
regret ccmee into b.is eyee. ;PAUSE. 

- SCO'n:IE 
(Sottly) 

.lfot :!'.Umr,r, Midgs, 

Midge rs" em:1.le ta.des, Sile is puzzled and surprised, 
�ottie pute down Ilia clrinl< gently ahd without look­
�g a.t her, starts for the door., 

. MIDGE 

. 
Scottie takes bis hat .t'rom tile cllair and · moves on to 
tile ·.door, Midge, completely taken ellack, etarte .for 
bim. 

MIDGE 
- . _But Joblm:1, I . tllougllt you would -. . . 

She ·breaks oft as he turne llis head to look at her. 
ije • s  not �t. all ang:l.'7, wt disturbed ineide and 
a=7 it happened, 

·sco� 
{.lfioely) . 

We 1'll:make tlla.t movie eol!IS 
otl:ier night, lmll1. 

Al>.d he goes out the door and cloeea it bellind l1im. 

MIDGE 
(l)espera.tely a.pologetio) 

But . . Jobnny • . ,  l l  l 
. � . . . 
Ann ehe staree at the door with a "Well•I'll-be­
a&nmed" e:z:preeeion, A:nd now, abruptly, slle gate 
ang:,y at herself. 

MIDGE 
Ab., noJ J 

( Continued) 
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( Cont 1d )  

She turns away and moves toward tb.e canvas .  

MIDGE 
Oh l Marj orie Wood l l  You 1'ool l l  

She stops bet"ore the canva s and ataree at b.er face 
in tb.e portrait . And all her anger at hereel..f comes 
out in one g:rsat bla st of scorn, 

(At the portrait) 
OIi 1 1 1 1 1  

And she- pioka up a brueh and with tbree vicious daube 
painte a mcustac bs and a beard on her imags. Thsn 
sb.e tbrows the brush out tb.e window, 

DISSOLVE ro: 

EX'!'. 1TlfION SQ,UARE • (ll'IGIIT) . . . . 
It 1s about .3 a,m. The Square is doeerted •· perhape an 
cdd.· tax1. or. car. drives by. We eee Scottie , a solitary 
t.l:gur.e.,. walking� lly h1.s attitude , head down, hande 
tb=at il:!.to h1.s .110cke.ts, we eee that he 1e lost in 
thought •• wras.tling with his .problem. 

Dl'SSOLVlil ro :. 

'M. SCOTTIE 1 S Al'ARTJIIEN'l' • (EARLY DAW) 
• • M - � " ... 

Seottie is in the easy chsir 1'aoing the 1'1I'e asleep. ,. 
Ilia tie is loosened, bis sh1rt 1e open at the nsck. 
It is clear that he fall aeloep while sitting there 
th'l'.nk1ng er Madeleine , and slept tbrough the night . 
The 1'1rs is almost out .  fllrougb the window we can 
bal!el:;i:. di.stingllis.h Coit !r ewer in the beginning of 
a gray. dawn. ·- ,  

, .  
!rile doorbell begins to ring insistently. There is 
a knocking on the door. · Scottie awakens sharply, 
gatllere himself together, hUI'I'iee to the door and 
opAXI.Lli,. Madelaine. .s:t:Ulds .. thu.a,. .lnnk1ng shaken 
and 1'h1.t.e and 1'rightened .  Sile is wear'ing a black 
auede jackst .and black slacks. Behind ber, fingers 
01' mi.st swirl in the lightening day. She stand.s 
tb.ere staring at him pleadingly, 

SCO'nIE 
What ' s  the matter? , . ,Whst time 
is it?, • •  Madelein&, whst 1 s 
happened ?  

( Continued )  
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(Cont'd) 

eo. 

He drawe her in and closes the door and leads her 
into tb.s room. 

MADELEDlE 
(Be.rel.,-) · , 

I allould have phoned ••• , but· I 
wanted to eee 7ou • •• be wi tb. 7ou • • •  

SCOTTIE 
Wl:if? What1 e happened? 

!!ADEIJ!l:otE 
· I bad ti,,, drslll!I. The dream oame 

baok again • • • •  

She is trembling, snd he bolds her cloeel7. 

SCOTTIE 
It•s all right. You t re all rl.ght. 
I'll gst .,-cu eome brand.,-. 

lie breaks awa.,- to a small cupboard nearb.,-. 

!!ADEIJ!lDlE 

No, 
( Sharpl7) 

don I t go awa.,-1 

SCOTTIE 
oni.,- this far. 

lie gets out a bo.ttle of brBZ1d7 and a small glass and 
uncorks the bottle and pours the brsnd7 as he oomes 
baok to b.el'". 

She 

She 

· sCCTTIE 
llere, Straight down. 
:ozledicine. 

takes a el.p and pute the 

SCOTTIE 
Where 1 s .,-our husband? 

· M.l[I)lj: I J[I NE 
I didn I t woks him. I 
him to�know • • • • • •  

is still •baking. 

SCOTTIE 
Here, now, 
all right. 

it•. going 
tlere. 

It•s 

glass awa.7. 

dontt want 

to be 

(Continusd) 
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(Cont ' d) 

Re ge11tl7 pusl:les l:ler doWll i n  tl:le eas7 cllair; tul'lls 
swiftly and kicks up the fire and throws some wood 
on.  He pull.a the low . stool up betore her, sits on 
it, and takes l:lsr l:lsnds. 

SCOTTIE 
It wa:s a dream, you' rs awake, 

·,-ou•rs B.ll right, now. Can you 
tell me? 

MADELEllfE 
It was tl1s tower agein... and the 
'bsll, and tl:le old Spallisl:l village.•·• ••  

SCOTTIE 
Yes----

MADELElllE 
But cleer • •  •·• so vel7 clear. • • •  
for the first time ••• all ot it . . •• 

SCOTTIE 
Tell me. 

MADELEllfE 
'l'heN was e village square, a green 
witl:l tr••• • • • •  and an old wl:litewasl:led 
Spanish church with a cloister. A cross 
tb.s gnen: a big, grsy, wooden house 
wi tl1 a porch and sl:lutters and a 'balc0117 
above •••• a small garden, and next to 
it, a livscy stabls • • • •  witl:l old 
carriages lilled up inside. 

Scotti• l:lss been listening inte11tl7 witl:l growillg · 
awarensss, , and now a s  she mentions the 11 very s ta'ole , 
l:lis e7es glow witl:l tl:ls excitement of recognition. 

SCOTTIE 
Go on. 

MADELEINE 
At tl1s snd of tl:ls green tl:lere 
was a whitswashed stone b.ouse 
w1tl1 a lovel7 pepper tree at 
the oornsr---

SCOTTIE 
(l'ill1sl1ing it) 

-- and an old wooden l:lotel of 
tl1e old California da7s, and a 
sa1oon •• • •  dark ••• low-ceillngsd •••• 
witl:l 11a!lging oil lamps • 

(Continued) 
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(Cont1 d) 

MADELEDlE 
Yee? I But---

It1 e 

SCOTTIE 
(Gentl7) 
all there. It ts no dream. 

Pauee, as she stares at h.im, puzzled, anxious. 

SCOTTIE 
You 1 ve been there. before. You 1 ve 
seen it ... 

-MADELEINE 
Bo, neverl 

SCOTTIE 
Madeleine, a hundred miles south 
of San Francisco there' s an old 
Spanieh Mission, Mission San Juan 
Bautieta. It•s bee� preserved 
e:xs.ctly· as 1t was a hµndred yeare 
ago, as a museum. N'oV, think hard, 
darling •. You've been there before. 
You1 ve seen itL 

MADELEINE 
(Frightened) 

No, neverl I 1 ve never been t;;ierel 
Scottie, what ie it? I've never 
been theret 

Long pause as they stare at each other, he deeperately 
tr')'ing to think it through, she moved and :f'rightened. 
Ke riees and moves· away, anxious and shaken. 

SCOTTIE 
(To hilnsel:f') 

Carlotta.•·• • 

. lie ahakee his head angrily, :f'ighting the idea.. 
Madeleine wa tche e him amj.ousl y • . .• 

SPOTTIE 
What was it he said? •••• nShe 
came trom eomewhere eouth ot 
the city •• • •  acme say a mission 

_ settlement ••••• n 

· ae tnrns on Madeleine almoet desperately. 

SCOTTIE 
Madeleine, think hard!! 

(Continued) 
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(Cont I d) 

She ehalc&s her head tranticall7, hopel&ssl7, close 
to teare. PAUSE. 

SCOTTIE 
(Q.uietl7) 

G o  on. with 7our dr&""1. What 
was it that trigh tened 7011? 

JIADEJ'..Jil-rn:E 
(Remembering) 

I etood alone on the green, 
sea,,calng t'or sametbing, and I 
started t o  walk to the church. 

But then the darkneee closed in, 
I was alone in tlle dark, being 
pulled into darkness,  and I 
�ought to wake up. • • •  

She looks at hm, frightened again by th& memo17. 
:Se gcee to her reaasuringl7. 

sco� 
You•re going t o  be all right now, 
Xade1e1ne. I •ve got somEtth:ing to 
j,ork on now. -I'm going to take 70t1 
there - to the . m.seion - th1e atter­
no�. · And when you eee it, y0tt1l1 
remember When you sa.w 1 t before, and 
that will finish 7= dr&""1 and · destro7 
it. I promise . Yout11 be tree. , ,  

She looks 11P at Jum snd tries to smile . 

SCOO?TIE 
All right? 

She nods. 

SCO'J?TIE 
I tll talm 70!1 home. I:t 70tll' 
husband is awake, ea7 7ou oouldn • t  

• eleep and went out t or  some air. 
And come back to me about noon. 
Come along. 

11e··:ra1ses ller to her teat. She smiles 11P at hllll 
gratei'alJ.7. 

- W.DEJ'..Ji!INE 
lio; I"ll go alone. I •111 all right. ' -�.,,.. . •, • 

'?ll.e7 etand there tor a mcment, looking at each other. 

DISSot.VE '.?0 :  



I 
I 

l 

. . J 

Wlll 

l90. 

' ' ' . 

. . 

PROM AMONG TllE DEAD 

EXT. A HIG!!WAY SOUTH OF SA!! FRANCISCO - (DAY) 

Tall trees line the read on beth sides md arch 
aol'oSe to meet high above, terming a long, ee!"ie, 
shadowy tlllmel shot thr011gh with streamers ct: 
aunlight. We are as though in the t:r01lt seat ct: 
a oar, travelling t:ast, lccldng u.p and ahe ad to 
the distant end ot: the tunnel, and the trees fiash 
b7. 

EXT. Tl!E HIGl!WAY - (DAY) 

A.ucther angle to shew the green Jaguar tr....,.17 lng 
alCllg the read thrOllgh the tunnel ct: trees. 

:ell'?. Tl!E JAGUAR - (DAY) 

Madeleine md Scottie; he is at the wbeel, staring 
straight ahead, lost in thought. · Madeleine, now 
amart:i:,--dreseed in her grey suit, is staring up at 
the -l ot: treee. · Scottie glances at her. Slle 
smilee at him timidl7. 

EXT. !L'llE l!IGl!WAl' - (DAY) 

SlioOTING· down the ro ad toward the end ct: the tunnel 
at: trees, snd the Jaguar moving awa7 t:ast. It gete 
clear ot: the trees and into daylight. 

DISSOLVE TO, 

l9q.. EXT. Tl!E l!IGl!WAY: A R OAD Jtll'l'CTION - (DAY) 

Side angle SROT ct: the Jaguar as it turns ct::: the 
highwa;r onto a side road. The CAMERA PANS t:::,, car, 
then loses it as it gees out ct: the Sl! OT, and !!OLDS 
en a road eign that reads: 

MISSION SAl! J'O'Al! l!A1l?ISTA 
.3 MILES 

EXT. Mil;ISIOII SA!! JUA:11 l!A'llTISTA - (DAl') 

We ·are lc,oklng alq,ig the oloieters, down the long 
corridor ct: arches. In the foreground a sma:u eign 
on a. standard re ads: 

EL CAM!llO llE)AL 
MISSION Sil JUAN BAUTISTA 

FOllNilED JtmE 24, l 797 
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Tile music of tile Mission theme, mingled with Csr­
lottats theme , begins to drift in, an e.vocation o� 
tile past; a sighing that grows and seems to have 
behind 1t tile echo of lost voices calling. Tile 
CAMERA MOVES AllD EASES ABOUND A BIT to look tllrougl:l. 
the arches across the green toward the open eide 
and tile valley and tile hills beyond. A lone mm 
is crossing the green to the church. A clock. strU.-es 
tile- ll&lf hour, Tile CAMERA PANS to look at tile large 
wooden two-story house on tile fsr side of tlls green, 
then tile little garden, . then tile Plaza Livery Stabl.e, 
and the road alongside. Tile Jaguar stands the re 
ompty. Tile CAMERA CONTINUES TO PAN along tile white­
washed stone Castro Bouse, sees the pepper tree. 
MOVES along tile Plaza Hotel, and comes to BEST 
SHOOTING at tile saloon that forms tile far corner o::: 
tile hote.l. Three tourists e:i t from tile maj.n entra;c.0e .. 
of tile hotel, get into their oar. Tile oar moves 
toward tile C.Al!EP.A, and gees paet, and out of tile s:::OT. 
Tile CAMERA DOLLIES IN to tile front door of tile eal con. 
Over tile door is a sign: PLAZA HOTEL BAR ROOM. 0::, 
either e1de of tile door sre posters proclaiming 
i'ewards for tile apprehension of bandits mo have held 
up Wells Fargo !.<press Wagons. Tile CAMERA SHOOTS 
Tl!ROUGH tile open door. 

INT. PLAZA HOO!ElL BAB ROOM - (DAY) 

Empty, silent; old pool tables in tile fore ground, 
tile bar in tile b ackgrOtllld• As tile CAMERA SCANS tile 
room: 

DISSOLVE TO: 

INT. l'LAZA HOTEL FRONT PARLOR - (DAY) 

It too·: 1s silent snd de�erted. :i:n the fsr wall, 
a. firepla.oe, with an old cloak on tile mantel. In 
� corner, · a small old organ, with a h-ymns.J. open 
on tile rack; in tile other· oo:mer, a V1otor1an eat'a. 
Tlle flowered rug 1s faded, tile fu:rn1tare 1e shabby. 

DISSOLVE TO: 

l98. EXT I PLAZA HgT.l!I, - (DAY) 

Looking toward tile l.ovely pepper tree and tlls 
>mitewaslled etone Casti'o Rouse, and tlls tall 
eucalyptus tree beyond. Tile CAMERA PANS SLOWLY 

( Cont1nned) 
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' 
paet tb.e empty Jaguar and comes to !!EST on tb.e dark 
opening ot tb.e Livery Stable and MOVES SLOWIJ toward it. 

DISSOLVE T O: 

:tNT. LIVERY STABLE - (DAY) 

Tb.e dark interior ot tb.e Livery Stable. Tb.e :t:"igures 
ot Scottie and Madeleine are seen a little way in. 
Madeleine is seated in a surrey, wb.ile Scottie stands 
by b.er. 

:tNT. r.IVERI STABU: - (DAY) 
Madeledne 1s eyes are closed. Sc ottie, les:rdng against 
tb.e surrey, looks up at b.er intently. Arter a moment 
b.e oalle to b.er softly. 

· sc=m 
Madeleine •• _. ••  ? 

Sb.e opens b.er eyes and looks down at b.im. 
sc=m 

lib.ere .. are you now? 

Sb.a .smile• at b.im gently • 

. l!AllELEINE 
(SoftJ.:,r) . 

l!ere. ¥ith .. you. 

··- -· . .  · · · ·sc=m 
A:ru!.. .. 1.t I S alJ.. .r.aaJ.. 

l!AllELEINE 
Yes. 

scoHm 
(Firmly) 

Not me rely as .it wae a b.undred 
yeare ag o. As it was a year 
ago., ar ei:x: monthe ago,. whenever 
you were here to see it. 

( Pressing) 
Madeleine, tb.ink ot wb.en yon 
were b.ere l 

Sb.e looks down 'at b.im witb. a worried, regrettui smile, 
wieb.ing eb.e could b.elp b.im. Tb.en sb.e looks away into 
tb.e distance, and speaks almost irrelevantly. 

MADELEDlE 
(Dreamily) 

There were not so many carriages, 
tb.en. And there were b.orses in 

( Cont 1nued) 
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MADELEINE (Cont 1 d) 
the etalls ; a ba;r, two black, and 
a fl':J;'e;r. It was o= tavorite place, 
but ve were to:rbidden t o  pla;r here, 
and Sister ?eresa would scold ne • • • • •  

Scottie looks up at her in desperation, then looks 
abont the etable .for help • .  !!is look e oane the 
c.,,..iages and wagons lined against the wall, goee 
paet the old tire tl'Uck on which there ie a placard 
proc)a1m1ng the world' e championship o.t' 1884, and 
1'1,naJl;r stops at a smaJ.l bugg;r - a Bike Wagon • to 
which ie hitched a .t'uJ.l-aiz o  m odal o.t' a handsome 
fl':J;'a;r horse. 

SCO'.rl!IE 
Wall, now, here1 

lie races to the hors•. On it hange a sign: 
�G:oe,nound World' • Greatoet =tter.• 

SCO'nIE 
Rere 1 s ;ro= fl':J;'e;r ho:i-sel Co=se 
he1 d - have a tough time getting 
in- and out o.t' a stall withont 
being pushed, but stil • • • • • •  
Yon aoe? !heN I s an answer tor 
ever;rthingl 

lie looks across to Madeleine eagerl;r. She is 
staring ahead, loot in 'the paet. 

SCO�IE 
Madeleina 1 Try! 

lfo answer. i:he :ra:cts:ic is more ineistent,. ·now, a 
puJJ1ng wind, snd the .faint voices call more cloerl;r. 
Madeleine elowl;r riees to  her teet as though eensing 
tha call. Scottie moveo back to her and etands there, 
looking up. lls raiees hie arms, she pute her hand• 
on his shoulders and slips t o  the fl':J;'citmd with his 
help, and he is holding her. �i:t- heads are cloee 
togetl>,e:i-. 

SCWUE 
Madeleine, tx7. . ... tor me • • •  

. With a small :movement, their lipe come together, 
-,and the;r kies; not :l:mp)llsi vel;r, as be.fore, bnt 
with deep, s=e love and hunger .for each other. 
�11" Upe pert; bnt he still holds her tightl;r, 
his head preseod down against hero, and she is look­
ing past him, her o;res wide with arcd.ot;r. And a 
clock strikes the three-quarter ho=. 

(Continued) 
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(Cont'd) 
scoTTm 

M7 ·love ••• because I love :you •••• 

MADELEINE 
(Whiepsrillg) 

I love :you, too •••• too late 
• ••• too late • • •  

' SC0TTm 
Wo •••• we 1 re together •••• 

MADELEINE 
Too lste •••• th.ere•s something 
I mnet do,.. ••• 

88. 

Ile holds her gently, now: brushes his lips along her 
hair,. to her eyss, down to her mouth. 

SC0TTm 
(Mw:-murin.g) 

Nothing :you must do ••• no one possesses 
you. ••• you•re ea.f'e with me •. • r.rt1 love •••• 

And· tns7 kiss again. As tne7 part: 

MADELEINE 
Too late • • • •  

Sns looks up st him with deep regret and w011der in. hsr 
•res, th.en suddenl:r brssks trom him: and runs out ths 
door. He stands still, ·startled for s moment, th.en 
runs a.tter her. 

EXT. LIVERY STABLE • (DAY) 

Madeleine is r,mn1ng across the gl'ass toward the church. 
Scottie oatohes up with her. 

EXT. LIVERl STABLE • (DAY) • REVERSE ANGLE 

Seottie swings her around to face b.im;. , 
SCOTTm 

(Firmly) 
There are thin.gs I nevs to tell 7011, 
about h.ow we met, and wh.:r we are to­
gether. But tne7 can wait. The 01117 
important thing now is that I love 70u 
and I1m going to keep 70u sate. 

MADEI,Er!IE 
(TremblJng) 

You can•t. 

(Continued) 
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SCOTTIE 
Why? 

MADELEJl!E 
Let me go. 

SCOTTIE 
Where? 

MADELEJl!E 
!l!o the church. · I must go there. 

SCO�IE 
Madeleine ---

Pleaee let me go. 

Sbe pulls away and turns and walks swi:f'tly toward 
the churcll, Iler !lead bowed. CAMERA oo=s wi tll Iler. 
Sile is friglltene d, and close to tears. Scottie 
follows Iler a llalf-step bellind. Tile livery stable 

. 'cirope away out of the Sl!OT, and tile two !leads fill the 
ecreen wi tll only tile eky as background. 

SCOTTIE · 
Madeleine, don ' t  f:1.gllt me off, 
don • t  put me away. You've been · 
f igllting alone and you1 re loet, 
but no more. Boid on to me. Be 
sure ot me, alwa7e. And whatever. 
it is, we'll lick it, I promise. 

li'o answer. Tiley keep .walking, and tben suddenly witll 
head bowed, she begins to run ag ain, and runs out o.r 
the SROT. A moment, tben he rune after her. 

EXT. TBE MISSION AND CLOISTERS - (DAY) - SEMI: LONG Sl!OT 

lie see Madeleine running toward the Cloieters, Scottie 
after Iler. Pinall7 Ile stope Iler once again. 

llT. TBE CLOISTERS - ( DAY) - MEDIUM Sl!O!I! 

Scottie grabs Iler b7 tile arm. 

MADELEJl!E 
( Read low, brokenl7) 

It_•s not• _.fair, it's too late. 
It- wasn't suppoeed to llappen 
tllis wa7, it sllouldn 1 t !lave 
happened • •••  ! 

( Contiuued 
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201 •. (Cont I d )  

SCOTTIE 
It bad to. We're in love. Tbat 1 s 
all tba t counts. Madeleine •·· 

M•DETsEI!TE 
(Frantic, struggling) 

Let me go t • • • •  Let me go ll  . . 
SCOTTIE 

(Holding her; sharply) 
Madeleine I I  

The struggle ceases. She remains limp in his 
grasp for a long moment, then slowly raisss her 
head to look at him, Her eyes study his faoe 
searchingly, 

PAUSE. 

.. MADET,EI!TE 
You belisvs that I love you? 

SCOTTIE 
Yea. 

MADET,EI!TE 
And if you lo ss me, you • u know 
that I lcved you and wanted to 
go on loving you. 

SCOTTIE 
I won•·t lose you. 

MADET.EINE 
,Let me go into the ohurch alone . 

SCOTTIE 
Why? 

XUlELEINE 
Pleaae. Because I love you'. 

lie staree at her; · sees the pleading look in"her 
sje s, and le ts go , She turns and walks away 
toward the church, slowly, her head bowed. ' Re 
watches her· go and starts to move after her. 
Than slowly, as she goes, her head begins to 
go up until finally, as she wallal, she is staring 
high above her. And then, suddenly, she breaks 
into a broken run. 

• 
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EXT. CLOISTERS - (DAY) 

Scottie jsrks his head up to ses what shs was 
looking at. 

EXT: .. CLOISTERS - ( DAY) . 

From Scottie's viswpoint: ths high church tower. 

EXT. CLOISTERS - (DAY)· 

Scottis, immediately alarmsd, brings his eyee down 
and looks toward ths church sntrancs. 

20�. EXT. CLOISTERS - (DAY) 

From Scottis 1 s viswpoint: 
the open front door of ths 

Ms.deleins runs through 
cl:wrch, and vanishes. 

206 • lilXT. CLOISTERS - (DAY) 

207. 

·Soottis starts to run toward ths clmrch. 

SCOTTIE 
Mads le in•! ! l  

l!e runs to the church d oor and runs in • 

I:N'l'. Cl!1JRC!!, SAN JUAN BAUTISTA - (DAY) 

Scottis runs in · and looks around frantically. The 
church is empty. A moment, thsn he nears the 
sound of tootstsps ru,:,ning up wooden stepe. l!e 
turns 1n the direction of the sound, sees, a door 
etanding open at ths side of the church, and through 
the door the beginning of a flight of stsps. l!e 
rune t o  the open door and goes tbrough. 

208. I:N'l'. Cl!URC!! TOljljlR - (DAY) 

Scottie runs in, stops at- ths toot · of the · steps, 
.hears ths r1m:ni.ng .t'ootstsps, ·and looks up. From 
Ii.is viewpoint we see Ms.dsleins running up the open 
stairway tlia t spirals up along ths walls of · the 
high tower. She is alrsady wsll on hsr way. 

(Continued) 
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Scottie is i:mmediatel7 stricken b7 vertigo , and 
the tall tower seems to elide awa7 from llim, Ile makse 
an attempt to start 11p the eteire, flattene lli:meelf 
egeinat the wall and etrnggles 11p. l!e clews his wa:,-
11p, croeeea over to the hand-railing and 11aee it to 
puJ.1 hie bod7 11p the eteps, one by one, str11ggling 
tor breath, nnable to oall, thougb. he tries, And 
Mads leine keeps rnnning, 

Madeleine reaches the to p, goes througb. a small wooden 
door. We see it elara., hear it looked. 

Scottie, etrnggling up, reachee a landing next to a 
llllall o pen arch that looks 011t on the beck garden, 
and hae to stop to figb.t hie na11eea, 

There is a scream trom above, Through the aroh he 
sees • body fall, l!e calls "Madeleine" ! ,  snd looks 
down througb. the arch, 

EXT, llOOF • (DAY) • Wl!G SHOT 

figure or .the deed Madeleine. !!er bod7 is l7ing on 
the root ot the cloister, 

D!'r, Cl!Ul!aE: TOWER • (.DAI') 

_The vertigo hite Scottie egain and the bod7 and ths 
root of' the cloister move and tall a.way into speoe, . snd thie DISSOLVES Tl!ROUGI! 1'0: 

The body of the policeman talling from the roottop, 
tumbling througb. epaoe to the s treet below, 

Scottie hae to look awa7 in desperate horror, l!e 
hea,.,e voicee, looks thl'o11gh the arch again,  and •••• 
two """' hllrr7ing ecroea the garden trom the dormi torr 
et the back, looll:inj; 11p at the root ot the cloister, 

l!e turns and gazee down the greet height he now has 
to deeoend , tlettena himself against the wall, and 
with trancelike desperetion tries to start moving, 

PAlllll OUT: 

P Alllll Ill : 

=, MISSION SAN JUAN llAUTISTA • (DAY) 

Ones again we see the whole or the equare, b11t 

(Contin11ed) 
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now, in sherp contrast, it is tilled with cers parked 
along the roadway thet encircles the green. 

EXT. MISSION SAN J"fJAN BAUTISTA - (DAY) - LONG Sl!OT 

l!etore Plaze Rell, the large grey wooden building 
next to ths Livery Stable, and on its front porch , 
groups ot citizens ere gethered, talking. S ome people 
glance up to the second t'loor, where the windows are 
open, and t'rom which a droning voice can teintly be 
heard. 

� CAMERA ZOOMS 1Jl' to the open window, and es it does , 
the v oice of the speaker becomes louder and the words 
ll!Ore intelligible. 

INT, PLAZA RALL ROOM, SAN JUAN BAUTISTA - (DAr) 
. ' 

!rhe Coroner• •  Inquest is in session. The Jury ot' 
twelve locel people is at one side. Among the people 
aasembled we see: the two nuns, escorted by a priest; 
Gavin Elster with his attorney; some Stete Petrolmen; 
and, ot course, Scottie. Next to him is a burly man 
•:i.n his fifties in civilian clothes , almost obviously 
a detective and obviously Scottie • •  one t'riend there. 
Re ie Detective Captein Fred Rensen ot' the San Fran­
c,ieco Police, 

At the t'ront ot the room is the Ott'icial wl:lo is speak­
ing, a rather testy. old man. Behind him on the wall 
are an old, crudely hand-made American FJ.eg from the 
l.est c,entury , and a Califo:rn:1a l!eer Flag. 

(NOTE: TllE FIRST PARAGRAPH OF '.!!BE FOLLOWING SPEECH 
COVERS TllE RISE AND E!!TRA!ICE OF nlE CAMERA AND 
BECOMES INTELLIGil3LE ONI;Y AT ITS END. ) 

OFFICIAL 
Hr. Elster , suspecting thet all 
was not well with his wife• s msntal 
state, took the preliminary pi'e• 
ceution ot heving her wetched b7 Hr. Ferguson lest any hem bet'all 
her, and you heve heard thet Mr. 
Elater wes prepered to take his 
wife to an ins titution where her 
mental health would heve been in 
the hands ot qualified specialists • 
.And Mr, Ferguson, being an ex-detec• 
tive, wcUld heve seemed the proper 
choics tor the role ot watchdog 

( Continued) 
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( Cont 1 d) 

OFFICIAL (Cont 1 d) 
and protector. A e you have learned, 
it was an unt"ortuna.te choice. 

l!owever, I think you will agree that 
. nc:, blame- can be attached to the 
husband, His delay in putting his 
wite under medical ca.re wu1 due 
only to the need for· information 
ae to her behavior that he expected 
to get from Mr, Ferg uson. Re had 
taken very preca ution to protect 
hia wite. He could not have antici­
pated that Mr. Ferguson I' s " wea.la:leas 11 

hie "tear of h.eight.s",  called 
•acrophobia", would make him power• 
leae when he was mo.st needed. 

As t o Mr ,  l'ergueon : ;rcu have heard 
hie former su perior, Deteotive 
Captain Raneen, from that great 
city to the north , teetify as to 
hie character and ability, Captain 
Hansen was most enthueia.stic. Tb.a 
tact ·that Mr. Perguso·n once betore, 
under similar oircumstanoes,. allowed 
a pclice colleague to fall to his 
death, Captain Hansen dismissed as 
an "unfort unate incident." 

Captain Hsneen's eyes narrow and his race reddens. 
Soottie stares at the noor dully, oblivious to 
what ie being eaid, 

OFFICIAL 
Ot course Mr. Ferguson is to be­
oangre.tulated for having once 
saved the woman ' s lite when, in a 
previous fit Of , aberration, she 
threw herself into the l!a7. It is 
a pity that knowing her suicidal 
tendencies he did not make a greater 
attort the eecond tinte. But we 4l'f:I 
not here to paes judgement on Mr, 
l'arguson 1 s lack o.!' initiative. Re 
s!!i, nothing, and the law has little 
to aa7 on the subject o.!' things 
left undone • 

Nor doee his etrange behaviour after 
he saw the body .!'all have any bearing 
on your verdict. Re did not remain at 
tbe scene of the death. He ran away. 
Re claims he eu.!'fered a mental blackout 

( Continued) 
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OFFICIAL (Cont' d) 
and knew nothing more until he found 
himself back in hie own apartment in 
San Franeiaeo several hours later. You 
may aocept that or not. Or, you may 
believe that, having once again allowed 
soma one to die, he could not !"ace the 
tragic result ot his own weala:less, and 
N.11 away. That has nothing to do with 
your verdict. It is a matter between 
i11m and his conscience. 

Now. From the evidence of the mind of 
Madeleine Elster prior to her death, 
from the manner � her death, and tram 
the post-mortem "'XSmination 0£ the body 
showing the actual eauee o!" her death, 
you ohould have no "1.il'ficulty in reach­
ing your verdict. Gentlemen, you may 
retire. ' 

� Foreman of the jur, leans ·acroee to hia colleagueo, 
and they go into a huddle. AJ.'ter a short whiepered 
consultation there is a general nodding of heads, 
then the Foreman stands. 

FOREMAN 
Wel ve reached the verdict. 

OFFICIAL 
' And what is your verdict. 

FOREMAN 
We find that Madeleine Elster 
committed suicide wllile being 
out of--.--while being of un­
sound mind. 

OFFICIAL 
Your verdict v1l1 be so recorded. 
Di_smissed. 

People start to rise. 'l!hi!;re ie a general exodue 
.toward. the doorway and the staire leading down to 
ths. ground noor. Scottie remains impassive, still 
staring at the noo1-. Peopls stare at him cU1'iously 
aa they mov� past him sncl away. Detective !!aneen 
riess, takee him by tha arm, and helps him to his 

,!"eet. 

!!ANSEi! 
Let•s go, Scottie. 

9�lZ-57. (Continued) 
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(Glares over at 
the 01'ticial grlmly) 

son ot a �-

96. 

Ile pnrses his lips and starts ·scottie toward the door. 
Gavin Elater mcvos toward them, and they meet, rmd-have 
to stop. Hansen looks at Elster .Impassively. 

Er.STER 
llo yon m1l1d it  I speak to him 
t:or a mil1nte? 

l.!eoeivil1g no answer, he takes Scotti e  by the elbow. 

Er.STE!! 
Soottie--

Re leads Scottie away toward the window. They stop. 

Er.STE!! 
Scottie, I1 m sorry. That was 
rough. 

Scottie t:inally looks up at him. 

lit.STER 
R e  had no right to say that. It 
was my responsibility, You didn't 
know her. I shouldn • t have got you 
involved, 

S CO'l.'TIE 
(Struggling) 

I--- I•--

lit.STER 
ll'o, there••  nothing you have to 
sat to me. I•m getting out, Soottie. 
For good. I can •t  stlily here. 
I•m w:l.nding up her a.Ztairs, - and 
mine. I•m going to .get ae tai;> · 
uray as I can. Probably Europe. 
Al1d I1 ll probably never com e back. 

(Ear.tends his hand l 
Goodbye, Scottie.  It: there•·• any­
thing I can do tor you be1'ore I 
go • • • • •  

· Scottie looks at the outstretched hand, then looks 
up at the :man• s .tace., wanting v9r7 muoh to tell 
him how he  telt about the dead woman. :ant the words 

(Continued) 
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2lJ. 

2lJA. 

won't oome. Eleter drops bis hand with a sympathetic 
hal.1'-emila, and touches Scottie comforting::.7 on the arm .  

EISTER 
There was. no way tor them to 
,:mciarstand. But 70u and I know 
l<ho killed Madalaine. 

He and Scottie look at each other tor a m=ent. Then 
Elster nods somberl7 and turns awa7 and goes down the 

,, stairs with his attorne7. Tha room is empt7, now, but 
tor Hansen and Scottie. Hansen , waiting n ear the door­
way, looks acroee to Scottie standing alOI:.e 'by- ths 
window. Be7ond Scottie, through the window, we can 
aee the cloieter across the green . 

DISSOLVE 'IO :  

EXT. A CEMETERY SOUTH OF SAN FRANCISCO - (DAY) 

It is gre7 and daserted. In the distance a tignre comes 
into view, walking slowly, approaching a grave. It is 
Scottie. 

EXT. A CEMETERY SOUTH OF SAN FRANCISCO - ( DA:I) -
MEDIC$ SlloT. 
A cloeer viaw brings him to a atop 
he etarse down at it impassivel7. 
ue it is Madeleino 1 e grave. 
DISSOLVE 'IO : 

EXT. SAN FRANCISCO - ( NIGl!T) 

bef'ore �e grave, and 
Tha gravestona tells 

A toggy night, the ci ey hidden in mist. The tlash 
ot beaoons; fingers of tog; the spasmodic growls and 
ories ot tog horns. 

2]$. IIIT. SCOTTIE 1 S BEDROOM - (NIGHT) 

Soottia in bed, sleeping restlesel7. His head :tills 
the screen, rolls 1'rom aide to aide. In a SLOW 
DISSOLVE, while his head remeine on the screen, there 
comes into 1'ocns and is superi:mpoeed as it gats closer 
the head and shoulders ot the portrait ot Carlotta. 
The CAMERA PANS DOWN until it reveal• the nos ega7. 

!he portrait is claarad trom tha ecreen, cd a new 
imege 1• superimposed; the 1'inal scene at the in­
quest batwean Scottie end Gavin Elater. =ut this 

• (Continued) 
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2l6. 

time, though 1t 1• not d.1st1nct, a woman 1 • head. 
oan be d.1eoerned. on El.stsr • e  ellould.er . El.ster 
t= to the woman and. eays : •-roll h1m Ile• s not 
to blame; t oll ll:l.m." Tile W0llla.n turns llet' . llead. to 
smile at Scottie. It 1s Cs.1/lotta Vald.es again, 
d.I'eseed. aa 1n tile poI'tI'a1t, w1tll tile necklace at 
Iler tllI'oat, and silo 1s alive, Tile p1ctUI'e f'ad.es 
away. Scottie•• I'estlese head. 1s alone on tile 
screen &gs.in. 

Another s cene dissol-ves onto the s creen: the graTe­
J'IU'd. at M1ss1on DolOI'es . Tile CAMEHA IS APPROACl!Ili'J 
tile gl'ave of' C&I'lotta Vald.es . !low we s ee Scottie 
appl'oaclling tile gl'ave. !low tile CAMERA REV"lil3SES, 
l!OVIIIG closer to tile gl'ave. It 1s open; there u 
a F•at black abyss, w1tll tlls head.etone to lll&I'k it . 
A CILOSE!ll' OF SCOTTIE ooming to a stop ae Ile st&I'es 
down. Th• black d.optlls o: the gl'ave :ill tile 
sot'een, and. now, sud.d.enly we st&I't to f'all. A :BIG­
l!lilAD CILOSE!ll' OF SCOTTIE, hie hail' wind.swept, stui::1g 
down in llol'I'OI' as Ile :alls. REVERSE ANGLE: Ile is 
still :alling, but now f'I'om the tower o: the M1ss:!.cn 
at San Juan onto the I'OOf' where Mad eleine :ell, a,:.:i 
at the moment o: l.mpaot tile p1otUI'O cl8&I'S, and. 
Scottie 18 sitting up in bed., stuing ahead. in llo=oI', 
awakened. by the somm o: his own ect'ea.m. The scl'e,a.m 
1s eolloed. by a :og lloI'n in tile d.1etance. 

DISSOLVE TO: 

IllT. SA?!ITARI'IJM :BEDROOM • (DAY) 

We s6" a pol'table phonogl'apll w1th a I'eool'd on, ane. 
we 118&1' !!o=t at his gayeet, moet incie1ve, most 
s-pukling, And. then we :ind Ml.d.ge etand1ng ne&I"b:;-, 
smiling ac%"oss at Scotti e, who is eeated ·1n a. whe'!:l­
clla1I' we&I'ing a dl'e3sing gown over pajamas, Rie 
:aoe 1• gaunt and ez:pl'eesionless . We &1'8 in a 
light and. pleasant bed-•1 tt1ng I'oom. Tlll'ougll the 
window we oan e se a. !�vel7 garden, and, a tew -­
patiente acoompanied by :'lUI'S es etl'olling along th<> 
paths • 

(:BI'iglltly) 
It • •  Moz&I't . W'oUgang Amad.eus. I 
had. a long talk• witll the lad.y in .  
mus1oal therapy, and she said. 
Mozut • s  tile boy :DI' you, Johnny. 
Tile bl'ocm that sweeps the cobwebs 
away. That•• what th• lad.y sa1d.; 
You know, 1t • e  wonderful how tller•ve 

(Continued.) 
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(COllt1 d) 

MillGE (Cont'd) 
got it all taped uow, John. They' vs 
got mllSio for mslanehollaos, and 
mneic tor d.ipsomeniaos, aud music 
for u,mphomen1aoe • . • • •  I woudsr what 
would happen i:t: somebod:, ,;,1,ced up 
their tilee? 

99. 

�re is no reaction ou Soott1e1 s taoe, and Midge 
makee a grimaoe ot d1seatistaotion at ths wsakness 
ot her joks. She looks aoross at him uncertainly. 

mDGE 
But I brought you a lot ot other 
things. You oan see what you like. 
And the thiug shuts ott automatically. 

She oroesea to h:lm swi.t'tly and kneels beside him • 

mDClE 
Ab., Johnny, plsase try. 
_ID'! Yo�1 re not loet. 
liere. 

Johnny, 
Mother' s 

l!o reaotiou. Loug pauee. Theu we hear the door 
opeu. Scottie does uot sesm to hear, but Midge 
turns her head. A nurse is looking iu, with a 
sie;niticant look at Midge. 

MIDGE 
f:lme? Okay • 

'fhs nurse goes out. Midge risee. 

MIDGE 
I'll be iu again, John. Do you 
want me to slmt that ott? It 
shuts ott automatically. 

:!!er eyes or1nkls with a.nacisty. She nods and goee 
to the phcuograph and slmts it ott. She comes 
baok to him slowly, and stands behind him, and 
puts her hands on his shoulders. 

MIDGE 
( Sc.t'tly) 

Ah, Johnn7-o • • • •  you dou • t  knew 
I 1 m hers, do ,-cu? 

She leans down and kisses him lightly ou the top 
ot the head, and smiles gently. 

( Coutillued)  
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217. 

MIDGE 
Buts I'm b.ere. 

She moves to the door, going 011t o:t' the SHOT, and 
we hear the door open and close. Scottie has not 
moved. bis face does not cb.ange expreesion. Ria 
head bends down, and his gaze ie :t'1xed on the :t'loor. 

M. CORRIDOR OUTSIDE SCOTTIE• S ROOM • (DAY) 

Midge, walking down the corridor, meets the nurse 
near the open door ot: an o:t':t'ioe. 

MIDGE 
Could I see the doctor :t'or 
a moment? 

'rhi ·nurse backs up a step and looks in the open door• 
way. 

?rol!SE 
D0ctor ••• ? 

The Doctor l ooks up and eees Midge in the doorway. 

DO!)'?OR 
.•. . Oh,. :_Yee, Miss Wood? 

The nuree continues on up the eorridor. Midge remains 
in the doorway. 

. XOlGE 
Doctor; how long is it g oing 
to take you to pull him out 
o:t' this? 

• ··· DOCTOR . 
It is hard to ea,-. Su months, 
at least. ?erhaps a year. It 
depends to a· certain e:ctent on 
him. 

l!Il:IGE 
:lie won I t talk. 

DOC'l'OR 
No, We have ways ot: digging 
out knowledge, But it tans 
longer. E:e is sut::t'er:!.ng t:rom 
acnte melancholia, together w�th 
a guilt complex, E:e blamee him­
sel:t' :t'or what happened to the 

•woman. And we know li tt.le ot: tbe 
background, 

(Continued) 
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MIDGE 
I oan give you one 
1n love w1 tll lier, 

DOCTOR 

tll1ng: lie was 

Ah? Tllat oomplioatee tlle problem. 

. I1 U givs you anotller complication: 
lle s till is. 

The l)ootor •tu.dies lier cuefully. 

MIDGE 
And you know eometlling, Dootor? 
I don 1 t tlwlk Mozart'• going to 
lielp at all. 

lOl, 

0 ) She attempts a brigh.t, gay smils bnt it oomes out 
w.t'ong. Slle turns and walks away down tlls oorridor. 
!!'ADE Otl'l!. 
!!'ADE Ill: 

218. En'. SCOTTlE1 S APARTMENT - (llIGll'l!) 

Once again a toggy- nigllt. The st:reet ligh.ts 
ringed 1n tlle mi.st, and Coit Tower buely dis­
osrnibls in tlle distance, Tlie tog llorns sound. 

DISSOLVE TO: 

219, INT. SCOTTIE• S APARTMENT - (llIGl:!T) 

The living room is mcstly 1n slladow. Ons ligllt 1n 
a tar oorner ie lit. There ie a tire 1n 'tlie t:tre-

) place, but it ie almcst b=t ont, and caste only 
;, a taint glow. An easy cllair llas besn draw;i np 

betore tlie tire, and next to it is a small table 
on wllioll is a bottls ot wlliskey, tlle remains ot a 
llighball, and an asllt:ray full ot cigarette bntts. 
Thers is no eign ot lite in tlle apartment. The 

) telepllone rings in tlle bedroom. It oontinues to 
{) ring. 

DI3SOLVE TO: 
• 

220, INT. E!!l!Ilil1 S llESTA!lllANT1 UPSTAIRS ROOM - (llIGll'l!) 

Seottie is esated at tlle bar, s:xactly as lie was 
tlle tirst time lle eaw Madels1ns. Tlle dining room 

( Continusd) 
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221. 

. 
is crowded. Scottie 's glance wandere about tb.e room 
as b.e d.rinks, _ but he -does not seem to be so much 
searob.ir,,g as waiting. And tb.en b.e stiffens. From 
somewb.eN across tb.e room a- man and a woman are making 
tb.ei:r _wa7 8lll0ng tb.e tables toward tb.e ex!.t, and tb.ei:r 
relative positions as tb.ey move reoall exactl7 tb.e 
way Madeleine and Gavin Elster moved toward b.1m on 
tb.a.t nigb.t, And as tb.e woman movee toward b.im, 
dit'tioult to see clearly becaw,e of tb.e movements of 
tb.e waiter• oroesing b.er patb., b.e could ewear tb.at 
it ie Madeleine, and eo couJ.d we. Altb.ougb. sb.e doee 
Dot wear an evenillg dress. Scottie etares, fearing 
and b.oping as tb.e woman gets cloeer and cloeer. And 
then sb.e is tb.ere, and pauses near llim to wait for 
tb.e man, 0%aetly as Madeleine did - bnt it ie not 
Madeleine. 

:DISSOLVE l?O: 

EXT, BROCXLEBANK APARTMENTS - (DAY) 

Soi:>ttie · :1.n. tb.e tore ground; and across ttie etreet tb.e 
..-partment bw.lding from wb.ich Madeleine UBed to 
emerge, witb. tb.e forecourt f'or ears. A long moment# 
tb.en a man emerges and orossee the street and walks 
toward tb.e Fai1'lll0nt llotel. Another wait, and tb.en a 
woman comes .out of tb.e apartment house. · sb.e b.as 
Madeleine I e figure and Madeleine I s etyle. Scottie 
freezee . ..  Tb,e woman crosses the f6r8eourt toward a 
oar out of. our eigb.t. · Scottie movee to follow tb.e 
OOUJ:l'·ee ot · the woman, and we MOVE WIT.Et HIM, and now 
ttie oar comee into eigb.t. It ie tb.e green Jaguar, 
The Woman opens the car door. Scottie races aoroee 
the street and into tb.e forecourt. B7 ttie time tie· 
gets to ttie Jaguar, the women is in bob.ind tb.e wb.eel 
and b.as tb.e motor started, Scottie raoee up to her, 
then etope sb.ort. ftie woman is net like Madeleine 
:l.n :t'eaturee, and is. a good deal older. Sb.e looks up 
etartled as Scottie comes to a.atop b7 tb.e open oar 
window. 

SCOT1'Illl 
Where clid ,-ou get tb.is oari l 

TEE W O!W!I 
(Startled b7 b.is 
. vehemence) 

.I beg 7QUr pardon?. 

SCOfTIE 
�s oar • •• ll  

(Continued) 
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22:1.. ( Cont td) 
I 'r1!E WOMA!l 

Oil l Wll7. , . I  llought it :t'rom a 
man wile used to 11 ve llere, in 
tl11s apartment building. M1eter 
Gs.Yin Els ter. I bougllt it :!'rem 
lµm wllen Ile moved s.wa7, 

.222. 

- ' 

,As Scottie ·etaree at b.er.,. etie grasps tb.e c om:iection. 

'rl!E W OMA!l 
0111 You knew 111m l Alod · 111s w1:t'e? 
�e. poor tb.ing. :t d1dn 1t know 
Iler. Tell me - 1s it uue tllat 
elle reall7 believed --

:But b7 tl11s ti:me Scottie lls.s turned and walked awa7, 
and slle stares a:t'ter 111m, a bit taken allaok. 

DISSOLVE TO: 

EXT, PALACE OF TllE LEGION OF B:O!IOR - (DAY) . . 
i'rilliled in-tile column• o:t' tile :t'orecourt, Scottie 
wander• up tile frcnt wa!-k and passes tllrcugll tile 
doore into tile Art Galler.,., 

IllT I PALACE OF TllE LEGION OF B:OIIOR - (DAY )  

S'ot>ttie. wandere t o  tile entrance o:t' tile room 111 wllicll 
g:angs tile Portrait 01' Carlotta, and etops and looks 
toward tile tar corner, , Some people paaa be:t'ore 111m, 
but tllen ae tile Viets. cleare Ile sees walking toward 

• ti1m .tl"om Carlotta Is corner a ·  woman wb.o :mu.st surel1 
be Madeleine, B:e .staree, rigid, as slla c omes, cloeer, 
and tllen elle passes out 01' View ae elle !leads tor tile 
ezit, Scottie turns to keep Iler in eight, and as elle 
.paaees tllrougll tile door• to go out to tile coureyard 
slle turn• just s. bit so tllat slle is silhouetted 
sliglltl7 111 pro:t'Ue againat tile outer llgllt, and once 
again surel7 it is Madeleine , Scottie tieads tor ttie 
d00r tut, pus Iles tllrougll tile court7ard, lie breaks 
into a 1"1111 and oatclles up witll Iler and puts out llis 
liand to take Iler arm, and: aa Ile does elle turns, 
startled 117 111s sudden appearance ·at Iler side - and 
tlle7 botll stop and stare at eaoll otller, It is not 
Madeleine, A moment, as tile woman etaree at 111m, 
triglltened, 

SCOTTIE 

" ( Continued J 
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224. 

22;:. 

226. 
, 

l!e turns away. Tbs wanan walks on. 

DISSOLVE 'l'O: 

OMI'l' .  

EXT .  PODESTA, BALDOCCRI - (LA'l'E AFTERNOON) 

Scottie stands bsfo:re t h.e window looking a t  th.a 
floral di splay. In th.e !'ore-ground is a g,-oap of 
madeup nosegays and one of th.em is exactly like 
th.e nosegay Madeleins carried to t h.e grave , to 
the portrait ., to the momsnt she threw hersel.f into 
th.e .Bay. A porte:- closes th.e sh.op door and locks 
it. A moment, then Scottis turns away to movs 
down Grant A.venue • 

lie stops snort . Coming up Grant Avenue, h.eaded for 
Sntter Streat, is a g roup of sh.opgirls wh.o nave 
·just come out of work, and among them is one who • 
a gain - must surely be Madeleine . Scottie watch.es 
them come c1oser,. trying to 93-t a clear irisw tb.rougb. 
th.e crowd of pa ssersby, catch.ing sigh.t of th.e girl 
9%1ly in glimpses, and as th.a girls coma a.breast o! l:w11, tl),ey stop to ma.ks th.sir farewells• 

'l'h.e one nears st to Scottie, sesn in profils , migh.t 
bave the same f e ature s  a s  Madsleine . Hs cannot be 
sure . This girl ' s  hair is dark, whsre Made:leine I s 
was light; her f'saturss on closer ,inspaction seem 
heavier, a nd  s.hs wears much more makeup. And yet 
the;rs is something about the way she carries herself . 
'l'h.e 0th.er girls cross th.e strset wb.ile th.e ons 
nearest to Scot tie goes on alone . l!e instinctive ly 
turns and follows• 

;Dl.SSOL VE '1'0 : 

EXT .  SU'r'l'ER S'l'REE'l' NEAR LEAVEllWOR'l'l! - (LA'l'E AFTERNOON ) 

A trollsy coach. passss, h.eading west. Th.e girl starts 
to cross th.a strest in th.e middle of th.a block, waits 
tOr another trollsy coach to pass, continue s  t.o the 
opposite aids, and �oe� into th.e Empire l!otel, ons of 
th.e typical inexpensive re sidential h.otels of th.at 
neigh.borh.ood . Scottie remains on th.e opposits side of 

· the strest, watching, wondering what to do next . He 
. waits, and tl:ien, in much. th.e same way it h.appsnsd to 

him long a go a t  th.e McKittrick l!otel, h.is a ttention 
i s  attracted to a window on the second f'1oor . 

(Continued) 
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226. (Cont 1 d) 

227 • 

The girl appears and opens tb.e window about eight 
inches, then pulls down tb.e blind. 

Scottie stares at t he window, calculates in his mind 
the geographical position o:l' the roOIJl., then starte 
aoross tb.e street. 

DISSOLVli: TO: 

!llT. UPSTAIRS HALL, JUDY'S !lOTEL - (DUSK) 

Soottie moves down the hall oounting doors and cOIJl.es 
to a stop. Ile knocks. The door opens, and the girl 
stands and looks at him, and waits. Scottie stares 
at her, searob.ing for a sign o:l' recognition, but 
there is none• 

Well? What is it? 

Iler voioe is :!'lat and slightly nasal, in sharp con­
trast to Madeleine' s  low, husky voice. Scottie 
winces slightly at the s ound of. it. Ile keepe staring 
at her for a mOIJl.Ont. Then: 

SCOTTIE 
Could I ask you a couple o:l' 
questions? 

What tor? Who are you? 

SCOTTIE 
My name is John Ferguson, and 

JUDY 
Is this some kind of Gallup 
Poll, or something? 

SCOTTIE 
!lo, there are just a :l'ew things 
I want to ask you, and -• 

JUDY 
Do you live here in the hotel? 

·SCOTTIE 
No, I happened to see you oome 
in, and I thought --

(Continued) 
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227, (Cont I d )  

JUDY 
Oh, I thought s o !  A pick-up.! 
Well, you ' ve got a nerve, 
following me r igllt into the 
hotel a.nd up to my room? You 
beat it ! Go on! Beat it! 

And she starta to close the door on him hard. 
Soot tie hold s it open againat her. 

SCOTTIE 
�o,. please! I just want to talk 
tc ,onl 

(Pushing on the door) 
Listen, I • m  going to ;rell in a 
mim:ttel 

SCOTTIE 
.I•m not going to hurt :,au! I 
PPomisel Please ! 

106, 

She hesitates, impressed by the urgency in his voice. 

SCOTnE: 
iliiat let me talk to :,au. 

What 

YOU. 

JUDY 
(l!esitating ) 
about? 

SCOTnE 

JUDY 
Why? 

She is etill holding on ta the door, ready t o  slam it. 

SCOTTIE 
Because :,au remind me of 
a'()meone . 

She laughs a short, il'onic, skeptical laugl,.. 

I 've heard that one, betore, too. 
I •  remind you of • ome'one you used 
te be madly in love with, but she 
ditched you for another guy, and 

(Continued )  
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227. (Cont'd)  
JUDY (Cont'd) 

9-J.2-57 

you've been carrying the torch 
ever einoe, and th.en you saw me 
and oometh.ing clicked. 

(Scornt'Ully) 
Hub.! 

SCOTTIE 
. (Witb. a ruot'Ul. smil.o) 
You•re not tar wrong. 

JUDY 
Woll, it's not going to work. So 
10u'd bettor go. 

SUOTT!E 
Let me come in. 

Ror moutb. drop• open witb. sb.ock at b.is ottrontor:,r. 

SCOTTIE 
You oan .leave the door open. 
Pl.ease . I ...nt to ta.J.k to )'OU, 

A moment, then sb.o backs into tb.o room a ll ttlo, 
and he follows. 

JUDY 
I warn you, I can yell a.w:t:'ully 
lond. 

SCOTTIE 
You won 1 t have to. 

JUDY 
(Donbttully)  

Well • .-.. You don! t look very much 
like Ja.ok tb.o Ripper ••• , 

But still sb.o moves until sb.o 
b.or b.and a.J:moot toucb.ing it. 

JUDY 

io next to tb.o pb.o::10, 
Sb.o eyes b.1"' ca.ret,,ll.y, 

What do )'OU want to .know? 

SCOTTIE 
Your name. And ---

JUDY 
Judy Barton, 

SCOTTIE 
--- Who you are --

(Continued) 
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227. (Cont'd) 

Just a girl; I work at Magnin I s, ---

SCOTTIE 
--- and how you happen to be living 
here . 

.n:l'DY 
It'• a place to live, that's all. 

SCOTTIE 
· !lilt :rou haven't · lived here long. 

.. . JllllY 
About throe yes.rs. 

' .  SCOTTIE 
lie, a year ago ! Where did you live 
a yes.r ago? 1 1 ?  . 

. JllllY 
(:\'Uzzle d) 

I told . 7ou! Right here! 

SCOTTIE · 
(Strongl7) 

But before! Where did 7cu live . 
lle.t'ONt ? 1  

.n:l'DY 
S�lina, Xansasl 

lOS. 

And that etope him d ead, and he stares a t  her, denying. 

9-l2-57 

Listen, wba t ,!! this? Wba t do you 
want? •· 

SCOTTIE 
I wa:rit to know who ,cu s.re0 

' . 
. 

.roDY 
I tbld 70u! M7 llllllle Is . Jud! llarton! . I oollte 1'rom Balina, ltansas.  · I work 
at Magnin1 sl I live here! · M7 goah, 
do I havs-te ·prove it? 

She moves swi1'tl7 to the dresser 'and rummages in her bag. 

You've got to prove you're ali:ve 
these days 1 ill right, Mister. 

(Continued) 
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PROM AMONG Tl!E DEAD 

( Oont1 d) 

JU'I1Y (Oont •d) 
M:r ltanaas driver••  lloense .  Judy 
Barton. Number z296794. Fou:r­
�enty-Fi ve Maple A venue , Sal.ins., 
ltanaas. 

l09. 

She pulls out another card: a Oa.J.1.tomie. license. 
She· bands it to !um. 

1'bere1 See tbe · address on this one? 
Thia place herel Oal.i1'ornia I.icens e  
issusd May 2$, l9$4l Want to checl!: 
111T th'lll!lb print? S at1s1'ie d. 

(l'ulls the card away) 
.Am whether you1re es.tistie d or =t, you oan just beat itl 

A lcmg mcment as he etanda bet ore hsr, se.gg:1:Dg a little , 
defeated. She becomes remorsetul : and s,mpathetic.. 

·= 
(Gently) Gee, you have got it b ad, haven1 t 

. . you_? . Do I real.ly look like her? 
.. .. . . . . . . ·. ' .  

l'!e sue.res at her with an intensity ' tha.t makee her 
orink:le her e,e s 1n smbarras sment • 

. J1lDY 
Sha t  s dead, isn •t she. 

An almost imperceptible IlOd. 

J1lDY 
I 1m sei'ry. And I'm s or,:,y  I 7"lled 
at you. 

1te· t=a away slowly toward tbe doer. l'!is e,., s fall on 
same trams d pliotol!l'sphs on tbe dreeser and he penses ,  'then !IIO'tes <!loser t o  see them clearly. One is ot a girl 
about sti:teen etanding with a woman in her late thirties; 
they have· their arms ab out e ach other; they boih have 

· dark hs.i=. Soottie stares at it, tbon glanoes at Judy. 

Yes
,. 

that1 s ms. With fJr'J mother. 

Soot'tle •• eyes move to another photograph; ot a man 1n 
his e arly torties standi:cg before a store. Above the 
store a sign says: A.M. =ON, l'!ARDWAllES • 

(Continued) 
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ftOM AMOllG TS DEAD 

(Oont•d) 

Jl1!1?: 
�at•s rq J.'a.ther. :Ee•s  dsad. 
M7 mother got married - again •• •• 
I d:1an1 t like the !!UY• 

· · · (Smiles, wist1'11lly) so • • • •  I decided to see what it was 
like 1n Su:m,y Cali:l.'ornia.. 

(Pause) 
I•ve been here thre e  ysae. . (She grins). 
l:lonestl 

Be smiles back .at her, liking l\t!r d.11."ectness. 

SCO'l!!!'IE 
Will you have dinner with me? 

;roDY 
(I:mmed:l.ately .wa,:,y, 
the smile 1' ailing) 

sea.rm 
Well, I :!.'eel I owe you eomething 
ror all this •••• 

. . .itlllY . 
l!o, you don't owe me anything. 

SOO'l"llii 
!!!hen will 70>1 tor me? 

Jl1!1?: 
(Wanly) 

D.1.mer • • •• atld what elee? 

Jl1!1?: 
Beoa:use I remin/1 you o1' her? 

SOOT!l!IE 
Because I •d like to have d1nnsr 
with you. 

., 

She sm:lles, pleased with the gsJJantry o1' his Sllllwer, 
and regards him thought:l.'uJ.ly. 

. (Slowly) 
Well ••••• I've b$8n on bJ.ind dates 
before • · ••••• M atter of tact, to be 
honest, I•ve been pi.eked up be:1.'ore. 

(Oont1:mied) 
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m. (cont'd) 

Okay, 

JlJDX (Cont' d) 
(G,:,ins) 

SCOTTIE 
I•  ll get 1117 car and be back 1n 
hal.1' an hou:r. 

= 
Ob., no!  Give me time to cl:>ange 
and e;et 1'l.xed up I 

SCOTTIE 
An hou:r? 

= 
Mmm. 

SCOTTIE 
.. �kay, 

lie rlashes her e Sl11:!.le snd goes, closing the door. 
She stares after h:11!1 tor a lone; moment, then movee 
slowly and sits down on the edge 01' the bed. She 
stares straight ahead, think1 ng, her t:aoe an 1:mpas­
eive mask. 

The CAMERA MOVES nr until her head tills the soreen, 
and her eyes are deep with dark memory. We DISSOLVE 
Tl:!ROUGR to what she seee: TEE MOMENT nr Tl!E T OWER 
OF TEE MISSION. MADELEIEE IS R1ll'!l!IlfG UP TEE STAIRS 
OF TEE TOWER: SCOTTIE STRUGGLING Dl!lSPERA'l!EU" AFTER 
SER. SEE REACEES TEE TOP, OFEl!S Tl!E DOOR, DARTS 
l'JITO Tl!E BELL TOWER, SLAMS TEE DOOR BEl!IND !!ER AND 
LOCKS . IT ,. Slll!l TURNS. GAVIIT EI.STER STANDS :NEAR 'rl!E 
01'lillV, ARCR,. l:!OLDI!fG l:!IS WIFE FAST; SEE IS DRESSED Ilf 
A Gl!EX SUIT EXACTU" L:tl!E TEE ONE MADELEINE WEARS • !!ER 
BODY IS LIMP. SEE IS OBVIOUSt? DEAD ALREA:OY. Et.STER 
LOOKS . AT . MADELEINE, Tl!EN PUS!!ES !!:IS WIFE OUT Tl:!R OU<m 
Tl!E ARCR. MADELEINE MADS A FUTILE GESTUl!E TO STOP 
RIM, Allll SCREJll,!l;. EI.STER COMES TO !!ER -.urcm. PUTS 
!!:IS RAND ACROSS !!ER MOUT R, AND DRAWS !!ER BACK INTO 
TEE Sl:!ADOWS sa:a I )!Ill A MASONRY ABUTMEl'lT. Tl!Er ARE LOST 
FROM SIGBT. . . . . . . 
D!SSOLVE TllROUGli to Judy, seated on the edge 01' her 
bed, staring with the memory 01' the horror 01' the 
m"""'nt, She sits very still, Then slowly she rises 
and moves to the window. She looks out, watching 
Seott:l:e e;o down the street. She turns away and goes 
to the closet and opens the door. She pushes some 
clothes alone; the rack, We see the grey eU:1 t. She 
Naches into the closet and brings out a suitcase, 

(Continued) 
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PROM AMONG THE DEAD 

Added • INT, llELt. TOWER • M.:oillM CL OSE SHOT • (DAY) 
. . . 

Gavin Elater looking down tlll'ougl, opening, watching 
111• td.fe falling to the Mias ion %'001'. Madeleine 
l'lll1ll into scene a.nd SOl'eams. Elsttt quickly puts 
his ):)and over her mouth, �• CAMERA PANS with them 
a.a be dl'a.wa be%' into hiding behind a maaom-r 
abutment. 
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227, (Cont' d) 

lete it lie there, just outside the closet, and 
etares down. et it, Then ehe turne back, goes to the 
writing desk, sits down, and takee a eheet of paper . 
She picks up a ball point pen, clicks out the point, 
staree ahead for a moment, then begins t o  writ e .  As 
ehe writes, we heer b.er voice. 

Jll'IJr•S VOICE 
Dearest Soottie • •. • .  and. .so you 've 
found me. This is the moment I 
dreaded and hoped for, - wondering 
what I would sey and do if ever I 

. saw you again . I wanted eo to see 
7ou again, just onoe, N ow I• ll go 
and 7011 can give up 7our eearch, 

I want you t o  have peace ot mind. 
You've nothing to bleme 7ourself 
tor. You were the victim. I wae 
the tool, 7011 were the victim of 
a man I e plan to murder b.is wife, 
Re ohoee me to pla7 the part be­
cause I looked like her; he dreesed 
me up like her. Re wae quite eafe 
because ehe lived in the count� and 
rar<1l7 came to town, Re chose 7011 
to be the witness. The Carlotta 
sto� was part real, part invented 
to make 7ou testify that Madeleine 
wanted to kill herself. Re knew 
of 7our illness.; he knew 7011 would 
never get up the steire of the 
tower. Re planned it so well; he 
made n o  mistekes, 

I made the mistake. I fell in love. 
'l'hat wasn• t pa.-t of the plan. I•m  
etill in love with 700., and I wa,,.t 
7ou so to love me. If I had the 
nerve, I would sta7 and lie, hoping· 
that I could make 7ou love me egain, 
as I am:, tor m;ysel.t" • • •  and eo .f'orget 
the . other and forget the past. But 
I haven• t the nerve to t� . . .  

She peuses and looks up and thinks, and wonders, 
and triee to see into the future , and as slle doee, 
the fear in her e7ee diseolve into an;d.ous hope, 
and then resolve. She puts the pen down, risee 
e:).owl-7, takes up the latter and tears it into small 
pieces and dr ops the pieces into the waet�basket, 
She turne to the closet, pushee the euitcase back 
in with the toe of her foot, pushes the gre7 euit 
.f'ar back into darknees, and closee the closet door. 
She walks to the dreseer , and stares et hereel!" 
in the mirror. She opene e cend7 box in whic h we 

(Continued) 
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228. 

see trinkets and pieces or junk jewelry, and takse 
out twc plain !loop earrings, She put s tllsm on and 
looks to see how much change they make . She takee 
up an eyebrow pencil and slightly exaggerates the 
arch o t  h er brows. She starss at herself impassive-
ly ror a long time. 

DISSOt.VE TO: 

INT. ERNIE 1S RESTAURANT, UPS TAIRS ROOM • (l!IGl!T) 

Tho rocm is tilled witll diners; waiters come and 
go , Tlloro is a sound or chatter end a ollgllt olatter 
or dishe s  at a side table , We are looking from the 
bar, and at a t.able against the rar wall we see Judy 
and Soattie ., di.n1ng . They ar� ta1k1ng amis.bl7; 
Scottie is being genial and companionable, but tllsre 
is no particula:r sense or intimacy. Judy looks about 
quite a bit, obviously admiring the rocm, and tlle 
rood and tlle clotllss or the people about lier • .  Slle 
is dressed neatly, but more simply and more cllsaply 
than are the otlle r women in the room, and slle io 
conocious or it , and keeps fiddling witll tlle sllculdors 
or lier dress. 

Daring tllis; a party or diners enters, is grsoted 
•by the captain, and 1s led across tlls room toward 
an empty table near Judy and Scottie . We go witll 
them winding among tllo tab lo s • As we got very 
close to Scottie , lle looks up am becomes rigid, 
and stares. A wanan !las just gone by llim to take 
a seat· at tlle neighboring table. Hor !lair ie 
blonde, and is done exactl7 as was Madeleine 1 s;  
from the rear ello cculd easily be Madeleine . But 
tllen ohe turns and site down, glancing at Scottie 
a.a· she does., a.ncl we sse tbs.t it is not Madeleine. 
A moment; then Scottie looks away, Judy is staring 
at llim axixiously. It • is her first defeat, and lier 
first victory: defeat, in 'tllat altllougll he is witll 
lier he 1s · still searclling; victory, in tllat slle is 
sure., now., tbs.t he does not think she is Madeleine . 

DISSOt.VE TO: 

EXT • .:rum•s HO'?EL - (l!IGKT) 

Scottie 1 s oar drives up and comes to a stop . Ho 
gets ·out , comee around and opsns the other door 
and llolpe Judy out , They stand there for a moment, 
tllen start for tlle front door. 

DISSOt.VE TO: 
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INT. JUDY1S l!OTEL1 Ul'STAIRS CORRIDO R - (l!IGl!T) 

Jud7 opens b.or door, flicks tb.o ligb.t switcb., and. 
turns to Scottie 1n tb.e doorway. 

J11DY' 
Tbank 70U again. Goo dnigb.t • 

SCOTTIE 
Can I see 7ou tomorrow ?  

Tamorrow nigb.t? Well -•-

SCOTTIE 
'l/omwrow morning, 

'l/omort>ow m-•· 'out I b.ave · to sc 
to work, I• vo set a Job, 

' 
OJ SOfflll! 

( 

l)onl t  SC, 

JTJljf 
(Smiling) 

And :wb.at will I live on? · M7 
oil wells in Texas? 

SOOTTlli: 
I•U take care er 70u. 

JWJ'? 
(P'latl7) 

Ob.o Well, ' thaw VOl"'J' muob., llut 
nc , tb.anlca , 

SCOTTIE 
Ne, Juc:17, 7ou dcn 1 t undorstalld, 

Ob., I undoratand., all rigt;t, I • ve 
boon undera tand.l.ng eincs I wao 
aoventoon, And tb.e next step 10, 
as long as 70u 1rs going - to ••• 
11111 tCIIIO n-cw morn:l.ng, Wb.7 don I t 
70U eta7 tb.e n1gb.t , 

SCOT'l/Il!i 

J11DY 
NcT Then what? 

(Continued) 
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SCOTTIE 
I just "'!,nt to see you as much 
ae I oan• 

As i'l'iends? We' d  just see a lot 
ot each other a.s t riends, a.nd 
'1C)u1 d "take care of mett? 

SCOTTIE 
Yee. 

Jllil:r 
lftx7? 

(No answer) 
Because I remind 7ou o:r saneone ? 

(No anewer) . . 
That' s  not ver,. complimentar,.. 

(Pauee ) · 
And notb.ing wo u1. d. • • happen •••• 

SCOTTI!l 
110. 

JllDY 
That I s not ver7 c omplimentar,., 
either. 

She turns aws.7 and wandore into the room toward the 
Window. She sits down in tl,.o chair to think it over, 
looking straight ahead, in profile to Scottie am to 
filie ·window. Scottie etaree at her, then suddenl7 
:!'each•• out and snaps o:r:r the light. 

JUDY 
(Frightened) 

Listen, wbat 1 d 7cu do that :ror?l ? I  

She etart11 to rise • 

SCOTTIE 
(Quick17) 

Nol Jud7, I 1 m not going to mow I 
:Pleaeel Sta7 1n ths chair! 

JllDY 

SCOTTIE 
Please? And don 't  look at me. 

(Continued)  
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(Cont• d )  

She sul>sides in the clu!.iX', and obe711, loold.ng 
et?"aight ahead again, holding very still, 
app?'ehsnsivs. The onl7 l:l.ght in the %'Com is 
!%'om the st?'eet lamp outside, and it silhouettes 
Jud7 in p%'0:t'ile, X'Obbing hsr of ha:l.l--color, X'Obbing 
hsr o: makeup, a:c.d Scottie stares across at her, 
unsUN, wishing he oould pe?"suade hi:mllelf. 

SCOTTIE 
(So;f'tl7) 

Will ;rou, Jud7'1 

(Slowl7, an:d.ousl7) 
I sttppoee I could phone the etore 
in the :morning, and sa7 I'm siclc. 

All0':l!Ell PAUSE. 

SCOT!!!Ill: 
(Gentl7) 

Good night, J"ud7. 

He goee out, closing the doc%'. Jud7 sits still, 
etaring st?'a:l.gb.t ahsad. She X"aises a hand slowl7 
and rubs the side of he%' face. 

DISSOLVE TO: 

EXT .  GOLDg GATE PARK - (DAY) 

It is e bX"ight, s=7 da7. On a lovel7 green 
slops, 7oung couples are s t?'etched out msking 
love. We see a p%'ett7 70ung gi?"l sitting, and 
he%' 7o=g man l,-:1.ng on the grass at X'igb.t angles 
with his head on her lap. She is pla,-:1.ng with 
his haiX'. She bends down and ld.sses him. The 
OAl!EEA MOVES ON, sea?"ching to%' Scottie and Jud7, 
and comes upon another ooupls in. a close embrace. 
The CAME!!A MOVES ON and d:l.scove?'s Soottis and 
Jud7 st?'olling along the path at the toot ot' the 
slope, .Itid7 is loold.ng at the loving couples 
with wistt'ul env,-. Scottie is admiring the scenery 
1n the othe?' direction. He holds a bag ot' popoo= • 
.l'l1d7 looks up at him with gentle long:lng, He 
glances down at her and smiles oompanionabl7, and 
ot':t'e?'s he%' the popco=• She takes some and smiles 

. back as well as ehe can. 

DISSOLVE !rO: 
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232. Ili'T. DANCE FLOOR, FAillMONT HOTEL - (NIGl!T) 

The lighting in the room is low, the orchestra is 
pla')"ing "Isn• t It Romantic", there· are man:r com,les 
on the floor, dancing romantioall7. It 1 s all · 
romantic a.s hell. We find Scottie and Jud:r dancing, 
nioel:r, but rather sedatel:r. Jud:r looks up at him. 
once in a. tdlile, wishing she could get a bit closer, 
a.ltllough he is not b7 any means keeping her a. t a 
distance. 

DISSOLVE TO : 

EXT. POST STREET, OUTSIDE Cl1lMPS - (DAY) 

!llere is a flower stand - k:no,.,_ to all San Franciscans 
- a.t the ct1rb opposite the main entrance to Cltm1ps, 
and Scottie and Jud7 heve stopped there to pick a 
flower 1'or her to wear. It is  a bright, fresh 
morning. �ere is a displa7 ot corsages, made up, 
read7 to wear. The Vendor stands beside them as the:r 
pick and chooee. The7 seem q,u,te happ:r. 

= 
I like that one. 

SCOTl!IE 
llo. 'there. �e' s a good on e. 
Do yc,u li ke  that? 

J'lll)Y 
Yee--• 

.The one Scottie has. pointed out is remarkabl7 like 
the nosega:r in the portrait, though smaJ l er and not 
an exact cow. 

· ·  . sco�E 
We r ll take that one. 

VENDOR 
Verr nice. And 1'reeh. I jnst 

. made it. up. 

!le pins the nosega.7 on Jud7 • 
. . mi;: VE!lDOR 

!ba.t•ll be a. dollar fot1r. 

Scottie pa.7s him. 

J'flDI 
It r s beautii'ul.. 

(Continued) 
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SOO'.r'l'IE 
Okay; ·11ow we·•re. going to buy 
70u some olothes. 

J1lllI 
lil011e s t? 

lile has started her across the middle· of the· street 
ill the midst of tre.:f'fic, and they have to l'1111� 

(Continued) 
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SCOTTIE 
There's Ransohoi't t s .  lfotb1ng 
bt.it the best. Come on. 

' JllDY  
(Kapi>7' a:ad ' breatl:l.less) 

But Scottie, you do,o I t have to I 

• SCOT'l'.l:E , • 
I wa:at to I Come onl 

!he7 go d.odgi,og across the street. 

DISSOLVE 'l'O: 

Ill'r. RANSOHOFF'•S • (llAY) 

.1.·spacious"room ·on··1;Jie second tloor. J'ud.7 and 
S6olltie are being waited on b7 a middle-aged eal.es• womim� • A· gii'I Assistant stands llearby. Draped about 

· on·ne1ghboring ohairs are several suits. Scottie 
Iookii•·tense; · His jaw is set. J'ud.y looks at him won­
;,,;,;,1ng1y;· ··.1. model enters wearing a gre7 tweed ""-1',.,. 
and p�rades ?e£ore them • 

. · . • - SCCT:r:i:E 
No,-·that 's not it. Nothing 
like .it. 

• . . SA.J:iES1iWMAN 
But you said gre7, sir • 

. sco = 
ir,;i;··weed -- · 1t 1 s a smootller 
materl.a:I; With a ·  1arger 
oollar and· belted. · · 

(Ind.icai;<,s With ha:ad.s) -.. ---· · � - � -· - - .. . 
Ke puts his hands to his waist. 

.. 

- J1lDY .•. ... , 
�t I like that Olle, Scottie, 

· · · SCOTTIE · 
No, it1s not right. 

$ALESWOM.I.N 
(Cheertull7) 

!he gentleman seems to know 
what ha wa:ats. 

( To the model) 
ill right. Well, we'll find it • 

(Co,otinued) 
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She goes sncl whispe,,e to the Assistent, clu:ri:ng the 
t'ollowi:ng, sncl the Assistant follows the model out. 

(Sligl:ltly apprehensive) 
Scottie, what are you doing? 

•. . . 
SCO'.r'l.'IE 

;i:•m trying to buy you a suit • 

. . . .. = 
Blit·-z loved the lieoom one she 
wore� And. this ·one-• 

· {Sbe touches a suit 
· ·on-a: · ob.air J 

- ie beautit'ul. 

- - · ·scoTTIE · ·  
�•re none ot' them right.. 

= 

The saleswoman has a sudden thought. 
-• • •. -

S:ALESWOl!ll
. ·- . . 

llliTT . I .thiDk I Ji:iiow · the suit you 
iilean1···-we· lie.cl it:.-'- oh; · it must be 
sometime ago!- Let ,.;, go · see. We 

-�'l !'J.1;l .. h!!!e. � ��el� . 
lid. em 'hill:'rie Ii a.way· into · the back room. Judy looks 
at Scottie with wondering, imclersi:•nd1:ng eyss. 

You.Tre looking · ror tl:le suit she 
wore! Por me?I? � 

S-oct'1::l:ii 'looks at her a:m:iously, not wenti:ng an 
&rgm11ent. 

··· · ··= 
"tllepeUecl J 

10U want me to dress like l:l!,t? 

· ·-sco'.r'l.'IE·· · · 
"'1d7; I jnst went 70'ii to look 
ilioe . .. · AJic1. I ·cow what kind·  or 
suit would look well on you. 

( .Continued) 
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= 
Ah, no ! l t  I don ' t  want to be 
dr-essed like someone dead! 

SCOTTIE 
Judy----

= 
I t 1 s a horrible ideal Is that 
wl:i.at I•m here for? '?o make you 
feel that .. you1re with someone 
that's dead? 

Stu, ·has · risen from her chair, appalled, and 
to tears. The Saleswoman enters briskJ.7. 

SALESWOMAN 
She'll be out in a moment. 
. .. . � ... . 

Tow;··Judy, 
get---

SCOTTIE 
it isn • t  anything to 

= 
No, I w�n•t do itl l  

She walks ·awa7. Scottie follows he·r. 

SCOTTIE 
�11d7_I t_ 

close 

Tliii Siileewoman watches the· altercation with interest, 
'!lief- tWo" are out of earshot, nOw, but what the71re 
ill;;ving ·seems pretty· e vident. Scottie is being 
urgently pe reuasi ve, Judy is e taring · at the floor,  
iihaklng·ner 1iead, fighting the tears. The following 
ia dietant and blurred, 

.. SCOTTIE 
Judy; !t · oan • t · malte that muoh 
differenoe to you, I just want 
to see how you• d lool<, and I know 
it won't be the eame, but---

.. = 
No, ' I  don't want any clothes! 
I don• t want anything I I want 
to get cut of here I 

SCOTTIE 
· (Strongly) 

Judy, you1 ve got to do  this 
for me! Please I 

(Continued) 
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234. (Cont• d) 

She looks up at him ,  frightened, and at that 
m.o:ment he sees the model enter, wearing the 
gre7 euit. 

SCO�E 
Yes! �t• s  itl 

SALESWOMAN" 
I thought so! 

·;nrny· 
� don•t like itl 

.. SCOT'l'IE we•u take it! Will it fit? 

SALESWOMltl! 011, · '1"•! It ma7 need some slight 
&iterations, l>ut it ie madsm1 e size. 

· · · ·  • (To the· model) 
All right, dear. • (To . Jud7) 
We'll have it tor '10U to trr in a 
moment. 

SCOTTIE 
Row eoon can it be altered? 

SALESWOM.All 
Well • •.•.• 

•... ··-. ..•.. -scOTTIE .. 
Can we have it b7 tonight? 

-·� •. -SALE.SWOMAB'- . .  . .  
Well, it' it t_ s absolute1y neeeSSSJ:'3'• • • •  

- . • . - . SCOT'l'IE 
Yee�""it · ls .  Now, ' I •  want to look 
ai;··u,· evening dr!,ss, a di""!lr 
Jblees�·-b1acli: '--' short •• · 1ong sleeves -- w1 th a neck cut like 
tbi'e • . . . . . . - -- - - . . . . . 

•.• • : iln<13."cates square neck) 
• • •  uur·the"'skirt out. 

(Ii:ldioates � skirt 
with hie hands) 

. . JUDI" 
(Appealing) 

Sooj:tie----

(Co ntµ,ued) 
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2:34. (Oont1d) 

- . .  

9•12-57 

lile whirls on l:ler wi tl:I blazing eyee and stares at l:ler 
oo=isndingl7, and Jud,- sl:lrinks a little, 

SAI.JiZWOMAN 
(Laugm,, embarrassed) . 

Mt; 70U oertalnJ7 do know what 
to1i: want, sir, I ' ll  eee what we 
bave, - ... . . ,,. . . . .  •, 

She· ·goe!C out- into . tl:le back :room. Jud,- and Scottie 
remain as tl:le7 were, tl:leir eyes fixed on eacl:I other, 
But Jud7 is cowed. 

mSSOLVE TO : 

l:ll'l'. RAl!SO ROF1"1S,  SHOE SALON - ( DAY) • 
o··e,con-a ·SRO'l''of Jud71 s legs, standi;lg ill new, 
·�si,..:.heeled brown sl:loee. On  tl:le floor around l:ler 
� other sh.oee and sh.oe boxes scattered l:lapl:lazardl7, . 

. SO0'1"l'IE• S VOICE 
All rigl>.t. Walk, -- - � ·•-· . ...-�. 

• 

ffie "lii�•f starli· to walk, and tl:le · eoene. opens up as Juel,- walkil· awa,- tram tl:le·OAMERA, and we t1M 
Soott1�· ·sested; watchhig� and a sl:loe salesman ill 
attenclailoe, · Judy sways a bit on tl:le l:ligl>. l:leels 
ill" a way tliat cOttld· be reminiecent ot Madeleine. 
She··etops and turns, and etende lite.ring at  Scottie, 
With.out expression. 

. .. . .. . SOO'l''l'IE 
ill·· r1si,.t. '1'ba t I e · 1 t. Do 7011 
!:lave tl:lem in bJ.acJc, too? 

-· . SALESMA.ll 
. Y�s , we have .  

lile looks at  Jud7 and meets her gaze steadtastl7, · 

mSSOLVE '1'0 : 

Ill'?, SOO'l'TIE1 S Al'AR'l'ME!I'? - (llIGm) 

Iii .. the 11 v±ilg rcom. There is a tire in tl:le tire­
plaoe. Jud7 is seated on the noor before the tire, 
bent forward witl:I l:ler !:lead and arms buried in tl:le 

( Continued l 
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236. (Cont1 d) 

seat of tl:le easy ohair. She I s been orying. Scottie 
enters =m tl:le kitchen car:rying a bottl.e of cognac 
and two gl.asees. Ile looks down e.t J'!ldy, then pours 
oogne.c into tl:le two glasses and ssts thB bottl.s doW11 • 

.. SCOTTIE 
Ilere; Judy. Take it · straight 
down. It's  medicine. 

Judy re.ises her tear-streaked face • 

. . •• J1lD?' 
·· ·-(Pleading) iil:!.t are you doing this? What 

good Will it do? ,. - - · - ·� · . ·• · .. . . . " 

She takes tl:le glass from his outstretol:led hand. 

.. 

.•••. • .• 'SCOT'.t'IE 
r · aon • t · 1tnow .. . .  N6 good, I guese. 
Bu.t I don' t  know. 

" ... . , 
Sl'li-tiikes· a' .. large"sip of cognao, 'makes a faoe, and 
pute tl:le glass away. As she does: 

-·- Jtlil? 
· .. � f'l'eaffullyj · . 
I iiiiili you'd leave me al0i!1S. 
I want to go away. 

SCOTTIE 
You om. 

• • " . ·;n:roy· 
No, you ·wottl.cln• t·let me. 

(Then, almost to 
·· · bersel.1"} · · · · · · •--�- ! .. do;�.� ��t . . _to _$0•• � •  

s-c·ottie · comee · do'im 'to her and puts his. hands on l:ler 
arms and holds her and looks into her eyss intently. 

' ·· - .  •· SCOTTIE 
•'lilly, r·want · to tell you.: tl:leee 
past· few days have been tl:le first 
happy days I •ve had in e. year. 

• . • J1lD?' . " '  (Sadly) rlciow. Because I remind ' you of 
lier. · ·me one · tha.tf s  dead. And 
not even that, very much. 

(Continued) 



I 
0 

l,D 
) 

.'J 

D ; 

J 

) 

u 

!'ROM AMONG TllE DEAD 

236, (Cont 1 d )  

. .•. . ••, .. 

SCOTTIE 
(Mean1ng 1,t )  

Wo• •· •  1t 1 s 7ou too, 
thing 1n you, 

Judy, SOll18-

She ' looks a:t him with a new spark ot hope, and he1' 
Te are almost willing him to kiss her, But then 
he ·arop• hi• hands tr0111 .her arms, and the glow tades 
trC!ll her eyes, and she looks away. 

. JUDY 
. . (Dully) 

You don ' t  even want to touch ""'· 
. .  SCOTTIE 

( Griml.y) 
Yes. Yse, I do. 

:ire-nees' and walks away toward the window, She looks 
atter him, then rises and almost runs to him, 

. . .... .. ·� - ·J'tJDY . . 
Coul/l!iTt l"OU l:l.lce me, just "'"• 
thif w&y I '  am? I When we tiret 
eliarted · out it was eo · good I We 
l:iad"tunl · Anll 'then you started 
en· the clothes I I •ll wear the 
darned clothes it you want me to I 
It you1 ll just like me! 

- � ·· ··- . . . . � 

They ars · taoe· to taoe, · and  soottie ie etudying :bs r  
iiomber'Iy,""l!Ei yond them, through the window; we can 
eee th&t magniticent e:,mbol, the Coit Towsr, 

- · · · scam;: 
. ( Studying) 
color ot your hair• . • •  

= 
Ah,· ncl 

SCOTTIE 
Jvdy, plsassl It oan• t matter 
��- yo� • • • 

Sha shrinks a Uttle, and is deteated . 
· - · • · = 

me ti"oub1e 1e, I • m  gone, now. 
ll'or you, · And I oan • t do anything 
about 1 t .  I want you to love me, 

(Cont1J:med) 
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236, (Cont'd) 

237, 

·•- ' .. ' . ' 

JODY (Cont'd) 
If I lei> you change mo, will that 
do it? If I do what yon tell me, 
will you love me? 

SCOTTIE 
Yes. 

Jtmr . 
AJ.i"r.igh.t, ·Then I 1ll do it, 
'BeO&.ius"e ·I doil't · oare abOUt me iiirjmore; I just want you to 
love me. 

LOl'IG PAUSE, 

·scoTTIE 
(!Jently) 

I •ll take you home, 

DISSOLVE TO: 

INT. ELIZABETH ARDEll SALON - (DAY) 

'flie".first 1Jttpact is or SO'ilND, or the buz,: or bai r  
dryer,, · and · the · slirill cacophony or female veioes 
talkii:ig and laughing, Scottie is leaning at the 
doorway leading into the ··:1.:oner selon, The CAMERA 
PANS AWAY t'rom him through another door and comes 
to l!ES'?" on a big head 01' Judy, covered with soap 
·suaa; bent over a be.sin. · one or the "Beauty Operators 
looks cut toward Scottie, then waJ.ks out to him, 

•• •• · •• O PERATOR 
I·•,iCal'raid it 1 s going to be 
ievei's.l hours. The young lady 
tllcught· perhaps you'd like to 
go l:i.ome, .and s he ' ll coma there 
u soon � she Is tiniahed. 

· · ·scoTTIE 
Oli., . ·well . .  ; no; Tell her I 111 
go to her ' hotel, and wait 1'or 
her there. 

She starts to turn away, Scottie stope her, 

SCOTTIE 
Ohl  You' re  sure about the 
color or the hair. 

( Continued) 
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(Cont1 d) 

OPERATOR 
Oh, yea. It 1 s an easy color. 

SCOTTIE 
And the rest ot -•· 

!• waves a hand over his tace. 

OPERATOR 
Yea, air. We lmow what you 
want. 

SCOTTIE 
AU right. Thanks. 

126. 

Re t=s away after a last glance toward Judy. 
'?he laet we see of the saJ.o:c. ia Judy's bead, ae 
she t=•· to try to see through. soap . euds to where 
Soot tie. bas been stsndixlg. 

D;ISSOLVE TO: 

INT, JUDY'S BEDROOM, TllE HOTEL . (DAY) 

Scottie is wandering µ,patiently, smoking. Some ot 
the Ransohof'.f bo:z:es a.re piled in a oorner. Then, 
abruptly he strides to the window. l!e looks, and 
bec'V'18s tense. 

EXT, Tl!E STREET • (DAY) 

From Scottie's viewpoint. · Judy is walking up the 
street. She . wear• the gray suit trom Ransohott 1 s 
the high-heeled black shoes, and her hair is now 
blonde, llut it hsngs about her taoe in the ueual 
way. She does not look up. She turns into the 
entrance of the hotel,. 

240, INT. BEDROOM • (DAY) 

Soottie watches her until he loses sight ot her 
directly below a• she goes in the front door. 
Re turns and looks toward the bedroom door and 
waits. Then, impatiently, he stridee to the door 
snd goes out into the corridor. 

INT. l!OTEL CO RRII:O R • (DAY) 

Scottie looks along the corridor. 



0 rw 

242. 

246. 

-0 0  

u 

u 
9-l2-57 

FROM AMONG THE DEAD 

FROM !US VIEWPOINT 

The corridor is empty. 

SCOTTIE 

tensely waiting. 

F ROM !US VIEWPOINT 

Judy tnrno the corner, moving towards llim. 

AS SCOTTIE WATCHES CRITICALLY 

Judy c omes up to 111m. Ile 1'acks .. i:b,to the room, Judy 
t'o llowing, 

DlT. :S:OTEL BEDROOM - (DAY) 

As Jnd;r comes 1nto the room, Scotti• closes the door 
witllout taking Ilia eyes t'rom Iler. She looks a.t llim 
gravely - and l:loldo out her lla.nd, a.a tllongll lloping 
tor praise tor the transtormation. Rer· eyebrows 
Ila.vs been plucked, Iler makeup liglltenod, Iler lip­
stick changed and she now bears much more of a re­
semble.nee to Madeleine. 

SCOTTIE 
It sllould be back from your 
!ace • with a bWl at the neck. 
I. told tllem. I told you. 

We tried it. It didn1 t "suit 
me. 

Scottie abruptly goes to Iler, takes Ile r  lla.nging lla.ir ,  
witl:1 witll botl:1 llands pulls it to tile baok so tlla.t 
her ears- show. 

Judy looks at llim, lla.lf-angr,-, llalf'-scared. 

Scottie,_ seeing tile look in Iler eyes, takes 
away. :rl:le llair falls forward again. 

SCOTTIE 

(Continued) 
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21l.6. (Cont'd) 

21l-7 • .  

21l.8. 

21l.9. 

They look at one another for a momeu:i.t. Then Scottie 
aske, almoet humbl7: 

SCOTTD! 
Jud7 -- pleaoe ---

Jnd7 does:r:1.t t answer tor a. moment, then she dra.we a 
deep breath, and turns resig:a.edly away. She crosses 
to the mirror over a. chest ot drawers. Scottie 
watches a• she picks np a couple of pins from a 
glass trq, and s ooops up a hand1'ul of hair. 

Scottie stands watching in silence. llis e7os follow 
ever:r move. We hear the tinkle or pins of the glass 
tray .. 

FROM SCOTTIE t S VIEWPO INT 

Jud7 slowl7 turns from the mirror to face him. She 
looks exactfy like Madeleine - her hair pulled back 
and done in a bun at the back o:t: the neck. She 
stands there looking at him. 

SCOTTIE looks at her in wonder, his e7es shining. 

,i!!ll2! takes a stop towards him, rewarded b7 his 
expression. 

SCOTTIE l!IOVe s over and takes Jud7 in hi• arms • 

BIG BEADS 

of the two or them, together, j)l:>.o CAMERA MOVES 
All01lllD the big heads. Scottie l:>.clds her tighter 
and tighter. Ro looks past her sl:>.culder and we 
see thst his e:res are closed, because at last he 
l:>.clds Made leino in his a:rms once more • 

Re opens his ""' s - the CAl!!IRA SWIMS All01lllD the room. 

WE AllE ·11ow Ill mE LIVERY l:ITABLE A T  SAN JtjAll BATJTISTA 

with Soottie l:>.clding Madeleine tight in hie •=• 
kissing her. We see this tor onl7 the brie:t:est 
moment be:t:ore it 

DISSOLVES AWAY TO : 
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FROM AMONG THE DEAD l29. 

BACK I!! Tl!E HOTEL ROOM 

Scottie ldsees her as he did in the livery stables. 
Ae he kisses her, and she turns h.is kiss, the 
CAMERA PULLS BACK SLOWLY and their two figures are 
held in the center or the room. 

DISSOLVE TO : 

INT. JUDYt S BEDROOM - ( EA!lLY EVEl!Il!G) 

'l'he window shades are drawn, the lighte in the room 
have been lit. Scottie is sitting, relaxed, thumbing 
through a magazine idly. 'l'hs jacket of his suit is 
hung over the back 01' a chair, The bathroom door is 
open. There is a :f'u.ll length mirror on the back 01' 
the be.th.room door, and we catch oacuional. glimpses 
01' Judy ae she movee about inside. Scottie looks up 
as she calla to him. Iler voice ie light and happy. 

JUDY 
Where shall we go for dl.nner? 

SCOTTIE 
Wherever 70u'd like •. · 

Ernie 1 s? 

SCO'rTIE 
You've got a thing about Ernie'•• 
ha.ven•t 70u? 

JUDY 
Well, a.!:ter all• 1t1 e "our place." 

She comes ont 01' the bathroom, happy and contented. 
She wears the black cocktail cll.-eas, her blonde hair 
ia done up in the Madeleine way. She stops to poee 
and show off the cll.-ese, and smiles acroea at him 
lovingly. 

llello, my love. Like me? 

Ile regards her admiringly with a small, ;>ontented 
grin. 

sco-nm 

Mmmm. 

JUDY 
Is that the best you can do? 

> • · '-

9•l2-$7 (Continued) 
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2$1. (Cont 1d )  

She tum& to the mirror over the dreeser • 

SCOT'fIE 

J1lDY 
Oh, no. You'll mu.s11 me .  

SCOTTIE 
'l'hat • s  what I had in mind. 

JtlD'X 
'J!'oo late. Itvs got 1ft1 ta.oe on.. 

She has opensd the cand7 box, rummages around in t he  
jewslr:r, comes up with s ome earrings, holds ons up to 
her ear to see what it looke like, dsci�es agsinst it, 
tinda some other sa.rritl.gs, small and neat, and puts 
them on. During this : 

J1lDY 
I 1m euddsnl7 hungr;r. WoUld 7ou 
rather go somewb.ars slse? 

SCOTT!E 
No, Ernie' s  is tine. 

J1lDY 
I 1.m going to have ons ot those 
big, bsautil'"ul. steaks . And • • •  
.l•� • e  ses • • • •  to start • • • • •  

During this she has taken a necklace out ot the box, 
and is tr;ring to ts.stsn it around her neck. But the 
o1aap,. won1 t work. 

Ohl lielp me with this, will 70u? 

S)le backs up a step, still holding the necklace in 
plaoe, and Scottis rises trom hie chair and comee up 
i%l back of her. lie takes the snde ot the necklace 
trom her. 

SCOTTIE 
I 1 Te got it. ,· 

Ile - bends down and bitss the back ot her neck. 

J1lDY 
Owl You're suppossd to fasten itl 

( Continued) 
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2SJ,. (Cont'd) 

SCOTTIE 
All in good time. 

Ile 'bites her again • 

.'l1lDl' 
S oottiel 

SCOT!L'IE 
Ilow does it work? 

. .'l1lDl' 
Can•t ;you· eee? . 

SCOT!L'IE 
- . 2h1.;!e!l'.• .. .. The

re_ • . . . . .  
xa·m ·1;; rutening 'it" he "glancee-·into the m1rror and 
eeei 'the necklace oleul7 tor the tirst" time. His e7's-are· 1mmea1ately"startled'with the shook ot 
reoog,.'lttion, "and "he · !ta:ree ;- womering wq. The CAMERA 
ZOOMS Il!l'to• ·a• cl6seup· ot · th, necklace in the mirror; 
then,· with a"61ick, 'the closeup cllanges to a oloeeup 
ot the · neoklace painted on canvae. The CAMERA lll!AWS 
llACK ·to· show· the necklace around the neck ot. Carlotta 
in the portrait, · the same necklace. l!low the CAMERA 
lll!AWS" llACK' ·to show the Art Galler.,., with the Portrait of Carlotta on ' the tar wall. The · s cene click-changes 
1io""a BIG'·l!EAll of SCOTTIE, · staring, and during this we 
hear Jud7 chattering awa7. 

· J1lDYt S VOICE 
'l'h•nk you, darling. Jto'w I 1m just 
about read7; I just have to 1'ind 
ll17 lipstick. ·Where did I put it? 
I had it a minute ago. · 

· . (Iler · voice 1'ading) · 
llid I leave it in 'here? Oh, 70e , 
here it" is l · · · · . . . . · ·,Iler· voi·ce 1'ading in) 
All right, I tlll read7. - . . ..  • -· . . .  . . ... . . . .  

I11s-a70s· move ·m the direction 01' the voice, and now 
we"eee her�"standing a 1'ew 1'eet 1'rom him, smiling at 
him. She walks to him With a loving smile• 

· ·= . 
llut first • • • •  muss me a little. 

She pute her arms around him and presses against him, 
and la.,.a her head against his chest with a hapP7 sigh. 

9•12-57 (Continued) 
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253, 

' = 
Ah, Scottie • ••• I do have ,-ou, now •••• 

l:le raises his a.:rma a.s though to embra.oe her, movee hi• 
hands to her shoulders, and one eensea .:for a moment 
that he ie going to prees her too ha.rd, or  that he 
ma.7 move hie hands to her throat, But then he la.7s 
lil� ha.nde gentl7 on b9 r  be.ck, and oloses his e;ree 
wea.rl.l7, and rests his hes.ti on tlls top of hers, 

SCOTTIE .. (Sottl7) 
l:low 'would 7011 like· to go some­
where out ·or town tor dilmer? 
Drive down the peninsula., somewhere? 

• • • • " .. - ·  
# •• • • •  -

She lllOVes her head, a.:cd he raises his a.nd opens his 
e;res, snd sbe Sl!liles up a.t him, 

· =  
All 2.'ight, it ;rou 1 d like, 

Sb.e"reacheil up and kisses him brietl7 on the lllOUth. 
l:le smilee a. small, enigmatic smiJ.e. 

DISSOLVE 'l'O , 

EXT, llIGl!WAY lOl • (NIGl:IT) • LONG Sl:IOT 

Scottie'• oar headed south, in brilliant lllOOnlight, 

I:llT. SCO TTIE•S CAR • (MOOl'ILIGl!'?) 

Scott:te at 'the wheel, J-ad;r alongside, She glance, 
at him, vondenng • 

.. . . ' ·=· 
We •re going a.wtull7 tar • 

. . SCOTTIE 
I-:1.'"eel Iil:e d1'iving, Aloe 7011 
ter2.'i bl 7 huJ:Jgl,;r? 

!lo, it 1a 

DISSOLVE TO: 

·· = 
a.J.J. right, 
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v-p lst Change FROM AMOl!G THE DEAD l0-29-57 l33 ,  

254., EXT. l!IG!l'JJAY 101 - (!IIGRT) 

Scottie's car enters the avenue or tall treae we saw 
onoe before along this road. '.rlley look sinister in 
the moonlight. 

Il!T. SCOTTIE 1 S C.AR - (MOO!ILIGRT) 

Shooting forward, we are as though in the front seat 
or Scotti• ' •  oar, travelling faet , looking up  and 
ahead to the dietant end or the tunnel, and the tall 
trees flashing by, 

INT . SCOTTIE1S C.AR - (MOO!ILIGllT) 

Scottie is staring etraight ahead, concentrating on 
his driving.  Ju.dy is etarl.ng up at the tall trees, 
wondering, her brow furrowed. Her memory is stirred, 
but she can • t think why. 

Il!T. SCOTTIE IS ,  CAR - ( MOO!ILIGRT) 

Shoot1ng forward and u.p through the windehield. The 
tops or the tall trees flashing past . Judy 's race , 
highlighted from the dash lights below, faintly 
renected .. 

I!IT. S CO'l'TIE 1 S CA."! • ( MOO!ILIG!IT ) - pLOSE SHOT 

Judy turns her gaze from the flashing tree tops and 
looks orr at Scottie. 

I!IT • S CO'l'TIE t S CAR - ( MCOJILIGRT ) - CLOSE Sl!OT 

Seottie ; still concentrating on his driving, and 
looking straight ahead. 

OMITTED. 

I!IT. SCO'l'TIE 1 S CAR - ( MOOllLIGRT) 

Judy looking at Scottie, p11zzled and slightly appre­
hensive. 

.mm 
Where are 7ou going? . 

( Continued) 
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VJ) lst Change 

258, (Cont 1 d)  

FROM AMONG TEE DEAD 

SCOTTIE 
(Wryly ) 

To complete ltf1 cure. 

Be glances at her and smiles nicely, 

SCOTTIE 
One final thing I have to do, 
and then I ' ll be rid ot the 
past, - torever� 

Be looks ahead thoughtfully. 

DISSOLVE TO : -

l33A, 
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FROM" AMONG TEE DEAD 

2$9, EXT .  MISSION SAN JUAN BAUTIS TA • (l!IllRT) • LONG !!IG!! Sl!OT 

Q,uiet, empty, s ini ster, be.tiled in moonligllt. Far 
'below we see Scottie 1 s car crawl into t he square 

260. 

26l. 

and paee along the road a.round the green and come 
to a stop near tb.e entrance tothe church. A 
distant olmrcll olock cllimes tile llal.f-llour . 

· INT. SCOTTIE'S CAR - (MOONLIG!!T) - CLOSE Sl!OT 

Jndy 1 e face, rigid, triglltened, lier eyes tilled 
witll-approllensi on. Tllen, witll an effort, elle 
oompoees llerselt and glances at Scottie witll 
oalm queetioning . But !le i s  turned away from 
lier, opening llis door to get out. 

EXT ,  SAN JUAN BAUTIS TA • (l!IG!!T) 

Scottie oomes aro.und tile oar and opens Jndy ' e  door . 

JUDY 
·Scottie; wb.y are we here? 

S COTTIE 
I told you. I !lave to go baok 
into tile paet. Once more. For 
tile· last time. 

JUDY 
But wb.y ? Wb.y llere? 

S COTTIE 
Madeleine died llere. 

Pan�•; l!_e llolds out llis !land. Sile ellrinks, 
triglltened. 

JUDY 
!lo , I don ' t  .want to go . I want 
to stay llero . 

S COTTIE 
I need you. 

J1lDY 
Why? 

S COTTIE 
I oan• t  de it alone. I need you, 
.. to be Madeleine tor a while. 
Then, when it ' s  done, w e 'll both be 
tree. 

(Continued 
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Re draws her out of �be car. 

JUDY 
I 1 m s ea.red. 

SCOTTIE 
So em I. But it bas to be done, 
I ha.vs to tell :rou about Madeleine, 
now., 

135. 

Re closes the c ar door and leads her slightly awa7, 
and the7 stop and look across the green toward the 
Livsey Stable, 

SCOTTIE 
There ••••• 

Re points to t hs Livery Stable, bathed in moonlight. 

SCOTTIE 
••• . ws stood there and I kissed 
iie1'i tor the la&t time. And she 
said, "If you. lose me, you'll 
know that I loved ,-ou --

JUDY 
(Pleading) 

Scottie---
. SCOTTlE 

(Going right onJ 
---and wanted to go on loving 
70u, " And I said, "I won't 
lose.15>U." . . -

(Pause) 
But I did, 

Re tw:-ns alowl,-, and Jud7 w1 th him, 
up, !!er e:i-es tollow his, 

and he looks 

l"ROJ,I T.BEJ.R ANGLE 
!Jlhe high olmrch tower 1n the moonlight, 

SCOTTili:1 S VOIO.E 
She turoned and ran �...  into 
the church ••••• 

• 



ph 

264-. 

10 ) 

,,D ) 

0 ) 

J 

266. 

0 

FROM AMONG THE DEAD l36. 

SCOTTIE AND J!JIJY 

lle puts his arm around hsr protscti vely but firmly, 
and begins t o  impel her gsntly to t hs church. 

EXT. Cl!.URCll'.1 SAN JUAN BAUT:rSTA • (MOOllLIGl!T) 

SHOOTING from ths door. Soot tie impels Judy to 
the door. 

SCOTTIE 
• • •  4And when I followed her, it 
wae too late • • • • •  

The CAMERA P'IJLLS AR OUND as his free lls.nd goes to 
try the door. 

JUDY 
(Frightened) 

I don't want to go in therst 

Scottie push•• the door open. 

SCOTTIE 
••·•• too late ••••• 

Ile pushs e hsr into the chnrch with gsntle firmness. 

INT. Cl!1lRCI!, SAN JUAN BAUTISTA • {NIGHT) 

Ths darkness is relieved by slls.fts of moonlight. 
Scottie 1mp·ele Judy toward ths f oot of the tower. 

SCOTTIE 
I couldn I t find her. Then I 
hsard hsr footsteps on ths stairs. 
She wa.s Mnn1 ng up the towe.r. 

INT. Cl!llRCI! TOWER - {llIGl!T) 
' . 

It 'I.a lit by shafts of moonlight through the slit 
windows. Scottie oomes into t hs area holding Judy. 
Ile looks up.  

FROM SCOTTIE'S  ANGLE: 

the open stairway spiralling upward. 

SCOTTIE'S VOICE 
She ran up those stairs • • • and 
through ths door at the top of 
'the tower, and locked it behind 
her. Then shs jumped. 



r~---

' 

, -/  
1 0  ' 

) 

o ,  

J 

0 

RW FROM AMONG Tl!E DEAD 137, 

268 • BACK 'I'O SCOTTIE AND J'UDY 

J'le is et ill eta.ring up, Judy is rigid with rrigb.t 
and the memor,- or that moment, 

SCOTTIE 
And I oouldn 1 t follow her, 

(lie closee his eyes in 
the agony or remembering) 

God knows I tried, 
(l'le glanoss down) 

One doesn't often get a second 
chance, I want to s top being 
haunted;., You're '11l'1 seoond 
chance, Judy • .  

JTIDY 
. (A trigb.tened whisper) 

fake me away ••. • 

SCOTTIE 
You look like Madeleine, now, 
Go up the stairs. 

JTIDY 

SCOTTIE 
Go up the staire, Judy, 

(Pushing her to 
the step) 

I'll follow, 

She starts up slowly, unwillingly, Scottie rollows 
behind her, rigb.ting to keep the i:mpending vsrtigo 
under control, trying to keep his eyes rixed on ber 
back to avoid looking up into epace, They movs up 
in eilenco, and in shadow, their races occasionally 
lit by shat'ts 01' moonligb.t that etrellll1 througb. the 
opsn arches ot' the tower, Judy's eyes are wide and 
staring; her 1'ace a;id body are stit'r with the etruggle 
to keep from brea)dng under the strain o1' remembering 
the last , timo she went up these stairs, And Scottie 
1'igb.ts his way up behind her, 

Judy slows down and oomes to a halt at the landing 
that Scotti• barely reached the last time, at the 
moment ot' death. She leans her back against the 
wall for support, Scottie struggles up and comes 
to a halt near her. PAliSE, as he gathers b.imselJ!' 
·tor the last assault. 

(Continued) 
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FROM AMONG TEE DEAD 

SCOTTIE 
(Quietly) 

!hie wae as far as I could get. 
But 7ou •• • went on. Remember? 

She stiffens, and eta.ree at hint. 

SCOT'l'IE 
Tb.e necklace, Madeleine. Tl:,a t was 
the slip. I r emembeNd the necklace. 

l38 . 

A moment, tb.en suddenly ehe ducks and triee tc run 
past him dcwn the stairs. l!e grabe her wriet" and 
holds 011. 

SCOTTIE 
We're going up the tower, Madeleine. 

Jrmr 
llo1 Let ma go_1 

SCOT'l'IE 
We•re going up the tower, 

Jrmr 
You oan•t. You•re a.traidl 

SCOTTIE 
I 1m going tc , It 1 s 11t1 eeoond 
Chance. 

l!o starts to drag bar up the stairs_ and she .figb.te it, 
close to hysteria. 

Jrmr 
Scottie, plea.ee.�.l 

SCOTTIE 
But you mew, that day, that 
I wouldn I t be able to follow 
7011, dida • t ·70u. 1ib.o was at 
the top whan 7011 got there? 
ltlatsr? With hi• · wi!.'e? . . 

SCOTTIE 
And she wae the one who died. 
,ot 70u. 1'he real wif'e • You 
weN the copy, 7ou were the 
counterf'eit. Was she dead or 
alive when 7011 got there? 

(Continued) 
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PROM AMONG TEE DEAD 

= 
D8a.d. He'd bro ken l::l.er neck. 

SCO!l!TIE 
!rook no chances, did lie? And wlien 
,-ou go t there, lie puslied lier off 
the tower, was that it? But you 
were the. one who ·screamed. Wh:y 
did you soream.? 

= • 
I wanted to stop it, I ran 
np to stop it --

SCOT'?IE 
(Overlapping) 

Why? Sinoe you1d tricked me eo 
well up to then? 1 1  You played 
his wite so well, ,Judyl He made 
,-ou over, didn't he? just as 
I•ve done. But better! Not 
jut the hair and the clothesl­
the lookl the manner l the wor4el 
!l!hoee beautitul phony tranceel , 
!!!hat jump into the Bay! I1ll-
bet you're really a strong . 
swimmer, arsn I t youl Aren I t ;rouU 

!J!lle
. 

blind, frantic nodding 01' her !lead as slie struggles 
against ll11l1 is llis affirmation. 

SCO!nIE 
Did lie train yon? · Rehearee yon? 
!J!eaoll you what to say and what to do? 

Jim 
Yesl 

SCO!nIE 
And you .wers sucll an apt pupil! 
'iillat 1'un you two lllWlt have had, 
playing games 111 tll .., l Why me? 
Wlly did Ile pick on me? 1 1  , 

= 
YO'Ul"' accident ••••. 

SCOT'?IE 
All, ;reel I was a set-up. I wae 
the made-to-order witness. Wllere 
is lie now? 

(Continued) 
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269. 

I don•t k:0.ow • • • •  Switzerland? •••• 

SCOT.rIE 
We'll t:!.nd. him. 

They have reached the door to the tower a:d he stope, 
with a grim, almost tn'll!IIJ)hant smile. 

' SCO!l."l'IE 
I ·made it. 

. - - . ;mm: 
.... "("Apprehensive) 

What are you going to do? 

• • . • •• . ..
• SCOTTIE . 

Loot at the ecene ot the cnme. 
Go on in. 

• 

lie pushes the door open. She shrillks baoli::. 

SCOTTIE 
Go on! 

lie pushes her through and follows her in. 

INT. BELL TOWER. : _('.NIGm) 

The "blifelf shadows are cut by shafts ot mocnl.ight. ll'ea.vt· bee.ma support 'the grea.t bell b.angln,: at the 
oenter�· Tbsre "are addi tiona.l temporary =ort beams. 
oiidy· backs up against the stonework as Sccttie looks 
about. 

'• 

SCOTTIE 
Yott both hid behind there, mmm? ••• 
_1 t1I ever,-thing was clear ••• then 
iineall:ed down and drove back to the 
o:l,ty. ·• · · · 
·· (Gianoes at h♦r) 

Ana ·then? You were his girl. 
What happened to J'OU? . -.. ----- . ·--- . . .. . .  

She stares at him, wide-e-yed with apprehension. 

• . ·-· - 'SCOTTIE 
.. ... .• Pid_ ba.

. 
�t!?h you? 

Al:l' iiiitost imperceptible nod trom her. Scottie almost 
laughs ,  

(Co::.tinued) 
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269, ( Cont 1 d) 

sec= 
Oh, J'ndyl I When he had all her 
money; · and the 1'reedom and the 
power� •• he ditched you? What a 
shame I · Bnt he knew he wae sa1'e. 
Tou couldn't talk, Didn't he 

. gl. ve you anytlwlg? 

J'llDY 
'. '(Faintly) 

Some money ••• 

· ·saoT'l'Il!l 
And' ·the necklace; : ·aarlotta•s  neck­
laOe � · Tha·t was ,-our mis take , .Judy •. 
One · shouldn • t keep scuvenirs ot: a 
k:lll1:ng; You sl:iouldn 1 t have been 
that eentimental. . ' . .  . . . . 

A-·mo:ment·, · as he etaree at her, then he advances on 
her slowly. 

• • . J'llDY 
. 1Ai>J>rihel'lli":I. ve ) 

What are ycu going to do? 

· · ·saoTTIE 
• "(So1'tl.y) 

I loved you, Madeleine, 

-··· • J'llDY ·' 
···- (Dl!isperately) 

· I·-was·sae· when you t=d u, there 
wu ··notli.I:zig you··eould prove! But w11.sn· '.I' saw you again I couldn' t 
1'i:in" away; I loved you · sol I walked 
1:n.to · ·danger · and let you change me 
iigii1Jl becil.'Use I loved you and 
wanted ycul ·· · · ·  - · ·· 

(She ·  throws hersel1' 
· · • lnto Me arms) · 

sbo.tt:re; plei!.Bel You love me now! 
Love mel Xeep me sa1'el -- ,� ... - . -� . --. . ' . 

'
' . 

1m · iiD.1f is 1J1 his arms, pressing tightly against him 
1Jl ·deeperat1.on, and he holds her tight, and they 
ld.ee, deeply, pass1.onately, The ld.ss ends btl.t they 
remain together, holding together, and Soottie1 e 
eyes are tight w1. th pa1Jl and the emotion ot: hat1.ng 

. . , _ .. . he r  and hat1.ng h:l:msel1' t:or loV1Jlg her, 

9-12-57 ( Cont1.nued) 
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. .  . 

(So1'tl'3', pleadi?>g) 
Love me ••• keep me sate • • •  

SCOTTIE 
(Whispering) 

'?OO'"late" " "too latl3., o.th.ere1 s no 
bringing bar back • ••  . . . . •· . .  

Suddenl.'3' Jud'3'' s e'3'es, looking past him, go wide with 
horror • 

FROM JUD!'' S POINT OP VIEW 

Tliii-1'ipe 01' a woman draped in'blscl!: stands motion­
less in the shadows b'3' the door. 

271. JUD!', Ill SCOTT.DPS ABMS, TRANSFIXED 
.. . 

.• . 

FROM JUD!'• S POINT OP VIEW 

'rl:ili l'll:acl!:· 1'igure moves forward, seems to merge with 
tbe ahadows and be come part 01' them • 

273. JUD!' 

.. 
274. 

pulls out of Scottie's arma .and backs awa,., terrified. 
·• . ".rtJDY 

· · • · (rm.111pering) 
Bo • • .  no. . .  . ... . . . . ... ..... � -�-

·Shi· is ·bacli:ing · penlousl:'3' close to tbe edge 01' the 
i!,;op J;elow; "'Scottie stares at hflr tor a moment, 
then swings arccnd. to see what she is looking at. 

, 
FROM sco=i:•s POD!T OP VIEW . -· ,, . .  
Tlie' l'llacl!:· 1'ig,,.1'e advances into a shatt ot moonlight·. 
It is a mm. 

TllE llllll 
(S1:mply) 

I heard 'V'Oioes • • •  

!here 1s a. terrible soreS111. 

(Continued) 
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276. 

Scottie swings aroimd age.in, steps quick1y t o  the 
edge and looks d own. l!e backs awe;y, his tac>e tight 
with horror, and holds the Stonework tor su:;,port. 
'.me llun comes into the Sl!OT. She · steels he::,selt to 
look below. She crosses herself'. 

'l.'llE mm 
God have me:roy • • • 

She reaches out :tor the be 11 oord. 

IJ'?, Tl!E BELL TOWER � (NIGBT) 

Tllii church bell ·1s · tolling·; · ·rt··;,w1ng,r 1n · s:id out ot 
the· ·p:rciture. · · T:b±ough the archway we can eee the Mis­
S10n garden " belOw. Figures are h'a.r?71ng ac:-ose to­
ward the church. 

IIISSOL VE TO : 

I?IT, MIDGE1 S A l'A"R'I'ME!tT - (NIGB!r) 

.H:tage· · is·b.uddled in · a  ohe.:l.r, listening to the radio. 
Beyond her, San Francisco at night. 

- ... ··= "RADIO 
..;;,. was· ·iut · heard ot living in 
Swi tzerls:tid, but · 1s now thought to 
be residing somewhere" ·1n the eouth 
Of""Fraiice�· · captain Eansen states 
,;J:!at- ·he anticipates no trouble in 
ha-nng Elater extra.di ted onoe he is 
toimd; · Other news · on the loce.l 
tront: in Berkeley, three Univsrsit7 
01' Cal:1:tornia sophomores t ound them­
ilelvee in a rather embarrassing 
position tonight when they were 
discovered· ·ey Polioe ot:t'icer Willis: 

_ .. Il'<>g�-_;e ad,u,g a· cow up ths steps 01' -

lit' ?ii:Jw Midgs"has · heard""the"JIIOISE outside, as un-
. oouea· rrom the · chair and slmt ott the rad:.o. She 

listens ii.gain tor a. moment, then lllOVes quickly to 
tlie tallle ·.on · which are bottle, glasses and ice. 
m;;,-·•'tarte to mix a. etrong highbai.i and dee s not 
liiirn" il.s ""ishe hears the tront· door open, Scottie 
entere &lid closes the door behind him. liis :tace 

' ... - .. . .. is a. mas�. Ee movee slowly a.cross the :roo:::s. 

(Continued) 
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and stands by the window,. with the view of San Fran­
cisoo beyond him, and looks straigb.t al:lead, thinking. 
Midge picks up the nigb.ball, glances over at him, 
picks up the bottle and pours in another slug. 'rllen 
she moves across the room and holds out the drink. 
Scottie talcs s it. Midge moves away, picks up her 
own drink, sits down and looks across the ro om.. 
Soottie stands quietly, immobile, then raises the 
glass and takes a long pull at tne drink. l!e stares 
out at tne city. 

F,ll)E OUT •. 

'l'l!E E!ID 


